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SITUATIA GENERALA

A MESTESUGURILORIN
LOCALITATILE DIN PARCUL
NATIONAL «ORHEI»

Parcul National Orhei este situat in zona Codrilor din
centrul Republicii Moldova, la o distanta de 42 km
de capitald. Suprafata totald a parcului reprezintd cca,
1% din suprafata tarii.

Relieful Parcul National «Orhei» reprezinta o campie
deluroasa, acoperita de padure, despre care D. Can-
temir scria “Copacii inalti sunt asa de desi ca niciun
om pe jos nu poate merge decat pe cardri cunoscute
numai de locuitori” Teritoriul parcului este fragmentat
de un numdr mare de rapi si valcele, e traversat de raul
Rdut, alimentat de afluientii Cula, Cogalnic, Draghinici,
Molovatet, Motta s.a,, si isi duce linistit apele spre Nistru.
Pe portiunea Orhei — Mascauti Rautul trece printr-un
defileu stancos (de cca 200 m inaltime ) deosebit de
atractiv, in special la cotul de la Trebujeni.

Citeva decenii In urmd satele traditionale din acest ar-
eal, datorita mesterilor locali, erau aproape total inde-
pendente in tot ce tine de producerea bunurilor de
prima necesitate, iar covoarele, Obiectele din piatrd sau
lucrate in lemn de aici erau bine vindute In multe tirguri
din tard si peste hotarele ei. Indeletnicirile din satele de
aici erau de tot felul: de la zidari, pietrari, lemnari pina
la olari, dogari etc. In fiecare din domeniile vietii cotidi-
ene erau citeva feluri de mestesuguri, care satisfaceau
aproape toate necesitdtile umane. Traditional, satul era
Impdrtit in mahalale de mesteri, mai numite si,ghildii’,
membrii carora erau specializati in mesterirea diferitor
obiecte necesare pentru localnici. Dacd unele meserii
nu erau intr-un sat, atunci mesterii din alte sate vecine
veneau prin tirguri pentru a-i deservi pe toti. Astfel,
in codrii Orheijului s-au format si au existat o anumita
perioadd conglomerate de sate mestesugaresti. Dinastii
Intregi de mesteri lemnari, pietrari, cojocari specializati
s-au perindat de secole prin satele codrene, iar acum

GENERAL SITUATION OF
THE HANDICRAFTS IN THE
SETTLEMENTS OF «ORHEI»
NATIONAL PARK

<<Orhei» National Park is located in the Codri area, in
the centre of the Republic of Moldova, some 42
kilometers from the capital. The total area of the park
covers some 1% of the country’s territory.

Orhei National Park is a hilly plain, covered with forests,
about which D. Cantemir wrote “The high trees are so
thick, that people can only walk along paths known
only by the local inhabitants” The territory of the park
is crisscrossed by a large number of gullies and ravines
and the Raut river, fed by Cula, Cogalnic, Draghinici,
Molovatet, Motta and other affluents cross it before
smoothly flowing towards the Nistru river. On the Orhei
- Mascauti segment, the Raut flows through a rocky de-
file (@about 200 meters high), which is an area of beauty,
particularly on the Trebujeni bend.

Several decades ago, traditional villages in area were
almost totally independent in the respect of producing
primarygoods thanks to local craftsmen, while carpets,
objects carved in stone or wood sold well at fairs both in
Moldova and abroad. There were various occupationsin
these villages, from builders, stonemasons, carpenters,
potters, coopers and so on. There were several crafts in
each area of life that met almost all human needs. Tradi-
tionally, the village was divided into “trade neighbour-
hoods," which were also called guilds, whose members
were specialized in the manufacture of goods required
by inhabitants. If a village did not have a specific trade,
craftsmen from other villages used to come to fairs and
provide what was needed. In this way, conglomerates
of handicraft villages appeared in the Orhei Codri area
and have existed for some time. Entire generations of
carpenters, stonemasons and skinners have lived for
centuries in the Codri villages and even today their cen-
turies-long experience is used by dozens of craftsmen
and craftswomen from Orhei National Park.




intreaga experientd de veacuri ale acestora este
valorificatd de zeci de mesteri si mesterite din Parcul
National «Orhei».

Peste 90 de mesteri populari sunt in 18 localitdti ale
Parcul National «Orhei», dintre acestea sunt activi cca
60 de mesteri in noua mestesuguri:

e Prelucrarea artistica a lemnului
(26 mesteri dintre care — 10 activi)

e Prelucrarea artisticd a pietrei (5 mesteri)
® Prelucrarea metalului (3 mesteri)

e (rosetarea si broderia artistica
(36 mesterite dintre care 20 active)

e Tesaturi artistice (5 mesterite)
e Impletitul in fibre vegetale (3 mesteri)

e (onfectionarea instrumentelor muzicale
(3 mesteri)

e Incondeierea oudlor (2 mesterite, dar numérul
persoanelor instruite in acest domeniu este mult
mai mare)

e Alte activitati mestesugdresti (5 mesteri)

Aceastd stare de lucruri s-a precizat dupa inventarierea
din perioada iunie-septembrie 2013.

Se stie cd prelucrarea lemnului incepe chiar inaintea
prelucrarii lutului, insd acesta este un material ce nu
rezistd influentelor timpului, de aceea nu s-au pastrat
asemenea dovezi din perioadele antice. Lemnarii
din trecut se ocupau si de constructia caselor sau de
confectionarea obiectelor casnice, iar in functie de
obiectele confectionate, in timp, s-au desprins un
sir de mesteri specializati: in impodobirea casei, in
confectionarea mobilierului tardnesc sau a uneltelor
de lucru, a vaselor si accesoriilor de bucdtarie, a mijlo-
acelor de transport etc.

Aspectul exterior al satelor moldovenesti din Codrii
Orheiului inca mai poate servi drept dovada ca aceastd
veche indeletnicire de prelucrare a lemnului nu a
fost uitata, mai putem vedea case impodobite cu co-

More than 90 traditional craftsmen live in 18 settle-
ments of Orhei National Park, of which about 60 crafts-
men are active in nine crafts:

e Artistic wood carving
(26 craftsmen, of which 10 are active)

e Artistic stone carving (5 craftsmen)
e [ronmongery (3 craftsmen)

e Artistic crocheting and embroidery
(36 craftswomen, of which 20 are active)

e Artistic weaving (5 craftswomen)
e Plant fiber weaving (3 craftsmen)

e Manufacture of musical instruments
(3 craftsmen)

e Decoration of eggs (2 craftswomen, but the
number of people trained in this is much larger)

e Other crafts (5 craftsmen)
This is the situation as of June - September 2013.

It is known that wood processing began before clay
processing, but this material does not resist over time
which is why there isn't evidence from ancient times.
Ancient carpenters also used to build houses or manu-
facture housewares and depending on the items they
manufactured, over time they specialized in separate
branches, such as: house decoration, countryside furni-
ture or tools, kitchenware, means of transport, etc.

The exterior of Moldovan villages in Orhei Codri demon-
strates that the old wood processing craft hasn't been
forgotten. We can still see houses with finely carved
wood columns, crosses at crossroads which are beauti-
fully carved in wood and artistically chiseled wooden
roof edges. The wineries and the inns along the roads
attract us with their rooms and interiors which are
embellished with panels carved in stone by the most
skilled craftsmen of the area. Nowadays, people can
visit carpenters’ workshops in the Orhei National Park,
where they can see how the skillful hands of a crafts-
man can transform a piece of wood into traditional



loane din lemn incrustate iscusit, rdscruci cu rastigniri
sculptate artistic din lemn, horbotele pe perimetrul
acoperisurilor cioplite din lemn subtire etc. lar vindriile
de aici, popasurile de-a lungul drumurilor ne atrag prin
sali si spatii impodobite cu panouri cioplite in lemn de
cei mai iscusiti mesteri din regiune. Azi doritorii pot
vizita in citeva sate din Parcul National «Orhei» atelie-
rele lemnarilor, care arata curiosilor in amdnunte cum
0 buturugd se poate transforma in miinile iscusite ale
mesterului in opere de artd populard. Spre exemplu, in
satul Trebujeni gasim atelierele lui Gavril si Mihail Turuta,
Adrian Balan si Vladimir Postolachi, in satul Neculdieuca
creazd in lemn Andrei Tihon, in satul Donici — tinarul
Grigorie Berezantev, in satul Peresecina — fratii lon si
Tudor Petrachi. Tn satul Bravicea raionul Calarasi in
propriul atelier lucreazda mesterul Simion Riscovan, iar
in satul Romanesti din raionul Strdseni se afld atelierul
mesterului Vasile Stratev. Toate sunt locuri unde vizi-
tatorii sunt invitati sd vada marea taind a transformarii
lemnuluiin formele gindite de mintea creatorului popu-
lar.

Valoarea istorico-culturald a acestui teritoriu este greu
de estimat. Pe teritoriul localitdtilor din Parcul National
«Orhei» s-au descoperit cateva zeci de situri arheologice
antice, un oras tatar al Hoardei de Aur, un oras medi-
eval moldovenesc fortificat cu o cetate din piatrd. Toate
confirma nivelul de maiestrie in ceea ce tine de lucrul
Cu piatra. Piatra naturald, care abunda in aceste locuri,
precum si mesterii pietrari, erau cunoscuti departe de
aceste meleaguri. Din piatra de aici, cu proprietati unice,
se creau adevarate opere de arta populard, naiva, intr-un
stil aparte. Pe vremuri, chiar in legendele vechi, aceste
meleaguri erau cunoscute drept Tara pietrarilor. Az,
in preajma Parcul National «Orhei, functioneaza 5 cari-
ere de piatrd sparta si doua mine unde se dobandesc
blocuri taiate de calcar, care oferd materia prima pentru
lucrul mesterului. Aici se gaseste una dintre cele mai ve-
chi biserici parohiale din Moldova “Sf. Dimitrie” (Orhei),
5 manastiri ortodoxe, una dintre care este sapata in
stanca, trei conace boieresti din sec XIX. Mesterii popu-
lari din satele de aici au reusit sa se impuna printr-un stil

works of art. For instance, in the village of Trebujeni, we
find the workshops of Gavril and Mihail Turuta, Adrian
Balan and Vladimir Postolachi; in the village of Necu-
laieuca - Andrei Tihon; in Donici - the young Grigorie
Berezantev; in Peresecina - brothers lon and Tudor Pe-
trachi. Craftsman Simion Roscovan has his workshop in
Bravicea village in the Calarasi district, while craftsman
Vasile Stratev has his workshop in Romanesti village in
the Straseni district. In these places visitors are invited
to watch the mysterious process by which wood is
transformed into forms that first appeared in the imagi-
nation of traditional craftsmen.

The historical-cultural value of this territory is difficult
to assess. Dozens of ancient archaeological sites, a Tatar
town of the Golden Horde, a Moldovan town from the
Middle Ages strengthened with a stone fortress have
been found on the territory of settlements in Orhei Na-
tional Park. All of them point to a high level of stone
masonry skills. The natural ston e, which is abundant in
this area, as well as the stone masons were renowned
in the country. The stone, with its unique features, was
used to create genuine, naive, specific works of art.
Long ago, according to old legends, this area was called
the Stonemasons’ Land. Nowadays there are 5 broken
stone quarries and two limestone mines in the Orhei
National Park, which are raw material for the craftsmen.
Here you can find one of the oldest parochial churches
from Moldova, Sf. Dimitrie (Orhei); 5 Orthodox monas-
teries, one of which is cut in stone; three manor houses
dating back to 19th century. The traditional craftsmen
from these villages became famous for a specific style
of decorating houses with stone flowers and columns.
Even today we can find craftsmen working on artistic
stone carving. Most of them (Tudor Gondiu, Serghei
Rotari, Victor Tarnovschi) are from the village of Branesti
and are well known for their carved stone flowers. The
young stonemason Stefan Savin works in Butuceni
crafting souvenirs of broken and processed stone. An-
other craftsman - Nicolae Vieru - creates his own mas-
terpieces in a real “park of stone sculptures” in the vil-
lage of Bravicea in the Calarasi district.



deosebit de ornamentare a caselor cu flori si coloane
din piatrd. Mai putem intilni mesteri care se ocupa azi
de prelucrarea artistica a pietrei. Cei mai multi sunt
mesterii (Tudor Gondiu, Serghei Rotari, Victor Tarnovs-
chi) din satul Brdnesti, cunoscuti prin florile lor din
piatrd. In satul Butuceni munceste tinarul Stefan Savin,
care face din piatra spartd si prelucrata suvenire pentru
turisti. Un alt mester - Nicolae Vieru creeaza propriile
capodopere intr-un adevarat ,parc al sculpturilor din
piatrd” in s. Bravicea raionul Calarasi.

Prelucrarea fierului este o altd indeletnicire veche si
atit de raspindita in satele Orheiului, deocarece obiectele
confectionate din metal erau, si mai riman a fi, utilizate
practic in toate sferele vietii cotidiene. De sub mina
iscusitd a fierarului, din cele mai vechi timpuri, ieseau
diferite obiecte: unelte agricole, unelte mestesugaresti,
obiecte pentru uzul gospoddresc, elemente din fier
pentru constructii si instalatii, detalii pentru mijloace
de transport, feroneria decorativd, obiecte de cult etc.
Asemenea ateliere, practic pina la mijlocul sec.XX, pu-
teau fi gasite in majoritatea satelor acestui areal. Acum
in perimetrul Parcul National «Orhei» pot fi vizitate 3 ate-
liere, dintre care in unul (s. Saseni, r-l Calarasi) lucreazd o
echipa de fierari a lui Nicu Corobca, care folosesc meto-
da fierberii metalului si au un grad inalt de madiestrie.
In celelalte doud fierarii, mesterii Valeriu Teut din s.
Romanesti si Valeriu Buzu din s. Peresecina, lucreaza sin-
guri metalul, dindu-i forme artistice deoasebite.

Viata casnicd a femeilor de prin partile Orheiului era
plina de griji, legate de confectionarea diferitor obiecte
pentru interiorul casei si a hainelor pentru copii sau
ceilalti membri ai familiei. Treptat, din aceste activitdti
au aparut o serie de indeletniciri mestesugdresti cunos-
Cute si astazi: tesutul, crosetarea si broderitul, impletitul
in diferite materiale. Pe vremuri, aceste activitati casnice
aveau o legdturd strinsa cu ciclul vietii de zi cu zi. Pinza
pentru obiectele casnice mai intii era tesutd de gospo-
dine, apoi brodata si crosetatd. Materia prima — cinepa
si inul erau crescute, prelucrate, toarse in fire, pe cind
bumbacul se cumpadra. De obicej, se tesea iarna. Din

Ironmongery is another old trade which is widespread
in Orhei villages, because the metal items were and
still are used in almost all areas of everyday life. Dating
back many years, skilled blacksmiths have been manu-
facturing agricultural tools, craft tools, housewares, iron
elements for constructions and installations, details
for means of transport, decorative ironware, religious
objects, etc. Such workshops could be found in most
villages of this area almost until the mid-twentieth
century. Currently there are three workshops in Orhei
National Park, one of which is in the village of Saseni in
the Calarasi district where Nicu Corobca’s team of black-
smiths works using the iron boiling method which is a
highly skilled craft. In the other two forges, blacksmiths
Valeriu Teut from Romanesti village and Valeriu Buzu
from Peresecina village are processing metal, creating
special artistic forms.

Women’s lives in the Orhei regions was mainly related
to the manufacture of various household items and
clothing for children and other family members. Gradu-
ally, these activities turned into crafts that are practiced
even today: weaving, crocheting, and embroidery,
the weaving of various materials. In those days these
household activities were closely related to the daily
routine. The cloth for household purposes was first wo-
ven by women, then embroidered and crocheted. The
raw material - hemp and linen - was grown, processed,
spun into threads, while cotton was purchased. They
used to weave in the winter months. Fabric obtained
was used to make pillow cases, curtains, towels for vari-
ous traditional events, blankets, daily and special cloth-
ing. All this, depending on what it would be used for,
was embellished with embroidery and lace.

Nowadays the wide range of fabric and threads of vari-
ous colours offers more possibilities to craftswomen,
who can embroider various prints on special fabrics.
However, there are craftswomen in Orhei National Park
who employ the old traditions of embroidery and
crocheting, which is specific only for this area and they
dedicate most of their free time to this activity. The



pinzele obtinute se confectinau fete de masa pentru
perne, draperii, pentru prosoape destinate diverselor
evenimente traditionale, pentru cuverturi, haine de zi
Cu zi si de sdrbdtoare. Toate acestea in dependentd de
menirea lor erau infrumusetate cu broderii si dantele.

Acum, gama variatd a stofelor si firelor de diferite culori,
oferd mari posibilitdti mesteritelor actuale, care pot folosi
in broderie diferite imprimeuri pe stofe speciale. Totusi,
sunt in Parcul National «Orhei» mesterite care pastreaza
traditia veche in broderia si crogetarea specificd doar
aici, consacrindu-i cu mare drag acestei indeletniciri
tot timpul liber. Cele mai cunostute mesterite sunt din
diferite sate: Ivancea, Branesti, Piatra, Donici, Peresecina,
Morozeni, Trebujeni (r. Orhei), Romanesti si Tigdnesti
(Straseni), Bravicea si Saseni (Célarasi).

Pastoritul oferea Iina - o altd materie prima valorificata
mult pe vremuri in partile codrilor Orheiului. Din Iind
se obtineau fire, utilizate apoi la tesutul covoare-
lor, covoraselor, ldicerilor si altor confectii din Iind. La
manastirea Tabdra era un centru important de tesut,
unde maicile nu doar pastrau arta alesului covoarelor,
Ci si transmiteau aceste cunostinte fetelor din localitate
si din satele vecine. Multe mesterite de azi, de mici co-
pile veneau la manastire la Tabdra ca sd insuseasca arta
tesutului.

Totusi, odatad cu dezvoltarea industriei urbane, in viata
gospodariilor de la sate au pdtruns noi materiale, unelte,
obiecte de uz casnic, tesaturi, coloranti, care au dus la
transformarea si pierderea multor activitati traditionale,
dar si nlocuirea lor cu produse industriale. Asa s-a
intimplat si cu alesul covoarelor traditionale, care au
fost treptat fnlocuite de covoarele confectionate in
conditiiindustriale, iar fetele nu mai sunt instruite in ale-
sul covoarelor de mame si bunici. De la o vreme, totusi,
interesul fatd de covorul tesut traditional reinvie. De
exemplu, in satul Tabdra gasim familii, in care aceastd
indeletnicire a fost transmisd din generatie in generatie
de la mama la fiicd apoi si la nepoate. Aceasta indelet-
nicire in s. Tabdra o practica mesteritele Nina Creciun si
fiica sa Angela Pseneac, Axenia Bolbocean si Veronica

most famous craftswomen come from various villages:
Ivancea, Branesti, Piatra, Donici, Peresecina, Morozeni,
Trebujeni (Orhei district); Romanesti and Tiganesti
(Straseni district); Bravicea and Saseni (Calarasi district).

Sheep breeding provided wool - another raw material
of high value at that time in the Orhei Codri. Wool was
transformed into threads which were used to weave
carpets, rugs, covers, and other wool garments. An
important weaving centre was the Tabara monastery,
where the nuns carried on the craft of weaving car-
pets, but also transferred this knowledge to women in
the region. Many of today’s craftswomen used to come
to Tabara monastery when they were children to learn
the art of weaving.

Nevertheless, as the urban industry developed, new
materials, tools, household items, fabrics, colourants
entered the villager's lives which transformed and led
to the loss of many traditional activities and their re-
placement with industrial products. The same thing
happened to the weaving of traditional carpets, which
were gradually substituted by industrially manufactures
carpets and the girls were no longer taught to weave-
by their mothers and grandmothers. However, some
time ago the interest in traditionally woven carpets re-
emerged. For instance, in Tabara village we see families
where this craft was transmitted from one generation
to another - from mothers to daughters and, then, to
granddaughters. This trade is practiced in Tabara village
by Nina Creciun and her daughter Angela Pseneac, Axe-
nia Bolbocean and Veronica Cemirtan, Tatiana Tricolici;
in Trebujenivillage - L. Balan and Feodora Roscovanu; in
Piatra village - Svetlana Buhaniuc. In Peresecina village
Liuba Buzu teaches this art to the girls from the social
centre.

Weaving plant fibers, such as maize husk, bulrushes,
straw and wicker, was practiced in these villages by
both men and women. These natural materials were
abundant in Orhei Codri and in the forests. Wicker was
used for household construction, for fences, baskets,
carts or furniture. Cradles and various toys were also



Cemirtan, Tatiana Tricolici, in s. Trebujeni - Balan L. si
Feodora Roscovanu, in s. Piatra - Svetlana Buhaniuc. In
s. Peresecina Liuba Buzu transmite aceasta indeletnicire
fetelor din Centrul social.

impletitul in diferite fibre vegetale cum ar fi
panusi de porumb, papurd, paie si nuiele era practicat
in satele de aici atit de barbati cit si de femei. Aceste
materiale naturale se gdseau cu indestulare In zona
Codrilor Orheiului si baltile riurilor. Din nuiele se faceau
constructii gospoddresti, garduri, cosuri pentru carute
sau mobilier. Leaganele copiilor si diverse jucarii la fel
erau impletite din fibre vegetale. lar acum aceastd in-
deletnicire uitata nemeritat revine. Mesterii de azi din
satele Parcul National «Orhei» lucreazda mai mult cu
panusie de porumb, stuf si papurd, confectionind obi-
ecte decorative, dar si de uz casnic. In satele Trebujeni
si Neculaieuca (Orhei) intilnim cel mai mare numdr de
mesteri.

Partial s-a pdstrat arta confectionarii instrumen-
telor muzicale, din gama vasta a instrumentelor
confectionate cindva pe aici, acum se mai confec-
tioneaza cele de suflat: fluiere, naiuri, cavale, buciumuri
si cimpoaie.

In decursul ultimelor decenii unele indeletniciri in
localitatile Parcul National «Orhei» s-au pierdut, de ex-
emplul ,arta oldritului”. Dar se stie ca in secolul al
XIX-lea numai in judetul Orhei erau 9 centre de produs
ceramica, iar vasele se produceau aici in 237 cuptoare
de ars ceramica, de unde erau realizate in toate colturile
tarii.

O altd indeletnicire pierduta, dar datoritd insistentei
unor mesterite locale, de curind redescoperitd este
arta incondeierii oualor. Aceste mici bijuterii pictate
pot fi vazute in s. Trebujeni.

In localitatile din arealul Parcul National «Orhei» sunt
anual organizate mai multe manifestdri culturale unde
se pot vedea obiectele de artizanat:

e Festivalul-concurs al traditiilor si obiceiurilor de
jarna,V-am ura, v-am tot ura” (lanuarie),

woven from plant fibres. Currently this occupation is
making a comeback, having being forgotten. Present-
day craftsmen from Orhei National Park villages work
mostly with maize husk, reed and bulrushes, manu-
facturing decorative and household items. The largest
number of this kind of craftsmen is found in Trebujeni
and Neculaieuca in the Orhei distict.

The art of manufacturing musical instruments was
partially preserved, so out of the wide range of instru-
ments that used to be produced here wind instruments
are still manufactured: flutes, pan-pipes, reed pipes, al-
phorns, bagpipes.

During recent decades some crafts have been lost in
Orhei National Park, such as pottery. It is known that
in the 19th century Orhei county alone had 9 ceramics
manufacturing centres and the pots were produced in
237 clay kilns which were sold all over the country.

Another craft that was lost, but thanks to some local
craftswoman has been recently rediscovered is the art
of egg decoration. These small jewels can be seen in
Trebujeni.

In other communities in Orhei National Park several
cultural events are organized every year, where local
handicraft products can be seen:

e "V-am ura, v-am tot ura" - festival-contest
of winter customs and traditions (January);

e "Martisor" festival of traditional music (March);

e 'Drag mi-i cantecul si neamul” - rayon festival
of amateur artists' creation (April-May);

e '"Vivat profesia" professional contest - day
of the culture area worker (May);

e "Nistrule, pe malul tau" - festival-contest
of folk music and dance (July);

e 'De lalume adunate" - ethno-folk
festival-contest (September);

e 'Obiceijuri peste ani" rayon contest
(April-November);



Festivalul traditional al muzicii,Mdrtisor” (Martie),

e Festivalul raional al creatiei artistilor amatori
,Drag mi-i cantecul si neamul” (Aprilie-Mai),

e Concursul profesional,Vivat profesia”— ziua
lucratorului din domeniul culturii (Mai),

e Festivalul concurs al cantecului si dansului
folcloric,Nistrule pe malul tau” (lulie),

e Festivalul concurs etnofolcloric
,De la lume adunate” (Septembrie),

e Concursul raional,Obiceiuri de peste ani”
(Aprilie-Noiembrie),

e Concursul,Vatra”" (Octombrie-Noiembrie).

Se organizeazd expozitii anuale (la CEl Moldexpo:
Tourism, Leusiere, Hotels; Fabricat in Moldova, Farmer,
Expozitie de Crdciun, de Pasti etc.), in cadrul Zilelor vi-
nului sau Gustar.

Totodatd, o practica frumoasa este de a expune cele
mai reprezentative obiecte mestesugdresti in pen-
siunile din regiune, unde acestea sunt admirate si cu
mare placere procurate de catre turisti.

e "Vatra" contest (October-November);

Exhibitions are organized annually at Moldexpo IEC:
Tourism, Leisure; Made in Moldova; Farmer; Christmas
Exhibition; Easter Exhibition, etc, and also on the Days
of Wine or Gustar.

Another attractive custom is the exhibition of the most
representative handicraft products in regional guest
houses where they can be admired and purchased by
tourists.



PRELUCRAREA ARTISTICA
A PIETREI
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Vizitatorul care ajunge prin aceste pdrti poate observa mai multe elemente de decor la casele si
curtile taranegsti nemaiintilnite in alte zone ale Moldovei. Florile de piatrd, stilpii si coloanele
caselor, stilpii masivi ai portilor, incrustatiile in piatrd, care se evidentiaza prin cromatica lor vie,
aplicata pe alb sau siniliu, pridvoarele din piatra ornate frumos, hornurile cu flori si pdsdrile de
piatrd... toate par parcd desprinse din basme. in unele sate din zona Codrilor Orheiului pietrei i
se mai spune poezie ,,impietrita’.

