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EXO

Mpema rpykoj Mutonoruiu Exo, Hyw je buna HuMda uujn je 3apatak 610 fia HempecTaHo npuya Xepu, BPXOBHO] GOrMHbI CTape rpuke MUTONOMUjE, 1 Tako je

CTIPEYM 12 yXBaTH MyXa 3eBCa Y HEKOj Of} ErOBUX MHOTOBPOjHUX MpeBapa.

Y mogepHo oba exo ce aedmHuLLe kao pechnekcuja 3ByKa Koju A0Na3n [0 CAYLLAOLA M3BECHO BPEME HAKOH AMPEKTHOT 3Byka. TUMMYHM NPUMEPX eXa CY OHu

Koju onase ca aHa ByHapa, O Heke 3rpage, Uni Of} 3T0Ba Heke 3aTBopeHe cobe.
OpUrMHANHO 3Haere exa Ma [aHac BEOMa CrIOXEHE 3HaueHCKe Crojese:

CeHKe Ha npumep Mory butw cxsahieHe kao exo 3D objekta

nepLenLyja je exo peanHocTu

eMOLMje Cy eX0 penaviuja 1 CTarba Y Kojem Ce My Hanasumo Y HEKOM TPEHYTKY
yTUCaK je N4aH BPo CneLutyaH exo peanHocTu

y MaTemaTiuy, cnvka 2obujeHa nomMony Heke (YHKLMje je camo jefiaH exo opurvHana
[UTUTanu30BaH| 0BJeKTY Cy Camo BPCTa eXa aHasorHor OpuriHana

¥ TaKo Jarbe 1 Tako Jarve...

3aCHOBaHO Ha Toj Waejit paseyjaMo jeaH AyropouHy eKCEPUMEHTAMHM TIPOJEKT, KOju j& NPEBACXOAHO LUBAJLIAPCKO-CPMCKM, Y KOME [eCeTaK YMeTHYKa paje

3je3HO Ca LrbeM Ja Ha Kpajy 0CTBape HEKONMKO 3ajedHuyKuX dena.

Y Beorpapy, jyHa 2009.

Mapuua Pagojunh



XusoTonuc sune Exo

Mpenpuyahy CBe Kako My je Apyrit CAONLLTHO.

Becenw Hecraluko Man Japyesuh 3abasrbao ce yecto npecpenyhu HeHafaHo nyTanuue ApyMOBMMA v yTepyjyhut UX NpaBo Yy nanuky. Takiux anu Muwmha-
BIAX japefnx Hory, ickakao 6y npef HamepHvke CTpaLuehy ux KpaTkuM, anv Bpo WrbaTM porouMa. Mkave, 1o je newin Bor, Ha kaMerwToj anu o TpaeKut
MUPUCHO] NNaHWHI NO3HATI anv Henpu3HaTy caupall. CKMoH fa catuma, faHuma aysa y dpyny. M cam nopog Bune, XuBHYo O1 jeouHo Kaaa je 3aBoguo
HUMAe. TaH, Koju je U3BOAMO NYene 3yjanuuie Ha craTky natuy, yboo je cemMeHoM xaokom i Exy, Buny ropeky, koja My poav khep. Japuesih je jenunu bor u3
BPXOBHVKOBE JIpYXVHE KOra je CMPT 3afecuna.

Buna Exo belwe notnyHo pa3boputo yerbage. Kao 1 octane HuMde ynpaxtbaana je MonHo yxvBsatse kag rog bu ce npunvka aroguna. Mefytiam, npumu ce
0ATOBOPHE anv HeaxBanHe AyKHOCTM i@ 3eBCOBO] KeHY Kasyje U3MILTbEHe NPU4e 11 3aMajaBa je JOK nornaBap jypu 6uno 3a 6ecMpTHLaMa ik 0BM4HIM
XeHama fa ux auerbe 0brbybu. [bybomopka Xepa Huje buna nnuTke nameTw, uMana je U3BECHO 1 [OYLIHUKe, Na pelum aa kasku Exy. KasHa belwe gotan
HeuyseHa: Exo Buwwe Huje buna kagpa aa u3roapa cBoje Mucnu, Hero camo Tyhe. Kag Hexo y3sukHe: “TlatuMo ce opyxjal" — Exo noHosu. [pyrv kaxe:
"UyBajmo mup! - Exa oggpaha "Yysajmo mup!"... floanorpauna je 1 boxaHCTBIMA U FbyauMa.

MocTaBLUK fakme riynaga nenoTuua, 3arbybuna ce cMpTHO y Hapuuca, Takofe BunmHor cuHa. CBYA ra je KpuLWOM npaTuna, Ha 0ACTojatby, anu Huje buna y
CTatby fia My ce obpartu, aa ce npea ornacit. OCETVBLUM a My je HEKO CTanHo 3a fefuma, jeaHOM je Hamamio da My ce npukaxe. Buna pagocHo Hanyct
CKMIOHWLLTE 1 UCTPYa NPEZ OXOMOr, @ OH M3yCTH:

- "Ymyktu Beh jegHom. Tpe hy ympeTv Hero nefw ca Tobom!"
-"...nefm ca ToBom!" - oLjexHy.
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Hapuyica BuLe HUje HATI Yyna HUTY Bidena, CBe 0 Yaca yMuparba camorbynuia. CTBopUna ce i Ha caxpati. A noToM, NOHIKeHa, AyLue 6onHe, Tymapana
je NNaHMHCKMM BUCOBMMA, YCewMMa, BPTIETUMA, ¥ KOHUNA Kao... Nlaxyrba Ha xepasuiu. CBe Aok ce Huje okameHuna. Of te 0cTafe jeavHo rmac, jeka...

Kaga cam npuvy npeHeo myapaly Koju je uwao Ha VcTok, 3auyfeHo Me norneaa na npo3bopy: "Ha 0BoOMe 3eMHOME Lwapy He cpeTox OyaaneTuHe Kao LTo
Cy Ibyam v xeHe! Ta 3aLuTo joj HUCy OLCEKM jesuk?"

(38K, rnac, jeka, exo, 4yo Ce it OHoMag Ha KanemerzaHy, y kasamary.)

Y Beorpagy, centembpa 2010. Bpanucnas Topoposuh-Knuuuh, apamarypr u papuo-aytop, Panuo Beorpap
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EXO - jentit HauH Ha KOju CTIENH MULLIEBH Bige

Y cBETY rae je KOHLeNTyanHa yMeTHOCT jOLL yBek M3BoRayka kaTeropuja pasymbiea camo 3a nocseheHe, norotoo y Cpbuju faHac, 3emmbit y N0OAMaKIOM
CTafujyMy ApYLUTBEHE EHTPOMMjE, ONXPBAHO] CTI0jeBMMa KaTacTpoganHyX npesupata BPeAHOCTH, FAe j& KyNTypHa anatuja AOCerna CBoj BpXyHaL, Npou3Bo-
nefn camo je3osuty 6opdy, YMHA ce be3 yctpyyasatba ynycTina y capaaHuyky npojekaT CpRCKUX 1 Weajuapckux ymeTHuka. LUta v morne ga byay onun-
TbIUBE PasfuKke 0BE fiBE rPyNe Fbyau, OCUM caera?!

VIMnpoBu3aLMOHa My3ika, NOKPETHA CvKa, NEPIOPMIHT CY je3uLiu caBpeMeHmx ypbaHux CpeamHa, je3nuy rae jenuHo Npasumno y capaaHuykoM pagy 3a-
XTeBa eMnatuy v NOLTOBare CeHaubunuTeTa U opuruHanHocT gpyror. CBe efykaTueHe W ApylTBeHe pasnuke Hectajy. EXO - ckopo na ByHToBaH
npojekaT Koju CUMBONMYKY KOPUCTH YOy NNaHMHCKe HUMAE KOjoj je OAy3eT MpeausaH rnac ocvM 3a Byaanacto noHaeMbare TyfuX peun, Aokasao je Aa
nepghopMaTUBHIN MHTEPOTaTVBM YBEK U3HOBA OTBApajy MaHmOPUHY KyTUy MpenyHy CBETOBa Koje AenMMO 3ayBek. AMi M NOCTajeMO CBECHM [pYror Tek Kag
Hac HEroB Ofjek noroay BykBanHo, kao roMuna Cemix MULLIEBa Y jeHOM NpocTopy Koju u3berasajy Cyaap HenpecTaHo npouasoaeni Caoje 3ByKe i Yekajyhu
fia vx 3agecu nonudoHuja pedpnexcija kako 6u ognyuunm o cnegehem nokpery. MpocTop, Koju onpagaasa nocTojakwe ofjeka, Y HaleM Cryyajy noapasy-
MeBa MPennuTatbe YHyTapHbIX i Corballibix KBanuTeTa. YvHM MU Ce fja je Hala MiyHa excrpeckja CTaBrbeHa Y CrieLvdmrian npocTop, kako by ce uctpa-
Xvna 1 npukasana Halua cnocobHOCT 3a HacTarWBateM UCTOpujckv 3acuhere cpeanHe. Kasamarty, katakombe ucnog BojHor Myaeja Ha Beorpaackoj Teph-
aBu, Hucy bumu cnyyajax usbop.

Y Kasamaruma moxete npoxahu ctapy Typcky flynag ceux Benuuuxa, ctape 6ombe 13 ko 3Ha Kojux paToBa, KyTuje 3a MyHUUujy, CrioMrbeHe bucte xepoja,
envTacpe MPTBUX BOjHUKA, 3a0CTane AeN0Be YMETHUYKMX MHCTanauMja, HamellTaja v uIMCkuX ceHorpadmja. Turbase KyTe cvjanuLie v CTpyjHe Kabnose -
Kojun BiCE Ca nnadyoHa Kao y Xopop (unmy, MpadHy XOBHIK OCBETIbEH MapuuyHuM BIYAe0 pagom 0 Tecni 1 TecnuHM KaneMoM koju Brbyje enekTpuuuTeT
ocnobafjajyhu unct 03oH. Mepdopmatc Jax Cackuje EneHc 3bpucao je Heme rpauLie uamelly yMeTHuka 1 nybnuke ... u 3udosu ce Hajexuuie 00 HEXHO-
cmu, cumbonMKka Koja CYLITMHCKW OKynupa emouyje roToBo Byanctuykom cmuperowny. Pag Kpuctujara Jluxtembepra Brennenpunki/Foxus ypesao je
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KONEKTVBHY MeMOpUjy AaHalukbiLe y Aebene uctopujcke cepumenTe Kasamata 3ayBex!

MpocTop fe 3aCKrypHO NamMTUTY Hally 3BY4HY KOHTaMuHauvjy. bpunujarTan ayo [JaHuena Byeca u AutoaHa LUecexca Tpehe Bevepw, ancopbyjyhe CoHdHe
HacTyne KHyTa PemMoHga, rnacHe yrpuse jabyke 03BYy4eHe KOHTAKT MUKpO(OHMMA NokanHor rocTa Meaxa Kagenbypra kao 1 npoxumajyhe COHM4He AMMeH-
auje aya WranrnuukulJestuh. Mapuuvxe, AHannoBe, HeHazjoBe Biaeo paaoBe CTONMbEHe Ca TEKCTYPOM Nykosa y KasamaTtuma — unyMuHaLmja npoLLnocTy.

KomyHukaumja. CeeunymuHaTiuBHi 3By4HM MocT 3a ByayhHocT je uarpafen. [yxosu y Kasamatima Hac joL yBeK 0roBapajy, a Mv HacTaBrbamo Aa Lnpumo
OZjexe, kao myncapu, kao BeHe KyLasuLe.

Y Beorpagy, centembpa 2010. Marba Puctuh
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Excnepumentanti EXO

Tepmur EXO uma HEKoMMKO 3Hauerba 1 MOXe [1a Ce KOPUCTY W MHTEPNIPETUPA Ha MHOTO HauvHa. Y My3uuKkoM M3BONeby ¥ CHUMakbY, eXO je AMpeKTHa ped-
feKcuja 3ByKa, eX0 eeKTH Ce KOPUCTE jOLL O NefeceTUX oAvHa Kako bv NpousBeny 3ByK akyCTUYHOT exa W jOLU YBEK Cy jedaH Off HajBILLE KOPULLTEHMX
edpexara y CTYA|CKO] NPOAYKLMj Ko 11 Y XMBOM M3BONetbY. “Y CTBapakby 3BYYHOT CUrHaMa 1y akyCTULM, eX0 NPpeaCTaBrba 0fpa3 3ByKa koju 40 chylwaoua
CTUXE HELLTO KacHuje 0f OCHOBHOT 3ByKa“ (Bukuneauja).

