Mikedakis, Emmi 2001. Manipulating Language: Metaphors in the
Political Discourse of Georgios Papadopoulos (1967-1973).
In E. Close, M. Tsianikas and G. Frazis (Eds.) “Greek Research in Australia:
Proceedings of the [3rd] Annual Conference of Greek Studies, Flinders University, 23-24 June 2000”.
Flinders University Department of Languages — Modern Greek: Adelaide, 76-86.

Manipulating Language: Metaphors in the
Political Discourse of Georgios Papadopoulos
(1967-1973)

Emmi Mikedakis

The manipulation of language to achieve one’s aims leads us to the im-
portant assertion that through speech politicians do indeed aim at achiev-
ing a given outcome from a society. One way they achieve this is by paint-
ing a picture through metaphor of that society in the present, as well as
in the past and the future. The examination of metaphor in the political
discourse of Georgios Papadopoulos and the analysis of it is an attempt
to determine how the manipulation of such rhetoric can be effective, if
at all, in a given social, historical and political context. The importance
for the analysis of Papadopoulos’ discourse is further expressed by the
Greek historian Meletopoulos:

O mOMTIKOG TOL AOYOG €XEL KEVIPIKT| OTUOGiN, OGO KEVIPIKT NTOV KOL 1)

0éon tov dtov [tov IMamadomodrov] oto ampilavd KoBECTOG.
(Meletopoulos, 1996:160)

His political discourse has a central importance, as central as his role
[Papadopoulos’] in the April regime.!
In defining metaphor as “the application of a name or descriptive term
or phrase to an object or action to which it is imaginatively but not lit-
erally applicable”,? we gain an understanding of its use in Papadopoulos’

1 Al translations are my own, unless otherwise stated.

2 A great many differing definitions are put forward by various authors on what con-
stitutes a metaphor grammatically and philosophically. Most of them question the
constitution of a metaphor as well as referring to the need to base modern-day in-
terpretations of metaphor on the ancient beliefs of Plato and Aristotle in defining
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political rhetoric. Metaphors are of significant importance to his discourse
in that they create a world of images and emotions according to how he
wishes to portray this world and transmit it to his listeners. These
metaphors, in turn, become effective in that their interpretation summons
up powerful images in the receiver of the metaphor, and in that they are
constantly reiterated in the discourse of the dictator. In creating these im-
ages through metaphor, Papadopoulos not only constructs his themes by
breathing life into them, but also continually complements them by mak-
ing such images three dimensional and sustaining these images through
repetition.

For example, communism> was used to represent Greece’s degra-
dation in society and to justify the coup of 1967 by claiming that the “im-
minent danger” that Greece faced from this “enemy”, would be elimi-
nated by the coming of Papadopoulos’ “Revolution”.# As a theme,
communism is used early on during his dictatorship, but then quickly

this non-literal tool. This paper has no need for such complex philosophical debates.
Its need lies only in establishing that the examples given further on are indeed
metaphors. For this purpose, the definition given in the Oxford Dictionary of
English Grammar suffices in that it offers an amalgamation of most theories on the
constitution of metaphor (the literal and non-literal nature of it aside).

For the interested reader, among the books devoted to metaphor which I con-
sulted, the one I found most helpful in defining metaphor throughout the ages is
Cooper’s (1986). However the most comprehensive grammatical outline of metaphor,
its definition and its composition, exists in Lakoff & Johnson (1980) though here
also there is a great deal of philosophical debate on metaphor and objectivism, sub-
jectivism and experientialism. The outline on the web page created by Ronnie
Manalo Ruiz of the Georgia Institute of Technology at the following web site:
http://www.lcc.gatech.edu/gallery/rhetoric/terms/metaphor.html was also very help-
ful in defining metaphor in layman’s terms.

3 It should be noted that Papadopoulos himself, like most fascist leaders, was a pas-
sionate anti-communist, and this fact no doubt added to the zealous way in which he
spoke of communism and abhorred it and any perceived relation to it, in the early
years of the dictatorship.

4 In Papadopoulos’ political rhetoric, he repeatedly refers to his government as “the
Revolution of 21 April 1967 or simply “the Revolution”. Therefore the usage of the
terminology “the Revolution™ in this paper is consistent with Papadopoulos’ intent.
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replaced by the social and moral demise of the Greek nation. Here we
find the repetition of surgical and medical metaphors as an aid to this tran-
sition, and the eventual interpretation of Greece as a nation that needs
to be “healed”, and a people that needs to be “cleansed” and “made
healthy” once more.

