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Sometimes when a man has worked very hard

and succeeded, he enjoys ordering things just because they're expensive.
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12 YEAR OLD BLENDED SCOTCttJ^KY, 86.8 PROOF.

IMPORTED BY SOMERSET IMMI^HtD., N.Y,, N.Y.

YEARS OLD

JohnnieWalker
Black Label Scotch
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SYMPHONY N0.4/LEONORE OVERTURE No. 2

BOSTON SYMPHONY/ERICH LEINSDORF ^?^.
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Haydn
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Symphony No. 93 ^m
Symphony No. 96 ("Miracle")

Boston Symphony
Erich Leinsdorf, Conductor
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BRHHins: svmPHonv no. 4
BOSTon svmPHonv orchestrii
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Invite Erich Leinsdorf and the Boston Symphony Orchestra

to your home ...

transform a memory to a permanent possession!
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The gentle taste of Fundadoi^ PP^^^ ^ ^^^ ^^Y ^^ li^^ ^^ ^^^ ^^^^ISlA J'^^^^^T drinker.

You raise the snifter to your lips.

You have barely lived, yet life—

you feel—has already passed you by. ^#
First you sniff, then—finally "^

you sip.
^^

Suddenly your nose begins to

twitch, your eyes bulge with

excitement.

t "What's this?" you exclaim.

f^^ "Fundador " answers the woman.
"The brandy from Spain. The brandy
made the solera way. The way all

Spanish sherry is made."

"Fascinating" you murmur as

"the gentle taste of Fundador trickles

down your palate.

"Darling" she says looking up
into your eyes.

But you aren't even listening.

You are too busy with your Fundador.

It is then that you first realize

that your life has taken on a newer
and far greater meaning.

Fundador: from the world
famous house of Pedro Domecq.
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80 Proof, imported from Spain by Somerset Importers, Ltd., N.Y.C.



Two Year Parts and Labor

Guarantee on LR-1500

Charge and Trade-In Plans

LR-1500 $299.95

A Garrard SL-55 Turntable 59.50

A Shure M 32 Cartridge with

Diamond Stylus 29.95

Garrard B-1 Base 4.95

Two Lafayette Speakers "Criterion 100 A" 89.90

$4*r2r
A Saving of $68.30 with Lafayette $415.95

ASSOCIATE STORES OF SEIDEN SOUND

Watch for Pittsfield Store Opening This Summer.



What made
some of the

nation's top

corporation

executives

seiecx

In beautiful Connecticut!

One look at Heritage Village and they knew they wanted to call it home. Like the top executives

they are, they knew a good thing the instant they saw it. They sensed the history and heritage

of the lush woodland into which the homes are nestled. They savored the charm and beauty

of the natural wonders that abound here: the sounds of singing birds and rustling trees; the

friendly, curious small animals peeking out of the woods; the gently rolling hills, open to view

because of the way the homes are grouped in small, intimate clusters. And there is more to

Heritage Village: swimming pools, arts and crafts center, 18-hole golf course, wildlife refuge,

shopping and professional services, picnic areas, riding trails, a theatre for legiti-

mate productions and more. That's why they decided to move to this 1000-acre,

adult condominium village. They came; they saw; they stayed. Interested? Write:

Heritage Village, Southbury, Conn. 06488. Adevelopmenlof Paparazzo Heritage Corporation. V/mC!



BOSTON SYMPHONY ORCHESTRA
ERICH LEINSDORF Music Director

CHARLES WILSON Assistant Conductor

EIGHTY-EIGHTH SEASON 1968-1969

THIRTY-SECOND BERKSHIRE FESTIVAL 1969
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FRANCIS W. HATCH
ANDREW HEISKELL

HAROLD D. HODGKINSON
E. MORTON JENNINGS JR
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RAYMOND S. WILKINS

HENRY B. CABOT

TRUSTEES EMERITUS

LEWIS PERRY
EDWARD A. TAFT

PALFREY PERKINS

THE BOARD OF OVERSEERS OF THE BOSTON SYMPHONY ORCHESTRA INC

ABRAM T. COLLIER Chairman
ALLEN C. BARRY Vice-Cliairman

LEONARD KAPLAN Secretary

MRS FRANK ALLEN
ROBERT C. ALSOP
OLIVER F. AMES
LEO L BERANEK
DAVID W. BERNSTEIN
MRS CURTIS BROOKS
GARDNER L BROWN
MRS LOUIS W. CABOT
MRS NORMAN CAHNERS
LEVIN H. CAMPBELL III

ERWIN D. CANHAM

RICHARD P. CHAPMAN
JOHN L COOPER
ROBERT CUTLER
NELSON J. DARLING JR

BYRON K. ELLIOTT
MRS HARRIS FAHNESTOCK
PAUL FROMM
CARLTON P. FULLER
MRS ALBERT GOODHUE
MRS JOHN L GRANDIN JR

STEPHEN W. GRANT
SAMUEL A. GROVES
FRANCIS W. HATCH JR

MRS C. D. JACKSON
HOWARD W. JOHNSON
SEAVEY JOYCE
GEORGE H. KIDDER
LAWRENCE K. MILLER
LOUVILLE NILES

HERBERT W. PRATT
NATHAN M. PUSEY
MRS FAIRFIELD E. RAYMOND
PAUL REARDON
DONALD B. SINCLAIR
SIDNEY S. STONEMAN
JOHN HOYT STOOKEY
ROBERT G. WIESE

ROBERT C. ALSOP
Chairman

MRS STEPHEN V. C. MORRIS
Vice-chairman

COUNCIL OF TANGLEWOOD FRIENDS

MRS FREDERICK W. LORD
Secretary

JAMES C. HART
Chairman, Business Committee

MRS WILLIAM RYAN
Chairman, Special Events Committee

FRANK W. McCABE
Chairman, Special Cifts Committee

MRS PETER VAN S. RICE
Chairman, Membership Committee

CHAIRMEN OF THE BOARDS OF SELECTMEN (ex officio)

ROBERT G. WILLIAMS
Stockb ridge

JOHN PIGNATELLI
Lenox

EDWARD F. MURRAY
Lee

ADMINISTRATION OF THE BOSTON SYMPHONY ORCHESTRA

JAMES J. BROSNAHAN
Associate Manager,
Business Affairs

MARVIN SCHOFER
Press and Public

Information

THOMAS D. PERRY JR

Manager

HARRY J. KRAUT
Associate Manager,

Public Affairs

JAMES F. KILEY

Tanglewood Superintendent

MARY SMITH
Concert Manager

ANDREW RAEBURN
Program Editor

copyright © 1969 by Boston Symphony Orchestra Inc.

TANGLEWOOD LENOX MASSACHUSETTS



When

I'm in

Hawaii :

shall I go

to the

Naniloa,

the Kauai

Surf or

Kona Inn?

THE

"My travel agent tells me it's a sparkling new re-

sort right at the water's edge of Hilo Bay. Says

the rooms are pure luxury . . . and the view is

superb. Swimming pool, two dining rooms, danc-

ing, nightly entertainment and a piano bar, he

says. And it's close to the volcano area . . . I've

always wanted to see those smoldering fire pits

and lava tubes and fern forests and all those

orchids and things."

"He called it a swingin' place. Says it has a beau-

tiful big white sand beach called Kalapaki, and a

spectacular 9 hole par 35 golf course too. And you

can surf, sail, paddle an outrigger canoe, go ti leaf

sliding (that sounds like fun!), dine in a pent-

house, or one of three other places, dance, play

tennis, see a nightly show and I forget what else."

KONA INN
"And I've heard about the famous Kona Inn on the

Kona Coast of Hawaii. People say it's really charm-

ing .. . friendly people . . . lots of historic things .

.

and it's right on the water, too. Wonder what the

men in the office would say if I caught a marlin!"

* My smart travel agent tells

me I can go to all three and visit

Waikiki too — for only

$10 additional air fare.

Why don't you ask your smart

travel agent about Hawaii's

Common Fare Plan — and go

to the Naniloa, Kauai Surf

and Kona Inn? u

INTER-ISLAND RESORTS -k^
P. O. Box 8539 • Honolulu, Hawaii 96815

KONA INN / KAUAI SURF / THE NANILOA

BOSTON SYMPHONY ORCHESTRA
ERICH LEINSDORF Music Director

CHARLES WILSON Assistant Conductor

first violins

Joseph Silverslein

concertmaster

Alfred Krips

George Zazofsky

Rolland Tapley

Roger Shermont
Max Winder
Harry Dickson

Gottfried Wilfinger

Fredy Ostrovsky

Leo Panasevich

Noah Bielski

Herman Silberman

Stanley Benson
Eiichi Tanaka*

Alfred Schneider

Julius Schulman
Gerald Gelbloom
Raymond Sird

second violins

Clarence Knudson
William Marshall

Michel Sasson

Ronald Knudsen
Leonard Moss
William Waterhouse
Ayrton Pinto

Amnon Levy

Laszio Nagy
Michael Vitale

Victor Manusevitch
Max Hobart

John Korman
Christopher Kimber
Spencer Larrison

violas

Burton Fine

Reuben Green
Eugen Lehner

George Humphrey
Jerome Lipson

Robert Karol

Bernard Kadinoff

Vincent Mauricci

Earl Hedberg
Joseph Pietropaolo

Robert Barnes

Yizhak Schotten

cellos

Jules Eskin

Martin Hoherman
Mischa Nieland

Karl Zeise

Robert Ripley

Luis Leguia

Stephen Geber
Carol Procter

Jerome Patterson

Ronald Feldman
William Stokking

basses

Henry Portnoi

William Rhein

Joseph Hearne
Bela Wurtzler

Leslie Martin

John Salkowski

John Barwicki

Buell Neidlinger

Robert Olson

flutes

Doriot Anthony Dwyer

James Pappoutsakis

Phillip Kaplan

piccolo

Lois Schaefer

oboes

Ralph Gomberg

John Holmes
Hugh Matheny

english horn

Laurence Thorstenberg

clarinets

Gino Cioffi

Pasquale Cardillo

Peter Hadcock
fb clarinet

bass clarinet

Felix Viscuglia

personnel manager William Moyer

*member of the Japan Philharmonic Symphony Orchestra partici-

pating in a one season exchange with Sheldon Rotenberg.

bassoons

Sherman Walt

Ernst Panenka
Matthew Ruggiero

contra bassoon

Richard Plaster

horns

James Stagliano

Charles Yancich

Harry Shapiro

Thomas Newell

Paul Keaney
Ralph Pottle

trumpets

Armando Ghitalla

Roger Voisin

Andre Come
Gerard Goguen

trombones

William Gibson

Josef Orosz
Kauko Kahiia

tuba

Chester Schmitz

timpani

Everett Firth

percussion

Charles Smith

Arthur Press

assistant timpanist

Thomas Gauger
Frank Epstein

harps

Bernard Zighera

Olivia Luetcke

librarians

Victor Alpert

William Shisler

stage manager

Alfred Robison



George Dickel will soon be up there. With the
other great Tennessee Sour Mash Whisky.
We have a lot going for us.

Only George Dickel is filtered—cold—two sepa-
rate times. Once before aging. Once after.

These extra steps add a gentleness to our
whisky. Our own special kind of gentleness.
Try George Dickel.

When we move up, we'd like to have you with us.

) Geo. A. Dickel & Co.. 90 proof. Tullahoma, Tenn.



Original Paintings by

on permanent exhibition

with the

Stockbridge

Historical Collection

Daily 10—5 except Tuesday

Open Year Round

Adults $1.00 Children 25 cents

TANGLEWOOD PRESENTS THE GREAT

MUSICIANS OF TODAY AND BUILDS

THE GREAT MUSICIANS OF TOMORROW

BERKSHIRE THEATRE
FESTIVAL 1969

Stockbridge, Massachusetts

Artistic Director: ARTHUR PENN

Executive Producers:

LYN AUSTIN OLIVER SMITH

Tuesday July 1 - Saturday July 12

ANNE BANCROFT and JAMES BRODERICK

AMERICAN PRIMITIVE
a new play by

WILLIAM GIBSON
Directed by

FRANK LANGELLA

Wednesday July 16 - Saturday July 26

HUNGER AND THIRST
a new play by

EUGENE lONESCO
with

JAMES PATTERSON
directed by

ARTHUR STORCH

Wednesday July 30 - Saturday August 9

TIMON'S BEACH
a libretto for actors from Shakespeare

on the themes of exile and return

Conceived and directed by

GORDON ROGOFF

Wednesday August 13 - Saturday August 23

TO BE ANNOUNCED
Box Office Hours: 10 am-10 pm; Mondays 10

am-6 pm; Sundays 12 noon-6 pm. For reserva-

tions call (413) 298-5536. Theatre located at

Junction rtes. 7 & 102.

with your help

In addition to offering twenty-four concerts eachi summer with the Boston

Symphony Orchestra and prominent visiting artists, Tanglewood operates the

BERKSHIRE MUSIC CENTER, a world-famous summer program for gifted young
artists seeking a career in music. Since the operation of the Music Center increases

the annual deficit of the Orchestra, Tanglewood must look to its Friends for

support.

