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SERVICE HISTORIQUE DE LA DÉFENSE 

(DEFENCE HISTORY DEPARTMENT) 

 
 

The origin of the Castle of Vincennes is to be found in a hunting lodge built by 
King Louis VII (1137-1180), who enjoyed hunting in the vast forest that at the time 
dominated the valley of the Marne.  It was frequented by Philip Auguste, who built, 
then enlarged an early manor house and, from the reign of Saint Louis on (1226 –
1270) it became a frequent sojourn of the French kings.  
The present day castle dates, in part of the 14th century.  Along its long history, the 
fortress has been used as a manufacture, a prison, a military fort, and the traces of 
this varied history are still visible. 
 
The present day “Service Historique de la Défense” has recently concentrated, in 
the Pavillon du Roy, next to the Donjon (the famous 52m. high dungeon), the 
different departments of the French Historical Service of the Defence:  Army, 
Navy, Air Force and Gendarmerie.  These four “Services Historiques” were 
previously housed in their own separate “pavillon” or wing of the huge fortress of 
Vincennes.  The “Service” runs no museum but a small number of 19th century 
French pieces, complete with their original carriage are displayed on the ground 
floor and are accessible to the public. 



Paris - Service Historique de la Marine 

Although it is not a museum, the “Etablissement principal” of the “Service Historique de la 
Marine” in the fortress of Vincennes, near Paris, keeps a small number of cannons on the 
ground floor, which have been photographed and commented on in the following pages. 
 
The present day “Service Historique de la Défense” has recently concentrated in the Pavillon 
du Roy, next to the Donjon (the famous 52m. high dungeon), the different departments of the 
French Historical Service of the Defence, Army, Navy, Air Force and Gendarmerie, which 
were previously housed in their own wings of the huge fortress of Vincennes and were 
efficiently run by a sufficient number of highly competent archivists and librarians.  Today 
(2013) with too little personnel, there are long delays in obtaining documents not a good 
representation of the French armed forces. 
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ARMY MUSEUM AT THE “HOTEL DES INVALIDES” 
 
 

INTRODUCTION 
 
Mendel Peterson has left in his personal archives two unfinished LGAs that concern 
French collections:  “Musée de l’Armée” in Paris, at the Invalides, “Musée de la Marine 
Nice” (no longer exists, the cannons in Toulon) and one for Monaco (see further on). 
  
The LGA for “Les Invalides” is not one of the best organized or of the most complete.  The 
reasons probably are that it is the earliest of his European LGAs, assembled at a time when 
his ideas on how exactly to organize the albums were not yet clear.  The other reason is 
that the museum itself was disorganized.  The museum is run by the French Army.  It took 
the French Army a long time to recover from the trauma and disorganization of the defeat 
of 1940.  Part of the collections, mostly German and Austrian cannons, had been taken as 
war booty by the Germans, in 1940.  It is only from 1946 on that the “Commission des 
Réparations” began to tour Germany and organize the repatriation of the pieces that had 
been taken.  Most of the photographs that MLP made in the museum and all the 
photographs taken in the “Cour d’Honneur” show cannons actually lying haphazardly on 
the pavement.  The remarkable present day (2013) organization and careful presentation of 
the pieces was years to come.  Obviously, the French Army had other priorities even as late 
as 1969-1970, when MLP first visited.   
The fact that the museum is run by the military is on the other hand a blessing.  The 
“Musée de l’Armée” in Paris owns one of the most important collections in the world, 
certainly one of the four richest ones.  It is one of the very few museums where all the 
pieces that were photographed by MLP in the early 1970s are still there and on display.  
The French military take seriously their duty of curating the memory of the French armies 
sacrifices and glory over the centuries and showing to the public the main tool of their 
trade, artillery.  Still, perennity here is not synonymous for outdated structures. 
Generally speaking, the “Musée de l’Armée” displays its pieces of ordnances, which date 
from the very earliest “Veuglaires”, breech-loading iron bombards of the 14th century to the 
19th century carronades, howitzers and rifled cannons in separate groups, in separate areas, 
all pieces favoured with a museographical approach that serves well the exhibited weapons 
and the visitor. 
 
To return to the LGA itself, its reference system requires explanations.  The numbers in 
green refer to the 1890 Catalogue of the “Musée de l’Armée”1.  The letters between 
quotation marks, which are used as reference in the later pages of the album only relate to 
his rolls of negatives.  The four digits numbers are not understood.  Furthermore, few of 

                                                
1  Robert L. (Colonel), Catalogue des Collections composant le Musée de l’Armée en 1889, Paris, 1890. 



the field notes of MLP that relate to the “Musée de l’Armée” in Paris have been found in 
his papers, whereas his complete field notes about the guns of the Monaco Palace and of 
the “Tour des Ponchettes”, in Nice, were duly filed with his negatives and clearly cross-
referenced.  
 
One piece of paper that was bound with the Paris LGA consists of a list of figures from 1 
to 36, which are each related to a reference number of three digits and, in some cases, to a 
brief description of the cannon in reference.  That list appears to refer to a planned but 
never made first volume for the “Musée de l’Armée” LGA.  It is to be noted that what 
appears to be MLP’s numeration in the existing volume begins at #42 (numeration from 
the 1890 catalogue) without explanation (the numeration is incomplete). 
 
A possible explanation for the missing pages and photographs came to the mind of the 
Editor, when he discovered a series of rolls in one of the several MLP’s mixed boxes and 
envelopes containing negatives and photographs taken at the Invalides (many of them in 
quadruples).  Several of these rolls were of no use, due to either X-ray damage or under 
exposition.  From the under exposed, un-publishable rolls and prints, and from various 
other envelopes, the Editor has salvaged a small number of prints, which are presented 
hereafter, before the actual Mendel Peterson made LGA for the “Musée des Invalides”.  
The sub-title: “The Editor’s tentative reconstruction of a missing first part”.  
Presumably, well aware of the unsatisfying state of his French Army Museum album, 
MLP, years after his retirement, returned to Paris, in the first half of the year 1980, to shoot 
6 rolls of Kodakrome colour slides in the “Musée des Invalides”.  For various reasons, 
these estranged and belatedly found colour slides (without detailed captions) have not been 
made into a “Paris-Invalides LGA n°3”.  
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Paris — Musée de l’Armée 
 

MUSEUM: 
MUSÉE DE L’ARMÉE, PARIS  
ARMY MUSEUM, PARIS 
  
Location: On the left bank.  Occupies all the buildings, gardens, 

courtyards, etc., of the “Hôtel des Invalides”, which is 
situated in the continuation of the vast “Esplanade des 
Invalides”, in line with the “Pont Alexandre III” (Alexander 
III Bridge) on the Seine (Quai d’Orsay).  Other access via 
Place Vauban. 

Postal address:  Musée de l’Armée — Hôtel National des Invalides — 129 
rue de Grenelle — 75007 Paris — France  

Telephone: ++33/ (0)810 11 33 99 or ++33/(0)144 42 38 77 
Fax: ++33/ (0)144 42 37 64 
Email: via web site 
Website: www.musee-armee.fr or www.invalides.org 
Curator: General de Division Christian Baptiste (Director) 
 M. David Guillet (Conservateur Général) 
Contact person: Mme Sylvie Leluc (Artillery Collections) 
Email contact person: artillerie@musee-armee.fr 
Services offered: An important, specialized library (at present (2013), in the 

“Cour de l Victoires”), accessible on appointment (Mrs 
Mésange is the Librarian).  A well, stocked specialized 
bookshop, but with more books on Army history in general 
than specifically on ancient artillery.  There is an active 
“Army Museum Society (“Société des Amis du Musée de 
l’Armée”, tel. ++33/ (0)144 42 40 69/ 33 75).  Examples of 
their publications below.  

Opening hours: From October 1 to March 31:  10h-17h. 
 From April 1 to September 30:  10h-18h. 
 Closed the first Monday of each month, January 1, May 1, 

November 1, December 25. 
 
Recent publications on the artillery collections and catalogues include:  Several free, 

interesting brochures available at reception.  
Robert L. (Colonel), Catalogue des Collections composant le 
Musée de l’Armée en 1889, Paris, 1890; Wemaere, J. 
(Colonel), Inventaire des bouches à feu du Musée de l’Armée 
classées dans la série N, Paris, 1976, a bound, typed volume 
available in the museum’s library, on appointment.  Not 
published).  This inventory has been carefully revised and 
corrected by Ingenieur-Général Decker; Jaouen, M., 
Approche Archéologique de l’artillerie navale à l’époque 
moderne: étude de quarante-deux bouches à feu de la Cour 
de la Victoire au Musée de l’Armée (Mémoire de DEA 
d’Archéologie des périodes historiques), Université de Paris 
1 Panthéon-Sorbonne, 2001. 

 The “Société des Amis du Musée de l’Armée” occasionally 
publishes their Cahiers d’Etude et de Recherche du Musée de 
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l’Armée.  All are well researched and presented.  The 
following titles are just examples of some of the publications 
dealing particularly with artillery related matters:  Histoire de 
l’artillerie de Terre Française, 2003, hors-série n°1; Jean de 
Maritz (1711-1790), La fabrication des canons au 18ème 
siècle, 2005, hors-série n°2, etc. 

 
History of the building: Wanted by King Louis XIV, who laid the first stone of the 

Hôtel on November 30, 1670.  The plans of the buildings are 
due to Liberal Bruand and J. H. Mansart, who completed the 
construction, respecting the plans of his late predecessor.  It 
is Mansart however who added to the original plans the 
second church, the so-called “Dôme des Invalides”, the 
building of which started in 1675, to be finished in 1735 only.  

 Architect Bruand, truly, “erected an imposing, understated 
and elegant masterpiece in the classical style” (Musée de 
l’Armée brochure). 
The total surface of the hotel is a square of almost 127,000 
square metres.  From the Quay d’Orsay to the “Hôtel des 
Invalides” it is the “Esplanade”, of the same name.  The 
purpose of this vast, un-built space, lined with only trees and 
gardens in staggered rows, was meant to give the monument 
itself an imposing effect, in which it fully succeeded.  The 
main entrance opens towards the north.  Above the “Entrée 
d’Honneur” is an equestrian statue of Louis XIV with, to his 
right and to his left, Mars and Minerva.  The whole of the 
surface of the buildings plus their gardens is surrounded by 
wide moats on top of which have been laid, aiming at the 
Seine, part of the finest, bronze foreign cannons. 
At the time of Louis XIV, no official institution existed to 
house and care for disabled ex-soldiers.  From the beginning, 
it was the King’s purpose to provide assistance for the 
soldiers that had lost a limb or eye sight at the service of 
France.  The most deserving old soldiers and officers were 
received in the Hôtel, according to their personal needs and to 
their former rank.  In the late 18th century the Hôtel housed 
up to 4,000 residents.  During the Consulate and as a 
consequence of the Wars of the Empire (26,000 war-disabled 
in 1812), Napoleon Bonaparte, patron of the Hôtel, had to 
open extensions of the establishment in Versailles, in 
Avignon and in Ghent.  This original purpose of the “Hôtel 
des Invalides” is still respected by the Ministry of Defence.  
There are still, as of this day, a small number of pensioners 
living in parts of the buildings. 

 The “Dôme”, according to the law of June 10, 1840, was 
transformed — actually dug down — from 1843 to 1853, to 
become the monumental tomb of Napoleon.  It is surrounded 
in the same area by the tombs of some of the greatest French 
military heroes of the last centuries.  
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 For the details of the inner arrangement of the building and of 
the collections that it hosts, the reader is referred to the two 
plans in the following pages. 

 
History of the museum and its collections:  The more than centenary French Army 

Museum in Paris was created in 1905 when the earlier 
“Musée d’Artillerie” and the “Musée Historique de l’Armée” 
were united into a new name in a new location, the “Hôtel 
des Invalides”.  The old “Musée d’Artillerie” had been 
established under the Revolution and housed in a former 
Dominican convent after the expulsion of the monks.  It was 
the successor of two prestigious collections of arms and 
armours, the collection of the “Garde-Meuble de la 
Couronne” (the administration which in France controlled, 
conserved and supervised the furniture — and miscellaneous 
belongings — depositories of the King) and of the renowned 
collection of the Princes of Condé (in the castle of Chantilly). 

 These two collections had been deposited at the Invalides as 
soon as 1852, long before the administrative, official fusion.  
More collections, large and small, came from the 
“Bibliothèque Nationale”, the “Musée du Louvre”, the 
artillery of the Fort of Vincennes, the Paris Mint, the 
Pierrefonds castle and from a number of more recent 
acquisitions, trophies from the colonial campaigns and 
private donations.  In 1896, the joint collections became the 
property of the newly founded “Musée Historique de 
l’Armée”, which was brought on the baptismal fonts by the 
private groupe “La Sabretache”.  

 Today, the “Musée de l’Armée” in Paris is certainly one of 
the three most prestigious in the world; its collections of 
ancient arms and armours are outstanding.  Its collection of 
“petits modèles d’artillerie”, original scale models of the time 
made by craftsmen, who had worked all their life in the very 
foundry and under the direct guidance of the Masters of 
Artillery of the time, is said to be “unique in the world”.  The 
collection of artillery pieces, properly said, which the French 
— with a view to enclose any non-personal weapons that 
shoots projectiles propelled by the explosion of black powder 
— call “bouches à feu”, is certainly worth the voyage from 
the antipodes.  The Napoleon I epic is another strong point of 
the museum. 

 The present day organization of the cannons presentation is 
as follows: 
1. The most important part of the collections, the “canons 
classiques français” and their later variations, 60 outstanding 
pieces, are displayed in the central courtyard, the “Cour 
d’Honneur”.  
2. Around the “Cour d’Honneur”, in the peristyls, are, on the 
south side, the oldest cannons in the collection and, mostly on 
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the west side, a variety of miscellaneous later pieces.  
Generally speaking, all such cannons are clearly labelled, 
clearly visible and accessible.  Photography is permitted 
without restrictions.  In short, an ideal situation for the 
serious visitor. 
3. As for the inner courtyards such as the “Cour de la 
Victoire” in which, are kept a number of repetitive 18th and 
19th century pieces, mostly cast iron pieces, they will be 
found of limited interest by many artillery amateurs or 
historians since they are, by their very essence, undecorated 
and almost unmarked, the meaning of the marks in that case 
being obvious (the weight, usually).  The inner courtyards are 
normally not opened to the public, but the guards seem fairly 
relaxed about it.  In between the inner courts and between the 
various departments of the museum, are a number of 
corridors, which host miscellaneous types of pieces from 
many countries, some truly outstanding.  These are fully 
opened to the public.  

 4. In recent years, “new galleries” have been opened, none of 
which existed at the time MLP visited the museum.  The 
artillery amateur will be particularly interested in the Antique 
Arms and Armour Department (which tells its story from the 
14th to the 17th century), and in the Modern Department (the 
story from Louis XIV to Napoleon III).  The World Wars 
Department covers the period 1871-1945.  
5. Outside, in the gardens facing the “Esplanade des 
Invalides”, are lined a number of superbly decorated foreign 
made cannons, Austrian, German, Oriental, Spanish, etc., 
which are all war trophies, proudly brought back to Paris 
from all over Europe, North Africa and Asia.  
6. Of course, no visitor will want to miss the “History of 
Charles de Gaulle” Department or the “Eglise du Dôme” and 
the tomb of Napoleon I (a young artillery Lieutenant, who 
achieved considerable success). 
 

NB:  Due to considerable ongoing restoration and painting works on the galleries and 
façades that surround the “Cour d’Honneur”, the careful 
chronological-logical order of presentation of the bronze 
pieces has undergone repeated changes since 2013 and that 
situation will continue “at best until 2017”, according to the 
museum’s estimates.  Such disruptions are of course 
unavoidable but all the pieces will, at all times, remain 
visible.  In 2013, for instance, a large number of them had 
been taken outside in the garden of the Invalides and were 
lined along the façade on both sides of the North entrance.  
For the same reasons, the room devoted to the artillery scale 
models (an extremely fine collection) was closed in 2013 and 
the date of reopening is not known yet.  (The year 2015 has 
been hopefully mentioned). 











































 THE FRENCH CANNONS IN THE “COUR D’HONNEUR” (17
th

 to 19
th

 century.) 

 

 By means of posted comments and individual descriptions of the pieces on display, the “Musée de l’Armée” of Paris clearly 

documents and explains to the visitors the evolution of French artillery over the centuries.  The various Royal Ordnances and 

the successive “Systems” in particular, that were to make the French ordnance a model followed by a number of other 

countries, are described in close connection with the precisely relevant cannons, mortars and howitzers.  

 The “Cour d’Honneur” hosts the gems of the museum’s collection:  A truly exceptional range of sixty classic French bronze 

cannons that retraces for the visitor two hundred years of French field and naval artillery history. 

 

  
 

 THE CLASSIC FRENCH CANNON (1666-1674) 

 What the French call “the classic French cannons” are robust bronze pieces, notable for their precise and harmonious 

measurements and rich ornamentation.  They are the guns that brought so much success to the campaigns of Maréchal 

Vauban.  Sebastien le Prestre de Vauban (1633-1707), in his long military career, directed fifty-three sieges; as a military 

engineer, he fortified the frontiers, built thirty-three fortresses and improved the defences of nearly three hundred.  Those 

cannons were designed in 1666, in the early part of the reign of Louis XIV, at the initiative of the great Minister of War, the 

Marquis de Louvois (1641-1691), and under the direct guidance of Vauban by the Keller brothers, in their family foundry in 

Douai (northern France).  They were cast there at first, in numbers, and also, in later years, in the various Royal Foundries 

that they created and supervised all over France, on royal orders.  

 

 The “canon classique Français” is in fact the result of a long evolution, which began in 1453 at the Battle of Castillon 

(Castillon-la-Bataille, 30 km East of Bordeaux).  That French victory put an end to the 100 Years War by routing the English 

army and killing its commander in chief, General Talbot, by cannon shot.  It was the first battle in history won by artillery in 

Europe and it marked the beginning of the Artillery Age, on land and at sea.  

 In the days of wrought-iron pieces, all cannons were one of a kind due to the artisanal method of construction.  When bronze 

cannons were first cast (the oldest cannon piece displayed in the museum was cast in 1478), bronze foundries were 

sedentarized in France (at Lyons in 1498, at Paris in 1512, later all over the country) and cannons began to be cast by the 

dozen, a first attempt at standardization.  

 The origin of the classical French cannon can be found in the “Royal Ordonnance” of King François I, in 1550, in which he 

reserved to his exclusive service the use of seven categories of artillery pieces to be designated from then on as “the seven 

calibres of France” (which were actually six if one does not, and rightly so, consider the “acquebuse à crocq”).  In the 

terminology of the royal edict, which reflected the terminology of the time, the word “calibre” did not mean what we mean 

today by that word.  The word referred to an identificative description of the artillery pieces, not to the internal diameter of 

the tube (what the French now call the “âme”, which is about equal to the calibre in the modern sense of the word).  In fact, 

the internal diameter of the tube of those six “calibres” was nowhere specified.  It did not matter at the time and was left to 

the discretion of each founder, being a function of the thickness of metal deemed necessary.  

 

 The six so-called calibres were called “le canon”, “la grande couleuvrine”, “la couleuvrine bastarde”, “la couleuvrine 

moyenne”, “le faulcon” and “le faulconeau”.  The purpose of the Royal Edict was to de facto prohibit the possession of any 

artillery by nobility and cities.  Through a long process of prohibition, intimidation and confiscation that aim was finally 

reached under Henri IV and France was firmly underway to become unified. 

































































NAVAL ARTILLERY 
 
The “Musée des Invalides” being the “Musée de l’Armée”, its collections, obviously, mostly concern land artillery. 
However, Army cannons and Navy guns were for a long time fully interchangeable (but not of course their stocks and/or 
carriages) whereas the Merchant Marine never followed any strict rules. 
Underwater archaeological excavations have shown, confirming thereby all the existing ancient iconography and the 
scattered information existing in the French archives, that all over the era of wrought-iron cannons, the same artillery 
pieces were made and used, indistinctly, for land and for the sea.  These were the days of the Veuglaire (breech-loaders 
with a separate powder chamber) and of the various bombards (muzzle-loaders) and perriers, which were in fact identical 
or very similar pieces being used to throw stone balls.  
When the French Navy became organized (thanks, mostly, to Cardinal de Richelieu, who was “Grand-Maître, Chef et 
Surintendant Général de la Navigation et du Commerce de France” from 1627 to 1642, and after him, to the efforts of the 
great minister Jean-Baptiste Colbert, “Secrétaire d’Etat de la Marine” from 1669 to his death, in 1683) a true, permanent 
organized naval force was created, which was to be the main stay of King Louis XIV’s reign.  Ports and shipyards were 
created (Rochefort), the training of the officers and the crews was methodically organized, and the great “Ordonnances” 
of 1681 and 1689 were promulgated, which constitute a veritable code for the Merchant Marine and for the Royal Navy. 
But the naval guns were never basically different from the land guns, in particular from the “cannon classique Français”.  
What was peculiar to the Navy was the choice of the calibres and of course, their repartition on the various decks of the 
various classes of warships.  There was not much difference in the decoration of the land and sea “canons classiques 
Français”, with the exception of the arms of the “Amiraux de France” on the chase. 

           
Wrought-iron “pierrier” (perrier), a breech-loading swivel gun, would have been used on board ships as well as on land 

operations.  So was probably the bombard in the background, one of the earliest of this type of pieces equipped with 

trunnions. 

 
Not all of the 50 to 60 “pièces de la Marine”, which are listed in the fifth volume of the 1890 “Catalogue de l’Artillerie de 

la Marine” under the heading “Pièces de la Marine” (Catalogue by Robert L.) are on display at present.  The famous 

“canon de Richelieu” (a “pièce de réjouissance”, not a true gun) and the “real” cannon that also bears the coat of arms 

with the crossed ship’s anchors of the Cardinal are prominently displayed in the “Antique Department”, the two naval 

pieces that bear the arms of the Count of Toulouse, Grand-Amiral de France at the time, are not to be seen.  Neither are 

the six cannons of the late 18
th
 c. (1781 and 1786), pieces of 36, 24, 18, “12 long” and “8 long”.  

 

The surviving French naval cannons are much rarer today than their land counterparts.  In 1768, the Navy inventories still 

listed 186 bronze cannons.  In the same year 1768, the Navy’s inventory listed 7,588 cannons in cast iron.  From then on, 

most of the bronze cannons began to be melted down.  The last ones disappeared with the Revolution. 

