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The J. Paul Getty Trust is an international cultural and philanthropic institution that 

focuses on the visual arts in all their dimensions, recognizing their capacity to inspire 

and strengthen humanistic values. The Getty serves both the general public and a 

wide range of professional communities in Los Angeles and throughout the world. 

Through the work of the four Getty programs–the Museum, Research Institute, 

Conservation Institute, and Foundation–the Getty aims to further knowledge and 

nurture critical seeing through the growth and presentation of its collections and 

by advancing the understanding and preservation of the world’s artistic heritage. 

The Getty pursues this mission with the conviction that cultural awareness, 

creativity, and aesthetic enjoyment are essential to a vital and civil society.
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Message from the Chair

� e 2007 fi scal year has been a time of progress and accomplishment at the J. Paul Getty 
Trust. Each of the Getty’s four programs has advanced signifi cant initiatives. Agreements 
have been reached on diffi  cult antiquities claims, and the challenges of two and three years 
ago have been addressed by the implementation of new policies ensuring the highest 
standards of governance.

Of special importance is the appointment of the Getty’s new president and chief executive 
offi  cer, James N. Wood. Jim has brought to the Getty three decades of management 
experience and leadership in the visual arts, a demonstrated commitment to excellence, 
and a premier national and international reputation. Under Jim, the entire management 
team is focused, without distraction, on the Getty’s core mission.  

As with all signifi cant undertakings, the Getty will succeed only to the extent it also attracts 
outstanding leaders and talent to all of its major programs. Last August, we were proud 
to announce the appointment of � omas Gaehtgens, an internationally recognized arts 
scholar, to serve as the director of the Getty Research Institute. Outstanding leadership 
appointments like this allow the Getty to attract the best scholars in the fi eld.  

One year ago, as the Board worked to strengthen the Getty’s governance, it also committed 
to recruit additional distinguished trustees with extensive experience in arts and education.  
� at objective was met last July with the addition of Frances Daly Fergusson, former 
president of Vassar College; Paul LeClerc, president, chief executive offi  cer, and trustee 
of the New York Public Library; and Neil L. Rudenstine, former president of Harvard 
University and currently the chair of ARTstor.

� e Board also committed to initiate a strategic planning process to review, refresh, and 
prioritize the Getty’s objectives for the years ahead. Under the leadership of Jim Wood and 
his management team, we are well under way and have already benefi ted greatly from the 
insight, knowledge, and experience the new trustees add to our deliberations.  

Along with other museums around the world, the Getty has been challenged by claims 
made by Italy and by Greece on some objects in its antiquities collection. Over the past two 
years, Dr. Michael Brand, director of the J. Paul Getty Museum, led the Getty’s negotiations 
that resolved these claims. � e agreements resulted in the return of four objects to Greece, 
and 39 to Italy, with a fi nal object, the Cult Statue of a Goddess, scheduled to be returned 
to Italy in 2010.  Importantly, these agreements will lead to increased cooperation between 
the countries, and they include provisions for long-term loans of historically signifi cant 
objects to the Getty for display at the Getty Villa. 
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Work undertaken during the year by the Getty’s programs continued to have signifi cant 
impact in the fi elds of scholarship, conservation, and philanthropy, locally and around the 
world. � e J. Paul Getty Museum opened its new Center for Photographs, quadrupling 
the space available for exhibitions, and allowing it to display works from the Museum’s 
permanent collection throughout the year. � e Museum also reached out to contemporary 
artists with its commission of four new works by Tim Hawkinson and the fi rst West Coast 
installation of his Überorgan.

� e Getty Research Institute welcomed its fi rst Villa Professor, Jan Bremmer, who focused on 
the research theme of Religion and Ritual. And, in partnership with the Los Angeles Public 
Library, the Research Institute planned the groundbreaking exhibition Julius Shulman’s Los 
Angeles, designed to showcase the photographer’s rarely seen images of Los Angeles.

� e City of Los Angeles began the implementation of the city’s fi rst historic resource 
survey, made possible by support and technical assistance from the Getty Conservation 
Institute. Meanwhile, in its laboratories at the Getty Center, Conservation Institute 
scientists continued to make progress on a number of research projects, among them, 
work on modern and contemporary materials and lighting in museums.

� e Getty Foundation celebrated the 15th anniversary of its Multicultural Undergraduate 
Internship Program, which has provided opportunities for more than 2,000 college students 
of diverse backgrounds to explore careers in visual arts organizations in Los Angeles. � e 
Foundation also celebrated the grand reopening of the San Silvestro Chapel at the Scala 
Santa in Rome, for which it underwrote the preliminary research and conservation of the 
breathtaking frescoes lining the chapel’s walls and ceilings.

In addition, two major exhibitions mounted by the Museum at the Getty Center, Icons 
from Sinai and from Sinai and from Sinai Oudry’s Painted Menagerie; and Stories in Stone: Conserving Mosaics from 
Northern Africa at the Getty Villa, drew record numbers of visitors. � ese exhibitions also Northern Africa at the Getty Villa, drew record numbers of visitors. � ese exhibitions also Northern Africa
vividly demonstrate the benefi ts to be derived from collaboration among the Museum, 
Foundation, and the Conservation and Research institutes.  

Events celebrating the 10th anniversary of the Getty Center are under way. Since its 
opening in December 1997, nearly 14 million people have been welcomed to the site. 
� e Center, along with the Getty Villa, has over the past decade become an essential part 
of Southern California’s cultural life. We recognize and thank again the former Getty 
trustees, and Harold Williams, the president and chief executive offi  cer from 1981 to 
1998, who had the vision and commitment to create the Getty Center. 

In closing, my fellow board members and I would like to express our special thanks to all 
Getty employees for their dedication to excellence and for the important work they do to 
foster a greater understanding and appreciation of the visual arts.   

Louise Bryson, Chair
J. Paul Getty Trust Board of Trustees
February 15, 2008 
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Foreword

by James N. Wood

As we celebrate the 10th anniversary of the opening of the Center and I complete my fi rst 
12 months, it is a moment for refl ection on how far this young and unique institution 
we call the Getty has come, and on the challenges and opportunities of the future. It has 
been a mere quarter-century since the Museum, housed in the newly completed Villa in 
Malibu, received a princely inheritance, transforming the horizons of its ambition and 
responsibilities and resulting in its rebirth as the J. Paul Getty Trust. Ours has been an 
exhilarating adolescence, at moments reckless and at others demonstrating a farsighted 
wisdom beyond our years. Now with our physical growth accomplished in the form of two 
unrivaled campuses, it is the mission that is our priority. 

Much of the past year has been devoted to strategic planning to determine how we can best 
maximize our remarkable assets and focus our ambitions without sacrifi cing the creativity 
that only comes with risk. My fi rst months have been a time for learning, listening, and 
appreciating the Getty’s unique human and material resources. From the scholars and 
scientists creating new knowledge to enhance our understanding of the visual arts, to 
the skilled installation designers and gardeners who have made the experience of our 
collections and of our remarkable natural sites uniquely rewarding for the over 1.6 million 
visitors to the Center and Villa this past year, I have found myself part of an exceptional 
community.

People are the fi rst priority for a creative institution, and the addition of three new members 
to the Board of Trustees added to the expertise and experience so essential to defi ning our 
course in a changing world. Simultaneously, the noted scholar and founding director of the 
German Institute for Art History in Paris, � omas Gaehtgens, added his leadership and 
dynamism to the Research Institute as its new director. Patricia Woodworth, previously 
the chief fi nancial offi  cer of the Art Institute of Chicago and before that the chief operating 
offi  cer at the University of Chicago, arrived at year end to fi ll the recently created position 
of vice president, chief fi nancial offi  cer and chief operating offi  cer.  

With these new arrivals our strategic planning process has accelerated. Its fi rst tangible 
product has been the development of a new mission statement that was adopted in the 
fall of 2007 and appears in this report. It provides the trailhead for the emerging map for 
the Getty’s future and places the experience of the visual arts at the center of all of our 
activities. Central to this statement is its emphasis on our intent to “further knowledge 
and nurture critical seeing” through the strategic collaboration of our four programs: the 
J. Paul Getty Museum, the Getty Research Institute, the Getty Conservation Institute, 
and the Getty Foundation. By stressing that the act of seeing is at the heart of our mission 

Left, top: Central Garden Basin Feature, Getty Center.

Left, bottom: View of the J. Paul Getty Museum 
from the Outer Peristyle, Getty Villa.
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we are binding the many specialized and often esoteric means of research, conservation, 
display, and explication to a shared purpose: the experience and fuller understanding of the 
visual arts by the individual members of our many publics. 

In the chapters ahead, you will read about the depth of activities realized during the 
fi rst full year with both the Getty Center and the Getty Villa in operation, resulting in 
increased opportunities for arts professionals, scholars, young students, and the general 
public. During the period covered by this report, the Museum opened the new Center 
for Photographs, dedicated a gallery to the exhibition of drawings in individual frames, 
rather than mounted in cases, and unveiled the Fran and Ray Stark Sculpture Garden 
and Terrace. It also strengthened its collection through many key acquisitions. A source 
of pride, in particular, is our commitment to bringing the children of Los Angeles to the 
Museum. More than 100,000 students visited our sites last year, thanks to a signifi cant 
fi nancial contribution we made to subsidize transportation costs for those coming from 
underserved areas.

In addition to many fi ne exhibitions highlighting research on its special collections, the 
Research Institute’s public programming furthered understanding and stimulated dialogue. 
Collaborations, both here and abroad, led to completion of a pilot digital project in which 
English, French, German, and Dutch editions of Bernard Picart’s nine-volume publication 
titled Cérémonies et coutumes religieuses de tous les peuples du monde were digitized, thus 
increasing access to this important work. � e Research Institute also added to its special 
collections of rare materials with several acquisitions made possible through the support of 
the Research Library Council. 

� e Conservation Institute, through its work locally and abroad, furthered the preservation 
of cultural and artistic heritage at sites in Tunisia, China, and here in Los Angeles. It 
also made contributions to the fi eld of conservation by bringing together professionals 
from around the world to research, discuss, and disseminate information on such topics 
as seismic stability for adobe structures, conservation treatments for modern paints, and 
solutions to limit the damaging eff ect light has on works on paper.

� e Getty Foundation, which complements and extends the work of all the Getty 
programs, provided funding to several groundbreaking projects last year that will have a 
lasting impact in our community here in Los Angeles and around the world. Of note was 
its research grant to the Philadelphia Museum of Art and an international team of scholars 
from Latin America that resulted in the exhibition � e Arts in Latin America, 1492–1820, 
which traveled to Philadelphia, Mexico City, and Los Angeles. In northwest India, a 
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recently completed 10-year conservation eff ort at Ahichhatragarh-Nagaur Fort, supported 
by a series of Foundation grants, has stabilized the site and provided opportunities for 
craftspeople to relearn traditional building skills that had all but disappeared.

Several of the year’s highlights demonstrate the collaboration among our programs that yields 
results that can only come from resources such as those found at the Getty. An example was 
the Villa exhibition, Stories in Stone, organized by both the Getty Conservation Institute 
and the Museum, along with the Institut National du Patrimoine (INP) in Tunisia. � e 
exhibition brought the spectacular mosaics of Tunisia to the United States for the fi rst time, 
and showcased the Getty Conservation Institute’s pioneering work training professionals 
in Tunisia. � e Foundation had previously supported the publication of several catalogues 
of Tunisian mosaics, and has also supported the professional development of mosaic 
conservators. As a result, Stories in Stone eloquently conveyed both the artistry of these Stories in Stone eloquently conveyed both the artistry of these Stories in Stone
intricate stone masterpieces and the challenge of their conservation.

“On the Record: Art in L.A., 1954–1980,” a joint initiative of the Foundation and the 
Getty Research Institute, provides another wonderful example of the possibilities created 
by collaboration. “On the Record” seeks to collect and preserve the history of Los Angeles’ 
dynamic postwar art scene. � e Foundation funded a survey of archival holdings on the 
era, which located material in both public and private collections, but also determined that 
much of it was inaccessible to scholars and, in some cases, in danger of being destroyed. � e 
Foundation then supported local arts institutions’ eff orts to document and conserve their 
archives, while the Research Institute began capturing the voices of the era in fi rst-person 
interviews with many of the artists, collectors, and others who made up the postwar avant-
garde. Many of these interviews have been conducted as lively public panel discussions at 
the Getty. In addition, the Research Institute has acquired through gift several signifi cant 
collections, including the extensive video archive from the Long Beach Museum of Art, 
giving the Research Institute one of the world’s largest collections of video art. 

� ese impressive accomplishments have been made possible by the talented and dedicated 
staff  and volunteers of the Getty, and in the years ahead I am confi dant that we will 
continue to envision new ways to use our unique resources to make a positive impact in 
both our own community and the wider world. 

February 15, 2008





The J. Paul Getty Museum

Michael Brand, Director

The J. Paul Getty Museum seeks to further knowledge of the visual arts and 

to nurture critical seeing by collecting, preserving, exhibiting and interpreting 

works of art of the highest quality.  To fulfi ll its mission, the Museum continues 

to develop its collection through purchase and gifts, complementing its impact 

through special exhibitions, publications, educational programs developed for 

a wide range of audiences, and a related performing arts program.  The Museum 

strives to provide its visitors with access to the most innovative research in the 

visual arts while they enjoy a unique experience in viewing works of art at our 

Getty Center and Getty Villa sites. While benefi ting from the broader context of 

the Getty Trust, the Museum also extends the reach of its mission via the internet 

and through the regular exchange of works of art, staff, and expertise.

� is report period marked the fi rst year in which Museum operations at the Getty Center 
and Getty Villa were combined. More than 1.6 million people visited the two sites, an 
increase of 26 percent over the previous year. � e addition of the Villa site enabled an 
even greater range of art to be displayed, leading to additional opportunities to advance 
scholarship and the presentation of new ideas. A total of 25 temporary exhibitions opened 
during the year and our education programs continued to expand in both scope and 
reach.

� e relocation of our antiquities collection to the Getty Villa aff orded the opportunity 
to renovate the Terrace Level of the West Pavilion at the Getty Center and to dedicate 
that space to our new Center for Photographs, expanding the gallery space committed to 
photographs four-fold. � e galleries previously allocated to photographs were adapted to 
allow for display of the Museum’s fi ne collection of drawings, now framed individually 
instead of mounted in large display cases. In addition, the Museum unveiled its new 
outdoor Fran and Ray Stark Sculpture Garden and Terrace containing most of the 28 
modern sculptures received as a bequest from the Stark Foundation. By expanding the 
number and scope of international loan exhibitions, outdoor displays of sculpture, 
performances and education programs, we have been able to enhance the Getty Museum’s 
unique contribution to the cultural life of Los Angeles. None of this would have been 
possible without the hard work of our dedicated staff , docents, and volunteers. 

� e Museum continued talks with the governments of Greece and Italy in connection 
with their separate claims for works in the Museum’s antiquities collection. By year’s end, 
we had signed agreements for the return of four objects to Greece and had entered into 
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Above right: Limoges School, Christ in Majesty, ca. 1188. 
Copper (half relief), engraved, gilt, champlevé enamel, 
colored glass. (JPGM)

Left: Tim Hawkinson. Überorgan, 2000. Woven 
polyethylene, nylon net, cardboard tubing, and various 
mechanical components. Andrea Nasher Collection, 
Dallas, Texas. ©2000 Tim Hawkinson.
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a fi nal round of discussions with the Italian Ministry of Culture.* We are planning to 
establish a framework with both countries for future long-term loans and collaboration on 
exhibitions, research, and conservation projects. In tandem with these developments, the 
Museum adopted a new Acquisitions Policy which establishes 1970 as the “bright line” for 
the provenance of works of art that it considers for acquisition in the future.

The Collection 
At the core of the Museum’s mission lies our collection—it is our unique contribution 
to the cultural life of Los Angeles, a global resource, and the greatest legacy we will leave 
to future generations. � rough it, we delight, inspire, and educate by facilitating direct 
encounters with great works of art. � e collection’s growth, care, study, and display are 
among our highest priorities. We are very pleased that David Bomford has joined us from 
the National Gallery, London as our new associate director for collections.

During this past year the collection grew with the acquisition—by both purchase and 
gift—of many superb works of art that strengthened each collecting area. A complete list of 
acquisitions is listed at the end of this report.� e Museum was extremely fortunate to acquire 
the 13th-century Northumberland Bestiary, one of the greatest known English Gothic 
manuscripts that had still been in private hands. � e addition signifi cantly strengthens our 
holdings of both English and Gothic manuscripts. � e bronze Balsamarium in the Form 
of a Boxer’s Head, a masterfully executed container used to hold ointments or oils, is the of a Boxer’s Head, a masterfully executed container used to hold ointments or oils, is the of a Boxer’s Head
fi rst antiquity to be acquired under our new Acquisition Policy. � e form and function of 
the balsamarium will complement many works in the Athletes and Competition gallery 

Above: Unknown. A Flying Fish (left) and Adam Naming 
the Animals (right) from the Northumberland Bestiary. 
England, about 1250-1260. Pen-and-ink drawings tinted 
with body color and translucent washes on parchment. 
(JPGM)

Far right: Jacques Joseph Tissot. Portrait of the Marquise 
de Miramon, née, Thérèse Feuillant, 1866. Oil on canvas. 
(JPGM)

Unknown, Balsamarium in the Form of a Boxer’s Head, 
1st century B.C.–1st century A.D.Bronze with silver
(JPGM)

*In September 2007, an agreement was signed with the Italian Ministry of Culture that involves the return of 39 objects to Italy.
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at the Villa. A watercolor by Pissarro, Louveciennes, Route de Saint-Germain, adds further 
strength to our collection of 19th-century French drawings. A gilt-copper and enamel 
relief of Christ in Majesty, thought to have been created around 1188 in Limoges in France, 
for a Spanish cathedral, will be a focal point in the new display of our Medieval collection 
currently under development.

Among works acquired by the paintings department was an 1866 portrait by the 
French artist James Jacques Joseph Tissot, Portrait of the Marquise de Miramon, née 
Thérèse Feuillant. The first painting by Tissot to hang in a public collection in Los 
Angeles, it will complement the Museum’s group of Second Empire portraits. Another 
notable acquisition is Tim Hawkinson’s Octopus, a work commissioned by the Museum 
for our 2007 contemporary project exhibition, Zoopsia: New Works by Tim Hawkinson. 
This new piece by Hawkinson was presented in conjunction with the West Coast debut 
of his Überorgan, the music-playing sculpture of balloons and horns displayed in the 
Museum’s Entrance Hall from March to September. 

Exhibitions
Whether drawn from or inspired by our collection, exhibitions are one of the most important 
aspects of the Museum’s mission. � e 25 exhibitions that opened at the Getty Center 
and Getty Villa in FY 2007 ranged from major international loan exhibitions to smaller 
thematic or monographic rotating shows from our collection, and several one-gallery 
exhibitions which included major loans that placed highlights from our own collection 
in a new context. Collaborations and partnerships with a wide range of international 
institutions yielded a particularly impressive roster of exhibitions and related publications.

Top: The exhibition Holy Image, Hallowed Ground: 
Icons from Sinai.

Above: The exhibition Stories in Stone: Conserving 
Mosaics of Roman Africa; Masterpieces from the National 
Museums of Tunisia.
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Among the highlights was Holy Image, Hallowed Ground: Icons from Sinai, one of the 
most ambitious exhibitions ever mounted by the Museum. Featuring over 50 highly 
precious icons, manuscripts, and other sacred objects on loan from the sixth-century Holy 
Monastery of Saint Catherine at Mount Sinai in Egypt—many of which have never before 
left the walls of the monastery—the exhibition was one of the most highly attended shows 
in the Museum’s history with more than 230,000 visitors. � e exhibition represented a 
collaboration among curators, conservators, and guest scholars, as well as with the Getty 
Conservation Institute and the Getty Foundation, each of which had provided support to 
the Monastery and to the Egyptian Supreme Council of Antiquities in the past.

From Caspar David Friedrich to Gerhard Richter: German Paintings from Dresden emerged 
from a continuing partnership between the Getty Museum and the Dresden State Art 
Museums. � e exhibition juxtaposed eight works by Friedrich, the master of German 
Romanticism, in dialogue with 12 new paintings by Richter, one of Germany’s leading 
painter’s active today. In addition, 13 paintings from Dresden’s Galerie Neue Meister 
were installed throughout our permanent collection galleries referencing themes in 
German painting from the period between Friedrich and Richter. Guercino: Mind to Paper
highlighted the work of one of the most accomplished draftsmen of the 17th century 
through the combination of extraordinary loans from the Courtauld Institute of Art in 
London with drawings from our own holdings. Oudry’s Painted Menagerie brought to light 
the achievements of Jean-Baptiste Oudry, one of the fi nest painters of animals in European 
art. With support from the Friends of Heritage Preservation and the Museum’s Paintings 
Conservation Council, this exhibition was the culmination of a multi-year project by our 
Paintings Conservation Department to restore to its former brilliance Oudry’s life-size 

Édouard Manet. A Bar at the Folies-Bergère, 1882. Oil on 
canvas. The Samuel Courtauld Trust, Courtauld Institute 
of Art Gallery, London, England.

Mark Leonard, conservator of paintings, retouching 
Jean-Baptiste Oudry’s Rhinoceros from the Staatliches 
Museum Schwerin in the conservation studios at the 
J. Paul Getty Museum.

Caspar David Friedrich. Cross in the Mountains (Tetschen 
Altar), 1807/1808. Oil on canvas. Galerie Neue Meister, 
Staatliche Kunstsammlungen Dresden, Germany.
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portrait of Clara, an Indian rhinoceros that toured Europe in the mid 1700s. Clara and 
two other life-size animal portraits, including one of a lion that was also restored at the 
Museum, had been in storage at the Staatliches Museum Schwerin for more than a century 
prior to coming to Los Angeles for treatment.

At the Getty Villa, we opened Greeks on the Black Sea: Ancient Art from the Hermitage 
featuring 190 rare works from the State Hermitage Museum in Saint Petersburg, 
Russia, representing the culture of Greek settlements in the northern Black Sea region. 
The exhibition included spectacular gold jewelry, vases, statues, and everyday items 
such as mirrors and bronze coins.

With the inauguration of the new Center for Photographs and the new drawings galleries, 
the Getty Museum’s rich holdings of works on paper were aff orded much more prominent 
display. In October, we unveiled the new photographs galleries with the exhibition Where 
We Live: Photographs from the Berman Collection, which included 172 photographs from 
Bruce and Nancy Berman’s collection, 121 of which were donated to the Museum. 
Related programming for the exhibition included a community college outreach program 
supported by the Museum’s Photographs Council in collaboration with our Education 
division. In June, the plaza level galleries now dedicated to drawings were re-opened with 
Defi ning Modernity: European Drawings 1800–1900. Selected from the Museum’s superb 
collection, it featured work by artists such as Edgar Degas, Vincent van Gogh and Georges 
Seurat. Adjacent to this exhibition, the Getty was fortunate to be able to put on view one 
of the most iconic masterpieces of the 19th century, Édouard Manet’s 1882 Salon painting 
A Bar at the Folies-Bergère, a most generous loan from the collection of the Courtauld 
Institute of Art. 

The Museum’s new Center for Photographs provides 
7,000 square feet dedicated to photographs. Pictured 
here is the exhibition Where We Live: Photographs from 
the Berman Collection.

Jug with Scenes of Scythians, about 350 B.C., from the 
State Hermitage Museum, Saint Petersburg, Russia, as 
shown in the exhibition Greeks on the Black Sea: Ancient 
Art from the Hermitage.
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Education
� e Museum’s Education programs served a wide range of audiences—from adults to 
families to schoolchildren and teachers—at both the Getty Center and the Getty Villa. 
� e focus is on object-based learning, using works of art in both the Getty collection 
and in temporary exhibitions. With a full-year of programming at the Getty Villa and 
expansion of a number of programs tailored for specifi c and diverse audiences at the Getty 
Center, the scale of participation in our educational programs witnessed phenomenal 
growth. In FY 2007, 114,645 students visited the Getty Center and Getty Villa with their 
teachers, and more than $210,000 was spent on bus transportation subsidies to bring 
students from underserved schools in Los Angeles to the Museum. Also during the report 
period, 212,858 adults took advantage of daily gallery talks and architectural and garden 
tours at both our sites. For families, we expanded our popular gallery and art-making 
workshops from two to four days a week in order to meet high demand during the summer 
months, and we continued to increase the number of programs tied to exhibitions. For the 
exhibition Oudry’s Painted Menagerie, the Museum commissioned a story about Oudry’s 
life-size portrait of Clara, the rhinoceros, from professional storyteller Victoria Burnett; 
the sessions attracted unprecedented numbers for an in-gallery storytelling program and 
served 8,671 family members. Scholarly lectures, seminars and workshops related to the 
collections and exhibitions were held at both sites throughout the fi scal year. 

Public Programs
An exceptionally diverse slate of performing arts and fi lm programs, the majority of them 
free, helped create a richer context for our collections and exhibitions. Six day-long Family 
Festivals (four at the Getty Center and two at the Getty Villa) featured community-based 
music, dance, and theater performances, as well as art-making and gallery activities. 
Established concert series such as Friday Nights at the Getty, Summer Sessions, Sounds of L.A., 
and Garden Concerts for Kids, as well as exhibition-related fi lm programs, continued to be 
enthusiastically received. At the Getty Villa, the new Barbara and Lawrence Fleischman 
� eater was formally dedicated with a performance of Euripides’ Hippolytos directed by Hippolytos directed by Hippolytos
Stephen Sachs from a new translation by the poet and classicist Anne Carson. � e staging 
of this play brought together many of our interests by inaugurating a program of ancient 
drama based on highly inventive contemporary adaptations in a setting reminiscent of the 
time and place in which these works were fi rst performed. 

L-R: Fran Bennett as Nurse and Linda Purl as Phaidra, 
surrounded by the Female Chorus in a scene from 
Hippolytos at the Getty Villa.

Six family festivals, four at the Getty Center and two at 
the Getty Villa offered family-friendly fare such as music, 
theater, dance, and art-making activities.
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Antiquities

Unknown (Graeco-Roman)
Balsamarium in the Form of a Boxer’s Head,
1st century .. –1st century ..
Bronze with silver; 17.1 cm (6 3/4 in.)
2007.14

Drawings

Abraham Bloemaert (Dutch, 1564–1651)
View of a Farm Courtyard (recto)/Study of 
a Tree (verso), ca. 1600
Black chalk, pen and brown ink, watercolor; 
23.6 x 33.8 cm (9 5/16 x 13 5/16 in.)
2007.21

Govaert Flinck (Dutch, 1615–1660)
Joseph in Prison Interpreting Dreams, late 1630s
Pen and brown ink; 11.4 x 13.5 cm 
(4 1/2 x 5 5/16 in.)
2007.5

Camille Pissarro (French, 1830–1903)
Louveciennes, Route de Saint-Germain, 1871
Watercolor over black chalk; 30.2 x 49.2 cm 
(11 7/8 x 19 3/8 in.)
2007.1

Hubert Robert (French, 1733–1808)
A Draftsman in the Capitoline Gallery, ca. 1765
Red chalk; 45.7 x 33.7 cm (18 x 13 1/4 in.)
2007.12

Gabriel de Saint-Aubin (French, 1724–1780)
� e Roman Fleet Victorious over the 
Carthaginians at the Battle of Cape Ecnomus,
ca. 1763
Watercolor, gouache, pen and India and brown ink 
over black chalk; 21.5 x 39.6 cm 
(8 7/16 x 15 9/16 in.)
2006.23

Manuscripts

Unknown
Northumberland Bestiary, ca. 1250–60
Pen-and-ink drawings tinted with body color and 
translucent washes on parchment; 21 x 15.7 cm 
(8 1/4 x 6 3/16 in.)
2007.16

Paintings

Nicolaes Berchem (Dutch, 1620–1683)
� e Return from the Hunt, 1660s
Oil on canvas; 74.3 x 63.5 cm (29 1/4 x 25 in.)
Purchased in part with funds realized from the sale 
of paintings donated by Burton Fredricksen and 
William Garred
2006.36

Hubert Robert (French, 1733–1808)
Demolition of the Château of Meudon, 1806
Oil on canvas; 113 x 146 cm (44 1/2 x 57 1/2 in.)
Purchased in part with funds realized from the sale 
of paintings donated by Peter and Iselin Moller, Dr. 
Walter S. Udin, and Howard Young
2007.4

� éodore Rousseau (French, 1812–1867)
Forest of Fontainebleau, Cluster of Tall Trees 
Overlooking the Plain of Clair-Bois at the Edge 
of Bas-Bréau, ca. 1849–55
Oil on canvas; 90 x 116 cm 
(35 7/16 x 45 11/16 in.)
2007.13

Jacques Joseph Tissot (French, 1836–1902)
Portrait of the Marquise de Miramon, neé,
� érèse Feuillant, 1866
Oil on canvas; 128.5 x 76 cm 
(50 9/16 x 29 15/16 in.)
2007.7

Juan de Valdés Leal (Spanish, 1622–1690)
� e Exaltation of the Cross, ca. 1680
Oil on canvas; 76.2 x 113 cm (30 x 44 1/2 in.)
Anonymous gift in honor of Scott Schaefer
2006.20

Photographs

Robert Adams (American, b. 1937)
One photograph and three books, 1988–2005
Gelatin silver
Gift of Mary and Dan Solomon
2006.44

Bernd and Hilla Becher (German, 1931-2007
and b. 1934) 
Two photographs, 1980
Gelatin silver
2006.24

Victoria Blasco (Mexican, b. 1954)
Five photographs, 1979–82
Gelatin silver
Gift of � e Smeader Family
2006.49

Donald Blumberg (American, b. 1935)
Eighteen photographs, 1965–67
Gelatin silver
2006.22

Martha Casanave (American, b. 1946)
Four photographs, 2000–06
Gelatin silver, selenium toned
2006.21

Martha Casanave (American, b. 1946)
� ree photographs, 1982–92
Gelatin silver, toned and gelatin silver
Gift of Ruth Mayerson Gilbert
2006.53

Carl Chiarenza (American, b. 1935)
Six photographs, 1959–75
Gelatin silver
2006.31

Imogen Cunningham (American, 1883–1976)
Six photographs, 1919–55
Gelatin silver
2006.25

Francesca Danieli (American, 1953–2006)
Gamma Knife portfolio, 2005
Iris print
Gift of Joe Mills in honor of Francesca Danieli
2006.56

Luc Delahye (French, b. 1962)
Aftermath in Meulaboh, January 9, 2005, 
printed February 2006
Digital Chromogenic print (lightjet printer on 
Kodak Endura paper); 175.9 x 241 cm 
(69 1/4 x 94 7/8 in.)
2007.15

Mike Disfarmer (American, 1884–1959)
� ree photographs, 1930–50
Gelatin silver
2006.27

John Divola (American, b. 1949)
� irty-fi ve photographs, 1977–78
Chromogenic print
Gift of Wilson Centre for Photography
2006.15

Doug DuBois (American, b. 1960)
My Sister, Lise and Spencer, New Jersey, 1999, 
printed 2001
Chromogenic print; 50.8 x 61 cm (20 x 24 in.)
Gift of Nancy and Bruce Berman
2006.29

J. Paul Getty Museum Acquisitions

The J. Paul Getty Museum’s collection includes Greek, Etruscan, and Roman antiquities; European paintings, drawings, sculpture, and decorative arts from the 
Middle Ages to the end of the 19th century; medieval and Renaissance illuminated manuscripts; and photographs from the 19th century to the present.

