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... Öèâèëèçàöèè ïðåäñòàâëÿþò ñîáîé ñðåäîòî÷èå âåðû, èñòîðè÷åñêîé ïàìÿòè, ïîíèìàíèÿ ìîðàëè è 

ñóòè ÷åëîâå÷åñêèõ âçàèìîîòíîøåíèé. Îíè îõâàòûâàþò èñòîðè÷åñêè óíèêàëüíûå è ñàìîîáîñíîâûâàþùèå 

êóëüòóðû, íå ïîäëåæàùèå çàìåíå ôîðìû  ÷åëîâå÷åñêîãî òâîð÷åñòâà, ÷óòêîñòü, èíòåëëåêòóàëüíóþ è 

ìîðàëüíóþ, áîëüøèõ ãðóïï ëþäåé.

... Äèàëîã öèâèëèçàöèé ÿâëÿåòñÿ, â êà÷åñòâå ðåøàþùåãî óñèëèÿ ñîõðàíåíèÿ óâàæåíèÿ, ïîíèìàíèÿ 

è òîëåðàíòíîñòè, åäèíñòâåííûì ñïîñîáîì ñîçèäàíèÿ èñïîëíåííîãî ÷åëîâå÷åñêîãî áëàãîðîäñòâà è 

ïàðòíåðñòâà ìèðà, ñ íàäåæäîé ñìîòðÿùåãî â áóäóùåå.

Âèëüíþññêàÿ äåêëàðàöèÿ, 2001

 

Ìåíÿ äåéñòâèòåëüíî ðàäóþò ðåçóëüòàòû  ñîñòîÿâøåãîñÿ 3–8 èþíÿ ýòîãî ãîäà â Âèëüíþñå ïðîåêòà 

Äèàëîã öèâèëèçàöèé. Êàâêàç, è ÿ íàäåþñü, ÷òî ïîäîáíûå ïðîåêòû, ñòèìóëèðóþùèå ðàçâèòèå äèàëîãà 

öèâèëèçàöèé è êóëüòóð, âñêîðå ñòàíóò íåîòúåìëåìîé ÷àñòüþ æèçíè ñòîëèöû  Ëèòâû.

 Ýòîò ïðîåêò ìîæíî ðàññìàòðèâàòü êàê ñâîåîáðàçíîå ïðîäîëæåíèå ñîñòîÿâøåéñÿ â 

Âèëüíþñå äâà ãîäà íàçàä ìåæäóíàðîäíîé êîíôåðåíöèè Äèàëîã öèâèëèçàöèé, è, â òî æå âðåìÿ, êàê 

ðåàëüíûé ñòèìóë êîíêðåòíûõ ïåðåìåí è ïîèñê íîâûõ ïóòåé ñîòðóäíè÷åñòâà ìåæäó Áàëòèéñêèìè è 

Þæíîêàâêàçñêèìè ñòðàíàìè.

 Ëèòâå âûïàëà áîëüøàÿ ÷åñòü â õîäå ïðîåêòà îáúåäèíèòü äåÿòåëåé êóëüòóðû  è 

ýêñïåðòîâ â îáëàñòè êóëüòóðû  òðåõ Þæíîêàâêàçñêèõ ñòðàí, êàæäàÿ èç êîòîðûõ èìååò ãëóáîêèå 

êóëüòóðíûå òðàäèöèè. Æèòåëè è ãîñòè ñòîëèöû  Ëèòâû  ïîëó÷èëè óíèêàëüíóþ âîçìîæíîñòü ïîñëå 

ïÿòíàäöàòèëåòíåãî ïåðåðûâà âíîâü ñ òåïëûì ÷óâñòâîì âñïîìíèòü î Þæíîì Êàâêàçå è åãî íàðîäàõ, ñ 

êîòîðûìè, íåñìîòðÿ íà êóëüòóðíûå ðàçëè÷èÿ, à, ìîæåò áûòü, áëàãîäàðÿ èì, â íåäàëåêîì ïðîøëîì ìû  

òàê ÷àñòî ñîòðóäíè÷àëè.

 Îò èìåíè Ëèòîâñêîé íàöèîíàëüíîé êîìèññèè ïî äåëàì UNESCO âûðàæàþ ãëóáîêóþ 

áëàãîäàðíîñòü UNESCO, Ñîâåòó Åâðîïû, Ïðîãðàììå ðàçâèòèÿ Îðãàíèçàöèè Îáúåäèíåííûõ Íàöèé, âñåì 

ó÷ðåæäåíèÿì è îðãàíèçàöèÿì, ñïîñîáñòâîâàâøèì óñïåøíîé ðåàëèçàöèè ïðîåêòà. Îñîáî áëàãîäàðþ 

ó÷àñòâîâàâøèå â ïðîåêòå ñòðàíû: Àðìåíèþ, Àçåðáàéäæàí, Ãðóçèþ, Ýñòîíèþ è Ëàòâèþ, îòêëèêíóâøèåñÿ 

íà ïðèãëàøåíèå Ëèòîâñêîé íàöèîíàëüíîé êîìèññèè, è ðàñöåíèâàþ èõ ó÷àñòèå êàê ïðèçíàíèå 

óñèëèé ëèòîâñêîé îáùåñòâåííîñòè â ñîçäàíèè ïðîñòðàíñòâà âçàèìîïîíèìàíèÿ è ãàðìîíè÷íîãî 

ñîñóùåñòâîâàíèÿ íàðîäîâ è êóëüòóð.

 Íàäåþñü, ÷òî ýòîò ïðîåêò ðàñøèðèò ãðàíèöû  âîçìîæíîñòåé ñîòðóäíè÷åñòâà íàøèõ 

ãîñóäàðñòâ è ïîçâîëèò ïðèáëèçèòü íîâûå ãîðèçîíòû  äèàëîãà êóëüòóð.

Àñòà Äèðìàéòå,

Ãåíåðàëüíûé ñåêðåòàðü 

Ëèòîâñêîé íàöèîíàëüíîé êîìèññèè ïî äåëàì UNESCO

ÂÑÒÓÏÈÒÅËÜÍÎÅ 
ÑËÎÂÎ
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PREFACE

… Civilisations are entities of faith, historical memory, moral imagination and human 

connection. They contain historically unique and self-asserting cultures, irreplaceable 

forms of human creativity, and also the intellectual and moral sensibilities of large groups 

of people.

… As a crucial attempt to uphold mutual respect, sympathetic understanding and tolerance, the 

dialogue among civilizations is the only means to build a world of human dignity, solidarity 

and hope.  

   Vilnius Declaration, 2001 

I am delighted for the results of the project “Dialogue Among Civilisations. Caucasus” 
carried out 3–8 June 2003 in Vilnius and I do cherish hope that similar projects, developing 
dialogue among cultures and civilizations, in the long run would become essential part of the 
long-history capital of Lithuania. 

This project could be considered a follow-up of the International Conference “Dialogue 
Among Civilisations” which was also held in Vilnius two years ago,  as a real impact for the 
definite changes and cooperation among the Baltic and the Caucasus States and good will 
initiatives.

To implement this project Lithuania was honored to assemble culture experts and artists 
from three Caucasus states, famous for their ancient culture traditions. Lithuanian citizens 
and guests of the city after the fifteen-year break have had a unique opportunity to revive 
warm reminiscence about the South Caucasus and the peoples residing there with which, whatever 
the cultural differences, and who knows - may be due to these differences, there had been 
fruitful cooperation.

On behalf of the Lithuanian National Commission for UNESCO I would like to thank 
UNESCO, Council of Europe, UNDP, other institutions and organizations, which added a lot to the 
successful fulfilment of the Project. My great appreciation goes to the states, which directly 
participated in the Project: Armenia, Azerbaijan, Georgia, Estonia and Latvia; to the states 
which willingly joined our invitation to share the implementation of the Project, which I 
consider to be the acknowledgement of the efforts of the Lithuanian society to create space 
for mutual understanding and peacefull coegsistence among peoples and cultures. 

I hope this Project will expand the boundaries of cooperation and there will appear more 
and more fields which would gather our states for the dialogue among civilisations.

Asta Dirmaite

Secretary General
Lithuanian National Commission for UNESCO    
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Ïðîåêò ÄÈÀËÎÃ ÖÈÂÈËÈÇÀÖÈÉ. ÊÀÂÊÀÇ áûë çàäóìàí c öåëüþ îçíàêîìëåíèÿ Ëèòâû  ñ áîãàòûìè 

êóëüòóðàìè è òðàäèöèÿìè ñòðàí Êàâêàçà. Ïðîåêò ïðèçâàí ñïîñîáñòâîâàòü ðàçâèòèþ äèàëîãà êóëüòóð 

è ïîääåðæàíèþ ìåæðåãèîíàëüíîãî ñîòðóäíè÷åñòâà.

Ïðîåêò ÿâëÿåòñÿ ÷àñòüþ ïðåäëîæåííîãî Àðìåíèåé, Àçåðáàéäæàíîì è Ãðóçèåé è óòâåðæäåííîãî 

30-é Ãåíåðàëüíîé êîíôåðåíöèåé UNESCO (RES.30C/DR.34.REV) ìóëüòèäèñöèïëèíàðíîãî è ìåæñåê-

òîðíîãî ïðîåêòà Caucasus. Ðåçîëþöèÿ ïðåäëàãàåò ðàçðàáîòàòü è ïîýòàïíî îñóùåñòâèòü â 

ðàìêàõ îäíîãî ðåãèîíà øèðîêîìàñøòàáíûé ïðîåêò UNESCO, îõâàòûâàþùèé âñå ñôåðû  äåÿòåëüíîñòè 

îðãàíèçàöèè. Öåííîñòü ïîäîáíîãî ýêñïåðèìåíòàëüíîãî ñóáðåãèîíàëüíîãî ïðîåêòà â ðàçðàáîòêå 

íîâûõ, ñîîòâåòñòâóþùèõ íîâûì ðåàëèÿì êîíöåïòîâ è ôîðì ñîòðóäíè÷åñòâà. Ïðîåêò áóäåò 

ñïîñîáñòâîâàòü ïîíèìàíèþ íîâûõ òåíäåíöèé ãëîáàëüíîãî ðàçâèòèÿ è âûÿâëåíèþ âîçìîæíûõ ïóòåé 

ãàðìîíè÷íîãî ðàçâèòèÿ öèâèëèçàöèè XXI âåêà.

Ïðîåêò áûë íàöåëåí íà îòðàæåíèå àêòóàëüíûõ ïðèîðèòåòîâ Îòêðûòîé åâðîïåéñêîé ïîëèòèêè, 

îñîáîå âíèìàíèå áûëî îáðàùåíî íà êîíöåïò Åâðîïà áåç ãðàíèö è íà ïðèîáùåíèå ê ðåãèîíàëüíûì 

ìåæêóëüòóðíûì ñòðàòåãèÿì. Â ñèëó èíòåðàêòèâíîñòè è ïîëèêóëüòóðíîñòè ïðîåêò ÄÈÀËÎÃ 

ÖÈÂÈËÈÇÀÖÈÉ. ÊÀÂÊÀÇ, ðàñøèðÿÿ êóëüòóðíîå ñîçíàíèå è âûçûâàÿ áîëüøèé, ÷åì ëþáûå òåîðåòè÷åñêè 

íàïðàâëåííûå ïðîåêòû, èíòåðåñ ê ìåæäóíàðîäíîìó êóëüòóðíîìó îáìåíó, îêàçàë çíà÷èòåëüíîå âëèÿíèå 

íà îáùåñòâåííîñòü Ëèòâû.

Â ñâÿçè ñ ýòèì Ëèòîâñêàÿ íàöèîíàëüíàÿ êîìèññèÿ ïî äåëàì UNESCO â òåñíîì ñîòðóäíè÷åñòâå 

(â ðàìêàõ ïðîåêòà Caucasus) ñ Îòäåëîì ïîëèòèêè êóëüòóðû  è ìåæêóëüòóðíîãî äèàëîãà UNESCO è 

Áþðî UNESCO â Ìîñêâå è ïðè ïîääåðæêå Ñîâåòà Åâðîïû  îðãàíèçîâàëà ìåæðåãèîíàëüíûé êðóãëûé ñòîë 

è ïîäãîòîâèëà êóëüòóðíóþ ïðîãðàììó, â êîòîðóþ âîøëè êîíöåðò òðàäèöèîííîé ìóçûêè, âûñòàâêè, 

ïîêàçû  ôèëüìîâ è ò.ä.

Ìåæðåãèîíàëüíûé êðóãëûé ñòîë

Ãëàâíûì ñîáûòèåì ïðîåêòà ñòàë ìåæðåãèîíàëüíûé êðóãëûé ñòîë, öåëüþ ïðîâåäåíèÿ êîòîðîãî 

áûëà ðàçðàáîòêà ïëàíà äåéñòâèé â ñôåðå êóëüòóðû  äëÿ ïðîåêòà Caucasus. Îñíîâíîå âíèìàíèå 

áûëî óäåëåíî ðàçíîîáðàçèþ êóëüòóð, ìåæêóëüòóðíîìó äèàëîãó è ïðîåêòàì ðàçâèòèÿ êóëüòóðû  íà 

íàöèîíàëüíîì, ðåãèîíàëüíîì è ìåæðåãèîíàëüíîì óðîâíÿõ. Ýêñïåðòû  â îáëàñòè êóëüòóðû, ñðåäñòâ 

ìàññîâîé èíôîðìàöèè, àðò-ìåíåäæåðû, ìóçûêàíòû, ïèñàòåëè, ïîýòû  èç Àðìåíèè, Àçåðáàéäæàíà, Ãðóçèè, 

Ýñòîíèè, Ëàòâèè è Ëèòâû  ó÷àñòâîâàëè â îòêðûòûõ äèñêóññèÿõ, îáñóæäàÿ ïîòðåáíîñòè è ïðèîðèòåòû  

Áàëòèéñêèõ è Êàâêàçñêèõ ãîñóäàðñòâ.

ÊÐÀÒÊÎÅ ÎÏÈÑÀÍÈÅ 
ÌÅÆÐÅÃÈÎÍÀËÜÍÎÃÎ ÏÐÎÅÊÒÀ
ÄÈÀËÎÃ ÖÈÂÈËÈÇÀÖÈÉ. ÊÀÂÊÀÇ
3–8 èþíÿ 2003 ã. Âèëüíþñ
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SUMMARY 
OF THE INTER-REGIONAL PROJECT
DIALOGUE AMONG CIVILISATIONS. CAUCASUS
3–8 June 2003, Vilnius

The project DIALOGUE AMONG CIVILISATIONS. CAUCASUS was designed to promote the knowledge 

about the Caucasus countries and to present their richness and cultural diversity in Lithuania 

in order to facilitate intercultural dialogue and integration, and favour interregional 

cooperation. 

The Project was implemented in the framework of the multidisciplinary and inter-

sectoral project “Caucasus”,  adopted by the General Conference of UNESCO at its 30th session, 

(Resolution 30 C/DR.34.Rev) proposed by Armenia, Azerbaijan and Georgia. The Resolution 

proposes “to develop and subsequently implement, stage by stage, a wide-reaching UNESCO 

project embracing all areas of the Organization’s activities within the framework of a 

single sub-region. Such a sub-regional project could become a valuable experiment in terms 

of working out a new concept and new forms of cooperation responding to new realities. It 

could facilitate to comprehend new tendencies of global development and define the terms of 

harmonized development of XXI century civilization”.

The Project was aimed to reflect actual priorities of Open European Politics, emphasising 

Europe without borders concept and to join the common regional intercultural strategies. As 

an interactive multicultural project “Dialogue among Civilisations: Caucasus” had an impact 

on the Lithuanian society, opening its mind, encouraging international cultural exchanges more 

than any other theoretical means and projects. 

The Lithuanian National Commission for UNESCO in close cooperation with UNESCO Division 

of Cultural Policies and Intercultural Dialogue and the UNESCO Office in Moscow, within the 

framework of the project “Caucasus” and with the support of the Council of Europe, organised 

a series of events consisting of an inter-regional Round Table and of diverse cultural 

activities: concert of traditional music, exhibitions, cinema nights, etc. 