Kaga cam npsu nyT nocetio Kasamare (Beoma ctapu, MyHu uctopuje noppymy 6eorpaackor BojHor my3eja y Kojuma ce ogpxao Exo dectvsan) y anpuny
2010. ca Mapuom Pagojuuh, 6uo cam Beoma UMNPECHOHMPaH jeAUHCTBEHOM aTMOCEPOM OBOT MECTa KOje HOCH TeLLKY MPOLLNIOCT; 0BAKO HELLTO TELLKO je
Hahw y LLIBajuapckoj v BepoBaTHO yoniute y LexTpanHoj EBponu. Ceu Tv CTapu NpeameTt Koju nexe CByda yHAoKono, TONOBM, OpyXje, romine TOMoBCKe
fynaau, Kytvje 3a MyHuUujy, CBe Moryhe BpCTe YyaHUX MeTanHux objekata i HeobjalumuBuX NpeaMeTa, MHOTO NpalliiHe W NPrbaBLUTUHE, MPOCTOpUjE CY
u3rnefjane kao HeTakHyTe CTOTMHaMa roavHa, MecTo [ae Cy Ba3yX ¥ BpeMe CTanu 3ayBex... OMaXx CMO 3Hanu Aa je To MecTo rie Mopa Aa ce oapxu Exo.
Taxofe, ofmax cam 3Hao Ja My3vika kojy Remo Ty fa u3BoavMo Mopa Aa byze uMnpoBu3oBaHa v CrioHTaHa, kao npaeit EXO, TpeHyTHa peakuuja u3gofava
Ha 0BO 3aucTa nocebHo Okpyxetbe. 3y3eB MeHe (yaaparbke/enektpoHuka), Mysudapy u3 Lsajuapcke v Cpbuje umm cy: KHyt Pemowg (npupyyHa ene-
KTpoHuKa), AHToaH LLecekc (cakcodhoH, enexTponuka), Marwa Puctuh (BuoniHa) Mrop LUtaHrnnukk (enextponuka), Mapko JesTuh (ruTapa) v MeaH Kagen-
Bypr (enekTpoHuka). Hactynanu cMo Tokom Tpu Hohw (ecTvBana y pasnuuuTvm KombuHauvjama, of cono ussoherwa o ksapteta. Pesyntar cy Tpu
y36yarbuBe HoNW excriepUMeRTanHOr 3BYKa, of 6e3yKycHe Byke 40 3BYYHUX MHCTANALMja, MaCUBHOT 3yjatba A0 TaHaHIX eKCepUMEHTaNHUX UMNPOBU3aLMa
¥ HOBE enekTpoHvke. [1pe KOHLEpTa MO CMO fa Yyjemo 3anamyjyRy, uHteHausHy Byky TecnmHor kanema, kako ce ofbuja ce 0 CTape kaMeHe 3iaose
Kasamara 1 MeLLa ca 0CTanuM 3ByKOBMMA BUZEO MHCTaNaLWja 1 xaropom nybnuke Koja je pasrosapana v LweTana yHaokono.

MpocTop Ce MCMyHIO aKyCTUYKIM CUTHanuMa v pechnexcujama 3yka 13 CBitX Moryfiux yrmosa v ca caux ctpana. Letka kpos nogpyme 1 xogHuke Kasamara
nocTana je jeAvHCTBEHO UckycTBO. Kasamaru ¢y Takoasahw off-space, a He 3BaHudaH uanoxbeHn npocTop U M3BORetbe Ha TakBOM MECTY [OHENO je MHOre
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no- Tewkohe u npobneme Koje je Tpebano pewwnTyn npe noveTka (hectusana; Bnara Koja Kanrbe ca TaBaHuLa, HUCKO Hanajare eneKTPUYHOM eHEprujom,
nprbaBo M npaLutbaso, 6e3 Boge v ToaneTta. Cutyauuja je 3axtesana MRekCUOUTHOCT CBIAX YKbYYEHUX YMETHYKa 1 Myauyapa. Hamop fa ce oBaj (hectvsan
u3Befe Ha NPOCECHOHaNaH HauwH, NOCTao je HesabopasHa aBaHTypa.

Papyjem ce apyrom peny EXO dectusana, koju hie, Hagam ce, butin y ckopujoj GyayhHocTy.

Y Baseny, okto6pa 2010. [Qanven byec
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Nlax

[Mepchopmanc]

Mpav nyT cam u3Boauna nepdopmarc [lax y EctoHmjun Ha dectvsany nepdopmanca Diverse Universe, 2008.

MowTo 0Baj paj y MHOroMe YKIbyuyje nocMartpaya, nocne oBor kpaTkor ysoga npenyctuhy pey Tomas-u Millroth-u koju je MMao npunuke a npey [OXVBK
jaBHO n3Bohetbe 0Bor nepchopMaHca 1 onucao je To uckycteo y ceom pagy The sound of Performance Art.

ToAMHY 11 MO JaHa KacHuje 13Bena cam 0Baj pag NoHOBO Y baseny, nomano ynnawea fa fie Guti Mare UHTEH3MBAH HETO NPBI NYT, anv Moje BojasHn cy
HecTane Tokom camor u3gofetba. MoLTo cam 0BOT NyTa HacTaBwna Aa yKkbyuyjeM nocmatpaye, nedeHa Tabna nyHa HacTanwx pyna, cama ce pacnana.

WcnpoGaBana cam OBY akuyy y pasnuuuTiM 3eMrbama v KynTypama v Ceaku nyT 614 M Ty noMarani a pabujem neg 663 v jesHe Moje peyu.

Tokom Exo checTuBana, ynpkoc xnagHohu y npocTopy Y Kojem je pap u3sofeH, ned ce 6p3o uctonmo 3axsarbyjyiu yuelwny npucyTHux. HakoH npoboja,
TONINHA, KOHTAKT 1 3BYK MOTTM Cy AVIPEKTHO fja Ce OceTe.

Y Baseny, okto6pa 2010. Cackuja Enenc
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(..) ,OcHOBHM (h3MONOLLKK 3BYKOBM CTBApajy €x0 AyBOKO y HaMa, jep Mpema HiMa He MOXEMO fa 3ay3MeMo yobuyajeH KynTyponoLKK CTaB Kao npema
MHCTPYMEHTY. MHOMV YMETHULI 3BYKa KOPUCTE OBO Ca YCNeXoM. Anv NuTarbe je fa MW Wkafa Tako CHaXHO OCETUMO TO LUTO paje Kao kaja je y nuTarby
Cackuja Enenc. OHa Huje kopucTUna npeHarnaleHe rectose UMK rnacHe 3ByKoBe. YLUma je, cena 1 oTBopuna fBe besHadajHe kytvje. Y jeaHoj cy bune
MuHRYLWe 1 WHana of nefa. CTasuna ux je yknanajyiu 1x ca CBOJUM japko LIPBEHIM KapMuHOM. U3 apyre je u3Baguna paeHy Tabny nega. CeevaHo jy je
noaurna ucnpeg CBOr N LA Tako Aa Cy Ce Kpo3 Nef MOrme BUAETU HeHe LipBeHe yeHe. TONMo LpBEHO KPO3 XnadaH nea.

TUXO PUTMUYHO CUKTAHE MOTTIO j& Aa Ce Yyje AOK je, Kao y TpaHCy, U3gucana Ha neg, okpehyhu ce npu TOM ka nocMaTpauuma i Apxehu CBoj NegeHn ang
ucnpen Hux kako by aucanm ca Apyre ctpaHe. CBe BpeMe Tonao Aax Hacnpam feaa. Beoma cynTunak, (uauonowwku 1 putMudHm 3syK. Monako je ctana
VCTIPES MeHe, Tako fia HaC je [IenMo camo jeflaH LeHTUMETap Nefa 1 noyeny CMo 3ajeHo a AuwieMo. Yyo cam Taj TaHaHy 3BYK U HA3Mpao teHe LipBeHe
ycHe. /1 ogjeaHom, pyna ce nojaBuna y nedy, HaluM 4axoBu Ce W3Melalle, 0CETMO Cam HeHy TONNOTY, a CUKTatbe je B1Bano cse rmacije y Halmm
nonyoTBOPEHIM YCTUMA. [laku €x0, CHara Koja je ynpkoc CBojoj TaHaHocT buna obyaumajyha. BepoBaTHO HUKO Y TOj MPOCTOPUjM HUiE OCETHO OHO LUTO CMO
OCETUNM OHa 1 ja. Anin 0BO je BWUNo MpBK NYT @ caM 0CETHO Tako Bau3y v Tako jacHo chuavonoLwky 3gyk. MoTom ce 3aBpLuKo NepdiopMaHC Koju Me je
ocTasuo 6e3 axa.

Cackuja EfieHC je Kpo3 MUTCKe HUBOE ZOLNa 40 BPNO AMPEKTHOr ErauCTEHLMORANHOr pasjalliberba: nocMaTpaTy 3BYKOBE, TO je OHO Ofakne cBa Mysuka
noTuye. U1 cTBapaTin Bese ca apyrm ocobama, Koje MOry a HacTaHy nyTem 0BaKBOr 3ByKa.
Mucnum ga je Kurt Schwitters koHauHo 506110 penesaHTaH 0froBop Ha cBoj pag Ursonat.” (...)

Opnowmak u3 pena The sound of Performance Art, okto6pa 2009. Thomas Millroth, kyctoc myseja Ystaads Konstmuseum, Lieacka
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Dokyc

[Buaeo uncTanauuja)

Bupeo-uxcranauuja OKYC ce 3acHvBa Ha e NpojekLUyje Ha ABa CynpoTHa 3uaa. Ha jenHom 3uay ce Buae 24 cata — faH Ha nnaxeTit 3emmby. Mpuka-
3yje cabujeHo 24 cata CHYMaHa Ha jeHOj TENEBM3NICKO] CTaHMLY Ha HAaCyMIYHO 3abpaH faH. PeaynTar je orneaano Hac, NpUBPEMEHO AOMMHAHTHYX Ha
0BO] NNaHETH - PEAHOCT U (hukUuja ce Tone Y Ibyacky Apamy. Hekaga je To Tpareavja, Hekaa komeavja. 3By 0BOT BUAEa je OMeTarbe, UpuTaLmja 1 Cu-
TeTndKka Byka. Moxza je To OHO LUTO CMO MU Ha 0BO] NaHETH.

Ha opyrom augy ce mory rnegatin TpaHcdopmaLyje. OHO LTO Ce BUAY je NaraHa npomeHa cTeaput Y npupoau. Obnay ce TpaHCHOPMIALLY Y BOAY, kaMe-
te Y necak uTz. To Hije poMaHTUYaH NOrnes Ha Npupogy, Npe roBOPY TO j& OHO LUTO jecTe, 3BYK OBOT BUZea NOTUYE OZ eHeprija v cuna.

Konuko namTMo y NpOLUNOCT, CBIME Y MUKPOKOCMOCY W MakpoKOCMOCY (YHWBEP3yMY), CBUME YnpaBrbajy CIOXEHI CUCTEMM MO3HATUAX W HEMO3HATAX
eHeprija. Ha Tom HuBOY eHepritja, CBe Ce noBe3yje ca ceiMe. Kaga bucmMo mornm da noTnyHo 1 AyBoKo CXBaTMMO LUTa 0BO 3HA4M 3a Hac, Moxaa bucmo
MOITIA 12 XMBIMO KVBOT U3BaH HalLvx JoMaNuX 3aKkoHa, Mopana, ybefetba, cTpaxoa, rpaHuua uta. ®OKYC moxaa nocTasrba nuTakbe LTa je T0 0 YeMy
Tpeba aa ce nuTamo y 0BOM TPeHyTKy, unu je moxaa POKYC camo exo jow jeHe unysuje.

Basen, okto6pa 2009. Kpuctujan JluxenGepr
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Ka HENPEKMAHM YHUBEP3ANHAM MalliHaMa

[Marematiyko-ymeTHIdKa cnexynauwjal

PE3WUME. BuHapHe MallinHe 3acHoBaHe Ha G1HapHOM GPOJEBHOM CUCTEMY U Ha [1BaMa OCHOBHYM CTatbiiMa enexTpULMTETa: YKIbYYEH, UCKIbYYEH fanexo cy
Ofl: CYLUITUHE eneKTpULMTETa U NOTPeba M3paxaBakba HaLvX MUCTIM 1 3afaTka

YKTbYYEH-MCKILYYEH HUje KapaKTepucTvka camo enextpuuuteta. BogeHa cnasiHa Moxe Takofje Gutin YKIbYYEHA-YCKIbYYEHA, 6anoH HamyHeH Hekum racom
MOXe BUTH YKTbYYEH-VCKTbYYEH, pyna Kpo3 Kojy AOMuMpe CBETAOCT Moxe BUTH YKIbYYEHA-UCKILYYEHA... Te Bu ce Ha 0CHOBY ABa CTarba YK/bYYEH-/CKbYYEH
MOITI0 FOBOPUTY O BOZEHUM MaLLHaMa, O racHM, O CBETAOCHUM... MoXza v O HekvM Apyrvm BpcTaMa MallyHa.

Pe3 YKIbYYEH-UCKIbYYEH, Ui [IA-HE, Wnn VICTVHITO-NAXHO, ni HYNA-JENAH je cyBuLwe rpyb 3a cBe BPCTE MOryRHOCTK, 3a CBE CYNTUMHE HMjaHCe MCTUHM-
TOCHYX rpagaLyja. Vima ToMmuKo MHOO ZIpYruX UCTUHTOCHUX BPEAHOCTU Ha CKanut uaMely UCTAHUTO-NAXHO:

CKOpO MCTUHUTO, jeABa UCTUHUTO, 100% ucTuHMTO, 30% MCTMHUTO, BEPYjeM Aa je MCTUHUTO, O4eKyjeM Aa je UCTUHNTO, YOefieH cam Aa je CTUHUTO,
CyMtbaM fia je UCTUHUTO, CUTypaH caM Aa je UCTURUTO, Moryhe je Aa je UCTUHUTO, CUTYPHO je MCTUHUTO, 083 CyMHbE je MCTUHUTO, U3rneaa Aa je uc-
TUHUTO, 1 TaKO Jarbe v TaKo farbe...

CBe Te W joL MHore fpyre MoryhHOCTY He Mory 6utin yxaheHe HYNIA-JELIAH MpUCTyMow.

