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Anita R. Appelbaum, Independent Investigator

opera2@comcast.net

The Heart of Humanity

A Prime Example of Late First World War Cinema Propaganda

At the beginning of the First World War, the trathesatic cable between the United
States and Europe was severed, so that the Amegridditc was given a one-sided
view, primarily through newspapers and newsredlthebehaviour of German troops
towards Belgian and French civilians. Although eitiies did indeed occur during the
first weeks of the war, there were gross exaggaratof atrocities committed by the

“Horrible Huns” against helpless women and children

1. Overview: the Rise of Film Propaganda in the Unitedstates

The medium of film was in its infancy at the timetloe First World War, but
nonetheless became a powerful propaganda tool,lyskdth anti-war and pro-war
American filmmakers. The pacifist drar@avilization, released in mid-1916, directed
and produced by Thomas Ince and distributed byngteaFilm Corporation, tells the
story of a mythical U-boat captain, Count Ferdinasrdered to sink a civilian ship
carrying munitions to an enemy country and is resgent of the sinking of the
Lusitania in 1915. But in this film, the Count reés, his crew mutinies, the Count
sinks his own ship, and everyone drowns. The Catmtes in Purgatory, where he
meets Jesus Christ. In return for promising to adt@for world peace and brotherly
love in the land of the living, Jesus restoresGbent to life. He is promptly stoned,
reviled and put on trial by his countrymen. Uparélease, the film proved
controversial, eliciting both positiyiea Crosse Tribuneand negativéLos Angeles
Times)reviews. This film was credited by the Democratetional Committee with
helping to re-elect Woodrow Wilson in the Fall &15, using the motto “he kept us
out of war”. In contrast to this filnBylvia of the Secret Servieas released in mid-
1917, directed by George Fitzmaurice and distrithine Pathé Exchange. Although it

was the usual story of a plucky American girl aufdil German spies intent upon
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sabotage on US soil, it starred dancing and stgle Irene Castle, who, with her
husband Vernon Castle, was considered the preméeree team of the early 20
century. The English-born Vernon Castle had reitneGreat Britain at the start of

the First World War, received his pilot’s licenseli916 and then volunteered as a flyer
for the British Royal Flying Corps. By 1917, the ace, decorated by both the English
and French military, having flown over 300 timesaas the Western Front, as the

film’s distributors were quick to tell their public

2. America Goes to War: 1918 Anti-German Propaganda Hins

Once the United States formally declared war ag&esmany in early April of 1917,
anti-German propaganda films began to appear wéhtgegularity, culminating in a
spate of movies released to the general publi®@i81Some were made to poke fun of
the Germans in broadly comedic terms: Charlie Ghapbhoulder Armsas the

“Little Tramp” going “Over There” and fighting th@ermans; Mack Sennett’'s romp
Yankee Doodle in Berlihas a downed American flyer impersonating an exddncer
pursued by the Kaiser and his staff, all playedhgyKeystone Kops! Others were very
seriousHearts of the WorldD.W Giriffith’s all-star war extravaganza filmed o
location in parts of Great Britain and Frandejerica Goes Oven documentary of the
United States Expeditionary Forces serving in Feapooduced by the United States
Army Signal Corps with approval by General JohRekrshingMy Four Years in
Germany a fact-based anti-German film based on the egpeeis of American
Ambassador James W. Gerard at the court of Kaiskrelih II; The False Faces
starring silent horror film star Lon Chaney in alg role as a merciless German
officer involved in espionage and mass-murder; &slly, the film that President
Woodrow Wilson’s Committee on Public InformationRI} considered to be one of the
most explicit,The Heart of Humanity

3. The Heart of Humanity:Civilian Atrocities; Sexual Assault; Child Murder

Completed in early November 1918, THeart of Humanityvas pre-screened and

approved by CPI and released to the public by UsalePictures in late December of
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that year. Directed and written by Alan Holubag fhm was unique in that it was set
in Canada and spotlighted the heroism of Canadikthess fighting in war-torn
Belgium and France. Holubar was able to obtainactawsreel footage of the
Canadians fighting at the second battle of Ypred,iaterpolated it into battle scenes
within his film, earning kudos from the New Yorkries, who noted that ‘his battle
panoramas were amongst the most vivid every pratlonghe screen’. Adding to the
storyline was an original film score, featuringoengWorld of Teargledicated to the
Canadian mothers who lost sons on the Western .Frorg song became an instant
sheet music hit, selling 25,000 copies in less theee months from the time of its
release. Audience reaction and box office receigts very positive, helped in part by
introductions before showings by CPI's “Four Minidlen”, a cadre of 75,000
volunteers who spoke in favor of approved CPI films

Holubar selected his leads carefully: for the hezdlanette, a fragile-looking
film and theatre actress Dorothy Phillips (Holusaeal-life wife) was chosen; the
hero, John Patricia, was played by the versatieescactor William Stowell, known
for his “everyman” portrayals of parts ranging fraowboys to playboys. As the
villain, Eric von Eberhard, Holubar cast a youngcEwvon Stroheim, who, with his
menacing manner and cold eyes, quickly earnedithk@aime “the man you love to
hate” coined by the film’s publicity people. Botko®ell and von Stroheim were
accomplished stuntmen, not only performing thein®tunts, but doubling as
Canadian and German soldiers in some of the l=i#ires.

The story is set in Canada directly before the Gr¢ar: Nanette is courted by
the five Patricia brothers, John, Paul, Jules, Mawand Louis, choosing John as her
husband. She also meets John’s German friendy&ni&€berhard, who schemes to
seduce her and fails. John and Nanette are mabugdheir honeymoon is interrupted
by the start of the First World War. John and histheers volunteer for service; but one
by one they die on the fields of Belgium and Framgeil by 1916 only John is left,
taken prisoner by the Germans, with his wherealhanitaown to his wife and
widowed mother. Nanette, after giving birth to Jghson, decides to take action:
leaving her baby boy with John’s mother, Naneties as a Red Cross worker and is
sent to a war-ravaged Belgian village to care tonbless and sick war orphans. She
also hopes to discover John’s fate. John is, i) ia@ POW camp not far from the
village where Nanette is based. During a pitchetlebBor control of the village

between heroic Canadian soldiers and “barbaricfrgneoldiers, the Germans
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slaughter innocent civilians and use women andidril as human shields against the
Canadians. Nanette, in trying to evacuate woundédren, is caught in the carnage
and takes refuge with a crying child in a bombetlbuilding. She is spotted by a
German patrol, led by Lieutenant von Eberhard.

In the notorious and graphic climax of the filmpviéberhard follows Nanette up
the stairs, sends his men downstairs to guarduhithg and attempts to rape her: he
tears off her clothing and bites off her buttonkew the frightened child cries
repeatedly, he throws it out the window. In patdllae, John is shown killing his
German guard, putting on his uniform, and makirgpitk to Canadian lines. He finds
out that Nanette is trapped in the village, leadsunterattack, bursts into the
apartment with his patrol, and kills von Eberhascha is about to rape Nanette. When
John tries to embrace her, a shocked and traurddtiaaette thinks that he also wants
to rape her. She picks up a knife from the strugayel tries to stab John. She is
disarmed by a horrified John and is sent back twa@a by the Red Cross while John is
sent back to the front. At the end of the war, Jobes back to Canada and is reunited
with Nanette. But do they really live happily eadter? The audience is left to wonder.

4. Conclusion

As the First World War progressed, and exaggersttaies of German atrocities
reached the American public, the tone and conteAterican films towards Germany
and its soldiers became increasingly negative.rAfte United States declared war on
Germany in April of 1917, directors like Thomasénevho had written and directed
1916’sCivilization, “jumped ship” and went on to direct anti-Germ@émg$, most
notably the above-mentiondtdhe False FacesThe American public’s perception of
German soldiers as heartless “Huns” who slaughteixaieans, raped women and
murdered children was intensified by the constaetasn of 1918 anti-German
propaganda movies, culminating withe Heart of HumanityThat perception was to
linger in the mindset of the American public possFWorld War, and for decades

thereafter.
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Peter C Appelbaum, Independent Investigator

pappelbaum@hmc.psu.edu

Infectious Diseases During the First World War

Since the dawn of time, wound infections and dise&saiused by water-borne, droplet,
and insect-borne infections have played a leadiegin war morbidity and mortality.
During the Bismarckian wars, Dr Oscar RothmannteslAow he attempted to operate
deeper and more thoroughly, but that he stoppeatycsn ‘because it made him sad’.
This is a reference to the incidence of post-oparatound infections foll owed by

fatal general sepsis. Prince Anton von Hohenzoliiked of general sepsis caused by a
leg wound which became infected (Appelbaum, 201Abaesthesia allowed surgeons
to operate more thoroughly, but post-operativedid@s due to unsterile practices still
caused enormous rates of post-operative sepsipitBéise discovery by Ignaz
Semmelweiss (1818-1865) that unwashed hands tréedithe causative agents of
puerperal sepsis, it took another forty yearsherfkrench chemist Louis Pasteur (1822-
1895) to confirm the role of bacteria in all typ#dransmissible diseases. Robert Koch
(1843-1910) placed routine culture and identifieatif bacteria on a firm footing and
Joseph Lister (1827-1912) first successfully amptiee concepts of transmissible
disease, antisepsis, and asepsis to surgery (QSIE9; Bulloch, 1938; Metchnikoff,
1939).

1. Pathogenesis of Bacterial and Viral Infections

By the time the First World War began, major baatgrathogens causing disease in
humans had been cultured and identified. Moderptassurgical techniques were
routinely applied, and the principle food-, dropleind insect-borne bacteria had been
delineated. A start had also been made in produdiidacterial vaccines and
antitoxins. A post-operative wound could therefloeekept clean and infection-free. By
contrast, wounds caused by external trauma, inotuaiar wounds, routinely became
infected. The nature of trench warfare producedlidenditions for sepsis of ever sort.

Wounds by shells and other projectiles were roltinentaminated with earth, human
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and animal excreta and the close proximity of dgmasing corpses, which also
contaminated the drainage system and water suppé/wounded often remained in
no-man’s land for extended periods of time befbsytwere removed to dressing
stations. Horse manure was an ideal source ofustgpores, and gas gangrene often
developed despite the physician’s best effortsesstating amputation. Faecal-oral
infections such as dysentery (bacterial and amdetyjghoid fever and cholera were
common, especially on the Eastern Front. Althougiecmanisms of disease
transmission were known, provision of a safe sevedggosal system and water supply
in the trenches was not always possible, espediatlye rainy season. In Gallipoli, lack
of fresh water, especially during the hot summenthns, necessitated the drinking of
water from contaminated wells and, despite metlsodb as chlorination, dysentery
took a terrible toll. Viral gastroenteritis, notognizable at the time, must have been
very common and caused widespread morbidity. Issgfotvery kind proliferated in
trenches and epidemic louse-borne typhus was ylartscourge. Additionally, the
debilitated condition of patients in field-hospgd¢ft them susceptible to post-operative
bacterial pneumonia. Head-wound infections ofteea to the meningeal cavity, and
bacterial meningitis was uniformly fatal. As in eyevar, venereal diseases such as
syphilis and gonorrhoea were widespread. The @o®emity of soldiers in trenches
and hospitals also led to widespread disseminatiamnoplet-borne infections. In
contrast to bacteria, culture and identificatiorviofises and non-bacterial organisms

such theRickettsiacausing louse-borne typhus, lay decades in thedut

2. The Treatment of Infections

What could be done between 1914 and 1918 to tnebpeevent these infections? The
era of antibacterial agents had not yet arrivedthadnly substance which could be
called antibacterial was salvarsan, an arseniegdgration discovered in 1909 in the
laboratory of Paul Ehrlich (1854-1915). The treatb& infected wounds was
symptomatic, with wide excision or amputation inatempt to prevent dissemination.
There are ample descriptions of saucers being glacder suppurating war wounds to
collect pus. Once infections disseminated, caugereral sepsis, mortality was
uniform. This could occur even after bacterial gtioeoccal pharyngitis which went on

to develop peritonsillar abscess and bacteraeraran€ulosis was very common
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especially in the cavalry (Appelbaum, 2014b), dreldnly treatment was incision and
curettage. Once a patient developed bacterial oear dysentery, typhoid fever,
cholera, louse-born typhus, or bacterial pneum@rsaally caused by the
pneumaococcus), treatment was symptomatic and ritgntates high. Once a patient
developed tetanus, mortality was 100%. The intrédo®f salvarsan was a great
improvement in treatment of syphilis, which uphattpoint had been treated with
highly toxic and largely ineffective mercury. Theavas no specific cure for
gonorrhoea, which was treated with intraurethrahtracervical installations of
substances such as silver nitrate and potassiumapgianate (Smallman-Raynor and
Cliff, 2011).

3. Vaccines and Antitoxins

Bacterial vaccines were in their infancy at theetiof the First World War. Sir Almroth
Wright (1861-1947) had developed a killed typhaédtaine that had been successfully
tested in India and during the Second Anglo-Boer ¥fd899-1902 (Colebrook,
1954). As a result, Britain was the sole combatauminter the war with its troops
vaccinated against typhoid fever. As can be sean the diaries of Dr. Hugo Natt
(Appelbaum, 2014b), German troops also soon redeauwgphoid vaccine, presumably
similar to that developed by Wright. Although theceine was largely successful,
mortality still occurred, side effects were some&tssevere, and the faecal-oral
contamination that led to the disease in the filste was sometimes unavoidable in
flooded trenches. Waldemar Haffkine (Vladimir Haffk(1860-1930) developed a live
attenuated cholera vaccine in the early 1890sirRiredry testing in India showed
promise, but it was not developed as fully as yipbdid vaccine had been by 1914
(Lutzekrand and Jochnowitz, 1987). Protection liy ¥iaccine was partial and short-
lived, and boosters were necessary every few y&egatment by massive amounts of
intravenous fluid and electrolytes was availablerimt always possible. Interestingly,
cholera-contaminated well-water, such as that emeoed on the Eastern Front, was
safe for horses which are immune from infectiorhviittiman cholera (Appelbaum,
2014a).

Emil von Behring (1854-1917) and Shibasaburo Kima$2853-1931)

first showed thainjections of serum from an animal with tetanusldaonfer
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immunity to the disease in other animals, and tiatsame was true for diphtheria. In
collaboration with Paul Ehrlich a diphtheria antitofor humans was developed and
was first used in 189The immediate emergence of a very high inciderdetanus in
wounded soldiers during the first months of thest~World War was due to combat on
richly manured fields in Belgium and Northern Frangse of modern explosives that
produced deep tissue wounds, and intimate conétatelen the soldier and the soil
upon which he fought. In response, routine propttidanjections with anti-tetanus
serum were given to wounded soldiers. Subsequentiieep fall in the incidence of
tetanus was observed on both sides of the corfletause of fatal serum anaphylaxis
associated with administration of serum at a tichenvpurification methods still
needed to be improved, it must be presumed thay m&m died as a result of the
routine administration of anti-tetanus serum. aatj-tetanus serum undoubtedly
prevented life threatening tetanus among severadieds of thousands of wounded
men, making it one of the most successful prevertiterventions in wartime medicine
because once contracted, tetanus was uniformly(i&ver and von Bergen, 2012).
Effective tetanus and diphtheria vaccines were logeel only after the war (Haas,
2001).

4. Epidemic Louse-borne Typhus

Although the causative organism and mode of trassion of epidemic louse-borne
typhus was well known by 1914, the organism cowlthe cultured with the methods
available at the time, so no vaccine was possitdaditions in the trenches, especially
on the Eastern Front, were ideal for the spredat®fwhich cannot fly and spread by
jumping from person to person (Zinnser, 2007). Togproved to be a potent war
weapon: Approximately one-quarter (200,000) ofehere Serbian army died of
typhus during November 1914. Yet the combined Garastrian army made no
concerted effort to move into Serbia after theahiBerb victory against the Austro-
Hungarians at Cer Mountain. Typhus was effectiviedlding battle lines; the Serbian
Army could not achieve this. The Germans knew thatching an army through a
typhus-ridden country could have disastrous coreecps. As a result, the German
forces held their position for six months until suer weather caused the typhus

epidemic in Serbia to subside. The six-month hiatuke fighting was to have dire
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ramifications for the Central Powers’ war effoftpeing the Entente to establish a
stationary front in France while the Russians poundlions of men into a futile effort
to stave off the Germans northern push. The Gerrinaalby succeeded in forcing the
Russians to sue for peace, but much later thammhgithally been hoped. To make
matters worse for the Germans, the Russian ford¢bswihom they were engaged
suffered from scattered outbreaks of typhus. Wétdl of German forces from the
Eastern Front after Russian capitulation becanegliaus process, with delousing
procedures providing much of the delay. As a residrman reinforcements from the
Eastern Front were unable to bolster the WestesntFagainst rapidly growing
American involvement in time to keep Europe in Ganrhands, and the 1918 German
Spring Offensive failed. No specific treatmentyhus was available, and mortality
rates were high, both amongst soldiers and cislifime latter particularly on the
Eastern Front. Delousing was temporarily effeciivéhe borders and when soldiers
went on leave but reinfestation was immediate whew re-entered the trenches
(Conlon, 2007).

5. The 1918-1920 Influenza Pandemic

The 1918-1920 pandemic of influenza A probablyioaged at one or more military
camps in the United States and spread with the$rtmother parts of the USA as well
as across the ocean to Europe. It disseminatedlyapspecially amongst the European
population already debilitated by several yearsaf and its accompanying privations,
and by the time it had run its course between 2D58hmillion people had died
worldwide. Many succumbed to intermittent bactepiaumonia (Barry, 2004). Apart
from influenza, a whole array of other viral regpary infections of varying severity
remained undiagnosed. Viral culture and antivigdras would not be developed for

several decades, and treatment was symptomatic.

Conclusions

The descriptions of infections presented abovéogneo means exhaustive. Static

warfare gave rise to many other infectious diseasgaab typhus, rat-borne infections,
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and infectious complications of trench foot. Infeas diseases of all types played a
major role in morbidity and mortality in the FiMtorld War. Apart from salvarsan, no
antibacterial agents were available and the dewadop of vaccines to prevent typhoid
fever and cholera was in its infancy. Antitoxinrdgey for diphtheria and tetanus was
known. Faecal-oral infections were very commorrém¢h warfare where safe drinking
water and sewage disposal facilities were not adveasailable, and typhus wrought
havoc on the Eastern and Balkan Fronts. And th@enviEurope was weakened and
debilitated after four years of war, a pandemiméitienza A swept in and killed 20-50
million people worldwide. Modern antibiotic thergmntisepsis, battlefield hygiene

and insect control have greatly diminished warteglanfectious diseases in the present

day, but this situation may change in the future.
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Nailing ANIMAL:
The Historiography of War Origins and the Durability of Public Stereotypes

The essence of the Fischer thesis on the origitisedFirst World War is that primary
responsibility rests with the German government, émd lesser extent, the Austro-
Hungarian government. In the context of 1961 thas wontroversial, because the
prevailing orthodoxy had for some time assumed) wie American revisionist
historian of the 1920s, Sidney B. Fay, that nolsiggvernment could reasonably be
held responsible, and that the War was ratherhitheed responsibility of all the great
powers in 1914, as well as the product of certamdérlying causes” going back deep
into late nineteenth-century European history (E2§6 [1930], 2: 548-49; Fischer
1967, 3-92). More in-depth examinations of Gernmesponsibility, by Bernadotte E.
Schmitt and Luigi Albertini in the 1930s and 194fsled to make much impression on
the general public (Schmitt 1966 [1930]; Albertli®52). It was not until Fritz Fischer
published his study of German war aims, with itsss¢ional opening chapters on the
War’s origins, that this more critical approach &me a matter of renewed debate
among historians (Fischer 1967, 3-92). It seemddaslaim that, since the 1980s at
least, a modified version of the Fischer thesisbe®me something like the new
orthodoxy (Joll 1984, 4-5; Langdon 1991; Joll & M&r2007; Mombauer 2002;
Hewitson 2004; Réhl 1995, 39-40, 51-53).

Despite fifty-plus years of “Fischer controversiigwever, it appears that
certain public stereotypes regarding the originthefFirst World War are as persistent
as ever. The public perception remains that thedMdauses are rooted in what might
be called “the usual suspects”, and are all todiypeammarised by the acronym
ANIMAL: alliances, nationalism, imperialism, miltism, anarchy and leadership.
ANIMAL is especially alive and well in the North Agnican school system; but if one
goes by the popular study centres proliferatingh@enWeb, dedicated to helping

students pass the American Advanced Placement eations, or the GCSE revision
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sites in the UK, it has become a trans-Atlanticnameenon (Social Studies Help Centre
2015; Clare 2015).

ANIMAL Defined

What, then, does ANIMAL consist of? This acronynoidy one of several, intended as
mnemonic devices for students desperate to pasmkexaminations. ANIMAL, the
one peddled on the Social Studies Help Center, s¢fieermost enduring (Clare 2015;
Social Studies Help Centre 2015). It is on ANIMAherefore, that | intend to
concentrate.

Some of the terms represented by this acronym meeed explaining than
others Alliances simply because thermerealliances (usually described as
‘entangling’), and because Europe was divided amdalliance system” of two “armed
camps”, it is argued, the European powers were somenore likely to be dragged
into war.Nationalism in view of Gavrilo Princip’s motivation for assasating the
Archduke Francis Ferdinand, this one is on the &égeunproblematical; but
ANIMAL also assumes that the nationalism of theagowers themselves was a
contributory cause of walmperialism an explanation traditionally beloved of the Left,
imperialism in the shape of competition for colairesources and investment
opportunities is seen as a factor that made wartnarevitable; certainly it was
Vladimir Lenin’s instinctive explanation for the tiwmeak of hostilitiesMilitarism: this
embraces a variety of supposed causative factors, drms races and constricting
mobilisation plans, to the alleged undue influeatgenerals and admirals on
government policy, to bellicose attitudes fostdaredocieties as a whole by the prestige
of the aristocratic officer class, the militarydittons of monarchs, and so ddnarchy
this is shorthand for the “international anarchystfidentified in the 1926 study by G.
Lowes Dickinson: because, it is argued, the Eunoggaat powers existed in a
Hobbesian universe of sovereign states, unresttdipeny international body such as
the League of Nations, they had no “hot lines” threo mechanisms for resolving their
differences in 1914, and were bound to make dewsilictated by their own perceived
vital interests (Lowes Dickinson 1926, 46, 492; leswDickinson 1916). And finally,
leadership this, too, is shorthand, in this case flture of leadership; European

statesmen of 1914 were too hidebound, too insufabea their peoples, too afraid of
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being seen as weak to be capable of compromidggabing down when faced with

Armageddon.

ANIMAL Dissected

The briefest knowledge of the historiography of wagins, especially the controversy
over Fischer and the post-Fischer debate, showshaimplistic reductionism of
ANIMAL is utterly inadequate to explain the origingthe First World War. To

demonstrate this, it is sufficient to dissect theoaym, letter by letter.

Alliances

This is the hoariest chestnut in the barrel. lenpse is that the existence of alliances,
divided into two rival “camps”, effectively forcegbvernments to make decisions for
war in 1914 (Schmitt 1966 [1930], 1: 8). This idbish, and has always been so. There
were indeed two rival alliance groups; but thisstgyn’ was mutable and constantly
shifting. The alliances were in fact only a verypenfect reflection of the underlying
vital interests of the great powers, as their gonents perceived them. Like James
Joll, F.R. Bridge, and more recent contributors Milliam Mulligan, | would argue
that the alliance “system”, far from steering tlosvers towards confrontation, in reality
was a source of stability, and that it was rathebteakdowrof the alliance system
that threatened war. As Bridge puts it, “To blareectet diplomacy” or “the system of
alliances” for the war is to mistake the symptomtfe disease’ (Joll 1984, 34-57;
Bridge 1983, 25; Mulligan 2010, 73).

The obsession with the “alliance system” perhagsdack to a
misunderstanding of the pathbreaking diplomatitonies of William L. Langer
(Langer 1950; Langer 1951). Langer was writing faree when, despite the increasing
documentation available, the largest single sowa® still the German one. But at the
core of Langer’s work there was a perception thiédtes me as innately sound: the
alliance system constructed by Bismarck did maketability. The extension of this
system into two rival alliances, each keeping ttheoin check, arguably made for
even greater stability. Germany and Austria-Hungegded one another’s support
against Russia; and France and Russia needed otieas support against Germany.

Yet this did not mean that either side was intentvar; on the contrary, these were
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defensive, not offensive, alliances. The real poblay not in the existence of
alliances, but in the underlying, and conflictistates’ interests which those alliances
reflected. And in 1914 the problem lay not in thetfthat the alliances existed, but that
they did not do their job; they no longer deterred.