Inter-regional Round-Table

The main event of the cultural week was the Inter-regional Round Table, designed at 

setting up a plan of action for the Project “Caucasus” in the field of culture and emphasizing 

cultural diversity, intercultural dialogue and development projects at a national, regional 

and interregional level. Experts of culture, media, art managers and artists from Armenia, 

Azerbaijan, Georgia, Estonia, Latvia and Lithuania were invited to open discussions, to present 

the priorities and expectations of their respective countries.  
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Êóëüòóðíàÿ ïðîãðàììà: êîíöåðò, âûñòàâêè, 
ïîêàç êèíîôèëüìîâ

Ëèòîâñêîé àóäèòîðèè áûëè ïðåäñòàâëåíû  òðàäèöèîííîå è ñîâðåìåííîå èñêóññòâî è êóëüòóðà ñòðàí 

Þæíîãî Êàâêàçà.

4 èþíÿ 2003 ã. áûë îðãàíèçîâàí êîíöåðò àðìÿíñêîé, àçåðáàéäæàíñêîé è ãðóçèíñêîé 

ìóçûêè. Àðìÿíñêèå ìóçûêàíòû, èãðàþùèå íà äóäóêàõ, àçåðáàéäæàíñêèå èñïîëíèòåëè ìóãàì è õîð, 

ïðåäñòàâèâøèé òðàäèöèîííîå ãðóçèíñêîå ìíîãîãîëîñèå, ïîçâîëèëè ëèòîâñêîé ïóáëèêå ïðèêîñíóòüñÿ 

ê æèâûì òðàäèöèÿì ìíîãîâåêîâîãî íåìàòåðèàëüíîãî íàñëåäèÿ êóëüòóðû  êàâêàçñêèõ íàðîäîâ.

Â âûñòàâî÷íîì çàëå Ëèòîâñêîé íàöèîíàëüíîé êîìèññèè ïî äåëàì UNESCO, â ãàëåðåå Óëèöû  ñâ. 

Èîàííà è â Ëèòîâñêîé íàöèîíàëüíîé áèáëèîòåêå èì. Ì. Ìàæâèäàñà áûëè îðãàíèçîâàíû  âûñòàâêè 

(ôîòîãðàôèÿ, ïóáëèêàöèè). 

Òåìàòè÷åñêèé êðóãëûé ñòîë îáúåäèíèë ïèñàòåëåé, èçäàòåëåé è ïåðåâîä÷èêîâ èç Àçåðáàéäæàíà, 

Àðìåíèè, Ãðóçèè è Ëèòâû.

Îòäåëüíîé ÷àñòüþ ïðîåêòà ñòàëà ïóáëèêàöèÿ â åæåìåñÿ÷íîì æóðíàëå Kulturos barai, îñâåùàþùåì 

âîïðîñû  êóëüòóðû  è èñêóññòâà, êîðîòêèõ ðàññêàçîâ ñîâðåìåííûõ êàâêàçñêèõ ïèñàòåëåé.

Â ïðîãðàììó êèíîïîêàçà (êèíîöåíòð Skalvija) âîøëè èçâåñòíûå ôèëüìû  þæíîêàâêàçñêèõ 

ðåæèññåðîâ.

Ïàðòíåðû

Àðìÿíñêàÿ íàöèîíàëüíàÿ êîìèññèÿ ïî äåëàì UNESCO

Àçåðáàéäæàíñêàÿ íàöèîíàëüíàÿ êîìèññèÿ ïî äåëàì UNESCO

Ãðóçèíñêàÿ íàöèîíàëüíàÿ êîìèññèÿ ïî äåëàì UNESCO

Ëàòûøñêàÿ íàöèîíàëüíàÿ êîìèññèÿ ïî äåëàì UNESCO

Ýñòîíñêàÿ íàöèîíàëüíàÿ êîìèññèÿ ïî äåëàì UNESCO

Ìèíèñòåðñòâî êóëüòóðû  Ëèòîâñêîé Ðåñïóáëèêè

Ìèíèñòåðñòâî èíîñòðàííûõ äåë Ëèòîâñêîé Ðåñïóáëèêè

Ìèíèñòåðñòâî êóëüòóðû  Ðåñïóáëèêè Àçåðáàéäæàí

Ìèíèñòåðñòâî èíîñòðàííûõ äåë Ðåñïóáëèêè Àðìåíèÿ

Ìèíèñòåðñòâî èíîñòðàííûõ äåë Ðåñïóáëèêè Ãðóçèÿ

Ïðîãðàììà ðàçâèòèÿ Îðãàíèçàöèè Îáúåäèíåííûõ Íàöèé

Ôîíä ïîääåðæêè êóëüòóðû  è ñïîðòà Ëèòîâñêîé Ðåñïóáëèêè

Äåïàðòàìåíò ïî äåëàì íàöèîíàëüíûõ ìåíüøèíñòâ è ëèòîâñêèõ îáùèí çà ðóáåæîì

Ñîâåò íàöèîíàëüíûõ ìåíüøèíñòâ Ëèòâû

Îáùèíà àðìÿí Ëèòâû

Îáùåñòâî ãðóçèíñêîé êóëüòóðû  Èáåðèÿ 

Äîì íàöèîíàëüíûõ îáùèí 

Âèëüíþññêàÿ àêàäåìèÿ èñêóññòâ 

Êèíîöåíòð Skalvija 

Ëèòîâñêàÿ íàöèîíàëüíàÿ áèáëèîòåêà èì. Ì. Ìàæâèäàñà 

Åæåìåñÿ÷íûé æóðíàë Kulturos barai 
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Cultural events: concert, exhibitions and films

Cultural events presented traditional and contemporary culture and art of South Caucasus 

countries to the Lithuanian audience. 

The concert of Armenian, Azerbaijan and Georgian folk music was organized 4 June 2003. 

Armenian group of duduk musicians, Azerbaijani mugham group and Georgian polyphonic choir 

introduced living intangible heritage of Caucasus region to the Lithuanian audience.

Several exhibitions of art (photography, publications) were organized at the exhibition 

hall of the Lithuanian National Commission for UNESCO, Gallery of St John’s street and at the 

M. Ma�zvydas National Library.  

A thematic Round Table gathered Armenian, Azerbaijani, Georgian and Lithuanian writers, 

editors and translators.

As a separate part of the project, in the monthly “Kultu�ros barai” (culture and art 

journal) a series of contemporary short stories of Armenian,  Azerbaijani and Georgian writers 

were published.

The collection of Armenian, Azerbaijan and Georgian films introduced the Caucasus cinema 

art during the Caucasus cinema nights at the cinema theatre “Skalvija”.

Partners

Armenian National Commission for UNESCO

Azerbaijani National Commission for UNESCO

Georgian National Commission for UNESCO

Latvian National Commission for UNESCO

Estonian National Commission for UNESCO

Ministry of Culture of the Republic of Lithuania

Ministry of Foreign Affairs of the Republic of Lithuania

Ministry of Culture of the Republic of Azerbaijan

Ministry of Foreign Affairs of the Republic of Armenia

Ministry of Foreign Affairs of the Republic of Georgia

United Nations Development Programme in Lithuania

Foundation for Supporting Culture and Sports of the Republic of Lithuania

Department of National Minorities and Lithuanians Living Abroad

Council of Ethnic Minorities in Lithuania

Armenian Community in Lithuania

Georgian Cultural Organisation “Iberia”

House of Ethnic Communities

Vilnius Academy of Fine Arts

Cinema Centre “Skalvija”

M. Maz�vydas National Library of Lithuania 

Monthly Journal of Culture and Art „Kultu�ros barai”
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3 èþíÿ 

Êîíöåðò àðìÿíñêîé, àçåðáàéäæàíñêîé è ãðóçèíñêîé òðàäèöèîííîé ìóçûêè. Â êîíöåðòå òàêæå 

ó÷àñòâóþò ëèòîâñêèå äæàçîâûå ìóçûêàíòû. Ëèòîâñêèé íàöèîíàëüíûé äðàìàòè÷åñêèé òåàòð

4 èþíÿ 

Ìåæðåãèîíàëüíûé êðóãëûé ñòîë. Âèëüíþññêàÿ àêàäåìèÿ èñêóññòâ

5 èþíÿ 

Ìåæðåãèîíàëüíûé êðóãëûé ñòîë. Âèëüíþññêàÿ àêàäåìèÿ èñêóññòâ

Îòêðûòèå âûñòàâêè ôîòîãðàôèè Äàâèäà Òîëïèíà, Ñòàñà Øàêàðâèñà è Êîòå Ãàáðèøèäçå. Ãàëåðåÿ  

Óëèöû  ñâ. Èîàííà

Îòêðûòèå âûñòàâêè ôîòîãðàôèè Âèòàñà Ëóöêóñà. Âûñòàâî÷íûé çàë Ëèòîâñêîé íàöèîíàëüíîé 

êîìèññèè ïî äåëàì UNESCO

6 èþíÿ 

Êðóãëûé ñòîë – äèñêóññèÿ ïèñàòåëåé, èçäàòåëåé è ïåðåâîä÷èêîâ èç Àðìåíèè, Àçåðáàéäæàíà, Ãðóçèè 

è Ëèòâû. Êîíôåðåíö-çàë Ëèòîâñêîé íàöèîíàëüíîé áèáëèîòåêè èì. Ì. Ìàæâèäàñà

Îòêðûòèå âûñòàâêè ïå÷àòíûõ èçäàíèé è ïóáëèêàöèé, ïîñâÿùåííûõ Àðìåíèè, Àçåðáàéäæàíó è Ãðóçèè. 

Ëèòîâñêàÿ íàöèîíàëüíàÿ áèáëèîòåêà èì. Ì. Ìàæâèäàñà

6–8 èþíÿ 

Âå÷åðà àðìÿíñêîãî, àçåðáàéäæàíñêîãî è ãðóçèíñêîãî êèíî. Êèíîöåíòð Skalvija

ÏÐÎÃÐÀÌÌÀ
ÌÅÆÐÅÃÈÎÍÀËÜÍÎÃÎ ÏÐÎÅÊÒÀ
ÄÈÀËÎÃ ÖÈÂÈËÈÇÀÖÈÉ. ÊÀÂÊÀÇ
3–8 èþíÿ 2003 ã. Âèëüíþñ 
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PROGRAMME 
OF THE INTER-REGIONAL PROJECT
DIALOGUE AMONG CIVILISATIONS. CAUCASUS
3–8 June 2003, Vilnius 

3 June 

Concert of traditional music of Armenia, Azerbaijan and Georgia with participation of 

Lithuanian Jazz Band, Lithuanian National Drama Theatre

4 June

Inter-regional Round Table, Vilnius Academy of Fine Arts

5 June

Inter-regional Round Table, Vilnius Academy of Fine Arts

Opening of the exhibition of photography by David Tolpin, Stas Shakarvis and Kote Gabrichidze, 

Gallery of St. John’s street

Opening of the exhibition of photography by Vitas Luckus, Lithuanian National Commission for 

UNESCO exhibition hall

6 June

Round Table – Discussion of Armenian, Azerbaijani, Georgian and Lithuanian writers, editors and 

translators, M. Ma�zvydas National Library of Lithuania, Press Conference Hall

Presentation of the exhibition of publications related to the South Caucasus states,                

M. Ma�zvydas National Library of Lithuania

 

6–8 June 

Retrospect of the Armenian, Azerbaijani and Georgian films, “Skalvija” Cinema theatre
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Äîðîãèå äðóçüÿ,

Íå èìåÿ âîçìîæíîñòè ëè÷íî ïðèñóòñòâîâàòü íà êîíôåðåíöèè, ÿ îáðàòèëñÿ ñ ïðîñüáîé ê ã-íó 

Ãåíðèêàñó Þøêÿâè÷þñó áûòü ìîèì ïðåäñòàâèòåëåì è ïåðåäàòü ó÷àñòíèêàì êîíôåðåíöèè ìîè ñåðäå÷íûå 

ïîçäðàâëåíèÿ è ïîæåëàíèÿ óñïåøíîé ðàáîòû.

ß õîòåë áû  ïîçäðàâèòü Ëèòîâñêóþ íàöèîíàëüíóþ êîìèññèþ ïî äåëàì UNESCO ñ ïðåêðàñíîé 

èíèöèàòèâîé, êîòîðóþ ìû  ðàññìàòðèâàåì êàê ïðîäîëæåíèå âàæíîé ðàáîòû, íà÷àëî êîòîðîé áûëî 

ïîëîæåíî ìåæäóíàðîäíîé êîíôåðåíöèåé Äèàëîã öèâèëèçàöèé, îðãàíèçîâàííîé â Âèëüíþñå â àïðåëå 

2001 ãîäà. Ýòîò âûäàþùèéñÿ ôîðóì, êóëüìèíàöèåé êîòîðîãî ñòàëî ïðèíÿòèå Âèëüíþññêîé äåêëàðàöèè, 

ïîçâîëèë îòðàçèòü øèðî÷ àéøèé ñïåêòð ìíåíèé, êàñàþùèõñÿ êîìïëåêñà ïðîáëåì, ñâÿçàííûõ ñ 

îòíîøåíèÿìè ìåæäó ðàçëè÷íûìè íàöèÿìè è êóëüòóðàìè.

Â ñâÿçè ñ ýòèì ÿ õî÷ó îòäàòü äàíü ïàìÿòè Óãíå Êàðâÿëèñ çàíèìàâøåé â òî âðåìÿ äîëæíîñòè 

ïîñòîÿííîãî ïîñëà Ëèòâû  ïðè UNESCO è âèöå-ïðåäñåäàòåëÿ Èñïîëíèòåëüíîãî êîìèòåòà UNESCO. Ê 

ñîæàëåíèþ, îíà óìåðëà ãîä íàçàä. Óãíå Êàðâÿëèñ áûëà îäíèì èç ãëàâíûõ îðãàíèçàòîðîâ êîíôåðåíöèè 

â Âèëüíþñå. Åå æèçíü – ïðåêðàñíûé ïðèìåð äëÿ âñåõ, êòî ñòðåìèòñÿ àêòèâíî ñïîñîáñòâîâàòü 

ðàñøèðåíèþ ñôåðû  âçàèìîïîíèìàíèÿ ëþäåé, ñîîáùåñòâ è öèâèëèçàöèé.

Íàñòîÿùàÿ êîíôåðåíöèÿ, ïîñâÿùåííàÿ Êàâêàçó, äîêàçûâàåò, ÷òî ðàññòîÿíèå íå ìîæåò ïîìåøàòü 

íè äèàëîãó ëþäåé, íè äèàëîãó êóëüòóð.

Òàêæå ñëåäóåò îòìåòèòü, ÷òî ýòà êîíôåðåíöèÿ ïîçâîëÿåò âíîâü îáðåòøèì íåçàâèñèìîñòü 

ãîñóäàðñòâàì Êàâêàçà, åùå íå óñïåâøèì îòêðûòü ïîñîëüñòâà è êóëüòóðíûå öåíòðû  â Ëèòâå, 

ïðåäñòàâèòü ëèòîâñêîé îáùåñòâåííîñòè, îñîáåííî ìîëîäîìó ïîêîëåíèþ, òûñÿ÷åëåòíèå êàâêàçñêèå 

òðàäèöèè, à òàêæå ñîâðåìåííîå èñêóññòâî è êóëüòóðó Êàâêàçà. Â òî æå âðåìÿ ó÷àñòíèêè êîíôåðåíöèè 

èç êàâêàçñêèõ ñòðàí ñìîãóò áëèæå ïîçíàêîìèòüñÿ ñ Ëèòâîé è åå êóëüòóðîé.

Êîíôåðåíöèÿ òàêæå áóäåò ñïîñîáñòâîâàòü óëó÷øåíèþ ñâÿçåé ìåæäó êàâêàçñêèìè íàöèîíàëüíûìè 

ìåíüøèíñòâàìè Ëèòâû  è ïîìîæåò èì áîëåå óñïåøíî èíòåãðèðîâàòüñÿ â ëèòîâñêîå îáùåñòâî, ñîõðàíÿÿ 

ñâîþ íàöèîíàëüíóþ èíäèâèäóàëüíîñòü.