The consistency in metaphor is more prominent in platform oratory,
which Papadopoulos utilised throughout his rule as dictator. Such planned
oratory allows the orator to construct his/her argument or ideology in such
a way as to get the maximum desired effect from his/her audience.

Metaphors, in general, are effective> in two main ways. Both of
these depend on the ability of the speaker to judge and interpret the need
of the audience, and the ability of the audience to understand the inter-
pretation of the speaker. The first aspect conducive to a metaphor’s
being effective is the degree to which it is easily interpretable and un-
derstandable by the audience. A metaphor that cannot be understood is
unsuccessful as a metaphor, since its very definition relies solely on the
ability to interpret something literal and transfigure it into something that
ordinarily would not have these literal qualities.® Secondly, the extent
to which a single metaphor can not only be remembered and recalled but,
through consistent use, can be linked to a multitude of ideas immediately,
depending on the aims of the speaker, and the character of the listeners.”

5 Itis important to reiterate that metaphor does not occur on its own in political rhetoric
and that there are a great many factors which make political rhetoric, or any form of
discourse for that matter, “effective”. For further reading on this topic, Aristotle’s
Rhetoric and Cicero’s De Oratore are recommended, as in many ways these books
are still the basis our understanding of the essential tools of persuasive and effective
language used today.

6 Many people who lived in Greece during the dictatorship and are familiar with
Papadopoulos’ political rhetoric are of the opinion that the non-literal tool of
metaphor, used frequently by Papadopoulos, had as an end result not a clear transmission
of ideas, but ambiguity and confusion, which lead only to a source of ridicule. To quote
Aristotle on the importance of clarity of metaphor as an aspect of style in rhetoric, “to
be good [style] must be clear, as is proved by the fact that speech which fails to con-
vey a plain meaning will fail to do just what speech has to do” (Aristotle: 1404b).

7 People will only interpret information as they understand it and our understanding
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If we take the examples of “the plaster cast” and the metaphor of rebirth
used by Papadopoulos we can ascertain these two points in detail.

The metaphor of “the plaster cast”, is especially relevant in that it
was used so consistently by Papadopoulos. In the following example,
the “patient” personifies Greece and its people, and the “doctor” is
identified with Papadopoulos and his government:

AcBevn éxopev. Eig tov yOowov tov gfdhapev. Tov dokipdlopev eav
nuropel va tepmotdet Yopig tov yYOyWov. ZTalopey Tov apykdv yOWov Kol
Eavapalopev evdeyonévmg Tov Kavovpylo ekel 0mov ypetdletat [...] Ag
npocgvymbouey va un ypeialetor Eava yoyov. Eav ypeialetot, Oa tov
tov BaAopev. Kot 10 pdvov mov numopd va oag vrooyedo, givol va cog
KOAEC® Vo, E101YTE Kat 6E1¢ TO 1001 Ywpig yowov! (Papadopoulos 1968:171)

We have a patient. We put him in a plaster cast. We try to see whether
he could walk without the cast. We break open the first cast, and we even-
tually put the new one on, where it is needed. [...] Let us pray that he
will not need a plaster cast again. If he needs it, then we shall put it on
him. And the only thing that I can promise you, is to invite you also to
see the leg without a plaster cast!®

The images that come to mind when one thinks of a plaster cast are also
plentiful, powerful and simple in their understanding and interpretation.
In its literal sense, it is necessary to heal a broken bone, but also to re-
structure the area and retrain the bone into its original form, free from
its past ailments. The plaster cast is put on by a caring and thoughtful
doctor, who knows what he/she is doing and is in total control of the sit-
uation at all times. The doctor is strong, all knowing and powerful and
contrastingly the patient is weak, feeble and needing support. In addition,

of the world is based on a great many things which will not be elaborated on in this
essay. It is important however to be aware that a person who has been raised in a
particular socio-economic, political, cultural, sexual environment will perceive the world
differently from someone who has been raised in a different combination of environ-
ments. These factors will affect not only how they perceive the world but also how they
interpret it and most relevantly here, what they hear and understand from it.

8 This particular excerpt is also found in Van Dyck, 1998:17-18.
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the eventual need for a plaster cast involves an original act of clumsiness,
an accident of some sort, severe enough to need to be aided in its recov-
ery. One does not associate a level of calmness and togetherness with a
broken leg or arm. Instead, one thinks of a momentary lapse of con-
centration, of logic perhaps, but nevertheless of being in a moment of
senselessness, in a situation of stupidity even.

