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PREFACE

Our knowledge of the totem poles of the Gitksan was obtained at first-
hand among the tribes of the upper Skeena, in the course of four seasons
of field research for the National Museum of Canada, from 1920 to 1926.
The photographs utilized here are ours, unless it is otherwise stated. A
few drawings by the artist, Langdon Kihn, of New York, are reproduced
with his kind permission. Mr. Kihn was associated with us in our ethno-
graphic work during the summer and autumn of 1924.

This monograph on the totem poles of one of the three Tsimsyan
nations—the Gitksan—is the first of a series that will eventually cover
the complete ethnography of the Tsimsyan and will embrace their social
organization, history, mythology, and @®sthetic arts.

The following description and analysis of totem poles is restricted
to one of the several nations of the North West Coast that are known to
have practised the art of carving and erecting tall wooden memorials to
their dead. Yet the scope of our study is implicitly wider, since the art
of the Gitksan is merely a local variation upon a theme that is, in geo-
graphy and history, more comprehensive. Our conclusions and compari-
sons for this reason are bound to shed some light on the growth and expan-
sion of this aboriginal art on the whole North West Coast, and to invite
the readers’ attention to the problem of diffusion of culture all around the
rim of the Pacific ocean.
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TOTEM POLES OF THE GITKSAN, UPPER SKEENA RIVER,
BRITISH COLUMBIA

INTRODUCTION

Totem poles were once a characteristic form of plastic art among
the tribes of the North West Coast, in British Columbia and southern
Alaska. The natives took pride in them and strained every nerve to
make them worthy symbols of their own social standing and achievements.
They were also discriminating judges of the qualities of a carver’s work.

This art now belongs to the past. Ancient customs and racial stamina
are on the wane everywhere, even in their former strongholds. Totem
poles are no longer made. Many of them have fallen from old age; they
have decayed and disappeared. Some have been sold, cut down, and
removed to museums or public parks. Others have been destroyed by
the owners themselves in the course of hysterical revivals under a spurious
banner of Christianity.! Only a few of these relics of the past remain among
the Haidas of Quéen Charlotte islands—where they were most numerous—
or the Kwakiutl of the main coast, farther south. Less than thirty poles,
most of them among the best, are scattered in deserted villages along the
Nass. Some of the Tlingit poles, on the Alaskan coast, are being pre-
served under the direction of the Department of Education of the United
States.

The only collection that still stands fairly intact is that of the Gitksan
nation, on upper Skeena river, in northern British Columbia. It consists
of over one hundred poles, in isolated clusters of from a few to over thirty,
in the eight tribal villages of the upper Skeena.

The poles of the Gitksan—more than one hundred and nine of which
are described in this volume—are not all of the finest and most valuable,
but they are among the tallest, ranging, on an average, between 15 feet
and 60 feet in height. Not a few are old, archaic, very crude, and only
partly carved. They occur chiefly far inland, on the edge of the area
of totem pole diffusion. Nowhere, except on the Nass and the Skeena,
are poles found any distance inland. The Gitksan carvers were on the
whole less skilful than their Nass River kinsmen, or the Haidas of Queen
Charlotte islands. Yet their art bids fair to become the best known,
and, therefore, the most representative and typical, through the sheer
accident of their survival to the present day. The Department of Indian
Affairs began, in 1925, the work of their preservation. Others and possibly
better ones elsewhere have vanished without leaving a trace. and are lost
to history.

GENERAL DESCRIPTION OF THE POLES

The tribal villages of the Gitksan, where we find the totem poles,
stand on the banks of the upper Skeena or, within a short distance, on three
of its tributaries. Their picturesque strangeness and exotic charm are

10ne of the finest groups of poles was thus destroyed at Gitlarhdamks on the upper Nass, in the winter of 1917
or 1918; that of Port Simpson, a few years later.
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enhanced by their background of rolling foothills and lofty mountaiwu
peaks at times shrouded in mists and covered with snow most of the year.

The Gitwinlkul people—Mountain-pass-tribe—own twenty-seven poles
which form the largest cluster in existence; it is also the finest. Gitwinlkul
is situated 14 miles north of Kitwanga, on the Grease trail to the Nass,
and it belongs in some ways as much to the Nass as it does to the Skeena.

The other villages whose poles rank next in age and value, are Kis-
payaks (Kispiox)! and Kitwanga. The people of Kispayaks—or Hiding-
place—owned twenty-three poles until recently, and the Kitwanga tribe
—or Rabbit-tribe—twenty-six, including house-poles and kindred carvings.
Kitwanga is the westernmost village of the Gitksan or the lowest on the
Skeena, and it stands about 150 miles from the coast. Kispayaks is situ-
ated 35 miles above, at the junction of Skeena and Kispayaks rivers.?
The Kitwanga poles were recently restored under government and railway
auspices. Originally they were unpainted, except for incidental touches,
and most of them stood in a row along the water front.

There are nineteen poles at Gitsegyukla, a village on the Skeena
midway between Kitwanga and Hazelton, that is, about 165 miles from the
coast. The Gitsegyukla poles are of good quality and in a fair state of
preservation; but they rather lack the air of antiquity which is so striking
elsewhere, in particular at Gitwinlkul and Kispayaks. The oldest poles
burnt down with the village in 1872, and the present ones were erected
since, a few after the year 1900. Most of them were decorated in the
new style, with modern paint, which in time has been weathered down.
Gitenmaks or the Torch-light-fishing-tribe, at the forks of the Skeena
and the Bulkley—now Hazelton—never owned more than a few poles;
but one of them was among the most ancient. Gitenmaks was a fairly
small village, near the Carrier frontier 3 miles away, at Bulkley canyon.
Eight of its poles are described here, and the four that still stand were
erected after the Indian reserve was established, about the year 1890.

The other villages of Qaldo and Kisgagas, near the headwaters of the
Skeena,® are not, strictly speaking, totem pole villages. We know of
only three poles formerly standing in each of these places. Hagwelget,
the Carrier tribe of Bulkley canyon near Hazelton, owns four poles, which
were erected many years ago in imitation of the Gitksan custom.

The poles as a rule face the water front, in each of these villages.
They stand apart from each other, usually in front of the owner’s lodge,
and they dot the whole length of the village, in an irregular row. Their
height ranges from 10 feet to 60. They were carved from large cedar
trees carefully selected and sometimes hauled from a long distance, and
erected in commemoration of the dead, in the course of elaborate ceremon-
ials. Now that the villagers, to keep up with the times, have moved to
new quarters, the poles seem forsaken in the old, deserted abodes of the
past, among cabins where some of the natives casually smoke salmon in
the summer. Some of the poles have already fallen and decayed, and
others lean precariously or totter in the wind, soen to come down with a
crash.

1The phonetic spelling, Kispayaks, is used throughout the report, not the Geographic Board name, Kispiox.
20r 10 miles above Hazelton.
3Kisgagas, or the Sea-gull-tribe, is situated on Babine river 3 or 4 miles above the junction of the Skecna and

the Babine (or Kisgagas river). about 225 miles from the coast. Qaldo is the uppermost Gitksan village, on the
Skeena, about 250 miles from the coast.
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AGE OF THE POLES

The totem poles of the upper Skeena on the average have been carved
and erected in the past forty or fifty years. The oldest, five or six in number,
may slightly exceed seventy years in age. Not a few are less than thirty
years old. The evidence clearly shows that the existing poles constitute
the first set of elaborate memorials ever erected among the Gitksan. Com-
paratively few have fallen, decayed, or been destroyed. It is quite safe
to say that totem poles became a notable feature in the majority—four
out of seven—of the Gitksan villages only after 1870 or 1880. Only six
out of the twenty-seven poles at Gitwinlkul exceed fifty years of age;
about the same number at Kitwanga and Kispayaks; one at Gitenmaks
(Hazelton) and another at Qaldo. Of the four Hagwelget poles, two were
erected slightly before 1866 and the two others soon after. The names
of the carvers of these poles, with the exception of less than half a dozen,
are still remembered.

