(Grafton, Wisconsin, November, 1931—Two known copies)

"TRY ME ONE MORE TIME

(Marshall Owens spiced
- with a bit of Curry)

Alex van der Tuuk




INTRODUCTION:

Ask a collector about a memorable
prewar blues recording session, chances
are fair that the 1930 Charlie Patton/Son
House/Willie Brown/Louise Johnson ses-
sion in Grafton, Wisconsin will be men-
tioned, its importance reinforced by re-
cent reissue programs of Charley Patton
by Catfish Records (KATCD 180) and
Revenant Records (Album No. 212).

A second best, in my opinion, is the
recording session that included King
Solomon Hill/Marshall Owens/Ben
Curry/Famous Blue Jay Singers of Bir-
mingham!', which occurred in November
1931, as will be seen later on.

There are several reasons why the
Hill/Owens/Curry/Blue Jays session is
intriguing. The main reason lies in the
controversy over the identity of one of
these artists: King Solomon Hill. Hill has
been identified by collector and re-
searcher Gayle Dean Wardlow as being
Joe Holmes. Wardlow’s identification of
Holmes as King Solomon Hill is listed in
discographies, and has been accepted by
some researchers, although there is still
scepticism.?

Biographical information on Owens
and Curry is even sketchier, enlarging the
niyth of their recording sessions. The fact
that not all their recordings have been
unearthed expanded the myth further.

Collector Don Kent was the first to
come up with information on Marshall
Owens. This was published in Living
Blues #26." Some nine vears ago, Kent
was approached by Pete Whelan to write
a series of articles on Alabama artists,
including Owens. However, Kent's com-
puter crashed. locking in the information
on the hard disc. When 78 Quarterly an-
nounced Issue No. 10 on the internet, it
included a presumed article on Marshall
Owens.' However, it will never appear.
This, I learned from Don when 1 con-
tacted him.* Things became even more
complicated when Don’s 1975 fieldnotes
went astray after some arduous house
moving. In May 2002 a telephone inter-
view with Don helped redconstruct
Marshall Owens’ life, together with the
discovery of some official documents.

The following is a compilation of some
old and new information on some of these
artists:

Marshall Owens

Owens’ family thought Marshall was
born around 1880, but recently discov-
ered information, his Social Security
number and death certificate, give sev-
eral different options. Collector Don Kent
discovered that Owens died in May 1974
at a nursing home in Bessemer, Jefferson

County, Alabama.® The first time Kent
started to look for Marshall Owens was
in 1968 or 1969. “I was just looking
through these old phone books in Grand
Central Station (NYC), which covered all
the major cities throughout the United
States. I happened to look in the (Bir-
mingham) phonebook, and Owens was
listed. I tried to call him up, and it was
disconnected.”

During intervals of several years,
Kent made several calls. Finally, in 1975,
he got Marshall Owens’ nephew on the
phone. The nephew had been raised by
Marshall Owens. Kent explained he con-
sidered making a field trip to Alabama,
and the nephew said to come by and see
him. When Kent met with Owens’
nephew “he told me he was in this nurs-
ing home.” Kent went over to the nurs-
ing home only to find out that Owens bad
died the previous year. The nephew didn’t
even know he had died!”

Based on Owens’ month and year of
death, I checked the www . ancestry com
web page for the Social Security Death
Index. The following information on
Owens came to light:

SSN: 417-26-9283
BORN: December 2, 1890
DIED: May 1974
RESIDENCE: 35020
Bessemer, Jefferson, AL
ISSUED: Alabama

(before 1951)

I requested a copy of Owens’ appli-
cation for a Social Security number, and
it revealed date-of-birth information that
was different from the Social Security
Death Index.

Was Owens 10 years
younger than

earlier estimates?

Owens had applied for a Social Secu-
rity number on September 26, 1944. On
this application he listed his date of birth
as July 11, 1892, but he also listed his age
at his last birthday as 49 vears. This
would mean he was born in 1895! Yet, a
still different date of birth is found on his
death certificate: March 15, 1890. An
“informant,” listed on the death certifi-
cate as Mrs. Louise M. Ward of 936 Cen-
ter Place, S.W.. in Bessemer, Alabama,
may have provided this information. Al-
though Owens was being treated by a
doctor for the last months (or even vears)
of his life, he may well have given the 1890
birthdate himself—all of which reveals
that Owens was much younger (by at least
10 years) than was earlier surmised.