If we now take these literal images that we have of a plaster cast and
transfer the patient in the plaster cast to Greece in the plaster cast, we
envision an influential picture of Greece needing to be healed, needing
to be retrained and restructured and remolded so that it can be free of
its past afflictions. In the past it had a lapse of logic, of sense and now
needs to be helped to recover. The present government is going to help
it. It holds the power to “heal” it. It is the trained technician in this sit-
uation and caring and thoughtful to its patient, who needs its support.

Let us look at the second gauge of metaphor and effectiveness. Is it
recallable? There is no doubt here that the answer is yes as today, along
with his slogan “EALGc EAAMveov, Xpiotiavev”, it remains the single most
quoted and recalled metaphor of his entire political rhetoric. This image
of the plaster cast has remained synonymous with his rule and that of
the dictatorship.

There are many current examples to be found in newspapers that show
the many different ways in which such a metaphor is recalled. The car-
toon below, for example:

AR B
(Auer’:’m

(Source: Adedoucvrog Tomwog, 21 April 1997, the sketch of the day)
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It shows an aging Papadopoulos who is encased in two casts, one for taxes
and one for unemployment. There is a woman walking away from him
carrying a bucket reading “Plaster” and on the back of her T-shirt we
find the date of the thirtieth anniversary of the dictatorship’s beginning.
Here the plaster cast metaphor is likened to a legacy of unemployment
and taxes left over from the years of dictatorship.

Similarly in 1970, a short story by Thanasis Valtinos, “O I'byog”
(The Plaster Cast) was published along with seventeen other short sto-
ries written in opposition to the dictatorship in the book Adexaoyr®
Keiueva, (Baktvog 1970). This short story is about a man who after a fall
is held prisoner in a hospital and covered from head to toe in plaster, even-
tually asphyxiating from the plaster being poured into his mouth. Though
the plaster cast was used metaphorically by Papadopoulos to represent how
he was healing the country and its people, it was used as a metaphor in a
different way by the people who were opposed to the dictatorship. For these
people, the plaster cast was symbolic of the forces of the dictatorship, sup-
pressing the freedom of the people in Greece at that time. In this same way,
it was symbolic in Valtinos’ short story. The freedom that the man once
had was squeezed out of him by the plaster that covered him and eventu-
ally killed him. A metaphor in itself of the freedom that Greece once had
being taken from the people and of the oppression that now covered the
Greek people, killing them both metaphorically and literally.

The metaphor of rebirth® is often interchanged with or becomes the
replacement of Papadopoulos’ surgical and medical metaphors. In the
final two years of his rule as dictator, we find that his surgical and med-
ical metaphors become almost obsolete. He no longer concentrates sim-
ply on the matter of “healing” Greece and its people, but of completely

9 The language surrounding the metaphors and allusions to rebirth, reformation and
a conception of a new Nation is not something that is specific to Papadopoulos’
rhetoric and has been used and is still being used in political speeches around the
world, regardless of cultural background. Consider the now famous Gettysburg
Address in 1863 with the notion of a new Nation “conceived in liberty” and
“brought forth” by “our fathers”.
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transforming them and breathing a new life into them.

Papadopoulos makes use of images particular to rebirth to highlight the
need for Greece to break completely from the burden of its past politics,
economy and society. Such metaphors give the listener an acute picture
of a process of change and more importantly, the need for change. He speaks
of the rebirth of either the whole of Greece or aspects of Greece such as
the people and their political and social views. These aspects soiled in the
past decades by previous governments can be cleansed under his gov-
ernment. How is the metaphor of rebirth interpreted by an audience?

Firstly, with rebirth (as with surgery and plaster) there is the imme-
diate assumption of negative associations with the past leading to the need
for this rebirth and reformation. People never need to be reformed or for
that matter reborn, if their previous lives have been happy, orderly and
just. This concept alone constructs the images of a negative past and con-
trasts them with those of a positive present.

Secondly, arising from these negative associations with the past we
have a necessary cleansing of the soul of all negative past associations.
Because of the turbulent and chaotic past, a metaphor of rebirth creates
an image in the mind of the Greek people that is easily drawn out and
recalled at appropriate moments leaving no room for a false interpreta-
tion of it. With this necessary cleansing of this past “inheritance” how-
ever, the citizen must also revert back to the Christian and Hellenic ideals
that were embodied in ancient Greece, in Byzantium, and more recently
during the War of Independence in 1821, and through a “rebirth” give
rise to such ideals once more.

