
The
Qat’aat o Rubaiyat

of
Zia Fatehabadi





Translated by

Ravinder Kumar Soni

Sushil Soni

New Delhi, India.
Pigeon Books India

The
Qat’aat o Rubaiyat

of
Zia Fatehabadi



The Qat’aat o Rubaiyaat of  
Zia Fatehabadi

0First Edition, May 2012

Copyright © Adtiya Soni 2012

All Rights reserved. No part of this publication may be reproduced, 
stored in a retrieval system, or transmitted in any form or by any 

means, electronic, mechanical, photocopying or otherwise, without  
the written permission of the publishers.

ISBN: 978-93-82025-05-4

Published by

Pigeon Books India

An Imprint of

gbd books
I-2/16, Ansari Road, Daryaganj,  

New Delhi - 110002, India. 
generalbookdepot@yahoo.com 

www.goyalbookshop.com 
Ph.: 9810229648, 9312286851

Distributed by

General Book Depot
1691, Nai Sarak, Delhi-110006

Ph.: 23263695, 23250635 

Printed at 
Radha Press, Delhi - 110031

radha.press@yahoo.co.in



Zia Fatehabadi is the takhallus or nom de plume of 
Mehr Lal Soni who was born at Kapurthala on 9 
February 1913 as the eldest son of Munshi Ram 
Soni whose forefather had migrated to Fatehabad 
(Dist. Tarn Taran, Punjab) during the reign of the 
Mughal Emperor Shahjahan.
	 Encouraged by his mother, Shankari Devi, 
Zia Fatehabadi learnt the art of Urdu poetry 
composition from Moulvi Asghar Ali Haya 
Jaipuri. Zia Fatehabadi wrote his first ghazal 
in 1925 after which his poems began to appear 
regularly in various literary magazines. By 1929 he 
had become a familiar name in the Urdu literary 
circles. His school education began in Khalsa 
Middle School, Peshawar, but was completed 
from Maharaja High School, Jaipur. Later on, as a 
student of Forman Christian College, Lahore, he 
obtained his B.A. (Hons.) degree in Persian and 
his M.A.degree in English.
	 His stay in Lahore from 1930 to 1935 had a 
lasting effect on Zia Fatehabadi as a person and as 
a poet. In 1930 he became a disciple of Seemab 
Akbarabadi which brought him into a close contact 
with Seemab and his two sons, Manzar Siddiqui 
and Aijaz Siddiqui, and his two main disciples Raaz 
Chandpuri and Saghar Nizami. Krishan Chander 
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was also then studying in Forman Christian 
College but was more interested in English writings 
of his own. While Krishan Chander edited the 
English section of the college house magazine, Zia 
Fatehabadi was the editor of its Urdu section. The 
college literary activity and the literary activities of 
Lahore brought Zia Fatehabadi into close contact 
with Josh Malihabadi, Firaq Gorakhpuri, Meeraji, 
Mukand Lal Sharma and Sahir Hoshiarpuri and 
there soon developed a lifelong relationship with all 
these literary personalities. In 1932 Zia Fatehabadi 
published the first ever Urdu short story, Sadhu, 
written by Krishan Chander. Both Zia Fatahabadi 
and Meeraji were infatuated by Meera Sen who was 
studying in the same college; the romantic poems 
and sonnets of Zia Fatehabadi are all addressed 
to her and Meeraji had on his part adopted her 
name as his nom de plume. In 1933 Saghar Nizami 
published Tullu, the first collection of Urdu poems 
of Zia Fatehabadi, and later on Josh Malihabadi 
and Manzar Siddiqui seem to have selected and 
ensured the publication of Noor e Mashriq, the 
second collection of his poems that appeared in 
1937 and Zia Fatehabadi was acknowledged as 
the more harmonious and renowned of the three 
bright stars of that era, the other two being Ahsan 
Danish and Saghar Nizami.
	 Zia Fatehabadi remained true to the classical 
style of writing but he did not ignore the changing 