His father’s name was listed on the
1944 Social Security application as Tom
Owens and his mother’s name as Sallie

Love. Their names were unknown at the
time of Marshall Owens’ death (the
Death Certificate listed his parents as
“unknown’’).

Marshall Owens listed his place of
birth as Talboton {sic Talbotton], Talbot
County in Georgia. Talbotton lies 100
miles north of Atlanta, and today, it has a
population of around 1000. When Owens
filled in his application, he was at least
able to write his name. He also wrote
down the names of his parents himself,
as well as the town where he was living.
All other information appeared in a dif-
ferent handwriting.

Unlike Owens’ father (Tom), his
mother (Sallie) is listed in the 1900 Geor-
gia census (microfilm records). However,
a Tom Owens was listed in the 1900 Ala-
bama census microfilm records. No infor-
mation was found on Marshall. It’s pos-
sible he lived with another relative at the
time.

As a voung man, Marshall Qwens left
Georgia and moved to Mobile, Alabama
around 1900. According to Don Kent,
people matured much faster in those
years. Initially, Owens played banjo in the
Mobile area. Then, during World War I,
he picked up the guitar. It was at this time
that he moved to Jefferson County, just
outside of Birmingham. Don Kent: *‘He
didn’tlive in Birmingham until the 1920s
or later, but it’s possible he lived in the
area, proably moved around, but still
stayed close to Birmingham.””*

Owens obviously had at least one sis-
ter, since he raised a nephew, who was
born in the 1920s. Although Kent visited
the nephew in 1975, his name was unlisted
and later, couldn’t be traced. He was
about 50 years of age.”

A note on the
Grafton recording
sessions:

At the time (November, 1931) The
Famous Blue Jay Singers of Birmingham,
Ben Curry, Marshall Owens, and King
Solomon Hill recorded in Grafton, it was
Paramount’s policy to house Black mu-
sicians in Milwaukee’s Black district,
around Third Street. When they were
needed for recording in Grafton, the
musicians took the interurban from Mil-
waukee to Grafton. Pressing foreman
Alfred Schultz would take them back to
Milwaukee by car.'”

According to Dick Mushlitz, who vis-
ited the main plant in Port Washington
in 1949, he met a janitor who had worked
for Paramount. Since there was no hotel
for African-American musicians to stay
at,* they had to stay with one of the few
black families that lived in or near
Grafton."
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When African-American musicians
arrived at the Grafton studio building to
transact business, they weren’t allowed
to climb the front stairs to the office. They
had to use the freight elevator to the sec-
ond floor where the office was.'*

The total amount of recordings for
their November, 1931 session would take
several days.

Their recordings were alloted matrix
numbers in the so-called L-Matrix seriés,
L-1230 to L-1266. Some matrix numbers
are still untraced, although the missing
King Solomon Hill record, Paramount
13125, was found in Port Washington re-
cently.” It’s open for speculation whether
the missing matrix numbers belong to any
of these artists. It’s well possible another
band or artist recorded in hetween these
sessions, as had happened with Tommy
Johnson and Ishmon Bracey (L-225to L-
250). Two German titles, located at the
Mills Music Archive and with matrix
numbers [.-235 and L-238, had heen
sandwiched into that session.'*

They didn’t record in

January, 1932!

Matrix numbers L-1270 to L-1284
were recorded on November 22, 1931,
This date has been established by Alfred
Puls. who played tuba in a polka band,
called **The South Side Orchestra of Two
Rivers" (a town in Wisconsin).

Matrix numbers 1.-1206 and F.-1207
are recordings by Sig Heller. Heller has
an October 16, 1931 letter from the New
York Recording Laboratories, signed by
Henry Stephany. to record four titles, in-
cluding the ones for 1.-1206/7. Helter re-
called that he recorded a week or two af-
ter receiving the letter. The session would
have been on a Saturday or Sunday, be-
cause the band members were going to
college at that time.

Therefore, the Birminham group that
included Owens, Hill, Curry, and The
Famous Blues Jay Singers of Birming-
ham, recorded before November 22,
1931— not the January. 1932 date given
in Blues and Gospel Records, fourth edi-
tion. It certainly rules out a Spring date,
referred to by Mrs. Roberta Allums for
the Joe Holmes/King Solomon Hill ses-
sion in Blues Unlimited #148/149.¢

Owens’ Songs...

