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Comments from the Diréctors

Gordon M. Knox Cecilia Galiena

Executive Director Artistic Director

The fifth season of the Civitella Ranieri Foundation Fellowship Program has drawn to an end. Five
years suggests an occasion to look back and reflect a moment on how programs like ours contribute to
society. Residency programs are known to provide time and space for creative work and an environment
that is conducive to both reflection and experimentation. However, these programs also offer something
of critical value, something beyond space and time, they contribute directly to the interconnectedness of

the world of ideas.

In the past few years we have seen an exponential growth in the speed and breadth of the media
used to move ideas and images. Recent developments in technology are having a fundamental impact on
the way people act and interact. An Umbrian psychiatrist we know says jokingly that the new hands-free
cell phones are truly the work of the devil, it is now acceptable for people to have animated conversa-
tions with themselves while walking down the street or sorting through the fruit at the outdoor market.
This in Umbria, where developments in technology cannot be separated from more traditional ways of
evaluating the flow of daily life.



It is still the slow process of incorporation, personal identification and reflection that allows ideas,
thoughts and observations to enter our vocabulary, our thinking, our dreams. Residency programs

provide the opportunity and the conditions for thoughtful face to face interactions - for dialogue. They

also provide a comfortable environment, an atmosphere of respect and an absence of demands where

artists, previously unknown to each other, can concentrate on their own work in their studios and

exchange perspectives and thoughts during meals and elsewhere.

Viewing the past five years through the lens of the interconnectedness of ideas, the Civitella
Ranieri Foundation has been an effective catalyst. The collaborations, friendships and contacts that
continue between CR Fellows are durable, significant and ongoing. Civitella Ranieri has proven to be
a conduit for thoughts and perspectives across borders and disciplines. The ideas and perspectives
exchanged during the five-week Fellowships often emerge transformed in a new medium on another

continent.
Civitella and other programs like it provide a break from the fast-paced changing world. Not a
hiding place from it, but an opportunity to develop new connections and to exchange ideas slowly and

thoughtfully in a human context in order to better understand and address the world in front of us.

New York, December 19th, 1999




I keep scheduling some relief, as best I can,
from my own preponderance, a geographical
valve, if you want, from the preoccupation
that South Africans have with themselves and
the shock of their tentative release from their
own undoing. Italy, Civitella, prefigured as
some mythological retreat in a more ordered
world, shaped by epic ruins and embracing
sunsets, just like the European travel bro-
chures beckoning, as they do in Africa.I could
continue but. Civitella provided me with a
welcome synapse, a perfectly ordered but
charged environment necessary to the business
of creativity. I have tried often to describe its
assets, but fall short. The ordered context;
meals, trips, studios, materials, with the con-
ducive pretext; conversation, conversations,
uninterrupted with so many gifted indivi-
duals. All this helped so much to catalyze a
lead in my imagination.1am still grateful for
this perfect moment.




I treated the body as a terrain that revealed the process of experience,

asort of historical archive. The skin or membrane is a litmus of sorts
where visible and intangible marks reveal themselves as history. The
marked, gouged, bruised, stitched surface is the format where words,
deeds are tattooed on to the surface. I made the skin like some paper
cut out to invoke the memory of a playfulness now long gone.
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PORTRAIT OF DUKE ELLINGTON, 19¢

Bobby Bradford

B renton B roa dS to Cl{ My residency at Civitella Ranieri was possibly

the most enjoyably productive time I have ever
spent. I made significant progress on a major
orchestral work (which was premiered in May,
1999 and recorded for commercial release) and
completed a work for solo trombone and brass
band - inspired by the cross on the mountain,
Monte Acuto, across the valley from my studio
(this work has also been recorded for CD).
Civitella, I believe, is an artist’s paradise,
because they treat the artist, and the art with
respect; they understand what it is to be an
artist and to provide a comfortable, family-

like atmosphere with minimal interruptions
in which to work, but without any sense of
obligation to do so.It’s the sort of place one
needs to return to annually; to think, to self-
appraise, to relax, to work, to interact with
other artists - to be an artist!

T will always be grateful for the opportunity -
thank you!



¥ GREEN MUSIC Hollywood. CA 90028 (213) 466-2491

from: DARK SIDE — SYMPHONY #5




THE GREAT MAGICIANS OF IDEOLOGY

During the last couple of years I have been working on a project
connected with the name of the well-known female scientist Olga
Borisovna Lepeshinskaia. Her activity relates to the 40 -50’s of Soviet
Russia. I have known this name since I was a child, because my father,
a writer of books for children and popularizer of science, wrote about
her experiments and elaborated on her scientific records. That’s why
our house was full of materials about Lepeshinskaia’s activity (books
and photos).

The work, concerning Lepeshinskaia’s investigations, is a part of
the big project called “The Great Magicians of Ideology”. Lepeshins-
kaia was a scientist-biologist and she had obtained the title of profes-
sor and academician. She had a big laboratory, where dozens of her
collaborators worked. Working on the problems of frog cells, she
found out that the cells could be rejuvenated if combined with the
solution of soda.

Using her discovery, she had convinced the government that not
only a frog could be rejuvenated, but also humans and, accordingly, a

human’s life could be prolonged to 200 years, 150 of which could be
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devoted to work for the country. And the supreme result was the crea-
tion of homunculus (false human), For the government it seemed a
good strategic plan.

Today, at the end of the XX century,as at the end of the XIX; occult
sciences, magic and alchemy hayc become very popular. A lot of litera-
ture concerning this subject is published.

studying the change of ideology and comparing activities and goals
of some scientists of the Soviet period with the works and goals of
alchemists, I have found out that these scientists were real medieval

magicians. Lpeshinskaia, poor woman, who was not completely medi-

cally educated, making unsterile, dirty experiments, and she couldn’t
even suggest that she was working as an alchemist, a magican.

One of my work’s themes is “the reconstruction” of
Lepeshinskaia’s archive, her drawings and records. I was working on
the creation of that archive in Civitella. Thes¢'records are connected
with nature, so,; Iifound 410t of material from the'vegetable and ani-
mal world, which were included in thegécords of mycharacter. I'con-

sider my residence in Civitella to be very useful.