You can help by joining the FRIENDS OF MUSIC AT TANGLEWOOD. A Family

Season Membership in the Friends at $25 entitles a family to attend all Berkshire

Music Center events without further contribution; an Individual Season Member-
ship at $15 offers the individual the same privileges. For additional information,

you are invited to visit the Friends office near the Main Gate.

In 1968 the COUNCIL OF TANGLEWOOD FRIENDS was formed to generate

further support of the Boston Symphony Orchestra's summer activities. The
following is a list of the current Council membership (not complete):

Mr and Mrs Robert C. Alsop

Mrs William F. Barrett Jr

Mrs Benjamin M. Belcher

Mr and Mrs Peter Berle

Arthur R. Birchard Jr

George J. Bisacca

Mr and Mrs Russell Bolduc

Mr and Mrs Samuel Boxer

Mrs Prentice Bradley

Mr and Mrs Gardner L. Brown
Ernest Brundage

John W. Carter Jr

Mrs Bruce Crane

Mrs Edward FH. Cumpston
Mr and Mrs David T. Dana Jr

Mr and Mrs Churchward R. Davis

Mr and Mrs John M. Deely Jr

Mrs George Edman
John Fitzpatrick

Mr and Mrs Paul Fromm
John V. Geary

Mr ahd Mrs Edwin Ginsburg

Mr and Mrs Milton J. Gordon
Mr and Mrs John H. P. Gould
Mr and Mrs John Mason FHarding

Mr and Mrs James C. Hart

Mr and Mrs J. D. Hatch

Luke S. Hayden
Mr and Mrs Amory Houghton Jr

Walter D. Howard
Mr and Mrs Lawrence Howitt

John B. Hull

Mrs C. D. Jackson

Mr and Mrs Paul J. Jacques

W. David Judson

Mrs. Alfred Kay

Mr and Mrs Joseph T. Kelley

James Kiley

Mrs Serge Koussevitzky

Karl Lipsky

Mr and Mrs Frederick W. Lord

William H. McAlister

Mr and Mrs. Frank W. McCabe
Mrs John McLennan
John T. McPhillips

Charles Meloun
Mr and Mrs Lawrence K. Miller

Miss Margo Miller

Mr and Mrs Robbins H. Miller

Mr and Mrs George E. Mole
Mr and Mrs Stephen V. C. Morris

Mr and Mrs Frederick M. Myers
Joseph F. Pelkey

Basil Petricca

Mrs Thomas Plunkett

Mr and Mrs Jeffrey Potter

Mrs Philip Potter

Mr and Mrs Joseph Ranieri

Mr and Mrs Peter Van S. Rice

Mr and Mrs Charles F. B. Richardson

Mr and Mrs Albert I. Ris

Mr and Mrs William Ryan

Mrs William A. Seike

Mrs John L. Senior

Mr and Mrs George T. Sewell

Mr and Mrs William F. Shaw
John F. Shea

James R. Sloane

Mr and Mrs George Stedman
Mrs Edgar Stern

Mr and Mrs Whitney S. Stoddard

Mr and Mrs Julian Street

Mr and Mrs Warren B. Syer

Donald A. Thurston

Mr and Mrs Theodore Trombly

John A. Tuller

William F. Weigie Jr

Mr and Mrs Robert K. Wheeler

Mrs H. j. Wheelwright

Mr and Mrs George Wilde
Mr and Mrs John H. Winant

Mervin Wineberg

iiv >V\



illiamstGwn
THEATRE

1969 SEASON
July 3-12
RING AROUND THE MOON
by Anouilh

July 15-19
YOU KNOW I CAN'T
HEAR YOU WHEN
THE WATER'S RUNNING
by Robert Anderson

July 22-26
TARTUFFE
by Moliere

July 29-August 2
SWEET BIRD OF YOUTH
by Tenessee Williams

August 5-9

to be announced

August 12-16
THE CHERRY ORCHARD
by Chekov

August 19-23
A return of an earlier produced play

August 26-30
A MUSICAL

For information call or write

WILLIAMSTOWN THEATRE
Williamstown, Mass

413-458-8146

AWA\PCH
A COUNTRY INN

^^ Across the road from .^^

<^TANGLEWOOD^
***************************

A Country Inn resort with charming
rooms, excellent food and all

resort facilities including pool,

water-skiing, tennis and free golf.

*****************************
I

BEFORE THE CONCERT HAVE AN

EXCEPTIONAL AND UNUSUAL MEAL IN THE

FIVE REASONS STEAK & ALE HOUSE
***•*••**••*•••*••*•*•*******

After the concert try our 30 varieties of

Imported beers and ales, taste one of our

many delicious and different sandwiches,

or just enjoy the fine music.

DINING INTHEGAZEBOi
Breakfast, Lunch and Dinner

Huge Sunday Brunches
and Friday Buffets

mi OF"fHE FITS RS&SOITS

STmim SOUSE ^.»-

YALE CONCERTS
in

NORFOLK
Tenth Season

Norfolk, Connecticut
35 miles south of Lenox. Top musicians.

Thoughtful programming. Intimate, histor-

ically-significant setting of unusual beauty

and charm.

Fridays at 8:30 p.m.

July 4 - August 22

Sunday afternoon,

August 17, 3:30

Saturday afternoon,

August 23, 2:30

THE YALE QUARTET
"... Worthy of international ranking"

(New York Times, 1968)

YALE SUMMER
ORCHESTRA

Jackson Wiley, Keith Wilson, conductors

LITCHFIELD COUNTY
CHORAL UNION

founded 1899

SOLOISTS: Syoko Aki, Ward Da-

venny, Broadus Erie, Ralph Kirkpat-

rick, Thomas Nyfenger, Aldo Parisot,

David Schwartz, Blake Stern, Keith

Wilson.

Free program brochure:

Norfolk, Conn. 06058.

Telephone: (203) 542-5719

Now Pittsfield

has exciting

Berkshire Common

and now the

Berkshires

have everything/

Add this to the pines and maples,

the lovely Berkshire Hills, Tan-
glewood, the thriving Berkshire

economy, the prospering city of

Pittsfield . . . and you've really

got something. Maybe you've got

everything.

BERKSHIRE COMMON, con-
ceived by Berkshire Life Insur-

ance Company, is an exciting

complex of office space, retail

space for some 20 specialty
shops, a 14-story, 176-room motor
inn, a 325-car parking garage, a

landscaped plaza. Office and re-

tail areas will be ready for occu-

pancy late this year, and the hotel

will be finished next spring.

It's a self-contained village in the

heart of Pittsfield, at Route 7 and
West Street. We could tell you
lots more, and we will if you'll get

in touch with the leasing agent,

Durand Taylor Company, 70

South Street in Pittsfield — 413/
443-5574.

Berkshire Common



FORT
JA,

E REAL
ICA

Triient
VILLAS

PORT ANTONIO • J/

Trident Villas, newest hotel in

Port Antonio is the ultimate in

elegance and privacy. Located
on a six acre estate by the sea, it

is designed as a replica of a
charming Jamaican village with
decor reflective of a Jamaican
Great House. Choose individual
guest cottages, studios or one
bedroom suites, each with a pri-

HOTEL
^ICA • WEST INDIES

vate terrace. Dine elegantly in

our Main Great House and dance
under the stars. Swim in our pri-

vate sandy cove or fresh water
swimming pool.

For reservations and informa-
tion contact: RR Hotel Repre-
sentatives. 1270 Avenue of the
Americas, New York. Tel. (212)
PL 7-4666.

of Fine&
lied

VJ Boston
.

University
a broad range program of professional training in all aspects of art, music,

and theatre, on graduate and undergraduate levels, with a distinguislied

faculty of artist-teachers, and, in conjunction with the [Berkshire Music

Center, a summer program of worl<shops ant

dance, drawing and painting at Tanglewood.
8

Boston University

School of Fine and Applied Arts

855 Commonwealth Avenue

Boston, Massachusetts 02215

usic, theatre.

..*- ~

iy^'
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ANNOUNCING THE 1969

FESTIVAL OF
CONTEMPORARY MUSIC
AT TANGLEWOOD

SPONSORED BY THE BERKSHIRE MUSIC CENTER,
ERICH LEINSDORF, DIRECTOR, AND THE FROMM
MUSIC FOUNDATION

PART ONE

luly 29 8 pm Shed

CONTEMPORARY TRENDS CONCERT
featuring Ornette Coleman
and tlie Thad Jones/Mel Lewis Orctiestra

July 30 9 pm Theatre

BMC ORCHESTRA
CUNTHER SCHULLER conductor

including tlie premiece of a

new work by Tlieodore Antoniou*

July 31 9 pm Theatre

BMC CHAMBER MUSIC
AND DANCE PROGRAM
including tlie premiere of a new
work by Robert Ceely*
choreographed by James Waring

August 2 4.30 pm Main lawn

CONCERT OF ELECTRONIC MUSIC

PART TWO

August 11 9 pm Shed

WOZZECK (Berg)

in concert version performed
by members of the BMC, conducted
by ERICH LEINSDORF

August 12 8 pm Shed

CONTEMPORARY TRENDS CONCERT
featuring The Fillmore at Tanglewood
with the Joshua Light Show

August 13 9 pm Theatre

BMC CHAMBER MUSIC
AND DANCE PROGRAM
including L'HISTOIRE DU SOLDAT
(Stravinsky) conducted by ERICH LEINSDORF
and choreographed by Joseph Cifford; and a

repeat of the July 31 dance work by Robert Ceely

August 14 9 pm Theatre

BMC CHAMBER MUSIC
including premieres of new
works by Edwin Dugger* and
Phillip Rhodes*

August 16 9 pm Theatre

BMC COMPOSERS' FORUM
including works by composers working
in the Fellowship Program of the

Center

August 17 9 pm Shed

WOZZECK (Berg)

repeat of August 11 concert
conducted by ERICH LEINSDORF

* commissioned for the Festival by the
Berkshire Music Center in co-operation
with the Fromm Music Foundation,
Paul Fromm, President

programs subject to change



Wm pillars

Announces
The reopening of

its dining rooms
with the traditional charm

of woodburning fireplaces and

fine food that has made
The Pillars

famous for over the years.

DINNERS WILL BE SERVED
WEEKDAYS 5- 1 O P.M.
SUNDAYS 1-9 P.M.
CLOSED MONDAYS

YOUR HOSTS WILBUR a SCOTTIE

Tor reservations call

Lebanon Springs (518) 795-3401

ROUTE 20
NEW LEBANON CENTER, N.Y. 12126

Dumpy Antiques

Elegant AtUiques

KoOkY AhTcEks

Little Antiques

BIG ANTIQUES
O o

(Jn^sital Antiques

99c Antiques

$10,000 Antiques

7 Arts Antiques
Main St., StockbridKO
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The
BERKSHIRE MUSEUM

in the center of Pittsfield

open FREE

Tuesday-Saturday 10-5,

Sunday 2-5

ART • SCIENCE • HISTORY

The hvely museum
everyone enjoys!

AIR CONDITIONED •

L*
LITTLE
CINEMA

Monday thru Wednesday 8:15; Thurs-

day thru Sunday continuous from
7 p.m. Matinees Wednesday 2 p.m.

The finest American and for-

eign movies, presented in a

cool and beautiful theater.

"WAR AND PEACE,"
1969 Academy Award winner,
July 30-Aug. 12. Nightly 8:15.

phone 442-6373

BEAUTIFUL
PEOPLE,

ARE WHAT MAKE

->.^'

BOUTIQUE
Sandals • Art • Jewelry

Incense • Imports

Bellbottoms • Leather

15 Melville Street

Pittsfield, Mass



for the finest

indoor tennis

THE

TRI-CITY
RACQUET
CLUB
LATHAM, N.Y.

1969/70 court reservations

are now being accepted. For
additional information write

to Box 1121, Albany, New
York 12201, or call (518)
462-6205.

^""tie

OPEN
EVERY
DAY

|9-5:30P.M.