Today (2013), only exceptional pieces exist in the French museums, plus, of course, the relatively considerable number of 

bronze pieces recovered from underwater archaeological excavations. 









Paris — Musée National de la Marine (headquarters) 
 

MUSEUM: 
MUSEE NATIONAL DE LA MARINE, PARIS 
NATIONAL NAVY MUSEUM, PARIS  
 
Location: On the “Esplanade des Invalides, Place du Trocadéro”, in the 

“Aile Passy” of the “Palais de Chaillot”.  The “Aile Passy” 
which houses the collections of the “Musée National de la 
Marine” Paris, is the right wing, (“right when you look at the 
nearby Eiffel Tower”) of the Chaillot Palace.  

Postal address:  Musée National de la Marine — Palais de Chaillot — 17, 
Place du Trocadéro — 75116 Paris — France. 

Telephone: ++33/(0)1 53 65 69 69 
Fax: ++33/(0)1 53 65 69 65 
Email: infos.publics@musee-marine.fr 
Website: www.musee-marine.fr 
Curator: Vice-Admiral Jean-marc Brûlez (Director); Marjolaine 

Mourot (Keeper) 
Contact person: As above. 
Services offered: Audio guides, guided tours, temporary exhibitions.  A very 

rich library, open to the public.  A very well stocked naval 
and technical book shop, including the full collection of back 
issues of the excellent, the extremely informative magazine 
of the museum:  Neptunia.  The several indexes of articles 
published in the magazine, since its foundation are worth 
consulting for every type of research.  

Opening hours: Monday, Wednesday, Thursday and Friday : 11h-18h. 
 Saturday and Sunday:  11h-19h. 
 Closed on Tuesdays, January 1, May 1 and December 25. 
 
Recent catalogues and publications on the history of the building and its collections 
include: A rich selection concerning special parts of the collections 

but no publication specially devoted to their naval artillery 
pieces. 

 
History of the building: The Palace of Chaillot where the Musée National de la 

Marine is now located was a desert-like, un-built rocky place 
pierced with the many quarries, which were dug for the stone 
that built the city.  It is Emperor Napoleon who, impressed by 
the beauty of the site, decided that “un Kremlin cent fois plus 
beau que celui de Moscou” should be built there to serve as a 
palace for his son.  In 1810, the architects Percier and 
Fontaine were ordered to prepare a project.  The project was 
grandiose and covered the hill on a front of more than 400m.  
Most of the area was levelled, many small houses 
expropriated, and the “Pont d’Iéna” was built on the Seine 
(1813).  The end of the First Empire marked the end of the 
works.  

 Under the Restoration, a new project was born.  The pretext 
was to celebrate the capture of some bastions in Spain by the 
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Duke of Angoulême (one of them named Trocadéro), hence 
the name.  Little was done and the project was abandoned. 

 It was on the occasion of the “Exposition” of 1878 that the 
first “Palais du Trocadéro” was erected by the architect 
Davioud.  The palace raised much controversy, which is quite 
understandable since it consisted mainly in a rotunda flanked 
by four Romano-Moorish towers.   

 Its welcome destruction was decided in preparation of the 
“Exposition” of 1937, at which time the actual Palais de 
Chaillot was built on the plans of architects Carlu, Boileau 
and Azema.  This new Chaillot Palace is well inserted in the 
site and built in the rather sober style of the time.  

 From day 1 of its construction it had been foreseen that once 
the “Exposition” of 1937 should be finished, the Chaillot 
Palace would house the Navy Museum and the Ethnographic 
Museum.  The frescos, which decorated the building are still 
there as witnesses of the early plan.  

 
History of the collections:  The “Musée National de la Marine” is said to be, with the 

museum of Saint-Petersburg, one of the two earliest maritime 
museums in the world.  The collections have their origin in a 
collection of ship’s models, including many “modèles 
d’arsenaux” (authentic models of the time), which were 
presented to King Louis XV in 1748 at the time the King 
decided the foundation of a “Salle de Marine”, a Naval room 
in the Palace of the Louvre.  The collection was enlarged 
from various sources and King Charles X in 1827, created the 
first “Musée Naval” in the galleries of the Musée du Louvre.   

 The start of the installation of the collections, which had been 
expanding continuously, took place at the Chaillot Palace in 
1939, soon after the end of the “Exposition” of 1937.  

 Naval artillery and its history are not the main strong point of 
the “Musée National de la Marine” in Paris although the 
development of underwater archaeological excavations, the 
result of the discovery of many wrecks by amateur divers, has 
in recent years significantly enriched the artillery collection 
of the museum.  But the museum’s collections are prominent 
in ship models, paintings, prints and ship-sculptures. 

 Aside from the permanent presentation of its collections, the 
museum organizes temporary exhibitions on various themes 
such as, in recent years, the works of Jules Verne, the history 
of piracy, toy boats and ships, etc., etc. 

 No visitor to Paris should omit a visit to the “Musée National 
de la Marine” at the “Palais de Chaillot”. 
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Brest — Musée National de la Marine 
 

MUSEUM: 
MUSEE NATIONAL DE LA MARINE, BREST  
NATIONAL NAVY MUSEUM, BREST 
 
Location: In the “Château de Brest”, the Brest Castle (or Fortress), the 

most conspicuous building in the city, down the “rue de 
Siam”, (which is the main street) at the mouth of the Penfeld 
river, next to the “Recouvrance bridge”.  

Postal address:  Château de Brest — 29200 Brest — France. 
Telephone: ++33/ (0)298 22 12 39 
Fax: none yet at time of visiting 
Email: brest@musee-marine.fr 
Website: www.musee-marine.fr 
Keeper: Monsieur Besselièvre, (Administrateur du Musée de la 

Marine) 
Keeper’s telephone: ++33/(0)298 22 13 09 
 
Services offered: Bookshop, audio guide in 5 languages (not for artillery fans), 

temporary exhibitions. 
 
Relevant publications: The recent (May 2013), much illustrated booklet (50 pages), 

titled “Le Château de Brest” and authored by Historian Jean-
Yves Besselièvre and others for the “Musée National de la 
Marine”, is excellent as a general source.  It contains, 
furthermore a good bibliography.  Artillery, however, is not 
part of the story other than the fact that its destructive power, 
which progressed constantly from the 14th century on, forced 
the castle occupants to constantly reinforce the ramparts and 
the defences. 

 
Opening hours: October to March:  13h30-18h30 – every day. 
 April to September:  10h-18h30 – every day. 
 Closed:  June 1st, Dec 25, Jan 1st to 9, Aug 1st to 16. 
 
History of the building: The “Château de Brest” is the oldest building in the City.  It 

is a mediaeval fortress, built on the foundations and ramparts 
of a roman castellum of the late 3rd-4th century of, which 
significant architectural remains are visible to-day, their 
masonry consisting in the usual alternating layers of stones 
(seven levels) and bricks (two layers). 

 The original part has been constantly reinforced over the ages 
and is a unique example of a fortification that was in 
uninterrupted military use for 17 centuries.  Richelieu, around 
1631, decided Brest should be the main French naval base for 
the “Ponant” (for the Atlantic fleet), Colbert made it happen 
and Vauban, in his turn made the Castle impregnable (end of 
the 17th century) and the Brest anchorage (“la Rade”) 
unreachable through the cross fire of a number of batteries. 
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 Brest has ever remained, from them on, a major naval base, 
an arsenal and a ship building centre.  It is to-day the seat of 
the “Préfecture Maritime de l’Atlantique” (modern equivalent 
of the past’s Admiralty). 

 The Castle is about the only building in and around Brest, 
which has not been razed to the ground by the carpet 
bombings of the Allies in August and September 1944. 

 
History of the collections:  The origin of the Museum can perhaps be found in a small 

collection of ancient local models and sculptures of ships 
displayed in the arsenal of Brest from the beginning of the 
19th century on.  After W.W.II, this collection was spread 
between the five branches of the National Navy Museum 
Network, and in exchange the Brest Museum received other 
artefacts, which allowed it to open its doors in the Castle in 
1958.  These included pieces from the first French Naval 
Museum, which was created at Le Louvre in 1827; it owed 
much to the encyclopaedist, Duhamel du Monceau, who had 
bequeathed to King Louis XV, his exceptional collection of 
ships models.  

 To-day, the general collections are exhibited in five parts of 
the fortress:  The “Tour Madeleine”, the “Tours Paradis”, the 
“Donjon” (or Keep) and the “Tour de Brest”. 

 A few artillery pieces are spread, without any appearance of 
logic, in the exhibitions rooms and outside.  The cannons and 
mortars have only one thing in common, their haphazard 
origin.  (Little seems to be known about their history or 
provenance and consequently, little is to be learnt from the 
rare explanatory notices). 

 A museum, well worth a long visit for its setting and views as 
well as for the good collection of ship models and the 
beautiful wooden ship sculptures (in the “Salles de la 
Sculpture Navale) that were produced in the sculpture 
workshops of the Brest Arsenal in the name of “the 
Magnificence of the King” so that (Colbert dixit) “his ships 
would be the most beautiful ever seen on the sea”.   
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Jointly presented in thie Editor’s Album, because both museums share different wings of the 
same fortress, the Port-Louis “Citadelle”, where they display similar artefacts in order to tell, 
each one in its own manner, the same story of the concomitant chapters of the same military, 
naval, maritime and commercial history of France as it developed simultaneously in this same 
Lorient-Port-Louis area of Brittany (Department of Morbihan). 
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Port-Louis – Musée de la Compagnie des Indes 
 

MUSEUM: 
MUSEE DE LA COMPAGNIE DES INDES, PORT-LOUIS 
MUSEUM OF THE (FRENCH) EAST INDIA COMPANY, PORT-LOUIS 
 
Location:  In the “Citadelle” (fortress) of Port-Louis (Morbihan), 

on the bank of the Blavet estuary, downstream of the 
city of Lorient. 

Postal address:  Citadelle de Port-Louis — Avenue du Fort de l’Aigle — 
56290 Port-Louis — France  

Telephone: ++33/ (0)297 82 19 13 
Fax: ++33/ (0)297 82 42 88 
E-mail: museeindes@mairie-lorient.fr 
Website: www.musee.lorient.fr 
Curator: Mme Nicolas (Director)    
Contact person: — 
 
Services offered: No library but the main research centre on the subject of the 

history of the French East India Companies is nearby, at the 
archives and library of the Company, in the “Enclos du Port”, 
at the “Quai des Indes” in Lorient. 

 The museum organizes every year a temporary exhibition on 
a related subject — always of the highest quality — “hors les 
murs” at the “Hôtel Gabriel” in the “Enclos du Port” in the 
“Rue de l’Enclos du Port”.  The recent (2012) exhibition 
“L’Odyssée de l’Imari”, for instance, was outstanding. 

Opening hours: February to April 30:  13h30-18h.  Closed on Tuesdays. 
 May 2 to August 31:  10h - 18h30 every day. 
 September 1 to December 15: 13h30-18h. Closed on 

Tuesdays. 
 Closed May 1, December 16 and January 31. 
 
Recent catalogues and publications on the history of the building and the museum 
include:  A leaflet, freely obtainable at the ticket office. 
 Also several, very general booklets. 
 Also in the shop some more serious books on the Company 

and various aspects of its history. 
 
History of the building:  See under “Musée National de la Marine, Port-Louis”. 
 
History of the museum and its collections:  Since 1984, the “Musée de la 

Compagnie des Indes” is housed in the Caserne Lourmel 
(north-east wing) inside of the fortress of Port -Louis.  
The museum, formerly the “Musée d’Art et d’Histoire 
de la Ville de Lorient”, was previously located, in 
Lorient, inside of the arsenal, at the “Enclos du Port”, in 
the “Hôtel Gabriel” (rue de l’Enclos du Port).  It is there 
that the museum, (which is still run by the City of 
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Lorient) nowadays organizes its temporary exhibitions, 
as said above, on specialized, related subjects.  

 A part of the collections:  Most of the artefacts and 
sculptures, the paintings and engravings, many porcelain 
items, as well as models, etc., originated in the later 
years of the last Company, the “Compagnie de 
Calonne”, or came from the Arsenal.  The story of the 
French East India Companies, although it is heavily 
centred on the best known one only (the one founded at 
the instigation of Colbert and vigorously supported by 
King Louis XIV) is attractively told through its ships 
and the goods they carried, of which significant samples 
are exhibited.  The impetus being, for artistic reasons, 
placed on the Chinese and Japanese porcelain.  The 
cultural influence of that trade, in France, is well 
underlined. 

 Although the “Musée de la Cie des Indes” does not 
display actual cannons, it shows models of the Company 
ships that carried them for defence or conquest and is 
extremely informative on the inter-Asia trade of the 
junks and other local boats that were so important to the 
trade of the Europeans.  These were the beasts of burden 
of the sea that kept bringing their goods, all year long, 
from all parts of the Far East into the warehouses of the 
Companies trading posts or forts where the 
Eastindiamen could then load them quickly in their holds 
during their twice yearly visits.  

                                                  
 The Arms of the French East India Company and its 

motto:  “FLOREBO Quo Ferar” (I will flower 
everywhere I am  transplanted”) Wooden sculpture.  
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On the pediment of the main gate of the citadel. 
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MUSEUM: 
MUSÉE NATIONAL DE LA MARINE, PORT-LOUIS 
NATIONAL MARITIME MUSEUM, PORT-LOUIS 
 
Location: In the “Citadelle” (fortress) of Port-Louis (Morbihan), on the 

bank of the Blavet estuary, downstream of the city of Lorient. 
Postal address:  Musée National de la Marine — Citadelle de Port-Louis — 

56290 Port-Louis — France 
Telephone: ++33/(0)297 82 56 72 
E-mail: j.labeausse@musee-marine.fr  
Website: www.musee-marine.fr  
Curator: Mme J. Labeausse (Director) 
Contact person:  As above 
 
Services offered: No library on site. Books related to naval and maritime 

history for sale in the book shop.  Nothing specifically on the 
history of artillery, at this time, 2013. 

Opening hours: February 5 to August 31:  10h-18h every day. 
 September 1 to April 30:  13h30-18h.  Closed on Tuesdays. 

December 16 to January 31:  closed.  
 
Recent catalogues and publications on the history of the building and its collections 
include: A one leaf, short promotion sheet.  Also, a detailed leaflet on 

the general history of the Citadel.  
 
History of the building: The fortress or citadel of Port-Louis, which controls the 

entrance to the roads of Lorient, is a testimony to the events 
of the history of Britanny in the 16th and 17th centuries.  It was 
built originally from 1590 on by a Spanish army that took and 
occupied Blavet, as the town was then named, following a 
request for help made by the Duke of Mercoeur, the governor 
of Britanny, to King Philip II of Spain after the assassination 
of Henri de Guise.  Mercoeur was at the time one of the 
pillars of the “Holy League” (the “Ligue”), which unified all 
the French Catholics against the Protestants in an effort, 
(which proved unsuccessful) to prevent Henri de Navarre, a 
Protestant, to become king of France as Henri IV.  It is Don 
Juan del Aguila, who conducted the building of the 
fortifications and became the local governor.  The architect 
was Cristobal de Rojas.  When the Spaniards left, Henri IV 
having been crowned king of France, most of the citadel was 
left intact and due to its invaluable strategic location, it was, 
by order of Louis XIII, in 1616, considerably extended and 
further fortified.  The architect now was Jacques Corbineau.  
Later extensions, on the orders of Cardinal de Richelieu, were 
added from 1641 on.  The finished fortress consisted of seven 
bastions, one of them detached, triangular in shape, protected 
by wide moats and guarding the access to the fortified place.  
Other, weaker buildings and installations protected by the 
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massive, stone walls included the lodgings of the governor 
and officers, a chapel, the barracks, the powder room and the 
ammunition yard.  The parade grounds were in the centre. 

 
History of the museum and its collections:  The core of the original permanent 

collections proceeds from the Lorient arsenal and, to a small 
extent, from the citadel itself.  Today, it consists mainly in 
paintings and engravings, a fine collection, and of actual 
small embarkations, ship models, some of which original 
builder’s models, weapons and artillery pieces.  Additionally, 
a number of modern or contemporaneous pieces of artillery 
are displayed in the former powder room, next to the “Parc à 
boulets”. 
In recent years, the museum’s curators have put the accent on 
two main topics:  The rescue at sea from land bases with 
specially devised unsinkable crafts and helicopters and, on 
the other hand, on what they call “Trésors d’Océans” (Oceans 
Treasures), possibly the best permanent exhibition in France 
of material recovered from post-mediaeval wrecks, including 
artillery.   
The thematic exhibit named “Trésors d’Océans”, is 
introduced by a room that evokes the Road to the Indies and 
is illustrated by maps, navigation instruments, ship models 
and samples of the goods and artefacts that were traded both 
ways in the maritime trade with Africa, India and the Far 
East.  It is the second part of “Trésors d’Océans” that will 
interest most the artillery specialist.  It is called “Le Grand 
Bleu” and is entirely based on the results of recent 
underwater archaeological excavations.  The wrecks of 
Eastindiamen and of Asiatic ships of earlier periods are 
represented by recovered, everyday use shipboard artefacts, 
by fine examples of their porcelain cargo and general cargo 
and also, for the Eastindiamen, by their heavy armament, 
their guns.  All these artefacts have been excavated from the 
following wrecks: 
 
The wrecks in the “Treasures of the Oceans” permanent 
exhibition and their artillery: 
 
1) The Mauritius.  
The “retourschip” Mauritius, of the VOC, lost in 1609 near 
Cape Lopez, on the coast of Gabon, as she was returning 
from her second China voyage was excavated in 1986 by a 
team of diving archaeologists of the very official “Direction 
des Recherches Archéologiques Sous-Marines of 
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Marseilles”1.  The material recovered and studied from this 
large Eastindiaman includes, additionally to the cargo of 
pepper (130 tonnes), zinc (c. 19,000 flat circular ingots) and a 
few boxes of “kraakporcelein” (private trade, probably). 24 
cannons were recovered, of which some were being used as 
ballast, as was one “pétard”. 
 
2) The returning English Eastindiaman the Griffin and three 
antique Chinese junks (the so-called Lena, the Royal Captain 
junk and the Breaker). 

 An important part of the Museum’s collection consists in the 
superb Franck Goddio donation.  The French, independent 
underwater archaeologist, Franck Goddio, founder and 
brilliant Director of the Paris based “Institut Européen 
d’Archéologie Sous-Marine” (or IEASM), has, over the last 
twenty years, accumulated a series of successes in his well-
organized, well-funded and meticulously carried out 
underwater excavations, all over the world.  The numerous 
artefacts, which he has presented to the “Musée de la Marine 
de Lorient”, over 150 objects, tell us the story of the trade 
between West and East from the 11th to the 18th century and 
are by themselves worth the voyage.  (These generously 
donated artefacts are the part that the host government, in this 
case the Government of the Philippines, has gratefully 
allowed the excavator.) 

  
   

                                            
1 Now renamed “Département des Recherches Archéologiques 
Subaquatiques et Sous-Marines” (still known as the DRASSM), headed 
by Michel Lhour and Luc Long (2013). 
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1. The cannons from the Mauritius (DRASSM excavations) 
 
The Mauritius is the earliest (1609) wreck of a Dutch Eastindiamen, excavated as of today (2013) and 
its armament, apart from the reformed cannons in the ballast, is representative of the transition in 
naval artillery between the “old” 16th century types of naval guns and the “modern” pieces of the early 
17th century.  
The artillery pieces recovered by the diving archaeologists of the DRASSM, a total of 28 pieces, of 
which some, by their disposition on the bottom, were safely identified as battery cannons, whilst the 
others found on the very bottom of the hull, mixed with the ballast and under the cargo of zinc ingots, 
were obviously reformed cannons brought back either to be recast or just for their weight.  Also found 
in the wreckage was a “petard”, made of brass, 29cm. high, with a diameter of 35.5cm. (maximum 
inferior diameter), to 26cm.  (Not a naval piece of course.) 
Of the cannons recovered, 9 were bronze pieces, 17 were cast iron pieces, and 2 were rather 
anachronistic antique wrought-iron bombards. 
 
In the museum those pieces are exhibited in two separate settings. 
At this time, 2013, most of the recovered guns are presented to the visitor at the bottom of a 
succession of large, square 4m. deep pits — reminding one of bear pits unless the hole was formerly 
part of the water tanks or underground reservoirs of the citadel.  Above these cavernous empty spaces, 
the visitors are circulating on an iron latticed foot-bridge.  The cannons on the bottom — are 
illuminated with red and yellow lights, spotlights, to the regret of the interested visitors, and especially 
of photographers, over lit, in some parts of the cannons while leaving other parts in the shadow.  In 
those circumstances and in view of the distance, the visitor who wishes to study the artillery pieces in 
detail is unable to do so.  
A selection, however, of the best preserved, most interesting pieces is displayed in an adjoining but 
separate building, allowing the visitors to actually see them entirely, to inspect them in detail and to 
measure them.   
 
 

 
 

Overlooking some of the Mauritius guns in the first the “modern part” of the display. 
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The wrecks excavated by the Franck Goddio team (IEASM excavations) 
 
The remarkable collection of ceramics and miscellaneous artefacts recovered by the 
“Institut Européen d’Archéologie Sous-Marine” donated to the museum are displayed in 
a separate room in display cases that cover three walls.  
 
 

 
 
They include everyday use ceramic vessels and a wide sampling of porcelain and 
sandstone artefacts that were part of the cargo of the very ancient junks recovered and 
studied.  These artefacts were recovered on the wrecks of the following ships: 
 
- The returning English Eastindiaman, GRIFFIN. 
The GRIFFIN, launched c. 1748, lost in 1761, 130 feet long, 499 tonnes, ran on a shallow reef of the Sulu 
Sea, south of the Philippines Islands, on his way home from Canton, in company with four other sails and 
with a cargo of 300 boxes of tea, 200 boxes of porcelain, silk, tons of cotton goods, etc.  Of the porcelain 
cargo (Qianlong period), most pieces are “Blue and White” punch bowls, octagonal plates with crabs and 
shrimps decoration, large dishes, teacups and teapots, etc., often so well preserved under 3 to 8 metres of 
sand, in piles or even in their cylindrical wooden box, as to, sometimes, have kept intact the gold or 
colour enamels that added so much to the charm of their decoration.  Other porcelain pieces were Chinese 
tea and/or coffee cups imitating Japanese ware, etc. 
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None of the ship’s cannons were found although the GRIFFIN was probably carrying 28 pieces on its two 
battery decks (and 40 tonnes of cannon balls).  Only unusable old guns mixed with the ballast were 
observed.  Since none of the ship’s anchors were found either, it is believed that the good guns and 
anchors were recovered from the stranded ship early after she was abandoned (without casualties). 
 