I can honestly say that my residence at
Civitella was a very rewarding experience,
not only from the perspective of my particular
discipline, music, but also in the human
experience of sharing and in the effort to
understand different cultural backgrounds
which ultimately broadens one’s creative
outlook, as well as providing a better under-
standing of the human condition.

from: METAMORPHOSIS SUITE, 1998
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from the computer composition: VOYAGER

The atmosphere in Civitella was extremely
conducive to work. I rarely have uninterrupted
time, so over a month without ringing phones
was simply incredible. Of course, the physical
environment, the landscape, the quiet sur-
roundings (excepting the odd off-road motor
scooter every few days) the architectural beauty
of the castle, and the weather are all very
attractive. I learned tremendously from the
other artists. The apparent policy of multi-
axial diversity (gender, race, nationality,
ethnicity, artistic field, aesthetic discourse, age,
etc.) made it possible for everyone to gaina
variety of perspectives from exploring each
others’ work, from conversations at dinner and
elsewhere, and chance meetings in the library.
People talked about their work, but nobody
seemed to be so obsessed that they couldn’t open
up to exchanges about a wider variety of
subjects. When I arrived at Civitella I had the

o

. o 3 ‘
One of the scefies of @@y novel “The Melancholy
of Resistance” was getting back to me fre-

* quently while I was-having my afternoon
walks'in the,paradisiacal world of the avenue
of trees at Civitella Ranieri and the shining
sun of Umbria was setting above me. In this
scene, which is'played in a pub in South Hun-
gary.the main character of the novel, a divine

fool, the newspaper deliverer of the small

town; uses the company of three drunk pub-

crawlers, who have to symbolize theSan, the
Moon, and the Earth, to explain tothe drunk

atdience what actually a solar eclipse is:

goal in mind of completing (1) the chapter
outline for my book on the Chicago musicians’
collective, the Association for the Advancement
of Creative Musicians (AACM); (2) a revised
interview method for future fieldwork, in-
cluding an extensive, wide-ranging set of
questions. (3) transcription of key interviews I
had already done (4) creating a taxonomized
database of contacts. 1 got that done, along
with many pages of useful notes and ideas,
amounting to around 90,000 words of notes
and other texts that I was able to generate.
Basically, the Civitella environment allowed
me the temporal, physical and mental space to
ask these new questions, develop ideas,
question my own ideas, and most importantly,
to consider innovation as a viable option in-
stead of a out-of-reach luxury. Thus I feel that I
achieved a lot more than I expected to, and am

rather satisfied with what happened there.



from: THE MELANCHOLY OF RESISTANCE

“At first, o to speak... we hardly realize the extraordinary events to which we are witness...” he began, rather quietly, and hearing his
whisper, everyone immediately stopped speaking, in anticipation of the storms of laughter to come. “The brilliant light of the Sun,” his

broad gesture took in the driver who ground his teeth, struggling against the sea of troubles besetting him, and extended to the

hypnotically circling figure of the house-painter, “floods Earth with warmth... and light.. .the side of Earth facing it, that is.” He gently

steadied the lewdly grinning representation of Earth and turned him to face the Sun, then stepped behind him, leaning on him, almost
embracing him, craning over his shoulder, the intense look on his face suggesting he was merely the medium for the othefs - blinked at
what he termed the “blinding radiance” of the unsteady driver. “We are standing in this... resplendence. Then, suddenly, we see only that
the round disc of the Moon...”, here he grabbed ‘Sergei’ and propelled him from his orbit round the house painter to an intermediary
position between the Sun and the Earth, that the round disc of the Moon... creates an indentation.. .a dark indentation on the flaming
body of the Sun... and this indentation keeps growing... You see?...” again, he emerged from behind the house-painter, and gave a gentle
shove to the almost terminally furious but helpless warehouseman, “You see.. and soon enough, as the Moon’s cover extends.... we see
nothing but this brilliant sickle of sunlight in the sky. And the next moment,” whispered Valuska in a voice choking with excitement,
running his eyes to and fro along the straight line between driver, warehouseman and house painter, “let us say it’s one PM... we shall
witness a most dramatic turn of events... Because... unexpectedly... within a few minutes... the air about us cools... .can you feel it? ... the
sky darkens... and then... grows perfectly black! Guard dogs howl! The frightened rabbit flattens itself against the grass! Herds of deer are
startled into a mad stampede! And in this terrible and incomprehensible twilight.., even the birds (The birds!’ cried Valuska, in rapture,
throwing his arms up to the sky, his ample postman’s cloak flapping open like bat’s wings)... the very birds are confused and settle on
their nests! And then... silence.....And every living thing is still.., and we too, for whole minutes, are incapable of speech... Are the hills on
the march? Will heaven fall in on us? Will earth open under our feet and swallow us? We cannot tell. It is a total eclipse of the sun.” He

spoke these last sentences, as he had the first, in the same prophetic trance (continued)

Translated from the Hungarian by George Szirtes
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During my residence in Civitella I continued
the development of the project generally called
“Homo Lignum”, which was shown a few
times at exhibitions.

This summer I was writing an illustrated
diary of the character, created by my imagi-
nation. He is a potential schizophrenic; his
sickness is displayed in his sexual inclination
towards wood. Sadomasochistic ritual, accom-
panying the outbursts of his perversion, is
connected with the image of the wooden man,
well known throughout Russian literature as

Buratino. Buratino’s story appears to be an

appropriation of the famous Italian story

about Pinocchio’s adventures by Collodi.

On one hand my “hero” is a “small” and
unimportant man, who lived all his life in a
communal apartment, evacuated to middle
Asia during the war; he died in the beginning

0f 1970%.

On the other hand, persecuted by the com-
munal relations, the insane, exasperated man
is endowed with a delicate imagination and
subtle fancy. Disgusting perversion and divine
sensitivity combine in him. He deifies wood,
and the forest world, he's concerned with every
branch and root, and at the same time, boils
with lust. Rude abuse, threats towards his
neighbors, poetical descriptions of nature and
detailed analysis of his dreams and visions are
combined together in his writings.

My plan of the Lignoman’s diary was
formed exactly at Civitella. I've devised a
name for him (Nikolai Ivanovich Borisov),
dates and main periods of his life. But the
main thing is that I progressed to another level
of this project: I've done a big series of photo-
graphs, depicting fragments of trees, seen with
my character’s eyes. And the title for the project
appeared. It is called “The secret life of trees”.

While being in Civitella I used to go swimming to the small lake not

far away from the castle. I shot the shores of the lake from the very

center of the lake. I was turning around on a raft for half an hour.

Looking at the shot material it seems as if you are sailing on the river,

and only after some time, when the same images on the shore appears

on the screen, it is possible to understand that it is a closed circle —

a lake.