Thirdly everything that comes into the “new life” after the rebirth has
positive overtones, a purity and a reformation of the soul and of ideas
which is itself the overriding aim of rebirth. An example of the metaphor
of the rebirth of the land and of ideas is found in a speech made by him
on 25 March 1968 whilst he was in Patras. His speech ends with:

Ag avopovioouev o Aoyaplacpdv 0hwv tov EAMvov: Zhto n
Avayevvopévn Néa EALGg. (Papadopoulos, 1968:149)
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Let us proclaim, as a receipt of all Greeks: Long live the Reborn New
Greece.

He also uses this metaphor of rebirth as a means of justifying any ques-
tion that might be posed to him regarding his government staying in power.
On 21 January 1971, when questioned about whether or not his
“Revolution” would remain in power, Papadopoulos answers:

Aot 00T6 TO TELELTAIOV Eival VTOBETIS GAL®V. Eival vmobécelg exeivav,
ot omoiot é8gcav tnv BpvaArida €1 v duvapitida st v Ekpnéy
npog avayévvnow g [lolreiog v vikta g 21 Anpihiov. (Grigoriadis
1975, 2:176)

Because that last is a matter for others — it is a matter for those who ap-
plied the fuse to the dynamite for the explosion aimed at the rebirth of
the state on the night of 21 April.'©

In the above speech Papadopoulos makes it decidedly clear that the
“rebirth of the State” came on the very night that his “Revolution”
forcibly took charge of the country. The blame here is laid on those “who
applied the fuse to the dynamite for the explosion”. It is ambiguous here
who the “those” he refers to actually are. Reflecting on his political
rhetoric, this ambiguity works for him in the sense that according to his
thematic shifts, the reason leading to this need for “rebirth” and the sub-
sequent need for his government to be the “midwife” changes. In the be-
ginning the “those” was communism, the enemy of the state, the ideol-
ogy that had infected the people. Then the “those” became society, the
sick and ailing citizen, who had been led astray by immoral temptations.
Finally the “those” became the Greek nation in its entirety, a nation that
must now heal itself through healing its past.

Though countless examples can be found in Papadopoulos’ political
discourse utilising the metaphor of rebirth, undoubtedly the most effective
one of them all is his combination of religious tradition with this rebirth
metaphor in his cry “Xpiotog Avéotn — EAAGG Avéotn” (Papadopoulos,
1968:119).

10 As translated by Woodhouse (Woodhouse, 1985:90).
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Firstly, when one thinks of the resurrection of Christ, one thinks also
of the reasons for his resurrection, that is, the need for humankind to ben-
efit from the lessons that he taught them and the need for humankind to
believe in him and his abilities and his teachings. Papadopoulos uses this
notion of the rebirth of Greece in a similar way, and by coupling this re-
birth with the resurrection of Christ, he proclaims that humankind needs
to believe in his abilities and the abilities of his government to work with
the citizen and eventually watch Greece prosper.

Secondly, with the resurrection of Christ comes the resurrection of
Greece, a greater land which, still maintaining the ideals and beliefs of
the past, can be freed from the turmoil of it. Just as the world was
“saved” by Christ’s resurrection, so too will Greece be saved by
Papadopoulos’ government.

The importance of the role that religion and Hellenism will play in
this rebirth remained a reference to his ideology from his first few
speeches to his last. Greece will be “reborn”, will achieve “great things”
and “will always live™:

Al vmoypedoels pog meptypdpovtal Kot ard v Opnokeiav kot and v
totopiav pag. Opdvolav kat ayannv dddoket o Xpiotog. Iliotv gig v
[Motpida emtdoocel n Iotopia pog.

[...]n EALbg avayevvatat, 1 EALGG Ba peyarovpynoet,  EALGG mhvta
Oa Cet. (Papadopoulos, 1968:136)

Our obligations are described both from religion and from our history.
Christ teaches peace and love. Our history commands belief in our
Fatherland.

[...] Greece is being reborn, Greece will achieve great things, Greece
will always live.

Through a consistent use of similar representations and similar excep-
tionally powerful pictures, Papadopoulos paints a state of affairs in
Greece, both past and present, and transfers these images to the Greek
people through the effective and powerful use of metaphoric language.
The metaphors of rebirth and “the plaster cast” provide us with a picture
that impresses us by its simplicity, its power and its repetition.
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To quote Demosthenes, “it is not you [the citizens] who aim at what
they [the politicians] wish for, but they who aim at whatever they think
you desire”. The aim of this research is to show just that: how linguis-
tic tools used in a political discourse aim at a given outcome and at sus-
taining and substantiating the desirable themes that a politician such as
Papadopoulos chooses in his political rhetoric.
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