 
 
 
 
 
 

 
 
 
 
 

Some of the porcelain from the GRIFFIN’s cargo as found under the sand. 
(Photogrtph by Gilbert Fournier.  Courtsey F. Goddio, IEASM) 

 
- The three “old” Chinese trading junks. 
1. In 1985, the Franck Goddio team casually found an ancient wreck in the shallow coralline aggregate of 
a reef west of the Palawan Island named “Royal Captain Shoal”.  The name of the reef comes from an 
English ship that had been lost on it.  The search for that wreck was the real purpose of the survey.  The 
ROYAL CAPTAIN was not found, but the remains of the junk, which took the name, for convenient 
reference, of ROYAL CAPTAIN JUNK, gave up a full cargo of Ming ceramics of the reign of Wan-Li 
(1579-1609).  It consisted exclusively of utilitarian goods, aimed at the Philippines market at the time:  
Plates, cups, bowls, boxes, bottles and heavy Swatow-type goods, including jars. 
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2. The junk LENA (again a nickname for convenient reference) was found and excavated in 1997 by the 
Goddio team in deeper water:  47m., off the island of Busuanga, north-west of Palawan, in the China Sea. 
This junk, lost apparently under the reign of Hongshi (1488-1505), of the Ming Dynasty, has brought 
through the variety and quality of its cargo, significant new information on the intra-Asiatic maritime 
trade as it was being carried long before the arrival of the Europeans in Asia, in fact from the 11th century 
or earlier. 
Part of its cargo, ordinary ceramics, iron or tin ingots, cooking utensils, etc., may have been aimed at the 
market of the Sultanates of the Philippines, of Borneo or of the Moluccas, the high quality and the 
refinement of a number of pieces on the other hand, such as the large dishes of “blue and white” 
porcelain, the water bottles, boxes, writing sets, etc., indicate that part of the cargo, which had come from 
China, Annam and Siam, was destined to more sophisticated markets, such as Persia or the Ottoman 
Empire. 
3. Another junk, of exceptional interest and dating from late 11th century, was discovered in 1991, south-
west of Palawan island, again in the Philippines.  It has been nicknamed THE BREAKER.  The cargo has 
been dated to the Song Dynasty of the North (960-1127).  The elegant, high quality goods found were of a 
great variety:  Incense burners, bowls, bottles, cups of various sizes, boxes, pots, jars, and also lead 
ingots.  The cargo is representative of the production of South China.  They are celadon of various types, 
porcelains with a bluefish white cover, etc.  Also found were some very rare sandstone goods of Cizhou 
type, with their characteristic decoration (oxide based paint under cover).  The wreck was found in less 
than 3 metres of sand, well protected in a crevice.  Most objects were still in piles of various types and 
dimensions, or conditioned inside of larger jars.  An interesting example of the rational methods of 
packing of the Chinese merchants of the time. 
All in all, the excavations on these three junks have brought very valuable information concerning the 
pre-East India Companies, pre-Artillery Age commercial exchanges in the whole China Sea, an active, 
permanent multi-currents trade that was nurturing and developing the local markets that the European 
companies’ merchants were to find later in Asia. 
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MUSEUM:  
MUSEE NATIONAL DE LA MARINE, ROCHEFORT 
NATIONAL MARITIME MUSEUM, ROCHEFORT 
 
Location: In the “Hôtel de Cheusses”, just south of the “Corderie 

Royale” and of the dry docks of the old “Arsenal” or Naval 
Dockyards. 

Postal address:  1, Place de la Galissonnière — 17300 Rochefort — France 
Telephone: ++33/(0)546 99 86 57 
Fax: ++33/(0)546 87 53 27 
E-mail: rochefort@musee-marine.fr 
Website: www.musee-marine.fr 
Curator: Mr Denis Roland (“Attaché de Conservation”) 
Contact person: As above 
 
Services offered: No artillery-related library but an exceptional 25,000 

volumes strong library on the history of naval medicine and 
surgery.  

 A well stocked book shop offers, serious publications on, 
namely, the history of ship-building and the history of the 
French naval artillery, including, reprinted in convenient 
book form, all the most excellent articles of Jean Boudriot, 
the best illustrated source, by far, on the history of the French 
navy from the 17th to the 19th centuries. 

Opening hours: January 1 to September 30:  10h-20h 
 May 2 to June 30:  10h-18h30 
 October 1 to April 30:  13h30-18h30 
 Closed January 1 and December 25 
 
Recent catalogues and publications on the history of the building and its collections 
include: Several promotional leaflets. 

 
History of the building:  The “Hôtel de Cheusses” is the only building in the 

dockyards that pre-existed the foundation, in 1666, at the 
initiative of Colbert, of the maritime arsenal.  “It is the 
pleasure of His Majesty that the establishment at Rochefort 
should be the largest and the finest there is in the world”, so 
wrote Colbert in 1668 after he had persuaded King Louis 
XIV that the French Navy needed a place where all the 
vessels of “la Royale” on the west coast of France might be 
built and maintained.  It took just a few years to erect the 
complex of buildings and worksites along the banks of the 
Charente River, which brilliantly fulfilled the mission 
assigned by the King.  Over 260 years, more than 500 vessels 
were built in the Rochefort dockyards.  Countless miles of 
ropes of all thicknesses and of all strengths were made in the 
“Corderie Royale”; a superb 374m. long building that 
supplied all of the Atlantic French Navy.  The “Hôtel de 
Cheusses” served as the home for the “Commandant de la 
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Marine” and as a meeting place for the “Chefs d’escadres” 
and lesser naval officers.  Interestingly, this beautiful 
classical building still keeps the wood panelling made for the 
naval commander by the dockyards workmen. 

 
History of the museum and its collections:  The “Hôtel de Cheusses” is now housing the 

collections of the Musée National de la Marine, Rochefort, 
which originated mostly from the everyday work of the 
dockyard and its craftsmen.  The collections are exceptionally 
strong on the history of naval medicine (there always was and 
still is a school of naval medicine in Rochefort), they are 
strong on ships models, many of them originals produced in 
the dockyard, by the very shipbuilder under contract with the 
Navy for previous approval, before building of the actual 
ship. They are official documents and represent invaluable 
tools for the historians of naval construction.  The museum 
has interesting woodcarvings sculptures, from the sculpture 
workshop of the dockyards, and a number of interesting 
paintings showing mostly naval battles.  The tools of the 
carpenters, joiners, blacksmiths, carvers, riggers and sail 
makers, as well as the techniques used over several centuries 
for ship building are very well exhibited and explained.  The 
museum, unfortunately, is poor on the chapter of ancient 
artillery.  On the other hand, a scrupulously correct replica of 
L’Hermione, a three-masts frigate 65m. long on which 
Lafayette, in 1780, sailed to America, where he participated 
in the American War of Independence, has been built in 
Rochefort, since 1997.  It is now finished, but for her masts, 
rigging and internal accommodations.  It is worth a long visit. 
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NICE 
 

FORMERLY ON THE TERRACE OF THE  
MUSEE NATIONAL DE LA MARINE, NICE 

(NATIONAL NAVY MUSEUM, NICE) 
 
 
 

The museum no longer exists and the cannons can be seen in the  
MUSEE NATIONAL DE LA MARINE, TOULON 

(NATIONAL NAVY MUSEUM, TOULON) 
 

This LGA has been prepared by the editor woth MLP’s existing photographs and 
original field notes dated 26-27 April 1971. 

 
 

THERE IS NO EDITOR’S ALBUM FOR NICE. 



Nice — Musée National de la Marine 
 

MUSEUM: 
MUSEE NATIONAL DE LA MARINE DE NICE. (A LA TOUR BELLANDA).  
NATIONAL NAVAL MUSEUM, NICE.  (NO LONGER EXISTS). 
 
Location: The Bellanda Tower or “Tour des Ponchettes” stands at the 

end of the “Quai des Etats-Unis” in Nice (Alpes Maritimes). 
It is leaning on the “Rocher des Ponchettes”, the South-West 
part of the “Colline du Château” (no trace of the castle of 
Nice, is left to-day).  The tower is now mostly hidden by two 
hotels.  In the days of Mendel Peterson it housed the “Musée 
de la Marine” of Nice, which no longer exists. 

Postal address:  None.  
Telephone: None. 
Fax: None. 
Email: None. 
Website: None. 
Curator: None. 
Contact person: None. 
Email contact person: None. 
Services offered: None. 
Opening hours: None. 
 
Recent catalogues and publications on the history of the building and its collections 
include: None.  
 
History of the building:   An “antique style” tower built in the nineteenth century 

(following the fashionable taste of the time for building false 
ancient ruins or monuments) on the site of the former 
mediaeval “Tour St Elme”. 

 
History of the museum:  Formerly devoted to the Maritime History of Nice, its ancient 

merchant fleet and its harbour namely at the time when Nice 
was not part of France but of Savoy, it was closed down in 
2006, was reopened as the “Musée National de la Marine, 
Nice” and is now definitively closed. 

 
History of the collections:  Used to contain ship models, plans, maps, prints, nautical 

instruments, etc., relating to the city’s old and important 
maritime history. 
Used to exhibit, on the platform on the top of the tower a 
small but fine collection of 18th century brass ordnance 
pieces, which were photographed by Mendel Peterson in 
April 1971 and which are now on show at the “Musée 
National de la Marine, Toulon” (see further on).  
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TOULON 
(2013) 

____________________________________________________________________ 
 

MUSEE NATIONAL DE LA MARINE 
(NATIONAL NAVY MUSEUM) 

 

 
THERE IS NO M.L.P. LGA FOR THE “MUSEE DE LA MARINE”, TOULON. 

(Museum not visited by Mendel L. Peterson). 



Toulon — Musée National de la Marine 
 

MUSEUM: 
MUSEE NATIONAL DE LA MARINE, TOULON  
NATIONAL NAVAL MUSEUM OF TOULON 
 
Location: Toulon, France, on the “Quai de Norfolk”, next to main 

entrance of the “Arsenal” or Navy Yard.  
Postal address:  Place Monsenergue, 83000  TOULON, VAR, France. 
Telephone: ++33/ (0)422 42 02 01 
Fax: ++33/ (0)422 42 15 88 
Email: toulon@musee-marine.fr 
Website: www.musee-marine.fr (Rubrique : Toulon) 
Curator (Director): Madame Baron 
Curator’s telephone: ++33/ (0)422 42 02 01 
Email contact person: None. 
Services offered: Audio guide, guided tours, temporary exhibitions.  No library 

but the Service Historique des Armées, Département Marine, 
Toulon and their extremely rich holdings are next door in the 
old “Corderie”. 

Opening hours: September to June:  10h-18h – closed Tuesdays. 
 July to August:  10h-18h – every day. 
 Closed:  January, also June 1st and December 25. 
 
Recent catalogues and publications on the history of the building and its collections 
include: No specific publication. 
 
History of the building: Recent and functional but does use as its entrance the superb 

ancient “Porte Royale” of the “arsenal” (of 1738) that has 
been displaced for the purpose in 1976. 

 
History of the museum:  One of the fine national naval museums (Musées nationaux 

de la Marine) now (2013) run by private operators for the 
Ministry of Defence. 

 
History of the collections:  Mostly original objects or monuments formally in use in the 

arsenal from the day of its creation by King Louis XIV in 
1738.  The purpose was to group in one military harbour the 
vessels and the galleys (which were formerly based in 
Marseilles).  Rich in original builders models of vessels and 
frigates of past centuries, in ship decoration, paintings, 
navigation instruments, etc.  The holdings include a small but 
important collection of cannons including the ones that were 
formerly on show at the “Bellanda Tower Marine Museum”, 
in Nice. 
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DRAGUIGNAN 
(2013) 

____________________________________________________________________ 
 
 

MUSEE DE L’ARTILLERIE 
(ARTILLERY MUSEUM) 

 

 
There is no Mendel L. Peterson LGA for the “Musee de L’Artillerie”, Draguignan (this museum 

was inaugurated in 1982). 



Draguignan – Musée de l’Artillerie 

MUSEUM: 
MUSÉE DE L’ARTILLERIE, DRAGUIGNAN 
ARTILLERY MUSEUM, DRAGUIGNAN 
 
Location:  East of and in taxi distance of the small city of Draguignan, 

on the Avenue de la Grande Armée. The museum building is 
next to the entry-gate of the “Quartier Bonaparte”. The city is 
about mid-way (inland) by rail, between Nice and Toulon. 

Postal address:  Musée de l’Artillerie — Ecoles Militaires de Draguignan — 
Quartier Bonaparte — BP 400 — 83007 Draguignan Cedex 
— France 

Telephone: ++33/ (0)483 08 13 86 
Fax: Idem 
E-mail: musee-artillerie@worldonline.fr 
Website: www.musee-artillerie.asso.fr 
Curator: Lt. Colonel P. Guyot (Conservateur). 
Contact person: As above 
 
Services offered: A presentation film in French or English, introducing artillery 

and its history, is screened for the benefit of the arriving, non-
initiated visitors.  
The bookshop is well stocked with general and specialized 
publications. 
Temporary exhibitions are from time to time organized.  A 
recent example: “ANIMALS IN THE WAR, actors, victims 
and companions”.  

Opening hours: From Sunday to Wednesday:  9h-12h and 13h30-17h30. 
 Closed December 15 to January 15. 
 
Recent catalogues and publications on the history of the building and the museum 
include: Several free brochures distributed at the entrance.  These are 

short, detailed and useful for the information and orientation 
of the visitor. 

 
History of the building: Recent and functional. 
 
History of the museum and its collections:  The present day “Musée de l’Artillerie” was 

originally called “Le Musée du Canon et des Artilleurs”.  
This museum had been pioneered by Colonel Raymond 
Giaume, who was its “conservateur” or keeper from 1977 to 
1986.  (The colonel was also the founder of the very active 
“Association des Amis du Musée du Canon et des 
Artilleurs”).  This first museum was officially inaugurated on 
June 5, 1982, in the present day building.  

 It is considered as the heir of the Fontainebleau Museum 
destroyed in 1940 and, further back, of the collections of the 
Grands-Maîtres de l’Artillerie of the “Ancien Régime”.  The 
present day museum was created at the time the School of 
Artillery was moved to Draguignan.  The museum is both a 



Draguignan – Musée de l’Artillerie 

public museum (20,000 visitors in 2012) and part of the past 
Army Gunnery School, which was the first military school to 
be installed in Draguignan (the first School of Artillery was 
set up in 1791 in Châlon-sur-Marne, from where it moved to 
Metz in 1802, and to Fontainebleau from 1871 to 1940).  The 
museum’s collections are considered instrumental to the 
training of the young “artilleurs”.  In recent years, the French 
army has concentrated on the Draguignan site a number of 
other specialized schools. 

 The exhibition of the actual pieces of artillery and/or pictures 
is logically organized in coherent chronological units.  The 
visitor having watched the presentation film should begin his 
visit by the first floor.  On the right, he will find the unit 
devoted to the origins of  the cannons (1453 to 1732), which 
will lead him to the “Napoléon and Wagram” part, illustrated 
by the history of the French cannon’s evolution from 1765 to 
1870 “From Gribeauval to Vallée, a century of evolution”. 
The evolution of the French artillery has been, indeed, 
profoundly marked by a number of successive “Systèmes”, 
the inventors of which, in succession, meant to simplify, 
standardize, better organize and improve the French naval 
and land artillery.  That is well explained in the exhibition. 
(Note that detailed explanations concerning the successive 
French “Systèmes” have been given by this Editor in his EA 
that concerns the “Musée de l’Armée” at the Hôtel des 
Invalides, Paris.  Such details will not be repeated in the 
following pages of this EA.) 

 The visit will then lead the visitor to the turn of the century 
mutations in the history of artillery, then to the “Great War” 
(1914-1918) and to the present day aspects of the evolution 
of the artillery. 
Coming down to the ground floor, the visitor will start their 
visit on the right side with the part devoted to naval artillery 
— (at this time, 2013, not the strong point of this museum — 
and then will find again a history of the French artillery 
organized by systems from the “de Vallière Système” of 1732 
to the 75mm. gun of 1897.  The left part of the ground floor 
is devoted mostly to WWII, but also to “Ammunition and 
Light Artillery”.  
The “Musée de l’Artillerie” in Draguignan sees itself, in the 
own words of its Curator, as “a museum of history, 
knowledge, citizenship, where keys for a better understanding 
of today’s world are given…” 
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LA PALAIS PRINCIER 

(THE PRINCES’ PALACE) 

 

 

 
 

BRONZE PIECES ON THE PALACE’S ESPLANADE 

(ALONG THE FAÇADE) 
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PRINCES’ CASTLE ARTILLERY 
 

The terraces, ramparts and the Palace’s Esplanade 

























Monaco — Château Princier 

MUSEUM OR CASTLE: 
CHÂTEAU PRINCIER DE MONACO 
PRINCE’S PALACE OF MONACO 
 
Location: The castle is built in the heart of the principality, on the 

“Rock of Monaco”, a flat hilltop, 60 to 70 metres above the 
Mediterranean, which allowed the first occupiers, the 
Genoese, to control the protected harbour at its very foot.  A 
strategic location which, by the way, had been recognized in 
ancient times and made good use of by the Phoenicians, the 
Greek and Roman seafarers. 

Postal address:  Château Princier de Monaco B.P. 518 — MC 98015 — 
Monaco Cedex 

Telephone: ++377/93 25 18 31 
Fax: Nil 
Email: (for booking visits) visites@ppmc.mc 
Website: www.palais.mc 
Curator:  
Contact person:  
Services offered: A well-stocked bookshop (not in but in front of the Palace 

and fully separated). 
Opening hours: The Palace Square and the surrounding park areas, the 

ramparts, etc., where most of the artillery pieces are 
displayed, are permanently accessible.  The Court of Honour, 
inside the Palace, the Hercules and Mirror’s Galleries and the 
rooms and State Apartments are open to visitors from March 
29 to October 31 (10h-18h every day). 

 
Recent catalogues and publications on the history of the building and its collections 
include: Many brochures and books are available in the bookshop-

souvenirs shop on the Palace Square, non-specially devoted 
to the artillery present at the castle.  The official Historical 
Guide (70 pages and 150 photographs) is very good. It deals 
very briefly, however, with the Palace cannons and not too 
accurately. 
Less touristic and more historical works on the history of 
Monaco are:  Robert Jean-Baptiste, Histoire de la 
Principauté de Monaco, Collection Que Sais-je, Presses 
Universitaires Françaises, Paris, 1997; Reymond George et 
Dugand Jean-Edouard, Monaco Antique, les Belles Lettres, 
Paris, 1970; Novella René, La Principauté de Monaco, 
Editions Bonechi, Marseille, 2004. 

 
History of the building:  The tiny city-state of Monaco, on the Mediterranean, about half 

way between Nice and Menton (Italian border), has been 
ruled by the Lords and, later, the Princes of Monaco since 
1297, when the first of the Grimaldis, François Grimaldi, 
seized the castle from its Genoese garrison (an episode of the 
feud between the Guelphs and the Ghibellines, in the 



Monaco — Château Princier 

Republic of Genoa).  The independence of this small 
sovereign state was recognized over the following centuries 
by the King of France and the German Emperor (which, at 
the time, meant Charles V, also King of Spain).  

 Originally built by the Genoese (in 1191) as a fortress of the 
Republic of Genoa protecting a fine, conveniently located 
harbour, half way to Marseilles and further Mediterranean 
harbours.  The fortress, which was besieged and heavily 
damaged several times but never re-conquered by the 
Genoese, evolved from the 16th century on, into a fortified 
residential palace.  The “old palace” with its four towers 
connected by a defensive wall is still extant, but it is hardly 
visible behind the new constructions, which transformed the 
original fort into what looks like a Renaissance palace with 
loggias, etc.  

 
History of the museum and its collections:  The galleries, rooms and state apartments 

which are, in part, accessible to the general public display a 
quantity of art treasures of all kinds, which are a tribute to the 
power, the wealth and the aristocratic pre-eminence in 
Europe of the successive Lords and Princes, including their 
present day Highnesses Serenissimes. 

 As for the collection of artillery now present on the rock, they 
are relatively modern if we consider that pieces of artillery, 
according to the archives of Monaco, were already defending 
the ramparts around 1450.  Today, most of the finest bronze 
cannons are lined at the foot of the Castle’s main building on 
the Palace Square, on the rampart and on the fortified 
platform that looks towards the north-east.  The cannons are 
mostly French and English.  There are two pieces cast in 
Venice. 

 Although Monaco once had its own cannon foundry (with a 
powder workshop next door), it seems that none of the locally 
made guns are on display (2013). 
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PALAIS PRINCIER 

(THE PRINCE’S PALACE) 

 

 
The Renaissance palace, which was once a fortified castle, then the Grimaldi fortress, now the 

home of Their Serene Highnesses, the Prince and Princess of Monaco. 
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ITALY 
 
 
 

In the spring of 1969, MLP made his first tour of the Italian artillery and army 
museums.  The occasion was a convention organised in Naples, in the Filangieri 
Museum, by the “Centro Internazionale di Studi Numismatici”.  Numismatics was 
another of his interests.  During the same voyage, which will take him from the 
museums of Naples, Rome, Venice and Florence, he will attend another convention, a 
convention of military history specialists and army museums curators in which, as his 
field notes clearly indicate, he will meet and make friends with the directors of the 
Vienna Army Museum, of the Copenhagen museum, of the Stockholm Army Museum 
and of the Tower of London, with at least one Swiss curator, and apparently, curators 
from Turin, the Netherlands, Belgium and France.  These cordial, early contacts will 
help him considerably, during his later research.  

 
 

 



To be kept in mind 

To be kept in mind about Italy 
________________________________________________________________ 

 
 
 

 
“Italy”, as a unified political entity (capital city Rome) existed only from 1870 on. 
 