It is a mistake to say, as is often done, that totem poles are hundreds
of years old. They could not be because of the nature of the materials
and climatic conditions. A green cedar cut and planted, without preser-
vatives, in the ground, cannot stand upright far beyond fifty or sixty years
on the upper Skeena,! where precipitation is moderate and the soil usually
consists of gravel and sand. Along the coast, it seldom can endure the
intense moisture that prevails most of the year, and the muskeg foundation,
much more than forty years. The totem poles of Port Simpson, for in-
stance, all decayed on the south side first, which is exposed to warm, rainy
winds; and most of them tumbled to the ground in less than forty years.

Thus it has come about that the oldest poles of the Gitksan count
among the earliest relics of the kind still in existence. Many of them for
that reason are of an archaic type and quite crude; and they fairly repre-
sent some of the past stages in the evolution of this native art.

CARVERS

Carving was a truly popular art among the Gitksan as well as among
their North West Coast neighbours. If some artists were at times pre-
ferred to others for their skill, their selection for definite tasks on the whole
depended upon definite rules rather than personal choice.? Every family
of standing in the tribes had strong inducements to resort to its own carvers
for important functions in ceremonial life. Of this we have conclusive
proof: the hundred totem poles of the upper Skeena were produced by
more than thirty local carvers and thirteen foreigners. Six of the foreigners
were from the Nass, three from the lower Skeena, and four from Bulkley
river. The Gitksan carvers belonged to independent social groups: twenty-
three were members of various families of the Frog-Raven phratry; nine
belonged to Wolf families, three to the Fireweeds, five to the Eagles.
Seventy-eight out of the hundred and nine poles were the work of Gitksans,
and the balance is ascribed to outsiders (See page 178, Carvers).

It is significant that several of the earliest poles were carved by
Nass River artists. These constitute some of the outstanding achieve-

1The pole of Halus (Plate IX, figures 1 and 2), at Kitwanga, was erected in 1907 and collapsed in 1926. It has
since been re-erected under Government and railway supervision.

2See the paragraph on Function, page 6.
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ments of their kind, as, for instance: the White-owl pole of Gitludahl!
and the pole of N2qt,? both at Kispayaks; several of the best memorials
at Gitwinlkul; and presumably a few of the first and most archaic poles
erected at Kitwanga and Gitenmaks. The sway of the northern crafts-
men, those of the Nass, at an early date, is more natural at Gitwinlkul
than at Kispayaks. Gitwinlkul is on the main trail northwards and stands
next to Gitlarhdamks, the uppermost Nisre village, about 75 miles away.
But Kispayaks is farther removed, and the ties of relationship with the
northerners far looser.

Besides, the fashion of erecting large wooden memorials on the Skeena
is derivative. It spread from the Nass, its birthplace on the coast.® to
the upper Skeena, during the various stages of its evolution. That is
why some of the leading carvers of the north were invited to transplant
their activities to remote parts still unprovided with native craftsmen.
But the demand for foreigners was shortlived. Soon local talent developed
under constant stimulus. The demand everywhere was imperious. The
imitativeness and the inexperience of the new recruits of the art were at
first only too evident. Their efforts were often primitive and crude.
Yet their progress was rapid and striking, though, on the whole, they
remained inferior to their contemporaries of the Nass or of Queen Charlotte
islands to the west. A few of them, particularly the Gitwinlkul artists
Hasem-hliyawn, Nees-laranows, and Hlamee, markedly excelled their
compatriots. Their carvings are on a par with the best ever produced
on the Nass; that is, they are nowhere surpassed in excellence. Hsaesem-
hliyawn and Nees-laranows lived as late as 1888, and Hlamee, their fol-
lower, died after 1900. No less than twenty poles from their hands still
stand in the three lower villages of the Skeena; seven are ascribed to
Heasem-hliyawn, three to Nees-laranows, and ten to Hlamee.

To Hasem-hliyawn, the outstanding figure in this school, goes the
credit of carving some of the best poles in existence, for instance, the Whole-
through (Wulnagaq )t of Haidzemerhs, and the Sitting-Grizzlies of Malee,’
both at Gitwinlkul; the poles of Weerhe, at Gitwinlkul®; and the Mountain-
lion pole of Arteeh” at Kitwanga. His was a fine style, in the purely native
vein. He combined a keen sense of realism with a fondness for decorative
treatment. Tsimsyan art in his hands reached one of its highest pinnacles.
It sought inspiration in nature, while maintaining itself within the frontiers
of ancient stylistic technique. Hszsem-hliyawn belonged to the generation
wherein the totem pole art was still in its. growth (1840-1880) and all at
once reached its apogee. His handling of human figures counts among the
outstanding achievements of West Coast art—indeed, of aboriginal art in
any part of the world. The faces he carved, with their strong facial expres-
sion and amusing contortions, are characteristic of the race. Many of
them are sheer masterpieces. From a purely traditional source, his art
passed into effective realism. His treatment of birds and spirit-monsters
is not inferior to that of the human figure. On several of his best carvings,

1Plate X1V, figure 5; Plate XVI, figure 1.

2Plate V, figure 5; Plate VI, figure 1,

*See Origin and evolution of the art of carving poles, p. 12.
‘Plate XXII, figure 6.

sPlate XX, figure 2.

¢Plate XXV, figures 1, 2, 3.

"Plate XXVII, figure 1.
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especially as seen at Gitwinlkul, he reached into the sphere of higher art
where a creator obeys his own instinct and freely expresses himself in
terms that belong to humanity as a whole.

Hlamee (otherwise named Alexander) was a prolific carver. When
his work is compared at close range with that of Hesem-hliyawn, his elder,
he seems to have been indebted to him for his equipment and training.
The earlier was by far the greater artist. The art, instead of improving
at large during his lifetime, had reached a stage of decadence. Hlamee,
for one thing, introduced the White Man’s paint, to enhance the features
of his carvings. Although he did it with discretion and good effect, paint
immediately lessened the sculptural quality of the work. The figures
under his chisel and paint brush are smoother than formerly they were;
their style is more conventional and less sincere. Their relief is thinner
and the arrangement of figures more static. The composition often
becomes stilted. The black and white paint with which, in his later
period, he decorated his poles according to the new fashion, do not com-
pensate for the evident loss of native inspiration and artistry.!

FUNCTION OF THE POLES

The fanciful figures on totem poles were not pagan gods or demons,
as is often supposed. They consisted of symbols that can be compared
with European heraldry, and as a rule illustrated familiar myths or tribal
recollections. They were not worshipped—indeed, the West Coast natives
hardly knew of any form of worship. For their implications alone were
they held sacred.

The carved poles of the Gitksan were monuments erected by the
leading families in every tribe in memory of their chiefs who had died.
For that reason they are sometimes termed ‘‘the grave of”” whoever they
commemorate and whose remains were buried in the neighbourhood; in
which instance they bear close resemblance to our tombstones.?

The only exceptions consist of house-posts and house-front or entrance
poles—altogether less than twelve of these carvirigs are still to be observed.?

A particular object of these monuments was to publish the owners’
claims to established patrimonies and rights that had descended to them
mostly from the immemorial past. The assistance of other families and
neighbouring villages in their erection served as a pledge of universal
recognition.

Some time after the death of a household chief, his family would appoint
his eldest nephew to his high post, if he were worthy of their confidence.
The induction of the new dignitary took place in the course of elaborate
ceremonials. The traditional name of his predecessor in office was conferred
upon him; and a totem pole was erected as a memorial to the departed,
thus ensuring the transfer of his title to his successor. The whole family
and even their distant relatives in other tribes would muster all resources

1For the names of the carvers and the list of the poles ascribed to them, see page 178, Carvers of totem poles.

?Many of the marble tombstones in the graveyards of Hazelton, Kispayaks, and other modern Indian places,
contain totem-pole-like figures executed at Port Simpson or Vancouver by white sculptors at the request of the
natives from small wooden models provided for the purposes. (See as illustrations of this Plate XIX, figure 4A;
Plate XXX, figure 1; Plate XXVI, figure 3.)