Acquisitions made between July 1, 2006, and June 30, 2007
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Alfred Eisenstaedt (American, 1898–1995)
Twenty-fi ve photographs, 1932–41
Gelatin silver
Gift of Nina and Leo Pircher
2006.50

James Fee (American, 1949–2006)
Four photographs, 1956–2004
Gelatin silver
2006.28

Jona Frank (American, b. 1966)
Clay #2, San Francisco, 2003
Chromogenic print; 27.8 x 35.7 cm 
(10 15/16 x 14 1/16 in.)
2006.47

Barrett L. Gallagher (American, 1913–1994)
Eleven photographs, 1937–48
Gelatin silver
2006.35

Joseph-Philibert Girault de Prangey (French, 
1804–1892)
Lotus Columns at Gournah, 1842–43
Daguerreotype; 18.7 x 12.1 cm 
(7 3/8 x 4 3/4 in.)
2006.38

Jan Groover (American, b. 1943)
Untitled [Kitchen still life], 1976
Color Polaroid; 61.7 x 52.8 cm 
(24 5/16 x 20 13/16 in.)
Gift of Anne B. and Marvin H. Cohen
2006.40

Hiroshi Hamaya (Japanese, 1915–1999)
� ree photographs, 1955
Gelatin silver
2007.20

Anthony Hernandez (American, b. 1947)
Beverly Hills #64, 1984, printed 2006
Cibachrome; 40.6 x 50.8 cm (16 x 20 in.)
2007.17

Candida Höfer (German, b. 1944)
Herzogin Anna Amalia Bibliothek Weimar II 
2004, 2004
Chromogenic print; 225.4 x 183.2 cm 
(88 3/4 x 72 1/8 in.) 
Purchased with funds provided by the Photographs 
Council of the J. Paul Getty Museum
2006.18

John Humble (American, b. 1944)
Carson, November 13, 1979, 1979
Chromogenic print; 40.6 x 50.8 cm 
(16 x 20 in.)
Gift of John Humble and the Jan Kesner Gallery
2006.45

John Humble (American, b. 1944)
5200 Maywood Ave., Maywood, November 2, 
1984, 1984
Chromogenic print; 40.6 x 50.8 cm 
(16 x 20 in.)
Gift of Trish and Jan de Bont
2006.55

John Humble (American, b. 1944)
Ten photographs, 1979–92
Chromogenic print
2007.2

Graciela Iturbide (Mexican, b. 1942)
Twenty-eight photographs, 1979–90
Vintage gelatin silver
2007.11

Kenro Izu (American, b. Japan 1949)
Blue #1067B, 2004
Platinum and palladium with cyanotype; 
70 x 54.9 cm (27 9/16 x 21 5/8 in.) 
Gift of Howard Greenberg
2006.37

Wendell MacRae (American, 1896–1980)
Graphic Forms (Nude with martini glass), 1930s
Gelatin silver; 25.2 x 20.3 cm (9 15/16 x 8 in.)
Gift of Anne B. and Marvin H. Cohen
2006.39

Pierpaolo Mittica (Italian, b. 1971)
Contaminated Lands, Kosli, Gomel Region 
(Belarus), 2002, printed 2006
Gelatin silver; 28 x 41.2 cm (11 x 16 1/4 in.)
2006.46

Daido Moriyama (Japanese, b. 1938)
Eight photographs, 1995–2002
Gelatin silver
Purchased with funds provided by the Photographs 
Council of the J. Paul Getty Museum
2007.19

Vik Muniz (American, b. Brazil 1961)
Saturn Devouring One of His Sons (After 
Francisco de Goya y Lucientes), 2005
Digital Chromogenic print; 237.5 x 189.2 cm 
(93 1/2 x 74 1/2 in.)
Purchased with funds provided by the Photographs 
Council of the J. Paul Getty Museum
2006.17

Bill Owens (American, b. 1938)
Seventeen photographs, 1968–70
Gelatin silver
2007.9

Marc Riboud (French, b. 1923)
Ten photographs, 1998–2006
Gelatin silver
Gift of the artist
2007.3

Milton Rogovin (American, b. 1909)
Eight photographs, 1958–81
Gelatin silver
Gift of David Knaus
2006.16

Milton Rogovin (American, b. 1909)
� ree photographs, 1960s
Gelatin silver
Gift of Laura M. and John V. Knaus
2006.52

Cliff ord Ross (American, b. 1952)
Mountain IV, 2004
Chromogenic print; 190.5 x 330.2 cm 
(75 x 130 in.)
Gift of Fiona and Stan Druckenmiller
2006.54

Mark Ruwedel (Canadian/American, b. 1954)
Five photographs, 1996–2001
Gelatin silver
2006.32

Masato Seto (Japanese, b. 1953)
Ten photographs, 1996–2005
Chromogenic print
Purchased with funds provided by the Photographs 
Council of the J. Paul Getty Museum
2006.34

Toshio Shibata (Japanese, b. 1949)
Eight photographs, 1988–95
Gelatin silver 
Purchased with funds provided by the Photographs 
Council of the J. Paul Getty Museum
2006.19

Julius Shulman (American, b. 1910)
� ree photographs, 1954–63
Gelatin silver
2006.48

Aaron Siskind (American, 1903–1991)
Twenty photographs, 1942–86
Gelatin silver
Gift of Carmel M. Fauci
2006.51

Madoka Takagi (Japanese, b. 1956)
Twelve photographs, 1994–2001
Platinum
Gift of Mary and Dan Solomon
2006.43

Jerry Uelsmann (American, b. 1934)
Two photographs, 1971–75
Gelatin silver
Gift of Anne B. and Marvin H. Cohen
2006.41

Camilo José Vergara (American, b. Chile 1944)
Five photographs, 1980–2001
Chromogenic print
Gift of Nancy and Bruce Berman
2006.30

Carrie Mae Weems (American, b. 1953)
After Manet, 2003
Dye coupler (in gray tones), wood and convex glass; 
84.3 cm (33 3/16 in.)
2006.33

Henry Wessel, Jr. (American, b. 1942)
Five photographs, 1969–75
Gelatin silver
Purchased with funds provided by the Photographs 
Council of the J. Paul Getty Museum
2007.18
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Edward Weston (American, 1886–1958)
Frederick Sommer, 1944
Gelatin silver; 9.1 x 10.2 cm (3 9/16 x 4 in.)
2007.10

Marion Post Wolcott (American, 1910–1990)
Nineteen photographs, 1939–40
Gelatin silver
2007.8

Sculpture & Decorative Arts

Balthasar Griessmann (German, 1620–1706)
Ivory goblet, ca. 1680
Ivory; 52.5 cm (20 5/8 in.)
2006.26

Georges Jacob (French, 1739–1814)
Pair of folding garden chairs (chaises de jardin), 
1786
Painted beech and oak; leather; oilcloth; 
horsehair upholstery; iron mounts, hinges 
and upholstery nails. Gift of Waldo Fernandez
2006.42

Limoges School (French)
Christ in Majesty, ca. 1188
Copper (half relief ), engraved, gilt, champlevé 
enamel; 45.4 cm (17 7/8 in.)
2007.6

Rubens and Brueghel: A Working Friendship 
July 5–September 24, 2006
Between 1598 and 1625, Antwerp’s most eminent 
painters, Peter Paul Rubens and Jan Brueghel the 
Elder, jointly produced sophisticated, beautiful 
works that transformed the Flemish tradition of 
painting. Exploring their friendship and fruitful 
partnership, this exhibition assembled more than 
a dozen of their collaborations together with 
important co-productions made with their Flemish 
contemporaries.  � e exhibition was co-organized 
by the Getty Museum and the Royal Picture 
Gallery Mauritshuis, � e Hague. 

Rubens and His Printmakers
July 5–September 24, 2006
Peter Paul Rubens employed a small army of artists 
to make prints after his most successful paintings, 
drawings, and tapestry designs, thus increasing his 
fame throughout Europe. � is exhibition explored 
the close working relationship between Rubens 
and his printmakers. Rubens encouraged his artists 
to modify his compositions, which he also often 
reworked. In attempting to meet Rubens’ demands, 
his printmakers contributed to the development of 
Western printmaking techniques. 

Casting Nature: François-� omas Germain’s 
Machine d’Argent
July 11, 2006–March 25, 2007
� is exhibition highlighted the recent acquisition 
of a unique silver sculpture, La Machine d’Argent 
(1754), made by the French royal silversmith 
François-� omas Germain (1726–1791). � e 
exhibition placed the sculpture—an assemblage 
of game birds, a rabbit, and vegetables—within 
the context of French mid-18th-century art, as 
illustrated through select loans of paintings and 
prints along with other works in silver and gilt 
bronze in the Getty Museum’s collection. 

Landscape in the Renaissance
August 1–October 15, 2006
� e Renaissance witnessed a renewed awareness of 
the visible world and a pressing need to describe 
natural phenomena—rain, atmosphere, and the 
play of light—faithfully and with conviction. 
� is exhibition explored the rapid and exciting 
development of landscape settings in art of the 
Renaissance, especially through examples in 
the Getty Museum’s collection of illuminated 
manuscripts. 

From Caspar David Friedrich to Gerhard 
Richter: German Paintings from Dresden
October 5, 2006–April 29, 2007
Emerging from a partnership between the Getty 
Museum and the Dresden State Museums, this 
exhibition presented a select group of paintings 
from the Galerie Neue Meister, one of the foremost 
collections of 19th- and 20th-century German 
art, the Museum of Modern Art in New York, and 
two private collectors. Not a traditional survey, 
the exhibition presented 18 works by the two 
best-known painters from Dresden: Caspar David 
Friedrich (German, 1774–1840), the key voice 
of German Romanticism, and Gerhard Richter 
(German, b. 1932), the most signifi cant German 
artist working today. 

Public Faces/Private Spaces: Recent Acquisitions
October 10, 2006–February 4, 2007
Recently acquired work by four mid-career 
American photographers—Donald Blumberg, 
Bill Owens, Anthony Hernandez, and Mary Ellen 
Mark—was presented in this exhibition, with an 
emphasis on images made from the mid-1960s 
through the early 1980s. Incorporating elements 
of portraiture, social documentation, and street 
photography, the work of these photographers 
demonstrates a commitment to observing the 
people and places that defi ne community. 

Guercino: Mind to Paper
October 17, 2006–January 21, 2007
Called “the Rembrandt of the South,” Guercino 
(Italian, 1591–1666) was one of the most 
accomplished Italian draftsmen of the 17th century. 
� is exhibition highlighted his extraordinary 
draftsmanship, wide-ranging inventiveness, unusual 
working method, and ability to capture drama and 
movement. � e exhibition consisted of more than 
30 drawings by Guercino, a majority from London’s 
Courtauld Institute of Art, with other loans as well 
as works from the Getty Museum’s collection. 

Where We Live: Photographs of America from 
the Berman Collection
October 24, 2006–February 25, 2007
Featuring 168 prints drawn from the Berman 
collection as well as a selection of loans, this 
exhibition highlighted the diverse work of 24 
important contemporary photographers from 
across many regions of the country. � e result 
was a wide-ranging survey of time and place in 
the United States since the 1960s. � e exhibition 
inaugurated the new Center for Photographs at the 
Getty Center.

� e Gospels in Medieval Manuscript 
Illumination
October 31, 2006–January 7, 2007
� is exhibition explored the forms of decoration 
associated with the Gospels of Matthew, Mark, 
Luke, and John and included portraits of the four 
Evangelists, illustrations of the life of Christ, and 
the ornamentation of canon tables. It included 
many of the Getty Museum’s early manuscripts, 
including a Greek New Testament dated 1133, as 
well as a number of later Armenian manuscripts. 

J. Paul Getty Museum Exhibitions

Opening at the Getty Center between July 1, 2006, and June 30, 2007
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Holy Image, Hallowed Ground: Icons from Sinai
November 14, 2006–March 4, 2007
� is exclusive presentation featured a selection of 
artistic treasures from the Holy Monastery of Saint 
Catherine at Mount Sinai, Egypt, which possesses 
one of the world’s fi nest collections of Byzantine 
icons and manuscripts. Forty-three icons, fi ve 
manuscripts, and several precious objects used in 
the celebration of the liturgy were on view. � e 
exhibition also featured a fi lm about the monastery 
and the site, including footage of Greek Orthodox 
Easter services.

French Manuscript Illumination of the 
Middle Ages
January 23–April 15, 2007
� roughout the Middle Ages manuscript 
illumination was a major art form in France. � is 
exhibition of 25 manuscripts and leaves from 
the Getty Museum’s collection highlighted the 
achievement of French painting in books from the 
800s to the 1500s. It traced manuscript production 
from its origins in early monastic centers through its 
expansion into cities, and explored the relationship 
between painting on panel and manuscript painting 
in the later Middle Ages and Renaissance. 

Made for Manufacture: Drawings for Sculpture 
and the Decorative Arts
February 6–May 20, 2007
Many of the greatest draftsmen of the Renaissance 
and Baroque eras made drawings for sculpture 
and the decorative arts. � is exhibition comprised 
drawings for objects to be executed in a range of 
media and explored how artists translated two-
dimensional designs into three-dimensional objects. 
Spanning the 1400s to the 1700s, the exhibition 
included drawings from the Italian, German, 
French, Spanish, Netherlandish, and Flemish 
schools, the majority from the Getty Museum’s 
collection. 

Sigmar Polke: Photographs, 1968–1972
February 20–May 20, 2007
� is presentation of 35 photographs by Sigmar 
Polke (German, b. 1941) included still-life 
compositions of objects that the artist has found 
in his studio or excerpted from popular culture, as 
well as multiple exposures and prints developed in 
a manner that emulates his predilection to layer 
unrelated subjects and techniques in his painting.  
� ese photographs constitute an important 
component of the Getty Museum’s holdings of 
work by painters who have turned to the camera.

Zoopsia: New Works by Tim Hawkinson
March 6–September 16, 2007
To inaugurate a series of artists’ projects at the 
Getty Museum, internationally recognized Los 
Angeles-based artist Tim Hawkinson (American, b. 
1960) created four new works for fi rst-time display. 
Zoopsia, a menagerie of zoological forms using 
common household and industrial items, off ered 
playful, alternative perspectives on the natural 
world. Concurrently, Überorgan, described by 
Hawkinson as a massive, self-playing, walk-in organ 
of balloons and horns, was installed in the Museum 
Entrance Hall for its Los Angeles debut. 

� e Old Order and the New: P.H. Emerson and 
Photography, 1885–1895
March 27–July 8, 2007
Peter Henry Emerson (British, 1856–1936) 
photographed the region of East Anglia in 
England during the late 19th century, a time when 
traditional life and work there was threatened by 
advances in technology. � is exhibition explored 
Emerson’s passion for recording customs that were 
unaff ected by the Industrial Revolution and placed 
his photographs in the context of paintings and 
etchings of the period. Organized by the National 
Museum of Photography, Film, and Television in 
Bradford, England. 

A Place in the Sun: Photographs of Los Angeles 
by John Humble
March 27–July 8, 2007
John Humble (American, b. 1944) has lived and 
worked in Los Angeles for 30 years. During this 
time he has created a strong body of photographs 
inspired by architecture and its surrounding 
natural environment, often focusing on the 
incongruities and ironic juxtapositions of the 
Southern Californian landscape. � is exhibition 
featured approximately 35 color photographs, many 
of which were acquired by the Getty Museum in 
2006, with the generous assistance of the Getty 
Museum Photographs Council. 

Radiant Darkness: � e Art of Nocturnal Light
April 24–July 22, 2007
� is exhibition explored the representation of light 
in darkness by artists from the 15th to the 17th 
century, examining the technical means and visual 
strategies implemented by the artists as well as the 
symbolic, religious, and political implications of 
the imagery. Radiant Darkness featured 21 objects 
in a variety of media from the collections of the 
Getty Museum, the Getty Research Institute, the 
Grunwald Center for Graphic Arts at the Hammer 
Museum, and the Huntington Art Collections.

Oudry’s Painted Menagerie
May 1–September 2, 2007
Jean-Baptiste Oudry (French, 1686–1755) 
was one of the fi nest painters of animals in 
European art. � is exhibition featured his vibrant 
animal portraits, including a life-size portrait 
of a rhinoceros named Clara—the subject of a 
multiyear project of the Getty Museum’s paintings 
conservation department. Also included were 
decorative arts inspired by the craze for exotic 
animals in 18th-century Europe. Organized by 
the Getty Museum with the Staatliches Museum 
Schwerin and the Museum of Fine Arts, Houston. 

Medieval Beasts
May 1–July 29, 2007
� is exhibition focused on the central role of beasts 
both in medieval art and the medieval conception 
of the world. Medieval Beasts featured manuscripts Medieval Beasts featured manuscripts Medieval Beasts
drawn from the Getty Museum’s collection, 
including its two popular French bestiaries and new 
acquisition, the Northumberland Bestiary, as well as 
a lively manuscript of Aesop’s fables. 

Defi ning Modernity: European Drawings, 
1800–1900
June 5–September 9, 2007
� is exhibition surveyed the depth and variety of 
19th-century draftsmanship with works from the 
Getty Museum’s collection and loans from the 
Courtauld Institute of Art, London. Featuring 
works by artists such as Edgar Degas, Vincent 
van Gogh, and Georges Seurat, this exhibition 
inaugurated the new galleries for drawings at the 
Getty Center. 

Manet’s Bar at the Folies-Bergère
June 5–September 9, 2007
� is focus exhibition highlighted one of the great 
masterpieces of 19th-century French art, A Bar 
at the Folies-Bergère, the 1882 Salon painting by 
Édouard Manet (French, 1832–1883) on loan to 
the Getty from the Courtauld Institute of Art, 
London. � e exhibition ran concurrently with 
Defi ning Modernity: European Drawings, 1800–
1900, which also featured several Courtauld loans. 
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Enduring Myth: � e Tragedy of Hippolytos 
and Phaidra
August 24–December 4, 2006
Co-organized by the Getty Museum and the Getty 
Research Institute, this exhibition accompanied 
performances of Euripides’ Hippolytos in the Villa’s Hippolytos in the Villa’s Hippolytos
Barbara and Lawrence Fleischman � eater. It 
assembled 40 objects, from antiquity to the present, 
to illustrate the enduring allure of the myth of 
Phaidra’s tragic love for Hippolytos. Enduring Myth
included an ancient vase, a medieval manuscript, 
early photographs, and modern fi lm stills from 
collections around the world, as well as the 
Getty’s holdings. 

Stories in Stone: Conserving Mosaics of Roman 
Africa; Masterpieces from the National Museums 
of Tunisia 
October 26, 2006–April 30, 2007
Between the second and sixth centuries, thousands 
of elaborate mosaics were fashioned to decorate the 
fl oors of both public buildings and private houses in 
Roman North Africa. A selection of mosaics from 
Tunisia was on view in this exhibition, which also 
included extensive material on their conservation. 
� e exhibition was co-organized by the Getty 
Museum, the Getty Conservation Institute, and the 
Institut National du Patrimoine, Tunisia. 

Molten Color: Glassmaking in Antiquity
January 11–April 23, 2007
� e Getty’s recent acquisition from the 
Oppenländer collection of over 350 pieces of 
ancient glass was the focus of this exhibition. 
Remarkable for their high quality and chronological 
breadth, the roughly 180 works on view were 
accompanied by videos illustrating ancient 
glassmaking techniques.

Greeks on the Black Sea: Ancient Art 
from the Hermitage
June 14–September 3, 2007
At the end of the seventh century .., Greek 
city-states created settlements in the northern Black 
Sea region, which became wealthy through trade 
with indigenous tribes. Local artisans produced 
objects that linked Greek artistic traditions with the 
cultures of the Eurasian steppes. A collaboration 
between the State Hermitage Museum, Saint 
Petersburg, and the Getty Museum, this exhibition 
featured objects of the Greek and Roman periods 
that demonstrate the high aesthetic quality of these 
works of art.

Opening at the Getty Villa between July 1, 2006, and June 30, 2007

J. Paul Getty Museum Guest Scholars

The J. Paul Getty Museum Guest Scholar Program is a residential, three-month fellowship for scholars whose research is best pursued in the context of the 
Museum’s collections and in contact with the its staff and the resources of the Getty Research Institute. The program is by invitation.

Projects listed represent scholars’ primary research while in residence.

2006–2007 Museum Guest Scholars

Annear, Judy. Art Gallery of New South Wales, 
Sydney, Australia. Research August Sander’s role 
in the development of modernist photography, the 
very particular nature of his photographic project, 
and the social and political context within which 
he worked by studying the Getty Museum’s 
collection of Sander photographs in preparation 
for an exhibition of his work in Australia.  

Bonnett, Xavier. Master Upholsterer; Ph.D. 
candidate in the history of art, Ecole du Louvre, 
Paris, France. Undertake a detailed technical study 
of two very rare examples of original and second-
generation upholstery in the Getty’s collection, 
building upon Bonnett’s archival knowledge of the 
upholsterer’s trade in 18th-century France. Work 
with conservators and curators to better understand 
18th-century French upholsterers’ workshop and 
commercial practices through these objects.

Busby, Keith. � e University of Wisconsin-
Madison. � rough a close examination of 
codicological, historical, and art-historical aspects of 
a corpus of French romance manuscripts, cast light 
on the role of such literature in 14th-century Italy 
and 15th-century Burgundy.

Ekserdjian, David. University of Leicester, 
England. Write a book that studies the way Italian 
artists from the late 15th century to the early 17th 
century used drawings to make their paintings, 
focusing on specifi c projects by artists including 
Leonardo, Correggio, Federico Barocci, the 
Carracci, and Guercino.

George, Herbert. University of Chicago, Illinois.  
Conduct fi nal research for writing a book about 
sculpture. � e goal of the book is to provide a basic 
framework to encourage a deeper understanding of 
sculpture, off ering a useful introduction to critical 
consciousness by understanding how the objects in 
our world are basic to living with an awareness of 
our made environment.

Heydenreich, Gunnar. Restaurierungszentrum der 
Landeshauptstadt Düsseldorf, Germany. Research 
the bleaching of artists’ canvases and reconstruct, 
in collaboration with the Getty Conservation 
Institute, the bleaching techniques as described in 
detail in 16th-century treatises from St. Gallen to 
fi nd out whether changes in the fi bers or residues 
can be identifi ed by analytical methods.

Jürgens, Martin Carlos. Atelier für 
Fotorestaurierung, Hamburg, Germany. Write the 
text for a publication on the identifi cation and 
conservation of digital prints and complete analysis 
and imaging for the publication, which will be 
geared towards photograph conservators, curators, 
artists, and collection caretakers.

Vergara, Alexander. Museo Nacional del Prado, 
Madrid, Spain. Complete research for the summer 
2007 exhibition celebrating the innovative Flemish 
landscape painter Joachim Patinir, and prepare the 
main essay for the catalogue.
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J. Paul Getty Museum Councils

For July 1, 2006, through June 30, 2007

Paintings Conservation Council

John I. Bloomberg 
David G. Booth
Suzanne Deal Booth
T. Robert Burke
Robert F. Erburu
Mark Fisch 
Deborah P. Gage
Mary Tavener Holmes
Cynthia Harrell Horn
� omas S. Kaplan
Richard Kelton
Jon Landau 
Herbert L. Lucas, Jr.
Michael E.S. McCarthy
Tania N. Norris
Peter Norton
Lynda Resnick 
Stewart A. Resnick
Anne F. Rothenberg 
Melvin R. Seiden
Mark S. Siegel
Louis Stern
John A. Sturgeon
George D. Swygert
Peter J. Taylor
George Wachter
Malcolm H. Wiener

Photographs Council

Bruce Berman
Denise Bethel
Michael and Sharon Blasgen
William Carter
Jan de Bont 
Trish de Bont
Nancy Dubois 
David Fahey
Peter Fetterman
Dan Greenberg 
Gloria Grossman
Manfred Heiting
Joshua Holdeman
Michael I. Jacobs
David Knaus
Noel and Harriette Levine
Herbert L. Lucas, Jr.
Jean McCusker
Alex Novak
Stephen Purvis and Devon Susholtz
Richard and Strawn Rosenthal
Paul Sack
Rose Shoshana
Dan and Mary Solomon
Susan Steinhauser
Alessandro Uzielli
Leonard Vernon
Robert Weingarten
Stephen White
Michael and Jane Wilson

Villa Council

David Alexander
Patricia R. Anawalt
John H. Biggs
John F. Cooke
Lloyd E. Cotsen
Hanita E. Dechter
Sandra A. Ell
Robert F. Erburu
Barbara G. Fleischman
Harriett F. Gold
Audrey Greenberg
Barbara Poe Levee
Herbert L. Lucas, Jr.
Lawrence R. McNamee
Sol Rabin
Mark Siegel 
Jorge Silvetti
Marta Stang
Luanne Wells
Malcolm H. Wiener
Harold M. Williams

Patrons

Friends of Heritage Preservation
Merrill Lynch 
Wachovia
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Docents

Ramela Abbamontian
Jacque Adams
Nancy Adams
Jim Agee
Elena Alcalay
Khachik Aleksanyan
Ruthanne Allton
Dawn Amenta-Roth
Jan Ames
Patti Amstutz
� urlene Anderson
Estelle Anshen
Claire Atcheson
Dina Azarkman
Eva Barcia
Carlos Bas
Cynthia Baskin
Andrew Bassi
Bonnie Bates
Patricia Bayha
Betsy Becker
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Marian Miller
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Ray Morse
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Rhonda Pardridge
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Louis Rosen
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Armida Ruth
Rosalind Sanger
Diane Schubiner
Anthony Sebastiano
Joan Seder

Peter Sego
Frank Serizawa
Carol Shehab
Ginny Shields
Cheryl Simon
Sandra Singer
Sharon Skinner
Joanne Sliteris
Margaret Smith
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Sylvia Sosnow
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Debra Tash
Hrach Tavetian
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George Terrell
Mary � anos
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Sandra � omas
Michael Timmons
Lee Tirce
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Nicky Truong
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Meredeth Vogler
Ursula Von Der Ohe
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Ruth Wagner
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Linda Weiss
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Linda Westerschulte
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Martha Wilson
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Sandra Abramowitz
Larry Ackard
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Dale Allen
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Gary Andrew
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Donna Beatty
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Rose Bernard
Lawrence Bernhardt
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Reva Biers
Tamara Bietzel
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Celile Billauer Giff ord
Leah Bird
Lena Black
Charles Blakelock
Margaret Blakelock
Charlene Bleakley
Danielle Boisson-
  Schmit
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CJ Franz
Inge Friedman
Adrienne Fritz
Raymond Fuernkaes
Michael Fujita
Cherry Fuller Aylott
Candace Fullmer
Mary Furia
Dorothy Gach
Gayle Galvez
Jennifer Gandin
Arlene Gardner
Joan Geller
Frances Gellerman
� isbe Gensler
Tina Geransar

Lorna Gerry
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Richard Hirschhorn
Donald Hodes
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Michael Holz
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Rebecca Hopkins
Ann Harper Horn
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Lucie Hostalek
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Jo Hunt
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Paul Iyer
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Maureen Jones
Virginia Jubert
Elizabeth Juncosa
Kirsten Kakadelas
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Nicole Khatabi
Kristen Kido
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Young Kim
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The Getty Research Institute

Susan M. Allen, Interim Director and Chief Librarian

Research Institute as Research Laboratory
During this report period, the Getty Research Institute (GRI) continued to hone its focus 
as a “research laboratory” for the study of the visual arts. Just as the chemist or biologist 
employs a laboratory in the traditional sense, the GRI provides the art history community 
with a “laboratory” of equal importance for making discoveries and developing new ways 
of seeing and understanding based on the study of both primary material/evidence and the 
secondary or supporting literature of the fi eld. In order to make this art history laboratory 
more available to graduate students and scholars, the Research Library extended the hours 
of the reading room dedicated to the use of rare materials to coincide with the hours of 
the general library. � is amounts to nine hours per day, six days per week, or 54 hours 
each week in which researchers can move between rare original and often unique archival 
materials, documentary photographs, prints, rare books and periodicals, and the scholarly 
record as it appears in non-rare books, periodicals, and online databases to create new 
knowledge. Wireless access throughout the GRI building now allows researchers to carry 
their laptops into the special collections reading room to work with rare materials and 
digital databases and resources simultaneously.

A newly emergent GRI focus on “Knowledge Management” led to a staff  retreat in July 
2006, and six working groups addressed key aspects of proposed GRI digital development. 
Resulting recommendations produced several initiatives focused on technical infrastructure, 
content selection, and systems integration. Pilot projects supporting programs in several 
areas are already up and running.
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The Getty Research Institute is dedicated to furthering knowledge and advancing 

understanding of the visual arts. Its Research Library with special collections of 

rare materials and digital resources serves an international community of scholars 

and the interested public. The Research Institute creates and disseminates new 

knowledge through its expertise, its active collecting program, public programs, 

institutional collaborations, exhibitions, publications, digital services, and 

residential scholars program. The activities and scholarly resources of the Institute 

guide and sustain each other and, together, provide a unique environment for 

research, critical inquiry, and debate.

Above: Giovanni Battista Piranesi. The Pier with a 
Lamp, ca. 1749. Etching, engraving, sulphur tint, and 
burnishing. Partial gift of Dr. Richard A. Simms. (GRI)

Left: Ushio Shinohara performed Boxing Painting (1961) 
at the Getty Center on April 27, 2007, as part of the GRI’s 
multimedia festival “(Rajikaru!) Experimentations in 
Japanese Art, 1950–1975.”