In Grafton, Owens recorded three
sides on his own, accompanying himself
on guitar.’* His “Texas Blues” incorpo-
rated Charley Patton’s **High Water Ev-
erywhere’” musical themne. Coincidentally,
the Mississippi-based artist William Har-
ris recorded “‘Keep Your Man Out Of
Birmingham™ (a Harry Charles song
listed in the Gennett files as *‘Jefferson
County Blues™) during an October 9,

1928 field recording in Birmingham for
Gennett. Don Kent: “If you listen close
toit, it’s a stripped down version of *Texas
Blues.’ It’s got the same descending bass,
and it’s very skeletal. But if you listen to
‘Texas Blues,’ if it’s not the same song,
it’s closely related. When William Harris
was living in Birmingham, he may have
seen Marshall Owens or heard a very
similar song played then.”

“Try Me One More Time” resembles
“Tired Of Being Mistreated’” by Clifford
Gibson. Kent: * That may have been a
melody that was around, adapted by
musicians for their own purposes.”"’

According to David Evans, “Owens
sounds like he plays a 12-sting guitar, or
perhaps there are two guitars.”'® After
carefully listening to Marshall Owens’
“Texas Blues” and “Try Me One More
Time,” Paul Swinton reached the follow-
ing conclusions: both titles are played on
the same guitar, and there is only one
guitar being played. There are certain
single-run passages that do sound as
though they could be played on an instru-
ment that has been **double strung.” But
I'd say that if it’s a 12-string being played,
then it hasn’t been conventionally strung
(i.e. with octave strings on G D A and the
Bass E). Perhaps it was “double strung”
or partially “*double string”—a practice
used by several old bluesmen on occasion,
including Barbecue Bob."”

Owens was bitter:
(his song

“Red Cross Store”
was stolen...)

Owens also claimed to have written
“Red Cross Store,” and he was bitter
about those who stole it from him. Qwens
never recorded the song. However, other
hlues singers did—and got composer
credits. It’s possible that Owens based
“*Red Cross Store™ on a series of events
that began in Birmingham in 1931. That
vear, the American Red Cross opened
three stores in Birmingham ““to distrib-
ute large quantities of vegetables canned
during the Food Conservation Cam-
paign.” Three more Red Cross stores
opened in 1932. However, the distrihution
of food and clothes was uneven, and it was
criticized as discriminatory. A vear later,
blues singers in the Birmingham area had
begun focusing in on the Red Cross’s dis-
criminatory attitude. On July 17, 1933,
Walter Roland and Lucille Bogan (as
“Bessie Jackson™) became the the first to
use the subject for recordings (as **Red
Cross Blues” and **Red Cross Man,” re-
spectively).?’ Others who recorded *‘Red
Cross Blues™ included Walter Davis,
Sonny Scott, Washboard Trio. and
Leadbelly.

Owens’ “Texas Blues-Part II" o®
Paramount 13131 remains unfound. The
other side, *“Seventh St. Alley Strut,” fea-
tures an instrumental duet with Bes
Curry. (Seventh Street runs Northwest te
Southeast on the frings of downtown Bir-
mingham. The adjacent districts are
Graymont and East Thomas. Lucille
Bogan reportedly lived in East Thomas
for awhile.”" )

Although Blues and Gospel Records
lists Curry as the guitarist and Owens as
the banjo-mandolinist, a 1932 Hollywood
Premium Record Guide gives the accom-
paniment for Paramount 13131 as “Man-
dolin-Banjo and Guitar Acc. by Ben
Curry and Marshall Owens,” indicating
the correct accompaniment. Vreede gives
the accompaniment for the instrumental
on Paramount 13131 as “Mandolin-
Banjo and Guitar Acc. by Ben Curry.”*

According to Don Kent, Owens spoke
frequently about his recording session.
Owens’ nephew knew he had made
records. Owens had had copies of the
Paramounts when the nephew was very
young, but they were lost about 30 years
before Kent spoke to the nephew. The
records were broken or misplaced, pos-
sibly when Owens was moving out of the
Birmingham area.*!

Further information from Owens’
Social Security application reveals that
his last full-time job ended in the midst
of the Depression: December 15, 1934. It
was a construction job at 40 cents per
hour for eight hours a day, which at that
time was considered pretty good money.
(That same year, Wisconsin Chair Com-
pany emplovees were paid 35 cents an
hour!) A possible explanation for Owens’
relatively high wages may be that he
worked on one of Franklin D. Roosevelt’s
New Deal projects. This was three vears
after his recording session. The implica-
tion is that he was not then a self-support-
ing musician because of the Depression.

