
SPECIAL EVENT
PREMIER PARTNER CREDIT SUISSE

Friday 27 September 7pm

Saturday 28 September 7pm

Sunday 29 September 2pm

HOWARD SHORE’S COMPLETE SCORE PERFORMED LIVE

SPECIAL EVENT PRESENTED BY



Ingrid Fliter in Recital
HAYDN Sonata in E minor, Hob.XVI:34 
SCHUBERT Sonata in A major, D959 
CHOPIN Complete Preludes, Op.28

Ingrid Fliter piano

INTERNATIONAL PIANISTS  
IN RECITAL

Mon 23 Sep 7pm
City Recital Hall Angel Place

Pre-concert talk  
by David Garrett

The Lord of the Rings: 
The Return of the King
A screening of Part III of Peter Jackson’s 
trilogy with music by Howard Shore 
performed live on stage.

Justin Freer conductor 
Clara Sanabras vocalist 
Sydney Philharmonia Choirs 
Sydney Children’s Choir

SPECIAL EVENT 
PREMIER PARTNER 
CREDIT SUISSE

Fri 27 Sep 7pm
Sat 28 Sep 7pm
Sun 29 Sep 2pm

Pre-concert talk  
by Robert Murray

French Liaisons
Capuçon plays Saint-Saëns

DUTILLEUX Métaboles 
SAINT-SAËNS Cello Concerto No.1 
BERLIOZ Symphonie fantastique

Lionel Bringuier conductor 
Gautier Capuçon cello

THURSDAY AFTERNOON 
SYMPHONY

Thu 10 Oct 1.30pm

EMIRATES METRO SERIES

Fri 11 Oct 8pm

GREAT CL ASSICS

Sat 12 Oct 2pm

Pre-concert talk  
by Ilmar Leetberg

Mozart and Shostakovich
MOZART Piano Concerto No.19 in F, K459 
SHOSTAKOVICH arr. Barshai 
 Chamber Symphony, Op.83a

Dene Olding conductor 
Avan Yu Piano 

MOZART IN THE CIT Y

Thu 17 Oct 7pm
City Recital Hall Angel Place

Pre-concert talk  
by David Garrett

Labèque Sisters in Recital
RAVEL Rapsodie espagnole   
GLASS Four Movements for two pianos   
 Australian Premiere  
BERNSTEIN arr. Kostal West Side Story

Katia & Marielle Labèque piano duo 
Gonzalo Grau percussion 
Raphaël Séguinier drums

INTERNATIONAL PIANISTS  
IN RECITAL

Mon 21 Oct 7pm
City Recital Hall Angel Place

Pre-concert talk  
by Stephanie McCallum

SEPTEMBER – OCTOBER

* Booking fees of $7.50 – $8.95 may apply.  #Additional fees may apply. 

BOOK NOW! 

SYDNEYSYMPHONY.COM  
or call 8215 4600 Mon-Fri 9am-5pm

Tickets also available at 
sydneyoperahouse.com  
9250 7777 Mon-Sat 9am-8.30pm  
Sun 10am-6pm 
cityrecitalhall.com#  
8256 2222 Mon-Fri 9am-5pm 

CLASSICAL



WELCOME

Rob Stewart

Chief Executive Offi cer
Credit Suisse Australia

We at Credit Suisse warmly welcome you to this 
screening of The Lord of the Rings: The Return of 
the King, accompanied by the Sydney Symphony 
Orchestra, live on stage at the Sydney Opera House.

This is the SSO’s fi nal instalment in Peter Jackson’s 
epic trilogy, completing a set of thrilling presentations 
over three seasons

Great fi lm composers – people such as John Williams, 
Erich Korngold, Bernard Herrmann and Howard 
Shore – take the rich tradition of orchestral concert 
music and transform it for a contemporary visual 
medium. Some of the most memorable moments 
in cinema are indebted to the musical scores that 
accompany them so powerfully.

The chance to watch a fi lm while hearing the music 
performed live brings a fresh dimension to the 
cinematic experience, highlighting the role that music 
(and orchestras) play in the movies we love. The 
spectacle of the fi lms combined with the visceral 
excitement of live music makes for a truly immersive 
experience in the concert hall.

We are excited to support these presentations of 
The Return of the King and we hope you enjoy the 
performance.



special event
premier partner credit suisse
Friday 27 September | 7pm
Saturday 28 September | 7pm
Sunday 29 September | 2pm
Sydney Opera House Concert Hall

2012 season 

The Lord of the Rings: 
The Return of the King
Justin Freer CONDUCTOR

Clara Sanabras VOCALS

Lachlan Massey BOY SOPRANO

Sydney Philharmonia Choirs
Sydney Children’s Choir

Howard Shore’s Academy Award-winning score
performed live to Peter Jackson’s epic motion picture

Pre-concert talk by Robert Murray 
in the Northern Foyer, 45 minutes 
before each performance. 
Visit bit.ly/SSOspeakerbios for 
speaker biographies.

The presentation will conclude at 
10.40pm (Friday and Saturday) and 
5.40pm (Sunday).

ACT I

Roots and Beginnings
Journey to the Cross-roads
Return to Edoras
The Chalice Passed
Gollum’s Villainy
The Palantír
The Grace of Undómiel
The Eyes of the White Tower
A Coronal of Silver and Gold
The Lighting of the Beacons
The Stairs of Cirith Ungol
Allegiance to Denethor
The Parting of Sam and Frodo
The Sacrifi ce of Faramir
Marshalling at Dunharrow
Andúril – Flame of the West
The Paths of the Dead

INTERVAL

ACT II

The Siege of Gondor
Shelob’s Lair
Grond – The Hammer of the Underworld
Shelob the Great
The Tomb of the Stewards
The Battle of the Pelennor Fields
‘A Far Green Country’
Shieldmaiden of Rohan
The Passing of Théoden
The Tower of Cirith Ungol
The Last Debate
The Mouth of Sauron
For Frodo
Mount Doom
The Crack of Doom
The Eagles
The Fellowship Reunited
The Journey to the Grey Havens
Days of the Ring
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Aragorn (Viggo Mortensen) leading the Host of the West against the Black Gate of Mordor. 
“A day may come when the courage of men fails, when we forsake our friends and break all bonds 

of fellowship, but it is not this day.… This day we fight!”
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Doug Adams is a Chicago-based musician and writer. 

He is the author of The Music of the Lord of the Rings Films.

INTRODUCTION

Turn to page 27 to read 
Bravo! – musician profi les, 
articles and news from the 
orchestra. There are nine 
issues through the year, 
also available at 
sydneysymphony.com/bravo

The Lord of the Rings: The Return of the King
Original score composed by Howard Shore 

The climactic chapter in Howard Shore’s music for The Lord 
of the Rings: The Return of the King gathers all that has come 
before and sets it charging relentlessly towards conclusion. 
Each character theme, each cultural style, every motif 
associated with the precepts of Tolkien’s work must reach 
the destination set before it in the previous two scores. 

The Fellowship theme, after forming then breaking, must 
draw itself to a newfound level of heroic focus as the 
Company reaches Mount Doom. The Elves’ themes must 
bestow their fi nal melodic gifts upon Middle-earth before 
receding into the West. Isengard’s metallic fury must meet 
its wrenching demise, but not before scraps of its rhythmic 
and melodic gestures migrate to Sauron’s domain and join 
with Mordor’s twisted themes, which are consolidating into 
their own terrible apotheosis.

Combating Mordor’s rise, the two kingdoms of Men 
summon their might: Rohan by aligning itself with Nature’s 
Reclamation; Gondor by calling upon the two grand themes 
established in The Fellowship of the Ring, the Realm of Gondor 
and Minas Tirith. These two lines, heretofore heard in 
isolated statements, are brought to the fore in The Return of 
the King, assuming lead roles in the breaking war.

And yet it is the Ring itself, that slim band of gold that has 
become the focal point for all Middle-earth, that undergoes 
the most profound and disturbing musical fusion. The 
Ring’s long journey to Mordor is nearing completion. 
Heeding its master’s call, the Ring has united its 
characteristics: Shore’s three principle Ring themes – 
History, Seduction and Evil – now impact each other directly, 
intertwining contrapuntally or pulling at melodic contours 
to form new lines, exposing the Ring at the dangerous height 
of its wicked promise.

In the end, Middle-earth survives the War of the Ring to 
enter its Fourth Age. Ushering in a new dawn of peace and 
unity, Shore grants the surviving cultures Fourth Age themes 
that maintain the aesthetics of each society, but which 
cultivate newly enlightened ideals. Men are granted respite; 
the Elves, peace; hobbits, wisdom – and the Ring is granted 
its just fate: destruction.

DOUG ADAMS

And yet it is the Ring 
itself…that undergoes 
the most profound and 
disturbing musical 
fusion.
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 ABOUT THE MUSIC

The Themes of The Lord of the Rings: 
The Return of the King

Notes by Doug Adams

The Fellowship of the Ring
The Fellowship of the Ring was broken at the end of the fi rst 
fi lm. The Two Towers found the members of the Fellowship 
scattered, but no less determined. Likewise, the Fellowship 
theme lacked the weight and heroism it once displayed, but 
it braved adversity unwaveringly. In The Return of the King, 
however, the Fellowship theme soars to new heights. At the 
story’s climax, the theme expands past the orchestral palette 
into the chorus, which – as the Fellowship rushes the Black 
Gate – proudly sings:

Cyll e-Gorv
Le annon beth nín
Ú-erir aen han risto
Ú-erir aen han presto…

Frodo (Elijah Wood), Gollum (Andy Serkis) and Sam (Sean Astin) venture into Mordor 
to destroy the One Ring.

Ringbearer,
I give you my word,
It cannot be broken,
Nor turned aside… 
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Shore’s music for 
Shelob is an orchestral 
tour de force...