On the shore with the help of a computer I placed advertisement

billboards, each with a fragment of the sentence “a goal is not a goal

in itself”. The billboards are separated from one another, so you can

read the whole sentence only with the help of your memory.



The nature of Italy, the arts, the sun and o Cemiiie |
the mountainous landscape of Umbria, :
brightly contrasting with the dark world
where my character lives, helped me to focus et =

my imagination and to look at my creation

from another point of view.



My experience at Civitella was exhilarating at

every-turn. That residency could not have come

at a better time. I had just completed a cycle of
work so stressfull, T was near collapse. Getting

far away was just what I needed. Getting

away toItalia was a dream. The new friends

my wife and I made; the places we went to, the

things we saw, have enriched our lives in ways

we will savor for a long long time. Everyone

made us feel so special:

It was a shame I arrived at Civitella with
yetanother exhibition deadline looming. I
wasn't even sure what Twanted to do. Working
under that pressure forced me to work harder

than I otherwise would have. Thankfully, the

studio space I had was more than adequate for
the project I'was trying todevelop.

I worked on a very large drawing in twelve
4x8 foot sections. This drawing became the
preparatory study for a very big woodcut, 8
feet by 48 feet, that I showed at the Orlando
Museum in Florida.

Kerry James Marshall l

Salman Masalha P
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UNTITLED, 1998 (Detail)
Woodcut, 8 x 50 feet

and drawings made at Civitella

could not
eradicate.
They passed by
like souls through eyes,
letter by letter in a book
leaving you echoes in a stanza
that returns home in the wind.
A string like a slaughtered bird
casts its hoarse melody
in your wake,
some traces
of his death
here and there.
In Civitella nights, you need no
lamps to pave your way in the dark.

In the July heat the grass sprouts gleaming
wings like fireflies on the limbs of dark. Errant
comets in a distant land. Unwittingly, they guide
you to the night’s hiding places in the hills. July hung
them among the branches like splinters of Creation.
The night’s eyes breathed into them the impulse
of light, as they breathe into lovers’ bodies
the impulse of meeting. However,
if truth be told, they
are more

forgiving than lovers.



from: TRUCCO FOR STRING ORCHESTRA

WAAR was het?

Het was bij jou thuis.

De stand van de zon?

Het was nacht.

Wat droeg ze, wat had ze aan?

Iets blauws, iets gespikkelds, iets pluizigs?
Iets niets, haar vel had ze aan.
Daaronder haar vlees. Het was nieuw,
zij zou ermee leven gaan.

Hoe voelde ze zich, was ze bang?
Bang is het woord niet. Bevangen,
bevangen is wat ze was,

Weet je ook waar ze aan dacht?

Ik denk dat zij denken moest aan

hoe haar het verlangen zou staan.

“Thope to evoke two things from my listeners: a visceral, physical

WHERE was it?

At your place, at your home.

The sun’s position?

1t was right.

What did she wear, what had she on?
Something blue, or speckled, or fluffy?
A niothing. She wore her skin.

Her flesh underneath. It was new,

she would be living with it.

How did she feel, was she afraid?

Not exactly afraid. Overcome,
overcome, that’s what she was.

Do you know what she was thinking of?
I think she was thinking how

desire would fit her.

Translated from the Dutch
by Klaas Vondeling

response to the music, to its rhythms, colors, and contrasts —and a

more subtle, emotional understanding of its underlying passions.

But I would settle for either one. I think in some small way art should

change us... it should leave us in a place — anyplace — different from

where we were.”




When I think back to the four weeks I stayed,
well cared-for, at Civitella, it fills me with

great joy and already a bit of home-sickness.

Our stay was like a school class trip with only
the nicest pupils (Andries, Alice, Brenton, Tom,
Gabor), accompanied by the most favorite
teachers (Cecilia and Gordon). In so far as 1
wasn't distracted by pleasant trips and
delicious eating parties,  was able to work in
peace and quiet. For me it was a very very
special and productive period.
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Marjetica Potrc

Joanna Rajkowska

THE BED STORY OF GORDON BALTIMORE

This is a story of a man who was afraid to lie
down on the bed.

His name was Gordon. This was one of
those men who always try to behave indepen-
dently.

The day was a little bit cloudy, but hot and
humid. Gordon, Jess, Penny, Benjamin, Tobias
and Joanna decided to go down to the small
town of Umbertide.

A building that they entered was being
restored. It was a church - Chiesa di Santa
Croce. Deprived of all the paintings and
figures, filled up with scaffolding and trash, it
seemed to be entirely soulless. God wasn’t
there, for sure.

Tobias set up the tripod, measured light
and started to take pictures while turning the
camera around. Joanna set up the bed in the
middle of it, covered it with four white bed-
sheets and two white pillows. Gordon stood
right next to it and put one of his hands on the
pillow. He was all white too: white shirt and

pants, white jacket and white hair.

I remember moments — a glimpse of Tinike and
Leo walking past my studio door early in the
morning, Edith sitting on the floor painting, I

remember the smell of the luxurious Mediter-

ranean grass, Civitella Ranicri was an island,

which lasted over one month. I had a tremen-
dously productive time. I cannot think about
any other place so tmmensely humane and so

inspirational.

When Tobias looked into the viewfinder of
his old Rolleiflex, he saw a white shape of a
bed, Gordon’s body and the quite dark figure
of Benjamin, whom Joanna placed high in the
main altar. “Benjamin is growing out of Gor-
don’s head” thought Tobias. “Benjamin is
Jesus Christ, but he is growing out of Gordon’s
head after all,” thought Joanna. He was very
young, only 16 years old, but as Penny once put
it — he wasn’t afraid to express his opinions
clearly.

They didn’t even talk too much, everyone
knew their jobs. Penny rested in one of the side
altars in along, tight red dress and red
lipstick. Later on Jess said that she looked like
Coco Chanel and she did. She was smiling and
this half-conscious smile made her a bit per-
verse. Penny was a woman who had decided to
go her certain way, to love this and not another
man and perhaps this is why she was so
unbelievably calm.

—Look - Joanna turned to Tobias — The
face of this little figure of Virgin Mary in the
niche behind Penny is crushed.

- Yeah, really.