Ten vears later, at the time of his ap-
plication, Owens was living in Hayneville,
Lowndes County, Alabama. The applica-
tion lists him as being single (checked as
V] from five options—married, single,
widowed, divorced, or separated). Today,
Havneville, about 100 miles south of Bir-
mingham, has some 970 inhabitants.

As a musician, Owens moved with the
times: he bought an electric guitar after
World War II and played it regularly
throughout the 1950s.

From his Death Certificate we learn
that at some point Owens got married.
However, at the time of his death, he was
widowed, according to his Death Certifi-
cate. No marriage certificate was found.*

Later, he moved back to Birmingham,
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where he worked as a miner for the U.S.
Pipe Company for most of his working
lfe. At that time Owens lived at 3364 31st
Street. North.*

In the late 1950s Owens was still play-
ing guitar until a “cerebrovascular acci-
dent" incapacitated him completely.” Ac-
cording to his nephew, he remained fairly
active and lucid up to that point. His
nephew put him in a nursing home, the
Ruby Hill Nursing Home, just outside of
Bessemer. Owens was becoming more se-
nile as the years progressed.”’ Owens’ se-
nility probably led to less frequent visits
from his nephew. This may have been the
reason the nephew didn’t know Owens
had died in 1974. It would also explain
why the nephew’s name isn’t listed on the
death certificate.

Owens dead at 84!
From December 21, 1973 until his

death on May 1, 1974, Owens was under

the care of a Dr. R. Ingram, who was
treating him (possibly for a heart condi-
tion} at the Ruby Hill Nursing Home. The
physician visited him for the last time on

April 28. Owens died on May 1, 1974 at
1:35 A.M.. The immediate cause of death
was listed as Cardio-Pulmonary Arrest.
No autopsy was done.

Marshall Owens was buried on May
5,1974 at Woodlawn Cemetary, 1110 Sev-
enth Avenue, North, in Birmingham.

There was no information on Mrs.
Louise M. Ward, the Death Certificate
informant. When Don Kent visited
Marshall Owens’ nephew, he asked if
there were any photographs. “The
nephew said there had been some, but
they were all thrown away for one rea-
son or another. He didn’t have any on
hand. In fact, he didnt even let me in the
house, and I sort of interviewed him on
the stoop. Amenable, but he wasn’t like,
hospitable. He seemed a little wary.”?

Currently, the Ruby Hill Nursing
home is unlisted. This makes it problem-
atic in trying to trace Owens’ nephew (if
he’s still alive!). When I contacted the U.S.
Pipe Company’s main plant for Owens’
employment file, vielded nothing. He
wasn’t listed in the files, which had been
computerized since the 1970s.”

Census Reports:

The 1920 and 1930 Census reports
yield no direct information on Marshall
Owens. However, a Sallie Owens, possi-
bly his mother, was listed in the 1920 Cen-
sus of January 10, 1920. She was living
on a farm at 526 Ninth Avenue, Birming-
ham City. She was 45 years old, widowed,
and had been born in Georgia, as had her
parents. She lived with her son-in-law,
Eliot Crawford, who owned the farm. In
1920 Crawford was 31 years old, and his
wife, Robie Crawford (Marshall Owens’
sister), was 24. (Jessie Banks, ‘“cousin,”
female, and 21 years old, was another
member of the household.)* Is it possible
that the nephew raised by Marshall
Owens was named Crawford?

One reason for not finding Marshall
Owens may be that his name was undeci-
pherable. Another could have been that,
as a traveling musician, he missed the
census.

The U.S. Postal Service still gives a
zip code for the address where Marshall
Owens and his nephew lived. However,
a letter sent to the current residents of
the same address was returned.
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Ben Covington alias Ben Curry? |

According to Gayle Dean Wardlow,
Ben Curry was originally from the town

of Arcadia in nothern Louisiana.’! Some-
time in the mid-1920s, he moved to Bir-
mingham, Alabama. The 1900 Louisiana
Census listed a “Benjamin Curry,” and
the 1910 Alamama Census also listed a
*Ben Curry.”

It’s possible that Curry was drafted
during World War 1. Only one African-
American Ben Curry was listed in the
World War I Civilian Draft Registration

file. The file listed his birth date as April
19, 1890 and birth place as Velma,
Yalobusha County, Mississippi.