The Shire and the Hobbits 
This theme is composed of basic and unadorned musical 
elements. The diatonic melody hints at a simple pentatonic 
scale while the harmonies present only a sensitive handful of 
chord changes. Because this tune is so simply and fl exibly 
constructed, Shore is able to create several distinct variations 
out of the material. In The Return of the King, these variations 
are augmented by several distinct Heroic Settings of the Shire 
theme, which transform the gentle melody into a fanfare.

The World of Men

Rohan
The Rohirrim’s love for their land is embedded in every turn of 
phrase present in their theme. The songful melody is equally at 
home in proclamatory brass or the intense, thoughtful strains of 
the Hardanger, a Norwegian fi ddle. [In these performances the 
fi ddle part will be played by the concertmaster on violin.] The 
Return of the King expands the theme, altering its intervals and 
modes and striking a more forceful profi le as the Rohirrim ride 
to Gondor’s aid.

Gondor
The Gondor music, which skirted the edges of Fellowship and 
The Two Towers, now comes to center stage as Mankind faces 
its greatest challenge. Two proud brass-dominated themes 
stand for Gondor in The Return of the King: the leaping Realm 
of Gondor theme and the more introspective Minas Tirith 
theme. The Realm of Gondor represents the kingdom’s might 
and pride, but it is the thoughtful Minas Tirith theme that 
will survive into the Fourth Age. 

Gollum

Gollum’s Menace
The cimbalom, a distant relative of the hammered dulcimer, 
represents Gollum’s heritage with twitchy chromatic fi gures. 
In The Two Towers this instrument represented but one aspect 
of Gollum’s split personality. In The Return of the King, 
however, Gollum has decided to kill the hobbits by leading 
them to Shelob, the giant spider. Thus, his villainous 
inclinations bared, this theme alone represents the character 
throughout most of The Return of the King.

Shelob
Shore’s music for Shelob is an orchestral tour de force, as well 
as the densest and most psychologically unsettling writing in 
the score. Though a recurring (and appropriately arachnidan) 
eight-note motif treads through the writing, it is the heavy 
web of orchestral counterpoint that makes Shelob so unique. 
Her music is written and orchestrated to undermine any sort 
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of stability – a constant swarm of activity, tripping forwards 
and backwards unpredictably. 

Mordor
Mordor is morbid, threatening and sinister – this music 
favors low strings and the deepest registers of brass, fused to 
create a thick fog of overtones. Mixed choruses erupt into 
primal rhythms with abnormally close-spaced harmonies for 
a towering, ritualistic eff ect.

Mordor/Sauron (The Evil of the Ring)  
The primary motif for Barad-dûr and Sauron is identical to 
the One Ring’s Evil theme. (The three are practically 
interchangeable story elements.) Shore uses this theme to 
portray the Ring’s ‘character’, but it also represents its eff ect 
upon the world.

Nature’s Reclamation 
The Nature music spends most of its existence resisting 
outward manifestations of emotion. It is rarely angry or 
vengeful. It is, instead, ethereal and restrained – resolute, 
perhaps, but as a musical balm for the imbalances in 
Middle-earth. But as the Orc themes infect the musical 
landscape of Middle-earth, Nature’s Reclamation is spurred 
to action. In The Return of the King, this theme aligns itself 
with Rohan as they ride to Gondor. In the end, however, it 
returns to Nature itself upon the arrival of the great Eagles. 

The One Ring
The One Ring is the story’s most proactive element. It has 
three distinct themes to represent its multidimensional 
nature. 

The History of the Ring  
In each fi lm, this theme is fi rst heard as ‘The Lord of the 
Rings’ text appears, and reappears whenever the One Ring 
changes hands or marks signifi cant progress in its journey. 
In The Two Towers, The History of the Ring intertwines with 
Gollum’s Pity theme to illustrate his besetting obsession 
with the Ring. But in The Return of the King, the History 
theme begins to intertwine with the Evil of the Ring as the 
Ring projects its legacy as a threat. Sauron’s hand may again 
claim the Ring…

The Seduction of the Ring
This theme, set in pure, clean choral tones and punctuated 
by rumbling bass drum strokes, represents the One Ring’s 
overwhelming allure. 

Arwen (Liv Tyler) rides with 
the Elves
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The Evil of the Ring (Mordor/Sauron)
The third theme for the One Ring is an impervious snarl, 
limited to only four or fi ve pitches, and unwavering in its 
focus. As with the other ancient powers of Middle-earth, 
Shore treats this theme to Eastern-tinted harmonic 
infl ections suggesting a past age. 

The Destruction of the Ring
The music for the destruction of the Ring and the collapse 
of Sauron’s domain represents the collision of the History, 
Seduction and Evil themes for the Ring, intertwining bits of 
each tune into a meditation on all the Ring has stood for and 
all that has been reconciled upon Sauron’s destruction. The 
Ring’s fall and Sauron’s withering complete the journey, 
vindicating the heroes’ plight and all suff ering they have 
endured.

Original text © 2006, 2009 by DOUG ADAMS
www.musicofl otr.com
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Gandalf (Ian McKellan) wielding his sword Glamdring. 
“We have come to it at last, the great battle of our time.”
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ABOUT THE CREATORS

Howard Shore COMPOSER

Howard Shore is among today’s most respected, honoured 
and active composers and conductors. His work with Peter 
Jackson on The Lord of the Rings trilogy stands as his most 
towering achievement to date, earning him three Academy 
Awards. He has also been honoured with four Grammy and 
three Golden Globe awards. He was one of the original 
creators of Saturday Night Live; serving as the music director 
on the show from 1975 to 1980. At the same time, he began 
collaborating with David Cronenberg and has scored 14 of 
the director’s fi lms, including The Fly, Crash and Naked Lunch. 
His original scores to A Dangerous Method, Eastern Promises 
and Dead Ringers were each honoured with a Genie Award, 
and Cosmopolis received Canadian Screen Awards for its score 
and the song ‘Long to Live’. Howard Shore continues to 
distinguish himself with a wide range of projects, from 
Martin Scorsese’s Hugo, The Departed, The Aviator and Gangs of 
New York, to Ed Wood, The Silence of the Lambs, Philadelphia and 
Mrs Doubtfi re.

Howard Shore’s music has been performed in concerts 
throughout the world. In 2003, he conducted the New 
Zealand Symphony Orchestra and Chorus in the world 
premiere of The Lord of the Rings Symphony in Wellington. 
Since then, this work and The Lord of the Rings – Live to 
Projection concerts have received over 285 performances by 
the world’s most prestigious orchestras. 

In 2008, his opera The Fly premiered at the Paris Théâtre 
du Châtelet and at Los Angeles Opera. Other recent works 
include the piano concerto Ruin and Memory for Lang Lang, 
premiered in Beijing in 2010, the cello concerto Mythic 
Gardens for Sophie Shao (American Symphony Orchestra, 2012) 
and Fanfare for the Wanamaker Organ in Philadelphia. He is 
working on his second opera and J.R.R. Tolkien’s The Hobbit.

Howard Shore received the Career Achievement for Music 
Composition Award from the National Board of Review of 
Motion Pictures and New York Chapter’s Recording Academy 
Honors, ASCAP’s Henry Mancini Award, the Frederick Loewe 
Award and the Max Steiner Award from the city of Vienna. 
He holds honorary doctorates from Berklee College of Music 
and York University, he is an Offi  cier de l’Ordre des Arts et 
des Lettres de la France and the recipient of the Canadian 
Governor General’s Performing Arts Award. 
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Fran Walsh LYRICIST

In 2004, Fran Walsh was awarded Academy Awards for Best 
Adapted Screenplay, Best Original Song, and Best Picture 
for The Lord of the Rings: The Return of the King. For her work 
co-writing The Lord of the Rings: The Fellowship of the Ring, she 
was nominated for an Oscar, a British Academy of Film and 
Television Arts award and Writers Guild of America Screen 
Award, and (together with Peter Jackson, Barrie Osborne 
and Tim Sanders) won the AFI Film Award. Fran Walsh fi rst 
garnered an Academy Award nomination for Best 
Screenplay for the feature Heavenly Creatures, which she 
wrote with her collaborator Peter Jackson. Her background 
is in music and she began her writing career soon after 
leaving Victoria University where she majored in English 
Literature.

Philippa Boyens WRITER

Since being named by Variety in their list of Ten Writers to 
Watch in 2000, Philippa Boyens, who made her debut as a 
screenwriter with The Lord of the Rings trilogy, has won an 
Academy Award for Best Adapted Screenplay for The Lord of 
the Rings: The Return of the King and was previously 
nominated for an Oscar, a British Academy of Film and 
Television Arts Award and a Writers Guild of America 
Award, among others. Philippa Boyens has worked in 
theatre as a playwright, teacher, producer and editor. She 
moved to fi lm via a stint as Director of the New Zealand 
Writers Guild. Her love of J.R.R. Tolkien’s work brought her 
to this project, having been a fan since she was 11 years old.

Peter Jackson DIRECTOR

Peter Jackson made cinema history in making The Lord of the 
Rings fi lm trilogy, comprising nine hours of a continuous 
cinema. The fi lms have become a cross-cultural 
phenomenon worldwide, not only embracing the respect of 
established Tolkien fans and scholars, but introducing 
young audiences to Tolkien’s classic novels. Peter Jackson 
was awarded three Academy Awards for Best Director, Best 
Picture and Best Adapted Screenplay for The Lord of the 
Rings: The Return of the King.
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ABOUT THE ARTISTS

Justin Freer CONDUCTOR

Born in California, Justin Freer began his formal music studies 
on trumpet and quickly turned to piano and composition, 
writing his fi rst work for wind ensemble aged 11. He made his 
professional conducting debut at 16 and went on to earn degrees 
in composition from the University of California, Los Angeles, 
where his principal teachers included Paul Chihara and Ian 
Krouse. In addition, he was mentored by the prominent fi lm 
composer and conductor Jerry Goldsmith.