NERLIDERE: THE 24 HOUR ORDINANCE, 1999

from: AN EMPTY CITY: ATTRACTION OF A BUILT DISASTER

Both cities, Pozzuoli in Italy and Guerrero Viejo in Mexico, watched
the end of their time coming, and in both cases the form their end
would take appeared quite predictable. The only sure thing about
Pozzuoli was a slow disintegration; and the possibility of rising
waters seemed inevitable in Guerrero Viejo. To be able to face the end
of its time, and to envision it standing still, reminded me of the
arrested time of the city of Tel Aviv. Every year, the city’s life stops for
one minute when people halt their movement, wherever they are —in
the streets, in the offices, at home — to remember the victims of the

Holocaust. Nothing moves and the city stands still.
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To have had the opportunity to participate in
the fellowship of the Civitella Ranieri

Foundation was personally a wonderful ex-

perience. The reasons were not only because of

the beauty of the landscape of Umbria, Italy,

which are so adequate for creation, and the

excellent conditions of living and working on

the Ranieri castle facilities. It was also for the

opportunity of exchanging approaches with IMMERSIONS AND BURIALS, 1998
artists of diverse countries and manifestations

that have become new friends in time.

Ilive and paint in Baroda, where I had come to study and stayed on to
teach, paint and write. I paint, on formats ranging from the hand-
held paper to the architectural scale, to bring the world Tknow, see
and seck into my life; to illumine it in its complexities and
contradictions -reinventing art history while painting, and in my
critical writing/texts. My writing in Gujarati, poetry or free-wheeling

prose follows a parallel course.



¥ el

The work that I started during this period forms part of a series
entitled “Immersions and Burials”. There is a continuous use of the
self-portrait to comment, from a personal point of view, on a poetic
reflection of the relationships between man and nature and the
public and the private, and the vital cycle from birth to death. Those
are existential and philosophical problems that are common to the
whole of mankind. In formal terms, the works move from the
drawing to the installation using a core image produced in Civitella’s

photogravure shop, and using mixed media.

BOOK OF JOURNEYS, 1998
Gouache on Arches paper

25 x 27 cm (inside paper)

18 pages painted during residency

at Civitella

Civitella was a dream come true! To enjoy five
saturated weeks of work, congenial dialogue
and delicious local cuisine in such a beautiful
location was refreshing and deeply satisfying.
To live within touching distance of the great
Italian paintings, admired for many years,
from the 13th to 14th centuries and to be taken
on periodic pilgrimages to their magnificent
sites was an unmatched experience. The
thought and effort that went into the work
and living spaces, and the considered and
varied selection of co-residents combined to
create an ambience of relaxed and informal

exchange of ideas fortifying creative needs.



Penny Siopis

Vladimir Tarasov

CIVITELLA RANIERI

- 9TO WUTAIIUA

- 3TO NPEKPACHAf YMEPUA

- 3TO PANCKUN VT OIOK YMBEPUA

- 3TO BO3MOXHOCTb CHOBA OKASATbHCHA B IETCTBE
- TAM XOPOWO JIOBUTCH PHEA

- TAM XOPOWO IbIUINTCHA

- TAM XOPOIIO

CIVITELLA RANIERI

- THIS IS ITALY

- THIS IS BEAUTIFUL UMBRIA

-THIS IS UMBRIA'S HEAVENLY CORNER

- THIS IS AN OPPORTUNITY TO REVISIT YOUR CHILDHOOD
- FISH CATCHES WELL THERE

- AND THERE IS PLENTY OF FRESH AIR

- 1T FEELS GREAT TO BE THERI



WORK PRODUCED AT CIVITELLA

At Civitella I produced ‘raw’ video footage for two works. The first was my own ‘home-
movie’ footage of the castle (people and place) as well as other events in Italy. One such event
took place in Citta di Castello. It was an award ceremony for Umbrian residents who had
resisted German occupation of Italy in the 2nd world war. A friend of Cecilia’s was one of the s
recipients. The celebration struck a chord in me as it encapsulated past and presentina
particularly visual way. I filmed part of the event - people watching a documentary film on
the resistance. This event connected with how South African history is currently being told
through the media by showing the importance of personal stories.

The other work — also about memory — took a different form, being animation with draw-
ing and collage. It was a massive experiment. As I had never worked in this medium before,
and since I only thought of animation once happily ensconced in my studio, trial and error
were my only means. As it turned out trial and error were perfect. Civitella lifestyle offered
the endless hours of ‘studio play’ necessary for this approach. (Work commitments at home
make this impossible). Even the sound track for the animation emerged from Civitella. It was
invented by chance from my (I think illegal) appropriation of Gordon’s portable CD player.
The stop-start process of the video animation shots literally made sound bites of the musical
strains emanating from the player. This provided the best accompaniment for the frag-

mented narrative I wove.

MusIC OF SPIRITS, 1998, Installation, 8o x 20 inches




Leo Vroman

At Civitella, I started to write a new poem,
“Details. A molecular autobiography.” I wrote
500 lines and am at a point where this pre-
liminary form can be published, probably in
Holland. I would not have written this poem
without a fellowship at Civitella Ranieri, and
will give the Center full credit for this.
Thanks!!

Ialso wrote a number of new programs in
TrueBASIC of a kind I have been writing for
several years now, intended to let the computer
create chaos-dominated images, and I wrote
brief instructions for other fellows to use and
write such programs. All this material is on the
hard disk of the Mac I used.



s

age of pages from:
“REE FOR FOUR, 1998

Civitella was a time of peace and happiness.

During our stay in the Umbrian hills, I felt
renewed, completing a movement for duo
piano, some flute choir pieces, and, most
important, the libretto for a new monodrama )
in my Herstory series, this one on Emily
Dickinson in her own words. The friendships
formed areongoing as is the music.

mny : = . L
t 3
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from: DETAILS. A MOLECULAR AUTOBIOGRAPHY, 1998

Before I lived I was two living things, an absence borne between two
different wings: a soft cell, female, and a hard one male. Decency may
forbid me less detail but allows me to migrate and hide among the

miracles of molecules inside.

Yes! Less detail I said, not more. I shall not let some stranger like
myself, kind or unkind, in any flesh or in his mind observe my

parents in the act.