'^ 1 ^r^' '^ ^"^ ^^
1 <:/ tf i

/^»^

[Distinctive Gifts for Gracious Living
^
for Gracious Givingi

A complete source for China, Glass, Dinnerware, Clocks, Candles, Lamps,
Lighting Fixtures, Baskets & Pottery, Woodenware, Pewter, Brass & Copper,
Door Stops, Hitching Posts, Weathervanes, Braided & Hooked Rugs, Woven
Coverlets, Place Mats & Table Linens, Gourmet Cookware, Colonial Hard-
ware, Franklin Stoves, Andirons & Fireplace Equipment, Pictures, Wall
Hangings, Mechanical Banks, Ezciting Imports, Decorative Accessories,
Documentary Fabrics & Wallpapers, Upnolstered«S; Early American Furn -

iture, Authorized "Colonial Williamsburg" and "Henry Ford Museum
Collection" Reproductions, Authentic Americana.

'?^^ii',

Recapture Yesteryear's Nostalgia at

Seth & Jed's Country Store
Btrbs and SplMt Smokelunse Earns and Btcos Choice ClteMM

Old-FuMoned Imported Delicacies Soarmet roods Jams and Jellies

C»nd7 PapeUriei Maple ProdncU ApotliKar7 Jan

In the Big Bed Bams on Stockferldge Botd, R«tite 7
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BERKSHIRE FESTIVAL 1969

Friday August 8 1969 at 7 pm

BOSTON SYMPHONY ORCHESTRA

ERICH LEINSDORF Music Director

WEEKEND PRELUDE

THE BOSTON SYMPHONY CHAMBER PLAYERS

with GILBERT KALISH piano

BORIS BLACHER
born 1903

Trio for trumpet, trombone and piano op. 31

Allegro

Andantino

Presto

Moderate

Allegretto

Quarter note = 56

Presto

ARMANDO GHITALLA trumpet

WILLIAM GIBSON trombone
GILBERT KALISH piano

LUDWIG THUILLE Sextet op. 6

1861 -1907

Allegro moderate

Larghetto

Gavotte: andante quasi allegretto

Finale: vivace

DORIOT ANTHONY DWYER flute

RALPH GOMBERG oboe
GINO CIOFFI clarinet

SHERMAN WALT bassoon

JAMES STAGLIANO horn

GILBERT KALISH piano

BALDWIN PIANO
RCA RECORDS
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The Undiscovered Paradise

Cozumel . . . An island of incredible beauty
that can be as peaceful ... or exciting ... as you wish.

Miles of beautiful, secluded beaches to laze on, washed by the

clearest waters in the world...A skin diver's paradise of

sunken Spanish galleons to explore among the breathtaking

coral formations... And some of the most challenging game fish

in the world ... If you prefer your pursuit on land, you can
hunt almost anything from jaguar to pheasant.

Whether you're seeking relaxation or action. Hotel
El Presidente...Cozumers newest and most luxurious...will

provide accommodations suitable for the most discriminating

taste. El Presidente, like Cozumel, is totally unique.

,<=3 Come discover us both.

HOTEL
EL^2^ PRESIDENTE . cozumel

COZUMEL, Q. ROO, MEXICO • ANOTHER GREAT BALSA HOTEL
See your travel agent for reservations, or contact our local

representatives. In New York, call Utell International:

(212) CI 6-3715. Other offices in Boston, Chicago, Toronto, Montreal,
Miami, London. In Los Angeles, San Francisco, Seattle,

call John A. Tetley Co., Inc.

THE GOLDEN RESORT

ACAPULCO
'4

16

POSADA DEL SOL
MAKES IT YOUR MOST EXCITIXG VACATION EVER

Acapulco! A color carnival of unending delights— bullfights, Jai Alai, water ballet,

exotic night clubs and pulsating discotheques. Golf, tennis, sailing, scuba, water ski-

ing, swimming. Breathtaking views of mountains and bay. And right at its heart is

Posada del Sol, the liveliest most luxurious hotel of them all. Renowned for great

food, accomodations and service. Fun filled days, romantic nights... on the golf

course, by the pool, on sun drenched sands of Club de Playa by the blue Pacific . .

.

dancing, entertainment, parties. For your dream vacation, for sports, for fun, come

to Posada del Sol in swinging Acapulco.

POSADA DEL SOL Costera M. Aleman Acapulco, Mexico
See your travel agent for reservations, or contact our representatives. In New York, call Utell Inter-

national (212) PL 7-2981. Other offices in Boston, Chicago. Dallas, Miami, Philadelphia, Montreal,

Toronto, London. On the west coast, call John A. Tetley Co., Inc.—Los Angeles, San Francisco, Seattle.



BERKSHIRE FESTIVAL 1969

Friday August 8 1969 at 9 pm

I BOSTON SYMPHONY ORCHESTRA

ERICH LEINSDORF Music Director

KAREL ANCERL conductor

SMETANA

Ma vlast (my country)

Vysehrad

(a fortress in Bohemia)

Vltava

(the river Moldau)
V

Sarka

(the noblest of the Bohemian Amazons)

intermission

Z ceskych Luhuv a hajuv

(from Bohemia's fields and woods)

Tabor

(the fortress of the Hussite warriors)

Blanik

(the mountain where the Hussite warriors sleep)

first complete performance by ttie Boston Symphony Orctiestra

The program notes for tonight's concert begin on page 24

BALDWIN PIANO
RCA RECORDS
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"A greatest symphony orchestra does now exist,

and it is headquartered in Boston,Massachusetts'.'

BEETHOVEN
SYMPHONY NO. 6 ,

'R\STORAL'

BOSTON SYMPHONY
ERICH LEINSDORF
.1f/tf. '/tf,t/f.riff/^yy tr/tr^/tfr,i

nc/i
/,./,.„,, /„.

Prokofieff
Symphony No.2

Lieutenant KijeSiiite
ofthy

Boston Symphony
Erich LeinsdoPT

^. '/w/»H*/y .^AM/m.

m
V

i7

i

RED SEAL
STEREO

Red Seal Recordings

ncii

High Fidelity
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BERKSHIRE FESTIVAL 1969

Saturday August 9 1969 at 8 pm

BOSTON SYMPHONY ORCHESTRA

ERICH LEINSDORF Music Director

ERICH LEINSDORF conductor

WEILL Suite from 'Kleine Dreigroschenmusik

fijr Blasorchester'*

Overture

Die Moritat von Mackie Messer

(The 'Moritat' of Mac the Knife)

Anstatt dass-Song

(Instead - of song)

Die Ballade vom angenehmen Leben

(The ballad of the good life)

Pollys Lied (Polly's song)

Tango - Ballade (Tango ballad)

Kanonen - Song (The song of the big guns)

Dreigroschen - Finale

first performance at ttie Festival concerts

DEBUSSY Nocturnes

Nuages (Clouds)*

Fetes (Festivals)*

Sirenes (Sirens)

WOMEN OF THE

TANGLEWOOD CHOIR AND
BERKSHIRE CHORUS

CHARLES WILSON Director

JOHN OLIVER Assistant Director

intermission

BRAHMS Piano concerto no. 1 in D minor op. 15*

Maestoso

Adagio

Rondo: allegro non troppo

VAN CLIBURN

Van Cliburn plays the Steinway piano

The program notes for tonight's concert begin on page 26

BALDWIN PIANO
RCA RECORDS*
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YOU'VE
MISSED THE

• • • almost.

SHOWBILL, the exclusive and official publication of

both the Saratoga Performing Arts Center and Tangle-

wood, is still available. But time is running out to

reach, this blue ribbon audience of over 2 million.

Both of these fine entertainment centers offer com-
plete summertime programs and Showbill is in the

hands of each and every patron. Showbill's new full

color and black and white format (Newsweek size)

is easier to read, easier to use.

Don't miss the boat on the influential Capital District

market. Book passage with your Showbill rep today.

a division ot

slocum
house

"AMERICA'S FASTEST GROWING PUBLISHING FIRM"

41 State Street Albany, New York 12207

(518)465-3511
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BERKSHIRE FESTIVAL 1969

Sunday August 10 1969 at 2.30 pm

BOSTON SYMPHONY ORCHESTRA

ERICH LEINSDORF Music Director

JOSEF KRIPS conductor

HAYDN Symphony no. 94 in G 'The Surprise'

Adagio cantabile - vivace assai

Andante

Menuetto

Allegro di molto

first performance at the Festival concerts

STRAUSS Till Eulenspiegels lustige Streiche op. 28"

intermission

SCHUBERT Symphony in C 'The Great'*

Andante - allegro ma non troppo

Andante con moto

Scherzo

Finale

The program notes for this afternoon's concert begin on page 29

BALDWIN PIANO
RCA RECORDS*
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BERKSHIRE MUSIC CENTER
ERICH LEINSDORF Director

CONTEMPORARY MUSIC ACTIVITIES

GUNTHER SCHULLER Head

Tuesday August 12 1969 at 8 pm

CONTEMPORARY TRENDS CONCERT

BILL GRAHAM PRESENTS

FROM THE FILLMORE

JEFFERSON AIRPLANE

B. B. KING

JOSHUA LIGHT SHOW

and

special guest stars

The WHO

pre-concert spectacular

CHRISTOPHER TREPS
SPONTANEOUS SOUND

gongs, tympani, cymbals, bells, chimes

flutes, reeds and Tibetan temple horn

Associate Producer

KIP COHEN

There will be one intermission

BALDWIN is the official piano of the Berkshire Music Center
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dining guide
BLACKBERRY RIVER INN

U.S. rt. 44 Norfolk, Conn. A
delightful country Inn and
resort, Fine restaurant and
lounge; All rooms with bath
(European and American
Plan) just one hour from
Tanglewood — Reservations
(203) 542-5100. Owned and
operated by the Schwartz-
haupt family since 1939.

PONTOOSUC LODGE, Bull
Hill Road, Lanesborough,
Mass. (P. O. Box 1287, Pitts-

field, Mass.) Main lodge and
cottages located directly on
beautiful Pontoosuc Lake.
Close to Tanglewood and all

cultural attractions. Private
beach, boats, canoes, water-
skiing, swimming pool. De-
licious food, intimate bar, late
snacks. Informal, friendly va-
cation spot. Supervised Day
Camp. Reasonable rates. For
information, and reservations
Tel. 413-499-0149.

QUEECHY LAKE INN, MOTEL &
PACKAGE STORE. On Beautiful
Lake Queechy. Luncheon served
daily during July and August.
Luncheon - 12:00-2:30, Dinner - 5:00-

10:00 Daily, Dinner - 1:00-9:00 Sun-
day. Canaan, New York. Motel—
781-4615. Restaurant — 781-4933.
Lakeview Dining.

Program note for Friday August 8
by lames Lyons

BEDRICH SMETANA 1824-1884

Ma vlast (My country)

In the dawn's early light of musical nationalism Weimar was the east,

and Franz Liszt the sun. The young Bedrich Smetana was twice invited

to bask in this radiance, and the genesis of Ma vlast may be discerned

in his account of one particular group-therapy session conducted in

the presence of the Maitre— apparently in September of 1857— as

chronicled in th6 reminiscences of Smetana's friend Vaclav Juda
Novotny:

'I can see him now, eyes flashing as he told us how the idea of creating

an independent Czech musical style began to mature in him for the

first time. It was in Weimar . . . where he lived like a King of Music
among . . . artists from all parts of the world . . . Naturally, in such

a heterogeneous circle of musical brains much wrangling went on . . .

[One evening the Viennese conductor Johann] Herbeck began, pointedly

and maliciously, to attack the honor of the Czech nation. "What have
you achieved up to now", he scoffed, turning to Smetana ... All that

Bohemia can bring forth is fiddlers, mere performing musicians . . .

you have not a single composition to show which is so purely Czech
as to adorn and enrich European music literature by virtue of its

characteristic originality ..."

These words seared Smetana's soul like a shaft of lightning, for in

this accusation . . . [there was], unhappily, more than a grain of truth

. . . [But] Smetana pointed to the older composers of Czech origin,

above all [Josef] Myslivecek [1737-1781]. "What sort of a Czech was
he", laughed Herbeck, "under the name of Venatorini he wrote operas

in typical Italian style to Italian words!" "And what about [Vaclav Jan]

Tomasek", Smetana rallied. "Surely we all know", Herbeck retaliated,

"that he imitated Mozart, a German master— in everything, down to

the smallest detail."

IF IT'S

FUN TO
DO ITS IN

Capital District

Central New York
Hartford
Rochester
Buffalo (Niagara Frontier)

'Nothing was left to Smetana but to fall back on the outstanding musical

talent of the Czech people . . . [who] were the first to recognize and

commemorate the epoch-making work of that great master, Mozart.