In addition to the “harp” [har-
monica], Curry played an instrument
called the “‘mandolin-banjo.” His record-
ing output in Blues and Gospel Records,
Fourth Edition (1997) indicates that Ben
Curry, Blind (Bogus) Ben Covington, and
Memphis Ben are the same person. Au-
ral evidence shows the similarity of re-
corded material and the same kinds of

accompaniment. Instruments for the
three artists are listed as banjo/mando-
lin, possibly own harp, harp/banjo, and
guitar/harp. Both Paramount 12693 and
its ad in the December 15, 1928 Chicago
Defender list the accompaniment for Bo-
gus Ben Covington as guitar and har-
monica.*

In addition to the similarity of instru-
ments, the following recorded titles over-
lap:
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BEN CURRY

Hot Dog
(Paramount 13122)
Boodle de Bum Bum

(Paramount 13118)
BEN COVINGTON

Adam And Eve In The Garden |

(Paramount 12693)
Boodlie-De-Bum Blues

(Brunswick7121)

MEMPHIS BEN
Adam And Eve In The Garden
Of Eden (unissued Vocalion)

Hot Dog (unissued Vocalion)

If Covington/Curry was ‘“playing on
the streets”” in Mississippi, it seems he also
did a lot of traveling. He recorded for
Paramount in Chicago circa September,

i 1928 as Bogus Ben Covington,*” and if he
|| isindeed Memphis Ben, he made another

i

In personal letters to this author, Kip
Lornell, David Evans, and others, were
inclined to agree that Curry, Covington,
and Memphis Ben were the same person.

Paul QOliver, in his Songsters and
Saints,** mentioned that Covington was
“almost certainly the Ben Curry who re-
corded a less well-known version of
Speckled Red’s *The Dirty
Dozen.”” According to Oliver, Ben
Covington/Curry performed, like Speck-
led Red, at the Red Rose Minstrel Show.

‘“He was ‘bogus’
blind!”

Mississippi-based artist Big Joe Wil-
liams, remembered a musician named
Ben Covington who was ‘‘bogus” blind,
i.e. he was pretending to be blind “*to earn
more money”’ while playing on the streets.
Gayle Dean Wardlow even stated that he
may have worn sunglasses to strengthen
this idea.** Big Joe Williams claimed
Covington was from Mississippi.” As late
as 1933, Williams played with Covington
at the Century of Progress Expo in Chi-
cago.*

*Editor’s Note: Paramount
and the Grafton Hotel apparently
(?) made a notable exception. Ac-
cording to a Son House interview
by Steve Calt/Nick Perls (78 Quar-
terly No. 1, p. 61) House and Louise
Johnson stayed in one room at the
Grafton Hotel. Charley Patton
and Willie Brown also staved
there, but in separate rooms.

. session for Vocalion in Memphis on No-

vember 23, 1928, producing only two
titles, as trial recordings.*

The Memphis Ben title “Hot Dog”

probably remained unissued because the
: flip side (“Adam And Eve In The Gar-
i1 den,” Paramount 12693) had already

been recorded, and couldn’t be issued by
Vocalion, because of copyright infringe-

. ment. This left only one track with no flip
' side. The other [minstrel] act recorded
- by Vocalion in Memphis, Keghouse and
* Jaybird (whose real name was Thomas

Jones) were from Clarksdale, Missis-
sippi.” Is it possible that Ben Covington
was discovered in Clarksdale and sent up
for a recording session in Memphis—only
two months after he returned from his
Paramount recording session in Chicago?

The name, “Memphis Ben,” may
have been a convenient disguise for
Covington/Curry (if he recorded for
Vocalion, he would have broken his Para-
mount contract). The Memphis Ben alias
may also have come from Harry Charles,
the Birmingham talent scout who some-
times hid blues singers under aliases (in
order to get them recorded by other
record companies). Charles would then
cash in on them twice or more. A Charles’
protege, James (Bo Weavil) Jackson,
originally recorded for Paramount in
1926, then for Vocalion as “Sam Butler.”¥

In October, 1929, Covington/Curry
recorded another session in Chicago for
Brunswick (affiliated with Vocalion)*' as
“Blind Ben Covington. "’

In the Autumn of 1931, Curry was

(re-)discovered, probably by Paramount
executive Henry Stephany, when he and
his wife had made several trips to Bir-
mingham.*? Curry was invited to come to
Grafton to make records for Paramount.
During this session, he recorded with
Marshall Owens.