JepHa og TecnuHux oncecuja 6unu cy bpojesn. Obuyagao je ga Bpoju v padyHa HenpecTaHo: Kopake AOK Ce LWeTao, pacTojare U3Melly ABe OApeaviuHe
TauKe, SUMEH3Me CBUX BPCTa MpeaMeTa Koje KOpUCTUO (avmeHauje cobe Y Kojy je CTynao, 3anpemuHy Tamipa U3 Kora My je CepaupaHa cyna, AUMeH3uje
worbe, BoLie BMHa U3 KOje je Mo, ynuyHe Bpojese XoTena y kome je cTaHoBao, bpoj xotencke cobe...). Cau T 6pojein mopanm cy buti gerwuei ca 3. Ako
Heku 073 6pojeBa Koju My je 6110 BaxaH Huje 610 ferbuB ca 3, 0a0aLMBac je Taj NpeAMeT, Cyny, Yaj, YajHuk, coby, xoten...
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OBa MaTemaTUyKko-yMETHIYKa CrieKynaLvja ycMepeHa je ka UCTpaxvBatby MOryRHOCTU KOHCTPYKLMIE TEPHAPHIX WK YaK HEMPEKWAHIX YHUBEP3ANHUX MaLLy-
Ha. TepHapHux 36or TecnuHe oncecvje Opojem Tpu. A HeNpekMaHKX 3aTO LITO je HeNPEeKUBHOCT Brivka CyWTiHY enexTpuumteTa. OHa Takofe kapakTepuwe
HalLe MICTIK, a 1 He MOMMEEMO onaxaje, ocehaje, UHTYMLM]Y, eMoLuje ...

YMecTo HYNIA-JEAH 06pojaBatba pa3maTpam MoryhHoCT:

- Kopuwwhetba HyNA-JEJAH-IBA 00pojaBatba:

- Kopuwwhetba peuumo enektpuyHor Hanowa: 0-110-220 V yMecTo YKIbYYEH-UCKIbYYEH.

- ledouHucarba TepHapHIX TjypUHIoBMX MaLLMHa.

- Wsrpaztbe TepHapHe Tactarype.

- 3ameHe buHapHor bpojesHor cucTema 3acHoBaHor Ha 0,1 ca TepHapHM 3acHoBaHuM Ha 0,1,2 1 yBofetbe eneMeHTapHe apuTMETHKe Mo MOZYNY 3 yMeCTo
yobuyajeHe no mogyny 10.

Kao BuayenHy penpeseHTauvjy TepHapHor obpojasatba KOpUCTUM PaBHK: HyNe Ce MpeaCTaBrbajy LPHUM paBHUMa, BOjKe OenuM, a jeauHuLe, Ha npumep,
nna-BuM. HanncaHo y MEL-y, BpeT C+ nporpamcko jeauka, Taj 4o nporpama raacy:

proc string threePlanes(string $threeNumber[])
{
string $a;
$n=0;
string $threeDigit;
for (8threeDigit in $threeNumber)
}
if ($threeDigit=="1")
{

0



if ($threeDigit=="0")
{$n=$n+1;

nurbsPlane -p $n00-ax100-w1-r1-d3-u5-v5-ch1-nthreezero;
{$n=$n+1;

nurbsPlane -p$n00-axL00-w1-r 1-d3-u5-v5-ch1-nthreeOne;

)
if ($threeDigit=="2")
{8n=$n+1;
nurbsPlane -p $n00-ax100-w1-r1-d3-u5-v5-ch1-nthreeTwo;

}
b
$a="YES":
return $a;}

Y pa3marpaHom TepHapHOM Cyuajy paBHi Cy MeHoBaHe: threeZero, threeOne, three Two. MoTOM KOHCTPYWLLEMO TPU CeHYapa UMEeHoBaHa Ca:
threeBlack, threeBlue, threeWhite:

sets -renderable true -noSurfaceShader true -empty -name threeBlueSG;
connectAttr -f threeBlue.outColor threeBlueSG.surfaceShader;
shadingNode -asShader lambert -n threeWhite;

sets -renderable true -noSurfaceShader true -empty -name threeWhiteSG;
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shadingNode -asShader lambert -n threeBlack;

sets -renderable true -noSurfaceShader true -empty -name threeBlackSG;
connectAttr -f threeBlack.outColor threeBlackSG.surfaceShader;
shadingNode -asShader lambert -n threeBlue;

connectAttr -f threeWhite.outColor threeWhiteSG.surfaceShader;

setAttr "threeBlack.color" -type double3000;

setAttr "threeBlue.color" -type double3 0 0 0.5;

setAttr "threeWhite.color" -type double3 111 ;

Y narbeM pasmatpatby Cnekynuwem ca BpojeBHIM CHCTEMUMA: 3aCHOBaHMM Ha YeTipy Ludpe:0,1,2,3, un Ha ne, WecT, ceaam, ocam udapa .1 Tako
farse v Tako garse... Lo umamo Buwe undpapa, T Cy pyne y oproapajyhoj ACKDETHO] MaTeMaTULM CBE Matbe U Matbe... Y 0arosapajyhoj BU3yemnHoj
penpe3eHTaLyju 3aapxaBaM LpHO 11 6eno, 40K NNaBO pa3naxeM Ha BILLE NNaByX HUjaHCK - Bpoj HUjaHCK 3aBKCK 0 BPOjEBHOT cvCTEMa.

Pasnika je caga Yy TOMe WTO YMECTO NOMMHOMA Ca OCHOBOM 2 Y TEpHAPHOM CMyyajy MMaMo MosHOMe ca OCHOBOM 3, a Y cnyyajy peuumo 11 uncpapa
nonuHomy fie BuT ca ocHosoM L11. CBe je BPNO ChMHO jeaHo ApyroM. A mocTynak penpesenTauvje bpojesa y Aatom 6pojeBHOM CUCTEMY je YBEK UCTU:
neoba bpoja cteneHom Opoja 2 (unm cteneHom Bpoja 3, i cTeneHoM Bpoja 11). JeavHa pasnuka je WTo y CAyyajy Kaj UMamo Marwe Uvdapa y cuctemy
oarosapajyfiu Hu3 fie GuTi ayxu, a y cnyuajy kag UMao BuLwe uvdapa y uabpaHom cvctemy oarosapajyfhin Hua he buti kpahu.

AKO Ce MPUCETUMO fa je MaTeMaTIn|k BEOMa j&HOCTABHO Aa ce 6poj NPUKa3aH Y jeAHOM CUCTEMY TPAHCGOPMULLE Y MPUKA3 Y HEKOM APYTOM CUCTEMY, CTIEAM
[1a Ca MaTeMaTiuKe TauKe IMeAuLLITa HeMa BEMMKe pasmike koju hemo GpOjeBHY CUCTEM perpe3eHTaLlje 3abpaTy.

Anu B3YENHO, NOCTO}M BEMMAKA pasiuka. AKO Ce OrpaHIMuMMO Ha NonasHy TepHapHy penpeseHTaLujy, OHEa je BenuKka pasnuka kag uMao camo LipHe 1 bene
paBHU (BuHapHy cnyyaj) umn UMao LipHe, 6ene v Nnase paBHI. HapaBHO ako CICTEM penpeseHTaLuje uMa BuLLe Ludapa, ManeMo BILLE HUjaHCH NNaBor Te
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he oLWTpUHA Npenasa OuTY CBE Marbe 1 Matbe rpyoa.

Moxemo u ce npubnikuTv HenpekuaHocTH? M je To camo Hemoryhu caH? Ha kojoj BpcTv noruke 6y Takas jegat npuctyn 6uo 3acHoaH? BulwespeaHo-
CHOj? PacnnuHyToj? VIHTEH3MOHanHoj? Vnut je HYXHO M3MUCAMTY NOTMYHO HOBY NOTUKY? A MOXga Rie AuruTanto 3ayBek 0CTaTit Camo exo aHanorHor?

[MiHTerpanHa Bepauja MaTeMaTuKo-yMETHUKe CriekynaLuja je Hanucana je kao npatefu Texct uHcTanaumje KA HEMPEKUAHAM YHVBEPSANTHM MALLHAMA npunpemrbene 3a npoc-
nagy 150-or pofjenaara Hukone Tecne oprann3osaHy y bepnisy 2006. Osaj pesume je Hanucan 3a EXO npojext noBogom npemujepe y Cpbuju.]

Y Beorpagy, okto6pa 2010. Mapuua Papojunh
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ECHO

According to Greek mythology, Echo (Hyw) was a Nymph who had the job of talking incessantly to Hera, the Queen of the Gods, so that her hushand, Zeus,
would not get caught during his numerous affairs.

In modern times, an echo is defined as a reflection of a sound, reaching the listener some time after the direct sound. Typical examples are the echoes prod-
uced by the bottom of a well, by a building, or by the walls of an enclosed room. A true echo is a single reflection of a sound source.

The original meaning of echo has today very complex semantic layers:

shadows, for example, can be treated as echoes of 3D objects

perception is an echo of reality

emotions are echoes of the relations and states of affairs in which we are at particular moments
an impression is a personal, very specific echo of reality

in mathematics, images obtained by some function are just an echo of the originals

digitalised objects are just an echo of the analogous originals, etcetera, etcetera ...

On the basis of these ideas, we plan to develop a long-lasting project, mostly Swiss-Serbian, in which several artists would work together with the aim of pro-
ducing in the end some joint art-works.

In Belgrade, June 2009 Marica Radojéi¢
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Fairy Echo’s lfe story

| will tell you the story the way someone else told it to me.

A cheerful scamp, Pan Goat-Boy, often used to have fun intercepting wanderers on the roads and making them panic. He would jump right in front of them
with his thin but masculine goat-kid legs, terrifying them with his short but nevertheless quite pointed horns. Otherwise, he was a lazy god, a known but unre-
cognized player all over the stony though scented grassy mountain. He would play his flute for hours and even days. Born of a fairy, he would come alive only
when seducing nymphs. Pan, taking the humming bees out to a sweet pasture, stung the mountain fairy Echo, who delivered a baby girl to him. Goat-Boy was
the only god in the Ruler's retinue who was struck by death.

Fairy Echo was a completely rational creature. Like the other nymphs, she would make love whenever the opportunity arose. However, she accepted the hea-
vy but unrewarding duty of telling imaginary stories to Zeus's wife, to distract her attention whilst her Lord and Master was chasing after either immortals or
ordinary women in order to lay them. Hera, who was jealous but not shallow, had informers of every kind, and decided to punish Echo. The punishment had
never been known of before: Echo was no longer able to express her own thoughts, but only the thoughts of others. If someone said: "Let's take up arms!",
Echo would repeat it. If someone else said: "Let's preserve peace!”, Echo would reply "Let's preserve peace!"... Both The inhabitants of the heavens as well
as human beings were all fed up with her. Being an immortal beauty, she became infatuated by Narcissus, who was a fairy's son as well. She followed him
everywhere in disguise, at a distance, but couldn't talk to him or say anything to him first. Feeling that there was someone constantly behind his back, on one
occasion he lured her into appearing in front of him. The fairy abandoned her hiding-place, and joyfully ran out in front of the arrogant creature - but he said:

- "Shut your mouth for once! I'd rather die than sleep with you!"
-"...sleep with you!", she echoed.
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Echo didn’t hear or see Narcissus again, until the moment of his death. She appeared at his funeral. And then, humiliated and her soul in mourning, she roam-
ed all over the mountain heights, across the crags and rocks..., melting... like a snowflake on a burning coal. Until she completely vanished into stone.. Only
the echo remained, the cry...

When | told the story to a wise man heading East, he looked at me surprised, and said: "I haven't seen anyone as foolish among the men and women on
earth! Why didn't they cut out her tongue?"
(One could hear the sound, noise, yell, shout, cry echoing in Kalemegdan's casement the other day.)

In Belgrade, September 2010 Branislav Todorovié-Klini¢, dramaturge and radio-author, Radio Belgrade

Z7



ECHO - the only way bats can see

In a world where conceptual performance still exists as a field of art comprehensible only to the dedicated, especially in an embattled country such as Serbia
today, all wrapped up in the layers of a catastrophic turmoil of values, where cultural apathy has reached a peak, producing only bloodcurdling struggle, UM-
NA is fearlessly implementing a collaborative project with Serbian and Swiss artists. What could be the tangible difference between these two groups, apart
from everything?!

Improvisational music, the moving image, performance are languages of contemporary urban environments, languages where the only rule for collaboration is
empathy and respect for the other's sensibility and originality. All educational and environmental differences disappear. ECHO - an almost rebellious project
symbolically using the role of the mountain nymph deprived of her beautiful voice except for the foolish repetition of another's shouted words, has proven that
the interrogatives of performance always open a Pandora’s Box of worlds that we share eternally. But we become aware of that when another person’s echo
hits us literally, like a pile of bats in a room that avoid hitting each other by producing their own sounds and waiting for the reflected polyphony in order to deci-
de on the next move. The space that justifies the existence of the echo includes in our case both inner as well as external qualities. It seems to me that our
personal expressions have been put in a very specific space in order to investigate our capability to inhabit and respond to an historically saturated enviro-
nment. The Kazamati, the catacombs under the Military Museum of Belgrade’s Kalemegdan Castle, was not an accidental choice.

In the Kazamati, you can find Turkish cannon-balls of all sizes, old shells of bombs from who knows which war, ammo boxes, the broken busts of heroes,
dead soldiers' epitaphs, abandoned pieces of art work, furniture and movie iconographies. Yellow bulbs and electricity cables hang from the platform like in a
horror movie, a dark hallway is illuminated with Marica’s work about Tesla and a Tesla coil spitting lightning, absolving pure ozone. Performance Breath by
Saskia Edens erased the silent barriers between the artist and the audience ...and the walls cower from her tenderness, a symbolism that deeply occupies us
emotionally, with an almost Buddhist calm. Christian Lichtenberg’s Brennpunkt/Focus imprinted the collective memory of today into the thick historical
sediments of Kazamati's walls permanently!
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The place will certainly remember our sound contamination. The brilliant duo set by Daniel Buess and Antoine Chessex on the third night, an absorbing sonic
set by Knut Remond, loud apple bites made with contact microphones by local guest lvan Kadelburg as well as Stangliczky/Jevtic permeating sonic enviro-
nments. Marica’s, Anando’s, Nenad's videos merged with the textures of the Kazamati's arches - illumination of the past.

