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The National Museum ¢
A New Treasure in IN.

“These works are our visual history, indeed they are
American civilization illustrated,” the Cuders said in a
prepared statement. “In the process, illustrators creat-
ed iconic images, a mythology of our history, and
a virtual caralog of bygone styles and desires.”

Although some in the art world snub
their noses at illustration as an are form, these
artists were forced to work within limits thar
other artists would consider severe: They
worked under assignment, adhered 1o
publishing deadlines, bent to specified
subject  marter, and worked with
predetermined  dimensions and formars.

They carried 2 cultural burden, as well.
Many of these images were created in a time
when there were no televisions, compurers, or
even radios. People relied on printed marterial
i - W o ger informaton, be enterrained, and make
i | Erbiiry. & H  sense of their world, While architecture’s Golden
S TR T AT I Age faded with the 1929 Stock Marketr Crash, the
o Moot Muffes, fessie Willcok 5‘"_”‘"' [913, oil on board = hey-day of illustration continued right up through
18" x 25112 Lm:;':f'.f'f.'n."rr !‘J"th.l',r !_’_rcm.rrlHﬂ;{m&'n‘ﬁrn_f{ magazine, January 1913 the 19605, With the demise of the Sarurday Evenin ¢
Pelican Publishing Co., Gretna, LA 1989 P b e S N AR hnoloey: ‘i
wst, which some say signaled that technology hac
transformed new media, the Golden Age in

& - Yy 1 * 7 " N . # - . =l
ong shunned by art museums for their mass-produced works, illustrators illustrat i drew L LA LI‘-“,‘" oo Vernon Courts r"l-:"-'{f“r Terrace
have earned a home of their own in one of Newports most beautiful ]!lusl_mr_mn Lo B "i'ﬂl':_ml task to be "“"E?‘*’J'(“E'ff ”"'";-T"‘Ef*""_” Newpo
neighborhoods. create than pmntmfs purely inspired by wine, a nude and Hastings in 1898 and rest

The National Museum of American Tllustration has the works of more ~Model, and a blank canvas,” the Cutlers explained.

than 75 of the country’s best illustrators on permanent display in a lavishly dIt d’]" B 'L"l“_fd":ff“'"_ asE’EI_“””“- h"‘“‘jﬁ«‘_ﬂPP‘fd by a L . 1
ornate 1898 building called Vernon Court. This museum was founded in 2000 92 ing, and it comprises a message dictated to the artist by the client. Artists

by the collecting team of Judith and Lawrence Cuder, bur was open to the 5”‘:]' fo M "-'h‘:l“nﬁtlf‘ ““‘d 'Eﬂlb‘f” Stuart, and others 5“*":‘"—"! toa, during tlh*ljf
public for the first time just this summer. artistic endeavors with similar parameters. Yet, the American illustrators differ
Combining works from the “Golden Age” of American illustration with Eir'iljm all m}i:q:r g m“} ilustrators in that they created purely American icons.
the “Gilded Age” of American architecture, the museum has gathered the largest Y anIFh = A:"’"‘f“ ’,““E'*“-"h il R _
collection of masterpieces of illustrative art. Among the arusts represented are el L e B Sl bttt o e ottt L that we
Norman Rockwell, Maxfield Parrish, N.C. Wyeth, and Jessie Willcox Smith. have Uncle Sam, a h:"l’f"_: rnging in [I‘F h'{“’ Year, the Gibson Girl, Miss L[h“' 1y
All of the works on display are originals, but they were created 1o be reproduced and flowers on Mother's Day. These iconic works were collected by the Cutlers

in books, advertisements, periodicals, and in other media, For that reason, they ©Ver @ 30 year period, and have been displayed in exhibitions from New York to
reflect changing tastes “..,rl-’,_-.,- politics, and values *  Paris to Rome, and Tokyo. The collection includes the largest collection of
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f American Illustration
?wport,

e western fagade shaiv the
“cortage, Jﬂa;‘rrzrd L)
d by Mr. and Mrs, Cutler.

Carrere

Rbode Island

originals by Maxfield Parrish, the largest private collection
of Norman Rockwell, the largest ].C. Leyendecker
collection, Howard Pyle ("Father of American
Hlustration”™), N.C. Wyeth, Charles Dana
Gibson, Henry Hutr, James Montgomery
Flagg, Howard Chandler Christy, John Falrer,
and many others. All in all, the Collection
comprises original art works, prints (open
and limited editions), as well as uumtl-._ant
memorabilia, vintage marterials, artifacts
(such as Rockwell’s first paint box and
Parrishs stippling paint brushes), and a
plethora of photographic materials, The
museum also has on display an exhibir of
decorative  arts, authentic  period
furnishings, and sculprures.
- The museum has taken preserving the
F-‘ hi lllr‘t E‘L‘ 'H“d 5 '\.".rl"L btfluu.‘lv LD, Tht
Cutlers spent hw years restoring the historic
grounds and is working to install a large public clock
in Olmsted Park, which is adjacent to the musenm.
The ornate Four Dial Post Clock was custom
reproduced by Electric Time to match the Seth
Thomas streer clocks of 1886 to 1910, the “Gilded
Age” when Vernon Court was built. The clock has
four glass dials with the street names (Bellevue and
Victoria Avenues) and gilt numerals visible during the
day and illuminated at night. The new clock was
commissioned by the late Giulio Cesare Carani

to recognize the Cutlers’ efforts to not only improve the historic building but ro
reclaim the three-acre park.

“We wanted to restore the beautiful landscape Olmsted intended, so
we had to tear out the ugly asphalr parking lor that was left after Vernon Court

Junior College went bankrupt in the 1970s,

" Judy Cutler said. “And as some

of the 100-plus year-old trees are reaching the ends of their life- -spans, we are
planting young replacement trees with the help of Scott "'hrheel:r
[Tree Warden for Newport] and the City's tree replacement program.”

All photos courtesy of the National Museum of American llustration
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The National Museum of American Hlustration is
the first national museum devoted exclusively to
American illustration. It is located at 492 Bellevue
Avenue, Newpors, Rhode Island. Admission is
by reservation only or when the museums green
nprr: *flag s ﬁwuf Visitars are advised to arrive
15 minutes .m'rf}r and expect to spfrm’ an howur in the
misenm. Admission prices are 815 for a self-guided
tour df}!’; nEL__ rd fﬂf.dt’r'{ Fonr A }!'.'Fn.ﬂll.?‘h.! J”ﬂﬂ'f-l!’jr-t'
for groups rJf 20 persons or more. For more
information, call (410) 851-8949 or visit the
website at www.americanillustration.org

Couple undh Milkman, currently an display
i the Peait Salon at Vernon Court.
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The four-faced gilded clock wow

in mested Pavk matches the
original street clocks of the

“Gilded Age."




