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On the Management of “Poetic Space” in the Writing of 
the Natural Landscape in Southern-Dynasty Poetry 

XIAO Chi 

Starting from an observation of two nascent phenomena in Jiang Yan’s rhapsodic 
prose and poetry, this article discusses the new ways of managing “poetic space” in the 
description of the natural landscape of the Southern Dynasties. The author contends that He 
Xun, with his separation of aesthetic feelings from personal emotions for landscape, his 
lyrical ontological consciousness comprehending universal feelings , and his sensibilities of 
the light/shadow and emphasis on the aura, made himself the first poet to create the 
pictorial space to highlight a thematic image of time with homogeneous color and aura on 
the archetypal occasions of watching the moon in a boat and of visiting the blooming plum-
trees in the snow. The pictorial space was a combination of the description of natural 
landscape in the sub-genres of poetry about objects and occasional poetry, and it was no 
less than a secularization of Jiang Yan’s similar accomplishments in his description of “the 
red rainbow above the Jiushi.” Yin Keng, on the other hand, developed another innovation 
of Jiang Yan’s spatial management, which broke through the empirical world to meet the 
poet’s imagination. Thus, the natural landscape in his writing became a sort of “omenscape” 
with rich and complicated meanings. He Xun and Yin Keng represented two shifts of 
“internalization” in the description of natural landscape when traditional Chinese poetry 
was moving towards regularization. 

 
Keywords: Jiang Yan He Xun Yin Keng management of space pictorial landscape

omenscape 
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