Âèëüíþññêàÿ äåêëàðàöèÿ çàÿâëÿåò: Íè îäíà èç öèâèëèçàöèé íå ìîæåò îëèöåòâîðÿòü ñîáîé âñå 

÷åëîâå÷åñòâî è íå ìîæåò âñå ÷åëîâå÷åñòâî ïðåäñòàâëÿòü. Ïîýòîìó òîëüêî ïóòåì ñîïîñòàâëåíèÿ 

êóëüòóð ìû  ïðèäåì ê äîëæíîìó ïîíèìàíèþ âçàèìîäîïîëíåíèÿ öèâèëèçàöèé.

Íàäåþñü, ÷òî êîíôåðåíöèÿ, ó÷àñòíèêàìè êîòîðîé Âû  ÿâëÿåòåñü, åùå íà øàã ïðèáëèçèò íàñ 

ê ïîíèìàíèþ ýòîé ïðîñòîé, íî âñå åùå ÷àñòî îòâåðãàåìîé èñòèíû. Æåëàþ Âàì óñïåõà â Âàøèõ 

áëàãîðîäíûõ óñòðåìëåíèÿõ.

Êîèòèðî Ìàöóóðà

ÏÎÑËÀÍÈÅ ÃÅÍÅÐÀËÜÍÎÃÎ ÄÈÐÅÊÒÎÐÀ UNESCO 
ÊÎÈÒÈÐÎ ÌÀÖÓÓÐÛ ó÷àñòíèêàì êîíôåðåíöèè 
Äèàëîã öèâèëèçàöèé. Êàâêàç
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MESSAGE FROM Mr KOICHIRO MATSUURA, 
Director – General of UNESCO, to the Participants in the 
Conference “Dialogue Among Civilizations. Caucasus”

Dear Friends,

Unable to be with you in person, I have asked Mr Iouchkiavitchious to represent me and to 

transmit to the participants of this conference my warmest greetings and encouragement.

I would like to congratulate the Lithuanian National Commission for UNESCO on this 

excellent initiative, which we regard as a continuation of the important work begun by the 

International Conference on Dialogue among Civilisations held in Vilnius in April 2001. That 

remarkable event, resulting in the Vilnius Declaration, made it possible to voice and to hear 

a wide range of opinions on the complex issue of the interrelations among different nations 

and cultures. 

In this connection, I would like to pay tribute to Ugne Karvelis, then the Permanent 

Delegate of Lithuania to UNESCO and Vice Chairperson of the Executive Board of UNESCO, who 

sadly passed away a year ago. She was the key figure in organizing the 2001 Vilnius Conference 

and her life is a fine model for all those who wish to promote mutual understanding among 

peoples, communities and civilisations. 

Today’s conference focused on the Caucasus is proof that distance is no obstacle for a 

dialogue among peoples and cultures.

What is also remarkable is that this conference enables the newly independent Caucasian 

states, which may not yet have embassies or cultural centres in Lithuania, to provide the 

Lithuanian public, especially the younger generation, with a glimpse of the Caucasian 

millennial traditions as well as modern art and culture. By the same token, the Caucasian 

participants can become more familiar with Lithuania and its culture.

This conference can also enhance ties among the Caucasian ethnic minorities in Lithuania 

and help them better integrate into the Lithuanian society, while preserving their own 

cultural identity. 

The Vilnius Declaration states, that “no civilisation can assume or represent complete 

humanity. The comparative approach therefore brings us to a proper understanding of the 

complementarities of civilizations.”

I hope your conference will bring us one step closer to the understanding of this simple 

and yet often denied truth. I wish you success in this noble cause.

Ko chiro Matsuura
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Àðìåíèÿ

Êàðèíå Äàíåëÿí  ãåíåðàëüíûé ñåêðåòàðü, Àðìÿíñêàÿ íàöèîíàëüíàÿ êîìèññèÿ ïî äåëàì UNESCO
Íåðñåñ Ãåâîðãÿí  ýêñïåðò â îáëàñòè åâðîïåéñêîãî ñîòðóäíè÷åñòâà, 
      Ìèíèñòåðñòâî îáðàçîâàíèÿ è íàóêè
Çàâåí Ñàðãñÿí   æóðíàëèñò, ôîòîãðàô, äèðåêòîð, Ìóçåé èì. Ñåðãåÿ Ïàðàäæàíîâà
Ãåâîðã Äàáàãÿí  ìóçûêàíò
Ëåâîí Äàáàãÿí   ìóçûêàíò, ïåâåö
Ãðèãîð Òàêóøÿí  ìóçûêàíò
Íîðèê Äàâäÿí   ìóçûêàíò
Ãàìëåò Ãåâîðãÿí  ïåâåö
Êàìî Õà÷àòðÿí   ìóçûêàíò

Àçåðáàéäæàí

Ñåâäà Ìàììåäàëèåâà çàìåñòèòåëü ìèíèñòðà, Ìèíèñòåðñòâî êóëüòóðû
Ðàìèç Àáóòàëèáîâ  ãåíåðàëüíûé ñåêðåòàðü, Àçåðáàéäæàíñêàÿ íàöèîíàëüíàÿ êîìèññèÿ ïî äåëàì UNESCO
Äæàìèëü Ôàðàåâ  ýêñïåðò â îáëàñòè êèíåìàòîãðàôèè, Ìèíèñòåðñòâî êóëüòóðû
Çàóð Ìóñëèìîâ   ýêñïåðò â îáëàñòè ïîëèòèêè, Ìèíèñòåðñòâî êóëüòóðû
×èíãèç Àáäóëàåâ  ïèñàòåëü, Ñîþç ïèñàòåëåé Àçåðáàéäæàíà
Çóìðóä Äàäàøçàäå  ìóçûêîâåä, Áàêèíñêàÿ ìóçûêàëüíàÿ àêàäåìèÿ
Çóðàá Êàíàí÷åâ  èñòîðèê, ñïåöèàëèñò ïî èñòîðèè Êàâêàçà
Ìàëàêõàíèì Ýþáîâà ïåâèöà
Ìèðäæàâàä Äæàôàðîâ ìóçûêàíò
Èñìàèë Õàìèäîâ  ìóçûêàíò
Çàáèò Íàáèåâ    ïåâåö

Ýñòîíèÿ

Äîðèñ Êàðåâà   ãåíåðàëüíûé ñåêðåòàðü, Ýñòîíñêàÿ íàöèîíàëüíàÿ êîìèññèÿ ïî äåëàì UNESCO
Ëèâèÿ Âèèòîë   ôèëîëîã, ðåäàêòîð, æóðíàëèñò, Àðõèâû  ýñòîíñêèõ ïèñàòåëåé
Àíçîðè Áàðêàëàÿ  ýêñïåðò â îáëàñòè ôîëüêëîðà, Êîëëåäæ êóëüòóðû  (Âèëüÿíäè)

Ëàòâèÿ

Ðîëàíäñ Îçîëñ   çàìåñòèòåëü ãåíåðàëüíîãî ñåêðåòàðÿ, Ëàòûøñêàÿ íàöèîíàëüíàÿ êîìèññèÿ ïî 
      äåëàì UNESCO
ßíèñ Ýëüñáåðãñ  ïîýò, ïåðåâîä÷èê, ôèëîëîã, Ñîþç ïèñàòåëåé Ëàòâèè
Ðàôè Õàðàäçàíüÿíñ ïèàíèñò è ìóçûêîâåä

ÑÏÈÑÎÊ Ó×ÀÑÒÍÈÊÎÂ
ÌÅÆÐÅÃÈÎÍÀËÜÍÎÃÎ ÏÐÎÅÊÒÀ
ÄÈÀËÎÃ ÖÈÂÈËÈÇÀÖÈÉ. ÊÀÂÊÀÇ
3–8 èþíÿ 2003 ã. Âèëüíþñ
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Ãðóçèÿ

Çóðàá Îéêàøâèëè   çàìåñòèòåëü ìèíèñòðà, Ìèíèñòåðñòâî êóëüòóðû

Ïåòåð Ìåòðåâåëè   ãåíåðàëüíûé ñåêðåòàðü, Ãðóçèíñêàÿ íàöèîíàëüíàÿ êîìèññèÿ ïî äåëàì UNESCO

Òåéìóðàç Êàðóõíèøâèëè ñîâåòíèê ïî âîïðîñàì èíôîðìàöèè è âíåøíèõ ñâÿçåé, Ìèíèñòåðñòâî

       èíîñòðàííûõ äåë

Òåéìóðàç Ëîìñàäçå  ïðåäñòàâèòåëü îáùåñòâåííûõ çàùèòíèêîâ Ãðóçèè

Íàíà Äåâèäçå    ïåðåâîä÷èê, Äîì Êàâêàçà (Òáèëèñè)

Êàõàáåð Òðàïàèäçå  ïðåäñåäàòåëü, Îòäåë çàùèòû  ïàìÿòíèêîâ êóëüòóðû  Ãðóçèè

Ìàêà Äâàëèøâèëè   èñêóññòâîâåä è àðò-ìåíåäæåð, Öåíòð èñêóññòâà è êóëüòóðû  Ãðóçèè

Ìàðèíå Êåðåñåëèäçå  ýêñïåðò â îáëàñòè êèíåìàòîãðàôèè, Ñîþç êèíåìàòîãðàôèñòîâ Ãðóçèè

Ñâèìîí Äæàíãóëàøâèëè  ïåâåö

Ëàøà Ìåòðåâåëè   ïåâåö

Çóðàá Öêðèàëàøâèëè  ïåâåö

Ãåîðã Ãîãèòàäçå   ïåâåö

Ëåêñî Ãðåìåëàøâèëè  ïåâåö

Ëèòâà

Èíà Ìàð÷þëåíèòå   ïîñîë, ïîñòîÿííûé ïðåäñòàâèòåëü Ëèòâû  ïðè UNESCO

Ãèíòàðàñ Ñîäåéêà   çàìåñòèòåëü ìèíèñòðà, Ìèíèñòåðñòâî êóëüòóðû

Àñòà Äèðìàéòå    ãåíåðàëüíûé ñåêðåòàðü, Ëèòîâñêàÿ íàöèîíàëüíàÿ êîìèññèÿ ïî äåëàì UNESCO

Ìèëäà Ïàøêàóñêéòå   êîîðäèíàòîð ïðîãðàì, Ëèòîâñêàÿ íàöèîíàëüíàÿ êîìèññèÿ ïî äåëàì UNESCO

Ìàðèòå Êîíòðèìàéòå  ïîýò, ïåðåâîä÷èê, Ëèòîâñêàÿ íàöèîíàëüíàÿ êîìèññèÿ ïî òåëå- è ðàäèîâåùàíèþ

Àðòóðàñ Åâäîêèìîâàñ  ýêñïåðò â îáëàñòè êèíåìàòîãðàôèè, Êèíîôåñòèâàëü Tinklai

Àóãèñ Ãó÷àñ    àðõèòåêòîð, Ñàìîóïðàâëåíèå ã. Âèëüíþñ

Ìåæäóíàðîäíûå îðãàíèçàöèè

UNESCO

Ãåíðèêàñ Þøêÿâè÷þñ  ñîâåòíèê ïðè ãåíåðàëüíîì äèðåêòîðå UNESCO

Áåðíàð Æàêî    ñîòðóäíèê Îòäåëà ïîëèòèêè êóëüòóðû  è ìåæêóëüòóðíîãî äèàëîãà UNESCO

Ñîâåò Åâðîïû

Âåðà Áîëüöî    çàâåäóþùàÿ Îòäåëîì êóëüòóðíîé ïîëèòèêè è äåÿòåëüíîñòè, Ñîâåò Åâðîïû

Ìàðèÿ Áåðçà    ïðåçèäåíò, Ðóìûíñêèé öåíòð êóëüòóðíûõ ïðîåêòîâ â îáëàñòè ðàçâèòèÿ 

       è ñîòðóäíè÷åñòâà

Ãóáåðò Òåëåð    äèðåêòîð, öåíòð êîíñóëüòàöèé ïî âîïðîñàì êóëüòóðû Theler (Øâåéöàðèÿ)

Ðàäæåø Øàðìà    ïðîôåññîð, Èíñòèòóò ïîëèòîëîãèè (Ôðàíöèÿ, Ïàðèæ)
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Georgia

Zurab Oikashvili   Vice-Minister. Ministry of Culture

Peter Metreveli   Secretary General. Georgian National Commission for UNESCO

Teimuraz Karukhnishvili Advisor for Information and Public Relations. Ministry of Foreign Affairs

Teimuraz Lomsadze  Deputy of Public Defender of Georgia

Nana Devidze    Translator. House of the Caucasus in Tbilisi

Kakhaber Trapaidze  Chairman. Department for Monument Protection

Maka Dvalishvili   Art historian and manager. Georgian Arts and Culture Centre

Marine Kereselidze  Expert for cinema. Union of Cinematographers of Georgia

Svimon Jangulashvili  Singer

Lasha Metreveli   Singer

Zurab Tskrialashvili  Singer

George Gogitadze   Singer

Lekso Gremelashvili  Singer

Lithuania

Ina Marc�iulionyte  Ambassador, Permanent Delegate to UNESCO

Gintaras Sodeika   Vice-Minister. Ministry of Culture

Asta Dirmaite    Secretary General. Lithuanian National Commission for UNESCO

Milda Paskauskaite  Programme Coordinator. Lithuanian National Commission for UNESCO

Maryte Kontrimaite  Poet, translator. Radio and Television Commission of Lithuania

Art�uras Jevdokimovas  Expert for cinema. Cinema Festival “Tinklai”

Augis Guc�as    Architect. Vilnius Municipality

International Organisations

UNESCO

Henrikas Juskevic�ius  Adviser to the UNESCO Director General

Bernard Jacquot   Programme Specialist. UNESCO Division of Cultural Policies 

and Intercultural Dialogue

Council of Europe

Vera Boltho    Head of Culture Policy and Action Department. Council of Europe

Maria Berza    President. Romanian Centre of Cultural Projects for Development

and Co-operation, Romania

Hubert Theler    Director. Theler Culture Consulting, Switzerland

Rajesh Sharma    Professor. Institute of Political Sciences of Paris, France
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I. Ââåäåíèå

Ìåæðåãèîíàëüíûé êðóãëûé ñòîë, ñîñòîÿâøèéñÿ â Âèëüíþñå (Ëèòâà) 4–5 èþíÿ 2003 ã., ñòàë 
÷àñòüþ ïðîåêòà Äèàëîã öèâèëèçàöèé. Êàâêàç, îðãàíèçîâàííîãî Ëèòîâñêîé íàöèîíàëüíîé êîìèññèåé 
ïî äåëàì UNESCO â ñîòðóäíè÷åñòâå ñ Ñåêòîðîì êóëüòóðû  UNESCO, Îòäåëîì ïîëèòèêè êóëüòóðû  è 
ìåæêóëüòóðíîãî äèàëîãà, Áþðî UNESCO â Ìîñêâå è ïðè ñîäåéñòâèè Îòäåëà ïîëèòèêè è äåÿòåëüíîñòè 
â îáëàñòè êóëüòóðû  ïðè Ñîâåòå Åâðîïû. Ïðîåêò Äèàëîã öèâèëèçàöèé. Êàâêàç áûë ïðîâåäåí â ðàìêàõ 
ìåæäèñöèïëèíàðíîãî ïðîåêòà UNESCO Caucasus.

Ìåæðåãèîíàëüíûé êðóãëûé ñòîë ïðîâîäèëñÿ ïîä ïàòðîíàæåì ã-íà Ãèíòàðàñà Ñîäåéêè, 
çàìåñòèòåëÿ ìèíèñòðà êóëüòóðû  Ëèòîâñêîé Ðåñïóáëèêè. Â ðàáîòå ïðèíÿëè ó÷àñòèå ïðåäñòàâèòåëè 
UNESCO, Ñîâåòà Åâðîïû, çàìåñòèòåëè ìèíèñòðîâ êóëüòóðû  Àçåðáàéäæàíà è Ãðóçèè, ïðåäñòàâèòåëè 
Íàöèîíàëüíûõ êîìèññèé ïî äåëàì UNESCO Àðìåíèè, Àçåðáàéäæàíà, Ãðóçèè, Ýñòîíèè, Ëàòâèè 
è Ëèòâû, ýêñïåðòû  â îáëàñòè êóëüòóðû  èç óïîìÿíóòûõ ãîñóäàðñòâ, à òàêæå ïðåäñòàâèòåëè 
íåïðàâèòåëüñòâåííûõ îðãàíèçàöèé.