3See Plate VII, figure 1; Plate VIII, figures 4-7; Plate XI, figure 3; Plate XXI, figure 2; Plate XX, figure 2;
Plate XXII, figure 6; Plate XXVII, figure 1, Plate XXXIII, figure 1.
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available to make the event a memorable one. Their social rank at large
depended upon their power and wealth as displayed in these festivals,
which they termed yaok. Thus the whole kin became sponsor for the new
chief and shared with him the cost of the new carved memorial and the
pomp of its dedication.

The long-acknowledged means of securing public recognition was
to hire other families for manual or ceremonial services. The relatives
themselves, however distant, could not assume any other burden but
that of contributing toward the expenses of the yaok. The labour of
cutting a large cedar tree and hauling it where it could be carved, of pre-
paring and standing it at the chosen spot, fell wholly to strangers, that is
people who belonged to a different phratry.!

If strangers at large alone could sanction the devolution of inherited
rights, the privilege of carving the pole and rendering specific ceremonial
services for a liberal stipend fell to a smaller circle of strangers, who may
be termed allies or relatives by marriage. Not every artist, though a
stranger, could be invited to carve a pole, as has often been supposed even
among ethnologists. Far from it. He must, indeed, be selected from
among the ‘“fathers’” of the deceased or his heir; in other words, he must
be either one of the ‘“fathers’” of the members of this family or one of their
immediate relatives according to native computation.? The ‘‘fathers”
always belonged to another phratry, as no one was ever allowed to marry
within one’s own phratry, even with the members of a clan wholly unrelated.

The carver whose services were sought was as a rule the best available
from among the “fathers.” When he lacked the required ability, he
himself appointed a substitute who did the actual work while he ‘‘stood
over him,” as the saying goes. He otherwise assumed the credit of the
work. This sometimes made it difficult to find the name of the actual
carvers, after the lapse of many years.

The pole was left to stand as many years as nature unaided would
permit. Two or three poles are often found that belong to the same family
and commemorate the same name as borne in as many succeeding genera-
tions. They as a rule stand side by side in front of the owner’s house.
It is not the custom to mend or transplant a pole, however precarious its
condition, for this operation would involve the same ceremonial process
of calling the “fathers,” paying for their services, and lavishly entertaining
many guests from far and wide. Violation of this custom never happened
in any circumstances. At best a prop or two are still at times resorted to,
so as to retard the collapse of the memorial when it leans dangerously
over a house or a footpath. Once fallen, the pole is pushed aside, if it is
in the way, and decays gradually or is cut up and burnt as firewood. Only
one of them among the Gitksan® has been cut down and disposed of to a
museum, a few years ago; and this forfeiture could happen only after the
total collapse of the ancient customs and memories.

Many poles on the North West Coast have met with wanton destruc-
tion in the past twenty years; others have found their way to public parks

11t is a question to be discussed elsewhere whether some absolutely unrelated clan within the same phratry
was not occasionally allowed to share in the privilege of rendering such ceremonial services.

2That is, exclusively on the side of the mother.

3The White-owl of Gitludahl, at Kispayaks (Plate XVI, figure 1), which was sold to the American Museum
of Natural History, New York, about 1925. The young owner had many reasons to regret his deed, when it was too
late. He was forced to yield to his relatives the initial cost of the pole, that is, far beyond what he claimed to have
received in payment.
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and museums. But any native in the least endowed with a sense of con-
servatism still clings to these last vestiges of the past as one would to the
memories they stand for. When the purchase of a fine pole—now lost in
the wilderness on the lower Nass—was proposed to its owner, Chief Mountain
of Kincolith, he asked the writer to consider the price, namely, the monu-
ment erected to Sir James Douglas, the first Governor of the Hudson’s
Bay Company in British Columbia. This retort was illuminating; it
embodied the chief’s implicit definition of his totem pole—a monument
to his ‘“‘uncle’”’—a fine wooden shaft embodying the heraldic symbols of
his glorious ancestors, the Eagles that once migrated from the north after
fabulous trials and peregrinations along the west coast; in other words, a
monument not unlike that of Douglas, the great white chief of old. To
him one was at least worth the other, and the pole was, after all, much the
more precious.

These native memorials were, in the past century, a symbol of social
standing, perhaps the outstanding symbol of identity and rank. The
desire of their owners was to vie with their rivals and excel them in their
achievements. The totem pole, after 1830, everywhere became a fashion-
able way of displaying one’s own power and crests, while commemorating
the dead. The size of the pole and the beauty of its carvings published
abroad the fame of those it represented.

The Gitksan, of the three Tsimsyan nations to whom they belong,
were the least centralized and the most democratic. Their chiefs never
claimed great wealth or transcendant power. The length and beauty of
their poles, as a result, were determined by the resources at their command
rather than by a preconceived plan. Not so elsewhere, for instance among
the Nass River villagers, whose ‘“nobles” were proud and ambitious.
Feuds over the size of totem poles at times broke out between rival leaders
within one village. The quarrel between Hladerh and Sispegut, of Gitr-
hatin, will not soon be forgotten. Hladerh, the head-chief of the Wolves,
would not allow the erection of any pole that exceeded his own in height.
One day Sispegut, the head-chief of the Finback-whales, thought he could
disregard his rival’s jealousies. As soon as his new pole was carved,
over sixty years ago, the news went out that his would be the tallest in the
village. In spite of Hladerh’s pointed warning, Sispegut issued invitations
for its erection. But he was shot and wounded by Hladerh as he passed
in front of his house in a canoe. The festival perforce was postponed for
a year. Meanwhile Hladerh managed, through a clever plot, to have
Sispegut murdered by one of his own nephews, whose ambitions served his
secret purpose. Hladerh later compelled another chief of his own phratry,
much to the chief’s humiliation, to shorten his pole twice after it was
erected; and he was effectively checked only when he tried to spread his
ascendancy abroad to an upper Nass village.

CRESTS OR HERALDIC EMBLEMS

The figures carved on totem poles were crests or heraldic emblems of
their owners. They varied with each family and clan. Their ownership
was jealously guarded. It was handed down from generation to genera-
tion, exclusively on the side of the mother—kinship being computed
according to a system of unilateral descent through the mother.
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For that reason the crests of the wife and the husband or the father
and his children never figured on the same pole!, as they belonged to ‘“oppo-
site’”’ phratries.? The only exceptions to this rule are the ‘‘signatures’”
which three carvers, from the father’s side, introduced in as many poles
which they had carved at Kitwanga and Gitwinlkul.?

The selection of the crests for the poles from among available alter-
natives, was left to the fancy of the owners; it tended to vary slightly in
the course of time. There seems to have been no rule governing the order
or arrangement of the crests along the carved shaft. The most com-
prehensive and important crest, however, is generally at the top.

One must grasp the nature of the social organization of the Tsimsyan
to understand how the crests were distributed among the widely scattered
tribes of the coast and the interior. A description of it is given on later
pages (See “Gitksan social organization’).* Here it is sufficient to say,
that the tribes are nothing but villages, or casual geographic units, seven
in all among the Gitksan, comprising a number of families unrelated to
each other. As they are the result of chance they are apt to dissolve
into their component parts as soon as the causes for their existence cease
to exist. The households are the smallest social units within the village or
tribe; they formerly comprised the inmates of a single house—a few closely
related couples with their children and grandchildren; they, therefore,
hold the “fathers” and the “mothers” as well. The families consist of
a number of “blood’” relatives (in the mother-line) as a rule dispersed in
several households within the same tribe, or even at times outside the tribe.
Their existence is not primarily dependent upon the idea of location, as
are the tribes and the households. They are purely a kinship concept.
The clans are also of like nature; but they are more comprehensive. If
they are at all important they must embrace a number of families; and
these, quite as often as not, reside in various tribes that may be part of
one nation or more. Members of several clans are known to belong to
two or three of the following nations—the Gitksan, the Carrier, the Nisrz,
the Tsimsyan, the Haida, or the Tlingit. What is fundamental in the
concept of clan is that their ‘“blood,” their origin, their ancient history,
their most ancient crests and privileges should be the same. They issued
from the same remote ancestors. Yet, upon their definite historical
entity, extraneous elements have occasionally been grafted in the course
of time. These are not always easily unravelled, as they tend soon after
their fusion to lose their own original features. Families too weak to
subsist independently, after defeat in warfare or wastage through disease,
have often been totally absorbed by other families; their privileges and
possessions henceforth being merged in a single whole. Of all the social
groups the most comprehensive are the phratries. They are political
groups extending throughout the northernmost nations of the North West

1This applies to all the Tsimsyan nations. It was otherwise among the Haidas.