Ishall bury these long dead, alive under an undulating sea-green
surgery sheet, I shall do it like a neutral nurse so none of the
personnel will be distracted or attracted by the humanity that lies
beyond their hands. I shall train my mental microscope only on the
mental operating field, for only the unarmed naked eye is trained on
the nakedness of nakedness, but our eye now being forced to see far

closer, on a viral scale mercy, mercifully forbids us less detail.



ommentary
and epilogue by Masalha, 1989; Hatzabar (Wild
Thorns, by Sahar Khalifeh), translation by
Masalha, 1978.
Collections: Modern Poetry in Translation, 1999; De
Tweede Ronde, 1998; 2000 Dvatisoc, 1997; Modern
Poetry in Translation, 1993-94.

Neeltje Maria Min
B. 1944, Bergen, the Netherlands. Lives in Bergen.

Poet.

Publications: Kindsbeen, 1995; De gedichten, 1989;
Losse vracht, 1987; De ballade van Kastor Elim
Wolzak, 1986; Een vrouw bezoeken, 1986; Land en
lucht, 1972; Voor wie ik liefheb wil ik heten, 1966.

Leo Vroman

B.1915, Gouda, Netherlands. Lives in Fort Worth,
Texas, USA. Scientist, poet, artist.

Appointments: Senior Research
Scientist,Veterans Administration Medical
Center, Brooklyn, New York 1961-86;

Awards: VSB Poetry Award, Amsterdam, 1996;
Honorary citizen of Gouda, 1990; Honorary
Ph.D.,University of Groningen, Netherlands,
1989; Royal Academy of Sciences, 1987; Clemson
Award for Basic Research, Soc. for Biomaterials,
1986: P.C. Hooft Prize (National Award for
Poetry), 1965.

Publications: Details, 1999; De Roomborst van Klaas
Vaak, 1997; Flight 800,1997; Psalmen en Andere
Gedichten, 1995; Love, Greatly Enlarged, 1992.

Symphony Orchestra’s Inaugural Composer In
Residence, 1988-89.

Awards: Don Banks Award, 1999; the Jean Bogan
Prize for Dying of the Light, 1997; Stars In A
Dark Night received four ‘Sounds Australian’
National Music Critics” Awards including ‘Best
Australian Orchestral Work in 1989" and was
the Australian Broadcasting Corporation’s
entry to the Paris Rostrum of Composers in
1990; the Paul Lowin Song Cycle Award for
Bright Tracks; First Prize, Hambacher Preis
International Composers Competition,
Germany for Tuba Concerto.

Orchestral Compositions: Dancing on a Volcano,
1996; Born From Good Angel’s Tears, 19953 Ina
Brillant blaze, 1993; Voices From the Fire: Symphony
No.3,1991; Stars in a Dark Night, Symphony No. 2,
1989; Toward the Shining Light: Symphony No. 1,

1988; Battlements for Orchestra, 1986; Expedition for

Strings, 1985; he Mountain, 1984; Festive Overture,
1984.

Selected Commissions: Australian Broadcasting
Corporation; Australian Music Center,
performing arts unit of the Australia Council;
Melbourne Symphony Orchestra; Musica Viva;
The Seymour Group; Olivetti Company; British
Music Society; Victorian Recorder Guild; Mel-
bourne Youth Music Council, Youth Orchestra;
Barrie Webb; Queensland Wind Soloists.

B. 1952, Chicago, Illinois. Lives in La Jolla,
California.

Improvisor, composer, performer, and computer/
installation artist.

Appointments: Member and past chair,
Association for the Advancement of Creative
Musicians (AACM), 1971-present; Professor of
Music, Critical Studies/ Experimental Practice
Program, University of California, San
Diego,1991-present.

Awards: Cal Arts/Alpert Award in the Arts, 1999;
Meet the Composer/Reader’s Digest Com-
missioning Program, 1997; National Endow-
ment for the Arts, Commissioning Grant, 1995;
National Endowment for the Arts Inter-Arts
Fellowship, 1990; National Endowment for the
Arts Jazz Performance Fellowship, 1989.

Compositions: Ring Shout Ramble, for saxophone
quartet, 1998; North Star Boogaloo, for percussion
and computer, 1996; Collage, for poet and
chamber orchestra, 1995; Endless Shout, for
piano, 1994; Virtual Discourse, for infrared-
controlled “virtual percussion” instruments
and classical percussionists, 1993: Rio Negro,
sound installation with computer-driven
rainsticks, 1992-93; Voyager, interactive
computer composition, 1987-present.

Recordings: George Lewis and Bertram Tur
Conversations, 1999; George Lewis and Miya
Masaoka: Duets, 1998; George Lewis, Vinny Golia and
Bertram Turetzky: Triangulations, 1997; George

Lewis and Anthony Braxlon: Donaueschingen (Duo




1971-1986;

Exhibitions: Tabakman Gallery, New York, 1998;
Leopold Hoesch Museum, Duren, Germany,
1998; Contemporary Arts Center, Vilnius,
Lithuania, 1998 and 1996; St. Casimir Church,
Vilnius, 1997; Tallin City Gallery, Estonia, 1997;
Akademie Schloss Solitude, Stuttgart, 1995;
Staedische Galerie, Iserlon, 1994.

Music Arrangements for Installations: Installation
at Solitude, (with Sarah Flohr), Schloss Solitude,
Stuttgart, Germany, 199s; Alle, (with Helga Motz),
Gallerie Zehntscheuer, Moegllingen, 1995;
Music on The Water, (with Jlya Kabakov), Schloss
Salzau, Kiel, 1995; Incident in the Museum or Water
Music, (with Kabakov), Fudacio, and Centro de
Arte Moderna, Lisbon, 1995; Hessisches Landes-
museum, Darmstadt, 1994; Museum for Con-
temporary Art, Chicago, USA, 1993; Ronald
Feldman Gallery, New York, 1992; C'est Ici Que
Nous Vivons, (with Kabakov), Centre Georges
Pompidou, Paris, 1995; The Red Wagon, (with
Kabakov), Museum fiir Angewandte Kunst,
Vienna, 1994 and Kunsthalle, Diisseldorf, 1991;
The Red Cornere, (with Kabakov), Kulturhuset,
Stockholm, 1994; Red Pavillion, (with Kabakov),
Kunsthalle, K6ln, and La Biennale de Venizia,
Venice, 1993; Concert for Flies, (with Kabakov),
Chateau D’Oiron, 1993.

Music for Film: Der Trommler, Tempomedia,
Diisseldorf, 1994; En Quete D'une Fin Heureuse,
Alhenafilm, Geneva, 1991; 634 Bars of Vladimir
Tarasov, Moscow TV, 1990; Black Square,

1985 and 1992; Herstory I1I: Jehanne de Lorraine,
1991; Fantavia performed by the Armstrong

Duo, 1996.