Prin partile Orheiului prelucrarea pietrei devine o indeletnicire cu multe milenii in urma. Evident ca
primele obiecte din piatrd purtau un caracter uzual, insa in timp apar si obiecte de decor si de arta
- statuete stilizate, pietre ornamentate la izvoare si fantani sau monumente funerare. Din perioada
medievald pe teritoriul Moldovei, inclusiv pe teritoriul actualului Parc National “Orhei” s-au pastrat
chilii din mdnastirile rupestre (Orheiul Vechi), in care putem vedea amenajdri cu mobilier si vetre din
piatra, pereti decorati cu ornamente incrustate in piatrd.

Conform unor surse scrise, in zona Orheiului, mai ales, in satele din apropierea raului Raut (Butuceni,
Trebujeni, Branesti, Mascauti, Morovaia, Furceni, Pohorniceni, lvancea s. a.) candva erau multi mesteri
pietrari, care confectionau elemente pentru exteriorul caselor traditionale, pentru infrumusetarea
portilor, pridvoarelor, fantanilor, rastignirilor de la intersectiile drumurilor din sate. Obiectele din piatra
confectionate de acestia mai pot fi vazute pe alocuri. Cu timpul insd, numarul mesterilor cioplitori in
piatrd s-a micsorat substantial. Unul din cei mai cunoscuti mesteri cioplitori in piatra era Alexandru
Lisnic din Brdnesti, care a impodobit multe case de prin partile locului. Populatia din zona Orheiului
dintotdeauna si-a impodobit cu mult gust si originalitate casele, beciurile, portile, constructiile aux-
iliare. Decorul fatadei beciului, stalpii de la poartd, hogeagurile, colacii de la fantana s. a. alcdtuiesc
0 unitate stilistica cu decorul casei. Mesterii din centrele de prelucrare artistica a pietrei din arealul
Parcul National «Orhei» au cautat modalitati pentru individualizarea propriilor lucrdri, prin utilizarea
masiva si adaptarea mai multor motive din arta populara locald. Deseori aici pot fi regasite cu usurintd
motive din arsenalul crosetdrii, tesutului, broderiei sau cioplitului in lemn. Se considera cd mesterii
ciopleau ornamente cu caracter benefic, protector pentru proprietarii acestor obiecte, iar semnificatia
lor o cunosteau toti membrii acestei comunitdti de oameni. Specific pentru aceastd regiune este
motivul soarelui si elementele provenite de la el - rozete, cercuri concentrice, spirale de toate tipu-
rile. Se mai utilizau motive geometrice simple, care subliniau specificul materialului local. Rareori in
decorul arhitectural local erau incluse motive animaliere: coarnele berbecului sau capul calului, care
sunt frecvente la capitelurile coloanelor; pe virful hogeagului, pe lingé flori, mai era sculptat si cocosul
sau hulubul. O mare importantd are cromatica obiectelor cioplite in piatrd. Conform traditiei locale,
femeile preferau sd vopseascd cu var alb suprafetele plane, dar pe lingd alb, mai foloseau si alte culori
- albastru, verde, maro, galben, rosu, care puneau in evidentd ornamentele cioplite.

Unele mostre ale mestesugului de prelucrare artistica a pietrei sunt expuse in muzee, cea mai bogata
colectie aflindu-se in fondurile Muzeului de Arte Populare din Ivancea, dar care la moment nu este
accesibil pentru vizitatori, in schimb acestea pot fi vézute in cadrul expozitiei Muzeului National de
Etnografie si Istorie Naturala din Chisindu.

In satele Parcului National «Orhei», unii mesteri, stabilindu-si atelierele in preajma obiectelor vizitate,
confectioneaza suvenire neobisnuite — modele in miniatura de manastiri si cetdtui cioplite in piatra.

Astdzi in arealul Parcul National «Orhei» aceastd indeletnicire este practicata activ de 8 mesteri, ma-
joritatea lucrand in bazd de comenzi. Trei mesteri reusesc sa-si impdrtaseascad secretele mestesugului,
tinand lectii pentru copii in atelierele lor proprii.

ARTISTIC STONE CARVING

Avisitor who reaches these places notices several decorative elements in the houses and yards
of the inhabitants, which are not seen elsewhere in Moldova. The stone flowers, pillars and
columns of the houses, massive pillars of the gates, stone carvings, which draw your attention by
their bright colours applied on white or light blue background, the beautifully decorated stone
stoops, chimneys with stone flowers and birds look like they are straight out of a fairy tale. In
some villages in Orhei Codri the stone is called “hardened” poetry.

Working with stone first became an occupation in the Orhei area several thousand years ago. The
first stone objects were naturally for daily use, but over time decorative art objects appeared - stylish
figurines, ornamented stones next to springs and wells, or funeral monuments. Since the Middle
Ages, some cloisters of the cut-in-stone monasteries have been preserved including some in Orhei
National Park (Orheiul Vechi), where the visitor can see stone furniture and fireplace, stones deco-
rated with ornaments carved out of stone.

According to documented material, in the Orhei area, particularly in the villages close to Raut river
(Butuceni, Trebujeni, Branesti, Mascauti, Morovaia, Furceni, Pohorniceni, lvancea), there were many
stonemasons who manufactured elements for the facades of traditional houses, for the decoration
of gates, stoops, wells, and crosses at crossroads of the villages. The stone objects they made can be
still seen in some places. However, the number of stone carvers decreased substantially over time.
One of the most famous stone carvers was Alexandru Lisnic from Branesti, who decorated many
homes in this area. The population in the Orhei area has always decorated their houses, cellars, gates,
and auxiliary constructions with both taste and originality. The decoration of the facades of cellars,
gate pillars, chimneys, and well brims stylishly match the style the house is decorated in. Craftsmen
from the artistic stone carving centres of Orhei National Park looked for ways to individualize their
own works, largely by using and adapting motifs from local traditional art. You can often find here
motifs from crocheting, weaving, embroidery and wood carving. They say that the craftsmen used
to carve beneficial and protective ornaments for the owners of the objects and their significance
was known to all members of that community. A motif which is specific for this region is the sun
and derived elements - rosettes, concentric circles, spirals of all types. Simple geometric motifs have
also been used which highlighted the specific of local material. Rare local architectural decorations
included animal motifs: ram horns or the head of a horse, which are often used as column heads or
on top of chimneys; a rooster or dove used to be carved next to flower beds. The colour range of ob-
jects carved in stone is very important. According to local traditions, women preferred to whitewash
the plain surfaces, but besides using white, they also used blue, green, brown and red - to emphasize
the carved ornaments.

Some examples of artistic stone carving are exhibited in museums with the largest collection in
the Museum of Traditional Arts in Ivancea which is currently not open for public viewing; however
they can be seen in the exhibition of the National Museum of Ethnography and Natural History in
Chisinau.

Some carvers from Orhei National Park set their workshops next to tourist sites and they carve un-
usual souvenirs - miniatures of monasteries and fortresses cut in stone.

Today eight craftsmen actively practice this occupation on the territory of Orhei National Park, most
of them working for orders they've received. Three craftsmen have shared the secrets of the craft,
giving lessons to children in their own workshops.
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SERGIU ROTARI
s. Branesti, r. Orhei, tel.: 023576074, mob. 060711412

De-a lungul anilor satul Branesti a fost considerat principalul Centru al pietrarilor din
Moldova, iar piatra de aici si elementele de decor confectionate traditional si acum
sunt apreciate drept cartea de vizita a localitatii. Toate grupurile de turisti care trec
prin satul Branesti, urméand calea spre Orheiul Vechi, ramin incintati de frumusetea
stilpilor, coloanelor, hogeagurilor din piatra, prelucrate printr-o tehnica ineditd. Pe
vremuri pentru multi barbati din sat prelucrarea pietrei era 0 meserie. Printre ei se
numara si tatdl actualului mester Sergiu Rotari. Din copilarie Sergiu era inconjurat
de o varietate de obiecte confectionate din piatra: in ograda parinteascd, in ograzile
vecinilor, de aceea nu a stat mult pe ginduri cind in anul 1997 a primit invitatia de a invata
aceastd indeletnicire in cadrul unor instruiri practice, organizate de primaria satului. Astfel de
la mesterii iscusiti din sat (Malaioc Gheorghe, Gutu Serghei, Bejan Fiodor) a deprins secretele
traditiei de prelucrare artisticd a pietrei.

Materialul prelucrat de Sergiu si ceilalti mesteri se extrage in mina de la Branesti, are o factura
specificd, dar si proprietati, care permit prelucrarea acestuia cu multd usurintd, deoarece are
o densitate mai micd decit piatra extrasa din alte mine din vecinatate.

Din sortimentul obiectelor confectionate de acest mester fac parte hogeaguri, infrumusetate
cu flori si pasari stilate, care incununa casele Branestiului si satelor vecine, stilpi pentru portile
ograzilor consatenilor, impodobite cu flori de piatra specifice doar acestei zone, prispe si
pridvoare cu stilpi de piatrd, ce au capiteluri inspirate din linia coarnelor berbecului sau
capului de cal.

Blocurile de piatra pentru modelarea florilor, coloanelor, parapetelor sunt aduse din mina in
atelier, unde incepe procesul de creatie si niciodata nu se stie care va fi produsul final, deo-
arece motivul ornamentului cu elemente vegetale sau geometrice se naste din factura pi-
etrei, dispozitia sau inspiratia megsterului. Pentru evidentierea ornamentului cioplit in piatrd,
mesterul nu se limiteaza la acoperirea cu vopsele traditionale acestei zone, ci si aplica in
interiorul ornamentului sticla colorata sau vitralii. O alta inovatie a mesterului sunt coloanele,
florile traditionale aplicate sub forma de basorelief pe peretii interiori ai casei ca element
de decor, avand o valoare esteticd nu doar practicd, cum ar fi structurile de suport pentru
acoperisul sau pridvorul casei .

In timpul liber mesterul sculpteaza si obiecte mai mici — bisericute, care, de obicei, le daruie
vizitatorilor atelierului sau.

SERGIU ROTARI
Branesti.,, Orhei rayon, tel.: 023576074, mob. 060711412

For years Branesti was considered the main centre for Moldovan stonemasons and
the stone from here and the decoration elements manufactured traditionally are still
perceived as the business card of the community. Tourist groups who pass through
Branesti on their way to Orheiul Vechi are amazed by the beauty of the stone pillars,
columns, chimneys, which are carved in a specific way. Years ago there were many
men in the village who used to carve in stone. One of them was the father of crafts-
man, Sergiu Rotari. Since he was a boy, Sergiu was surrounded by a range of stone
objects in his parents'and the neighbours'yards; so when he was invited to learn this
craft by means of hands-on trainings organized by the village mayor’s office in 1997, he did
not hesitate to learn the profession. He learned the secrets of artistic stone carving from the
village's most skillful craftsmen (Gheorghe Malaion, Serghei Gutu, Fiodor Bejan).

The material Sergiu and other craftsmen work with is extracted from the Branesti mine. It
has a specific texture and features, which allow for it to be processed very easily, because it
has a lower density than the stone extracted from other nearby mines.

The range of products manufactured by this craftsman includes chimneys that are deco-
rated with stylish flowers and birds, which adorn the houses of Branesti and other villages;
pillars for the gates of village inhabitants, decorated with stone flowers that are specific just
for this area; stoops and porches with stone pillars, whose heads are inspired from the line
of ram horns or horse heads.

The stone blocks for carving of flowers, columns, parapets are brought from the mine to the
workshop, where the creation process starts and you never know what the final product
will be, because the motif of the ornament featuring either plant or geometric elements
will result from the texture of the stone, mood or inspiration of the craftsman. To emphasize
the ornament carved in stone, the craftsman uses not only painting the area in traditional
colours, but he also embellishes the ornament with coloured glass or stained-glass. Another
innovation of the craftsman includes traditional columns, flowers applied as bas relief on the
inner walls of the house as a decoration element which have an aesthetic value as well as
their practical one such as structures that support the roof or the porch of the house.

In his free time, the craftsman carves smaller objects - little churches, which he usually offers
as a gift to visitors to his workshop.



STEFAN SAVIN
s. Butuceni, r. Orhei, tel.: 023556068, mob. 068105916

Legenda spune cd ,..odatd Dumnezeu a chemat toate neamurile ca sd le imparta
paminturi si indeletniciri. Unui neam i-a dat padurile si ei au devenit vinatori,
altui neam i-a revenit paminturile fertile si camenii din acest neam au devenit
agricultori. Al treilea neam a primit in dar pajisti bogate si ei au devenit pastori...
Numai celui neam care a venit ultimul Dumnezeu nu prea avea ce sd le deg, le-a
dat ce a ramas - doar stinci si pietre. Insd acest neam cu mare iscusintd si-a facut
din piatrd tot ce nu avea — copaci si flori, pasdri si animale diferite, chiar si apa
a fost modelatd din piatrd. Printre vecini, aceasta tard minunatd era cunoscutd
ca Tara Pietrarilor. Spre nefericire, a auzit despre aceasta tara neamul lui Rau, a venit pe
paminturile pietrarilor si a distrus aceastd tard. Si au facut atit de mult rau ca stincile de
aici nu au rabdat si au crapat in dousd, iar din crapatura a inceput sa curga apa, care a
spdlat Raul de pe pamint. De atunci aici curge riul Raut, iar oamenii din cind in cind isi
aduc aminte de indeletnicirea veche a stramosilor sai... ”.

Tindrul mester Stefan Savin de doar 16 ani se trage din acel neam de creatori de fru-
mos din piatra, fiind unul din putinii mesteri, care au preluat acest mestesug de la
stramosii sdi. Acum frumusetea sobra a stincilor, care inconjoard satul natal, il inspird pe
Stefan la crearea micilor sale lucrdri: compozitii de flori si bisericute pe frinturi de stinci.
Baiatul confectioneaza si ofera calatorilor care trec pe aici obiecte, ce reprezinta Crucea
dorintelor, manastirea Pestera, o clopotnita pe deal, sau biserica din Butuceni.

Oricine poate pleca de aici cu 0 amintire cioplita in piatra de la stranepotul pietrarilor din
legendd, un mester iscusit, care imortalizeaza in piatra frumusetea dinTara pietrarilor”

STEFAN SAVIN
Butuceni, Orhei rayon, tel.: 023556068, mob. 068105916

A legend says that “one day God called all peoples to share out among them land
and crafts. The first was given the woods and they became hunters; the second
was given fertile land, so they became farmers. The third was gifted with rich
pastures, so they became shepherds... To the people who werelast God had al-
most nothing to give, so he gave them what was left - rocks and stones. However,
these people carved skillfully in stone everything that they lacked- trees and flow-
ers, birds and animals, even water was carved in stone. All the neighbours called
this place “the Stonemasons' Land”” Unfortunately, one day the evil people heard
about this country, so they invaded the stonemasons'land and destroyed it. And they
destroyed it so thoroughly that the rocks could not stand and broke and water started
to pour from the split rocks and it washed all the evil away. Ever since the Raut river has
flowed here, people from time to time recall the old craft of their ancestors.."

Stefan Savin is a 16 year-old craftsman and is the last in a line of stone carvers as well
as being one of the few stonemasons who learned this craft from older generations.
The austere beauty of the rocks around his village inspires Stefan to create his own little
works: compositions of flowers and churches on small pebbles. The youngster crafts and
then offers to tourists objects that represent the Cross of Wishes, the Pestera monastery,
the belfry on a hill, or Butuceni church.

Anyone can leave this place with a memory carved in stone by the great-great-grandson
of the stonemasons of legends who was a skillful craftsman who immortalized in stone
the beauty from the Stonemasons'Land.
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NICOLAE VIERU
s. Meleseni, r. Cdldrasi, tel.: 024465375, mob. 069538610

Istoria acestei dragoste fatd de piatrd si lemn, precum si dorinta de a imor-
taliza tot ce este caracteristic neamului moldav se trage de demult. In tinerete
mesterul a facut studii la Institutul de Arte din Chisindu, pe care |-a absolvit
in anul 1986. De multi ani preda sculptura la o Scoald de Meserii din Chisindu,
detine titlul de maistru si este membrul a Uniunii Mesterilor Populari din
Moldova. Sculpturile din piatrd si din lemn sunt universul si sensul creatiei
mesterului, care lucreaza in piatrd din 1990. Mottoul activitdtii mesterului este
JIstorie, traditie si basm cioplite in lemn si in piatrd” La inceput confectiona obiecte
bisericesti — iconostase si mobilier bisericesc, insa deja de citiva ani el poartd in gind,
pe hirtie si in mostre din lemn ideea crearii ,Parcului sculptural’, care dupa pdrerea
mesterului ar trebui sd fie amplasat pe o stinca din Parcul National «Orhei», la intrare
in s. Bravicea.

Primii pasi spre realizarea acestui vis i-a facut deja. O lucrare din ciclul sculpturilor
pentru Parcul sculptural - ,Hora Haiducilor” este indltata pe costisa de codru la Bravi-
cea. Compozitia ,Hora” maistrul o mai numeste si simbolul moldovenilor, deoarece
este consacrata bdrbatilor moldoveni, care se unesc intr-o hora, care-i indeamnd spre
realizarea unui lucru comun, indltator, ,Hora" fiind astfel o chemare spre revenire la
traditii. Acest monument a fost facut in anul 2010 cu contributia primariei satului
Bravicea. Dar lucrul cel mai important urmeaza inca a fi facut.

NICOLAE VIERU
Meleseni, Calarasi rayon, tel.: 024465375,
mob. 069538610

This love for stone and wood, as well as the desire to immortalize everything
that represents the Moldovan people, has a long history. The craftsman stud-
ied at the Art Institute of Chisinau graduating in 1986. He has been teaching
sculpture for many years in a Crafts School in Chisinau and has the title of mas-
ter craftsman as well as being a member of the Craftsmen Union of Moldova.
The stone and wood sculptures are the universe and purpose of craftsman’s
work, who has been carving in wood since 1990. The craftsman’s motto is “His-
tory, tradition and fairy tale carved in wood and stone!"Initially, he used to manufac-
ture church objects - altar pieces and church furniture, but already for several years
he has been carrying in his thoughts, on paper and in wooden prototypes an idea of
"Sculptures Park,"which he believes should be located on a cliff in Orhei National Park
at the entrance of Bravicea village.

He has already taken the first steps toward fulfilling his dream. A piece of work from
the Sculptures Park - “The Dance of Hajduks"is erected on the edge of the Bravi-
cea forest. The master also calls the “Dance” composition the symbol of Moldovan
people, because it is dedicated to the Moldovan men, who join in a ring dance that
invites them to a common and inspiring idea, the "“Dance” thus being a call to return
to traditions. The monument was made in 2010 with the contribution of the Bravicea
Mayor’s Office. But the most important task is still ahead.



Schema Parcului, desenatd detaliat de mester ne aratd ca pe teritoriul lui ar trebui sa
fie instalate Incd 10 sculpturi. Mesterul a sculptat in lemn mostrele altor 2 sculpturi
care vor fi instalate in Parc —,Dacul’, care simbolizeazd raddcinile poporului moldo-
venesc, si ,Baciul cu Miorita’, eroul uneia dintre cele mai cunoscute balade popu-
lare, urmeaza acum lucrul asupra celorlalte creatii —,Lupul’, ,Caldrasul’,,Crucea’,, Zina
pddurilor’,, Zimbrul’, ,Carul cu griu”.. Conform ideii mesterului sculptura ,Crucea” va
fi consacratad tinerilor moldoveni, care au cazut in lupte in vara anului 1944 pe linia
frontului din apropierea satelor invecinate cu viitorul Parc sculptural. Tema ,Lupului’,
,Zimbrului”si,Zina padurilor”- se inscrie armonios in Codrii, care inconjoard acest loc
pitoresc. Majoritatea modelelor realizate in lemn vor fi sculptate in piatra.

Conform schitelor, Parcul prevede constructia dupd tehnologiile stramosilor a unei
Mori de vint cu scopul de a promova ideea utilizdrii puterii vintului si de a aminti
localnicilor, ca pe vremuri aici in fiecare sat erau mori de vint, si aproape toate deal-
urile din jur se numesc Dealul Morilor. Schitele prevdd si amenajarea unei piete de
mestesuguri, care poate deveni un imbold pentru renasterea traditiei de a practica
diferite mestesuguri specifice acestui areal.

Intre timp mesterul impreuna cu discipolii sai lucreaza asupra unor panouri temati-
ce, incrusteaza in lemn diferite obiecte la comandd, de exemplu, un analoi pentru 4
coristi din Germania, participd la expozitii tematice si este sigur cd visul sau - Parcul
sculptural - va fi realizat.

The park design, drawn in detail by the craftsman, shows that a further 10 sculptures
are still to be put up in the park. The craftsman carved the prototype of other two
wooden sculptures, which will be installed in the “Dacian Park,'which symbolizes
the roots of the Moldovan people, and “Shepherd and the Little Ewe," the hero of
the most popular folk ballad and he still has to work on the others - “Wolf,“Calaras,’
“Cross, "Forest Fairy,"Aurochs,“Wheat Cart”.. The craftsman’s idea is to dedicate the
"Cross” sculpture toMoldova's young people, who died in the summer of 1944 fight-
ing on the front close to the villages, located in the vicinity of the Sculptures Park. The
theme of "Wolf,"Aurochs”and “Forest Fairy”forms a harmonious part of the Codri that
surround this picturesque place. The sculptures of most wooden prototypes will be
made of stone.

According to the design, a Windmill will be built in the Park based on the ancient
technologies with the purpose ofpromotingthe use of wind power and remind resi-
dents that in the past each village used to have windmills, and almost all hills in the
neighbourhood are called the Windmill Hill. The design also includes a crafts mar-
ket, which could contribute to the revitalization of the tradition of practicing various
crafts which are specific for this region.

Meanwhile, the craftsman and his disciples are working on some thematic panels,
are carving various objects in wood to order, such as an analogion for four German
choristers and participate in thematic exhibitions and are convinced that their dream
- the Sculptures Park - will become a reality.
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Stilpii de la prispd, portile incrustate, dantela find variatd a decorului acoperisurilor si fron-

toanelor casei tdrdnesti sunt atributele, care evidentiaza locuintele codrenilor din Orhei,
Cdlarasi, Strdsenisau Criuleni. Vizitatorul, care ajunge aici, vede o parte din felul de ainfrumuseta
lumea, aga cum si-o inchipuiau buneii, cum au preluat-o tatii si au transmis-o mesterilor de
astdzi. In tot ceea ce ii inconjoard: locuintd, curtea tdrdneascd, rdscrucea satului.... Miinile lem-
narului anonim din cele mai vechi timpuri a stiut sd slefuiasca un fluier sau nai, sd incrusteze
vasele sau mobila, sd ciopleascd dantele si flori din lemn pentru a face viata mai frumoasd.

In cercul de preocupéri ale localnicilor din Codrii Orhei prelucrarea lemnului este o indeletnicire care
s-a Inscris armonios sute de ani in urmd. In viata cotidiana obiectele din lemn din cele mai vechi
timpuri, mai ales, in zona Codrilor, ocupau un loc principal. Pe timpuri, breasla mesterilor lemnari
a dat nastere diferitor specialitati: strungari, dulgheri, butnari, rotari, tamplari, podari, blidari, albieri,
cruceri, spatari, covatari, fusari, lingurari etc. Aceste denumiri de meserii le regasim in numele de
familie: Strungaru, Butnaru, Dulgheru, Rotaru, Spataru etc, fapt, care confirmd importanta acestor
indeletniciri in cultura traditionald a codrenilor.

Prelucrarea lemnului a continuat sd rdmana o indeletnicire de baza a barbatilor pe parcursul veacuri-
lor. Pe timpuri, cand lemnarii se ocupau de constructia caselor, au inceput sa se desprindd, in functie
de obiectele confectionate, un sir de mesteri specializati in impodobirea casei, confectionarea mo-
bilierului tdrdnesc, ustensilelor si uneltelor de lucru, vaselor si accesoriilor de bucdtdrie, mijloacelor
de transport etc. De fapt, reiesind din necesitdtile de obiecte casnice ale populatiei si din bogadtia
Codrilor, pe parcursul timpului lemnarii s-au specializat in confectionarea diverselor articole: laite cu
spatar sau fara spdtar, ldzi de zestre, podisoare, hambare, credente, cufere si galeti diverse etc. Odata
cu dezvoltarea locuintei traditionale se schimba felul in care se fac usile si ferestrele sau alte obiecte
decorate. Bisericile sau podurile peste rauri o buna perioadd de timp erau rezultatele maiestriei ex-
clusive a mesterilor lemnari din aceste locuri.

Tn zona Parcului National «Orhei» vizitatorul poate admira obiecte din lemn confectionate din stejar,
gorun, cires, nuc, corn, frasin, salcam sau lemnul unor copaci fructiferi. In obiectele de lemn, cro-
matica sdraca este suplinita de fantezia mesterilor locali, prin punerea in valoare a insusirilor naturale
ale esentei lemnoase si atribuirea unei expresii proprii.

Din multimea de elemente, motive si compozitii in arealul Parcului National «Orhei» predomind obi-
ecte confectionate din lemn ornamentate cu desene geometrice, vegetale, cosmice sau mixte. Mai
recent, motivul antropomorf este utilizat cu mare iscusintd in panourile decorative incrustate de
mesterii locali pentru pensiunile turistice din zona.

