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B KRR OZ— 2L 5/ AF APHZEME . TR TEF RRALKR.EARR R, X
2BREKENKR L BIZFREE. £AKUHFREEARANFRRAK. BREP.ATFHEE . K
RHEMGERACHEAE . "FER AR AANERERME" MR ZRBAE EARMOMEAE". R
HEA, XER R B —ERE”., REEMEE AARE . XAFERHF 5007 LU G 2 89 RS 4.

HTAEBHETEEERENET BERFOEI. XERHARRXE. —RWEFRE) . — 2
(ZRHER). ,

“E IR R TR SRR AR BRI EESAIEH R R R HRER
%, kYA ERRZLAZ . —REROMF RS HOHME A E, A ZR ROGRET & A7,
BEE—H RREEE, K—F EPSAsRBEREAF. RBSFTARAE AlXa—i HMFHR
CREAFEER, XHERBSHRUBREZ LR XA ERKCR- TG SRR ER”. RES
AMBE CEALREBLBBRZ, G #HES EMANE, DATRRBZAMAGME T LR T L ES
WAk BRRGX ABRF. S TR RITELER FHERGEAELEWAK RGE —FR - EHERR
W, MBEAE,AEARESITWR A HAT". ZANBUESAR THHEEEAE. mMEZERIA
WM. XA B BRABEBREHER. ZERTEHRIHESHEBEE . LN RRRBE. Fit
Mg, ABAB ABAR ERANKES A . FRREGHEE)H 6 Z HRRH" 51" Kt
BREUBE" EMAFTBALHROURTEGR ., WEOHAE BEAFEE REABWRTENRA. FAHE
AKHEAARXE, THREHERER R THTE R OABEME REREMN. W wlEn”, K
HRE.

AN A ZHRBEA R, AR EERBE SR XIERBAXANEL. AR A8 —1&
RAF XHEMATR BATH, FONREEREBOEBEZ ORASFTBAMERRS 28T . B,
ERBASXARS AEHR, EAE. BAH XAREEMAL. RERIASIABRE, BRKYEH S SRR
EM-AANOE AART AARY AEAFEHAZE-EHR IMEBKH.

EXMEEESRE MRS NETRE 2RI TE BUEIFEFENRIAE., FERHEE
EYES(EERP A S FEA B EES B MEXEAENAE EEBEFRIIBEN.
ZEMERLRUAH . "L F—FHES. ZU2EE. FURI A LS URRER . K AZR E B TAE
"B BRI HROGFENID) A RARIE B XX I/ LA R B R\ AER BRA R
A HEBTE.

AR, ERERK/DEEBIH - PHEAR. AEREMNBEHE FAFZ REEHNEL. B
TR LA BRI H A YD . Lo dn b AR B/ BE A SE AR RE BB G LM 0 B R XA A L RS
A, — B FHRRA A RIERS AL G REE/NL BEIEE T R A YA Rk OF 0K A
MOVERE BN ERER. MM KBEIENRE RANL BEAE. SRR EATEHHER
AER LR KRB HRE. YR KRS —EOH BRELREFANR . EREELEN. X, BHH
R B2 R O R o R AL

KEER UK AHEFEHSRE (MESILOE  RAEREXFNRE RMNAE KIS HER,
FERFERHAT . BHEFER ERKETRRAE S L. XM RBER) FLRE " ZRGERY X
T7 AIXHHFESSAEHER BHREN BX2-BE TR -HEBE. ~HELN—REEHLH,
—HEBEMAFZS, Tkt T RRAMZE . E RSB A AZ VG AR E O RS,
MREA—EBE, —HELK, —ERFZRRAHE ARG RBZANB R, - HXZE
XANEERRE, FHREHRFE - FHHGDE RBNEBAWATmR77 i F5e” A X 28 AE K
RRCRARABR G EREREFEE A B WRE AL BT A 75 K IERAAR
FzR7. Xk, KEFRk.

RANEIURBREE)E, ICBERXR A~ HE AKX . WEEHNHERE CIR. —BFERT .~
BEEE BHHMEIL AN BRXBERHAKRE. —MELZRER BRXE. FREAUNR. X
ER—A U WEBEIUR. X B R RETS. BRBEEEE L, FEAMNGRAZTO %L
—HERAEHEHAAEXABRAE”, RERTUBRXE 2XR BREAFRAX M. L. &F
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“ Urban Poet” ZhangDai HisL ifeand Prose
CHEN Ping-yuan
(D eparment of ChineseL anguage,B eijing U niversity,B eijing)

Abstract” U rban Poet” ZhangDai is a great master in the history of Chinese prose.His style of* self-narration” can be called

the art of* self-mockery”,while the" self-mockery” does not have the samemeaning of‘ confession” .W e should pay much at-

tention to the urban life as the symptom of civilization its damonstration. In this field, Zhang D ai’ s understanding and mastery

of folk culture and urban life is better than history book and chorography.
KeyW ords Self-mockery; Folk-custom; Pinning one’ s hope W ateriness
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