FELLOWS IN THE VISUAL ARTS

Andries Botha

B. 1952, Durban, South Africa. Lives in South
Africa. Sculptor.

Awards: United States Information Service
Scholarship, 1993; National Vita Art Award,
1992; Standard Bank Young Artist Award, 1991;
Johannesburg Art Gallery National Sculpture
Competition, 1990; Merit Award, Cape Town
Triennial, 1988; Merit Award, Volkskas Atelier,
1987.

Exhibitions: Johannesburg Biennale, 1997;
Samtidskunst: Fra SOR Afrika, Oslo, Norway, 1997;
Kunsthalle Krems, Vienna, 1996; Containers
across the Ocean, Copenhagen, 1996; Cris Fertiles
Unesco, Abidjan, 1996; Cris Fertiles - Unesco,

Cotonou, 1995; South African Contempory Art,

Paris, 1994; Stedelijk Museum, Amsterdam,
1994; Zabalaza Festival, London, 1989;
Tributaries Exhibition, Germany, 198s.
Collections (all in South Africa): Durban Art
Gallery; Tatham Art Gallery; Pietermaritzburg;
Empangeni Art Gallery; Carnegie Art Gallery,
Newcastle; Natal Provincial Administration,

Pietermaritzburg; Technikon Natal,

Igor Makarevich

B. 1943 in Tripoli, Georgia (USSR), Lives in
Moscow. Installation Artist, Photographer.

Exhibitions: A secret life of the Trees, XL Gallery,
Moscow, 1999; Les paradis artificiels, XL Gallery,
Moscow; Selections from The Diary of Nikolai lvano-
vich Borisov, Hand Print Workshop Internatio-
nal, Alexandria, Virginia, 1998; Partial Change,
Obscuri Viri Gallery, Moscow; Homo Lignum, XL
Gallery, Moscow, 1997; Lignomania, XL Gallery,
Moscow; Die Mowe Karin Hertin, Berlin, 1996;
Playing Croquet, Obscuri Viri Gallery, Moscow;
Leben im Schnee, Reise auf einem schwimmenden
Eisfeld, Krings- Ernst Gallery, K6ln, 1995; Living
in the Snow, Russian State Museum, St. Peters-
burg; The Story of a Writer, Central Artist Hause,
Moscow; The Seagull, Gallery Inge Herbert,
Berlin, 1994; Girls and Death, Central Army Club,
Moscow; Between Despair and Hope, Velta Gallery,
Moscow; Fish Exhibition and Another Installation,
Krings Ernst Gallery, Koln, 1993; Within the
Limits of the Sublime, L Gallery, Moscow, 1992;
Fish Exhibition, MANY Museum, Lobnia;
Fridom—Liberty, Phylis Kind Gallery, New York,
1990; Center Georges Pompidou, Paris, (with
Abramov, Chuikov.); Exhibition on Vavilov
Street, Moscow, 1979.

Collections: State Tretiakow Gallery, Moscow;
State Russian Museum, St. Petersburg;
Collections of Contemporary Art Museum,
Zariziro, Moscow; Collection du Musee

National D’Art Moderne, Paris; Museum




Rakauskaité and Gintaras Makarevicius, Con-
temporary Art Centre, Vilnius, Lithuania;
Blickpunkt: Vilnius. Trudelhaus Gallery, Baden,
Switzerland; Grosse Kunstausstellung Diissel-
dorf NRW 1997, Kunstpalast Diisseldorf,
Germany; Lithuanian Dialogues, Triesta
Marittima, Trieste, Italy, 1997; Change of Rules:
Tools, Sodertalje Art Hall, Sweden; Nova Litwa,
Academy of Arts, Gdansk, Poland; Subordination,
Contemporary Art Centre, Vilnius, Lithuania,
1996; New Works, Contemporary Art Centre,
Vilniiis, Lithuania; sth Anniversary of Arka,
Gallery Arka, Vilnius, Lithuania; 1995: Art in
Lithuania, Contemporary Art Centre, Vilnius,
Lithuania; Mundane Language, Vilnius, Lithua-

nia, 1995; Vilnius/Oslo, UKS, Oslo, Norway, 1995.

Kerry James Marshall
B. 1955, Birmingham, Alabama. Painter, sculptor.

Appointments: 1998-present, Professor,
University of Illinois, Chicago; Skowhegan
School of Painting and Sculpture, Summer,
1998; Writer/Director, The Doppler Incident, for
the Next Wave Festival, Brooklyn Academy of
Music, 1997.

Awards: John D. and Catherine T. MacArthur
Foundation Fellowship, 1997; Cal Arts Herb
Alpert Award in the Arts, 1997; Brooklyn
Academy of Music, Artists In Action Project,
1997; The American Academy of Arts and
Letters Awards in the Arts, 1996; The Chicago
Bar Association Committee on the Arts, Public

Chicago, Illinois; MacArthur Foundation; Lewis
Manilow Foundation; Norton Family
Foundation; Progressive Corporation; Principal
Financial Group.

Marjetica Potrc

B. 1953 in Ljubljana, Slovenia. Lives in Ljubljana.
Architect, sculptor, writer.

Awards: Pollock Krasner Foundation Grant, New
York, 1999 and 1993; ArtsLink Foundation
Grant, New York, 1995; Soros Center for Con-
temporary Arts Grant, Ljubljana, Slovenia,1994;
Maryland State Arts Council Individual Artist
Award, Baltimore, MD, 1993; Sculpture Space
Inc., Utica, New York, 1993; Virginia Center for
the Creative Arts, Sweet Briar, Virginia; Cafritz
Foundation, Washington D.C., 1993.

Selected Exhibitions: Worcester Art Museum,
Worcester, Massachusettes, 1999; projectspace,
Washington D.C., 1998; European Academy for
the Arts, London, 1998; Museum of Modem Art,
Ljubljana, Slovenia, 1997; Sculpture Projects,
Miinster, Germany, 1997; Pittsburgh Center for
the Arts, Pennsylvania, 1997; McLean Projects
for the Arts, Washington D.C., 1996; Lombard
Freid Fine Arts, New York, 1996; Center for
Curatorial Studies Museum, Bard College,
Annandale-on-Hudson, NY, 1996; Gallery 21,
St.Petersburg, Russia, 1996; Sao Paulo Biennial,
Sao Paulo, Brazil, 1996; ifa-galerie, Stuttgart,
Germany, 1995; Venice Biennial, Procuratie
Vecchie and Slovene Pavilion, 1993.