Chiar daca astdzi in viata cotidiand folosim putine obiecte confectionate din lemn, totusi, admiram
cu multd placere esteticd diferite panouri incrustate cu chipuri expresive de haiduci din legendele
traditionale, care sunt, de fapt, intruchiparea baladelor moldovenesti, sunt cintecul sculptat in lemn.
Trecand prin Codrii Orheiului, vom vedea la intersectii rascruci si sfinti din lemn, case infrumusetate
cu coloane si capiteluri din lemn ornate cu figuri geometrice. Interiorul salilor beciurilor celebre din
Moldova este impodobit cu panouri consacrate vinului, mesele si scaunele inedite, care uimesc pe
toti vizitatorii acestor locuri, sunt create, in majoritate, de mesterii din zona Parcul National «Orhei.
Uimitor, dar tot mai des observam ca aici sunt folosite diferite obiecte ecologice confectionate din
lemn. Mese, scaune, dulapuri pentru haine, vesela, paturi, scdrile de urcat la etaj, butoaie mari sau
mici - toate sunt facute de mesteri locali cu grija fata de traditia dinastiilor de odinioara.

CARVING INWOOD

he stoop columns, inlaid gates, varied fine lace used to decorate roofs and facades of peas-

ants’ houses are the decorative elements of the houses from Orhei, Calarasi, Straseni or Cri-
uleni. The visitors who come to these places have a chance to see the way of embellishing the
world through the eyes of our grandparents, whose skills were taken over by our fathers and
then transferred to the present-day craftsmen. In everything around them: house, peasant yard,
village crossroads... The hands of the anonymous carpenter of past times knew how to burnish
aflute or a pan-pipe, inlay pottery or furniture, carve wooden laces and flowers to make life more
beautiful.

Hundreds of years ago wood carving became a harmonious part of the life of the inhabitants of
Orhei Codri. From ancient times wooden objects played an important role in the daily lives of people
from the Codri area. The wood carving craft evolved into different specialties: wood turners, carpen-
ters, stave makers, wheel makers, woodworkers, bridge makers, wood pottery makers, bed makers,
cross makers, sword makers, pan makers, spindle makers, spoon makers, etc. These names of crafts
can be also found in people’s last names: Strungaru (Wood Turner), Butnaru (Stave Maker), Dulgheru
(Carpenter), Rotaru (Wheel Maker), Spataru (Sword Maker), etc,, which confirms the importance of
these crafts in the traditional culture of people from the Codri area.

Wood carving continued to remain a basic occupation of men throughout the centuries. In the past,
when carpenters used to build houses, a series of craftsmen appeared, specialized in decorating
houses, manufacturing peasant furniture, tools and instruments, pottery and kitchen equipment,
and means of transport, etc. Given the demand for household equipment and the richness of Codri,
the carpenters specialized in the manufacture of various items: beds with and without a headboard,
trunks, small bridges, barns, credenzas, chests and various buckets and so on. With the development
of traditional house, the doors and windows, or other decorative objects, are made in a different
manner. For a long period of time, churches and bridges used to be the result of the exclusive artistry
of the local carpenters.

In the Orhei National Park visitors can admire wooden objects, made of oak, durmast, cherry, walnut,
dogwood, ash, acacia or other fruit trees. In wooden objects, the poor chromatics is supplemented
by the fantasy of local craftsmen, who emphasize the natural features of the wood to be revealed
in its own way.

Most of the elements, motifs and compositions from the Orhei National Park are wood objects deco-
rated with geometrical, vegetative, cosmic or mixed drawings. More recently, the anthropomorphic
motifs are used skillfully in the decorative panels inlaid by the local craftsmen for the touristic resorts
from the area.

Though currently few wooden objects are used in people’s daily lives, we nevertheless admire with
much aesthetic pleasure the various panels inlaid with expressive faces of "hajduks” from the tra-
ditional legends, which are a representation of the Moldovan ballads, of a melody carved in wood.
Passing through the Orhei Codri, the visitor can see wooden sculptures of saints at crossroads, hous-
es decorated with wooden columns and capitals inlaid with geographic forms. The interior of the
famous Moldovan cellars is decorated with panels dedicated to wine, unique and handmade chairs
and tables astound visitors. Most of them were created by craftsmen from the area of the Orhei
National Park. It is worth noting that more and more often we are finding various organic wooden
objects. Tables, chairs, wardrobes, pottery, beds, stairs, big or small barrels - all of them are manufac-
tured with respect for the ancient traditions.
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GAVRILTURUTA
s. Trebujeni, r. Orhei, tel.: 023556844

Oamenii din sat il numesc cu respect - Mesterul cu dar de Dumnezeu. Se ocupa
de prelucrarea artistica a lemnului din anii 70 ai sec. XX, de cind a deprins meseria
la fabrica de suvenire din or. Tiraspol. Vizitatorul il poate vedea pe mester muncind
zi si noapte in atelierul sdu, aflat la marginea satului Trebujeni, unde in linistea unei
livezi de toatd frumusetea isi creeazé operele sale, care de decenii nu s-au repetat
nici o datd.

In creatia mesterului predomina panouri cu imagini si chipuri de oameni, statuete
din radacini, obiecte utilitare — cosulete de piine, linguri, mese decorative, bom-
boniere, etc. In tematica panourilor se evidentiaza scene din viata cotidiana autohtond
- moldovenii la culegerea sau prelucrarea strugurilor, peisaje ale Orheiului Vechi, chipurile
zeilor vinului, ,Roata Vietii” etc. Panourile mari bucurd ochiul in beciurile din Milestii Mici,
pensiunile La Nuci’,,Casa din Luncd”din s. Trebujeni, ,La Popas” din s. Butuceni, pensiunea
turistica Hanul lui Vasile (Tohatin), popasuri,Safari’,,Budulai’,Pesterari’, dar sunt si expuse in
magazinul ,Fantezia” din Chisindu. Vizitatorii din mai multe tari prefera sa cumpere de la ei
obiecte din radacini.

Materialul cu care se lucreazd este adunat cu grija din paduri, unde se culeg raddcini de
diferite feluri, iar pentru panouri mari sunt folosite scinduri lipite printr-un procedeu special,
tinutin secret de mester.

Remarcabil e ca, treptat i-a implicat in procesul de creatie si pe sotia sa Vera Turuta si pe
toti cei patru copii ai sai. Acestia au Tnvdtat la scoala de arte plastice din Tiraspol si acum
toti prelucreaza artistic lemnul, formind o frumoasa dinastie de lemnari din Trebujeni. Dupa
cum marturiseste mesterul, impreund au realizat peste 5 mii de lucrari cioplite In lemn si
niciodata imaginile reproduse in lemn nu au fost schitate initial pe hirtie.

GAVRILTURUTA
Trebujeni, Orhei rayon, tel.: 023556844

Villagers respectfully call him “The Master gifted by God." He has done artistic car-
pentry since the 1970s when he learned this craft at the souvenir factory in Tiraspol.
Visitors can see the craftsman working day and night in his workshop located on
the outskirt of Trebujeni where he creates his unique works of art, surrounded by a
peaceful and splendid orchard.

The craftsman’s works is dominated by panels with images and human faces, stat-
ues made of roots and utilitarian objects such as bread baskets, spoons, decorative
tables, candy holders and others. Scenes from daily local life can be seen among the
themes he illustrates on the panels- Moldovans picking or processing grapes, landscapes of
Old Orhei, the faces of wine gods, “the Life wheel”and other images. His big panels can be
admired in the cellars of Milestii Mici or in guesthouses such as “La Nuci’, “Casa din Lunca”
(Trebujeni), “La Popas” (Butuceni), the touristic guesthouse “"Hanul lui Vasile” (Tohatin), at the
rest stops “Safari,“Budulai,“Pesterari," and they are also displayed in the shop “Fantezia”lo-
cated in Chisinau. Visitors from many countries like to buy objects made from tree roots.

The material used for his works is carefully collected from the woods, where different types
of roots are selected. For the big panels the craftsman uses boards bonded according to a
special secret technology.

[tis remarkable that gradually Gavril Turuta has managed to involve his wife Vera Turuta and
their 4 children in the creative process. They studied in the Art School of Tiraspol and now
all of them are involved in artistic woodworking, building a dynasty of carpenters from
Trebujeni. The craftsman confessed that together they have made over 5,000 works carved
in wood and the images reproduced in wood were never sketched initially on paper.



MIHAILTURUTA
s. Trebujeni, r. Orhei, tel.: 023556844

Se spune in popor cg, talentul intr-o familie se transmite din generatie in
generatie, iar fiul va fi la fel de talentat ca tatal sdu. Tinarul Mihail Turuta prin
propria creatie si hdrnicie demonstreaza ca talentul in unele cazuri se transmite
si se diversificd de la tatd la fecior. Toatd viata sa el a fost inconjurat de diferite
obiecte create de parintii sai - Gavriil i Vera, de mirosul de lemn proaspat prelu-
crat. A crescut in atmosfera cdutdrii permanente de subiecte, personaje, tematici
noi, care apoi erau transformate din idei si imaginatie in capodopere cioplite in
lemn. Pregatirea fundamentald la scoala de Arte Plastice din Tiraspol a format
baza activitatii sale ulterioare. Desigur, tindrul mester se afla inca in proces de cautare a
propriului stil de lucru, propriilor tematici si obiecte, prin care va fi reprezentat in tara i
peste hotarele ei. El isi Incearca puterile in crearea propriilor panouri tematice, dar si a
suvenirelor sugestive. Inca in lucrarile lui Mihail se mai simte influenta stilului de lucru
tatalui sau — Gavriil Turuta, insd putem vedea un sir de lucrdri proprii lui: stilpi incrustati
cu ornamente traditionale geometrice, foisoare din lemn impodobite intr-un mod deo-
sebit, care se inscriu armonios in spatiul natural al arealului Codrilor Orheiului, dar si al
pensiunilor din zond. Mesterul lucreaza in propriul atelier la marginea satului Trebujeni,
unde nu este deranjat de tumultul vietii cotidiene, dar cu placere impdrtdseste vizitato-
rilor unele taine ale propriului mestesug.

MIHAILTURUTA
Trebujeni, Orhei rayon, tel.: 023556844

People say that in a family talent is passed from generation to generation and the
son will be as talented as his father. By his own creation and diligence, the young
man Mihail Turuta proves that in some cases talent is passed and diversified from
father to son. All his life he has been surrounded by different objects created by
his parents- Gavril and Vera, and by the aroma of freshly tooled wood. He grew up
in the environment of a continuous search for topics, characters, themes, which
afterward were converted from ideas and imagination into masterpieces carved
in wood. His basic training at the Art School of Tiraspol laid the foundation for his
later work. Of course the young craftsman is still searching for his own style, themes and
objects that will represent him at home and abroad. He tests his skills by creating his
own thematic panels and souvenirs. Mihail's works still bear the hallmark of his father’s
style (Gavril Turuta), but we can also see some authentic pieces: pillars encrusted with
traditional geometrical ornaments, wooden gazebos decorated in a special way that
perfectly matches the landscapes of Orhei Codri and the surrounding guesthouses. The
craftsman works in his own workshop on the outskirts of Trebujeni where he is not inter-
rupted by the bustle of the daily life and where he gladly shares with visitors some of
the secrets of his art.
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GRIGORIE BEREZANTEV
s. Donici, r. Orhei, tel.: 023573724, mob. 068584987

Se stie cd lemnul a Inceput sa fie prelucrat de om cu mult inainte de modelarea in
lut, in special, in regiunile impadurite, unde camenii erau obisnuiti sd-si gaseascd
necesarul pentru viata si hrana in padure. Totodatd, lemnul a fost primul material, pe
care au fost incrustate primele decoratiuni si orndri pentru a-i reda un aspect estetic
sinu doar cu scopul obtinerii unor obiecte functionale. Explicatia la intrebarea, de ce
omul a inceput sa prelucreze lemnul inaintea altor materiale, e simpla de tot. Argu-
mentele le gdsim in viata contemporand, deoarece i astazi, ca si mii de aniin urma,
lemnul se prelucreaza suficient de usor cu instrumente simple, care nu au suferit
modificari foarte mari, si fara utilizarea unor tehnologii sofisticate.

Probabil ca anume aceste argumente au fost intuite de tindrul mester din satul Donici. Grig-
orie, care din 2008 se ocupa de prelucrarea artistica a lemnului, face studii speciale la Scoala
Profesionald nr. 4 din Chisinau la specialitatea Sculptura in lemn. Acum lucreaza in propriul
atelier din satul natal. Gama obiectelor confectionate de mester este destul de mare: de la
iconostase pentru altare bisericesti (biserica din lemn din Chisindu, sectorul Riscani) pina
la casete de bijuterii la comanda. Mesterul cu mare iscusinta ciopleste in lemn si creeaza
sculpturi pentru rastigniri, cruci de diferite forme, basoreliefuri tematice, scaune, seturi de
mobild incrustatd pentru bucatarie si dormitor. In obiectele de decor, confectionate de Grig-
orie, predomina ornamente vegetale - compozitii florale in combinatie cu frunze de diferite
forme, iar motivele vin din imaginatia proprie, vie si deschiséa cétre nou. Materialul utilizat
pentru confectionarea creatiilor proprii este local, fiind adus din uscatoriile de la Orhei.

Unele lucrari ale mesterului au ajuns peste hotarele Moldovei — icoana ,Maica Domnului”
cioplita in lemn, obiecte de uz casnic si pentru decorarea spatiilor locative. Are si experienta
de participare la expozitii, cum ar fi,Bilciul Olarului” din lurceni raionul Nisporeni. Turistilor le
propune farfurii decorative, statuete tematice, casete de bijuterii, si alte suvenire.

O pasiune aparte este confectionarea instrumentelor muzicale cu coarde, cum ar fi chitara.

GRIGORIE BEREZANTEV
Donici, Orhei rayon, tel.: 023573724, 068584987

[tis well known that humans started to work wood long before they started to work
with clay, especially in forested areas, where they used to find their life and food
resources. Also, wood was the first material that was decorated with ornaments for
aesthetic and not only functional purposes. Why did humans start to work wood
before other materials? This question has a very simple answer that we can find in
the contemporary life, for even nowadays, just like thousands years ago, wood is easy
enough to process with simple tools that haven't undergone major changes over
time, and without using sophisticated technologies.

Probably these arguments were in the mind of the young craftsman from Donici village.
Grigorie, who started artistic wood-working in 2008 and is studying Wood Sculpture at the
Professional School No 4 of Chisinau. Currently he is working in his own workshop from his
home village. The young craftsman has a wide range of handcrafted objects: from altarpiec-
es for churches (the wooden church from Chisinau, Riscani) to custom made jewelry boxes.
The artisan carves the wood very skillfully and creates sculptures for crucifixes, crosses of
various shapes, bas-reliefs, chairs, furniture for the kitchen and bedroom. Vegetal ornaments
such as flower compositions and leaves of different shapes prevail in the adornment objects
crafted by Grigorie. The motifs of his creation come from his open mind and lively imagina-
tion. For his works he uses local material brought from the wood dryers of Orhei.

Some of the craftsman’s works have found themselves beyond the borders of Moldova. For
instance the wooden carved icon of "Virgin Mary," various household objects and items for
decorating living spaces. He also participated in some exhibitions like “Bailciul Olarului”(The
Potter's Fair) from lurceni, Nisporeni district.

He offers decorative plates, statues, jewelry boxes and other souvenirs to tourists.

His special hobby is making string instruments, such as guitars.



SIMION Ri$COVAN
s. Bravicea, r. Cdldrasi, tel.: 024434128, mob. 069957113

Deoarece lemnul nu rezistd la intemperiile timpului, obiectele facute din lemn
au disparut fard a ldsa urme si marturii evidente despre istoria mestesugului din
cele mai strdvechi timpuri. Lemnul este materia primd esentiald de la natura, care
l-a ajutat pe om din vremuri vechi sé supravietuiasca, oferindu-i posibilitatea
de a-si construi addposturi, confectiona uneltele si obiectele necesare. Chiar si
astdzi, in epoca noastrd tehnologizatd, obiectele din lemn confectionate manual,
care pastreaza caldura miinilor mesterului, sunt la mare cdutare si cu mare drag
sunt folosite in viata cotidiand. Mesterul din Bravicea de peste 20 ani se ocupa de
prelucrarea artistica a lemnului, cistigind respectul oamenilor din sat, dar si de peste ho-
tarele Moldovei. In colectia sa de obiecte confectionate din lemn se regasesc mai multe
obiecte practice de uz casnic: seturi de pahare cu ulcioruse din lemn, seturi de tacimuri
pe suporturi, cosuri pentru fructe. Interiorul caselor le-a infrumusetat cu statuete din
lemn, chiar si gardul in stil local traditional confectionat de el, aduce un specific aparte
si unei curti contemporane.

Alta pasiune a mesterului este pictura. Aceasta laturd a existentei sale dureaza deja de
zeci de ani si este redata in lucrdri cu diverse tematici. Putem observa ca in picturile re-
alizate in ulei predomind tematica iconograficd cu diferite chipuri de sfinti, Maica Dom-
nului cu lisus Hristos etc., picturi cu imagini ale diferitor biserici, ldcasuri sfinte. O altd
directie In pictura sa este tematica rurald cu diferite peisaje din satul natal, prin care redd
intr-un stil propriu frumusetea naturii, apusul sau rasaritul soarelui.

Mesterul lucreazd in propriul atelier din satul Bravicea, fiind invdtator poate oferi vizitato-
rilor ore de master-class in prelucrarea artistica a lemnului sau de pictura.

SIMION RISCOVAN
Bravicea, Calarasi rayon, tel.: 024434128, mob. 069957113

Because wood is not weather-resistant, wooden objects have disappeared with-
out leaving visible traces and obvious testimonies about the early history of this
craft. Wood is an essential raw material that helped humans to survive, giving
them the possibility to build shelters, produce the needed tools and objects. Even
nowadays, in the century of technology, handcrafted wood works that keep the
warmth of the artisans hands are in great demand and are used with pleasure in
daily life. The craftsman of Bravicea has been doing artistic wood-working for over
20 years, earning the respect of his villagers and of the people beyond Moldova’s
borders. In his collection of wood objects one can find many practical items for domes-
tic use: sets of wooden glasses and pitchers, sets of tableware, fruits baskets. He used
wooden statuettes to decorate his houses, and he made his fence in a traditional local
style which gives a special touch even to a contemporary courtyard.

Painting is another of his passions. This side of his artistic personality has been part of
him for decades and is reflected in his various works. We can notice that in his oil paint-
ings themes from iconography are prevailing- the faces of saints, the Virgin Mary and
Jesus Christ, paintings of different churches and sacred places. Another direction of his
painting comes down to rural themes that illustrate landscapes of the home village and
convey the beauty of the nature, sunset or sunrise, in his own style.

The craftsman works in his own workshop from Bravicea village and being a teacher, he
can offer visitors master-classes in painting or artistic wood-working.
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VASILII STRATEV
s. Romadnesti, r. Straseni, tel.: 023760279

De 39 ani mesterul din Romanesti practica aceasta meserie straveche. Desi nu are
studii in domeniu, este profesor de muzica, prelucrarea artistica a lemnului este pen-
tru el mai mult decit o pasiune, este o lume aparte a creatiei. Lucrdrile mesterului
sunt variate ca forma si continut - figuri in volum, basoreliefuri, farfurii decorative.
Pentru propriile creatii foloseste lemn de nug, cires, tei, plop. Materialul este 100%
local, iar mesterul singur il alege si il usuca dupd propria-i tehnologie. Cu multa
maiestrie confectioneaza diferite panouri din lemn, pe care sunt imortalizate in re-
lief scenete din viata cotidiand, momente de bucurie sau tristete a omului de la
tara, ospitalitatea moldovenilor. Din lucrdrile sale, cea mai aproape sufletului este
Vindtoarea lui Stefan Vodd'", care redd o scena din viata Domnitorului moldav.

Pentru vizitatorii Parcul National «Orhei» megsterul poate propune panouri, sculpturi, dar si
obiecte de artd aplicativa: suporturi pentru veseld, tacimuri, placi pentru tocat, ornamentate
traditional sau incrustate cu ornament vegetal sau geometric.

Pictura este o alta laturd a talentului lui Vasile Stratev, care completeaza gama de obiecte
confectionate din lemn. Picteaza in ulei pe diferite materiale: pinza, carton, lemn sau alte
suporturi. Pentru vizitatori propune picturi pe diferite obiecte de arta aplicativa.

VASILII STRATEV
Romanesti, Straseni rayon, tel.: 023760279

The craftsman of Romanesti has been practicing this ancient craft for 39 years. Even
though he doesn't have studies in this field, as he is a music teacher, artistic wood-
working is more than a hobby for him; it is a separate universe of creation. The ar-
tisan's works are of different shapes and content- 3-D figures, bas-reliefs, decorative
plates. For his works he uses walnut, cherry, linden and poplar wood. The material is
100% sourced locally and the craftsman chooses the wood himself and dries it ac-
cording to his own technology. He skillfully crafts various wood panels that capture
in relief daily life scenes, joyful or sad moments from the peasant’s life and Moldovan
hospitality. From all his works, the closest one to his heart is “Stefan Voda hunting"that
shows a scene from the ruler’s life.

The craftsman offers to visitors who come to Orhei National Park panels, sculptures or ap-
plied art objects, such as dish holders, tableware, cutting boards ornamented in a traditional
way or encrusted with vegetal or geometric ornaments.

Painting is another ofVasile's talents, an addition to his range of wood crafted objects. He
does oil paintings on different materials: canvas, cardboard, wood or other supports. He of-
fers visitors paintings on various objects of applied art.



VLADIMIR POSTOLACHI
s. Trebujeni, r. Orhei, tel.: 023556002

Mesterul se ocupd de prelucrarea artistica a lemnului din 1979. A inceput s-o
practice la fabrica ,Mesterul Faur” din Chisindu, unde se produceau suvenire,
mascote facute din radacini, farfurii si panouri decorative, linguri incrustate din
lemn etc.

,Motivul este melodia, iar ornamentul reprezinta cuvintele operelor cioplite
in lemn’ - considerd mesterul. In motivele utilizate in ornamentarea lucrarilor
mesterului predomind rozete solare, care simbolizeaza dupd parerea autorului,
viata omului, spicul de griu - munca, iar sarpele - intelepciunea omului.

Atelierul sau de prelucrare a lemnului este asezat la o intersectie pitoreasca din vatra

medievala a satului Trebujeni, pe care oricine poate sd-| viziteze.

VLADIMIR POSTOLACHI
Trebujeni, Orhei rayon, tel.: 023556002

Craftsman Vladimir Postolachi has been practicing artistic wood-working since
1979. He started practicing this craft at the factory "Mesterul Faur”in Chisinau, that
was producing souvenirs, mascots made of roots, plates and decorative panels,
encrusted wooden spoons and other items.

"Melody is the motif and ornaments represent words carved in wood"- the crafts-
man says. Among the motifs he uses to decorate his works the visitor can observe
solar rosettes symbolizing, according to the author, human life, wheat ears- as a
symbol of work and snakes representing human wisdom.

His workshop is located on a scenic crossroads in the medieval area of Trebujeni which
is open for everyone.
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ANDREITIHON
s. Neculaieuca, r. Orheij, tel.: 023560135, mob. 069442258

Din marturisirile documentelor vechi se stie, ca strdvechea indeletnicire de
prelucrare a lemnului era practicata de bdrbati, rdminind una dintre ocupatiile
lor de bazd, care a supravietuit pind azi in satele codrene ale Moldovei. Inclu-
siv datoritd frumusetii structurii si cromaticii calde a lemnului utilizat, a mires-
melor sdndtoase si placute emanate de lemn.

Deoarece a crescut in aceste locuri pitoresti din Codrii Orheiului, Andrei Tihon
a fost atras din frageda copilarie de frumusetea lemnului. Incepe practicarea
prelucrarii artistice a lemnului din anul 1975. Initial a invdtat aceastd meserie la scoala
profesionald nr. 1 din Chisindu, apoi la facultatea de arte plastice la Universitatea
Pedagogicd de Stat ,lon Creangd” din Chisinau. Actualmente are propriul atelier in
sat, unde de sub mina mesterului apar lucrari cu tematici diferite, dar unite, in tot ce
Creeaza, prin dragostea mesterului fata de frumos. Majoritatea obiectelor sunt rodul
fanteziei si inspiratiei sale. Multe lucrdri poarta un caracter religios: figurine biblice si

rdstigniri sculptate In volum.

Lucrarile maiestrului sunt importante prin conservarea traditiilor acestor meleaguri,
prin elemente inspirate din frumusetea seculara a Codrilor, prin preluarea liniilor vii si
expresive ale naturii, punerea in lumind a nuantelor lemnului natural, neascunse sub
straturi de vopsea. In panourile decorative predomina ornamente vegetale, motivul
vitei-de-vie, florilor de cimp. Obiectele mesterite sunt procurate la tirgurile din tard

ANDREITIHON
Neculaieuca, Orhei rayon, tel.: 023560135,
mob. 069442258

We know from old documents that the ancient craft of woodworking was
practiced by men and was one of their main occupations. In the villages of
Moldova this craft survived until the present day, partly thanks to the beauty
of the wood structure and its warm colours, along with the natural and pleas-
antaroma it gives off.

Because he grew up in the scenic places of Orhei Codri, Andrei Tihon was
attracted by the beauty of wood from early childhood. He started to practice
artistic woodworking in 1975. Initially he learned this craft at the vocational school
No 1 of Chisinau, then at the Fine Arts Department in the State Pedagogical Univer-
sity "lon Creanga” of Chisinau. Now he has his own workshop in the village, where he
creates works on various themes, all of them having in common his love of beauty.
Most of his pieces are the result of his imagination and inspiration. Many of them
have a religious theme: bible figurines and 3D crucifixes.

The craftsman’s works are important because they preserve the local heritage and
show the secular beauty of Codri, the lively and expressive lines of nature, bringing
into light the colours of natural wood which are not hidden under layers of paint.
Vegetal ornaments and motifs of vineyard and field flowers prevail in his decorative
panels. The items handcrafted by Andrei are purchased at fairs in the country and



si de peste hotare ca suvenire sau pentru decor interior: fructe de lemn, pdhare de
diferite forme si mdrimi, vaze si farfurii, vaze mari de podea pentru compozitii florale
decorative etc.