2A Tsimsyan informant of Port Simpson answered the question ‘‘whether a person could introduce crests other
than his own on his pole’ in this wise: It was not the custom of the T'simsyan to mix crests; but the Haidas did
otherwise; they put the crests of the wives and the husbands together. The Tsimsyan, however, had the privilege
of doing it when they felt so inclined. If a man wanted to show where he came from, he could have his crests
represented on his pole with those of his father. Although a pole of this kind would cost a great deal to its owner,
it was not considered important. And it was not regarded as exclusively his own. It merely showed what his
parentage was on both sides. The name of a pole of this kind was ‘‘pole of origin'' (Ranem-wilksewalk). This
opinion was corroborated by James Wright, another Tsimsyan informant.

3See page 172, Crests, their origins according to their owners.

4This subject will form part of another extensive monograph.

84628—2
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Coast. In other words, they are like a federation of clans, arrived at
only in stages and without a preconceived plan. Their attributes and
contents, as a result, are not uniform, especially in parts mutually far
removed. A crest may characterize a clan in one nation while it is the
appanage of another elsewhere. For instance, the Grizzly-bear is the
outstanding crest of many clans of the Wolf phratry among the Gitksan,
but it belongs to the Finback-whale phratry among the Tsimsyan. The
Gitksan clans are all integral parts of the four phratries of the Larhsail
(Frog-Raven), the Fireweed, the Wolf, and the Eagle. The Eagle is
represented only by a part of one clan in one of its seven tribes—Kitwanga.

The only owners of totem poles, among these social units, are the
families, whose deceased leaders they commemorate. The need never
arose for the clan, the tribe, or the phratry as such to erect memorials,
which were primarily concerned with the transfer of family patrimonies
within the tribe.

As the crests vary with the clans, and are vestiges of the past, they
inevitably reflect historical events. Their utilization on the totem poles
is a pledge of their preservation in tribal memory. It naturally accentuates
the social differences between the clans and commemorates their traditions
in permanent symbols. A list of the clans and an indication of their origins
are given in a later section.!

In brief, there are six clans in the Frog-Raven phratry of the Gitksan,
most of which are remotely related to each other. The clans of Frog-
woman and Tongue-licked claim the lower Nass as their ancient home;
and their Haida affiliations are the object of some of their outstanding
emblems. The war adventures of one of their ancestors, N2qt, are com-
memorated on several poles. The Wild-rice clan traces its origin to the
Tsetsaut—an Athapascan people to the north. The Water-lily clan is of
similar extraction. Hlengwah, a head-chief of Kitwanga, and his Tsim-
syan relatives, once were Tlingit, on the northern Alaskan coast. Only
two or three elements in this phratry seem native to the Skeena and they
are of small numerical importance.

The clans of the Fireweed phratry are more typically Gitksan than the
others. Two of the Sky clans claim Temlaham, on the Skeena, as their
original home. Yet, the second, Sky clan—that of Gitkeemil® is from
the Nass. The Wild-rice clan or the Fireweed phratry, belongs as much
to the Athapascans of the interior as it does to the Gitksan. And the
clan under the leadership of Weegyet, at Gitsegyukla, goes back to the
Eagle phratry by way of transmutation.

The Wolf phratry here consists of five clans, all of which are genetically
related: the Prairie clan, the Gitrandakl clan, the Wild-rice clan, the second
Wild-rice clan, and the Hrain-Island clan. It is almost wholly, if not
wholly, of Tahltan extraction—the Tahltans being a northern Athapascan
people of the Yukon frontier.

The Eagles—barely represented among the Gitksan—trace back their
origin to Na’a, among the Tlingit of the Alaskan coast to the north.

The gradual drift of these people from the far north southwards is
at the core of their recent history. It undoubtedly forms part of the
migratory movement from Asia that is likely in the course of millennia
to have furnished to the American continent most of its native population.

1Pages 152, 153, The Clans of the Gitksan.
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A state of almost incessant warfare resulted from the transgressions
of the newcomers in a country already settled as were the North West
Coast and adjacent valleys. This conflict forms the theme of countless
narratives many of which explain the origin or the acquisition of new
crests.!

The symbols in the heraldry of the Gitksan families, as illustrated on
their poles, are one and all derived from their habitat and their rich myth-
ology or folk-lore. An index list is given in a later section, page 158. They
comprise a total of five hundred and twenty-five figures, nearly all of
which have been carved. Animals constitute the predominant theme.
Monsters with animal features, human-like spirits, and semi-historical
ancestors occupy the second place. Objects, devices, masks, and charms
come third; last of all, plants and sky phenomena. It is doubtful
whether the people in whose memories the poles were erected, were ever
depicted on the poles in the earlier days, though we find four instances
of this kind—all quite recent.

The animal emblems most frequently resorted to are quadrupeds and
birds; fish are less commonly used than on the coast. The Frog is, of all
the crests, the one that appears the most frequently—sixty-five times or
more. Next in frequency are the Bear (the Grizzly or the Black Bear),
the Mawdzeks Eagle, the Raven, the Thunder-bird (a mythological Eagle),
the Wolf, the Eagle proper, the Owl, the Grouse, the Starfish, the Finback-
whale, the Halibut, and several others.

Among the monsters and spirits the most familiar on the poles are
Split-person, Sharp-nose, Three-beings-across or Skulls, People-of-the-
Smoke-hole, Whole-person, and Half-way-out, which are represented
altogether seventy-five times.

Remote ancestors are depicted twenty-one times, along with nine
figures of people associated with them in the traditional tales of the past.
These symbols nearly all belong to one clan, that of the warrior Neqt, of
the Frog-Raven phratry.

The sundry objects, devices, and masks that complete the assortment
of native crests are: masks or spirit-names, house-front devices, head-
dresses, canoes, magic weapons, small human-like beings, and many other
like objects.

These crests may also be classified according to their mode of acquisi-
tion by their owners; or, according to their origin as it is explained in myths
and traditions (See pages 172 to 175).

Their mode of acquisition was by no means always restricted to in-
heritance. Sometimes they were obtained by conquest from enemies,
acquired from other owners through atonement for a crime, or secured
in compensation for services, or traded, or appropriated at the extinction
of a family of neighbours or allies.

The origins of some of these crests were explained in myths (ada-orh ),?
or in traditions of pseudo-historical events of the recent past.’. Others
were just inherited, without any explicit account of their remote origin.
Colourful legends, formerly recited in tribal festivals and at the erection of

1These subjects will be treated in other monographs.
2Cf. page 175.

3Cf. page 177.

84628—2}
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totem poles, have fallen into desuetude. Most of them are now in our
keeping.! They explain how human-like animals or spirits from an unseen
world once appeared in a vision, thereafter to be depicted in the heraldry.
They recount the memorable adventures of past generations, the migra-
tions of war-like ancestors, and the feuds that harried tribal life and often
brought disaster in their wake. These narratives, varied and well-nigh
inexhaustible, are the true wealth of the Indian mind and imagination.
The carvings on the memorials and house-poles illustrate a few of their
outstanding episodes, thus making them familiar to all in everyday life.