Art Gallery, Buffalo, New York, 1996; Sensitive,
Arsenal Gallery, Bialysiok, Poland, 1996; Salvay,
Blok A/D, L’Atelier Gallery, Krakow, 1996; Unter
einem Dach, Podewil, Berlin, Germany, 1995s; Let
Me Wash Your Hands, Sauce Place, New York,
1994; Barbakan 92, Municipal Gallery, Banska
Bystrica, Slovakia, 1992; Sites. Non-Sites, The
Center for Polish Sculpture, Oronsko, Poland,
1992; To Be at Home, Vereinshaus-Kunsthaus,
Horn, Austria, 1992; An Angel and a Viper, Inny
Slask Gallery, Tarnowskie Gory, Poland, 1991;
Let's Smoke Our Pipe in Peace Not Bothering About,
Warszawska 19 Gallery, Krakow, 1991.

Sandra Ramos

B. 1969, Havana, Cuba. Lives in Havana. Painter,
engraver.

Awards: National Cuban Culture, 1997; The young
fingerprint, Habana, Cuba, 1993, 1990; National
Salon of Engraving, Artes y Oficios, La Habana,
Cuba, 1993.

Solo Exhibition: Space 21 Gallery, Tokyo, 1998;
Show Room, Sapporo, 1997; Burg Stolberg,
Aachen, 1995; Ludwig Foundation at the
National Center for Restoration and
Museology, La Habana, 1995; 420x 20, Arhem,
1995; Nina Menocal Gallery, Mexico City, 1993-
95; Centro Cultural Jose Marti, Mexico City,
1994; Centro de desarrrollo de las Artes
Visuales, Havana, 1993.

Group Exhibitions: Yerba Buena Contemporary
Art Center, San Francisco, California, 1999;
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Barbican Center, London, 1999; Christian Zeller
Fines Arts, Bern, Switzerland, 1998; VI, IV and
111 Habana Biennials, 1997, 1991, 1989; Mario
Abreu Contemporary Art Museum, Maracay,
1997: Maison de I’Amerique Latine, Paris, 1997;
Sin Tiempo Fine Arts, Toronto, 1997; Belkin Art
Gallery, British Colombian University, Van-
couver, Canada, 1997; Santa Barbara Contem-
porary Arts Forum, California; I.C.C. Contem-
porary Gallery, Jerusalem, Israel; Kunstlerahaus
Graz, Austria, 1996; Whitechapel Art Gallery,
London, UK, 1995; Espuela de Plata Gallery,
Center for the Development of Visual Arts, La
Habana, Cuba, 1995.

Collections: Bacardi Foundation; Arizona State
University Museum, Phoenix; National Royal
Museum of Art, Ontario; Museo Nacional,
Palacio de Bellas Artes, La Habana; Arte de
nuestra America, Casa de las Americas, La
Habana; Nina Menocal Gallery, Mexico City;
Ludwig Stiftung fiir Kunst und Internationale
Verstindigung, Aachen, Germany; Canvas Art
World, Amsterdam; Center of Cuban Studies,
New York; Alex Rosemberg Fine Arts, New
York; Photo Zeit Gallery, Tokyo; Press Kit
Gallery, Tokyo; 420 x 20 Gallery, Arhem.

Gulammohammed Sheikh

B. 1937, Surendranagar, India. Lives in Vadodara,
India. Painter, ceramicist, writer.

Appointments: Professor of Painting, Faculty of

Fine Arts, Baroda, 1982-93; Visiting Artist,
School of the Art Institute of Chicago, USA,
1987; Instructor in Art History, Faculty of Fine
Arts, Baroda, 1967-81, 1960-63.

Awards: Padmashri, Government of India, New
Delhi, 1983; Group 8, New Delhi, 1970; National
Award, Lalit Kala Akademi, New Delhi, 1962;
Bombay Art Society, 1963, 1961; Gujarat Atate
Lalit Kala Akademi, Ahmedabad, India, 1961.

Solo Exhibitions: Sakshi Gallery, Bombay, 1996;
CMC Art Gallery, New Delhi, 1991; Art Heritage,
New Delhi, 1987; Centre Georges Pompidou,
Paris, 1985; Musee Nationale d’Art Moderne,
Paris, 1985; Kunika-Chemould Art Gallery, New
Delhi, 1970-71; Jehangir Art Gallery, Bombay,
1960.

Group Exhibitions: Gallery Chemould, Bombay,
1996; Village Gallery, New Delhi, 1996; IV Asian
Art Show, Fukuoka, Japan, 1995; Royal
Academy of Arts, London, 1982; Hirshhorn
Museum and Sculpture Garden, Washington,
D.C.,1982; Cinquieme Biennale de Paris, 1967;
VII Tokyo Biennale, Japan, 1963.

Penny Siopis

B.1953, Republic of South Africa. Lives in
Johannesburg. Mixed media artist.

Appointments: Professor of Fine Arts, University
of the Witwatersrand, 1995 - present.

Awards: Residency, Delfina Studio Trust, London,
1995; Vita Art Now, South Africa, 1995, 1991, 1988;

Foundation for the Creative Arts and the
Standard Bank Foundation, South Africa, 1994;
Visiting Research Fellowship, Leeds University,
London, 1992-3; Residency, Standard Bank
National Festival of the Arts, Grahamstown,
South Africa, 1992; University Council Overseas
Fellowship, 1992; Volkskas Atelier Awards, First
Prize, 1986; Residency, CITE Internationale des
Arts, Paris, 1986.

Solo Exibitions: Villa Medici, Rome, 1999;
Curator, Truth Veils, Wits Gallery, Johannesburg,
1999; Goodman Gallery, South Africa, 1998;
Buld Museet, Urnea Sweden, 1998; Standard
Bank Gallery, Johannesburg, 1994; South Africa
National Gallery, Cape Town, 1992; Standard
Bank National Festival of the Arts, Grahams-
town, 1992; Goodman Gallery, Johannesburg,
1990, 1987; Market Gallery, Johannesburg, 1983;
NSA Gallery, Durban, 1982; Hiscock Gallery,
Portsmouth, England, 1980.