In afard de mestesugul de baza, Andrei Tihon confectioneaza cu mare pasiune si in-
strumente muzicale de suflat de la dimensiuni mici, cum este fluierul, pina la instru-
mente foarte mari, de exemplu, buciumul de citiva metri. Aceste instrumente sunt
incrustate cu motive geometrice in care se pot distinge ornamentele dintelui de lup,
linii frinte sau zimti. Atelierul mesterului este amplasat in centrul satului Neculaieuca
si este accesibil pentru vizitare.

Participd, expunandu-si piesele create, la diferite expozitii locale din Moldova sau
internationale.

Are mai multe motive de a se mandri cu operele sale din lemn, care au ajuns in dife-
rite tari cum ar fi Franta, Germania, SUA, Marea Britanie, Romania, Polonia etc. Mentine
frumoase relatii de prietenie si cooperare cu alti mesteri din Romania si Polonia.

abroad for souvenirs or for interior decoration: wooden fruits, wooden glasses of dif-
ferent shapes and sizes, vases and plates, big floor vases for flower compositions and
many others.

Besides his main craft, Andrei Tihon builds with great passion small aerophone musi-
cal instruments such as pipes, and very big instruments such as alphorns which are a
few meters long. These instruments are encrusted with geometric motifs, including
wolf tooth ornaments, broken lines or nicks. The craftsman’s workshop is located in
the centre of Neculaieuca village and is accessible to visitors.

Andrei Tihon displays his works at different local and international exhibitions.

He has many reasons to be proud of hiswooden artworks that can be found in coun-
tries such as France, Germany, the USA, UK, Romania, Poland among others. He is
linked by friendship and cooperation with other craftsmen from Romania and Po-
land.
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IMPLETITUL
iN FIBRE VEGETALE

26

n colorit aparte arealului Parcul National «Orhei» ii conferd obiectele confectionate din foi

de porumb sau padnusi, lucrate manual prin impletituri groase sau subtiri, impodobite cu

diverse ornamente geometrice, alternate cu texturi netede, si la care, pentru evidentierea orna-

mentului prin culoare, se folosesc doar coloranti naturali obtinuti din coji de ceapd sau nucd.

Totodatd, in unele sate din aceastd zond se mai confectioneazd rogojini impletite din stuf si
papurd, precum si garduri decorative sau foisoare pentru spatiile de odihnd.

Evident ca intr-o societate traditionald majoritatea obiectelor casnice erau confectionate din mate-
riale naturale, usor de gasit in preajma localitatilor, usor de colectat si prelucrat. latd de ce in arhive s-
au pdstrat incd din perioada medievald mai multe mdrturisiri despre aceasta indeletnicire traditionald
- impletitul in fibre vegetale.

In arealul Parcul National «Orhei» aceasta indeletnicire casnica — impletitul in fibre vegetale, inclusiv
in stuf si papurd, se dezvolta acum ca si sute de ani in urma, in special, in localitétile situate in ap-
ropierea raurilor Raut si Cula sau altor intinderi acvatice, unde stuful si papura cresc din abundenta.
Acum aceste suprafete au scdzut simtitor datoritd extinderii agriculturii, drendrii terenurilor
mldstinoase si bdltilor raurilor.

Alte materiale, cum ar fi panusa (foile de porumb) si paiele, pot fi usor gdsite pe campurile de langa
orice sat sau in preajma fiecdrei gospodarii tdranesti. Din foi de porumb, paie, papurd, nuiele si stuf,
mesterii locali, in special, barbatii impleteau o multime de lucruri: pornind de la case, hambare,
carute pana la leagane sijucarii pentru copii. In interiorul caselor tardnesti erau prezente rogojini din
stuf sau papurd pentru asternutul podelelor, cosuri pentru pastrarea produselor sau chiar mobild. In
activitatile cotidiene se utilizau si acum se mai folosesc diferite cosuri impletite din lozie sau nuiele
de rachitd.

La inceputul sec. XXI in unele sate de rdzesi, inclusiv in satul Trebujeni din actualul Parcul National
«Orhei», au fost organizate scoli de mesterite, care au invatat acest mestesug aproape dispdrut pe
parcursul deceniilor precedente. Mesteritele din Trebujeni impletesc din panusi obiecte de uz prac-
tic, cum ar fi: cosuri, cosulete de piine, bomboniere, fructiere, posete etc,, obiecte pline de simbolism
(clopotei, sfintisori, fluturasi), accesorii pentru interior (panouri impletite, seturi de servetele de masg,
vaze pentru flori siflori artificiale), diferite papusi si mascote. Materialele pentru confectionarea obiec-
telor impletite sunt pregatite cu grijd de mesterii contemporani, tinand cont, la fel ca predecesorii
lor, de sezon si specificul obiectului lucrat. Astfel, pentru a obtine diferite nuante de culori, paiele
sunt colectate de la inceputul lunii iunie pand in luna august, foile de porumb, respectiv, din august
pana in octombrie, stuful si papurd - toamna tirziu. Plantele colectate sunt uscate in locuri lumi-
noase si bine aerate, sunt stranse si pdstrate in snopi. Fibrele de porumb, papura, paiele alese pentru
confectionarea diferitor obiecte initial sunt umezite, rasucite si apoi prelucrate de mesterii locali,
obtinandu-se lucruri frumoase si pe placul tuturor vizitatorilor arealului Parcul National «Orhei».

WAIVING PLANT FIBERS

bjects made of corn or husk leave which are manually worked with thick or thin braid-

ing, decorated with different geometrical ornaments, alternated with smooth tex-
tures and painted only with natural dyes made of onion or walnut shells are of particular
beauty in the Orhei National Park area. In some villages in the area artisans make reed and
rush mats, as well as decorative fences or gazebos for recreation areas.

Obviously, in a traditional society most household items were crafted from natural materials that
were easy to find in the surrounding areas and easy to collect and process. This is why the archives
have kept some evidence from medieval times regarding this traditional occupation- weaving plant
fibres.

In the Orhei National Park area, weaving plant fibres, such as reeds and rushes is developing much as
itdid centuries ago, especially in villages along the Raut and Cula rivers or other waterways, where
reeds and rushes grow abundantly. Nowadays these areas have decreased significantly due to the
expansion of agriculture and drainage of wetlands and river ponds.

Other materials, such as husk (corn leaves) and straws can be easily found in the fields of any village
or next to any peasant household. Local artisans, especially men, used to weave many objects from
corn leaves, straws, rushes, twigs and reeds: from houses, barns and carts- to swings and toys for
children. Inside peasant houses there were reeds or rushes floor mats, baskets for storing products
or even furniture. Different reeds or willow twigs baskets were used then and are still used for daily
chores.

In early 21st century in some yeomen villages, including the village of Trebujeni village in the Orhei
National Park, craft schools for women were formed, where women learned this craft that had al-
most died out in previous decades. The craftswomen from Trebujeni make husk items for practical
use, such as: baskets, bread baskets, candy holders, fruits holders, purses, symbolic objects (bells,
little saints, butterflies) interior accessories (woven panels, sets of table napkins, vases and artificial
flowers), various dolls and mascots. The materials used for woven items are carefully prepared by
contemporary craftsmen who take into account, as their ancestors did, the season and object’s spe-
cial features. In order to obtain different shades of colours, straws are collected from June till August,
corn leaves- from August till October and reeds and rushes in late autumn. The plants are dried in
bright and well-aired spots, then collected and stored in sheaves. Corn fibres, rushes and straws,
picked up to manufacture various items, are initially moistened, twisted and then processed by the
local craftsman, then resulting in beautiful works to the taste of all the visitors of Orhei National
Park.
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NATALIA GANGAN
s. Trebujeni, r. Orhei, tel.: 023556843

Si mesterita Natalia Gangan face parte din cele 18 persoane care au fost instruite in
2003 de Veronica Stici in cadrul cursurilor de formare profesionald din satul Trebu-
jeni, in pensiunea ,Casa din Luncd” De atunci aceasta meserie a devenit partea
componentd a vietii sale.

Evident, in vremurile de demult numarul si varietatea lucrarilor impletite in panusi
era mult mai mare, deoarece nu exista sortimentul necesar si posibilitati pentru pro-
curarea obiectelor fabricate industrial. In satele traditionale puteai vedea de la case
si hambare impletite din nuiele, carute si cosuri pentru pastrarea produselor, pana la
mobilier impletit din salcie sau rachita, de la leagdne pentru copii pand la pdlarii, jucarii
si multe alte obiecte utile si frumoase. Acum, insa Natalia incearca sa dea viatd obiectelor,
care, desi iesite din uzul cotidian, au 0 mare valoare estetica si reprezinta traditia locala.

Pentru ca lucrdrile sd fie fine si frumoase, mesterita colecteaza ea insasi materia prima, alege
materialul dupa lungimea si culoarea foii, finetea si elasticitatea necesara. Calitatile, apreciate
si sute de ani in urma de mesterii locali, ale materialului pot fi obtinute doar daca panusa
este colectata pana la coacerea porumbului.

Chiar daca in viata contemporana de zi cu zi se folosesc in cele mai dese cazuri obiecte
confectionate industrial, si astazi sortimentul lucrurilor impletite din fibre vegetale de
mesteritd pot fi utilizate in scopuri diferite ca elemente de decor interior (ghivece decorative
pentru flori, clopotei), cu scopuri utilitare (cosulete de piine, fructiere, bomboniere, seturi
pentru rechizite de birou, seturi de servetele pentru masd) si bucura privirea prin simplitatea
formelor si culorile pastelate naturale.

NATALIA GANGAN
Trebujeni, Orhei rayon, tel.: 023556843

Craftswoman Natalia Gangan is also one of the 18 people who were trained in 2003
by Veronica Stici during the vocational training course held in“Casa din Lunca”guest
house in Trebujeni Since then this craft has become part of her life.

Obviously, in the past, the number and variety of husk objects was much higher,
because there were much fewer industrially manufactured objects. In the traditional
houses one could see many useful and beautiful objects, from wicker houses and
barns, carts and baskets, to osier or willow furniture, from cradles to hats and toys.
But now Natalia is trying to give life to these objects, which although are no longer
part of daily use, still have a high aesthetic value and represent the local tradition.

For the works to be refined and beautiful, the craftswoman collects the raw material her-
self, selecting them by the husk length and colour, fineness and elasticity. The qualities of
the material which were first appreciated hundreds of years ago by local craftsmen, can be
obtained only if the husk ripens before the corn.

Though people currently prefer to use industrially manufactured objects in their daily lives,
the objects made by the craftswoman from plant fibres can still can be used as decorative
elements (flower pots, bells) and useful objects (bread baskets, fruit bowls, sweet bowls,
stationery sets, napkin sets) and are pleasing to the eye thanks to the simplicity of form and
natural colours.



GHEORGHE STICI
s. Neculaieuca, r. Orheij, tel.: 023560354, mob. 060348109

Satul Neculdieuca, odinioard Ciurova, sat vechi moldovenesc din inima Codrilor
Orheiului apare in jurul mandstirii cunoscute cu denumirea Hirova sau,Sf. Simion
Stilpnicul”. Modul traditional de viata pastrat in multe sate din Moldova, dar si
revenirea in viata cotidiand a multor obiecte facute din materiale naturale, l-a
facut pe Gheorghe Stici sa inceapd acum de cativa ani a practica prelucrarea
stufului. Toate obiectele confectionate de mester sunt din stuful ce creste de-a
lungul raului Cula si in preajma lacurilor din apropierea satului. Materia prima
mesterul o colecteaza toamna tirziu si iarna, prelucrind vara, cand are mai multe
comenzi.

Din stuful bine uscat, prelucrat si decojit confectioneaza la comanda consétenilor rogo-
jini decorative, dar si pentru asternut pe podea, de invelit iarna legumele, de captusit
diferite usi, soproane si alte acareturi din gospodarie. Mai nou, sunt la mare cdutare
perdelele si draperiile decorative pentru foisoarele din lemn construite in gospodariile
proprii sau in pensiunile turistice din satele vecine.

Mesterul incearcd sa largeasca gama lucrdrilor si considera ca in scurt timp va incepe
producerea obiectelor din papurd. In perioada socialista impletitul din papura aproape
ca dispdruse, dar acest lucru este neindreptatit, mai ales, ca in preajma satului in locurile
umede creste multa papurd, care este mai elastica si mai usor de manuit, numai buna
pentru a impleti din ea diferite obiecte de uz casnic si gospodaresc: diverse tipuri de
cosuri, palarii,sacose, posete, suporturi, huse pentru sticle si vase de capacitate mare,
papuci de baie, stergatoare etc.

GHEORGHE STICI
Neculaieuca, Orhei rayon, tel.: 023560354, mob. 060348109

Neculaieuca village, once known as Ciurova is an old Moldovan village in the heart
of the Orhei Codri, which appeared around the monastery known as Hirova or“St.
Simion Stilpnicul” The traditional life style which is preserved in many Moldovan
villages, as well as a revived interest for objects made of natural materials, prompt-
ed Gheorghe Stici to start manufacturing reed objects. The craftsman makes all
the objects from reeds which grow near the Cula River and in the vicinity of the
village lakes. He collects the raw material during the late autumn and winter, and
manufactures the objects during the summer, when he has more orders.

He uses well dried, processed and shucked (?) reed to produce decorative mats that
can be laid on the floor, and used to cover vegetables during the winter and cushion
different doors, hangars and other outbuildings. A new trend is the demand for decora-
tive curtains and draperies for wooden pavilions built in private households or in guest
houses in neighbouring villages.

The craftsman is trying to expand the range of works and believes that soon he will start
producing bulrush objects. During the Socialist period, bulrush weaving almost disap-
peared, although this was not justified, because bulrush is growing abundantly around
the village and it is elastic and easier to handle so perfect for weaving various household
objects: various types of baskets, hats, bags, carriers, hoods for bottles and large vessels,
slippers, wipers, etc.
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VASILISA BUJOR, mester popular
s. Trebujeni, r. Orhei, tel.: 023556858

Este uimitor cat de simple, frumoase si diferite pot fi lucrurile facute din foile
de porumb strinse de pe dealul satului, uscate si rdsucite un pic ca sa fie
asemdnadtoare cu niste fire de atd numai bune de impletit. Mesterita Vasilisa
Bujor tine minte de mica copild papuselele facute din panusi, de aceea cu
mare drag a facut cursuri de formare profesionald, unde a insusit arta impleti-
tului In fibre vegetale si a descoperit cu adevarat farmecul acestei indeletniciri.
[n 2003 a urmat cursul sustinut de Veronica Stici, membra a UMPM, care a avut
loc In satul Trebujeni in pensiunea ,Casa din Luncd” La instruire au participat
18 tineri si persoane de Virsta a treia. Cinci persoane au ramas fidele acestei activitati
si practicd aceastd meserie cu drag in continuare. De atunci mesterita a impletit un
numar impundtor de papusi, fluturasi, clopotei, cosulete de pline, genti, bomboniere
si alte lucruri minunate, care bucura ochiul. Servetelele de masd confectionate de
Vasilisa Bujor sunt folosite in pensiunile din sat la servirea mesei turistilor.

Actualmente ea este membrd a Uniunii Mesterilor Populari din Moldova. Lucrdrile
domniei sale sunt prezente la expozitiile cu vanzdri, organizate in pensiunile din
satele Trebujeni si Butuceni, in muzeul satului Trebujeni, in muzeele din Chisindu sau
la multiple expozitii de la CEl Moldexpo. Lucrdrile mesteritei au ajuns aproape in toate
tdrile, de unde turistii vin in pensiunile satului: SUA, China, Marea Britanie, Romania,
Rusia, Turcia etc.

VASILISA BUJOR, popular craftsman
Trebujeni, Orhei rayon, tel.: 023556858

It is amazing how simple, beautiful and different objects made of corn husks
collected in the fields, dried and twisted a littleto resemble knitting threads
can be. The craftswoman Vasilisa Bujor still remembers dolls made of corn
husks from her childhood which is why she was pleased to attend some vo-
cational training courses, where she learned how to weave plant fibres and
discovered the real craft. In 2003 she attended a training course led by Ve-
ronica Stici,a member of the CUM, which was held in“Casa din Lunca”a guest
house from Trebujeni. The training session was attended by 18 people who were
both young and elderly. Five people have carried on this activity and are still enjoy-
ing practicing thecraft. Since then the craftswoman made plenty of dolls, butterflies,
bells, baskets, bags, sweet bowls and other wonderful things that people delight in.
The napkins made by Vasilisa Bujor are used in the village guest houses where tour-
ists take their meals.

She is now member of the Craftsmen Union of Moldova. Her works are displayed
at trade fairs organized in the guest houses in Trebujeni and Butuceni, in the mu-
seum of Trebujeni, in the museums of Chisinau or various fairs at Moldexpo Interna-
tional Exhibition Centre. Tourists who stayed in the village guest houses brought the
craftswoman’s works and took them to many countries: the United States China, the



Materia prima este 100% autohtongd, adunatd si pregatitd cu mare grija de ea, in spe-
cial, panusa de porumb, care este reprezentativa pentru zona Orheijului. De fapt, ea
considerd ca si tehnica tesutului cu panusd a pornit de la Orhei. Pentru vopsirea fibre-
lor foloseste doar coji de ceapa si nici un fel de coloranti artificiali, pentru cd multe
lucruri le confectioneaza pentru copii.

Creeazd micile sale capodopere acasg, in lungile seri de iarng, pe care le umple cu
sens si ... miros placut de panusa. Astfel, clopoteii, papusile, gentile, bombonierele,
pe care mesterita cu multd iscusintd le impleteste din fibre vegetale, practic au trans-
format Casa mare intr-un muzeu adevarat, pe care fiecare este invitat sa-| viziteze.

United Kingdom, Romania, Russia, Turkey, etc. Raw materials are 100% local, collected
and prepared with great care, in particular corn husk, which is representative for the
Orhei region. She believes that the husk weaving technique originates from Orhei.
She only uses onion peels to paint the fibres, avoiding any type of artificial colourants,
because she manufactures many things for children.

She is creating her little masterpieces at home, during the long winter evenings,
which she fills with meaningful activity and the ... pleasant smell of husk. In this way,
the bells, dolls, bags, sweet bowls, manufactured skillfully by the craftswoman from
plant fibres have practically transformed the Guest Room into a real museum, which
anyone can visit.
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CONFECTIONAREA DE TESATURI
S1 COVOARE
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In cdldtoria noastra prin Parcul National «Orhei» ne-am deprins cu gindul cd acesta este o re-

giune deosebitd cu mestesuguri traditionale conservate, unde se prelucreaza in mod inedit
piatra, sunt diferite si frumoase broderiile si crosetdrile, in mod uimitor rdsund instrumentele
muzicale confectionate prin pdrtile Codrilor Orheiului. La toate acestea, trebuie de addugat si
traditia alesului covoarelor, care mai poate fiintdlnitd in unele sate din Orhei.

Aceastd zond este cunoscutd prin pdstrarea traditiilor vechi mandstiresti in tesutul covoarelor si folo-
sirea razboiului vertical. Bineinteles ca satul Tabdra este cel mai bogat in mesterite. In manastirea de
aici maicile de-a lungul secolelor dezvoltau acest mestesug si transmiteau secretele covorului tesut
fetelor din aceastd localitate.

Covoarele de aici in marea lor majoritate se deosebesc prin fundal inchis (negru, maro, brun, al-
bastru) cu ornamente vii, aprinse. In ornamentarea covoarelor predomina elemente vegetale, figuri
geometrice, rareori se intilnesc imagini exotice — o consecinta a dorintei creatoarelor de a experi-
menta. In arealul Parcul National «Orhei» predomina confectionarea covoarelor din materiale natu-
rale, cu tehnici vechi de vopsire a linii si folosirea unor unelte arhaice (razboi cu stativ vertical minuit
cu un pieptene greu de lemn). Acestea sunt folosite de mesteritele de aici de sute de ani, dar de fapt
sunt utilizate din momentul aparitiei tesutului obiectelor textile pe aceste locuri milenare.

Mesteritele din satele Codrilor Orheiului lucreazd in echipd, deoarece aici se tes covoare mari (3,5m
pe 2m). Acestea mai practica si restaurarea covoarelor vechi la comanda muzeelor din tard si de
peste hotarele ei. Aici traditia tesutului se transmite din generatie in generatie, exista familii intregi,
in care femeile cunosc acest mestesug de mici de la mamele si bunicile lor.

Pe parcursul secolelor, la Orhei au fost create mai multe tipuri de tesaturi traditionale: covoare mari
de perete, paretare alese, ldicere alese, ghindare, covoare de podea, covoare de nunta etc. Fiecare
avea o anumita functie, respectiv, o anumitd marime si un anumit ornament traditional. Perioada
de inflorire a artei covorului prin partile Orheiului se referd la secolul al XVlll-lea - prima jumatate
a secolului al XIX-lea, céreia i se spune perioada ,covorului vechi basarabean’. Sfarsitul secolului al
XIX-lea se caracterizeaza prin aparitia unor influente si schimbari in decorul, cromatica si proportiile
covoarelor.

Covoarele alese manual reprezinta la moldoveni un mod aparte de a-si impune cultura traditionala,
pastratd pana In prezent in mediul de trai, in ritualuri si ceremonii, iar In trecut era si o apreciere a
starii sociale si economice, precum si a maiestriei familiei. Chiar si astdzi, Casa mare in casele moldo-
venilor este impodobitd neaparat cu covoare: pe perete, paturi, pe podea. Unii parinti in satele noas-
tre mai considera ca in zestrea fetei trebuie sa fie prezente unele obiecte textile necesare pentru
impodobirea locuintei: covoare, ldicere, paretare, toluri, prosoape, fete de masd s. a.

Covoarele moldovenesti se aleg cu mult gust si talent, unele mesterite nici nu au nevoie de schite
reproduse pe hirtie, deoarece ornamentul covorului se ,naste” si se reproduce din imaginatia
mesteritei. Mai raspindite denumiri ale compozitiilor ornamentale sunt,Buchetul’,,Laleaua’,,Sapte
frati’,,Umbra’,,Coronita mireseis. a,, care sunt inrdmate cu,marginea nationald’,, potcoava’,,merele’,

,Capsuna’,, trandafirii”etc.

Pentru suvenire tesute manual in localitdtile Parcul National «Orhei» mai pot fi comandate la
mesteritele locale: catrinte, chingi pentru fete, braie pentru bdieti, traiste si desagi decorativi,
servetele de lang, ldicere, stergare, cuverturi, tuhali, paretare diverse, covorase pentru scaune etc.

MANUFACTURE OF CLOTH
AND CARPETS

During our trip to the Orhei National Park we soon became accustomed to the idea that this
is a special region, where traditional crafts are preserved, where stone is processed in an
unique manner, where embroideries and crochets are both different and beautiful, where mu-
sic instruments, manufactured in the region of the Orhei Codri, chime magnificently. We should
also add here that there is a carpet weaving tradition, which still can be found in some villages
in Orhei.

This area is also known for the ancient well-preserved monastical traditions in carpet weaving and
use of the vertical loom. The village of Tabara has the biggest number of craftswomen. Monks from
the local monastery have developed this craft for centuries and conveyed it to girls from the com-
munity. Local carpets are distinguished by their dark background (black, brown, grey and blue) with
lively and bright decorations. The carpets are mainly decorated with vegetal elements, geometric
forms, and occasionally some exotic images which are an expression of the creator’s wish to experi-
ment. In the Orhei National Park region, carpets are predominantly made of natural materials, using
old wool colouring techniques and using some archaic instruments (vertical loom operated by a
heavy wooden comb). These have been used for hundreds of years by local craftswomen, since the
weaving craft originated in this millenarian region.

The craftswomen from the villages of Orhei Codri are working in teams, because they weave big car-
pets (3.5m by 2m). They are also restoring old carpets at the request of local and foreign museums.
The carpet weaving tradition here is learned from one generation to the next and there are entire
families where women learn this craft from an early age from their mothers and grandmothers.

Over the centuries, a number of traditional carpet weaving courses were set up: big and small wall
carpets, mats, rugs, floor carpets, wedding carpets, etc. Each had a certain function, a certain size
and a certain traditional ornament. The carpet weaving art flourished during the Orhei region in
the second half of 18th century - the first half of 19th century, which is known as the period of the
‘old Bessarabian carpet” The end of the 19th century is characterized by some new influences and
changes in the carpet background, chromatics and sizes.

The manually selected carpets represent a special way of imposing the traditional culture in Mol-
dova, preserved so far in the living environment, rituals and ceremonies, and in the past times rep-
resented a proof of the social and economic status and the family’s artistry. Even today, in Moldovan
houses the Guest Room is still decorated with carpets: on walls, beds, floor. In our villages some
parents still believe that the girl's dowry ought to have the necessary textile objects to decorate a
house: carpets, mats, wall carpets, saddle blankets, towels, tablecloths, etc.

Moldovan carpets are selected with great taste and talent; some craftswomen do not even need
to make a design, because the carpet ornament is “born”and it reproduced from the craftswomen'’s
imagination. The most common names of the ornamental compositions are “Bouquet,“Tulip,“Seven
Brothers,“Shadow,"“Bride’s Crown,"etc,, which are framed with a “national edge,“horseshoe, “apples,’

n,

“strawberry;“roses, etc.

For the souvenirs woven manually in the settlements from Orhei National Park it is possible to order
from the local craftswomen: peasant skirts, belts for girls, belts for boys, decorative bags and knap-
sacks, wool napkins, mats, towels, blankets, sacks, various wall carpets, chair mats, etc.
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NINA CRECIUN (impreuna cu Angela Pseneac,
Veronica Cemirtan, Axenia Bolbocean)

s. Tabara, r. Orhei, tel.: 023559360

Pana in prezent, majoritatea caselor traditionale din arealul Parcul National «Orhei»
sunt impodobite neaparat cu covoare, fie pe peretele central, de-a lungul paturilor
si scaunelor sau pe podea. Arta covoarelor moldovenesti de la Tabara s-a modificat
permanent, alegind pe parcurs de secole motive ornamentale locale, compozitii si
0 gama cromatica particulara.