"Yes, yes, Smetana is right. Mozart wrote Don Giovanni for his beloved

Prague", came the cry from other artists in the company. This so roused

the choleric Herbeck that he shouted: "Bah, Prague has gnawed the

old Mozartian bone long enough ..." Smetana shot up as though

stung by a snake, righteous anger flashing in his eyes ... At that

moment, however, Liszt, who had followed the quarrel with a quiet

smile, bent slightly forward . . . and with the words: "Allow me,

gentlemen, to play you the latest, purely Czech music", sat down at

the piano. In his enchanting, brilliant style he played through the first

book of Smetana's character pieces [a dozen of them had just been

published at Leipzig]. After he had played the compositions, Liszt took

Smetana, who was moved to tears, by the hand and with the words,

"here is a composer with a genuine Czech heart, an artist by the grace

of God", he took leave of the company . . .

'It was already late when the artists separated in a strange mood. But

on the way home, Smetana turned moist eyes to the starry heaven . . .

and, deeply moved, swore in his heart the greatest oath: that he

would dedicate his entire life to his nation, to the tireless service of

his country's art. And he remained true to his oath . . .

'

Whatever the literal accuracy of this report, it is a fact that Smetana

was a guest at Weimar (he paid his first visit at age thirty-three). And
it is also a fact that less than a decade later, with The bartered bride,

he would fulfill his apparently self-appointed destiny— the establish-

ment of a truly Czech musical tradition. Austria having granted political

autonomy to Bohemia in 1860, Prague was not surprisingly alive with

nationalistic fervor and ferment in the years that followed. Smetana

spent much of his substance doing battle with an impressive phalanx

of enemies. The constant strain of backstage intrigues and bureaucratic

in-fighting were to cost him dearly. These excerpts from the composer's

diary tell the story in his own words:
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July 28 1874 'My hearing is failing and at the same time my head seems

to be spinning and I feel giddy.'

August 8 1874 'The ear trouble is caused by catarrh; for the time being,

I am only trying inhalations.'

October 8 1874 '1 still cannot hear anything with my right ear.'

October 20 1874 'My ear trouble has become worse. Now I cannot

hear anything with my left ear either.' [Four days after this The bartered

bride was given its fiftieth Prague performance.]

October 30 1874 'I fear the worst: that I have become completely deaf.

I can hear nothing at all. How long will this last? What if I do not

get better?'

Smetana's questions may have been rhetorical, but we know the

answers. He was indeed deaf, and he would get not better but worse.

To put it in medical language, his bilateral cochlea artery occlusions

became disseminated. From then forward, his initially vascular afflic-

tion took on apparent neurological aspects, gradually and terrifyingly

impinging on the functions of the central nervous system. There were
recurrent and ever more severe attacks of aphasia, alexia, hallucinations;

and finally he sank into anergic melancholia— which is to say organic

psychosis. Within ten years of crossing the sonic threshold, by then

a human vegetable, Smetana would be pronounced dead in a cell at

the Prague Lunatic Asylum.

Happily for music, submission and self-pity were not Smetana's way.

He still had work to do, and the will to do it even in the grip of an

implacably progressive disease. (One is reminded of Philoctetes, the

Sophoclean warrior who wielded an invincible bow but suffered from

an incurable wound.) For a few days, perhaps, Smetana could have

rationalized himself into accepting the 'catarrh' diagnosis of the special-

ists. But on some level he must have known the truth. And if his

artistic visions were to be realized he had no time to lose. Chief

among these creative fantasies was one of the grandest projects in all

orchestral music: a cycle of six symphonic poems in programmatic

glorification of the Czech heritage, conceived integrally for consecutive

performance. Even as deafness descended, Smetana was addressing

himself feverishly to this vast hymn of praise to his beloved homeland:
Ma vlast. Again from his diary:

November 18 1874 '1 have completed the symphonic poem Vysehrad,

which I began at the end of September.'

November 20 1874 '! have started to compose the second symphonic
poem, Vltava [Czech for The Moldau].'

December 8 1874 'I completed Vltava, that is in nineteen days.'

March 14 1875 'Vysehrad was played today for the first time at a concert

of the [Prague] Philharmonic; it had to be repeated. Although I was
listening from the gallery, I did not hear a thing.'

By then Sarka already was finished, and that October there would be

From Bohemia's fields and woods (composed, appropriately, in rural

Jabkenice). The penultimate Tabor would follow in 1878, the concluding

Blanik in 1879. (Meantime there had been two further operas. The kiss

in 1876 and The secret in 1878; and The devil's wall was yet to come.
Also, and not least, Smetana had composed in 1876 his magnificent

string quartet subtitled From my life. But all that is another story.) The
composer himself provided an extensive outline of Ma vlast. The sub-

stance of it appears in the printed score, from which the following

adaptation may be helpful to the listener:

1. Vysehrad. The harp of the bard echoes within the walls of Vysehrad,

the ancient seat of Bohemia's kings. The castle is full of fame and glory.

But serious conflicts arise within the kingdom, and in time the splendor

of Vysehrad fades away—like an echo of the bard's long-forgotten song.

2. Vltava. [Moldau.] The river springs from two sources, splashing gaily

over the rocks and glistening in the sunshine. As it broadens, hunting-

horns and dances are heard from the banks. In the light of the moon
there is a gathering of water-nymphs. See now the rapids of St John's;

and then on to Prague, where the river is welcomed by the venerable

Vysehrad, high atop a rocky bluff.

See Famous Mt. Lebanon

SHAKER
VILLAGE
Free Guided Tours of unique teen-

age historic restoration. Re-creates
early American Shaker industries,

workshops, handcrafts. Ancient
Shaker looms and equipment used
for broom-making, weaving, crafts,

arts. Original Mt. Lebanon Shaker
dwellings and workshops designat-

ed by U.S. Government as national

landmark for preservation. Shaker
items available to public.

Free Guided Tours by teenagers,

9:30-11:30; 2:00-5:30 (closed

Mondays).

At top of Mt. Lebanon on Route

20 at N.Y.-Mass. border.

Tel.: Lebanon Springs, (N.Y.)

518 795-2302

No Admission Charge

Shaker Village Work Group
Shaker Rd., New Lebanon, N.Y.

^ms Wtte
HILLSDALE. NEW YORK

30miimles

toTcinqeliuooci

^/^' 525 -5535
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A DAY IN THE ARTS...

.... is the name

of a program to introduce the children

of Berkshire County to the visual and per-

forming arts. Using the facilities of Tangle-

wood, Jacob's Pillow Dance Festival, the

Berkshire Theatre Festival and local

galleries and museums, various youth

groups from Berkshire County will each

spend four days during the summer

meeting with professionals and students

in music, the dance, theatre, painting and

sculpture. 'Day in the Arts' particularly

aims to give these opportunities to

children of limited contact with the arts,

and to put at their disposal some of the

artistic institutions which give Berkshire

County its reputation as the nation's

leading region for summer cultural events.

During their day here at Tanglewood the

groups will meet members of the Boston

Symphony Orchestra and students of the

Berkshire Music Center; they will become

familiar with the functioning of musical

instruments and will attend rehearsals.

Lunch and swimming at midday will pro-

vide a break in the menu of music.

At the museums and galleries, they will

see the great artistic treasures housed in

Berkshire County; at Jacob's Pillow they

will meet dancers and watch them at

work; and at the Berkshire Theatre Fes-

tival they will have a chance to see the

working of a theatre from backstage.

3. Sarka. Deceived by her lover, the Amazon Sarka vows vengeance
against all men. She has herself tied to a tree, hoping thus to entrap some
passing male. The knight Ctirad, accompanied by a large group of

weapon-bearers, comes upon Sarka and is suddenly filled with pas-

sionate love for her. Freed, she expresses her 'gratitude' by giving

Ctirad a potion which he generously shares with his company. They
quickly become intoxicated and fall asleep. Whereupon the warlike

maidens, summoned by Sarka's horn-call, rush from their hiding places

and slay the men as they lie helpless on the ground.

4. From the fields and woods of Bohemia. [There is some slight variation

among the translations, e. g. 'meadows and groves.'] This is a general

description of the feelings which are conjured up by the sight of the

Czech countryside. Smetana wrote that 'Everyone may imagine what
he chooses when hearing this work' — provided only that one's imagi-

nation does not stray beyond the fertile lowlands of the Elbe.

5. Tabor. Thematically, this work is based on the chorale Ye, who are

warriors of God. Smetana's precis: 'The whole structure of the composi-
tion comes from this majestic song. In the main stronghold, in Tabor,

this song surely rang out most mightily and most often. The work tells

of strong will, victorious fights, constancy and endurance and stubborn

refusal to yield, a note on which the composition ends. The contents

of the work cannot be analyzed in detail for it embraces the Hussite

pride and glory and the unbreakable nature of the Hussites.'

6. Blanik. Smetana noted that this final symphonic poem bears a par-

ticular relation to its predecessor: 'Tabor, to me, signified the fervor of

faith. It is too gray in coloring, but I wanted it so. That is why I want
[Tabor and Blanik] to be given together. They complement each other

. . . [Blanik] is a continuation . . . After their defeat the Hussite heroes

hide in Blanik hill and wait ... for the moment when they are to come
to the aid of their country. The same motives as in Tabor also serve

Blanik . . . On the basis of [Ye, who are warriors of Cod] (the Hussite

motif) the resurrection of the Czech nation, its future happiness and

glory develops [sic]; with this victorious hymn in the form of a march,

the composition and thus the whole cycle ... is concluded.'

Bohemia was a relatively free land and Jan Hus had been four and a half

centuries dead when this music was written. Little could the composer
have suspected that the indomitable spirit of Tabor's holy warriors as

embodied in Ma vlast would be invoked to strengthen the resolve of

Czech generations yet unborn — or does this simple-minded assump-

tion do him a disservice? In his blazing peroration Smetana mingles

the noble Hussite chorale with the harp threnody heard at the outset,

but now the poet's wistful glimpse of splendors past is transformed

into an irresistible affirmation enlisting the utmost resources of the

orchestra. To a non-Czech, the effect is overpowering. To a Czech,

every performance of Ma vlast must signify that latter-day oppressions

are not lost on the world beyond Blanfk hill.

program note copyright ® 1969 by James Lyons

Program notes for Saturday August 9

KURT WEILL 1900-1950

Suite from 'Kleine Dreigroschenmusik fijr Blasorchester'

(Suite from 'The threepenny opera' for wind orchestra)

Berlin during the late twenties and early thirties was the microcosm
of a nation in upheaval. Politically the extremes of left and right in

Germany were moving rapidly apart, economically the country was
still gradually recovering from the inflationary chaos of the postwar

years. The social effects were nowhere more colorfully obvious than

in Berlin; the rich spent their money with ostentatious abandon, the

poor looked on bitterly and enviously, scraping together with difficulty

enough to pay for bare necessities. Adolf Hitler was busily and

efficiently ordering his forces, while the communists carried on their

less systematic demonstrations of protest. The cultural atmosphere of

Berlin, not yet under Nazi regulation, reflected the social and political

confusion.
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Kurt Weill was deeply involved in the restless milieu of the German
artistic avant-garde. Born in 1900, he had already won favorable critical

reaction by the time he was in his early twenties. Disliking the lush

neo-Romantic style fashionable in post-war Germany, he was searching

for a new form of musical expression, spare and harsh in sound, yet

at the same time appealing. His revolutionary ideas about music were
similar in concept to the playwright Bert Brecht's about theatre, their

political views were equally radical, so it is not surprising that their

first collaboration, the song cycle Das kleine Mahagonny, created an

enormous scandal at its premiere in 1927. A year yater, on Augrst 28

1928, The threepenny opera opened in Berlin. Lotte Lenya, who took

the part of Ginny Jenny, has written of the disastrous crises which
occurred during rehearsals. Actors withdrew from the cast at the last

moment, other members of the company complained that the text

was disgusting. The opera seemed much too long, and had to be
shortened. It was like many a pre-Broadway tryout.

The first press notices were mixed, but the show was an immediate
and enormous success with the public. There were more than four

thousand performances in about 120 German opera houses during the

following years.

The threepenny opera is a very free adaptation of John Gay's The
beggar's opera, which was originally produced in London in 1728. The
action is transferred in time to the late nineteenth or early twentieth

century, and the setting is a fantasy-world Soho. Brecht's libretto is a

biting satire on the abuses of a corrupt and hypocritical bureaucracy,

and the increasing laxity in sexual morals. He was at pains to stress,

within the basic framework of Gay's story of the downfall of the

notorious criminal Macheath, the close relationship between the

emotional life of the bourgeois and that of the criminal world. Weill's

music, with its astringent harmonies and its somewhat outre instru-

mentation, is a perfect compliment to the libretto.

