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In 1973 and 1974 it scemed to
many of us in New York that it
' was a tossup whether. Bruee |
Springsteen, the native poet of
the mean sfreets,. of Elliott
.. Murphy, the slumming subur-'
banite . with the ironie eve,
would becomes a pational hero |
first. Well, we all know how
‘that ‘tugned out, and:while
Murphy must be almost as sick
- of being compared to Spring- |
- steen as 1o Bob Dylan and Low |
Reed, 'theit carecrs have such
- interesting parallels thatit's nl—
'._mast unavoidable, |
“The crucial diffetence i n ﬂm
-Spnngsleen‘: genius was first
) _pem:wﬁ.l as lyrical and turned
-out to be musical, while it was
L Murphy's music thal was origi-
- _nally found compelling’ even
“theugh - his literary - ‘qualities
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a5 simger/ songwriters from Eric
- Andersen’ to John Pring have
< discovered,” good lyrict.ideas
o imply owont make wp.for:a.
“ihack of inspired. musical _direg-
- tion, In addition, Murphy—un-
- like. ‘Springsteen—has, chosen.
“Sta more or less deserl wriling
- gbout his fellow postadolescent ;
. suburban expatriates and their |

‘eonfusions in favor of neegles
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.- perald era and songs about v
“ban street fife that simply den’t |

“-stand up fto ctl.'lrr:t Rmd!. or
Dylan’s. -

~The gap hetweeh thl.': and

T miusic  was us” on Lost!

but Paul Rothchild's too shick -
(LA, production seemed to ex-
plain . away. the flaw. Night
iLights returns Murphy: to Mew!,
‘York, with his most] sympa-
‘thetic producer, Steve’ Katz,'
and his best band, but it hasn't |
really solved anything. His gui- |
tar playing, which: used to be
,thrilling, has. deteriorated, and!
while his use of Arp synthe-
sizer "is as delicate awm Peler
Townshend's is brutal, it:
_doesa't fully compensaté. Mur-
" phy simply isa't devoting os
much concentration td his mu--
sic as to his lyrics, which is
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.- have come 1o domjnate: But |

" Generation, his second album, -
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'intellectuals  (witness
, many of

: | Ioni Mm:heﬂ];lg'm
‘the melpdies flimsy. canmni- .
|1 balizations of his earlier songy,

and some of lhlt instrumental .
tou ike the stéel guitar

PNever as Old ab You"—
a.ﬂ: noxious. When Murphy _h

writing about the erlst{ng” '

worlds of debutantes and bo-

hemians, he is still first-rate, as

11 in “Rich Girls” and "Lady Stil-
if Tetto,” the song about Patti
Smith. Bul when he's pining for -

his own childhood (“Abraham
- Lincoln Continental”) or some-
one-clses (“Never as Old as
ou™}, he's not convincing. -
! “Diamonds by the Yard” is
sluch a complete success 25 a

‘Ugpooky - post-Velvet Under-

.ground . mood - piece that it
| would be a mistake to write -
't o Murphy's. career. But it is

placed st the beginning of an

album that pever delivers on

" the' somg's central promise:
- Bomewhere in these nighl .

. lights liex the answer ] .

_A nd yvou can get d'mmntfs
by the yard | . 4t
Midnight I mrn-mﬁ.r

,J live beneath :mnr ancient .-

spell .
- You' ve been my lov tr.nm:
- can't remember

‘You saved my Jife with .I.Fu i s

- stories you iell

* If Eltiott Murphy would re-

] pm a. few’ of those slories,
write about what he knows -
rather than what he suspects,
“he wouldn't have to call & song -

-*Lookin’ for a Hero.” Hemﬂd
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nostalgia for the F. Scott Fitz. |°
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