Din pdacate, astdzi numarul mesteritelor s-a redus considerabil, si doar citeva sate se
pot mindri cu pastrarea traditiilor alesului covoarelor si altor obiecte textile. Tn satul
Tabdra raionul Orhei, cindva renumit prin covoarele sale, astézi sunt citeva mesterite
foarte active, dintre care cea mai iscusitd este Creciun Nina. Aceasta de micd copilita
de 6 ani mergea la mdnastirea din sat, unde maicile i-au transmis dragostea pentru aceasta
meserie si i-au format abilitatile necesare ca ea sa devind cea care pdstreaza tezaurul cov-
orului local.

Citeva decenii in urma in sat functiona o fabrica de covoare, unde lucrau 500 de femei din
sat si localitdtile vecine, care confectionau sute de metri de covoare. Covoarele se vindeau
in diferite colturi ale lumii. Acum fabrica este inchisa, si putine femei din localitate practica
aceasta indeletnicire.

Pe parcursul vietii, spune mesterita, a tesut mii de metri de covoare - un numar impundtor
pentru o singura femeie. Alesul covoarelor este un proces foarte dificil, Intr-o zi sunt tesute
doar cca 15-16 cm la 2,15 metri lungime. Un covor intreg (de 2,15 m x 3,5 m) este tesut de
trei mesterite conduse de dna Nina Creciun intr-o lund. Tmpreund la covoare lucreaza doam-
nele Veronica Cemirtan si Axenia Bolbocean. Secretele acestui mestesug foarte complicat,
dar traditional pentru zona Codrilor Orheiului mesterita |-a transmis fiicei sale si nepoatei.

Covoarele tesute de mesterite sunt vindute atit in Moldova, cit si in diferite alte tari ale lumii,
ajungind pina siin China. O perioadd au tesut la comandd covoare pentru clienti din Turcia
si SUA. Lucrdrile lor pot fi vazute la diferite expozitii nationale si internationale: Festivalul
vinului,,Bucium’, Festivalul covorului din Orhei. Special pentru turisti sunt produse covorase
cu imagini specifice zonei sau simbolica tarii.

NINA CRECIUN (together with Angela Pseneac,
Veronica Cemirtan, Axenia Bolbocean)

Tabara, Orhei rayon, tel.: 023559360

Most traditional houses in the Orhei National Park region are decorated with carpets,
either on the central wall, on beds, chairs or floor. The art of Moldovan carpets from
Tabara has been continuously changing over the centuries, using local ornamental
motifs, compositions and a particular chromatic range..

Unfortunately, the number of craftswomen has decreased significantly in recent
years, and only several villages can take pride in keeping alive the tradition of weav-
ing carpets and other textile objects. In the village of Tabara, Straseni district which
was once famous for its carpets, there are several very active craftswomen, Creciun
Nina being the most skillful. As a six-year-old child, she used to go to the village monastery,
where the monks instilled into her the love for this craft and developed the necessary skills,
transforming thus her into the one who is preserving the treasure of the local carpet.

Several decades ago the village had a carpet factory, which used to employ 500 women
from the village and neighbouring communities, who used to manufacture hundreds of
meters of carpet. The carpets were sold in various countries. Now the factory is closed, and
only few women in the community are practicing this craft.

The craftswoman said she had woven hundreds of meters of carpet - a very high amount
for just one woman. Carpet weaving is a very difficult process, with only 15-16 cm of carpet
which is 2.15 m long being woven in one day. Three women weave one carpet (2.15m by
3.5m) under the supervision of Mrs Nina Creciun in one month. Veronica Cemirtan and Axe-
nia Bolbocean are working together on carpets. The craftswoman taught her daughter and
granddaughter the secrets of this very complicated craft, which is traditional for the Orhei
Codri area.

The carpets, woven by craftswomen, are sold both in Moldova, and in other countries, as far
away as China. At a certain time, they used to weave carpets at the request of clients from
Turkey and the USA.Their works can be seen at various national and international fairs: the
Wine Festival, “Bucium,’ Carpets Festival of Orhei. They will make small carpets especially for
tourists with images which are specific for the area or bearing Moldovan symbols.



LIUBA BUZU
s. Peresecina, r. Orhei, tel.: 023542168

Alesul sau tesutul covoarelor pe intreg perimetrul Moldovei din timpuri arhaice a fost una

dintre activitdtile casnice ale gospodinelor, care teseau diferite covoare ca menire si marimi.

Aceasta indeletnicire a fost practicata mult timp, in special, de maicile de la mdnastirea

Tabadra, iar dupa traditia locala fetele din sat si din satele vecine deseori veneau la mandstire

pentru a invata acest mestesug. Nu a facut exceptie nici doamna Liuba Buzu, care in

copildrie venea din Peresecina la Tabdra in vacantd la matusa ei, si cu multd placere frecven-

ta lectiile maicilor din mdnastire. Desi primele ei invdtatoare de mult nu mai sunt, dumneaei

cu mare drag pastreazd doud schite pentru covoare (o schitd brodata si una pictata), ramase

ca amintire despre lectiile de tesut din copildrie. Dupd opt clase de scoala s-a angajat in
calitate de lucratoare la fabrica de covoare din Orhej, iar dupa ce s-a casatorit a adus acasa 3 razboaie
verticale si de atunci practica aceastd indeletnicire in timpul liber.

Dar peste un timp, in satele arealului Parcul National «Orhei» aproape ca a disparut aceasta indelet-
nicire frumoasd. Doamna Buzu la fel fost nevoitd sé-si schimbe meseria pentru o alté afacere mai
,bdnoasd’, si abia in anul 1992 a revenit la vechea ei pasiune - tesutul covoarelor. Gama tematicii
covoarelor tesute de mesteritd este foarte mare: de la covoare cu ornament geometric sau elemente
cosmice, la traditionalele covoare cu,Buchete de trandafiri’, mai recent - covoare in stil turcesc”.

Acum citiva ani cu ajutorul preotului satului, pdrintelui Vasile Garbuz, au fost deschise cercuri de pre-
lucrare a lemnului, de broderie si crosetare si de tesut pentru copii din familii social vulnerabile. Aici
mesterita isi incepe activitatea in calitate de profesor, restabilind traditia veche de a transmite acest
mestesug din generatie in generatie. Ea fsi impdrtaseste propria experientd, abilitatile si dragostea
sa fata de acest mestesug fetelor din sat, mai intfi, in cadrul cercului de miini dibace, iar din 2010 si
in Centrul Comunitar din Peresecina. In atelierul Centrului au fost instalate rézboaiele personale ale
mesterite, au fost procurate cadre — rdzboaie portative, pentru ca fetele sa insuseasca mai bine arta
tesutului covoarelor, covoraselor decorative, traistei traditionale moldovenesti, cuverturilor din lind
naturald.

Ea participa cu propriile lucrari la diverse expozitii. Impreuna cu discipolele sale cautd modele de
ornamente, pe care le schiteaza pe hirtie. In tematica lucrérilor predomind elemente traditionale ale
acestui plai — trandafirii de la Orhei sau stejarii Codrilor de pe aici. Atelierul este amplasat in incinta
Centrului, iar doritorii il pot vizita si urmdri procesul de creatie a tinerilor mesterite, dar si lua ore de
master-class de la mesterita Liuba Buzu.

LIUBA BUZU
Peresecina, Orhei rayon, tel.: 023542168

Carpet weaving has been a task of Moldovan housewives since ancient times, when women
used to weave carpets of various sizes for various purposes. This craft has been practiced
for a long time, in particular by monks from the Tabara monastery who carried on the local
tradition of girls from the village and from the neighbouring villages who used to come to
the monastery to learn the craft. Mrs Liuba Buzu was not an exception. As a child, she used
to come from Peresecina to Tabara during the school holidays to stay with her aunt, and
attended with pleasure the monks'lessons in the monastery. Though her first teachers are
no longer alive, she still lovingly keeps two sketches for carpets (an embroidered one and a
painted one) as a memory of her weaving lessons from childhood. After she graduated sec-
ondary school she got a job at the Orhei carpet factory, and after she got married she brought home
three vertical looms, and since then she has been practicing this craft in her free time.

But some time later, this exquisite craft almost disappeared in the villages from the Orhei National
Park region. Mrs Buzu also changed her profession for a better paid job, and only in 1992 did she
return to her old passion of carpet weaving. The themes of the carpets woven by the craftswoman
are very diverse: from carpets with geometrical ornaments or cosmic elements to the traditional
carpets with “Rose bouquets,"more recently - carpets in “Turkish”style.

Several years ago, with the help of the village priest, father Vasile Garbuz, wood carving, embroider-
ing and crocheting classes started up for children from socially vulnerable families. It is here that
the craftswoman started her activity as a teacher, revitalizing the old custom of transmitting this
tradition from generation to generation. She started sharing her experience, skills and love for this
craft with the village girls at the Crafty Hands Circle, and since 2010 - in the Community Centre of
Peresecina. The Centre was equipped with the craftswoman'’s personal looms, as well as portable
looms were brought, so that girls could learn better the art of weaving carpets, decorative mats,
Moldovan traditional bags and natural wool blankets.

She participates with her own works in various exhibitions. Together with her apprentices she looks
for models of ornaments, which she then draws on paper. The themes are dominated by traditional
elements of this region - roses from Orhei or oaks from the Codri. The workshop is located in the
Centre, and anyone can visit it and see the creative process of the young craftswomen, as well as
take master-classes from craftswoman Liuba Buzu.
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tentia vizitatoriilor Parcul National «Orhei» cu sigurantd nu va trece aldturifdrd ca sd apare interes
deosebit fatd de elementele decorative brodate si crogetate de megsteritele locale. Universul aces-
tor capodopere poate fi descoperit in timpul vizitelor la aceste mesterite sau participind la expozitiile
locale, unde por fi admirate deosebite obiectele brodate si crosetate cu elemente caracteristice anume

dacestei zone - ,Trandafir de Orhei’, ,Trandafir de Piatra’; , Trandafir din Moldova” ce se intersecteazd cu
florile albe cioplite in piatrd in mod deosebit in partile Orheiului.

Se considerd ca crosetarea cu cirligul diferitor ate si mai ales de lind, apare mai inainte de cit tesutul
textilelor traditionale. Cel mai bine se dezvoltd crosetarea ca ocupatie mestesugdreasca in atelierele
mandstiresti si cele domnesti, in centre urbane, inclusiv si in Orhei, incepind din epoca medievald. Arta
horbotelelor alaturi de broderie in sec. XVI-XVIII ajunsese la un inalt nivel de dezvoltare. La inceput firele
pentru crosetare ca si firele pentru impletit sau tesut se torceau manual si rar se procurau de la comercianti
ce le aduceau din alte tdri.

Piesele textile cu broderii si elemente crosetate in partile Orheiului de multe secole sunt parteacomponentd
a costumului traditional, interiorului caselor boieresti, iar gospodinele bune tot timpul gdseau posibilitate
ca i Casa mare a caselor tdrdnesti sa fie impodobita cu obiecte brodate si crosetate de stapina si fiicile ei.
Varietatea asortimentului obiectelor brodate si crosetate in cultura traditionald datoreaza faptului ca fe-
meile in societatea traditionald incd de miciinvatau sd brodeze, croseteze. Apogeul sau aceste indeletniciri
ajung mai aproape de mijl. sec. XIX-lea cind indeletnicirile casnice si atelierele mestesugdresti de pe langa
mandstiri si casele boieresti erau in deplind dezvoltare, iar traditiile tesutului si broderiei erau inalt apreciate
ca valori al statutului social-economic al fetelor tinere.

Pe linga covoarele tesute, mobilierul traditional confectionat din lemn, obiectele ca fete de masa, fete de
perne, prostiri de perete, cersafuri si prosoape brodate si crosetate cu dantele inedite si irepetabile erau
obiectul de mindrie a fiecdrei gospodine si ocupau locurile bine meritate in impodobirea Casei mare in
fiecare casa traditionald. In afara de impodobirea casei si pregdtirii obiectelor de ritual - pentru nunti,
botez, inmormintare etc. toate hainele pentru intreaga familie erau confectionate de stapina casei ce
cerea capacitati impecabile, mai ales la confectionare hainelor de sérbdtoare. Cu cit mai desavirsite erau
elementele de infrumusetare a costumelor cu atit mai apreciatd era gospodina in societatea sa.

In broderia traditional a arealului Parcul National «Orhei» predomina combinatia unor culori vii, cum ar fi
- rosu cu negru, rosu cu verde aplicate pe fondal alb. Este specific acestor parti prezenta pe broderie nu
mai mult de trei culori concomitent. In broderiile locale se utilizeaza ornamentare cu elemente vegetale/
florale, geometrice, cosmice executate in procedee tehnice sau puncte de cusdtura (broderie) cum ar fi
- cruciulitd simpld sau complicatd, mai numitd aici si,bulgareascd’, broderie simpla fnaintea acului sau in
urma acului, gaurica, broderie neteda.

In ritmurile vietii contemporate in satele Codrilor Orheiului broderia si crosetarea ramin indeletnicirea gos-
podinelor, care pe linga tehnici noi - canva, goblen, broderie cu biser etc. au preluat tehnici vechi de la bu-
nici. In unele exemple de crosetarie putem observa si asa numite ornamente antropomorfe, adica chipuri,
corpuri umane asezate pe danteld intr-un dans, o hord, de exemplu, ,Hora fetelor’, elemente zoomorfe
combinate cu cele vegetale - cum ar fi ,Hulubul si Pomul vietii” Trebuie de remarcat cd aici crosetaria
este folositd nu doar pentru infrumusetarea marginilor prosoapelor, fetelor de masa, ci si la inchegarea
obiectului, in textura lucrarii finisate.

Pind si acum ca bazd pentru operele crosetate si brodate sunt folosite de mesteritele din arealul Parcul
National «Orhei» in majoritatea cazurilor doar tesdturi vechi, adunate cu multa grijd sirdbdare din gospodériile
vechi, unele tesdturi ating virsta de peste 100 ani si au fost tesute de bunicile actualelor mesterite. Totodata
au aparut in vinzare pe piata autohtond multe modele pentru brodat care aduc la standartizarea obiectelor
brodate si treptat sterg din bagajul mesteritelor cunosterea tehnicilor si procedeelor vechi.

EMBROIDERING AND CROCHETING

isitors to Orhei National Park will surely not overlook the decorative elements embroi-

dered and crocheted by local craftswomen. The universe of these masterpieces can be dis-
covered during the visits to these craftswomen or to the local fairs, where one can admire vari-
ous objects embroidered and crocheted with elements characteristic for this region - “Rose of
Orhei,” “Stone Rose,” “Rose of Moldova,” intersected with white flowers carved in stone, in a
particular way in the Orhei region.

It is believed that crocheting with several threads, in particular using wool, appeared before weaving the
traditional textiles. Crocheting developed the most as a craft in the monastical and royal workshops, in
urban centres including Orhei, since Medieval times. The art of lace and embroidering reached a high
level of development in the 17th and 18th centuries. Initially the threads used for crocheting, knitting or
weaving were spun manually and were hardly ever purchased from foreign traders.

The textile pieces which have been embroidered and crocheted in the Orhei region for centuries are part
of the national costume, the interior of houses of noblemen, and skilled housewives always knew how to
decorate a guest room using embroidered and crocheted objects. There is such a rich variety of embroi-
dered and crocheted objects in the traditional culture due to the fact that in traditional society women
studied how to embroider and crochet from a very young age. These crafts reached their peak in the
mid-19th century, when the household chore and crafts workshops of the monasteries and royal houses
were fully developed, and weaving and embroidering traditions were highly appreciated as values of the
social-economic status of young people.

Besides the traditional woven carpets and wooden furniture, objects such as tablecloths, pillow cases,
wall sheets, blankets and towels, embroidered and crocheted with unique and high quality lace were
the pride of each housewife and played an important role in the decoration of the guest room in each
traditional house. Besides decorating the house and preparing ritual objects - for weddings, baptizing,
funerals, etc, housewives also used to make the clothes for all family members, which required special
skills, in particular for festive clothes. The more refined the costumes’decorative elements were, the more
appreciated was a housewife in the society she came from.

In the traditional embroidery in the Orhei National Park region, the predominant colour combinations
are bright colours, such as - red with black, red with green applied on a white background. In this region
embroideries contained no more than three colours simultaneously. Local embroideries use ornaments
with vegetal/floral, geometric, cosmic elements, executed in technical procedures or stitches (embroi-
deries), such as - simple or complex cross, also called “Bulgarian” here, simple embroidery before or after
needle, holes, and smooth embroidery.

Even in the fast paced contemporary life, embroidery and crocheting are still a core duty of housewives
in the villages in the Orhei Codri area. They master both new techniques - canvas, gobelin, beads em-
broidery, etc. and the old ones too which were inherited from their grandmothers. In some crocheted
items there are the so-called anthropomorphic ornaments, i.e. faces, persons joined in a dance on a lace,
such as “the Girls'Dance;'a combination of animal and vegetal elements - such as “the Dove and the Tree
of Life"It is important to note that crocheting is not used here only to decorate the edges of towels and
tablecloths but also to finish the object, in the texture of the finished works.

The craftswomen from the Orhei National Park region are still using old cloths as a basis for their cro-
cheted and embroidered works, which they collect with both patience and care from previous house-
holds. Some of these cloths are more than 100 years old and were woven by the grandmothers of the
contemporary craftswomen. At the same time, plenty of samples for embroidery appeared on the local
market, which contribute to the standardization of embroideries and are gradually erasing the old tech-
niques and procedures from the craftswomen'’s package.
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MARIA ANGHEL
s. Peresecina, r. Orhei, tel.: 023547256, mob. 069364364

Tn unele documente din sec. XV-XVI (testamente, foi de zestre, etc) pastrate in Arhiva
nationald putem gdsi mentionate majoritatea pieselor textile pentru decorul interioru-
lui, vestimentare, ritualuri cunoscute si azi. Astfel, putem concluziona ca arta populard
de infrumusetare a obiectelor textile este prezenta in viata moldovenilor, inclusiv si din
tinutul Orhei, pand in zilele noastre deoarece secretele acestor indeletniciri se transmi-
teau din generatie in generatie. Activitatea mesteritei Maria Anghel confirmd ca ea a
pastrat aceasta traditie de a transmite fetelor din generatia urmatoare arta fmpodobirii
obiectelor din textil cu broderii multicolore. Fetele din s. Peresecina invatd de la profe-
soara sa brodarea camesilor traditionale, prosoapelor moldovenesti, fetelor de masa si
altor obiecte utilitare si decorative. In Peresecina prin aceastd activitate se renaste speranta de
viatd a vechilor indeletniciri casnice. Mesterita din anul 2004 detine titlul de mester popular, este
membrul Uniunii Mesterilor Populari din Moldova. De mica copila doamna a invatat si a indragit
broderia si crosetarea, toatd viata a cercetat si a restabilit traditia prosopului moldovenesc brodat
si crosetat manual in tehnica cruciulitd simpla sau numitd in popor,moldoveneasca”ce are doar 4
capete sinu 6 capete ca la cruciulita complicatd sau altfel numitd, bulgareascd’. Pe prosoapele bro-
date de mesterita predomina ornamente vegetale cu flori si motivul pasdrilor, mai exact cocosului
- acestea sunt motive caracteristice anume zonei Orheiului. Prosoapele brodate de mesterita sunt
diferite si dupa semnificatia lor in timpul evenimentelor la care sunt utilizate — prosopul nunului,
pentru botez, pentru diferite alte obiceiuri traditionale.

O alta activitate ce pe vremuri a fost caracterisica acestor parti si intr-un fel restabilita de mesterita
si descipolii sdi este confectionarea méstilor sau,obrazarilor”cum se mai numesc ei in Peresecina.
Mastile traditionale sunt un element foarte important pentru arta teatrald populara. Asa numitul
teatru popular are o virsta de sute de ani si reflecta viziunea poporului nostru asupra anotimpu-
rilor, calendarului traditional. Multe sarbatori traditionale incorporau in sine traditia realizdrii unor
scenete tematice de actorii teatrului popular, adica de propriu zis localnicii, o adevdrata bogatie
reprezintd tot ce s-a pastrat din traditiile teatrului popular legate de sdrbdtorile de iarnd, de Calo-
ianul, de Ruda paparuda etc. In cabinetul cercului condus de mesterita din Peresecina copiii de 10
aniinsusesc arta veche de confectionare a mastilor teatrului popular. De pe peretii cabinetului ne
privesc cu ochi curiosi haiducii Codrilor, baba si mosneagul, capritele traditionale si ursul, calutii si
cocosii — eroii sarbdtorilor calendaristice populare.

MARIA ANGHEL
Peresecina, Orhei rayon, tel.: 023547256, mob. 069364364

Some documents from the 15th to 16th centuries (wills, dowries notes, etc.), kept in the
National Archives, mention most of the textile items used for interior design, clothes de-
sign, rituals that are still in use. So we can conclude that the popular decorations of textile
objects are still present in the life of Moldovan people, including in the Orhei region, as
these are secrets that are transmitted from generation to generation. The activity of crafts-
woman Maria Anghel confirms that she kept the tradition and has conveyed the the art of
decorating the textile items with multi-coloured embroideries to the young girls from the
next generation The girls from Peresecina village learn from their teacher how to embroi-
der traditional shirts, Moldovan towels, tablecloths and other unique decorative objects. In
Peresecina this activity gives hope that these old crafts may be revived. Since 2004 the craftswom-
an holds the title of popular artisan; she is a member of the Craftsmen Union of Moldova. Since
early childhood she has been in love with embroidery and crocheting; all her life she has been
studying and trying to recover the tradition of Moldovan towel, embroidered and crocheted man-
ually using the small cross technique, also known as the “Moldovan”technique, which has only 4
ends, and not 6 ends as in the case of complex cross which is known as "Bulgarian”technique. The
towels, embroidered by the craftswoman, predominantly contain vegetal ornaments with flowers
and birds motifs, more specifically the cock motif - which are characteristic of the Orhei region. The
towels embroidered by craftswomen have a special significance during the events that are used
at, such as the godfather’s towel, for baptisms and for other traditional rituals.

Another activity, which used to be characteristic for this region and is to a certain degree has been
revitalized by the craftswoman and her apprentices is the making of masks or “‘cheek covers’, as
they are also called in Peresecina. The traditional masks are an important element for the popular
theatre art. The so-called popular theatre is hundreds of years old and reflects our nation's vision
of seasons and the traditional calendar. Many traditional holidays used to incorporate the tradi-
tion of thematic scenes, played out by actors in popular theatre, meaning the local inhabitants
themselves; the heritage of the popular theatre related to the winter holidays, Caloianul and Ruda
Paparuda rain invoking ritual etc is a real treasure. The craftswoman of Peresecina teaches 10-
year-old girls the old art of manufacturing masks for popular theatre. The legendary Hajduks, old
woman and old men, traditional goat and bear, horses and cocks - heroes of the popular calendar
holidays, are watching us from the walls with their curious eyes.



SVETLANA FRUNZE
s. Donici, r. Orheij, tel.: 023573622, mob. 078615781

Astdzi broderia ca modalitate de decorare a pieselor textile, care era o inde-
letnicire a fiecarei femei in trecut, in societatea contemporand s-a redus mult.
Broderia artistica este continuatd in mare parte de femei amatoare dintre care
face parte si actuala mesterita din satul Donici care de demult a fost cucerita de
arta brodatului si crosetatului. La inceput motivatia principald a fost doar curiozi-
tate, dorinta de a incerca propriile sale puteri pentru a face ceva frumos. Dupa
ce a inteles ca reuseste a venit si inspiratia de a face aceste obiecte frumoase si
utile Tn viata cotidiana. Mai tirziu apare dorinta de a atrage atentia altora spre
lucrurile frumoase care pot fi facute cu ajutorul atei si acului sau cirligului. De 30 ani de
sine statator a studiat aceasta arta, initial fiind atrasa de frumusetea servetelelor de masa,
pe urma a inceput studierea si confectionarea stergarelor traditionale mari pentru nunti,
pe care le facea la comanda. Ceva mai tirziu incearca si reuseste sa brodeze fete de masa
in stil moldovenesc brodate cu negru si rosu infrumusetate cu crosetarii ce corespund
traditiilor crosetarii — imprejurul fetei de masa cu dantela crosetatd manual. In continuare
completa bagajul cunostintelor in domeniu in baza unor exemple concrete si studiind
literatura de specialitate, ca rezultat — sunt patru icoane brodate, inclusiv si una brodata
cu biser. Mesterita lucreaza in procedee tehnice ca,cruciulitd” simpla si in ,spicusor’, in
care sunt brodate tablouri tematice inclusiv cu chipuri de copii si ingerasi, icoane cu
chipul Maicii Domnului, prosoape traditionale pentru nunta si pentru alte evenimente
traditionale, fete de masa cu sase servetele si servetele aparte, fete de perne brodate sau
crosetate cu ate de diferite culori cu deschizaturi solicitate de obicei, mai ales in satele
moldovenesti pentru zestrea fetei.