Since then he has composed for a wide variety of diff erent 
mediums and performance spaces throughout the world. He has 
written music for renowned trumpeters Doc Severinson and Jen 
Lindemann, composed and conducted music for Major League 
Soccer Championship Cups in Los Angeles, and his works have 
been performed by the Musashino Academia Musicæ Wind 
Ensemble, Grand Symphonic Winds and the wind bands of the 
universities of North Texas, Purdue, Kansas State, North Dakota, 
Illinois, Indiana, Cal State, Los Angeles and UCLA, to name a few. 
Recent premieres include Rio’s Convergence (commissioned for 
the Texas All-State Symphony Band), Make It So (Henry Mancini 
Institute Orchestra) and Liberty Fallen, (St Cloud State University 
Wind Ensemble and the American Composers Forum). 

Justin Freer has composed for several independent fi lms, 
including Jahim Jones’s Generation Never, and written motion picture 
advertising music for some of 20th Century Fox Studios’ biggest 
campaigns, including Avatar and The Day the Earth Stood Still. He is 
also a classical record producer, working with the London 
Symphony Orchestra (conductor Neville Marriner) and the 
Pacifi c Symphony Orchestra (Carl St Clair) on recordings of Paul 
Chihara’s orchestral works. 

Justin Freer is the founder and music director of the Los 
Angeles Brass Ensemble and has been music director of the 
acclaimed UCLA Brass Choir. Forthcoming orchestral 
conducting engagements include live-to-projection fi lm 
performances in London, Hong Kong, Dallas and Lucerne. This 
year in Australia he also conducts the Melbourne and 
Queensland symphony orchestras; this is his SSO debut.

Shih-Hung Young   ASSISTANT CONDUCTOR

Born in Kuala Lumpur, Shih-Hung Young lived in Taiwan 
before moving to the United States. He holds degrees from the 
Juilliard School and a doctorate from the State University of 
New York at Stony Brook. He conducts both symphonic and 
operatic repertoire, and performs as a violinist in solo and 
chamber music recitals. He has been on the Juilliard School 
faculty since 1995, and conducts the chamber orchestras of the 
Juilliard School Pre-College Division, Lucy Moses School, and 
Third Street Music School Settlement. He also conducted My 
Fair Lady and the US national tour of  The Light in the Piazza.
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Clara Sanabras VOCALIST

Born in France, raised in Barcelona and now a Londoner, Clara 
Sanabras is one of the most original artists to emerge from the 
East London scene, with music-making as varied as her 
background. Classically trained, she has worked in early music, 
world music, jazz, folk and contemporary, and she accompanies 
herself on a diverse collection of instruments, including 
baroque guitar, oud, charango and Indian harmonium. She 
now also writes her own music and composed the scores for 
the British TV documentaries The Glories of Islamic Art and The 
Story of the Jews.

She has appeared at many international festivals, including 
Glastonbury, the London Jazz Festival and Womad, and has 
mingled with artists from all disciplines. Her collaborations 
include James Newton-Howard (Snow White and the Huntsman), 
Jocelyn Pook, Alberto Iglesias, Natacha Atlas, The Harp Consort 
(Andrew Lawrence King), composer John Rutter, Jarvis Cocker, 
Theatre of Voices, London Voices, Charivari Agréable, Israel 
Camerata, eX Ensemble and The Dufay Collective. She has 
appeared with the Royal Philharmonic Orchestra and the 
Orchestra of the Age of Enlightenment, and with the Adelaide 
and Sydney symphony orchestras (making her SSO debut in 
2012 in The Lord of the Rings: The Two Towers).

Her broadcast, theatre and screen credits include an 
appearance on screen alongside Al Pacino in The Merchant of 
Venice (Mike Radford, 2004), on stage with director Nicholas 
Hytner at the National Theatre, with Bill Nighy in the BBC 
Radio 3 play The Don and in concert under the guidance of 
Karlheinz Stockhausen. She is also the featured singer in the 
movie Cristiada, with music by James Horner (Titanic) and 
appears in top Hollywood soundtracks such as The Hobbit and 
The Hunger Games.

She burst into the global music scene in 2006, with the 
album Clara & The Real Lowdown, produced by Harvey Brough 
and featuring The Real Lowdown, a collective of the fi nest folk, 
jazz and world musicians in London. Since then, they’ve recorded 
another two albums – Hopetown House and The Emblem – and this 
month she releases her fourth album Scattered Flight – Songs of 
Spanish Exile, in which she returns to her roots with an elegy to 
exile, told in Spanish, Catalan, French and English.

www.clarasanabras.com
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Broadcast Diary
October

abc.net.au/classic

Friday 11 October, 8pm
french liaisons
Lionel Bringuier conductor
Gautier Capuçon cello
Dutilleux, Saint-Saëns, Berlioz

Tuesday 22 October, 1.05pm
bohemian adventure
Antonello Manacorda conductor
Jonathan Biss piano
Bartók, Mozart, Dvořák 

Thursday 31 October, 9.30pm
all stops out!
David Drury organ
Female voices of VOX
Elizabeth Scott chorus director
Rebecca Gill violin
JS Bach, Mozart, Vierne, Brahms, Karg-Elert

Fine Music 102.5
sydney symphony orchestra 2013
Tuesday 15 October, 6pm
Musicians, staff  and guest artists discuss what’s in 
store in our forthcoming concerts. 

MORE MUSIC

Selected Discography and 
Further Reading

THE LORD OF THE RINGS

The complete recordings of Howard Shore’s music 
for The Lord of the Rings (with, for the most part, the 
London Philharmonic Orchestra) are available on 
the Reprise label.
REPRISE 49454-2 (The Fellowship of the Ring)
REPRISE 44376-2 (The Two Towers)
REPRISE 162044-2 (The Return of the King)

Author Doug Adams has made a thorough and 
authoritative analysis of Howard Shore’s soundtrack 
for the trilogy, The Music of the Lord of the Rings Films. 
Defi nitely a fi rst stop for anyone wanting to explore 
this music in depth.
www.musicofl otr.com 

A truly dedicated enthusiast, Marilynn Miller, has 
compiled an unoffi  cial website with a wealth of 
information about The Lord of the Rings movie 
soundtracks. A Magpie’s Nest, LOTR – check it out:
www.amagpiesnest.com

And visit Howard Shore’s website for links to 
sheet music and to recordings of his other fi lm 
soundtracks, including The Hobbit: An Unexpected 
Journey.
www.howardshore.com

A special extended trilogy edition of Jackson’s Lord 
of the Rings (12-DVD set) is available in Australia 
from Roadshow. The individual movies from the 
trilogy are also available on Blu-ray disc.

Finally, for another take – musical and dramatic – 
on The Lord of the Rings, seek out the BBC Radio 
dramatisation from 1981, available in a 13-CD set. 
The performances feature Ian Holm (as Frodo in 
this version) and Michael Horden (Gandalf ), with 
music by Stephen Oliver. 
Available from ABC shops.

Webcasts

Selected Sydney Symphony Orchestra concerts are 
webcast live on BigPond and Telstra T-box and 
made available for later viewing On Demand. 
Our current webcast:
lior & westlake
Visit: bigpondmusic.com/sydneysymphony
We recommend our free mobile app, now optimised 
for the iPad, if you want to watch SSO live webcasts 
on your mobile device.

Sydney Symphony Orchestra Online

Join us on Facebook
facebook.com/sydneysymphony

Follow us on Twitter
twitter.com/sydsymph

Watch us on YouTube
www.youtube.com/SydneySymphony

Visit sydneysymphony.com for concert 
information, podcasts, and to read the 
program book in the week of the concert.

Stay tuned. Sign up to receive our 
fortnightly e-newsletter
sydneysymphony.com/staytuned

Download our free mobile app  
for iPhone/iPad or Android
sydneysymphony.com/mobile_app 
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Lyn Williams OAM 
artistic director & founder

Lyn Williams is Australia’s leading director of 
choirs for young people, having founded the 
internationally renowned Gondwana Choirs. 
Since 1989, Gondwana Choirs has grown 
to include the Sydney Children’s Choir, 
Gondwana National Choirs and Gondwana 
National Indigenous Children’s Choir. 
Her exceptional skill in working with young 
people is recognised for its high artistic 
quality and ground-breaking innovation. 
She frequently directs and conducts for 

major events, tours internationally with her 
choirs, and has conducted the Sydney, Adelaide, 
Melbourne symphony orchestras, Australian 
Chamber Orchestra and Australian Youth 
Orchestra. In 2004 she was awarded a Medal 
of the Order of Australia in recognition of 
her services to the Arts, and in 2006 the NSW 
State Award (Classical Music Awards) for her 
contribution to the advancement of Australian 
music. Lyn Williams is a Churchill Fellow and 
also a composer.

Sydney Children’s Choir 

The Sydney Children’s Choir has built a 
worldwide reputation for choral excellence, 
inspiring audiences with a distinctly Australian 
choral sound. Under the direction of founder 
Lyn Williams oam, the choir has commissioned 
over a hundred works from leading Australian 
composers and has toured extensively, 
performing this Australian choral repertoire 
to great acclaim throughout Australia as well 
as in Indonesia, Singapore, Finland, Estonia, 
Denmark, France, the United Kingdom, Japan 
and China.