The real determinant of relations between stateany period, is how
they pursue their perceived vital interests. Oa Htiore, we can identify certain verities
about the international scene between 1871 and. I3id was the Franco-German
antagonism, rooted in France’s defeat in 1871 hacihnexation of Alsace-Lorraine by
Germany. Another was the Austro-Russian rivalrthe Balkans. A third, less
enduring verity was the imperialist rivalry of Baih with both France and Russia,
which seemed to be the dominant source of friataime 1890s. And a fourth verity
was the inherent strength of the new German Emaip®pulous, industrialised,
militarily strong power in the middle of Europe, @ge potential for destabilising the
balance of power was recognised by some obsemarsthe moment it emerged
(Langer 1950, 13-14). This potential German stiengds a legitimate source of
concern to Germany'’s neighbours. Was it, as sogentditerature has suggested,
perfectly natural for Germany to seek to atélaltmachtor “world power status”, and
was it dog-in-the-mangerish of the other great pev@ regard this attempt with fear
(Clark 2013, 141-52)? Perhaps. But the fact remitiatit was a source of concern.
Germany made its neighbours nervous.

A ‘system’ of rival alliances was in place by th&ri890s, and it
remained in place for the next twenty yeavghoutproducing a world war. Indeed,
much of the history of the next twenty years pwslii disproves the notion that the
alliance system somehow made conflict more likelgtead, a series afl hoc
agreements showed the limited applicability ofahmnces, and the capacity for
pragmatism of governments in response to emergingrastances not covered by the
terms of whatever formal commitments they had. Acedlent example of this sort of
ad hocpragmatism is the series of Austro-Russian ergamt@ched over the Balkans,
one in 1897 and another in 1903, ententes predagdte more famous Three
Emperors’ Leagues of the 1870s and '80s. Due tintheterate suspicion which both
Russia and Austria-Hungary had of each other thederstandings were always rather
fragile, but the point is they could be reachedd@e 1972, 211-309).

The precise, limited nature of all alliances wated long ago by Sir

Harry Hinsley, who pointed out that the major altas ‘explicitly aimed at preserving
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the status quo’ (Hinsley 1963, 257). Such instruséad precise time limits, and
needed periodically to be renewed. They envisagecige contingencies as requiring
action, which were the only circumstances in whiakse sovereign states accepted any
obligation or limitation on their own freedom tota&s Bismarck pointed out, reason

of state always took precedence over formal omrméd treaty obligations. Some
alliances, or parts of them, were not even regaadedhluable by their signatories, the
most notorious example being Italy’s membershithenTriple Alliance. As far as 1914
is concerned, in Bridge’s words, ‘no government. edah fulfilment of its treaty
obligations, and the British did not even have dByidge 1983, 24).

The roots of this obsession with the alliance sysge back to Victorian
thinking about what today is called ‘conflict reswbn’. The nineteenth century saw the
emergence of a conviction that there should be smramrching, supranational
authority in international affairs. Prior to 191Here had been a proliferation of peace
leagues, congresses and attempts to limit armapmnitsinating in the Hague Peace
Conferences of 1899 and 1907. After 1914 the eoaesiéesson was drawn that the
War had its origins in the unfettered sovereigritgtates; and the ‘alliance system’ was
somehow equated with this dog-eat-dog universe fdttehat any alliance actually
required the limitedbandonmenof sovereignty passed unremarked.

In reality the origins of the War must be sougsealhere. Down to 1914,
the great powers had recognised the restraintssatpon them by the alliance system,
and had talked to one another. The difference9ilis that they didot talk to one
another, or rather, not enough. And the key to weahave to think of as the
breakdown of the alliance system is to be founithéfact that, for whatever reason,
certain parties, that is Austria-Hungary and Gennaad lost faith in their own
alliances. The alliance system was already undainstand there was not enough time,
after the Balkan Wars, to shore it up again. Tharales, in short, had simply been the
framework within which the great powers acted, aoche of them resorted to
adventurism in 1914 because, in their view, it wasonger working (Schroeder 2007,
27-40).

Nationalism
This is represented by the second letter of ANIMAhg comprises a multitude of
confused notions. Obviously, the nationalism ofvidial Serbs, in both Serbia and the

Habsburg Monarchy, and of nationalist organisatmm$oth sides of the border, was
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very much at the root of the Sarajevo assassinad@ignificant number of Serbs
regarded the Habsburg Monarchy as an oppressaraobstacle to the formation of
the Serbian nation-state. This nationalism, moreavas clearly shared by the leaders
and political elite of the Serbian state, even giowe have known for a long time that
the Serbian government was not behind the asséssinand took belated, if entirely
inadequate, measures to prevent it. Whether thimsee should blame the Serbian
government for the assassination, is another m@tark 2013, 56-64; Macmillan
2013, 549). Equally important, although often oweked as a cause of war, is what
might be called the “anti-nationalism” of the dyti@smultinational Habsburg
Monarchy. This was a crucial ingredient in turna8alkan crisis into a general
European war, because without Vienna’'s determindbaespond to Sarajevo there
would have been no July Crisis. So nationalism,taedeaction to nationalism, lie at
the heart of the problem.

Beyond the Austro-Serbian antagonism, however,ldhea be focusing
on nationalism generally, among all the Europeaplas involved? One of the most
challenging tasks in analysing nationalism is dateing how general it is, what the
“take-up” rate is among different sectors of a dapan; and this difficulty remains
even in 1914, the age of mass education, a maggation press, mass conscription
and all the other conditions which made nationalismass phenomenon (Weber
1976). How much did nationalism shape the decistdrstatesmen in 1914 and earlier?
With some actors in 1914, it is relatively easgdoclude that their attitudes and
actions reflected an ingrained, fierce nationgrge. With other figures it seems
harder to say. Dynastic considerations, dynasyialtes, larger strategic goals were in
these cases probably far more important than raltemn. Even in the case of obvious
nationalists, | would suggest that these experigpoditicians knew very well how to
keep their own nationalist passions in check; @nigis they too kept their eye on the
really important strategic and state interests.

On the larger issue of whether nationalism in gain@as a cause of war
in 1914, | think the answer has to be both “yesd am”. The subject is a quagmire of
imponderables, and can hardly be quantified sdieally. Nationalism falls under the
category of “unspoken assumptions” analysed by dalokin 1968: ‘When political
leaders are faced with the necessity of takingsil@ts the outcome of which they
cannot foresee, in crises which they do not whatigerstand, they fall back on their

own instinctive reactions, traditions and modebetiaviour’ (Joll 1972b, 309). Yet
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some reasoned, if tentative, inferences seem pesHiis not unreasonable to assume
that, with the exception of dynasts and dynastalists, some socialists and
internationalists, and the unknown number of Euamgenvho might be coloured
“nationally indifferent”, nationalism was everywlgen 1914, even in Russia (King
2001, 123-30). But how to demonstrate its effectrendecisions to go to war?

One measure of the strength of nationalism is tilte sStates acted as a
powerful focus for nationalism, and “nation-buildinvas one of the vehicles for this.
For many Europeans by 1914, the nation-state repted the highest good. By 1914
nationalism seemed nowhere stronger than amongdtkan peoples, of whom the
Serbs were emblematic; but we should not forgetttteapeoples of Eastern Europe
had learned the habit from exemplars in WestermofirNationalism was promoted
through symbols such as flags, the collection #idoe, the writing of history, the
erection of monuments to “national” heroes, the ec@moration of “national” events
like the battles of Leipzig or Sedan. The very appss of the state — the monarchy or
presidency, the bureaucracy, the armed forces -awasiinder of national identity and
one’s duty to the collectivity called the nation.

Nationalism was reinforced by other aspects of rsasgety, such as
education and mass-circulation newspapers (JolMartel 2007, 281; Jelavich 1992,
75-76). The existence of a nationalist press bylMas a reflection, however distorted,
of public opinion and, in so far as virtually allil®pean governments had systems of
political parties and representative institutiahgs clear that the press was listened to,
even in Russia (Spring 1988, 58-59, 77, 79-82). avdid this awareness of
nationalist opinion shape government policy? Imgmedo tell. All we can say is that,
in their constant reference to the “national indérdeaders evidently felt they had to
take note of public opinion, and to some exterittfedy spoke for it. Did the
nationalism of individual statesmen, reinforcedivg nationalism of their publics,
encourage them to take a harder stance than thghtt mtherwise have done? It seems
very likely, but more than that one cannot say.

The influence of nationalism, and the near-univiégsaf the Social
Darwinist mindset, do appear, in some instancelsat@ induced a fatalism, a
resignation to the likelihood of war (Joll 1972213322; Remak 1959, 320-22). This
is not to say that all leaders actively sought Wat;neither were they opposed to using
it as an instrument of policy. What remains mofféaiilt to determine is the extent to

which decisions were made because of nationaksts;i | would argue that most
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decision-makers were governed far more by condidesaofraison d’état albeit

interpreted in a ‘national’ sense.

Imperialism

To mix metaphors with a vengeance, this is thetgezhherring of ANIMAL. The
enduring favourite of left-wing interpretationswér origins, imperialism, | would
argue, is not one of the obvious causes of the Wsld War, except in a very narrow
sense. A certain type of imperialism, Germany’siinfal imperialism in South East
Europe and the Ottoman Empire, was arguably omleeofoot causes of the
international instability contributing to war in 19. Beyond that, however, | think
imperialism broadly defined should be let off thaok. It is true that imperialist
tensions had contributed to crises between the goeeers in the past. But part of the
misperception involved is that people tend to trohkmperialism’ as colonialism, or
formal imperialism. Thénformal variant of imperialism, what M.S. Anderson calls
‘unofficial empire’, is usually overlooked (Anders@003, 274-76). And as far as
colonial imperialism is concerned, much of the stdead gone out of colonial rivalry
by 1914; it certainly did not play a role in thdydGrisis. No: “imperialism” has been
dragged across our path, like a rotten fish, byXiéés ever since Lenin, obsessed with
attributing everything to the evils of capitalisinis not a sufficient explanation for
why war came in 1914,

Lenin cranked out his famous pamphhaperialism: The Highest Stage
of Capitalismbecause, like all Marxist socialists, he had df@m: contrary to Marx’s
predictions, capitalism had not collapsed. The Wawever, seemed to Lenin to
present a golden opportunity to stir up sociaksbtution. Lenin found much of his
explanation for the War in the work of J.A. Hobsetose attraction, for Lenin, was
that he explained the burst of colonial imperialishthe late nineteenth century with
reference to the needs of capital (Hobson 1902psHio saw the principal reason for
the ‘new imperialism’ in the need of Western cdfsta to secure fresh markets,
sources of raw materials, and fields for investment

The only trouble with this Hobsonian analysis, hegrewas that it was
almost complete nonsense. Not only were Europeaergmentsiot the playthings of
capitalists, seeking out colonies in obediencé¢odictates of finance capital, but
governments were perfectly capable of taking deossifor purely strategic and

‘national’ interests, that capitalists were bouadiéplore. Going to war in 1914 was
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one of them. Even more important, Hobson gotstinationof surplus European
manufactured goods and capital wrong: throughaintheteenth century these were
flowing for the most part not to colonial posseasiovhere there was little market for
them, but to already established, but comparativetier-developed economies in the
world’s temperate zones, which were rich in resesit@nd foodstuffs, but also goods-
and capital-hungry (Anderson 2003, 286; 288-90)faksas Lenin was concerned,
however, Hobson’s basic insight, that Western eapiteded outlets, was a convincing
explanation for the War.

Lenin’s take on imperialism is no less flawed théobson’s, because it
overlooks one of capitalism’s fundamental charasties. As Joseph Schumpeter
pointed out, capitalism by its very nature is arfaf economic organisation which
tends rather to promote cooperation (Schumpetes,12851-40; Kruger 1955, 259). In
other words, capitalism is internationalist, evieminrestrained, it can also tend towards
monopoly. Capital’s predominant tendency, howeigeto go wherever the market
leads it, and if that means striking deals withefgn capitalists, so be it. In the period
before 1914, it is striking how often business badking interests, left to their own
devices, cut deals and ‘cohabited’ with foreign ke#s. They sometimes did this, it is
worth stressing, in defiance of their home govemisieAbove all, capitalism was not
warlike; on the contrary, banks and manufactureased war, because they knew it
would disrupt trade and the flow of finance (LIog&orge 1933, 1: 61, 68). In short, it
is very hard to argue that imperialism in a genseaise lay behind the War (Fieldhouse
1961, 195-99; Anderson 2003, 285-86).

The specific ambitions of GermaMeltpolitikin the Near East, however,
werea source of increasing tension, because of theimvayich Germany pursued
them, and the focus of the pursuit. It did not hvbe this way; rather, the German
government chose to attach such a high prioritjstmterests in this region. The
problem was that, in doing so, Germany was cutiicrgss the vital interests of all
three Entente powers, but above all Russia.

Let us review the basic facts of how Germany’sangdism actually
worked. By “imperialism”, here, | am referring notcolonial imperialism but informal
imperialism, the penetration of other societiedreamies through trade and
investment. It is worth reiterating that, by 19flds was becoming the most successful

aspect of Germany’s “bid for world power”; and altigh German businesses and
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banks had interests around the globe, they werteabhg most successful in Europe
itself and its periphery (Joll and Martel 2007, 18%; Porter and Armour 1991, 96).

Before the turn of the century, the focus of Gernmdormal imperialism
was increasingly on South Easterm Europe. Germamnufaetured goods were making
steady inroads in the Balkan nation-states, ungletdped economies hungry for goods
and capital. By 1900 German and French banks verbiggest lenders there, and
Germany was undercutting its own ally, Austria-Hang for trade in the Balkans
(Lorscheider 1976, 132-33, 139-41). As early as81i8@ Emperor William visited
Constantinople, expressing his government’s liwelgrest in promoting Ottoman
modernisation. The major infrastructure project edying this interest was the Berlin-
to-Baghdad railway, the perfect illustration of howernational capitalism could be, in
that both French and British banks, at various tspivere enthusiastic collaborators.
German economic interests in the Ottoman Empiremgdly were pervasive and
growing, and in addition Berlin was anxious to sgjgnen political and even military
ties, in the shape of the Liman von Sanders mission

In response to Germany’s Near Eastern imperialismattitudes of the
French and British governments varied across thesyelepending on the strategic
interests of the day. As far as Britain was conedymccommaodation with Germany’s
presence in the Middle East was possible; the mesi@rvations in London were over
such cooperation’s impact on Britain’s Entente pang.

It was on France and Russia that the growing Geimalvement in the
South East had the most unsettling effect. Fraioceyhom the solidity of the Russian
alliance was the highest priority, objected to Gamrmmperialism in the Near and
Middle East on strategic, rather than economicygds. France’s principal economic
stake in Eastern Europe was rather in Russia,l@nddvernment here was a major
player in securing Russia access to French loans.

The loudest alarm bells in response to Germanygliement in the Near
East, inevitably, rang in St. Petersburg. Both izhtGeyer and Dominic Lieven have
demonstrated abundantly Russia’s strategic inteséist 1890, in maintaining its
alliance with France and keeping the Straits atsGorinople open (Geyer 1987, 134-
35, 308, 310-11; Lieven 1983, 40, 45-46). By 191el $traits were more important
than ever to Russia for the export of grain, and essult German economic activity,
and above all German political involvement in thisa, was a source of rising alarm to

the Russian government.
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It is hard to avoid the conclusion that the decisitaken by the Entente
powers, in 1914, were decisions taken by all tip@gers as a group, because all three
of them saw Germany’s Near Eastern policy as athiide threat seemed most real,
indeed existential, to Russia; for France and Britiae threat had reality because it
affected their partner Russia. Yet despite thisais/alarm at Germany’s presence in
the Near East the German government persisteditwifyenda there, and appears to
have regarded it as more than ever essential. \&\& Kmat Bethmann Hollweg was an
enthusiastic proponent @eltpolitik both colonial and informal, and it was his
determination to prosecute it further that lay behihe July Crisis. For only by
springing the Entente apart, reasoned Bethmanmidg]lcould Germany regain its
freedom of movement on the European and world staghis sense, and in this sense
alone, “imperialism” is one of the root causesh# First World War.

Militarism

The “M” of ANIMAL, for “militarism”, subsumes multple misperceptions about the
origins of the First World War, and indeed aboutvwars come about generally.
Military planning and influence, militaristic valsend attitudes, and arms races: belief
in the malevolent power of these phenomena has dstaple of pacifist opposition to
war for generations. Yet we should be scepticélhefidea that armaments, by
themselves, can cause wars, and the same goeslidrsation plans. As Joll and
Martel comment, the military ‘prepare for war. Thetvhat they are there for’ (Joll and
Martel 2007, 87). This does not mean that the amyfitor anyone else, necessarily
intend to bring war about. With one obvious exaapin 1914, | would suggest that
war plans were not equivalent to a commitment tg exen though generals were by
no means averse to the idea of war. More tickssthé issue of the effect one’s own
arms build-up might have on the other side. Was thiitself, a destabilising factor?
Perhaps.

Let us take first the debate on the importance abitisation plans, a
subject bedevilled for years by A.J.P. TayldNsr by Timetabl¢1969). The silly title
alone of this book suggested that simply possessmgbilisation timetable made war
inevitable. In reality all governments, in 1914dtsich plans; in highly industrialised
societies, where speed of mobilisation would bemsas, generals would have been
criminal not to have them. All war plans are thegalitical equivalent of house

insurance: you have them just in case.
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This complex planning was itself a potential darg@nt, because so
much depended on mobilising speedily, and on tkoe the generals, but also for
governments, it became a matter of extreme impoetant to let one’s potential
opponent gain the advantage in time (Joll and MafAé7, 123). So the decision to
mobilise was a fateful one, even if it was notitgelf, a commitment to war; witness
the agonies of the Tsar and his ministers overghéstion at the end of July. And the
suspicion that the other side might be mobilisiagretly was of course a real factor in
destabilising the decision-making process at aiarstage during the July Crisis: the
German general staff, partly because of their spi€ussia, knew full well that certain
preparatory measures were being taken by the Riss&aen before the formal
decision to mobilise had been taken in St. Petegs@uumpener 1976, 58-85).
Whether the Russian government, as opposed toubsidh generals, was aware of this
is open to question, but is in any case irrelevginte the Germans assumed the worst.
In any case, Russia’s mobilisation, like almostrgwgher state’s mobilisation, still did
not mean war (Joll and Martel 2007, 120).

The exception, of course, was Germany, which haatty war plan
which posited, as an essential first step, viotatire neutrality of Belgium and
Luxembourgen routeto France. So if military planning, and the pgkdiinnocence of
generals, is to be blamed for the First World Waen the Schlieffen Plan is the most
obvious culprit. The conclusion has to be that plans themselves committed
governments to nothing, with the exception of Gety'e But the pressure to mobilise,
or rather not to lose time before mobilisationtst@dy perhaps became irresistible
beyond a certain point, making the soldiers despeaiaply to get on with it.

The Schlieffen Plan brings up the question of emiigm in a general
sense. This is impossible to quantify meaningfudlyd yet the influence of military
values and attitudes in European societies destewJss recognised. The quasi-
independence of the Prussian general staff in nsatdfeplanning, as we have seen,
could be fateful. What isot true, however, even in Germany, was that the anylit
somehow controlled government, like puppets; thienate mind behind foreign policy
was the chancellor. And if this is true of Germdmen it is even truer of the other great
powers, even of Russia, where the Tsar was actoadhg independent of civilian or
parliamentary control than the Kaiser. The readigs that civilian ministers and, in the
case of Russia and Austria-Hungary, the monarchkeral the crucial decisions
(Mulligan 2010, 125).
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In these circumstances the extent to which militerdyes affected the
popular mood must be a matter of conjecture. dtaar that, a certain left-wing as well
as liberal, anti-militarist body of opinion apdtie armed forces of most countries were
popular and highly esteemed. The identificatiomoharchs and heads of state with
the armed forces was mirrored all the way dowrsthi@al scale. More measurably,
organisations devoted to promoting and fundingattmed forces had million-strong
memberships and no shortage of funds for propag&hdd pressure groups certainly
played a role in stoking popular fears about “Igsithe arms race, as well as
indignation at the perfidious designs of the oside. Most difficult to decide of all,
however, is how much ‘militarism’ contributed tgapular readiness for war, that
willingness to see war as a release and an adegstievident in 1914. There were
plenty of generals and admirals who were classa@ab®arwinists, preaching the
value of war as a means of making the nation rigaslmorally “fit”; but these,
however much they reflected the popular consciasraid not represent government
policy (Bernhardi 1914 [1913], 18).

Arms races constitute perhaps the most difficidaan which to assert,
flatly, that there is no connection with the orgiof the War. The popular view of this
subject, and of arms manufacturers as “merchardsath”, has ever since 1914 tended
to muddy the waters, and was even adopted aftaVtreby some actors in 1914, like
Sir Edward Grey, who really ought to have knowndreiGrey of Fallodon 1925, 1:

91). Arms manufacturers, however, did not contmiegnments. Nor did armaments
firms act as an arm of government abroad; on tidraxy, like all capitalists, they were
admirably internationalist in terms of whom theydstm (Grant 2007, 10-11, 235). Nor
do I think we should blame governments for wantlmgmost up to date military
hardware, or for maintaining large standing armliegovernments are not positively
pacifist, and none was in 1914, and take defenteusty, then they surely have a duty
not to be caught napping. In the world of 1914 abbtsian universe where states were
on their own, even with allies, one of the dominaements shaping international
relations was fear of being subjected to anotlee'st preponderant power. At any rate,
| would argue that up to a certain point the pasisasof armies and navies was not, in
itself, a cause for war. The existence of armamemts the well-publicised readiness to
use them, may even have acted as a deterrente@hguestion is, past what point does
the accumulation of arms, and in particular the sizmilitary establishments, start

seriously affecting the judgment of leaders?
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This has two aspects. The most obvious is thetaffaacreasing the size
of one’s army, or laying down extra keels, on orpgtential opponents. The second,
less obvious but possibly more important in 19%4he effect on one’s own side: does
the consciousness of being armed to the teeth esgewoo bold a policy?

In the case of Germany'’s leaders, both military @mdian, | think this
sense of temporary superiority was in fact decisivee Prussian general staff
genuinely believed they could take everyone on,vaing otherwise they would not
have called on the civilian leadership, from alddaly 1914, to roll the dice; and by
early summer it appears that Bethmann Hollwegk#hecivilian figure, agreed with
this calculation. The problem this created was ithather capitals, even in St.
Petersburg, there was a comparable confidencéhitabuntry could handle the
challenge, and despite many misgivings. In each ttas determination was the result
of massive recent expenditure and huge increaseditary establishments, all in the
previous few years. We can, therefore, concludeairas races had created a different
mood, a sort of gambler’s fever, which made warafbgovernments, an option
(Stevenson 2007, 130, 145). Bethmann Hollweg’'sdsah July 1914 have been called
a “calculated risk”, which might more aptly be ealla miscalculated risk; but the
German chancellor was not alone in concludingweathad to be accepted as an
instrument of policy. In the minds of the militagnd of monarchs like Francis Joseph,
concerned with dynastic prestige, it vedwaysan option. In the minds of civilian
leaders like Berchtold and Bethmann Hollweg, beeaisvhat they saw as the
circumscribed and threatened position of theirestatbecamean option. In the mind
of Raymond Poincaré, and Sergei Sazonov, and SimEtGrey, it was an option that,
in certain circumstances, might have tcalseeptedand each of these men, confronted
with what each considered a threat to his counpgixeived vital interests, in the end
accepted it.

“Militarism” is one aspect of war origins to whithere may be no
definitive answer. Certainly arms races contributechternational tensions, and a
growing sense that, with all this hardware linedwgar was virtually inevitable. We
need, however, to distinguish between impressiahraality. Contrary to the
celebrated defence of Madame Henriette Caillauxtriahin July 1914 for pumping six
revolver bullets into the editor &k Figarg arms did not ‘go off by themselves’; it
required governments to resolve on using them (Hoomi964, 156). All we can say is

that, although fear of being outgunned could act eesal deterrent, a plethora of arms
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perhaps emboldened the decision-makers. This wastdly a factor in Berlin in July
1914, if not in Vienna; with regard to the govermiseof the Entente powers, by
contrast, | think the jury may be out indefinitely.

Anarchy

The second “A” of ANIMAL stands for “anarchy”, irtleer words the international
anarchy of a world of sovereign states, untramrdddgany supranational body or
rules. The idea that a supranational authority wdnal preferable to this state of nature
went back a long way, but little progress was madée nineteenth century (Hinsley
1963, 253-55; Holbraad 1970, 23-34).

The outbreak of the First World War was therefaiesh as the cue for a
new push to achieve a League of Nations. Failugbtso, in the eyes of these zealots,
meant that war would continue to be part of the &mirondition; as Lowes Dickinson
put it, ‘whenever and wherever the anarchy of ar@ides exists, war does become
inevitable’ (Lowes Dickinson 1926, v). The facttliae European great powers had
always been armed, but for over forty years haitjone to war with one another,
seemed to count for nothing in this analysis.