SVETLANA FRUNZE
Donici, Orhei rayon, tel.: 023573622, mob. 078615781

In modern society embroidery is used much less to decorate textile items. Artistic
embroidery is still practiced by women who are interested in the craft, including
this craftswoman from Donici village, who fell in love with the embroidering and
crocheting art a long time ago. Initially she was motivated mainly by curiosity and
a desire to test out her own creative powers. Once she began to master this art, she
was inspired to make beautiful and useful objects for everyday life. Later she was
inspired to focus others' attention on the beautiful things that can be produced
with a thread and needle or crochet. She has been studying this art by herself for 30
years, initially having been attracted by the beauty of napkins, and then she started study-
ing and manufacturing large traditional towels for weddings on demand. Later she tried
her hand at embroidering tablecloths in the Moldovan style, with black and red stitches
and decorated with crocheted items and lace around the tablecloth. She became more
specialized in the art by studying specialized literature and specific crocheted patterns
and, as a result produced four embroidered icons, including one with beaded embroidery.
The craftswoman uses the “simple cross”and “wheat ear”technique to embroider thematic
paintings with faces of children and angels, icons with the Virgin Mary traditional towels
for weddings and other traditional events, tablecloths with six napkins and separate nap-
kins, pillow cases embroidered or crocheted with threads of various colors, which are in
high demand in rural areas for girls'dowries.
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NATALIA RUSU-CALIN
s. Morozeni, r. Orhei, tel.: 023557313, mob. 068755475

Un material etnografic documentar bogat si original se pastreaza in colectiile
muzeelor locale din localitdtile Parcului National «Orhei», in deosebi despre
vestimentatie si piese textile impodobite cu decor prin intermediul cusdturilor si
broderiei, racordate la caracterul materiei prime locale si functiei obiectelor. Une-
le mesterite Incearca prin creatia sa sa preia si sa pastreze tehnicile conservate
in colectiile muzeelor locale. Mesterita din s. Morozeni practicd aceastd activitate
de 10 ani. Brodeaza utilizind anume tehnici vechi precum ,chilim’, ,cruciulite”. De
sub acul ei ies tablouri cu peisaje, cu natura moarta, portrete, icoane cu chipurile
Maicii Domnului si lisus Hristos, Sf. Gherghe. Unele lucréri sunt brodate deja in procedeul
tehnic mai modern si nu este ceva specific acestei zone - cu biser. Asupra unor lucrari,
in dependenta de compexitatea desenului si tehnica executarii, mesterita lucreaza une-
ori si 2 luni, aceasta se referd mai ales la brodarea icoanelor. Ocupatia preferatd este
perceputa de mesteritd ca odihna spirituald care aduce la Incdrcare cu puteri si emotii
noi atit de necesare pentru mesterita deoarece ea este profesoard in gimnaziul satului
Morozeni.

NATALIA RUSU-CALIN
Morozeni, Orhei rayon, tel.: 023557313, mob. 068755475

Arich and original ethnographic documentary material is kept in the collections of
local museums from the settlements of the Orhei National Park, in particular pieces
of clothing and textile items decorated with stitches and embroideries, adjusted to
the nature of the local raw materials and objects'functions. Some craftswomen try
to use techniques that were preserved in the collections of local museums in their
works. The craftswoman from the village of Morozeni has been practicing this ac-
tivity for 10 years. She uses some old embroidery techniques, such as "kilim crosses!
With her needle she produces paintings with landscapes, still life, portraits, icons
with the Virgin Mary and Jesus Christ, Saint George. Some works are already embroidered
using a more modern technique, which is not specific for this region - beads. The crafts-
woman sometimes works for two months on certain works, depending on their complex-
ity, design and technique, in particular embroidered icons. The craftswoman perceives her
favourite occupation as a hobby, which energizes her and makes her feel positive, which
are necessary for the craftswoman in her position of teacher in the Morozeni secondary
school.



SVETLANA ZGHIBARTA
s. Morozeni, r. Orhei, tel.; 023557289

O altd mesterita din satul Morozeni deja aproape de 20 ani practica acest
mestesug din mare placere, si cu multd pasiune. In creatia doamnei sunt citeva
categorii de lucrari ce se deosebesc dupa procedeele utilizate in crosetare, dupa
tematica si cromatica. In afara de lucréri facute in traditiile vechi ale acestui areal
— fete de masd brodate cu ornament floral in gama cromatica rosu cu negru pe
fondal alb, multe lucrdri au fost realizate, inspirindu-se din diferite cdrti. Tot odata
mesterita fsi da bine seamd ca pe parcursul unei perioade indelungate tehnolo-
gia si ornamentica broderiilor au suferit inevitabil influenta orientald, europeans,
slavd. Acestea se datoresc pozitiei geografice a Moldovei si relatiilor ei comercial-eco-
nomice istorice cu alte state vecine.

La moment doamna brodeaza mai mult peisaje urbane si rurale, ornamente vegetale, flo-
rale, fete de masa mici, seturi de servetele pentru masa, pernute. Tehnica care predomind
in broderiile doamnei este in ,cruciulitd” Aceastd activitate de creatie i aduce o relaxare
spirituald si i permite mesteritei sa fie in armonie absoluta cu frumusetea naturii care
Inconjoard satul ei natal.

SVETLANA ZGHIBARTA
Morozeni, Orhei rayon, tel.: 023557289

Another craftswoman from Morozeni has been practicing this craft with great
pleasure and passion for 20 years. Some of her works are unique in terms of the
crocheting procedures, as well as in terms of themes and chromatics. Besides
the works made by the old traditions of this region - tablecloths embroidered
with floral ornaments in red and black on a white background, many works were
inspired from various books. At the same time, the craftswoman realized that
throughout time the embroidery technology and ornaments were influenced
inevitably by Oriental, European and Slavic trends. This was determined by the
geographic position of Moldova and its historic commercial-economic relations with
the neighbouring states.

Currently she is mainly embroidering urban and rural landscapes, vegetal and floral or-
naments, small tablecloths, sets of napkins and small pillows. She mainly uses the “cross”
embroidery technique. This creative activity brings her relaxation and puts the crafts-
woman in absolute harmony with the beauty of the surrounding nature.
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IRINA COROBCA
s. Saseni, r. Calarasi, tel.: 024466217, mob. 060064616

,LOmul este ndscut pentru a face ceva frumos” este mottoul cu care merge prin
viata mesterita din s. Saseni si o face pe aceasta viata mult mai frumoasa prin in-
termediul propriilor lucrdri. Aceastd mesterita firava la intruchipare, insd puternica
ca personalitate din anul 2012 are o proprie mica afacere ce este strins legata de
dragostea ei fatd de tot ce este frumos. Mesterita deja de 3 ani participa activ
cu propriile lucrari la diferite expozitii si vinzdri in Moldova si in Romania, unde
expune publicului larg aceste lucrari suficient de diferite ca asortiment: tablouri-
suvenire brodate cu flori si peisaje, pernute decorative brodate, icoane ,pictate”
cu ajutorul acului si atei, costume traditionale infrumusetate cu decoratiuni specifice
centrului Moldovei, fete de masa brodate cu ornamente florale bogate, inconjurate cu
danteld crosetata manual. Unele lucrdri ale mesteritei asa si ramin dupd hotarele tarii (de
exemplu, in Romania, Norvegia), altele pleaca din tard impreuna cu oaspetii, care au viz-
itat Moldova, au vazut undeva la expozitii lucrdrile Irinei si nu au putut trece indiferenti.
Broderiile sunt executate in asa procedee tehnice ca,batutd’, tehnica cruciulita compusd
si simpla, in biser.

IRINA COROBCA
Saseni, Calarasi rayon, tel.: 024466217, mob. 060064616

“People are born to create beauty” is the motto of the craftswoman from Saseni
and she makes her own life more beautiful with her work. This craftswoman with
a lively temperament also has a strong personality. In 2012 she started up her own
business, which is closely related to her love ofbeauty. For the past three years
she has been participating actively in various exhibitions and fairs in Moldova and
Romania, where she displays her wide range of works: paintings embroidered with
flowers and landscapes, decorative embroidered pillows, icons “painted” with the
help of needle and thread, traditional costumes with decorations specific for the
Central area of Moldova, tablecloths embroidered with rich floral ornaments, surrounded
with manually crocheted lace. Some of the craftswoman’s works can be found abroad (for
instance in Romania and Norway), while others are taken out of the country with guests
who visited Moldova, and saw and appreciated Irina’s works at an exhibition. The embroi-
deries are made using the “rich,’complex cross, simple cross and the beads technique.



LARISA COJOCARU
s. Saseni, r. Calarasi, tel.: 0 24466612, mob. 068426420

Aceastd mesterita practica broderie si crosetare din anul 1997, dar dragostea fata
de acest mestesug se trage din copildrie, chind in urma unui accident a stat mult
timp pe un loc si a inceput sd lucreze. Propria activitate mesterita o vede doar ca
parte componenta a tezaurului national, iar cuvintele ,Sé stergem praful de pe da-
tinile si mestesugurile stramosilor nostri’, este mottoul acestei doamne si copiilor
din Centrul de creatie ,Panusitele’, care este organizat si condus de Larisa Cojoca-
ru. Lucreazd Tmpreund cu copiii pentru a le transmite dragostea fata de traditiile
si obiectele facute manual si in spiritul acestor traditii, impreund cu discipolii sdi
participa la masterclass-uri, ateliere, intilniri cu oameni de creatie. In cadrul Centrului, copiii
nu doar pétrund in sensul artei populare de brodare si crosetare ci si participa activ in diferi-
te evenimente organizate de doamna care ajutd la pastrarea traditiilor vechi moldovenesti
- ,Sezdtoare dedicatd martisorului stramosesc’, sezatori ,Obiceiuri de vard’, copiii Centrului
au participat si la alte evenimente cu traditii — s.Vdzieni, r. laloveni,Sezdtoare In Casa mare”
de 28 august, s.Palanca, rn. Cdlarasi la,Casa parinteascd”dnei T. Popa la sdrbdtoarea Sinziene,
la Ungheni —,Jocuri de toloacd’, la s.Capriana, m. Straseni — ,Sarbatorile de vard”. In cadrul
Centrul de creatie ,Pdnusitele” a fost rganizat si un muzeu/expozitie permanenta cu expu-
nerea lucrdrilor proprii a doamnei si a copiilor. Gama obiectelor care sunt confectionate
si infrumusetate de mesteritd este destul de larga: confectionarea si brodarea costumelor
traditionale, brodarea si crosetarea cu dantela a fetelor de masé, fetelor de perne, prosoape-
lor traditionale, brodarea tablourilor cu peisaje - sunt doar citeva din categoriile de obiecte
confectionate de mesterita. In cadrul Centrului au incercat s& confectioneze unul din ele-
mentele costumului traditional femeiesc - ia. La comanda sunt brodate tablouri si icoane
In tehnica,goblen” Mesterita este gata sa organizeze si masterclass pentru turistii din zona
Parcul National «Orhei.

LARISA COJOCARU
Saseni, Calarasi rayon, tel.: 024466612, mob. 068426420

This craftswoman has been practicing embroidery and crocheting since 1996-97, but
her love for this craft goes back to her childhood. After she suffered an accident she
took a long breakbefore resuming her work. The craftswoman views her own work
only as part of the national heritage, and the words “Let us wipe off the dust from the
customs and traditions of our ancestors” are the motto of this lady and the children
who attend the "Panusitele” Creative Centre, which is organized and run by Larisa
Cojocaru. She is working with children to instill into them the love for traditions and
objects manufactured manually in the spirit of these traditions; together with her
disciples she is attending master classes, workshops, creative meetings. At the Centre,
children are not only introduced in the world of embroidering and crocheting, but they also
participate actively in various events organized by the lady, who help preserve old Moldo-
van traditions - ,Sewing bee dedicated to the ancient martishor,’ bees “Summer customs,”
the children from the Centre participated in other events with traditions — Vazieni village,
laloveni district,Sewing Bee in the Guest Room”on 28 August, Palanca village, Calarasi dis-
trict at ,Parent’s House” of Mrs T. Popa Sinziene holiday, in Ungheni - “Outdoors games’, in
Capriana village, Straseni district —,Summer holidays”. In the “Panusitele” Creative Centre a
museum was set up, where the craftswoman and children display their works. The range of
objects manufactured and decorated by the craftswoman is quite large - the manufacture
and embroidering of traditional costumes, embroidering and crocheting with lace of table-
cloth, pillow cases, traditional towels, embroidered landscape paintings - these are some of
the categories that this craftswoman manufactures. At the Centre they tried to manufacture
one element of the traditional costume - the national blouse. She embroiders paintings and
icons to order using the “gobelin”technique. The craftswoman is ready to organize master
classes for the tourists who come to the “Orhei” National Park.

43



44

ELENA BEJAN
s. Bravicea, r. Caldrasi, tel.: 024434565

Crosetarea si broderia s-au dezvoltat de-a lungul secolelor intregi si au devenit din ep-
oca medievald pind in prezent ocupatii de bazd pentru femei in atelierele manastiresti,
in casele Instarite si centrele urbane. Din izvoare scrise este cunoscuta utilizarea unor
modalitati tehnico-decorative ca: cusutul pe fir si broderia pe vestimentatie, articole
din panzeturi cu horbotele folosite in decorul casei mari, piese in componenta zestrei
fetelor, atribute de ritual in cadrul ceremoniilor de familie s.a. Mesterita Elena Bejan
conform traditiilor din alte vremuri a devenit adeptul acestor indeletniciri casnice cu
ajutorul mamei si surorilor sale mai mari. Spune ca stie a broda si a croseta de mic co-
pil, pe lingd cele invatate la lectiile de educatie tehnologicad majoritatea abilitatilor s-au format
in sinul familiei. Nu o datd a experimentat si cu tesutul covoarelor moldovenesti, laicerilor,
practic toatd zestrea ei a fost facuta cu propriile miini. Doamna considerd cé crosetarea este
o terapie pentru ea, Ti ajuta sa se relaxeze cu cirligul si ata in mind. Broderiile mesteritei sunt
facute in tehnici traditionale in,,cruciulitd simpld” ori moldoveneasca si in,cruciulitd dubld”sau
bulgdreasca, predominant sunt brodate fete de masa cu combinatia culorilor rosu, negru sau
verde. Totusi indeletnicirea ei preferatd este crosetarea . Cu mare dragoste si atentie doamna
pastreazd pinza tesutd incad de mama ei imediat dupa al Il-lea rdzboi mondial, apoi de sora
sa mai mare, mai cumpdra cite ceva din tesaturile manuale de la vecinele din sat. Acum din
aceste pinze cu ajutorul elementelor crosetate incheagd fete de masa albe fard broderii speci-
fice dupa parerea domniei sale doar bravicenilor. Combinatia partilor tesute si a celor brodate
este diferitd, depinde de dimensiunile elementelor tesute, dar deseori mesterita incheaga fata
de masd intrucit partile tesute sé formeze frunza vitei de vie, dar imprejurul tesaturilor sunt
crosetate in asa numitele elemente ,ochiuri cochete”

Deseori mesterita lucreazd la comanda, confectionind fete de masa, saluri, haine ajurate pent-
ru dame etc. Pentru turisti in gama obiectelor confectionate de mesteritd se regdsesc fete de
masd, servetele decorative, seturi de servetele pentru ceai, cafea, desi pot prezenta interes si
confectiile vestimentare ajurate.

Fiind profesoara, are experienta in organizarea instruirii doritorilor in crosetare si broderie, a
lucrat in cadrul unui proiect sustinut de Fundatia SOROS in vederea asigurarii unui sprijin fa-
miliilor social vulnerabile.

ELENA BEJAN
Bravicea, Calarasi rayon, tel.: 024434565

Crocheting and embroidery have developed over the ages since the Middle Ages and
have become main occupations for women in monastery workshops, in wealthy hous-
es and urban centres. Written sources show the use of technical-decorative methods,
such as thread sewing and embroidery on clothing, cloth items with fringes used in
the decoration of the Guest Room, items included in girls' dowries, religious items for
family celebrations and so on. Elena Bejan is a craftswoman according to the tradition-
al customs and took up these traditional occupations supported by her mother and
elder sisters. She says she knew how to embroider and crochet since she was a young
child and apart from lessons he received at school, she developed most of skills within her
family. She experimented repeatedly weaving Moldovan carpets, mats and almost all of her
dowry was done by herself. She believes that crocheting is a therapy and holding the thread
and the hook helps her relax. The embroideries of the craftswoman are done simply or with
the Moldovan cross and in the double or Bulgarian cross; she mainly embroiders tablecloths
in a combination of red, black or green colours. Still her favourite activity is crocheting. The
lady retains a great love and care for the cloth which was woven by her mother immediately
after World War I, then by her elder sister; she also buys some manually woven cloth from the
neighbours. Now she uses this cloth to put together white tablecloths without embroidery by
means of crocheted elements, which in her opinion is typical only for the inhabitants of Bravi-
ceni. The combination of woven and embroidered pieces is different, depending on the sizes
of woven elements, but the craftswoman often puts together a tablecloth where the woven
parts form a grape leaf and they are crocheted around with the so-called ‘coquette eyelets”

The craftswoman often has private orders, making tablecloths, shawls, lace clothing for ladies
etc.

For tourists, the craftswoman has tablecloths, decorative towels, sets of tea towels and her lace
garments are also of interest.

Being a teacher, she has experience in organizing trainings for those who want to learn cro-
cheting and embroidery; she worked in a SOROS Foundation-financed project aimed at en-
suring support for socially vulnerable families.



VALENTINA FIRNEI
s. Piatra, r. Orhei, tel.: 023558426

Mesterita din satul Piatra se ocupd de aceastd indeletnicire din anii 70 a sec. XX si
initial secretele acestui mestesug le-a invdtat de la maica sa, care i-a transmis pro-
cedeele vechi de brodare. Datoritd propriei maestrii din anul 2006 devine membru
al Uniunii Mesterilor Populari din Moldova.

Croseteaza din placere, croseteaza intotdeauna cind gdseste o clipd libera, mai ales
in timpul iernei. Spectrul obiectelor crosetate de doamna este foarte variat si se
schimbad in dependenta de piatd. Aici putem gasi diferite fete de masa confectionate
din stofd tesutd incd de mama mesteritei si crosetate cu ornamente traditionale zo-
nei Orheilui, fete de perne pentru pernute decorative, servetele decorative pentru masute de
dimensiuni mici, seturi de servetele pentru cafea, ceai - care au un aspect deosebit de estetic
si poarta cu adevarat caracter utilitar; martisori - simbol traditional al sarbatorii primaverii, de
diferite forme si dimensiuni. Figurile antropomorfe -,mire si mireasd’,,vornicicd” sunt obiecte
care au aparut recent si se solicitd de obicei pentru infrumusetarea/decorarea meselor pen-
tru nunti; berete, paldrioare si alte accesorii vestimentare apar ca reactia mesteritei la cere-
rea pietei contemporane. In afard de cele spuse mai sus mesterita mai brodeaza goblene,
imagini tematice in tehnica,batutd”

Doamna este ferm convinsa ca lucrdrile diferitor mesteri se deosebesc nu doar datorita
unor tehnici speciale si propriului stil de executare ci si prin existenta propriei viziuni asupra
fenomenului frumusetei. Lucrdrile mesteritei au ajuns prin intermediul turistilor in diferite
tari ale lumii: Franta, Italia, Ucraina, Rusia etc.

VALENTINA FIRNEI
Piatra, Orhei rayon, tel.: 023558426

The craftswoman from Piatra village has had this occupation since the 1970s and she
learned the secrets of this craft from her mother, who passed down to her the old
embroidery methods. Thanks to her own skills, she became a member of the Crafts-
men Union of Moldova in 2006. She crochets for pleasure and always crochets in her
free time, especially in the winter. The range of items crocheted by her is very wide
and changes depending on the market. We can find various tablecloths made of
cloth woven by the craftswoman’s mother and crocheted with traditional ornaments
of Orhei area; pillow cases for decorative pillows; decorative towels for small tables,
sets of towels for tea or coffee - which are particularly pretty and useful; “martisori”- a
traditional symbol of spring celebration - of various forms and sizes. The anthropomorphic
figures - “bride and bridegroom’, “bridesmaid” are objects that appeared recently and are
usually demanded for the decoration of tables at wedding parties; berets, hats, and other
garments are produced by the craftswoman as her response to the contemporaneous mar-
ket demand. Besides the aforementioned, the craftswoman also embroiders tapestry, the-
matic pictures using’rich”techniques.

The lady is firmlyconvinced that the works of different crafts people are unique not only due
to special techniques and a personal style, but also because each of them has their own idea
of what is beautiful. Her workswere bought by tourists from many countries: France, Italy,
Ukraine, Russia, etc.
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NINA TULBURE
s. Romadnesti, r. Straseni, tel.: 023760206, mob. 069903134

Practicarea impletitului cu carligul incepe odata cu aparitia tesaturilor, impletiturilor
din papura si fibre textile, a plaselor pentru pescuit, vanatoare s.a. Crosetarea sau
impletitul horbotelelor are radacini timpurii si este o modalitate tehnico-decorativa
de impodobire a produselor tesute de uz casnic si de infrumusetare a locuintei, de
decorare a pieselor vestimentare si de ritual. Arta de a croseta oferd posibilitatea de a
utiliza 0 gama bogata de imbinari de lanturi din firul de atd si procedee tehnice, care
ofera ca rezultat o mare varietate de noi modele a pieselor crosetate. Prin crosetarea
dintr-un fir de atd sunt create si textile integral impletite ajurat.

Mesterita din s. Romanesti croseteazé flori artificiale din atd sau incrustate cu biser, fete
de masd, panouri decorative, la comanda croseteaza haine — maiouri, coftite. Materialele
utilizate in timpul creatiei sunt procurate din Chisindu, se aduc la comanda. Cu produsele
confectionate mesterita participd la diverse expozitii, expune propria creatie in cadrul
diferitor evenimente organizate la nivel local si raional. Crosetarea tine de timp, dispozitie,
inspiratie si, ca si orice proces de creatie — dureaza. Durata confectionarii unei fete de masa,
de exemplu, poate sd ajungd sila 7 luni, unei coftite- pind la 3 luni, o floare rdsare”in 8 ore.

NINA TULBURE
Romanesti, Straseni rayon, tel.: 023760206, mob. 069903134

Hook knitting started at the same time as cloths, bulrush and plant fibre weaving,
fishing nets, hunting nets and so on. Crocheting or lace knitting started a long
time ago and it is a technical-decorative method to embellish the woven house-
hold items and the housing, to decorate the usual and ritual clothing. Crocheting
allowsthe possibility of using a wide range of combination of chains in the thread
and technical procedures, which result in a wider diversity of the crocheted piec-
es. By crocheting with one thread, integral textile items are created.

The craftswoman from Romanesti crochets artificial flowers from thread or encrusted
with beads, tablecloth, decorative panels, as well as crochetedclothes - T-shirts, coats
made to order. The raw materials are bought in Chisinau and are brought to order. The
craftswoman displays her works at various fairs and various events organized at the lo-
cal and district levels. Crocheting requires time, a good mood, inspiration and, like any
other creative process - it takes time. For instance, to make a tablecloth it can take up to
7 months, a coat can take up to 3 months and a single flower can take 8 hours.



ZOIA BURACOVSCHI
s. Piatra, r. Orhei, tel.: 023558282

Despre aceasta doamnd putem spune ca este cu adevarat o mesteritd cu o
experienta enormd, deoarece practicd crosetarea din anul 1958 cu pasiune, ce
dureaza deja o viata. Fiind si un prosefor cu dar de la Dumnezeu, in anul 2006 la
solicitarea administratiei Uniunii Mesterilor Populari din Moldova a tinut un curs
practic de crosetare si a instruit 14 persoane; multi ani la rind a impartdsit aceastd
dragoste fata de crosetare cu copiii si tinerii din gimnaziul s.Piatra, oferindu-le lectii
practice. Sortimentul lucrdrilor doamnei Zoia Buracovschi este foarte variat - fete de
masa confectionate din stofe vechi, tesute manual si integrate cu ajutorul dantele-
lor cu ornamentare predominant florald, prosoape traditionale ornate la margini cu dan-
tele crosetate manual cu latime de la 15 cm si mai mult, fete de perna crosetate in volum,
servetele decorative si cu caracter utilitar, seturi de servetele pentru cafea, vin,coftite pentru
doamne si copii, gulere integral impletite ajurat, buzundrase pentru chei - ca element de
decor pentru interiorul casei, semne pentru carti, flori si struguri crosetati etc.

"

Mesterita utilizeaza diferite moduri de crosetare:,orez’, floare’, ,ornament moldovenesc’, in
ornamentele crosetate se regasesc asa numitii,trandafiri din Moldova": din Orhei, din Piatra,
din Ivancea; usor se observa asemanarea cu florile din piatra de pe stilpii portilor si pridvoru-
rilor din satele din zona Orheiului, cu ornamentele de pe prosoapele locale.

Pe parcursul pericadei de creatie a participat la mai multe expozitii din satele Trebujeni,
Butuceni, or. Orhei si mun. Chisinau, acum, datoritd virstei, nu participa atit de activ. Lucrarile
mesteritei ca daruri si suveniruri au ajuns in multe tari ale lumii: in Franta, Grecia, Italia, SUA,
Romania, Ucraina, Rusia etc.

ZOIA BURACOVSCHI
Piatra, Orhei rayon, tel.: 023558282

One may say that this craftswoman has a vast experience, as she has been crocheting
with a life-long passion since 1958 Being also a gifted teacher she held a practical
training course on crocheting in 2006 for 14 persons at the request of the Craftsmen
Union of Moldova. In addition, she has been sharing her love for crocheting with chil-
dren and young people from the secondary school in Piatra village, where she runs
practical courses. The range of Zoia Buracovschi's works is very varied - tablecloths
made of old cloths, woven manually and integrated with laces and predominantly
floral ornaments, traditional towels with edges decorated with manually crocheted
laces of 15cm in length or more, crocheted pillow cases, decorative and utility napkins, sets
of napkins for coffee, wine, coats for women and children, collars, pockets for keys - as a
decoration for the house interior, bookmarks, crocheted flowers and grapes, etc.

"

The craftswoman uses different crocheting ways: rice,’,flower,",Moldovan decoration, the
crocheted decorations contain such elements as ,the roses of Moldova": from Orhei, from
Piatra, from Ivancea; it is easy to notice the resemblance with the stone flowers on the vil-
lage gates and stoop columns in the Orhei area, with decorations on the local towels. She
has taken part in a number of fairs in the villages of Trebujeni and Butuceni, in Orheiand in
Chisinau. But now, given her age, she is no longer participating actively in these fairs.. Her
works have reached many countries: France, Greece, Italy, the USA, Romania, Ukraine, Russia
etc in the form of presents or souvenirs.
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Incondeierea oudlor este o artd aparte, sofisticatd si sacrd in acelasi timp. Pe parcursul perioadei
sovietice aceastd indeletnicire a gospodinelor practic a fost pierdutd in intregime pe teritoriul tdrii,
iar arealul Parcul National «Orhei» nu a fost o exceptie. Arta incondeierii oudlor a fost redusd la vop-
sirea ordinara a oudlor fierte cu ajutorul unor vopsele chimice in culoare, preponderent, rosie. Doar
datoritd dorintei unor gospodine inspirate din satul Trebujeni de a readuce aceastd practicd frumoasa
acasd, a fost realizatd instruirea mai multor femei si copii in domeniul acestei indeletniciri divine.