Experience has taught us that an encounter with original materials, be they art or archival, 
is a sure way to launch a discussion that is not only spirited but also likely to raise new 
questions and lead to new insights. In the spirit of the research laboratory, we experimented 
with new program formats we have called “labs” that were driven by precisely this kind of 
encounter. Several times this year small cross-disciplinary groups of curators and academics 
gathered for intense examination of and discussion over original materials. � e subjects 
considered ranged widely across the collections, including early photographs of China, 
documentation of Mesoamerican archaeology, and Russian avant-garde books. Curators 
shared their expertise with colleagues in the university who were thrilled to have the chance 
to interact with the material, which was often new or little known to them. � e discussions 
broke new ground in more ways than we could count, frequently overthrowing received 
assumptions about the subject matter. According to the participants’ own testimony the 
labs had the eff ect of changing their thinking—sometimes radically—enhancing their 
research and teaching, while at the same time feeding directly into publications and 
exhibitions of the GRI.

Collections and research found spectacular expression in Art, Anti-Art, Non-Art: 
Experimentations in the Public Sphere in Postwar Japan, 1950–1970, drawn entirely from 
GRI collections, as well as the accompanying publication and events. � e fi rst exhibition 
in Los Angeles to focus on historical and contemporary Japanese art, it was described by 
Modern Painters magazine as “an action-packed minisurvey” that “found clever ways to Modern Painters magazine as “an action-packed minisurvey” that “found clever ways to Modern Painters
honor the spirit of now vintage works.” It inspired an extraordinary series of programs 
that the GRI organized in collaboration with sister institutions in Los Angeles. Highlights 
included a screening series at the Getty and the Museum of Contemporary Art, Los 
Angeles, tracing the development of Japanese video; and the three-day conference titled 
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Participants in the GRI’s workshop “Photographs of 
China: Ti and Yong, Essence and Innovation,” held at 
the Getty Center on December 11–12, 2006. Pictured 
left to right: Shana Brown, University of Hawaii; Gail 
Feigenbaum, Getty Research Institute; Frances Terpak, 
Getty Research Institute; Katja Zelljadt, Getty Research 
Institute; John Haddad, Pennsylvania State University, 
Harrisburg; Linlin Wang, Getty Research Institute; Régine 
Thiriez, independent scholar; Oliver Moore, University of 
Leiden; Wen-Hsin Yeh, University of California, Berkeley; 
Wu Hung, University of Chicago; Weston Naef, J. Paul 
Getty Museum; Jeff Cody, Getty Conservation Institute. 
Not pictured: Ann Lacoste, J. Paul Getty Museum

Paul Gauguin. L’Enlèvement d’Europe. Woodcut, 1928. 
Gift of the Kelton Foundation. (GRI)



“(Rajikaru!) Experimentations in Japanese Art, 1950–1975,” co-organized by the GRI 
and PoNJA-GenKon (Post-1945 Japanese Art Discussion Group) with additional support 
from the Center for Japanese Studies at the University of California, Los Angeles (UCLA), 
the Japanese Consulate, and the Japan America Society. � e fi rst signifi cant conference 
on the West Coast dedicated to this era of Japanese art began with a half-day festival that 
included fi lm screenings, interactive works by Yoko Ono, a live performance by Ushio 
Shinohara, and a concert in which artists such as Kosugi Takehisa played visual music 
scores from the exhibition. On the second day, scholars, curators, and artists from four 
continents gathered for a scholarly conference, and, on the third day, a workshop at the 
Hammer Museum at UCLA focused on graduate student work, with participants from the 
Getty conference acting as respondents and moderators.

� is year the collections also fueled an ambitious international research project embedded 
in the 2006–2007 GRI scholar year on the theme of Religion and Ritual. Several members 
of the scholar group have for many years been studying Bernard Picart’s remarkable nine-
volume copiously illustrated publication, Cérémonies et coutumes religieuses de tous les peuples 
du monde. � is early Enlightenment encyclopedic study of the world’s religions became 
the topic of a specialized seminar within the larger scholar seminar, and it was also the 
subject of the annual consortium seminar off ered by Getty scholars to graduate students 
in the local university community. In one of its pilot digital projects, the GRI undertook 
the digitization of Picart’s massive publication. A collaboration with UCLA, the University 
of Utrecht, and the Huntington Library made it possible to digitize French, German, 
Dutch, and English editions as well, resulting in a comprehensive visual and textual 
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Augustus Le Plongeon. The Plongeons in their living 
quarters in the Governor’s Palace, Uxmal. Collodion print, 
ca. 1874. (GRI)



resource. An online system for collaborative work has been made available on the Web, 
permitting scholars from around the world to contribute commentary and annotations to 
the digitized texts.

Fiscal year 2007 was the fi rst full year of the Villa scholars program and to mark the 
occasion, the GRI scholars and Villa scholars shared an annual theme. � irty-fi ve scholars, 
roughly half from overseas, were in residence at the Research Institute and the Getty Villa 
studying the interrelation of religion and the visual arts. At weekly meetings they delved 
into topics ranging from Attic votive reliefs to church architecture in Medieval Spain; 
Monet’s cathedral facades to sacred images in colonial Mexico; and Picart’s illustrations for 
his volumes on world religions, to Islamic iconoclasm. � ere were other conversations as 
well, as a number of distinguished scholars came to the Getty to work with the Religion 
and Ritual group. Among them were Elaine Pagels, interested in images bearing upon 
the Book of Revelations; Nicholaus Largier, looking at the role of prayer in the Middle 
Ages; Moshe Idel, expert in the Kabbalistic tradition; and Svetlana Alpers, who looked at 
Picart’s relationship to Dutch art. Jan Bremmer, chair in general history of religion and 
the comparative science of religion at the University of Groningen, was the inaugural 
Getty Villa Professor. His remarkable energy and curiosity gave rise to a wide-ranging 
series of programs addressing topics as varied as festivals from Zoroastrian to New Age, 
sacrifi ce, geography and religion, and, as the culminating event, a day-long discussion of 
the concept of the soul from ancient times to contemporary Los Angeles.
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Right: Josef Čapek. Linocut book cover of Jiří 
Haussmann, Občanská válka: politické verše, Prague, 
1923. Gift of Manfred and Hanna Heiting. ©Heirs of 
Josef Čapek. Josef Čapek collection (GRI)

Carl Ernst Hinkefuss. Cover of Qualität: Internationale 
Propaganda-Zeitschrift für Qualitätserzeugnisse, vol. 6, 
1928. Gift of the Research Library Council. (GRI)

Jan Bremmer, chair in general history of religion and 
the comparative science of religion at the University of 
Groningen in The Netherlands and the GRI’s inaugural 
Villa Professor, engaged audience members following 
his lecture “Religion and Ritual: From Ancient Greece 
to Contemporary America,” on October 5, 2006, at the 
Getty Villa.

Below: Elaine Pagels, Harrington Spear Paine Professor 
of Religion at Princeton University, presented “Gnostic 
Gospels: The Newly Discovered Gospel of Judas” at the 
Getty Center on January 17, 2007. 
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Pierre Koenig. Koenig Residence. Architectural drawing, 
ca. 1985. (GRI)

H. Roux aîné, after Amable Ravoisié. Minaret de 
la mosquée située du palais…. In Amable Ravoisié, 
Exploration Scientifi que de l’Algerie pendant les années 
1840, 1841, 1842. Paris, 1846–1853. Chromolithograph. 
(GRI)
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Signifi cant acquisitions were made in all collecting areas of the Research Library. It is 
important to note that the Julius Shulman photography archive acquired in 2005 functioned 
as a magnet, as was hoped when it was added to the collections. Joining it this year at the 
GRI were gifts of the archive of the International Design Conference (IDCA) in Aspen, 
1951–2004, and the John Lautner papers, drawings, and models, 1939–ca. 1994. � e 
IDCA served as a forum for designers to discuss and disseminate current developments in 
the related fi elds of graphic arts, industrial design, and architecture. Los Angeles architect 
John Lautner became famous for such innovative structures as the residences known 
familiarly as Chemosphere and Silvertop. � e papers and drawings of Pierre Koenig were 
also acquired. � is archive is an important resource for the study of Southern California 
Modernism and pre-fabricated housing in the United States.

In its second year of existence, the Research Library Council continues to grow and 
participate in the life of the GRI. At the Council’s annual meeting in April 2007 members 
unanimously affi  rmed their commitment to support the acquisition of rare materials for the 
Research Library. � eir annual contributions and additional gifts from Council members 
made possible six acquisitions ranging from rare 16th-century alphabet and handwriting 
books, to an 18th-century mezzotint of the presumed inventor of color engraving, to issues 
of an early-20th-century German journal focusing on industrial and graphic design. We 
are grateful to individual Council members who have been instrumental in making other 
appropriate gifts-in-kind, including Manfred and Hanna Heiting’s donation of the Josef 
Čapek collection of 102 Czech avant-garde books.

Urban Wyss. Bona comprehensio calami... in Libellus...
multa et varia scribendarum literarum genera complectens. 
Strasbourg, 1564. Gift of the Research Library Council. 
(GRI)



Getty Research Institute Research Library Acquisitions

The Research Library at the Getty Research Institute builds its special collections according to four broad thematic categories: Historiography of Art, Architec-
ture, and Archaeology; the Modern Period; History of Collecting and Display; and Visual Sources.

Selected Special Collections Acquisitions Made between July 1, 2006, and June 30, 2007

Historiography of Art, Architecture, 
and Archaeology

Rare Books

Jules Alphonse Eugène Itier (French, ca. 1805–
1877)
Journal d’un voyage en Chine en 1843, 1844, 
1845, 1846, Paris, 1848–53
� ese three volumes, each with a frontispiece after 
a daguerreotype, constitute a primary source for 
the history of photography in China. As inspector 
of customs in Marseilles, Itier accompanied the 
French ambassador to China for commercial treaty 
negotiations.
2731-717

Pierre Michel d’Ixnard (French, 1723–1795)
Recueil d’architecture, représentant en 34 
planches, palais, chateaux..., Strasbourg, 1791
� is volume illustrates the principal works of the 
architect, who was trained in Paris by Jacques 
Blondel but active in Strasbourg and southwestern 
Germany.
Gift of the Research Library Council
2731-753

Leonardo da Vinci (Italian, 1452–1519)
Traité élémentaire de la peinture, Paris, 1803
� is French edition of Leonardo da Vinci’s treatise 
republishes the French translation made by Fréart 
de Chambray in 1651, with the notable addition 
of 34 engraved plates after original drawings by 
Nicolas Poussin.
2732-354

Pietro Marquez (Mexican, 1741–1820)
Due antichi monumenti di architettura 
messicana, Rome, 1804
One of the fi rst treatises on pre-Columbian 
architecture published by a Latin American author 
describes two antique structures at the sites of El 
Tajin and Xochicalco in Mexico, with folding plates 
of the pyramids and decorative details.
2725-369

Ippolito Marracci (Italian, 1604–1675)
De diua virgine Copacauana in Peruano Noui 
Mundi regno celeberrima liber vnus: quo eius 
origo & miracula compendio descripta,
Rome, 1656
� is book provides a detailed illustrated account 
of the creation of the statue of Our Lady of 
Copacabana by the Native American sculptor 
Francisco Tito Yupanqui and its erection on the 
shore of Lake Titicaca in 1583.
2725-368

Guillaume Postel (French, 1510–1581)
De Etruriae regionis: quae prima in orbe 
Europaeo habita est, originibus, institutis, 
religione & moribus..., Florence, 1551
� e foundation for all subsequent studies of 
Etruscan culture, this fi rst edition of On the 
Etruscan Region attempts to reconcile Biblical and 
classical theories about the origins of civilization.
2730-228

Amable Ravoisié (French, 1801–1870)
Exploration scientifi que de l’Algérie pendant 
les années 1840, 1841, 1842...Beaux-arts, 
architecture et sculpture, Paris, 1846–53
Published by order of the French government, 
these heavily illustrated volumes record the state of 
preservation of prominent Roman, Christian, and 
Islamic monuments in Algeria. While studying and 
sketching these monuments, Ravoisié vied with the 
occupying French army that was pillaging the ruins.
2721-310

Matteo Ricci (Italian, 1552–1610)
De Christiana expeditione apud Sinas suscepta 
ab societate Iesu, Augsburg, 1615
Ricci’s accounts of the Jesuit mission were the fi rst 
full reports on China to be published in Europe. 
On the Christian Mission among the Chinese... 
(edited posthumously by Nicolas Trigault) became 
the model for later travelers’ descriptions and 
histories.
2718-036

Archives and Manuscripts

Jacques-Louis David (French, 1748–1825)
Letter to M. Van Huff el, July 24, 1819
In a two-page letter from the neoclassical painter 
written while in exile in Brussels to Van Huff el, the 
exhibitor of David’s � e Anger of Achilles (1819), � e Anger of Achilles (1819), � e Anger of Achilles
David explains the painting’s iconography and 
provides specifi cs concerning the gallery label.
2007.M.11

Albert Renger-Patzsch (German, 1897–1966)
Correspondence and poem, 1918–48
A group of letters from the photographer Renger-
Patzsch to Hugo Hertwig and others provides 
context for 17 typescripts by Hertwig already in 
the Research Library, and for various commissions 
related to photographs in the J. Paul Getty 
Museum’s collections.
2006.M.25

Rare Photographs

Augustus Le Plongeon (British, 1826–1908)
Photographs of Mexican archaeological sites,
ca. 1860–ca. 1879
During expeditions to Mexico and Peru, the 
explorer and archaeologist Le Plongeon made this 
group of 46 collodion photographs of the ancient 
architecture and sculpture found at sites such as 
Chichen Itza and Uxmal.
2007.R.8

The Modern Period

Rare Books

Josef Čapek (Czech, 1887–1945)
Czech avant-garde books and ephemera, 1915–69
A collection of 102 volumes and 41 pieces of 
ephemera that provide a comprehensive view 
of works by the Czech avant-garde painter, 
printmaker, and writer Čapek.
Gift of Manfred and Hanna Heiting
Various accession numbers
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Eugen Herbert (Austrian, n.d.) and Berthold Löffl  er 
(Austrian, 1874–1960)
Unter Wildenten (Under Wild Ducks), Vienna/
Leipzig, 1903
A children’s book designed by Löffl  er, an important 
designer of the turn-of-the-century decorative 
movement known as Jugendstil.
2716-873

Mikhail Karasik (Russian, b. 1953)
Konkurs proektov (� e Palace of Soviets: Design 
Competition), St. Petersburg, 2006
� is recent production by a leading Russian book 
artist presents his interpretation of the Palace of 
Soviets, or Soviet Tower of Babylon.
2732-729

Archives and Manusripts

� e archive of the International Design 
Conference in Aspen, 1951–2004
IDCA served as a forum for architects and 
artists such as Josef Albers, Louis Kahn, and 
Charles Eames to discuss current developments in 
graphic arts, industrial design, and architecture. 
� e archive consists of offi  ce fi les and 
correspondence, conference materials, photographs, 
posters, and audio and video recordings.
Gift of the Board of the International Design 
Conference in Aspen
2007.M.7

Pierre Koenig (American, 1925–2004) papers and 
drawings, ca. 1950–2004
An important resource for the study of Southern-
California Modernism and prefabricated housing 
in the United States, this complete archive of the 
Los Angeles architect includes drawings, photos, 
documents, writings, client correspondence, and 
models.
2006.M.30

John Lautner (American, 1911–1994) papers, 
drawings, and models, 1939–ca. 1994
� e Los Angeles architect became famous for 
such innovative structures as Chemosphere (the 
Malin House, 1961) and Silvertop (the Reiner 
House, 1956–74). � is comprehensive archive 
includes drawings, models, photographs, slides, and 
correspondence fi les.
Gift of the John Lautner Foundation
2007.M.13

Audio and Audiovisual Recordings

Sonia Andrade (Brazilian, b. 1930) video works,
1974–81
Representing one of the most radical and signifi cant 
experiments in Brazilian video art, these 15 works 
constitute two complete series: Conjunto de oite 
trabalhos (1974–77), made in Brazil during the 
dictatorship years, and A morte do horror (1981), 
made in France.
2006.M.21 and 2006.M.22

Rare Serials

Walter Hamady (American, b. 1940)
Hunkering, the last gæbberjabb...largely by 
Walter Samuel Haatoum Hamady. no. 8 9/9/9 16/16/ ,16,16

Mount Horeb, Wisconsin, 2005
� is collaborative artists’ book, created by Hamady 
and fi ve of his friends, is the last of the Gabberjabb 
series produced by his Perishable Press.
2714-062

Qualität, Internationale Propaganda-Zeitschrift 
für Qualitätserzeugnisse, vols. 4, 6, 8, 9, and 10, 
Berlin, 1925–32
Contributors to this rare journal, which was edited 
by Carl Ernst Hinkefuss and published to promote 
industrial and graphic design, included German 
modernist designers Walter Gropius, Laszlo Moholy 
Nagy, and Erich Mendelsohn.
Gift of the Research Library Council
2723-337

History of Collecting and Display

Rare Books

William Alexander (British, 1767–1816)
� e Costume of China, London, 1805
Hand-colored prints of Chinese costumes and 
customs, accompanied by texts, reproduce sketches 
Alexander made during the Macartney mission 
from 1792 to 1794. Includes a subscription list of 
notable British collectors.
2716-793

Archives and Manusripts

� eodore B. Bronson (American, 1831–1878)
Mediterranean travel journals, November 18, 
1865–April 28, 1875
Five manuscript volumes, containing drawings, 
photographs, a map, and ephemera, chronicle 
travels to Europe and the Holy Land by a 
prominent New Yorker in the circle of the 
Roosevelts.
2007.M.10

Inventory of paintings belonging to Louis-
Antoine Crozat, Baron de � iers, ca. 1771
� is list details the remarkable collection sold in 
1772 to Catherine the Great through the agency 
of Denis Diderot that became the nucleus of the 
Hermitage Museum.
2007.M.8

Rare Photographs

J. Bietenholz (n.d.)
Exposition Internationale de Turin, 1911, 1911
An album of 18 vintage silver bromide prints, each 
with original cardboard mount and blind stamp 
from the Bietenholz studio in Turin, showing the 
French Pavilion and exhibition vitrines.
2006.R.22

Visual Sources

Rare Books

Anne Carson (Canadian, b. 1950) and Kim Anno 
(American, b. 1978)
� e Mirror of Simple Souls: An Opera 
Installation, St. Joseph, Minnesota, 2003
A handmade libretto with text by Carson and art 
and design by Anno for an experimental opera 
based on events surrounding 13th-century mystic 
and heretic Marguerite Porete, who was brought to 
trial for heresy and burned at the stake in Paris on 
June 1, 1310.
2709-123

Giuseppe Cima (Italian, act. 1826–1844)
L’addobbatore moderno..., Milan, 1843–44
� e Modern Decorator is a rare survey of Italian � e Modern Decorator is a rare survey of Italian � e Modern Decorator
furniture and decorative objects in six volumes, 
illustrated with lavishly colored engraved plates.
Gift of the Research Library Council
2732-368

Le Cueur de philosophie: translate de latin en 
francoys a la requeste de Philippes le bel roy de 
France, Paris, ca. 1538–40
An early edition of a popular French scientifi c 
gothique (an anonymous illustrated compilation of gothique (an anonymous illustrated compilation of gothique
popular science) includes 60 woodcut illustrations 
relating to astronomy, cosmology, philosophy, 
medicine, and the calendar.
2725-214

Octave Depont (French, 1862–?) and Xavier 
Coppolani (French, 1866–1905)
Les Confréries religieuses musulmanes,
Algiers, 1897
Published with the patronage of Jules Cambon, 
governor general of Algeria, this is a fundamental 
illustrated source on Muslim confraternities in 
North Africa and parts of Turkey.
2721-380

I. Paulini (Italian, act. 1570)
Alfabeto, Italy, ca. 1570 or later
Each letter in this rare illustrated alphabet 
book visually encapsulates a scene from Ovid’s 
Metamorphoses, the epic Roman poem that served as 
the basic iconographic encyclopedia for Renaissance 
artists.
Gift of the Research Library Council
2729-626

Bernard Picart (French, 1673–1733)
Cérémonies et coutumes religieuses de tous les 
peuples du monde, Paris, 1783
� is late edition is an important complement 
to the Research Library’s holdings by Picart. 
It demonstrates the evolution and continuing 
infl uence of this pioneering work in the fi eld of 
comparative religion.
2722-945
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Urban Wyss (Swiss, d. 1561)
Libellus...multa et varia scribendarum literarum 
genera complectens, Strasbourg, 1564
One of only two extant copies known of the 
only writing-book published in 16th-century 
Strasbourg, Wyss’ Little Book Containing Many and 
Various Kinds of Letter-Writing is among the most 
encyclopedic of calligraphy manuals in the German-
speaking world of this era.
Gift of the Research Library Council
2729-609

Prints and Drawings

Pietro Francesco Alberti (Italian, 1584–1638)
Academia d’pitori, ca. 1600
� is etching is a detailed depiction of an artists’ 
academy in early 17th-century Rome. Students 
engage in drawing, clay modeling, and geometry in 
a studio fi lled with teaching paraphernalia such as a 
death mask and plaster casts.
2007.PR.29

Jacques Martin Sylvestre Bence (French, b. 1770?), 
after drawings by Louis-François Cassas (French, 
1756–1827)
Vue d’une partie des ruines du temple de Junon 
à Agrigente and Vue du théâtre de Syracuse taillé 
dans le rocher, Paris, ca. 1801
Two colored engravings illustrate ruins found in the 
Greek colonies of Sicily, where the best evidence for 
classical Greek architecture was available to artists in 
times before Greece itself was accessible to travelers.
2006.PR.39 and 2006.PR.40

Abraham Bosse (French, 1602–1676)
La Fortune de la France, ca. 1638
� is allegorical etching depicts the personifi cation 
of Fortune bestowing her gifts upon the 
representatives of the French state, Louis XIII, his 
wife, and the general of his army.
2007.PR.2

Félix Buhot (French, 1847–1898)
L’Enterrement du burin, 1877
Taking the death of reproductive engraving as its 
subject, this allegorical etching shows the ghostly 
spirit of the engraver’s burin carried away by angels.
2007.PR.85

Domenico Cunego (Italian, 1724/5–1803), after 
Michelangelo Buonarotti (Italian, 1475–1564)
Elegantissimum opus coloribus expressum 
Michaele Angelo Bonarroti in Vaticano...,
Rome, 1780
� is monumental engraving on two sheets captures 
the entirety of Michelangelo’s Sistine Chapel ceiling 
frescoes.
2007.PR.76

D’Ardiviller (French, 19th century,) after Jacques-
Louis David (French, 1748–1825)
Les Horaces, 1820
A rare lithograph reproduces the most important 
painting of the Neoclassical period, David’s Oath of 
the Horatii (1784).
2007.PR.7

Sir Anthony Van Dyck (Flemish, 1599–1641) and 
Lucas Emil Vorsterman (Flemish, 1595–1675)
Christ Crowned with � orns, ca. 1630
� is powerful example of a reproductive print 
was begun by Van Dyck as an etching after his 
own painting, and completed by the printmaker 
Vorsterman as an engraving.
2007.PR.15

James Ensor (Belgian, 1860–1949)
Five etchings, produced between 1888 and 1896
Complementing the J. Paul Getty Museum’s 
monumental painting Christ’s Entry into Brussels 
in 1889 (1888) by Ensor, these fi ve etchings 
reveal the artist’s interest in depicting social types 
and crafting characteristic scenes of modern life: 
Wizards in a Squall (1888); Wizards in a Squall (1888); Wizards in a Squall Meeting in a Park 
(1891); Sick Wretch Warming Himself (1895); Christ 
Preaching to the Beggars (1895); and Preaching to the Beggars (1895); and Preaching to the Beggars Menu for 
Charles Vos (1896).
Gift of � omas and Lore Firman, � ree Gorges Art 
and Antiquities
2007.PR.8; 2007.PR.9; 2007.PR.10; 2007.PR.11; 
2007.PR.12

Paul Gauguin (French, 1848–1903)
L’Enlèvement d’Europe (� e Rape of Europa),
1898–99
Published on Japan paper by Leicester Galleries in 
1928, this is one of 14 woodblocks that Gauguin 
produced at the end of his second stay in Tahiti, 
a period that represents the artist’s single most 
sustained printmaking activity. � is impression was 
printed posthumously by Jean-Gabriel Daragnès 
and is signed and inscribed in pencil by the artist’s 
son, Pola Gauguin.
Gift of the Kelton Foundation
2006.PR.43

Carlo Lasinio (Italian, 1757–1839), after Johann 
Ernst Heinsius (German, 1731–1794)
Portrait d’Edouard Dagoty inventeur de la 
gravure en coleurs, 1784
� is color mezzotint depicts the son of Jacques-
Fabien Gautier-Dagoty. � e elder Dagoty was, in 
fact, the inventor of four-color-plate mezzotint 
engraving, not his son, as erroneously stated on this 
print.
Partial gift of Dr. Richard A. Simms
2007.PR.87

Bernard Picart (French, 1673–1733)
Éloges des académiciens de l’Académie Royale des 
sciences morts depuis l’an 1699, 1729
In this counterproof etching, three female 
personifi cations of the sciences place a bust of 
Louis XIV among other sculpted busts of illustrious 
members of the Royal Academy of Sciences.
2007.PR.5

Giovanni Battista Piranesi (Italian, 1720–1778)
� e Pier with a Lamp, ca. 1749
From Piranesi’s magnifi cent Invenzioni capric. 
di carceri, this etching is one of 16 complex 
compositions improvising on images of prisons.
Partial gift of Dr. Richard A. Simms
2006.PR.37

Pieter Claesz Soutman (Dutch, ca. 1580–1657), 
after Peter Paul Rubens (Flemish, 1577–1640)
Wild Boar-Hunting, 1642
� is reproductive print, an etching with some burin 
work, was made after Peter Paul Rubens’ Wild Boar 
Hunt and highlights Soutman’s etching skills as well Hunt and highlights Soutman’s etching skills as well Hunt
as Rubens’ original invention.
Partial gift of Tania Norris
2007.PR.28

Rare Photographs

Auswärtiges Amt Nachwuchshaus, Berlin, 1942
Published by the Ministry of Foreign Aff airs of 
Nazi Germany, this portfolio documents the 
construction of the training center located on the 
Von-der-Heydt-Strasse in the Tiergarten district of 
Berlin.
2007.R.3

Giacomo Caneva (Italian, 1813–1865)
Portraits of Chinese people, 1859
� ese four salted-paper photographs were taken by 
Caneva when he joined an Italian-French sponsored 
exploratory mission to China, led by Italian 
researcher Giovanni Battista Castellani, to study 
silkworm breeding techniques in China.
Partial gift of the Kelton Foundation
2007.R.10

Alexandre Leroux (French, act. 1876–1912)
L’Algérie Illustrée, Algiers, 1888–92
Leroux operated a photographic studio in Algiers 
from 1876 to 1912 and published this two-
volume visual encyclopedia of North Africa. Each 
of the 186 plates is accompanied by a one-page 
description written by various resident scholars.
2007.R.5

Pierre Rossier (Swiss, 1829–1883)
Stereographs of Canton, China, 1858–59
Photographed for the London fi rm of Negretti and 
Zambra, the eight paper stereographs of scenes from 
Canton are the fi rst commercial photographs of 
China. (Added to the Research Library’s cities and 
sites stereograph collection, ca. 1855–ca. 1959.)
ZS 2

Stephen � ompson (British, act. 1860s–1880s)
Photographic documentation of antiquities 
in the British Museum collections, London, 
1869–72
Part of the earliest systematic documentation of 
art, archaeological, and ethnographic collections in 
Britain, these 107 albumen photographs represent 
the donations of ethnographica made to the British 
Museum by Henry Christy.
2006.R.20
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Getty Research Institute Scholars Program

The Getty Research Institute provides support for scholars at the senior, predoctoral, and postdoctoral levels. Each year since 1985, the Research Institute has 
enabled an international group of scholars, artists, architects, composers, fi lmmakers, and writers to spend up to nine months in residence at the Getty. Each 
scholar year is organized around a specifi c theme. While in residence, Getty Scholars, Visiting Scholars, and Fellows pursue their own projects, make use of the 
Institute’s Research Library, participate in weekly seminars, and take part in various aspects of the intellectual life at the Getty Center and the Getty Villa.

Projects listed represent scholars’ primary research while in residence.

A Tumultuous Assembly: Visual Poems of 
the Italian Futurists
August 1, 2006–January 7, 2007
In a manifesto of 1912, Italian futurists advocated 
the destruction of poetic convention and linguistic 
logic in the creation of the parole in libertà (words-parole in libertà (words-parole in libertà
in-freedom). � ese visual poems deployed explosive 
language, inventive typography, and unorthodox 
design to evoke the modern world. Drawn from 
the special collections of the Research Library at 
the Getty Research Institute, this exhibition of 
manuscripts, drawings, rare books, and journals 
featured works by Ardengo Soffi  ci, Angelo Rognoni, 
and F.T. Marinetti. � e exhibition brochure won 
the Association of College and Research Libraries’ 
Rare Books and Manuscripts Section’s Katharine 
Kyes Leab & Daniel J. Leab Exhibition Award.

Art, Anti-Art, Non-Art: Experimentations in the 
Public Sphere in Postwar Japan, 1950–1970
March 6–June 3, 2007
At the end of World War II, Japan was left in 
ruins and in a relative cultural void. Numerous 
anti-establishment artistic collaboratives emerged, 
eschewing traditional commercial art practice in 
favor of radical work that provoked its audience 
conceptually, politically, and socially. Drawn 
exclusively from Research Library holdings, 
the exhibition presented works ranging from 
musical scores and photo essays to performance 
documentation and interactive art kits produced 
by Jikken Kb/Experimental Workshop, Tokyo 
Fluxus, VIVO, and others.

In addition, the Research Institute exhibition Julius 
Shulman, Modernity and the Metropolis (originally 
presented at the Getty Center from October 11, 
2005, through January 22, 2006) traveled to the 
Art Institute of Chicago, where it was on view from 
September 2 through December 3, 2006.