Ñ îäíîé ñòîðîíû, öåëüþ êðóãëîãî ñòîëà ñòàëî óñòàíîâëåíèå îñíîâ íàöèîíàëüíîãî, 
ðåãèîíàëüíîãî è ìåæðåãèîíàëüíîãî ñîòðóäíè÷åñòâà, ïðèçâàííîãî ýôôåêòèâíî ñïîñîáñòâîâàòü 
îñóùåñòâëåíèþ ïðîåêòà UNESCO Caucasus (îõâàòûâàþùåãî ñëåäóþùèå ñôåðû: ìåæêóëüòóðíûé äèàëîã, 
ìíîãîîáðàçèå êóëüòóð è óñòîé÷èâûé ïðîãðåññ â îáëàñòÿõ äåÿòåëüíîñòè), à òàêæå – ïðîåêòà Ñîâåòà 
Åâðîïû  STAGE (x). Ñ äðóãîé ñòîðîíû, öåëüþ êðóãëîãî ñòîëà ÿâèëàñü àêòèâèçàöèÿ ñîòðóäíè÷åñòâà 
ìåæäó ñòðàíàìè Þæíîãî Êàâêàçà è ñòðàíàìè Áàëòèè. Ôîðìû  ñîòðóäíè÷åñòâà êàæäàÿ ñòðàíà âûáèðàåò 
ñàìîñòîÿòåëüíî.
(x) Support of Transition in the Art and Culture in Greater Europe – Ïîääåðæêà ïåðåìåí â 

îáëàñòè èñêóññòâà è êóëüòóðû  â ðàñøèðåííîé Åâðîïå.

ÐÅÊÎÌÅÍÄÀÖÈÈ
ÌÅÆÐÅÃÈÎÍÀËÜÍÛÉ ÊÐÓÃËÛÉ ÑÒÎË
ÄÈÀËÎÃ ÖÈÂÈËÈÇÀÖÈÉ. ÊÀÂÊÀÇ
3–8 èþíÿ 2003 ã. Âèëüíþñ 
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RECOMMENDATIONS
THE INTER-REGIONAL ROUND TABLE
DIALOGUE AMONG CIVILISATIONS. CAUCASUS
3–8 June 2003, Vilnius

I. Introduction:

In the framework of the cultural week “Dialogue among Civilizations. Caucasus” organized by 

the Lithuanian National Commission for UNESCO in cooperation with the Sector of Culture of 

UNESCO, Division of the Cultural Policies and Intercultural Dialogue and the UNESCO Office in 

Moscow, in the framework of the multidisciplinary project “Caucasus”, and in cooperation with 

the Council of Europe, Department for Cultural Policy and Action, an interregional Round Table 

was held 4–5 June 2003 in Vilnius, Lithuania.

The interregional Round Table was held under the high authority of Mr Gintaras Sodeika, 

Vice-Minister of Culture of the Republic of Lithuania, in the presence of representatives of 

UNESCO and the Council of Europe, the Vice-Ministers of Culture of Azerbaijan and Georgia and 

National Commissions of Armenia, Azerbaijan, Georgia, Estonia, Latvia and Lithuania, experts 

in the field of culture of the three Caucasus countries, Estonia, Latvia and Lithuania, and 

representatives of the civil society (NGOs).

The aim of this round table was on the one hand to set up a platform of cooperation 

at a national, regional and inter-regional level that could effectively contribute to the 

implementation of the UNESCO project “Caucasus” in the field of intercultural dialogue, 

cultural diversity and sustainable development, as well as the Council of Europe project STAGE 

(x) and on the other hand, to foster cooperation between the South Caucasus countries and the 

Baltic States. Each country is free to choose the forms of cooperation.

(x) Support for Transition in the Arts and Culture in Greater Europe. 
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II. Ðåçþìå äèñêóññèè

Ó÷àñòíèêè âûðàçèëè áëàãîäàðíîñòü è ãëóáîêóþ ïðèçíàòåëüíîñòü Ëèòîâñêîé íàöèîíàëüíîé êîìèññèè 

ïî äåëàì UNESCO – çà ïðîÿâëåííóþ èíèöèàòèâó, Áþðî UNESCO â Ìîñêâå, Îòäåëó ïîëèòèêè êóëüòóðû  

è ìåæêóëüòóðíîãî äèàëîãà UNESCO è Ñîâåòó Åâðîïû  – çà ïîääåðæêó â îðãàíèçàöèè êóëüòóðíîé 

ïðîãðàììû  è ïðîâåäåíèè êðóãëîãî ñòîëà.

Ó÷àñòíèêè ïîä÷åðêíóëè íåîáõîäèìîñòü ïðåòâîðåíèÿ â æèçíü ðåçîëþöèè UNESCO 30 C/DR.34.Rev 

è, â êà÷åñòâå óñëîâèé àêòèâèçàöèè íåîáõîäèìîãî äëÿ óñòîé÷èâîãî ðàçâèòèÿ ìåæêóëüòóðíûõ 

îòíîøåíèé äèàëîãà, óñòàíîâëåíèÿ â ðàìêàõ ïðîåêòà Caucasus ïëàòôîðì ñîòðóäíè÷åñòâà íà 

ðåãèîíàëüíîì è ìåæðåãèîíàëüíîì óðîâíÿõ â ðàçëè÷íûõ ñôåðàõ äåÿòåëüíîñòè UNESCO, â îñîáåííîñòè 

îòìå÷åííûõ â ïðèíÿòîé UNESCO Äåêëàðàöèè î êóëüòóðíîì ìíîãîîáðàçèè. Ïîäîáíàÿ èíèöèàòèâà, 

ñïîñîáñòâóÿ ðàçâèòèþ ñîòðóäíè÷åñòâà äâóõ óïîìÿíóòûõ ðåãèîíîâ è ñîáëþäåíèþ â ïîëíîé ìåðå 

ïðèíöèïîâ ïðèíÿòîé Ñîâåòîì ìèíèñòðîâ Ñîâåòà Åâðîïû  Âèëüíþññêîé äåêëàðàöèè î ðåãèîíàëüíîì 

ñîòðóäíè÷åñòâå, â ÷àñòíîñòè ïîä÷åðêèâàåò ðîëü Ñîâåòà Åâðîïû  â ñôåðå íàëàæèâàíèÿ è ïîääåðæàíèÿ 

ìåæêóëüòóðíîãî äèàëîãà. Íàñòîÿùàÿ èíèöèàòèâà äîïîëíèò äâà ïðîåêòà: STAGE è Ïðîåêò äèàëîãà 

êóëüòóð è ïðåâåíöèè êîíôëèêòîâ.

Ó÷èòûâàÿ âñý âûøåèçëîæåííîå, ó÷àñòíèêè ñîñòàâèëè ïðèâåäåííûå íèæå ðåêîìåíäàöèè, àäðåñî-

âàííûå Ïðàâèòåëüñòâàì, UNESCO, Ñîâåòó Åâðîïû  è íåïðàâèòåëüñòâåííûì îðãàíèçàöèÿì. Ðåêîìåíäàöèè 

ðàññ÷èòàíû  íà ïðåòâîðåíèå â æèçíü â ðàçëè÷íûå ïî âðåìåííîé ïðîäîëæèòåëüíîñòè ñðîêè.
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II. Summary of the debates

The participants expressed their gratitude and deep satisfaction to the Lithuanian National 

Commission for UNESCO for this initiative and to the UNESCO Culture Sector, Division of 

Cultural Policies and Intercultural Dialogue, UNESCO Office in Moscow, and to the Council of 

Europe for their support to organize the cultural week and the Round Table. 

The participants stressed the necessity of implementing the resolution 30 C/DR.34.Rev 

of UNESCO and set up a platform of cooperation for the Project “Caucasus” at the regional and 

interregional level, in the various fields of competence of UNESCO and especially in reference 

to the UNESCO Universal Declaration on Cultural Diversity as a prerequisite to foster dialogue 

for a sustainable development. Such an initiative would also emphasize the role of the Council 

of Europe in the field of intercultural dialogue by promoting cooperation among the countries 

of the two mentioned regions and constitute a concrete follow-up to the Committee of Ministers 

Declaration of Vilnius on Regional Cooperation. It would also complement the STAGE Project and 

the Project on Intercultural Dialogue and prevention of conflicts.

To that end, the participants made the following recommendations to Governments, to UNESCO, 

to the Council of Europe and to NGOs. The following recommendations are to be implemented in 

the short, medium or long term.
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III. Îïèñàíèå îñíîâîïîëàãàþùèõ äåéñòâèé

Óêðåïèòü ñóùåñòâóþùåå ñîòðóäíè÷åñòâî è èñïîëüçîâàòü åãî â êà÷åñòâå ïëàöäàðìà äàëüíåéøåãî 

ðàçâèòèÿ îòíîøåíèé.

Êîììóíèêàöèÿ è ñîòðóäíè÷åñòâî: ðàçâèâàòü íà ðåãèîíàëüíîì è ìåæðåãèîíàëüíîì óðîâíå 

èíôðàñòðóêòóðó èíñòèòóöèé êóëüòóðíîãî îáìåíà êàê îñíîâíîãî èíñòðóìåíòà ñòèìóëÿöèè 

èíòåëëåêòóàëüíîãî òâîð÷åñòâà è óñòîé÷èâîãî ïðîãðåññà â ýòîé îáëàñòè. Ñîçäàòü ñåòü 

êîîðäèíèðóåìîãî ñîòðóäíè÷åñòâà èëè áàçó äàííûõ, âêëþ÷àþùóþ ðàáîòàþùèõ â îáëàñòè êóëüòóðû  

Êàâêàçà êàê â êàâêàçñêèõ, òàê è â äðóãèõ ñòðàíàõ äåÿòåëåé èñêóññòâà, ñïåöèàëèñòîâ â îáëàñòè 

ñðåäñòâ ìàññîâîé èíôîðìàöèè è èõ àññîöèàöèè.

Êóëüòóðíîå íàñëåäèå: àäìèíèñòðèðîâàòü ãîðîäà è ëàíäøàôòû, çíà÷èìûå ñ òî÷êè çðåíèÿ 

èñòîðèè è êóëüòóðíîãî íàñëåäèÿ, ïðåòâîðÿòü â æèçíü ìåæäóíàðîäíóþ ïîëèòèêó âîññòàíîâëåíèÿ 

ïàìÿòíèêîâ, ñïîñîáñòâîâàòü îáìåíó â îáëàñòè ïîëèòèêè è òåõíèêè ðåñòàâðàöèè, à òàêæå â îáëàñòè 

ïðîñâåùåíèÿ îáùåñòâà.

Ðàçâèâàòü ïðîãðàììó êóëüòóðíîãî òóðèçìà, ó÷èòûâàÿ îïûò ðàáîòû  UNESCO è Ñîâåòà Åâðîïû  

â Áàëòèéñêèõ ñòðàíàõ. Ñîñòàâèòü ñ ó÷åòîì ìåæêóëüòóðíîé ïåðñïåêòèâû  ðåãèñòð êóëüòóðíîãî 

íàñëåäèÿ ðåãèîíîâ. Ïîîùðÿòü ðåãèîíàëüíûé è ìåæðåãèîíàëüíûé òóðèçì, îñîáåííî êóëüòóðíûé 

òóðèçì è ïîáðàòèìñòâî ãîðîäîâ, çíà÷èìûõ ñ òî÷êè çðåíèÿ èñòîðèè è êóëüòóðíîãî íàñëåäèÿ, ïðè ýòîì 

ïðèâëåêàòü ê äåÿòåëüíîñòè ñëóæáû, êîìïåòåíòíûå â ñîîòâåòñòâóþùèõ îáëàñòÿõ, ÷àñòíûå àãåíòñòâà 

è ñðåäñòâà ìàññîâîé èíôîðìàöèè çàèíòåðåñîâàííûõ ñòðàí. Îäíîé èç öåëåé ìîæåò ñòàòü ñîçäàíèå 

ïðè ñîäåéñòâèè UNESCO, ICOMOS è Âñåìèðíîé Îðãàíèçàöèè Òóðèçìà îáùèõ ðåãèîíàëüíûõ êóëüòóðíûõ 

ìàðøðóòîâ.

Ãîâîðÿ î ìóçåÿõ è ñåìèíàðàõ ïî ìóçåéíîìó àäìèíèñòðèðîâàíèþ, ñëåäóåò îòìåòèòü 

íåîáõîäèìîñòü îðãàíèçàöèè îáùèõ âûñòàâîê, ïóáëèêàöèè ìàòåðèàëîâ, â ÷àñòíîñòè ñïðàâî÷íèêîâ, à 

òàêæå ñîçäàíèå êîîðäèíèðóåìîé ñåòè ñîòðóäíè÷åñòâà è îðãàíèçàöèþ îáó÷åíèÿ îïåðàòîðîâ êóëüòóðû  

â îáîèõ ðåãèîíàõ. Ðàçâèâàòü ïðåäñòàâëÿþùèå èíòåðåñ äëÿ âñåõ ñòðàí-ó÷àñòíèö ïðîãðàììû, 

âêëþ÷àþùèå ïîëèêóëüòóðíûå îáðàçîâàòåëüíûå àñïåêòû, íàïðèìåð ïåñíè è ò.ä. Ðàçâèâàòü ñâÿçè 

ìåæäó áèáëèîòåêàìè è àðõèâàìè.

Îðãàíèçîâûâàòü äíè êóëüòóðû, ïîñâÿùåííûå èçâåñòíûì äåÿòåëÿì êóëüòóðû, ÷üå òâîð÷åñòâî 

ïðåäñòàâëÿåò èíòåðåñ äëÿ îáîèõ ðåãèîíîâ.
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III. Main lines of action

To strengthen the already existing cooperation and use it as a starting point for future 

cooperation.

Communication and network. Develop an institutional framework for cultural exchanges at 

a regional and interregional level, as a source of intellectual stimulation for creativity and 

sustainable development. Build a network or a database of specialists working in and on the 

Caucasus countries in the field of culture: artists, media specialists, and associations. 

In the field of heritage: Management of historic cities and landscapes, set up a policy 

to restore monuments in an intercultural perspective, and favour exchanges in restoration 

techniques and policies as well as community development. Develop a program on cultural tourism, 

taking into account what UNESCO and the Council of Europe implemented in the Baltic States. 

Make an inventory of the regional cultural heritage in an intercultural perspective. Promote 

regional and interregional tourism, especially cultural tourism and twinning of historical 

cities, involving competent services of the concerned countries, private agencies and the 

media. One of the objectives could be the creation of common regional cultural itineraries, in 

the framework of cooperation between UNESCO, ICOMOS and World Tourism Organization. Regarding 

museums and seminars on their management, organize common exhibitions on dialogue, publish 

material, like guides and create networks and train cultural animators in the two regions. 

Launch a program on a subject of common interest and integrate the educational multicultural 

aspect, like songs, etc. Develop links between libraries and archive centres.

Organize cultural days to honour famous cultural personalities significant for both 

regions.

A key role should be devoted to artistic creativity in visual and performing arts and 

cultural industries, in order to foster contemporary creativity in the various fields of 

culture and to promote Caucasian artists outside the Caucasus. To that end, CD ROMs could 

be issued on creation and creators in the Caucasus, and their links with the Baltic States. 

Master-classes should be promoted.
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Ãëàâíàÿ ðîëü äîëæíà áûòü îòâåäåíà õóäîæåñòâåííîìó òâîð÷åñòâó â âèçóàëüíîì è 

èñïîëíèòåëüñêîì èñêóññòâå, à òàêæå èíäóñòðèÿì êóëüòóðû  ñ öåëüþ ñïîñîáñòâîâàòü àêòèâèçàöèè 

òâîð÷åñòâà â ðàçëè÷íûõ ñôåðàõ êóëüòóðû  è ïîïóëÿðèçàöèè òâîð÷åñòâà äåÿòåëåé êóëüòóðû  Êàâêàçà 

çà ïðåäåëàìè ðåãèîíà, äëÿ ÷åãî âîçìîæåí âûïóñê êîìïàêò-äèñêà, ïîñâÿùåííîãî äåÿòåëÿì êóëüòóðû  

Êàâêàçñêîãî ðåãèîíà è èõ òâîð÷åñòâó, à òàêæå êóëüòóðíûì ñâÿçÿì ñ Áàëòèéñêèìè ñòðàíàìè. 