Incondeierea ouslor de Pasti este o traditie veche caracteristica crestinismului, insa radacinile ei se pierd
in ceata vremurilor pagine, cind oudle incondeiate simbolizau sosirea priméverii si renasterea naturii. In
motivele orndrii predominau forme geometrice sau elemente vegetale, totodatd combinatia elementelor
variaza in dependenta de regiune sau chiar localitate.

Traditional acestea se incondeiau o datd pe an - inaintea sdrbdtorilor de Pasti in joia verde” si vinerea
seacd’, deoarece se considera ca oudle incondeiate de aceste sdrbdtori nu se strica chiar si pe parcursul
intregului an. Se mai crede ca oudle pe Pasti pot prezice cum va fi anul urmator — bogat si roditor ori altfel.
Evident cd pentru vopsire se utilizau culori vegetale, preparate dupa retete stravechi, care au la bazd o
mare varietate de procedee si tehnici. Secretele locului spun cd: culoarea rosie se obtine din coajé de mdr
copt, frunze siflori de mar dulce, flori de sovarf, coaja de macies etc, albastrul - respectiv din flori de viorele,
iar galbenul - din coji de ceapd, coajd de lemn paduret, coajd de lemnul cainelui. Verdele poate fi obtinut
din frunze de nuc, floarea-soarelui, iar culoarea neagra poate fi obtinutd din coaja verde a nucilor etc. S-a
pdstrat in timp si semnificatia culorilor utilizate la incondeierea oudlor - albul este simbolul puritatii, rosu
semnifica viata (culoarea sangelui), albastrul este culoarea cerului si a apei, negrul reprezintd fertilitatea,
galbenul reprezintd soarele si aurul — bunastarea.

Motivele desenelor utilizate sunt foarte diverse, evidentiindu-se un sir de simboluri in ornamentarea
oudlor. In partile Parcul National «Orhei» predomina simboluri religioase, vegetale, geometrice, animale,
antropomorfe, cele mai utilizate motive fiind: crucea, manastirea, animalele locale (albina, broasca, sarpele,
mielul), motive vegetale (frunza bradului, garoafa, spicul graului), uneltele pentru lucrarea pamintului (gre-
bla, lopata, fierul plugului), elemente ce repeta ornamentele caracteristice portului popular moldovenesc
etc. Figurile geometrice, care, de fapt, predomind in ornarea oudlor, au semnificatii aparte: linia dreapta
verticald inseamnd viata, iar linia dreaptd orizontald — moartea, linia dubla dreapta - eternitatea, linia cu
dreptunghiuri — cunoasterea si cugetarea; linia usor ondulatd — apa sau purificarea, spirala — timpul si
eternitatea, dubla spirald - legatura dintre viata si moarte.

Astézi oudle Incondeiate se produc nu doar respectand strict tehnologiile vechi, ci si aplicand tehnici
mai noi. La megteritele din Trebujeni vom gasi oud incondeiate cu ceara artificial coloratd sau ,impodo-
bite” cu margeluse nisip — o tehnica complicatd, iar rezultatul este uimitor, si autoarele acestor mici ca-
podopere meritd tot respectul. Sunt si oud artificiale, din lemn sau lut, incondeiate cu diverse vopsele ori
infrumusetate cu margeluse nisip. Si gama oudlor utilizate pentru incondeiere este tot mai diversa, sunt
folosite oud de gding, ratd, gascd sau chiar si de strut sau prepelite.

Procesul de incondeiere este destul de anevoios si cere respectarea unor reguli anume: initial se
degreseazd suprafata pentru fixarea uniformd a vopselei, oul apoi se fierbe ori se goleste de continut cu
ajutorul unei seringi, pentru obtinerea desenului dorit se randuiesc bdile de vopsea si ceard, intr-un final
oul se incdlzeste putin si cu ajutorul unei cirpe incdlzite se sterge ceara pentru a evidentia ornamentul
obtinut. Oul se unge cu ulei sau grdsime pentru a deveni mai stralucitor. Abia acum oul incondeiat este
gata sd fie admirat sau procurat de turisti.

Multi stiu cd turistii care-si petrec vacanta la pensiunile din Trebujeni sau Butuceni, la fel au posibilitatea sd
invete a incondeia oud de Pasti.

EGG DECORATING

gg decorating is a special art, which is both sophisticated and sacred. During the Soviet period,

this craft was almost lost in Moldova and Orhei National Park was no exception. The egg decorat-
ing art was limited to the ordinary colouring of boiled eggs with chemical dye, in particular red. But
thanks to desire of an inspired housewife from Trebujeni to revitalize this beautiful custom, a number
of women and children have been initiated in this divine art.

Easter egg decorating is an old Christian tradition, but its roots come from the ancient pagan times,
when the decorated eggs symbolized the arrival of spring and a revival of nature. The eggs used to be
decorated mainly with geometrical forms or vegetal elements, the combination of elements varying
depending on region or even the community.

Traditionally, they were decorated once a year - before the Easter holidays until“Maunday Thursday”and
“Good Friday,' because it is believed that the eggs decorated during these holidays won't spoil for the en-
tire year. It is also believed that Easter eggs can forecast how the next year will be - rich and fruit-bearing
or otherwise. Obviously the eggs were coloured with natural dyes, prepared by using old recipes, which
are based on a large variety of procedures and techniques. The local secrets reveal that: red can be ob-
tained from the peel of a ripen apple, leaves and flowers of sweet apply, oregano flowers, wild rose peel,
etc, blue - from viola flowers, and yellow - from onion peels, forest wood peel, wild privet peel. Green
can be obtained from walnut or sunflower leaves, and black can be obtained from walnut bark etc. The
significance of the colours used for egg decoration has remained unchanged over time - white is the
symbol of purity, red means life (the colour of blood), blue is the color of sky and water, black represents
fertility, the yellow represents the sun and gold (welfare).

The motifs are very diverse, highlighting a series of symbols used for eggs decoration. The prevailing
symbols in the Orhei NP region are religious, vegetal, geometric, animal, and anthropomorphic, the most
commonly used ones being: the cross, monastery, local animals (bee, frog, snake, lamb), vegetal motifs
(pine tree needle, carnation, wheat ear), agricultural tools (rake, shovel, plow), elements that repeat the
characteristic elements of the Moldovan folk etc. The geometric forms used to decorate eggs have spe-
cial meanings: straight vertical line means life and straight horizontal line - death double straight line
- eternity, line with rectangles - knowledge and spirit; a slightly wavy line - water or purification, spiral
- time and eternity, double spiral - connection between life and death.

Currently eggs are decorated not only using the old technologies, but also using newer technologies.
The craftswomen of Trebujeni paint eggs with artificially coloured wax or “decorate” them with sand
beads - a complicated technology with amazing results, and the assistants of these small masterpieces
deserve all our respect. The artificial wood or clay eggs are also painted in various colours or decorated
with sand beads. The range of eggs used for decoration is also more diverse: hen, duck, geese, and even
ostrich or quail eggs.

The decoration process is quite difficult and should follow some specific rules: first the grease should be
removed in order to apply the paint uniformly, then the egg is boiled or its content is emptied with a
syringe, to obtain the desired drawing the egg is emerged in paint and then in wax in turns. In the end,
the egg is warmed a little and the wax is wiped with a cloth in order to highlight the obtained decoration.
The egg is greased with oil or fat to become brighter. Only now the decorated egg is ready to be admired
or purchased by tourists.

Many know that tourists, who spend their holidays in guest houses of Butuceni or Trebujeni, also have the
opportunity to learn how to decorate Easter eggs.
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LUDMILA BUZILA
s. Trebujeni, r. Orhei, tel.: 023556099

Secole la rand zona Orheiului Vechi era locul in care traditiile crestinismului isi gdseau
un addpost sigur datoritd stincilor abrupte si locurilor ferite de ochii celor care luptau
Impotriva credintei sau traditiilor. Totusi, in decursul ultimilor citeva decenii una din
traditiile crestine — incondeierea oudlor de Pasti practic a fost pierdutd din indelet-
nicirile si memoria localnicilor. Doamna Ludmila Buzild, pe cand era profesoard, ade-
sea discuta cu batranii satului despre traditiile locale, despre acest mestesug practicat
aici candva dar... pierdut. Femeile mai in virsta i-au descris procesul de incondeiere,
insd nu au putut sa i-I arate pe viu. Fiind proprietara unei frumoase pensiuni rurale
amplasate In satul Trebujeni, in anul 2004 a addpostit aici doud maici dint-o mandstire
din Romania, care in doud sdptdmani au impartasit mesteritelor din sat multe dintre secretele
fncondeierii oudlor. De atunci ea a inceput sd practice acest mestesug si sa instruiasca un grup
de femei si copii din sat, care au invdtat tehnica incondeierii oudlor in cadrul unui proiect de
initiativa locald.

In acesti 10 ani incondeierea oudlor a devenit o ocupatie de suflet, decarece aceastd inde-
letnicire poate fi practicatd doar cu sufletul curat si dispozitie bund. Lucrarile mesteritei sunt
prezente la expozitiile raionale si republicane, la evenimente cu caracter public, la Muzeul
National de Etnografie si Istorie Naturald. Desenele incondeiate sunt specifice locului: spicul
de griu, ornamente de pe prosopul traditional, figuri geometrice, cruciulita, toate acestea cu
usurinta pot fi gdsite in satele Parcul National «Orhei». Cromatica in lucrarile mesteritei, de obi-
cei, este compusa din rosu, negru, galben, alb, uneori apare albastrul inchis si portocaliul.

Vopselele, de reguld, sunt naturale, obtinute dupa tehnologii vechi din diferite plante, dar
pentru confectionarea suvenirelor mesterita foloseste si vopsele alimentare inofensive, ce per-
mit obtinerea unor culori vii si ornamente mai expresive. Suvenirele fadcute de mesteritd sunt
procurate de turistii veniti la pensiunile din localitdtile Trebujeni si Butuceni, urmand calea spre
Rusia, Japonia, Danemarca, Italia, Elvetia etc.

Avind un stagiu pedagogic mare si experienta instruirii altor persoane in incondeierea oualor
domnia sa ofera si, lectii practice” pentru turistii care doresc sa-si confectioneze un suvenir cu
miinile proprii.

LUDMILA BUZILA
Trebujeni, Orhei rayon, tel.: 023556099

For centuries the Old Orhei was an area where Christian traditions found a safe
haven thanks to the steep cliffs and protection from the eyes of those who fought
against the faith and traditions. Nevertheless, over the past few decades theChris-
tian tradition of decorating Easter eggs was practically forgotten and lost. When
working as a teacher, Mrs. Ludmila Buzila used to talk a lot with village elders
about local traditions about this craft that used to be practiced here once, but
..was lost. Elder women described the decorating process to her, but could not
show it in real life. Being the owner of a rural guest houses, located in Trebujeni,
she offered accommodation to two nuns from a Romanian monastery in 2004 for two
weeks, who taught the village craftswomen the many secrets of egg decoration. Since
then she began practicing this craft and trained a group of women and children from
the village, who learned how to decorate eggs as part of a local initiative project.

During these 10 years, egg decoration has become an occupation close to her heart,
as it is possible to practice it only with a pure heart and when the decorater is in a
good mood. The craftswomen'’s works are displayed in district and republican fairs and
at public events, at the National Museum of Ethnography and the Natural History. The
painted drawings are specific for this area: wheat ear, ornaments from the traditional
towel, geographic shapes, crosses, all of them can be easily seen in the villages in Orhei
National Park. The chromatics in the craftswoman'’s works usually consists of red, black,
yellow, white, and sometimes dark blue and orange.

The dyes are usually natural, obtained by old technologies from various plants. For sou-
venirs the craftswomen also use harmless food dyes to obtain brighter and more expres-
sive colours and ornaments. The craftswoman's souvenirs are purchased by tourists who
come to guest houses from Butuceni and Trebujeni, and then leave by road to travel
abroad to Russia, Japan, Denmark, Italy, Switzerland, etc.

Using her extensive experience as a teacher, she offers “practical lessons”to tourists who
would like to make a souvenir with their own hands.



CORNELIA GUSIN
s. Trebujeni, r. Orhei, tel.: 023556958

Mesterita este una din elevele Ludmilei Buzila, initial ea a fnvatat in cadrul unui grup
de femei si copii din satul Trebujeni la inceputul renasterii acestei indeletniciri in
localitatile din arealul Parcul National «Orhei». De aproximativ 8 ani practica aceastd
activitate cu mare pasiune. Mesterita incondeiazd oud la comanda pentru pensi-
unile din satele Trebujeni si Butuceni.

Atelierul sau de incondeiere este atit de mic, incat incape intr-o simpld cutie de
metal si poate fi instalat oriunde, de aceea mesterita nu are nevoie de spatii mari si
poate lucra oriunde - chiar si in momentul cand are loc vreun eveniment.

Cornelia practica doua tehnici de incondeiere a oudlor — cu creiocane de ceard si cu vop-
sea. Se inspird din tot ce o inconjoara — covoarele si prosoapele traditionale, ornamentele
cioplite cu mare maiestrie in piatra si lemn, care pot fi gdsite in orice colt al satului, culo-
rile le descoperd in natura bogatd si mereu schimbétoare a plaiului orheian. In cromatica
lucrarilor mesteritei predomina culorile albastrului cerului, reflectat in apele batrinului Raut,
negrul pamantului roditor, galbenul ce simbolizeaza soarele darnic, spicul de grau, iar rosul
In creatia ei se asociaza cu viata si dragostea. Micile ,bijuterii’ ca suvenire au ajuns in multe
tari ale lumii, inclusiv in SUA, Rusia, Romania, Ucraina, Lituania etc.

Totodata, mesterita are experientd in organizarea atelierelor practice pentru turistiin pensiu-
nile satului Trebujeni, pentru copii in Centrul de Creatie ARTICO - Chisindu. Chiar fiicele ei
- Svetlana si Ana-Maria - deja cu mare nerabdare isi incearca puterile in mdiestria incondeierii
oudlor, spre marea bucurie a bunicilor din sat.

CORNELIA GUSIN
Trebujeni, Orhei rayon, tel.: 023556958

The craftswoman is one of best students of Ludmila Buzila; initially she studied with
a group of women and children in Trebujeni as this craft began to be revived in the
communities of Orhei National Park area. She has been practicing this activity for
about 8 years with great passion. The craftswoman decorates eggs at the request of
guest houses from Butuceni and Trebujeni.

Her workshop is so small, that it fits into a simple metal box and can be installed
anywhere, which is why the craftswoman does not need large spaces and can work
anywhere - even at various events.

Cornelia practices two egg-decorating techniques - with wax crayons and paint. She draws
inspiration from everything around - traditional carpets and towels, ornaments carved with
great craftsmanship in stone and wood, which can be found in every corner of the village,
they discover the rich natural colorus and constantly changing landscapes of Orhei. The
chromatics of her works are dominated by sky bluish, reflected in the waters of the old Raut,
black - in the fertile lands, yellow symbolizes the generous sun, wheat ear, and red is asso-
ciated with life and love in her creation. The small “jewels" in souvenir form reached many
ountries, including the USA , Russia, Romania, Ukraine, Lithuania etc.

However, the craftswoman has experience in organizing practical workshops for tourists in
the guest houses from Trebujeni village, for the children in ARTICO Centre of Creation - Chi-
sinau. Even her daughters - Svetlana and Anna-Maria - are already eagerly trying their egg
decorating skills, to the great joy of grandparents in the village.
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 ntotdeaund Codrii se asociau cu o lume a sunetelor miraculoase, printre care se inscriau si

melodiile scoase de haiduci sau pdstori din fluiere, nai sau bucium. Aceastd inchipuire s-a
format datoritd tablourilor pictate de artistii plastici moldoveni sau filmelor turnate cdnd-
va la ,Moldova-Film". Vizitatorii Codrilor Orheiului pot veni la mesterii locali, care se ocupa
de confectionarea instrumentelor muzicale si promoveaza traditia ,sunetelor localitdtilor
orheiene’. Desi numdrul lor s-a redus, putem vizita mesterii care in atelierele locale se ocupa
de confectionarea instrumentelor muzicale, desi o parte dintre acestia prelucreaza lemnul,
iar in orele de addnca inspiratie creeaza fluiere, nai sau buciume.

Instrumentele muzicale de suflat sunt specifice spatiului carpato-balcanic si sunt parte compo-
nenta a culturii popoarelor acestui teritoriu. Fluierul, buciumul sau cimpoiul sunt personaje aparte
in operele literale orale - basme, legende, balade, in doinele si cintecele populare, pe care poporul
nostru le-a pastrat cu drag pind astdzi.

Sunetul produs de instrumentele muzicale formeaza baza cantecului si dansului popular, diferi-
telor ceremonii traditionale sau de familie. Populare in Moldova si in arealul Codrilor sunt cobza,
fluierul, buciumul, dar si alte instrumente de suflat. Evident c4, fiind parte a culturii, aceste instru-
mente erau confectionate de mesterii autohtoni din materiale locale, cum ar fi: lemnul tare (cires,
nuc, frasin etc), ales si uscat dupd tehnici speciale.

Existd multe secrete in traditia locald de confectionare a instrumentelor muzicale: la inceput, din
tulpina arborelui de specii tari potrivite se aleg partile utile, care se curata si se usucd la umbra.
Apoi, cu cutite speciale se face rotunjirea pre-fabricatului, gdurirea axului central si a gaurilor cu
sfredele de diferite dimensiuni pentru acordarea mai buna a sunetelor. In final, se slefuieste pe un
strung pand se obtine expresia unui instrument milenar. La confectionarea naiului se unesc mai
multe piese de diferite marimi si se asambleaza intr-o consecutivitate anume, pentru producerea

sunetelor placute auzului nostru. In final, toate piesele sunt gravate si lacuite.

Mesterii au pastrat traditia confectionarii instrumentelor muzicale de suflat, iar vizitatorul Parcul
National «Orhei» poate asista in atelierul mesterului la procesul ,nasterii” fluierului sau naiului.
Acestea prin iscusinta mesterului - [dutar prind viata sub ochii nostri si redau farmecul melodiilor
moldovenesti.

Traditional mesterii specializati in confectionarea de instrumente muzicale sunt invitati sa parti-
cipe la un sir de evenimente, desfasurate peste an la nivel local, raional si national, cum ar fi:

e Hramul satelor

e Sarbdtoarea Roadei/Vinului in Orhei si alte evenimente replicate in raion
e Festivalul Gustar

e Sdrbdtoarea Vinului

e Sdrbatorile,Ziua Independentei”si,Limba Noastrd"

e Programele culturale ale expozitiilor specializate etc.

MANUFACTURE
OF MUSICAL INSTRUMENTS

he Codri have been always associated with a world of miracle sounds, including the

songs played by hajduks or shepherds on flutes, pan-pipe or alphorn. This was due to
the paintings of the Moldovan painters or the movies shot once in the “Moldova-Film” stu-
dio. The visitors of Orhei Codri can come to the local craftsmen who make musical instru-
ments and promote the tradition of the “sounds of Orhei localities”. Although their number
has diminished, one can still visit the craftsmen who make musical instruments in the local
workshops; while some of them carve the wood, in moments of deep inspiration they create
flutes, pan-pipe or alphorns.

The wind musical instruments are specific to the Carpathian-Balkan region and represent a com-
ponent part of the culture of these peoples. The flute, alphorn or bagpipe are individual charac-
ters in the verbal literary works, like fairy tales, legends, ballads, doinas and folk songs, which our
people havepreserved until the present day.

The sound made by the musical instruments forms the basis of the folk song and dance, of
various traditional or family ceremonies. Popular wind instruments in Moldova and Codri region
are cobza, flute, alphorn and others. It is obvious that since these instruments were part of the
culture, they were made by the local craftsmen from local materials, such as hard wood (cherry-
tree, nut-tree, ash-tree, etc.) that was selected and dried according to special techniques.

There are many secrets of making musical instruments in the local tradition: at the beginning,
the useful parts are selected from the tree bole of suitable hard species, which are cleaned off
and dried in the dark. Then, the object is given a round shape using special knives, the central
axis and holes are drilled with drills of various sizes for better tuning up the sounds. In the end,
the instrument is burnished on a lathe until the expression of a millennial instrument is obtained.
When making the pan-pipe several pieces of different sizes are put together and fastened in a
certain sequence to produce pleasant sounds. In the end, all the pieces are carved and bur-
nished.

The craftsmen preserved the tradition of making the wind musical instruments, and the visi-
tors of Orhei National Park can assist at the creation of the flute or pan-pipe in the craftsman’s
workshop. Due to the craftsman’s skills these instruments are coming to life in front of us and
reproduce the charm of Moldovan songs.

Traditionally, the craftsmen specialized in making musical instruments are invited to participate
in a series of events organized throughout the year at local, district and national level such as:

e Day of the villages

e Harvest/Wine Day in Orhei and other similar events in the rayon
e (Gustar Festival

e Wine Day

e ‘Independence Day”and“Our Language Day”

e Cultural programmes of specialized exhibitions, etc.
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GRIGORIE SINCHETRU
s. Trebujeni, r. Orhei , tel.: 023556889, mob. 060295147

Satul Trebujeni are 0 amplasare nemaipomenita, care aminteste de un veritabil am-

fiteatru, unde se raspandesc armonios diferite sunete — murmurul raului, jocul vantu-

lui, framantdrile animalelor si zburdtoarelor, sunete cu care natura a indestulat aceste

locuri din Orhei. Melodiile naturii 1i inconjoara pe locuitorii acestui sat toata viata, iar

Grigorie nu este o exceptie. Din copildrie poartd in sine aceasta lume a sunetelor si

dragostea fatd de instrumentele care le reproduc. La inceput mesterul percepe

confectionarea instrumentelor muzicale doar ca pasiune, care in scurt timp devine o

adevaratd dedicatie. Mesterul cu mare drag practicd aceasta activitate deja de 10 ani

si confectioneazd doar instrumente de suflat. Sortimentul variaza de la fluier simplu
la fluiere-suvenire, de la fluier gemeni la nai sau caval. Pentru confectionarea instrumentelor
muzicale de suflat foloseste lemnul tare invechit (stejar, salcam), foarte des prepard singur si
utilizeaza materialul local (cires, nuc, frasin, prun, mar, gutui etc). Materialul pentru aceste in-
strumente se gdseste in localitatile Parcul National «Orhei», este ales prin gospodariile vecine.
Unele instrumente, cum ar fi naiul, se confectioneazd uneori si din bambus, material exotic
importat din alte tari. Mesterul lucreaza in atelierul sdu din satul Trebujeni, dar uneori el poate
fi gasit si in atelierul sau din Chisindu.

Instrumentele confectionate de mesterul Grigorie Sinchetru de reguld sunt procurate pentru
copii care invata la scoli muzicale din intreaga tara. Datorita lui Constantin Moscovici si creatiei
sale faima naiului confectionat de Grigorie Sinchetru a fost dusa departe de hotarele Moldovei
- in Ucraina, Rusia, Belarus etc. Acum mesterul primeste comenzi si de peste hotarele tarii.
Pentru a demonstra instrumentele confectionate, mesterul participa la diferite expozitii in
Moldova sau Romania, in cadrul expozitiilor de sarbétori nationale, de Hramul or. Chisindu, de
Ziua Vinului, in cadrul evenimentelor locale si raionale.

GRIGORIE SANCHETRU
Trebujeni, Orhei rayon, tel.: 023556889, mob. 060295147

The village of Trebujeni is in a wonderful location that reminds one of of a true am-
phitheatrewhere different sounds of nature can be heard in harmony, like the mur-
muring of the river, the rustling of the wind, and the movements of animals and birds.
The songs of nature surround the inhabitants of this village throughout all their lives
and Grigorie is noexception. Since childhood he holds this world of sounds and love
for the instruments that reproduce those sounds in his heart. At the beginning the
craftsman considered that manufacturingmusical instruments was a hobby, but it
soon became something he was devoted to. The craftsman has been practicingthis
activity for 10 years now and has only made wind instruments. The instruments range from
common flutes to souvenir flutes, from twin flutes to pan-pipe or reed pipe. He makes the
wind instruments from very old wood (oak-tree, acacia-tree); he often prepares alone and
uses the local material (cherry-tree, nut-tree, ash-tree, plum-tree, apple-tree, quince-tree,
etc.). The material for making these instruments can be found in Orhei National Park locali-
ties, it is selected from the neighbouring households. Some instruments, such as the pan-
pipe, are made sometimes from bamboo, an exotic material imported from other countries.
The craftsman works in his workshop from Trebujeni, but sometimes he can be found in his
workshop from Chisinau.

The instruments made by the craftsman Grigorie Sanchetru are usually bought for the chil-
dren studying at the musical schools throughout the country. Thanks to Constantin Mosco-
vici and his creation the fame of the pan-pipe made by Grigorie Sanchetru spread far be-
yond Moldova's borders - in Ukraine, Russia, Belarus and other countries. Now the craftsman
receives orders from abroad as well. To show the instruments made, the craftsman partici-
pates in various exhibitions in Moldova or Romania, in the exhibitions organized due to the
national holidays, Chisinau City Day, Wine Day, in local and district events.
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DUMITRU CONIUC, membru al Asociatiei
Internationale de Arte Plastice, UNESCO

s. Piatra, r. Orheij, tel.; 023558295, mob. 069685241

Maestrul Dumitru Coniuc este ferm convins ca fiecare pictor isi are propria tehnica si un fel al
sdu de a lucra. Este mai degraba un motto al vietii si un motiv de a crea si a experimenta. Pe
parcursul anilor spectrul intereselor artistice ale maestrului s-a largit considerabil, iar pictura,
sculptura in lemn, prelucrarea artistica a pietrei au devenit o modalitate de exteriorizare a
lumii sale interioare.