In brief, during most of the “Age of Artillery”, the peninsula consisted of (from south to 
north) the Kingdom of the Two Sicilies (under Spanish rule, Naples), the Papal States 
(Rome and much of the central part of the peninsula from sea to sea), the Republic of 
Florence, the Duchy of Modena, the Republic of Genoa, the Republic of Venice (“La 
Serenissima”), the Duchy of Milan (Spanish) and the Duchy of Savoy (Turin and the 
County of Nice).  
 
All the rulers or governments in the peninsula did cast or purchased their made to order 
artillery. 
 



 
 
 
 

TURIN — PART I 
 
 
 
 

Turin Citadel 
 
 
 

MUSEO STORICO NAZIONALE D’ARTIGLIERIA 1° 
(NATIONAL HISTORICAL ARTILLERY MUSEUM 1°) 

 
 
 

This fabulous artillery museum is no longer exists.  At the time of writing, no plans were 
being made for a new museum where such a unique collection could be exhibited. See 
editor’s comments further on. 
 
In July and August 1971, MLP made some 500 photographs in the museum.  The 
following pages are a selection of what he considered as the most important pieces and 
details and are, as in so many other cases, a unique, irreplaceable testimony of important, 
no longer available, historical evidence.  (The field notes of MLP concerning this museum 
are particularly clear, detailed and well ordered.)  
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MUSEO STORICO NAZIONALE D’ARTIGLIERIA 
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Turin Citadel 
 
 
 
 

MUSEO STORICO NAZIONALE D’ARTIGLIERIA 
(NATIONAL HISTORICAL ARTILLERY MUSEUM) 
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Turin Citadel 
 
 
 
 

MUSEO STORICO NAZIONALE D’ARTIGLIERIA 
(NATIONAL HISTORICAL ARTILLERY MUSEUM) 
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MUSEO STORICO NAZIONALE D’ARTIGLIERIA 
(NATIONAL HISTORICAL ARTILLERY MUSEUM) 



Turin — Museo Storico Nazionale d’Artiglieria 

MUSEUM AND FORT: 
MUSEO STORICO NAZIONALE D’ARTIGLIERIA, TORINO 
NATIONAL HISTORICAL ARTILLERY MUSEUM, TURIN 
 
Location: In culverin range of Piazza San Carlo, in central Turin. 
Postal address:  Museo Storico Nazionale d’Artiglieria — Corso Galileo 

Ferraris — 10121 Turin — Italy 
Telephone: ++39/011 562 92 23 
Fax: — 
Email: info@artiglieria.org 
Website: www.artiglieria.org 
Curator: — 
Contact person: “Associazione Amici del Museo Storico Nazionale 

d’Artilgieria”, which rules the musuem (President: Generale 
C.A. Luigi Stefani; Secretary:  Dott. Giancarlo Melano) 

Tel. contact person: ++39/011 560 33 152 
Services offered: A library.  (Temporarily inaccessible 2013) Keeps 

documents, publications and iconographical collections, 
about military history in general and artillery in particular. 

 
Opening hours: Closed for conservation and restoration works since 2010. 

Still closed at the time of publishing (2013). 
 
Recent catalogues and publications on the history of the building and its collections 
include: — 
 
History of the building: The museum is located in the old gatehouse of the ancient 

citadel of Turin, the only remains of the fortifications built in 
1564 on the orders of Emanuele Filiberto of Savoy (architect 
Francesco Pacciotto). 

 
History of the museum and its collections:  The collection was assembled in 1731, by 

King Carlo-Emanuele III of Sardinia, in order to support the 
training of its young army officers.  It was first based at the 
“Scuola di Applicazione d’Arma” (Weapons Application 
School).  It was dispersed in 1798, during the French 
occupation, and reconstituted in 1842 by King Alberto.  In 
the end of the 19th century, the collection was transferred to 
the “Maschio della Citadella” (the Citadel’s Keep), its present 
place.  The museum displays weapons of all kinds, from 
Prehistory to present day) and from all over the world.  
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ARMERIA REALE 
ROYAL ARMOURY 

 
and 

 
MUSEO MADAMA 

MADAMA MUSEUM 







Turin — Armeria Reale 

MUSEUM / PALACE: 
ARMERIA REALE, TORINO  
ROYAL ARMOURY, TURIN 
 
Location: In the right wing of the Palazzo Reale, in front of the Palazzo 

Madama, occupying the “Rotunda” and the “Galleria 
Beaumont”. 

Postal address:  Armeria Reale —  Piazza Castello, 191 — 10122 Turin — 
Italy 

Telephone: ++39/011 54 38 89 
Fax: ++39/011 51 80 63 
Email: armeriareale@artito.arti.beniculturali.it 
Website: www.artito.arti.beniculturali.it 
Curator: Dtt. Guerricci. 
Contact person: 
Tel. contact person: ++39/011 56 41 729 (information) 
Services offered:  
Opening hours: Tuesday to Sunday:  8h30-19h30.  Closed on Mondays.  
 
Recent catalogues and publications on the history of the building and its collections 
include: Venturoli Paolo, L’Armeria Reale di Torino, Guida breve, 

Torino, 2001. 
 
History of the building: The Palazzo Reale in Turin was the palace of the House of 

Savoy.  It present architecture is the result of the 
modernization works ordered by Christine Marie de France 
(1606-1663), nicknamed “Madama Reale”.  The “Rotonda”, 
the first room of the museum, was designed by architect 
Pelagio Pelagi.  It is built in the characteristic Pelagi post-
Empire style.  It is not round but it replaced a circular room 
that connected three palaces at this point, hence its name.  
The large “Beaumont Gallery”, a splendid baroque interior, 
dates from 1733.  Its first purpose was to link the main palace 
with the “Palazzo Madama”.  It is the work of Filippo 
Juvarra.  The gallery was named Beaumont after the painter 
of the ceiling.  The large staircase at the entrance is by 
Benedetto Alfieri.  

 
History of the museum and its collections:  The museum was founded in 1833, under 

the name of “Armeria Reale Antica e Moderna di S. M. Carlo 
Alberto”.  It was opened to the public in 1837.  The 
collections include:  1) Prehistoric and protohistoric weapons; 
2) Antique weapons and armours and modern weapons; 3) 
Models and various items having belonged to the House of 
the kings and princes of Savoy, from King Carlo Alberto to 
Victor Emmanuel III, trophies from the War of Independence 
and the unification of Italy, as well as oriental and exotic 
weapons, memorabilia from the Colonial Wars and 
Napoleonic treasures.  
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Contain: 
 
 

MUSEO SANT MARTIN 
(SAINT MARTIN MUSEUM) 

 
 
 

MUSEO FILANGIERI 
(FILANGIERI MUSEUM) 

 
 
 

MUSEO CAPO DI MONTE 
(CAPO DI MONTE MUSEUM) 

 
(There is no LGA for Capo di Monte, but only one brief field note stating that 
photographs have been requested from the Director of 1 mortar and 7 cannon 
models.  These have not been found) 
 
 
 

MUSEO CASTEL ANGELINO 
(MUSEUM OF THE CASTLE OF THE ANGELS) 

 
(The embryonic LGA begun by MLP for Castle Angelino consists only of 
architectural photographs, photographs of the impressive sculpted brass door, etc. 
Also photographs of heaps of cannon balls, but the photographs of the “bronze tube 
with a fleur-de-lis on the cascabel (may be French, unsigned, bore 9cm., probably 
17thcentury)” have not been found. 
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CASTEL SANT ANGELO MUSEO 
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Rome — Museo Nazionale di Castel Sant’Angelo 

MUSEUM and FORT: 
MUSEO NAZIONALE DI CASTEL SANT’ANGELO, ROMA 
NATIONAL MILITARY AND ART MUSEUM, CASTLE SANT ANGELO, ROME 
 
Location: The museum is located in the Castle Sant’Angelo, on the 

banks of the river Tiber, near the Vatican. 
Postal address:  Museo Nazionale di Castel Sant’Angelo — Lungotevere 

Castello 50 — 00193 Rome — Italy   
Telephone: ++39/06 681 9111 
Fax: — 
Email: sspsae-rm.santangelo@beniculturali.it 
Website: castelsantangelo.beniculturali.it 
Curator: Maria Grazia Bernardini (Direttore) 
Services offered: A book shop and cafeteria. A library and a documentation 

service, accessible on appointment, Tuesday and Thursday 
9h-13h30:  
sabina.parrichi@benicultarli.it ; miria.nardi@beniculturali.it 

Opening hours: Tuesday to Sunday:  9h-13h30. Closed on Mondays, 
December 25 and January 1. 

 
Recent catalogues and publications on the history of the building and its collections 
include: d’Orsi Mario, Castle Sant’Angelo. Itinerary Guide, Rome, 

1968, illustrated, aimed at the visiting tourist but useful and 
well done.  There are no publications on the ordnance pieces 
and for good reasons. 

 The catalogue of the general collections is consultable on 
Tuesday and Thursday, 9h-13h30, by appointment, with 
mariagrazia.bernardini@beniculturali 

 chiara.gironi@beniculturali.it 
 
History of the building : The Sant’Angelo Castle has a history about as long as the one 

of the city, of which it is an icon.  The first construction on 
this site (before the time of Christ) was conceived is a strong 
point in Rome’s inner city defences, which included large 
storage chambres.  During the 2nd century, the superstructure 
was modified to become the mausoleum of emperor Hadrian 
(built from 135 to 139 A.D.).  During the mediaeval period, a 
fortress was erected on the ruins of the partly destroyed 
funerary monument.  In the 13th century, an elevated 
causeway relating the Vatican to the castle permitted the 
Pope to quickly access the fortress in case of danger.  Several 
radical architectural works were performed in the following 
centuries, the latest ones being completed in 1925. 

The name of “Sant’Angelo” comes from a legend of the time of Pope Gregory, the 
Great (6th century), telling the story of the apparition of an 
angel on top of the monument, putting an end to a plague 
epidemy, which was devastating the city. 

 



Rome — Museo Nazionale di Castel Sant’Angelo 

History of the museum and its collections:  The Museum was founded in 1925, by 
captain Mariano Borgatti, a passionate scholar of the castle 
history.  The nucleus of the collection, which comprises 
namely all kinds of military and civilian arms and armour 
(15th-17th centuries), predominantly Italian, comes from the 
armoury of Gradara castle, in Romagna. The collection has 
increased later with medals, pictures of Italian uniforms, 
Renaissance paintings, furniture, etc. 

 
 The Castle S. Angelo is, in itself, one of the most fabulous 

places in a generally speaking fabulous city and it offers, 
mainly at dawn, unforgettable views of the Vatican and of 
Rome. 
This being said (and as underlined in MLP’s field notes of 
1969), there are no genuine pieces of artillery in the open 
parts of the “cannons” display, where all pieces are 
reproductions, of indifferent quality, produced for evocative 
decoration purposes and wisely kept off limits by museum 
regulations.  This is with the exception of a few rather 
common wrought iron swivel guns, inside the castle. 
So, the artillery expert or student, if in a great hurry to finish 
research in Rome, will be forgivable if they skip the visit to 
the S. Angelo Castle, but will be the poorer for it. 
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(HISTORICAL INFANTRY MUSEUM) 



Rome — Museo Storico della Fanteria 

MUSEUM: 
MUSEO STORICO DELLA FANTERIA, ROME 
HISTORY OF INFANTRY MUSEUM 
 
Location: Very near the “Basilica di S. Croce in Gerusalemme” and not 

very far from the “Cathedrale di Roma”, the “Basilica di S. 
Giovanni in Laterano”. 

Postal address:  Piazza S. Croce in Gerusalemme, 9 - Roma — Italy 
Telephone: ++39/06 70 27 971 
Fax: ++39/06 97 27 52 93 (This is the general fax of the “Musei 

Military” organisation) 
Email: info@museimilitari.it (as about) 
Website: www.museimilitari.it 
Curator: The museum is a unit of the Armed Forces and is run by the 

Commanding Officer of the “Scuola di Fanteria di Cesanodi 
Roma” (the infantry school)  

Contact person: --- 
Services offered: A library and historical archives.  
 
Opening hours: Mon. - Thu. : 09h to 13h30 
 Fri.:  09h to 12h 
 Closed on official holidays and the Christmas period. 
 
Recent catalogues and publications on the history of the building and its collections 
include: — 
 
History of the building:  The museum has been installed in the rehabilitated former 

command centre of the Regiment of the Grenadiers of 
Sardinia, a large 19th Century building with a vast garden 
where cannons and tanks are set under an ancient roman arch.  
(The garden was one part of the antique “Palatium 
Sessarianum” house of the mother of Emperor Constantinus 
(IVth C.A.D.).  

 
History of the museum and its collections:  Founded administratively in 1948 although 

the first project dated back to 1918.  Early collections 
destroyed during WW II.  New collections assembled from 
1956 on – inaugurated in 1959.  

 The collections display has been fully restructured in 1990 
and the exhibits, in 35 rooms and 5 galleries, are organised on 
three topics:  Weapons, flags and uniforms.  The arms 
collection included artefacts dating from Roman times up to 
the present day.  
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WHERE THE DISPLAY OF ANCIENT FIRE ARMS AND SMALL ARTILLERY 
PIECES HAVE CHANGED LITTLE SINCE THE VISIT BY MENDEL L. PETERSON. 
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FLORENCE 
 
 
 
 

The passage of MLP through Florence when touring Italy - one of his first trips to 
Europe, in 1969 -, has left few traces in his personal records.  Possibly, because his 
field note taking and record keeping methods, were not yet well organized. 
 
The editor has found only brief field notes titled “Florence” and the following short 
list of museums: 

 
FORTEZZA DA BASSO 

MUSEO BADINI (PIAZZA DE MOZZI) 
MUSEO STIBBERT (VIA DE MONTUGHI) 

MUSEO NAZIONALE (VIA DEL PROCONSOLE) 
PALAZZO VECCHIO 

 
 
 

The same notes (4 pages total) immediately indicate that there are no weapons in the 
Palazzo Vecchio.  
 
The Museo Nazionale is reported to contain “one cannon, the magnificent cannon of 
St. Paul”.  “Buy the picture”, MLP immediately wrote, and so he did (see further on).  
Then follows a list of the “magnificent collections of the museum in a number of 
artistic fields.”  MLP’s detailed field notes concerning the “magnificent St. Paul 
cannon” are on the next sheet with the photograph of that famous piece.  (MLP 
appears not to have taken any photographs in the National Museum and certainly no 
photos of any detail of that piece).  
 
 
The field notes do not mention in any way the contents of the “Fortezza da Basso”.  
 
The following sheet of MLP’s field notes for Florence refers to the “Badini collection 
of arms, shields and iron cannons”.  The particularly difficult to read notes would 
seem to indicate that the museum, at the time of MLP’s visit, contained 6 small bore 
wrought-iron cannons, mostly breech loading swivel guns and one verso, as well as 2 
wrought-iron mortars of small size also, the bore being 13.5cm. and 15cm. 
Regrettably, the editor after sifting through thousands and thousands of un-
annotated or cryptically referenced rolls of negatives and batches of photographs has 
not identified any indication that the photographs of those few wrought-iron pieces 
are present in the mass of material.  
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MUSEO NAZIONALE DELLA SCIENZA E DELLA 
TECNOLOGIA LEONARDO DA VINCI 

(NATIONAL MUSEUM LEONARDO DA VINCI 
FOR SCIENCE AND TECHNOLOGY) 



Milan — Museo Poldi Pezzoli 

MUSEUM: 
MUSEO POLDI PEZZOLI, MILANO 
POLDI PEZZOLI MUSEUM, MILAN 
 
Location: On the very heart of the city, actually in view of the Teatro de 

la Scala. 
Postal address:  Museo Poldi Pezzoli — Via Manzoni, 12 — 20121 Milan - 

Italy  
Telephone: ++39/02 796 334 or 39/02 794 889 (museum);  
Fax: ++ 39/02 454 73 811 
Email: info@museopoldipezzoli.org 
Website: www.museopoldipezzoli.it 
Curators: Analisa Zanni (zanni@museopoldipezzoli.org); Andrea Di 

Lorenzo (Curator for Arms) 
Services offered: A museum shop.  A library accessible by appointment, 

Monday to Friday from 9h to13h (tel. ++39/02 454 73 800 
or ufficioconservatori@museopoldipezzoli.it). 

  A newsletter (not specialized in artillery). 
Opening hours : Wednesday to Monday:  10h-16h.  Closed on Tuesdays and 

public holidays.  
 
Recent catalogues and publications on the history of the “Sala d’Armi” of the museum 
include: Di Lorenzo Andrea, La Sala d’Armi. Museo Poldi Pezzoli, 

Milano, 2000; Slavich Paola, Musei e Galleria di Milano.  
Museo Poldi Pezzoli, Armeria II, Venezia, 1986 

 
History of the building:  The 17th century palace in which the museum is housed was 

bought at the end of the 18th century by an ancestor of Gian 
Giacomo Poldi Pezzoli, who inherited it from his father, 
together with a huge personal fortune.  The building was first 
rearranged in the Neo-classical style by architect Simone 
Cantoni (1736-1818).  In 1846, Gian Giacomo had his 
apartment refurbished by two renowned interior designers of 
the time:  Luigi Scrosati (1815-1869) and Giuseppe Bertini 
(1825-1898), who transformed the first floor into a series of 
rooms, each one inspired by a style of the past.  The house-
museum was heavily destroyed during WWII and was then 
rebuilt, as much as possible, “where it was and as it was”.  It 
was reopened in 1951.  The present Armoury room has been 
re-designed in the year 2000, by sculptor Arnaldo Pomodoro. 

 
History of the museum and its collections:  The Poldi Pezzoli museum is a house-

museum, founded by a private collector, Gian Giacomo Poldi 
Pezzoli (1822-1879).  Following his will, it was opened to the 
public two years after his death.  The collection consists of 
Italian paintings (14th to 18th century), jewellery, Murano 
glass, porcelain, tapestry and carpets, furniture, archaeology 
and, also, arms and armour, which were the first passion of 
Gian Giacomo Poldi Pezzoli.  The Armoury was the first 



Milan — Museo Poldi Pezzoli 

room of the museum to be rearranged, in the year 2000.  It 
contains Italian Renaissance pieces of armour and weapons, 
mainly from Milan and Brescia, as well as 16th and 17 
century German firearms and one small cannon. 

 The general aspect of this new so called “armeria” is 
disappointing.  A curator has written the following words.  
“The renovation of the armoury has been the work of a 
contemporaneous artist, Arnaldo Pomodoro.  What we have 
here is a strongly innovative intervention, the first of that type 
ever executed in a 19th century House-Museum.  In creating 
this room, Arnaldo Pomodoro has produced a work that 
interpretates, in a visionary and fantastic manner, the themes 
of the war, of the heroes and of the myth in a profound and 
direct dialogue with the works in the antique weapons 
collection of the Museum  

 More than half the space available for display is left unused. 
- The overcrowding is such that, of all the armours that are 

packed together at the far end, only the front row can be 
seen as it hides from view the second row. 

- The breast-pieces of armour with their helmets have had 
to be raised three metres above the ground on a cornice 
with the result that they are largely out of sight of the 
viewer. 

- Of all the volume on both sides, only a small number of 
cramped windows can receive exhibits. 

- On the floor, there is only one, glass showcase causing 
the curators to select one of the smallest pieces of artillery 
of the collection and then partly cover it with pistols 
and/or powder horns.  The showcase is floor level, 
making it difficult to view the collection.     

 
 
 
 



















Milan — Museo Nazionale della Scienza e della Technologia Leonardo da Vinci 

MUSEUM: 
MUSEO NAZIONALE DELLA SCIENZA E DELLA TECNOLOGIA 
LEONARDO DA VINCI, MILANO 
NATIONAL MUSEUM OF SCIENCE AND TECHNOLOGY LEONARDO DA 
VINCI, MILAN 
 
Location: In downtown Milan. 
Postal address:   Museo Nazionale de la Scienza e della Tecnologia Leonardo 

da Vinci — Via San Vittore 21— 20123 Milan — Italy 
Telephone: ++39/02 485 551 
Fax: ++39/02 480 100 16 
Email: info@museoscienza.it; servizi.pubblico@museoscienza.it 
Website: www.museoscienza.org 
Curator: Fiorenzo Galli (Director); Marco Iezzi (Curator cannons) :  
 iezzi@museoscienza.it) 
Services offered: A museum shop.  The museum organizes conferences and 

science events and can also be rented for private events. 
Opening hours: Tuesday to Friday:  9h30-17h. Weekends:  9h30-18h30. 

Closed on Mondays, December 25, January 1. 
 
Recent catalogues and publications on the history of the building and its collections 
include: None relating to the artillery pieces. 
 
History of the building:  The museum is located in the ancient monastery of San 

Vittore al Corpo, an Olivetan monastery dating from the early 
16th century.  During the Napoleon Wars, the building served 
as an army hospital and then as barracks.  It was much 
damaged during WWII.  

 
History of the museum and its collections:  The museum was opened in 1953.  Said to 

be one of the largest science and technology museums in 
Italy.  The museum displays an important collection of 
machine models based on Leonardo da Vinci drawings.  
Collections on transport, energy, communication, link 
between art and science and on the new frontiers between 
science and technology.  Also displayed are the training ship 
EBE, the bridge of the transatlantic CONTE BIANCAMANO, the 
submarine ENRICO TOTI and a number of maritime items, 
formerly part of the collections of the former “Civico Museo 
Navale Didactico”, which has been absorbed by the Museum 
of Science and Technology, in recent years. 

 
 The museum’s collection of ordnance pieces (and/or 

reproductions) is small but of some didactical interest.  It is 
unfortunate that some of the cannons descriptive notices 
should be incorrect and others so vague as to be almost 
meaningless (2013).  None indicate which “pieces” are 
reproductions and which are real guns.  

 













Italy – Other Museums  

MUSEUM NOT VISITED BY MLP 
 
 
 
 
Name:  Museo della Pusterla di Sant’ Ambrogio 
 Museum of the Saint Ambroise City Gate (a “pusterla” was a 

minor fortified gate in the city walls in the Middle Ages) 
Location: In Milan. 
Postal address:  Via Giosué Carducci 41 - 20125 Milan - Italy. 
Telephone: — 
Fax: — 
E-mail: — 
Remarks: This museum is (or rather was) somewhat peculiar.  It was 

founded in 1848 and occupied an imitation (a reconstruction) of 
a defensive gate in the ancient walls of the city of Milan, the 
walls dating to the years 1170.  This “reconstruction”, or rather 
pastiche, was actually built in 1939.  Many huge stones and 
bricks where reused that were brought from several other city 
gates which had been, regrettably, just demolished.  This Middle 
Age revival building consists of two large square towers of 
unequal height, joined by a double arch with a protected passage 
on top. 