Opening at the Getty Villa between 
July 1, 2006, and June 30, 2007

Enduring Myth: � e Tragedy of Hippolytos 
and Phaidra
August 24–December 4, 2006
Co-organized by the Getty Museum and the Getty 
Research Institute, this exhibition accompanied 
performances of Euripides’ Hippolytos in the Villa’s Hippolytos in the Villa’s Hippolytos
Barbara and Lawrence Fleischman � eater. It 
assembled 40 objects, from antiquity to the present, 
to illustrate the enduring allure of the myth of 
Phaidra’s tragic love for Hippolytos. Enduring Myth 
included an ancient vase, a medieval manuscript, 
early photographs, and modern fi lm stills from 
collections around the world as well as the Getty’s 
holdings.

2006–2007 Scholar Year: Religion and Ritual

Getty Scholars

Bremmer, Jan (Villa Professor). University of 
Groningen, � e Netherlands. � e Rites of the Life 
Cycle in Ancient Greece.

Cohen, Claudine. Ecole des Hautes Etudes en 
Sciences Sociales, Paris, France. Religious and Rituals 
in Prehistory? A Critical Approach to Interpretations of 
Paleolithic Art.

Critchley, Simon. New School for Social Research, 
New York. Civil Religion: Concept, History and 
Image.

Holmes, Megan. University of Michigan, Ann 
Arbor. Cult and Visual Culture in Renaissance 
Florence.

Hunt, Lynn. University of California, Los Angeles. 
Visualizing the Social: Comparative Religion and the 
Origins of Social Criticism in the Early 18th Century.

Jacob, Margaret. University of California, Los 
Angeles. Bernard Picart and the Critical Turn 
Toward Modernity.

Mancini, JoAnne. National University of Ireland, 
Maynooth. Faith and Beauty: Chinese and Filipino 
Art and the Aesthetics of Conversion in the California 
Missions.

Mijnhardt, Wijnand. University of Utrecht, � e 
Netherlands. On the Crossroads of Cosmopolitanism 
and Nationalism.

Miles, Jack. Pacifi c Council on International Policy 
and Occidental College, Los Angeles, California. 
(1) Norton Anthology of World Religions; (2) God, 
Again: � e Qur’an for Jews and Christians.

Palazzo, Eric. University of Poitiers, France. 
Religion and Ritual in the Middle Ages.

Getty Research Institute Exhibitions

Opening at the Getty Center between July 1, 2006, and June 30, 2007
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Research Library Council

For July 1, 2006, through June 30, 2007

John F. Cooke
G. Scott Clemons
Lloyd E. Cotsen
Robert F. Erburu
Tom Firman
Manfred Heiting
Elliott Hinkes
Gloria Katz Huyck
Stephen A. Kanter
Kenneth Karmiole
Richard Keating
Richard Kelton
Carrie Ketchum 
Craig Krull
Herbert L. Lucas, Jr.
Tania Norris
Marcella Ruble
Richard A. Simms
Dennis J. Tartakow
Mus White 

Visiting Scholars 

Beard, Mary. University of Cambridge and 
Newnham College, United Kingdom. Roman 
Domestic Religion: Image, Text and the Invention of 
Tradition.

Berti, Silvia. University of Rome La Sapienza, Italy. 
Reconstructing the Enlightenment Mind: Bernard 
Picart’s Cérémonies as a Mirror of a Zeitgeist.

Bloom, Barbara. International Center of 
Photography, New York. Relationships Between Art 
and Gifts.

Codell, Julie. Arizona State University, Tempe. 
Sanctifi cation of Empire in the Delhi Coronation 
Durbars.

DeCaroli, Robert. George Mason University, 
Fairfax, Virginia. Portraits and Presence: 
Understanding Images in Early South Asia.

Flood, Finbarr. New York University. Altered 
Images: � eories and Practices of Islamic Iconoclasm.

Gordon, Richard. Independent scholar, Saselberg, 
Germany. Exoticism in the Rituals of the Oriental 
Religions of the Roman Empire.

Hartman, Geoff rey. Yale University, New Haven, 
Connecticut. � e Contest between Poetry and 
Divinity.

Holmes, Andrew. Oxford Brookes University, 
Oxford, United Kingdom. Gas Tank City.

Klöckner, Anja. University of Greifswald, 
Germany. Religion and Ritual in Classical Athens, as 
Seen in Attic Votive Reliefs.

Kroesen, Justin. University of Groningen, � e 
Netherlands. Space, Performance, and Identity: 
Medieval Churches in Spain and � eir Interiors.

Lentes, � omas. Westfälische Wilhelms-
Universität Münster, Germany. On the Truth of 
Rituality: Idolatry, the Construction of Otherness and 
the Presence of the Sacred in the Middle Ages and the 
Reformation (12th–16th Centuries).

Lopez, Donald. University of Michigan, Ann 
Arbor. Uses of the Buddha.

Masuzawa, Tomoko. University of Michigan, 
Ann Arbor. From Customs and Ceremonies to Sacred 
Doctrines: How Rituals Became Religions.

Orlan. Ecole Nationale Supérieure d’Art de Cergy-
Pontoise, France. Religious Pressures Imprinted in the 
Flesh.

Vella, Nicholas. University of Malta. Art and 
the Religion of Mobility: Phoenicians in the 
Mediterranean in the Archaic Period.

Zarifi , Yana. Royal Holloway, University of 
London, United Kingdom. Ritual and Politics of the 
Other in a Modern Performance of Aeschylus’ Persians.

Predoctoral Fellows 

Bennett, Chris. University of Michigan, Ann 
Arbor. Responses to Mass Culture: Ritual and 
Religious Sensibility in the Art of Boetti and Pascali.

González, Cristina. University of Chicago, Illinois. 
Landscapes of Conversion: Franciscan Politics and 
Sacred Objects in Late Colonial Mexico.

Kaschek, Bertram. Technische Universität 
Dresden, Germany. Transforming Ritual: Pieter 
Bruegel’s Series of the Months.

Klein, Gil. Cambridge University, United 
Kingdom. Consecrating the City: � e Ritual 
Topography of Art and Architecture in the Late 
Antique Rabbinic Town.

Terry, James. Yale University, New Haven, 
Connecticut. Signifying Architecture: Maya 
Architecture of Chicanna and the Central Yucatan.

Postdoctoral Fellows 

Cronan, Todd. Virginia Commonwealth 
University. � e Authority of � ings: � e Cathedral 
Facade in Modernist Painting.

Doris, David. University of Michigan, Ann Arbor. 
Vigilant � ings: � e Strange Fates of Ordinary Objects 
in Southwestern Nigeria.

Powell, Amy. Temple University, Philadelphia, 
Pennsylvania. � e Whitewashed Image: Iconoclasm 
and Seventeenth-Century Dutch Landscape.
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Unknown. Oceanus, about A.D. 250. Limestone. 
Republique Tunisienne, Ministere de la Culture, 
Institut National du Patrimoine, Tunis, Tunisia, T.14.

� e Getty Conservation Institute



� e visual arts in all of their manifestations profoundly enrich the human experience. � ey 
off er tangible evidence of the achievements of those who have preceded us and convey 
messages signifi cant both for their historic value and their relevance for the modern world. 
As part of its mission, the J. Paul Getty Trust endeavors to advance the preservation of this 
rich artistic heritage. � is work is carried out internationally in large part by the Getty 
Conservation Institute (GCI).

In considering the work of the GCI during the last year, I am again struck by its diversity 
and strategic character, as well as by the longevity and wide-ranging impact of its projects 
and partnerships. � e commitment of the Institute’s staff  and partners as they pursue 
together challenges in the conservation fi eld is a hallmark of the work of the GCI. Building 
on past achievements to break new ground in scientifi c research, education, and in the 
fi eld is another. 

Site Management in Tunisia
Evolving from the GCI’s long-standing collaboration with the Institut National 
du Patrimoine (INP) in Tunisia, a three-week workshop, “The Conservation and 
Management of Archaeological Sites in Tunisia” was conducted by the two organizations 
in spring 2007. � is workshop complemented the fi rst phase of the collaboration—the 
training of Tunisian fi eld technicians in the documentation and maintenance of Roman-
era mosaics. � e workshop—organized for approximately 25 young INP professional 
staff , each of whom has some responsibility for the management of archaeological sites 
or built heritage—was led by an international team of professionals who collectively 

The Getty Conservation Institute

Timothy Whalen, Director

The Getty Conservation Institute works internationally to advance conservation 

practice in the visual arts—broadly interpreted to include objects, collections, 

architecture, and sites. The Institute serves the conservation community 

through scientifi c research, education and training, model fi eld projects, and 

the dissemination of the results of both its own work and the work of others 

in the fi eld. In all its endeavors, the GCI focuses on the creation and delivery 

of knowledge that will benefi t the professionals and organizations responsible 

for the conservation of the world’s cultural heritage.
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Site management training at the archaeological site of 
Pheradi Majus in Tunisia. Photo: Jeff Cody. (GCI)
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provided a broad context for the application of conservation principles. � e GCI and 
the INP will continue to mentor the workshop’s participants. � rough this work, the 
GCI and INP will equip a new generation of staff  to conduct sustainable conservation of 
Tunisia’s cultural heritage.

In addition to the workshop, the long-standing collaboration with Tunisia had a more 
public face this year. Stories in Stone, a major exhibition at the Getty Villa of mosaics from 
the national museums of Tunisia, was co-organized by the GCI, the J. Paul Getty Museum, 
and the INP. � e exhibition placed these spectacular mosaics in their architectural context 
and explained the signifi cant issues related to their conservation, both in the fi eld and in 
the museum.

The Application of the China Principles
� e Principles for the Conservation of Heritage Sites in China are guidelines for the conservation Principles for the Conservation of Heritage Sites in China are guidelines for the conservation Principles for the Conservation of Heritage Sites in China
and management of cultural heritage sites, developed by the Chinese national authorities in 
partnership with the GCI and the Australian Department of the Environment and Heritage. 
Chinese authorities and the GCI are currently implementing these guiding principles at 
two World Heritage Sites: the Imperial Mountain Resort of the Qing dynasty emperors in 
the northeastern city of Chengde, and at the Cave Temples at Mogao on the Silk Road in 
the northwest region of the country. 

In collaboration with the GCI, the Chengde Cultural Heritage Bureau and the Hebei 
Provincial Cultural Heritage Bureau are developing a conservation strategy for the Shuxiang 
Temple, a largely unrestored site at the Imperial Mountain Resort. Two structures in the 
temple complex, built in 1774, retain parts of their historic structural and decorative 
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Site management training at the archaeological site of 
Dougga in Tunisia. Photos: Aurora Ortega de Torre. (GCI)
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painting—rare examples of surviving mid-Qing architectural painted decoration. Working 
with the China National Institute of Cultural Property, the GCI undertook research, 
assessments, and testing, resulting in the development of a conservation plan endorsed by 
a team of experts in spring 2007.

� e China Principles are also being applied at Mogao, where the GCI has long worked with 
the Dunhuang Academy on problems of wall paintings conservation and site stabilization. 
Mogao’s fragile cave temples, decorated with a virtual encyclopedia of Buddhist paintings 
from the 4th to the 14th centuries, are threatened by increasing pressure for the site to 
accept more visitors. � e GCI and the Dunhuang Academy have undertaken a visitor 
carrying capacity study that integrates many aspects of management and research, 
including scheduling; the impact of visitors and microclimate on the wall paintings; and 
visitor safety, comfort, and quality of experience. Nearly 20 years of environmental data 
and visitor numbers are being used in the study, which will lead to fi nal visitation level 
recommendations by spring 2008. 

� e China Principles provide national guidance for all kinds and sizes of cultural heritage 
sites in China. Endorsed by the State Administration of Cultural Heritage (SACH), China’s 
government authority in the Ministry of Culture responsible for museums and collections 
as well as sites, the China Principles are already widely accepted and are being actively 
disseminated and promoted throughout the nation. In late October 2007 the fi rst of a 
series of SACH-sponsored training courses, funded in part by the Getty Foundation, will 
be held at Longmen Grottoes for mid-level site managers across the country. � is training 
in the China Principles and their application at Mogao and Chengde together comprise 
the overall strategy of SACH, with the support of the Getty, to transform conservation and 
management to meet the escalating pressures on China’s cultural heritage.

Chinese conservator at work on a painting in the 
Shuxiang Temple, Chengde. Photo: Lori Wong. (GCI)

Visitors to the site of the Mogao caves on the Buddha’s 
Birthday 2007. Photo: Jonathan Bell. (GCI)
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Earthen Architecture: Seismic Stability Research and its Applications
Twenty percent of the structures on the World Heritage List and the dwellings of almost 
half of the world’s population are constructed of earth. To better understand how this 
ubiquitous material performs during earthquakes, the GCI initiated the Getty Seismic 
Adobe Project (GSAP) in 1990. � e GSAP project investigated alternative, less invasive 
methods of retrofi tting adobe structures. 

� is past year, the GCI organized two meetings at the Getty Center; in attendance were 
architects, conservators, engineers, and others who are concerned with seismic mitigation. 
� e fi rst of these two gatherings was intended to evaluate the eff ectiveness of the GSAP 
methods, now more than a decade old, and took the form of a colloquium for professionals 
from fi ve continents who presented papers and participated in roundtable talks and 
discussions. � e second was a symposium organized with the California Preservation 
Foundation, the California State Offi  ce of Historic Preservation, and the U.S. National 
Committee of the International Council on Monuments and Sites and designed to raise 
awareness in California about minimally invasive seismic strengthening and the tests 
carried out by the GSAP project. � rough formal presentations, case studies, and panel 
and audience discussions, participants were immersed in new seismic retrofi t methods and 
the challenges of preserving historic adobes while meeting life safety requirements. 

� e results of the GSAP research and testing have been published and are available on 
www.getty.edu/conservation. � e proceedings from the international colloquium will be 
published online, as well.
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Mission San Miguel Arcangel in San Miguel, California, 
1995. The mission was named a National Historic 
Landmark in 2006. Photo: Guillermo Aldana.

Getty Seismic Adobe Project demonstration at Rancho 
Camulos. Photo: Gail Ostergren. (GCI)
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Working Locally: The Los Angeles Historic Resources Survey
In 2000, the GCI undertook an assessment of the potential for a comprehensive, citywide 
historic resource survey in Los Angeles. � is assessment, the results of which are available 
in the conservation section of www.getty.edu,in the conservation section of www.getty.edu,in the conservation section of  revealed that only 15 percent of the city had 
previously been surveyed and that there was widespread support for a reliable source of 
information on the city’s historic resources. � e GCI then began working with the City 
of Los Angeles and civic stakeholders to develop research on a historic resource survey. 
Concurrently, the city government addressed the value of a survey with the relevant city 
departments, and determined how it might be integrated into city goals and programs. 

� e Los Angeles City Council subsequently authorized funding and staff  to undertake 
this comprehensive, citywide historic resource survey. � e Getty, through the Getty 
Foundation, entered into an agreement to provide fi nancial support to the city over 
fi ve years to underwrite a portion of the survey costs. Now, six years after the original 
assessment, the city’s newly organized Offi  ce of Historic Resources (OHR), housed in 
the Department of Planning, is implementing the survey. � e GCI continues to provide 
technical assistance to the city through a combination of consultants and research assistance. 
� e extensive bibliography compiled for the project is available in the conservation section 
of the Getty’s Web site and the fi nal GCI publication from this project, the Framework for 
a Citywide Historic Resources Survey, will soon be published online and will be available for 
use by preservation communities locally and nationally. � e OHR will disseminate future 
information through its Web site, www.preservation.lacity.org.

Watts Towers, Los Angeles. Photo: John Lewis.

The historic Bullock’s Wilshire building, Los Angeles, 
which today houses Southwestern Law School. 
Photo: Emile Askey. (GCI)
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Research into Modern and Contemporary Materials
During the 20th century, artists began to experiment with a wide variety of newer, 
manufactured paints, including house paints and others that were never intended specifi cally 
for artists’ use. � ese paints exhibit extraordinary properties. Unfortunately, conservators 
have almost no information on how to identify these products and how they might alter with 
age or be aff ected by conservation treatments. Last year’s groundbreaking “Modern Paints 
Uncovered” symposium, co-sponsored by the GCI, the National Gallery in Washington, 
D.C., and Tate, and held at Tate in London in May 2006, dealt with some of the major 
challenges facing conservators who treat 20th-century paints and paintings. Since the 
symposium, the GCI has expanded both the staff  and the resources allocated to this subject, 
creating a research section within the GCI and broadening the project’s scope. 

To date, the project has focused on easel paintings found in indoor environments, developing 
a better understanding of the properties of these paints, working to improve the methods 
used to analyze them, and studying the eff ects of various conservation treatments on them. 
Now the project is moving outdoors, so to speak, and looking at the application of paint 
in other contexts—outdoor murals and painted outdoor sculpture—in collaboration with 
colleagues at the Getty and beyond. � is painted sculpture and mural research will be a 
continuing and active line of research and testing in the future. 

Research into Lighting in Museums
An iconic image of an art museum—the darkened gallery in which works on paper are 
displayed—is being re-examined by scientists from the GCI and its partners around the 
world as part of a collaborative research project. Is it possible that with proper lighting 
fi ltration these priceless objects could be displayed for longer periods of time or under 
brighter lighting? While illuminating a work of art for viewing always involves the potential 
for damage, a museum is unable to fulfi ll its education and exhibition missions without 
exhibiting these works, and light is the one environmental risk to objects that can neither 
be eliminated nor completely controlled. � e GCI’s research into lighting in museums 
is examining tools that might be used to limit light damage to objects on paper and to 
improve the overall visibility of objects for visitors. 

Projects and international partnerships take years—indeed, at times, decades—to achieve 
their substantial and far-ranging results. � e projects described here build on past GCI 
work and continue into the future with upcoming professional conferences in Mali and 
Los Angeles, a regional strategy for mosaic conservation in the Mediterranean, a fi eld 
project on earthen architecture in Peru, increased collaboration regarding the conservation 
of modern and contemporary art outdoors, and recommendations on light levels in 
museums. But these are topics for next year’s report.
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Top: GCI Scientist at work with the Modern Paints 
project. Photo: Dennis Keeley.

Samples from the Modern Paints Project. 
Photo: Dennis Keeley.
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Getty Conservation Institute Projects

The Getty Conservation Institute works on a range of projects to advance conservation practice and to enhance and encourage the preservation of the visual 
arts. Most of the Institute’s projects involve close collaboration with a variety of local, national, and international partners.

Projects between July 1, 2006, and June 30, 2007

AATA Online 
AATA Online is a comprehensive database of 
abstracts of literature related to the preservation and 
conservation of material cultural heritage. Partners: 
International Institute for Conservation of Historic 
and Artistic Works (IIC); ICCROM (International 
Centre for the Study of the Preservation and 
Restoration of Cultural Property).

Alternative Climate Controls for Historic 
Buildings
� e goal of this project is to demonstrate the 
application of controlled ventilation and heating or 
dehumidifi cation as viable climate control strategies 
for improving collection environments in historic 
buildings in hot and humid regions. Partners: 
Emílio Goeldi Museum, Brazil; Instituto del 
Patrimonio Histórico Español, Spain; Organismo 
Autónomo de Museos y Centros del Excmo. 
Cabildo Insular de Tenerife, Spain; Jekyll Island 
Authority, Georgia; Vitae Foundation, Brazil; 
Fundação Casa de Rui Barbosa, Brazil.

Architectural Records, Inventories, and 
Information Systems for Conservation
� is course aims to improve architectural 
conservation practice. � e curriculum included 
approaching architectural records and information 
management from the point of view of planning, 
practice, access, and dissemination; reviewing the 
theory of documentation and recording and its 
relation to specifi c situations; addressing recording 
practice based on specifi c case studies; and enabling 
participants to transmit documentation knowledge, 
aptitudes, and skills. Partner: ICCROM, Rome.

Asian Organic Colorants
Much less is known of organic colorants in 
Asia than is known about the dye and organic 
pigment sources used in Europe and the Americas. 
� is project is a collaborative scientifi c research 
undertaking designed to develop a strategy for 
the analysis of both traditional Chinese organic 
colorants used as textile dyes and the organic 
pigments found in Chinese wall paintings, as 
well as, more broadly, for the analysis of organic 
colorants used as textile dyes and organic pigments 
in Asia. Partners: Dunhuang Academy, China; 
Royal Institute for Cultural Heritage, Belgium.

Built Heritage in Southeast Asia: Conservation 
Education and Training Initiative 
� is project is an assessment of education and 
training needs pertaining to built heritage 
conservation in Southeast Asia, defi ned 
provisionally as the region bounded by the 
countries of the Mekong River: � ailand, Vietnam, 
Cambodia, Laos, and Myanmar.

China Principles
� e goal of the project is to develop, apply, and 
promote national guidelines for the conservation 
and management of cultural heritage sites in China. 
Partners: State Administration of Cultural Heritage, 
China; Australian Department of the Environment 
and Heritage.

Conservation of América Tropical 
� e objective of the project is to complete the 
conservation and sheltering of the David Alfaro 
Siqueiros mural in Los Angeles. Partner: El Pueblo 
de Los Angeles Historical Monument, Los Angeles, 
California.

Conservation of Mosaics in Situ
� e project addresses a number of important 
issues, including technician training, related to the 
conservation and management of ancient mosaic 
pavements in situ in the Mediterranean region. 
Additionally, professional and organizational 
support was provided to the International 
Committee for the Conservation of Mosaics 
for its ninth international conference, held in 
Hammamet, Tunisia. Partners: English Heritage; 
Institut National du Patrimoine, Tunisia; Israel 
Antiquities Authority; International Committee for 
the Conservation of Mosaics. 

Conservation Teaching Resource
With materials originally created by the GCI 
as part of its courses, workshops, and other 
education projects, this Web site makes available 
course syllabi, outlines, technical notes, and case 
studies used by the GCI and partner institutions 
in recent education projects. � e contents can be 
downloaded and used by other educators in the 
classroom. 

Contemporary Art Research: Canvas Stains
� is project investigates the phenomenon of 
disfi guring stains appearing in contemporary 
paintings on unprimed canvases. Partners: National 
Gallery of Art and Hirshhorn Museum and 
Gardens, Washington, D.C. 

Contemporary Art Research: Modern Paints
� e project addresses questions regarding the 
character of modern paint materials through the 
development of analytical techniques for identifying 
modern paint media and the evaluation of cleaning 
methods and techniques for modern paintings. A 
major milestone of this project was “Modern Paints 
Uncovered,” the fi rst symposium ever to focus 
exclusively on conservation issues of modern paints. 
Partners: National Gallery of Art, Washington, 
D.C.; Tate, London; University of Torino, Italy. 

Desalination
� is conservation project addresses the current gap 
in knowledge concerning the poulticing of salts 
from carved stone and wall paintings, and works 
to establish guidelines for conservators on the use 
of desalination systems for building materials. 
� e GCI’s partner role in the desalination project 
is primarily to perform environmental scanning 
electron microscopy/energy dispersive spectroscopy 
and ion chromatography on salt samples from 
case studies and laboratory experiments. Partners: 
European Community; � e Netherlands 
Organization for Applied Scientifi c Research: 
Building and Construction Research; Applied 
Physics Department, Eindhoven University of 
Technology; Historical Monuments Research 
Laboratory of France (LRMH); Cologne Institute 
for Conservation Science, Cologne University of 
Applied Sciences.
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Directors’ Retreats for the Advancement of 
Conservation Education
� e primary goal of this project is the enhancement 
of conservation education by providing senior-level 
educators opportunities for refl ection, discussion, 
and renewal. � e 2008 retreat will likely be in 
collaboration with UNESCO’s Bangkok offi  ce, the 
key coordinator of the Asian Academy for Heritage 
Management. 

Earthen Architecture Initiative
� is initiative seeks to further the conservation of 
earthen architectural heritage through international 
training activities, fi eld projects, research, and 
dissemination. Partners: Instituto National de 
Antropologia e Historía, Mexico; Ministry of 
Culture of Mali with the collaboration of Africa 
2009; CRATerre-ENSAG, Grenoble, France; South 
Africa ICOMOS; and the World Heritage Centre, 
under the aegis of ICOMOS and its International 
Scientifi c Committee on the Earthen Architectural 
Heritage.

Glass Analysis
� e purpose of this project is to disseminate 
information obtained through scientifi c analysis 
of the manufacture and provenance of Egyptian, 
Hellenistic, and Roman vitreous materials, 
including glasses and glazes, to the archaeological, 
art-historical, and conservation communities. 
Partner: J. Paul Getty Museum.  

Grouts 
� is project is an interdisiplinary study among 
conservators and scientists to evaluate injection 
grouts used in the conservation of wall paintings, 
plasters, and mosaics in situ. � e project aims to 
prepare guidelines for evaluating grouts in the 
laboratory, to combine laboratory testing and fi eld 
study to inform conservators on grouts being used 
in the fi eld, and to improve conservation practice. 

Iraq Cultural Heritage Conservation Initiative
� is initiative aims to identify and address 
priorities for the conservation and management 
of archaeological and architectural sites in Iraq, as 
well as to develop long-term tools and professional 
capacities to support the role of the Iraq State 
Board of Antiquities and Heritage (SBAH) in 
the stewardship of Iraq’s archaeological and 
architectural sites. Partners: Iraq State Board of 
Antiquities and Heritage; Iraq Ministry of Culture; 
World Monuments Fund, New York.

Los Angeles Historic Resources Survey Project
� e goals of this project are to research the 
objectives, methods, funding, and incentives 
employed in a comprehensive citywide survey in 
Los Angeles and to work with city decision makers 
and stakeholders to implement a survey program. 
Partner: City of Los Angeles, California.

Magnesian Limestone
� is project aims to further understand and 
address the deterioration of magnesian limestone 
structures in northern England. � e GCI’s 
Magnesian Limestone project has already identifi ed 
the important properties of diff erent types of 
magnesian limestone, enabling architects to better 
select suitable replacement stone. Partner: English 
Heritage.

Mosaics Research and Testing
� is project aims to develop a methodology 
for assessment of the impact of shelters on 
the preservation of mosaics and is preparing a 
bibliography on shelters for archaeological sites. 
Partners: English Heritage; Israel Antiquities 
Authority. 

Museums Emergency Program Education 
Initiative
� is collaborative training initiative is part of an 
international program designed to assist museums 
in developing emergency preparedness and response 
measures. Partners: ICCROM, Rome; International 
Council of Museums, Paris.

Museum Lighting Research
� is project seeks to reduce the damage to works 
on paper caused by museum lighting through the 
reevaluation of current illumination guidelines and 
the testing and design of new lighting. Partners: 
Canadian Conservation Institute; Carnegie Mellon 
University, Pittsburgh, Pennsylvania; J. Paul Getty 
Museum; Los Angeles County Museum of Art; 
National Gallery of Art, London; Tate, London; 
University of Auckland, New Zealand; University of 
Texas at El Paso; Yan Liu Research Laboratories, Los 
Angeles, California.

Organic Materials in Wall Paintings
� e objective of the project is to improve the 
practice of wall paintings conservation by 
developing a methodology for identifi cation 
of organic materials used as binders, which are 
particularly vulnerable during intervention. 
Partners: Opifi cio delle Pietre Dure, Italy; 
Courtauld Institute of Art, London; Vatican 
Museum Laboratory; Instituto Centrale del 
Restauro, Italy; several institutes of the Italian 
National Council of Research; and a number of 
Italian universities. 

Organization of World Heritage Cities 
World Symposia
� is project, aimed at improving the conservation 
and management of historic cities, involves 
collaboration with the Organization of World 
Heritage Cities in the organizing of their World 
Symposia. Partners: Organization of World 
Heritage Cities; City of Kazan, Republic of 
Tatarstan, Russia. 

Preservation of Lime Mortars and Plasters
� e aim of this research project is to increase 
knowledge among conservators and conservation 
scientists regarding the analysis and treatment of 
lime-based mortars and plasters. Partners: Raymond 
Lemaire International Centre for Conservation, 
Leuven, Belgium; Department of Mineralogy and 
Petrography, University of Granada, Spain. 

Preventive Conservation Case Studies
� e aim of this project is to develop didactic case 
studies that will illustrate the interrelated issues 
aff ecting the practice of preventive conservation 
and the decision-making process that contributes 
to a viable and sustainable conservation strategy. 
Partners: � e Netherlands Institute for Cultural 
Heritage; Our Lord in the Attic Museum, 
� e Netherlands. 

RecorDIM Initiative
� is initiative explores ways to strengthen the 
documentation component of built heritage 
conservation through the development of tools and 
training and through improved communication 
between users and providers. Partners: International 
Council on Monuments and Sites; CIPA Heritage 
Documentation; English Heritage; Public 
Works and Government Services Canada; World 
Monuments Fund, New York; Raymond Lemaire 
International Centre for Conservation, Leuven, 
Belgium; ICOMOS Macedonia; � e Indian 
National Trust for Art and Cultural Heritage; 
Malta Restoration Center; ICOMOS International 
Committee for Underwater Cultural Heritage; 
Université du Québec à Montréal, Canada.

Reference Collection 
� e GCI Reference Collection, established in the 
early 1990s, is a repository of reference materials 
for use in the analysis of art objects. � e collection 
supports not only various research and service tasks 
of the GCI Science department, but also the GCI 
Field Projects department and the conservation 
laboratories of the J. Paul Getty Museum. It consists 
of pigments, binding media, dyes, stones, and other 
material used as standards for developing analytical 
methodologies and testing analytical procedures.
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Research on the Conservation of Photographs
� e goal of this project is to advance techniques 
for identifying important variations in 
photographic processes, thereby providing insight 
into postprocessing chemistry and the chemical 
treatment of photographs. Partners: Centre de 
recherches sur la conservation des documents 
graphiques, Paris; Department of Chemistry, 
California State University, Northridge; Image 
Permanence Institute, Rochester, New York; J. 
Paul Getty Museum; University of Texas at Austin; 
National Museum of Film, Photography and 
Television, Bradford, United Kingdom; among others. 

Southern African Rock Art Project
� e objective of this GCI-led initiative is to develop 
an interpretation and management plan 
for education and tourism at an appropriate site in 
South Africa that will serve as a model for 
sustainable conservation and community 
participation. Partners: South African National 
Parks; Western Cape Department of Nature 
Conservation, South Africa; Clanwilliam Living 
Landscape Project at the University of Cape Town, 
South Africa; Rock Art Research Institute at the 
University of the Witwatersrand, Johannesburg; 
Tanzanian Department of Antiquities; South 
African Heritage Resources Agency.

Tomb of Nefertari Evaluation Project
� is project assesses the 1986–92 wall paintings 
conservation project undertaken by the GCI 
and the Egyptian antiquities authorities and the 
subsequent management and maintenance 
plan developed for the tomb in light of the tomb’s 
availability to visitors from 1996 to 2003. Partner: 
Supreme Council of Antiquities, Egypt.