The myths or ada-orh that explain the origin of the family emblems
conform on the whole to three or four general patterns or types. A spirit
or a monster once was ‘“‘seen’ in the course of a supernatural experience,
usually by the members of one family, who henceforth commemorated
their experience by depicting it in a new crest, thereafter hereditary.?
In other like narratives, the monster or spirit was not only ‘“seen,” but
was killed before being made into a crest.®* Sometimes the ancestor was
kidnapped by a spirit or a monster, usually for violation of taboos; but in
the end he was liberated and the captor was killed and converted into an
emblem.* TLast of all, some of the most significant crests—those of the
Sky clan of the Fireweeds—were pictorial illustrations of ancient family
myths, whereas others—those of the Neqt clan—were drawn from recollec-
tions of war adventures of the fairly recent past.®

ORIGIN AND EVOLUTION OF THE ART OF CARVING TOTEM POLES

The art of carving poles is not really as ancient as is generally believed.®
Its growth to its present proportions is largely confined to the nineteenth
century, that is, after the traders had introduced European tools, the steel
ax, the adze, and the curved knife, in large numbers among the natives.
The lack of suitable tools, wealth, and leisure in earlier times precluded
the existence of elaborate structures. The benefits that accrued from the
fur trade, besides, stimulated ambitions and rivalries between the leading
families. Their only desire was to outdo the others in wealth and display
of prestige. The totem pole became, after 1830, the fashionable way of
showing one’s power and crests, while commemorating the dead or decorat-
ing the houses. The size of the pole and the beauty of its imagery published
abroad the fame of those it represented.

The native accounts” of what the earliest carved poles were on the
Skeena, and an examination of the oldest specimens inevitably lead to the
conclusion that carved house-front poles and house-corner posts were intro-
duced first, many years before detached memorial columns to honour the
dead became the fashion. Several of the houses at Kispayaks, before they
were burnt down by the Tsimsyan warrior and trader Legyarh,® are said

b ‘Tllley will form the subject of another monograph. A brief outline only accompanies here the description of
the poles.

2See page 175.

3See page 176.

4See page 176.

5See page 177.

6Popular misconception in this respect is so fantastic that, for instance, nobody so far seems to have questioned
the statement on the label attached to the Haida totem-pole standing in Prince Rupert (known as the Hliellen pole)
that it is hundreds of years old. It is much nearer sixty or seventy, although this pole was said by Dr. Newcombe
to be the oldest, he could get information on, from Queen Charlotte islamis.

"These are embodied in myths and are not included in this publication.

81t is not clear to what generation belonged this Legyarh; he seems to have lived over a hundred years ago,
evidently after foreign trade had become quite extensive along the west coast.
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to have had carved houseposts and house-front entrance poles, with round
or ovoid holes at the bottom as ceremonial doorways. The house of the
Gitwinlkul head-chief Weerhz had four corner posts representing one of
his crests—the Grizzly-bear standing erect. At least four of the houses
at Kitsalas canyon!, half-way down the Skeena to the coast, had such decor-
ated corner and entrance poles. These half-decayed remnants still sur-
vive.? The ridge beam of a house still to be seen at Kitsalas® was also
carved to represent a fish, the Dog-salmon crest of its owner. Several of
the oldest poles at Kitwanga, Gitwinlkul, and Gitenmaks (Hazelton), are
exactly of that type, and they are said to be from sixty to seventy years
old.* They were house-front posts. But this style of house decoration
was superseded as soon as the natives gave up building large communal
lodges of the purely native type; and memorial columns standing away
from the houses became the new fashion. It is fairly safe to say that none
of these monuments existed on the upper Skeena before 1840. Some of
them made their appearance about 1850 at Gitwinlkul and Kitwanga
first and almost at once spread to Kispayaks and Gitsegyukla® and even
to the Carrier village of Hagwelget. Gitwinlkul had the largest cluster
of them all, whereas Gitenmaks (Hazelton) never seems to have had more
than a very few, and its present four poles were erected only after the
establishment of the Indian reserve in 1890. The two villages of Kisgagas
and Qaldo at the headwaters were not properly speaking totem-pole villages,
as they never boasted of more than a few poles, most of them simple and
crude.

Internal evidence tells the same tale. The technique of the carving
on several of the old poles is self-revealing, particularly as it discloses
anterior stages in the art. It is essentially the technique of making masks
or of carving small detached objects; or again, of representing masked and
costumed performers® as they appeared in festivals rather than the real
animals or objects as they exist in nature. These early Skeena River
carvers had not yet acquired the skill of the Nass River masters, who had
advanced to the point of thinking of a large pole as an architectural unit,
which called for unity and harmony of decorative treatment. It is obvious
that they were primarily carvers of masks and trays and charms.”

Haesem-hliyawn and his contemporaries, of Gitwinlkul, seem to have
been responsible for the advance of the art beyond its first stage; and yet
they belong as much (for their location and affiliations) to the Nass as to
the Skeena.

The decorated poles of the Gitksan from the first were essentially
sculptural. Their figures were carved in low and high relief. The device
of supplementing the surface with external additions and affixing them
with pegs, served to enhance the high relief, for the sake of realism. Yet,
native colours—red, yellow, black, and in some instances, blue-green—
were often resorted to for the decoration of the eyes, the eyebrows, the
lips, and the nostrils. When the White man’s paint became available, it

1In the Gitrh-tsawh section, on the railway side.

?They have now been restored under Government and railway supervision. .

30n the Gitrh-tseerh side, south of the river. This Dog-salmon ridge-pole still exists.

4See the list pages 167 and 187.

5There seem to have been three or four house-front or other poles at Gitsegyukla, that were burnt down at the
time of the fire of 1872. The present graveyard is on the old village site, slightly to the west of the present village.

$What is called narknawk.

7Plate IX, figure 2; Plate XI, figure 5; Plate X VI, figure 5; Plate XVII, figure J : Plate XVII, figure 2; Plate
XXVII, figure 5; and Plate XXVIII, figure 1; Plate XVIII, figures 1, 2.
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gradually invaded larger spaces on the pole, to the detriment of plastic forms.
The garish colours on the recently restored carvings at Kitwanga are
modern and unauthentic, and they do not in any way represent native
art or paint. They date back to 1925-26. Weathering in time will restore
their original character and rich hues.

It can be said, from evidence not adduced here,! that the Nass River
people made totem poles at an earlier period than the upper Skeena tribes.
Many families on both sides were mutually related. Several of the Git-
winlkul villagers have their hunting grounds on the upper Nass. And the
Gitksan used to travel every spring to the lower Nass for ulaken fishing?
or to trade pelts or dried fruit in cakes with the coast tribes. A strong
cultural influence from the more progressive tribes of the coast thus resulted
in the course of time. It is, besides, a trait of all these aborigines that they
were keen and gifted imitators, and fond of novelty.

The Tsimsyan of the lower Skeena, on the other hand, never were
addicted to the art of carving totem poles. When, long ago, they were
moved to commemorate an historical event of first magnitude, they erected
a tall slab of stone—not a totem pole as they would have done nearer our
times—which still stands at Kitsalas canyon, at the former village of
Gitksedzawrh, north of the river (See Plate XXXII). Only a few poles
ever stood in their ten villages—two or three in as many places*—with
exception of Kitsalas, the canyon. Three houses there had carved house-
posts; and one of these may have contained eight. There are, besides,
less than ten tall poles on both sides of the canyon, some of which have
fallen* and partly decayed. These carvings at Kitsalas may be traced
back to the influence of the Gitksan and indirectly, the Nisre. The poles
erected at the Tsimsyan village of Port Simpson, which was established
by the Hudson’s Bay Company in 1833, have mostly all decayed or been
destroyed. Yet they were all erected after 1857, since an early painting
of “Fort Simpson in 1857” and reproduced in Arctander’s Apostle of
Alaska (page 53) contains no trace of a totem pole.

If the Tsimsyan as a body were not swayed by the modern fashion
of erecting carved memorials to their dead, they retained until fairly late
the older custom of painting in native pigments their heraldic symbols
on the front of their houses. Although not a single totem pole seems ever
to have stood in the village of Gitsees, near the mouth of the Skeena, five
house-front paintings were still clearly remembered and described to us
a few years ago.® And we were told that many houses in the other neigh-
bouring tribes® were decorated in this style, which at one time may have
been fairly general all along the coast. To use the words of our best
Tsimsyan informant, Nees-yaranzt,” ‘“There were more paintings than
poles in the early days.” ‘“This was true also among the Gitrhahla (on

1The author intends eventually to prepare a monograph on the totem poles and house-front paintings of the Nass
River tribes and the Tsimsyan.