Closer to home, the Sydney Children’s Choir 
has performed at major events including the 
Papal Welcome at World Youth Day 2008, APEC 
Leaders’ Week at the Sydney Opera House, the 
Australia Day Spectacular at Darling Harbour 
and the Opening Ceremony of the Sydney 

Olympic Games. The choir is also frequently 
invited to perform with some of the world’s 
most acclaimed orchestras and conductors 
including Michael Tilson Thomas and the 
YouTube Symphony Orchestra, Zubin Mehta 
and the Israel Philharmonic Orchestra, and 
with the SSO under Edo de Waart, Charles 
Dutoit and Vladimir Ashkenazy. The choir’s 
many performances with the SSO in recent 
years have included Mahler symphonies (No.8 
and No.3), The Fellowship of the Ring, The Two 
Towers, Tchaikovsky’s Queen of Spades and most 
recently Carmina Burana. The choir appears on 
the soundtracks of Moulin Rouge, Happy Feet and 
Australia, and on their most recent recording, 
Voices of Angels.

www.sydneychildrenschoir.com.au

Lyn Williams oam Artistic Director & Founder
Dan Walker Associate Artistic Director
Sally Whitwell Pianist
Karynne Courts General Manager

Sam Allchurch Interim Artistic Operations Mgr
Clare Kenny Choir Manager
Emma Barnett Assistant Choir Manager
Rob Hansen Artistic Administration Assistant

Sydney Children’s Choir Staff

Madeleine Aarons 
Suebin Bae 
Guian Balan 
Bridie Batterham-
   Murphy 
Schuyler Boe 
Ariel Bonnell 
Ihnteck Chung 
Leona Cohen 
Emily Colvin 
Stella Davy 
Timothy Dutton 

Marianna Ebersoll 
Lily Fowler 
Oliver Golding 
Dominic Grimshaw 
Annelise Hall 
Alison Hardy 
Beth Harper-King 
Chloe Hart 
Rebecca Hilliard 
Miranda Ilchef 
Patsy Islam-Parsons 
Rebecca Johnson 

Maeve Kelaher 
Helena Kertesz 
Emma Korell 
Reuben Langbein 
Eloise Loewy 
Jemima Lorenz 
Genevieve Lumb 
Stephanie Macindoe 
Owen MacNamara 
Anna Marsh 
Lachlan Massey* 
Eve McEwen 

Rebecca O’Hanlon 
Madeleine Picard 
Florence Poon 
Gabi Powell-Thomas 
Emma Renaud 
Ariana Ricci 
Mackenzie Shaw 
Amelia Smiles 
Isabella Suckling 
Jill Termaat 
Adam Travis 
Jessica Trevelyan 

Beatrice Tucker 
Jesse Van Proctor 
Olivia Wei 
Imogen Williams 
Isabella Wilson 
Juliet Wittenoom 
   Louw 
Yilan Yu 
Nikita Zaika

* Soloist

Choristers

ABOUT THE CHOIRS
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Elizabeth Scott MUSIC DIRECTOR, VOX

Elizabeth Scott graduated from the Sydney 
Conservatorium of Music in 1995 as a fl ute 
major, then studied choral conducting, vocal 
performance and aural training in Hungary 
and Germany. Before her appointment as 
Music Director of VOX, she was the Sydney 
Philharmonia Assistant Chorus Master (2006–
2008), and she was also Acting Music Director 
in the fi rst half of 2013. Elizabeth Scott is also 
Associate Conductor of Sydney Chamber Choir 
and a guest director for Gondwana Choirs, 

Coro Innominata, Macquarie University Singers 
and Orpheus Choral Music. She is Music 
Performance Projects Offi  cer at The Arts Unit, 
and Director of Vocal and Choral Studies at 
the Conservatorium High School. She has 
participated in the Symphony Australia 
Conductor Development Program, and in 
2008 received the Sydney Choral Symposium 
Foundation Choral Conducting Scholarship. 
She sings with Cantillation, Pinchgut Opera and 
The Song Company.

Sydney Philharmonia Choirs

Formed in 1920, Sydney Philharmonia Choirs is 
Australia’s largest choral organisation. The three 
principal choirs – the Chamber Singers, 
Symphony Chorus and the young adult choir 
VOX – perform a diverse repertoire each year, 
ranging from early a cappella works to 
challenging contemporary music. Sydney 
Philharmonia Choirs presents an annual concert 
series of choral masterpieces, and has premiered 
several commissioned works, including Ford’s 
Waiting for the Barbarians, Rautavaara’s Missa a 
Cappella, and most recently Chaconne by Lyle 
Chan. In 2002, Sydney Philharmonia was the 
fi rst Australian choir to sing at the BBC Proms 

(Mahler’s Eighth Symphony under Simon 
Rattle), returning in 2010. Other highlights 
have included Britten’s War Requiem at the 
2007 Perth Festival and Semele Walk at the 2013 
Sydney Festival. Appearances with the SSO have 
included Mahler’s Eighth for the Olympic Arts 
Festival (2000), Stravinsky’s Oedipus Rex and 
Symphony of Psalms, ‘Midsummer Shakespeare’ 
and 2001: A Space Odyssey (Sydney Festival), 
Vladimir Ashkenazy’s Mahler Odyssey (2010–11), 
Sibelius’s Kullervo, the Lord of the Rings trilogy, 
Tchaikovsky’s Queen of Spades, conducted by 
Ashkenazy, and Verdi’s Requiem and Wagner’s 
Flying Dutchman (David Robertson).

Anthony Pasquill ASSISTANT CHORUS MASTER

A pianist, clarinettist and singer by training, 
Anthony Pasquill began his musical training as a 
chorister at Lichfi eld Cathedral. He holds a 
Bachelor of Music degree from Leeds and a 
Master of Music degree from the Sydney 
Conservatorium. In addition to his work with 
Sydney Philharmonia Choirs, he is Musical 
Director of the chamber choir Bel a cappella, 
with whom he has conducted Howells’ Requiem, 

Britten’s A Boy Was Born, Gabriel Jackson’s 
Edinburgh Mass, Frank Martin’s Mass and the 
Australian premieres of Dyson’s Hierusalem 
and Vasks’ Missa. This year he has prepared 
the Sydney Philharmonia Choirs for SSO 
performances of Verdi’s Requiem and Wagner’s 
Flying Dutchman (David Robertson) and will also 
prepare the choir for Britten’s War Requiem 
(Vladimir Ashkenazy).
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Publishing Rights Credits

All Compositions by Howard Shore (ASCAP) Except:
“Into the West” by Fran Walsh, Howard Shore and Annie Lennox
“The Green Dragon” Music by Janet Roddick, David Donaldson, Stephen Roche and David Long; Lyrics by Fran 
Walsh and Philippa Boyens
“The Edge of Night” Vocal Melody by Billy Boyd
“Aragorn’s Coronation” Vocal Melody by Viggo Mortensen
Choral Text by J.R.R. Tolkien, Philippa Boyens and Fran Walsh.
Published by New Line Tunes (ASCAP) © 2003. All Rights Reserved.
Except: “Twilight and Shadow Song”, “The Grace of Undómiel Song”, “Borne From the Darkness Song”, “The 
Destruction of the Ring Song”, “The Eagles Song”, “Queen Arwen Song”, “Twilight and Shadow Song, Part 2” 
Co-Published by New Line Tunes (ASCAP) and South Fifth Avenue Publishing (ASCAP). “Into the West” 
Co-Published by South Fifth Avenue Publishing (ASCAP), New Line Tunes (ASCAP) and La Lennoxa Ltd (BMG)
The Lord of the Rings, The Return of the King and the name of the characters, events, items and places therein are 
trademarks of The Saul Zaentz Company trading as Tolkien Enterprises under license to New Line Productions, 
Inc. All Rights Reserved.
Thanks to: Peter Jackson, Fran Walsh, Philippa Boyens, J.R.R. Tolkien, Ronald Wilford, Jean-Jacques Cesbron, New 
Line Cinema, Paul Broucek, Lori Silfen, Elizabeth Cotnoir, Alan Frey, Ludwig Wicki, Pirimin Zängerle, Doug Adams, 
James Sizemore, Jeffrey Markowitz, and for these performances Justin Freer, Clara Sanabras, Shih-Hung Young,  
Sydney Philharmonia Choirs, Sydney Children’s Choir and the Sydney Symphony Orchestra.

Producers

Columbia Artists Music, LLC:    
Ronald A. Wilford – Chairman and CEO    
Jean-Jacques Cesbron – President   
Jeffrey M. Markowitz – General Manager/Production Supervisor 
Laurence Delany – Associate Production Supervisor           
David Hoffis – Sound Engineer            
Emily Skoutelas – Administrative Coordinator              

Brett Weymark Music Director 
Elizabeth Scott Music Director, VOX
Anthony Pasquill Assistant Chorus Master
Luke Byrne Rehearsal pianist

SOPRANOS 
Anita Burkart
Victoria Campbell
Elizabeth Cole
Sarah Dockrill
Vanessa Ede
Joanna Forbes
Vicky Gray
Georgina Hannam
Emi Haskell
Ellen Hopper
Clare Kenny
Yi-Hsia Koh
Alexandra Little
Georgia Melville
Georgia Moore
Amelia Myers
Jennifer Nicholson
Quan Quan Phua
Clare Richards

Maya Schwenke
Kaila Sercombe
Kimberley Stuart
Simone Toldi
Stephanie Vierboom

ALTOS
Ananya Chakravorty
Meta Cohen
Isabel Colman
Kerry Francis
Emma Hancock
Cara Hitchins
Edwina Howes
Johanna Knoechel
Misha Monsted
Madi Moore
Christine Polec
Olivia Robinson
Suzanne Sherrington

Alexandra Stuart-
   Watt
Chela Weitzel
Lia Weitzel
Brigitte Wirfl er
Priscilla Yuen

TENORS
Xander Bird
Lanhowe Chen
Blade Fuller
Shaun Gessler
Alex Gorbatov*
Andrew Guy
Fenn Idle
Michael Kertesz
Matthew Lennon
Paul Mai
Juan Martin 
   Marangoni

Jarred Mattes
Stephen McDonnell
Jack Pengelly
Daniel Picard*
Ian Seppelt
Robert Thomson
Alex Walter
Indiana Williams*
Ben Wirfl er 

BASSES
Timothy Bennett
Dominic Blake
Andrew Broten
Edwin Carter
Vincent Farrell
Franco Freda
Todd Hawken
Derek Hodgkins
Adrian Kenny

Alex Li-Kim-Mui
Chad Martin*
Samuel Merrick
Sean Moloney
Michael Nolan
Rafi  Owen*
Oscar Parker*
Robert Sherrington
Theo Small
Ryan Wiblin
Stephen Young 

* Courtesy of Sydney 
   Children’s Choir

To fi nd out about Sydney Philharmonia concerts or joining one of the choirs, 
visit www.sydneyphilharmonia.com.au

Howard Shore
Prince in New York Music Corporation
James Sizemore – Auricle
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MUSICIANS

Vladimir Ashkenazy
Principal Conductor 
and Artistic Advisor 
supported by Emirates

Dene Olding
Concertmaster

Jessica Cottis
Assistant Conductor 
supported by Premier 
Partner Credit Suisse

Andrew Haveron
Concertmaster

To see photographs of the full roster of permanent musicians 
and find out more about the orchestra, visit our website: 
www.sydneysymphony.com/SSO_musicians
If you don’t have access to the internet, ask one of our 
customer service representatives for a copy of our Musicians flyer.