Valley of the Queens Project
� is project seeks to develop and implement a 
conservation and management plan for the Valley of 
the Queens on the west bank of the Nile. Partner: 
Supreme Council of Antiquities, Egypt.

Values Case Study (Jordan) 
� e purpose of this case study is to serve as a 
teaching resource for heritage educators that will 
help site managers in the Arab world to identify, 
understand, and manage values in a familiar 
context. Partner: Jordan Department of Antiquities. 

Wall Paintings at Mogao Grottoes
� is project is researching wall paintings 
deterioration at the Mogao Grottoes in China 
and developing conservation methods that can be 
applied at similar Silk Road sites. Partners: 
Dunhuang Academy under the State 
Administration of Cultural Heritage in China, with 
support from the Chinese National Institute for 
Cultural Property.
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Getty Conservation Institute Guest Scholars

The Getty Conservation Institute’s Conservation Guest Scholar Program awards residential grants to researchers, scientists, and professionals in conservation 
and allied fi elds to pursue independent research. Designed to encourage innovative ideas and perspectives on heritage conservation, the program encour-
ages proposals that address the theoretical underpinnings of conservation and explore critical issues and applications related to conservation of the visual arts 
(including sites, buildings, and objects). Grants are awarded on a competitive basis and range from three to nine months in duration.

Projects listed represent scholars’ primary research while in residence.

2006–2007 Conservation Guest Scholars

Artioli, Gilberto. University of Milan, Italy. 
Research on “Analytical Methods and Techniques in 
Cultural Heritage.”

Egloff , Brian. University of Canberra, Australia. 
Work on “Drafting International Committee for 
Archaeological Heritage Management (ICHAM) 
Charter Guidelines; A � eoretical Review and 
Applied Process.”

Fidler, John. English Heritage, United Kingdom. 
Research on setting standards for competent 
building conservation through the design of 
training materials for architects in higher education 
and professional development.

Labadi, Sophia. UNESCO World Heritage 
Centre. Research on “Outstanding Universal 
Value–Contradictions, Problems and Perspectives.”

Lavédrine, Bertrand. University of Paris, 
Pantheon-Sorbonne, France. Work on “Reshaping 
a Conservation Science Programme for 
Conservators.”

McElhone, John. National Gallery of Canada. 
Research on “Photographic Printing Media from 
the 1850s.”

Sanz, Maria Nuria. UNESCO World Heritage 
Centre, Latin American and Caribbean Unit. 
Research for the “Nomination of Qhapaq Ñan, 
Peru to the UNESCO World Heritage List.”

Szmelter, Iwona. Academy of Fine Arts, Poland. 
Research in preparation for the textbook History 
and � eory of Conservation-Restoration versus 
Specifi c Role of Conservation-Restoration as a 
Branch of Science and at the Same Time of Art.
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Robert Irwin. Untitled (#2220), 1969. Cast acrylic and 
acrylic paint. Irwin is one of the many artists active in 
Los Angeles in the post-World War decades whose early 
career is being explored through the Getty’s On the 
Record initiative. Photograph courtesy of the Orange 
County Museum of Art. ©2008 Robert Irwin/Artists 
Rights Society (ARS), New York.



The Getty Foundation

Deborah Marrow, Director

� e Getty Foundation acts as a catalyst in advancing the understanding and preservation 
of the visual arts by providing seed money that might not otherwise be available from 
traditional funding sources. � e Foundation actively seeks projects in Los Angeles and 
around the world that generate fresh interpretations in art history, access to museum and 
archival collections, and models for preserving artistic heritage. 

Grants Inspire New Research
� rough its grants, the Foundation inspires and supports new research and connects 
scholars around the world. Believing that research forms the crucial basis for the most 
successful public projects, the Foundation has supported a number of eff orts that bring the 
fruits of academic exchange to the broader public, especially through museum exhibitions. 
Two examples illustrate this principle particularly well.

A series of grants is providing new access to important archival collections that will shape 
future scholarship and public programs about the visual arts in the Los Angeles region. 
“On the Record: Art in Los Angeles, 1945-1980,” a special initiative undertaken by the 
Foundation in collaboration with the Getty Research Institute, is helping Los Angeles 
institutions tell the story of avant-garde art in Southern California in the post-World War 
II decades. � e fi rst phase of the initiative provided support to museums, universities, 
and libraries to identify and make accessible to scholars the records of artists, museums, 
curators, critics, collectors, and dealers active in the period. A future phase will support 
the planning of exhibitions throughout Southern California. As part of the initiative, a 
recent grant will also enable the Museum of Contemporary Art (MOCA) in Los Angeles 

The Getty Foundation fulfi lls the philanthropic mission of the Getty Trust by 

supporting individuals and institutions committed to advancing the understanding 

and preservation of the visual arts locally and throughout the world. Through 

strategic grants and programs, the Foundation strengthens art history as a global 

discipline, promotes the interdisciplinary practice of conservation, increases access 

to museum and archival collections, and develops current and future leaders in 

the visual arts. The Foundation carries out its work in collaboration with the 

Getty Museum, Research Institute, and Conservation Institute, to ensure that 

the Getty programs achieve maximum impact.
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Cover of Days Off: A Calendar of Happenings, newsprint 
calendar of photos of Happenings. New York, 1970.
Photograph by Peter Moore © The Estate of Peter 
Moore/VAGA, New York, NY. A series of “Happenings” 
will be re-enacted with Getty support during 2008.
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to re-enact around the city a series of “Happenings” originally created by pioneering 
performance artist Allan Kaprow during the 1950s and 1960s. � e performances will 
augment MOCA’s 2008 retrospective on the late artist’s work. 

A Getty collaborative research grant to the Philadelphia Museum of Art brought together 
an international team of scholars from Latin America, the United States, and Europe to gain 
a comprehensive understanding of Latin American colonial art, resulting in the critically-
acclaimed exhibition � e Arts in Latin America, 1492-1820. � e exhibition opened in 
Philadelphia in 2006 and then traveled to Mexico City and Los Angeles. With works of 
art drawn from public and private collections throughout Europe and the Americas, the 
exhibition spanned the centuries from the arrival of Columbus in the New World to the 
emergence of independence movements and the formation of nation-states in the early 
19th century. It vividly portrayed the results of the artistic interchange that occurred after 
Columbus, whose voyage for the fi rst time connected existing trade routes between Asia, 
Europe, Africa, and the Americas. To further engage audiences in our home region, the 
Foundation also supported a series of public programs at the Los Angeles County Museum 
of Art. 

Advancing Conservation Practice
� e majority of the Foundation’s conservation grants focus on research and planning, 
the crucial behind-the-scenes activities without which a project will not be successful. 
Although planning is seldom visible, the results of these explorations can nevertheless be 
quite dramatic, as illustrated in the unveiling in June 2007 of the San Silvestro Chapel at 
the Pontifi cio Santuario Scala Santa in Rome. Built in 1589 and now visited by more than 
two million people a year, the Scala Santa contains an ancient marble staircase by tradition 
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Right, top: Fresco by Paul Bril, ca. 1589, in the 
San Silvestro chapel, before conservation, 2005. Scala 
Santa, Rome, Italy © Padri Passionisti/Musei Vaticani.

Right, bottom: Fresco by Paul Bril, ca. 1589, in the 
San Silvestro chapel, after conservation, 2005. Scala 
Santa, Rome, Italy © Padri Passionisti/Musei Vaticani.

Luis Nino (Potosi), The Virgin of the Rosary with 
Saint Dominic and Saint Francis of Assisi. ca. 1737. Oil 
on canvas. Museo del la Casa Nacional de Moneda, 
Fundacion Cultural BCB, Potosi, Bolivia. 
Photo: Jaime Cisneros.
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believed to be the steps that Christ ascended to receive his judgment from Pontius Pilate. 
� e stairs lead to the San Silvestro chapel, whose walls and ceilings are covered with late 
16th-century frescoes meant to represent paradise, including landscape paintings by the 
infl uential Flemish painter Paul Bril. 

Prior to the conservation project funded by the Getty, the frescos had become so darkened 
that they were barely visible and their survival was in question. But research and scientifi c 
analysis helped the interdisciplinary team of conservators and art historians understand 
how the darkening had occurred and how it could be treated. Using state-of-the-art 
conservation techniques, the landscapes were revealed in such astonishing clarity that they 
promise to provide a whole new meaning for the chapel, both for art historians and for 
the millions who visit the site each year. � e documentation created during the project 
will guide the preservation of the site for years to come as well as provide a model for 
other fresco conservation projects. To share the results of the project, Getty funding is also 
supporting the publication of a book about the Chapel and the conservation project. 

� e Foundation also focuses on projects that advance conservation training, including 
on-site conservation of important historic buildings. At the Ahichhatragarh-Nagaur Fort 
in Rajasthan in northwest India, a recently completed project to conserve this remarkable 
palace complex has become a catalyst for training new generations in centuries-old building 
techniques. � e “Fort of the Hooded Cobra” was begun in the 12th century, and due to its 
importance at the crossroads of developing trade routes, expanded under successive rulers 
through the mid-18th century. Supported by a series of Foundation grants, a 10-year 
conservation eff ort at Nagaur has succeeded in transforming more than 25 key structures 
in and around the main palace complex and in stabilizing the dramatic fortifi cation walls 

Museum Leadership Institute participants engaged in 
group activity. Photo: Bart Bartholomew.

John Gray, Chief Executive Offi cer, Autry National Center, 
Los Angeles. The Autry is one of the many Los Angeles-
area organizations featured in the Foundations’s 
L.A. Art Online report. Photo: Mimi Haddon.
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that surround the site. � roughout the project, students from architectural schools across 
India received on-site conservation training. At the same time, local stonemasons, artisans, 
and craftspeople were trained in the traditional Mughal and early Rajput methods of 
plastering, building, and stone carving—skills that had all but disappeared before the 
Nagaur project. A recipient of UNESCO’s Award for Excellence in Cultural Heritage 
Conservation, the project was recognized for setting new conservation standards by 
combining modern scientifi c and traditional building techniques.

The Future of Arts Leadership
Providing opportunities for current and future leaders in the visual arts is also a Foundation 
priority, with June 2007 marking the 15th anniversary of the Getty’s multicultural 
internship program, designed to encourage college students of diverse backgrounds to 
explore career opportunities in the visual arts. � e year also marked the eighth anniversary 
of the Foundation’s public-private partnership with the Los Angeles County Arts 
Commission, which joined the Getty by creating a parallel program for the literary and 
performing arts. � rough the Getty’s program, over 2,000 students have been trained 
at nearly 140 museums and visual arts organizations throughout Los Angeles County, 
including the Getty. An evaluation of the program is now underway as we seek ways in 
which to enhance and improve its impact.

Equipping the next generation of museum leaders with the necessary skills is also the 
goal of the Museum Leadership Institute (MLI), the fl agship program of the Foundation’s 
Getty Leadership Institute. Focusing on issues such as strategic planning, marketing, 
management, and fi nance, this intensive three-week course requires participants to craft 
specifi c solutions to challenges faced by their institutions. Past participants have reported 

Multicultural undergraduate interns watching 
performance by Culture Clash at summer 2007 
orientation event held at the Getty Villa. 
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that their experience at MLI strengthened their home institutions. For many, it also helped 
advance their careers; today, more than half of the MLI alumni—which now number over 
1,000—have gone on to direct museums in the United States and abroad. In September 
2007 the Institute initiated a complementary program, Taking the Helm: First Months as 
a Museum CEO, to help newly appointed museum directors negotiate the often diffi  cult 
transition to their new roles through candid discussions with seasoned leaders. 

A Look Ahead
During the coming year, the Foundation will award the remaining grants from the 
$2 million Fund for New Orleans, established in the wake of Hurricane Katrina to allow 
the city’s cultural institutions to conserve their collections and historic buildings, and to 
plan for future operations in a dramatically diff erent urban context. Grants previously 
awarded in the fi rst round of the initiative will also draw to a conclusion, and the results 
will begin to be seen.

A fall 2007 Foundation report, L.A. Art Online: Learning from the Getty’s Electronic 
Cataloguing Initiative, is designed to share with the museum fi eld and other funders the 
lessons learned by 20 collecting institutions in Los Angeles as they prepared to provide 
online access to more than one million works of art in their care. � e report includes 
candid accounts by Getty grantees as well as recommendations for other foundations.

Finally, the grant-making phase of the Campus Heritage Initiative comes to a close 
following the last round of grants awarded in summer 2007. The Foundation will 
continue to disseminate the results of the six-year initiative that has now helped 83 historic 
campuses across the United States incorporate preservation into their campus master 
planning process.

� e Foundation staff  could not accomplish its work without the many advisory committee 
members and reviewers who help us assess the hundreds of grant proposals that we consider 
each year. We are grateful to them as well as proud to be associated with the grantees listed 
on the following pages.

Annie Pfeiffer Chapel, designed by Frank Lloyd Wright, 
1941, at Florida Southern College, recipient of a Getty 
Campus Heritage Grant. Florida Southern College

� e Getty Foundation



Grants Awarded

Grants awarded between July 1, 2006, and June 30, 2007

RESEARCH

Research grants provided support to individuals 
and institutions throughout the world to promote 
scholarship in the history of art.

Postdoctoral Fellowships

Postdoctoral Fellowships provided support for 
scholars at the beginning of their careers, freeing 
them from academic responsibilities to pursue 
interpretive research projects that will make 
signifi cant contributions to the understanding of 
art and its history.

Cheng, Wen-chien. University of Michigan, Ann 
Arbor. “� e Idealized, the Grotesque, and the 
Ordinary: Decoding Images of Rustics in Song 
Paintings (960–1279).” $40,000 

Levine, Cary Seth. Hunter College, New York. 
“Pay for Your Pleasures: Cultural Critique in the 
Art of Mike Kelley, Paul McCarthy, and Raymond 
Pettibon.” $40,000 

Lu, Duanfang. University of Sydney, Australia. 
“National Buildings, Global Visions: Chinese 
Architecture in the � ird World.” $40,000 

Maimon, Vered. Ramapo College of New Jersey, 
Mahwah. “Singular Images, Failed Copies: � e 
Problem of Nature in Early Photography.” $40,000 

O’Neil, Megan Eileen. University of Southern 
California, Los Angeles. “Ancient Maya Objects of 
History.” $40,000

Paquette, Catha. California State University, Long 
Beach. “Dynamics of Power in Art Patronage, 
Production, and Censorship: Diego Rivera at 
Rockefeller Center, 1933–1934.” $40,000 

Schibille, Nadine. Stanford University, California. 
“Early Byzantine Aesthetics.” $40,000 

Shih, Ching-fei. National Palace Museum, Taipei, 
Taiwan. “A Turning Point: � e Beginning of Blue-
and-White Porcelain Production in Fourteenth-
Century Jingdezhen.” $40,000 

Smith, Cherise. University of Texas at Austin. “En-
Acting ‘Others’: Identity Performance in Works 
by Eleanor Antin, Nikki S. Lee, Adrian Piper, and 
Anna Deavere Smith.” $40,000 

Vestberg, Nina Elisabeth Lager. Independent 
Scholar, London, England. “Memory, Medium, 
and Materiality: Re-searching the Photographic 
Archive.” $40,000 

Wattles, Miriam. University of California, Santa 
Barbara. “Images at Play: � e Emergence of Giga in 
Edo Japan.” $40,000 

Weststeijn, Matthijs Arie. � e Netherlands 
Organisation for Scientifi c Research/� e Warburg 
Institute, London, England. “� e Republic of 
Painting. Sources and Reception of Franciscus 
Junius’ � e Painting of the Ancients (1638–1694).” 
$40,000 

Yablon, Nick William. University of Iowa, Iowa 
City. “American Ruins: An Archaeology of Urban 
Modernity, 1830–1920.” $40,000 

Curatorial Research Fellowships

Curatorial Research Fellowships supported the 
professional scholarly development of curators by 
providing them with time off  from regular museum 
duties to undertake short-term research or study 
projects.

Dackerman, Susan. Harvard University Art 
Museums, Cambridge, Massachusetts. For the 
exhibition Prints and the Pursuit of Knowledge in 
Early Modern Europe. $8,500

Henning, Andreas. Gemäldegalerie Alte Meister, 
Staatliche Kunstsammlungen Dresden, Germany. 
For research on the catalogue raisonné Bolognese 
Paintings in the Old Masters Picture Gallery, Dresden.
$15,500 

Morgan, Jessica Clare. Tate Modern, London, 
England. For research supporting the exhibition 
John Baldessari: Retrospective. $10,250 

Mundy, Jennifer Virginia. Tate, London, England. 
For the scholarly publication Man Ray. $15,500 

Salvesen, Britt Marie. University of Arizona, 
Tucson. For research on an article on the 
photography of � e Offi  ce. $9,500 

Snyder, Stephanie Sakellaris. Douglas F. Cooley 
Memorial Gallery, Reed College, Portland, Oregon. 
For research supporting the exhibition Daniel 
Spoerri: Interior Margins. $9,400 

Sudhalter, Adrian Vaile. � e Museum of Modern 
Art, New York. For research supporting the 
exhibition Reproducing Max Ernst. $15,500 

Collaborative Research Grants

Collaborative Research Grants provided 
opportunities for teams of scholars to pursue 
research on projects that off er new interpretations 
of art and its history. Funded projects present 
innovative models for interdisciplinary research, 
encouraging scholars to think more broadly and 
critically about their disciplines.  Grants in this 
category also funded the research in preparation for 
scholarly exhibitions.

Most Collaborative Research Grants are listed by the 
names of each member of the research team, although 
the offi  cial grantee may be either a university or the 
individual scholars.

Aghion, Irène, Cabinet des Médailles, Paris, 
France; Lothar von Falkenhausen, University of 
California, Los Angeles; Tim Murray, La Trobe 
University, Melbourne, Australia; and Alain 
Schnapp, Fondation Maison des Sciences de 
l’Homme, Paris, France. “Traces, Collections, 
Ruins: Towards a Comparative History of 
Antiquarianism.” $160,000 

Cole, Janie, � e Harvard University Center for 
Italian Renaissance Studies, Boston, and Sara 
Galletti, New York University. “Artistic Patronage, 
Cultural Brokerage and Self-Fashioning in Early 
Modern Europe: � e Arts at the Court of Maria de’ 
Medici.” $190,000

Cooper, Martin, National Conservation Centre, 
Liverpool, England; Joanna Ostapkowicz, World 
Museum Liverpool, England; Christopher Ramsey, 
Oxford Radiocarbon Accelerator Unit, Research 
Laboratory for Archaeology and the History of Art, 
England; Michael Richards, Max Planck Institute 
for Evolutionary Anthropology, Leipzig, Germany; 
Alex Wiedenhoeft, United States Department 
of Agriculture (USDA) Forest Service, Madison, 
Wisconsin, and Samuel Wilson, University 
of Texas at Austin, “Pre-Hispanic Caribbean 
Sculptural Arts in Wood.” £135,000 

Research Resources and Publications 

Grants in this category supported the development 
of resources that are of exceptional value to scholars 
working in the fi eld of art history, with a particular 
emphasis on providing broad access—often through 
electronic means—to collections and reference 
materials. Grants also funded scholarly publishers 
in support of groups of books that signifi cantly 
advance scholarship in art and architectural history.

American Philosophical Society, Philadelphia, 
Pennsylvania. For the arrangement and description 
of the collection of Native American images. 
$243,000

American School of Classical Studies at Athens,
Greece. For the publication series Ancient Art and 
Architecture in Context. $73,000

Archives de la Critique d’Art, Châteaugiron, 
France. For the arrangement and description of the 
archives of Pierre Restany. €126,000 

Art Institute of Chicago, Illinois. For the 
publication of the catalogue Northern European 
and Spanish Paintings before 1600 in the Art Institute 
of Chicago. $100,000

Bibliothèque Nationale de France, Paris. For 
the publication Manuscrits Enluminés d’Origine 
Flamande. $82,000  
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CONSERVATION

Conservation grants provided support to museums 
and other cultural organizations for a wide range of 
projects focused on the conservation and manage-
ment of collections of works of art, as well as his-
toric buildings, landscapes, and archaeological sites. 
Research, planning, and training were emphasized 
as part of a broader approach to eff ective steward-
ship and long-term preservation.

Museum Conservation

Grants in this category provided funds to assess 
the conservation needs of collections, undertake 
conservation treatment projects, and support the 
training of conservators.

Corporation of the Fine Arts Museums, San 
Francisco, California. For a conservation survey 
of works from the 18th-century French furniture 
collection. $55,000

Istituto degli Innocenti di Firenze, Florence, 
Italy. For treatment and research related to the 
conservation of � e Coronation of the Virgin with 
Saints by Neri di Bicci. €23,900 

Metropolitan Museum of Art, New York. For a 
conservation survey of the Gilman Paper Company 
Collection of photographs. $140,000

Museum of New Mexico Foundation, Santa Fe. 
For a conservation survey of the Kuaua Murals, 
Bernalillo. $85,900

Smithsonian Institution, Washington, D.C. 
For a conservation survey of Hillotypes in the 
Photographic History Collection of the National 
Museum of American History. $31,500  

Smithsonian Institution, Washington, D.C. 
For a conservation survey of the works on paper 
collection in the Hirshhorn Museum and Sculpture 
Garden. $64,000  

State Art Museum, Copenhagen, Denmark. For 
conservation treatment and research relating to � e 
Tribute Money. Peter Finding the Silver Coin in the 
Mouth of the Fish (� e Ferry Boat to Antwerp) by 
Jacob Jordaens. DKK 1,000,000

State Museum of Contemporary Art,
� essaloniki, Greece. For a conservation survey of 
the Costakis Collection. $134,000

Vietnam Museum of Ethnology, Hanoi. For 
a conservation survey of the textile collection. 
$24,500

Yale University, New Haven, Connecticut. For 
treatment and research related to the conservation 
of a Boulle coff er on stand in the collection of the 
Lewis Walpole Library, Farmington. $96,000

� e British Library, London, England. For the 
cataloguing of illuminated manuscripts in the 
Harley collection. £140,000

� e British Museum, London, England. For the 
arrangement and description of the Anthropology 
Pictorial Collection. £144,000

Council of American Overseas Research Centers,
Washington, D.C. For the Digital Library for 
International Research project. $150,000

Fernando Villaverde Ediciones, Madrid, Spain. 
For the publication Royal Inventories of Charles V.
$96,000

Fundación Carlos Colombino Lailla, Asunción, 
Paraguay. For the publication of a catalogue of the 
Indigenous Art and Religious Art Collections at the 
Centro de Artes Visuales/Museo del Barro. $64,700

Fundación Espigas, Buenos Aires, Argentina. For 
the updating and expansion of the database for the 
Espigas archive. $140,000

International Center for Medieval Art, New 
York. For the preparation of the publication Gothic 
Sculpture in America, III: � e Museums of New Jersey, 
New York, and Pennsylvania. $52,000

Der Kunstverein in Bremen, Germany. For the 
preparation of a catalogue of 19th-century French 
paintings at the Kunsthalle Bremen. €124,000 

Landesmuseum Württemberg, Stuttgart, 
Germany. For the publication of the catalogue of 
the collection of Southern Swabian sculpture from 
1400 to 1530. €48,700

Library Foundation of Los Angeles, California. 
For the photographic archives of the Los Angeles 
Public Library. $41,600

Museum for African Art, Long Island City, New 
York. For publication of a series of exhibition 
catalogues on African art and visual culture. 
$240,000

Museum of the City of New York. For the 
arrangement and description of the Wurts Brothers 
Company photograph collection. $60,000

National Gallery of Art, Washington, D.C. For 
the publication series New Visions: Studies in the 
History of Photography. $100,000 

Nelson Gallery Foundation, Kansas City, 
Missouri. For the publication � e Collections of the 
Nelson-Atkins Museum of Art: American Paintings. 
$75,000

New York Historical Society. For the publication 
of the catalogue Drawn by New York: Six Centuries 
of Watercolors and Drawings at the New York 
Historical Society. $28,000

Oscar Niemeyer Foundation, Rio de Janeiro, 
Brazil. For the arrangement and description of the 
Oscar Niemeyer archives. $160,000

Padri Passionisti, Pontifi cio Santuario Scala Santa,
Rome, Italy. For the publication Quaderni della 
Scala Santa. $49,000

Peking University, Beijing, China. For a digital 
database of Han dynasty carvings from Northern 
Shaanxi Province. $130,000  

� e Royal Museum of Fine Arts, Antwerp, 
Belgium. For the preparation of a catalogue of the 
works of Peter Paul Rubens. €140,000

Tate, London, England. For the arrangement and 
description of the Naum Gabo archives. £110,000

University of California Press Foundation,
Berkeley. For the publication of a series of books on 
American art history. $240,000

University of Chicago, Illinois. For research in 
preparation for a biography of J. Carter Brown. 
$89,000

University of Notre Dame du Lac, Indiana. For 
the Midwest Latino Arts Documentary Heritage 
Project. $100,000

University of Southern California, Los Angeles. 
For consolidation of the Basel Mission Digital 
Photograph Collection and the university’s Internet 
Mission Photography Archive. $100,000

University of Washington, Seattle. For the 
publication of nine books on the art and culture of 
China and Japan. $160,000  

On the Record: Art in L.A., 1945–1980

� is ongoing special initiative provided support 
to museums, libraries, and universities for the 
identifi cation and preservation of the records of 
artists, collectors, museums, curators, and dealers 
essential to telling the story of post-World War II 
art in Southern California.

California Institute of the Arts, Valencia. For the 
arrangement and description of the institutional 
archives. $120,000  

Museum Associates, Los Angeles, California. 
For the Los Angeles County Museum of Art’s 
institutional archives. $300,000

Museum of Contemporary Art, Los Angeles, 
California. For a series of Happenings around Los 
Angeles in conjunction with the exhibition Allan 
Kaprow: Art as Life. $100,000

Smithsonian Institution, Washington, D.C. For 
the arrangement and description of nine archival 
collections critical to the study of post-1945 
California art in the Archives of American Art. 
$240,000  

56 � e Getty Foundation



Architectural Conservation 

Architectural Conservation grants supported the 
development of conservation plans for buildings 
of outstanding architectural signifi cance.  Funding 
was also provided for select projects to implement 
conservation plans and to provide on-site training 
opportunities.  

Associazione Amici dell’Opifi cio, Florence, Italy. 
For the preparation of a conservation plan for the 
pulpit by Giovanni Pisano in the Church of Sant’ 
Andrea, Pistoia. €50,000

Breed Street Shul Project, Inc., Los Angeles, 
California. For the preparation of a conservation 
plan for the Breed Street Shul (Congregation 
Talmud Torah). $74,750

Compañía de Jesús—Provincia del Perú, Lima. 
For the preparation of a conservation plan for 
La Iglesia de la Compañía de Jesús en Ayacucho. 
$72,400

First Church of Christ, Lancaster, Massachusetts. 
For the preparation of a conservation plan for the 
Fifth Meetinghouse. $75,000  

Friends of First Church, Berkeley, California. For 
the implementation of a conservation plan for the 
First Church of Christ, Scientist. $250,000  

Georgia Trust for Historic Preservation, Inc.,
Atlanta. For the preparation of a conservation plan 
for the Johnston-Felton-Hay House. $75,000  

Hancock Shaker Village, Inc., Pittsfi eld, 
Massachusetts. For the preparation of a 
conservation plan for Hancock Shaker Village. 
$75,000

International Council on Monuments and Sites, 
Paris, France. For the preparation of a conservation 
plan for the Sahrij and Sbaiyin Madrassa Complex 
in Fez, Morocco. $75,000  

Italia Solidale del Volontariato per lo Sviluppo di 
Vita e Missione, Rome, Italy. For the preparation 
of a conservation plan for Chiesa di Santa Maria del 
Pianto. $75,000

National Conservation Centre, Skopje, 
Macedonia. For a conservation training program 
relating to the conservation master plan for Saint 
Elijah Church, Resen. $7,300

Pontifi cia Universidad Católica del Perú, Lima. 
For the preparation of a conservation plan for Casa 
Riva Agüero. $72,400

Pueblo of Acoma, New Mexico. For the 
implementation of a conservation plan for San 
Esteban del Rey Mission and Convento. $250,000

United Nations Educational, Scientifi c and 
Cultural Organization, Paris, France. For the 
implementation of a conservation plan for Shalamar 
Gardens, Lahore, Pakistan. $250,000

Ville d’Uzès, France. For the preparation of a 
conservation plan for the case of the Grand Organ 
in the Cathédrale. €28,300

Vilnius University, Lithuania. For the preparation 
of a conservation plan for the Old Campus of 
Vilnius University. $75,000

Campus Heritage

Campus Heritage grants assisted American colleges 
and universities in planning for the preservation 
of their signifi cant historic buildings, sites, and 
landscapes. � is year represents the fi nal round of 
grants awarded through this special initiative. 

Bard College, Annandale-on-Hudson, New York. 
For the preparation of a conservation plan for Bard 
College. $160,000

Clemson University, South Carolina. For the 
preparation of a conservation plan for Clemson 
University. $160,000

Corporation of Marlboro College, Vermont. For 
the preparation of a conservation plan for Marlboro 
College. $120,000

Miami University, Oxford, Ohio. For the 
preparation of a conservation plan for Miami 
University. $90,000

Moravian College, Bethlehem, Pennsylvania. For 
the preparation of a conservation plan for Moravian 
College. $130,000

Pittsburgh History and Landmarks Foundation,
Pennsylvania. For the preparation of conservation 
plans for California University of Pennsylvania, 
Indiana University of Pennsylvania, Seton Hill 
University, and Washington and Jeff erson College. 
$200,000  

Regents of the University of California, Oakland. 
For the preparation of a conservation plan for the 
John Muir College of the University of California, 
San Diego. $99,800

Rocky Mountain College, Billings, Montana. For 
the preparation of a conservation plan for Rocky 
Mountain College. $110,000

Talladega College, Alabama. For the preparation of 
a conservation plan for Talladega College. $90,000

University at Albany Foundation, New York. For 
the preparation of a conservation plan for the State 
University of New York at Albany. $180,000

University of Arkansas, Little Rock. For the 
preparation of a conservation plan for the 
University of Arkansas, Fayetteville. $170,000

University of Hawaii, Honolulu. For the 
preparation of a conservation plan for the 
University of Hawaii at Manoa. $100,000

University of North Carolina at Chapel Hill. For 
the preparation of a landscape conservation plan for 
the University of North Carolina at Chapel Hill. 
$100,000

University of Texas at Austin. For the preparation 
of a conservation plan for the University of Texas at 
Austin. $175,000

Virginia Union University, Richmond. For the 
preparation of a conservation plan for Virginia 
Union University. $120,000
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EDUCATION AND PROFESSIONAL 
DEVELOPMENT

Grants were provided to organizations throughout 
the world to support the education and 
development of professionals working within the 
Getty’s areas of interest, as well as for undergraduate 
and graduate internships. Grants in this category 
also supported innovative interpretive projects that 
increase public appreciation and understanding of 
artworks in a museum’s permanent collection.