La inceput a fost, totusi, pictura, pe care o practica de mic copil, o pasiune, care I-a determinat
in anii '60 ai secolului trecut sa meargd la facultatea de arhitectura a Institutului Politehnic
din Chisinau. Deja de 40 de ani Dumitru Coniuc practica pictura in acuareld, ulei sau creion,
imortalizind neobisnuitul in peisajele Codrilor Orheiului, creind diverse scene tematice din viata de la
sat, portrete ale unor personaje interesante sau portrete familiale.

In creatia plastica a pictorului exista o tema speciala: restaurarea icoanelor in bisericile satelor vecine
(Seliste, Cigoreni, Chiperceni din raionul Orhei) sau pictarea la comandd a icoanelor intr-o manierd
proprie. Rezultatele creatiei domnului Dumitru Coniuc sunt apreciate de toti vizitatorii atelierului sau,
admiratorii sdi, dar si de Uniunea Artistilor Plastici din Moldova, al carui membru a fost pina in anul 2008
ca mai apoi sa devind Membru al Asociatiei Internationale de Arte Plastice, UNESCO. Actualmente se
afla in strinsa colaborare cu Uniunile Artistilor Plastici din Chisinu, din Ucraina si Romania. In afard de
Creatia proprie, a mai avut grija si de educatia artisticd a copiilor din satul natal, deoarece de ani buniin
calitate de profesor tine lectii de arta plasticd sau lucreaza individual cu copii talentati.

Multe lucrdri artistice ale pictorului au ajuns in colectii din diferite tdri ale Europei, iar in Italia, Romania,
Rusia, Ucraina au fost prezentate la mai multe expozitii. In Moldova picturile domnului Dumitru Coniuc
pot fi admirate la expozitiile din Chisindu: Muzeul National de Etnografie si Istorie Naturala, Biblioteca
,T. Arghezi’, Biblioteca Stiintifica Centrala Academiei de Stiinte a Moldovei, Sala de Expozitii ,Constan-
tin Brincusi” etc. In Romania pot fi gasite in unele sdli expozitionale la Bucuresti si Piatra Neamt, iar in
Ucraina - la Odessa.

Pasiunea pentru prelucrarea artisticd a lemnului apare mai tarziu - prin anii ‘70 ai sec. XX. Lucrarile lui pot
finumite, pe bund dreptate, sculpturi in lemn, deoarece redau diferite chipuri umane si sunt de diferite
dimensiuni create in relief. Mai ciopleste si diferite rastigniri.

Megsterul nu a putut sa nu fie tentat de piatra de Orhei. Atractivitatea unui asemenea material ca piatra
specifica din zona Orheiului I-a provocat sa incerce puterea expresiei artistice a pietrei cioplite. A creat
hogeaguri, coloane si stalpi, cruci si rascruci,ca la Orhei’, ficand legamant cu traditia acestui plai.

LV

DUMITRU CONIUC, Member of International
Association of Plastic Arts, UNESCO

Piatra, Orhei rayon, tel.: 023558295, mob. 069685241

Craftsman Dumitru Coniuc is confident that each painter has his/her own technique and style of work.
This is his life motto and a reason to create.

The spectrum of the craftsman’s artistic interests has significantly widened over the years and the paint-
ing, wood carving, artistic sculpture of stone have become a way to externalize his inner world.

However, it was the painting at the beginning which he has been practiced since childhood and which
determined him to go to the Architectural Faculty of the Polytechnic Institute of Chisinau in the 1960s,
For 40 years Dumitru Coniuc has painted in water colours, oil or pencil, having immortalized the unique
landscapes of Orhei Codri and created various thematic scenes of country life, and portraits of interesting
characters or family portraits.

The works are executed on paper, cloth or glass. If inspiration comes suddenly to him, the painter can create the
paintings in water colours in only 10-20 minutes, while work on the paintings in oil can last from 2-3 days to one
month.

There is a special theme in the plastic creation of the painter: restoration of icons in the churches of the neigh-
bouring villages (Seliste, Cigoreni, Chiperceni from Orhei district) or painting of icons on order in his own manner.
The works created by Mr Dumitru Coniuc are appreciated by all the visitors of his workshop, his admirers, and even
by the Union of Plastic Artists of Moldova, the member of which he was until 2008; later he became a member of
the International Association of Plastic Arts, UNESCO. Nowadays he collaborates closely with the Unions of Plastic
Artists from Chisinau, Ukraine and Romania. Besides his own creation, he also cared about the artistic education
of the children from his home village, as for many years he has been teaching lessons of plastic art or working
individually with talented children.

Many artistic works of the painter have got into the collections of different European countries, and displayed at
various exhibitions organized in Italy, Romania, Russia, Ukraine. In Moldova the paintings of Mr Dumitru Coniuc
can be admired at exhibitions in Chisinau: the National Museum of Ethnography and Natural History,“T. Arghezi”
Library, Central Scientific Library of the Academy of Sciences of Moldova, “Constantin Brancusi” Exhibition Centre,
etc. In Romania they can be found in exhibition halls in Bucharest and Piatra Neamt, in Ukraine - in Odessa city.

The passion for artistic carving in wood arose later, in the 1970s. His works can be considered sculptures in wood,
as they express different human faces and are executed in different sizes. The craftsman also carves crucifixions.

It was impossible that the craftsman would not be tempted by the stone in Orhei. The attraction of such a material
like the specific stone from Orhei region provoked him into trying the power of artistic expression expressed by
carving stone. He has made chimneys, columns and pillars, crosses and crucifixions“like in Orhei,'by having made
a vow with the traditions of this region.
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Tnera tehnologiilor sofisticate obiectele din metal cu caracter utilitar si estetic pdstreazd un

loc important in viata cotidiand: usi, porti, garduri ornate, gratii, zabrele pentru camine,
corpuri de iluminat pentru exterior si interior, mese, scaune de gradina - fard aceste obiecte
este greu de inchipuit anturajul multor gospodarii contemporane. Practic in fiecare locali-
tate din arealul Parcul National «Orhei» putem vedea diferite elemente de decor exterior,
confectionate fie din tabld zincatd si alte materiale asemdndtoare, sau piese din metal forjat
artistic. De exemplu, incepdnd cu anii 80-90 ai sec. XX, aproape in fiecare ograda isi regdsesc
locul burlane si jgheaburi, frontoane infrumusetate cu flori din metal, foisoare sau acoperisuri
pentru fantani confectionate din tinichea.

Metalul si obiectele confectionate din metal au devenit partea componentd a vietii omului multe
secole in urmad. Ateliere de fierdrie pana in secolul al XX-lea existau practic in fiecare localitate
pentru necesitatile locale sau comert. Odata cu modernizarea gospodariile casnice, aparitia intre-
prinderilor specializate, producerea obiectelor din metal este preluata de fabrici, micilor ateliere
de fierarit revenindu-le executarea unor lucrari la comanda si confectionarea obiectelor mici de
uz casnic sau de artd. Majoritate mesterilor fierari din acest areal lucreaza doar la comandd, deoa-
rece materialul este importat din alte tdri si lucrarile sunt confectionate in timp.

Sortimentul produselor locale confectionate de mesterii fierari pe parcursul mai multor secole
aproape cd nu s-a schimbat. La fel ca pe timpuri, fierarii confectioneaza: unelte agricole (sape,
greble, furci, coase, cutite de plug etc.), unelte mestesugdresti (topoare, securi, ferestraie, sfredele,
piese pentru razboaie de tesut etc.), obiecte de uz gospodadresc (vase, farase, cirlige, rézatori etc),
structuri din fier pentru constructii si instalatii (porti, portite, aplicatii pentru ele, zévoare, balamale,
ldcate etc), obiecte din fier pentru mijloace de transport (roti, osii, lanturi, potcoave), feronerie
decorativa (garduri, porti realizate prin forjare, suporturi pentru flori, piese pentru sobe, corpuri
de iluminat etc.), obiecte de cult (sfesnice bisericesti, cruci pentru biserici, cruci si monumente
funerare). Utilajele si uneltele fierarilor contemporani practic nu au suferit schimbari mari si sunt
cam aceleasi ca si sute de aniin urma: foi, nicovale, ciocane, maiuri, clesti, dorne, dalti, vase pentru
calire etc. Toate acestea pot fi vazute in fierdriile locale din Parcul National «Orhei», iar excursiile
tematice pot pune in valoare aceste obiecte de arta populara.

ARTISTIC PROCESSING
OF METAL

In an age of sophisticated technologies, the metal objects for aesthetic and utilitarian pur-
poses have an important place in everyday life: decorated doors, gates, fences, grates, fire
grates, indoor and outdoor lighting fixtures, tables, garden chairs - without these objects it is
difficult to imagine how each contemporary household would look. In almost every locality
in Orhei National Park one can see various outdoor decorative elements made either from
galvanized sheets of metal or parts of artistic forged metal. For example starting in the1980s
and-1990s, you can find found downspouts, gutters and gables decorated with flowers of
metal, tin gazebos or roofs for wells in almost every courtyard.

Metal and metal objects became part of human life many centuries ago. The blacksmith’s shops
existed almost in each locality up until the 20th century and were designed for local needs or
trade. With the modernization of households and the emergence of specialized enterprises, the
manufacture of metal objects was taken over by factories, the small blacksmith's shops execut-
ing only some works on order and making small art or household objects. Most smiths from this
region work only to order as the material is imported from other countries and it takes time to
make the works.

The range of local goods made by the smiths over the centuries has practically not changed.
Just as in past times, the smiths make: agricultural tools (shovels, rakes, forks, mowers, plough
knives, etc), craft tools (axes, hatchets, saws, drills, parts for looms, etc), objects for household
purposes (vases, dust pans, crooks, scrapers, etc), iron structures for constructions and instal-
lations (gates, applications for them, fasteners, hinges, locks, etc), iron objects for the means
of transport (wheels, shafts, chains, horseshoes), decorative ironworks (fences, gates made by
forging, flower racks, parts for stoves, lighting fixtures, etc), items for worship (church candle-
sticks, crosses for churches, crosses and tombstones). The equipment and tools of contemporary
smiths have not changed much and are almost the same as hundreds of years ago: sheets, anvils,
hammers, tampers, pliers, chisels, pots for quenching, etc. All these items can be seen in the local
blacksmithing workshops from Orhei National Park, and the thematic tours may increase the
value of these folk art objects.
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NICU COROBCA
s. Saseni, r. Caldrasi, tel.: 024466229, mob. 078095051

Din cauza invaziei din straindtate a unui numar mare de obiecte pe piata noastra
majoritatea obiectelor din metal in gospodariile casnice sunt de import. Astfel
productia de masd standardizata a pieselor din metal a inlocuit aproape in totali-
tate productia mesterilor locali. Totusi, in ultimul timp interesul pentru obiecte
confectionate manual din metal, mai ales, porti, garduri, gratii la ferestre, supor-
turi decorative a crescut simtitor. Astfel meseria de fierar treptat devine iar una
importanta pentru populatia localitatilor rurale.

Unuldin putinii mesteri-fierariin zona Parcului National «Orhei» este tandrul Nicusor
Corobca, care a inceput practicarea acestei indeletniciri in 2008 la varsta de 18 ani, cand
pleaca din sat la Chisinau, unde reuseste sa se angajeze intr-o firmd de confectionare a
obiectelor din metal forjat. Experienta acumulata timp de cativa ani ii permite sa deschida
propria intreprindere individuala in acest domeniu. Acum conduce o echipa de mesteri,
care confectioneaza din metal la comanda mai multe piese lucrate artistic pentru inte-
rior si exterior, transformand obiectele de uz practic in adevarate opere de artg, inedite si
irepetabile.

Dintre tehnici foloseste prelucrarea fierbinte a fierului, care cere o bund specializare a
mesterilor si un grad ridicat de duritate al fierului. Tehnica poarta numele de fierbere a
fierului”. Aceasta se face pina la momentul in care materialul devine rosu-incandescent,
moale, aproape de punctul de curgere, pe portiunea care trebuie prelucratd. Apoi, pen-
tru obtinerea formei dorite, metalul inrosit se forjeaza prin lovire rapidd, repetats, ritmica
si puternicd, cu ajutorul ciocanelor de diferite marimi si forme. Tehnica este deosebit de
dificilad si presupune o bogatd experientd si indeminare in executie, pentru cd topirea
excesiva a metalului sau lovirea lui necorespunzatoare pot compromite definitiv piesa.

Modelele propuse spre realizare, de obicei, sunt o combinatie dintre propria imaginatie si
diferite mostre deja existente sau traditionale, dar se mai inspira si din reviste sau carti spe-
cializate. Pe langa elementele noi cerute de piatd, mesterul incearca sé pastreze si elemen-
tele specifice acestei zone de sute de ani. Mesterul foloseste experienta in combinarea
diferitor materiale — metal cu lemn, metal cu piele, de exemplu, la confectionarea meselor
si scaunelor decorative. Pentru vizitatorii atelierului sau propune felinare decorative, dife-
rite cuiere, suporturi decorative pentru pdstrarea sticlelor cu vin etc.

NICU COROBCA
Saseni, Calarasi rayon, tel.: 024466229, mob. 078095051

Because of the high number of objects from abroad on our market, most house-
holdmetal objects in households are imported. In this way, the standardized mass
production of metal objects has almost fully replaced the production of local
craftsmen. However, over the past few years the interest in hand-made metal ob-
jects, especially, gates, fences, window grates and decorative racks, has significantly
increased. In this way, the smith’s craft has gradually become important again for
the inhabitants of rural localities.

One of the few smiths of Orhei National Park region is Nicusor Corobca, a young
man who began practicing this craft in 2008 at the age of 18, when he left the village for
Chisinau, where he got a job in a firm manufacturing forged metal objects. The experience
he gained over several years allowed him to set up a business in this field. Now he has a
team of craftsmen under his supervision, who make various indoor and outdoor artistic
objects, transforming household objects into genuine, unique and one-offworks of art.

Among the techniques he uses is hot iron working, which requires the craftsmen to have
a high degree of skill and the iron needs to be very hard. The technique is called “iron
boiling!It is applied until the material becomes red hot, soft, close to leaking point in the
part that has to be worked. Then, the red metal is forged by quick, repeated, rhythmic and
strong strokes, using hammers of different sizes and shapes, in order to obtain the desired
form. The technique is very difficult and requires vast experience and skill, since the exces-
sive melting of the metal or an inappropriate strike could permanently compromise the
work.

The prototypes to be executed are usually a combination of the craftsman’s own imagi-
nation and different already existent or traditional samples, but they also get inspiration
from specialized magazines or books. Besides adding new elements demanded by the
market, the craftsman tries to preserve the elements specific to this region for hundreds of
years. The craftsman uses the experience when combining different materials - metal with
wood, metal with leather, for example when making decorative tables and chairs. For the
visitors of his workshop the craftsman proposes decorative hand lamps, different hangers,
decorative racks for wine bottles and others.



VALERIU BUZU
s. Peresecina, r. Orhei, tel.: 023542264, mob. 079447972

Rareori poti intalni frumoasa traditie de a transmite meseria din tata in fiu, din
generatie in generatie. Mesterul tinichigiu Buzu Valeriu este o exceptie fericitd, deoa-
rece aceasta indeletnicire a mostenit-o de la tatdl sdu si o practicd, incepind cu anul
1992. In propriul atelier, de mai multi ani la rand, confectioneaza pentru consateni
diferite elemente pentru ornamentarea acoperisurilor caselor, fintinilor, foisoarelor.
Utilizeaza tehnici de taiere artistica in tabld zincata sau in foi de aluminiu. In ultimele
decenii tabla zincatd pentru acoperisul caselor capata o raspandire aproape la fel
de larga ca si ardezia. Rareori, cand o casa sau o fantana acoperita cu metal nu are
acoperisul impodobit cu danteld la margini. De fapt, decorul arhitectural din foi de metal
(dantela, decorul frontonului, creasta de pe virful acoperisului) prezintd, in mare masurd, o
reproducere a decorului traditional din lemn. Exceptie fac doar burlanele pentru scurgerea
apei. In atelierul mesterului, vizitatorul poate vedea prelucrarea foilor de metal prin taierea
cu dalta,,foarfecele”sau,ghilotina”; incizarea cu dalta si gaurirea cu ajutorul dornului sau,,pri-
boiului” Ultimul procedeu se aplica, mai ales, pentru redarea unor volume si forme decora-
tive sau ornamentarea cu figuri simbolice (cercuri, semicercuri, linii drepte simple si duble) in
relief. Tn ornamentele mesterului predomind elemente florale, pasari si figuri simbolice, care
In combinatie creeaza obiecte finalizate estetic. Mesterul a realizat si comenzi peste hotarele
tarii, de exemplu, a confectionat un acoperis pentru finting, care a fost transportat si instalat
Intr-o gospodarie din Italia.

Pentru vizitatori mesterul propune diferite figurine de animale si pdsari specifice folclorului
traditional si executate cu mare maiestrie.

VALERIU BUZU
Peresecina, Orhei rayon, tel.: 023542264, mob. 079447972

One rarely meets the beautiful tradition of handing down a craft from father to son,
from generation to generation. The tinsmith Buzu Valeriu is an exception in this re-
gard, as he inherited this craft from his father and has been practicingt since 1992. For
many years, he has been making different elements for the decoration of roofs, hous-
es, wells and gazebos in his own workshop. The craftsman uses techniques for artistic
cutting in galvanized sheet metal or in aluminum sheets. Over the past decades the
galvanized sheet metal for the roof of houses has become almost as widespread as
the slate. One can seldom find a house or well covered by metal that does not have
the roof decorated with lace. In fact, the architectural decor of metal sheets (lace, de-
cor of gazebo, roof gable) represents largely a reproduction of the traditional wood decor.
The downspouts are the only exception. In the craftsman’s workshop the visitors can assist
at the working of metal sheets by cutting with chisel,"scissors" or guillotine cutting machine;
slicing with a chisel and punching with a punch. The last method is especially applied for
creating some decorative volumes and shapes or decoration with symbolic patterns (circles,
semi-circles, simple and double straight lines) in relief. Floral elements, symbolic birds and
patterns predominate in the craftsman’s decorations, which combined create aesthetically
finalized objects. The craftsman has also carried out orders from abroad, for example, he
made a well roof which was transported and installed in a household from Italy.

For the visitors the craftsman proposes different figurines of animals and birds, which are
specific to the traditional folk art and are skillfully executed.
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LISTA MESTERILOR POPULARI LIST OF CRAFTSMEN
din Arealul Parcului National <ORHEI» from «ORHEI» National Park Region
Nume, prenume mester/ Raion/ Localitate/ Date contact/ Sortiment produse locale/
Craftsman’s first name, Rayon Settlement Contact data Range of local goods
last name
Mestesuguri Piatra/ Tudor Gondiu Orhei Branesti «  Stalpi pentru porti, prispe,
Stone Crafts Tarnovschi Victor Orhei Brdnesti + flori d N p|atra,v .
- - - — «  cruci pentru rascruci,
Rotari Serghei Orhei Branesti 023576074, mob. 060711412 - hogeaguri de piatr3,
Savin Stefan Orhei Butuceni mob. 068105916 + colaci de fantana
Vieru Nicolae Calarasi Meleseni 024465375, mob. 069538610 + sculpturi tematice din piatra
+  Columns for gates, stoops,
« stone flowers,
« crosses for crucifixions,
+ stone chimneys,
« well kerbs
+ thematic stone sculptures
Mestesuguri lemn/ Stratev Vasilie Strageni Romanesti 023760279 + vase pentru prelucrarea strugurilor,
Wood crafts Tihon Andrei Orhei Neculdieuca | 023560135, mob. 069442258 : EUtO?‘e: 5 _
Petrachi Tudor Orhei Peresecina 023547855 u;tonag,e ecorative,
Turuta Gavril Orhei Trebujeni 023556844 . ferestre
Turuta Mihail Orhei Trebujeni 023556844 + bowls for grape squeezing,
Postolachi Vladimir Orhei Trebujeni 023556002 + barrels, .
. : - — « small decorative barrels,
Balan Andrian Orhei Trebujeni 069261223 . doors
Albu Vasilie Criuleni Mascauti «  windows
Riscovan Semion Calaragsi Bravicea 024434128, mob. 069957113
Berezantev Grigorie Orhei Donici 023573724, mob. 068584987
impletitul Stici Gheorghe Orhei Neculdieuca 023560354, mob. 060348109 «  cosuri felurite
n f"!bre vegetale/ Bujor Vasilisa Orhei Trebujeni 023556858 : Seu,”' de §eryegele
Waiving plant fibers « flori decorative
Gangan Natalia Orhei Trebujeni 023556843 . vaze decorative
Gusin Cornelia Orhei Trebujeni 023556958 » clopotei
— - - — + bomboniere
Badarau Valentina Orhei Trebujeni 023556126 . garduri impletite

+  rogojini etc.

« various baskets

+ sets of napkins

« decorative flowers
« decorative vases

«  bells

«  sweet bowls

« woven fences

«  mats, etc.




Tesaturi/Cloths Creciun Nina Orhei Tabara 023559360 covoare moldovenesti de perete din lang,
Pseneac Angela Orhei Tabsra 023559360 renovarea covoarelor vechi moldovenesti,
Bolbocean Axenia Orhei Tabara 023559360 covorase de pus pe jos,

covoragse de pus pe pat,
Cemirtan Veronica Orhei Tabara 023559360 suvenire din lana,
Tricolici Tatiana Orhei Tabdra suvenire din semi lana,
Buzu Liuba Orhei Peresecina 023542168 suvenire din matase,

Al hei bueni suvenire florale

BalanL. Orhei Trebujeni Moldovan wall wool carpets,
Roscovanu Feodora Orhei Trebujeni renovation of old Moldovan carpets,
Buhaniuc Svetlana Orhei Piatra 023558598 floor carpets,

bed carpets,

wool souvenirs,

half-wool souvenirs,

silk souvenirs,

floral souvenirs

Broderie/Crosetare/ Turcan Lidia Orhei Ivancea Fete de masd, fete de perne brodate

Embroidering/ Gologneanu Liuba Orhei Branesti 023576261 3l crogetate, o »

crocheting ilevici Gali hei S cuverturi brodate in diverse tehnici
Danilevici Galina Orhei Brdnesti 023576132 (chilim, goblen, in cruciulite, cu biser, broderie batuta)
Buracovschi Ala Orhei Piatra 023558241 suvenire,

Firnei Valentina Orhei Piatra 023558426 icoane brodate,
Andritcaia Evdochia Orhei Piatra 023558218 tablouri cu ﬂo.r.l, cupeisaje,
- - - costume traditionale brodate si crosetate
Cosoi loana lulia Orhei Viprova 023561865 prosoape traditionale brodate si crosetate
Taca Tatiana Straseni Tiganesti 023763260 seturi servetele pentru cafea, pentru vin,
Rusu-Calin Natalia Orhei Morozeni 023557313, mob. 068755475 Cofltite,
Zghibarta Svetlana Orhei Morozeni 023557289 gu ere crogetatg, .
: ori crosetate din ata,
Anghel Maria Orhei Peresecina 023547256, mob. 069364364 flori artificiale din biser,
Bujor Mihaela Orhei Trebujeni 023556858 panouri decorative
Corobca Irina Calarasi Saseni 024466217, mob. 060064616 Tablecloths, embroidered and crocheted pillow cases,
- — - embroidered blankets using various techniques
Bejan Elena Caldrasi Bravicea 024434565 (kilim, gobelin, crosses, with beads, “rich” embroidery)
Oceretniuc Lidia Straseni Romanesti 023760258 souvenirs,
Frunza Svetlana Orhei Donici 023573622, mob. 078615781 :mbroildersd icons,
Coe . : . ower, landscape paintings,
Palamari Zn.\ov!a Orhe! D.OHICI 023573687 embroidered and crocheted traditional costumes
Buracovschi Zoia Orhei Piatra 023558282 embroidered and crocheted traditional towels
Cojocaru Larisa Calarasi Saseni 024466612, mob. 068426420 sets of coffee, wine napkins,
Tulbure Nina Straseni Roménesti 023760206, mob. 069903134 blouses,

crocheted collars,
crocheted flowers,
artificial flowers of beads
decorative panels
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Incondeierea oualor/
Egg decorating

Buzila Ludmila

Orhei

Trebujeni

023556099

Gusin Cornelia

Orhei

Trebujeni

023556958

Oud de gaini, gisti incondeiate cu voprea
sau cu ceard colorata
Hen's, geese’s eggs decorated with dyes or color wax

Instrumente muzicale/
Musical Instruments

Sanchetru Grigorii

Orhei

Trebujeni

023556889, mob. 060295147

Berezantev Grigorie

Orhei

Donici

023573724, mob. 068584987

Tihon Andrei

Orhei

Neculdieuca

023560135, mob. 069442258

fluiere,

naiuri,

cavale din lemn tare, vechi
bucium

chitarg,

cimpoi

flutes,

pan-pipes,

old, hard wood reed pipes
alphorn

guitar,

bagpipe

Mestesuguri Metal/
Metal crafts

Buzu Valeriu

Orhei

Peresecina

023542264, mob. 079447972

Teut Valeriu

Straseni

Romanesti

023760133

Corobca Nicu

Calarasi

Saseni

024466229, mob. 078095051

porti,

portite,

corpuri de iluminare pentru exterior,
flori decorative,

gratii decorative,

scari ornamentate

gates,

portals,

outdoor lighting fixtures,
decorative flowers,
decorative grates,
decorated stairs

Pictura/
Painting

Coniuc Dumitru

Orhei

Piatra

023558295, mob. 069685241

Stratev Vasilie

Straseni

Romanesti

023760279

Riscovan Simion

Calaragsi

Bravicea

024434128, mob. 069957113

picturi in acuarela,
picturi in ulei,
peisaje,

picturi in creion,
picturi pe sticla
portrete familiale
water color paintings,
paintings in oil,
landscapes,

pencil paintings,
paintings on glass
family portraits

Confectionare magti/
Manufacture of masks

Anghel Maria

Orhei

Peresecina

023547256, mob. 069364364

Confectionarea mdstilor traditionale
Manufacture of traditions masks

impletit in biser/
Weaving with beads

Bujor Mihaela

Orhei

Trebujeni

023556858

Confectii din biser
Works of beads
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