Communication. An illuminating sound-bridge for the future is made. The spirits in the Kazamati are still rumouring about us and we continue to spread
echoes, like pulsars, like ticking veins.

In Belgrade, 14.10.2010 Manja Risti¢
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Experimental ECHO

The term ECHO has several meanings and can be used and interpreted in many different ways. In music performance and recording, an echo is a direct re-
flection of a sound, and echo-gffects have been used since the fifties to recreate the sound of an acoustic echo and are still one of the most used effects in
studio production-techniques as well as by live-playing musicians. "In audio signal processing and acoustics, an echo is a reflection of sound, arriving at the
listener some time after the direct sound" (Wikipedia).

When, for the first time, together with Marica Radojcic, | visited the rooms of the Kazamati (the very old historic cellars under Belgrade's Military Museum whe-
re the ECHO-festival took place) in April 2010, | was very impressed by the unique atmosphere of this place, with its heavy history, something which is impos-
sible to find in Switzerland and, I think, in central Europe generally. With all these old things lying around on the floor - cannons, weapons, mountains of
cannon-balls, ammunition-boxes, all possible kind of strange metal-objects and unidentifiable things, a lot of dust and dirt, - the rooms looked like they had
been untouched for hundreds of years, a place where the air and time had stood still... we knew immediately that this was the place where ECHO has to
happen. | also knew straight away that the music which we would play there would have to be improvised and spontaneous, as a direct echo, an instant
reaction of the players to these very special surroundings. The musicians from Switzerland and Serbia were myself (percussion/electronics), Knut Remond
(handbag-electronics/ machines), Antoine Chessex (saxophone/ electronics) and Manja Risti¢ (violin) as well as Igor Stangliczky (electronics), Marko Jevtié
(quitar) and lvan Kadelburg (electronics). We performed during the three nights of the festival in different combinations from solo to quartet. The result were
three exciting nights of experimental sounds from flat-out noise to sound-installations, to massive drones, to fragile experimental improvisation, to new elec-
tronica. Before the concerts, the mind-blowing intense noise of the Tesla-coil performance could be heard, bouncing around between the old stone-walls of
the Kazamati, mixing with the sounds of some of the video-installations and the noises of the audience who talking and walking around.
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The place became filled with several acoustic signals and sound-reflections from all possible comers, angles and different directions. Walking around in the
cellars and corridors of the Kazamati one had a unique acoustic experience. The Kazamati is an off-space, not an official exhibition or performance-venue, so
performing there was connected with a lot of problems and difficulties which had to be solved before the festival started, such as the humidity and the leaking
roofs, the very limited electricity, the lack of water and toilets, the dusty and the dirt etc. The situation asked for a lot of flexibility from all the artists and music-
ians involved. To make it all happen in a professional way was an unforgettable adventure. I'm looking forward to ECHO Part II, hopefully in the near future!

In Basel, October 2010 Daniel Buess
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Breath

[Performance]

The first time | did the Breath Performance was in Estonia during the Diverse Universe performance festival in 2008. Because it involves the spectator a lot, |
gave the word after this short introduction to Thomas Millroth, who experienced the first performance in public and has written about this experience in The
Sound of Performance Art.

One and a half years later, | did this performance again in Basel, a bit afraid that it would be less intense than the first time, but my apprehensions disappear-
ed during the doing of it. Since this second time, | have kept going by involving the audience until the ice-plate, increasingly fragile from all the holes made in
it, breaks by itself. | have experienced this action in different countries and cultures, and each time, the people, without any words from me, react with the wish
to help me break the ice.

During the Echo Festival, even though it was cold in the performance space, thanks to the participation of the persons present the ice melted fast. After the
breaking through, heat, contact and sound were directly perceptible.

In Basel, October 2010 Saskia Edens
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(...) “The clean physical sounds make echoes deep in us, because we cannot keep a common cultural attitude to it as we do with a regular instrument. Many
sound artists use this with success. But the question is if | ever experienced it so strong as with Saskia Edens. She did not use big gestures or loud sounds.
She entered, sat down and opened two insignificant, flat boxes. One contained ear clips and a hairpin of ice. She put them on, matching her strongly red lips.
From the second she lifted a flat piece of ice. She solemnly held it in front of face so that her lips could be seen through. The hot red through the cold ice.

A rhythmic low hissing was heart while she almost as in trance breathed on the ice then turning to the spectators holding her cold wall in front of them expect-
ing them to breathe from the other side. All the time the warm breath against the cold hard. A very subtle physical and rhythmic sound. When she stood in
front of me slowly leaning against my face so that only one cold centimetre was between us we both breathed. | heard this little sound seeing her red lips
through. And then suddenly a hole opened in the ice, our breathings were mixed, | felt her warm air and the hissing was strengthened in our half open mouths.
An easy echo, a strengthening that in spite of its tininess was overwhelming. Perhaps, no one else in the room experienced this but me and her. But this was
the first time | felt this physical sound as close and clear. And then the event was over.

Leaving me breathless. Saskia Edens passed through mythical levels into the most immediate existential clarity: to watch sounds, this is where all music once
begun. And the conjunction to another person that can be provided through this sound.

| think that Kurt Schwitters at last got a relevant reply to his Ursonat.” ...)

Fragment from The sound of Performance Art, October 2009 Thomas Millroth, Curator von Ystaads Konstmuseum, Schweden
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Focus

[Video-installation]
The video-installation FOCUS is based on two projections on two opposite walls.

On one wall you can see 24 h - a day on planet earth. It shows the compression of a 24 hours recording by one TV-station on one coincidentally selected day.
The result is like a mirror of us, the temporary dominators of this planet. Reality and fiction melt into the human drama. Sometimes it is a tragedy, sometimes
a comedy. The sound of this video is obtained by using disturbances, initations and synthetic noises. Is this maybe what we are, on this planet?

On the other wall, you can watch transformations. What you can see there, are the slowly changes of Nature items. Clouds transform into water, stones into
sand. etc. It is not a romantic view of nature. Itis more about ‘It is as itis”. The sound of this video concerns energies and forces.

As far as we know, everything in microcosm and macrocosm (the universe) is driven by a complex system of known and unknown energies. On this level of
energies, anything is connected with everything. If we could really and truly understand what this means for us, maybe we could live a life beyond our home-
made laws, morals, conventions, fears, borders etc., etc. FOCUS maybe asks the question “what questions do we have to ask in the present?” Or, maybe
FOCUS is just an echo of another illusion.

In Basel, July 2010 Christian Lichtenberg
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Towards continuous universal machines

[Mathematico-artistic speculation]

RESUME. Binary machines hased on binary number systems and two elementary states of electricity: switched on, switched oFr are far away from:
essence of electricity, our need to express our thoughts and tasks

ON-OFF is not specific for electricity at all. A water pipe can be oN-OFF, a balloon filled with some gas can be on-OFF, a hole through which light comes in can
also be oN-OFF... Thus on the basis of the two ON-OFF  states it might be possible to talk about water machines, gas machines, light machines ... Maybe
some other kind of machines.

The ON-OFF, O YES-NO, Or TRUE-FALSE, O ZERO-ONE  SPLIT is t00 crude for all sorts of possibilities, all kinds of subtle differentiations. There are so many
other truth values on the scale between TRUE-FALSE:

almost true, hardly true, 100% true, 30% true, | believe it is true, | expect it is true, | am convinced it is true, | doubt it is true, I am sure it is true, It is
possibly true, It is true for sure, It is necessarily true, It seems to be true, and so on and so one...

All of these and a lot of other possibilities cannot be captured by the zEro-ONE approach.

One of Tesla’s obsessions was numbers. He used to count and calculate all the time: his steps while walking, the distance between different paints in his en-
vironments, the lengths and dimensions of all sort of objects he was using or touching (the dimensions of the room he was entering, the volume of the plate in
which the soup was served, the dimensions of the tea cup, the tea pot, the bottle of wine he was drinking, the street number of the hotel he was living in, the
room number...). And all those dimensions had to be divisible by 3. If 3 did not divide the dimension of something that was important for him, he would reject
that object, soup, tea, tea pot, room, hotel...
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This mathematico-artistic speculation is focused on the possibilities of constructing ternary or even continuous universal machines. Ternary, because of Tesla
and his obsession with the number three. And continuous because continuousness is closer to the essence of electricity. It also characterises our thoughts,
not to mention our emotions, feelings, reflections, intuitions ...

Instead of a ZERO-ONE codification, | consider the possibilities:

- Of using a ZERO-ONE-TWO codification:

- Of using for electricity: 0-110-220 V electric potentials, for example, instead of ON-OFF.

- Of defining ternary Turing machines

- Of building a ternary keyboard

- Of replacing the binary number system with the ternary based on 0,1,2 and an elementary arithmetic based on modulo 3 not on modulo 10.

As a visual representation of ternary digitalisation | use planes: zeros are represented by black planes, twos by white planes, ones are represented, for ex-
ample, by blue planes. Written in MEL, a sort of C* programming language, this part of the programme reads :

proc string threePlanes(string $threeNumber(])
{

string $a;

$n=0;

string $threeDigit;

for (§threeDigit in $threeNumber)
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{

if ($threeDigit=="0")

{$n=39n+1;
nurbsPlane -p $n00-ax100-w1-r1-d3-u5-v5-ch1-nthreezero;
}

if ($threeDigit=="1")

{8n=$n+1;
nurbsPlane -p$n00-axL00-w1-r1-d3-u5-v5-ch1-nthreezero;

{$n=$n+1;
nurbsPlane -p$n00-ax100-w1-r 1-d3-u5-v5-ch1-nthreeOne;

}
if ($threeDigit=="2")
{8n=$n+1;
nurbsPlane -p $n00-ax100-w1-r1-d3-u5-v5-ch1-nthreeTwo;

}
b
$a="YES":
return $a;}

In this case the planes are named by: threeZero, threeOne, threeTwo. Then we construct three shaders named: threeBlack, threeBlue, threeWhite:
sets -renderable true -noSurfaceShader true -empty -name threeBlueSG;
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connectAttr -f threeBlue.outColor threeBlueSG.surfaceShader;
shadingNode -asShader lambert -n threeWhite;

sets -renderable true -noSurfaceShader true -empty -name threeWhiteSG;
shadingNode -asShader lambert -n threeBlack;

sets -renderable true -noSurfaceShader true -empty -name threeBlackSG;
connectAttr -f threeBlack.outColor threeBlackSG.surfaceShader;
shadingNode -asShader lambert -n threeBlue;

connectAttr -f threeWhite.outColor threeWhiteSG.surfaceShader;

setAttr "threeBlack.color" -type double3000;

setAttr "threeBlue.color" -type double3 0 0 0.5;

setAttr "threeWhite.color" -type double3 111 ;

And to go further, | speculate with other number systems: one based on four digits: 0,1,2,3, or a system hased on five, six, seven, eight digits... and so on,
and so on...The more digits we take, the smaller the gaps in the discrete mathematics become...The visual representation will keep the black and the white,
but the blue will be partitioned in several blue nuances.

The difference is that in the hinary case there are polynomials on the basis of number 2, in ternary case these are polynomials on the basis of 3 and in the
case of eleven digits these are polynomials on the basis of 11. Everything is very similar to every other thing. And the procedure of representation numbers in
a given number system is always the same: dividing the number with the potencies of 2 (or potencies of 3, or potencies of 11 or similar). The only difference
would be that in the case of fewer digits the corresponding string would be longer, in the case of more digits in the system the corresponding string would be
shorter. If we recall that mathematically it is very easy to transform a number from one digital system into another digital system, it appears that from the
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mathematical point of view there is no big difference in the digital representations we choose.

But visually, it is true that there are differences, even big ones. If we confine ourselves to the representation we chose, then it is a big difference if we have
only black and white planes as opposed to if we have black, white, and blue planes. And of course, if we have more and more digits in the system, there will
be more and more nuances of blue and the sharpness between colour transitions will be less and less rough.

Can we approach continuousness? Or can we only dream of it? On what kind of logic would such an approach be based? Multi-valued? Fuzzy? Intensional?
Or some new logic? Or will the digital always remain just an echo of the analogical?

The integral version of this mathematico-artistic speculation was written as accompanied text for the installation TOWARD CONTINUOUS UNIVERSAL MACHINES prepared for the cele-
bration of the1501 birthday of Nikola Tesla in Berlin 2006. This resume has been written for ECHO project.]

In Belgrade, October 2010 Marica Radojéi¢
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Myte 13 TecnuHor kanema, Kazamatu / Lightings from Tesla coil, Kazamati




[lanven byec/Daniel Buess

[axven byec (dr), Weajuapcka, cryampao je Ha sucokoj wkonm Musikhochschule y baseny, ca Siegfried-om Schmid-om v ca Isao Nakamura y Karlsruhe. V3yyasa Tpagu-
LIVIOHAMHY jyXHOMHAMICKY yaapauky Myauky og 1995. go 1998., Te apancky yaapadky Myauky TOkom TpomeceuHor 6opaska y Kanpy og Hoem6pa 2007. ao jaHyapa 2008.
T€ je 20BMO YMETHUYKY pe3umeHLMly OF LWBajLapcKor yMeTHuKor caseta Pro Helvetia. [JaHuen je 6o, 1 fare je, unaH pasHux rpyna 1 aHcambana y CBETY ekcnepy-
MEHTaIHe 1 UMMPOBI30BaHE My3uke, kao WTo cy Ensemble Phoenix Basel uujut je OH Krby4HI unaH 1 cono nepkycuoHvcTa jolw of ocHuearwa 1998, CORTEX (ca Kommo-
3UTOPOM 11 M3BOTja4eM enekTpOHCKe My3uke Alex-om Buess-om), MAP (ca Papiro u Michael Zaugg), 16-17, XOW2 (ca nepkycuonuctom Daniel-om Stalder-om), Buggatronic
(ca aycTpanujaHckvm ymeTHIKoM 3Byka James-om Hullick-om) u B&B (ca dnaytucrom Christoph-om Basch-om).