Art Institute of Chicago, Illinois. For the summer 
2007 seminar “Teaching Institute in Museum 
Education (TIME).” $15,000

� e Aspen Institute, Washington, D.C. For 
support of a national study of artist-endowed 
foundations. $75,000

� e Association for Preservation Technology 
International, Springfi eld, Illinois. For participants 
from Latin America and the Caribbean to attend 
the 2007 conference in San Juan, Puerto Rico. 
$75,000

Canadian Conservation Institute, Ottawa, 
Ontario. For participants from native communities 
in Canada, the United States, and Greenland to 
attend the 2007 symposium, Preserving Aboriginal 
Heritage: Technical and Traditional Approaches, in 
Ottawa. $75,000

China Cultural Property Promotion Association, 
Beijing, China. For a pilot training program, 
Principles for the Conservation of Heritage Sites in 
China. $60,000

Círculo Amigos de la Cultura, Lima, Peru. For 
a conservation training program at the Instituto 
Superior de Conservación y Restauración Yachay 
Wasi. $66,900

College Art Association of America, Inc., New 
York. For the publication of graduate art and art 
history program directories. $125,000

Delaware Art Museum, Wilmington. For the 
development of new interpretive materials for the 
Bancroft Collection. $80,000

� e Detroit Institute of Arts, Michigan. For the 
development of new interpretive materials related 
to the reinstallation of the American art collection. 
$145,000

Friends of Bhutan’s Culture, Bellevue, 
Washington. For a textile conservation training 
program in Bhutan. $198,000
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� e Fund for Arts and Culture in Central and 
Eastern Europe, Arlington, Virginia. For the � ird 
Annual Regional Museum Conference in Bucharest, 
Romania. $23,000

Heritage Preservation, Inc., Washington, D.C. 
For the Rescue Public Murals project. $110,000

Indian National Trust for Art and Cultural 
Heritage, New Delhi, India. For participants 
from developing countries and Central and 
Eastern Europe to attend the Twelfth International 
Conference of National Trusts in New Delhi. 
$50,000

Inner-City Arts, Los Angeles, California. For 
institutional development. $20,000

Institute of Museum and Library Services, 
Washington, D.C. For the Conservation Bookshelf 
component of the initiative Connecting to 
Collections: A Call to Action. $300,000

International Centre for the Study of the 
Preservation and Restoration of Cultural 
Property, Rome, Italy. For the meeting “Towards 
a Latin American Strategy for Conservation of 
Heritage.” $46,000

International Council of Museums, Paris, France. 
For participants from developing countries and 
Central and Eastern Europe to attend the 2006 
Annual Conference of the International Committee 
for Museums and Collections of Modern Art 
(CIMAM) in London, England. €25,000 

International Council of Museums, Paris, France. 
For participants from developing countries and 
Central and Eastern Europe to attend the 2007 
Annual Conference of the International Committee 
for Museums and Collections of Modern Art 
(CIMAM) in Vienna, Austria.€25,000

Los Angeles County Arts Commission, California. 
For the educational components of the summer 
2007 Los Angeles County Arts Internship Program. 
$77,000

Los Angeles County Arts Commission, California. 
For the Pooled Fund supporting Arts for All: Los 
Angeles County Regional Blueprint for Arts Education.
$100,000

Museum Associates, Los Angeles, California. For 
educational programs related to the exhibition � e 
Arts in Latin America, 1492–1820. $100,000

Museum of Fine Arts, Boston, Massachusetts. For 
new interpretative programs in the museum’s Art of 
the Americas wing. $250,000

Pacifi c Asia Museum, Pasadena, California. 
For the planning phase of the reinstallation and 
reinterpretation of the permanent collection. 
$69,000

Regents of the University of California, Davis. 
For the California Rare Book School in the 
department of information studies, University of 
California, Los Angeles. $10,000

� e University of Melbourne, Australia. For 
participants from developing countries, North 
America, and Central and Eastern Europe to attend 
the 32nd International Congress of the History of 
Art (CIHA). $100,000

University of Southern California, Los Angeles. 
For the USC Annenberg/Getty Program for Arts 
Journalism. $102,800 

Graduate Internships

Graduate Internships at the Getty supported full-
time positions for students who intend to pursue 
careers in fi elds related to the visual arts.

Benzoni-Clark, Ilaria. University of Leicester, 
England. For a graduate internship in the education 
department of the J. Paul Getty Museum. $17,400 

Brady, Linde Hope. University of Wisconsin, 
Madison. For a graduate internship in the 
photographs department of the J. Paul Getty 
Museum. $17,400

Byrnes, Alison Beth. University of Michigan, Ann 
Arbor. For a graduate internship in the exhibition 
design department of the J. Paul Getty Museum. 
$17,400

De Brer, Christian Jacques. University of 
California, Los Angeles. For a graduate internship 
in the fi eld projects department of the Getty 
Conservation Institute. $26,000 

Desmas, Anne-Lise. Paris—IV Sorbonne, France. 
For a graduate internship in the sculpture and 
decorative arts department of the J. Paul Getty 
Museum. $17,400 

Flannery, Mary Colleen. Pembroke College, 
University of Cambridge, England. For a graduate 
internship in the manuscripts department of the J. 
Paul Getty Museum. $17,400 

Graves, Kiernan Elizabeth. Courtauld Institute of 
Art, London, England. For a graduate internship 
in the fi eld projects department of the Getty 
Conservation Institute. $26,000

Grossman, Stephanie. Technische Universität 
Berlin, Germany. For a graduate internship in the 
decorative arts conservation department of the J. 
Paul Getty Museum. $26,000 

Imbert, Lacey Lauren. Texas Tech University, 
Lubbock. For a graduate internship in the registrar’s 
offi  ce of the J. Paul Getty Museum. $17,400 

Jacqmin, Juliette Marie. Institut National du 
Patrimoine, Paris, France. For a graduate internship 
in the antiquities conservation department of the J. 
Paul Getty Museum. $26,000 

Josenhans, Frauke Verena. Ecole du Louvre, Paris, 
France. For a graduate internship in the paintings 
department of the J. Paul Getty Museum. $17,400 

Križanová, Jana. Academy of Fine Arts and 
Design, Bratislava, Slovakia. For a graduate 
internship in the science department of the Getty 
Conservation Institute. $26,000 

Lee, Eunice Hyunkyung. Florida State University, 
Tallahassee. For a graduate internship in the 
associate director program at the Getty Research 
Institute. $17,400 

Lee, Yi-hui. Texas Tech University, Lubbock. For 
a graduate internship in the exhibitions and public 
programs department of the J. Paul Getty Museum. 
$17,400 

Litwin, Jessica Elias. Courtauld Institute of Art, 
London, England. For a graduate internship at the 
Getty Foundation. $17,400 

Marest-Caff ey, Laure. California State University, 
Northridge. For a graduate internship in the 
antiquities department of the J. Paul Getty 
Museum. $17,400 

Meyer, Janna. Brandenburgische Technische 
Universität Cottbus, Germany. For a graduate 
internship in the collections information 
department of the J. Paul Getty Museum. $17,400 

Park, Ji Young. Ecole du Louvre, Paris, France. For 
a graduate internship in the education department 
of the J. Paul Getty Museum. $17,400 

Patrizi, Laura Fenley. Texas Christian University, 
Fort Worth. For a graduate internship in the 
drawings department of the J. Paul Getty Museum. 
$17,400 

Porter, Jennifer Herrick. Courtauld Institute of 
Art, London, England. For a graduate internship in 
the science department of the Getty Conservation 
Institute. $26,000 

Sands, Audrey Lee. University of Oxford, England. 
For a graduate internship in the Bibliography of the 
History of Art department of the Getty Research 
Institute. $17,400

Shrestha, Geeta. University of Applied Science, 
Cologne, Germany. For a graduate internship in the 
education department of the Getty Conservation 
Institute. $26,000 

Werden, Liz Pryor. UCLA/Getty Conservation 
Program, Los Angeles, California. For a graduate 
internship in the fi eld projects department of the 
Getty Conservation Institute. $26,000 

Multicultural Undergraduate Internships

� ese grants enabled museums and visual arts 
organizations in Los Angeles County to hire 
undergraduates of culturally diverse backgrounds 
as summer interns.  � e long-term goal of this 
internship program is to increase staff  diversity in 
museums and visual arts organizations.

A+D Architecture and Design Museum, Los 
Angeles, California. For one internship. $4,000

American Museum of Ceramic Art, Pomona, 
California. For one internship. $4,000

Angels Gate Cultural Center, Inc., San Pedro, 
California. For two internships. $8,000

� e Getty Foundation



59

Armand Hammer Museum of Art and Cultural 
Center, Inc., Los Angeles, California. For one 
internship. $4,000

Armory Center for the Arts, Pasadena, California. 
For three internships. $12,000

Art Center College of Design, Pasadena, 
California. For three internships. $12,000

Art Share Los Angeles, Inc., California. For one 
internship. $4,000

Arts and Services for Disabled, Inc., Long Beach, 
California. For two internships. $8,000

Association for the Advancement of Filipino 
American Arts & Culture, Los Angeles, California. 
For one internship. $4,000

Autry National Center of the American West,
Los Angeles, California. For four internships. 
$16,000

Cal Poly Pomona Foundation, Inc., California. 
For one internship. $4,000

California State Parks, Sacramento, California. For 
one internship at Will Rogers State Park. $4,000

California Institute of the Arts, Valencia. For three 
internships in the Community Arts Partnership 
program. $12,000

California Science Center Foundation,
Los Angeles. For one internship. $4,000

California State University Long Beach 
Foundation, California. For three internships at the 
University Art Museum. $12,000

Catalina Island Museum Society, Inc., Avalon, 
California. For one internship. $4,000

Center for the Study of Political Graphics, 
Los Angeles, California. For two internships.  
$8,000

City of Arcadia, California. For one internship 
in the Ruth and Charles Gilb Arcadia Historical 
Museum. $4,000

City of Culver City, California. For one internship 
in the Division of Cultural Aff airs. $4,000

City of Los Angeles, California. For one internship 
with the Community Redevelopment Agency of the 
City of Los Angeles. $4,000

City of Los Angeles, California. For one internship 
in the Offi  ce of Historic Resources. $4,000

City of Pasadena, California. For one internship in 
the Division of Cultural Aff airs. $4,000

City of Pico Rivera, California. For one internship 
at the Pico Rivera Centre for the Arts. $4,000 

City of Santa Monica, California. For one 
internship in the City Planning Division. $4,000

City of Torrance, California. For one internship at 
the Torrance Art Museum. $4,000

Curatorial Assistance Traveling Exhibitions, 
Pasadena, California. For one internship. $4,000

Eagle Rock Community Cultural Association, 
Los Angeles, California. For one internship. $4,000

18th Street Arts Complex, Santa Monica, 
California. For three internships. $12,000

El Pueblo Park Association, Los Angeles, 
California. For one internship. $4,000

Friends of Banning Park Corporation, 
Wilmington, California. For one internship at the 
Banning Residence Museum. $4,000

Friends of Hollyhock House, Inc., Los Angeles, 
California. For one internship. $4,000

Friends of the Chinese American Museum,
Los Angeles, California. For two internships. 
$8,000

Friends of the Los Angeles River, California. For 
one internship. $4,000

Friends of the Schindler House, West Hollywood, 
California. For one internship at the MAK Center 
for Art and Architecture. $4,000

Friends, the Foundation of the California 
African American Museum, Los Angeles. For two 
internships. $8,000

Henry E. Huntington Library and Art Gallery,
San Marino, California. For three internships. 
$12,000

Highways, Santa Monica, California. For one 
internship. $4,000

Historic Italian Hall Foundation, Los Angeles, 
California. For one internship. $4,000

Historical Society of Long Beach, California. For 
one internship. $4,000

Hebrew Union College—Skirball Cultural 
Center, Los Angeles, California. For one internship. 
$4,000

Immaculate Heart Community, Los Angeles, 
California. For one internship at the Corita Art 
Center. $4,000

Inner-City Arts, Los Angeles, California. For two 
internships. $8,000

Institute of Cultural Inquiry, Los Angeles, 
California. For one internship. $4,000

Japanese American National Museum, 
Los Angeles, California. For three internships. 
$12,000

Kidspace A Participatory Museum, Pasadena, 
California. For one internship. $4,000

L.A. Freewaves, Los Angeles, California. For two 
internships. $8,000

LAXART, Los Angeles, California. For one 
internship. $4,000

Library Foundation of Los Angeles, California. 
For two internships. $8,000

Long Beach Museum of Art Foundation, Inc., 
California. For two internships. $8,000

Los Angeles Arboretum Foundation, Arcadia, 
California. For one internship. $4,000

Los Angeles Art Association, California. For one 
internship at Gallery 825. $4,000

Los Angeles Conservancy, California. For two 
internships. $8,000 

Los Angeles Contemporary Exhibitions, Inc., 
California. For two internships. $8,000

Los Angeles County Metropolitan 
Transportation Authority, California. For one 
internship. $4,000

Los Angeles County Museum of Natural History 
Foundation, California. For one internship at the 
William S. Hart Museum, Newhall. $4,000

Millard Sheets Gallery, Pomona, California. For 
one internship. $4,000

Museum Associates, Los Angeles, California. 
For three internships at the Los Angeles County 
Museum of Art. $12,000

Museum of Contemporary Art, Los Angeles, 
California. For three internships. $12,000

Museum of Jurassic Technology, Culver City, 
California. For two internships. $8,000

Museum of Latin American Art, Long Beach, 
California. For two internships. $8,000

Otis Art Institute, Los Angeles, California. For two 
internships. $8,000

P.S. ARTS, Los Angeles, California. For one 
internship. $4,000

Pacifi c Asia Museum, Pasadena, California. For 
three internships. $12,000

Palos Verdes Community Arts Association, 
Rancho Palos Verdes, California. For one 
internship. $4,000

Pasadena Heritage, California. For one internship. 
$4,000

Pasadena Museum of California Art. For two 
internships. $8,000

Pharmaka, Los Angeles, California. For one 
internship. $4,000

Plaza de la Raza, Inc., Los Angeles, California. For 
two internships. $8,000

Pomona College, Claremont, California. For one 
internship at the Pomona College Museum of Art. 
$4,000

Rancho Los Cerritos Foundation, Long Beach, 
California. For one internship. $4,000

Rancho Santa Ana Botanic Garden, Claremont, 
California. For two internships. $8,000

Regents of the University of California, Oakland.
For two internships at the Fowler Museum at 
UCLA. $8,000
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Regents of the University of California, Oakland. 
For one internship at the UCLA Chicano Studies 
Research Center. $4,000

Ryman Carroll Foundation, Los Angeles, 
California. For two internships. $8,000

St. Elmo Village, Inc., Los Angeles, California. For 
one internship. $4,000

Santa Monica Museum of Art, California. For two 
internships. $8,000

Scripps College, Claremont, California. For three 
internships. $12,000

Society for the Preservation of Drum Barracks, 
Wilmington, California. For one internship. $4,000

Southern California Asian American Studies 
Central, Los Angeles. For three internships at 
Visual Communications. $12,000

Southern California Library for Social Studies 
and Research, Los Angeles. For one internship. 
$4,000

Tierra del Sol Center for the Handicapped 
Foundation, Sunland, California. For one 
internship at the First Street Gallery Art Center, 
Claremont. $4,000

Velaslavasay Panorama, Los Angeles, California. 
For one internship. $4,000

Venice Arts: In Neighborhoods, California. For 
one internship. $4,000

Vincent Price Art Gallery Foundation, Monterey 
Park, California. For one internship. $4,000 

In addition, 19 grants of $3,500 each were awarded 
for multicultural undergraduate internships at the 
Getty Center and the Getty Villa.

THE FUND FOR NEW ORLEANS

� e Fund for New Orleans was established 
following Hurricane Katrina to strengthen cultural 
organizations in New Orleans as they respond to 
the changed environment for the arts in the city 
and to care for collections and historic buildings.

Administrators of the Tulane Educational Fund, 
New Orleans, Louisiana. For a conservation survey 
at the Newcomb Art Gallery. $15,000  

Contemporary Arts Center, New Orleans, 
Louisiana. For a collaborative transition planning 
project for New Orleans arts organizations. 
$250,000  

Contemporary Arts Center, New Orleans, 
Louisiana. For transition planning. $150,000 

Longue Vue House and Gardens Corporation, 
New Orleans, Louisiana. For transition planning 
and the development of a conservation plan for 
Longue Vue House and Gardens. $200,000  

Louisiana Landmarks Society, Inc., New Orleans. 
For the preparation of a conservation plan for the 
Pitot House. $75,000  

Louisiana Museum Foundation, New Orleans. 
For transition planning for the Louisiana State 
Museum. $220,000  

National Trust for Historic Preservation, 
Washington, D.C. For the recovery campaign in 
New Orleans. $100,000 

New Orleans Botanical Garden Foundation, 
Louisiana. For transition planning for the New 
Orleans Botanical Garden. $120,000

New Orleans Museum of Art, Louisiana. For the 
implementation of a conservation plan for the 
Sydney and Walda Besthoff  Sculpture Garden. 
$250,000

� e Ogden Museum of Southern Art, Inc., 
New Orleans, Louisiana. For transition planning. 
$180,000  

Ohr-O’Keefe Museum of Art, Inc., Biloxi, 
Mississippi. For a conservation survey. $68,000

� e Woman’s Exchange, New Orleans, Louisiana. 
For transition planning for the Hermann-Grima 
and Gallier Historic Houses. $79,000

SCHOLARS AND FELLOWS AT 
THE GETTY CENTER AND VILLA

� e following residential fellowships were awarded 
for research at the Getty Center and Villa. Except 
as noted, the residencies took place during 
the 2007/2008 academic year. 

Getty Research Institute

Getty Scholars

Susan Buck-Morss. Cornell University, Ithaca, 
New York. “Who Owns Time?” $50,000“Who Owns Time?” $50,000“Who Owns Time?”

Ada Cohen. Dartmouth College, Hanover, New 
Hampshire. “Ideals of Beauty in Ancient Greece.” 
$50,000

� omas B. F. Cummins. Harvard University, 
Cambridge, Massachusetts. “A Study of � ree 
Colonial Peruvian Manuscripts.” $75,000Colonial Peruvian Manuscripts.” $75,000Colonial Peruvian Manuscripts.”

Angus Fletcher. City University of New York. 
“Motion, Galilean Relativity, and Stylistic Changes 
in Late Renaissance Poetry.” $75,000

Leonard Folgarait. Vanderbilt University, 
Nashville, Tennessee. “Picasso, Horta, 1909: � e 
Shift to Cubism.” $45,900Shift to Cubism.” $45,900Shift to Cubism.”

Sarah Elizabeth Fraser. Northwestern University, 
Evanston, Illinois. “What Is Chinese About Chinese 
Art? Archaeology, Politics, and Identity in Republican 
China (1928–1947).” $75,000China (1928–1947).” $75,000China (1928–1947).”

Erich Gruen. University of California, Berkeley. 
“Cultural Identity and the Peoples of the Ancient 
Mediterranean.” $75,000Mediterranean.” $75,000Mediterranean.”

Karen Ann Lang. University of Southern 
California, Los Angeles. “Max Beckmann’s 
Inconceivable Modernism.” $50,000Inconceivable Modernism.” $50,000Inconceivable Modernism.”

Helmut Müller-Sievers. Northwestern University, 
Evanston, Illinois. “� e Cylinder: Kinematics of the 
Nineteenth Century.” $75,000Nineteenth Century.” $75,000Nineteenth Century.”

Spyros Papapetros. Princeton University, 
New Jersey. “Patterns of Transition in Art and 
Architectural Historiography.” $75,000Architectural Historiography.” $75,000Architectural Historiography.”

Lorenzo Pericolo. University of Montreal, 
Quebec. “Change Reaction: Caravaggio’s Followers 
About, Beyond, and Despite Caravaggio’s Newness.”
$75,000

Paul Gerard Smith. University of Warwick, 
England. “� e ‘Nature’ of Style Change.” $75,000“� e ‘Nature’ of Style Change.” $75,000“� e ‘Nature’ of Style Change.”

Visiting Scholars

Ian Grant Balfour. York University, Toronto, 
Canada. “Adapting: Filming Literature In and 
Beyond the Culture Industry.” $10,048Beyond the Culture Industry.” $10,048Beyond the Culture Industry.”

Kevin Edward Butcher. American University 
of Beirut, Lebanon. “Religious Architecture and 
Identities in Roman Syria.” $12,950Identities in Roman Syria.” $12,950Identities in Roman Syria.”

Maria Cecilia d’Ercole. Université de Paris 
I—Sorbonne, France. “Cultures Between Unity 
and Diff erences: � e Case of the Adriatic Sea Peoples 
(VIIIth–IVth Century B.C.).” $12,950(VIIIth–IVth Century B.C.).” $12,950(VIIIth–IVth Century B.C.).”

Olivier Debroise. Universidad Nacional 
Autónoma de México, Mexico City, D.F. 
“Machines, Spacecrafts, Footsteps, Bombs, and 
Artistic Change in Latin American Art of the 1960s.”
$10,048

Anne Dunlop. Yale University, New Haven, 
Connecticut. “A Break to Make the Modern: 
Ambrogio Lorenzetti and Artistic Change in the Early 
Renaissance.” $8,633Renaissance.” $8,633Renaissance.”

Michael J. Hutter. Witten/Herdecke University, 
Germany. “� e Co-Evolution of Art and Economy: 
Cases from European History.” $11,497Cases from European History.” $11,497Cases from European History.”

Frida Kahlo. Independent Scholar and Artist, New 
York. “Guerilla Girls Do Hollywood: A Behind the 
Scenes Look at Girls in the ‘Wood.’” $29,000Scenes Look at Girls in the ‘Wood.’” $29,000Scenes Look at Girls in the ‘Wood.’”

David Maisel. Independent Scholar, Sausalito, 
California. “� e Library of Dust.” $8,283“� e Library of Dust.” $8,283“� e Library of Dust.”

Juan Ossio. Pontifi cia Universidad Católica del 
Peru, Lima. “Andean and European Traces in the 
Construction of the Manuscripts of Fray Martín de 
Murúa.” $11,031Murúa.” $11,031Murúa.”

Josephine Crawley Quinn. Oxford University, 
England. “Hellenistic Africa: Connectivity, Culture, 
and Identity Between the Mediterranean and the 
Sahara.” $8,633

� e Getty Foundation



61

Karen Beth Stern. University of Southern 
California, Los Angeles. “Emulation Is the Sincerest 
Form of Romanitas: Interpreting Jewish Culture 
in the Southern Mediterranean (1st–6th Centuries 
C.E.).” $10,048C.E.).” $10,048C.E.).”

Brandon Douglas Taylor. University of 
Southampton, England. “Relief Space and the 
Transition to Abstraction, 1910–30.” $11,031Transition to Abstraction, 1910–30.” $11,031Transition to Abstraction, 1910–30.”

Nancy J. Troy. University of Southern California, 
Los Angeles. “� e Afterlife of Piet Mondrian.”
$10,048

Postdoctoral Fellowships

Riccardo Marchi. University of South Florida, 
Tampa. “Learning to Look at Pure Painting: 
Boccioni, Kandinsky, and Delaunay in Berlin, 
1912–1913.” $22,0001912–1913.” $22,0001912–1913.”

Maria Ruth Swetnam-Burland. Portland 
State University, Oregon. “Egypt in the Roman 
Imagination: Cult, Culture, and the Invention of the 
Foreign.” $22,000Foreign.” $22,000Foreign.”

Nicolas Olivier Tackett. University of Tennessee, 
Knoxville. “� e Tang-Song Transition and the 
Revolution in Funerary Art and Architecture in 
Medieval China.” $22,000Medieval China.” $22,000Medieval China.”

Predoctoral Fellowships 

Chelsea Helen Foxwell. Columbia University, 
New York. “Kano Hôgai (1828–1888) and the 
Making of Modern Japanese Painting: ‘Japanese-Style’ 
Exhibition Painting and the Creation of Nihonga.” 
$18,000

Kristina Marie Luce. University of Michigan, Ann 
Arbor. “Revolutions in Parallel: � e Rise and Fall of 
Drawing within Architectural Design.” $18,000Drawing within Architectural Design.” $18,000Drawing within Architectural Design.”

Irene Violet Small. Yale University, New Haven, 
Connecticut. “Hélio Oiticica and the Morphology of 
� ings.” $18,000� ings.” $18,000� ings.”

Gloria Hwang Sutton. University of California, 
Los Angeles. “� e Experience Machine: Stan 
VanDerBeek and Immersive Subjectivity in Expanded 
Cinema Practices of the 1960s.” $14,463Cinema Practices of the 1960s.” $14,463Cinema Practices of the 1960s.”

Mellon Summer Institute in 
Italian Paleography

Originating as a grant from the Andrew W. 
Mellon Foundation to the Newberry Library, the 
Mellon Summer Institute at the Getty is one of 
eight courses in vernacular paleography around 
the county. Participants are trained during a 
summer course to read and transcribe accurately 
handwritten Italian texts from the late medieval 
through the early modern periods.

Sarah Elizabeth Cree. Yale University, New 
Haven, Connecticut. $1,890

Michael Eisenberg. City University of New York 
Graduate Center. For the Mellon Summer Institute 
in Italian Paleography. $1,890

Meagan L. Green. Duke University, Durham, 
North Carolina. For the Mellon Summer Institute 
in Italian Paleography. $1,890

Kate Heckmann. University of Southern 
California, Los Angeles. For the Mellon Summer 
Institute in Italian Paleography. $1,890

Katherine Hennessey. University of Notre Dame, 
South Bend, Indiana. For the Mellon Summer 
Institute in Italian Paleography. $1,890

Dorothea K. Herreiner. Loyola Marymount 
University, Los Angeles, California. For the Mellon 
Summer Institute in Italian Paleography. $1,890

Alizah Holstein. Boston College, Massachusetts, 
For the Mellon Summer Institute in Italian 
Paleography. $1,890

Lauren Jacobi. Institute of Fine Arts, New York 
University. For the Mellon Summer Institute in 
Italian Paleography. $1,890

Camilla Eleonora Kandare. University of 
California, Riverside. For the Mellon Summer 
Institute in Italian Paleography. $1,890

Daniel Wallace Maze. University of California, 
Los Angeles. For the Mellon Summer Institute in 
Italian Paleography. $1,890

Iva Olah. University of Chicago, Illinois. For the 
Mellon Summer Institute in Italian Paleography. 
$1,890

Naoko Takahatake. National Gallery of Art, 
Washington, DC. For the Mellon Summer 
Institute in Italian Paleography. $1,890

Valerie Taylor. Santa Monica College, California. 
For the Mellon Summer Institute in Italian 
Paleography. $1,890

Katherine Lynn Turner. University of Texas at 
Austin. For the Mellon Summer Institute in Italian 
Paleography. $1,890

Erica Westhoff . University of California, Los 
Angeles. For the Mellon Summer Institute in 
Italian Paleography. $1,890

Library Research Grants

Residency periods for the following grants vary 
based on research needs. 