2The place now is called Fishery bay.

3There are said to be two now decaying on the ground near Shames; there were that many at Gitsemrzlem
and at Ginaihdoik.

¢A few of these were recently restored and re-erected.

5By Nees-yaranset (IHerbert Wallace), of Port Simpson, B.C.

sGeenarhangeek, Gitwilgyawts, Gisparhlawts, Gitlen, and others.

701d Herbert Wallace, head-chief of the Gitsees tribe, who belongs to the Raven phratry. He is domiciled
at Port Simpson.



15

Porcher island). Of the two kinds, the house-front paintings (neksugyet)
were the most important; they were the real crest boards. The poles
(ptsen ) were merely commemorative.”

* * * *

Our subject here is largely confined to the totem poles of the Gitksan,
yet we may for a moment venture beyond the frontiers of the upper Skeena,
and discuss the problem of more remote origins.

The remarkable North West Coast custom of carving and erecting house
poles and tall, mortuary columns, or of painting coats-of-arms on house-
fronts is sufficiently uniform in type to suggest that it originated in a single
centre and spread in various directions. Its frontiers coincide with those
of the North West Coast art proper, which embraces the carving or painting
of wood, leather, stone, bone, or ivory.

This art itself seems much more ancient in some of its smaller forms
than in its larger ones. Its origin on the North West coast is remote.
It goes back to prehistoric times. It was already in existence and fully
mature and quite as conventionalized as it is today, at the time of the
early Spanish, English, and French explorers (1775-1800). The carved
dish or the Raven head on a horn ladle observed by Dixon!, about 1785,
is substantially like those that were carved later, in the nineteenth century,
and that we find in our museums. Most of the early circumnavigators—
Cook, Dixon, Meares, Vancouver, Marchand, and la Pérouse—give ample
evidence that masks, chests, and ceremonial objects were, at the end of the
last century, decorated in the style now familiar to us (See the excerpts
from these explorers’ records in the Appendiz, Nos. 1-7). They also some-
times mention that house-fronts were ornamented with painted designs.
In a drawing reproduced in Vancouver’s A Voyage of Discovery. .3
at least eighteen out of about twenty-eight houses in a village in Johnston
straits® were thus decorated.

There is in the accounts of the early navigators a striking lack of evid-
ence of the existence of totem poles proper, that is, of detached funeral
memorials, either south or north. Yet several villages of the Tlingit,
the Haidas or the Tsimsyan, the Kwakiutl, and the Nootkas were often
visited by mariners in the early days. The verbal descriptions or the
sketches that casually appear in some of their records of exploration fail
to give us any hint of their presence, still less of their actual appearance.*
For instance, Dixon examined several of the Haida villages on Queen
Charlotte islands; yet there is no mention of totem poles in his records.
He, however, described small carved objects, trays and spoons, and left
some illustrations.

But there were already—from 1780 to 1800—some carved house
poles in existence. These early references are particularly valuable, and
we will reproduce them here in full.

14 Voyage Round the World but More Particularly to the North West Coast of America and Performed in 1785, 1788,
1787. Captains Portlock and Dizon. By Captain George Dizon. Second edition, p. 188.

2See Appendiz, No. 4. The drawing appears on p. 345, vol. I.

. ?This village must have been one among the northern Kwakiutl or the Bellabellas, where such paintings were
in vogue until fifty years ago. The Bellabellas were reputed the best painters of the North West

4See two such sketches in Meares Voyages, p. 221—Nootka sound; or in Vancouver’s Voyage, p. 346.
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Captain Cook! gave the following description of a Nootka house,
which he visited on the western side of Vancouver island, about 1780:

“Amidst all the filth and confusion that are found in the houses, many of them are
decorated with images. These are nothing more than the trunks of very large trees,
four or five feet high, set up singly, or by pairs, at the upper end of the apartment, with
the front carved into a human face, the arms and hands cut out upon the sides, and variously
painted; so that the whole is a truly monstrous figure. The general name of these images
18 Klumma; and the names of two particular ones, which stood abreast of each other,
three or four feet asunder, in one of the houses, were Natchkoa and Matfeeta. Mr.
Webber’s view of the inside of a Nootka house, in which these images are represented,
will convey a more perfect idea of them than any description. A mat, by way of curtain,
for the most part, hung before them, which the natives were not willing at all times to
remove; and when they did unveil them, they seemed to speak of them in a very mysterious
manner. It should seem that they are, at times, accustomed to make offerings to them;
if we can draw this inference from their desiring us, as we interpreted their signs, to give
something to these images, when they drew aside the mats that covered them.”

Meares,? in 1788 and 1789, observed like Nootka carvings in the same
neighbourhood:

“Three enormous trees, rudely carved and painted, formed the rafters, which were
s?pporl’ged at the ends and in the middle by gigantic images, carved out of huge blocks
of timber.

The trees that supported the roof were of a size which would render the mast of a
first-rate man of war diminutive, on a comparison with them; indeed our curiosity as well
as our astonishment was on its utmost strength, when we considered the strength that must
be necessary to raise these enormous beams to their present elevation; and how such
strength could be found by a people wholly unacquainted with mechanic powers. The
door by which we entered this extraordinary fabric was the mouth of one of these huge
images, which, large as it may be supposed, was not disproportioned to the other features
of this monstrous visage. We ascended by a few steps on the outsnde, and after passing
this extraordinary kind of portal, descended down the chin .

“In most of their houses they have, as has already been observed certain huge idols
or images, to whom we never saw them pay any mark of common respect, much less of
worship or adoration. These misshapen figures occupied, as it appeared, somewhat of
a distinguished and appropriate place, wherever we saw them; but they seemed to have
no exclusive privilege whatever, and shared the common filth of those who lived beneath
the same roof with them.”

He continued to inform us that the people killed the old man, and took
his canoe and that from this event they derived their fondness for copper. He also
gave us to understand that the i images in their houses were intended to represent the form,
and perpetuate the mission of the old man who came from the sky.””*

The earliest drawing of a carved pole, and this is a house frontal or
entrance pole of the Haidas, is found in Bartlett’s Journal, 1790.5

The following description of Vancouver (1790-1795) refers to a village
presumably in Bellabella country on the west coast between the Skeena
and Vancouver island:

“Accompanied by some of the officers, Mr. Menzies, and our new guest Cheslakees,
I repaired to the village, and found it pleasantly situated on a sloping hill, above the
banks of a fine freshwater rivulet, discharging itself into a small creek or cove. It was
exposed to a southern aspect, whilst higher hills behind, covered with lofty pines, sheltered
it completely from the northern winds.  The houses, in number thirty-four, were arranged
In regular streets; the larger ones were the habitations of the principal people, who had
them decorated with paintings and other ornaments, forming various figures, apparently
the rude designs of fancy; though it is by no means improbable they might annex some
meanmg to the figures they described, too remote, or hieroglyphical, for our comprehen-
sion.’

1See Appendir, No. 1. His A Voyage . . .”, vol. II, p. 317.
2See Appendix, No. 3, His Voyages . . ., p. 138.
2Meares, p. 268.
‘Meares p. 270.
SC. The Sea, the Ship, and the Sailor, by Captain Elliot Snow, Salem, Mass., 1925. The credit for this reference
goes to Mr. W. A. Newcombe, of Victoria, B.C.
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Nootka houses were also visited and described by Vancouver, as
follows:

“In the evening we passed close to the rock on which the village last mentioned is
situated; it appeared to be about half a mile in circuit, and was entirely occupied by the
habitations of the natives. These appeared to be well constructed; the boards forming
the sides of the houses were well fitted, and the roofs rose from each side with sufficient
inclination to throw off the rain. The gable ends were decorated with curious painting,
and near one or two of the most conspicuous mansions were carved figures in large logs
?f timber, representing a gigantic human form, with strange and uncommonly distorted
eatures.