Worse, the foreign policy of sovereign stateshis ainalysis, was
habitually directed by unaccountable elites, whaktno account of the wishes of the
peoples on whose behalf they claimed to speakoAs as the War broke out,
therefore, the cry went up that a principal caussar was “secret diplomacy”.
Democratically accountable governments, ran theraemt, would never have dared
risk war without proper consultation with their @lgrates (Swartz 1971; Robbins 1976;
Morris 1972, 409-10, 420).

The only problem with accepting that war came bseanf the lack of a
supranational authority, or of democratic accouifitgpis that it remains a counter-
factual argument, impossible to prove or disprdtis. true that the government in
Britain, where foreign policy was dominated by fltecalled Liberal imperialists, was
at loggerheads with many of its own backbenchersr(ig11972, 29-34). Similarly, the
German government after 1912 had to live with thevledge that the largest party in
the Reichstag was the Social Democratic Partyradmée, in Russia, in the Habsburg
Monarchy, governments were uneasily aware that diebyot necessarily command
the allegiance of large parts of their electorategeoples. Yet the fact remains that

governments in 1914, as always, made the decishaysdid make on the basis of what
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they perceived to be their state’s vital intereBteen democratically elected
governments do not always listen to the “voicehef people”.

In addition, as the response to the declarationganfin 1914 in country
after country demonstrated, even the centre-left @ggable of patriotism, largely
because all governments successfully presenteddhas primarily a defensive one.
Europeans of all political stripes obeyed the aallin their millions, and the pre-1914
socialist dream of a general strike which woulgsia@r in its tracks proved to be just
that: a dream (London 1908). Although enthusiasnwir was arguably less
widespread than has sometimes been claimed, déiean 1914 were struck by the
extent to which war seemed positively popular, edldemanded (Riezler 1972, 189;
Ascher 1961). Nor is it clear that the existenca dkague of Nations would have
served to defuse the situation in July 1914. Wedasding here with arguments against
which there is no conclusive answer, but which titute wishful thinking of a

peculiarly stubborn variety.

Leadership
The final letter of ANIMAL stands for “leadershipby which is meant its alleged
absence in 1914. War came because the statesm8abivere weak: afraid to speak
cold truth to impetuous allies; afraid to standapvarmongers; afraid to give the
appearance of weakness by accepting compromiseasily swayed by their own
notions of national or dynastic honour; incapalflproviding firm, responsible
leadership. Precisely because it involves suctbpgestive subject as human judgment,
this has always been the most difficult aspect RfMAL to pin down. None of
Europe’s leaders, in this view, was up to the gol consequently war came almost by
default, because no single statesman had the wauwedge and breadth of vision to halt
the juggernaut.

As with every other component of ANIMAL, the chargfepoor
leadership has a superficial plausibility. Almosy anternational crisis, it can be
argued, benefits from leaders on both sides bdilgyta take the long view, to weigh
options dispassionately and from a fully informexdigion. Any detailed study of the
July Crisis reveals that, because of the shortturand intensity of the crisis,
decisions especially towards the end of July weradgtaken by men under extreme
pressure, often deprived of sleep, and with periregdequate time for consultation and
reflection (Jannen 1983, 58, 60).
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Yet do fatigue, and poor judgment resulting frortigiae, constitute poor
leadership? The weak point in the ANIMAL model lmistregard is that it could just as
plausibly be argued that the statesmen of 1914 nhederong decisions for what they,
at least, regarded as impeccable reasons; thatsiotinem made decisions which, from
the perspective of their state’s perceived vittdriasts, were not only unavoidable but
morally responsibleand that responsible and even courageous (ifaroect) decisions
were madelespitethe participants’ accelerating fatigue and stomaulrning sense of
impending disaster. In short, we should respedeimstorical actors’ decisions as
understandable from the point of view of the detisinakers, and in light of what they
considered to be their responsibilities. The deosimay have had disastrous
consequences, but of the deadly seriousness witth\ilinose decisions were made we
should have no doubt. It is high time we abanddheddea that European statesmen in
1914 were “sleepwalkers” who, at some level, didkmow what they were doing.

What has always struck me is the horrifying seridggiodenthat so many
of the leaders in the July Crisis expressed. Taddes of the Habsburg Monarchy
operated under a sense of compulsion becausieeysaw it, the Monarchy’s very
existence as a great power was at stake (Bridge, B&b-73; Williamson 1990, 154-
56, 162-63; Jannen 1983). They may have been wharighey believed sincerely that
they had to act; this was no frivolous decision.

The German chancellor’'s brooding sense of respiitgils equally well
known. A determined advocate \feltpolitik Bethmann Hollweg was conscious that
Germany was hemmed in by the Entente powers. Halisagbed by the knowledge
that Britain and Russian were contemplating talksaval cooperation. He was
oppressed, above all, by Russia, ‘which grows andig and weighs upon us like a
heavier and heavier nightmare’ (Porter and Arm@#1]1 99). He accordingly
deliberately took advantage of the Sarajevo ctesisnleash a confrontation with the
Entente powers, convinced that Germany either badrt freedom to act on the world
stage by diplomatic means or, failing that, aceegt against its rivals before the
opportunity to do so became militarily unfeasitf@d yet the sense of what he was
setting in motion also oppressed Bethmann HollWeégt would ‘lead to an overthrow
of the entire existing order’, regardless of whetBermany won it or not (Porter and
Armour 1991, 99).

If we go all around the capitals of Europe in 1944,find the same

sombre seriousness and sense of responsibilityFiidrech president was clearly
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resolved to defend France’s interests, and waafraitd of a fight. Recent literature has
discussed the “Balkan inception scenario”, thegalteeagerness of the French and the
Russian governments to take advantage of instabilithe Balkans to force a quarrel
on the Dual Alliance (Clark 2013, 349-58; McMeeRidl1). Yet | think this is still,
even after a century’s study, a matter of integiret. One could just as plausibly
argue that the French and Russian leaders, com/thee Germany and Austria-
Hungary were trying to steal a march on them inNkar East, were simply determined
not to be taken advantage of again. Germany, fae rth@n the Habsburg Monarchy,
was regarded by Paris and St. Petersburg as 4, thmétarily and economically.

Should we therefore convict them of undue belligofir standing up to what, in their
view, was German and Austrian bullying and expamsim?

The Russian case is most intriguing because, @& sar and his
ministers took their responsibilities with extreseriousness, further down the line we
find Russian officials, especially military oneshavhave been charged with
recklessness, if not outright frivolity. Everyone@bpably knows the story of General
Janushkevich, chief of the general staff, who temead to smash his telephone to
prevent any further countermanding of the fatefdleo for Russian general
mobilisation; and of Sazonov, the foreign ministeno allegedly, when the final
decision was made, told Janushkevich that ‘Nowgeausmash your telephone’
(Albertini 1952, 2: 572). Was this frivolity, ortteer a desperate consciousness of the
consequences, for millions of Russian subjectdetdying mobilisation any further?
Most poignant of all are the accounts of Nicholasdgonising over the decision to
mobilise (Albertini 1952, 2: 571-72). This was m@oinan who took his responsibilities
lightly, even if there is general agreement thathidlas was a disastrously weak and
vacillating personality. This apprehension, like fears motivating the Austrians and
the Germans, may have been mistaken, but it wasulmedly sincere. Does acting on
one’s apprehensions, once all other means of exptasomeone else’s actions appear
to have been exhausted, constitute weakness?

Sir Edward Grey has had a bad press ever sincel 94, because he
was in fact the principal decision-maker in Londbiteral imperialist that he was,
Grey was happy to keep it that way, since he wdkamare that a significant
proportion of the government’s own backbenchersndidagree with his priorities. In
the postwar period, some claimed to have had ragens about Grey's decisions,

particularly the commitment to Anglo-French miliggslanning secretly made in 1912,
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and which only came to light on 3 August 1914 (lddyeorge 1933, 1: 28). Yet the
commitment to military planning with the French wast that, a commitment to
planning in case war did come. It could be takethieyFrench as a commitment in a
more general sense, but this was not how Greyprdgrd it, as he was at pains to
remind the French ambassador in 1914. Was Greyiadss irresponsibility, or simply
a recognition of the fact that no Liberal governinssuld commit itself unambiguously
to the Franco-Russian Alliance, for both domestilitigal reasons, but also because
such a commitment could dangerously embolden teedhr?

The other charge against Grey is that he did ndenteclear to the
German government where Britain stood (Albertins2,92: 643-50; Macmillan 2013,
590-93). This is nonsense. The German governmehhbaeason not to be aware that
Britain’s commitment to the Triple Entente wasldiim. As late as 4 June, it was
reported that the chancellor ‘knows for certairt tha British government has
repeatedly declared to Paris that it would be aatest with no provocative policy and
no aggressive war against Germany. But that woolgrevent us, if it came to war,
from finding Britain not on our side’ (Porter andnmour 1991, 98-99). During the July
Crisis itself, Grey’s sincere anxiety to mediate kém scrupulously to avoid giving any
impression of taking sides. Grey had no need tp teavy-handed hints of where
Britain stood, because as far as he was concelnee@d¢rman government knew this
already. In addition, rightly or wrongly, Grey assed that an Anglo-German
mediation effort could be revived to deal with 8&rajevo crisis. This as we know was
an illusion, because by the early summer of 191i#mBann Hollweg had come to the
conclusion that forcing a showdown with the Entgyaesers over a Balkan issue was
the only means of winning Germany the freedom ohoeavre the chancellor coveted,
and which he was willing to risk war to achieveegcould not possibly have known
this.

Enough has been said, | hope, to dispel the nadi@rgys something of
an impertinence to those involved, that the meh9d#4 were weak leaders. The
impression culled from a detailed examination efthcord suggests instead that
decisions were made in some cases for the wrorsgmeabut with complete

seriousness and deliberation.
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Conclusion

The public stereotype nevertheless persists. ANIMARQtinues to run wild through the
North American and now the British educational sgsta feral mutant fed by
secondary school teachers, their students and #g\sagms, university-level academics
who should know better. Why this is so seems st éirmystery, yet it is perhaps not so
surprising.

Anyone teaching twentieth-century European histespecially at
university level, will be familiar with certain plib stereotypes which stubbornly
refuse to go away: interpretations of complex hist&d events which have long been
exploded by historical scholarship, but whose sifigl explanation by politicians, the
media, and — regrettably — by some secondary s¢bachers remains firmly
entrenched in the lay consciousness. Of these@sigieotypes, none seems more
enduringly anchored in the public mind, despitets efforts of historians, than this
traditional explanation for the origins of the Eiv§orld War.

Some of the stereotype’s beginnings, | suspectaated in the
conviction that blaming the other side was alwaysdimple an explanation for such a
cataclysm. Historians are rightly wary of monocaesglanations of anything; and at
the level of the ordinary public an innate condembalance perhaps made the idea
that a single government could be at the root @Mfar improbable. The Treaty of
Versailles, an imperfect instrument if ever the@swne, and the notorious “war guilt
clause”, gave fresh credence to this natural stepti The revisionist school of the
1920s built on this bedrock of suspicion, and aheeseductive formula of “immediate
causes” and “underlying causes” was concocted tye§i Fay, ANIMAL’'s component
parts could be assembled, rather like Dr. Frankamistcreature.

Like Frankenstein’s monster, moreover, ANIMAL hagag since taken
on a life of its own. The more detailed forensizastigations of scholars like
Bernadotte Schmitt and Luigi Albertini could notpede ANIMAL'’s progress. The
bombshell of the Fischer thesis, unfortunatelysbtoo late and too far away from
ANIMAL’s natural habitat to make much of an impriess And so, despite several
generations of post-Fischer research into thermigf the First World War, ANIMAL
survives, to such an extent that, surveying sontbefmore recent literature, one gets

the impression that things have almost, if noteguibme full circle. On the hundredth

32



anniversary of the outbreak of the War, that haesrtain irony, and suggests that even

historians do not always learn the lessons of hjisto
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Adamastorian Abjection:
South African Poetic Embodiment of the Great War

South Africa’s Great War poetic tropes resonatéiwithe sea andeld— the physical
links between the southern most point of Africa #melmajor theatres of war for South
Africans: East Africa and the Western Front. Theaisgéic sea topos afforded the war
poets with a space in which the abject experieheeo could be embodied in a
semblance of meaning. Theld provided the bowers, flowers and animal images
which were employed by the war poets to hide, nogtaphorically and
metonymically, the abject presence of death froyspal and psychological view.
Both these spaces, therefore, created a psychalagid literary environment in which
metaphysical images could be employed to softese¢hsory blight of the corpse of
war, and all its related horrific leftovers: thelkiag-wounded and shell-shock ridden
bodies. However, the loss engendered by the waaiined as an abject presence that
could not be completely veiled from view. In songse it became a perpetual
schizophrenic “waiting” for the inevitable physia@mise and psychological

breakdown.

1. Sea and Veld

In the South African war poetry, water represerttgary space which serves as both a
sanitising agent and a bedlam milieu of psycholalggnid physical unbecoming. The
sea as abject referent in a South African conteghcapsulated by the image of the
dark and savage monster Adamastor that first rose the sea off the Cape of storms
in 1497 to challenge tempestuously Vasco De Gammaterical rounding of the
southern tip of Africa, and literarily in 1572, wihéuis Vaz de Camoens’s poem on De
Gama’s epic voyagéd,he Lusiadswas published. Since then, the dark and mysteriou
Spirit of the Cape has permeated narratives anthpaeitten on southern Africa by
Europeans and white settlers (Van Wyk Smith 1998).
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The Capavas, in the typical neo-Hegeliéingua of the early 20 century
British Empire, appropriated as a new Mediterrartd@aterland, which shared not only
North Africa’s and southern Europe’s climate, bigbaheir cultural heritage as an
extension of western civilisation (Merrington 2084-89). Conversely, the area to the
north, which lay between the newly established drbSouth Africa’s borders and
Egypt, was the ‘Unhistorical, Undeveloped Spirifegel quoted in Merrington, 65) —
Adamastor by another name. The interior of Africswerceived by white settlers as a
primitive archetype of the human unconscious (Zxuintessential “Heart of
Darkness”. And its “dark” inhabitants were seerhasirrational and sometimes
treacherous metonymic offshoots of this archetgp#lral and historical void that
needed to be filled by the “progress” brought byt@en European colonisers (Van
Wyk Smith 1998: 1-24; Merrington 2004). In contragSape Town was set up as the
birthplace of a new “rational, organic” state, fded on Anglo-Saxon cultural
superiority, in which Briton and Boer would be madras one political body after the
Anglo-Boer War (Merrington 2004: 62-64). Essentiathe Cape provided a foothold
from where European civilisation could be spreath&interior of Africa. Whereas
Cairo wore the pharaoh’s crown, Cape Town now epried the sun-god’s regal
beard. Merrington (2004) refers to this procesgeafgraphical implosion or inversion
as ‘staggered orientalism’ which was characteristiearly 28" century British
Imperialism that lavishly painted the world-mapr@d. When South Africa became a
Union within the British Empire in 1910, the twarfioer Boer Republics, the Transvaal
and Orange Free State, as well as the Natal Coleng drawn within the ambit of the
light of reason emanating from the Mother City, €Edpwn — the black “spirits”
roaming these parts were excluded from this coldn@herhood: they were present,
but not fully existing and mere chattels to be expt economically and physically and
then discarded as Darwinian evolutionary odditiemically, this was very much the
literary picture painted of the Boers (Van Wyk Smii990: 3-18) before their utility
rose as political and economic cogs in the pati@rodustrialised rich mineral-
machine that became South Africa.

Both Johnny Boer and Tommy Atkins were now childoéthe sun and,
therefore, blood brothers. It was part of the S@ftican government’s policy at the
time to mould the two white sections of the popalainto a united Union of South

Africa based on patriarchal-capitalist principlB&ay¢enport 1988: 255). This drive to
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reunite Johnny and Tommy is clearly reflected i @reat War poetry, which is

characterised by a homoerotic and sacrificial bispitl*:

Brood of the burghers of Ghent!

Scions of spurners of Spain!

(-.))

Up! prestige-proud, teach him that ye

With liberty’s lustre elate

Have the faith to defy a detestable fate,
And the will to be free.

Ye, too, whose sires spake

With the spirit of Hampden and Pym;

Who spoiled and sacked with Raleigh and Drake,

(-.))

To arms! and strike until

On bended knee, they discern

Your hearts as your father’s staunch and stern
And untameable still.

The poisoned pits in the sand

Of the desert, the deadly thirst,

The famine, the fever, hand in hand,

Have ye suffered, to sink immersed

In baptismal brotherhood

Of blood in Delville Wood.

As one into the grave

Have ye faded, as one defied

The vaunt of the foeman to shackle, enslave,

Dutch prowess and British pride.

From sepulchred mountain and mere,

From trench and tent and tide,

To your brothers ye call, ye who dared and died!
O, South Africa, hear!
(‘Union Battle Hymn’, i-iii; John Lomax 1918: 5%

In the poetry, these fearless Springboks (antejyzelle) — the term used to describe
white South African soldiers — were drawn from upsissed genetic stock: from the
practical and rugged Dutch nation that frustrabexigrowth of the mighty Spanish
empire during the 6and 17" centuries, and from the British nation, the intues of

the British parliamentary tradition and progenytteé superior Anglo-Saxon racial

I Also seeThe Quatrains of WamBoustany (1915: 16, 19); ‘Who will fill the Gap?, iii, vi, October
1917, Thompson (1919: 27); Lieut. F.C. Cornell,SAldier's Song’, i, iii, published in Uys (1983:24
Creswell-Knutsen, ‘The Battle of Delville Wood',iii, published in Uys (1991: 150); Serowe (1919:
11), ‘The First Brigade', i; ‘Semper Fidelis’ ca915-1918 (9); C.F.C., ‘To the Memory of those wht f
in France’, NMMH, The Springbok Magaziné(8), November 1917: 54; Beattie, ‘The Passifithe
“Scottish” ’, published in Digby (1993: 389-390Nlons’, iv; Lefebvre (1918: 10); F.E.U.S., Kokstad,
‘A SAMR Acrostic’, i, iv, 18-20, SANDF ArchivesThe NongqailV(1), July 1915.

2 Lomax was a South African civilian war poet.

39



prototype, which was guided by a sense of freedamplay and fearlessness.
Essentially, both English and Dutch are sturdya#ad stock who spread their
“superior” cultures, which were conceived in therémtic fluid of Ubermothers, on the
crests of the sea to the “dark” continents of Adriblorth America, India and beyond.
The Dutch link to the Cape was enshrined in 165t thie arrival of the first white
settlers, who then began their “civilising” missiofithe dark children of Adamastor.
This archetypal Argonaut-Springbok that is bathred perpetual “baptismal
brotherhood” on the field of battle is essentialipeautified heroic specimen, an
African Apollo or sun-god. The white Springbok’sohzed African sunbathed
complexion is appropriated as a sign of martialy@ss and physical incorruptibility
within the hellish destruction of the battlefieBbth men from Dutch and British
extraction are reserved these “manly” and “sunngpdsitions in the poetry (‘The
African Brigade’, ii, ix3 W.A. Beattie, ‘Delville Wood', ii, 9-14 E.L. Wynne, ‘The
Heroes of Delville Wood’, x, 37-40D.L. Tull, ‘To the South African Brigade — God
Speed’, i, 1-2 ‘To the Springboks’, Slater 1917; 24). They assantially the
archetypal colonial knights and sportsman warri@ifisey fought, and died, with hero
zeal, / And true Colonial vim’ (‘The First Brigadei; Serowe 1919: 11) Each one of
the Springboks fought like a ®@entury Leonidas, and it was especially the eptté
for Delville Wood that took place during the bloo8gmme offensive of July 1916,
which was juxtaposed as the Springbok’s Thermop{isson 2007: 205-218; Genis
1996). Honour, right, duty, “noble” deeds, “crusadeavery, self-sacrifice and glory

are common themes in poems dealing with the bhttle.

3 NMMH, Pamphlet A.48Poetry, no. 8.

4 NMMH, Pamphlet A4272Battle of Delville Woogfile 1, no. 7: ‘The Battle of Delville Wood’ by
W.A. Beattie (ndaba8/61, August 1961: 7).

5 NMMH, Pamphlet A48Poetry, Battle of Delville Wogado. 11.

6 NLSA, The Springbok Magazind (11), February 1919: 32,

7 Other poems in this crusading Springbok genraitelThe African Brigade’, NMMH, Pamphlet
A.48, Poetry, no. 8; ‘Follow the Spoor’, NLSAKing Edward VII School Magazin@441), VIl (2), June
1918: 21-22; ‘The Mother’s Call’, Thomas (n.d: 6%)ater 1917: 24; ‘“To the Springboks’, 14; ‘Delgill
Wood’ by Kate Rawlins, NMMH, Pamphlet A.4%etry no. 7; Emma Creswell-Knltsen’s ‘The Battle
of Delville Wood', i, 1, Uys 1991: 150; D.L. Tul'§ o the South African Brigade — God Speed’, i,,1-2
NLSA, The Springbok Magazind(11), February 1919: 32; E.L. Wynne, ‘The Hesa# Delville

Wood’, 1916, ii, 5-6, NMMH, Pamphlet A4®oetry, Battle of Delville Wogaho. 11; W.A. Beattie,
‘Delville Wood', ii, 10, NMMH, Pamphlet A427Battle of Delville Woodfile 1, no. 7: ‘The Battle of
Delville Wood’ by W.A. Beattielhdaba8/61, August 1961: 7).

8 See John Lomax’s (1918: 4) poem ‘In Delville Wao®elville Wood’ by Denys Lefebvre (1918: 11);
B.M. Bromley'’s ‘Delville Wood’, (Uys 2006: 91-92)Delville Wood’ by H.F.S.,NMMH,The Springbok
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In contrast, the dark children of the barbaric Adator were excluded from this

army of the sun:

It is very hard and difficult

To face the Germans without arms.

The government says we must go to France.

No man is bold enough to face the Germans withousa
(Nimrod Makanya, Zulu song quoted in Morris 200491

African recruits who served in non-combatant labanits in German South West
Africa, East Africa and Europe (Grundlingh 1987)&aot issued with firearms, and
this negatively affected recruitment. This exclasperpetuated not only political
ostracism, but also psychological castration. ThéewJnion government introduced
this measure as it feared possible black mutinynagahite authority (Grundlingh
1981: 194-195). It was argued that an armed Adamasiuld represent a real ‘Black
Peril’, and would threaten white hegemony in ScAfitica. The black body was open
to the physical and political assaults by the whiteer. Its only salvation lay in the
ancient sacrificial rites of its ancestors.

In ‘A Call to Arms’ (1916)° S.E.K. Mghayi (1875-1945), the famous early'20
century Xhosambongior indigenous oral poet, calls on the bull-calieedefend the

black man’s honour:

Off with you then, my fellows, off to France!
Remember the hunger you have left at home.
Sent out to face the slaughter there today,

You're sacrifices for the Black-skinned race.

Go, you bull-calves of the cows with milk-filled delrs,
Away, sons of the lean and the long-starved,

And you too, offspring of the death-defiers.

Go, for we have long foreseen all that would come.
Our people’s God decided in advance.

Away, your legs uncramped with stiffness,

No quake or tremor in your hearts.

Go with light bodies, limbs unfrightened,

And stride on, stride, stride, stride!

Stand, stand firm, stop, sto-0-o0-p!

(Cope & Krige 1968: 278, tr. Xhosa)

Blue 1(1), April 1917: 11, ‘Ou Kerel', ‘His All' — Inmemory of Private Ronald Lock — Jagersfontein,
SANDF Archives,The NonggaiVII(6), June 1917: 330.

9 Grundlingh (2011: 32-33) gives the date for ‘AlQGalArms’ as 1916. Similarly, Opland & Nyamende
(2008: 408) indicate that ‘The Black (or Dark) Arnf{mkosi wemidaKa of which ‘A Call to Arms’
forms the last stanza, was first published in th&8tober 1916 issue bhvo
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This poem encapsulates the psychological tensigresent in a colonised people. It is
precisely the promise of the reaffirmation of setirth through what Frantz Fanon
calls ‘muscular demonstrations’ (2001: 44) to retethe tautly spun psychological
frustrations that drove black intelligentsia in 8oAfrica to volunteer for active
service during the First World War. It providedatharsis for colonial induced mental
frustrations. This is why Mghayi’s bull-calves mlaraff to war to join the South
African Native Labour Contingent (SANLC): the blae&n-combatant labour
contingent who served in Europe; they believed $hatifices on behalf of the British
Empire would lead to more political rights withimet Union of South Africa
(Grundlingh 1981 & 1987). In theibongq or traditional oral poetry, heroic warriors
— the ancestral ‘death-defiers’ (‘A Call to Arms? including Shaka Zulu, Hintsa,
Bambatha, and the Great War hero Isaac William(ayitMopé? are depicted as
horned bull calves, bulls, oxen, buffalo or bedsBattle are central in the economic,
religious, social, political and cultural cosmologfyindigenous South Africans and the
bull’'s muscularity and phallic horn is symbolictbk male warrior’s martial and
physical prowess: the ideal tool to let loose pgnpsychological frustrations. Shaka
Zulu employed the curved horned-bull's head enicigcstrategy to devastating effect
during the first half of the 9century in creating the mighty Zulu nation.