 Originally, the museum was “a military museum housing 15th to 
17th century armaments”, reportedly edge weapons and personal 
firearms, but few pieces of ordnance.  It later became a 
“martyrdom and torture museum” and was lately describing 
itself as the “museo de la Pusterla”, housing “a permanent 
collection of criminology and antique weapons”.  

 The museum however has been closed for several years (2014) 
and reliable information is not available as to a hypothetical 
reopening in the future.   

 
* 

*   * 
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MUSEO STORICO NAVALE 
(HISTORICAL NAVAL MUSEUM) 

 
 

Old Arsenal of the Galleys of the Senerissima 
 
 

MUSEO PALAZZO 
(MUSEUM OF THE PALACE OF THE DOGES – The Armeria section) 

 
 

MUSEO CORRER 
(CORRER MUSEUM) 

 
 

NB:  The LGA MLP prepared for his commented photographs taken in the city of Venice 
are stored and organized in a way “different” from the other albums.  It gives an 
impression of disorder, repetition and lacunas.  There are probably two reasons for this.  
First, MLP made at least two voyages in Venice, in 1969 and in 1971 (as indicated by his 
field notes and by his correspondence with the photo laboratory of the Smithsonian in 
Washington).  During these two voyages, he seems to have duplicated some of his 
photographs, and also to have changed his method of working and his approach to the 
construction of his photo albums.  On the other hand, very little has changed, which is a 
rather exceptional case, in the display of the artillery pieces of the three museums he 
visited (the Naval Museum, Museum of the Palace of the Doges and Correr Museum) 
between his two voyages and the editor’s voyage to Venice. 
Therefore, after the hesitations this circumspect editor always goes through when he 
believes he may have reasons to change or adapt the somewhat disparate, unfinished and 
un-reviewed components occasionally found in MLP’s personal files, he has decided to 
make an exception, in the present case to his standard editing method (as used up to now):  
Leaving MLP’s work as it was and adding his own work next to it.  In this present case, on 
the contrary, he has merged MLP’s original black and white photographs with his own 
editor’s, later colour photographs when it seemed advisable, keeping in all cases MLP’s 
original captions (with some occasional additional details or precisions).  
 
This was not done of course with the hope to make the LGA “better” but in order to 
produce, in the end, a work closer to the original intent of the author  
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MUSEO STORICO NAVALE  
(NAVAL HISTORY MUSEUM) 

 
 

Consists of 36 folios. 
 
 
 

The guns are sequentially numbered with a reference to a museum catalogue number.  
There appears to be no logical order in the sequencing of the cannons, types and 
centuries, being largely mixed.  Such a lack of order appears to be a consequence of 
the grouping of the pieces in the different rooms or halls of the museum, at the time 
when MLP visited the museum. 
This order, or lack of order, has been respected by the editor. 
 
Editor’s note:  In some cases, in order to avoid duplication between the LGA and the 
EAs, some of the recent editor’s photographs have been pasted together with the 
original MLP’s photographs of 1971. 

 
 































































































































Venice — Museo Storico Navale di Venezia 

MUSEUM: 
MUSEO STORICO NAVALE DI VENEZIA  
NAVAL HISTORICAL MUSEUM OF VENICE 
 
Location: Adjoining the old Arsenal of the Serenissima, on Campo San 

Biagio. 
Postal address:  Museo Navale Storico di Venezia — Castello, 2148 — 30122 

Venice — Italy  
Telephone: ++39/041 520 02 76 
Fax: ++39/041 277 74 81 
Email: segretaria@museonavale.191.it 
Website: www.marina.difesa.it/storiacultura/ufficiostorico/musei/ 

museostoricove/Pagine/IlMuseo.aspx 
Curator: C.V. Marco Sansoni 
Services offered: A small library, accessible on previous agreement. 
Opening hours: Monday - Friday:  8h45-13h30. Saturday:  8h45-13h.  Closed 

on Sundays. 
 
Recent catalogues and publications on the history of the building and its collections 
Include: Casoni, Guida por l’Arsenale, Venice, 1829; Ufficio Storico 

della Marina Militare, Guida Catalogo del Museo Storico 
Navale di Venezia, Venice, 1965 and later editions. 

History of the building: The building which houses the museum, 
 dates from the 15th century.  It is the ancient Granary of the Serenissima.  It includes 

today a “Ship Pavilion” and the Church of San Biagio (11th 
century, restored in the 18th century). 

History of the museum and its collections:  The Naval History Museum was founded in 
1919.  The origin of the collection is a series of ship models 
that were collected in the 18th century and preserved at the 
time in the “Casa del Modelli” (the House of the Models).  
The present day collections are displayed on five floors:  The 
Ground Floor, the First and Second Floors present artefacts 
related to the Italian Naval Fleet, as well as to other ancient 
maritime republics, the master piece being the BUCINTORO, 
the ceremonial barge of the Doges of Venice.  The Third 
floor exhibits models of ships that were in use in the Venetian 
lagoon, including, gondolas.  Models of junks and other 
oriental items from China can also be seen there.  The Fourth 
Floor, called “the Swedish Gallery”, illustrates the links 
between Venice and Sweden navies.  It ends with a worth-
seeing collection of sea shells.  

 The “Ship Pavilion” was originally the oar workshop of the 
Arsenal.  It houses antique Venetian boats, naval vessels and 
a part of the engine room of Gugliemo Marconi’s yacht 
ELECTRA.  

 The Church of San Biagio (11th century), also part of the 
building, preserves the body of Admiral Angelo Emo and the 
heart of H.I.M. Archduke Francis Frederik of Hapsburg. 























 
 
 
 
 
 

MENDEL L. PETERSON LGA  
 
 

VENICE 
_____________________________________________________________ 

 
 
 
 
 

MUSEO CORRER 
(CORRER MUSEUM) 

 
This short LGA consists of 4 folios assembling, 24 photos of apparently very accurate 
small scale models of many pieces of artillery.  
The photos are very good and sharp, but no field notes have been found (if MLP 
made any).  The photos were not made by him but, at his request, by a Venetian 
friend of his, Marco Morin, in 1971 (2nd visit of MLP to Venice, he had made a first 
research trip, in 1969).  The photos bear no captions. 
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The room called “Armeria Morosini”, the Morosini Armoury” contains artefacts linked with 
Francesco Morosini, one of the last great admirals of the Serenissima’s navy whose successive 
campaigns led to Venice regaining control of the whole Peloponnese. 
In 1688, Morosini was elected Doge and he reigned until his death, in 1694, when he was fatally 
wounded during yet another naval encounter with the Turks, off Napoli di Romania (today:  
Nauplia, in the Gulf of Argolis). 
Original, personal mementos of the Doge include his carved coat of arms (in wood) his “corno 
dogale” – or doge’s hat – his “bastone di comando”, his sword, his portrait and the gilded 
“inginocchiato” – or prie Dieu – from his admiral’s flagship. 
Paintings on the walls (see next page) include scenes of naval battles against the Turks (notice 
the bow chasers on the galley) and the Doge’s funeral procession from Napoli di Romania.  
Notice in the cortege the long artillery train. 
 





Venice — Museo Correr 

MUSEUM: 
CIVICO MUSEO CORRER, VENEZIA  
CORRER MUSEUM, VENICE 
 
Location: Piazza San Marco, in front of the basilica, in the Napoleonic 

wing of the “Procuratie” building. 
Postal address:  Civico Museo Correr — Piazza San Marco 52 — 30124 

Venice — Italy  
Telephone: ++39/041 240 52 11 
Fax: ++39/041 520 09 35 
Email: info@fmcvenezia.it 
Website: www.museiciviciveneziani.it 
Curator: Giandomenico Romanelli (Direttore Armerias) 
Contact person: Catalogue and Collections: ++39/041 240 52 11 
Services offered: A specialized Library about Art and History of Venice, a 

Print Cabinet, as well as photographic archives. 
Opening hours: From April 1 to October 31:  every day 10h-19h. 
 From November 1st to March 31:  every day 10h-17h.  Closed 

December 25 and January 1. 
 
Recent catalogues and publications on the history of the building and its collections 
include: 
 
History of the building:  The “Procuratie Nuove” building, which houses the Museo 

Correr was originally devoted to municipal offices.  It was 
built from 1582 by Vincenzo Scamonzzi and later 
transformed into a Royal Palace, before being given back to 
the city in 1920. 

 
History of the museum and its collections:  The nucleus of the collection in Museo 

Correr is a donation by Teodoro Correr (1750-1830).  
Besides its art collection and artefacts related to the everyday 
life in Venice, the museum presents arms and armour from 
the 17th-18th centuries, trophies from Venice’s wars, Turkish 
and Venetian flags and banners and a department that 
illustrates the military history of the Risorgimento.  
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MUSEO PALAZZO DUCALE 
(MUSEUM OF THE DOGES PALACE) 

 
Two rooms only of the palace, display artillery pieces.  
The “Sala Della Colubrina” displays a superb presentation piece, complete with its 
original, much decorated field carriage.  
The “Sala Morosini” displays two experimental pieces, very early machine guns.  
The LGA prepared by MLP consists of 1 page.  He did not made any comments on 
those guns and he seems to have ignored the artillery related paintings.  
The three exceptional pieces still on display are commented on in the editor’s album, 
which follows the MLP LGA. 
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Photo:  Robert Stenuit 

 
 
 

 
Painting by Francesco Guardi, Venice (1712-1793) 
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Belgium – Introduction to LGA 

THE MENDEL L. PETERSON LARGE GREEN ALBUM (LGA) FOR 
BELGIAN MUSEUMS AND COLLECTIONS 

______________________________________________ 
 
The MLP so-called “large green album” titled “Brussels” contains twenty-nine folios 
duly numbered 1 to 29 (there is a folio 13a and several folios are double faced) and, 
without transition or explanation, four folios numbered 41 to 44. 
The first twenty-nine folios contain photographs taken in the “Musée de la Porte de 
Hal” and the last four contain photographs taken at the “Musée Royal de l’Armée et 
d’Histoire Militaire”, outside only.  Two Manila envelopes attached in the same album 
are titled “Brussels negatives” and “Brussels field notes”.  
 
Inspection of the negatives has not explained the anomaly in the pagination.  There are 
negatives for the first twenty-nine folios of the “Musée de la Porte de Hal” and the ones 
used for folios 41-44 at the “Musée Royal de l’Armée”. 
 
As for the envelope titled “Brussels field notes” it contains, first, nine pages of notes 
that have been used thoroughly by MLP in the captions of photographs n°1 to n°29.  
The next six pages of notes however, titled “Museum Mil. Hist.”, refer to sixteen photos 
that, next to their description, were marked by MLP “n°30 to n°44”.  All, but the last 
four, now missing from the album (neither have the photographs or the negatives been 
found in the many boxes marked “to sort” or “miscellaneous” etc.).  To make the 
mystery darker, there are layout indications on MLP’s notes as to the place where the 
photographs now missing, should have been pasted, and to the space they had to 
occupy.  The inventory number of the mysteriously missing guns, etc. was X-80, X-79, 
X-97, V-3487, V-3488, IV-1678, IV-1682, II-762, III-775, and III-753.  (Note that X-
numbers are old “Porte de Hal” reference numbers that reveal to us today the 
provenance of the artillery pieces.)  It is to be noted that these cannons were all inside 
the buildings whereas the four pieces of which the photos have survived were outside of 
the building (on the pavement in front) these were described as “flash photos” made 
with “ a new roll” (in his hand written notes on the envelope of the negatives). 
Note also that after the first title “Museum Mil. Hist. Brussels” is a written mention “no 
photos”.  It is not clear however if this mention refers only to the cannon bearing 
inventory number X-80 or to all the cannons inside of the Brussels “Musée de 
l’Armée”. 
The Editor has re-taken the needed photographs (missing or never made) according to 
the detailed notes of MLP, with the unimportant exception of the cannons X-80 (which 
largely duplicates X-79), V-3488 (duplicate of V-3487), III-753 and III-775, four guns 
which are no longer on display, but probably in storage.  They are identified by the 
words “Photo RS”. 
 
A last, amusing note:  A blunt statement in MLP’s field notes bears testimony to the 
irritation of the ways of the Royal Army Museum’s organisation (or lack of) caused 
him:  “All a jumble – one 15th century wrought iron gun displayed with 19th-20th century 
shells”.  The situation has not changed today, and in fact, this is true for most of the 
cannons in all rooms of the museum but, in truth also, the differences in calibre and the 
chronological incompatibility are so enormous that no one can be misled.  This being 
said, the identification and general information concerning individual cannons can be 
rated nil to poor, at least for visitors not equipped with a hired audio phone apparatus. 
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PORTE DE HAL MUSEUM  
AND  

ROYAL ARMY MUSEUM 
 
 
 
This photo album consists of: 
 
 
Brussels – Part I   
 
The “Porte de Hal” Museum: 
Contains 29 numbered folios. 
 
Brussels – Part II 
(As said above, there is no transition between parts or collections in the original, unique 
LGA titled “Brussels”.  The division in Parts I and II has been introduced by the Editor.) 
 
The “Musée Royal de l’Armée et d’Histoire Militaire”: 
Contains 4 folios of photographs taken by MLP, but outside of the building only 
(MLP’s folios 41-44).  
The missing photographs of the non-existent folios 30 to 40 have been redone (in 
colour) and introduced by the Editor, in the correct location.  They are identified by the 
words “Photo RS”. 
As for the cannons now inaccessible for photography, they are replaced, in the album, 
by a transcription of MLP’s field notes or, in one case, by the photograph of a very 
similar piece (identical but for the date). 
 
 



 
 
 
 

CANNONS IN BELGIAN COLLECTIONS 
_____________________________________________________________________ 
 
 
 
 

Including 
 

 
Brussels: Royal Museum of the Armed Forces and of Military History  
 Hal Gate Museum 
 
 
In various places, other museums or forts (not visited by MLP): 
 

 Castle of the Counts of Flanders (Gent) 
Citadel of Dinant 
Citadel of Namur 
The now extinct “Steen Museum” (Antwerp), to become the 
“Museum aan de Stroom” 
Museums in Liège 
Cannon Foundries 
 

 



To be kept in mind 

To be kept in mind about Belgium 
________________________________________________________________ 

 
 

 
Belgium, as an independent Kingdom exists only since the year 1830. 
 
Its territory (or most of it) during the “Age of Artillery” was ruled in succession by the 
Dukes of Burgundy (1384-1493); by the House of Austria-Burgundy after the marriage 
of Maximilian of Austria to Marie of Burgundy (1493-1506); by Spain (1506-1598); by 
Austria (1598-1621); by Spain again (1621-1713); by Austria again (1714-1790); by 
itself under the name of “Les Etats Belgiques Unis” (1790-1794); by the French 
Republic and the French Empire (1794-1814) and by the Kingdom of the Netherlands 
(1815-1830). 
 
At all times an active gun industry continued to produce very fine artillery pieces for the 
powers that be and for export. 
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MUSÉE DE LA PORTE DE HAL (formerly).  Today:  CENTRE DE CULTURE 
URBAINE 
HAL GATE MUSEUM (formerly).  (Since June 2008):  CENTRE FOR URBAN 
CULTURE 

 
Location: Central Brussels, Belgium. 
Postal address:  Boulevard du Midi – 1000 Brussels - Belgium 
Telephone: ++32/2 253 33 452 or ++32/2 253 41 518 
Fax: ++32/2 253 33 458 
E-mail: info@kmkg-mrah.be 
Website: www.mrah.be 
Curators: E. Vander Elst (Conservateur/Keeper) 

A. Cahen-Delhaye (Directeur général/General Manager) 
Services offered: No library, no archives on site.  
 Frequent temporary exhibitions organized on related subjects.  
Opening hours:  Tuesday to Friday 9.30h-17h; Saturday & Sunday 10h–17h. 

Closed on Mondays and public holidays. 
 
Recent catalogues and publications on the history of the building and its collections 
include:  Presles, E., Catalogue des Collections de la Porte de Hal, 

Bruxelles ; Wullus Linda, La Porte de Hal. Témoin silencieux 
d’une histoire tumultueuse (The Hal Gate.  Mute witness to a 
tumultuous history) published in 2006, Brussels, by the 
Musées Royaux d’Art et d’Histoire.  This excellent and well-
illustrated booklet also contains a good bibliography. 

 
History of the building: The Hal gate is over 600 years old and the only surviving 

fortified gate of the seven doors that allowed a passage 
through the 8km. long second walled fortifications of the city.  
The others were demolished in the 18th century. 
In spite of its many successive restorations over the last half 
millennium, the building in itself remains massive and 
inspiring and is of great interest to the historian of city 
fortifications as a mediaeval city gate.  Part of the present day 
exhibition shows how the original fortified gate of the 14th 
century has evolved in following centuries and reveals how 
Brussels defended itself against external attacks, from the 
Middle-Ages to the 18th century.  It also presents the role that 
town’s people played in defence of their city.  The crenellated 
walkway around the top of the monument offers a spectacular 
view on the Belgian capital and one tends to forget how much 
the latest restoration, in 1869, has been disastrous for the 
inner side, or city side, of the old gate and for its upper level 
now graced with a “romantic neo-Gothic” roof. 

 
History of the museum and its collections:  After its acquisition in 1842 by the Belgian 

state, the building, then used as a prison, housed at first 
(1847-1848) the “Musée Royal d’Armes, d’Antiquités et 
d’Ethnologie” (Royal Museum of Arms, Antiques and 
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Ethnology) one of the first ethnological museums in Europe.  
In 1889, due to a growing lack of space, the collections of 
antiques and ethnographic artefacts were sent to another 
museum and the new “Musée d’Armes et d’Armures” 
(Museum of Arms and Armours) of the Hal Gate became a 
purely military museum.  The “Musée de la Porte de Hal” 
was still a purely military museum at the time Mendel 
Peterson made his European tour of cannon collections.  It 
had a very good department devoted to the history of arms in 
general.  It displayed a fine collection of weapons of all 
kinds, including hand held and portable firearms and artillery, 
pieces of various periods, as well as an exceptional collection 
of armours, cuirasses, helmets and the like.  Also:  A 
collection of objects relating to the history of the dynasty.   
It is in 1976, that the museum changed its affectation.  All the 
military collections, including the artillery collection were 
transferred to the “Musée Royal de l’Armée et de l’Histoire 
Militaire” at the Parc du Cinquantenaire, where part of it is 
now on display (see under that entry).  
Since the year 2008, the “Musée de la Porte de Hal” has 
become a “Centre for Urban Culture”, and has been 
administered by the Royal Museums of Art and History.  It 
has kept but a token sample of its former collection of 
armours and weapons in its educational department, which is 
aimed at school children.  The new museum is mostly 
educational and caters generally to organised visits by student 
classes.  It also keeps, on floor D, a unique collection of 
documents, paintings, ceremonial collars or chains insignia 
and banners illustrating the past role of the trade Guilds in the 
city and in the Gothic room on floor E, a permanent display 
devoted to the history of the fortifications of Brussels all 
around the Hal Gate.  Not to be missed in the armoury 
department are some superb armour, including two 
ceremonial armours that were tailor-made for, respectively, 
Archduke1 Albert and his favourite horse. 

 
 

                                                
1 Governor, then Sovereign Prince of the Southern (Spanish, then Austrian) Low-Countries (1595-1621). 
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MUSÉE ROYAL DE L’ARMÉE ET D’HISTOIRE MILITAIRE 
ROYAL MUSEUM OF THE ARMED FORCES AND OF MILITARY HISTORY  
 
Location: In the “Parc du Cinquantenaire”, Brussels, Belgium 
Postal address:  3, Parc du Cinquantenaire – 1000 Brussels – Belgium 
Telephone: ++32/2 737 78 11 (central); ++32/2 737 08 33 (visitors); 
  ++32/2 737 78 09 (information, Mrs Diane Vanthemsche) 
Fax: ++32/2 737 78 02 
E-mail: infocom@klm-mra.be or diane.vanthemsche@klm-mra.be 
Website: www.klm-mra.be; www.museedel’armee.be 
Curator: Prof. Patrick Lefèvre (Directeur) 
Artillery collections: M. Degryse (++32/2 737 79 00); Colonel Hausmann (++32/2 

737 79 24) 
Services offered:  A Centre of Documentation of major interest, including:  A 

very important library of 450,000 volumes, pamphlets, 
military newspapers and magazines, etc., covering a wide 
number of military related topics, 100,000 of them 
concerning the history of military art in the world; a very rich 
repository of archives (public and private records) concerning 
military history from the Austrian period on; a very rich 
general Iconography Department (drawings, watercolours, 
prints, posters, photographs — 75,000 referring to WWI only 
—, postcards and the like), mostly concerned with military 
life from 1830 on (the date of Belgium’s independence from 
the Netherlands); a Department of Maps with important 
collections from the periods of the Spanish and Austrian Low 
Countries up to this day, also many operation maps for WWI 
and WWII, plans of fortifications, of military buildings etc.. 
Tel. of the Documentation Centre: ++32/2 737 79 30 or e-
mail:  richard.boujen@klm-mra.be 

Opening hours: Tuesday to Sunday:  9h-16h45.  Closed on Mondays and 
public holidays. 

 
Recent catalogues and publications on the history of the building and its collections 
include: Naeyaert Sylvie and Van Everbroeck Christine, Musée Royal 

de l’Armée et d’Histoire Militaire, Bruxelles, 2000 
 The museum publishes a quarterly information magazine, 

“CIBLES”, (in French and in Dutch), available upon written 
request. 

 
History of the building: At the end of the 19th century, King Leopold II who, having 

inherited the dream of Leopold I, was determined to 
transform Brussels into a European capital that could rival 
Paris, had embarked on an ambitious building programme 
(financed by the “Etat Libre du Congo”, which he personally 
ruled).  The project included the transformation of the former 
marshy training grounds of the then para-military “garde-
civique” (the approximate equivalent of the American 
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National Guard) into what is known today as the “Parc du 
Cinquantenaire”.  