Capagtba ca fpyrvm ymeTHULMMA Kao o cy Alex Buess, Hany Bedair, Daniel Stalder, Zbigniew Karkowski, Kasper T.Toeplitz, John Duncan, Tetsuo Furudate, James
Hullick, Kumiko Okamura, Michael Wertmiller, Phill Niblock, Julio Estrada, Chulki Hong, Stephan Wittwer, Emst Thoma, Tim Hodgkinson, lancu Dumitrescu, ZEV 1 ca
MHorum fpyruM. Ca CBojuM pesoBHUM Typama no Esponin, Asuju 1 AycTpanmju, HacTynao je Ha HajnpuaHaTujum (ecTvsaniMa ekcnepuMeHTanHe Mysvke Kao U Ha Hexo-
NAKO aHJeprpayHa MecTa U forafaja Ha 0TBOPEHOM, Y HE3aBUCHIM NPOCTOPUMA.

Y BeMMHI CBOjUX HE3aBVCHUX MpojexaTa U nepdhopmaHca, 3a Koje je MoxerbHo Aa Oyay Ha HeoBUyHM MecTUMa, Ha MpvMep Y ayTo-nepuoHuLy, Daniel npukasyje Wwupoky
NPUMEHy CBOjUX yZaparbKy Koje cam npagit O pasnuuuTUX MaTepujana v enekTPOHCKIX AenoBa.

Mpunucyje My ce v pasHospcHa pagvo 1 CD npopykuuja.

www.danielbuess.com
http:/fwww.youtube.com/danielbuess
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Daniel Buess (dr), Switzerland, studied at the Musikhochschule Basel with Siegfried Schmid and with Isao Nakamura in Karlsruhe. Studies in traditional Southern Indian
percussionmusic, especially the Mridangam, from 1995 till 1998, and in Arabic percussion music during a three months residency in Cairo, Egypt, from November 2007 il
January 2008.He was invited as an Artist in Residence by the Swiss Arts Council Pro Helvetia.

Daniel was and still is involved in various groups and ensembles in the realm of experimental and improvised music, such as the Ensemble Phcenix Basel, of which he is
a coremember and solopercussionist since its foundation in 1998, CORTEX (with the composer and electronic-musician Alex Buess), MIR (with Papiro and Michael
Zaugg), 16-17, HOW2 (with the percussionist Daniel Stalder), Buggatronic (with the Australian sound-artist James Hullick) and B&B (with the flautist Christoph Bdsch).

His collaborations include with artists such as Alex Buess, Hany Bedair, Daniel Stalder, Zbigniew Karkowski, Kasper T.Toeplitz, John Duncan, Tetsuo Furudate, James
Hullick, Kumiko Okamura, Michael Wertmiiller, Phill Niblock, Julio Estrada, Chulki Hong, Stephan Wittwer, Emst Thoma, Tim Hodgkinson, lancu Dumitrescu, ZEV and
many others. On his regular tours throughout Europe, Asia and Australia, he has performed at the most highly regarded festivals for experimental music, as well as at
several underground places, open spaces and independent venues.

In most of his own independent projects and performances, which happen by preference at unusual places like car-workshops, Daniel makes an extensive use of his self-
made percussion devices, built of different materials, and electronics.

He has various Radio and CD productions to his credit.

www.danielbuess.com
http:/lwww.youtube.com/danielbuess
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KoHuepr, flanuen Byec, Kasamatu / Concert, Daniel Buess, Kazamati
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Cackuja Enenc/Saskia Edens

Cackuja Epenc, Weajuapcka, pofjeHa y Xeesu rae je aunnomupana Ha wwkonama Ecole supérieure des Beaux-arts (2002) u Ecole des Arts décoratifs. Y nepuogy og 1999.
f10 2000. cryzmupana je Ha Akademie der bildenden Kiinste, bey. [laHac xusv 1 pagu y Baseny, LLisajuapcka.

Cackuja EgeHc ce cnyxm Biugeom, GoTorpadmjoM, CKynnTypoM v TEXHUKaMa OfnuUBatba, Te nepdropmarcom. Pago koMOuHyje 1 cyyerbasa 0Be pasnuiuTe Meauje.

tbeH pag Ha nokpeTuma Tena, Takohe YKIbYUeH Y HeHe YMETHUYKe CTyavje, AoMykyje ¥ BaLa HOBO CBETNO Ha HeH nepdiopmaTis u Bu3yenHy pag. Ca ABoje CTyaeHaTa
OCHIBa eKcnepumeHTanHy nabapaTopujy 3a npakcy nokpeta y okaupy LLkone nenux ymMeTHOCTH, y HaMEPK Aa NPOAYON NUTatbe CEH3aLMje 1 BU3YENHE YMETHOCTH.

Mocnearix roguHa BuLwe ce 6asy xvBUM NepdiopMaHCOM 1 Y4YECTBYje Ha MeflyHapomHUM (hecTuBanmma nepdhopmatca kao wro cy Kopas y Ceyny y JyxHoj Kopeju 2007. n
Diverse Universe y Ectonuju 2008. 1 2009. roguHe. Motom cnede nepdopmanck y oksupy rpyne Non Grata (Estonija) y Hoyjopky uy nycTuri Hesape.

Y lliBajuiapckoj HeHv nepdopMaHcy cy npukasusani Ha Kaskadenkondensator u Ha Ausstellungsraum Klingeltal (basen), y Tanzhaus Wasserwerk (Liupux), Te y Theater de
['Usine u ranepuju Forde (XeHesa). JenaH o npeacTaBrbeHux nepiopmanca 6o je nsabpaH 3a HaLMoHanHo TakmMuyere nepdopmanca Kunstkredit y Kunsthaus Baselland
2009. HenasHo je eH nephopmaHc BREATH 3abpaH 3a npukasuBarse y oksupy Project of the List 15 (Sideshow ArtBasel) y Baseny. Kpos ymeTHocT nepdopmanca capafyje
Ca Apyrim YMETHULMMA, My3uiapuma.

Y 1CcTO Bpeme, teHe MHCTanaLuje, BUAEO pasoBy v Apyri pagosy wanaraHu cy Y LUIBajuapckoj u y uHocTpaHcTay, uamehy octanor, y Fotomuseum Winterthur (wsnox6a
Darkside 11), Kunstmuseum Chur (ca ymeTHuukum konextusoM Flex, unju je unan), y Kunstmuseum Thun, Kunsthaus Baselland, y Wyspa Progress Institute y I'aarcky, y
ranepuju Kritiku y Mpary, y Kunstverein, ®pajoypr, Te y ranepuju Nicola von Senger y Liupuxy.

Mowro je ocBojuna Takmuyerse Kunstkredit, nHcTanauuja ANACHRONISTIC PORTRAIT je moctana 2007. canaH aeo noctaeke Building of the Archives y Baseny. 2008 nobuja
Harpagy 3a kynTypy doHgaumie Anekcanppe Knasen. HbeH Buaeo pag MAKE-UP 0TKymno je auctpukT basen-Texa 3a konexuujy Hosux Meauja Dotmov.bl.ch
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Saskia Edens, Switzerland, was born in Geneva, where she graduated in 2002 from the Ecole supérieure des Beaux-arts and the Ecole des Arts décoratifs. From 1999 to
2000 she studied at the Akademie der bildenden Kiinste, Vienna. Today she lives and works in Basel, Switzerland.

Saskia Edens works with video, photography and sculpture, as well as with moulding techniques and performance. She likes to confront and combine these various mediums.
Her work on body movement, which she explores simultaneously with the artistic studies that she is still pursuing, feeds and illuminates her performative and visual work.

These last years, she has been working more profoundly on live performances, participating in international performance festivals: in 2007 at the Kopas in Seoul, South Korea,
and then in Estonia in Diverse Universe 2008 and 2009. Then followed performances in association with members of the Non Grata group(EST) in New York and in the desert
of Nevada. Recently, she was invited to perform at the prehistoric cave of Niaux during the Le printemps de septembre festival of contemporary art (France).

In Switzerland, her performances were among others shown in the Kaskadenkondensator and in the Ausstellungsraum Klingeltal in Basel, in the Tanzhaus Wasserwerk Z(rich
and in the Theatre de I'Usine and the Gallery Forde in Geneva. One of her performances was selected for the national performance competition of the Kunstkredit in Kunsthaus
Baselland 2009. Recently, her performance BREATH was shown in the performance Project of the List 15 during Art Basel.

In her performance art, she has collaborated with other artists and musicians, as in the EURO LATIN PERFORMANCE PROJECT during a one month tour through Europe.

Her installations, videos and objects were shown in Switzerland and abroad - including in the Fotomuseum Winterthur (exhibition Darkside II), the Kunstmuseum, Chur (with
the Flex Association of Artistsof which she is a member ), in the Kunstmuseum, Thun, the Kunsthaus, Baselland, in the Wyspa Progress Institute in Gdansk, in the Gallery
Kritiku in Prague, in the Kunstverein, Freiburg and in the Gallery Nicola von Senger, Zirich.

In 2007, having won the competition of the Kunstkredit, the installation ANACHRONISTIC PORTRAIT was realized as a permanent installation for the Building of the Archives in the
City of Basel. In 2008, she received the cultural prize of the Alexandre Clavel foundation. Her video MAKE-UP was purchased hy the district of Basel-Land's new media
collection Dotmov.bl.ch.

www.saskiaedens.com,
www.nicolavonsenger.com
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Cackwja Epenc, nepdopmanc [JAX, Kasamarn / Saskia Edens, performance BREATH, Kazamati
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b LUPUS, Kazamati




Cackuja EpeHe, nepdopmaHc BYK, Kasamatu / Saskia Edens, performance CANIS LUPUS, Kazamati
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Cackuja Eperc, Bugeo LIMUHKARE, 33§/K [anven byec, Kasamatu /' Saskia Eden__s, video MAKE-UP, sound Daniel Buess, Kazamati



Cackuja Epenc, Bugeo LUIMUHKAHGE, 3Byk laHuen bByec, Kasamatu / Saskia Edens, video MAKE-UP, sound Daniel Buess, Kazamati



Cackuja Epenc, Bugeo LUIMUHKAHSE, 3syk [aHnen Byec, Kasamatu / Saskia Edens, video MAKE-UP, sound Daniel Buess, Kazamati



|

Cackuja EpeHc, Buageo LUMUHKAHGE, 3Byk danuen byec, Kasamatu / Saskia Edens, video MAKE-UP, sound Daniel Buess, Kazamati



AnToaH LLecekc/Antoine Chessex

Anroan LLecexc, LUBajuapcka, KoMNOsUTOP 1 excnepumeHTanHu Mysuyap pofer 1980. y rpagy Besej y LLIBajuapckoj, 006pasoBaH kao cakcodoHucTa, u3Bofjau. therosa
NpOy4aBatba 38yka NPEACTABILEHA CY KPO3 KOMMO3NLM]E HAMEHEHE MY3UKiM aHCambauma, cono U3BofauMMa, anu 1 capagibit ca Apyrim BpcTama yMeTHoCTH. Hoe-
TOBY PaZ0BY Cy 3aCHOBAH Ha MCTPaXMBatby (DU3M4Ke NPUPOaE 3BYKOBA M MPOCTOPA i aBe Ce aKyCTUKVIM, KOMUKO 1t €NEKTPOHCKMM 11 ENEKTPOAKYCTUYKIM MeaujuMa.

W naHac, uako yrnaBHoM (hokycupaH Ha KOMMoHoBate, LLIECEKe KopueTi MHCTPYMEHT. Hheroe cono pafoBe KapakTepuuy TyCT CrojeBy AyroTpajHUX Miyesa Koju
pearyjy ca apxuTeKTypoM MecTa vni MacvBHy 0BnaL npeHarnaeHor cakcodhoHa LUTO CTBapa BPO CHaxaH Aoraaj YKMBO Ca MOTNYHUM YparbatbeM y 3BYK.

Hacryna cByaa y CBeTy i nojasrbyje Ce Ha BPOjHIM MHTEPHALMOHANHNM (ecTiBanUMA.

LKpa Bepauja:
http:/www.soundimplant.com/antoine/bioac.html

Antoine Chessex, Switzerland, is a composer and experimental musician born in 1980 in Vevey, Switzerland, with a background as a saxophone player and performer.
His sonic researches include compositions for ensembles, solo works and collaborations with other artists. Chessex’s works are based on the exploration of the physic-
cality of sounds and spaces, and deal with acoustic as much as with electronic and electroacoustic media.

Nowadays, although mostly focusing on composition, Chessex still plays the hom. His solo works feature dense layers of sustained pitches reacting with the architecture
of the space, or massive clouds of amplified sax resulting in intense live actions through total immersion in the sound.