Collections: Chase Manhattan Bank, New York;
Durban Art Museum, South Africa;
Johannesburg Art Gallery; King George VI Art
Gallery, Port Elizabeth; Peter Stuyvesant
Collection, Netherlands; Pretoria Art Museum,
South Africa; Rembrandt van Rijn Foundation,
Stellenbosch, South Africa; Roodepoort
Museum, South Africa; South Africa National
Gallery; University of South Africa, Pretoria;
Standard Bank and Trust Banks, Johannesburg,
South Africa.



VISION

In keeping with the spirit of its founder and the tradition of friendship and hospi-

tality which has been established over a period of more than three decades at the
castle of Civitella Ranieri, the Civitella Ranieri Foundation seeks to enable a wide
variety of artists and thinkers from around the world to pursue their own work in

their own way and to exchange ideas in the peaceful but inspiring setting of the castle.

MISSION

The Civitella Ranieri Foundation, a non-profit private operating foundation
organized under the laws of the State of New York, maintains a center for its
artist-in-residence program at the Civitella Ranieri castle just outside the town of
Umbertide in the Province of Perugia, Italy. The mission of the Foundation is:

1. to bring together visual artists, writers, musicians and thinkers from around
the world who have demonstrated exceptional talent and an enduring
commitment and who would not normally be in contact with each other (“the
Fellows”). The guiding principle of the nomination and selection process is to
attract gifted individuals, young or old, who represent the full range of artistic
practices, not excluding more traditional forms of expression.

2. to provide for the Fellows simple but agreeable board and lodging, as well as
access to a private studio and essential materials for a period usually ranging
from one to two months, and thereby to encourage the production of new work.

3. with the help of our Fellows, gradually to build a network of international
contacts and thereby to encourage the wider dissemination of ideas and
influences fostered by the shared experience of residency at Civitella Ranieri.

4. to maintain a nomination and selection process that promotes all these goals.



PROGRAM

The Civitella Ranieri Center is a workplace for artists from different
disciplines and countries, quartered in the fifteenth century Civitella
Ranieri castle near Perugia, Italy. The Center is funded by the
Civitella Ranieri Foundation, a New York based not-for-profit
organization.

The Center operates an artist-in-residence program that permits
artists to concentrate on their work in their studios while also en-
couraging an exchange of ideas over meals and informal gatherings.
The inspiration for this endeavor grew directly out of the traditions
which emerged over the past three decades at the castle.

In 1995 the Civitella Ranieri Foundation awarded and hosted its
first Fellows. Over the past 5 seasons, 41 visual artists, 28 writers, 16
musicians and 4 film makers from 38 countries have participated.
Fellows are in residence for a period ranging from four to eight
weeks, concentrating their efforts on individual projects in the visual
arts, literature, music and film. Dinners provide an opportunity for

open and free-ranging discussions in a relaxed atmosphere.

SELECTION

The Civitella Ranieri Foundation gives fellowships to artists, musi-
cians, writers and film makers on an invitational basis. For this

reason it does not accept unsolicited applications and cannot award a

Fellowship to persons who have not been specifically reccommended

by one of the Foundation’s Nominators.

The Foundation selects its Fellows through a two-tiered selection
process. A large group of internationally and artistically diverse crit-
ics, academics and artists recommend potential candidates for a
Fellowship. Candidates are then invited to submitan application
complete with a sample of their work for review by a Jury specializing
in a single discipline. The Jury is made up of no less than four inter-
nationally respected artists or professionals familiar with the artistic
discipline of the candidates they are reviewing.

This process was designed to give the Foundation access to the
widest possible selection of artists in a variety of disciplines from all
parts of the world. The Foundation has a large and growing group of

international Nominators, each specialized in an artistic area.




PAST CIVITELLA

RANIERI FELLOWS:

1995

Visual Arts

Andris Bordcz
Amy Hauft

Bohdan Holomicek
Catalina Parra
Regina Silveira
Jeanne Silverthorne

Literature
Andrei Bitov
Duo Duo
Martin Simecka

1996

Visual Arts
Anne Bray
Mark Dion
Anna Esposito
Carmela Gross

William Kentridge

Ilona Lovas
Claudio Mubarac
Dan Perjovschi
Cesare Pietroiusti
Mali Wu

Hiroshi Yoshimizu

Literature

Claribel Alegria
Marie-Claire Blais
Kamau Brathwaite
Bei Dao

Susan Griffin
Yang Lian

Elvira Orphee

1997

Visual Arts
Dennis Del Favero

Carlos Garaicoa

Liselot van der Heijden

Egle Rakauskaite

Rosingela Renné
Accra Shepp

Film
Atom Egoyan

Literature

Anita Desai
Liliana Heker
Gcina Mhlophe
W. S. Rendra
Wera Szther
Tomaz Salamun

Ivan Vladislavic

Music

Marty Ehrlich
José Maceda
Chinary Ung
ChenYi

JURORS WHO SERVED
BETWEEN 1995 AND 1998:

Visual Arts

Anne Bray

Alan Feltus

Alice Rose George
Benje LaRico
Antonio Muntadas
Fumio Nanjo
Martin Puryear
Regina Silveira

Literature
Alberto Manguel
Martin Mooij
Barbara Richter
Zdenek Urbanek

Luisa Valenzuela

Music

Steve Gerber
Wayne Horvitz
Judith Shatin
Archie Shepp
Chou Wen-Chung




BOARD OF TRUSTEES

David O. Barrie

The Chase Manhattan
Bank

John A. Downey
Kenneth Hope

Gerald Rupp, Chairman

DIRECTORS

Gordon Knox,
Executive Director
Cecilia Galiena,
Artistic Director

NEW YORK STAFF

Suany Carcamo

Kathy Hemingway Jones
Tina Summerlin
Andreia Vizeu

ITALY STAFF

Maurizio Bastianoni
Patrizia Caini
Romana Ciubini
Giancarlo Giubilaro
Laura Palazzini
Marzia Palazzini
Tais Polonzani
Paola Serpolini

Special Thanks to
virgilio Avila

Craig Bachellier
Jessica Bastianoni
Florian Kremb
Alicia Imperiale
Isabella Dalla Ragione
Laura Dalla Ragione
David Fulton

Jess Atwood Gibson
Tom Ligamari

Don Myers

Foundation

Editors
Cecilia Galiena
Gordon Knox

Design
Michael Zéllner

Production coordinator
Tina Summerlin

Photo Credits
Tom Ligamari
Michael Zéllner
Bonnie Wright
and the Fellows

Copyright© 2000
Civitella Ranieri
Foundation