  In 1880, for the fiftieth anniversary of the Independence of 
Belgium, he ordered the architect Gédéon Bordiau to draw 
the plans of the future “Palais du Jubilé” (the Jubilee Palace), 
with a view to organise in its huge halls, world fairs and 
commercial shows.  The huge exhibition halls and the 
massive commemorative arcades (in their first, temporary 
state) were ready in time for the “Exposition Universelle et 
Internationale” (sic!) of 1897 and, later on, housed the World 
Fair of 1910.  On that occasion, a temporary stand was 
erected in the grounds of the World Fair, which happened to 
constitute the embryo of a collection of militaria that was 
eventually to evolve into a permanent army museum thanks 
to its unexpected success.  This embryo of a collection of 
arms, armours, guns, cannons, etc., was moved to the 
premises of the Military School (at the time at the “Abbaye 
du Bois de la Cambre” where it has been replaced, up to this 
day, by the Military Cartographic Service). 

 
History of the museum and its collections:  The same original embryo of the collections 

kept growing, mostly through donations and was, in the early 
1920’s, permanently installed in the exhibition halls of the 
“Parc du Cinquantenaire”.  The official inauguration by King 
Albert I on July 22, 1923, was a national event.  The 
museum’s collections continued to grow through acquisitions 
and donations until the present time and have made of the 
“Musée de l’Armée” a world renown scientific institution.  
They have known also a steady growing, popular success 
(250,000 visitors a year).  The Royal Army Museum today is 
a scientific establishment of the Kingdom of Belgium, 
functioning under the direct authority of the Ministry of 
Defence.  Its general mission is:  “Researching, acquiring, 
conserving and making available to the members of the 
public, documents, studies, publications and/or artefacts 
relating to military history in its widest sense.  The Museum 
today is also the seat of the International Commission of 
Military History (ICOM) and regularly organises meetings 
and conventions.  The Museum is closely associated to all of 
the activities of the International Museums Association 
(IAM), and of the International Association of Military 
Museums (IAMAM). 

  The museum does not present only weapons, artillery pieces, 
uniforms, airplanes, tanks and small warships, but it also tells 
the story of the arms, etc., and of the Belgian armed forces, 
through paintings, drawings, statues, miniatures etc.  A 
particular impetus is given to the telling of the story of the 
individual soldiers and seamen, with all the dangers and 
hardships of their daily life.  The story of the technical 
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evolution of their weapons is illustrated from the shiny 
armours of the Middle Ages knights (the collection of 
armours was in earlier times exhibited at the “Musée de la 
Porte de Hal” and included a number of exceptional early 
pieces from the armoury of the Dukes of Burgundy and from 
the Spanish and/or Austrian periods of the history of 
Belgium), all the way to the present day camouflage uniforms 
and bullet proof vests. 

 From the first rooms devoted to the military history of the 
Middle-Ages, the visitor will move to the Spanish period of 
the Southern Low Countries, then to the Austrian period.  
The “Révolution Brabançonne”, a popular insurrection 
against the rule of Austria is widely documented.  The 
Napoleonic period is represented by some of the highlights of 
the museum’s collections and includes two remarkable 
private collections in deposit to the museum, the Titeca 
collection and the “Collection de Ribaucourt”.  Other rooms 
are devoted also to the Dutch period, which followed the 
period when Belgium was annexed to France, after the 
French Revolution and the Napoleonic period, and of course, 
to the 1830 Revolution, through which the country wrestled 
its independence from the Netherlands.  The sending of a 
corps of Belgian volunteers to serve as a private guard to 
Princess Charlotte (daughter of King Leopold I and the 
Empress of Mexico through her marriage in 1864 with 
Maximilian of Austria) is briefly featured.  The museum also 
keeps a fine collection of Russian Imperial uniforms (1812-
1915) and a splendid “treasury room” featuring jewels, 
silverware, etc., of the Tsarist era. 

 WWI and WWII are the strong points of the collections of the 
museum.  
The collections also include a small Navy Department and a 
much stronger Aviation Department.  
The collection of early armoured vehicles formerly used by 
the Belgian army is of major interest.   

 As for the collections of cannons, mortars, etc. that were 
transferred from the “Musée de la Porte de Hal” (see under 
that entry) to the Army Museum of the Parc du 
Cinquantenaire, some are now sited on the pavement outside 
of the museum, a few of the oldest pieces (cannons and 
mortars) are now on exhibit at the antechambre to room n°3 
(devoted to the Middle Ages) whilst the more recent pieces 
(17th to 19th centuries) have been integrated into the 
respective chronologically arranged departments of rooms 
n°2, 4, 5 and 6.  These pieces can be identified easily by the 
X mark they bear, which refers to the “Room 10” of the ex-
“Porte de Hal” Museum.  The rest is now kept in the 
underground reserves of the Museums and is normally 
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inaccessible to the members of the public, except once a year 
and by arrangement, on a special “open doors day”. 

 In 2010, the administrative status of the ex-collection of 
cannons of the “Porte de Hal” has been officially clarified.  
All pieces, originally transferred to the “Musées Royaux des 
Beaux-Arts” have now become the property of the “Musée de 
l’Armée”. 
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OTHER MUSEUMS, FORTS AND CASTLES 
 
Other museums, forts, castles, etc., in Belgium keep and display a number of 
miscellaneous artillery pieces, often for decoration purposes.  Most are of marginal 
interest.  This is probably the reason why Mendel Peterson did not mention such places 
in his encyclopaedia and, in most cases, did not even visit them.  The following 
museums, castles or forts may not be worth a special visit by a knowledgeable artillery 
historian, but are worthy of a visit. 

 
Such museums are listed hereafter, in decreasing order of importance and not 

chronologically or with regard to their respective 
geographical locations in Belgium. 

 
 
Name: Gravensteen (Castle) / Château des Comtes (de Flandres)  
 Castle of the Counts (of Flanders)  
Location:  In the centre of the city of Gent (Gand). 
Postal address: Gravensteen – Sint-Veerle Plein — 9000 Gent — Belgium 
Telephone: ++32/92 25 93 06 
Fax:  — 
E-mail: info@boekjebezoek.be 
Remarks: The Castle of the Counts of Flanders, in Gent, the former 

capital city of the former Flanders County, originally built, 
mostly, of wood, in the early Middle-Ages, was replaced in 
1180 by the present day stone built “château-fort”.  It was the 
seat and full time residence of the Earls until the 14th century, 
when they moved to the Prinsenhoff (now demolished), more 
comfortable and graced with large gardens.  From then on, 
the castle was used as a prison (it still features a fine, well 
equipped, torture room).  At the end of the 18th century, the 
castle successively housed a cotton spinning mill and a 
number of workshops.  It has been since restored as closely to 
its original state as possible, and is now a museum that 
displays fine collections of arms and armours, but few 
cannons of interest. 
 

* 
*   * 

 
Name: La Citadelle de Dinant (Fort) 

The Dinant Citadel (Fort) 
Location: On a one hundred metre high cliff dominating the city of 

Dinant, on the river Meuse. 
Postal address: La Citadelle de Dinant S.A. – Place Reine Astrid 3-5 – 5500 

Dinant - Belgium 
Telephone: ++32/82 22 36 70 
Fax: ++32/82 22 58 39 
E-mail: — 
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Remarks:  A cliff top fortress, originally a Roman castellum, in later 
times a mediaeval “château-fort”, destroyed by the troops of 
Charles le Téméraire in 1466 (and the city sacked).  Since the 
early 16th century, a fortress with a keep, half round towers, 
battlements and lodgings and supplies for five hundred 
soldiers.  Heavy destruction of the fortress occurred in 1554, 
when the city was captured and sacked again by the French 
(as well as the nearby city of Bouvines).  Rebuilt by the 
Bishop of Liège, it was occupied once more, in the late 17th 
century, by the French.  Major reinforcing works, during the 
Dutch occupation, from 1818 to 1821, have given the Citadel 
its present day aspect.  The Citadel was sold in 1878 and 
became a civilian monument.  
The Citadel houses a “Musée des Armes” or Arms Museum, 
which shows fine collections of ancient weapons and portable 
fire arms of the 17th, 18th and 19th century.  The few 19th 
century cannons, mortars and pyramidal piles of ammunition, 
which decorate the interior of the Citadel, are of moderate 
interest. 
Lectures and thematic meetings on military history in general 
and, occasionally, on artillery, are regularly organised in the 
Citadel by historians and specialists of university level. 
   

* 
*   * 

 
Name: La Citadelle de Namur (Fort) 
 The Namur Citadel (Fort) 
Location: On a high rocky spur at the confluent of the rivers Sambre 

and Meuse, overlooking the ancient city of Namur (earliest 
traces of habitation found on the site:  6000 BC). 

Postal address: Citadelle – Terra Nova — 64 route Merveilleuse — 5000 
Namur — Belgium 

Telephone: ++32/81 65 45 00 
Fax: ++32/81 22 93 66 
E-mail: info@citadelle.namur.be 
Remarks:  Located in the heart of Europe, a major crossroad for land 

and fluvial communications, the rocky spur where the present 
day citadel still stands has known all the trials and 
vicissitudes of Europe.  Originally fortified by the Romans, 
then, in stone, by the Counts of Namur, from the 10th to the 
15th century, then taken and retaken countless times by 
Spanish, Austrian, French and Dutch armies, demolished and 
reconstructed several times, it remains today one of the 
largest, most important stone fortresses of Europe.  The 
battlements and walls were attacked by artillery, for the first 
time, in 1488 by the bombards and the stone balls of 
Maximilian de Habsburg.  As a result of the heavy 
destructions, the layout of the fort was completely revised 
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and artillery boulevards were traced behind the outer walls.  
The following progresses of artillery were reflected in a quasi 
automatic way in the successive changes brought to the stone 
defences of the “Namur Castle” as it was then called.  
Unfortunately, for the artillery historian, the few 19th century 
cannons and mortars now on display in the Citadel, which 
date from the Dutch period, do not match the interest of the 
buildings. 
 

* 
*   * 

 
Name:  La Citadelle ou Fort de Huy (Fort) 
 The Citadel or Fortress of Huy (Fort)  
Remarks: This place must be mentioned because it is the third fortress 

on the heights of the Valley of the Meuse (downstream from 
Namur).  However, although the Citadel contains one room 
(Room 8, first floor) that keeps a collection of miscellaneous 
weapons and firearms (individual firearms), the rest of the 
museum is entirely devoted to the history of the “Résistance” 
(the Belgian underground army that waged a war of attrition 
against the Nazi occupants) and, generally speaking, as an 
institution, is a maintainer of Memory. 

 
* 

*   * 
 

Name: Nationaal Scheepvaart Museum (“Steen”) Antwerpen / 
Musée National de la Marine (“Steen”) Anvers 

 National Maritime Museum Antwerp   
 This museum no longer exists and the building is closed to 

the public. 
  
 A new, highly modernistic museum named “MUSEUM AAN 

DE STROOM” (Museum of the River) or MAS, has been 
inaugurated in Antwerp along the river Schelt in 2012.   

Address: Museum aan de Stroom – Hanzestedenplaats 1 — 2000 
Antwerpen — Belgium 

Telephone: ++32/3 338 40 00 
Fax: ++32/3 338 44 44 
E-mail: mas@stad.antwerpen.be 
 It is remarkable that although it is very modern by some 

aspects, the lighting of the displayed artefacts and paintings, 
etc., is very good and not the work of a trendy specialist.  Its 
five floors are described as devoted to “the essential 
connexions between Antwerp and the world”.  To this effect 
the museum “leans on four universal themes” including:  The 
Metropolis (the past, the present and the future), The World’s 
Harbour (crossroad of trade and navigation), these themes are 
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illustrated in part by the very fine former collection of ship’s 
models, paintings, etc., of the late “National Scheepvaart 
Museum”.  None of the few, small cannons, of which, are on 
display in the MAS.  But for reasons beyond understanding, 
three totally unrelated themes have also been selected, 
including:  “Demonstrations of Power” (status symbols from 
all over the world such as sceptres, totems, crowns, etc.) and 
“Life and Death:  Men and Gods” (Where do we come from?  
Where do we go?  What happens after Death?) (sic).   

 N.B.:  Unrelated, but superb and worth seeing is an 
outstanding (Belgian, formerly private) collection of Pre-
Colombian treasures and artefacts that occupies most of the 
fifth floor.  Truly one of the very best collections in the world 
after “Museo del Oro”, in Bogota. 

  
* 

*   * 
 
Museums in Liege:  Thanks to its craftsmen, Liège has been, for five centuries, a 

leading centre for the production of high quality firearms 
(hunting guns, hand guns, rifles and carbines).  The city is 
still world famous for the quality of the rifles, submachine-
guns, light and heavy machine guns, etc., produced and 
exported by the FN factory (“Fabrique Nationale d’Armes de 
Guerre”).  However, the city never had a gun foundry worth 
mentioning before the 19th century.  This is the reason, no 
doubt, why neither the “Musée de la Métallurgie et de 
l’Industrie” (Museum of Metallurgy and Industry) or the 
“Musée d’Armes” (Arms Museum) have any cannons in their 
otherwise remarkable fine collections.  (This is with the 
exception of two locally cast mortars flanking the entrance of 
the “Musée d’Armes”.) 

 
* 

*   * 
 
Cannon foundries:  Being, as MLP was, deeply interested in the history of gun 

founders and gun foundries, having furthermore, in many of 
the museums he had visited, come across guns or mortars that 
had been cast in Belgium, in Malines and, later on, in Liège, 
MLP, no doubt, inquired about the whereabouts and the 
present state of the Belgium gun foundries. 

  Sadly, he learnt that nothing remains of the premises, 
ironworks and industrial installations of either of the 
foundries.  

  Hand-held firearms and artillery pieces have been 
manufactured in the Southern Netherlands, as far as the 
official and commercial records can tell us, since the early 
14th century.  The early bombards, the “Veuglaire”, etc. of the 
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time were, however, often made with forged bars of iron 
welded together and reinforced with iron hoops, a 
manufacturing operation that could be achieved in most any 
blacksmith’s shop. 

  Among the exports that have been traced by historians, the 
most famous is of course the present made by Philippe le Bon 
to King James II of Scotland in 1457:  The huge cannon 
presently conserved in Edinburgh under the nickname of 
“Mons Meg”, which was actually manufactured in Tournai in 
Hainaut, together with another gun made in Bruges.  

  The manufacture of artillery pieces in what is now Belgium is 
as old as artillery itself, since in 1346, the very year when the 
first “bouche à feu” or artillery piece in the most general 
sense, appeared on the battle field, there was already at least 
one gun manufacturer in Tournai.  These were small calibre 
guns, but very soon, the local foundries began, in a purely 
empirical way, to produce bombards which became bigger 
and bigger.  In the 15th century, the “Belgian” foundries and 
forges were highly reputed abroad.  Their best customers 
were France and England.  

  The Malines (or Mechelen) foundry rapidly became the most 
important and famed for quality.  Having been founded in the 
early part of the 15th century, that foundry continuously 
increased its production and sold it on a wider and wider 
market, until 1775.  

  The most renown gun founders in Malines were Remi de 
Hallut and his successor, (who had wisely hastened to marry 
his widow) Hans Poppenruyter.  Their production is found 
today in most of the army museums of Europe and, 
consequently, in many of the MLP’s LGAs. 

  In the very early years of the 19th century, as Liège and most 
of present day Belgium had temporarily become part of 
France, the “Premier Consul” being much in need of as many 
cannons as he could gather for some projects he had in mind, 
ordered a gun foundry to be established in Liège.  This was 
done in 1803.  The site was very well chosen from the 
industrial and military viewpoints:  In the midst of an active 
industrial area, in the centre of a coal basin, and on the very 
riverbank (on the “quai Saint-Léonard”), therefore with quick 
connections via the Meuse and the Sambre to Northern 
France.  

  During the “Consulat” and during the “Premier Empire”, the 
Liège Foundry produced over 7,000 cannons, mortars, etc. 
for the Navy, the coastal batteries and the fortresses.  
Immediately after present day Belgium had ceased to be 
French, to become Dutch, the government of the Netherlands 
turned the former “Fonderie Impériale de Liège” into one of 
its national foundries and proceeded to produce as many iron 
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cannons it could, with the necessary ammunition, to be 
exported to the Dutch colonies. 

  After 1830, when Belgium became an independent Kingdom 
under Leopold I, formerly of Saxe-Cobourg Gotha, and the 
place the “Fonderie Royale de Canons”, the new Belgian 
Ministry of War oversaw its production until 1835, at which 
date a foundry for brass cannons and mortars was installed 
next to the old foundry for cast-iron pieces.  From 1840 on, 
the production for export developed considerably.  Again, the 
present day artillery museums of Bavaria, Denmark, Egypt, 
the United States, Spain, the Netherlands, Russia, etc., bear 
testimony to the importance of its production.  

  About 1860, the Liège Foundry was one of the first to switch 
its production from iron guns to steel cannons, either of 
smooth-bore or rifled.  The Foundry was brought to a stand 
still during WWI by the Germans, who took away all its 
modern machinery.  

  Between WWI and WWII, the Foundry was fully occupied in 
supplying modern equipment to the Belgian artillery corps 
and to the forts.   

  In 1940, the Germans, again, occupied the installations at the 
“quai Saint-Léonard”.  Although it was restarted in 1945, the 
activity of the gun foundry petered out, as did the tactical use 
of traditional artillery and its remaining activities, workshops 
and personnel were transferred to the “Caserne-Arsenal”, the 
barracks and artillery depot of Rocourt. 

  Declassified in 1949, as a military establishment, the Foundry 
was demolished in successive stages from 1962 to 1973, to 
make way for other buildings. 
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Consisting of the following parts: 
 
 

LGA AMSTERDAM 
 

RIJKSMUSEUM AMSTERDAM 
With an added folio showing an important cannon photographed in ENCKHUIJSEN 

 
 

EDITOR’S ALBUM  
 

The new, re-inaugurated in April 2013 
RIJKSMUSEUM AMSTERDAM 

and 
THE CITY OF ENCKHUIJSEN 

 
 

Two Editor’s Albums describing two Amsterdam museums, 
which MLP did not visit: 

 
SCHEEPVAART MUSEUM 
(NAVIGATION MUSEUM) 

and 
AMSTERDAMS HISTORISCH MUSEUM 

(AMSTERDAM HISTORY MUSEUM) 
 
 
* 
 
 

THE LGA  
 

LEGER AND WAPENMUSEUM (GENERAAL HOEFER) LEIDEN 
(ARMY AND WEAPONS MUSEUM (GENERAL HOEFER) LEIDE) 

 
(No longer exists and transferred to Delft) 

 
* 



 
 
 
 
 
 

EDITOR’S ALBUM  
 

DELFT 
 
 

_________________________________________________________________________ 
 
 
 

NEDERLANDS LEGERMUSEUM DELFT 
(ARMY MUSEUM OF THE NETHERLANDS DELFT) 

 
No longer exists, since January 2013 and to be now transferred to Soesterberg, on the 
grounds of the present day Air Force Museum, where it should reopen in the year 
2015. 
 
 

* 
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MARITIEM MUSEUM ROTTERDAM 
(MARITIME MUSEUM OF ROTTERDAM) 
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SCHOCKLAND MUSEUM 
 

With the corresponding Editor’s Album. 
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____________________________________________________________________ 
 

RIJKSMUSEUM 
 

This album consisted of originally, 32 folios, not numbered, but each folio featuring a 
gun with a reference number that only refers to the museum’s Foto Commissie 
negative of each photograph. 
 
The photos are pasted on one side only, except the last page concerning Enckhuijsen, 
which has obviously been added later (different paper). 
 
MLP has not prepared captions for any of the pieces of ordnance photographed in 
this album and his field notes have not been found (he may never have prepared any 
field notes since the photographs are not his).  Neither has the documentation that 
was undoubtedly supplied to MLP by the photographers of the Foto Commissie 
together with their photographs, been found with the unfinished album. 
 
Summary captions therefore have been prepared by the Editor with the invaluable 
help of the extremely kind present-day, Curator of Artillery for the Rijksmuseum, 
Mrs Evelin Sint Nicolaas.  
 
It is interesting that the 31 pieces photographed hereafter have been selected by MLP 
in the vast collection of artillery pieces, which at the time he visited the museum, was 
displayed.  The museum has undergone since, a ten year long and radical series of 
structural and other transformations.  The philosophy of the organization of the 
exhibits has been reviewed in depth and few of the pieces he photographed 45 years 
ago are displayed in the new halls of the museum, which further enhances the value of 
the Rijksmuseum LGA.  
 
NB: 
The F-number refers only to the ancient negatives of the Foto Commissie of the Rijksmuseum. 
The NG-2000 numbers are recent inventory numbers (from the year 2000 on) of the Rijksmuseum 
(established by Mrs. Eveline Sint Nicolaas. 
The pieces still missing a NG-number have an ancient “record number” or RNr (digits only) and/or an 
ancient NM-number, which is an old ‘object number’ where NM stands for Nederlandsche Museum voor 
Geschiedenis en Kunst”. 

 



To be kept in mind 

 
 

To be kept in mind about the Low Countries 
________________________________________________________________ 

 
 

 
 
The Low Countries, or the Netherlands, or Flanders, consisting of 17 Provinces, were 
fully submitted to the Spanish Crown until the year 1579, when the Northern 
Netherlands or the “Seven Provinces” proclaimed their independence as the “Republic 
of the United Provinces”, after a long and bloody insurrection.  
The Southern Netherlands or “Les Pays d’en bas” became then known as the “Spanish 
Netherlands” and later (from 1598 to 1621 — at which date they returned to Spain) as 
the “Austrian Netherlands”. 
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MUSEUM: 
RIJKSMUSEUM  
KINGSDOM’S MUSEUM OR NATIONAL MUSEUM OF AMSTERDAM 
 
Location: When you look at the city map, the museum is just south of 

the ancient, half spider web-like part of the town with its four 
main 17th century concentric canals, and on the 
“Singelgracht” (another, major canal). 