By then, both musicians were living
in the Birmingham area. According to
Wardlow, Curry moved to Birmingham
in the mid-1920s, although no entries
were found in the Birmingham city di-
rectories.

Marshall Owens had settled in
Jefferson County,* west of Birmingham
as early as World War I (around 1917).
The two men may have met in Birming-
ham. Quite a few musicians were known
to have lived in this area. According to
Bob Eagle, ““There is evidence of a strong
blues piano tradition in Alabama. At first
sight the obvious music center of the State
is Jefferson County including the county
seat of Birmingham and the mining cen-
ter of Bessemer. Perhaps, because of the
concentration of coal mining, the music
of the area emphasized singing and par-
ticularly group singing. The populace
leaned heavily towards religious music,
and Birmingham was an early center for
quartet singing groups.”’*

According to Wardlow, Curry knew
of another artist whom he had played
within Monroe and other northern Loui-
siana towns. This blues singer was issued
on Paramount as “King Solomon Hill,”
an artist identified as Joe Holmes. That
November, The Famous Blue Jay Sing-
ers of Birmingham also made the trip to
Paramount’s recording studio in Grafton,
Wisconsin.

(Thanks to Bob Eagle, David Evans,
Don Kent, and Paul Swinton (May 24,
2003).
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where he worked as a miner for the U.S.
Pipe Company for most of his working
lfe. At that time Owens lived at 3364 31st
Street. North.*

In the late 1950s Owens was still play-
ing guitar until a “cerebrovascular acci-
dent" incapacitated him completely.” Ac-
cording to his nephew, he remained fairly
active and lucid up to that point. His
nephew put him in a nursing home, the
Ruby Hill Nursing Home, just outside of
Bessemer. Owens was becoming more se-
nile as the years progressed.”’ Owens’ se-
nility probably led to less frequent visits
from his nephew. This may have been the
reason the nephew didn’t know Owens
had died in 1974. It would also explain
why the nephew’s name isn’t listed on the
death certificate.

Owens dead at 84!
From December 21, 1973 until his

death on May 1, 1974, Owens was under

the care of a Dr. R. Ingram, who was
treating him (possibly for a heart condi-
tion} at the Ruby Hill Nursing Home. The
physician visited him for the last time on

April 28. Owens died on May 1, 1974 at
1:35 A.M.. The immediate cause of death
was listed as Cardio-Pulmonary Arrest.
No autopsy was done.

Marshall Owens was buried on May
5,1974 at Woodlawn Cemetary, 1110 Sev-
enth Avenue, North, in Birmingham.

There was no information on Mrs.
Louise M. Ward, the Death Certificate
informant. When Don Kent visited
Marshall Owens’ nephew, he asked if
there were any photographs. “The
nephew said there had been some, but
they were all thrown away for one rea-
son or another. He didn’t have any on
hand. In fact, he didnt even let me in the
house, and I sort of interviewed him on
the stoop. Amenable, but he wasn’t like,
hospitable. He seemed a little wary.”?

Currently, the Ruby Hill Nursing
home is unlisted. This makes it problem-
atic in trying to trace Owens’ nephew (if
he’s still alive!). When I contacted the U.S.
Pipe Company’s main plant for Owens’
employment file, vielded nothing. He
wasn’t listed in the files, which had been
computerized since the 1970s.”

Census Reports:

The 1920 and 1930 Census reports
yield no direct information on Marshall
Owens. However, a Sallie Owens, possi-
bly his mother, was listed in the 1920 Cen-
sus of January 10, 1920. She was living
on a farm at 526 Ninth Avenue, Birming-
ham City. She was 45 years old, widowed,
and had been born in Georgia, as had her
parents. She lived with her son-in-law,
Eliot Crawford, who owned the farm. In
1920 Crawford was 31 years old, and his
wife, Robie Crawford (Marshall Owens’
sister), was 24. (Jessie Banks, ‘“cousin,”
female, and 21 years old, was another
member of the household.)* Is it possible
that the nephew raised by Marshall
Owens was named Crawford?

One reason for not finding Marshall
Owens may be that his name was undeci-
pherable. Another could have been that,
as a traveling musician, he missed the
census.

The U.S. Postal Service still gives a
zip code for the address where Marshall
Owens and his nephew lived. However,
a letter sent to the current residents of
the same address was returned.
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