Íåîáõîäèìî òàêæå ñïîñîáñòâîâàòü ïðîâåäåíèþ ìàñòåð-êëàññîâ.

Îñîáîå âíèìàíèå ñëåäóåò óäåëèòü ìåñòíûì íàðîäíûì ðåìåñëàì è ïðîìûñëàì, ïîä÷åðêèâàÿ 

çíà÷åíèå òðàäèöèîííûõ çíàíèé è know-how è ñòàâÿ âîïðîñ èõ ðàñïðîñòðàíåíèÿ â óñëîâèÿõ 

ïîñòîÿííî ðàñòóùåé êîíêóðåíöèè ðûíêà. Ïðîâåäåíèå êîíöåðòîâ, õóäîæåñòâåííûõ è ôîòîâûñòàâîê 

ïîìîæåò ïðåäñòàâèòü áîãàòîå ðàçíîîáðàçèå êóëüòóðû. Òàêæå ñëåäóåò âñÿ÷åñêè ñïîñîáñòâîâàòü 

ïðîâåäåíèþ ôåñòèâàëåé è ñóáòèòðèðîâàíèþ ðåãèîíàëüíûõ ôèëüìîâ.

Ëèòåðàòóðà è èçäàòåëüñêàÿ äåÿòåëüíîñòü: ïîîùðÿòü ïåðåâîäû  è ïóáëèêàöèè ëèòåðàòóðíûõ 

ïðîèçâåäåíèé íà èíîñòðàííûõ ÿçûêàõ (íåêîòîðîå ÷èñëî èçäàíèé â íàñòîÿùåå âðåìÿ ïðåäñòàâëåíî 

â Êîëëåêöèè ðåïðåçåíòàòèâíûõ ðàáîò ÞÍÅÑÊÎ). Ïðèñòóïèòü ê ïîäãîòîâêå èçäàíèÿ Èñòîðèÿ è 

öèâèëèçàöèÿ Êàâêàçà. Îðãàíèçîâûâàòü êíèæíûå ÿðìàðêè, ïîñâÿùåííûå ïðèãëàøåííîé ñòðàíå, è 

ñïîñîáñòâîâàòü ïóáëèêàöèÿì äåòñêîé ëèòåðàòóðû  è ñêàçîê. Îêàçûâàòü ôèíàíñîâóþ ïîääåðæêó 

ñòóäåíòàì, ïåðåâîä÷èêàì è ïèñàòåëÿì.

Îáðàçîâàíèå è îáó÷åíèå: ñïîñîáñòâîâàòü îáìåíó øêîëüíèêàìè, ñòóäåíòàìè, ïðåïîäàâàòåëÿìè è 

ëåêòîðàìè, oáó÷àþùèìè ïðåïîäàâàòåëåé. Ðàçðàáîòàòü äëÿ äåÿòåëåé êóëüòóðû  è èñêóññòâà ïðîãðàììó 

äëèòåëüíûõ âèçèòîâ.

Ñëåäèòü çà ðåàëèçàöèåé Ïðîåêòà àññîöèèðîâàííûõ øêîë, ñïîñîáñòâóþùåãî âíåäðåíèþ 

ìåæêóëüòóðíîãî ïîäõîäà â øêîëüíîì îáðàçîâàíèè è ïðè èíûõ ôîðìàõ îáó÷åíèÿ.

Îðãàíèçîâûâàòü äåòñêèå êîíêóðñû  âèçóàëüíîãî è èñïîëíèòåëüñêîãî èñêóññòâà. Âûïóñêàòü 

áóêëåòû  î íàöèîíàëüíûõ ìåíüøèíñòâàõ. Îðãàíèçîâûâàòü ñèìïîçèóìû  è êîíôåðåíöèè äëÿ íàöèîíàëüíûõ 

ìåíüøèíñòâ Þæíîãî Êàâêàçà è ñòðàí Áàëòèè.

Èçó÷àòü ÿçûêè, èñòîðèþ è òðàäèöèè ìíîãîíàöèîíàëüíîãî Þæíîãî Êàâêàçà.

Íîâûå òåõíîëîãèè â îáëàñòè èíôîðìàöèè, êîììóíèêàöèè è ïðåäñòàâëåíèÿ àóäèî-âèçóàëüíîãî 

ìàòåðèàëà: ñîçäàòü ïîðòàë è ñïîñîáñòâîâàòü òðàíñëÿöèè òåëå- è ðàäèîïðîãðàìì, ïðèçâàííûõ 

çíàêîìèòü ñ êóëüòóðíûì ðàçíîîáðàçèåì Êàâêàçà. Âêëþ÷èòü â ïîðòàë èíôîðìàöèþ î ìåæäóíàðîäíûõ 

äîêóìåíòàõ, êîíâåíöèÿõ, äåêëàðàöèÿõ è õàðòèÿõ, ñâÿçàííûõ ñ âîïðîñàìè ïðàâ ÷åëîâåêà, êóëüòóðíîãî 

ìíîãîîáðàçèÿ è çàêîíîäàòåëüñòâà â îáëàñòè êóëüòóðû. Â ðàìêàõ ïîðòàëà ñîçäàòü áàçó äàííûõ 

îðãàíèçàöèé, ðàáîòàþùèõ â îáëàñòè êóëüòóðû, è êóëüòóðíûõ ñîáûòèé è ïðîåêòîâ â îáîèõ ðåãèîíàõ: 

êàê íà Þæíîì Êàâêàçå, òàê è â ñòðàíàõ Áàëòèè.
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Special attention could be given to local handicrafts, highlighting the traditional 

knowledge and know-how and the question of their dissemination in a more and more competitive 

market. Turning concerts, art exhibitions (photo, painting) would highlight the rich cultural 

diversity. Art festivals should also be promoted as well as the subtitling of regional 

films. 

In the field of literature and publications: foster translation and publication of 

literary works in other languages (some already exist in UNESCO Collection of Representative 

Works). Launch a publication on the “History and Civilization in the Caucasus”.  Organize book 

fairs around a guest country and promote children’s literature and storytelling. Fellowships 

could be granted to students, translators and creators. 

Education and training: Promote exchanges of schoolchildren, students, teachers, training 

of trainers. Develop a programme of artists and writers in residence. Importance should be 

given to the UNESCO Associated Schools Project, fostering an intercultural approach in school 

and education. Organize competitions for children in visual and performing arts. Publish 

booklets on minorities. Hold symposia and conferences for minorities of the South Caucasus 

and the Baltic States. Learning languages, history, traditions of the multinational South 

Caucasus.

New information technologies, communication and audiovisual material: Create a portal and 

favour the creation of broadcastings that would give evidence of the cultural diversity of the 

Caucasus. Include in the portal information on international texts, conventions, declarations 

and charters concerning human rights, cultural diversity and cultural legislation. Within the 

portal create a database on cultural institutions and activities in both – the South Caucasus 

and the Baltic States.
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IV. Ïàðòíåðñòâî

�Ïðèâëåêàòü ê àêòèâíîìó ñîòðóäíè÷åñòâó ïîñòîÿííûõ ïàðòíåðîâ UNESCO, êàê-òî: Íàöèîíàëüíûå 

êîìèññèè ïî äåëàì UNESCO, àññîöèèðîâàííûå øêîëû, êàôåäðû  UNESCO, êëóáû, öåíòðû  è àññîöèàöèè, 

ïîñëîâ äîáðîé âîëè, ìåñòíûå âëàñòè è ò.ä. Ðàçâèâàòü ñîòðóäíè÷åñòâî ñ Ñîâåòîì Åâðîïû.

�Ïðèâëåêàòü ê ñîòðóäíè÷åñòâó ñðåäñòâà ìàññîâîé èíôîðìàöèè, îáùåñòâåííîñòü, íàöèîíàëüíûå 

îáùèíû  è ÷àñòíûé ñåêòîð.

IV. Áþäæåò

Ñòðåìèòüñÿ ê ïîñòðîåíèþ áþäæåòà ïî ïðèíöèïó ðàçíîðîäíîãî ôèíàíñèðîâàíèÿ, ò.å. ó÷èòûâàòü 

ðåãóëÿðíûé áþäæåò, âíåáþäæåòíûå ôîíäû, ôèíàíñîâîå ó÷àñòèå îòäåëüíûõ ñòðàí, ñîòðóäíè÷åñòâî ñ 

÷àñòíûì ñåêòîðîì.

V. Äàëüíåéøèå øàãè

Íàöèîíàëüíûå êîìèññèè ïî äåëàì UNESCO â òå÷åíèå äâóõ ìåñÿöåâ äîëæíû  ïðåäñòàâèòü Îòäåëó 

êóëüòóðíîé ïîëèòèêè è ìåæêóëüòóðíîãî äèàëîãà UNESCO è Îòäåëó ïîëèòèêè è äåÿòåëüíîñòè â îáëàñòè 

êóëüòóðû  ïðè Ñîâåòå Åâðîïû  ñïèñîê êîíêðåòíûõ ïðåäëîæåíèé äëÿ âíåñåíèÿ â ïðîåêò ðåçîëþöèè 

Ãåíåðàëüíîé êîíôåðåíöèè UNESCO è â ïîâåñòêó äíÿ Êîìèòåòà êóëüòóðû  Ñîâåòà Åâðîïû.

Ãðóçèíñêàÿ è Ëèòîâñêàÿ íàöèîíàëüíûå êîìèññèè ïî äåëàì UNESCO è âñå çàèíòåðåñîâàííûå 

ó÷àñòíèêè äîëæíû, ñ öåëüþ âêëþ÷åíèÿ ôèíàíñèðîâàíèÿ ïðîåêòîâ â áþäæåòíóþ è âíåáþäæåòíóþ 

ïðîãðàììó UNESCO, ïîäãîòîâèòü ïðîåêò ðåçîëþöèè äëÿ ñëåäóþùåé Ãåíåðàëüíîé êîíôåðåíöèè UNESCO. 

Ïàðàëëåëüíî ïîäîáíûé äîêóìåíò äîëæåí áûòü ïðåäñòàâëåí Êîìèòåòó êóëüòóðû  Ñîâåòà Åâðîïû  âî 

âðåìÿ åãî ñëåäóþùåé ñåññèè.

Ó÷àñòíèêè êîíôåðåíöèè îáðàùàþòñÿ ñ ïðîñüáîé ðàññìîòðåòü âîïðîñ ôèíàíñèðîâàíèÿ ïðîåêòà ê 

Ãåíåðàëüíîìó äèðåêòîpó UNESCO è ê Ãåíåðàëüíîìó ñåêðåòàðþ Ñîâåòà Åâðîïû.

Ñîñòàâèòü ñòðàòåãè÷åñêèé ïëàí äåéñòâèé.

Ñîçäàòü áàçó äàííûõ îðãàíèçàöèé è ñïåöèàëèñòîâ, ðàáîòàþùèõ â îáëàñòè êóëüòóðû  íà Þæíîì 

Êàâêàçå è â ñòðàíàõ Áàëòèè.

Âûïóñòèòü êîìïàêò-äèñê, ïîñâÿùåííûé þæíîêàâêàçñêèì è áàëòèéñêèì äåÿòåëÿì èñêóññòâà.

Íà÷àòü ðàáîòó â ñôåðå êóëüòóðíîãî òóðèçìà.
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IV. Partnership

�Involvement and mobilization of UNESCO’s traditional partners including National 

Commissions for UNESCO, Associated schools, UNESCO Chairs, Clubs, Centres and Associations, 

Goodwill Ambassadors, local authorities and so forth. Develop cooperation with the Council of 

Europe.

Involve media, civil society, national communities and private sector.

IV. Budget

Mixed funding should be the basis of the project, including regular budget, extra-

budgetary funds, national contributions, and partnership with the private sector.

V. Next steps

National Commissions for UNESCO in two month time provide the Division of Cultural 

Policies and Intercultural Dialogue of UNESCO, the UNESCO Office in Moscow, and the Department 

of Cultural Policy and Action of the Council of Europe, with a list of definite proposals to be 

included in the Draft Resolution of the General Conference of UNESCO and in the Agenda of the 

Culture Committee of the Council of Europe.

The Georgian and Lithuanian National Commissions for UNESCO with all parties concerned 

should prepare the Draft Resolution for the next General Conference of UNESCO with the 

objective to include financing of the projects in the UNESCO regular and extra-budgetary 

programme. In parallel a similar request should be submitted to the Culture Committee of the 

Council of Europe at its next session.

Participants of the Conference request the Director General of UNESCO and the Secretary 

General of the Council of Europe to consider the funding of the Project.

Establish a strategic plan of action.

Create a database of institutions and specialists of culture in the South Caucasus and 

the Baltic States.

Make a CD-ROM about the creators in the South Caucasus and the Baltic States. 

Launch an activity on cultural tourism.
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Ëèòîâñêèå èñïîëíèòåëè

Âèòàóòàñ Ìèêÿëþíàñ (ñêðèïêà) 

Âèòàóòàñ Ëàáóòèñ (ñàêñîôîí)

Åóãåíèþñ Êàíÿâè÷þñ (êîíòðàáàñ) 

Ïîâèëàñ Ãþíòåðèñ (óäàðíûå)

Àðìÿíñêèå èñïîëíèòåëè

Ãåâîðã Äàáàãÿí (âåäóùèé äóäóê)

Ãðèãîð Òàãóøÿí (âòîðîé äóäóê) 

Êàìî Õà÷àòðÿí (äõîë) 

Íîðèê Äàâòÿí (êÿìàí÷à)

Ãàìëåò Ãåâîðãÿí (âîêàë) 

Ëåâîí Äàáàãÿí (âîêàë)

Àçåðáàéäæàíñêèå èñïîëíèòåëè

Ìàëàêõàíèì Ýþáîâà (âîêàë) 

Çàáèò Íàáèåâ (âîêàë) 

Ìèðäæàâàä Äæàôàðîâ (òàð) 

Èñìàèë Õàìèäîâ (êÿìàí÷à)

Ãðóçèíñêèå èñïîëíèòåëè

Ñâèìîí Äæàíãóëàøâèëè 

Ëàøà Ìåòðåâåëè 

Çóðàá Öêðèàëàøâèëè

Ãåîðã Ãîãèòàäçå 

Ëåêñî Ãðåìåëàøâèëè

 

ÊÎÍÖÅÐÒ ÀÐÌßÍÑÊÎÉ, 
ÀÇÅÐÁÀÉÄÆÀÍÑÊÎÉ È ÃÐÓÇÈÍÑÊÎÉ 
ÒÐÀÄÈÖÈÎÍÍÎÉ ÌÓÇÛÊÈ
Ëèòîâñêèé íàöèîíàëüíûé äðàìàòè÷åñêèé òåàòð
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CONCERT OF ARMENIAN, 
AZERBAIJANI AND GEORGIAN 
TRADITIONAL MUSIC
Lithuanian National Drama Theatre

Lithuanian jazzmen
 

Vytautas Mikeliunas (violin)

Vytautas Labutis (saxophone)

Eugenijus Kanevicius (contrabass)

Povilas Giunteris (percussion)

Armenian players and singers

Gevorg Dabaghyan (lead duduk)

Grigor Tagushyan (second duduk) 

Kamo Khachatryan (dhol)

Norik Davtyan (qyamancha)

Hamlet Gevorgyan (vocal)

Levon Dabaghyan (vocal)

Azerbaijani players and singers

Malakkhanim Eyubova (vocal) 

Zabit Nabiyev (vocal)

Mirjavad Jafarov (tar)

Ismayil Hamidov (quamancha)

Georgian players and singers

Svimon Jangulashvili

Lasha Metreveli

Zurab Tskrialashvili 

George Gogitadze 

Lekso Gremelashvili 
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ÄÓÄÓÊ È ÄÐÓÃÈÅ 
ÀÐÌßÍÑÊÈÅ ÍÀÐÎÄÍÛÅ 
ÈÍÑÒÐÓÌÅÍÒÛ

Àðìÿíñêîå ïðîèñõîæäåíèå è íåæíîñòü çâó÷àíèÿ äàåò äóäóêó ïðàâî ñ÷èòàòüñÿ èñòèííî àðìÿíñêèì 
èíñòðóìåíòîì. Èñòîðèÿ äóäóêà íàñ÷èòûâàåò 1500 ëåò. Ðîäèíîé äóäóêà ñ÷èòàåòñÿ Àðìåíèÿ, õîòÿ íà 
ñõîæèõ äóõîâûõ èíñòðóìåíòàõ èãðàþò â Òóðöèè, Ãðóçèè è Àçåðáàéäæàíå. Äóäóê ñïîñîáåí ïåðåäàòü 
âñå: è óñòðåìëåíèÿ, è ðàäîñòè è ñòðàäàíèÿ àðìÿíñêîãî íàðîäà. Çíàìåíèòûé àðìÿíñêèé êîìïîçèòîð 
Àðàì Õà÷àòóðÿí ñêàçàë îäíàæäû, ÷òî äóäóê – åäèíñòâåííûé èíñòðóìåíò, êîòîðûé çàñòàâëÿåò åãî 
ïëàêàòü.