It is this archetypal warrior that is sacrificedai@cate the gods so that political
and economic liberation from colonial oppressioryrimiow in the wake of this blood-
spill. This poetic prophesy by Mghayi harks backite catastrophic Xhosa Cattle-
killing of the 1850s. During this event, the blosaerifice to the ancestors —
represented by the slaughtering of thousands téaatd the destruction of crops —
which was conjured by prophetic voices, did notleEaemancipation from colonial
rule, but only to the entrenchment of white domuw®rthe destruction of the Xhosa
chieftaincies during the second half of thd t@ntury that was accelerated by the

famine and breakdown of family structures withie hosa body-polity in the wake of

10|saac William Wauchope (1852-1917), is creditethulie only war poem, or rather death-dance /
battle cry, by a black soldier during the war. ldeved as an interpreter in the SANLC and drowned
when theSS Mendsank in the English Channel. However, the Mendilu@rill’s historical veracity is
in doubt. The first written rendition of this ofzédttle cry only appeared in the middle 1930s (Willa
1978: 85; Grundlingh 2011; Opland 2007: 105; Opl&idyamende 2008: xxvii).

11 See Chapman (2002: 26-27); Opland (1992: 129,188,188, 191,200, 214,216, 217,219, 220,222,
225,227, 230,231); Mghayi, The late Rev. Isaac i#fillWauchopeThe Bantu World 9 Jan. 1935: 4,6,
guoted in Opland 2007: 106,107; tr. Xhosa.
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the cattle-killings (Peires 1987 & 1989). Similarhtack sacrifice during the Great War
did not lead to any political gains in the courafytheir birth.

The epitome of black South African sacrifice durthg Great War is represented
by the sinking of th&S Mendin the cold English Channel. More than 600 membérs
the SANLC who were on board drowned when the Mentided with another ship on
21 February 1917 (Clothier 1987; Grundlingh 201dthe poem ‘The Sinking of the
Mendi’ (Cope & Krige 1968: 278-280) the archetypioall-calf metamorphoses into a

sacrificial calf:

And as our bride down her last flood

The Mendi takes the service of our blood.

(S.E.K. Mghayi; i, 7-8, Cope & Krige 1968: 278)
In the poem, the blood of the warrior mixes wite gymbolic life-giving fluid of the
Mendi bride, as well as with Abel’s and Christ'e@bdl-spill. The reference to biblical
figures suggests the influence of the Christiarsmrsschools on literary men like
Mghayi in South Africa, and especially in the East€ape (Opland 2004 & 2009;
Butler & Opland 1989: 203). It also indicates aveleappropriation of European
biblical themes: the black body in the poem isnige to Abel’s, whose life was snuffed
out by his “white” brother Cain, who now bears thark of fratricidal shame. The new
infant that is born from the union between the wam@nd the Mendi maiden is a
respected black descendent. He will receive moligqad rights from a thankful white
government because of his wartime sacrifice thatidegen favourably accepted by an
omnipotent god — similar to Christ’s death on thess. The irony in these poems is
unmistakeable: the abjected black body could ordpage to stumble from loss to loss
— no political emancipation followed after blacknwae service and bloody sacrifice.

In contrast, the whites’ wartime offer was moredasably accepted by
Britannia. This offering is not only a homoerotiodd-spill, but also one that is
characterised by a strong Oedipal bond. The saldierthe various fronts were greatly
under the sway of the Mother ethos. This cult watkely proclaimed in the South
African soldier magazine3he NongqgaiThe Springbok Blyeand thelThe Springbok

Magazineand these magazines published odes to womenifica®t? In these poems,

12:S0ngs to Shirkers V. True Pluck’, SANDF Archiva@hie Nonggaill(3), September 1914: 212; ‘Red
Cross Way’, NMMH,The Springbok Bluyd(6), October 1917: 139; ‘The Sister’, Serowe 2916;
‘Woman’, NLSA, The Springbok Magazind(11), February 1919: 22; and ‘Mothers of AfriGANDF
Archives, The NongqgaiX(2), February 1919: 55.
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birth and death are metonyms of the same wombkmtiteer after experiencing an
orgasm of both sexual fluids and blood gives kot son who, after an ejaculation of
blood, again returns to a protective womb or homegrave (‘Kiss me for Mother’, 4
October 1917; Thompson 1919: 40). Denys Lefebvii@sHis Mother’ (1918: 24)

emphasises the Oedipal bond between mother and son:

(-.))

She lay till sorrow merged into a dream. (ii)

She felt the man-child clinging at her breast,
Whose coming made it seem too hard to die;

She felt him warm, close-snuggling down to rest,
And rocked him as she crooned a lullaby. (iii)

Bourke (1999: 144-170) indicates that the closeddmetween males was actually not
as tight and lasting as that of the domestic cammeduring the war. The warrior ethos
exacted a too severe strain on the civilian volemst@vho longed to return to their
women folk, both lovers and mothers.

The craving for the female form was also voicedhore satirical, naughty and
humoristic “girlie” and “nursie” poems, which weespecially popular among the
ranks®® ‘You could nurse me up for life, / And I'd marrpy to-morrow —/ If it wasn’t
for my wife!” The randy, rough-and-ready Kiplingesgsoldier is always “up for life”,
whether on the battlefield or in theudoir. These poems, even the more randy ones,
were all part of the Victorian “cult of the mothes%pounded during the war, and in the
poetry* that on a geographical level relates back to ‘Mofngland’ and her
protective role as the birthplace of the colonigsr{is 2000: 5-160; Hoffenberg 2001;
Baetz 2005). A poem which epitomises this umbilaid between the life-giving
feminine placenta and her guardian colonial fostuss is ‘Mother’s Lads’, published
in The Springbok Bluef September 1917 (1 (5): 106):

13 See: NMMH, Pamphlet A.483 NAThe Great War Parodies on the East, Central Afriezaad
Flanders campaignsThe Patient's Sweetheart’, 1917, NMMHhe Springbok Blyd (1), April 1917:
8; ‘The New Lass of Richmond Hill’ (1917), NMMHhe Springbok Blyd (1), April 1917: 7; ‘What
we want to know’, NMMH,The Springbok Magaziné(8), November 1917: 45.

1 See Slater (1917); Thomas (n.d.: 61, 63).
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THE Mother called for aid, and from across the sea
Came men in all their youth and pride to set tMother free —

(-.))

They who had ‘gone over the Parapet’ to help thehgidand
From Africa, with her skies of lovely blue;

From Australia, land of plenty, the home of the d@mo;
From India, queen of mystery, of rubies and of [sear
From Scotland, Wales, and Ireland, all noted feirtiirls;
From Canada and the Yank Land, oh, how the Ladsaatle!

(...)
(‘Auntie Ida’, 28 April 1917)

Especially the sons from South Africa, Australia &ew Zealand are singled out for
their bronzed Herculean features and “rugger” lmawknzac and Springbok are
essentially “brothers in arm$”and the “Aussies” were lauded for their southern
hemispheric sunny dispositions under battlefieldsst (‘'The Raiders’, Serowe 1919:
17).

The wives and mothers of these sun-bronzed heraggynwrote patriotic and
moralistic homilies in keeping with the Victorianather cult to produce cannon-fodder
sons. This verse is drenched in an erotic and-pt#bnic semiotic feminine liquid in
which the “boys” stay forever young and beautifeybnd the grave (Genis 2014: 83-
86, 89-91, 216-217). The natal bond between Mdimgfiand that is surrounded by the
British sea and her sons who gestate in her metimngoionial mother’s amniotic fluid
is unmistakeable. The sea, the English fleet’sibayatl font, baptises the British Isles’
inhabitants and colonial sons in the name of timéyrof Duty, Faith and Bravery
within the historical context of a proud naval bist(‘The Fleet’, viii; De Waal 1917:
18-20).

In stark contrast to this natal certainty standMtemdi dead who are in a state of
spiritual limbo as their ‘souls are not sitting Wielthe English Channel® The bodies
cannot be returned for burial as they had beenesedtby the cold and dark northern
seas. This represents a grave dilemma within thieakf cosmology: the bodies of the
ancestors need to be returned home so that thepennded to by family members to
maintain ancestral benevolence. The Xhosa assigystical qualities to the sea, the

place from where the white oppressor emerged (P&B&9: 54). The settlers were the

15 See for instance ‘The New Zealanders’ Fareweté&South Africans’, SANDF Archive3he
Nonggaj February 1917, VII(2): 73.

16 Kennedy, M. 2007. Available dtitp://www.africaresource.com/index.php?option= coontent&
view=article&id=345:africans-drowned-in-the-britigie-of-wight-in-1917 & catid = 140 :newsworthy
& Itemid=33Q Accessed: 9 January 2013; originally publisheth@Mail and Guardian 21 July 2007,
‘Ninety years on, South Africa salutes 600 menteftrown in channel’.
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physical manifestation of this dark mystery (54) tle time of the Great War, Boers or
Afrikaners, because of their paternalistic opp@ssif black people, were seen as ‘a
demonic race’ by blacks (Nyamende 2011: 13). Duregyuitment of blacks for
Europe it was observed that “superstition” aboetltnds across the seas —Miaza—
abounded and that “illiterate” Africans believeatla black body could not return alive
from beyond the great waters, which negativelyaée recruitment (Willan 1978: 70).

Ironically, both black and white poets metaphohchlurnt incensed plant
material on the poetic altar that was dedicatetieo respective ancestral spirits to
hide the abjected corpse in a mist of images.iZibengoresorts to covering the slain
with ‘the tall sebokugrass’ (Oxen for the vultures, 18%13nd hiding the fallen deep
‘In the bush’ (‘The Spirit Song of Mehlokazulif)and inside indigenous forestsin
the former poem and in a number of others, scavsnige the vulture are
commandeered to remove hurriedly the rotting fl@sth to leave clean white bone,
which is more agreeable to the serfSékhe “dark” children of Adamastor could draw
on its cave of natural wonders to survive.

In the white poetry, the grave in which the comealie represents a paradisiacal
space within a hellish no-man’s-land of destrucaod chaos. Nature metaphors are
used to cover the blight of boredom, death and nmgngrass, flowers, leaves, bowers,
animals, the moon, and abstract discursive diarenncluded in traditional Romantic
nature lyrics to cover the sights, sounds and sofieleati?! However, it was the
African bush more than any other trope that pravidelturally digestible images that
were drawn together in a psychological locus oapedrom the nightmarish
battlefield.TheNongqaj The Springbok BluandThe Springbok Magazirere
sprinkled with poems and references to the nahealty of Africa and South Africa.

17 Originally published in the Sotho newspapeselinyana la Lesothd February 1891; republished in
Opland (1992: 129-130).

18 AEK, llanga Lase Natal29 June 1906; republished in Couzens & Patel 13839.

19 See ‘After the Battle’ (ca. 1915), Butler & Oplah8i89: 50-51; tr. Xhosa by Jeff Opland.

20‘The Bones are White at Nkandhla’, ca. 1906, rdiphbd in Opland 1992: 130; ‘After the Battle’.

21 See for instance ‘April’, by H.F.S., NMMH he Springbok Blyd (2), May 1917: 38; ‘The Bandage’
(1918), SANDF ArchivesThe NongqailX (2), February 1918: 63.he Springbok Blupublished
various nature lyrics, which have as its main thefitmvers, the moon (‘Life is Red Wine’, NMMHhe
Springbok Blugl (4), July 1917: 75), escapism in ‘luxuriant bere/ (‘Lines on James Thomson: the
Poet of Nature’, NMMH;The Springbok Blud (5), August 1917: 91) and the exuberant-brave b
(‘Vibrations’, NMMH, The Springbok Blyéd (6), October 1917: 123; ‘The Swallow’s Haurt(8),
November 1917: 54; ‘The Thrush’, NLSAhe Springbok Magaziné(12), March 1918: 50).
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The poet Francis Carey Slatehides the troubling images of war very deep inside

South African woods, which are bathed in the sefirhs of a benevolent moon:

At the grey old farmhouse she is sitting on thegto
Amid the hiving shadows that around her softleqr,
While the cattle wander kraalward, a sleek andisgigroup,
And from the gloaming valleys comes the plaintileab of sheep:
A lonely ostrich loiters beyond the darkling strea
And from the orange orchard a wild-dove croonslég
One by one the stars begin to gleam;
But that brooding figure heeds them not, her thésighe far away.

For o’er the wind-turn’d furrows, abloom with fl@ns and foam,

Her eager thoughts are winging — while she sitha trance —
Swift sea-birds! They are winging to her boys wlao,from home,

Fight for her and freedom on the battlefield§dnce....
O restless winds, that roam night’s wildernesses,

Comfort her with whispers of a budding brightayd
Desolate moon! O, shower soft caresses —

Each a bright dream of her loved ones far away.

(‘The Mother’, 1917: 27-28j

Adamastor was tamed sufficiently within the Unioht&rders to appropriate its natural
bounty for the settlers to utilise in their strug@br physical and psychological survival

within a war milieu.

Adamastor: Beast of War

Notwithstanding all efforts to soften the blow carvdeath and its minions of
battlefield trauma and shell-shock still remaingasgchological presence. In Mghayi’s
indigenouszibongq ‘After the Battle’ (ca. 1915), the monsteilikankqq which is

also metonymically represented by the maddenedahiyean indigenous South African
milieu, is conceived to serve as the portent ofatuwal civil wars, wars with the wizard
settlers, ‘people who traffic in lightning’ (51)nd fratricidal wars between the

colonisers:

22 The best known and most written about white Sédtitan war poet of the Great War era is Francis
Carey Slater (1876-1958) (Van Wyk Smith 1990: #®yn in the Eastern Cape and a descendant of the
1820 British Settlers (Slater 1925: 229; Doyle 191A). Slater is best known as the editolbé
Centenary Book of South African Verse, 1820 to 12935).

23 Also see ‘Night on the Battlefield’, Slater (1911B).
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Today the country’s in labour;

Today the land’s in pain;

Beware of something in the stomach,

Suspect this thing in the womb;

Today it's as if Gilikankgo'll be born,

As if a doe who spurns her own fawn will be born.
(-.))

Someone said today the beast’s enraged,
Something long expected had now come to pass,
For they* looked at his brows and saw he was furious;
Today those brows are like clouds on a thunderays d
Today they’re flashing like lightning, and the p&opremble.
Someone said today the world’s at war.

(-.))

Haven't you heard of Bright Ears who are coming?
What say you, for we hear they're coming with sgesf?
Haven't you heard of these flowing-hair nations!

We hear that they're people who traffic in lightmin
(-.))

Go home but stay watchful, the country’s in labeur
When it gives birth | say it will bear Gilikankgo:

It will bear a doe who spurns her own fawn. —

..) there’ll be pools of blood;

..) mankind will come to an end;

..) you will sell your fathers;

..) your fathers will sell you;

..) chieftainships will die;

)

..) Darkness will descend;

)

Butler & Opland 1989: 50-51)

AN AN AN AN AN AN AN S

The uncanny sorcery of the white wizards who opprégh the conjuring stick — gun
or cannon — is a common theme in the poetry. Inagomyana’s Soliloquy’ (1906), it

is ‘That assegai of his, which hurls so fast / Thetling iron ball’ (Couzens & Patel
1991: 37), and in an earlier1@entury Zuluizibongq the white settler Henry Francis
Fynn is described thus: ‘Throbbing like rumblingitider (...) / He who points with a
stick and thunder and lightning come forth, / Whkatehe points at falls and dies. / Our
egret that came from the sea; / Elder brother ak&hwhom he raised from the de&d’
(‘Henry Francis Fynn’, 19 century, tr. Zulu; Opland 1992: 190-191). The schee
reversed: it is now the whites who have becomeé\ttemastorian nightmare that has
risen from the terrible deeps 6Abo Tormentoso

The poetry by white South Africans is also hauriigdhe terrible beast of war:

24 The Xhosa ancestors.
25 Henry Francis Fynn healed Shaka’s wounds and gubsdly became a court favourite (Opland 1992:
190).
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But we — War’s wehr-wolves — we than wolves moia fa
(Grace-hardened, deaf to Gospel, blind to Rood,)
Fain to seek night-long horrors of the wood
Where the blood-trail is red, the blood-scent high,
Shall we return in time?
God, were it not

Best for Thy world we should not come again?

(‘Lycanthropy’, Cripps 1917: 1129

Soldiers are transformed into ‘savage wolves’ (‘Waefebvre 1918: 7) in a bleak
landscape of utter destructiéhThese English-speaking South African poets aliesha
a collective memory of the werewolf that roameddbek and dark forests of Europe
(O’Donnell 1912). They could thus tap into thisexdtjreferent as a metaphor for their
wartime experiences. Especially the alien landscédigast and Central Africa, with its
malaria, swamps and heat, led to great uncertaimymental anguish among the

soldiers — it was where the African werewolf-hyeAdamastor, ruled supreme:

L is the Loneliness not infrequently felt
When you are banished away mid the bush or thk vel

(-.))

N are the Noises disturbing the Night

From hyenas that laugh to mosquitoes that bite.

(Lieutenant Harold Turle, ‘A Central African “Alpbat”, 1918¥8

Many soldiers endeavoured to come to terms withahen landscape of fevers and
fears by resorting to satire, irony, humour anduatcy. This was also the case with
soldiers writing about life in the trenches andloe Western Front (Genis 2014: 180-
229). Barrack-room cockneyisms, light hearted msit songs, “girlie” and “nursie”
poems, and more serious odes to women and to Mitigland, as well as to men,
were all marshalled as coping-mechanisms to letseepsychological burden of

soldiering (180-2293° However, the stressors inherent in battlefieldrtra remained

26 The soldier poet Arthur Shearly Cripps (1869-198a% English-born and an Anglican missionary in
Mashonaland. He served as a chaplain in the GeEaanAfrica campaign, from 1915-1916.

27*To our Dead’ and ‘Kultur’, Lefebvre 1918: 9,28/ar MemoriesSerowe 1919: 7,14,15.

28 SANDF Archives,The NonggalX (1), January 1918: 18.

Other poems reflecting the madness encounterdkisttange wildernesses of east and central Africa
include: ‘If' (1918), SANDF ArchivesThe NongqailX(1), January 1918: 8; ‘The Slur’ (1918), SANDF
Archives, The NongqailX (8), August 1918: 357; ‘The Dusty Duke’, froRhodesia Defence Force
Journal

22 Women also wrote war poems. This verse was maialgiotic and moralistic homilies (Genis 2014:
83-86; 218).
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as ‘The things we can't forgef no matter how hard the soldier fought against the
flashbacks: ‘God knows | tried to forget’ (Naishte919).

The poet that encapsulates this sense of spirddisgymost succinctly is Denys
Lefebvre. In ‘Waiting’, a soldier’'s imminent demisedelayed throughout this imagist

poem, which ends in a perpetual ‘Waiting’ (1918:228:

Sand dunes
Stretch white and silent
To the horizon

A speck overhead
Averted, motionless,
Like a stone drops —
Down.

On his back

A man lies gasping;

A bright stream oozes from his tunic.
His hands —

Brown, strong hands

Clutching ...

The nails, well trimmed and shapely,
Make crimson furrows

In his palms.

Blinding sunlight

Stabs —

Sharp fangs of flame
Shoot at him, scorching,
From molten sky.

Thirst

Claws at his throat;

His tongue,

Grown black and swollen,
Protrudes a little.

See! the palm-trees!
Clear, cool water!
Listen!

The sound of rivers
Coming near —
God!

Coming nearer!

Listen again!
Was that a laugh
Inhuman, twisted?

Great, yellow eyes

Glare obscenely;

Lean talons quiver;

A long, hooked beak opens,

30 ‘Holly Park, Crouch Hill', Serowe (1919: 18).
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Closes;

A naked head

Cranes slowly forward —

Waiting.
In Levebvre’s Trees (1918: 27-28) the poem’s peasartzerman hunter/soldier, is cast
as both the hunter and hunted. This state of affa@&ds to a schizophrenic state of
existence in which he has to be constantly ondbkdut. The poem ends in an
uncertain and anxious ‘Listening’. In both poenikthe senses are uncannily attuned
to the inevitable moment of death: the epitomens§land open-endedness.

South African war poetry shares English poetic f®and conventions: the
Romantic nature lyric, barrack-room ballad, satirench humour, parody and
coquetry. The bitter trench poetry of Owen and i€tacking except for Serowe’s
(1919) poetic revolt against the florally poetié¢gpoe-war Georgian and new-Romantic
verse, and Lefebvre’s (1918) blank and open-endeivierse that “stabs” at the reader.
Indigenous oral praise poetry may also be classdemore “modern” as it tries to hide
death through its interchangeable praise-unitsibjests whose structural position
within a poem could be moved during performancegefer loss. The content of these
poems is very specific to South African images bblgness that are closely linked to
the fauna and flora of the southern land. Boer folk&ner voices are almost
completely absent since the majority did not paréite in the Great Wathe trauma of
the Anglo-Boer war battlefields and concentratiamps that led to widespread apathy

is the main reason for these missing voices.
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Not the Schlieffen Plan 1914

Among the extensive military writings of Count Adft von Schlieffen, chief of the
Prussian general staff from 1891 to 1905, oneqdat strategic idea has come to be
known as the Schlieffen Plan, and that is the goihaka very strong right-wing attack
through the Low Countries to outflank the Frenchdeo position and then surround
and destroy the French army — as set out in Séhahief famous memorandum of
December 1905 (Ritter 1958, 134-48). For many yravs, legions of historians have
taught that Schlieffen conceived this grand offe@sis the first stage in a two-front
war. It is said that he aimed thereby to knockkraince in six weeks while holding off
the expected Russian attack in the east. As sothedench army was eliminated he
would send reinforcements to the eastern fronte to defeat the Russian army too.
This, we are told, was Schlieffen’s patent solutmthe problem of fighting a war on
two fronts, and as such it provided the basic petfor German strategy in 1914 (see
e.g. Gross 2014, 115-20; Herwig 2009, 35-43; Momneb2010, 48-59).

The curious thing is that everybody seems to krtogvdtory, but nobody seems
to know where it comes from. Of all the scholarowlave propagated this account of
the Schlieffen Plan, not one has ever identifisdarce in which Schlieffen himself
actually claimed an intention to launch a massigktswing attack on Frande the
case of a two-front waHis memorandum of December 1905 did, of coursmgse
such an attack, but that document is entitled “A¢@inst France’. The plan expounded
there assumes a situation in which France ‘canmaritcon effective Russian support’,
and that is the only time Russia is mentioned amywIm the memorandum. There is
no eastern front in this scenario, so the entirar@a field army, together with eight
new corps improvised from thersatzor replacement troops, is concentrated in the
west for the great outflanking attack on Francet@Ril958, 134-5, 138, 142-3).

Schlieffen had also planned or contemplated sudhttack on five previous
occasions — on the two general staff ri@eneralstabsreisergf 1904, on the general
staff ride of 1905, and in the deployment plan kn@sAufmarsch Westfor 1905/06

and 1906/07. In all of these records, as in theebBdxer 1905 memorandum, the whole
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of the German field army is deployed in the westafovar in which there is no
expectation of Russian involvement. Let us loothate materials in a bit more detalil.

Schlieffen first mooted the idea of an all-out elitan France via the Low
Countries on the occasion of lié&neralstabsreise Weast summer 1904. This exercise
did not envisage an eastern theatre of war. Then&es deployed all of their 26
‘active’ or first-line corps in the west, togetheith 16 reserve corps. That complement
of reserve units far exceeded the officially au@ganumbers, but Schlieffen argued
that an attack through Belgium would require a ntdgsxtra troops on top of the entire
strength of the existing field army (Zuber 2002418uber 2004, 155, 157). The same
object of attacking France through Belgium was magi#&cussed in connection with the
autumn 1904 general staff ride west. Here, toofalhe German forces were employed
in the west, though their strength this time appraed to the official total, apparently
because some general staff officers had questitheef@asibility of raising a large
number of additional reserve units (Zuber 2002,)2008e June 190&eneralstabsreise
Westonce again posited a German attack through Belgamah one report of this
exercise noted that the situation was ‘particuléaiyourable for the Germans due to the
assumption that all forces could be employed ag&iraice and that it was
unnecessary to leave forces in the east’. Schiieffed the 26 active corps and 19
reserve divisions actually available at the timg, e also allowed the Germans to have
20 Landwehrdivisions instead of the 2Gandwehrbrigades in the official deployment
plans. He was notionally expanding the army by &keuen divisions, which
foreshadowed the much larger expansion he insigied in his December 1905
memorandum (Zuber 2011, 32). We thus see that frigiit the inception of his new
strategic idea Schlieffen was convinced that it daweed at least the entire German
field army — and probably a great number of extoaps as well — to be deployed in
the west if there were to be a decisive attackramée. That would leave no troops at
all for deployment to the east, so there was gleavlquestion of this scheme being
adopted in a two-front war.