The construction of the Nootka houses, especially with respect to their inside, has
been so fully treated by Captain Cook as to preclude any material addition from my pen;
vet it is singularly remarkable (although particularly represented in Mr. Webber’s drawing
of the village in Friendly cove) that Captain Cook should not have taken any notice what-
ever in his journal, of the immense pieces of timber which are raised, and horizontally
placed on wooden pillars, about eighteen inches above the roof of the largest houses in
that village; one of which pieces of timber was of size sufficient to have made a lower mast
for a third-rate man of war. These, together with the large images, were at that time
supposed to denote the habitation of the chief, or principal person, of the tribe; and the
opinion then formed has been repeatedly confirmed by observations made during this
voyage. One or more houses in many of the deserted villages, as well as in most of the
inhabited ones we had visited, were thus distinguished. On the house of Maquinna
were three of these immense spars; the middle piece was the largest, and measured at
the butt-end nearly five feet in diameter; this extended the whole length of the habi-
tation, which was about an hundred feet long. It was placed on pillars of wood; that
which supported it within the upper end of the house was about fifteen feet in circumfer-
gnce, a}nd on it was carved one of their distorted representations of a gigantic human

gure.’

Marchand! gives a full description of the house of a chief in the country
of the Kwakiutl or the Tsimsyan, on the main coast:

“What particularly attracted the attention of the French, and well deserved to fix
it, were two pictures, each of which eight or nine feet long, by five high, was composed
only of two planks put together. On one of these pictures is seen represented, in colours
rather lively, red, black, and green, the different parts of the human body, painted separ-
ately; and the whole surface i1s covered with them. The latter picture appears to be a
copy of the former, or perhaps it is the original; it is difficult to decide to which of the
two belongs the priority, so much are the features of both effaced by age. The natives
gave Captain Chanal to understand that these pictures are called Caniak in their language;
and this is all that he could get from them.”

Another description of a similar house elsewhere is also from his pen:

“This door, the threshold of which is raised about a foot and a half above the ground,
is of an elliptical figure; the great diameter, which is given by the height of the opening,
is not more than three feet, and the small diameter or the breadth is not more than two;
it may be conceived that it is not very convenient to enter the house by this oval. This
opening is made in the thickness of a large trunk of a tree which rises perpendicularly
in the middle of one of the fronts of the habitation, and occupies the whole of its height:
it imitates the form of a gaping human mouth, or rather that of a beast and it is sur-
mounted by a hooked nose, about two feet in length, proportioned, in point of size, to the
monstrous face to which it belongs. It might, therefore, be imagined that, in the language
of the inhabitants of North island of Queen Charlotte’s Isles, the door of the house is called
the mouth.

Over the door is seen the figure of a man carved, in the attitude of a child in the womb,
and remarkable for the extreme smallness of the parts which characterize his sex; and above
this figure, rises a gigantic statue of a man erect, which terminates the sculpture and the
decoration of the portal; the head of this statute is dressed with a cap in the form of a
sugar-loaf, the height of which is almost equal to that of the figure itself. On the parts
of the surface which are not occupied by the capital subjects, are interspersed carved
figures of frogs or toads, lizards, and other animals, and arms, legs, thighs, and other parts
of the human body: a stranger might imagine that he saw the ex voto suspended to the
door-case of the niche of a Madonna.

1Appendiz, No. 6. His ‘' A Voyage . . .,”" pp. 396-397.
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The habitations! are, in general, painted and decorated in various ways; but what
was particularly remarkable in that which the French visited, was a picture somewhat
like those which they had seen in the sort of redoubt erected in the small island of the
strait, which occupied the head of the apartment, as is seen suspended in the drawing-
rooms in Spain, over the Estrado, the picture of the Immaculate Conception. Surgeon
Roblet has described this production of the fine arts of the North West Coast of America.
‘Among a great number of figures very much varied, and which at first appeared to me,’
says he ‘to resemble nothing, I distinguished in the middle a human figure which its extra-
ordinary proportions, still more than its size, render monstrous. Its thighs extended
horizontally, after the manner of tailors seated, are slim, long, out of all proportion, and
form a carpenter’s square with the legs which are equally ill-made; the arms extended
in the form of a cross, and terminated by fingers, slender and bent. The face is twelve
(French) inches, from the extremity of the chin to the top of the forehead, and eighteen
inches from one ear to the other; it is surmounted by a sort of cap. Dark red.” adds he,
‘applegreen, and black are here blended with the natural colour of the wood, and distri-
b}l)lted i’n symmetrical spots with sufficient intelligence to afford at a distance an agreeable
object.

We see, in the small islands which would scarcely be thought habitable, each habi-
tation with a portal that occupies the whole elevation of the forefront, surmounted by
wooden statues crect, and ornamented on its jambs with carved figures of birds, fishes,
and other animals; we there see a sort of temple, monuments in honour of the dead;
and, what undoubtedly is no less astonishing, pictures painted on wood, nine feet long
by five feet broad, on which all the parts of the human body, drawn separately, are repre-
sielnted ull( different colours; the features of which, partly effaced, attest the antiquity of
the work.”

Carved house poles and portals, it appears from these excerpts, were
already familiar at the close of the eighteenth century among several of
the North West Coast nations. But we find no mention of totem poles
or memorial columns proper anywhere, with the single exception of Van-
couver’s statement concerning a Nootka village: ‘“Near one or two of the
most conspicuous mansions were carved figures in large logs of timber,
representing a gigantic human form, with strange and uncommonly dis-
torted features.” From this we conclude that they did not exist at the
time in the villages which have since become so typically their home—
those of the Queen Charlotte islands and the adjacent coast.

The custom of carving and erecting memorial columns to the dead
is, therefore, modern; it may exceed slightly the span of the last century.
Can we without further data trace back its origin to its very birthplace?
This is an open question. Yet we may without undue temerity reach out
towards the likely solution.

These tall monuments undoubtedly go back to simpler or smaller
prototypes. Their elaboration solely depends upon the use of iron and
steel tools;® in other words, they are post-European. Small ceremonial
objects—masks, rattles, charms, trays—were most common everywhere
on the coast at the date of our earliest records (See Appendiz ), whereas the
only larger carvings were house posts, short, stumpy, and crude, that could
be seen in some villages and differentiated the houses of the chiefs from the
others. The evolution of this art from smaller carvings to larger ones
repeated itself among the Gitksan, where the technique in the earliest
poles is that of mask carving; the figures being carved out of the log as if
they were affixed to its surface with wooden pegs.

1A ppendiz, No. 6, p. 200. Marchand's “A Voyage . . .,” pp. 417, 418, 419.

2Although the natives, strictly speaking, could have carved large poles with their primitive tools, stone axes,
bogle knives, and beaver incisors. See the concluding remarks under ‘‘The Poles of Kweeyaihl, at Kispayaks,"
p. 91,
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The simple house poles and memorial poles, of the Nootkas and the
Haidas, as described by Cook, Dixon, and Bartlett, are not likely in them-
selves to represent a form of native art of the stone age in its purely abor-
iginal state, undisturbed by foreign influences. They were observed from
1775 to 1790. Even at that date iron and copper were found in the posses-
sion of the natives; and they were used everywhere as only they could be
by expert craftsmen through lifelong habit. The North West Coast at
that date was no longer unchanged. The Russians had discovered and
explored it many years before. “The reports of the Cossach Dezhnev,
who discovered Bering straits, a century before Bering,” according to Leo
Sternberg, ‘‘already contain a description of the American Eskimo.”’!
The Spanish sailing from San Blas, on the west side of the Mexican pen-
insula, had already left traces of their passage. Moreover, the influence
of the French and the English had crossed the continent through contacts
between intermediate tribes and the arrival of halfbreeds and coureur-
des-bois west of the mountain ranges. It was presumed by the first
regular explorers that metals were introduced early from the eastern trad-
ing posts and could be obtained in the course of a normal, continuous
system of barter, from hand to hand, between the tribes across the con-
tinent. Quotations from the early sources here will definitely establish
this notion.

The following excerpts, from Captain Cook’s Voyage to the Pacific
Ocean, bear on some of his observations on this point, among the Nootkas
on the west side of Vancouver island.?

“They took from us whatever we offered them in exchange; but were more desirous
of iron, than of any other of our articles of commerce; appearing to be perfectly acquainted
with the use of that metal.

