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OZE YONELEN BIR SERAMIK SANATCISI

Sevim Cizer

A Ceramics Fine Artist Going Back to the Essence

OZET
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Hem bir sanatgi, hem de bir egitimci olan Prof. Sevim Cizer'in
belki de en 6nemli yonu arastirmaciligidir. Gizer, sadece kendi ul-
kesinin ge¢misini arastirmakla kalmaz, baska Ulkelerin seramik
geleneklerini de arastirarak, 6grendiklerini egitimci kimligiyle 68-
rencilerine aktarir; onlar dinya kdltdrleriyle tanistinr. Ddnyanin
cesitli yerlerinden seramik sanatcilaryla kurdugu iliskilerden 6g-
rencilerinin de yararlanmasini, gesitli programlara dahil olmalari-
ni ve egitim kurumlarinda 6grenim gormelerini, deneyim yasama-
larini saglar. Diger yandan gittigi tlkelerde, tlkemizin deneyimli
ve genc¢ kusak sanatcilarini, yaptigi sunumlarla tanitmayi da bir
gbrev edinir.

Prof. Sevim Cizer' in son bir yilin icinde gerceklestirdigi isleri,
bicimsel denemelerden, gdz alici sirlardan uzak, olgun bir tavir
olarak nitelendirebilecegimiz bir saflasma, durulma, yalinlasma,
oze dénme ve anlama yénelme seklinde degerlendirilebilir. Bu
anlamin tasiyicisi ¢ok iddiali olmayan bicimler ve neredeyse top-
ragin kendi renginde goértnen dogal bir kabuk olarak karsimiza
clkar.

Seramik sanatinin gegmisle baglantisi, bu sana-

tin kokleri,
Prof. Se-
vim Gizer'in
eskiden  beri
6nemsedigi bir konu ol-
mustur. Terra sigillata astari,
lUster sirlart gibi gegmisi olan teknik-
lerle ilgili arastirmalari ve uygulamalar da
bunun bir sonucudur. Son bir yil icindeki
calismalarinda, ge¢misle bugin arasinda kopri
kurma arzusunun, hem bicimsel hem de iceriksel izleri-
ni gérmek mumkunddr.

Sanatcinin 6. Uluslararasi izmir Seramik Sempozyumu'nda
yaptigi islerde, ince levhalardan olusturdugu bolmeli yapilar ve ic-
lerindeki, elle sekillendirdigi irili ufakl nesnelerle Anadolu'nun ta-
rihsel ve kultdrel birikiminin butindne génderme yaptigi gordlu-
yor. Bu bélmeler ve iclerindeki nesnelerin Uzerindeki “antik terra
sigillata astar” ise s6z konusu seramik yerlestirmenin anlamina
tam bir uyum sagliyor. Ayni sempozyuma katilan Amerikali sanat-
¢l ve sanat elestirmeni Prof. Vince Pitelka, Prof. Cizer'in isleri hak-
kinda sdyle bir degerlendirme yapiyor:

“Bana gore bu yerlestirme kultUrel simgeler, nesneler ve til-
simlar Uzerinedir. Her kulttrde, o kultUr i¢in bldylk sembolik an-
lami olan nesne veya tilsimlar yapilmaktadir, ancak ne yazik ki di-
ger kultlrlerce anlasiimamakta ya da g6z ardi edilmektedir. Her
ne kadar tam anlamini bilmesem de, ben bu tlr nesneleri ¢ok et-
kili buluyorum. Bana gore bu isler zamansizdir. Hem antik gegmi-
si hem de gelecegi cagristirabilir. Nesneler, ustaca bir araya geti-
rilmis renkleri ve yUzeyleri agisindan ¢ok guizel, ancak hepsinden
onemlisi bu nesneler tasarim ve anlatima esin kaynagi olustur-
maktadir.”

Projelerin gerektirdigi yontem ve teknikleri belirleme konu-

The real side, which should be emphasized, of Prof. Sevim Gizer
who is both a ceramic fine artist and also an educator, is her researc-
hing nature. Cizer does not stop at only researching the past of her
own country but researching the ceramics traditions of other countri-
es conveys what she learns to her students through her identity as an
educator. She ensures that her students, too, make use of the relati-
onships she sets up with ceramics artists from various parts of the
world, that they are part of various programs and they are educated
and yet experienced in the educational institutions of those countries.
On the other hand, she taken on the duty of promoting the experien-
ced young generation artists of our country by her presentations in
the countries she visits.