The great strategic attack through Belgium is aigacated in the official
deployment plan known asufmarsch Wedtfor 1905/06. The bulk of the German
army is assembled north of Diedenhofen opposité.tixembourg, Belgian and Dutch
frontiers, and three cavalry divisions are insteddio race ahead of the main army and
capture the Meuse bridges at Venlo, Roermond arak®iak ‘in the event of an

advance into Holland and Belgium’ (Ehlert et al120419-21). The same strategic
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intention is stated quite definitely Aufmarsch Westfbr the following year, 1906/07,
which specifies that six of the eight armies deptbin the west ‘will pivot to the left
through Belgium’ (ibid., 430). BuAufmarsch Westih both of these years was
expressly designed for a one-front war: the er@ieeman field army is concentrated in
the west for a war ‘against France only’ (ibid.64424).

We have, then, from Schlieffen’s fourteen yearshasf of the general staff, an
inventory of just half a dozen sources for the emof a massive right-wing attack
through the Low Countries — three general staff@ses, two deployment plans and
the December 1905 memorandum — none of which retatéhe prospect of a two-
front war. What we know as the Schlieffen Plan afoem deliberations concerning a
war against France alone. There is simply no ewedor the standard view that
Schlieffen regarded such an offensive as the kejyctory in a two-front war. For
Schlieffen a two-front war was a quite differentttaacalling for a quite different plan.
In another document of December 1905, his verydastcise critique, he argued that
the Germans would be hugely outnumbered in a widr Friance and Russia, and
therefore could not mount an attack in either diogc Under these circumstances they
must adopt a counter-offensive strategy on botht&.orhey must wait for their
enemies to attack first, and then try to beat tiétin counter-attacks delivered in quick
succession. It was in respect of this defensiversiive concept that he said: ‘we need
to eliminate one enemy in the shortest possible tmorder to be free to turn on the
other’ (Zuber 2004, 167-8).

Faced with a two-front war in 1914, the youngerrhigth von Moltke rejected his
predecessor’s advice and decided to attack Fréncagh Belgium — with just 34
corps at his disposal in the west, not the 48.8ired in the Schlieffen Plan (Ehlert et
al. 2014, 519). His advance was halted and reveste battle of the Marne because
he lacked the overall strength to extend his nghty around the western side of Paris,
as envisaged in the Schlieffen Plan (Holmes 2018;11). Six weeks into the war,
when France was supposed to have been defeatedetheans were fortifying their
positions on the river Aisne and the long yearserich warfare had begun (Strachan
2001, 261).

But it was not Schlieffen who prescribed a six-wésatetable for an offensive
victory in the west. That expectation was creatgedbltke, who told the Austrian
chief of staff in May 1914 that he hoped to deahvihe French ‘in six weeks from the

start of operations’ (Conrad 1922, 673). Thereoisit-week deadline in Schlieffen’s
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memorandum ‘War against France’ — and anyway Siédhievould have thought that
six weeks was far too long to wait for the firsttairy in a war against Franeed
Russialn that event, he aimed for a much quicker dedé#te French army by
counter-offensive means. That was clearly illustlah the general staff ride west of
1901, which Schlieffen regarded as an exemplaryeihiod the opening phase of a
two-front war. In this exercise the Germans conegetl the great bulk of their army in
the west, but allowed the enemy to take the imiatfThe main part of the French army
advanced through Belgium into Germany, and oniwn tifid the Germans respond with
a crushing counter-attack on the left bank of thenR near to the Belgian border.
Schlieffen underlined the importance of this cowutiéensive approach: the Germans,
he said, ‘must wait for the enemy to emerge froimre his defensive ramparts ( ... )
That was the method adopted here, and the Germams decisive victory over the
French’. Their victory was accomplished by the 2@ag of mobilization, whereupon
nine active corps were immediately despatched areyy available railway line’ to
the eastern front, arriving there by day 33 to fte\the necessary reinforcements for a
counter-attack against the oncoming Russian ar(8Bigslieffen 1938, 222-225).

This was a very tight schedule, governed by theutation that even with their
‘ponderous deployment’ the Russians would invadsg Peussia from the river Niemen
on day 24 of hostilities and from the Narew on @8y(ibid., 177). Schlieffen did not
believe that Russia ‘would take at least forty dysobilize’, as Holger Herwig
maintains (Herwig 2009, 37). Even in 1905, in theraath of the Russo-Japanese
War, Schlieffen still thought that Russian forcesld be ready to invade East Prussia
within 28 days. In the two-frorKriegsspielof November-December 1905 the Russians
crossed the border four weeks into the war, buti&tdn considered this a rather
optimistic assumption from the German point of vié¥e said that the Germans needed
to enlarge the fortress of Kdnigsberg at the ouathied war by constructing extensive
fieldworks, which could be accomplished ‘if, as vitas case here, we are given four
weeks’ time’ (Zuber 2004, 170). The implicationtbis remark is that in a real war the
Germans might have even less than 28 days’ grdoectie Russians began their
advance. Schlieffen would have been much reliepddarn that they needed ‘at least
forty days to mobilize’ — until he found out thatwvas just an historian’s hypothesis.
Given his actual estimate of Russian capabilityydo&oned that the German army
would need to win a decisive battle in the wesdhiout three weeks, not six — and that

could be achieved only by a quick counter-attack by a far-reaching offensive.

58



If Moltke had followed Schlieffen’s real intentisrfior thecounter-offensive
conduct of a two-front war, the first great batifel914 would have been fought in
Lorraine in the third week of hostilities, on termsich more favourable to Germany
than they were at the battle of the Marne. We eaonstruct this alternative scenario
because we know exactly what the French chiefadf 3bseph Joffre intended to do if
the Germans did not invade Belgium.

French war planning was constrained by two politicgoeratives. In the first
place, France was committed by agreement with hesidn ally to launch an ‘all-out
and immediate’ attack against Germany as soon ssilpe after the outbreak of war.
Moreover, the French government had resolved nehtooach on Belgian territory
unless the Germans did so first. Joffre was theesdbliged to incorporate in his war
plans a variant which allowed for a full-scale ofe/e avoiding Belgian territory
altogether, and that would have come into effedtdmh4 if the Germans had stayed on
the defensive and not entered Belgium. For thisexaity Joffre decided that three of
his five armies, comprising some 60 percent ofimss-line troops, should invade
Lorraine on 14 August, aiming initially to reacletline of the river Saar between
Sarrebourg and Saarbriicken (Doughty 2010, 146881368). Ominously, that
position was flanked at both ends by the Germatnefeses of Metz and Strasbourg.

Schlieffen had long before outlined how the Germslmauld exploit a massive
French incursion through ‘the relatively narrow epaetween Metz and Strasbourg’.
The aim must not be to push the enemy back toonigiéd border. Rather, he had to
be engaged on three sides, ‘from Metz, from the &ad from Strasbourg’, and
brought to a standstill there, which would give @ermans an excellent chance of
decisive victory by means of envelopment attackobietz and Strasbourg. The
ultimate aim of this ‘attack on the enemy’s flamidaear’ would be to surround the
French invasion forces and ‘not just defeat themn Jdoy them low and as far as
possible annihilate them’ (Boetticher 1933, 260).

Joffre himself was acutely aware of the perilsratieg a French offensive in
Lorraine. He said that the object would be to rupthe German front, but he conceded
that:

in the course of this operation our forces wouldiélgle to be taken in flank by attacks coming in
all probability from both Metz and the region of Meim-Strasbourg. By penetrating like a
wedge into the midst of the enemy’s lines we wdigdmore or less inviting envelopment (Joffre
1932, 74-5).
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But a German defensive posture in 1914 would ltavepelledloffre to embark on
that hazardous course of action — that was prgcigeat he was committed to if the
Germans refrained from attacking through Belgium aaited instead for the
opportunity to counter-attack. In that event, tree would have started with a great
battle of encirclement as soon as the French Bestpnd and Fourth Armies had
completed their short advance into the danger between Metz and Strasbourg.
Speaking in 1904 of the strategic importance o$éHfertresses, Schlieffen once again
emphasized their role in counter-offensive operatidl do not mean a Metz and
Strasbourg that are to be besieged and defendecdhthar a Metz and Strasbourg in
which armies are assembled and through which thegimn order to attack the enemy
by surprise’ (Zuber 2004, 160).

But in 1914 it was the French who assembled aarewy in Fortress Paris for a
surprise attack against the advancing German wgid, which was by then severely
weakened because of the rigours and losses ofittamee itself (Strachan 2001, 241).
Without straying too far into the realm of virtuabktory, we may reasonably suppose
that the chances of a German victory on the SaatdNtave been much better than
they were on the Marne. And a victory in Lorraio®se to the German railheads,
would have ensured the prompt despatch of reinfoeces to the Russian front.
Drawing on his personal recollections of Schliefemvo-front exercises, Hermann von
Kuhl said that the chief of staff ‘attached par@umportance’ to defeating the French
with a counter-attack ‘on or near to German teryiteo that ‘strong German forces’
would remain close to their points of rail embaiatfor the eastern theatre (von Kuhl
1920, 176).

That was another example of Schlieffen’s insistemteompressing the
western operation in time and space to meet the stegencies of a war on two fronts.
He never proposed an expansive right-wing attackrance in a situation where there
was also a serious threat from Russia. His pla@a fygnreat outflanking attack in the west
was specifically designed for a war limited to vinest.

If we want to visualize Schlieffen’s stated prirlefpfor the conduct of a two-
front war coming to fruition under the circumstasicé 1914, what we get in the first
place is the image of a gigankesselschlachb pulverize the French army on German

soil — the very antithesis of Moltke’s disastrouade deep into France. That radical
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break with Schlieffen’s strategic thinking ruindgktchance of an early victory in the

west on which the Germans had pinned all their b@bgrevailing in a two-front war.
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‘A Fruitful Fusion Between Hebrew and English Cultue?’

Isaac Rosenberg as a Jewish Poet in the Great War

The title of this paper, ‘A Fruitful Fusion betweklebrew and English Culture?’, is a
guotation from Siegfried Sassoon's introductiothey1937 edition of Rosenberg's
poems (reprinted in Parsons 1979, IX). But — tetdkebrew” in the narrow sense of
language, which can be one part of culture — Rasgngrew up knowing very little
Hebrew; we are told that he regularly played trdesrh after-school Hebrew classes
(Cohen 1975, 18). And though his parents were ‘tidpeakers and he is said to have
spoken mostly Yiddish till the age of seven (Wil807, 16), he was not involved in
the flourishing Yiddish working-class culture okthondon East End in which he grew
up (though it inevitably influenced him, particdian his Socialist outlook). His sister
said that as a child he was ‘fervently religiousd@iard 1975, 36); but he grew up to
abandon conventional religion and to be fervertesd about English poetry. So in
what way is he a Jewish poet? One of the mostasiieig but also most problematic
comments about Rosenberg’s Jewishness was mad&lilidt, who wrote in the
Criterion in July 1935: ‘For a Jewish poet to be able tdevike a Jew, in Western
Europe and in a Western European language, is abmogacle’. Eliot greatly admired
Rosenberg, and these comments bring out how syrdeglish Rosenberg is, but the
implication is that the Jewish tradition is so muachtside that of Western Europe that it
is almost miraculous for a Jewish poet to be abkesist assimilation (this implication
seems to reflect something of the anti-Semitisrhwraes in Eliot’'s poetry before the
Second World War). But after all, English poetrynfised with the Hebrew Bible. The
King James Version is a masterpiece of Englishditee; and poets who influenced
Rosenberg, such as John Donne, William Blake aaddis Thompson, were deeply
influenced in their turn by the Jewish traditiony khain argument in this paper is that
Rosenberg regarded the Jewish tradition as atdae bf European civilization. Jon
Silkin has pointed out the importance of the ‘raotage in Rosenberg’s poetry (Silkin
1978, 260-265); and Rosenberg seems to have sedews as a root people, and the
Jewish God as at the root of the Judaeo-Christ@oh@ European civilization. So
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Rosenberg felt that, as a Jewish poet, he hadtiaydar responsibility to try to
understand why the Judaeo-Christian civilizatiofcofope had ended in the slaughter
of the First World War. In his short 1916 war po@ine Jew’ (which reflects the crude
antisemitism he claimed to have encountered am@fghlow-soldiers (Noakes 2008,
279)) he is asking: ‘Why do they despise me, whgrretigion is at the heart of their
civilisation, as their universal moral guide?’:

Moses, from whose loins | sprung

Lit by a lamp in his blood

Ten immutable rules, a moon

For mutable lampless men.

The blond, the bronze, the ruddy,

With the same heaving blood,

Keep tide to the moon of Moses,
Then why do they sneer at me? (Noakes 2008, 119)

1. Contrast between Rosenberg and other English War Ras

Rosenberg’s preoccupation with what has happen@déestern civilisation
differentiates him from most of the other Englisarywoets, who are chiefly concerned
with what has happened to England. Wilfred Owesmps are essentially poems of
mourning for the loss of the old England — and bseaDwen did not have an upper
class education, he is much closer to the ordiEaglish people than are Sassoon or
Graves. Owen has a popularity with the English petmt Rosenberg can never attain.
In terms of style, too, Owen is very accessible;guems have an achieved perfection.
In contrast, Rosenberg’s style is groping, struggldynamic — again this seems to me
to be a very Jewish quality. There is also far noamatinuity between Rosenberg’s pre-
war and war poetry than in the case of Owen andddais— there is not the radical
break between the pre-war poetry and the war poeatywe find in the latter two

poets.

2. Rosenberg’s Own Definition of Jewishness in Relatioto his Pre-War Poetry

Here is Rosenberg’s own definition of essentialidemess (from a review, published
in theJewish Chroniclen 1912, of an exhibition of paintings by Jewistisas): ‘The

travail and sorrow of centuries have given life @enpoignant and intense
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interpretation; and the strength of the desiregafsahas fashioned an ideal that colours
all our expressions of existence’ (Noakes 2008).2D8is characterises both his pre-
war and his war poetry.

‘The travail and sorrow of centuries’ are reflectedRosenberg’s role as a victim
who always identified with the downtrodden and @sged. The son of an immigrant
Jewish peddler from Lithuania, he grew up in dioggrty in the East End of London
and only joined the army because he was unablettavgrk. He wrote to his upper-
class and intensely patriotic patron Edward Maighever joined the army for patriotic
reasons. Nothing can justify war .... | thoughtdfjoin there would be the separation
allowance for my mother’ (Noakes 2008, 288).

The Jews have traditionally adopted an attitudesifgnation to their miseries,
seeing them as a just punishment by God for thes: $n contrast, Rosenberg always
struggled and protested. He was, in a sense, alwalke trenches. This is an
exaggeration, since of course the trenches weneush worse than anything he had
ever known before; but the War was not to him tleagshock it was to poets such as
Owen or Sassoon, because his own pre-war lifep@®aman in the East End had been
so filled with hardshipBut Rosenberg was not only an indignant sufferee -also
fulfils the second part of his definition: 'theesigth of the desire of ages has fashioned
an ideal which colours all our expressions of exise'. His outrage comes precisely
from his idealism, his sense of the potential ahha beings — and he has a vision of
human perfectibility that is profoundly Jewish.

In his pre-war poetry, Rosenberg’s idealism anchi¢est are apparent in his
dual conception of God. God is seen from not frooeventional religious but a
humanistic viewpoint, as the perfection of humanigpresenting the ideal of beauty,
truth, freedom, justice, love and civilization. Raberg writes in the ‘Argument’ to his
long early poem ‘Night and Day’: ‘Striving afteralperfect — God, we attain nearer to
perfection than before’ (Noakes 2008, 39). Theeesame beautiful early poems about
this concept of God — for instance, one beginningaw the face of God today/l heard
the music of His smile....” (Noakes 2008, 2Bt this very early vision of a loving and
beneficent God gives way to a preoccupation withl @®a tyrant, decreeing a cruel
fate for human beings and especially for Rosenbengelf. Again God is seen from a
humanistic point of view, as representing the nggatspects of human beings — hate,

stupidity, cruelty, barbarism. The main reason Rasenberg has never been accepted
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by the Anglo-Jewish Establishment is his rebelliatigude towards God. For instance,

he writes in the pre-war poem ‘God’:

In his malodorous brain what slugs and mire,
Lanthorned in his oblique eyes, guttering burned!
His body lodged a rat where men nursed souls......

God is seen as tyrannical not because He is sthutdpecause He is weak:

On fragments of an old, shrunk power,
On shy and maimed, on women gone awry
He lay, a bullying hulk, to crush them more....

And the poem ends: ‘Ah, this miasma of a rottinglG(Noakes 2008, 97-8).

Another very interesting figure in Rosenberg’s pia-poetry is the Female God
(who has roots in the Jewish Kabbalistic traditioml is also influenced by English
Romantic poets such as Keats and Swinburne). ®is 8een in Rosenberg's very
early poetry as representing the Ideal, but sogorbes a highly ambivalent figure,
desired as an escape from the tyrannical JehoualaJdp feared as dominating and

destructive:

You have dethroned the ancient God,;

You have usurped his Sabbaths, his common days;
Yea, every moment is delivered to you,

Our Temple, our Eternal, our One God. (Noakes 2003,

These themes are further developed in Rosenbegiiarkable verse-play ‘Moses’,
which he wrote in barracks in England between QGatdl915 and May 1916.

Rosenberg wrote about ‘Moses in a letter:

G(ordon) B(ottomley) has urged me to write Jewiky® | am quite sure if | do | will be
boycotted and excommunicated, that is, assumingvari is understood. My “Moses” is a hard
pill to swallow; and should | get the chance of king on it and amplifying it as | wish — it will
be harder still. (Noakes 2008, 329)

Moses denounces the rigidity, weakness and dectnedEgyptian civilization,

repeating the line from ‘God’: ‘this miasma of dtiog god’:

| am sick of priests and forms,
This rigid dry-boned refinement.
As ladies’ perfumes are
Obnoxious to stern natures,
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This miasma of a rotting god

Is to me.

Who has made of the forest a park?

Who has changed the wolf to a dog?

And put the horse in harness?

And man’s mind in a groove? (Noakes 2008, 159)

The Egyptian civilization evidently symbolizes tm@dern Judaeo-Christian
civilisation, ruled by a God whose power has becarmaak and decadent. Moses has a
great optimistic vision of a new expression of @md-ideal, a revival of the One God

who represents the spirit of human freedom.

3. Rosenberg’s ‘Trench Poems’, with particular refererce to ‘Break of Day in the

Trenches’

In the trenches, Rosenberg’s experiences weresllaygy that the optimistic vision of
a new civilization towards which he is groping Mdses’ disappears. The beneficent
God is defined only by His absence; and Rosenliaiggies to master the evil God of
war instead of being mastered by him, by articatathe war, turning it into poetry. To

guote his famous statement of defiance againswéne

| am determined that this war, with all its powksdevastation, shall not master my poetry —
that is, if I am lucky enough to come through ajht. | will not keep a corner of my
consciousness covered up, but will saturate mygétfthe strange and extraordinary new

conditions of this life and it will all refine itfeénto poetry later on. (Noakes 2008, 320)

In fact, he didn’t get a chance to write poetrietaon’ — he wrote his poems while
actually in the trenches; again in contrast to Oaeth Sassoon, who wrote their poems
during long periods of home leave in Britain (Owed a nervous breakdown (“shell-
shock”) and Sassoon was wounded twice). Rosenlmydiad ten days of home leave
during his entire 21 months in France. He was dilfeaction at the age of 27, during
the big German spring offensive of 1918. His lorstlyiggle to master the war by
turning it into poetry was thus truly heroic.

Also in contrast to Owen and Sassoon, who wereearfi Rosenberg writes about
the experiences of private soldiers, who strugglel lice and with rats. Rosenberg

wrote two war-poems about lice (Noakes 2008, 109)-+1but as well as reflecting the
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reality of life in the trenches, they are also &dko his pre-war poetry; the lice are
associated with the weak, decaying God. The weakl@s turned into the angry God,
but is still weak. The God of War is seen as vibkard raging, in terms of iron and
flame; but he is also seen in terms of weak, ratiergs like lice and rats, who have
become all-powerful in the WaRosenberg’s most famous poem, ‘Break of Day in the
Trenches’, prominently features a rat, which setnme to be linked to the rat symbol
in his pre-war poem, ‘God’: ‘His body lodged a watere men nursed souls’. Jon Silkin
also argues for this connection (Silkin 1978, 278 poet is engaged in the dawn
stand to, waiting for an attack (which actually peps in the course of the poem) and
plucks a poppy from the parapet; as he does soleafas over his hand. The poet

addresses the rat:

Droll rat, they would shoot you if they knew
Your cosmopolitan sympathies.

Now you have touched this English hand
You will do the same to a German

Soon, no doubt, if it be your pleasure

To cross the sleeping green between.

It seems, odd thing, you grin as you pass
Strong eyes, fine limbs, haughty athletes,
Less chanced than you for life,

Bonds to the whims of murder,

Sprawled in the bowels of the earth,

The torn fields of France.... (Noakes 2008, 106)

It is often suggested that Rosenberg, as a margaveikh outsider, identifies with the
marginal rat (Fussell 1977, 252; Featherstone 1885Wilson 2007, 9). The
implication is that this is not his war — as a Jenis neither English nor German, so he
detaches himself, like the rat and smiles ironycd&losenberg is often referred to as
‘detached’ (for instance in Parsons 1979, XXV1)l #@ris true that we don't find in his
poems the overt pity and indignation that we findhe poetry of Owen or Sassoon.
But this is because he enlisted without any illosicso did not experience the shock
encountered by Owen or Sassoon, and also becaussdelose to the events he
describes, so adopts an apparently deadpan masmaeraping mechanism: he
therefore goes deeper than pity and anger intamexipbn of the root causes of the War.
| find it very hard to think that a soldier in ttrenches would identify with a rat —
the rats of the trenches were horrible creaturés,fAs | have been arguing, | don’t
think Rosenberg saw Jews as marginal. He is writirlgpoem not as an Englishman

nor as a German nor as a Jew in the national sehees writing it as a human being,
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about a terrible human tragedy in which he is tpiavolved. Nonetheless, in terms of
Jewish universalism, his writing as a Jew, in that he is asking: ‘how Heas God
behind Judaeo-Christian civilization, who derivesni the Jewish God, turned into the
nasty little rat-god, who can move around like rgkor a god, at his pleasure, while the
beautiful human beings are stuck in the rat-h@ad, who mocks and jeers at the hopes
and aspirations of European civilization?’ | thithle reference to the rat as
‘cosmopolitan’ refers to the fact that the nastinasd squalor are common to both
sides.

The Female God also reappears in Rosenberg’s veairypparticularly in the
long and complex poem ‘Daughters of War’, whichtdiees beautiful, sinister Death-
maidens. (Noakes 2008, 116-119) A theme emergipgogally from Rosenberg’s
fragmentary verse-play ‘The Unicorn’ (written irettrenches) is that the power of the
God and Goddess of War is the result of the ingloli men and women to achieve
love. (Noakes 2008, 182-190)Rosenberg has a “message” it is perhaps tha: th
unless we can regain a strong, universalist Godkidee are doomed to war and
destruction.

4. The Nationalistic Jewish Aspect of Rosenberg’s Pagt

| do not believe that in most of Rosenberg's wamp® he is writing as a Jew in the
nationalistic sense. There are three war poemsiohahe uses national Jewish
imagery — poems about King Solomon, the Templethaddoly Land. Judaism is both
a universalist and a national religion. The unigéss$ side centres around the Prophets,
of whom Moses was the first and greatest. The natiside centres around the Land,
the Temple and the King. Rosenberg’s central waak aniversalistic, its main figure
being Moses; but the national Jewish side of higsdmdme out in these three poems.
The nationalistic Jewish aspect had also comermoRbsenberg’s very earliest extant
poems, ‘Ode to David’s Harp’ and ‘Zion’, which heote at the ages of 14 and 15
(Noakes 2008, 1-3) — poems in which the East Emrdtghboy recalled the ancient
national power and splendour of his people. But¢hevo earliest poems and the three
war poems already mentioned (two of them at thg gad of his life) represent the
only expression of this strain in Rosenberg’s wditke dominant note of his poetry is

one of Jewish universalism.
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Rosenberg wrote two poems about Solomon and theudgsn of the Temple —
one during the terrible winter of 1916 (Noakes 2008) and one at the end of his life,
in the first months of 1918, when we learn fromlbkigers that his hitherto indomitable
spirit had been finally broken (Noakes 2008, 35617¥ as though, lost and helpless
amid the trenches, he consoled himself with thegho of the ancient splendour and
glory of King Solomon and the Temple. But of couttse destruction of the Temple
symbolizes the destruction of European civilizatism even this national side of
Rosenberg's poetry has a universalist significance.