The movements of the Kleine Dreigroschenmusik are taken from the

opera score, the vocal parts allotted to various solo instruments. After

the Overture comes the famous Mac the Knife song, then follow two
movements in popular rhythms, the second a Foxtrot. The quiet, haunt-

ing melody of Polly's song serves as a lyrical interlude before the Tango
ballad (called The pimp's ballad in the opera score) and The song of

the big guns, a brisk Charleston. The suite ends with passages from
the opera's finale, culminating in a parody of a Bach chorale.

Andrew Raehurn

CLAUDE DEBUSSY

Nocturnes

1862-1918

The world waited six years after hearing Debussy's first purely orchestral

work, Prelude a I'apres-midi d'un faune, before his Nocturnes were
made known. The Nocturnes, composed in the years 1897-99, were
but an interlude in Debussy's labors upon Pelleas, which had been
occupying the composer since 1892 and was not to attain performance
until 1902, two years after the instrumental nocturnes.

The Paris performances brought applause and general critical praise

upon Debussy. He had established himself with the Faune, set up a

new style of undeniable import, suffering nothing from the subdued
grumbles of the entrenched old-school formalists. The Nocturnes were
very evidently an advance, and a masterly one, in the quest of harmonic
and modulatory liberation. What Mallarme and his fellow symbolist

poets had done in the way of freeing poetry from the metrical chains

of the Parnassians, this Debussy had done for the musical formulae

of two centuries past. Periodic melody and orientation of tonality were
gone. Debussy conjured his aerial sound structures with all the freedom
which the tachistes, dropping conventions of line, could cultivate. It

was inevitable that Debussy should turn to the impressionist painters

for a title that would not confine, and from Whistler, no doubt, he

took the convenient abstraction 'nocturne', which no more than points

the composer's purpose of evoking a mood.

While in the Berkshires

Visit the

SHOE BOX
Featuring:

Jarmen's

Hermen's
Chippewa

Little Yankees

Alany other Famous Brands
for the Entire Family

Ladies Sizes 4 to 12

with 4/A to EEE

SHOE BOUTIQUE
Exclusive Shoes

A. Geller

L Miller

Evans
Miiji

L'Arnica

All at 40°/o to Discount

335 North St.

Across from Capitol

All at 40% to 50% Discount

FIRST IN KNITS

MtC^SCJOvJ^
OF CONNECTICUT

hamden

new Canaan

new haven

27



r.

OPERA KSTtVAl
FIVE WEEK $|A|<>j!|l
Opera In Enjgimli

-

July 14 *«• AvflltjUi 16
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Debussy, who was wary of wordy explanations of his music, wrote this

description of his intentions in the 'Nocturnes':

'The title "Nocturnes" is to be interpreted here in a general and, more
particularly, in a decorative sense. Therefore, it is not meant to desig-

nate the usual form of the Nocturne, but rather all the various impres-

sions and the special effects of light that the word suggests. Nuages
renders the immutable aspect of the sky and the slow, solemn motion
of the clouds, fading into poignant grey softly touched with white.

Fetes gives us the vibrating, dancing rhythm of the atmosphere with

sudden flashes of light. There is also the episode of the procession (a

dazzling fantastic vision) which passes through the festive scene and
becomes merged in it. But the background remains persistently the

same: the festival with its blending of music and luminous dust

participating in the cosmic rhythm. Sirenes depicts the sea and its

countless rhythms and presently, amongst waves silvered by the moon-
light, is heard the mysterious song of the Sirens as they laugh and pass on.'

John N. Burk

JOHANNES BRAHMS 1833-1897

Piano concerto no. 1 in D minor op. 15

It must have been with an ever-present consciousness of the great things

expected of him that the youthful Johannes Brahms labored upon his

first venture Into the orchestral field. The Brahms whom Schumann
received into his arms and publicly named the torchbearer of the

symphonic tradition was an obscure youth of twenty, and far from

ready to meet the requirements of the prophecy which, under the

caption 'Neue Bahne/ [New paths] Schumann proclaimed on October
23 1853. Coming after Schumann's ten years of virtual retirement from
the literary arena, the pronouncement was the more sensational. The
world, which has always contained a plentiful portion of skeptics, was
told that one had come 'who should reveal his mastery, not by gradual

development, but should spring, like Minerva, fully armed, from the

head of Jove. And now he has come, the young creature over whose
cradle the Graces and heroes have kept watch. His name is Johannes

Brahms.' Schumann went further, and ventured to hope: 'If he would
only point his magic wand to where the might of mass, in chorus and
orchestra, lends him his power, yet more wondrous glimpses into the

mysteries of the world of the spirit await us.'

The Jove-born hero must have been more than a little appalled when
this lofty obligation was publicly laid upon his sturdy but inexperienced

shoulders. Schumann's sanguine predictions had been built upon nothing

more tangible than a portfolio of piano pieces in manuscript. But the

young pianist from Hamburg had always a stout heart. Indeed, he had
in mind a symphony, and probably a sketch or two in his portfolio.

Characteristically, Brahms proceeded with infinite care and labor, fully

aware that the domain Schumann had pointed out as his inheritance

was mighty in precedent, sacred in tradition. He was determined to

do full justice to himself, his score, and the expectations of his

kindly prophet.

Brahms would never have achieved his first Herculean labor-— the labor

which at last produced the D minor Piano concerto —-if he had not

been armed with an indispensable weapon which was to stand him in

good stead through life— rigorous self-criticism. So, when in 1854 he
was ready to show three sketched movements for a symphony (the first

ever orchestrated) to Clara Schumann and others of his friendly advisers,

probably not one of them was more aware than the composer that

all was not yet well. He had cast his score into a transcription for two
pianos, for ready assimilation, and frequently played it over with Clara

Schumann or Julius Grimm. In this giJise, the traits of the originally

pianistic Brahms apparently asserted themselves. He seemed to be
tending toward a sonata for two pianofortes, and yet the work was far

beyond the range of the two instruments, as Grimm frequently pointed

out. 'Johannes, however, had quite convinced himself,' so relates
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Florence May, Brahms' pupil and biographer, 'that he was not yet ripe

for the writing of a symphony, and it occurred to Grimm that the music

might be rearranged as a piano concerto. This proposal was entertained

by Brahms, who accepted the first and second movements as suitable

in essentials for this form. The change of structure involved in the

plan, however, proved far from easy of successful accomplishment,

and occupied much of the composer's time during two years.' The

advice of his friend Joachim, who knew a thing or two about concertos,

was often sought by Brahms. The original third movement of the pro-

jected symphony, having no place in a concerto, was laid aside and

eventually used as the number 'Behold all flesh', in the German
Requiem. The Piano concerto in D minor, which emerged in 1858 after

these transformations, has every mark of the organism which is held

aloft by a Herculean arm, through ordeal by fire and water, to final

heroic metamorphosis.

John N. Burk

Program notes for Sunday August 10
by John N. Burk
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JOSEPH HAYDN 1732-1809

Symphony no. 94 in G 'The Surprise'

This was the third in order of the twelve symphonies which Haydn
wrote for Johann Peter Salomon to be performed at the concerts which
the musician-impresario arranged for Haydn in London. This symphony.
Introduced at the sixth (and last) Salomon concert of Haydn's first

visit, became at once popular, and known as the 'favorite grand over-

ture'. Haydn repeated it during his second sojourn in London (1794

and 1795).

The incident of the sudden fortissimo chord introduced at the end of

a pianissimo passage in the Andante undoubtedly captured the general

fancy and contributed toward the favor in which the piece was held.

It thus acquired the title in England 'The Surprise' Symphony, and in

Germany the symphony 'with the drum stroke'. Adalbert Gyrowetz,

writing his autobiography in 1848, quoted Haydn as having remarked,

while playing it to him on the piano, 'The women will cry out here'.

It has been told that British audiences, having dined heartily before the

concerts, were apt to doze through slow movements. But Haydn avowed
no further intention than to titillate them with a novelty. 'The first

Allegro of my symphony was received with countless "bravos", but the

enthusiasm rose to the highest point after the Andante with the drum
stroke. "Ancoral ancoral" was shouted from all sides, and Pleyel him-

self complimented me upon the idea' (Griesinger).

The reviewer in the Oracle was roused to a flight of fancy: 'The second
movement was equal to the happiest of this great Master's conceptions.

The surprise might not be unaptly likened to the situation of a beautiful

Shepherdess, who, lulled to slumber by the murmur of a distant Waterfall,

starts alarmed by the unexpected firing of a fowling piece. The flute

obbligato was delicious.'

William Foster Apthorp, describing early Haydn performances in Boston,

wrote of an occasion when Louis Antoine julien's Orchestra played

the 'Surprise' Symphony during the season 1853-1854. Julien chose the

Andante as a means for creating a sensation. 'To make the "Surprise"

still more surprising, he added an enormous bass drum — the largest,

I believe, ever seen in this country up to the time.' -#1^

RICHARD STRAUSS 1864-1949

Till Eulenspiegels lustige Streiche

When the work first appeared, Strauss was inclined to let his long

title, 'Til Eulenspiegels lustige Streiche, nach alter Schelmenweise in

Rondeauform fijr grosses Orchester' (Till Eulenspiegel's merry pranks,

after the old knave's tale, set for large orchestra in Rondo-form), stand
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as sufficient explanation of his intentions. Franz Wullner about to per-

form the work in Cologne, coaxed from him a letter which revealed

a little more:

'It is impossible for me to furnish a program to Eulenspiegel; were I

to put into words the thoughts which its several incident: suggested to

me, they would seldom suffice, and might even give rise to offence.

Let me leave it, therefore, to my hearers to crack the hard nut which
the Knave has prepared for them. By way of helping them to a better

understanding, it seems sufficient to point out the two Eulenspiegel

motives, which, in the most manifold disguises, moods, and situations,

pervade the whole up to the catastrophe, when after he has been
condemned to death Till is strung up to the gibbet. For the rest, let

them guess at the musical joke which a Knave has offered them.'

Strauss finally noted three themes: the opening of the introduction,

the horn motive of Till, and the portentous descending interval of the

rogue's condemnation.

But Strauss was persuaded by Wilhelm Mauke, the most elaborate and
exhaustive of Straussian analysts, to mark the most important references

into the score as they appeared in the music:

'Once upon a time there was a knavish jester. His name was Till Eulen-

spiegel. He was an awful imp. Off to new pranks, just you wait, you
hypocrites! Hop! On horseback straight through the market-women.
Away he scurries in seven-league boots . . . Hidden in a mouse-hole
. . . Disguised as a priest, he exudes unction and morality. Yet the

knave peeps out of his big toe. But before he is through his mockery
of religion makes him uneasy . . . Till, the cavalier, pays court to

pretty girls. This one has really impressed him. He courts her. A tactful

rejection is still rejection. Till departs furious. He swears vengeance on
all mankind . . . Motive of the pedagogues. After propounding to these

Philistines a few outrageous theses, he leaves them in astonishment to

their fate. Great grimaces from the distance . . . Till's alley tune . . .

The law court. Unconcerned, he still whistles to himself. Up the

ladder! There he swings; he gasps for air; the last convulsion; the mortal

part of Till is finished.'

FRANZ SCHUBERT 1797-1828

Symphony in C 'The Great'

It was 130 years ago that this Symphony was resurrected and performed

in Leipzig for the first time, eleven years having elapsed since its

composition and the composer's death.

Schubert turned out six symphonies in his earlier composing years, from

the time that as a pupil of sixteen at the Konvikt (the school of the

imperial choir at Vienna), he filled sheets with ready music for the

small school orchestra, in which he was a violinist. Having come of

age, the young man turned his musical thoughts away from symphonies,

a form which he fulfilled only twice in the remainder of his life. The
'Unfinished' and the Great C major symphonies he never heard, for

they were not performed while he lived.

Schubert had little occasion to write symphonies. There was no adequate

symphony orchestra in Vienna. Only once in the last year of his life

did he spread his symphonic wings, this time with no other dictator

than his soaring fancy. Difficulty, length, orchestration, these were not

ordered by the compass of any orchestra he knew. Schubert in his

more rarefied lyrical flights composed far above the heads of the small

circle of singers or players with whom his music-making was identified.