The men of the  Sydney 
Symphony Orchestra are 
proudly outfitted by 
Van Heusen.

FIRST VIOLINS 

Kirsten Williams 
Associate Concertmaster

Sun Yi 
Associate Concertmaster 
Julie Batty
Marianne Broadfoot
Sophie Cole
Amber Davis
Jennifer Hoy
Georges Lentz
Nicola Lewis
Alexandra Mitchell
Alexander Norton
Rebecca Gill†
Belinda Jezek*
Elizabeth Jones*
Andrew Haveron 
Concertmaster

Dene Olding 
Concertmaster 

Fiona Ziegler
Assistant Concertmaster 

Jenny Booth
Brielle Clapson
Léone Ziegler 

SECOND VIOLINS 

Emily Long 
A/ Assistant Principal 

Emma Hayes
Shuti Huang
Stan W Kornel
Benjamin Li
Nicole Masters
Biyana Rozenblit
Maja Verunica
Claire Herrick*
Monique Irik*
Vivien Jeffery*
Emily Qin*
Kirsty Hilton 
Marina Marsden 
Emma Jezek 
A/ Associate Principal 

Susan Dobbie 
Principal Emeritus 

Maria Durek
Philippa Paige 

VIOLAS

Roger Benedict 
Tobias Breider 
Anne-Louise Comerford 
Sandro Costantino
Jane Hazelwood
Stuart Johnson
Amanda Verner
Leonid Volovelsky
Charlotte Fetherstone*
Carl Lee*
Justin Williams 
Assistant Principal 

Robyn Brookfield
Justine Marsden
Felicity Tsai

CELLOS

Fenella Gill
Timothy Nankervis
Elizabeth Neville
Christopher Pidcock
Adrian Wallis
David Wickham
Eleanor Betts*
James sang-oh Yoo†

Catherine Hewgill 
Leah Lynn 
Assistant Principal 

Kristy Conrau

DOUBLE BASSES

Steven Larson
David Campbell
Richard Lynn
David Murray
Josef Bisits*
James Menzies*
Kees Boersma 
Alex Henery 
Benjamin Ward 

FLUTES 
Lisa Osmialowski*
Rosamund Plummer 
Principal Piccolo

Emma Sholl 
Carolyn Harris 

OBOES

Shefali Pryor 
David Papp
Annabelle Badcock*
Diana Doherty 
Alexandre Oguey 
Principal Cor Anglais

CLARINETS

Lawrence Dobell 
Christopher Tingay
Sam Howie†

Francesco Celata 
Craig Wernicke 
Principal Bass Clarinet

BASSOONS

Melissa Woodroffe*
Noriko Shimada 
Principal Contrabassoon

Long Nguyen*
Matthew Wilkie 
Fiona McNamara

HORNS

Robert Johnson 
Geoffrey O’Reilly 
Principal 3rd

Euan Harvey
Abbey Edlin*
Brendan Parravicini†
Gillian Williams*
Ben Jacks 
Marnie Sebire
Rachel Silver

TRUMPETS

Paul Goodchild 
Anthony Heinrichs
Andrew Evans*
Sarah Slater*
David Elton 

TROMBONES

Ronald Prussing 
Scott Kinmont 
Brett Page*
Nick Byrne
Christopher Harris 
Principal Bass Trombone

TUBA

Edwin Diefes*
Steve Rossé

TIMPANI

Mark Robinson 
Assistant Principal 

Richard Miller 

PERCUSSION

Rebecca Lagos 
Jess Ciampa*
Joshua Hill*
William Jackson*
Philip South*
Colin Piper 

HARP 

Louise Johnson 

KEYBOARDS

Catherine Davis*

ACCORDION

James Crabb*

GUITAR

Stephen Lalor*

Bold = Principal
Italics = Associate Principal
° = Contract Musician
* = Guest Musician
† = SSO Fellow
Grey = Permanent member of the 
Sydney Symphony Orchestra not 
appearing in this concert
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SYDNEY SYMPHONY ORCHESTRA
Vladimir Ashkenazy, Principal Conductor and Artistic Advisor
PATRON Her Excellency Professor Marie Bashir AC CVO

Founded in 1932 by the Australian Broadcasting 
Commission, the Sydney Symphony Orchestra 
has evolved into one of the world’s fi nest 
orchestras as Sydney has become one of the 
world’s great cities. 

Resident at the iconic Sydney Opera House, 
where it gives more than 100 performances 
each year, the SSO also performs in venues 
throughout Sydney and regional New South 
Wales. International tours to Europe, Asia and 
the USA have earned the orchestra worldwide 
recognition for artistic excellence, most 
recently in the 2012 tour to China.

The Sydney Symphony Orchestra’s fi rst 
Chief Conductor was Sir Eugene Goossens, 
appointed in 1947; he was followed by Nicolai 
Malko, Dean Dixon, Moshe Atzmon, Willem 
van Otterloo, Louis Frémaux, Sir Charles 
Mackerras, Zdeněk Mácal, Stuart Challender, 
Edo de Waart and Gianluigi Gelmetti. David 
Robertson will take up the post of Chief 
Conductor in 2014. The orchestra’s history also 
boasts collaborations with legendary fi gures 
such as George Szell, Sir Thomas Beecham, 
Otto Klemperer and Igor Stravinsky. 

The Sydney Symphony Orchestra’s award-
winning education program is central to its 
commitment to the future of live symphonic 
music, developing audiences and engaging the 
participation of young people. The orchestra 
promotes the work of Australian composers 
through performances, recordings and its 
commissioning program. Recent premieres 
have included major works by Ross Edwards, 
Liza Lim, Lee Bracegirdle, Gordon Kerry and 
Georges Lentz, and the orchestra’s recording 
of works by Brett Dean was released on both 
the BIS and Sydney Symphony Live labels.

Other releases on the Sydney Symphony 
Live label, established in 2006, include 
performances with Alexander Lazarev, Gianluigi 
Gelmetti, Sir Charles Mackerras and Vladimir 
Ashkenazy. In 2010–11 the orchestra made concert 
recordings of the complete Mahler symphonies 
with Ashkenazy, and has also released recordings 
of Rachmaninoff  and Elgar orchestral works 
on the Exton/Triton labels, as well as numerous 
recordings on the ABC Classics label.

This is the fi fth year of Ashkenazy’s tenure 
as Principal Conductor and Artistic Advisor.
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BEHIND THE SCENES