Äóäóê – ìóçûêàëüíûé èíñòðóìåíò öèëèíäðè÷åñêîé ôîðìû, ñäåëàííûé èç êîðíåé àáðèêîñîâîãî 
äåðåâà. Åãî çâó÷àíèå ìÿãêîå, íåæíîå ñ íåñêîëüêî íîñîâûì òåìáðîì. Äèíàìèêà çâóêà ðåãóëèðóåòñÿ 
óñòàíîâëåíèåì äàâëåíèÿ ãóá íà ñâèðåëü è çàæàòèåì äûðî÷åê ïàëüöàìè. Õîòÿ äóäóê – íåíàñòðàèâàåìûé 
äèàòîíè÷åñêèé èíñòðóìåíò, õðîìàòè÷åñêèå íîòû  ìîãóò èñïîëíÿòüñÿ ïðè ÷àñòè÷íîì çàæàòèè 
äûðî÷åê.

Îáû÷íî íà äóäóêàõ èãðàþò äóýòîì: îäèí äóäóê âåäåò ìåëîäèþ, à âòîðîé ïðîèãðûâàåò äîëãèå 
âûñîêèå íîòû, òàê íàçûâàåìûå äàìû. Äàì – âòîðÿùèé ìåëîäèè òîíè÷åñêèé çâóê. Ìóçûêàíò, èñïîëíÿþùèé 
äàì, íàçûâàåòñÿ äàìêàø. Äàìêàø äåðæèò çâóê ïðè ïîìîùè òåõíèêè íåïðåðûâíîãî äûõàíèÿ: âîçäóõ 
âòÿãèâàþò ÷åðåç íîñ è çàäåðæèâàþò â íàäóòûõ ùåêàõ, â òî æå âðåìÿ âûäåðæèâàÿ äàâëåíèå ãóá íà 
ñâèðåëü.

Äóäóê ÷àñòî ñîïðîâîæäàåòñÿ äõîëîì, äâóõñòîðîííèì àðìÿíñêèì áàðàáàíîì, íåçàìåíèìûì ïðè 
èñïîëíåíèè àðìÿíñêèõ òàíöåâàëüíûõ ðèòìîâ. Äõîë óñèëèâàåò ïå÷àëüíîå íàñòðîåíèå èñïîëíÿåìûõ 
íà äóäóêå ïëà÷åé.

Íåëüçÿ íå óïîìÿíóòü è äðóãèå òðàäèöèîííûå àðìÿíñêèå èíñòðóìåíòû: òàð (ëþòíÿ), êàíîí 
(öèìáàëû), êÿìàí÷à (ñìû÷êîâûé èíñòðóìåíò). Íà êÿìàí÷å, ïîñòàâèâ èíñòðóìåíò íà êîëåíî, èãðàþò 
ñìû÷êîì èç êîíñêîãî âîëîñà, íàòÿãèâàÿ âî âðåìÿ èãðû  êîíñêèé âîëîñ ïàëüöàìè. Ôîðìà ðåçîíàòîðà 
êÿìàí÷è øàðîîáðàçíàÿ, èíñòðóìåíò ÷åòûðåõñòðóííûé. Äõîë, îäèí èç ñàìûõ ïîïóëÿðíûõ àðìÿíñêèõ 
èíñòðóìåíòîâ, – öèëèíäðè÷åñêîé ôîðìû, ïîêðûò îäíîé èëè äâóìÿ ìåìáðàíàìè. Â äðåâíîñòè êîðïóñà 
äõîëà äåëàëè èç êåðàìèêè, äðåâåñèíû  ãðåöêîãî îðåõà èëè áðîíçû. Ðîäîñëîâíàÿ äõîëà âîñõîäèò ê 
àðàáñêèì óäàðíûì èíñòðóìåíòàì.
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ARMENIAN DUDUK AND 
OTHER ARMENIAN FOLK 
INSTRUMENTS

Duduk is considered to be the most Armenian of all folk instruments for its Armenian origin 

and honest expression. It has a 1500 – year history and is native to Armenia although there are 

its variants played in Turkey, Georgia and Azerbaijan. The duduk reflects passion, celebration, 

and suffering of Armenia. Aram Khatchadourian, a famous Armenian composer, once said that the 

duduk is the only instrument that makes him cry.

The duduk is a cylindrical wind instrument made of apricot wood. Its sound is warm, 

soft, and has a slightly nasal timbre. The dynamics of the sound is controlled by adjusting 

the pressure of the lips on the reed and by covering the fingerholes. Although the duduk is 

“intemperate and diatonic” chromatic notes can be obtained by partially covering the finger 

holes. 

The duduk is typically played in pairs with the lead duduk playing the melody and the 

second duduk playing a sustained pitch called the dam. The dam is a tonic drone that serves 

as constant counterpoint to the melody. The player of the dam, called damkash, maintains this 

drone by using circular breathing technique. The procedure involves inhaling through the nose 

and storing the air in puffed up cheeks while maintaining lip pressure on the reed.

The duduk is often accompanied with a dhol, the double-sided Armenian drum, known for its 

upbeat Armenian dance rhythms. The dhol provides a gentle touch for the songs of lament played 

by duduk.

Other Armenian traditional instruments: tar (lute), the kanon (hammered dulcimer), 

qyamancha is a spiked fiddle. It is played on the knee with a horsehair bow, which is tightened 

with the hand while playing. The body of this qyamancha is in the shape of a parabola and it 

has 4 strings.  The most widely used and popular in Armenia is the dhol, with a cylinder-shaped 

body that is covered with one or two membranes. Ancient people used ceramics, walnut, ant copper 

shelled dholes. A dhol can be traced back to ancestral instruments from the Arabic world. 
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Ôåíîìåí ìóãàìà – óíèêàëüíîå ÿâëåíèå ôîëüêëîðíîãî íàñëåäèÿ Àçåðáàéäæàíà, îòðàæàþùåå 

íàöèîíàëüíûé òèï ìûøëåíèÿ. Íåñìîòðÿ íà àðõàè÷íîñòü, ýòî æèâîå, ðàçâèâàþùååñÿ èñêóññòâî, 

íåîòúåìëåìàÿ ÷àñòü ñîâðåìåííîé ìóçûêàëüíîé êóëüòóðû.

Òåðìèí ìóãàì èìååò íåñêîëüêî çíà÷åíèé, íî îñîáî ñëåäóåò âûäåëèòü äâà: ìóãàì êàê îáùåå 

íàçâàíèå ëàäîâ è ìóãàì êàê æàíð àçåðáàéäæàíñêîé ìóçûêè.

Ñåìü îñíîâíûõ ëàäîâ ìóãàìà: ðàñò, øóð, ñåãÿõ, ÷àðãÿõ, áàÿòè-øèðàç, õóìàþí, øóøòåð. Ó êàæäîãî 

ëàäà ñâîé âûñîòíûé öåíòð – ìàéå.

Ìóãàì ýòî è æàíð àçåðáàéäæàíñêîé òðàäèöèîííîé ïðîôåññèîíàëüíîé ìóçûêè, äëÿ êîòîðîãî 

õàðàêòåðíû  èìïðîâèçàöèîííûé òèï ìåëîäè÷åñêîãî ðàçâèòèÿ íà îñíîâå îïðåäåëåííîãî ëàäà è 

ñâîáîäíàÿ ìåòðîðèòìè÷åñêàÿ îðãàíèçàöèÿ.

Ìóãàìíàÿ êîìïîçèöèÿ – äàñòãÿõ ïðåäñòàâëÿåò ñîáîé ÷åðåäîâàíèå ìîáèëüíûõ è ñòàáèëüíûõ 

ýëåìåíòîâ, èìïðîâèçàöèîííûõ è ôèêñèðîâàííûõ ýïèçîäîâ, ñîçäàþùåå ìóãàìíóþ äðàìàòóðãèþ, äëÿ 

êîòîðîé õàðàêòåðíî ìåäëåííîå, íàïðÿæåííîå äâèæåíèå ê êóëüìèíàöèè.

Âîêàëüíûé ìóãàì ÿâëÿåò ñîáîé ãàðìîíèþ ìóçûêè è ïîýçèè. Ïîýòè÷åñêèìè òåêñòàìè ìóãàìà 

ñòàëè ãàçåëè ìíîãèõ êëàññèêîâ àçåðáàéäæàíñêîé ëèòåðàòóðû, ñðåäè íèõ Íèçàìè, Ôèçóëè, Âàãèôà è 

äðóãèå, ÷üÿ ïîýçèÿ ïîñâÿùåíà ëþáâè è ôèëîñîôñêîìó îñìûñëåíèþ æèçíè.

Èññëåäîâàíèÿ î ìóãàìå ïîÿâëÿþòñÿ â ñðåäíåâåêîâûõ òðàêòàòàõ àçåðáàéäæàíñêèõ ó÷åíûõ è 

ìóçûêîâåäîâ Ñàôèàääèíà Óðìàâè (XIII â.), Àáäóëãàäèðà Ìàðàãè (XIV â.), Ìèðçàáåêà (XVI â.). Òåìà 

îñòàåòñÿ àêòóàëüíîé è ñåãîäíÿ.

Â Àçåðáàéäæàíå íàèáîëåå èçâåñòíû  äâå ìóãàìíûå øêîëû  – êàðàáàõñêàÿ (Äæàááàð Êàðÿãäû, Õàí 

è Ñåèä Øóøèíñêèå, Áþëü-Áþëü è äð) è áàêèíñêàÿ (Ìèðçà Ìàíñóð Ìàíñóðîâ, Ãóñåéíãóëó Ñàðàáñêèé, 

Áàõðàì Ìàíñóðîâ, Ãàäæèáàáà Ãóñåéíîâ è äð.).

Ìóãàì ÿâëÿåòñÿ íåèñ÷åðïàåìûì èñòî÷íèêîì âäîõíîâåíèÿ è äëÿ ñîâðåìåííûõ êîìïîçèòîðîâ.

Â 1999 ã. ëàóðåàòîì ìåæäóíàðîäíîé ïðåìèè UNESCO ñòàë âûäàþùèéñÿ èñïîëíèòåëü-ìóãàìàòèñò 

Àëèì Ãàñûìîâ. Ýòî îäíî èç íàèáîëåå çíà÷èìûõ ïîäòâåðæäåíèé ìåæäóíàðîäíîãî ïðèçíàíèÿ ñîâðåìåííîé 

ìóãàìíîé øêîëû. Â 2003 ã. UNESCO ïðèçíàëî Àçåðáàéäæàíñêèé ìóãàì øåäåâðîì íåìàòåðèàëüíîãî 

íàñëåäèÿ ÷åëîâå÷åñòâà.

ÀÇÅÐÁÀÉÄÆÀÍÑÊÈÉ 
ÌÓÃÀÌ
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AZERBAIJANI 
MUGHAM

Mugham is a unique phenomenon of Azerbaijani folk music heritage that perfectly reflects 

the national way of thinking. Despite the archaic history of this genre, it is a lively and 

constantly developing form of art, which is inseparable from the contemporary culture.

The term mugham has a number of meanings among which may be distinguished the genre of 

mugham and the mode of mugham. The seven major modes of mugham are rast, shur, seghyah, charghyah, 

bayaty-shiraz, humayug and shushter; each of them has its own height focus called maye. 

Mugham not often gives its name to a genre of traditional professional Azerbaijani music 

the characteristic feature of which is a free rhythm and improvisational development of music 

on the basis of a certain mode.  

A mughamic composition dastghyah is the alternation of changing and constant elements, 

of improvised and concentrated episodes where an mhugamic dramaturgy takes place. This 

dramaturgy is characterized by a slow and strained grow up to the very culmination. 

The vocal mugham is an organic harmony of music and poetry. Various classics of Azerbaijani 

literature wrote lyrics especially to mugham; among them are Nizami, Fizuli, Vaghyfa and others 

whose works are mainly dedicated to love and philosophical reflections on life.

Some theoretical research on mugham may be found in the works of medieval Azerbaijani 

scholars and musicologists Safiaddin Urmavi (13th c.), Abdulgadir Maragy (14th c.), Mirzabek 

(16th c.). It continues to be an interesting object of research to the contemporary scholars 

as well. 

The best-known Azerbaijani mugham schools are those of Karabakh (Djabbar Karyaghdy, Khan 

and Seid Shushinskye, Byul’-Byul’ etc.) and Baku (Mirza Mansur Mansurov, Huseyngulu Sarabian, 

Bakhram Mansurov, Hadjibaba Huseynov etc.)

Mugham is an inexhaustible source of inspiration for numerous contemporary composers. 

In 1999 the Azerbaijani performer Alim Hasimov received the UNESCO International Music Award, 

which bears testimony of the international recognition of the contemporary mugham school of 

Azerbaijan. In 2003 UNESCO proclaimed Azerbaijani Mugham to be a Masterpiece of the Intangible 

Heritage of Humanity.
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Ãðóçèíñêèé ôîëüêëîð, óõîäÿùèé êîðíÿìè â ãëóáîêîå ïðîøëîå, âûäåëÿåòñÿ âûñîêî ðàçâèòûìè 

ñàìîáûòíûìè ôîðìàìè ìíîãîãîëîñèÿ. Äëÿ Ãðóçèè õàðàêòåðíî íàëè÷èå ìóçûêàëüíûõ äèàëåêòîâ, 

ðàçâèâøèõñÿ áëàãîäàðÿ îñîáåííîñòÿì ãåîãðàôèè è ñîöèàëüíîãî óêëàäà. Äèàëåêòû  îòëè÷àþòñÿ 

äðóã îò äðóãà ðèòìîì, èíòîíàöèåé, ôàêòóðîé è ãàðìîíèåé, íî ìíîãîãîëîñèå õàðàêòåðíî äëÿ âñåõ 

äèàëåêòîâ.

Îñîáûé èíòåðåñ â ãðóçèíñêîì ìíîãîãîëîñèè ïðåäñòàâëÿåò éîäëü è ðàçíîîáðàçèå åãî âûñîêèõ 

òîíîâ. Â Ãðóçèè ïðåäñòàâëåíû  äâà îñíîâíûõ òèïà ìíîãîãîëîñèÿ: ÷àñòî âñòðå÷àþùèéñÿ â Âîñòî÷íîé 

Ãðóçèè (Êàõåòèè) ïîëèôîíè÷åñêèé äèàëîã íà ôîíå áàñîâ, à òàêæå õàðàêòåðíûé äëÿ Çàïàäíîé Ãðóçèè 

(Ñâàíåòèè) òèï ìíîãîãîëîñèÿ, êîòîðîìó ñâîéñòâåííû  ÷àñòûå äèññîíèðóþùèå ñî÷åòàíèÿ è ñîâìåñòíîå 

äâèæåíèå 3-õ ãîëîñîâ îñíîâíûìè òðåçâó÷èÿìè.

Ãðóçèíñêàÿ ïåñåííàÿ êóëüòóðà âêëþ÷àåò ðàçëè÷íûå æàíðû: ðèòóàëüíûå ïåñíè, ëèðè÷åñêèå 

è ëþáîâíûå ïåñíè, òðóäîâûå ïåñíè, çàñòîëüíûå ïåñíè, ïåñíè-çàãîâîðû, ïåñíè äëÿ ïîâñåäíåâíîãî 

èñïîëíåíèÿ (àðîáíûå è ïîõîäíûå ïåñíè), èñòîðè÷åñêèå, ýïè÷åñêèå è ãåðîè÷åñêèå ïåñíè è ãèìíû. 