Postal address:  Postbus 74888 – 1070 DN Amsterdam – The Netherlands. 
Telephone: ++31/20 67 47 000 
Fax: ++31/20 67 47 001 
Email: info@rijksmuseum.nl (General) 

e.sintnicolaas@rijksmuseum.nl (For artillery matters) 
Website: www.rijksmuseum.nl 
Curator: Dr Eveline Sint Nicolaas (Curator Department of History - 

includes militaria and artillery) 
Contact person: Information on ordnance:  Dr Sint Nicolaas, tel. ++31/20 67 

47 212 or Mr Leon Vosters, Head Librarian, tel. ++31/20 67 
47 267 

Services offered: An extremely rich library, probably the best in the country for 
the history of the arts in general and of applied arts. It is not 
particularly specialized in the ancient artillery part of the 
museum’s collections but it is run by two extremely helpful 
and competent librarians who will quickly produce to the 
visiting researcher all the most detailed information from the 
latest official inventory of the museum’s holdings in general, 
and this with a smile.  Unfortunately there is no such thing as 
a complete catalogue of artillery pieces.  

 The museum also publishes the very good trimestrial Bulletin 
van het Rijksmuseum of mostly artistic interest.  The issue 
n°1 for 2007 contained nevertheless a fascinating article by 
Evelin Sint Nicolaas, titled:  Drie indische kanonnen or 
“Three Indian Cannons”.  That article goes much further than 
its apparently anecdotical subject. 

Opening hours: 9h-17h every day; 9h-22h on Fridays.  
 
Recent catalogues and publications on the history of the building and its collections 
include:  On  the museum in general : Bakker, Jansz S. (publishers), In 

en om het Rijksmuseum (with 75 photographs of the museum 
and its collections), Koog Zandwijk, 1909 (a good overview 
of the museum in the 19th century); Rijksmuseum Stichting 
Amsterdam (a collective work), Rijksmuseum Amsterdam, 
topstukken uit de collectie, Amsterdam, 1995 (a well-
illustrated album); Kiers Judikje and Tissink Fieke, The 
building of the Rijksmuseum, Milan, 1991; Braat J et al., 
Honderd jaar Rijksmuseum, 1885, 1995, Bilbao, 1985; etc. 

 Unfortunately, there is no up to date, complete catalogue of 
the artillery collection, at this time. 
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History of the building: The first Rijksmuseum opened its doors in 1800, in The 
Hague.  It was then called the “Nationaal Konstgallerij”, the 
National Arts Gallery”, and showed mostly paintings.  The 
museum moved eight years later to two different successive 
sites in Amsterdam, until it became apparent that a larger 
definitive national museum had to be built.  The present day 
building or group of buildings of the Rijksmuseum was 
inaugurated on July the 13th 1885 amid great celebration.  
The building as it is results from the works of a commission 
of artists and art lovers, who ran a competition amongst 
architects, closing date:  February 1, 1864. 

 The results were controversial, a beautiful looking building 
had been selected, but it turned out, on second examination 
that it would be impractical, too expensive to build and not at 
all adapted for museum use, so a new competition was 
organized in 1875.  The specifications again were simple:  A 
building for the safekeeping and exhibition of Dutch art 
treasures, particularly from the 16th and 17th centuries.  The 
area where the building was to be erected, at the cost of no 
more than one million guilders, was at the time largely 
farmland, but a residential area to the south of the site had 
been approved and the architect had to take that into account.  
Out of four candidates, it is architect, Petrus Josephus 
Hubertus Cuypers, commonly called Pierre Cuypers, whose 
plan was chosen.  The plan envisaged a symmetrical building, 
rectangular, with two inner courts separated by a central 
public passage.  The exterior of the winning museum design 
represented a revival of the local architectural style of the 
early 17th century, in which Renaissance forms had newly 
made an appearance.  The building was built of bricks, but 
with stone ornaments, pilasters, balustrades, etc., as well as a 
number of statues.  The architect, during the long 
construction period, worked closely with his son Jos and with 
a good friend of his, Jonkheer Victor de Stuere.  
There had been controversy in Amsterdam about the way 
Cuypers project had been selected, there was more 
controversy when Cuypers decided to more and more ignore 
the plans, which had been retained by the committee to do 
instead almost literally what pleased him, in order to follow 
his own taste, with the result that the final building looked 
more like the first plan he had presented years earlier than the 
plan that had been approved.  One of the specifications of the 
Rijksmuseum competition had emphatically specified “an old 
Dutch style” and indeed Cuypers took his inspiration from a 
number of 17th century town houses in Amsterdam and in a 
number of well-known brick buildings in the country.  Still, 
the most acerb critics were directed at him on the grounds 
that he had in fact “adulterated old Dutch Renaissance 
architecture with Gothic architectural forms” (Cuypers was a 
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devote Catholic, so was his friend de Stuere and the Gothic 
style was associated to Catholicism in the mind of the Dutch 
artists, architects, etc., who were mostly Protestant).  
“Friendly colleagues” wrote after the inauguration of the 
museum that it looked like “an Episcopal palace” and that 
“its dominating Gothic character was inexcusable”.  It was 
“bad taste”, etc… 
Cuypers had designed the smallest details of the building 
himself, including the arrangements of the garden and even 
the iron grate that surrounds them.  
The building, the largest in The Netherlands, ended up 
costing 2,770,000 guilders, about three times the original 
budgeted amount. 
However, as it was, the building of the Rijksmuseum has 
done its job, at the cost of a few small adjustments and 
transformations over its century and something of existence. 
Over the last ten years, as the museum was closed (except for 
two rooms displaying a very small selection of its most 
spectacular treasures, including one cannon, major works of 
consolidation, rebuilding, renovation, restoration and inside 
transformations have been carried on and an all new Asian 
Pavilion, made of stone and glass, has been built.  These 
major works lasted until mid-April 2013 when the new 
“R.M.” was officially re-inaugurated by HM the Queen.  The 
result is splendid.  

 
History of the museum and its collections:  The collections of the “Nederlandsch 

Museum of History and Arts”, its first official name, always 
consisted of more art than history, “art” being, in the 
Netherlands, mostly painting of course and painting being of 
course consubstantial with the period of history in which it 
was created. 
Aside from the Fine Arts Department, which included also 
objects grouped under the vague definition of “Applied Arts”, 
was a historical department, which was separated in the 
1930s between the Department “Geschiedenis ter Zee”, 
History at Sea, and the section “Geschiedenis ter Land”, 
History on Land, which, in 1946, were merged again, under 
the name of “Afdeling Vaderlandsche Geschiedenis” or 
Department of the Fatherland’s History.  This is where 
ordnance pieces came to be relevant.  They were relevant for 
the two main periods of the nation’s military strength:  The 
period, in the 16th century, of the Independence War against 
the Spanish Crown (which led finally to the freedom of the 
Seven Northern Provinces and to the Republic) and the much 
longer intermittent war at sea that the Dutch continued to 
fight, first against the Spaniards, later against their main trade 
competitors in the overseas trade, the Portuguese and the 
English (and their occasional allies).  Consequently, the 
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artillery collections of the Rijksmuseum contained a small 
number of land pieces, which were mostly defensive pieces 
that had been fired from the fortified walls of their besieged 
cities against the “tercios de Flandes” and, on the other hand, 
a larger number of the naval guns of the several 
“Admiraliteiten” (the provincial admiralties of the United 
Provinces), as well as the specially made sea artillery pieces 
of the all-powerful Dutch East India Company that between 
1603 and the late 18th century established fortified trade posts 
all over the Indian Ocean, the China Sea and the Pacific and 
made the fortune of the merchant nation.  The guns were 
marked with the initials of the VOC and of one of the six 
chambers (Amsterdam, Rotterdam, Zeeland, Enkuizen, 
Hoorn and Delft). 
Originally, most of the naval guns in the museum were gifts 
of the “Navy Models Room” at the Navy Ministry in The 
Hague.  The Navy Models Room was an early attempt at 
keeping some kind of a museum in the Ministry, in which 
one could see and study obsolete cannons and mortars, as 
well as trophies, pieces of ordnance, mostly taken as booty in 
battles against Asian rulers.  Later on, other museums 
contributed and from the 1950s on, underwater 
archaeological excavations were, as in so many museums, the 
main provider of naval artillery, as well as of all the artefacts 
from the time capsules, which underwater excavators have 
opened and keep opening all over the world on the bottom of 
the sea (this includes the excavations led on various VOC 
wrecks and Dutch warships by this editor).  
Generally speaking, in most European museums, the number 
of ordnance pieces exhibited, either field pieces or naval 
guns, has been steadily declining after every period of closure 
for structural repairs or for inside renovation.  But the 
Rijksmuseum seems not to have followed that trend.  Some 
of the brochures of the museum are still advertising a 
department concerned with “the Republic of the Seven 
United Provinces as an international superpower” (and it may 
not be an overlook) whereas the general trend these days is of 
course to erase the glory of the redoubtable Dutch Navy and 
of the conquest of Asia and its profitable markets that made 
the country rich and powerful in its golden age (16th and 17th 
century).  Instead to organize exhibitions or departments with 
titles that allude to “the encounter between West and East” 
and “the cultural exchanges that resulted of such meetings” 
(the true, original purpose of such “encounters” would be 
looked for in vain in the accompanying literature).  
Consequently, as a result, the instruments of power, the  
instruments of conquest, the instruments that brought glory, 
power and wealth to the Netherlands are to be hidden in the 
deepest parts of most of the other museums cellars, with the 
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exception of the Rijksmuseum, that after the complete 
reorganisation of its collections continues to show cannons in 
small number yes, but well chosen, in their context, and  not 
presented only as works of art, as fine examples of sculpture 
(preferably of oriental sculpture), etc., but as what they really 
are:  “ultima ratio regis”, the killing tools for the conquest of 
those highly profitable spice markets overseas.  

 
The collections in the new Rijksmuseum:  
The in depth, inside structural rebuilding of the museum (the 
outside has of course not been altered at all) has been 
accompanied by a radical redistribution of the innumerable 
artefacts, paintings and other treasures of this exceptionally 
rich museum, along the lines of a new display philosophy. 
New, yes, but the visitor will be grateful to the curators for 
having built and organized for them a friendly “new museum 
design”.  
It must be mentioned also that, contrary to former 
regulations, photography is now permitted (without flash or 
tripod) everywhere in the museum.  Good news indeed! 
The artefacts and paintings exposed are exhibited in 
chronological order and floor by floor.  “Floor Zero” (which 
is in fact underground) contains artefacts and paintings of the 
years 1100 to 1600 and gives access to a new modern 
building, the “Aziatisch Paviljoen”, the Asian Pavilion (on 
two levels, A1 and A2), which displays, mostly, sculptures.  
The other half of level zero is occupied by the “Special 
Collections” (Keys, Delftware, Music, Jewellery and 
Fashion, Dutch porcelain, Relics and, in Hall 0.12:  Arms, 
including a small number of cannons (which will be 
described further on) and a fine collection of authentic 
ancient artillery models, as well as a hall displaying ship 
models (0.13).  
Level 1 (actually at street level) is devoted to the 18th century 
(1700-1800) on one side of the street that actually runs across 
the lower levels of the museum, it contains, in Hall 1.5, “The 
Netherlands Overseas”, a small presentation gun and other 
weapons.  The other side of the street is devoted to the 19th 
century (1800-1900). This part, in Room 1.17:  “Javanese 
Officials”, contains five extremely interesting oriental swivel 
guns, trophies of the Java War, which are described in detail 
further on.  
Level 2 is devoted to the periods 1600-1650 and 1650-1700. 
In the first series of exhibition halls (Rooms 2.1 to 2.14), the 
visitor will find a series of extremely important paintings of 
naval battles, rich in actual detail of great interest to the 
artillery experts.  The same Room 2.1 contains an important 
brass cannon of the Admiralty of Amsterdam (described 
further on) and a mid-16th century “draaibas”, a bombard on 
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its original stock (stock with swivel) found in the Zuiderzee. 
Room 2.9, further on, contains important paintings showing 
some VOC buildings in the East Indies and a collection of 
VOC porcelain, including a quantity of porcelain pieces 
recovered (by this Editor) from the wreck of the Dutch east 
Indiaman WITTE LEEUW lost in 1613 at the island of Saint 
Helena.  
Floor 3, of little interest to the cannon expert, is devoted to 
the 20th century (Painting, Fashion, Design and Aircraft 
history).  
In summary, an exceptionally fine and rich museum where, 
nevertheless, the amateur of artillery will feel that the very 
fine pieces exhibited have only wetted their appetite.  The 
many pieces of ordnance in the collections of the 
Rijksmuseum, which are stored in reserve, are accessible, 
upon previous reservation by phone or by mail, to bona fide 
researchers.  And last but not least, the famous “Visser 
Collectie” recently acquired by the museum and by far the 
largest and best privately constituted and owned 
contemporary collection of ancient cannons, mortars and 
howitzers in the world (see Roth 1996 in Bibliography) is at 
the present time in storage at the said depot.  These 
important, numerous ordnance pieces are at the present time 
kept in the “Depot Lelystad” on Albert Einsteinweg 5, 8218 
NH Lelystad (Lelystad is a suburb of Amsterdam).  The 
person in charge of the “depot” is Mr Dennis Kemper (his 
telephone is ++31/320 25 91 13) with whom a rendez-vous 
should be arranged previously to any planned visit.  
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There is no MLP LGA for this museum. 
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MUSEUM: 
HET SCHEEPVAART MUSEUM  
THE NAVIGATION MUSEUM 
 
Location: In walking distance from and actually in sight of the 

Amsterdam “Centraal Station”, in the “Oosterdock”. 
Postal address:  Kattenburgerplein 1 — 11018 KK — Amsterdam — The 

Netherlands  
Telephone: ++31/ (0)2052 32 222 
Fax: ++31/ (0)2052 32 213 
Email: info@hetscheepvaartmuseum.nl 
Website: www.hetscheepvaartmuseum.nl or www.marritiemdigitael.nl 
General Director: Mr Willem Bijleveld (Direkteur) 
Curator:  For artillery and weaponry (one of eight specialized 

curators):  Mrs Elizabeth Spits (Keeper of Ships and 
Technique, extremely helpful and competent).  Telephone 
extension:  332 

  
Services offered: An excellent library.  The keeper of the library is Mrs 

Marijke Vanden Esschert, telephone extension:  209.  The 
staff are extremely helpful.  It is open from Monday to 
Saturday from 9h30 to 17h and contains some 60,000 
volumes.  An approximate replica of the VOC (Dutch East 
India Company) ship Amsterdam (launched and lost in 1749) 
is moored next to the museum (a tourist attraction only). 

Opening hours: 9h30-17h every day.  Closed April 30, December 25 and 
January the 1st. 

 
Recent catalogues and publications on the history of the building and its collections 
include: None related to artillery.  There is an active “Friends of the 

Museum Association” or “Friend Fleet”:  The “Vereeniging 
Nederlandsch Historisch Scheepvaart Museum”, which 
publishes a very fine magazine.  

 
History of the building: The large, impressive square building with courtyard was 

built in 1656 in the “golden age” of the nation, for the 
“Admiraliteit te Amsterdam” (the Admiralty) to serve as their 
“Zeemagazijn” (their Navy yard or Arsenal).  The architect 
was Daniel Stalpaert.  From January 2007 to July 2011, the 
building has undergone large scale renovation works and 
refurbishing and all modern amenities have been installed 
with due discretion.  The courtyard has been covered by a 
transparent roof, the frame, of which reproduces the 
crisscrossed lines marked on Dutch and other ancient nautical 
maps for the benefit of pilots.  The “Zeemagasijn” was 
originally built in red bricks (“baksteenen”) like all buildings 
in the country at the time.  But when rebuilt after the great 
fire of 1791, which gutted the building, the blackened walls 
were covered with a layer of clear mortar, the colour of light 
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sandstone.  The museum was reopened in the summer of 
2011.  During the recent renovation works, the building has 
been repainted in off white, the result being quite pleasant to 
the eye.  

 
History of the museum and its collections:  Formerly known as “Het Nederlandsch 

Historisch Scheepvaart Museum” and located in Cornelis 
Schuijstraat 57 (the building now occupied by the Christie’s 
auction house).  As a result of its recent facelift, the museum 
is expecting 200,000 visitors a year in the future. 

 The new Eastindiaman Amsterdam:  
 When the keel was laid for a new Eastindiaman in 1985, 
the plan was to build a spectacular tourist attraction.  Built by 
over 400 volunteers, the replica is little more than “inspired” 
by the original vessel and not an accurate representation of 
the ship construction, cargo, defence, etc.  The “Eastindiaman 
Amsterdam” leaflet, distributed by the museum, briefly but 
correctly, describes the ship’s all important cargo.  The 
exhibit is not an accurate representation. 
The collections: 
From the moment the society named “Vereeniging 
Nederlandsch Historisch Scheepvaart Museum” was founded 
in Amsterdam in 1916, it began receiving numerous 
donations and loans, whilst making purchases of relevant 
artefacts as often as possible.  The society succeeded in 
amassing one of the most valuable maritime collections in the 
world.  In 1975, the collection was taken on loan by the 
Dutch state and is now managed and presented by Het 
Scheepvaart Museum.  In its strategy for acquiring new items 
with a view to further develop its collections; the museum is 
considering five collection themes:  (1) Dutch people and the 
World, (2) The Netherlands as a maritime nation, (3) The Sea 
as a Source of Inspiration, (4) The Sea as a new Challenge, 
and (5) Amsterdam as a Port.  
The famous globes and yacht models are of course highlights 
of the exhibition.  They are on show on the first floor of the 
eastern wing.  On the second floor of the same wing are 
displayed the navigational instruments, the ships decorations, 
and the paintings.  The paintings room certainly is the climax 
of the visit.  The collection covers the Dutch maritime 
schools of painting from the early 16th century to present day.  
For any visitor, it is an artistic delight.  For the connoisseur, it 
is an inexhaustible source of information about many aspects 
of everyday life on board, of details of the rigging and of the 
manoeuvres, on the manning and handling of the cannons, 
etc.  It also shows vividly and realistically, the true story of 
war at sea.  It is unfortunate that in the paintings room and in 
the big showcases of the ships decoration room, the lighting 
is disappointing — the lighting alternates, in all colours and 
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makes it difficult for visitors or photographers to study the 
collections.  The beautiful figureheads, the lovely naked 
breasted ladies that once served as decoration on the top of 
the rudder of yachts and small vessels are alternatively blue, 
green, orange or yellow.  The navigation instruments, on the 
contrary, are an exceptionally rich and well-presented 
collection.  
The first impression of the visitor, when walking through the 
various floors of the only two wings of the museum, which 
are in use (2013), is an impression of emptiness.  One 
remembers the quantity of invaluable artefacts that were 
exhibited in the same building before the renovation works.   
The part of the museum in which naval artillery should be 
displayed is the part aimed at the youngest visitors.  An 
exhibition on whaling, next, is quite interesting.  
Disappointing is the exhibition “See you in the Golden Age”, 
where “amazing people from an amazing era share their 
stories”.  The exhibition pointedly tries to show how 
extraordinarily rich were the people in this golden age and 
how powerful the nation had to be to so monopolize the 
wealth that existed in Europe, from Turkey to northern 
Russia, Asia and America, but not a word is said to explain 
how the nation happened to become so rich and powerful.  
What made it all possible, were the guns on the decks of the 
Eastindiamen and on the war ships and the cannons bristling 
on the terraces of the Dutch forts all over Asia… 
We know that the Netherlands, in the 17th century golden age, 
had become an international superpower and one of the 
richest countries in Europe, thanks to the spirit of enterprise 
of their people, their invigorating greed, the toughness and 
the physical courage of their merchants, soldiers and seamen, 
who had succeeded, sea battle after sea battle and conquest 
after conquest of the crucial trading areas or ports, to throw 
out the Portuguese, who had been established in Asia for a 
full century and to control and/or supplant their English, 
French and Scandinavian competitors in Asia.  Again, this 
was made possible only by the gun and without artillery and 
gunners the “miracle of the golden age” would not have 
happened.  Still, the cannons “ultima ratio mercatorum” one 
could say, are all but absent where they so obviously belong.  
There is only one cannon now (2013) exhibited in the whole 
of Het Scheepvaart Museum.  This unique cannon is 
sandwiched between two other perpendicularly arranged 
cannons, which are bright and shining plastic cannons.  The 
real cannon is not displayed on a true carriage, but is 
supported by two plastic devices, also white and shining.  
The name of the maker and the place of casting:  “Johannes 
Maritz, the Hague, 1783”.  The first reinforce of the gun is 
decorated with the shield and arms of Holland (the lion 
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rampant with the thunder in the left paw and the sword in the 
right one) over the crossed anchors of some admiralty.  The 
shield is flanked by and surmounts three capital letters “P”.  
It is not known, to which admiralty this combination 
corresponds, although the museum’s inventory describes it as 
“probably of the Admiraliteit Amsterdam”.  This brass piece 
is an 8 pounder, 204cm. long, which is known to have been, 
at one time, on board the warship Delft.  Interestingly, it is 
obvious that the cannon has seen battle since its muzzle 
swelling bears the deep trace of the impact of a large size 
cannon ball. 
The museum’s inventory list indicates that its artillery 
collection consists in 36 cannons (plus 1 harpoon gun for 
whaling).  If most of the pieces are anonymous, a number of 
the guns, however bear the name of their founder, which are: 
Coenraet Wegwaert (about 1650), Aarendt Van Der Put 
(1618), Coenraet Wegwaert (1643), Johann Borchardt (1715), 
Johannes Maritz (1783, the one piece now on exhibit), 
Cyprianus Crans, Claude Fremy and Brezin (Paris, France).  
Three of the guns, bear the arms of the city of Enkhuizen.   
The summary inventory of the pieces, which are now, but 
one, in the reserves, is available online.  It has been stated by 
the very helpful and competent Mrs Spits, Curator for 
Artillery, that access to the pieces now in storage could be 
arranged upon previous arrangement (by letter) for bona fide 
researchers and that photographs can be taken of all of the 
pieces. 
There are no plans at the present time (2013) to put on 
display more pieces of artillery, although it is “not 
impossible” that “in the coming years” the arrangement of the 
exhibitions could be changed so as to put alternatively on 
show one of another part of the valuable collections of the 
museum, perhaps including the artillery collection.  In the 
meantime (2013), there is no need for any artillery specialist 
or for any historian to visit Het Scheepvaart Museum, 
Amsterdam, unless he has made previous arrangements in 
writing to have access to the reserves.  
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Two other museums not visited by MLP (for unknown reasons) have been visited 
by the Editor.  They are: 
 
 
MUSEUM: 
AMSTERDAMS HISTORISCH MUSEUM  
NATIONAL MUSEUM OF HISTORY AMSTERDAM 
 
Location: Two blocks east of the “Singel” (a major canal) and just north 

of the “Begijnhof” (or beguine convent).  It can be entered 
through four entrances located in Kalverstraat, in the Spue, in 
the Nieuwezijds Voorburgeval and in Sint Luciensteeg. 