Roberta Bartoli. Accademia delle Arti del 
Disegno, Florence, Italy. “Lucien Bonaparte 
and Vincenzo Pacetti: � e Formation of an Art 
Collection and the Italian Market in the Early 
Nineteenth Century.” $2,582

Claudia Bohn-Spector. Independent Scholar, 
Bethesda, Maryland. “� is Side of Paradise: 
150 Years of Los Angeles Photography.” $1,000

Marco Calafati. Università degli Studi di Firenze, 
Italy. “Lettere di Bartolomeo Ammannati, 
Vincenzo Borghini e Giambologna a Giovanni 
Caccini e ai provveditori granducali in Pisa.” 
$2,500

Christina Chang. University of Michigan, Ann 
Arbor. “� e End of Painting.” $1,000

Michèle Valerie Cloonan. Simmons College, 
Boston, Massachusetts. “Monumental 
Preservation.” $1,000

Radha Jagat Dalal. University of Minnesota, 
Minneapolis. “� e Face of Empire: Authoring 
Ottoman Identity through Icons of Travel, 
1883-1914.” $1,000

Andrew Dale Dewar. Wesleyan University, 
Middletown, Connecticut. “Historical Research 
for Music Dissertation on the Sonic Arts Union.” 
$1,000

Anna Dezeuze. University of Manchester, 
England. “� e Almost Nothing: Dematerialisation 
and the Politics of Precariousness.” $2,544

Dorothea Luise Diemer. University of Augsburg, 
Germany. “� e Drawings of Hans Krumper 
(c.1570-1634) and other Southern German 
Drawings about 1600.” $2,500

Catherine Julie Marie Dossin. � e University of 
Texas at Austin. “I Like America & America Like 
Me: Artistic Exchanges Between France, Germany 
and the United States, 1945-1989.” $1,000

Aruna Elizabeth D’Souza. State University of 
New York, Binghamton. “Open Secrets: Intimacy 
Between the Street and the Home in Nineteenth-
Century Visual Culture.” $1,000

Adrian George Dumitru. University of Bucharest, 
Romania. “� e Ideal Image of a Seleucid King.” 
$2,500

Valentina Follo. University of Pennsylvania, 
Philadelphia. “� e Antiquarian Market in Turn-of-
the-Century Italy.” $1,000

Barbara Garbin. Yale University, New Haven, 
Connecticut. “Genre and Gender: Italian Women 
Writers in Fascist Italy.” $1,000

Alyson Ann Gill. Arkansas State University, 
Jonesboro. “Balaneia: A Sourcebook for the 
Greek Bath from the Archaic through Hellenistic 
Periods.” $1,000

Sarah Victoria Giovanniello. New York 
University. “Miss-fi ts: Solo Performances of 
Isolation and Involvement.” $1,000

Katie Suzanne Hornstein. University of 
Michigan, Ann Arbor. “Picturing War in France, 
1815-1867.” $1,000

Stèphanie Gaëlle Jamet-Chavigny. Centre André 
Chastel – Sorbonne Paris IV, France. “Revenir sur 
l’art de l’assemblage.” $2,541

Gail Levin. Baruch College and Graduate Center, 
� e City University of New York. “Lee Krasner: 
A Cultural Biography.” $1,000

Ulrike Claudia Mesch. Arizona State University, 
Tempe. “Art and Demarcation: Around the Berlin 
Wall 1961-1989.” $500

Dalibor Prancevic. Ivan Mestrovic Foundation, 
Split, Croatia. “� e Relationship Between Malvina 
Hoff man and Ivan Mestrovic.” $2,500
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Jason Ruiz. University of Minnesota, Minneapolis, 
and Macalester College, St. Paul, Minnesota. 
“Failures of Modernity: Mexico in the American 
Imagination, 1898-1940.” $1,000

Jessica Lynne Santone. McGill University, 
Montreal, Canada. “Documentation as Intermedia 
Translation: Communicating Between Event and 
Object in Fluxus Performance.” $1,000

Jennifer Elson Sessions. University of Iowa, 
Iowa City. “Reinventing Empire: Colonialism and 
Political Culture in Nineteenth-Century France.” 
$1,000

Elena Grigoryevna Shishkova. State Hermitage 
Museum, St. Petersburg, Russia. “� e Collecting 
of Etchings by Rembrandt in Russia, � eir 
Preservation and Collection.” $2,500

Charlotte Jeanne Vignon. � e Metropolitan 
Museum of Art, New York. “� e Duveen Brothers’ 
Relationship with Carlhian and Company.” $1,000

Kyle Matthew Withey. English Heritage, York, 
England. “Francis Derwent Wood 

(1871-1926).” $2,500

Tania Anne Woloshyn. University of Nottingham, 
England. “Health and the Côte d’Azur, 
ca. 1890-1910.” $2,649

Catherine Susan Wood. Tate Modern, London, 
England. “� e Mind is a Muscle.” $2,500

J. Paul Getty Museum 

Guest Scholars

Adam Cohen. University of Toronto, Canada. For 
a study of the double-page spread in medieval and 
Renaissance manuscript illumination. $7,587

Mark Haworth-Booth. University of the Arts 
London, England. For the proposed retrospective 
exhibition and catalogue on the works of Camille 
Silvy. $8,633

Detlef Heikamp. Kunsthistorisches Institut in 
Florenz, Italy. For a study of Philipp Hainhofer as 
an art merchant and agent in early modern Europe. 
$9,337

Andreas Henning. Staatliche Kunstsammlungen 
Dresden, Germany. To conduct research for the 
collections catalogue of Bolognese Paintings in the 
Gemäldegalerie Alte Meister, Dresden. $8,633

Catherine Ann Metzger. National Gallery of Art, 
Washington, DC. For the preparation of a volume 
of the series Corpus of Fifteenth-Century Painting 
in the Southern Netherlands and the Principality of 
Liegé. $10,048

Andrea Pataki. State Academy of Art and 
Design, Stuttgart, Germany. For the continuation 
of research into the eff ects of aerosol-driven 
consolidation materials in the treatment of friable 
media on paper and parchment. $8,633

Flavia Perugini. Museum of Fine Arts, Boston, 
Massachusetts. For the English translation of the 
book Trattato spora la vernice detta comunemente 
cinese. $10,048

Françoise Viatte. Musée du Louvre, Paris, France. 
For the preparation of a critical catalogue of the 
Louvre’s drawings by Baccio Bandinelli. $8,581

Training Fellowships 

Residencies for the following fellows are in summer 
of 2007.

Khloud Ahmed Mohamed Mohamed Abdalla.
Egyptian Museum, Cairo, Egypt. For a training 
fellowship at the J. Paul Getty Museum. $6,435

Waheed Edwar Guirgis Boktor. Egyptian 
Museum, Cairo, Egypt. For a training fellowship at 
the J. Paul Getty Museum. $6,435

Getty Conservation Institute

Guest Scholars

Franziska Sabine Frey. Rochester Institute of 
Technology, New York. “Image Collections in the 
Twenty-First Century.” $20,661

Nancy Nell Odegaard. University of Arizona, 
Tucson. “Conservation and Conservation Science: 
Guidelines for Collaborative Study.” $9,333

Marcelle Marea Scott. University of Melbourne, 
Australia. “Conservation Interdisciplinarity and 
Pedagogical Implications.” $9,333

Veronique Vergès-Belmin. Laboratoire de 
Recherche des Monuments Historiques, Champs-
Sur-Marne, France. “Towards Guidelines for 
Reducing the Risks of Pushing Salts into the 
Substrate (Stone or Brick) in the Case of Poultice 
Desalination.” $19,720

Yanhua Zhang. National Research Center for 
Historic Cities, Shanghai, People’s Republic 
of China. “Creating Partnerships between the 
Public and Private Sector for Urban Conservation 
Implementation and Management in China.” 
$19,720

Postdoctoral Fellowships

Catherine Margaret Schmidt. Northwestern 
University, Evanston, Illinois. For a two-year 
Postdoctoral Fellowship in Conservation Science. 
$57,474

Matching Gifts and Sponsorships 

475 matching grants and sponsorships totaling 
$807,261 were awarded.
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J. Paul Getty Museum

Abundance of Life: Etruscan Wall Painting
Stephan Steingräber
� is book reproduces Etruscan wall paintings—the 
most important remaining examples of pre-Roman 
paintings in the West—with many full-page details 
on a specially coated paper stock chosen to evoke 
the texture of the ancient walls.

Ancient Herbs
Marina Heilmeyer
Illustrated with early 19th-century botanical prints, 
Ancient Herbs selects from the Villa’s herb garden 
the 40 most important plants used for culinary, 
medicinal, and religious purposes in classical 
antiquity. 

Antiquity Recovered: � e Legacy of Pompeii and 
Herculaneum
Edited by Victoria C. Gardner Coates and 
Jon L. Seydl
� e 13 essays in this volume present a diverse array 
of responses regarding the perceptions of Pompeii 
and Herculaneum and the roles these cities have 
played, and continue to play, in Western culture. 

Artists’ Techniques and Materials
Antonella Fuga
� is fully illustrated guide examines the range of 
materials and techniques that have developed over 
the centuries in painting, drawing, printmaking, 
sculpture, mosaics, ceramics, glass, and metalwork.

Beasts Factual and Fantastic
Elizabeth Morrison
Manuscripts of the Middle Ages teem with pictures 
of animals, and the images in this book provide 
a window onto a time when animals—both 
factual and fantastic—played a leading role in 
the imaginative life of Europeans. Medieval 
Imagination Series

Carved Splendor: Late Gothic Altarpieces in 
Southern Germany, Austria, and South Tirol
Rainer Kahsnitz
Color illustrations capture 22 late Gothic 
altarpieces, showing these ambitious artworks 
in their entirety—with wings both opened and 
closed—including many close-up views of the most 
important carvings and panel paintings.

Euripides’ Hippolytos
Retold by Sirish Rao and Gita Wolf
Illustrated by Indrapramit Roy
Original illustrations silk-screened on handmade 
paper accompany the retelling of Euripides’ tale of 
Aphrodite’s revenge on Hippolytos, son of 
King � eseus.

European Art of the Fourteenth Century
Sandra Baragli
� is heavily illustrated volume highlights the most 
noteworthy concepts, geographic centers, and 
artists of the 14th century, when the creation of 
altarpieces, objects for devotional use, and prayer 
books thrived. 

European Art of the Sixteenth Century
Stefano Zuffi  
Zuffi   identifi es, with hundreds of illustrations, the 
important people, concepts, and artistic centers 
fl ourishing at the height of the Renaissance, as 
humanist values and admiration for classical 
antiquity spread from Italy throughout the rest of 
the continent. 

Flemish Manuscript Painting in Context
Edited by Elizabeth Morrison and � omas Kren
A companion to the exhibition catalogue 
Illuminating the Renaissance, which won the 2004 
Eric Mitchell Prize, this volume contains 13 
selected papers presented at two conferences held in 
conjunction with the exhibition.

French Illuminated Manuscripts in the J. Paul 
Getty Museum
� omas Kren
Masterpieces of French manuscript illumination 
from the 9th to the 18th century are reproduced in 
full color in this book.

From Caspar David Friedrich to Gerhard 
Richter: German Paintings from Dresden
Ulrich Bischoff , Elisabeth Hipp, and Jeanne Nugent
� is catalogue brings together a select group of 
paintings from Dresden’s Galerie Neue Meister, 
which houses one of the most signifi cant collections 
of 19th- and 20th-century German art.

Gardens in Art
Lucia Impelluso
� e main types and constituent elements of gardens 
as portrayed in Western art are analyzed in this 
illustrated guide, and their often-hidden symbolic 
meanings are uncovered.

Greeks on the Black Sea: Ancient Art from the 
Hermitage
Edited by Anna Trofi mova
Some 175 pieces of Greek sculpture, pottery, gems, 
and jewelry on loan from the State Hermitage 
Museum in St. Petersburg are reproduced in this 
exhibition catalogue, along with essays on the 
history, art, and archaeology of the northern 
Black Sea region.

Guercino: Mind to Paper
Julian Brooks
Guercino (1591–1666) was one of the most 
versatile and accomplished draftsmen of the 17th 
century; this book investigates the nature of his 
appeal and looks at what makes Guercino’s work so 
extraordinary.

Holy Image, Hallowed Ground: Icons from Sinai
Edited by Robert S. Nelson and Kristen M. Collins
� is illustrated exhibition catalogue explains the 
central role of the icon in Byzantine religious 
practices, while reproducing 43 rarely exhibited 
icons and six manuscripts from the Holy Monastery 
of Saint Catherine at Sinai.

Looking at Prints, Drawings, and Watercolours: 
A Guide to Technical Terms
Revised Edition
Paul Goldman
� is illustrated reference guide concisely explains 
over 100 terms related to the processes and 
materials utilized in creating prints, drawings, and 
watercolors. Looking At series

Meals and Recipes from Ancient Greece
Eugenia Salza Prina Ricotti
� e delights of food, wine, and conviviality—
important aspects of meals in ancient Greece—are 
featured in this discussion of dining rituals and 
practices. Fifty-six recipes for ancient dishes, 
modifi ed for the contemporary cook, are included.

� e Mycenaeans
Louise Schofi eld
� e author examines the social hierarchies, 
religion, and military and trading activities of the 
Mycenaeans, ancestors of the classical Greeks. 

Oudry’s Painted Menagerie: Portraits of Exotic 
Animals in Eighteenth-Century Europe
Edited by Mary Morton
With contributions by Colin Bailey, Marina 
Belozerskaya, Charissa Bremer-David, Christoph 
Frank, Christine Giviskos, and Mark Leonard
� is volume is the fi rst to focus on the series of 
life-size portraits painted by Jean-Baptiste Oudry of 
the animals in Louis XV’s menagerie at Versailles, 
as well as on his animal drawings. It also includes 
an account of the “rhino-mania” that swept Europe 
when Clara, a rhinoceros, toured the continent 
and reproduces many of the paintings, prints, and 
objects that were created with her likeness.

Publications

Books Published by Getty Publications between July 1, 2006, and June 30, 2007
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P Is for Peanut: A Photographic ABC
Lisa Gelber and Jody Roberts
Twenty-six photographs from the J. Paul Getty 
Museum’s collection are reproduced to show 
children the alphabet in action—and teach them 
some interesting ways to look at, and wonder about, 
works of art.

Panorama of the Enlightenment
Dorinda Outram
� is book tells the story—through text and 
illustrations—of the men and women of the 
Enlightenment in their search for defi nition and 
redefi nition of the values of their time.

� e Past from Above: Aerial Photographs of 
Archaeological Sites
Photographs by Georg Gerster
Edited by Charlotte Trümpler
Reissued in paperback, this acclaimed volume 
presents aerial photographs of 249 important 
archaeological sites in more than 50 countries.

Pieter de Hooch: A Woman Preparing Bread and 
Butter for a Boy 
Wayne E. Franits
Pieter de Hooch’s painting of a mother buttering 
bread for her son is connected to the artist’s life 
and work and the broader context of 17th-century 
Dutch concepts of domesticity and child rearing. 
Getty Museum Studies on Art series

A Place in the Sun: Photographs of Los Angeles 
by John Humble
With an essay by Gordon Baldwin
� is exhibition catalogue is a celebration of the 
photographer’s distinctive view of Los Angeles—
from the concrete channels of the Los Angeles River 
to the instantly recognizable cityscape through 
which that river winds. 

A Pocket Dictionary of Roman Emperors
Paul Roberts
Twenty-seven famous—and infamous—Roman 
emperors are introduced in this handy visual 
reference designed for a younger audience, from 
mighty Augustus, who defeated Antony and 
Cleopatra, to the murderous Nero, who swept away 
much of Rome for his own palace.

Rubens and Brueghel: A Working Friendship
Edited by Anne Woollett and Ariane van Suchtelen 
with contributions by Tiarna Doherty, Mark 
Leonard, and Jørgen Wadum
� e surprisingly close collaboration between Peter 
Paul Rubens (1577–1640) and Jan Brueghel 
the Elder (1568–1625) is explored in this lushly 
illustrated exhibition catalogue.

� esaurus Cultus et Rituum Antiquorum, 
Abbreviations & Index
� e index to the fi ve-volume reference set that 
combines a sweeping overview with thorough 

details on all known aspects of Greek, Etruscan, 
and Roman cults and rituals from about 1000 B.C. 
to A.D. 500; essays appear in English, French, 
German, or Italian.

Where We Live: Photographs of America from 
the Berman Collection
Kenneth A. Breisch, Judith Keller, and Colin 
Westerbeck
With an essay by Bruce Wagner
Often portraying changing American communities, 
the photographs reproduced in Where We Live 
represent the passionate yet unsentimental work of 
24 leading contemporary artists.

J. Paul Getty Museum/Getty Conservation 
Institute

Stories in Stone: Conserving Mosaics 
of Roman Africa
Edited by Aïcha Ben Abed
� e nine essays in this catalogue illuminate the 
historical background of mosaic art, especially 
between the second and the sixth centuries A.D. in 
Roman North Africa, and examine the conservation 
of mosaics.

Getty Research Institute

Art, Anti-Art, Non-Art: Experimentations in the 
Public Sphere in Postwar Japan, 1950–1970
Edited by Charles Merewether with Rika 
Iezumi Hiro
� is catalogue features objects, books, periodicals, 
photographs, and other ephemera created during 
the highly charged and innovative period in 
Japanese art in the two decades following World 
War II.

Getty Conservation Institute

Tunisian Mosaics: Treasures from Roman Africa
Aïcha Ben Abed
Beautifully illustrated, this book explores the 
history of mosaic fl oor pavements fashioned to 
adorn residences in Roman North Africa, the area 
known today as Tunisia. It also highlights major 
mosaic sites and current preservation eff orts.
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J. Paul Getty Museum

Kate D. Aaronson
Brett S. Abbott
Claudia K. Ablaza
Esmeralda Acosta
Jennifer L. Adam
Arturo Adams
Marcus E. Adams
Simon J. Adlam
Alfonso Aguilar
Salvador Alamo
Joan M. Alexander
Linda A. Alexander
Ani Alexon
Scott Christopher Allan
Joyce K. Allen
Sophia J. Allison
Erik M. Almeida
Jan Alquist
Nicole A. Alvarado
Freddy M. Alvarez
Mari-Tere Alvarez
Veronica Alvarez
Susan P. Amorde
Victoria Amundsen
Elizabeth E. Andres
Kirsten N. Andrews
Sara Andrews
Josh Argyle
Viviane Meerbergen Arlotto
David Armendariz
Michael C. Aronowitz
Stephanie Arriaza
Lindsay Ash
Paul H. Asplund
Tuyet Bach
Everett H. Ball
Jose Barbosa
Jane L. Bassett
Sergey V. Batayev
Michelle Bean
Hector A. Benavides
James M. Benjamin
Dinah Berland
Gail Denise Bernhart
Marge Bernstein
Ralf Bischofberger
Pamala I. Blackmon
Armando Blanco
William Blanco
Melissa M. Blomquist
Lindsay A. Blumenfeld
ReBecca M. Bogner
David Bomford
Marcel Bonner

Antonia N. Bostrom
Zarina Bouinatcheva
Michael A. Brand
Charissa Bremer-David
Markus H. Brilling
Renato Brito
Michael J. Brooks
Eric M. Bruehl
Marcia Bryan
Olivia Bueno
Ana L. Burgos
Jacklyn Burns
Teruko L. Burrell
Jacqueline M. Cabrera
Nenette A. Caceres
Jennifer M. Calef-DePrizio
Elissa A. Calvillo Ennis
Carole P. Campbell
Suzanne Campbell
Mary E. Carosello
Cathryn J. Carpenter
Carol L. Casey
Maura F. Casey
Heldrych E. Castillo
Rogelio Pacheco Chacon
Denise Charles
Robert S. Checchi
Cherie C. Chen
Jeff rey H. Chon
Bruce Chorney
Eunice Chou
Nehemiah O. Chua
Sue Ann Chui
Andrea Chung
Matthew W. Clark
Erin S. Coburn
David A. Cohen
Jeff rey Cohen
Kristen M. Collins
Margaret A. Combs
Catherine A. Comeau
Brian Considine
John N. Conte
Mikka G. Conway
Christine A. Cook
Alexandra Cortez
Tahnee Cracchiola
Melissa J. Crowley
Robert E. Cuellar
Jens Daehner
Adrienne A. Davis
Brian Davis
Daniela P. de Souza
Jason Edward Dean
Susan C. DeLand

Susan Denness
James Devlin
Ryan A. Dilbert
Tiarna M. Doherty
Robert Donaldson
Jim G. Drobka
Jennifer Drolet
Tracy E. DuVernet
Ronald Lawrence Dzerigian
Robert Easterbrook
Krizia Ebalo
Rebecca M. Edwards
Elnor Eggart
Katherine Eggert
Nathan G. Elliott
Ann Y. Erwin
Elizabeth Escamilla
Florencio Escardo
Peter Evans
Jessica R. Fairley
John Farrar
Carey Elizabeth Fee
Todd E. Feldman
Henry T. Field
Guy C. Fish
Leota J. Flaten
Narriman R. Flores
Ralph Flores
Robert Flynn
Peggy Fogelman
Stephanie L. Ford
Cheryl A. Foster
Rebecca A. Frabizio
David E. Frank
Patrick O. Fredrickson
Rosanne Rudin Freed
Sarah Kathleen Freeman
Carrie A. Fuhrer
Sarah Gabagat
Steve B. Garbade
Ben G. Garcia
Cecily Gardner
Andrew Gavenda
Albert M. Geana-Bastare
Shira M. Geller
Steven C. Gemmel
Zhenya Gershman
Maria L. Gilbert
Mark Raymond Gillette
ShaVaughn R. Gilliom
Benedicte Gilman
Christine S. Giviskos
Jeff  G. Glab
Jeremy V. Glatstein
Alison Glazier

David L. Glickman
Rita Gomez
Maite Gomez-Rejon
Walter M. Gorecki
Valerie A. Graham
Jean Green
Marvin M. Green
Mark D. Greenberg
Gretchen M. Greenwood
Tisha L. Greenwood
Janet B. Grossman
Michael F. Grout
Susan V. Guzzardi
Elizabeth K. Guzzetta
Michael C. Hammers
Gwen J. Hanna
Michael Hargraves
Marc Harnly
Zachary Harper
Carolyn Harris
John C. Harris
Keala M. Harris
Autumn Harrison
Mary L. Hart
Angine Hartuian
Kurt Hauser
Abigail R. Haworth
Pamela L. Heath
Virginia A. Heckert
Jeff rey L. Heger
Arlen S. Heginbotham
Davina M. Henderson
Marjorie L Hendrix
Johana Herrera
Catherine Hess
Sally Hibbard
Philip G. Hicks
Chihiro Higaki
Leslie Hirst
Emily E. Hoag
Mary Holtman
Jennifer J. Homer
Nicholas K. Honeysett
Ray T. Hoofard
� omas D. Hook
Emily Elizabeth Horton
Amy Jill Hortz
Jason B. Hosford
Katherine Quincy Houghton
Jasmine Hudson
Gary J. Hughes
Sandra S. Hwang
Anabel Iniguez
Flora F. Ito
Christopher S. Jacobs

� omas D. Jacobs
John M. Jacoby
Denise Jenkins
Keri L. Jhaveri
Sandra H. Johnson
Tobias Jussen
Scott C. Kaestner
Elizabeth C. Kahn
Elliott Kai-Kee
Kassandra E. Kalidonis
Lynne R. Kaneshiro
Michael T. Kaneshiro
Sue S. Kang
David Gene Karraker
Everett Katigbak
Kellie Kawahara
Bryan Keene
Jennifer Kellen
Amber Keller Blum
Judith Keller
Michelle C. Keller
Polly Kelly
Rosalie G. Keszek
Paige-Marie B. Ketner
Anita D. Keys
Elsje R. Kibler-Vermaas
Sarah J. Kim
Kelly King-Schlegel
Suzette Kirby
Laurel Kishi
Danielle L. Koenig
Steven Konstantine
� omas Kren
Mark J. Krier
Hripsime Krikorian
Jennifer Renee Kubel
Zita V. Kuliesis
Adella C. Kunny
Barbara A. Lane
Kenneth D. S. Lapatin
Laura E. Leaper
Chenani Ledebur
Leanne J. Lee
Mark Leonard
Deborah A. Lepp
Michael B. Levin
Nathan Levi Lewis II
Laura Gavilan Lewis
Rael A. Lewis
Donna L. Liermann
Stephanie Lile
Lucy Lin
Amy Linker
Michael D. Lira
Kristina M. Lockaby

J. Paul Getty Trust Staff
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Dominique Loder
Catherine Lorenz
Laura A. Losee
James A. Lovell
Justin C. Lowman
McKenzie D. Lowry
Ann M. Lucke
Anne M. Lyden
Che A. Machado
Ernie Mack
Rainer T. Mack
Jennifer S. Macro
Jeff rey P. Maish
Susan Lansing Maish
Maria C. Mapes
� eresa A. Marino
Ann E. Marshall
Kevin L. Marshall
Anne P. Martens
Cynthia Martin
Paul Martineau
Jainine D. Mays
Sarah McCarthy
David H. McCormick
David Lamar McDaniel, Jr.
Susan M. McGinty
Colleen McGonigle
Timothy A. McGrew
David J. Mechanic
Jennifer Mederos
Paul E. Melendez
Bruce A. Metro
Amy E. Meyers
David Milano
Travis Miles
Meagan E. Miller
Sabina G. Miller
Michael L. Mitchell
Mark Mitton
Stacy L. Miyagawa
Amita S. Molloy
Idalia E. Montez
Natalie Montoya
Tony Moreno
Emily A. Morishita
Elizabeth D. Morrison
David S. Morritt
Mary G. Morton
Grace Murakami
Kevin F. Murphy
Weston Naef
Lisa N. Nanakorn
Karla Neal
Natalya A. Nenasheva
Myat Noe
Gary Richard Ochoa
Ivy Okamura
Natalie Orlov
Julio R. Ortiz
Adrienne M. Pamp
Patrick E. Pardo

Brett Parrott
Katharine C. Pastides
Jason M. Patt
Adeline M. Penman
Stacy L. Perkins-Smith
Tami R. Philion
Mary W. Pilla
Darcy L. E. Pinelo
Jerry Podany
Brenda Podemski
Michael Poll
Yana Polshina
Janice L. Poss
Stephanie L. Prabulos
Andrew Moore Pribuss
Merritt Price
Carissa Quiles
Christina Rachal
Ricardo E. Rasura Jr.
Nancy D. Real
Sandra K. Regan
Veronica Reyes
� omas W. Rhoads
Pamela A. Rice
James M. Richards
Erik G. Risser
DaNetta Rizzo
Michael V. Roberts
Ana M. Rodriguez
Leon Rodriguez
Maria E. Rodriguez
Sandra J. Rodriguez
Leslie Rollins
Rebecca Ronsaville
Divya H. Rosenberg
Ellen M. Rosenbery
Jack Ross
Nancy J. Russell
Asmik Saakyan
Lea Safer
Elizabeth A. Salisbury
Noel L. Samson
Eduardo Sanchez
Elizabeth M. Sandoval
David Sanford
Kelly Grace Sanger
Antonio C. Santos
Anna Sapenuk
Laura Elizabeth Satterfi eld
Scott J. Schaefer
Janeen M. Schiff 
Erica Schmidbauer
Eike D. Schmidt
Karen Schmidt
Stephanie Schrader
Ginnell N. Schwerin
John B. Schwerin
Christine Marie Sciacca
Kirsten Seagren
Eidelriz Senga
Eriberto T. Serna

Pamela Servatius
Betsy Severance
Jon L. Seydl
Peter Shapiro
Keeli A. Shaw
Matthew P. Sheridan
Karen Shields
Hasmik J. Shiroyan
Michael J. Shoemaker
Carolyn D. Simmons
Chloe Simon
Brenda A. Smith
Michael J. Smith
Stanley R. Smith
Stuart C. Smith
� eresa Anne Sotto
Ellen South
Ashley Sparks
Andomeria L. Squire-Bailey
Jason A. Stabile
Amanda Stacho
Cary L. Stehle
Ann I. Steinsapir
Stacey R. Strickler
Minna H. Suh
Marie Svoboda
Sara Swallow
Yvonne Szafran
Erin Taylor
Sahar Tchaitchian
Sarah � omas
Rebecca Tilghman
Michelle Tillman
Peter I. Tokofsky
Susan M. Tompkins
Julian Topper
Tansel Toprakci
Tom L. Toth, Jr.
Carrie E. Tovar
Brenda Trejo
Robin L. Trento
David C. Trinidad
Nicole L. Trudeau
Mark L. Trujillo
Nancy Turner
Adalberto M. Turriaga
Sarah Stadler Tyson
Rose Urrutia
Jaime L. Ursic
Mark V. Venaglia
Rebecca M. Vera-Martinez
Kathryn A. Viands
Jennifer Villavicencio
Chris Simon Villena
Gerard Vuilleumier
Niranjan Walia
Cristi R. Ware
Cristina Warner
Suzanne Watson
Patrick L. Weakland
Jeff rey Weaver

Marisa N. Weintraub
Brittainy Meade Welt
Kimberley D. Westad
Guy Wheatley
William Hawxhurst
  Wheelock
Jeff  R. Wiebe
Karol Wight
Patricia L. Wilk
Katherine S. Williams
Lillian Elaine Wilson
Matthew G. Wilson
Scott M. Winterrowd
Tracy G. Witt
Julie P. Wolfe
Anne T. Woollett
Audrey Ellen Wu
Edith Wu
Noel Y. Wu
Naomi Yamada
Beng Lin Yeo
Nancy Yocco
Patricia A. Young
Lynn D. Yudell
William Robert Zaluski
Michelle Zamora
Elizabeth Zozom
Jesse Zwack

Getty Research Institute

Martha L. Alfaro
Rheim B. Alkadhi
Susan M. Allen
Barbara Anderson
Carolyn Gray Anderson
Sarah Anderson
Rhonda Anjelly
Julia I. Armstrong-Totten
Carolyne F. Aycaguer
Murtha Baca
Susan M. Baldocchi
Donna A. Beckage
Antonio Beecroft
Janice E. Bender
Douglas A. Benjamin
Anne L. Blecksmith-Granata
Julia Bloomfi eld
Cynthia Bluhm
Peter L. Bonfi tto
Michelle A. Bonnice
Karim B. Boughida
Rick B. Bourn
David A. Brafman
Richenda L. Brim
Kenneth Brown, Jr.
Michelle R. Brunnick
Tom O. Burton-West
Onica I. Busuioceanu
Aimee Calfi n

Elissa S. Calfi n
Debra I. Canter
Prima Casetta
Ming Chen
James S. Cheney
Doris H. Chon
Susan Chow
Michele L. Ciaccio
Jeanette M. Clough
Susan Colangelo
Alexandra Collins-Shotwell
Kathlyn Cooney
Genevieve Cordova
Sally Ann Crosby
� omas E. Crow
Sheila Cummins
Elizabeth Daniels
Jed Christopher David
Catherine L. Davis
Wim de Wit
Lora Chin Derrien
Margot Dewar
Judith Dillin
Angela C. Donougher
Annette J. Doss
Loisann Dowd White
Eugene Downing
Dionna Denise Dudley
Jennifer Dunlop Fletcher
Lauren E. Edson
Judith P. Edwards
Nancy E. Enneking
Jason C. Escalante
Carly E. Eskin
Beverly Faison
David P. Farneth
Ann D. Fath
Gail Feigenbaum
Rebecca A. Fenning
Daniela Ferrari-Edwards
Christine M. Figueroa
Nicholas Fitch
Susan J. Flanagan
Terence Ford
William G. Fowler
Diane L. Fulton
Barbara L. Furbush
Jonathan C. Furmanski
Jay M. Gam
Ross A. Garcia
Sandy Garcia
Mahnaz Ghaznavi
Jocelyn Gibbs
Joshua Nathan Gomez
Hillary P. Gordon
Rebecca L. Grajeda
Philip F. Graziadei
Frances Guillen
Albrecht W. Gumlich
Alison Gunson
Beth Guynn
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Billie G. Hackney
Shauna Hannibal
Patricia Harpring
Ann B. Harrison
Mahsa Hatam
Mark A. Henderson
Brigitte Herschensohn
Charles F. Hillen
Eric J. Hithe
Emily Ho
Margaret M. Honda
Eric J. Hormell
Ashlie A. Hubbard
Sally A. Hubbard
Kim E. Hukill
Diane Huseby
Tricia N. Ingraham
Ann Isolde
Robin E. Johnson
Stephanie Karos
Jessica J. Kedward
Casie N. Kesterson
John Bertram Kiff e
Patricia S. Kikuchi
Jee Yeon Kim
Moon Kim
Joli Kishi
Barbara LaMori
Karin Lanzoni
Diane Lazar
Annette Leddy
Deborah L. Lenert
Paul B. Leonard
Laura Lesko
Jasmine Lin
Aimee C. Lind
Irene A. Lotspeich-Phillips
Joyce P. Ludmer
Claire L. Lyons
Kathryn E. Macek
Jane H. Mandel
Louis Marchesano
Diane Mark-Walker
Lucinda D. Martinez
Martik Martirossian
Ani L. Matosian
Akemi May
Charlotte McGlohon
Sally McKay
Vinnie Merrill
Teresa Mesquit
Karen J. Meyer-Roux
Virginia P. Mokslaveskas
� omas Moritz
Judith Gray Myrth
Erik J. Nemeth
Christine T. Nguyen
Minhlinh Nguyen
Chris P. Nichols
Lawrence Olliff e
Roberta G. Panzanelli