MANAGING DIRECTOR

Rory Jeffes
EXECUTIVE TEAM ASSISTANT

Lisa Davies-Galli

ARTISTIC OPERATIONS

DIRECTOR OF ARTISTIC PLANNING

Peter Czornyj

Artistic Administration
ARTISTIC ADMINISTRATION MANAGER

Eleasha Mah
ARTIST LIAISON MANAGER

Ilmar Leetberg
RECORDING ENTERPRISE MANAGER

Philip Powers

Education Programs
HEAD OF EDUCATION

Kim Waldock
EMERGING ARTISTS PROGRAM MANAGER

Mark Lawrenson
EDUCATION COORDINATOR

Rachel McLarin
CUSTOMER SERVICE OFFICER

Derek Reed
Amy Walsh

Library
Anna Cernik
Victoria Grant
Mary-Ann Mead

ORCHESTRA MANAGEMENT

DIRECTOR OF ORCHESTRA MANAGEMENT

Aernout Kerbert
ORCHESTRA MANAGER

Chris Lewis 
ORCHESTRA COORDINATOR

Georgia Stamatopoulos
OPERATIONS MANAGER

Kerry-Anne Cook
PRODUCTION MANAGER

Laura Daniel
PRODUCTION COORDINATOR

Tim Dayman
PRODUCTION COORDINATOR

Ian Spence

SALES AND MARKETING

DIRECTOR OF SALES & MARKETING

Mark J Elliott
SENIOR SALES & MARKETING MANAGER

Penny Evans
MARKETING MANAGER, SUBSCRIPTION SALES

Simon Crossley-Meates
MARKETING MANAGER, CLASSICAL SALES

Matthew Rive
MARKETING MANAGER, WEB & DIGITAL MEDIA

Eve Le Gall
MARKETING MANAGER, DATABASE & CRM

Matthew Hodge
GRAPHIC DESIGNER

Lucy McCullough
CREATIVE ARTWORKER

Nathanael van der Reyden

Sydney Symphony Orchestra Staff

MARKETING COORDINATOR

Jonathon Symonds 
ONLINE MARKETING COORDINATOR

Jenny Sargant

Box Office
MANAGER OF BOX OFFICE SALES &
OPERATIONS

Lynn McLaughlin
BOX OFFICE SYSTEMS SUPERVISOR

Jacqueline Tooley
BOX OFFICE BUSINESS ADMINISTRATOR

John Robertson 
CUSTOMER SERVICE REPRESENTATIVES

Karen Wagg – Senior CSR 
Michael Dowling
Katarzyna Ostafijczuk
Tim Walsh

COMMUNICATIONS

HEAD OF COMMUNICATIONS & 
SPONSOR RELATIONS

Yvonne Zammit
PUBLIC RELATIONS MANAGER

Katherine Stevenson
COMMUNICATIONS COORDINATOR

Janine Harris 
DIGITAL CONTENT PRODUCER

Kai Raisbeck
FELLOWSHIP SOCIAL MEDIA OFFICER

Caitlin Benetatos

Publications
PUBLICATIONS EDITOR & MUSIC 
PRESENTATION MANAGER

Yvonne Frindle

DEVELOPMENT

DIRECTOR OF DEVELOPMENT

Caroline Sharpen
HEAD OF CORPORATE RELATIONS

Jeremy Goff
HEAD OF MAJOR GIFTS

Luke Andrew Gay
DEVELOPMENT MANAGER

Amelia Morgan-Hunn
DEVELOPMENT COORDINATOR

Sarah Morrisby

BUSINESS SERVICES

DIRECTOR OF FINANCE

John Horn
FINANCE MANAGER

Ruth Tolentino
ACCOUNTANT

Minerva Prescott
ACCOUNTS ASSISTANT

Emma Ferrer
PAYROLL OFFICER

Laura Soutter 

HUMAN RESOURCES 

HEAD OF HUMAN RESOURCES

Michel Maree Hryce
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John C Conde ao Chairman
Terrey Arcus am
Ewen Crouch am
Ross Grant
Jennifer Hoy
Rory Jeffes
Andrew Kaldor am
Irene Lee
David Livingstone
Goetz Richter

Sydney Symphony 
Orchestra 
Board

Sydney Symphony 
Orchestra 
Council

Geoff Ainsworth am
Andrew Andersons ao
Michael Baume ao
Christine Bishop
Ita Buttrose ao obe
Peter Cudlipp
John Curtis am
Greg Daniel am
John Della Bosca
Alan Fang
Erin Flaherty
Dr Stephen Freiberg
Donald Hazelwood ao obe
Dr Michael Joel am
Simon Johnson
Yvonne Kenny am
Gary Linnane
Amanda Love
Helen Lynch am
David Maloney
David Malouf ao
Julie Manfredi-Hughes
Deborah Marr
The Hon. Justice Jane Mathews ao
Danny May
Wendy McCarthy ao
Jane Morschel
Greg Paramor
Dr Timothy Pascoe am
Prof. Ron Penny ao
Jerome Rowley
Paul Salteri
Sandra Salteri
Juliana Schaeffer
Leo Schofield am
Fred Stein oam
Gabrielle Trainor
Ivan Ungar
John van Ogtrop
Peter Weiss ao HonDLitt
Mary Whelan
Rosemary White

E
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06 Robert Johnson
 Principal Horn
 James & Leonie Furber Chair 

07 Elizabeth Neville
 Cello
 Ruth & Bob Magid Chair

08 Colin Piper
 Percussion
 Justice Jane Mathews ao 
 Chair

09 Emma Sholl
 Associate Principal Flute
 Robert & Janet Constable 
 Chair

SYDNEY SYMPHONY ORCHESTRA PATRONS

Maestro’s Circle
Peter William Weiss ao – Founding President & Doris Weiss
John C Conde ao – Chairman
Geoff Ainsworth am & Vicki Ainsworth 
Tom Breen & Rachael Kohn
In memory of Hetty & Egon Gordon
Andrew Kaldor am & Renata Kaldor ao
Roslyn Packer ao

Penelope Seidler am
Mr Fred Street am & Mrs Dorothy Street
Westfield Group
Brian & Rosemary White
Ray Wilson oam in memory of the late James Agapitos oam  

Sydney Symphony Orchestra Corporate Alliance
Tony Grierson, Braithwaite Steiner Pretty
Insurance Australia Grou p
John Morschel, Chairman, ANZ

01 Roger Benedict
 Principal Viola
 Kim Williams am & 
 Catherine Dovey Chair

02 Lawrence Dobell
 Principal Clarinet
 Anne Arcus & 
 Terrey Arcus am Chair

03 Diana Doherty
 Principal Oboe
 Andrew Kaldor am & 
 Renata Kaldor ao Chair

04 Richard Gill oam
 Artistic Director Education 
 Sandra & Paul Salteri Chair

05 Catherine Hewgill
 Principal Cello
 The Hon. Justice AJ & 
 Mrs Fran Meagher Chair

Directors’ Chairs

01 02 03

04 05 06

07 08 09

For information about the Directors’ Chairs program, please call (02) 8215 4619.

Centric Wealth
Matti Alakargas
Stephen Attfield
Damien Bailey
Andrew Baxter
Mar Beltran
Evonne Bennett
Nicole Billet
David Bluff
Kees Boersma 
Andrew Bragg
Peter Braithwaite
Andrea Brown
Helen Caldwell
Hilary Caldwell
Hahn Chau
Alistair Clark
Matthew Clark

Benoît Cocheteux
George Condous
Michael Cook
Paul Cousins
Juliet Curtin
Justin Di Lollo
Alistair Furnival
Alistair Gibson
Sam Giddings
Marina Go
Sebastian Goldspink
Louise Haggerty
Rose Herceg
Philip Heuzenroeder
Paolo Hooke
Peter Howard
Jennifer Hoy
Scott Jackson

Damian Kassagbi
Aernout Kerbert
Tristan Landers
Gary Linnane
Paul Macdonald
Rebecca MacFarling
Kylie McCaig
David McKean
Hayden McLean
Amelia Morgan-Hunn
Phoebe Morgan-Hunn
Tom O’Donnell
Taine Moufarrige
Kate O’Reilly
Fiona Osler
Julia Owens
Archie Paffas
Jonathan Pease

Jingmin Qian
Seamus R Quick
Leah Ranie
Michael Reede
Chris Robertson
Benjamin Robinson
Emma Rodigari
Jacqueline Rowlands
Katherine Shaw
Randal Tame
Sandra Tang
Adam Wand
Jon Wilkie
Jonathan Watkinson
Darren Woolley
Misha Zelinsky

Justin Di Lollo – Chair
Kees Boersma
Marina Go
David McKean
Amelia Morgan-Hunn
Jonathan Pease
Seamus R Quick

Sydney Symphony Orchestra Vanguard
Vanguard Collective Members
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PLAYING YOUR PART

The Sydney Symphony Orchestra gratefully acknowledges the music lovers who donate to the 
orchestra each year. Each gift plays an important part in ensuring our continued artistic excellence 
and helping to sustain important education and regional touring programs. Donations of $50 and 
above are acknowledged on our website at www.sydneysymphony.com/patrons

Platinum Patrons: $20,000+
Brian Abel
Robert Albert ao & Elizabeth Albert
Geoff  Ainsworth
Terrey Arcus am & Anne Arcus
Tom Breen & Rachael Kohn
Sandra & Neil Burns
Mr John C Conde ao
Robert & Janet Constable
Michael Crouch ao & Shanny Crouch
James & Leonie Furber
Dr Bruno & Mrs Rhonda Giuff re
In memory of Hetty & Egon Gordon
Mr Andrew Kaldor am &  
   Mrs Renata Kaldor ao
D & I Kallinikos
James N Kirby Foundation
Vicki Olsson
Mrs Roslyn Packer ao
Paul & Sandra Salteri
Mrs Penelope Seidler am
G & C Solomon in memory of 
   Joan MacKenzie
Mrs W Stening
Mr Fred Street am & Mrs Dorothy Street
Peter William Weiss ao & Doris Weiss
Westfi eld Group
Mr Brian & Mrs Rosemary White
Kim Williams am & Catherine Dovey
Ray Wilson oam in memory of 
   James Agapitos oam

Gold Patrons: $10,000–$19,999
Doug & Alison Battersby
Stephen J Bell
Alan & Christine Bishop
Ian & Jennifer Burton
Copyright Agency Cultural Fund 
Edward Federman
Nora Goodridge
Mr Ross Grant
The Estate of the late Ida Gugger
Ms Irene Lee
Helen Lynch am & Helen Bauer
Ruth & Bob Magid
Justice Jane Mathews ao
The Hon. Justice AJ Meagher & 
   Mrs Fran Meagher
Mrs T Merewether oam
Mr John Morschel
Mr John Symond
Andy & Deirdre Plummer 
Henry & Ruth Weinberg
Caroline Wilkinson
June & Alan Woods Family Bequest
Anonymous (1)

Silver Patrons: $5000–$9,999
Mr Alexander & Mrs Vera Boyarsky
Mr Robert Brakspear
Mr David & Mrs Halina Brett
Mr Robert & Mrs L Alison Carr 
Bob & Julie Clampett
Ewen Crouch am & Catherine Crouch

Ian Dickson & Reg Holloway
Dr C Goldschmidt
The Greatorex Foundation 
Mr Rory Jeff es
Judges of the Supreme Court of NSW 
Mr Ervin Katz
The Estate of the late Patricia Lance
R & S Maple-Brown
Mora Maxwell
Mrs Barbara Murphy
Drs Keith & Eileen Ong
Timothy & Eva Pascoe
William McIlrath Charitable Foundation
Mr B G O’Conor
Rodney Rosenblum am &  
   Sylvia Rosenblum
Manfred & Linda Salamon
Mrs Joyce Sproat & Mrs Janet Cooke
Michael & Mary Whelan Trust
June & Alan Woods Family Bequest
Anonymous (2)