He presents his works worldwide and has appeared at numerous international festivals.

extended version:
http:/fwww.soundimplant.com/antoine/bioac.html

S0



KoHueprt, KHyT PemoHa, AHToaH LLecekc, Mawa Puctuh, [Januen byec, Kasamatu / Concert, Knut Remond, Antoine Chessex, Manja Risti¢, Daniel Buess, Kazamati



KoHuept, AnToaH LWecekc, Kasamatu / Concert, Antoine Chessex, Kazamati




KoHuepT, AHToaH LWecekc, Kasamatu / Concert, Antoine Chessex, Kazamati



KoHuepT, AnToaH Lecekc, Kasamatu / Concert, Antoine Chessex, Kazamati
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Henan Jepemun/Nenad Jeremic

Henag Jepemuh, Cpbuja, pofien 1977. y beorpagy, aunnomupao je Ha Matematidkom dakyntety y beorpagy 2003, MarucTpupao Ha nOCTAUNIOMCKMM CTyAMjaMa Ha
rpynu 3a Buwemeaujcky yMETHOCT YHuBepanTeTa ymeTHocTi y beorpapy 2007,

[8e ropuHe ce 6asuo rmymom y amatepckoM no3opuuty [Janos. KacHuje je CHUMao kpatke GumnmoBe v BULEO PafoBe Ca KojuMa je y4ecTBoBao Ha AomahuM 1 MHOCTpa-
Hum chectieanuma. Ocvm Ha unmosuma; Mpodecop, Cexeu Crpun, Ysopo Munn, Bafetse,... ca Bnaparom Jepemuhem v [lywaHom JesToBuhem paauo je 1 Ha npojek-
Ty Western Impressions, cacTaerbeHoM 13 16 kpatkiux BuZea 1 jeaHor nepdhopmanca — urpe (Mpukasvsara paga: usnoxba v pagvonmua, CKLL, 2002; paguonnua, Euka,
2003; paavioHuua, nepdopmanc 1 Biaeo, 3peratiH, 2004; nepdopmatc 1 uanoxba, Marauus, 2009).

Y uwknycy 12 Bugeo pagosa nog Hacnosom J12, ca BykawwwmHom Heperbkosuhem, ucTpaxyje aeo rpapa oko Mctounux kanuja beorpana (KowTexc ranepuja, 2007). Mpo-
jexat MNOUMLE peanmayje ca rpynom W.NM.0, kojy nopeg era wHe Cphax Bykuh u Bykawwnx Heperkosuh. OBO je MHTEPANCLMNMAHAPHY MPOjeKaT, Ca OCTIOHLEM Y
choTorpachuju, MaTeMaTiniKkoj TepMUHONOVj, TEOpUj (hpakTana 1 Budey (npojekar je npedcTaerbeH y bedy, MuseumQuartier2L, 2004, Ha MnaneTapujymy y beorpagy,
maj 2004, Jomy omnaawke, 2008).

YyecTayje Y BuLLe npojekata y opraxusauvjn Mapue Pagojunh — Bpucarse 1, 2003, bpucatbe 2, 2004, Ocsetnuhy TamHy cTpaHy Meceda, 2006.

Bagy ce opraHi3oBareM akUyja, Y Koje Cy YrMaBHOM YKTbYYeH fbyAu U3 HeroBOr HeMOCPEAHOr OKkpyxera. Beu 4eo pafosa je BasupaH Ha Urpy, Takey Cy Ha npumep
BUae0-(unM-nepdopmanc BOPBA, 2002, kao i npeacTaea ABOPVLLTE 3rPALE, 2003. 3ajeaHo ca rpynoM yMeTHuKa ca kojuma je 6nmcko capafjueao nokperyo 2007. MMpo-
jexar [lBopuwTe 3rpage, y OKBupy Kkora je npupefeHa uctonmena krura 2008. rognxe 1 nanoxba y Marauny y beorpagy, 2009. Ca 0B/M MPOJEKTOM Y4ECTBYje U Ha
cajmoBima ymetHocTi Supermarket y Ctokxonmy, LLegcka, 2010. u AltCph10 y Konexareny, [lancka, 2010.

Ca ApvoHom Acraruiem pagm Ha dunmy Lejn, beorpag 2009, Mapus, Cité Internationale des Arts, 2010.
Muwe npwude: ABopuTe 3rpaae, Kentayp, Menur, og kojux cy Heke emuToBaHe Ha Tpehem nporpamy Paauno beorpaga.
2009. roauHe ocHoBao je nporpamepcky areHumjy Blink N, kojoj je 0CHOBHa opujeHTaLmja Web nporpamipatbe.
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Nenad Jeremic, Serbia, was born in Belgrade in 1977. He graduated from the Faculty for Mathematics, Belgrade in 2003, and graduated from his master studies in mult-
imedia arts at the University of Art, Belgrade in 2007, with his installation Sketches, containing video and tales as the main components.

For two years he performed in the Dadov amateur theater. Since then, he has been filming short movies_and videos, and with those he has been participating in various
festivals in the country and abroad. Besides short movies, such as_Professor, Sexy Strip, Core People, Getting out, where he collaborated with Vladan Jeremi¢ and
Dusan Jevtovic, he joined the Western Impressions project, a compilation of 16 videos and one performance - ‘the game’ (presented at an exhibition and workshop in
SKC gallery, 2002; at a workshop in Eka, 2003; a workshop, performance and video in Zrenjanin, 2004; performance and exhibition in Magacin, 2009). In the cycle of 12
videos LIl together with Vukasin Nedeljkovié, he is researching the neighborhood in-between the buildings of the East Gate of Belgrade (Kontekst gallery, 2007).

The TILES project he realizes with two other members of the group, Srdjan Djukic and Vukasin Nedeljkovic. This is an interdisciplinary project based on photography,
mathematical terminology, fractal theory and video (presented in MuseumQuartier21, Vienna 2004, Planetarium, Belgrade, 2004; Dom Omladine, Belgrade 2008).

Jeremi¢ has participated in Marica RadojCic's projects - Erasing 1, 2003, Erasing 2, 2004, | Shall llluminate the Dark Side of the Moon, 2006.

He organizes various acts involving people from his surroundings and everyday life. The majority of Nenad's works are based on a play: the video-movie-performance
THE FIGHT, 2002; the play COURTYARD, 2003,

In 2007, together with a group of artists that he collaborated with, Nenad started the project COURTYARD resulting in the book of the same name (2008) and the exhibition
inthe Magacin Gallery in 2009. This project he has also presented in art fairs: Supermarket in Stockholm, Sweden, 2010 and AltCph10 in Copenhagen, Denmark, 2010.

With Arion Aslani, he worked on the movie Shane, in Belgrade 2009, and in Paris, Cité Internationale des Arts, 2010.
He has written the tales Courtyard, Centaur, Exam, parts of which were read on Radio Beograd.
In 2009, he founded the Blink N' programming agency.
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Henag Jepemuh, Beaeo uHctanauuja, Mnaxetapujym / Nenad Jeremig, video installation, Planetarium




HeHap Jepemuh, Begeo nHctanauuja, MNnaxetapujym / Nenad Jeremié, video installation, Planetarium




HeHan Jepemuh, Begeo uHctanauuja, MNnaxetapujym / Nenad Jeremié, video installation, Planetarium




™

¥ ‘

-

HeHap Jepemuh, Begeo nHctanauuja, MNnanetapujym / Nenad Jeremié, video installation, Planetarium




HeHap Jepemuh, Begeo uHctanauuja, MNnaxetapujym / Nenad Jeremié, video installation, Planetarium




HeHan Jepemuh, Begeo nHctanauuja, Mnaxetapujym / Nenad Jeremié, video installation, Planetarium




Henan Jepemuh, Begeo nictanauuja, Mnawerapujym / Nenad Jeremid! video installation, Planetarium




," f Henag Jepemuh, Beeo uHctanauuja, Mnaxetapujym / Nenad Jeremic, video installation, Planetarium
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Kpuctvjan Nuxrenbepr/Christian Lichtenberg

Kpuctujan Nuxtenbepr, WWeajuapcka, xweu 1 papn y LLajuapckoj. Herosa nctpaxisatba ocuunupajy uamehy xaoca 1 npasuinke, uameny Hapatuea i ancTpakTHor. Yrnas-
HoM ce 6aBu doTorpadpmjoM, BULEOM ¥ 3BYKOM Kao Medujuma. Ha cBoM nyTy [o6uo je Hekonuko MefyHapoZHKX Harpada W teroB pag ce Hanasu Y konekuvjama Myseja,
JaBHVX MHCTUTYLIMja W y MPUBATHUM KOMeKUvjama. TTOCTOj 11 HEKOMMKO MyOnMKaLmja, KkbWra 1 KaTanora O weroBoM pagy.

Christian Lichtenberg, Switzerland, lives and works in Switzerland. His explorations oscillate between chaos and emptiness, between the narrative and the abstract. He
mainly uses photography, video and sound as his media. On the way, he has obtained some international awards and is represented in museum collections, public institu-
tions and private collections. There are also quite a number of publications, books and catalogues about his work.
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Kpuctujan JuxteHbepr, Begeo nHctanaumja ®OKYC, Kasamatw / Christian Lichtenberg video installation FOCUS, Kazamati



KpucTuja Nuxtenbepr, Begeo uHctanaumja ®OKYC, Kasamatw / Christian Lichtenberg video installation FOCUS, Kazamati




Kpuctujan Nuxtenbepr, Begeo nHctanaumja POKYC, Kasamatw / Christian Lichtenberg video installation FOCUS, Kazamati



Kpuctujan JuxteHbepr, Begeo uHctanauumja POKYC, Kasamatu / Christian Lichtenberg video installation FOCUS, Kazamati



Kpuctujan Nnxtenbepr, Begeo uHctanaumja POKYC, Kasamatw / Christian Lichtenberg video installation FOCUS, Kazamati




Kpuctujan Jnxtenbepr, Begeo nxctanaumja ®OKYC, Kazamatw / Christian Lichtenberg video installation FOCUS, Kazamati



KpucTvjan Nuxtenbepr, Beaeo uHctanaumja POKYC, Kazamartn / Christian Lichtenberg video installation FOCUS, Kazamati



Kpuctujan Ninxtenbepr, Begeo nHctanaumja POKYC, Kasamatn / Christian Lichtenberg video installation FOCUS, Kazamati




Kpuctuja JuxteHbepr, Begeo nHctanaumja ®OKYC, Kasamatu / Christian Lichtenberg video installation FOCUS, Kazamati



Kpuctujan JuxteHbepr, Begeo uHctanaumja ®OKYC, Kasamatu / Christian Lichtenberg video installation FOCUS, Kazamati



Kpuctujan JuxteHbepr, Begeo uHctanaumja POKYC, Kasamatu / Christian Lichtenberg video installation FOCUS, Kazamati



Anargo Hukonuh/Anando Nikolic

Ananpo Hukonwh, Cpbuja, xvsu 1 pagu y beorpagy. MoavHe 2002. punnomupao kamepy Ha ®akynTety apamckux ymeTHocTv y beorpapy. Ynax acouvjaupje YMHA -
YmeTHocT&Hayka (aupektop npogykumje), npedaje dotorpaciujy y CPeaHs0j LWKOMM.

Pagu Ha dwmnmy v Tenesu3uju kao aupextop dotorpadumie, 3D aHuMaTop U MoHTakep. EkcnepumenTuwe ca dunmom i dotorpadmjom koMOUHYjyhu AOKyMEHTapHe
CUKe Ca KommjyTepckim nporpamima nocebHo ca 3D aHuMaLujom.

Anando Nikoli¢, Serhia, lives and works in Belgrade. In 2002, he received his diploma in camerawork from the Faculty of Dramatic Arts, Belgrade. Member of UMNA -
Art&Science (director of production), teaches photography at high school.

Works in film and television as director of photography, 3D animator and film editor. Experiments in film and photography, combining documentary images and computer
programmes, particularly 3D animations.

http://my.beacity.net/~umna/
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AHanzo Hukornvh, Begeo uHcranauuja, Kasamartu / Anando Nikoli€, video installation, Kazamati



AnaHpo Hukonuh, Beneo uHcTanatmja, Kasamatin / Anando Nikolié, video installation, Kazamati




AHaHzo Hukormh, Beneo uHctanauuja, Kasamatu / Anando Nikoli¢, video installation, Kazamati



Ananpo Hukonuh, Begeo nHcTanauuja, Kasamatu / Anando Nikoli¢, video installation, Kazamati




Anango Hukonuh, Begeo nHetanauuja, Kaaavhm / Anando Nikoli¢, video installation, Kazamati
-
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Mapuua Pagojunh/Marica Radojcié

Mapuua Pagojuuh, Cpbuja, MaTemativap v ymeTHUK, pofjeHa y Houm Kapnosuwma, Cpbuja. Qunnomnpana, maructpvpana v 4okTopupana Matematiky Ha Mpupoaxo-
maTemaTuikoM dpakyntety y beorpagy. Xusv u pagn y beorpagy. Hu3 roauka npegasana Ha Matematuukom akyntety. Kao roctyjyhu npodecop unu uctpaxusay
fopasuna Ha Buwwe yHuBepanTeTa y csery (y boHy, Xambypry, Mocksu, bepknujy, Ctandhopay, Hoyjopky 1 gpyrvm). Jobuthuk GynbpajTose Harpage 3a MatemaThky 3a
LkoncKy roguHy 1985/86 Kojy npoBoav Y Hoyjopky.

Y Hayuu ce 6aBin MaTeMaTiykoM TMHTBICTUKOM, MaTeMaTUUKOM NIOTUKOM, HYMEpUYKOM MaTeMatiukom 1 anrebpom. MMa objaBrbeHix YeTpaeceTak HayyHuX pajsosa U
Ktbura. PagoBe cy joj LUTUpany, KOpUCTANI U Ha HWX CE HaJoBe3vBanu OpojHM MaTeMaTinyapy WMpOM CBeTa. Pe3ynTaTyt Cy joj LU Y HEKOMMKO 3HAY@jHUX CBETCKMX
MOHOrpagvja.

Y YMETHOCTH jaBHO NpucyTHa 0f 1982. ropuHe, BULLE Y CBETY HEro Y 3emrbi. Passujajyin y yMETHOCTY nEeje U3 Matematuke, unocoduje 1 MeTacuauKe excnepumen-
THLLE Y Pa3HAM Meaujuma.

UnaH je YNYC-a (Yapyxetba nukoBHUX ymeTHuKa Cpbuje), v mefyHapoaHor yapyxeta IKG (Internationales Kiinstler Gremium). Manaxe og 1982. mana Buwe camo-
CTanHX W rpynHvX uanoxdu. Manarana v cteapana y CAI, Hemaukoj, benruju, ®paHuyckoj, CkaHauHasckum emmbama, JywHoadpudkoj Yruju, Ayctpuju. Og 1985.
usnaxe y Hyjopky (2o capa umana 4 camoctanHe i 20-TaK rpynHix u3nox6u). Yyectoana Ha sulue mefyHaposHux u3noxou y Esponu, CALL, Adpuuy.