Joanne C. Paradise
Rebecca Peabody
Steve Pepdjonovic
Andrew J. Perchuk
Nancy L. Perloff 
Glenn R. Phillips
Melissa Piper
Michelle M. Piper
Isotta Poggi
Anne C. Popadic
Leah Prescott
Marcia Reed
Jeanne M. Roberts
Ann Jacquelyn Roll
Charles A. Rossow
Barry J. Russakis
Mary Reinsch Sackett
Charles G. Salas
Christina G. Salazar
Kathleen E. Salomon
Sabine B. Schlosser
Laura C. Schroff el
Tracey L. Schuster
Evelyn Sen
Tracy Serur
Karen Sexton-Josephs
Joseph M. Shubitowski
Julio C. Sims
Rani Singh
Teresa Soleau
Anna C. Sones
Martha L. Steele
Vladimira W. Stefura
James E. Stephenson
Karen Stokes
Susan M. Sundquist
Todd Swanson
Katherine Taylor
Jill E. Tenney
Frances Terpak
Patricia Teter
Jennifer P. � ompson
Katherine A. Timme
Alan Tomlinson
Nancy Tyner
Ted R. Walbye
Jonathan R. Ward
Lena Watanabe
George Weinberg
Stephan P. Welch
David Woodruff 
Tia Marie Woodruff 
Jennifer S. Wulff son
Kevin M. Young
Sylvie Young
Katherine Zelljadt
Isabella A. Zuralski
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Neville Agnew
Emile Askey
Jonathan S. Bell
Vincent L. Beltran
Mitchell H. Bishop
Foekje Boersma
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Claudia N. Cancino
David M. Carson
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Jeff rey Cody
Carol Cressler
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Kathleen Dardes
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Kathleen M. Gaines
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Rio H. Hibler-Kerr
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� omas C. Roby
Jeannie Rozzi
Judy Santos
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Cameron E. Trowbridge
Deborah A. Valenta
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Timothy P. Whalen
Brenda Williams
Lorinda Wong
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Anna M. Zagorski
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Erin R. Zolkosky

Foundation

Reem Baroody
Preston W. Bautista
Monica J. Case
Catarina A. Castruccio-Prince
Lisa S. Chan
Caroline Chung
Laura Cogburn
Bryan T. Fair
Leonie F. Fedel
Natalie Gibas
Jennifer Harvey
Carolyn E. Higgins
MiJin Hong
Kathleen M. Johnson
Angie Kim
Katherine Lewis
Grace Lokuszta
Christina Lopez
Deborah Marrow
Rebecca R. Martin
Sofi a McDowell
Nancy E. Micklewright
Mariana Nannarone
Philip M. Nowlen
Christina Olsen
Andrea V. Peterson
Julia Sears
Elizabeth Udwin

Julie C. Viereck
Sapna Wahi
Hilary L. Walter
Joan Weinstein
Antoine M. Wilmering
Dana V. Woronec

Trust

Robert Abeles, Jr.
Melissa Abraham
Rita Abrahamyan
Andre T. Adams
Jennifer Agorrilla
Aaron Aguilar
Alfredo Aguilar
Wilson A. Aguilera
Armando Albovias
Desiree Alcalde-Wayne
Peter Alexon
Steven T. Algert
Salima A. Ali
Howard M. Allegan
Joshua Stephen Allen
Chen Almacen
Luz M. Alonzo
Martin Alpuerto
Bobby Alvarado
Emmanuel Alvarado
Adrian Alvarez
Salvador R. Alvarez
Alvaro Alvarez-Zavala
Argelia Ambriz
Miguel A. Ambriz
Marcia Americas
Fakhteh Amirifard
Joe C. Ancajas
Alison Hillary Anderson
Victor G. Andrade
Ana Aparicio
Shannon Arakaki
Pedro Aranda
Wayne Arbaugh
Ralph David Arcuri
Reymundo Arellano
Gizelle C. Armstrong
Katherine Arroyo
Rodolfo Asistente
John R. Avveduto
Victor K. Ayitiah
Kenneth W. Bagley
Gillian Bailey
� omas V. Baltazar
Michael Banks
Gregory J. Bannan
Iman Barba
Mark T. Barbarino
Jean Barbaro
Raziul Bari
Jan E. Barnett
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Jeff rey J. Barrett
Alellie Batterham
Jesus Bautista
Andrea Baxter
Amy M. Beauchamp
Michael M. Beck
Mara Benjamin
Stephen D. Bennett
Veronica L. Bennett
Hristinka M. Bentcheva
Kristin Bergeron
Elise Anabel Berman
Cyndee Bessant
Andrea Bestow
Daniel Bhoi
Somsak Bhombuth
James A. Bissonette
Rebecca S. Bixel
John M. Blaney
Renee V. Bobbitt-Galella
Jeremy N. Boersma
Daniel Boland
Jan Boomgaarden
Mark C. Bordelon
Richard J. Bordelon
Gilbert B. Borruel
Leslie R. Borsay
Tiffi  ni Bowers
Andrew Bowlus
Luis R. Brambila Jr
Pamela J. Braunstein
Beth M. Brett
Kelvin Bridge
Marcella C. Brodsky
Andrea S. Brown
Azania J.M. Brown
Cheryl Bryant
Renee J. Buenting
James L. Bullock
Joel W. Burden
Bruce Burgess
Victorio Burton, Jr.
Kevin Bustamante
Ruben Bustamante
Nicolanie Y. Byam
Stacey J. Byers
Steven Paul Byrne
Mario Cabrera
Jorge Alberto Calderon
Molly C. Callender
Cesar O. Calvillo
Esteban Calvillo
Eddie Campbell
Karen F. Campbell
Larry E. Campbell
Lesly Campos
Alfredo Campusano
Anita F. Canfi eld
Robert J. Cangemi
Naldo S. Cantalupo
Orlando Canton

Juan Antonio Carbajal
Robert Carey
Michael E. Carlile
Paula M. Carlson
Charles S. Carrico
Diana Carroll
Miranda Carroll
Josephine Carter
Christopher C. Cassidy
Adolfo Castillo
Elvia Marina Castillo
Estela Castillo
Beatrice Castro
Toni Marie Castro
Roxana Catalan
Martin G. Cecenas
Jose Juan Ceja
Marlon Centeno
David A. Cerda
Cesar Chacon
Panyapon Chaiveera
Zarui Chakmakehyan
Calvin W. Chan
Irene S. Chang Lem
Curtis Chang
Cornelio Chavez
Eugenio Chavez
Leandro G. Chayra
Kirk Cheatham
Jennifer Chen
Natalie Cheng
James Chernikov
Bonar Chhay
Jeff rey A. Chipman
Claudia Chittim
Leon A. Chung
David M. Clardy
Michelle M. Clark
Joan B. Cobb
Kathryn L. Cody
Crystal A. Cohen
Jacob I. Cohn
Ryan M. Cole
Ted Cole
Pamela Coleman
Joel A. Colon
Robert Combs
Nolberto Contreras
Trinidad Contreras
Jack R. Cooper
Rick Jay Cooper
Tom Cordero
Carmen Corona
Jose L. Correa
Shelly M. Corrigan
John D. Cortes
Mario D. Cortez
Lourdes Corzo
Cheryl M. Coulter
Darren Cowan
George V. Credle III

David Cregg
David C. Cruz
Joana R. Cruz
Arturo I. Cuevas
Laurance E. Cushman
Ashley L. Daley
Adrienne dal’Ombra
� eodore Dancescu
Jeannette V. Danielson
Douglas M. Danlag
Michael Sudaria Daus
Monika Davies
Herman H. Davis IV
Larry Davis
Latrice Davis
Dexter A. De Los Santos
Arlene DeFinis
Michael D. DeHart
Laura A. Dennis
Joey J. Derosier
Kiyoko L. Devine
James E. Dew
James DeYoung
Rajinder Singh Dhaliwal
Juan Diaz
Daniel Dickerson
� eresa Dillon
Stepheny Dirden
Monica S. Doettger
Archie L. Domineck
Andres Dominguez
Sofi a Dondoe
Dean Donnell
John P. Donohoe
Carol A. Donovan
Zarir H. Dordi
Wendell Downing
Cynthia Dozal
Judy Dragon
Steven Drew
Camille Drinkard
Kathy J. Dunlop
Ronnie Dunn
Ruben Duran
Hayk Dzhandzhapanyan
Michael E. Easley
Karla Echeverria
Rock Edwards
Susan E. Edwards
Diane Elliott
Todd E. Ellis
Matthew J. Elm
Joseph W. Engel
Peter C. Erichsen
James R. Escandon
Diana Gonzalez Estrada
Omar Estrada
Kathleen Evanoff 
Stephanie C. Evans
Harriet L. Faber
Francisco Fajardo

Wai Lap Edmond Fang
Ruzanna Faramazova
Sheila A. Farrar
Larry G. Faulkner
Francisco Manalon Favis
Rodney R. Fayton
Kenneth Lee Ferguson
Melanie S. Ferguson
Lilia E. Fernandez
Eddie D. Ferrer
Micah L. Fields-Cosey
Scott Fife
James L. Flauta
Michael D. Fleming
Julia R. Flinker
Jesse Flores, Jr.
Robert Flores, Sr.
Mary Flores
Dalton Flowers
Diane M. Forte
Lori E. Fox
Steven L. Fox
Brandon Kyle Franklin
Sergio Frausto
Cheryl S. Freeman
Hassan Freeman
La Teia K. Freeman
Ronald S. Frias
Anatoliy Fridman
Raymond E. Friedl
Eric Duvone Friend
Matias Fuentes
Yanira F. Funes
Andrew Michael Furman
Randy M. Furnier
John L. Gale
Michael E. Galindo
Julian Gallardo, Jr.
Ruben Gallardo
Jose M. Galvez
Michael Gantman
Benjamin Garcia
Dario Garcia
Estuardo Garcia
Gregg J. Garcia
Jesus Garcia
Junias B. Garcia
Oscar A. Garcia
Piedad Garcia
Rico Garcia
Judy Gardner
Charles Gaston
Catherine Geard
Brian Gee
Gertrude G. Geeraerts
Graham Gelberg
Joseph Gendreau
Quinn T. Gibbs
Douglas F. Gil
Tracy R. Gilbert
Victor Gilchrist

Marilyn L. Gillette
Giancarlo A. Giurini
Jennifer Glover
Kelli A. Golding
Timothy Gomer
Lenny Jose V. Gonzales
Agustin Z. Gonzalez
Griselda Gonzalez
Roberto J. Gonzalez
Steve Castro Gonzalez
Jennifer K. Gooszen
Oscar Leonel Gordillo
Carl Gordon
Karen J. Gossom
Viktor Grabarchuk
Afton C. Graham
Colleen Graham
Karissa L. Grasty
Anthony Gray
Kelly F. Gray
Oren L. Gray
Kimra A. Grayson
Shane H. Greene
Cynthia Griffi  n
Devin C. Griffi  n
Michael R. Griffi  n
Scott L. Griffi  th
Sergio A. Grijalva
Cristian O. Grimaldo
Travis Grosland
Valerie V. Gross
Cristian A. Grunca
Giancarlo Daniel Guerra
Jesse Guerrero
Josue Guerrero
Roberto Guerrero
Shailendra Gupta
Michelle L. Gurman
Benjamin Gutierrez Ramos
Lorenzo Gutierrez
Maria I. Gutierrez
Raul A. Gutierrez
Ngok L. Ha
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Kenneth Hamma
Kathie V. Han
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Rudolph Harlow
� omas M. Harrell
Charles Harrington
Timothy M. Hart
LJ Hartman
Myron A. Hartwig
Lois Harty
Adam L. Harvick
Paul Herbert Hatfi eld
Lynette T. Haynes
Lawrence Heinzman
Randall Henry
Florentino Hernandez
Juan Carlos Hernandez
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Mauricio Alfredo Hernandez
Salvador Hernandez
Samuel Herod
Baltazar Herrera
Omar Herrera
Esther Herron
James Hickey
Matthew Christopher Hickey
Brent Hickman
Hope Hill
Judith R. Hillier
Tahnee M. Hodgson
Stephen Hojda
Sally Holloway
James L. Hollowell
Christopher Patrick Howard
Oriant Howard
Scarlett Hu
Allison C. Hua
Tagi Ibragimov
Harry Irik, Jr.
Glenn Jace
Curry Lee Jackson
Jason B. Jackson
LaDoris G. Jackson
Percival Jackson
Ricardo Jacobo
Hector Earl Jacutin
Mirnamik Jafarov
Vinod K. Jain
Tito Jamerson
Culvert James
Raghwir S. Jammu
Joseph Jaquias
Julie L. Jaskol
Praneet Jaspal
Mary Jeff ries
Joe E. Jennings
Won Seok Jeong
Barbara A. Jesuele
Richard L. Jewett
Myriam L. Jimenez
Patricia Jimenez
Anthony R. Johnson
Donovan U. Johnson
Renee Johnson
Waymond Johnson
Alexus Annie Johnson-Hall
Cynthia Jones
Natasha Jones-Adams
Jesse N. July
Mark Anthony Junius
David Jurado
Ilan Justh
Michael Kacey
Loren Kajitani
Ajith Kalutarage
Paul M. Kane
Marilyn R. Kari
Paul H. Karratti
Rajinder P. Kaushal

Jessica Kearney Robinson
Susan A. Keithley
Kevin P. Kelly
Melissa L. Kelly
Stefan Kendrix
Christopher D. Kent
Surinder Kumar Kent
Maurice Kerr
Kashmira Khadem
Kathleen Kibler
Andrew Kim
Lakishi Lashon Kindred
William W. King
Bettijo Kinseth
Jack L. Kish
Lisa A. Klikoff 
John Eldon Knox
John D. Koch
David Koff 
Pamela Korst
Gus G. Kowalewski
Christopher Kudyk
Raj Kumar
Jay I. Kurtz
Roger A. Kussro
Tyrone Daniel La Bon
David A. Lacey
Baco Y. Lam
Lucette Landry
William Y. Lane
Merilee A. Langdon
Gerald Langston
Edmon F. Lapid
Tyrone Latimore
Nora M. Lavie
Michelle D. Lawrence
Ronald G. Lazo
Aaron Lea
Dale A. Ledbetter
Robert Leon
Shayne Letford
Nancy Leu
Veronica Leute
Robert Levey
Shlomy Levy
Michelle A. Lindsay
Benjamin H. Liou
Raymond S. Lipscomb
Julian Llamas
Johnathon Loden
Judith P. Logan
Kathleen Lohmann
Amando Lopez
Robert V. Lopez
Rogelio Lopez
Sharon Lynn Lopez
Alfredo Loteria, Jr.
Joey Yong Lu
John A. Ludden
Arturo Luna
Gabriel Luna

Jose Luna
Leonardo Luna-Lopez
Augustine Gail Lyons
Pedro Macias Carreon
Barbara Ann Madden
Ajit S. Mahal
Alejandro Maldonado
Kate E. Malsbury
Alina Malycheva
Carlos A. Mansilla
Jose L. Maravilla Ramos
Rafael Maravilla
Rigoberto Maravilla
Robert Margherita
Warren L. Marr
Williams Martinez Ramirez
Angel Martinez
Anthony E. Martinez
Anthony Jamie Martinez
Hilary Martinez
Oscar R. Martinez
David A. Massey
James Masters
Taras W. Matla
Leif Henson Matundan
Joseph E. May
Letotia McCall
Nelicia Y. McCarty
Tanya McCollum
Iain C. McCormick
Alexander McDermott
Tim A. McDonald
John McFadden
Maureen B. McGlynn
John R. McHugh-Dennis
Gary McKean
Stewart M. McKinlay
Chester W. McLaughlin
Elizabeth Molly McLellan
Gregory Stewart McLin
Nicholas McNally
Dan McRory
Jesse Cecenas Medellin
Lazaro C. Medellin
Jacqueline Ann Marie Medina
Jeff  Medock
Martha Medrano Rojas
Veronica Mejia
Umer Memon
Debra A. Mena
Christian Mendez
Marco A. Mendez
Gabino Mendoza
Sandra D. Mendoza-Avila
Mario R. Meneses
Sascha James Mentkowski
Albert Mercado
Phillip A. Meredith
Michael Meyners
Edgar Meza Duenas
Ron Meza

Gary G. Miller
Brian J. Minor
Carmen Mireles, Jr
Eduardo Mireles-Raya
Andrei I. Mitrache
Levon A. Mkrtchyan
Joe Molina
Frank E. Montecino
Oscar Montes
Kieron Moore
Federico Mora
Oscar Morales
Arnold M. Moran
Jessica A. Moreno
Soraya F. Moreno
Ayanna J. Morgan
Stanley K. Moribe
Tom L. Moseley
Stanley K. Moses
Gary J. Moss
John M. Mossbacher
Dante Moultrie
Bryan R. Moye
Gregorio Munoz
German Murillo
Steve Nakama
Judy Nakano
Nasrollah Namdari
Matthew Nanni
Carmen Nasr
Cesar A. Nevarez
Martha Nevarez
� anh Nguy
Jane L. Niles
Luther Nixon
Ana Nolan
Cassandra M. Norman
Christopher J. Norman
Michelle Norton
Akbadeth Obphrachanh
Michael O’Byrne
Saul Ocon
Christine R. Odionu
Nancy Ogata
Wayne Okubo
Franklin S Olayemi
Tammie O’Leary
Naimatullah Omerzai
David Omote
Rogelio Oropeza
Aura Orozco
Rogelio Ortega
Michael J. Orth
Lou Ortillano
Douglas A. Ortiz
Yasuhiro Osako
Nestor M. Oscares
Fernando Ostoich
Diana L. Oxford
George Pace
Rufo N. Pajo

Anushik Paldzyan
Monica Palma
Marta E. Paredes
Roy J. Park
Jeremy L. Parks
Michael Justin Parsons
Lawnya Ann Pascascio
Rey P. Pascua
Darrell K. Pate
Bhupendra S. Patel
Cortez Patten, Jr.
Brett J. Patti
Melissa Ann Pauna
Maurizio Paura
Humberto Paz
Jose L. Paz
Erica Pearce
Joseph C. Pecoraro
Angioletta A. Perassolo
Jose Efrain Perez Alvarez
Adrian Michael Perez
Amilcar Perez
Armando A. Perez
Joshua Perez
Cathy L. Pericone
Boneshia R. Perri
Kimberly Perry
Ernie Perryman
Louella J. Peters-Conway
Sena M. Peterson
Chris H. Petrakis
Eric C. Phillips
Christopher L. Pircher
Alma Pirtle
Wendell Pitpit
Isak Popok
Christopher D. Porter
Vicki G. Porter
Ray Prado
Jacqueline Prescod
Jesus L. Quezada
Benjamin Quillian III
Kristen S. Quine
Mwenda N. Raingoni
Crisaldi Ramos
Daniel G. Ramos
Dalmej Randhawa
Ramon Rangel Jr.
Elizabeth M. Rangel
Victor M. Raya
Andrew Joseph Reams
Marnier Delord Reed
Edward Reel
Cristencio Regero
Vincent Requena
Carlos Agravante Reyes
Michael Reyes
Michael L. Rice
Sharon L. Rico
Matthew J. Riddle
Deborah Ringgold
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Luis Rios, Jr.
Walfredo Ripalda
William Kent Roberson
Jessica Robinson
James Rock
Salvador M. Rodarte
Avis C. Rodriguez
Carlos Rodriguez
Cruz Rodriguez
Eduardo Rodriguez
German Rodriguez
J. Pablo Rodriguez
Melissa Rodriguez
Reina Rodriguez
Rodolfo A. Rodriguez
Ruben Rodriguez
Everett S. Rogers
Michael G. Rogers
Robin A. Rogers
Irma Rojas
Francisco J. Romero
Gabriel Romero
Harriett L. Romero
Juan Romero
Gerardo Romo
Michelle Eve Romo
Tony F. Romo
Antoine M. Rose
Robert L. Ross
Melissa J. Rubinstein
William F. Rubio
Michael T. Ruhr
Arturo Ruiz
� omas P. Runyons
Tasha Tamika Rush
Marianne C. Rusk
Kimberly Sadler
Ronald Saenz
Sheila Safaei-Far
Jomar Sahagon
Aurelio Salazar
Eliseo Medellin Salazar
Richard W. Salazar
Eduardo G. Salcedo
Julio A. Salcido
Nestor Salcido
Arnold Sampson
Amalia Romero Sanchez
John Sanchez
Jose H. Sanchez
Juan Sanchez
Milo J. Sanchez
Rodrigo Sanchez
Anthony M. Sanders
Dirk H. Sanders
Ilda Sandoval
Joseph J. Sanitate
Ariel Santomauro
Vincent Sarish
Arega R. Sarkisyan
David J. Scarmana

David J. Schilling
Don Scott III
Stefanie W. Scott
La Toya Laurae Seale
Mark K. Sealey
William B. Sealy
Ruben L. Sebastian
Bruce Segler
Michael Kenji Seko
James T. Serrano
Nelson Serrano
Joshua B. Sesar
Carlos F Sevillano
Nazanin Shabanzadeh
Stephen C. Shaff er
Purvi H. Shah
Ohannes G. Shahinian
Janak Jay Shamji
Jillian Shayer
LaMarkus Sheriff 
Razmik Shirvanian
Koteswar Silla
Edward C. Simon
Nindapal Singh
Pancham Singh
Jerry Slack
Vladimir A. Slavin
Hassane Smiri
Donald Danny Smith
Elizabeth M. Smith
Jovita T. Smith
Michael John Smith
S. Corbin Smith
Tyrone V. Smith
Carol A. Snell
Linda W. Somerville
Jung Won Song
Anthony Sorasithi
Francisco Sosa
T’Dell Sparks III
Svetlana Spektor
Travis Edward Spencer
Wilbur Spencer
Stephen St. Laurent
Jeremy Stabile
Annelisa C. Stephan
Lance T. Stewart
Mark C. Stone
Romita Stutts
Ramsay Sullivan
Wendy Sumida
Joselito E. Sumilang
Supatra Sutham
Lynce B. Swain
Steven S. Swimmer
Khursheed Syed
Kelly L. Tagami
Annette I. Talbot
Medardo D. Talledo
Wazir Taniwal
German J. Tapia

Randy L. Taylor
Rebecca Taylor
Vanessa S. Taylor
Arthur Clark Terrill III
Alfredo Tesoro
Shasekala � adchanamoorthy
David A. � omas
Rahsaan J. � omas
Arthur � ompson
Keith � ompson
Kevin � ranow
Liyanaarachchige Malinda 
Tillekeratne
Robin Timmons
Charles Tinney
Lynne A. Tjomsland
Lee I. Toff e
Virginia M. Toledo
Yevgeniy Tomilko
William R. Tormey
Obed E. Torres
Rene Torres
Rosio J. Torres
Juan D. Tovalin
Julia Tranner
David J. Trujeque
Ann M. Tucker
Patrice Ann Tucker
Paul A. Tucker
Iyesha Turner
Michael L.Turner
Paul R. Tyan
Ron Uejo
Rosa Maria Urrutia
Reuben L. Uy
Victor F. Uy
Jackie Valdez
Rodolfo Valentino
George Valladares
Raul C. Vallejo
Christopher H. Van Fleet
Nicholas Vandenberg
James L. Vanderpool
Erna Vanesyan
Rodolfo C. Vargas
Valentin Vargas
Agripina Vasquez
Angela Vasquez
Victoria E. Vatman
Fanny F. Velasquez
Norma E. Velasquez
Maria J. Velez
Julie Ventimiglia
Leandro Felipe Vieira
Patrick M. Villalobos
Ricardo Villaneda
Ramon A. Villanueva
Dinora Delcarmen Villatoro
Michael Vivens
Reagan V. Vo
Tuan H. Vo

David L. Wainwright
Maureen A. Walby
Justin Michael Walder
Tessa Walker
William Lamar Walker
David S. Wallace
Barbara Waller-Wing
Robert J. Walton
Darnell Ward
Jesse G. Ward
Kenneth Ware
Gary Warning
Medicus N. Washington
Wanda J. Washington
Anne S. Watson
Stephen L. Watson
Neil Jeff rey Wax
Anwar Weaver
Eric Bayron Weber
Erick Weber
Jack V. Weber
Warren Weber
Robin A. Weissberger
Bradley W. Wells
Maureen T. Whalen
Richard L. Wheat
Diane M. Whisnant
� eodore R. White III
Philip White
Richard White
Rasheedah Fitin Whittaker-
  Bey
J. David Wholihan
� omas David Widick
Donovan R. Williams
Dwayne N. Williams
James M. Williams
Jeff erson Nathaniel Williams
John A. Williams
Petrus T. Williams
Heather-Rose Williamson
Laurie Wilson
Michael R. Winder
Alice Wingate
Peter M. Wirchanske
Annabelle S. Wiseman
Gordon Andrew Wolf
Kathaliya Wongsatittham
James N. Wood
Jermaine Woodard
Will Woodard
Jimmy L. Woodland
Christopher Woods
DeVaughn Woods
Erik Woods
Marcus C. Wright
Philman M. Wu
David S. Yamazaki
Musheg Yazdzhyan
Edmund O. Yeboah
Antwone D. Young

Joseph Kyle Yung
Claudia E. Yuskoff 
Gabrielle Zamora
Jacqueline Zarate
Jose L. Zarate
Christopher Jon Zenner
Polina Zhitomirsky
Stacy Ziman
Marc Zorn
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Board of Trustees, Offi cers & Directors 
(as of June 30, 2007)
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Endowment Value
Amounts in billions

Footnote: Endowment Value is from Financial Statements 
and includes investments net of payables and receivables, 
investments loaned under a securities lending agreement, and 
it excludes investments whose use is limited.

J. Paul Getty Trust Financial Information

� e J. Paul Getty Trust
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(Amounts in thousands)  2007  2006

Assets
Cash $ 307  264
Receivables:

Investments  37,993  42,689
Interest and dividends  5,536  5,842
Other  4,013  2,312

Investments  6,100,045  5,359,889
Investments loaned under securities lending agreement  316,701  197,216
Investments whose use is limited  1,024  1,609
Collateral held under securities lending agreement  337,457   201,678
Property and equipment, net  1,401,475  1,433,930
Collections and other assets  1,804,760  1,777,432
 $ 10,009,311  9,022,861

Liabilities and Net Assets
Liabilities:

Accounts payable $ 20,398  25,783
Payables on investment purchases  25,074  29,306
Accrued and other liabilities  128,225  107,708
Grants payable  6,309  11,196
Payable under securities lending agreement  337,457  201,678
Bonds payable, net of bond issue discount of $1,222 and $1,268

in 2007 and 2006, respectively  612,638  616,237
  1,130,101   991,908

Net assets:
Unrestricted  8,878,208  8,029,472
Temporarily restricted  677  1,161
Permanently restricted  325  320

  8,879,210  8,030,953
 $ 10,009,311  9,022,861

Statements of Financial Position

June 30, 2007 and 2006
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(Amounts in thousands)  2007  2006

Change in unrestricted net assets:
Operating revenue and expenses:

Support and revenue:
Endowment funds used for operations $ 238,637  225,000
Sales and other income, net  16,819  13,590
Contributions  2,197  36,197
Net assets released from restriction  693  488

Total support and revenue  258,346  275,275
Expenses:

Program services:
Museum  126,740  115,623
Research and library  63,702  55,827
Conservation  46,618  43,281
Education  9,246  10,075
Grants  27,776  40,107

Total program services  274,082  264,913
Supporting services:

General and administrative  33,621  28,655
Total expenses  307,703  293,568
Operating loss, net  (49,357)  (18,293)

Nonoperating revenue and expenses:
Interest and dividend income, net  77,180  66,010
Net realized and unrealized gains on investments  1,062,456  711,047
Unrealized gain (loss) on interest rate swap agreements  (2,906)  23,337
Reserve for impairment of assets  —  (4,580)
Endowment funds used for operations  (238,637)  (225,000)

Nonoperating revenue and expenses, net  898,093  570,814
Change in unrestricted net assets  848,736  552,521

Change in temporarily restricted net assets:
Contributions  209  622
Net assets released from restriction  (693)  (488)

Change in temporarily restricted net assets  (484)  134
Change in permanently restricted net assets:

Contributions  5  20
Change in net assets  848,257  552,675

Net assets, beginning of year  8,030,953  7,478,278
Net assets, end of year $ 8,879,210  8,030,953

Statements of Activities

Years ended June 30, 2007 and 2006
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(Amounts in thousands)  2007  2006

Cash fl ows from operating activities:
Change in net assets $ 848,257  552,675
Adjustments to reconcile change in net assets to net cash

used in operating activities:
Depreciation and amortization  47,780  45,012
Net realized and unrealized gains on investments  (1,062,456)  (711,047)
Unrealized (gain) loss on interest rate swap agreements  2,906  (23,337)
Noncash contributions of art  (965)  (34,294) 
Reserve for impairment of assets  —  4,580
Loss on disposition of property and equipment  1,668  746
Changes in operating assets and liabilities:

Interest and dividends receivable  306  489
Other receivables  (1,701)  159
Other assets  (28,941)  (35,102)
Accounts payable  (5,385)  1,812
Accrued and other liabilities  20,517  14,942
Grants payable  (4,887)  3,355

Other  42  27
Net cash used in operating activities  (182,859)  (179,983)

Cash fl ows from investing activities:
Proceeds from sales of investments  4,288,907  5,155,169
Purchases of investments  (4,085,043)  (4,888,784)
Proceeds from sale of property and equipment  103  103
Purchases of property and equipment  (17,425)  (82,885)

Net cash provided by investing activities  186,542  183,603
Cash fl ows from fi nancing activities:

Payments on bonds payable  (3,645)  (3,495)
Contributions restricted for long-term investment  5  20

Net cash used in fi nancing activities  (3,640)  (3,475) 
Net increase in cash  43  145

Cash, beginning of year  264  119
Cash, end of year $ 307  264

Supplemental disclosure of cash fl ow information:
Cash paid during the year for interest, net of amounts capitalized

of $5,768 for the year ended June 30, 2006 $ 29,598  24,359

Statements of Cash Flows

Years ended June 30, 2007 and 2006
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