Bronze Patrons: 
Presto $2,500–$4,999
The Berg Family Foundation 
   in memory of Hetty Gordon
Mr Howard Connors
Greta Davis
The Hon. Ashley Dawson-Damer
Firehold Pty Ltd
Stephen Freiberg & Donald Campbell
Vic & Katie French
Mrs Jennifer Hershon
Gary Linnane
Robert McDougall
J A McKernan
Renee Markovic
James & Elsie Moore
Ms Jackie O’Brien
JF & A van Ogtrop
In memory of Sandra Paul 
Pottinger
In memory of H St P Scarlett
Julianna Schaeff er
David & Isabel Smithers
Marliese & Georges Teitler
Mr Robert & Mrs Rosemary Walsh
Mr & Mrs T & D Yim
Anonymous (1)
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Vivace $1,000–$2,499
Mrs Antoinette Albert
Andrew Andersons ao
Mr Henri W Aram oam
Dr Francis J Augustus
Sibilla Baer
Richard and Christine Banks 
David Barnes
Nicole Berger
Mark Bethwaite am &  
   Carolyn Bethwaite
Allan & Julie Bligh
Dr & Mrs Hannes Boshoff 

Jan Bowen
Lenore P Buckle
M Bulmer
In memory of RW Burley
Ita Buttrose ao obe
Mr JC Campbell qc & Mrs Campbell
Dr Rebecca Chin
Dr Diana Choquette & 
   Mr Robert Milliner
Mr Peter Clarke
Constable Estate Vineyards 
Debby Cramer & Bill Caukill
Mr John Cunningham SCM & 
   Mrs Margaret Cunningham
Lisa & Miro Davis
Matthew Delasey
Mr & Mrs Grant Dixon
Colin Draper & Mary Jane Brodribb
Malcolm Ellis & Erin O’Neill
Mrs Margaret Epps
Mr Ian Fenwicke & Prof. Neville Wills
Professor Michael Field AM
Mr Tom Francis
Mr James Graham am & 
   Mrs Helen Graham
Warren Green
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Tony Grierson
Edward & Deborah Griffi  n
Richard Griffi  n am
In memory of Dora & Oscar Grynberg
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Michelle Hilton
Mrs & Mr Holmes
The Hon. David Hunt ao qc & 
   Mrs Margaret Hunt
Dr & Mrs Michael Hunter
Mr Peter Hutchinson
Irwin Imhof in memory of 
   Herta Imhof
Michael & Anna Joel
Mrs W G Keighley
In memory of Bernard M H Khaw
Mr Justin Lam
Mr Peter Lazar am
Associate Professor Winston Liauw
Dr David Luis
Carolyn & Peter Lowry oam
Deirdre & Kevin McCann
Ian & Pam McGaw
Matthew McInnes
Macquarie Group Foundation
Henry & Ursula Mooser
Mrs Milja Morris
Mrs J Mulveney
Mr & Mrs Ortis
Dr A J Palmer
Mr Andrew C Patterson
Almut Piatti
Robin Potter
TA & MT Murray-Prior
Ernest & Judith Rapee
Kenneth R Reed
Patricia H Reid Endowment Pty Ltd
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people who know books  
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Faber Academy
at ALLEN & UNWIN

T  (02) 8425 0171 
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Dr John Roarty oam in memory of 
   Mrs June Roarty
Robin Rodgers
Lesley & Andrew Rosenberg
Caroline Sharpen
Dr Agnes E Sinclair
Catherine Stephen
John & Alix Sullivan
The Hon. Brian Sully qc
Mildred Teitler
Kevin Troy
John E Tuckey
Mrs M Turkington
In memory of Joan & Rupert Vallentine
Dr Alla Waldman
The Hon. Justice A G Whealy
Ms Kathy White in memory of 
   Mr Geoff  White
A Willmers & R Pal
Ann & Brooks Wilson am
Dr Richard Wing
Mr Robert Woods
Mr R R Woodward
In memory of Lorna Wright
Dr John Yu
Anonymous (7)

Bronze Patrons:  
Allegro $500–$999
Mrs Lenore Adamson
David & Rae Allen
Mr & Mrs Garry S Ash
Barlow Cleaning Pty Ltd
Michael Baume ao & Toni Baume
Beauty Point Retirement Resort
Mrs Margaret Bell
Mrs Jan Biber
Minnie Biggs
Dr Anthony Bookallil
Mrs Elizabeth Boon
Mr Colin G Booth
Dr Margaret Booth
Mr Peter Braithwaite
R D & L M Broadfoot
Ann & Miles Burgess
Pat & Jenny Burnett
Eric & Rosemary Campbell
Barrie Carter
Mr Jonathan Chissick
Mrs Sandra Clark
R A & M J Clarke
Mr & Mrs Coates
Coff s Airport Security Car Park
Mr B & Mrs M Coles
Mrs Joan Connery oam
Jen Cornish
Dom Cottam & Kanako Imamura

Mr David Cross
Degabriele Kitchens
Phil Diment am & Bill Zafi ropoulos
Dr David Dixon
Elizabeth Donati
The Dowe Family
Mrs Jane Drexler
Dr Nita Durham & Dr James Durham
In memory of Peter Everett
John Favaloro
Ms Julie Finn & Mr Trevor Cook
Mrs Lesley Finn
Mr Tom Francis
Mr John Gaden
Vivienne Goldschmidt
Clive & Jenny Goodwin
Ms Fay Grear
In Memory of Angelica Green
Mr & Mrs Harold & Althea Halliday
Mr Robert Havard
Roger Henning
Harry & Meg Herbert
Sue Hewitt
In memory of Emil Hilton
Dorothy Hoddinott ao
Mr Joerg Hofmann
Mr Angus Holden
Mr Gregory Hosking
Dr Esther Janssen
Niki Kallenberger
Mrs Margaret Keogh
Dr Henry Kilham
Chris J Kitching
Aron Kleinlehrer
Anna-Lisa Klettenberg
The Laing Family
Sonia Lal
Mr Luigi Lamprati
Dr & Mrs Leo Leader
Margaret Lederman
Erna & Gerry Levy am
Sydney & Airdrie Lloyd
Mrs A Lohan
Mrs Panee Low
Dr David Luis
Philip & Catherine McClelland
Melvyn Madigan
Barbara Maidment
Alan & Joy Martin
Helen & Phil Meddings
Mrs Toshiko Meric
P J Miller
David Mills
Kenneth N Mitchell
Ms Margaret Moore oam & 
   Dr Paul Hutchins am
Helen Morgan

Chris Morgan-Hunn
A Nhan
Mr Darrol Norman
Mr Graham North
Dr Mike O’Connor am
Origin Foundation
Dr Margaret Parker
Dr Kevin Pedemont
Dr Natalie E Pelham
Mrs Greeba Pritchard
Michael Quailey
Mr Patrick Quinn-Graham
Miss Julie Radosavljevic
Renaissance Tours
Dr Marilyn Richardson
Anna Ro
Mrs Pamela Sayers
Garry Scarf & Morgie Blaxill
Peter & Virginia Shaw
Mrs Diane Shteinman am
Ms Stephanie Smee
Victoria Smyth
Ms Tatiana Sokolova
Doug & Judy Sotheren
Mrs Judith Southam
Mrs Karen Spiegal-Keighley
Ruth Staples
Margaret Suthers
The Taplin Family
Norman & Lydia Taylor
Dr Heng Tey & Mrs Cilla Tey
Mrs Alma Toohey & Mr Edward Spicer
Judge Robyn Tupman
Gillian Turner & Rob Bishop
Mr & Mrs Franc Vaccher
Prof Gordon E Wall
I Ronald Walledge
n memory of Denis Wallis
Ms Elizabeth Wilkinson
Evan Williams am & Janet Williams
Audrey & Michael Wilson
Dr Richard Wingate
Dr Peter Wong & 
   Mrs Emmy K Wong
Geoff  Wood & Melissa Waites
Glen & Everly Wyss
Mrs Robin Yabsley
Anonymous (32)
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I learnt how to 
crave a really 
great orchestral 
sound.

the Chicago Symphony Orchestra 
whose string sound is so present, 
so close to the bridge. All their 
courage is in the bow.’

Somewhat unusually, Chris’s 
parents travelled with him on the 
last SSO tour. ‘It was pretty cool 
having them there. It wasn’t like 
“I’m a problem child and I need 
someone to look after me”. Dad’s 
a hæmatologist, and plays piano 
and organ a lot. If ever someone’s 
had a bad diagnosis, Dad’s two 
favourite things are gardening 
and playing piano. Mozart is a 
salvation. Any frustration you 
have with people can be dealt 
with through playing music or 
gardening.’

‘Music is a vocation, not a 
job. I’m practising and thinking 
about music a lot. There’s a 
great term that Yo Yo Ma uses, 
of a “citizen musician”, where 
your role is to share music as a 
cultural device. Our orchestra is 
a major part of that. I feel that 
our schedule allows enough time 
to do other concerts, to make it 
a real vocation. There’s so much 
work to be done, it never really 
ends.’
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‘Bikram cello.’ That’s what 
cellist Chris Pidcock suggests 
he’s engaged in as he practises 
furiously in a rehearsal room 
at the Sydney Opera House. 
It’s warm. It could be the air-
conditioning, but equally, when 
you find out what he’s working 
on… ‘A bit of Saariaho, some 
Giacinto Scelsi, a work by Anna 
Clyne for cello and electronics.’ 
Um. Perhaps the challenging 
repertoire better explains his 
heated condition? 

Chris is getting ready for an 
extracurricular solo concert of 
contemporary music. ‘The really 
fun part [of my preparations] 

is playing for my colleagues. 
Suddenly I’ve got a hundred 
“teachers”. I get really excited 
when I can play for them because 
they’re buzzing with ideas.’ 