O beH0j YMETHOCTY MMCaNM Cy MHOTV CTPYUHbaLM kako KOZ HaC Tako v y CBETY: OF aMepuyKor kpuTiyapa fleoHapaa XopoBiuLa, NPeko NECHMKa 1 MHOTOCTPaHOr u3paen-
CKOr yMeTHUKa 1 TeopeThyapa Joseta Cemaxa, 10 pyckor dunocoda u ectetnyapa Buktopa buukoga.

Mopen yMeTHOCTY 1 Hayke 6By ce i OpraH3aLwjom v npoayKumjom. OCHUBAY je 1 PyKOBOAUNAL, HEKOMMKO Hay4HWX CemuHapa. buna je wed) HEKOMMKO Hay4HKX it yMeT-
Huykix npojexara. OcHuBau u pykosogunaL MaTemaruike ymeTHuuKe paguonuue, 1993, ocHvsad 1 npeaceaHuk yapyxetsa YMHA — YMeTHocT 1 Hayka,1998. JegaH o
ocHuBava, 2000, Mpyne 3a AuruTanHy YMETHOCT Ha VHTEpAMCLMNAMHAPHUM MarvcTapekum CTyaujama YHusepauTeta ymeTHocTi, beorpagy. Opraxusosana je Buie
npojexara, cumnoavjyma (nomahux 1 MefyHapoRHYX), kao v FOCTOBAtbA M ayTOPCKUX MpojekaTa MHOCTPaHINX YMETHUKA U HayuHvka. Capafyje ca OpojHUM yMETHLMMA 1
Hay4HVLVYIMA LLAPOM CBETA.
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Marica Radojéi¢, Serhia, mathematician and artist, born in Novi Karlovci, Serbia. Graduated and obtained Ph.D. in mathematics from the University of Belgrade. For many
years professor at the University of Belgrade, Faculty of Mathematics and the University of Art, Belgrade, Group for Digital Art. Visiting professor and/or researcher at the
University of California - Berkeley, University of Hamburg, University of Bonn, MGU - Moscow, University of New York etc. Fulbright award for mathematics for the aca-
demic year 1985/86, which she spent at the Courant Institute, New York University.

Her mathematical papers belong to universal algebra, mathematical logic, numerical mathematics and mathematical linguistics. Her mathematical results have been in-
cludeed in international mathematical monographs and papers.

Member of ULUS (Association of Visual Artists of Serbia) and of IKG (Internationales Kiinstler Gremium). She has had a number of solo and group exhibitions, and has
exhibited and executed her art work in USA, Germany, Belgium, France, Scandinavia, South Africa and Austria.

Since 1985, she has had exhibitions in New York galleries (4 solo shows and around 20 group shows there). She has participated in several important interational shows
in Europe, USA, Africa.

Her art is of a contemplative nature, experimental and multimedial, based on mathematical and philosophical ideas (semantical layers of language, paradoxes, infinity,
algorithms, truth theories...). A number of experts have written about her work, from the American critic Leonard Horovitz and Israeli poet and visual artist Joseph
Semah, to the Russian philosopher and aesthetician VV.V. Bychkov.

For many years she has been occupied with the organization and production of projects both artistic and scientific. In 1993, she founded the Mathematical Art Workshop
at the Faculty of Mathematics, University of Belgrade, and in 1998 she founded the UMNA - Art and Science Association. Both associations were designed to be places
where connections and interrelations between Art and Science would be explored. In 2002, with a couple of other artists, she founded Postgraduate Interdisciplinary
Studies at the Belgrade University of Art, Group for Digital Art. She has organized a number of projects, symposia (domestic and international) and productions for foreign
artists and scientists. She has collaborated with a great number of artists and scientists around the world.
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Mapuua Pagojunh, nictanaumja LIPHU U3BOP, Kaszamatu / Marica Radoji¢, installation BLACK SOURCE, Kazamati



Mapuua Pagojunh, npojekumja komnjytepcke annmaumje PACT U3 PABHW, aug ucnpen BojHor my3eja /
Marica Radoj¢ic, projection of the computer animation GROUTH FROM A PLANE, wall in front of the Military Museum




Mapuua Pagojuuh; - npojekuuja komnjytepcke aHumaumje PACT U3 PABHW, 3ug ucnpen BojHor my3seja /
Marica Radoji¢, projection of the computer animation GROUTH FROM A PLANE, wall in front of the Military Museum



Mapuua Pagojunh, npojekumja komnjytepcke aHumaumje PACT U3 PABHW, sug ncnpep BojHor my3eja /
Marica Radojci¢, projection of the computer animation GROUTH FROM A PLANE, wall in front of the Military Museum



Mapuua Pagojunh, npojekumja kommjytepcke anuMaumje PACT U3 PABHW, sug ncnpen BojHor my3eja /
Marica Radojci¢, projection of the computer animation GROUTH FROM A PLANE, wall in front of the Military Museum




Mapwua Pagojumh, npojekumja komnjytepcke aHumauuje KA HEMPEKWOHUM YHUBEP3AITHAM MALUMHAMA, Kasamatn /
Marica RadojCic, projection of computer animation TOWARDSS CONTINUOUS UNIVERSAL MACHINES, Kazamati






Mapwm ojumh, npojekupja komnjytepcke aHumaumje KA HEMPEKUOHAM YHUBEP3AITHAM MALLMHAMA ca TecninHum kanemom, Kasamatu /
Mari jCi¢, projection of computer animation TOWARDS CONTINUOUS UNIVERSAL MACHINES with Tesla coil, Kazamati



puua Pagojumh, npojexumja komnjytepcke anumaupje KA HEMPEKMOHUM YHUBEP3AJTHUM MALUIMHAMA ca TecnuHum kanemom, Kazamatu /
: Marica Radoj€i¢, projection of computer animation TOWARDS CONTINUOUS UNIVERSAL MACHINES with Tesla coil, Kazamati




Mapuua Pagojumnh, npojekupja komnjytepcke aHumauuje KA HEFPEKUOHM YHMBEPSAﬁHMM MALLIVIHAM;‘” }
Marica Radojgi¢, projection of computer animation TOWARDS CONTINUOUS UNIVERSAL MACHINES, Kazamati




Mapuua Pagojumnh, npojekupja komnjytepcke aHumaumje KA HEMPEKMOHUM YHUBEP3AJTH/M MALUVMHAMA ca Tecnnnum kanemom, Kazamatw /
Marica Radojci¢, projection of computer animation TOWARDS CONTINUOUS UNIVERSAL MACHINES with Tesla coil, Kazamati
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Mapuua Pagojumh, komnjytepcka aHumauymja KA HERIPEKWOHUMYHVBEP3ATHAM MALLMHAMA, Kasamatm /
Marica Radoj¢i¢, computer animation TOWARDS CONTINUOUS UNIVERSAL MACHINES, Kazamati



Mapwua Pagojuuh, komnjytepcka aHumauumja KA HENPEKWOHUM YHUBEP3ATHAM MALLWHAMA, Kasamatm /
Marica Radojci¢, computer animation TOWARDS CONTINUOUS UNIVERSAL MACHINES, Kazamati




Mapuua Pagojunh, npojekumja komnjytepcke aHnmaumje PACT U3 PABHW, Kazamatw /
Marica Radojci¢, projection of computer animation, GROUTH FROM A PLANE, Kazamati
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Kyt Pemog/Knut Remond

KnyT Pemong, LLiBajuapcka, pofier 1956. y baseny, komMnosuTop, Myauuap, eNexTpoRuYap, nucaLl, MPOAYLEHT, BU3yenHU YMETHYK, OCHUBAY U AMPEKTOp ranepuje 3yka OHREN-
HOCH DER GERAUSCHLADEN y BepniHy. CTyavpao je enexTpoHcky Myauky ca David-om Johnson-om (acuctent Karlheinz-a Stockhausen-a v John-a Cage-a) 1 nepkycuje ca
Siegfried-om Kutterer-om. Yoeheru je ayromumarr.

MosHaT je Y Noise My3uLu, CaBPEMEHO], EKCTIEPUMEHTANHO] ¥ UMNPOBM30BAHO] MY3WLY, kA0 ¥ N0 CBOM CneLujanHoM CeTy nepkycuja (Ha npumep Big Drum) 1 enekTpoHuum
(Imadineering Portable Set)

JenaH je og ocHueaya hopmaumja M.W.T. 16/17, TV-Totem, Westblock, 3atum aaHrapgHor non tpua UnknownmiX, a Hekonuko roguHa je caupao ca Voice Crack 1 Borbeto-
magus. MHuuupao je mefyHapoaHe npojexte ca ymeTHAMa: Donald Miller, Norbert Mslang, Andy Guhl, Stephan Wittwer, Jim o'Rourke, Fred Frith, John Zorn, Arto Lindsay,
Wolfgang Fuchs, Conny Bauer, Radu Malfatti, Alex Buess, Andres Bosshard, Markus Eichenberger, Alfred Zimmerlin, Jim Sauter, Phil Minton.

KouepTv Ha kojuma je yuectBoBao uamehy octamux: Jazz Festival Willisau, Total Music Meeting Berlin, Z.K.M. Zentrum fiir Kunst und Medientechnologie Karlsruhe, Knitting
Factory New York, Festival International de Musique Actuelle de Victoriaville (FIMAV) Canada, Ton Art Kunstmuseum Bern, Kunsthalle Basel.

1992-2003. xuseo je 1 paguo y mecTy bu Bane, Bane kaHToH Ha AnnuMa, rae je UCTPaxvBao 1 eKCIEpUMEHTICAO Y MiCakbY MY3WKe, Y TEXHWKaMa KOMMOHOBAkbA U KOHLIEN-
TUMa 3a nepchopMaHce, Te Ha HCTanaLujama enexkTpoakyCcTUYHe 1 KOMM]YTEPCKe My3VKe; BOAMO j& W PErOHaNHI My3ej Y KOM je 0praHu3oBao npefjasatba v UCTpaxuBata
roctujy.

2005. npoayumMpao je cnexTakn Ha 0TBOpeHom bpak paja u nakna (Hochzit va Himmel & Hell), agantauuja Wilim-a Blake-a, npesefeHa Ha Banelukv aujanekat, U3BegeH y
PYBHYKY MuHepana y mecty Bin Vale Ha 1700 meTapa Hagmopcky BucvHe. [leno je n1caHo 3a peunToBarbe, NNec Ha LTynama, CBETNIOCHE MHCTanaLuje 1 tape Myawky.

OcHuBay je, AMpEKTOp v KycToC 38y4He ranepuje y bepnnHy OHRENHOCH DER GERAUSCHLADEN - ranepuje 3a akycMaTvyHy My3vky, enekTpoakyCTUuHy Mysuky, sounds- tape,
pagno fpamy, BUAEO v 3BYYHY MHCTanaumjy. Takohe BOAY LUKONY 3a eNEKTPOAKYCTUYHY MY3WKy, Paavo apamy, 3BYYHY MHCTAnaLMjy 1 CHUMate Ha TepeHy 3a feLly u3meRy 5
1 14 ropiHa (OHRENHOCH-KIDS).

2009. pobwo je cneupjanHy Harpagy Young Listening kojy aogersyje mpexa Netzwerk Junge Ohren u thonpaumja Strecker 3 Hemauke 3a soundpuzzle wxcTanaumjy
Regenwurmstadt & Maulwurfgarten (Tpag kuLHe ramcTe 1 Ma3rvH BPT) — NPOAYKLMja OHRENHOCH-KIDS 1 Knut Remond.
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2008. mobuja npey Harpagy Mysuka u meguin kojy Takohe gomervyje Netzwerk Junge Ohren u Landesanstalt fir Medien NRW, 3a Sound Box Nachttropfendrache
(NightDripsDragon) — npopykuyja OHRENHOCH-KIDS u KHyT Pemong. 2000. sobuja npsy Harpagy 3a kamepHy Myawky rpaga basena ca genom Physische Korper nncanum 3a
Mnecy aHcambn Cathz Sharp.

OkTobpa 2010 y BepruHckoj dunxapmoruin opxaHa je npemujepa Pemoraosor opatopujyma Erhebe Deine Stimme (Mogurute rmac) 3a ABafeceTy oLy HeMauKor
yjeautberba, a Ha KoM Cy pajui v Koju U3BOZE HEroBY YYeHUL 13 bepnuxa.
www.ohrenhoch.org

www.cosmicsonline.com
www.himmelundhell.ch

Knut Remond, Switzerland, born 1956 in Basel, composer, musician, electronic artist, writer, producer, visual artist, and the founder and director of the sound gallery OHREN-
HOCH DER GERAUSCHLADEN in Berlin. He studied electronic music with David Johnson (assistant of Karlheinz Stockhausen and John Cage) and percussion with Siegfried
Kutterer. He is an autodidact with conviction!

He is renowned in noise music, contemporary, experimental and improvised music, and also for his special percussion set (e.g. big drum) and electronics (Imagineering Port-
able Set).

He was co-founder of the formations M.LT., 16/17, TV-Totem, Westblock, of the avant-garde pop trio UnknownmiX, and played some years with Voice Crack and Borbe-
omagus. He initiated international projects with, among others, the musicians Donald Miller, Norbert Mslang, Andy Guhl, Stephan Wittwer, Jim o'Rourke, Fred Frith, John
Zorn, Arto Lindsay, Wolfgang Fuchs, Conny Bauer, Radu Malfatti, Alex Buess, Andres Bosshard, Markus Eichenberger, Alfred Zimmerlin, Jim Sauter, Phil Minton.