Though the main argument of this paper has beemzhasise Rosenberg’s
Jewish universalism, | will end with his last poeamich is a Zionist poem. In January
or February 1918, in a final desperate attempstajee from the Western Front,
Rosenberg applied to join the Jewish Battalion ttzat been set up in Palestine and
Mesopotamia by the nationalistic Zionist Vladimabdtinsky. Previously Rosenberg
had never shown any interest in Zionism. Typically,received no response to his
application (Noakes 2008, 361); but he wrote wieatdlled ‘a battle-song for the
Judaens’ (Noakes 2008, 364). In fact, this lashpo&hrough These Pale Cold Days’,
sent to his patron, Edward Marsh, two days bef@dath in action on April 1, 1918,
is not a ringing battle-song at all but is fulltbé pathos of a broken man who looks
towards the Holy Land in a final hope to escapenfeoEurope in ruinsChis poem has
an added poignancy and irony nowadays, when we $@a@ so much slaughter across
the Middle East, particularly in Gaza, Syria arafjtra turmoil which is many ways the

legacy of the First World War:

Through these pale cold days
What dark faces burn

Out of three thousand years,
And their wild eyes yearn,

While underneath their brows
Like waifs their spirits grope

For the pools of Hebron again --
For Lebanon’s summer slope.
They leave these blond still days
In dust behind their tread

They see with living eyes

How long they have been dead. (Noakes 2008, 123)
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Conclusion

Rosenberg was a deeply Jewish poet but only mdlginaa nationalistic Jewish way.
The nationalist aspect of his work only appearekisnvery earliest poetry, written at
the ages of 14 and 15, and in the despair of bigol@ems. The majority of his pre-war
and war poems reflect a Jewish universalist apjbrdde wrote not as the Great
Outsider but as the Great Insider, viewing the dbwradition as at the root of
European civilisation and feeling a particular m@sqbility as a Jew to explore the
failure in the First World War of the Western cisdtion that has the Jewish God at its

root.
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Pacifism in literature on World War One:

The case ofA Crimson Dawn

Literature has a special power to describe the texip of the position of the
individual in time of war. My paper focuses on #itiation of conscientious objectors
in World War One and how it is portrayed in modkt@rature. When patriotic fervour
was at its height in 1914, pacifism was regardednigny as both disloyal and
cowardly. Two important questions are addressedyirpaper: What can novels tell us
about conscientious objectors? And why do we caostito be fascinated by their
stories? One novel is singled out for special &tten Janet MacLeod Trotter's
Crimson DawnTrotter's novel shows clearly how opposing attés to whether it was
one’s duty to enlist or to refuse to help the wéore could split families and
communities By bringing the tragedy down to the level of thelidual, and the
individual's relations to his or her community, afy stimulating the reader’s
imagination,A Crimson Dawntells the tragic story of conscientious objectiorone
community and two families who are united by maeiaout tragically separated in
their attitudes to war. It is a story that encongeasthe most important features of
pacifism, its ideals and its consequences. It $® a story that resonates particularly
powerfully in the modern world, where war is omipent.

There were approximately, 16 000 conscientious abbje at the beginning of
World War One. They were largely ignored becausey ttwere numerically
insignificant and because the hostilities were etguk to be over by Christmas. By
1915, the growing resentment towards conscientmjectors due to heavy battle
losses combined with the realisation that the Wauld last longer than expected
rendered pacifism increasingly problematical andtrmversial. With the introduction
of conscription in 1916 and the enlistment of maagscientious objectors in the Non-
Combatant Corps (where they served as stretcheerseambulance drivers, canteen
workers and road makers), pacifism became incrghsidentified with cowardice, as

exemplified in the nickname “No-Courage Corps”.

72



One hundred years later, at the centenary of thiereak of the war, there has
been a concern among pacifist sympathisers thatetieats of 1914-1918 will be
glorified as a part of the British national hergagnd that they will be presented as
inevitable. Indeed, historians such as Hew Stradtmre warned that there is a real
danger that the centenary celebrations will mebelyome “Remembrance Sunday Writ
Large”. A number of prominent British actors haa&dn a stand for pacifism. Roger
Lloyd Pack, for example, known for his rolesThe Vicar of Dibleyand Only Fools
and Horseswas a signatory to the “No Glory” campaign, agamisation that has
campaigned to provide an alternative view of thea.wRack was worried that the
official celebrations will be a continuation of tigéorification of war. Britain’s oldest
pacifist group, the Peace Pledge Union, has beanteg £95,800 from the Heritage
Lottery Fund to increase awareness of pacifist siewd actions during the war. And
Bradford Peace Museum has designed an alternativenemorative World War One
education project called ‘Choices’, which presehts decisions people made between
1914 and 1919 and compares these with modern-daigeshfor children and young
people in response to such events as 9/11 andgétial conferences have also been
held, and are indeed still being held, on the wdlgacifism during the war. These
include Dr Jo Vellacot's talk at Senate House, lamdn ‘The War Work of an Anti-
War Activist: Catherine Marshall, 1914-1918’ off duly 2014, and the conference
‘Objections to War: pacifism, anti-interventionisand conscientious objection in
literature, theatre and art, 1830-1918’ at Hull Wmsity, 7-9" September, 2014. The
Hull conference considered the content, form antu@l significance of protest
against war and military intervention in the yel@esding up to 1918.

Art in general, and literature in particular, haspecial ability to demonstrate
different views of war and to highlight the comptees of pacifism in World War One.
Recent studies such as R.S. WhitE'acifism and English Literature: Minstrels of
Peace(2008) bear witness to the power of literatureribque the principle that armed
combat is the best way to resolve conflicts. Trg@acifist writing back to the Middle
Ages, White demonstrates that literature stimul#tiesmagination, enabling the reader
to empathise with characters and thereby gain @& moanced view of pacifism. The
increased mechanisation of warfare has resultedlversaries no longer perceiving at
close range the effects of their weapons on indafidhuman bodies, making it all the
more important, argues White, to record and exptbeseffects on the individual in

time of war.
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1. History and Literature

As historian and literary critic Hayden White hdswn, both historical and literary
writing rely heavily on narrative to create meaniiigere is no such thing as objective
history. Narrative, argues White, translatasowing into telling (White 1980, 5).
Writing about history is a narrative, a metacogehtiman universal on the basis of
which transcultural messages about the nature stfaged reality can be transmitted’
(ibid., 6). ‘Real’ events, according to White, nedbe ‘narrativised’; they do not,
however, offer themselves as stories with a begmnimiddle and end. Facts do not
make a story; they must be interpreted and arramgadcomprehensible and effective
manner. White argues that the function of storytglin historiography is to explain
historical events. Narrative accounts, he suggesigain real events ‘by representing
them as possessing the coherence of generic pesty epic, comic, tragic, farcical
and so on’ (White 2010, 280). The story of confbetween individual groups, be they
social or ideological (as in the case of pacifisim)inked to the more general or even
global story of whether it is right to take up arango be a pacifist.

While real events and phenomena may terminate, a\iuints out, they do not
have “closure”, i.e. a proper conclusion that maymay not make clear the ultimate
fate of the protagonists but provides a satisfgcsotution. For the reader to perceive a
story as “true” or “real”, it must have closure;cannot simply terminate. The reader
desires ‘coherence, integrity, fullness, and clesoir an image of life that is and can
only be imaginary (White 1980, 27).The real worddonly understandable when it is
presented as a story that carries moral authorig. question of pacificism is deeply
moral in nature. With respect to World War One, ofd¢he critical moral questions
was ‘is it one’s moral duty to take arms or, asagifst, should one obey one’s
conscience and resist the pressure to enlist?’

Well-known novels such as Pat BarkeéRegeneratiorf1991), Sebastian Faulks’s
Birdsong (1993), Mackenzie Ford'$sifts of War (2008), Anne Perry’sAt Some
Disputed Barricad¢2006) and/NVe Shall Not Slegf2007), and Chris Ryan®ne Good
Turn (2008) illustrate the attitudes of different soagbups towards pacifism. Janet
MacLeod Trotter'sA Crimson Dawrn(2006) has been singled out for special attention
here because it shows particularly clearly whaipplkeap when members of a family and
a community are separated by different views on @@l peace. These views are

embodied in the protagonists: Rab MacCrae, whorested as a conscientious objector
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and barely survives his harsh treatment in priamd, Emmie Kelso, who is married to
a patriot who volunteers in 1914 but who is botpaaifist and ardent defender of
women'’s rights.

Two important questions are addressed in the fafigvdiscussion: What can novels
tell us about conscientious objectors? And why @ocantinue to be fascinated by their

stories? First, however, a few words abaAuErimson Dawn.

2. A Crimson Dawn

A Crimson Dawnwas inspired by the author's work as a peace iattvho had
protested against America’s involvement in Irag. kr website, MacLeod Trotter
writes:

At the time when | was going on peace protestsytartd stop our country invading Iraq,
| was researching the First World War. | wonderdthtihad happened to the widespread
women’s movement for emancipation that was stoggi@dptly by the outbreak of the
Great War.

What | discovered was that many of the groups ditl disband, despite their
leadership telling them it was their patriotic dtdyget behind the war effort. Many brave
women, against the jingoism whipped up by the gowemt, stood out against war and
kept in touch with their fellow campaigners in tlememy” countries. They saw it as an
imperialist war that was all about grabbing colsnad resources. Ordinary people on
both sides were being asked to do the fightingufpert a system in which they were the
victims.

Amazingly, some of these women held a peace camferan 1915 to try and bring
a negotiated peace to Europe. If they had beesnbst to, millions of lives would have
been saved.

The more | delved into this fascinating, over-lodkg@ece of history, the more my
admiration grew for these long ago peace campasgrer socialists, pacifists, Non-
Conformists, Quakers and suffragists — whose ide@sstill so relevant today.

Each month, | help organise a peace vigil in my édown of Morpeth, to remind
people that peace is something for which we hav&triee and work towards every day,
not just on the eve of invasion. Big governments$ puge effort and resources into
planning and carrying out war. We look for the datyen they’ll put as much effort into
planning for peace.

However daunting and impossible the task may sdetake courage from our
forebears who thought nothing of being vilifiediowprisoned during the First World War
for their determination to put a stop to the camag
http://www.janetmacleodtrotter.com/a-crimson-davim.h

On her blog fittp://janetmacleodtrotter.wordpress.cyififotter describes the extensive

archival work that forms the basis of all her higtal novels, includingA Crimson
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Dawn Her favourite setting is north east England, @gdeside in particular. This is
the setting oA Crimson Dawn.

A Crimson Dawrshows the attitudes of different social groupsdmbat on the
one hand, and pacifism on the other. Emmie’s fansilgivided: while her husband
enlists in 1914, the family by whom she is brougpt(her father and mother died when
she was very young) are ardent pacifists and ssisallThe eldest son, Rab McCrae,
follows in the family tradition. He and Emmie arns@adeeply in love — a significant
complication in the development of the story. Emiesrns early on from her adopted
father, Jonas MacCrae that ‘all war waged by gawemts is imperialist’ (27).
Pacifism in the MacCrae family is about politickgtMacCraes are ardent socialists)
rather than religion. The MacCraes do not attendath Despite heated debates among
the members of the MacCrae family, the atmospherdne home is both loving and
warm. In Emmie’s future husband’s home, on the rothend, the situation is very
different: Tom Curran lives in fear of being beatey his father — and a harsh
piousness (the Currans are regular chapel goazsaits in the home.

Religion and pacifism have a complicated relatignsh A Crimson Dawn.
Emmie mourns what she calls the ‘narrow-mindedyi@ti’ of the chapel goers who
damn and even punish pacifists (271). Quakerismthenother hand, is held up as a
good example of how religion and pacifism may wbiknd-in-hand to produce a
better, more tolerant world. Indeed, pacifism rstfmentioned in the novel in relation
to Quakerism. Rab MacCrae, who wishes to starcdigtanewsletter, is inspired by the
Quakers’ opposition to the Boer War. He uses h& which follows his refusal to
enlist after the introduction of conscription t@lebrate on his pacifist philosophy in
detail:

I will have no part in a war that kills and maimg rfiellow comrades — men who are
working for a better world for all humanity, no rreatwhat their nationality. | belong to
an international brotherhood and do not accepbthendaries that the imperialist rulers
of Europe impose on us. (230-231)

When war is declared, Rab speaks at a peace mallisihome town, Crawdene; he is
accompanied by his Quaker friend, Charles Oliphanmtmie surreptitiously contributes
to Rab’s newsletter, urging women to attend thecpeaally. She risks her marriage
because she knows that if she is identified asattenymous writer of the pacifist
articles in the newsletter, she can expect no meoey her in-laws, the Currans. Both
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Rab and Emmie know that the press is carefully imatcand when the newsletter runs
a feature on the Government concealing the trueatigsfigures at the front, they are
not surprised that the police make a raid. Theyra® however, prepared for the
brutality of the raid.

As more and more men enlist, the pacifists beconueeasingly isolated in
Crawdene. As they preach that ‘words can be mdectefe in bringing peace and
restoring sanity’ (173), it becomes patently cl¢laat the MacCraes are not only
isolated but have also become targets, their wisdewen being smashed on one

occasion. As the narrator comments:

The consensus in Crawdene opposing war evapoiiggethe morning dew. Within days
the patriotic frenzy of London was being reportedthe newspapers and spreading
around the country. Recruiting offices were swifigt up to cope with the numbers
volunteering to fight. Posters went up and theameti press was filled with vitriol about
the terrible Hun. (177)

The War divides even the closest and most harmerfamilies: Charles Oliphant, for
example, is disowned by his father for his paciéistivities and is not invited to his
sister's wedding. Even children of pacifists armaeted by other children; Emmie’s
son, Barny, for example, is harshly beaten by théden of so-called ‘patriotic
families’ (300).

Emmie struggles to remain strong, drawing on héieben women'’s rights to
give her extra strength. The very foundations of nies pacifist beliefs are

summarised in a letter she receives from a misgyaanad ardent feminist:

(...) women get no benefit from the war. Whateverofsglory, it is for men. The
fascination of war, its pomp and pride of uniforrgs)d lace, medals and pensions are
for men . .. The Church colludes in war, yet thoes of its members are women. We
must appeal to the church to work hand in hand with mothers of mankind in this
crusade against the war. Christianity demands oh@&othis crusade of peace. Mothers,
wives, daughters, sisters! Go forward — God will$184)

Emmie becomes even more determined when she lgsnhtamilial pressure from the
Curran side of the family has resulted in Sam MaeCrRab’s younger brother,
enlisting (Sam, like his brother, is a pacifist)h#h she hears what Sam tells his wife,
Louise Curran, namely ‘I'm doing this ‘cos | wardwto be proud of me, Lou. | don’t

want to be second best to your da anymore’ (191 ihot only Louise who is
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distraught. As both Louise and Emmie fear, Samillek His death is depicted as
pointless, tragic and a betrayal of ideals.

Emmie has little peace as she is constantly bubgdier husband Tom. She is
not permitted to air her pacifist views at home,jchhTom describes as treasonous,
shameful and disloyal to the principles of his fanBy this stage, Emmie knows that
she loves Rab and is forced to recognise that sltéed the wrong man. Her misery is
compounded when the police confiscate Rab’s pacisvsletter, thereby removing
her only means of expressing her pacifist and feshgonvictions. When Rab is badly
beaten up for distributing anti-war leaflets sheléermined to be strong not just for
herself but also for Rab. She sees that his braadysacrifices for his beliefs far excel
anything that her husband has achieved and odeeh likely to achieve at the front.
Tom does not, the narrator makes clear, enlispériotic reasons but out of shame:
when he catches his wife handing out anti-war é&sfat the mine where he works he
tells Emmie that ‘(i)t's the only way | can hold rmead up round here anymore, after
what you've done’ (219). Tom is depicted as a cow&ab and Emmie, on the other
hand, are prepared to pay the ultimate price feir fpacifist views and both serve harsh
prison sentences without complaint or retraction.

The narrator ofA Crimson Dawnnotes that even after the War, pacifists
continue to pay a high price for their views. Hescribes, for example, how Laurie,
Crawdene’s postman before the War, cannot retuhist@b and cannot find any other
employment. No one wishes to employ him. The narralso reminds the reader that
pacifists were denied the vote for a period of fpears after the end of the War.

The stories of Emmie and Rab reveal the full fat#e position of the pacifist
on the outbreak of World War One, throughout the wears and into the post-war
period. The struggles and conflicts are particylgsbignant because the reader
identifies with the characters, understands thesams for their different views on
combat and peace, and realises that reconciliatfonmpossible. Pacifists and
combatants alike are victims of a situation thatldoneither be anticipated nor
understood. Both sides of the story are tragicbBiyging the tragedy down to the level
of the individual, and the individual's relations his or her community, and by
stimulating the reader’s imaginatiod Crimson Dawntells the complex story of
pacifism in a way that the reader can understdnsl.al story that encompasses the most
significant features of the movement, its ideald & consequences. It touches some of

the most important qualities of a human-being: casspon, love and conviction and
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places these in a context of crisis which testsiridevidual to the limits of his or her
endurance. It is also a story that resonates péatlg powerfully in our modern world,
where war is omnipresent and where the voice ot@emntinues to struggle to be

heard.
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Making the First World War Relevant: Pat Barker's Regeneration

In a team-taught course on The Great War, my histolleague and | have used Pat
Barker'sRegeneratior§1991) to show students the complexities and hucoats of
war. The story of a sympathetic physician diagngsind treating his officer patients
suffering from war neuroseRegeneratiorgoes beyond that to raise questions about
British culture, class, ethics, and morality thegonate powerfully today. Specifically,
the novel examines “shell shock” as a form of vemistance, exposes the
pervasiveness of class prejudice, reveals the daunggerent in concepts of
masculinity, and, most importantly, explores thestens between duty, ethics and
medical practice, especially during wartime. Weekei in conjunction withAll Quiet

on the Western Fror{il929), the standard narrative of disillusionmerd the tragic

inevitability of war.

1. The Background toRegeneration

A historical novel blending fact and fictioRegeneratioakes us away from the
western front to another battlefield: Craiglockhatar Hospital in Edinburgh. There
Dr. William Rivers, anthropologist, neurologist,ca@aptain in the Royal Army
Medical Corps, is one of a team of physicians obengith “curing” British officers of
their war neuroses to return them to the front.t@éin this treatment is the “talking
cure,” introduced by Freud, by which patients’ sfpeand dreams offer the key to their
trauma and recovery. Although there are many isterg subplots, the novel focuses
on three main characters: the real life Riverstarmalof his officer patients, the well-
known poet Siegfried Sassoon and the fictitiousyBtrior. The novel is compressed in
time: it takes place over a four month period —irduly to November 1917— from
the time Sassoon protested against the war an@dvagted to Craiglockhart the day
he is “discharged to duty”.

Rivers’s voice and thoughts predominate, and logearly the book’s moral

centre. But we also enter the minds of Sassooar,Rmd others, who provide us with
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alternative — sometimes inconsistent and contradict readings of war and its
consequences. The novel’'s greatest strength actigallin the sessions Barker
recreates based on Rivers’s own extensive cas®ibistin these sessions, the doctor,
acting as detective, tries to read the verbal amyverbal clues his patients present to
cure them. Ironically, the novel’s most compelloizaracter is not the ethical Rivers or
charismatic Sassoon, but Second Lieutenant BillgrPWorking class, intelligent,
ambitious, antagonistic, and not cut from the samstocratic or middle class cloth as
his fellow officers, Prior serves as foil to Rivénsoughout.

Since her four previous novels dealt with traume mTtovery among poor and
working class women and children, Barker’s decigmfocus on shell shock is not
surprising. She has claimed that the urge to vabi@ut the war was always there, but
she wanted a new angle, ‘a sufficiently originayws& doing it’. Shell shock had been
dealt with before; she referenced Rebecca We&siesReturn of the Soldi€t918) in
an interview during th&egeneratiobook launch. But Barker’s treatment of the
subject is more extensive. As she explains: ‘Ikhhre analysis of men’s dependency
and their lack of autonomy in that war, a studybl they suffered from hysterical
symptoms rather than paranoia is a feminist arglyBerry 1993, 52).

Barker’s timing for a novel on The Great War waprapriate:Regeneration
appeared during the First Gulf War (1991), to whachain deployed 53, 462 troops.
Readers were viewing war on the nightly news, wiraeges of soldiers in trenches
wearing gas masks, tanks, bombings and militailyesyt brought the war home. And
war’s effects — particularly what we now call ptrstumatic stress disorder (PTSD) —
were on the national radar screen in Britain, aé asthe United States. The ending of
the twentieth century also prompted a reviewinthefGreat War in general, with other

novels achieving popularity in Britain — such ad&sian Faulk'8irdsong(1993).

2. Shell Shock as Resistance to War

World War | narratives by men rarely deal with s$lseock. Eric Leed argues ko
Man’s Land: Combat and Identity in World Waf1979), a book acknowledged by
Barker as a source, that this silence may be becaatsrans, in particular, were trying
to suppress their most painful war experiencesidally, the avoidance persisted

despite the fact that tens of thousands of sheltisikases passed through army medical
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facilities. If they deal with resistance at all, shaovels about the Great War see it
manifested through the portrayal of “conchies” esertersRegenerationhowever,
deals with the resistance of soldiers themselviisecs in particular, to the horrors
they encountered at the front. Their resistance lb@agonscious or unconscious, verbal
or nonverbal. They resist by protesting or talkagk, becoming mute or stuttering,
suffering hallucinations or nightmares, tremblingbecoming paralyzed. These
soldiers don't resist by running away. Most of th@otests present as war neuroses.

Barker opens the novel by quoting overt contempoaat of protest: Sassoon’s
‘A Soldier’s Declaration’, in which the heavily derated officer charges that the war
‘is being deliberately prolonged by those who hténgepower to end it’ (Barker, 3).
Sassoon’s words, read in Parliament and subsegumiriilished, would have resulted
in a court martial, but instead a medical boardated him mentally unstable and sent
him to Craiglockhart to silence him. Sassoon da#showever, suffer from a war
neurosis, and his declaration is rational and ovetRivers says when they first meet,
‘You seem to have a very powerfutti-war neurosis’ (Barker, 15). Sassoon eventually
stops his resistance, for various reasons, moabhobut of a sense of responsibility to
his men back at the front and a desire to pleager&iwho has become a father figure.
His resistance continues in his poetry, howeverPAs| Fussell points out, Sassoon’s
vivid descriptions of the war’s horrors and saéitimdictments of the military and
civilians, along with his rejection of the stylizesliphemistic language of previous war
poetry, are a form of protest in themselves (FU4$315). Perhaps not surprisingly,
these poems were his least successful commeraiahythe British public.

The other patients in the novel show their resgahrough psychological or
physical breakdown — tremors, sweats, paralysightmares, or hallucinations — all of
which Rivers connects to the horrors of their wagreziences. As Elaine Showalter
explains inThe Female Malad{1985, another source for Barker, by this period in the
war most military psychologists and medical pergb@agreed that shell shock was
caused not by physical injury to the brain or hiyeaut by warfare itself: ‘by chronic
conditions of fear, tension, horror, disgust, andfg(Showalter 1985, 170). War
neurosis was the psyche’s compromise between sedkepration and deception or
flight, which was rendered impossible by idealpafriotism and duty. Rivers is clearly
in this camp.

Unlike the aristocratic Sassoon, who protests gjibech, Second Lieutenant

Billy Prior — a working-class “honorary gentlemaiioi the duration of the war —
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protests against battlefield horror by becomingenWhen Rivers tells him that
mutism is one of the commonest symptoms amongtedlisen, Prior asks why.
Rivers responds: ‘Mutism seems to spring from dlmrbetweenwantingto say
something and knowing that if yalo say it, the consequences will be disastrous. So
you resolve it by making it physically impossibte fjou to speak’ (Barker, 96). Thus,
by forcing Prior to speak, Rivers removes his degemgainst articulating a horror truly
beyond words. Not surprisingly, once his speeadlirnst Prior still suffers from
nightmares. He has hardly been curedAllQuiet on the Western Frarthere are just
two incidents in which soldiers at the front dentoate what looks like shell shock.
Both times, their fellow soldiers are told to restrthem until they “get over it.” Such
behaviour is considered weak and unmanly, evelhdwarrator.