Consciously or unconsciously, he wrote at those times for the larger

world he never encountered in his round of humble dealings and for

coming generations unnumbered. In this way did the Symphony in C
come into being — the symphony which showed a new and significant

impulse in a talent long since of immortal stature; the symphony
which it became the privilege and triumph of Schumann to resurrect

years later, and make known to the world.
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Expressions of opinion by Schubert on his works are here, as elsewhere,

scanty and unreliable. It is known that he presented the score to the

Philharmonic Society in Vienna. The parts were actually written out,

and distributed, and the Symphony tried in rehearsal. 'The Symphony
was soon laid aside,' so reports Schubert's early biographer, Kreissle

von Hellborn. The score was found to be 'too long and difficult, and
Schubert advised them to accept and perform in its stead his Sixth

symphony (also in C).' The tale has been doubted, but it is easy to

believe— not that the composer had any qualms about the essential

practicability of his score— but that he hastily withdrew his Pegasus

before its wings could be entirely clipped by the pedestrian Cesellschaft.

The 'Great C major' lay in oblivion until ten years afterwards, when
Schumann visited Vienna and went through a pile of manuscripts

then in possession of Franz's brother, Ferdinand Schubert. He fastened

upon this symphony, and sent a copied score with all dispatch to his

friend Mendelssohn, who was then the conductor at Leipzig. Mendels-

sohn was enthusiastic— as enthusiastic perhaps as his nature permitted,

although beside the winged words of Schumann on the same subject

his written opinion as expressed to Moscheles sounds cool and mea-
sured: 'We recently played a remarkable and interesting symphony
by Franz Schubert. It is, without doubt, one of the best works which
we have lately heard. Bright, fascinating and original throughout, it

stands quite at the head of his instrumental works.' The performance at

the Gewandhaus on March 21 1839 was a pronounced success and led

to repetitions. Mendelssohn urged the score upon the secretary of

the Philharmonic Society in London, and attempted to put it on a

program when he visited England. The players found this straight-

forward music unreasonably difficult and laughed at the oft-repeated

triplets in the finale; Mendelssohn forthwith withdrew the score,

which was not heard in England until many years later (April 5 1856);

even then, it was finally achieved by performances in two installments

of two movements at each concert. It is said that a similar derision

from the players in Paris also met Flabeneck's efforts to introduce the

symphony there, it may seem puzzling that these famous triplets, to

a later posterity the very stuff of swift impulsion, a lifting rhythm of

flight, could have been found ridiculous. But a dull and lumbering
performance might well turn the constantly reiterated figure into some-
thing quite meaningless. The joke lay, not in the measures themselves,

but in the awkward scrapings of the players who were deriding them.

The work, thus put aside in England for some fifteen years, meanwhile
found its first American performance by the Philharmonic Society in

New York (January 11 1851), Theodor Eisfeld conducting. It had been
published a year previous.
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THE COMING WEEK AT TANGLEWOOD

BOSTON SYMPHONY ORCHESTRA
ERICH LEINSDORF Music Director

BERKSHIRE MUSIC CENTER
ERICH LEINSDORF Director

Sunday August 10

10 am
Theatre

2.30 pm
Shed

Monday August 11

9 pm
Shed

Tuesday August 12

8 pm
Shed

BERKSHIRE MUSIC CENTER CHAMBER MUSIC
Music for small ensembles performed by members of

the Center

BOSTON SYMPHONY ORCHESTRA
JOSEF KRIPS conductor

for program see page 21

BERKSHIRE MUSIC CENTER ORCHESTRA*
ERICH LEINSDORF conductor

BERG Wozzeck

BERKSHIRE MUSIC CENTER

CONTEMPORARY TRENDS CONCERT*
Bill Graham presents from THE FILLMORE

JEFFERSON AIRPLANE

B. B. KING

THE WHO
JOSHUA LIGHT SHOW

Wednesday August 13 BERKSHIRE MUSIC CENTER CHAMBER MUSIC AND
9 pm DANCE*

Theatre program includes Stravinsky's L'Histoire du soldat

conducted by Erich Leinsdorf and choreographed by

Joseph Gifford; and the dance work by Robert Ceely,

Beyond the Ghost Spectrum

Thursday August 14

9 pm
Theatre

Friday August 15

2.30 pm
Theatre

7 pm
Shed

9 pm
Shed

Saturday August 16

10.30 am
Shed

2.30 pm
Theatre

4 pm
Main lawn

BERKSHIRE MUSIC CENTER CHAMBER MUSIC*

YANNATOS Suite for six

BERIO Differences

LEWIS Divertimento for six instruments

RHODES Autumn setting

DUGGER Intermezzi

BERKSHIRE MUSIC YOUTH CONCERT

WEEKEND PRELUDE
Music by Schubert

BOSTON SYMPHONY CHAMBER PLAYERS

BOSTON SYMPHONY ORCHESTRA

ERICH LEINSDORF conductor

BEETHOVEN Symphony no. 6 in F op. 68 'The Pastoral'

Symphony no. 3 in E flat op. 55 'Eroica'

BOSTON SYMPHONY ORCHESTRA
Open rehearsal

HENRY LEWIS conductor

BERKSHIRE MUSIC CENTER

BOSTON UNIVERSITY
TANGLEWOOD INSTITUTE CONCERT

BERKSHIRE MUSIC CENTER

ELECTRONIC MUSIC CONCERT*
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THE COMING WEEK AT TANGLEWOOD

Spm BOSTON SYMPHONY ORCHESTRA
Shed DAVID ZINMAN conductor

HAYDN Symphony no.83

BARTOK Dance suite (1923)

TCHAIKOVSKY Symphony no. 6 in B minor op. 74

'Pathetique'

Sunday August 17

10 am
Theatre

2.30 pm
Shed

9 pm
Shed

BERKSHIRE MUSIC CENTER CHAMBER MUSIC
Music for small ensembles performed by members of

the Center

BOSTON SYMPHONY ORCHESTRA
HENRY LEWIS conductor

BERLIOZ Overture 'Le Corsaire'

BERLIOZ Nuits d'ete

MOZART Parto, parto from 'La clemenza di Tito'

K. 621

ROSSINI Cruda sorte from 'L'ltaliana in Algeri'

MARILYN HORNE
TCHAIKOVSKY Francesca da Rimini

BERKSHIRE MUSIC CENTER ORCHESTRA*
ERICH LEINSDORF conductor

BtRG Wozzeck

THE CHORUSES
The TANGLEWOOD CHOIR is composed
mainly of vocal fellowship students in

the Berkshire Music Center here at Tangle-

wood. Selected by audition from all parts

of the United States, the members met
for their first rehearsal at the end of

June under their director, Charles Wilson,

and their assistant director, John Oliver.

Earlier in the season they sang in per-

formances of Mozart's Die Entfuhrung

aus dem Serail, Verdi's Otello and Schoen-

berg's A survivor from Warsaw. During

the coming weeks they will take part in

Beethoven's Ninth symphony, to be con-

ducted by Erich Leinsdorf.

The BERKSHIRE CHORUS, which makes
its second appearance of the season with

the Boston Symphony Orchestra this

weekend, is a group of people who live

in this area, some from as far away as

Springfield, Albany and Schenectady, but

mainly from Berkshire County. Charles

Wilson and John Oliver chose the mem-
bers by audition last winter, and have

rehearsed with them during the spring

and summer months. Two weeks ago
they sang in performances of Verdi's

Otello and will take part in Beethoven's

Ninth symphony later in the summer.

programs subject to change

* part of the Festival of Contemporary Music presented in cooperation with

the Fromm Music Foundation

Ticket prices for Boston Symphony Orchestra concerts: general admission $3;

reserved seats $3.50, 4.50, 5.50, 6.50, 7, 7.50, 8 and 8.50 (box seat). Tickets

for the Friday Boston Symphony Orchestra concert include admission to the

Weekend Prelude.

Admission to the Saturday morning Open rehearsal is $2.50. There are no
reserved seats.

Tickets for Boston Symphony Orchestra events can be obtained from FESTIVAL

TICKET OFFICE, Tanglewood, Lenox, Massachusetts 01240 telephone (413)

637-1600.

Ticket prices for Contemporary Trends concerts: general admission $3;

reserved seats $4, 4.50, 5, 5.50, 6 and 6.50 (box seat).

Tickets for Contemporary Trends concerts can be obtained from FESTIVAL
TICKET OFFICE, Tanglewood, Lenox, Massachusetts 01240 telephone (413)

637-1600.

Berkshire Music Center events listed on these pages are open to the public.

Established by the Boston Symphony Orchestra, the Center provides an environ-

ment in which young musicians continue their professional training and add to

their artistic experience with the guidance of distinguished musicians. A sym-
phony orchestra of ninety players, conductors, chamber music ensembles,

choruses, solo players, singers and composers take part in an extensive program
of study, instruction and performance. Also on the BMC schedule are a Festival

of Contemporary Music, including the world premieres of four works commis-
sioned by the Center in co-operation with the Fromm Music Foundation, and a

series of Contemporary Trends concerts.

The Berkshire Music Center is in part supported through the generosity of the

Tanglewood Friends. BMC programs are open to members of the Friends.

Contributions in any amount are welcome. A Family Season Membership at $25
entitles a family to attend all BMC events, with the exception of the Contem-
porary Trends concerts, without further contribution; an Individual Season
Membership at $15 offers the individual the same privilege. Friends without
season membership and all others attending each BMC event, except the

Contemporary Trends concerts, for which the ticket prices are listed above,
are asked to contribute one dollar at the gate.

Further information about Berkshire Music Center events is available from

TANGLEWOOD FRIENDS OFFICE, Tanglewood, Lenox, Massachusetts 01240
telephone (413) 637-1600.

BERKSHIRE FESTIVAL 1969

EIGHTH WEEK

August 22 Friday

7 pm Prelude

Music by Vivaldi,

Strauss and Schubert

BEVERLY SILLS,

CHARLES WILSON

9 pm BSO-MILTON KATIMS

ROSSINI 'Gazza Ladra' overture

TCHAIKOVSKY Symphony no. 4

VAUCHAN WILLIAMS
Fantasia on a theme by

RAVEL

Thomas Tallis

'Daphnis et Chloe' no. 2

^EH

August 23 Saturday

10.30 am BSO Open rehearsal

8 pm BSO- ERICH LEINSDORF

VARESE Deserts

BEETHOVEN Piano concerto no. 4
MALCOLM FRAGER

STRAVINSKY 'Firebird' suite

August 24

2.30 pm
Sunday

BSO -ERICH LEINSDORF

BERLIOZ Royal hunt and storm
from 'The Trojans'

BEETHOVEN Symphony no. 9

BEVERLY SILLS, FLORENCE
KOPLEFF, JOHN ALEXANDER
JUSTINO DIAZ,
TANGLEWOOD CHOIR,
BERKSHIRE CHORUS

programs subject to change
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THE MUSIC DIRECTOR
When ERICH LEINSDORF relinquishes his

post as Music Director of the Boston Sym-

phony Orchestra at the end of the 1969

Berkshire Festival, he will have made a

significant contribution to American mu-
sical life. Under his leadership the Or-

chestra has presented many premieres and

revived many forgotten works. Among
the latter have been the complete Schu-

mann Faust, the original versions of

Beethoven's Fidelio and Strauss's Ariadne

auf Naxos, and the Piano concerto no. 1

of Xaver Scharwenka, while among the

numerous world and American premieres

have been works like Britten's War
requiem and Cello symphony, the piano

concertos of Barber and Carter, Schuller's

Diptych for brass quintet and orchestra,

and Piston's Symphony no. 8. Despite his

heavy schedule, leading the majority of

the concerts during the lengthy Boston

Symphony winter season, the Berkshire

Festival in the summer, and heading the

activities of the Berkshire Music Center,

Erich Leinsdorf has found time to make
several guest conducting tours with Euro-

pean orchestras, and to record full-length

operas for RCA Records, the most recent

of which were Mozart's Cosi fan tutte, a

Grammy award winner, Verdi's Masked
ball, and Salome by Strauss, soon to be
released. During the past months Erich

Leinsdorf has conducted in Frankfurt and
Lausanne, and a few days before return-

ing to the United States led the London
Symphony Orchestra in their 65th anni-

versary concert.

THE GUEST CONDUCTORS
KAREL ANCERL, who becomes conductor
of the Toronto Symphony Orchestra at

the beginning of the 1969-1970 season,
was born in Southern Bohemia in 1908,
and studied at the Prague Conservatory.

As a student his interest in contemporary
music took him to Munich, where he
worked with Hermann Scherchen. From
there he went to festivals of contemporary
music all over Europe. After graduation

he conducted the orchestra of the 'Liber-

ated Theatre', then was appointed music

director of the Czech Broadcasting System.