Concerts include: Jazz Festival Willisau, Total Music Meeting Berlin, Z.K.M. Zentrum fir Kunst und Medientechnologie Karlsruhe, Knitting Factory New York, Festival Inte-
mational de Musique Actuelle de Victoriaville (FIMAV) Canada, Ton Art Kunstmuseum Bem, Kunsthalle Basel.
1992-2003 he lived and worked in the Binn Valley, Valaisan Alps, Switzerland, where he researched and experimented with written music, composition techniques and con-

cepttions for performance and installation of electro-acoustic and computer music. There he also guided the regional museum and was organiser of speeches and researcher
of ghosts.
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In 2005 he produced the open air spectacle Hochzit va Himmel & Hell (Marriage of Heaven & Hell), adapted from William Blake, translated into the Valaisan dialect, performed
at the mineral mine in the Binn Valley at 1700 metres above sea level: For voices, stilt dancers, light installation and tape music.

Knut Remond is the founder, director and curator of OHRENHOCH DER GERAUSCHLADEN, a sound gallery in Berlin for acousmatic and electro-acoustic music, sounds tapes, radio
play, video and sound installation, and a school for electro-acoustic music, radio play, sound installation and field recording for children between 5 and 14 years (OHRENHOCH-
KIDS).

He received the special award Young Listening 2009 from the Netzwerk Junge Ohren and the Strecker Foundation, Germany, for the Soundpuzzle-Installation Regenwurm-
stadt & Maulwurfgarten (Earthworm City & Mule Garden), produced by the OHRENHOCH-KIDS and Knut Remond.

In 2008 he was awarded the 1st prize for Music and Media by the Netzwerk Junge Ohren and Landesanstalt fir Medien NRW, for the Sound Box Nachttropfendrache (Night-
DripsDragon) produced by the OHRENHOCH-KIDS and Knut Remond. In 2000 he won the 1st prize award in the competition for chamber music in the city of Basel, with Physi-
sche Kérper (Physical bodies), a piece for the Cathy Sharp Dance Ensemble.

In October 2010, at the Philharmonic Berlin, the oratorio Erhebe Deine Stimme by Knut Remond was premiered for the 20th anniversary of German Unity, developed and
performed by pupils from Berlin.

www.ohrenhoch.org
www.cosmicsonline.com
www.himmelundhell.ch
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KoHuepr, Knyt Pemong, Kazamatu / Concert, Knut Remond, Kazamati
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KoHuept, KHyt PemoHg, Kasamatu / Concert, Knut Remond, Kazamati
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Matba Pucruh/Manja Ristic

Mara Puctvh, Cpbuja/Xpsarcka, pofjexa 1979. rogune y beorpagy. [Junnomupana je Ha ®akynteTy my3udkux yMeTHoCTM y Beorpagy kao BMOAMHMCT - U3BORaY, a
NoTOM CTekna 3gatbe MarucTpa Ha Kparbeackom Konelty 3a myauky y Jlongowy y knacu npodecopke JoHe Jin Kpodt. AkTiBat unaH Buwwe aHcambana y pacnoHy o
KNaBMPCKOT TpHja, MHTEPHALIMOHANHOT free jazz KBUHTETa [0 eKCepUMEHTANHOr enekTpo-akycTuuHor Tpuja ERUPTION. Kao cono v kamepHu myauuap HacTynana je y
KOHLepTHWM npocTopuma Wwiupom Benvke bputanuje, dpanuycke, Ayctpuje, Xonanauje, ancke, tanuje, Mahapcke, Xpearcke, Makegonvje, LipHe Mope v Cpbuje. Ocum
3aBIOHE BUONMHUCTUYKE Kapujepe, Matba je akTUBHA 11 ka0 MyNTAMESUM[anHU YMETHUK, KyNTYPHY akTUBHCTA U MeHaLep Y KYATYpH, Paavo CMUKep, NPOZYLIEHT CaBpeMeHe
My3uke 1 00jaBrbiBaH NECHMK.

2004. ronue ocHisa Ypyxetbe Myntumegujantix ymerHuka AYPOMOMIC, opranusauvjy koja ce 6aBy npogyKUvjom MynTUMEAVjanHuX v MHTEPAUCLMNNUMHAPHUX NPoje-
KaTa, KynTypHIx dorafjaja, eaykaTvHAX pagnonmLa v npogykumjom CD/DVD nanara. OBO yapyxere Koje Okynrba BEMUKIA Opoj Miaaux YMETHIKE je HeBRaavHa opraHxy-
3alyja ca Lurbem NOApXaBatba M NPOAYyKLME MHOBATUBHYX YMETHOCTH, UrpafyBatba LUMpE-PErvIOHANHIX YMETHUYKIX MPEXa i PEKOHCTPYKLME KyNTYPHYX BPEAHOCTA 1
KynTypHux nonvca. TpeHyTHo, Marba je koopauHatop npeko 20 npojexata u3 npoaykumie AYPOMOMNC-a. HajdpexsenTHuju npojekat je CYNEPHOBA - nnatdhopma 3a
WHTErpaLujy noeavje, My3uke u BiayenHux ymeTHocti. Aytop je 11 9 Web streaming poetry aHTonorvje caspemete noeuje Ha 45 jesvika Koja okynrba 150 necHuka u3
Lienor cBeTa, kao v web noptana supemovapoetry.net.. Takofje je aHraxoBaHa kao MeHaliep 1 haHapej3ep HoBe VHTEPHET pagvo CTaHuLe — aurvTanHe nnatgopme 3a
nogpxaatse ypbare kyntype — HOBW PANO BEOMPAL. Kao ayrop paavo emucuje Soundbridging Matba je oprakuosana u npogyUupana (g0 caga) npeko 50 yxuso
KOHLiepaTa IMNPOBM3aLMOHE My3UKE Y YTarba CaBpeMeHe noeauje.

MatbitHa npBa Kbura noesuje “Kisira Tuwwke” objasrbena je 2008. y eguumin JEBE us beorpapa. Aytop je Benukor 6poja unaHaka yeMepeHux Ha nobupatbe ka 6orbum
KyNTYPHWM ¥ COLMjanHvM nonucama y peruory. Una je crpateluke rpyne A Soul for Europe E.E.|.G, WHTepHaLMOHaNHE MPeXe KynTypHYX aKTUBICTA.

2010. ropuHe, ca npepctasHvuvma ctyauja 02 u HFO KMOCK 3 beorpaga ogabpana je 4a paay Ha passujary nnaTchopme 3a xonorpamcke nepdropmatce Koja fie npai
nyT OUTM NPeACTaBbEH Ha [paLLKkoM KBaapHjeHany CLieHckux ymeTHocT 2011,
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Manja Ristic, Serbia/Croatia, was born in Belgrade 1979. She graduated from the Belgrade Music Academy as a violinist and then gained her postgraduate diploma at the
Royal College of Music in London, working with professor Dona Lee Croft. Manja is an active member of several ensembles, ranging from a classical piano trio and an
international free jazz quintet to the experimental electro-acoustic trio ERUPTION. As a solo and chamber musician, Manja has performed in concert venues throughout
the UK, France, Austria, Holland, Denmark, Italy, Hungary, Croatia, Macedonia, Montenegro and all over Serbia. Apart from being a professional violinist, she is a multi-
media artist, cultural activist, radio host, contemporary music producer and published poet.

In 2004, she was founder of the Association of Multimedia Artists AUROPOLIS in Belgrade, which produces a wide range of multimedia projects, performances and work-
shops. This association of young people is a non-governmental organization gathered around the idea of supporting and producing innovative alternative arts, as well as
making regional artistic networks and restructuring cultural policies. At the moment, she is a project manager of over 20 projects generated from AUROPOLIS's activity
(one of the most frequent is SUPERNOVA - Platform for the integration of poetry, music and visuals). Manja is an author of the 11 9 Web streaming poetry anthology of
contemporary poetry in 45 languages, gathering 150 poets from around the world, as well as an author of the supernovapoetry.net web portal. She works as a fund raiser
and project manager of NOVI RADIO BEOGRAD,a newly established urban internet-based radio station in Belgrade. As a host of the Soundbridging live performing radio
show on www.nrbg.rs, she has organized, performed and produced (up to now!) around 50 live poetry and music jam sessions, one third of which were further performed
live in public spaces in Belgrade.

Her first book The Book of Silence was published in 2008 by Cultural Centre DEVE. She has written articles as a cultural activist lobbying for better cultural and social poli-
cies throughout the wider-European region, for both local and international newspapers and web portals. She is also an active member of the A Soul for Europe E.E.L.G
Strategy group.

In 2010, she was appointed together with representatives of Studio 02 and NGO KIOSK, to work on the development of the international platform for holographic perfor-
mances which will be presented during Prague Quadrennial of Scene Arts 2011.
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> KoHuept, Mara Puctuh, Kasamatu / Concert, Manja Risti¢, Kazamati
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Komep%%fﬁ% Kasaway / Concert Manja Ristic, Kazamati
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S KOHLIepT, Marsa Puctuh, Kasamarv / Concert, Manja Ristié, Kazamati
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KoHtiEpr; Marea Pucruh v flanwen Byec, Kasamarii | Concert, Manja Ristic and Danel Buess, Kazamati
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[TIABHIA NOKPOBWMTEb / GENERAL SPONSOR
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XBana:

MykoBHuKy MupocnaBy KnexeBuhy, Ha CTpnbetby, pasyMeBasy 1 BENMKOAYLIHOCTH

Bnaaumupy Jenenkouhy, Ha joLu jenHoj NOTBPAM AYropoyHe NoApLUKE MOjUM NpojekTUMa

DOparanu ManaBectpwu, Be3 unje nomohn oBaj NPojexT He B1 1o 3a0KPYKeEH Ha MNaHUpaHN HauMH
Mpodhecopy JosaHy LiBeTuhy 1 keroBoM TUMY, Ha TEXHUYKOj NoAPLILM pady TecnuHor kanema
Cnobopany CtaHojeBuhy u hophy MayHkoBuhy, Ha GeCnepKOpHOj TEXHMYKO] NOAPLUILM, AOMULLIBATOCTM U
€KCTIeAMTUBHOCTM NP peLlaBakby CBaKOT NPobnema, 04EKMBaAHOT M HEOUYEKNBAHOT

Metpy Masnosuhy, koju My je 1 OBOT NyTa NPUCKOYMO Yy NoMoh ca ONPEMOM Koja MU je HefocTajana
BpatucnaBy CtojurbkoBuhy, Ha fbybasHoj TEXHNYKOj NOMOhK

CBuM yMeTHULMMA NpojekTa, Ha yueLwhy, KoeaTUBHOCTY, CTPMIbERY U PasyMeBary

Thanks to:

Colonel Miroslav Knezevié, for patience, understanding and generosity

Vladimir Jelenkovié, for showing good will in supporting my projects this time again

Dragana Palavestra, without whose help this Project would not be completed in the planned way

Professor Jovan Cveti¢ and his team, for technical support in the functioning of the Tesla coil

Slobodan Stanojevié¢ and Dorde Paunkovié, for perfect technical support, creativity and expeditious solutions of every
problem, expected and unexpected

Petar Pavlovié, who this time again helped me with the additional equipment

Bratislav Stojiljkovié, for kind technical support

All Artists of the Project, for participation, creativity, patience and understanding



CIP — Katanorusauuja y nybnvkaumijn
HapopHa 6ubnuoteka Cpbuje, beorpaa

7.038.531(497.11)"2010"(083.824)

PALOJYUR, Mapuua, 1943-

EXO :/ [uzeja, koHuenT Mapuua Pagojuuh ; nsbop Mapuua
Papojuuh, flanuen byec; [coTorpadwmja, photography
Christian Lihtenberg, Nenad Jeremi¢, Marica Radojci¢ ;
npesog MapuHa Bouwukosuh, Mapuja PagosaHosih
=translation Marina BoSkovi¢, Marija Radovanovic].

- beorpag : YMHA - YmeTHocT & Hayka = Belgrade :
UMNA - Art & Science, 2011

(beorpap: Akagemuja).
— 158 str. unycTp.; 16x24 cm
Ha cnop. Hacn. ctp.: Echo Echo Echo.
— Ynopeqo cpr. TEKCT U EHITI. NPeBo.
- TUPAX 300.
- PETUCTAP.

ISBN 978-86-906521-2-9
COBISS.SR-ID 181800716

3By4HM guck/audio disk

[Nlanven byec, ynaparbke, enextpoxuka/Daniel Buess, percussion, electronics
AnToaH LLlecexc, cakcodoH, enektporukalAntoine Chessex, saxophone, electronics
KnyT Pemong, BeHTUnaTop, enektpoxuka/Knut Remond, ventilators, electronics
Matba Puctuh, Buonuxa/Manja Risti¢, violin

ViBaH Kagenbypr, enektponukallvan Kadelburg, electronics

. Manja Risti¢, Solo, 02:29

. Daniel Buess, Solo, 06:40

. Manja Risti¢, Knut Remond, Daniel Buess, Trio, 06:56

. Manja Risti¢, Knut Remond, Antoine Chessex, Daniel Buess, Quartet, 04:51
. Knut Remond, Solo, 10:46

. Antoine Chessex, Solo, 09:17

. Antoine Chessex, Daniel Buess, Duo, 05:31

. Manja Risti¢, lvan Kadelburg, Duo, 07:37
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cHumIbeHo/recorded
9,10,11. centembpa 2011, Beorpag, Kasamatu

Cnobogan Cranojeswh ca ceojum Tumom/Slobodan Stanojevié with his team

npou3soaba 3Byka/audio production
neuembap/jaHyap 2010/11
Anexc byec/Alex Buess, kom.x media design Basel

am3ajH auckaldisk design
Mapuua Papojunh/Marica Radojcic
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