trends. This is reflected in his qa’taat, rubaiat, 
geets, ghazals, nazms, na’ats and sonnets that set in 
the common man’s language. These also exhibited 
his extraordinary mastery of Urdu language. 
He avoided needless experimentation.He also 
wrote Urdu short stories, essays and a biography 
of Seemab Akbarabadi. His poetry collections 
are—Tullu (1933), Noor e Mashriq (1937), Zia ke 
Sau Sher (1938), Nai Subah (1952), Gard e Raah 
(1963), Husn e ghazal (1964), Dhoop aur Chaandani 
(1977), Rang o Noor (1981), Soch ka Safar (1982), 
Naram Garam Hawaaen (1987) and Meri Tasveer 
(2011) and his prose works are—Zaaviyaha e 
Nigaah (1983), Sooraj Doob Gaya (1981), Masnad 
e Sadaarat Se (1985), Seemab banaam Zia (1981), 
Zikr e Seemab (1984), Sher aur Shair (1974), 
Muzzameen e Zia and Zia Fatehabadi ke Khatoot. 
The more important exercises on the life and works 
of Zia Fatehabadi were conducted by Malik Ram 
(Zia Fatehabadi – Shakhs aur Shair, published in 
1977), by Zarina Sani (Booraa Darakhat published 
in 1979) and by Shabbir Iqbal (Anjahaani Mehr 
Lal Soni, Zia Fatehabadi – Hayat aur Kaarnaame, 
the doctoral thesis of 1989).
	 His Qa’taat and Rubaiyat are included in 
Tullu, Nai Subah, Gard e Raah and Meri Tasveer. 
According to Malik Ram, Tullu was the first ever 
publication of qa’taat in a book-form, it was only 
much later that Abgiine of Akhtar Ansari, Qaashen 
of Naresh Kumar Shad and Rim Zhim of Ahmed 



Nadiim Qasmi were published.
	 Zia Fatehabadi was not a professional poet. 
He also did not hanker after public recognition 
or state awards. He preferred to maintain a low 
profile. He remained in the service of the Reserve 
Bank of India from 1936 to 1971 rising in ranks 
and after his retirement from service made Delhi 
his home. He had married Raj Kumari in 1942 
and was blessed with six sons. He died in 1986 
after a prolonged bout with illness. 
	 I am grateful to Mr. Ravinder Kumar Soni 
& Mr. Sushil Soni for entrusting on me the 
responsibility of not only publishing this book 
of Fatehabadi ji, but also writing about the great 
personality.
	 We, at Pigeon Books, have already published 
“Meri Tasveer”, the collection of Zia Fatehabadi’s 
Urdu poems in Hindi language (Devnagari script), 
which is very well received by the lovers of Sher-o-
Shairii.
	 We have tried our best to translate “Rubaiyat” 
into English and Hindi and then to transliterate 
Hindi in Roman script. If you find any mistake or 
have a better translation of any couplet, please let 
us know. We will try to change/include it in the 
next edition.

—Kaushal Goyal
Editor & Publisher

kaushalgoyal@yahoo.com
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Meri Tasveer by

Zia Fatehabadi

` 295

ft+;k us viuh ’kk;jh ds t+fj, vPNh d+njksa dh 
b’kkvr dh gS] ml esa bt+gkj&,&dq+Oor Hkh gS vkSj 
yrkQ+r Hkh] muds ;gk¡ c;ku&,&’kkSd+ dh csckdh 
ds lkFk bUlkfu;r dh fgukcUnh dk uje uje 
vglkl Hkh gS] muds ;gk¡ tT+ckr dh ?kuxjt 

ugha gS  uQ+klr vkSj ut+kdr gS  blhfy, mu ds 
yc&vks&ygts esa fnyvklkbZ vkSj feBkl gS] vkSj 

mudh ’kk;jh esa iqjdkjh vkSj lj’kkjh gSA

&MkDVj [+oktk vgen Q+k:dh



Other Books by

Ravinder Kumar Soni
In India, the earliest literature is the Vedic literature, 
which is Sanskrit literature, whose earliest specimens 
reveal a very advanced state of development and which 
has greatly, influenced the world and all civilizations of 
the Old World. Sanskrit is the language of culture, it is very 
much a living language whose vocabulary and grammar, 
approach and construction, remains unsurpassed.
The Vedic literature comprises of the four Vedas and 
their auxiliary texts, which include the Upavedas, the 
Aranyakas, the Brahmanas, the Upanishads and the 
Vedangas. The Upanishads, which are the philosophical 
part of the Brahmanas which are the commentaries on 
the Vedas, contain the essence of the knowledge of the 
Atman or Brahman. The existence of Brahman is revealed 
by the Rig Veda and it is Agni who shows the way leading 
to Brahman, the sole source and refuge of  all.
This book takes its readers into the mystical world of the 
Rig Veda so as to acquaint them with the mind of the 
people of those times in whom the Intellect had most 
splendidly awakened.

The traditional Hindu Astrology or Jyotisa is primarily 
based on nakshatras or constellations that form the 
Zodiac circle; though generally traced to the Vedanga 
Jyotisa of Lagadha, its origin is far more ancient. 
Parasara, a prominent poet of the Rig Veda, who re-
oriented this science, lived before the beginning of the 
current Kali Yuga that started on 18th February 3102 
BCE.
The role played by the already categorised 
yogas (planetary combinations) in the matter of 
prognostication as also the use of different Dasa 
systems in vogue indicate the indigenous origin of 
Hindu Astrology. This book dealing with select yogas in 
the context of the twelve signs rising in the lagnas and 
in the light of various Parasari principles, examines as 
to why these yogas do and why they do not confer the 
good or the bad results assigned to them.   
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