Postal address:  Nieuwezijds Voorburgeval 357 — Amsterdam — The 
Netherlands.  

Telephone: ++31/205 23 18 22 
Fax: ++31/206 20 77 89 
Email: info@ahm.nl 
Website: www.ahm.nl 
Curator: Paul Spies (Director). 
Contact person: As above. 
Services offered: The Museum staff are very helpful and will, upon request, 

mail to interested scholars, a copy of the detailed inventory 
list of their small collection of artillery pieces.  

Opening hours: Monday to Friday 10h-17h.  Weekends and holidays 11h-
17h. 

 
Recent catalogues and publications on the history of the building and its collections 
include: A free, summary one page leaflet (with detailed ground plan) 

is obtainable at the ticketing desk.  It is very useful in view of 
the layout of the various museum areas, on three floors and 
reachable by four different entrances in so many streets.  

 
History of the building: The reason for the confusing layout of the exhibition areas is:  

The museum has recuperated and connected various adjacent 
buildings, the main one having served as the city orphanage 
in past centuries.  The “Governor’s Room”, where the Board 
of Governors of the Amsterdam Civic Orphanage held its 
regular meetings, has remained unchanged as of today (2013) 
and is part of the visitor’s circuit. 

 
History of the museum and its collections:  The collections are rich in important 

paintings (important by the number of square metres of wall 
they cover and also historically, more than artistically) and in 
miscellaneous antiques.  Unfortunately, the days, up to the 
late 16th century, when Amsterdam was a walled-in city with 
fortified gates, towers and bastions, all brimming with 
artillery, there are few in the museum.  The museum now 
concentrates on presenting a good initiation exhibition on the 
history of the VOC, (Dutch East India Company) and its 
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trade.  It now exhibits only four small ordnance pieces related 
not to the city history itself, but, with one exception, to the 
Amsterdam Chamber (the main one) of the Dutch United 
East India Company and its ships.  
The exception is a small 18th century bronze muzzle loader 
bearing a moulded-in unidentified coat of arms.  (Might be 
fantasy?)  Cast by D. Grave in Amsterdam, 1725. 
The VOC pieces are:  
- A VOC bronze muzzle-loader cast by A. Van Seest in 
Amsterdam in 1764 (length 1.20m.) bearing on the first 
reinforce the engraved VOC A initials of the Amsterdam 
Chamber of the Dutch East India Company. 
- Two twin, very small field howitzers, presumably for use in 
Asia, on modern (?) field carriages, the initials “VOC” 
moulded in on the chase and the words:  “ME. FECIT:  C:  
CRANS IANZ/AMSTELODAMI.  A:  1743”. 
Among the “cannons” in storage, but described in the 
inventory are a number of apparently very fine 
contemporaneous scale models of: 
- Lantaca 90cm. long on a carriage mad of “wood from 
Coromandel”, 
- 19th century non-descript “cannon” (length 59cm.) on a 
naval carriage (plus its twin-brother), 
- Model, at scale 1/6, of a field 24-pounder on its articulated 
field carriage (length 33cm.), 
- Model, (also at scale 1/6, of another 24-pounder on a simple 
field carriage (length 33cm.). 
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NEDERLANDS LEGER AND WAPENMUSEUM (GENERAAL HOEFER)  

(DUTCH ARMY AND WEAPON MUSEUM GENERAL HOEFER) 
 

It is fortunate that this LGA should be one of the best organized and most complete of 
all, for the remarkable Leiden Museum no longer exists.  Once more therefore, this 
album represents an irreplaceable historic document.  (See Editor’s album further on 
for the later history of some of the pieces photographed here.) 
 
This album consists of 52 folios, some used on both sides.  
 
The original MLP envelopes containing his carefully kept negatives and field notes 
were preserved with the album.  The field notes, however, bring no more information 
than the summary captions typed on every folio.  

 





































































































































Leiden — Het Nederlands Leger-en Wapenmuseum General Hoefer 

The history of the Dutch Army Museum begins with a museum no longer exists.  A 
museum that Mendel Peterson visited at length and the superb artillery collection, of 
which, he fully recorded just in time.  
 
MUSEUM: 
HET NEDERLANDS LEGER-EN WAPENMUSEUM “GENERAL HOEFER” 
DUTCH ARMY AND WEAPON MUSEUM “GENERAL HOEFER” 
 
History of the museum and its collections:  That museum started as an independent 

foundation, staffed, however by Minister of War personnel 
and in the service of this Ministry. 
It was founded in 1913 by a Dutch officer, Frederick Adolf 
Hoefer (later a general), who had brought together a number 
of military collections already existing in The Netherlands, 
which he added to his own private collection.  It was housed 
in Doorwerth Castle, near Aarnem, which Hoefer had bought 
for that purpose.  The name of the general was added to the 
earlier official name “Dutch Army Museum” at his death, in 
1938. 
During WWII, part of the collections was destroyed just as it 
was being decided to move it all to the “Pesthuijs” (formerly 
a leper-house built from 1658 on) in Leiden and in an 
adjacent 19th century building, later used for more exhibition 
rooms, for offices and for the library.  (The address of the 
now extinct museum was Pesthuijslaan 7, Leiden).  It was in 
the middle of the relocation process, in 1944, that Doorwerth 
Castle was bombed by German planes and that a major part 
of the collection was lost.  
The museum was partially reopened to the public in 1949, in 
Leiden, and officially inaugurated in 1956.  At that time, a 
relatively small “study collection of military material”, part 
of the collection, had been located in Delft, in the 
Armamentarium.  In later years, a division was decided upon 
between the ancient weapons and cannons that remained in 
Leiden, and the “modern” armament, which moved to Delft.  
Finally, in 1983-1984, the “Leiden Nederlands Leger-
museum”, was closed down and moved in its entirety to the 
Armamentarium, in Delft, where the new museum opened its 
doors, in 1986.  Very little, however, of the remarkably rich 
collection of cannons and mortars of the Leiden museum is 
now exhibited in Delft.  Most of it has been and apparently 
will remain buried in the reserves of the Armamentarium.  

 
The album of photographs, constituted a few years before the 
extinction of the Leiden Museum, by Mendel Peterson 
constitutes therefore an irreplaceable, highly important 
pictorial document.  It is presented in full on the previous 
pages in its original form. 
 



Leiden — Het Nederlands Leger-en Wapenmuseum General Hoefer 

Catalogues and publications on the history of the building and its collections: 
See special chapter “Leger-en Wapensmuseum Generaal 
Hoefer” in European Military Museums by J. Lee Westraete, 
Washington, 1961. 
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NEDERLANDS LEGERMUSEUM  
(ARMY MUSEUM OF THE NETHERLANDS) 

 
 

No longer exists, since January 2013 and to be now transferred to Soesterbert, on the 
grounds of the present day Air Force Museum, where it is expected to reopen in the year 
2015. 



Delft — Legermuseum 

MUSEUM, ARMOURY AND ARTILLERY DEPOT: 
NEDERLANDS LEGERMUSEUM  
ARMY MUSEUM OF THE NETHERLANDS 
 
Location: In the southern, the old part of the city of Delft, between the 

“Oude Delft” canal and the “Korte Geer” canal. 
Postal address:  Korte Geer 1 – 2611 CA Delft – The Netherlands. 
Telephone: ++31/15 215 05 00 
Fax: ++31/15 215 05 44 
Email: cic@legermuseum.nl 
Website: www.legermuseum.nl:  www.armymuseum.nl 
Curator: Curator of firearms:  Mathieu Willemsen.  

Curator of artillery:  none. 
Contact person: Head curator:   ++31/15 215 05 12 
Services offered: A well-staffed library (opened to the public on appointment) 

contains the former Leiden Museum’s collection of books, 
documents and iconography, plus the Old Library of the 
Ministry of War and many documents from the Royal 
Archives.  It seems to be by far the largest military history 
library in the country.  The association “Vrienden van het 
Legermuseum”, on the other hand (the Friends of the Army 
Museum) publishes a thick yearly illustrated book, titled 
Armamentaria, which contains valuable articles on military 
history or current military affairs and on the collections of the 
museum.  The same association also publishes a shorter 
colour magazine to bring the latest news of the museum and 
of its acquisitions to the attention of the members. 

Opening hours: Tuesday to Friday 10h-17h.  Saturdays, Mondays, holydays 
12h-17h. 

 
Recent catalogues and publications on the history of the building and its collections 

include:  There are brief, free brochures in English available 
at the ticketing desk.  There is also a guide to the Army 
Museum (in Dutch only), with very little on the subject of 
artillery.  It is:  Bronder, Helen et al, Legermuseum Gids, 
Delft, 2009. 

 
History of the building: The “Legermuseum”, today (2013) occupies most of the old 

“Armamentarium”, the large armoury and artillery depot built 
from 1601 on, in the middle of the Eighty Years War (1568-
1648). 

 At the time of the uprising of the Dutch people led by Prins 
William of Orange and his brothers against the Spanish rule 
over the country, there was no permanent army in the 
Netherlands and consequently no permanent military 
structures or buildings.  In case of war or invasion, the 
burghers took arms or hired professional soldiers.  Prins 
William believed in a permanent army with permanent 
training and regular pay and he started forming one with the 
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help of the representatives of the cities and provinces.  This 
army was put to the orders of his brother, Prins Moritz (1567-
1625).  He also invented new tactics to more efficiently fight 
the well-organized Spanish “tercios” or armies and he 
organized the first national military infrastructures, which 
included the building in Delft of a central armamentarium, a 
place to store weapons, artillery, ammunition, powder and 
supplies.  During the following centuries, the building was 
extended and enlarged. 

 
History of the museum and its collections:  The museum contains and manages more 

than 200,000 objects, or 400,000, or 500,000, according to 
which page of the website or of the various museum 
publications you prefer to believe.  These objects include 
weapons of all kinds, uniforms, instruments, armours and the 
like, also books, handwritten documents, paintings, prints and 
photos, not to mention a collection of vehicles that includes 
tanks and rockets of WWII.  Artillery, (2013) however, has 
become here also the poor relation of the exhibits family.  

 The museum is organized roughly in two parts.  The areas 
devoted to temporary exhibitions and the interactive areas, 
which are focused to the younger visitors, on the left, and, on 
the right part of the building, the permanent exhibition.  The 
museum collection of firearms is truly remarkable, most of 
them having been made in the justly called Dutch Golden 
Age, the 17th century (and coming from the Visser 
Collection) and so is the collection of cut and thrust weapons.   

 There is, no artillery room or area.  The exhibition is 
organized thematically and chronologically with, on the 
ground floor:  WWI, WWII and UN led operations; on the 
second floor:  the Golden Age of The Netherlands (17th 
century as said before), the French Period (1795-1815), the 
Belgian Revolt (read Independence War, 1830-1839), and, on 
the third and top floor:  The exhibits devoted to the Roman 
Era, the Middle Ages and the Eighty Years War. 

 The Eighty Years War, having been mostly a siege war where 
artillery was all important one might have expected to find in 
the rooms devoted to that period a quantity of the decisive 
cannons and mortars that allowed the insurrected Dutch to in 
the end, beat the armies of King Philip II.  Cannons, in small 
number, are scattered in various rooms as a background to 
each general period concerned.  

 The Delft Army Museum is not, the successor or the 
equivalent of the now extinct “Leger and Wapenmuseum 
Generaal Hoefer of Leiden”. 

 As for the large and extremely important collection of 
historic ordnance pieces of the said former Leiden museum, it 
is now in deposit in the reserves of the Delft museum.  The 
cannons, etc. are in theory accessible upon request to bona 
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fide researchers, but they are reportedly impossible to either 
inspect or photograph, due to their being stored practically on 
top of each other in a mass.  These ordnance pieces are “in 
temporary deposit” only, and their future was not decided at 
the time of publishing. 

 For the future in any case, what seems certain is that the  
“Legermuseum” of Delft and the “Militaire Luchtvaart-
museum”, will be merged in the year 2014 (a tentative date) 
to form the new National Military Museum (the name is not 
definitive), which will be housed on the grounds of the 
former airbase of Sosterberg.  The announced policies of this 
new future museum sound quite disquieting again to the 
artillery scholars:  The new museum, as per the new duly 
modern concept, will be “innovative, aimed at the general 
public and interactive”.  The chances that the superb 
collection that once was housed in the old Leiden museum 
should be unearthed and exhibited again, seem slim in view 
of such a programme… 
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Rotterdam — Maritiem Museum 

MUSEUM: 
MARITIEM MUSEUM ROTTERDAM 
MARITIME MUSEUM OF ROTTERDAM 
 
Location: On the “Schiedamse Dijk”, north of the “Nieuwe Maas” in 

the old “Wijnhaven” (the old wine harbour), in a corner of 
the 17th century harbour and docks that were anciently 
reserved to the unloading and duty collecting of French and 
other wines.  It is next to the Beer Harbour. 

Postal address:  Leuvehaven 1 – 3011 EA Rotterdam – The Netherlands. 
Telephone: ++31/104 13 2680 
Fax: ++31/104 13 7342 
Email: information:  vrienden@maritiemmuseum.nl 
Website: www.maritiemmuseum.nl 
Curator: C.O.A. Schimmelpenninck Van der Oije. 
Services offered: The museum has an exceptionally good scientific, technical 

and historical library managed by an competent and helpful 
librarian.  And it is one of those fully open shelves libraries 
where you walk around, browse, pick up a book or two and 
start reading.  The history of Artillery is very well 
represented as one would expect from a library that has 
actually been in existence since 1857.  It started life as the 
modest library of the “Koninklijke Nederlandsche Yacht-
Club” (The Royal Dutch Yacht Club) founded by Prins 
Hendrik, and it has continued to expand.  The librarian’s 
direct telephone is: ++31/104 02 9261. 

 The Museum’s Friends Association, the “Vereeniging 
Vrienden van het Maritime Museum Rotterdam” publishes 
the high quality Maritime Museum Magazine, which keeps a 
good balance between maritime actuality and the presentation 
of one after the other departments of the museum. 

Opening hours: Week days 10h-17h.  Sundays 11h - 17h. 
 
Recent catalogues and publications on the history of the building and its collections 
include: None, on the building history, but for an indirect glimpse at a 

small part (two cannons only) of the artillery collection, one 
may read the very instructive catalogue of an exhibition 
organized in 1999 by the “Historisch Museum Rotterdam” 
and published by them, under the title: Kanonnen, Klokken, 
Kandelaars. Koper en Brons uit Rotterdam, Zwolle, 1999. 

 
History of the building: Inaugurated in 1986, architect:  W. G. Quist. 
 
History of the museum and its collections:  The “Maritiem Museum Prins Hendrik 

Rotterdam”, to give it its full official name, is the oldest 
maritime museum in the country.  It was founded in 1873 and 
for a hundred and ten years it remained in its old location on 
Jacobsplaatz, a busy centre of learning for maritime and other 
historians, including specialists of naval artillery.  At the 
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time, the museum exhibited a small but fine collection of 
naval guns and VOC (Dutch East India Company) guns, as 
well as a very large collection of excellent ship models, 
globes, navigation instruments, paintings, ships decoration, as 
well as maps and documents of all kinds. 

 Sadly, in 1986, none of the naval ordnance pieces of the 
museum made it to the galleries of the new building.  All of 
them are today in the cellars, in the reserves, and the only 
“cannon” that can be seen in the museum’s galleries and 
exhibition rooms is the symbolic cannon, which together with 
a coil of rope, serves as a conventional attribute on the 
pedestal of a statue of the great Dutch naval hero:  Admiral 
Michiel Adriaensz. de Ruijter (1607-1666). 

 The real cannons, in the reserves are in principle available to 
bona fide researchers by previous arrangement (2013). 
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THE TOWN HALL OF ENCKHUIJSEN 
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The old warehouses and offices of the Enkuizen Chamber of the Dutch East India Company 
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Schokland — Museum Schokland 

 
 
MUSEUM/VILLAGE: 
MUSEUM SCHOKLAND POLDER  
SCHOKLAND POLDER MUSEUM 
 
Location: In the “Noordoostpolder” (a “polder” in The Netherlands is a 

piece of land conquered from the sea or from coastal marshes 
by draining, filling in and damming), close to the village of 
Nagele and, roughly, between Kampen and Emmeloord, or 
just north of the Ketelmeer (which lies east of the Zuiderzee). 

Postal address:  Museum Schokland — Schokland —,Middlebuurt — 
Noordoostpolder — The Netherlands. 

Telephone: ++31/527 251 396 
Fax: ++31/527 251 286 
Email: — 
Website: www.schokland.nl/pageid=118/Museum - Schokland.html 
Curator: — 
Contact person: — 
Services offered: None that an artillery historian might wish to make use of 

.Opening hours: 11h-17h. From April 1 to October 31:  
Tuesday to Sunday.  From November 1 to March 31:  Friday 
to Sunday. 

 
Recent catalogues and publications on the history of the building and its collections 
include: None 
 
History of the building: The “Museum Schokland Polder” consists in fact of a group 

of old local houses typical of the “Noordoostpolder area”.  
This collection of typical buildings is situated all around the 
historical small church of the “Middlebuurt”.  The 
“Middelbuurt”, the central hamlet, is one of the three last 
“woonterpen” of the area called Schokland (a “woonterp” is a 
mound, artificially built, in order to settle on it in the middle 
of a floodable, low lying area).  The houses are typical of the 
early Zuiderzee area and the museum is meant really, not to 
teach to anyone anything about the history of artillery, but to 
explain the geology and archaeology of the 
“Noordoostpolder” and what the life of the inhabitants of the 
Schoker area used to be in the past centuries.  The drying of 
the “Noordoostpolder” is explained in detail, both in the 
inside and the open air exhibits.   

 
History of the museum and its collections:  There are in fact no collections of artillery at 

Schokland Polder, but only a small number of miscellaneous 
iron cannons, which have no direct relation with the site 
where they are exhibited.  The Schokland Polder Museum is 
mentioned here because Mendel Peterson did actually visit it 
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and considered its cannons important enough to be 
photographed and recorded in his albums.  
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‘t Harde — Nederlands Artillerie Museum 

MUSEUM AND PRACTICE GROUND: 
NEDERLANDS ARTILLERIE MUSEUM  
DUTCH ARTILLERY MUSEUM 
 
Location: On a military base, in the province of Overijssel, between the 

cities of Zwolle and Appeldorn, near Epe (a hamlet). 
Postal address:  Eperweg 149 - 8084 HE ‘t Harde - The Netherlands. 
Telephone: ++31/525 657 310 
Fax: ++31/525 657 311 
Email: NAM.artillerie.museum@mindef.nl 
Website: www.nederlandsartilleriemuseum.nl 
Curator: Paul van Brakel 
Contact person: A.P. Friesen Lkol.  Retired 
Services offered: A documentation centre with a library of 4,000 volumes and 

photographical archives.  The library is open on Fridays only, 
from 10h to 15h, by appointment.  It is located in the former 
“Pesthuis” or lazaret and is somewhat isolated for that reason. 

Opening hours: Tuesday to Thursday 13h30-17h.  Friday 13h30-16h.  
 
Recent catalogues and publications on the history of the building and its collections 
include: None, at this time. 
 
History of the building: The “Nederlands Artillerie Museum” is situated on part of an 

artillery shooting range called the “Legerplaats”, which has 
been in operation since the late 19th century.  It was called at 
the time the “Oldebroekseheide” (the Heather of Oldebroek).  
The collections of the museum are now displayed on over 
750 square metres, spread in four of the light buildings and 
pavilions of the former shooting range.   

 The official mission of this new, the most recent military 
history museum in the country, is “to assemble, conserve and 
display objects which were in use by the Dutch artillery 
forces, as well as photographs and documents, which concern 
the history of the Artillery Arm”.  In order to achieve this 
eminently worthwhile purpose, several pavilions have been 
adapted and today (2013) exhibit the following artefacts:   

 - Pavilion 1, formerly a bicycle garage, displays the part of 
the collection that tells the general story of Artillery in the 
Netherlands, prior to 1900. 

 - Pavilion 2, formerly the guard room, now houses a 
representative collection of fortress ordnance and coastal 
artillery, as well as a number of portable firearms. 

 - Pavilion 3, the result of assembling the kitchens of the base, 
the powder room and the laundry room, is now the largest of 
the various pavilions.  It displays the artillery pieces that were 
in use from 1900 to about 1950.  It also includes an area 
devoted to the history of the Artillery Forces in the 
Netherlands Indies. 
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 - Pavilion 4, formerly used as classrooms and, later, as 
dormitories, has not yet received its final destination. 
- As for the isolated ward, the “Pesthuis” or lazaret, the 
smaller of the pavilions, is being used, as said above, as the 
museum’s library and archives repository. 

 
History of the museum and its collections:  It seems that at the origin of the collection 

was a didactic ammunition collection assembled for in-house 
use, for instructing future artillerymen.  It is very recently 
only that this very young museum, officially founded in 1961 
as the “Stichting Artillerie Verzameling Oldebroek”, and 
usually referred to as the “Stichting Nederlands Artillerie 
Museum”, began to organize.  It is later yet, from 1971 on, 
that the ammunition collection expanded into an artillery 
collection.  In 1980, only that the scope of the permanent 
exhibitions was widened to such a wide subject as a 
chronological display of two thousand years of Dutch 
artillery (including of course proto-artillery, that is catapults, 
ballists, onagers and similar stone throwing or fire throwing 
war machines, as used by the Romans).  

 That story is told by means of exhibiting, with comments, 
models of war machines and reproductions of antique 
weapons, ammunition and projectiles of all kinds, aiming and 
targeting instruments, uniforms and personal equipment, 
teaching devices, as well as flags, military mementoes, 
medals and the like.  In fact, on the background of the history 
of the artillery in the Netherlands, it is the whole worldwide 
history of the art of throwing things at the enemy in order to 
kill him or to destroy his place that is told there, mostly by 
mock-ups, models and panels. 

 Obviously, such a young museum cannot be expected to 
show the visiting artillery connoisseur genuine, ancient 
ordnance pieces, but the collections here, for the ones of us, 
who specialize in the 19th and early 20th centuries are 
certainly worth the trip. 

 There is a fine (and growing) collection of images of Santa 
Barbara. 
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