Èíîãäà ïåñíè èñïîëíÿþò â ñîïðîâîæäåíèè íàöèîíàëüíûõ ãðóçèíñêèõ ñòðóííûõ èíñòðóìåíòîâ 

(÷îíãóðè, ïàíäóðè, ÷èàíóðè).

Ïåñåííûå òðàäèöèè Ãðóçèè âûäåëÿþòñÿ èñêëþ÷èòåëüíîé äðåâíîñòüþ. È ñåãîäíÿ æèâû  ðèòóàëüíûå 

ïåñíè ðàííåãî ïåðèîäà õðèñòèàíñòâà è ÿçû÷åñòâà. C íà÷àëà IV â. â Ãðóçèè ðàñïðîñòðàíÿåòñÿ 

õðèñòèàíñòâî è ïîÿâëÿþòñÿ öåðêîâíûå ãèìíû. Ýòî íå òîëüêî ïåðåâîäû  ãðå÷åñêîé ãèìíîãðàôèè, íî è 

îðèãèíàëüíîå òâîð÷åñòâî, ïîëîæèâøåå íà÷àëî ïðîôåññèîíàëüíîé ãðóçèíñêîé ìóçûêå.

Íåñìîòðÿ íà âñå èñïûòàíèÿ, Ãðóçèÿ è åå æèòåëè ñîõðàíèëè àðõèòåêòóðó, ÿçûê, ïèñüìåííîñòü, 

ðåëèãèþ è ïåñåííóþ êóëüòóðó. Â 2001 ã. UNESCO ïðèçíàëî ãðóçèíñêèå ïîëèôîíè÷åñêèå ïåñíè 

øåäåâðîì íåìàòåðèàëüíîãî íàñëåäèÿ ÷åëîâå÷åñòâà.

 

ÃÐÓÇÈÍÑÊÎÅ 
ÌÍÎÃÎÃÎËÎÑÈÅ
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GEORGIAN 
POLYPHONIC SINGING

The Georgian folklore has its roots in ancient times and attracts attention with the original 

and highly developed forms of polyphony. In Georgia there exist lingual as well as musical 

dialects. The existence of these dialects was caused by geographic and social conditions. It 

is significant that those dialects differ in rhythm, intonation, texture and harmony, but they 

have one thing in common - polyphony.

In Georgian polyphony the object of interest is yodel and its variety of high-pitched 

tones. There are two types of polyphony in Georgia: polyphonic dialogue over a bass background, 

which is frequent in Eastern Georgia (Kakheti) and polyphony, which is characteristic to 

Western Georgia (Svaneti); its peculiarities are frequent dissonance in accords and movement 

of three voices through the main accords. The Georgian song culture is diverse in genre. 

Here belong ritual songs, lyrical and love songs, songs performed by labourers, table songs, 

medicinal songs, everyday-travel and march songs, historical, epic and heroic songs and hymns. 

The songs are sometimes accompanied by the Georgian National string instruments (tchonguri, 

panduri, tchianuri). 

The Georgian song has got ancient traditions. Ritual songs dated back to early 

Christianity and pagan times are still preserved. Alongside with a secular song, ecclesiastic 

hymns have also been developing. This process began when Christianity was spreading at the 

beginning of the 4th century. They appeared as the first translated hymnographies not only 

from Greek, but also creating original hymns as well as their texts. This is when the Georgian 

professional music emerged. 

It should be said that in spite of tribulations that befell Georgia the country and its 

people have preserved their own language, architecture, religion and song culture. In 2001 

UNESCO proclaimed Georgian poliphonic songs to be a Masterpiece of the Intangible Heritage 

of Humanity.
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Âèòàñ Ëóöêóñ
Ê íàèáîëåå çíà÷èòåëüíûì ðàáîòàì Âèòàñà Ëóöêóñà îòíîñèòñÿ äîêóìåíòàëüíàÿ ôîòîãðàôèÿ, 

ïðåäñòàâëÿþùàÿ æèçíü ðåñïóáëèê Öåíòðàëüíîé Àçèè, Êàâêàçà, Ýñòîíèè è Áàøêèðèè. Ýòè ðàáîòû  

ïîçâîëèëè ãîâîðèòü î íåì, íàðÿäó ñ Àëåêñàíäðàñîì Ìàöèÿóñêàñîì, êàê î ðåôîðìàòîðå òðàäèöèîííîãî 

ðîìàíòè÷åñêîãî ðåàëèçìà è íåîñïîðèìîì ìàñòåðå êîìïîçèöèè. Îí ïåðâûì ñäåëàë ðåøèòåëüíûé øàã çà 

ïðåäåëû  ãåîãðàôè÷åñêè î÷åð÷åííîãî êðóãà òåì ëèòîâñêîé ôîòîãðàôèè è äîáàâèë ê òðàäèöèîííîìó 

ñïèñêó íàöèîíàëüíûõ òåì âíåøíèé ìèð. Åãî ðåïîðòàæè, äàëåêî âûõîäÿ çà ðàìêè ýòíîãðàôèè, 

ïðåîäîëåâàþò ãðàíèöû  òðàäèöèîííîé ñîöèàëüíîé ôîòîãðàôèè èëè ïîëèòè÷åñêîãî äîêóìåíòà.

Ëóöêóñ, íå ðàçäóìûâàÿ, îáíàæàåò ñëîè ñëîâ, èäåé, èäåîëîãèé, ñóæäåíèé è îïðåäåëåíèé äëÿ òîãî, 

÷òîáû  ðàñêðûòü ìèìîëåòíûå èñêðû  ïðàâäû  – ÿâü ñóùåñòâîâàíèÿ.
Ë. Ñêåéâåíå. Òðóäíûé ïóòü Âèòàñà Ëóöêóñà, 1943-1987. Êàòàëîã, 1997

Öèêëû  Â Òáèëèñè, 1981 è Â Àçåðáàéäæàíå, 1981 – ñîáñòâåííîñòü Ôîíäà ôîòîãðàôèè Ñîþçà 

ôîòîãðàôîâ Ëèòâû. Ïîñëå ñìåðòè Â. Ëóöêóñà îñòàëèñü ñîñòàâëåííûå àâòîðîì ôîòîàëüáîìû  åãî 

ïóòåøåñòâèé ïî Ñîâåòñêîìó Ñîþçó. Ýòè àëüáîìû  ðàíåå íå èçäàâàëèñü.

Äàâèä Òîëïèí
Äàâèä Òîëïèí ïðèåõàë â Àðìåíèþ â 1997 ã. Òðè ãîäà èç ïÿòè ïðîæèòûõ â Àðìåíèè 

Äàâèä ôîòîãðàôèðîâàë. Òåìû  åãî ðàáîò – ãîðîäà Àðìåíèè è èõ îêðåñòíîñòè, ëþäè, 

òðàäèöèîííûé óêëàä æèçíè. Íåïðîôåññèîíàëüíûé ôîòîãðàô, îí ìíîãî ñíèìàë.

Ôîòîãðàôèè Äàâèäà Òîëïèíà íå ïîðàæàþò èçûñêàìè ñþæåòà, íî ñëîâíî ïî âîëøåáñòâó 

ïåðåíîñÿò âî äâîðû  è íà óëèöû  Åðåâàíà è Ãèóìðè, ïîçâîëÿÿ îêóíóòüñÿ â àòìîñôåðó 

àðìÿíñêîãî áûòà. Åãî îáðàçû  – ýòî èñòîðèè, ðàññêàçàííûå øåïîòîì. Òàê æå, ñïîêîéíûì 

è òèõèì ãîëîñîì, ñòàðûå àðìÿíêè ðàññêàçûâàþò ñêàçêè ñâîèì âíóêàì. Ïåðåêèäûâàÿ ìîñò 

â íîâóþ äëÿ àâòîðà êóëüòóðó, ôîòîãðàôèè ïîìîãàþò çðèòåëþ ïîíÿòü åå è âïèòàòü äóõ 

Àðìåíèè, ñòðàíû  íåïðîñòîé èñòîðèè, âåëèêîëåïíîé ïðèðîäû  è ïðåêðàñíûõ ëþäåé.

Ñòàñ Øàêàðâèñ
ß ðîäèëñÿ çèìîé 1972 ã. Ïîëó÷àÿ ïàñïîðò â òûñÿ÷à äåâÿòüñîò âîñåìüäåñÿò êàêîì-òî ãîäó, íà 

âîëíå íàöèîíàëüíîãî ñàìîñîçíàíèÿ ïîïðîñèë çàïèñàòü ìåíÿ ëèòîâöåì (ìîé îòåö êîðåííîé ëèòîâåö), 

ÿ íàäåÿëñÿ ÷òî ýòî áóäåò îïðàâäàíèåì ìîåé æóòêîé äèñãðàôèè.

Ôîòîãðàôèåé íà÷àë çàíèìàòüñÿ â øêîëå, ñïàñèáî ïèîíåðñêîé îðãàíèçàöèè è îòöîâñêîìó 

ôîòîàïïàðàòó Çåíèò. Ïîëó÷èë âûñøåå òåõíè÷åñêîå îáðàçîâàíèå è, ÷òîáû  íå ñîéòè ñ óìà îò ýòîãî, 

ïûòàëñÿ ðèñîâàòü, ôîòîãðàôèðîâàòü, ïèñàòü....

Â ôîòîãðàôèè ïðåäïî÷èòàþ ïåéçàæ è æàíð â ñòèëå çàìåòîê.

Êîòå Ãàáðèøèäçå
Êîòå Ãàáðèøèäçå ðîäèëñÿ â Òáèëèñè â 1950 ã. Â 1979 ã. îêîí÷èë Òáèëèññêèé 

ãîñóäàðñòâåííûé òåõíè÷åñêèé óíèâåðñèòåò. Ðàáîòàë â ðàçëè÷íûõ íàó÷íî-

èññëåäîâàòåëüñêèõ èíñòèòóòàõ. Â 1982 ã. îêîí÷èë Ãîñóäàðñòâåííûé èíñòèòóò òåàòðà 

è êèíåìàòîãðàôèè ïî ñïåöèàëüíîñòè ðåæèññåð äîêóìåíòàëüíûõ ôèëüìîâ. Ñíÿë äåâÿòü 

ôèëüìîâ. 

ÂÛÑÒÀÂÊÀ ÔÎÒÎÃÐÀÔÈÈ 
ÂÈÒÀÑÀ ËÓÖÊÓÑÀ, ÄÀÂÈÄÀ 
ÒÎËÏÈÍÀ, ÑÒÀÑÀ ØÀÊÀÐÂÈÑÀ, 
ÊÎÒÅ ÃÀÁÐÈØÈÄÇÅ 
Âûñòàâî÷íûé çàë Ëèòîâñêîé íàöèîíàëüíîé êîìèññèè ïî 
äåëàì UNESCO, Ãàëåðåÿ Óëèöû câ. Èîàííà
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EXHIBITION OF PHOTOGRAPHY
BY VITAS LUCKUS, 
DAVID TOLPIN, STAS SHAKARVIS, 
KOTE GABRISHIDZE
Exhibition hall of the Lithuanian National Commission for 
UNESCO and the St. John’s Street Gallery

Vitas Luckus
Vitas Luckus’ most important works comprise his photographic documentations of Central 

Asian republics, Caucasus, Estonia and Bashkiria. They have revealed him as reformer of 

traditional romantic realism (together with Aleksandras Macijauskas) and unrivalled 

master of composition. He was the first to make a decisive move against confinement of 

Lithuanian photographers, and to add picture from the outside world to the traditional 

range of national topics. Since his reports go far deeper than the ethnographical level, 

they exceed the bounds of traditional social photography or political documentation.  

Luckus had no hesitation in stripping off the layers of words, ideas, ideologies, judgments 

and definitions to uncover fragmentary sparks of the truth  – naked existence.
L. Skeiviene. The Hard Way of Vitas Luckus, 1943-1987. Catalogue, 1997

The cycles “In Tbilisi, 1981” and “In Azerbaijan, 1981” are the property of Photography Fund 

of the Union of Lithuanian Art Photographers. Before his death Luckus left the original 

photography albums made by him when traveling through the former Soviet Union. Those albums 

earlier have never been published.

David Tolpin
David Tolpin came to Armenia in 1997. Out of the five years he had lived in the country, 

David has spent more than three years taking photographs of life around him.  While not a 

professional photographer, he devotes considerable time to the passion creating images of 

Armenian cities and people in them, their customs and surroundings.

Subjects of David Tolpin’s photographs do not pop out at you, but rather delicately bring 

you into yards and streets of Yerevan, Gyumri, to the subtle atmosphere of Armenian household. 

The images are stories, and the stories are being told in whisper; in the same quiet and calm 

voice an elderly Armenian woman tells fairy tales to her grandchildren. Served as a bridge 

to the new culture for the author, they can hopefully help a spectator to better understand 

the culture and feel the spirit of Armenia, a country of amazing history, beautiful nature and 

wonderful people.

Stas Shakarvis
I was born in 1972, in winter. When being issued a passport some year in 80’s at the rise 

of national consciousness, I asked to write down my Lithuanian nationality (my father - native 

Lithuanian) hoping that it would repay my disgraphy.

I have dived in photography in my school years, thanks to the pioneers’ organisations 

and my father’s camera “Zenith”. After school I earned the diploma in techniques. Photography 

along with drawing and writing became the means to keep my mind sane.

I prefer to make nature and travel photos, some kind of traveller’s notes.

Kote Gabrichidze
Kote Gabrichidze was born in Tbilisi in 1950. He graduated from Tbilisi State Technical 

University in 1979. The author has worked in various scientific research institutes. He 

graduated from the State Institute of Theatre and Cinematography in 1982 as a documental film 

director. He had produced nine films.
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Ëèòîâñêàÿ íàöèîíàëüíàÿ êîìèññèÿ ïî äåëàì UNESCO â òåñíîì ñîòðóäíè÷åñòâå ñ Ëèòîâñêîé 

íàöèîíàëüíîé áèáëèîòåêîé èì. Ì. Ìàæâèäàñà ïîäãîòîâèëà âûñòàâêó ïå÷àòíûõ èçäàíèé è ïóáëèêàöèé, 

ïîñâÿùåííûõ Àðìåíèè, Àçåðáàéäæàíó è Ãðóçèè. Íà âûñòàâêå áûëî ïðåäñòàâëåíî áîëåå ÷åòûðåõñîò 

ýêñïîíàòîâ, îòîáðàííûõ â îñíîâíîì èç ôîíäîâ Ëèòîâñêîé íàöèîíàëüíîé áèáëèîòåêè. Îáðàùàåò 

íà ñåáÿ âíèìàíèå òîò ôàêò, ÷òî áîëüøèíñòâî ïóáëèêàöèé (õóäîæåñòâåííàÿ è íàó÷íî-ïîïóëÿðíàÿ 

ëèòåðàòóðà, õóäîæåñòâåííûå àëüáîìû, àëüáîìû  ïî àðõèòåêòóðå è ò.ä.) – 15–50-ëåòíåé äàâíîñòè. 

Â ÷èñëå íîâûõ ïóáëèêàöèé áûëè ïðåäñòàâëåíû  âûïóùåííûå ÎÎÍ, Âñåìèðíûì Áàíêîì è äðóãèìè 

ìåæäóíàðîäíûìè îðãàíèçàöèÿìè èíôîðìàöèîííûå è ñòàòèñòè÷åñêèå áóêëåòû. Îòäåëüíûé ñòåíä áûë 

âûäåëåí äëÿ ýêñïîçèöèè êíèã, èçäàííûõ UNESCO.

Íà îòêðûòèè âûñòàâêè âûñòóïèëè çàìåñòèòåëü äèðåêòîðà Ëèòîâñêîé íàöèîíàëüíîé áèáëèîòåêè 

À. Ïëåïëèñ, ñîòðóäíèêè áèáëèîòåêè è ïðåäñòàâèòåëè Ëèòîâñêîé íàöèîíàëüíîé êîìèññèè ïî äåëàì 

UNESCO. 

Âî âðåìÿ öåðåìîíèè ïðåäñòàâèòåëü Ìèíèñòåðñòâà êóëüòóðû  Ðåñïóáëèêè Àçåðáàéäæàí ïåðåäàë 

â äàð áèáëèîòåêå çíà÷èòåëüíîå êîëè÷åñòâî êíèã äëÿ ïîïîëíåíèÿ ñóùåñòâóþùèõ àçåðáàéäæàíñêèõ 

ôîíäîâ.