His career was interrupted by the Nazi

occupation; during the war years he be-

came a woodcutter, and was later im-

prisoned in a concentration camp. After

the liberation he returned to music, be-

came principal conductor of the Czech

Radio Symphony, and in 1951 Music

Director and Conductor of the Czech
Philharmonic, a post he held until last

summer. Just after he appeared at Tangle-

wood, and while he was still in the United

States, the Russian invasion of Czecho-

slovakia took place. Karel Ancerl decided

not to return to his native country. He
is now a regular guest conductor with

many of the world's major orchestras,

and has made many recordings for the

Crossroads, Vanguard and Artia labels.

JOSEF KRIPS, conductor and music direc-

tor of the San Francisco Symphony Or-

chestra, made his first appearance with

the Boston Symphony at the 1968 Berk-

shire Festival. Born in Vienna in 1902,

he showed early promise in music, and
after studies at the Vienna Academy, was
engaged by Felix Weingartner as chorus

master and assistant conductor of the

Volksoper at the age of nineteen. He held

various posts in opera houses in Czecho-
slovakia and Germany before returning to

Vienna in 1933 as principal conductor of

the State Opera. Forced to retire by the

Nazis, he worked in a food processing

plant during the War, but after the libera-

tion was in charge of rebuilding Vienna's

musical life. On May 1, 1945 the State

Opera opened in the old Volksoper build-

ing with a performance of Figaro.

During the last twenty years Josef Krips

has conducted in opera houses and con-

cert halls in most parts of the world. He
was for six years conductor of the London
Symphony, and in 1953 became conduc-
tor of the Buffalo Philharmonic. He has

been with the San Francisco Symphony
since 1963, which he has brought to the

highest peak in its history. His recent en-

gagements have included appearances

with the New York Philharmonic, the

Vienna State Opera, the Vienna Philhar-

monic (which he led on a tour to Israel),

the Chicago Symphony, the Los Angeles

Philharmonic, the Philadelphia Orchestra

and the Metropolitan Opera. Josef Krips

has made many recordings for the Angel,

London, Everest and Vanguard labels.

THE SOLOIST
VAN CLIBURN, who was born in Shreve-

port, Louisiana, began to read music at

the age of three. He continued to study

with his mother, herself a talented pianist,

until he went to New York City in 1951,

and became a pupil of Rosina Lhevinne.

He made his debut with the Houston
Symphony at the age of twelve, when
he performed the First concerto by
Tchaikovsky. He won many prizes as a

student at the Juilliard School, culminat-

ing in the Leventritt Foundation Award.
This led to appearances with five major

American orchestras, and by the time he
went to Russia in 1958, his career was
already established.

As the first American winner of the

Moscow Competition, Van Cliburn was
greeted by President Eisenhower and a

New York ticker-tape parade on his re-

turn to the USA. Since that time he has

ERICH LEINSDORF KAREL ANCERL jOSEF KRIPS

appeared with orchestras in all parts of

the world. Van Cliburn has recorded the

Piano concerto no. 1 of Brahms with

the Boston Symphony Orchestra under
Erich Leinsdorf for RCA, and has appeared
with the Orchestra in Boston, New York
and here at Tanglewood many times in

the past. He has made many other records

for RCA.

THE PRELUDE ARTISTS
Now in their fifth season, THE BOSTON
SYMPHONY CHAMBER PLAYERS have be-

come known throughout the world for

their presentation not only of standard

repertoire pieces, but also of works de-

manding the talents of so varied a group
of virtuoso players. They have appeared
many times in Boston and throughout
New England. Their travels have also

taken them to New York, Washington,
Kansas City, Denver and cities in Arizona,

California, Louisiana, New Jersey and Illi-

nois. Under the auspices of the State De-
partment they presented twenty concerts

in the Soviet Union, four in Germany and
two in London in the spring of 1967.

Audiences and critics everywhere re-

ceived them with extraordinary warmth.
In 1968 the Chamber Players' travels took

them to St Thomas and St Croix for

concerts and master classes, and on to

Winter Park and the University of Florida

in Gainesville for a series of concerts

and seminars. They have been invited

to return to Gainesville next season. This

past spring the Players gave an experi-

mental series of twenty concerts and
classes in Boston and Newton Public

Schools, most of them before under-
privileged children. They also completed
the first two installments of a projected

series of six programs for educational

television.

GILBERT KALISH, who has been pianist

with the Boston Symphony Chamber
Players during the 1968-1969 season and
is a member of the faculty of the Berk-

shire Music Center, was born in New
York City. A graduate of Columbia Uni-

versity, he studied piano with Julius Here-

ford, Isabelle Vengerova and Leonard
Shure. He made his debut in New York

in 1962, and since that time has made
appearances in recital and as soloist

with orchestras in the United States and

Europe. As a chamber music player, Gil-

bert Kalish has played with many dis-

tinguished groups, the Fine Arts and

Philadelphia String Quartet and the Clar-

ion Wind Quintet among them. He has

been the pianist of the Contemporary
Chamber Ensemble in residence at Rut-

gers University, and is on the faculty

of Swarthmore College. He has recorded

for Concertdisc, CRI, Folkways and Col-

umbia Records.

VAN CLIBURN

Milton Feinberg

34



ANNOUNCING

W
^omn onu

ST. THOMAS, U.S. VIRGIN ISLANDS

Something very special, a new luxury-oriented,

travelers' mecca, located at 1200 feet on Trade

Wind-washed Crown Mountain, Crown Colony

commands the outstanding panoramic view of

the Caribbean, golf course, and free port capital,

Charlotte Amalie, all within 10 minutes drive.

Ocean view studios and suites, all with original

oils, carpeted galleries, kitchens, and accommo-
dating from two to eight guests. Excellent cuisine.

Fresh water pool. Maid Service.

]d.ck Peterson, Yale '47, resident owner. Crown Colony,

Box 2132, St. Thomas, U.S. Virgin Islands 00801 (air mail)

For rates, brochures, reservations and additional information, see

your travel agent or contact RR Hotel Representatives, 1270 Avenue
of the Americas, New York City. Tel: (212) 757-4666.

Dining for Those Who Know

CUISINE FRANCAISE

SPECIALTIES

Escargots de Bourgogne

Grenouilles, Provencale

Le Poussin Farci aux Marrons

Mignonettes de Bouef Lucullus

From Tanglewood (ONLY 9 MILES)
TO ROUTE 41 AND 295

Open for Dinner

Weekly 5:00 to 10:30 p.m.

Sunday 2:00 to 10:30 p.m.

Your Hosts
Betty and Louis Chevallier

Phone: 518-781-4451
518-781-9994

QUEECHY LAKE CANAAN, N. Y.

Paine Furniture offers you three

centuries of fine furniture.

And talented designers to mold
your world. Yours to live, play,

or reflect in.

Boston, Natick, Peabody, Springfield, Hartford



HANCOCK
SHAKER VILLAGE

A unique farm-atid-craft

settlement dating

from 1790

Ten dwellings and shops

Famous
1826 Round Stone Barn

now fully restored

DAILY 9:30 TO 5

ADULTS SI - CHILDREN 50,?

LUNCH SHOP

Routes 20 and 41

5 Miles West of Pittsfield

CHESTERWOOD

Barn Gallery and Studio of
DANIEL CHESTER FRENCH

Sculptor of the
Lincoln Memorial

Exhibit of
Sculpture and Painting.

Beautiful Garden, Hemlock
Forest and Nature Trail

Admission $1.00 • Children $.25

Open Daily, 10-5

STOCKBRIDGE, MASS.
(Off Route 183, Glendale)

FESTIVAL INFORMATION

Latecomers will not be seated until the first convenient pause in the program. Members

of the audience who wish to leave before the concert's end are earnestly asked to do

so between numbers, not during the performance.

Open rehearsals. The open rehearsals by the Boston Symphony Orchestra held each

Saturday morning at 10.30 are open to the public. The charge for admission is $2.50.

The open rehearsals benefit the Orchestra's Pension Fund.

Ticket information for all Berkshire Festival events may be obtained from the Festival

Ticket Office at Tangiewood (telephone 413-637-1600). The Office is open from 9 am

to 6 pm daily, and until intermission on concert days.

The taking of photographs and the use of recording equipment during musical perform-

ances is not allowed.

Articles lost and found. It will be much appreciated if visitors who find stray property

will hand it in to any Tangiewood official. Any visitor who wishes to recover a lost article

should call at the Lost and Found office located in the house of the Superintendent

near the Main Gate.

Refreshments can be obtained in the area to the west of the Main Gate and visitors are

invited to picnic on the grounds before concerts. Catering is by Restaurant Associates of

New York.

The Tangiewood Music Store is located near the Main Gate. Phonograph records, books,

postcards, films, etc., are obtainable. The store remains open for half an hour after the

end of each concert in the Shed. The store is managed by Van Curler Music Company of

Albany, New York.

A map of Tangiewood, which shows the location of concert halls, parking areas, offices,

rest rooms and telephones is printed elsewhere in the program. It also includes directions

for reaching the Massachusetts Turnpike, the New York Thruway and other main roads.

The Boston Symphony and the Boston Pops Orchestras record exclusively for RCA.

BALDWIN is the official piano of the Boston Symphony Orchestra and the Berkshire

Music Center.

WHITESTONE PHOTO is the official photographer to the Berkshire Festival and the

Berkshire Music Center.
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HS157 East 74th Street, New York, N.Y. 10021
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(212) 737-0700

BACHELOR OF SCIENCE DEGREE

BACHELOR OF MUSIC DEGREE

DIPLOMA . POST-GRADUATE DIPLOMA

Extension and Preparatory Divisions

Opera Workshop

PIANO
Claude Frank

John Coldmark
Richard Coode
Jeannette Haien

Paul Jacobs

Jacob Lateiner

Edith Oppens
Vera Popova
Murray Perahia

Marie Powers

Josef Raieff

Nadia Reisenberg

Olga Stroumillo

Mildred Waldman

HARPSICHORD
Paul Jacobs

Sylvia Marlowe

ORGAN and CHURCH MUSIC

Edgar Hilliar

STRINGED INSTRUMENTS

Ariana Bronne, Violin

Raphael Bronstein, Violin and Viola

Robert Gerle, Violin

Lilo Kantorowicz-Glick, Violin

Vladimir Graffman, Violin

William Kroll, Violin and Viola

Paul Doktor, Viola and Violin

Barbara Mueser, Viola da gamba
Madeline Foley, 'Cello

Jean Schneider Goberman, 'Cello

Aldo Parisot, 'Cello

Leiff Rosanoff, 'Cello

Robert Brennand, Double Bass

Julius Levine, Double Bass

CLASSICAL GUITAR

Leonid Bolotine

Roslyn DIugin

HARP
Lucile Lawrence

VOICE

Charles Bressier

Sebastian Engelberg

Hugh Fraser-Noall

Marinka Gurewich
Antonia Lavanne

THE FACULTY OF THE COLLEGE

WOODWIND and BRASS
Frances Blaisdell, Flute

John Wummer, Flute

Ronald Roseman, Oboe
Lois Wann, Oboe
David Glazer, Clarinet

Alexander Williams, Clarinet

Joseph Allard,

Bass Clarinet and Saxophone
William Polisi, Bassoon

Arthur Weisberg, Bassoon

Paul Ingraham, French Horn
Rudolph Puletz, French Horn
Simon Karasick,

Trumpet and Trombone
Robert Nagel, Trumpet
William Vacchiano, Trumpet
Walter Sear, Tuba

TYMPANI and PERCUSSION

Walter Rosenberger

ORCHESTRA and
ORCHESTRAL CONDUCTING

Carl Bamberger
Paul Berl

CHORAL GROUPS and
CHORAL CONDUCTING

Harold Aks
Cyrus Bryant

OPERA WORKSHOP
Paul Berl

Fabrizio Melano

ENSEMBLE CLASSES

Lotte Bamberger
Paul Berl

Paul Doktor
Madeline Foley

John Goldmark
Richard Goode
Paul Jacobs

Simon Karasick

William Kroll

Walter Rosenberger

Alexander Williams

MUSIC EDITING

Eric Simon

COMPOSITION
Norman Dello Joio

Burt Fenner

Peter Pindar Stearns

William Sydeman
Frederick Werle
Stefan Wolpe

TECHNIQUES OF MUSIC
Elizabeth Aaron
Leo Edwards
Burt Fenner

Emilie Harris

David Loeb
Steven Porter

Marie Powers
Eric Richards

Carl Schachter

Eric Simon
Peter Pindar Stearns

William Sydeman
Alida Vazquez
Frederick Werle
Warren Yost

HISTORY OF MUSIC
Joseph Braunstein

PEDAGOGY
Emilie Harris

Simon Karasick

Marie Powers
Carl Schachter

Vera C.Wills

ACADEMIC STUDIES

Margot Bankoff

Lotte P. Egers

Andrew Garbarini

Moina M. Kallir

Fred Kuenstler

Matthew Lipman

David Loeb
Steven Porter

Jerome Rothenberg

Henry Shapiro

Dorothy Uris

Louise Westergaard



you must now
make an important

decision.