Regeneratiois reading of war neuroses as resistance remdearg today. Post
traumatic stress disorder is often in the newsi@nUnited States — with stories about
veterans who need but may not receive treatmentrersg describing veterans who
commit suicide or succumb to mental illness. Acaggdo the National Institutes of
Health, between 11% and 20% of veterans of Amesiaairs in Iraq and Afghanistan
suffered from PTSD, along with 30% of Vietnam vates. Whatever the numbers,
PTSD is endemic — and an understanding of the tanpvides a tragic commentary

on war resonates with our students.

3. Class Prejudice

Regeneratiomffers a sharp insight into the reality of socislision at and away from
the front. Barker contrasts the way the middlesR#/ers interacts with Sassoon and
Prior. He invites Sassoon to join his club, calta Biegfried, and lets down his
professional objectivity to allow a friendship tewelop. With Prior, however, Rivers
keeps his distance, calling him “Mr. Prior”. Prdrallenges Rivers’s position of
authority, accusing him of acting like ‘empathiclipaper’ (Barker, 51). He comments
on Rivers’s own stammering, asking what he is gytm hide. Rivers explains that his
stammer is congenital, but neither doctor nor paigconvinced.

Showing disparities between officers and enlisteh s easy. As Prior describes
it, enlisted men get two minutes with a prostitutajle officers get longer. He is not

sure how much longer this will last, however, bessgas he say$,don’t pay’
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(Barker, 67). More interestingly, Prior also exposkass prejudice among officers.
When Rivers asks him how well he fitted in whileFrance, he says, ‘Not more than |
have here.” He explains you need to have beeretaght school, to hunt, to have
shirts a deep shade of khaki. He summarizes hieogot for middle-class values in a
diatribe against the war: ‘I realized that somewlarthe back of their tiny, tiny minds
they really do believe the whole thing’s to enaire big, glorious cavalry charge.
‘Stormed at with shot and shell/Boldly they rodel avell/Into the jaws of death/Into
the mouth of hell.. And all. That. Rubbish’ (Barker, 66). Ironicallgrior wants to be
acknowledged for having those very qualities herdao despise. Like Sassoon, he
wants to go back to the front, not to return torhen, however, or from a sense of duty,
but to prove himself. Ironically, Prior wants to &deknowledged for having those very
gualities he claims to despise. Like Sassoon, hdsata go back to the front, not to
return to his men, however, or from a sense of,dutyto prove himself. Significantly,
much of the literature on the Great War (sucAldQuietand much poetry) celebrates
solidarity and fellowship among soldiers, downpteytensions between officers and
enlisted men. By suggesting that the class pregsdicat operated in civilian life also
existed in the military, Barker complicates theiootof fighting men as a classless

band of brothers.

4. War and Masculinity

The nature of masculinity is another of Barker's@erns. Through Rivers, she also
explains the ways in which life in the trencheshwis enforced passivity, feminizes
soldiers. The virtual certainty of getting shothéy even poke their heads above
ground strips away their power to act like warrjdhey are forced into submissiveness.
Caring, supportive, and encouraging his patientotmect with their emotions, Rivers
in some ways acts like what one patient calls: &enmother’. He rejects the term: as
Barker puts it: ‘He distrusted the implication timatrturing, even when done by a man,
remains female, as if the ability were in some Wwagrowed, or even stolen, from
women .. If that were true, then there was really veryditilope’ (Barker, 107).

To Rivers, ‘fathering, like mothering, takes maoynhs beyond the biological.’
He concludes that the worried expression he has siten on officers’ faces and their

frequently voiced concern for their men ‘is the sdook he had seen on the faces of
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poor women bringing up large families on very lowwomes. It was the look of people
who were totally responsible for lives they havepoaver to save’ (Barker, 107). All
this stands in sharp contrast to the descripticanatieal officer offered in a 1917
British brochure of instruction for officers. Thedshure describes the platoon
commander as ‘well turned out, punctual and chesrgn in diverse circumstances.’
While he looks after his men’s comfort before hisncand never spares himself, he is
also ‘blood thirsty and forever thinking how tolkhe enemy’ (Showalter 1985, 174).
So as the army sees it, to become a good offiaghgwe to be schizophrenic: caring,
selfless and blood-thirsty, but also desensitipegémotional and controlled. There is

no place for the kinds of emotion that the patiettSraiglockhart experience.

5. War, Ethics, and Moral Responsibility

For me, the most compelling reason for teaclitegenerations because it raises
profound questions about ethics and the role ofipstherapy, particularly during
wartime. Rivers embodies a paradox: a psychiardthealer who is a complicit part
of the war machine at a time when he recognizditsor. Because Rivers is so
humane, principled and self-critical, we might fetrthat his treatment is ultimately
coercive. He admits as much early on, telling Sarssbat it is his job to get him to
want to go back to the front (15). Duty matterdiim. He is, after all, a Royal Army
Medical Corps captain.

There is a traditional argument for the role ofydwtimping conscience, and Pat
Barker gives its voice to the poet and novelist &b raves. He was Sassoon'’s friend
and fellow officer, and he had rigged the mediaard to get Sassoon committed to

the hospital:

‘The way | see it,” Graves says, ‘when you putdh#&orm on, in effect you sign a contract. And
you don't back out of a contract merely becauséwoahanged your mind. You can still speak
up for your principles, you can argue against thesoyou’re being made to fight for, but in the
end you do the job.” (Barker, 23)

To which Rivers says, ‘I couldn’t agree with youmadibid.).
Throughout the novel, Rivers acknowledges the atiefbetween duty, morality

and good medical practice. He questions the etfitgating officers for the purpose

of enabling them to be sent once more into what wel/be certain death at the front.
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He justifies this throughout most of the book, anguo himself that his therapy is
ultimately beneficial to them as individuals. Thag restored to mental health.

A close reading of a scene at the end of the rglvalvs that Rivers is far from
innocent. Visiting London, he stops by the Royakpital to see the work of a
colleague, Dr. Lewis Yealland, a real historicglfie who used electrodes and
intimidation to treat enlisted men suffering wheg enostly physical manifestations of
war neurosis. Yealland invites Rivers to obsergetigatment of a soldier named
Callan, who is mute. Rivers watches as YeallandjeexdCallan, locks him in a room,
straps him down and tells him he cannot leave btetiialks. Yealland says, ‘"You must
behave as becomes the hero | expect you to bek¢Ba230). He applies electrodes to
Callan’s neck and shocks him with increasing séye@allan twice tries to escape,
only to face the locked door and Yealland’s dinetiY ou must speak, but | shall not
listen to anything you have to sqarker, 231). After an hour, Callan finally whesp
‘Ah’. Eventually, with an increase in the curremifig applied, he finally begins
repeating the days of the week, the alphabet andtinths of the year. Although he is
speaking normally, Callan develops a tremor inéfitsarm, to which Yealland applies
another electrode. The tremor appears in varicaeg| and Yealland moves the
electrode. Finally Yealland pronounces the cureplete. In the end, Callan hesitates
before saying the expected, ‘Thank you, sir’, afidrong a salute (Barker, 233).

Disturbed by the brutality he has witnessed, Rivas a dream that night. He is
walking down a corridor at Yealland’s hospital.rigjing to a rail, a deformed man
watches him approach. The man sdyam making this protest on behalf of my fellow
soldiers because | believe the war is being deditedy prolonged by those who have
the power to end itThe dream changes and Rivers is in the electiocah, applying
an electrode to a man’s open mouth. When it doefitnbe tries to force it in. The
man struggles and Rivers sees that the objecti@dsg was a horse’s bit — an
instrument of control. He had been trying to foitdato the man’s bloody mouth. The
patient’s cry wakes him. (Barker, 235-36) When halgzes the dream, Rivers
concludes that the man in the corridor represeass@n, since he had quoted the anti-
war protest. As for the man with the bit, the olma@andidate was Callan, but he had
noticed a slight facial resemblance between CalfahPrior, who had been mute when
he arrived at Craiglockhart. In fact, Rivers remenskan incident in which he had
dragged a teaspoon across the back of Prior’stthtwasee if he could trigger the return

of speech — perhaps too harshly. At first he thithkese was no comparison in the
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amount of pain inflicted by Yealland on Callan dydhimself on Prior. Yet Rivers
knows that ‘in the dream, he stood in Yeallandacp! (Barker, 238). He then
concludes that he and Yealland are both in the sars@ess of controlling and
silencing people, even though he does so in whaale ‘an infinitely gentler way’

and that the symptoms of his patients are ‘jushash protest as the grosser maladies
of the enlisted men’ (Barker, 238). But he ultinhatejects this too general reading of
the dream. Ultimately, Rivers realizes that the nmathe chair represents Sassoon: ‘he
was the only man being silenced in the way thatiteam indicated’ (Barker, 238).
Although he tries to convince himself that he hadlorced Sassoon to abandon his
protest, ultimately, ‘He knew the extent of his owfluence’. In the last chapter, as
Rivers discharges Sassoon back to duty, he thindstavhat he has himself learned at
Craiglockhart. He acknowledges how Siegfried ahdfabis patients have forced him
to become less introverted and self-conscious. bleders whether his previously held,
deeply conservative values are valid. Finally,hiBKs, ‘A society that devours its own
young deserves no automatic or unquestioning aleg’' (Barker, 249).

The enigmatic Rivers offers the final test for students, precisely because he
understands the implications of doing his duty. uestions persist: As a captain in
the army, can he reconcile duty with consciencenNfeagrees with Sassoon about the
conduct of the war? As a physician, how can hefyustiring patients so they can
return to what will quite likely be their deaths®&'s finally knows that he has been
complicit in the war machine, but he cannot fingday to honorably extricate himself.

Regeneratiors the first novel in a trilogy. IThe Eye in the Dog1993) andlhe
Ghost Road (1995Barker continues her imaginative exploration of th@ral and
ethical dilemmas facing Rivers and Prior, in paiac, after they leave Craiglockhart.
All three of the novels bring The Great War homeuo students and force them to

think about the causes and consequences of all wars
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The Representations of Trains

in the Construction of Mythology of the Civil War in Russia

The Bolshevik Revolution and ensuing Civil War were of the most significant
outcomes of the Great War. The collapse of the iBRngsmpire took place in the
context of hundreds of thousands of soldiers wharmed from the battlefields of the
war only to find themselves involved in the massasfrthe Civil War. Historians argue
that the Soviet project was shaped to a greatenekly the realities of the Civil War
rather than pre-revolutionary debates about thereatf socialism. The story of the
Civil War became one of the cornerstones of Sdvibry. The Soviet elite sought to
forge a Soviet “imagined community” by creatingnaéives and its own mythology. As
Roland Barthes argued, myths and mythologies piap@easing role in creating the
common identity in the contemporary world (Barth832). One such important
narrative was the Soviet emphasis on the essentidérnity of Bolshevik rule. In
Soviet ideology, technology played a key role iplaiing why the Bolsheviks won
the Civil War. This paper will provide insights tre relationship between technology,
memory, and the emotional appeal of mass cultudediiing at the imagery of trains
in Soviet movies. | shall suggest that represerttiegBolsheviks as “technologically
advanced” versus the Whites as “technologicallkiacd” contributed to the creation
of certain a Soviet mythology which simplified tbemplexity of the failure of the
Whites to win the war. Moreover, the imagery ofrtsan such movies emphasized the
modernity and vitality of the Soviet project anddesl to engage the audience
emotionally. Fast trains on screen brought moreapio visual narratives about the
distant war and made possible the emotional engewgeaf the audience with the
Bolshevik discourse on the Revolution. The reprigems of trains played an
important role in the construction of the memoryha Civil War. At the same time, |
will show that the experience of train rides durthg Civil War was nothing like that
demonstrated in Soviet films.

J.N.Westwood and Anthony Heywood examine the stbRussian railways
during the twentieth century (Westwood 1964; Hey@699). Westwood
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demonstrates the profound crisis of the Russidwags by the end of the Great War.
When demobilized soldiers stormed trains to reftom the battlefields and the urban
folk fled Russia to go abroad, travel by train bbeeaa dangerous experience.

Especially for the intelligentsia, train travel édbecome a shocking experience of
being exposed to the hostility of peasants andexsldvho openly expressed their rage
against the bourgeoisie. Many Russian authors Waitten the dramatic accounts of
train travel. In her memoir, Nadezhda Teffi (18752) describes a train voyage of
herself and her acquaintances through Russia imitiet of the Civil War (Teffi,

2005). The clothing of her companions, who wereracand actresses, reveals that they

belong to the middle class and causes fury amamthihd-class travellers. Teffi wrote:

Our train ride was nice and comfortable, but afterrode for three hours, the train had stopped
and everyone was ordered to disembark. We godoagged out the luggage, stood on platform
for two hours and got into another train, consgstafi only third-class cars, packed to full
capacity. Very angry white-eyed peasant women \seating across us. They did not like us
(...). They were most annoyed by a Chinese Pekindeg, a tiny ball of silk, whom the oldest
actresses among us carried on her hands. [Thenteesaen discuss this dog and the woman
with a great deal of hostility — N.S.]

— Look, she is taking a dog! She is wearing a hdt@arrying a dog.

— She should have left it at home. People have rosvto sit down, and yet she is carrying the
large dog! (...) [The actress responds — N.S.]

—It cannot be left alone at home. She is a delicegature. She needs more care than a child.
(...)

— Oh, what is it? — The speckled peasant womanenlgichas become completely enraged
and even jumped from her seat. — Hey! Listen, vithatsaid here. This woman, with a hat,
says that our children are worse than dogs! Doea#iyr need to endure it?

— Who-0? We-e? We are dogs, but she is not? — argcgs murmured.

No one would know how this matter would end, if aatild shriek had interrupted this

interesting conversation. (Teffi 2005, 28)

Teffi also describes how she and her companions ta#en from the train and ordered
to give a concert in a village (Teffi 2005, 30-4%gffi portrays the gloomy and
horrifying atmosphere in the village that peoplegpthrough on board trains, are
arrested, robbed, and executed. Executions andresanappen every day there, yet,
people do not ask questions and pretend not togteds. Teffi assumes that the band
who are in the charge of the village are Reds. (&l this definition is open to

interpretation because the lines of authority weoered during the early Civil War,
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and bandits could pretend to be Bolsheviks). Owré serrifying character, whom Teffi
calls ‘Robespierre’, wears a fur coat with a halesl in blood, and it had become
clear that he took the coat from one of the exetptssengers. Yet the Reds,
especially, Robespierre, demonstrate a remarkalgdeliedge of contemporary theatre
and theoretical debates, which presents a suroaalast with the atmosphere of terror
in the village.

Train travel in this epoch was dangerous and tengf people stormed trains,
entered them by windows, travelled on their roafs] burnt the wooden panels of
wagons to warm themselves. In his memoir, publishele late 1950s, a Russian
writer Konstantin Paustovsky (1892-1968), descriieown journey through the
country torn by the Civil War. Interestingly, Pamstky was well known and
celebrated in Soviet Russia, yet his memoir akdoaiQivil War reveal its horrors. He

writes:

The train took eighteen days to go from Kiev to €xde | have never counted up how many
hours this was, but | know that every hour of #dtausting trip seemed twice as long as
normal to us who were passengers on it. The remsmh have been that every hour hid within
itself a threat of death. It's true that only threen were killed and a few more wounded by
stray bullets in our heated boxcars; none of uspafse, believed that a single one of them

would ever get to Poland alive. (Paustovsky 19@%)6

In his novelA Bare Yeaf1922), the Soviet writer Boris Pilniak (1894-1938)

describes the appearance of mixed train No. S&ea¢poch of the Civil War:

People. Human legs, arms, heads, bellies, backglémfesting the box car like lice. People
crowded in this place and maintaining their rightravel with their fists, because here in a
famine areas at each station crowds of starvinglpabrew themselves at the car and struggle
to get inside over their heads and neckBhey tear off and throw down those already on the
train... (cit. in Westwood, 180-181)

The railways also became the sites of intense Isoaidlict. The American scholars
Diane Koenker and William Rosenberg emphasizerttportance of the strikes by
railway workers that took place across Russia ih71® bring down the Provisional

Government (Koenker and Rosenberg, 1989). Konst&#ustovsky also described

! Pilniak was executed in 1938 as an “enemy of tioples.
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how he witnessed a conflict between a train-draredt a woman, a wealthy peasant,
during his trip across Ukraine. The woman’s luggegmesists of a variety of things,
including a heavy chest filled with a dowry for ldaughter. In exchange for bread and
lard, the peasant woman asks for help in handhigteavy chest; however, after
railway workers safely unload it at her final deation, she fails to give a promised
amount of bread and lard to the railway crew. Afteloading the chest, the crew puts
it on the tracks ‘then the engineer started theruative and ploughed straight into the
chest, which broke to pieces with a great crashh\&itriumphant whistle, belching out
steam, the locomotive moved over the dowry up éovthter tower, crushing the
samovar into a pancake’ (Paustovsky 1964, 634-835%. symbolic scene may
represent more than the conflict between a railwasgker and a wealthy peasant,
‘greedy, wicked, brazen in her knowledge of her avamth and her own wealth in the
midst of general ruin and poverty’ (Paustovsky 19&B). The train driver as well as
the train’s passengers not only wanted the tragegiroy the chest; they saw the train
destroying the material remains of “old Russiasuth a dramatic way as a celebration
of the end of the old greedy Russian Empire.

Other Soviet movies portrayed trains in the epdahe Civil War in a variety
of ways. A train appears in an USSR top box offibe Elusive Avenge(dleulovimye
mestititell) created in 1966. This film tells the story of fa@enagers who joined the
Reds and took revenge on the mob of Ataman Bur(tastiGreens”f The Whites had
killed the father of two of the teenagers, Dankd Esanka. Together with Yashka, a
Gypsy, and Valerka, the four avengers launch ailtpuarar against the band and, thus,
support the Reds. There is an obvious ideologiessage in this film: one character is
a Gypsy, another, Valerka, represents the inteltgja, making the four characters a
symbol of alliance between the intelligentsia, @hminorities, and the Russian people
for the cause of the Russian Revolution. The fibrtgays the Whites and the Greens as
those who only pretended to use modern technologyne of the opening scenes of
The Elusive Avengera viewer sees the arrival of the Ataman Burriddb.appears to
arrive by a car in the village, but then one skasit is pulled by two horses, and that
he is therefore an impostor from the point of vigltechnology and modernity. This

scene has a profound symbolic meaning, for it shbassthe use modern technology

2 During the Civil War, these semi-bandit units pldy® important role by offering a support the
Whites; they also robbed and killed civilians witth@ny regard to law.
3 Ataman means “chieftan” and refers to both the ledadCossack unit and the head of a band.
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by the anti-Bolshevik forces was a deception. Oag nompare such an image with the

scene of the arrival of Nestor Makhno in the merbgiKonstantin Paustovsky:

The first train went by and the second followedselafter it. [A whole forest of shafts of
machine-gun carts pointed upwards, jouncing anchtiog with the movement of the trains.
Shaggy little horses stood sideways in the freggins, shaking their heads. Instead of blankets,
the horses were covered with Jewish prayer shaWie]train kept on moving slowly and
steadily through the station and we saw anothécéla There was nothing on it except a
luxuriously lacquered carriage with a prince’s griccoat of arms on its doors. One of its shafts
stuck straight up in the air, with a black flagdti® it announcing: ‘Anarchism — Mother of Law
and Order’. Bandits in brown English overcoatsasatll four corners of the flat car with
machine guns next to them. On the red Morocco é&aththe back seat in the carriage a little

man with a green, sallow face, wearing a blackwas lying. (Paustovsky 1964, 641)

In The Crown of the Russian Empire, or Once AgairEinsive Avengers (19713
sequel toThe Elusive Avenggrtwo avengers, Danka and Ksanka, manage to ttech
train by using a section car. In purely physicaiig it would be impossible to do so.
Yet, in the film, this scene symbolizes how enthasi, faith into socialism, and
youthful energy could defy the laws of physics. §éenovies enjoyed a wide
popularity among the Soviet population and becaloekbusters.

Trains appear in many films about the Russian Giar during the 1970s and
1980s:Adjutant of His ExcellenchjAd’yutant ego prevoskhoditel'sivel969),And on
the Pacific oceafil na Tikhom Okearjé1973),At home with strangelsSvoy sredi
chuzhikh, chuzhoy sredi svojKh974),Fiery childhood[Ognennoye detst}y¢1976),
Duel in Taiga[Poyedinok v tayd€1977),The Extraordinary Mission TraifPoyezd
chrezvychaynogo naznacheniya] (19&gad, gold, and a revolvgKhleb, zoloto,
nagar] (1980),Lyudmila[Lyudmila] (1982),Every tentfKazhdyy desyatyy[1984),
Our Armored train[Nash bronepoye}@1988). The presence of trains in such movies
introduced a very peculiar material culture conedatith the Civil War. Along with
the Bolshevik uniform and other symbols of the ygepoch, trains became the
artifacts of material culture that immediately bybtiassociations with the Civil War.
They helped viewers to become emotionally engagddthe Civil War as the time of
romantic struggle of good versus evil, as the loftthe Soviet project itself. In the
representations of such films, the Civil War becantlerilling adventure, a horrifying
but ultimately safe voyage that shook the imagomati
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For the Soviet youth, viewing such movies seemeaffar an experience of
being involved in the Civil War. Vladimir Dragungkj1913-1972), a well-known
Russian children’s writer, had captured the protbumpact of such movies on the
Soviet youth (Dragunsky 2010, 35-40). One of hisrshktories tells how during a
movie screening about the Civil War, a group ofosttkids are so captivated by a
fictional portrayal of the war that, with cries € helpour side’, they pull out catapults
and toy guns and begin to shoot at the movie sciides story, which was later made
into a movie, shows how the Civil War became a nutnedegend for the younger
generation. The memory of the Civil War as a henaimanticized struggle of the
Bolsheviks was significant for forging the Sovienamunity.

The time when these later movies have appeared telpnderstand their
appeal and their role in shaping the imagined comiywof the Russians. The Soviet
moviemakers created a nostalgic and romanticizedyéof the Civil War to highlight
continuity between the identity of the Soviet peojpol the 1920s and that of the post-
war Soviet Union. In reality, enthusiasm for thesf8bproject was fading in the epoch
of late socialism, i.e., 1970s-1980s. To boostipggm, especially among children,
Soviet moviemakers sought to create several easitygnizable symbols of this period
— symbols which especially appealed to the Sowetly and could trigger emotional
engagement with the Soviet project. The Sovietromaetilized a nostalgic sentiment
for the heroic and romantic epoch of the 1920®tgd the sense of an “imagined
community.” The trains of the epoch of Civil Warchene cherished artifacts of
material culture that helped people visualize sartimagined community. It is ironic
that such a mythologization of the past had becoeressary to build the future and
that it was in the past, in this fictionalized paytal of the Civil War, where such a

romanticized imagined community could be achieved.
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Romanian Life as Reflected in Wartime Memoirs:

Society and Mores during the German Military Occupdion (1916-1918)

In autumn 1916, when Romania had been at war moorsth, the Count of Saint

Aulaire writes emphatically in his diary that in iRania it is the hearts, rather than the
arms, that are better prepared for war (Saint A&l8953, 73). And this truth has a
certain cold allure for the French minister plengiary stationed in Bucharest. Begun
in Transylvania, with great hopes, the Romaniarnitary saga soon turned into
disappointment and bitterness. After only a few therof fighting, defeats started
coming one after the other, and three-quartereetountry, including the capital,
Bucharest, ended up under foreign military occupatin the course of the war on the
Eastern fronts, a new chapter was opening in eyl book, maybe a lesser-known
one, a picture full of contrasts, to which memdiept adding something new every day
and every year. For the first time ever, Roman@iety was the subject of
comprehensive descriptions, against the backgro@iaccoalition war. People’s
feelings and thoughts were not informed by natityalone (Bucharest, for instance,
was occupied by German, Austrian, Turkish and Bidgasoldiers); the historical
background, the level of education and the frustingtof the past also came to
complete the picture. Aside from discovering fongigs, Romanians re-discovered their
own society, their own mores, as they had not eepeed military occupation for the

past half-century.