Prof. Sevim Cizer's works she built during the last year may be de-
emed as purification, calmness, plainness, going back to essence
and direction towards meaning which we can describe as a mature
attitude removed from formal trials and striking glazes. The bearer of
this meaning appear before us with forms that are not too aggressi-
ve, as a natural shell which appears almost in the earth’s own color.
The relationship of the art of ceramics with the past and origins of this

art has been a topic Prof. Sevim Cizer has been interested in for a
long time. Her research and applications on techniques
with history like the terra sigillata undercoat and lus-
ter glazes are all a result of this interest. It is
possible to see both the formal and
also content related traces of
the desire to bu-
ild a bridge

between
the past
and the
present
in her
works she
built during
the past year.

It is observed
that the artist addres-
ses the whole of Anatolia’s
historical and cultural accumulation with partitioned structures she
made of thin sheets and objects large and small she shaped by hand
inside them in the works she created at the 6th International Izmir Ce-
ramics Symposium. The “antique terra sigillata undercoat” on these
partitions and the objects inside fully matches the meaning of this ce-
ramic installation. American artist and art critique Prof. Vince Pitelka,
who attended the same symposium, evaluates Prof. Cizer's works as
follows:

“For me, this installation is about cultural symbols, objects and
charms. Objects or charms which have great symbolic meanings for
that culture are built in every culture. However, unfortunately these are
either not understood or disregarded by other cultures. Although |
don’t know their full meaning, | find such objects highly effective. For
me, such works are timeless. They can be reminiscent of both the
past and also the future. The objects are very beautiful in terms of the-
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sunda tutucu olmayan Prof. Cizer, gectigimiz Temmuz ayinda

Kuzey Japonya'da yapilan Goshogawara Wood Fire Sempozyu-
mu'nda, bulundugu yerin kultiriinden ve seramik geleneklerin-
den izler tasiyan isler tasarlamistir. Japon mimarisinden esinlen-
digi formlarinin Gzerinde piring saplaryla iz birakma gibi kontrol-
IU olarak yapilan ylzey efektleri gérmek mUmkUindur.

Sueki, Anagama ve Noborigama gibi geleneksel Japon odun
yakith finnlarinda pisirilen ve pisirim tamamlandiginda; odun ko-
murU, elma agaci kull vb. kullanilarak yluzeyde olusturulan leke-
sel efektler ve dogal kil sirlari, formun gorintisint daha da guc-
lendirmektedir.

Prof. Cizer'in geleneksel Japon seramigi tekniklerini kullan-
masi! bu kdlttre bir saygi olarak yorumlanabilecegi gibi, gelenek-
lerine ¢cok bagl bir toplum olan Japonlarin, sanatlarinda basvur-
duklari Ust dlizeydeki soyutlamanin, Cizer'in sanat anlayisiyla 6r-
tismesinden kaynaklandigr da dusUndlebilir. Prof. Gizer bu
eserleriyle, Japon kulttrlyle Turk kulturt arasinda bir kdpra kur-
mustur. @

ir colors and surfaces masterfully brought together; however, most
importantly, these objects are sources of inspiration for design and
expression.”

Prof. Cizer, who is not conservative in terms of identifying the met-
hods and techniques required by projects, has designed works be-
aring traces of the culture and ceramics traditions of the place she
was at in the Goshogawara Wood Fire Symposium held in North Ja-
pan last July. It is possible to see surface effects built under control li-
ke making impressions by rice stalks on forms inspired by Japanese
architecture. The stain like effects formed on the surface using char-
coal, apple tree ash, etc. and natural ash glazes fired in the traditional
Japanese wood fire kilns like Sueki, Anagama and Noborigama furt-
her strengthen the image of the form when the firing is completed.

Prof. Cizer's use of the traditional Japanese ceramics techniques
may be interpreted as a tribute to this culture; yet, it may also be said
that the high level abstraction referred to by the Japanese who are a
society deeply tied to their traditions in their art work, matches Cizer's
art concept. With these works, Prof. Cizer has built a bridge between
the Japanese and Turkish cultures. @

Kaynakga

Aygiil Kafadar "Seramik Sanatgisi Sevim Cizer", Yayinlanmamis
Lisans Tezi, D.E.U. G.S.F. Seramik Bél. izmir, 2001

Web Sayfasi

www.sevimcizer.net

Fotograflar

Prof. Sevim Cizer'in argivinden temin edilmistir.

Bibliography

Ayqiil Kafadar "Seramik Sanatgisi Sevim Gizer", Unpublished Graduati-
on Theses, D.E.U. F.F.A. Ceramics Department. Izmir, 2001

Website

www.sevimcizer.net

Photos

Courtesy Prof. Sevim Gizer’s archive

119