ÂÛÑÒÀÂÊÀ ÏÅ×ÀÒÍÛÕ ÈÇÄÀÍÈÉ 
È ÏÓÁËÈÊÀÖÈÉ, ÏÎÑÂßÙÅÍÍÛÕ 
ÀÐÌÅÍÈÈ, ÀÇÅÐÁÀÉÄÆÀÍÓ È ÃÐÓÇÈÈ
Ëèòîâñêàÿ íàöèîíàëüíàÿ áèáëèîòåêà èì. Ì. Ìàæâèäàñà
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EXHIBITION OF PUBLICATIONS 
RELATED TO ARMENIA, 
AZERBAIJAN AND GEORGIA 
M. Mazvydas National Library of Lithuania 

The Lithuanian National Commission for UNESCO in close co-operation with the M.Mazvydas 

National Library of Lithuania prepared an exhibition of various publications related to 

the three states of the South Caucasus: Armenia, Azerbaijan and Georgia.  The majority of 

publications, which have been presented to the Lithuanian audience, were borrowed from the 

collections of the M. Mazvydas National Library of Lithuania. The exhibition contained 

approximately 400 publications. Regretfully, the edition of the main part of publications 

(fiction, non-fiction, albums of art and architecture) was mostly old-dated: 15–50 years old. 

Among more recent publications there were informational and statistical booklets published by 

the United Nations, the World Bank and other international organisations. A special stand of 

publications was set up for the books edited by UNESCO. 

The exhibition was opened by Mr A.Plioplys, Deputy Director of the M.Mazvydas National 

Library of Lithuania, other representatives from the National Library and the Lithuanian 

National Commission for UNESCO. 

During the opening of the exhibition a considerable donation of books and publications 

on behalf of the Ministry of Culture of the Republic of Azerbaijan has been held down to the 

M.Mazvydas National Library of Lithuania aiming to enrich the existing funds related to 

Azerbaijan.
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Âñòðå÷ó âåëà Ìàðèòå Êîíòðèìàéòå, ëèòîâñêàÿ ïèñàòåëü è ïåðåâîä÷èê. Â äèñêóññèè ó÷àñòâîâàëè: 

ñîòðóäíèê Îòäåëà ïîëèòèêè êóëüòóðû  è ìåæêóëüòóðíîãî äèàëîãà UNESCO Áåðíàð Æàêî; ïîñîë, 

ïîñòîÿííûé ïðåäñòàâèòåëü Ëèòâû  ïðè UNESCO Èíà Ìàð÷þëåíèòå; àðìÿíñêèé ïèñàòåëü Âàõàãí 

Ãðèãîðÿí; àçåðáàéäæàíñêèé ïèñàòåëü ×èíãèç Àáäóëàåâ; ãðóçèíñêèé ïåðåâîä÷èê Íàíà Äåâèäçå; 

ïðåçèäåíò Ñîþçà ïèñàòåëåé Ëèòâû  Éîíàñ Ëèíÿóñêàñ; äèðåêòîð ìåæäóíàðîäíûõ ïðîãðàìì Ñîþçà 

ïèñàòåëåé Ëèòâû  Þðãèòà Ìèêóòèòå; ïåðåâîä÷èê Âèðãèíèÿ Òèìèíñêàéòå; ïðåäñòàâèòåëü Èíñòèòóòà 

ëèòîâñêîé ëèòåðàòóðû  è ôîëüêëîðà Ðèòà Ðÿïøåíå; ñïåöèàëèñò ïî àâòîðñêèì ïðàâàì èçäàòåëüñòâà 

Tyto Alba Àóøðà Âèëþíåíå; ïðåäñòàâèòåëü íåïðàâèòåëüñòâåííîé îðãàíèçàöèè Lietuviskos knygos 

Èíãà Íîñòèòå è äðóãèå.

Ó÷àñòíèêè îáñóäèëè îïûò ðàáîòû  è ðàçëè÷íûå òî÷êè çðåíèÿ íà ñèòóàöèþ, ñëîæèâøóþñÿ â 

îáëàñòè ëèòåðàòóðíîãî ïåðåâîäà â òå÷åíèå ïîñëåäíåãî äåñÿòèëåòèÿ. Áûëî ïîä÷åðêíóòî, ÷òî, 

íåñìîòðÿ íà èäåîëîãè÷åñêîå äàâëåíèå, äåñÿòü ëåò íàçàä ëèòåðàòóðà Ïðèáàëòèêè íà Êàâêàçå è 

êàâêàçñêàÿ ëèòåðàòóðà â Ïðèáàëòèêå áûëè ïðåäñòàâëåíû  ãîðàçäî ëó÷øå, ÷åì â íàøå âðåìÿ. Ñèòóàöèÿ 

â îáåèõ ðåãèîíàõ ñõîæà: èçäàòåëüñòâà íå õîòÿò ïå÷àòàòü íåêîììåð÷åñêèå êíèãè è ëèòåðàòóðíûå 

ïðîèçâåäåíèÿ áåç ôèíàíñîâîé ïîääåðæêè öåíòðîâ íàöèîíàëüíûõ êóëüòóð èëè ôîíäîâ.

Íåñìîòðÿ íà âîçîáíîâèâøèåñÿ äèïëîìàòè÷åñêèå è ýêîíîìè÷åñêèå ñâÿçè ìåæäó Ëèòâîé è 

Êàâêàçñêèìè ãîñóäàðñòâàìè, âñå åùå íåò ïîñîëüñòâ èëè öåíòðîâ íàöèîíàëüíûõ êóëüòóð, ñïîñîáíûõ 

âåñòè èíôîðìàöèîííóþ è ïðîñâåòèòåëüñêóþ ðàáîòó, ïîýòîìó ïèñàòåëÿì è èçäàòåëÿì îáîèõ ðåãèîíîâ 

íå õâàòàåò èíôîðìàöèè î ïîñëåäíèõ ëèòåðàòóðíûõ äîñòèæåíèÿõ êîëëåã. Êðîìå òîãî â îáîèõ ðåãèîíàõ 

îùóùàåòñÿ íåõâàòêà êâàëèôèöèðîâàííûõ ïåðåâîä÷èêîâ.

Â ðàìêàõ ïðîåêòà Äèàëîã öèâèëèçàöèé. Êàâêàç Ëèòîâñêàÿ íàöèîíàëüíàÿ êîìèññèÿ ïî äåëàì 

UNESCO ïðîâåëà àêöèþ, ïðèçâàííóþ ñòèìóëèðîâàòü ïåðåâîäû  êàâêàçñêîé ëèòåðàòóðû  íà ëèòîâñêèé 

ÿçûê, – â åæåìåñÿ÷íîì æóðíàëå Kulturos barai îïóáëèêîâàíû  òðè ðàññêàçà êàâêàçñêèõ ïèñàòåëåé. 

Ýòè ðàññêàçû  (Ñèëüíûå õîëîäà íàêàíóíå âåñíû Ðàôàýëÿ Íàõàïåòÿíà, Àðìåíèÿ, Êðàñíûé ëèìóçèí Àíàðà, 

Àçåðáàéäæàí, è Òóìàí Ãóðàìà Ãåãåøèäçå, Ãðóçèÿ) ìîãóò ñòàòü èìïóëüñîì äëÿ áîëåå ýôôåêòèâíîãî 

ìåæðåãèîíàëüíîãî ëèòåðàòóðíîãî îáìåíà. 

Ó÷àñòíèêè âñòðå÷è âûðàçèëè åäèíîãëàñíîå ìíåíèå î íåîáõîäèìîñòè îáðàùåíèÿ â ìåæäóíàðîäíûå 

îðãàíèçàöèè, â òîì ÷èñëå â UNESCO, ñ öåëüþ çàðó÷èòüñÿ ìåæäóíàðîäíîé ïîääåðæêîé â òàêîé îáëàñòè 

êóëüòóðíîãî îáìåíà, êàê ëèòåðàòóðà.

ÊÐÓÃËÛÉ ÑÒÎË – ÄÈÑÊÓÑÑÈß 
ÏÈÑÀÒÅËÅÉ, ÈÇÄÀÒÅËÅÉ È 
ÏÅÐÅÂÎÄ×ÈÊÎÂ ÈÇ ÀÐÌÅÍÈÈ, 
ÀÇÅÐÁÀÉÄÆÀÍÀ, ÃÐÓÇÈÈ È ËÈÒÂÛ
Ëèòîâñêàÿ íàöèîíàëüíàÿ áèáëèîòåêà èì. Ì. Ìàæâèäàñà
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ROUND TABLE – DISCUSSION OF 
ARMENIAN, AZERBAIJANI, GEORGIAN 
AND LITHUANIAN WRITERS, 
EDITORS AND TRANSLATORS 
M. Mazvydas National Library of Lithuania

A Lithuanian writer and translator Maryte Kontrimaite led the encounter. Other participants 

were: programme specialist of the UNESCO’s Division of Cultural Policies and Intercultural 

Dialogue Bernard Jacquot, Lithuanian Permanent Delegate to UNESCO Ina Marciulionyte, Armenian 

writer Vahagn Grigoryan, Azerbaijani writer Chingiz Abdulayev, Georgian translator Nana Devidze, 

president of the Lithuanian Writers’ Union Jonas Liniauskas, member of the Executive Board of 

the Lithuanian Writers’ Union  Birute Jonuskaite, director of International Programmes of the 

Lithuanian Writers’ Union Jurgita Mikutyte, translator  Virginija Timinskaite, representative 

of the Institute of Lithuanian Literature and Folklore  Rita Repsiene, copyright specialist 

of the Edition House “Tyto Alba” Ausra Viliuniene, representative of non-governmental 

organisation “Lithuanian books” Inga Nostyte and others. 

The participants shared their experience and views on the situation of translations of 

literary works into other languages in the past 10 years. It was emphasised that despite the 

ideological pressure of the Soviet regime, the Baltic and the South Caucasian literary works 

were much better represented in these regions 10 years ago compared to the present time. 

The situation is almost similar in both Baltic and Caucasus regions: edition houses refuse 

to publish non-commercial books or literary works, which do not have support from cultural 

centres or funds. Despite the resuming diplomatic and economic relations between Lithuania 

and the Caucasus countries, there are still no embassies or cultural centres, which could play 

informational and educational role in the society. Therefore the writers and editors in both 

regions lack information about the recent literary achievements of their Baltic or Caucasian 

colleagues. 

The Lithuanian National Commission for UNESCO within the framework of the project 

“Dialogue among Civilisations. Caucasus” launched an initiative stimulating translations 

of the Caucasian literary works into Lithuanian language. The three stories of Armenian, 

Azerbaijani and Georgian writers were translated into Lithuanian and presented in the monthly 

journal of culture and art “Kulturos barai”. These stories (“The Last Frost Before Spring” 

by Rafael Nahapetian - Armenia, “Red Limousine” by Anar - Azerbaijan, “The Mist” by Guram 

Gegeshidze - Georgia) can serve as an impulse for more effective exchanges between these 

regions. 

The participants unanimously expressed the purpose of addressing international 

organisations, including UNESCO, in the view to attain the international assistance for 

stimulating cultural exchanges in the field of literature. 
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Ïèðîñìàíè (Ãðóçèÿ, 1969, 90 ìèí.)

Îäèí èç ñàìûõ êðàñèâûõ ãðóçèíñêèõ ôèëüìîâ, ñîçäàííûé ðåæèññåðîì Ãåîðãèåì Øåíãåëàÿ. 

Î æèçíè õóäîæíèêà-ïðèìèòèâèñòà Ïèðîñìàíè, ãëàâíîãî ãåðîÿ ôèëüìà, äî ñèõ ïîð õîäÿò ëåãåíäû.        

Ã. Øåíãåëàÿ ñîçäàë ïîýòè÷åñêèé ôèëüì, ñòàâøèé ïðèò÷åé î ñóäüáå Õóäîæíèêà.

Ðîëè èñïîëíÿþò: Àâòàíäèë Âàðàçè, Äàâèä Àáàøèäçå, Çóðàá Êàïÿíèäçå è Ìàðãî Ãâàðàìàäçå.

Îñåííåå ñîëíöå (Àðìåíèÿ, 1977, 69 ìèí.)

Ãëàâíàÿ ãåðîèíÿ ïñèõîëîãè÷åñêîé äðàìû, ñíÿòîé ïî ðàññêàçó Ãðàíòà Ìàòåâîñÿíà (ðåæ. Àøíàí 

Àðåâå Àâëîñ), êðåñòüÿíêà èç îòäàëåííîé ãîðíîé äåðåâíè, åäåò â Åðåâàí íà ñâàäüáó ëþáèìîãî ñûíà. 

Ïî äîðîãå îíà âñïîìèíàåò âñþ ñâîþ æèçíü: åå, ïÿòíàäöàòèëåòíþþ ñèðîòó, âûäàëè çàìóæ çà íåëþáèìîãî 

÷åëîâåêà, åé ïðèøëîñü òåðïåòü ïðåçðåíèå ñâåêðîâè, ðàñòèòü äåòåé, äåðæàòü íà ñåáå âåñü äîì...

Ðîëè èñïîëíÿþò: Àíàíò Õóêàñÿí, Êàðåí Äæàíèáåêÿí, Àçàò Øåðåíòñ è Íîðà Ïåòðîñÿí.

Äåäóøêà äåäóøêè ìîåãî äåäóøêè (Àçåðáàéäæàí, 1982, 77 ìèí.)

Ãåðîè ôèëüìà ðåæèññåðà Òîôèêà Òàãè-çàäý – íåñêîëüêî ïîêîëåíèé æèâóùåé â æèâîïèñíîé 

äåðåâíå ñåìüè. È ÷òî òîëüêî íå ïðîèñõîäèò, ïîêà äåðåâíÿ ãîòîâèòñÿ ê þáèëåþ ñòàðåéøèíû  

ðîäà...

Ðîëè èñïîëíÿþò: Õóñåéíàãà Ñàäûõîâ, Càìèð Êàäûðîâ, Øàìèëü Ñóëåéìàíîâ, Ñàìàíäàð Ðçàåâ, 

Ãàìëåò Êóðáàíîâ, Õàìèäà Îìàðîâà, Ñàáèð Ìàìåäîâ.

ÂÅ×ÅÐÀ ÀÐÌßÍÑÊÎÃÎ, 
ÀÇÅÐÁÀÉÄÆÀÍÑÊÎÃÎ È 
ÃÐÓÇÈÍÑÊÎÃÎ ÊÈÍÎ
Êèíîöåíòð Skalvija
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ARMENIAN, AZERBAIJANI 
AND GEORGIAN 
CINEMA NIGHTS 
“Skalvija” Cinema Centre

“Pirosmani” (Georgia, 1969, 90 min.)

The film created by the film director George Shengelia represents one of the nicest 

pages in the history of Georgian cinema. The hero of the film is a primitivist painter, about 

whom many legends are still running. G.Shengelia made a poetical film about Pirosmani and a 

parabola about the fate of an artist. 

Acting: Avtandil Varazi, David Abashidze, Zurab Kapianidze, and Margo Gvaramadze.

„The Autumn Sun” (Armenia, 1977, 69 min.)

The hero of this psychological drama based on the story of Hrant Matevosian (film 

director - Ashnan Areve Avlos), is a peasant from a remote mountain village. She travels to 

Yerevan to the wedding of her beloved son. On her way to her son she remembers her whole life: 

an orphan of 15 she married the man she did not love; she stood against a disdain of her mother-

in-law, raised her children, kept the house. 

Acting: Anant Hukasian, Karen Janibekian, Azat Sherents, and Nora Petrosian.

“The Grandfather of My Father’s Grandfather”  
(Azerbaijan, 1982, 77 min.) 

The heroes of the film, made by Tofiko Tagi – Zade, are several generations of one family 

that lives in a beautiful village. Various incidents happen when the village prepares for the 

jubilee of the oldest member of the family. 

Acting: Huseinaha Sadyhov, Samir Kadyrov, Shamil Suleimanov, Samandar Rzaev, Hamlet 

Kurbanov, Hamida Omarova, Sabir Mamedov.
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