1. From Enthusiasm to Fear: The First Days of War andAfter

The start of the occupation saw a transition frerthesiasm and hope to fear and

disappointment. ‘In the street, one was confuseddmyradictory scenes’

! During the Crimean War, in the mid1@entury, the Romanian Principalities, a neutraittry,
entered for a while a brief period of Austrian maity administration, but this was too short a tfoe
reflecting on one’s own vices and frailties of treart.
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(Camarasescu, 2011, 379) says the diary of Zaen@rasescu, an aristocrat from the
Court, taken by surprise by the approach of ther@artroops and by the sound of
cannon fire close to Bucharest. ‘One no longer knénat to believe — today Russian
troops crossing the city’, heading for Moldova, hexjuipped, well-fed and heavily
armed, tomorrow ‘a convoy of German prisoners&dirdirty and bearing the look of
the defeate(ibid., 379). However, these were not the vanqush®, not the
Germans. This deceptive picture came from a rguastt when common people
walked into the streets singing victory anthemsatMmas what happened in ill-fated

Bucharest. Another scene, with other protagoni$teere is terrible agitation in the
city’ writes Arabella Yarca, a genera’s daught&weryone says this is a mere
formality, as the fighting has already begun atlibeders’ (Yarca, 2010, 87). It was no
formality; it was a disaster, a catastrophe docustesporadically, also in the pages of
diaries. A people ‘that had grown accustomed twaited upon hand and foot’ had
suddenly gone to war; this was a nation that hadine used to luxury, extravagance,
to horseracing, theatre plays and battles of flgiyerhile millions of other people bled
to death on real battlefields. Romania had beendiin drunkenness and stupor, and it
was only the presence of the enemy that had managdthke the unconcerned
statesmen awake.

Romanians had suddenly realised that war wasré#yog reality and, having opened
their eyes, they held very little hope for theiopeountry (Cancicov 1921, 121-122).
This explains the drama of a nation outlined in“thgressions” jotted down by a
lawyer, left behind in Bucharest during the occigratHe was one of the few who had
reflective concerns at the time, albeit not theyamie. A similar perspective is revealed
by the memoirs of a journalist, Constantin Bacgdb&lis notes show that the spirit of
the Bucharest populace had been softened by tles tinpeace. The material shortages
and the moral jolts caused by war were unfamibiaat people that had been raised in an
era of good living, of peace, of prosperity. Thedeo give up comfort, the high cost of
living, the disgust for imposed order and rigoustdeyed the hope of the population
and strained to the extreme the mores of a sosidijected for almost two years to
foreign military occupation (Bacalka 2007, 261).

When the Germans and their allies entered the R@amaowns and villages, they saw,
to their surprise, that they these places notliieelenemy territory. The population
received them without hostility, tried to ingragatself with them, begged for their

mercy. Fear as well as foolish curiosity pushedyrRomanians onto the streets, some
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of them acclaiming the new occupants, others afethhem their comradeship and
cooperation. An undignified attitude, which appaedispleases the Germans. Field
Marshal August von Mackensen, the future commaatire occupation troops, finds
that Bucharest would not look like a city at warrgvé not for the armies of four
countries marching in its streets. ‘Everythingisiness as usual, the cafes are full, the
shops are open, the trams are dashing about’ (Maekel938, 321). This was
Mackensen, the proud commander, who had riddenirite the city, without being
accompanied by his troops! And on the very daydethirned 67! The ease of the
surrender of Bucharest, the cowardice of the gowent and the unnatural enthusiasm
of the population are simply outrageous to him. fideson for his aversion does not
stay secret for long; he reveals it to Bishop Natamer, during a private conversation:
‘In the end, those who are cheering us on areaheedunch of ne’er-do-wells that
until recently were shouting they wanted to fight (Netzhammer 2005, 692).
Netzhammer is very amused; he writes in his dilaay it is a treat’ to listen to
Mackensen talking about what had happened to henptévious day. What had
happened then? The marshal had gone into a tagktshouy a suitcase, when he saw
behind him ‘a herd of people’ shouting ‘Hurray! tay!". When he left the shop, the
cheering resumed. And the feeling it gave the geneas as far from respect as
possible: “You know, Archbishop, such things cobéenjoyable in a country that is an
ally, but in an enemy country it just fills one Wwnausea!’ (ibid., 693) A great feeling,
to be completely disappointed by the weaknesseof’#imquished! And a contagious
feeling at that! One also finds the same reactiaihé notes left by Major Alfred von
Olberg, an attaché to the German Press Buileaegspresseamt}he leader of a group
of journalists accompanying General Falkenhaymsyaio the Romanian front. The
indignation of the latter is even greater, as Hansiliar with the state of mind of the
Belgian population in Brussels, in late August 1944 had seen there embittered men
secretly tightening their fists, whispering in cpimatorial meetings, bowing their heads
in a gesture of convulsive violence. None of teipliesent among the Romanians, who
seem to have come to terms too quickly with thetie flosing any trace of their Latin
forefathers’ pride. They are ‘effete lackeys’, ‘mttall likeable’, and ‘sycophants’
(Olberg 1918, 195). Like Mackensen, major von Qideais a story to tell — the
revelation before the verdict. From the very firgght after his arrival in Bucharest, in
an audience hall filled to the brim, a Romaniarhestra plays first the German anthem

“Deutschland, Deutschland, Uber alles”, then thig&uan one, “Shumi Maritza”,
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without any imposition, even with a certain deligbid., 194)! Servility is also evident
in cities other than Bucharest. In Craiova, fotange, Romanians always have their
hats in their hands, bowing their heads instintyibefore the Germans and tripping
over themselves to offer a light for the occupieigarettes. The onlooker’s feeling is
the same — physical nausea (Kostner 1917, 10hyalmy respects, this is how the start

of the German military occupation in Romania apeédar

2. The German Military Occupation: Moral Traits and Mo res in the Romanian

Society

The frequency of negative stereotypes concerninghti@its or mores in Romanian
society has stimulated the development of histbkioawledge in the past decade, and
the research has included a wider field of invesiog. It has been found that the
sentiment of belonging to the same community ofisation (“the same world”) was
much more pronounced in western and northern Eurofiee years before the war,
despite the differences and the resentment amanggitious nations. Meanwhile,
Eastern Europe and especially the South-East afadhinent did not have a
symmetrical mindset. The peoples in this geogralaicea were assimilated in an
undifferentiated and diffuse manner. The stateoofstant degradation and
backwardness gave rise to clichés — some of théwireg pre-war racist, anti-Slavic
trends, prejudices that remained entrenched iedhective mind until the Second
World War. This contributed to the German belliggs&construction of their enemy's
image (Angelow 2007, 135). Among these, of coutseclichés concerning
Romanians. German authors from before the war wotddent Romania as a
westernised society forsaking its Oriental pasirater to embrace the culture of Europe
and German capitalism. The war, however, endedrttagological construction. There
was no longer a complete synchronization betweem&@e values and the interests of
the Romanian elites. Criticism becomes extensie. Romanian scene is now viewed
as narrow-sighted, decadent, corrupt, and influgtgethe maleficent French spirit.
Disgraceful representations become even more conumo®& the Romanian provinces
are conquered by the German armies. Class diffesea® even more noticeable (the

differences between the helpless peasantry antyriduenical aristocracy) and an old
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debate topic is resurrected: the civilising roléref German occupant (Hamlin 2010,
424-452).

The German soldier’s knowledge about Romanian soared way of life were
scarce and basic before the war. A substantial grapd authored by C.G.
Rommenhodller in the first years after the war (1)92@entioned by Klaus Heittman in a
study concerning the image of Romanians in the @erapeaking space, states that all
that was taught in German schools about Romartleeatme was its geographical
location in the Balkans (which is a geographicakruracy), the name of its capital
(Bucurssti) and Queen Elisabeta’s penchant for poetry mgi{ishe wrote under the
penname Carmen Sylva). Thus, some didactic workdnae carried out once the war
started. Propaganda tried to instil into the sofdéa image of the enemy that was as
accurate as possible, so that any doubt concethengerception of the Romanian
campaign as a secondary military experience woeldrbsed from their minds. The
press spread the image of Romanians as a treashelexeitful people, which had
strayed from King Carol I's wise policy and attadkbe multicultural Transylvania, a
geographical region inhabited by Saxons, a minadoiyards which the German soldier
has a patriotic duty to fulfil: to free it from uadRomanian subjugation (Gahlen 2009,
145). It is with this baggage of ideas that therer soldiers came to meet the
Romanian world. Their written testimonies stand awg to their capacity of
observation and degree of indoctrination. The feptif culture shock is also present.
The Romanian way of life is either a colourful agigdfor those who try to be objective
in their exploration of this world (as objectivethgy can be in the circumstances of a
war!), or an unhealthy experience for those obsemnwo are dominated by prejudice.

The critique of Romanian society reveals a worlchoh@ted by consumerism,
immorality and effeminacy. A surprising aspecttloe onlooker is the contrast between
the rich and the poor, seen from the point of vigwthe opposition between exuberance
and destitution. The criticism concerns the whot#,just the parts: it is not just the
city elites or the opulent countryside aristoctats are answerable for the mistakes of
the past, their guilt is shared by the powerlessaets, who wallow in their misery and

accept their fate Memoir-writer Willy Frerk believes that a life oévelry had reigned

2 The most significant book printed during the Germlitary occupation was written by reserve officer
Wilhelm lanecke, with the titl®as ruméanische Bauern- und Bojarenhatkis book, with its 109
illustrations and photographs, is clear proof &f ititerest shown to the peasantry.
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over Bucharest before the course of the war chatigethce of the city, bringing in
panic and sorrow. He makes a parallel betweenléduyaece, the coteries, the parties
thrown for not reason, the sparkling diamonds &edglossy shoes, the rustling
underskirts on the one hand, and the despair afdhmemon man in times of evacuation
and during the throes of the refuge in Moldavialeother. From a city of lights and
joy, Bucharest turned into a perimeter of ordedarmGerman rule (Frerk 1917, 133-
138; 149).

From the effete elites, corrupted by the influeat@arisian models, the
observer quickly shifts the focus onto the fecklésthargic peasant, distrusting
everything that may change his life for the befidre latter is described with severity
by the pastor I. Weiss, who travelled throughoutadMaia, accompanying a Bavarian

infantry division:

If he has the necessary amount of flour, wine, lyaand a piglet, this is enough to allow him to
slumber through the winter on a wooden cot. Degpieunusual fertility of the land, there is no
wealth, there are only a few rich people in theretWallachia, and around them a profound
drought. (Weiss 1917, 85)

Ignorance and the perpetuation of a corrupt segistiem cause destitution and
degradation among the peasants. Even the gendlestigtion of peasant huts depict a
disagreeable habitat. It is beyond Ernst Kabisah@erstanding the way Romanians

pay so little attention to hygiene:

They do nothing in order to destroy insects, lind Bedbugs, which fill the place in most situatidbss
likely that their skin is less sensitive than odscause you rarely see them scratching, whilerave a
horribly tormented by the bugs. (Kabisch, 170-171)

In the streets of Bucharest, elegant Romanian wgmesent Germans with a different
picture of Romanian life. Gerhard Velburg, a resdnfantry corporal, remembers the
waves of perfume rippling around these ladiesy tlaeies glowing ‘like in a wartime
painting’, their tall boots and lace stockings (M&lg 1930, 33). It is not surprising that
the German authorities sought to prevent any in&ierg between the German soldiers
and the local population. Any close relationshigt thvas likely to compromise
authority over the occupied population had to b@@ed (Mayerhofer, 2010, 290). It is
hard to tell, though, whether the authorities’ gfavere successful. The German
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soldiers, as well as the officers, found it hardesist the charms of Romanian women.
This is where their war was lost. Lieutenant col@telzenberg von Stolzenfest of the
Bucharest military administration vents his angentaking disparaging remarks about
the city, calling it ‘a genuine Sodom’, which shalle entered mercilessly, with fire
and brimstone, as about 7,000 women had been toeredcarrying dangerous
diseases! (Netzhammer 2005, 687) Was this onlgtarthing and defaming
exaggeration, or was there a modicum of truth snstatements? What we know for
sure is that a representative of the governmeexiie in Igi, Constantin Argetoianu,
travelled to Buftea, near Bucharest, on his assagiras a peace negotiator. From the
train window he spotted the yard of the army basan Mizil, filled with women of all
sorts. Later on he would learn that it was in tbeation that the authorities had
interned the party girls gathered from Bucharestthe other occupied cities who
suffered from contagious diseases (Argetoianu 196G).

Apart from quarantine, other measures were tak@malising appeals and military
orders. Before the return of the troops to the \fesfront, young lieutenant Hugo Jung
(who in the end died on Romanian land) had to gigpeech about integrity and
honour in front of his comrades. His conclusion Wes real men respect all women,
but they avoid the loose ones (Schittelheim, 1G@rhard Velburg reproduces from
memory the contents of a secret order issued bi&aglquarters of the City of
Buchares{Kaiserliche Kommandantur der Festung Bukarest)a warning to officers.
Commander Heinrich, a General-Lieutenant, exprdsisesoncern that some of the
officers show themselves in public, in restauramg playhouses, with ladies whose
company is best avoided. It is dishonourable toethie graces of the fallen daughters
of a defeated country (Velburg 1930, 275). Dishaable it might have been, but
everywhere in the big cities the nightlife providée occupation troops with a variety
of options, from cabaret shows to brothels (But989, 256).

In the countryside, on the other hand, the optfongntertainment were considerably
limited. Here, the soldiers live their own romancBse relationship with the local
population becomes profoundly human. In Velburgeamoir we read that ina€aieni,
near Fetgt, in the county of laloma, in a quiet village in the heart of tharBgan
Plain, corporal Drackhuhn, with a wife back homé&iermany, is accompanied in
public by two ladies. One is #Moara, his 20-year-old sweetheart, a “lovable ejgu
the wife of a hotel owner from Constancurrently on the Moldovan front. The other is

Paulina, a 58-year-old Viennese socialitéridlara is, however, tearful about the
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romance: soon she will lose her lover, who has beealled to the front. This is why
she takes him to another room and caresses hirkissgs him goodbye. In Hagieni, a
neighbouring village, we find Aniga, a girl of only 16, from a fisherman’s family,
who claims to be the wife of German Unteroffizieartd Achenbach. He, too, had been
recalled to the front. But Ani¢a does not lose hope; she believes that, whendhésw
over, the German officer will return to Hagieni,adarmer’s life. He will even sell his
properties in Berlin in order to settle in the Romaa Plains! Anicta cried for two

days when she parted with her lover. She no longets to be addressed as “Miss” in
the village, but instead as “Madam”. Although natnhally married, the entire village

views her as the officer’s wife (Velburg, 140-143).

3. Order, Respect and Prosperity: German Aims in WaPropaganda

Beyond appearances however, Germany has a duiifitpthe military occupation
aims to be a government of order, respect and pritgpNot only does it need to
ensure the economic recovery of the country, bmiList also contribute to its moral
healing. A propaganda pamphlet states that ‘feiste the sword, then the plough’, in a
text signed by an acaden{idozent)at the Humboldt University in Berlin. The
conquering troops roam the country without destrgyroperty or oppressing the
population. Germans do not kill innocent peoplstéad, they bring the German
culture to a people on the brink of the abyss,leddavith indolence, dishonesty, deceit
and corruption (Schultze-Bahlke 1918, 7-8). Ituste| enjoyable to watch the German
soldiers help Romanian peasants with their farmiegair the roads and the railways
(von Morgen, 1920, 118). To better highlight thefilorts, the occupation authorities
publish, apart from the daily papers in Romaniath @erman, a weekly illustrated
magazineRumanien im Wort und Bild (Romania in Words anduPes) The
publication was printed at the State Press in BuestéStaatsdruckereiyand the
editorial work was done by Captain R. Volkmar, apext with a renowned publishing
house in Leipzig (Al. Tzigara-Samurcas 1999, 2629m the first issue of the
magazine, German soldiers could learn what Buchbhegslooked like 50 years
previously, when Prince Carol | Hohenzollern wagibeing his reign. A new
Romania, a new Bucharest was being born at the tintle an elegant life in peaceful

times that had left indelible memories. Had it been for the hand of fate — the
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sorrowful death of the sovereign — this constructvuld have weathered the storm of
the World War as well. This Romania, however, haded into a corrupt country, with
people and mores that require long-term therapstefyic corruption was reflected
consistently in the common man’s behaviour. Aftgear of unique experiences in the
Romanian Plains, Gerhard Velburg comes to the csman that bribery is so common
here and it is offered so openly, that nobody ib@massed by it (Velburg, 92).
However, he knows that this custom had begun teadp his German comrades as
well. He had noticed that, day by day, the supphebe house where he was quartered
were growing apparently without reason, coming fitb peasants whose households
had not been visited by the requisitioning comreiti&ith foresight, the villagers had
thought it would be useful to bring the committdesarts of nutritious food. Pies alone
had been sent by around five families! The Gerntnsot feel like turning down the
gifts — such delicacies are always a boon in tiofesar. A justification is quickly

found: infantrymer(Landstirmey are unsupported in times of war, and food is neve
enough for them. Day in, day out they receive mytbmnes and lard, half-boiled beans
and peas; in the evening they get coffee that Baa prepared in the same pot as the
midday meal, and bits of fat are always floatingf ifibid., 69-70).

In the cities, things of a different nature ardngkplace, but the embarrassing
accounts are present only in Romanian memoirs.eTaesthoughts jotted down by
angry people, who see themselves as the victinttseoBerman occupants. The German
soldier, a man of duty, hyper-scrupulous aboubitigders he receives, had changed,
fitting into the Romanian mould. Cancicov, the laryhaving to spend several months
in a Bucharest hospital under German observatioinces that tips open doors
everywhere. After the Turks had taught the Romané&bout bribery (in Romanian, the
word baksheesls used to signify ‘tips’, ‘gratuity’) , the Romeams, in their turn, had
taught the Germans about it. In the beginning tiher® no money offered, only
cigarettes, and those with much apprehension. Slehgnged fast, however. The
German officers working in offices and headquarstasted full-scale businesses,
helped by their interpreters, many of them Jew&ngCicov 1921, 352-353).

Corruption went hand in hand with debauchery. 8tiBucharest, Sabina
Cantacuzino, the elder sister of the Prime-Miniglien I. C. Bratianu), talks about how
Christmas had been celebrated by the Germans \sithies of orgies:
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The next day at dawn many of them were still lyomgthe pavement and in gardens, and in such
a state! In pools of filth resulting from too mueéating and drinking. There was almost no room
to walk. (Cantacuzino 1937, 53-54)

It can be seen that each party interprets the tlefrseciety and mores in a pejorative
key. For one party, it is an explanation, for thieeo, a condemnation. In German war
memoirs, the characterisation of Romanians takesmyge space and reflects the
civilising mission of the conqueror. Instinctivethe Romanian eyewitnesses use the
rhetoric of debauchery and greed as an antiddteetaredibility of German reformism.
Defeated in the war, Romanians discover theirtfesi] but in their hearts they cannot
admit the Germans’ success in a moralising serfseGermans and their allies are
exploiting the country, they take away people’®flems. The present is the only time
they own, they are not fit to judge, to guide, éxide for the future.

When they overcome the temptation to exorcise ¥ile ef Romanian society,
the foreign occupants discover profoundly humaitstit its core. Humanity does not
depend on ethnicity and sometimes in its manifiestatit even prevails over the
brutalities of war. Dimitar Paskalev is a Bulgarificer; he arrives one evening in a
Dobrudjan village (Nazarcea), where he looks falteh for the night. He ends up in
the yard of a Romanian peasant, who feels obligguit him up. The Romanian has a
son, a boy of about four. Seeing that the boy atsitto enter the room, Paskalev
smiles at him and motions him to come closer. Wighfather’s approval, the boy shyly
approaches the officer. For a moment, war is faegotPaskalev holds the child in his
lap, strokes his soft blond hair and kisses higkseFinally, he takes from his purse
two silver leva and offers them to the child. BabKing into the child’s face, the
officer’s heart fills with compassion. This poorildh How many troubles he must have
endured, how many horrible things he must have seahow fear to paralyse him like
a mummy [Ilumutsps [Tackiaess 1938, p. 58-59)! A superb sequence of imagesie br
fresco depicting the reality away from the lifette front line, an illustration of the
intense portraits drawn in war memoirs.

Often the boundaries between life and death agddraand consequently such
writings contain many transitions from the delicetehe grotesque. Alfred von Olberg
sees filthy villages, slothful men soaked in aldphdead horses lying close to water
wells, emanating pestilential smells, stray dogalb$izes holding ragged pieces of

carrion in their mouths (Olberg, 218). Disgustimgleed. But the choice of description
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always belongs to the memoir’s author. Hans Car@ssaiter whose reputation had

been made before the war (Cratliceanu 1986, 124), is enrolled as a military docto
and he accompanies the German troops in the béitlédse mountain passes towards
Moldavia. He writes about misery and suffering,haan unparalleled compassion for

the Romanians:

A wounded Romanian soldier, deserted by his peetrs,coming towards us. When he drew
closer, | noticed the bandages soaked in bloodi®neck, half uncovered, was an open wound.
His right eye was swollen and blackened; the gt @nharmed, had a beautiful brown colour.
Recognising our medical insignia, he stopped befogeand Rehm and silently pointed to his
wound. We refrained from probing it; we didn’t tatd the old bandage, either, and instead we
tied over it a thicker and tighter bandage, anduthfertunate soldier went trudging along his
way, followed by the dreadful laughter of our infg)men who, maybe without realising, were
laughing at their own fate, embodied by the imaigg® enemy comrade: it's you today and us

tomorrow. (Hans Carossa, 80)

What sensitivity among death and destruction! Téeuitiful brown eye, the gaping
wound that they refrain from probing!

In contrast, we encounter another portrait, stedéht that one might think that such
encounters were not taking place on the same frofiérgu Jiu, Adolf Késtner comes
across T., a young lawyer. We do not know whetleeadtually meets him face to face
or whether he listens to him talk. What we seerscanstruction of his portrait based
on the books and other items found in his househ&.lawyer, was very young. He
wore his hair in elaborated waves, used scent Eyeg the violin. We also know he
had studied Law in Paris, that his parents werdtimeand that he was regularly
sending articles to a newspaper in Bucharest. Hecwaous about everything and
bought many things. An intellectual on whose shelwee could find German
publications sitting side by side with English onélastrations of life on the front in
both France and Germany. The young lawyer hadthesad all before the call to arms
reached him. He went to a war that was taking haya maybe for good, from the
books of Ranke, Byron, Flaubert. Some of these §bekhad read, in some of them he
had folded corners of the pages and written exdiamanarks (Kdstner 1917, 98).
Compassion gives way to curiosity — the last séasiotivation in acquiring
knowledge about the Romanian way of life, but gadgghe most intrusive. The traces

of curiosity are ever more present in the pagesearhoirs. It is the bridge that unites

106



and divides at the same time: customs, feaststitnasl, crafts, clothing, etc. All
recorded in detail, showing a concern that trangsenlture shock. This is how
Gerhard Velburg describes a ‘uniquely beautifutidual, held for a young girl from
Fetati:

Four young lads, adorned with colourful sashesydae open casket, decorated with
roses all over. Ahead of the coffin walk the priastl the deacon, chanting litanies, and
behind the coffin marches a Gypsy brass band, mdafyineral marches (...) The paid
wailers howl on both sides of the coffin, tearihgit hair out. All the villagers take part

in the funeral, some of them screaming around #s&et. (Velburg, 148).

An extremely telling depiction. Although Velburg ites about other funerals as well,

he never uses the phrase ‘uniquely beautiful’ for af them.

Conclusion

The German military occupation in Romania endeldt@ autumn 1918. The memoirs
were published, however, without taking into acddbe significance of this event.
The collection of memoirs grew constantly after @9 the years between the two
World Wars, a new impetus was present, an impetnsrgted most likely by the need
to rationalise the causes of war. Two groups dii@nst of image creators, stand out:
the first includes those who wrote as the eventsided. Their memoirs are notes,
impressions, diary entries. The second categotydes those writers who had the time
to allow their thoughts to settle down. This latjeoup favours a reflexive, analytical
writing. It is hard to tell in which of the casasbgectivity is more burdensome. Society
and mores are not an easy topic. Who can writeowrtthias about the weaknesses of
their mortal enemies? In reality, nothing outsikde tisual specificity of war-reporting is
taking place. The written memoirs of the war in Roma do not hesitate to pass
judgement and hand out verdicts. The hope of eaetiyor is that the posterity will
take heed of the experiences they recount.

Paradoxically, both the accounts of Romanian etymsses and those of foreigners
reveal the presence of the same vices and sirietg. The discoveries made by the

German authors when it comes to traits such as malityg wastefulness and servility
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among Romanians are ultimately acknowledged by noatiye Romanian elite. The
conclusion is that it is necessary to change th&gg to change the politicians. The
country must mend its ways; we must not wastedhedns taught by the war. In the
writings of foreign authors, the image of Romaniansot for long one of resentment.
It is driven by propaganda and it does not builgast frustrations or emit brusque
judgements; it becomes humanised as the countritemetalth are discovered in
earnest. For Germans, taking part in the Romaraarpeign is not the worse thing in
the world; the Romanians are not the fiercest eesndifter a few months of living in
towns and villages, the country appears more haisigitand its inhabitants more
benevolent. Hence the regret that the encountereeet the two peoples did not take
place in times of peace, that the war had made ieseshpopulations that are not so
different from each another.

All translations of quoted text from Romanian int&nglish are the author’s own
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