DRACAENA ARBOREA
. . . just one of the

more than 60 varieties

of live tropical plants

that brings the out-

doors indoors at the

Jamaica inn.

While walking to your car tonight after the

performance, let these thoughts filter through

your mind. A simple choice. Straight home to

a glass of milk and something like a leftover

meatloaf sandwich OR: a sizzling steak sandwich

broiled exactly to your taste. How about a

flaming shish kabob on a dagger? A roast beef

sandwich with a Russian dressing so rich it was
expelled from the mother country. A crisp,

refreshing jumbo shrimp or Caesar salad. I

addition, think about things like service with a

flair and in a lush Caribbean setting created with

live tropical plants and exciting decor. Add
to this the enjoyment of music that fits the mood
and the atmosphere.

The choice? Easy. Straight home leads to that

leftover meatloaf. Straight to the Jamaica Inn

leads to late night dining at its best.

Next time start your evening with us. We offer

a summertime buffet that is ideal for '%ose on
the go," in addition to delicious live charcoal

broiling and seafood selections.

n

Troy-Schenectady Road (Rt. 7) 3 miles west of Northway (Int. Rt. 87)

Phone (518) 785-5888

^mf'i^^AfgiatiLVtm^'



TANGLEWOOD LENOX MASSACHUSETTS

f 'idicates location
of" rest rooms

LEAVING TANGLEWOOD

At the end of each Boston Symphony Orchestra concert, route 183 (West Street) is one way (two lanes) eastbound

from the Tanglewood East Drive to Lenox. Visitors leaving the parking lots by the Main Drive and West Drive may

turn right or left. By turning left from the Main or West Drive the motorist can reach route 41, the Massachusetts

Turnpike (Exit 1), the New York Thruway, or points south. Traffic leaving the South and Box parking areas may go

in either direction on Hawthorne Street. The Lenox, Stockbridge and State Police, and the Tanglewood parking

attendants will give every help to visitors who follow these directions.

Publisher and Advertising

Representative

The Tanglewood-Berkshire Festival Program Magazine is published by

SHOWBILL*, a division of Slocum House, Inc., 41 State Street, Albany, N. Y.

12207 and 39 West 55 Street, New York, N. Y. 10019. Advertising space may be

secured throughout the season by writing SHOWBILL'S New York or Albany

office, or calling us collect at (212) 265-5330 or (518) 465-351L

Publisher . . . Robert W. Slocum



YOU

MISSED

THE

BOAT
. . . almost!

The Tanglewood Program
Magazine, the area's top sum-
mertime advertising vehicle,

is still available.

It is reprinted throughout the

season ... so your Advertise-

ment can be inserted anytime
during the season.

Make sure your message is

included.

Call your Program "rep" right

away!

'

MAGAZINE
a division of

socum
house

CALL
COLLECT

(518)465-3511
(212) 265-5330 i

41 State Street, Albany, New York 12207

39 West 55 Street, New York, N. Y. 10019

AT TANGLEWOOD WE REACH

OVER 700,000 PEOPLE

BOSTON SYMPHONY ORCHESTRA
EIGHTY-NINTH SEASON 1969-1970

WILLIAM STEINBERG Music Director

BOSTON

SYMPHONY HALL

SUBSCRIPTION CONCERTS

September 28 1969 to April 20 1970

24 Friday afternoons

24 Saturday evenings

10 Tuesday evenings (A series)

6 Tuesday evenings (B series)

6 Tuesday evenings (Cambridge series)

6 Thursday evenings (A series)

3 Thursday evenings (B series)

7 Thursday open rehearsals

NEW YORK

PHILHARMONIC HALL

5 Wednesday evenings

5 Friday evenings

BROOKLYN 3 Thursday evenings

PROVIDENCE 5 Thursday evenings

The Orchestra will also give five concerts in Carnegie Hall, New York, as well as concerts

at the universities of New Hampshire and Virginia, and in Baltimore, Villanova, Phila-

delphia, New Haven, Hartford, Hackensack, Washington and New Brunswick.

SUMMER CONCERTS

SYMPHONY HALL, BOSTON
BOSTON POPS

April 27 to June 27 1970

CHARLES RIVER ESPLANADE

FREE OPEN AIR CONCERTS

Two weeks in July

ARTHUR FIEDLER Conductor

TANGLEWOOD 1970

SEIJI OZAWA GUNTHER SCHULLER

Artistic Directors at Tanglewood

LEONARD BERNSTEIN

Adviser to Tanglewood

July 3 to August 23

For further information about the Orchestra's

eighty-ninth season, please write to:

BOSTON SYMPHONY ORCHESTRA

SYMPHONY HALL

BOSTON MASSACHUSETTS 02115



I OUR To- some people's thinking, there's an air of stodgi-

ness about the life insurance business. One is

•|
I

A |V
I

/^^
I |V

I

/^"^ tempted to summon up a picture of musty offices,

,1 l/vl N vJ 1 1 N vJ and dusty furniture, and meek clerks scratching away

FACE
with their quills. That's probably an accurate repre-

sentation of how an insurance business was carried

on in the old days. But obviously all that has

iged. Today, at Berkshire Life, people work in ultramodern, color-coordinated

rjundings. And they have at their disposal, equipment bordering on the futuristic

f)m magnetic tape typewriters to an immensely powerful and sophisticated third-

rration computer. But what really sets these people apart from their counterparts

16 past is the variety and professional quality of the jobs they perform, some
hich are barely relatable to common notions about insurance. Indeed, some
neir jobs didn't exist at Berkshire Life five years ago. For more information

•ut the new insurance careers at Berkshire Life, ask for a copy of the booklet

> Changing Face."

Berkshire Life

Pittsfield, Massachusetts 01201

PARI-MUTUEL
THOROUGHBRED

J

POST TIIVIe2^^'''^

DAILY DOUBLE
TWIN DOUBLE

PERFECTA
Enfoy a short
Scenic ride to Green ,. '^v-.

Mountain and dine in ^^''il
air-conditioned elegance at ^^^
"Tlie Top of the Paddock"
restaurant.

U.S. ROUTE 7 POWNAL, VT.
Reservations S02-823-7311.

NO MINORS ADMITTED

Between Bennington, Vermont and

Williamstown, Massachusetts



MANHATTAN SCHOOL OF MUSIC
George Schick, President and Musical Director

In the musical center of our country.

Offering artist training

by an internationally renowned faculty.

Courses lead to

the Bachelor and Master of Music Degrees.

On October 2, 1969, the School

will begin its Fifty-Second Year

at a new location:

120 Claremont Avenue

New York City

For information concerning admission and scholarships,

write to:

Admissions Officer

MANHATTAN SCHOOL OF MUSIC
120 Claremont Avenue

New York, N. Y. 10027

IF IT'S

FUN TO
DO IT'S IN

Capital District

Central New York
Hartford
Rochester
Buffalo (Niagara Frontier)

a division of 4, state Street

SlOCUm Albany, N. Y.

house 12207
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Wlidst five acres of lush
ropical gardens facing the
Caribbean Sea. the new manage-
nent of this lovely hotel offers

in atmosphere of gracious, inrormal living

•rith: 60 air-conditioned rooms with private bath or shower, sea or

-nountain views, some with private balcony or patio; adjacent to white
»and t>each, own Olympic size pool & tennis court; continental and
lative cuisine ih dining room or on patio; superb sports facilities.

EUROPEAN PLAN
winter Rates Summer Rates

">ec. 1i thru Apr. 15 Apr. 16 thru Dec. 15

Single $10 to $12
Double $16 to $18
Triple $23 to $25

MAP - Add ^8 per person daily

roa IMM(Dl*T{ COMFIRM'^TION. CONTACT

JTELL INTERNATIONAL • Ets«x House. New York 10019 • (212) PL 7-2981
OfltCM In ^lnctp«l CIliM ^

Single
Double
Triple

$24 to $34
$32 to $42
$42 & $48

MONTEGO BAY Wi

I 30 air-conditioned rooms (some
with balconies), private baths
Gracious Old Island atmosphere
A step away from Doctor's Cave Beach
Convenient to the gay center of Montego Bay
activities

Verandah restaurant overlooks bay
Acres of tropical gardens

• New fresh water swimming pool

Summer Rates April 16 through Dec. 15
EUROPEAN PLAN

From $14 From $10
double room single roorr\

Modified American Plan — add $5.00 per person

FOR IMMEDIATE CONFIRMATION CONTACT
UTELL INTERNATIONAL

Essex House, New York 10019 PLaza 7-2981

BOSTON • CHICAGO • DALLAS • LOS ANGELES • MIAMI
• PHILADELPHIA • MONTREAL • TORONTO • LONDON •

mm

rP ^
If you're

ever close

to Albany,

Troy, or

Schenectady

New York,

you're lucky.

You can

dine at the

Jamaica

Inn.

Fabulous summertime
buffets. Live charcoal

broiling. Delightful

luncheons and week-
night dining. Lush and
exotic tropical setting.

Dancing Friday and
Saturday evenings. It

might even be worth

a special trip.

Troy-Schenectady Road

(Rt. 7) 3 miles west

of Northway (Int. Rt. 87)

Phone (518) 785-5888



The New England Conservatory of Music is

Creativity
Excellence
Vitality

Professionalism

NOW
Today, the New England Conservatory's 530 students, under the

leadership of President Gunther Schuller and the professional

guidance of 120 faculty members, may study for the following

degrees; 1) Bachelor of Music in Applied Music, Composition,
Music Education, and Jazz; 2) Diploma in piano, voice, organ,

harpsichord, and orchestral instruments; 3) Master of Music in

Applied Music, Composition, Music Education, Jazz, Conducting,
Opera Direction, Theoretical Studies, Performance of Early
Music, Music Literature, and Vocal Accompaniment; 4) Artist

Diploma in Applied Music and Jazz.

For further information, write the Director of Admissions, New
England Conservatory, 290 Huntington Avenue, Boston, Massa-
chusetts 02115.

JAMAICA
Montego Bay's Newest Hotel

Carlylenn
Reach Lruotel

• 50 air-conditioned rooms, each witfi private terrace or l^alcony

overlooking the sea • Each room with private bath 8. phone •

Facing one of Jamaica's finest beaches • Our own swimming pool

' All sports available • "The Pub" Restaurant serves 3 meals daily •

Completely informal at all times.

SUMMER RATES
EUROPEAN PLAN Under persona/ supe-'vision of

Apr. 16 thru Dec. 15, 1969 DICK DELISSER
9tk per person Managing Director^ double occuoancv

<£««> ^inclP FOR IMMEDIATE CONFIRMATION
*12 occupancy ^ONTAGT

Third person in room UTELL INTERNATIONAL

.. .^^ P®"" P?*^""
. Essex House. New York 10019

Modified American Plan PLaza 7-2981
add $8 per person

BOSTON . CHICAGO • DALLAS • LOS ANGELES • MIAMI •

PHILADELPHIA • MONTREAL • TORONTO • LONDON

^fi^S'
*'

CRANE MUSEUM

Exhibits showing steps in making

all-rag papers and the progress

of paper-making from Revolu-

tionary times to the present.

Open 2 to 5 p.m. Monday through

Friday, from June through Sept-

ember. Five miles east of Pitts-

field on Route No. 9.

DALTON, MASSACHUSEHS
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GREATEST
SPACE
ON EARTH s|ocum

In 1970, The Ringling Bros, and Barnum
& Bailey Circus will celebrate its 100th

anniversary. As you can imagine, there

will be TV specials, promotions . . . pub-

licity galore. NOW is the time to plan

your advertising in the very special cen-

tennial program that will be created for

this great event. Call your Slocum House
sales rep. He's a star performer in colos-

sal print buys.

"AMERICA'S FASTEST GROWING PUBLISHING FIRM"

39 West 55th Street I (212) 265-5330

New York, N.Y. 10019 | (212) 265-5581



For many years, Baldwin pianos

have won applause at the Berkshire

Festival and Music Center at

TANGLEWOOD
and they have been honored

by being the chosen piano of the

BALD^A^IN
Established 1862



style sings out in a Korell
®

in a

harmony
of design,

good taste,

and color!

YOU'RE ON STAGE
WITH KORELL*

This merchandise available at fine stores

in your area

Korell Corporation 1400 Broadway New York, N.Y. 10018