‘I always knew I wanted to 
be part of a great orchestra. I 
remember walking away from an 
SSO performance of La Mer, and 
I couldn’t understand how it was 
so perfect. I learnt how to crave 
a really great orchestral sound.’ 
That craving was fed further by 
other great orchestras: ‘You go  
to Vienna and the violins have  
a flautando [flutelike] sound so  
perfect that you can’t breathe  
when you hear it. Then there’s 

CITIZEN MUSICIAN
Yoga. Gardening. Music. There’s no limit 
to cellist Chris Pidcock’s interests.

ORCHESTRA NEWS | SEPTEMBER–OCTOBER 2013



In July, SSO Chairman John Conde AO welcomed 
patrons to his home for a special preview of our 
2014 concert season. Guests were treated to a lively 
Q&A session with incoming Chief Conductor 
and Artistic Director David Robertson and our 

Managing Director Rory Jeffes. Diana Doherty, 
Catherine Hewgill and Kirsty Hilton provided the 
musical entertainment.
For information about the SSO Patrons Program email  
philanthropy@sydneysymphony.com or call (02) 8215 4674.

I noticed Janet Webb was playing a metal 
flute when she performed the Liebermann 
concerto recently. But she used to play  
on a wooden instrument – it was always  
a distinctive sight on the concert platform. 
Why the switch? And what difference does 
it make? 
Lapsed Flautist

Well spotted, Lapsed Flautist! Janet has indeed 
switched from her wooden flute back to a metal 
one – this time a solid 14-carat gold instrument.  
As Janet explains, she decided it was time for a 
change. ‘I’m always looking for different sounds, 
and different possibilities.’ Her new gold flute 
sounds more…well…golden. ‘I want to make a 
mellow, rounded sound. The gold flute allows 
me to find warmer, darker, deeper, more complex 
qualities.’ Janet describes the wooden flute as 
having an earthy sound, ‘just like the material it’s 
made from.’ A silver flute offers something different 
again – a brighter, more penetrating sound.

There are some physical differences – Janet’s 
wooden flute was heavier and fatter than her gold 
flute. The wooden flute also retained its warmth 
after being played – ‘I could put it down and then 
come back to it later and it would still be warm.’ 
This ensures stability in intonation. The physical 
properties of the metal mean a gold flute will cool 
down faster after being played. ‘I just have to pay 
more attention to the tuning if I come in after a  
long rest.’ Above all, however, the quality of the 
sound depends on the flautist. ‘It’s all about how 
people blow. I still sound like me!’

Have a question about music, instruments or the 
inner workings of an orchestra? ‘Ask a Musician’  
at yoursay@sydneysymphony.com or by writing to 
Bravo! Reply Paid 4338, Sydney NSW 2001.

Ask a MusicianOrchestra Highlight
Your Orchestra’s New Look

Everything old is new again! With the excitement  
of a new chief conductor and a new season of music 
on the horizon, we thought it was time to bring 
back something that in reality never truly went 
away (although it was effectively sidelined for more 
than a decade). 

In announcing the 2014 season, we officially 
welcomed back our original name: Sydney 
Symphony Orchestra. Sometimes you might find 
it easier to refer to the shortened version of ‘SSO’. 
Either way, we’re your orchestra.

Perhaps you’ve also noticed our colourful new 
logo? We think it’s rather joyful – akin to the 
explosion of colourful sound you can hear from  
the orchestra.

The graphic is a visual abstraction of both 
musicians and audience. The new exuberant 
identity also expresses the wide range of choice  
we offer audiences and the role we play in our 
community, with each vibrant square a different 
shade of a harmonious whole.

We hope you like our new/old name, and that 
you’ll enjoy our fresh new look as we move into 
another exciting era of inspirational and first-class 
music making.



CHINA EXCHANGE
International Focus

‘These activities, which began 
last year, will lead to a long-
term program of masterclasses, 
exchanges, orchestral workshops, 
commissions and tour 
performances, which will be 
further enhanced and facilitated 
through digital technology,’ says 
Rory. ‘Our relationship with 
the Conservatory, which is the 
only higher music education 
institution in Southern China, is 
also significant given the sister-
city relationship between Sydney 
and Guangzhou.’

Also in 2012, the SSO signed 
a significant Memorandum of 
Understanding with the  
National Centre for the 
Performing Arts in Beijing, 
also known as ‘The Egg’. 
This agreement involves our 
musicians working with the 
NCPA orchestra, as well as SSO 
administrative staff passing on 
their expertise and knowledge 
about audience development. 
Our Director of Marketing, Mark 
Elliott, will soon be visiting the 
NCPA in this capacity.

Recently, the SSO won the 
major award at the inaugural 
Australian Arts in Asia Awards 
for our work in China. The 
awards, which attracted 120 
entries, celebrate the role of 
Australian artists and arts 
organisations working in Asia.

‘It’s impossible to say for certain, 
but some estimates suggest there 
are 50 million young people learn-
ing the violin in China,’ says our 
Managing Director Rory Jeffes. 

Recently, three of the top 
young string players visited us 
from the Xinghai Conservatory 
in Guangzhou. Violinists Guo 
Lu and Zhu Siyao and violist 
Chen Chen, aged between 19 
and 23, spent a week with the 
SSO’s Sinfonia mentoring 
orchestra. They took part in a 
busy schedule of schools and 
family concerts, as well as a read 
through of Prokofiev’s Fifth 
Symphony. Violin mentors 
from the SSO, Shuti Huang and 
Ben Li, sat with the girls in the 
orchestra, occasionally translating 
for the students and generally 
unravelling the mysteries of 
professional orchestral etiquette.

‘The pace was faster than they 
anticipated, but they quickly 
adjusted,’ said Shuti. ‘By the end 
of the week, they were all feeling 
very much a part of the orchestra.’

Before our 2012 China tour, the 
SSO signed a Memorandum of 
Understanding with the Xinghai 
Conservatory. On that tour, as 
a first step in building ties, our 
musicians gave masterclasses to 
students at the conservatory and 
Vladimir Ashkenazy conducted a 
rehearsal of their orchestra. 

War Requiem
Vladimir Ashkenazy admits to 
not liking everything Benjamin 
Britten wrote, but the War Requiem,  
he says, is ‘one of Britten’s best 
pieces, maybe the best’. In its 
music, its text and its effect, it is 
‘absolutely compelling’.

The War Requiem was 
composed in response to the 
horrors of World War II and  
was dedicated to the memory  
of four of Britten’s friends.  
It was an ambitious and daring 
musical creation, but also 
deeply symbolic. Perhaps most 
significant was Britten’s intended 
casting, and this is something 
Ashkenazy has set out to replicate  
for our performances in November,  
with Russian soprano Dina 
Kuznetsova, English tenor 
Andrew Staples and German 
baritone Dietrich Henschel.

The three nationalities were 
chosen by Britten to represent 
three principal countries in the 
conflict. (The first recording 
features the soloists he had in 
mind: Galina Vishnevskaya, 
Peter Pears and Dietrich Fischer-
Dieskau.) And the symbolism 
reaches full weight when tenor 
and baritone, as two dead 
soldiers, sing the lines from 
Wilfred Owen’s World War I 
poem, Strange Meeting: ‘I am the 
enemy you killed, my friend.’

Britten’s War Requiem uses 
its multinational cast to issue a 
call for peace, a call that seems as 
relevant today as it did in 1961. 
It’s not merely a protest against 
war, but music that Britten hoped  
would make us ‘think a bit’.

War Requiem
Master Series 
8 and 9 November | 8pm

The Score

P
ho

to
: K

ei
th

 S
au

nd
er

s

From left: Zhu Siyao, Guo Lu, Chen Chen
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BRAVO EDITOR  Genevieve Lang Huppert sydneysymphony.com/bravo

LET’S MISBEHAVE!
Dust off your tux and shake out 
the feather boa – it’s time for the 
SSO Roaring 20s Ball. Taking 
place on Saturday 23 November 
at Paddington Town Hall, your fun 
night out will include a 50-piece 
orchestra, music from the jazz 
age and dancing! Tickets may be 
purchased through our box office 
02 8215 4600. More information 
here: sydneysymphony/20sball

REAL JOBS
It’s not uncommon for friends to 
ask young musicians about their 
jobs: What do you do all day? And 
why do you have to practise so 
much? Perhaps you’ve occasionally 
wondered the same. SSO Fellow, 
flautist Laura van Rijn, has written 
a blog post answering these 
questions and others. Read it at: 
blog.ssofellowship.com/2013/08/
what-do-you-do

WELCOME PARTNER

We’re pleased to announce that the 
Hotel Intercontinental Sydney is a 
new Gold Partner of the SSO. Keep 
an eye out for exclusive dining 
and accommodation packages in 
Stay Tuned, program books and at 
sydneysymphony.com

EARLY BIRDS
The winners of our 2013 Season 
Emirates Early Bird prize, Joyce and 
Ivan Cribb, returned from their prize 
trip to Barcelona (and a side trip to 
France) with glowing reports and 
memories to cherish. A highlight 
was hearing the local Barcelona 
Symphony and Catalonia National 
Orchestra perform Mahler’s First 
Symphony.

You could win this year! The 2014 
Season Emirates Early Bird prize 
closes soon. This time the prize is  
two business class Emirates flights  

to Dubai plus five nights’ luxury 
accommodation Enter the draw by  
booking your 2014 SSO subscription  
by 10 September 2013. T&Cs apply.

CONQUERORS
The mighty Team Sydney 
Symphony Sprint put in a valiant –  
nay, impressive! – effort in the 
recent City to Surf. Fastest on  
the day was double bassist David 
Campbell, with a time of 59:22. 
Breathing down his neck was 
Principal Trumpet David Elton, 
mere hundredths of a second 
behind. Go team!

EMIRATES RENEWAL
We recently announced the 
renewal for three years of our 
principal partner relationship 
with Emirates, making it one of 
our longest-standing corporate 
partnerships. Among the benefits: 
SSO audiences receive an 
exclusive 10% online discount on 
all Emirates flights. How? Visit 
sydneysymphony.com/emirates

CODA