From their possessing which metals, we could infer that they had either been visited
before by some civilized nation, or had connexions with tribes on their continent, who
had communication with them.

These visitors also appeared to be more plentifully supplied with iron then the inhabi-
tants of the sound.

Their great dexterity in works of wood, may, in some measure, be ascribed to the
assistance they receive from iron tools. For as far as we know, they use no other; at
least, we saw only one chisel of bone. And though, originally, their tools must have been
of different materials, it is not improbable that many of their improvements have been
made since they acquired a knowledge of that metal, which now is universally used in
their various wooden works. The chisel and the knife are the only forms, as far as we
saw, that iron assumes amongst them.

Most of them that we saw were about the breadth and thickness of an iron hoop;
and their singular form marks that they are not of European make.

Besides this, it was evident that iron was too common here; was in too many hands;
and the uses of it were too well known, for them to have had the first knowledge of it so
very lately; or, indeed, at any earlier period, by an accidental supply from a ship. Doubt-
less, from the general use they make of this metal, it may be supposed to come from some
constant source by way of traffic, and that not of a very late date; for they are as dexterous
in using their tools as the longest practice can make them. The most probable way,
therefore, by which we can suppose that they get their iron, is by trading for it with other
Indian tribes, who either have immediate communication with European settlements
upon that continent, or receive it, perhaps, through several intermediate nations. The
same might be said of the brass and copper found amongst them.

1See Appendix, No. 12,  The Pacific-Russian Scientific Investigations,” 1926.
2A ppendiz, No. 1.
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It is most probable, however, that the Spaniards are not such eager traders nor
have formed such extensive connexions with the tribes north of Mexico, as to supply them
with quantities of iron, from which they can spare so much to the people here.*

*(Cook’s footnote)—Though the two silver tablespoons found at Nootka sound most
probably came from the Spaniards in the south, there seems to be sufficient grounds for
believing that the regular supply of iron comes from a different quarter. It is remark-
able, that the Spaniards in 1775 found at Puerto de la Trinidad, in latitude 41° 7/, arrows
pointed with copper or iron, which they understood were procured from the north.

For although the Russians live amongst them, we found much less of this metal in
their possession, then we had met with in the possession of other tribes on the American
continent, who had never seen, nor perhaps had any intercourse with the Russians.”

Captain George Dixon (1785-1787)! also discusses the presence of
metal and the problem of early foreign influences on the coast:

“Amongst the people who came to trade with us, was an old man, who seemed re-
markably intelligent. He gave us to understand that a good while ago there had been two
vessels at anchor near this place, one of which was considerably larger than ours; that
they carried a great number of guns, and that the people resembled us in colour and dress.
He showed us a white shirt they had given him, and which he seemed to regard as a great
curiosity: on examining it, we found it made after the Spanish fashion, and immediately
judged these vessels described by this Indian to be the Spaniards who (as I have already
related) were on this coast in the year 1775.”

A white man was left with the natives at King George sound, and
seen the following year.

“Before Captain Cook’s last voyage to the Pacific ocean, this part of the coast was
little known. The celebrated Russian navigator, Beering, in the year 1741, fell in with
the land in the latitude 58 deg. 28 min. north, and anchored in 59 deg. 18 min. But
the account which is published of his voyage is very imperfect and inaccurate.

The Spaniards too, are probably well acquaninted with the coast a little to the south-
ward of King George’s sound, and about cape Edgcombe, at both which places they anchored
in 1775; and I have reason to think that their knowledge of this part of the continent is
confined to those particular situations.

Beads are held in much greater estimation in the harbours first mentioned than any-
where else within our observation. These ornaments were undoubtedly introduced
here by the Russians, who have constantly traded with these people for many years past,
and beads have been generally used in barter, so that if we make this a rule for judging
how far the Russians have had a direct intercourse on the coast, it will appear that they
have not been to the eastward of cape Hinchinbrook: and I think this conjecture far from
improbable.

We must consider that this art is far from being in its infancy; a fondness for carving
and sculpture was discovered amongst these people by Captain Cook: iron implements
were then also in use; and their knives are so very thin that they bend them into a variety
of forms, which answer their every purpose nearly as well as if they had recourse to a car-
penter’s tool chest. At what period iron was introduced on this coast is very uncertain,
but it must doubtless be a considerable time ago; and I may venture to assert that their
implements are not of English manufacture, so that there is little doubt of their being
obtained from the Russians. The only implement I saw (iron excepted) was a toe made
of jasper, the same as those used by the New Zealanders.”

Similar observations are also found in Captain Vancouver’s narrative
(1790-1795) :2

“The chief, for so we must distinguish him, had two hangers, one of Spanish, the other
of English, manufacture, on which he seemed to set a very high value.

From these circumstances, and the general tenor of their behaviour, Mr. Whidbey
concluded they had not before seen any Europeans, though, from the different articles
they possessed, it was evident a communication had taken place; probably, by the means
of distinet trading tribes.

14 ppendiz, No. 2.
2A ppendiz, No. 4.
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Iron, in all its forms, they judiciously preferred to any other article we had to offer.

In most of the houses were two or three muskets, which, by their locks and mounting,
appeared to be Spanish. Cheslakees had no less than eight in his house, all kept in excellent
order: these, together with a great variety of other European commodities, I presumed,
were ‘procured 1immediately from Nootka.

So far as any conclusion could be drawn from this short interview, the Russians
seemed to live upon the most intimate terms of friendship with the Indians of all descrip-
tions, who appeared to be perfectly satisfied in being subjected to the Russian authority.”

The Russians, according to Vancouver,! had effectively introduced
foreign education on the Alaskan coast many years before 1790:

“The interest that the Indians scem to take in the success and welfare of the Russians,
originates in principles of attachment and regard which do not appear likely to be easily
removed by the influence of strangers to the prejudice of the Russian commercial interest,
and which from the practice of the present day may probably be strengthened in the suc-
ceeding generations; for although the Russians did not appear to us either studious or
learned, yet it was understood that in all their establishments the children of the natives
are taken at an early age to apartments provided on purpose, where they are maintained
and educated in the Russian language, and no doubt instructed in such principles as are
most likely hereafter to be advantageously directed to the interests of that nation.”

Marchand, the French circumnavigator (1790-1792), gives much
interesting information on the early introduction of iron and the inroads
of foreign culture among the North West Coast natives.?

“The first navigators who visited the North West coast of America, in ascending
from the forty-second degree of latitude to the sixtieth parallel, found that the knowledge
and the use of iron had long since arrived there; and they saw, in the hands of the natives,
various instruments and tools of that metal: it is probable that the latter received it from
the interior, by communicating, from tribe to tribe, with the nations which received it
immediately through the medium of the Europeans, cither from the English settlements
of Hudson’s bay or from the Spanish presidios. The trade of the Americans of the North
West Coast with the Russians must, for upwards of half a century past, have made them
acquainted with iron and copper.

The Tchinkitanayans are all armed with a metal dagger, fifleen or sixteen inches
long, from two and a half to three broad, terminated in a point, and sharp on both sides.

Although the natives of Tchinkitanay have long been in possession of European
hatchets, they do not yet make use of this instrument for felling the tree which they intend
for the construction of a canoe.

It could not be doubted, from the sight of all the European utensils which this people
possess, and the clothes of different sorts some of which were already worn out, that they
had a communication for years past with English navigators, and had received from them
frequent visits: the facility with which every individual pronounced the word Englishman,
which they often repeated, was sufficient to prove this.”

The patives may already have begun, at that date, to imitate foreign
architecture in the construction of some of their houses, as we may see
from the following note by Marchand:* The ground was excavated in
some of the North West Coast houses—this type of house is called da’ag
among the Tsimsyan—and it receded downwards towards the centre
in the form of two or three steps. But there was nowhere an upper story
or anything like a cellar in any of them. So that Marchand could hardly
have referred to these.

“But, on the North West Coast of America, we have found houses with two stories,

fifty feet in length, thirty-five feet in breadth, and twelve or fifteen feet in height, in which
the assemblage of the framing and the strength of the wood ingeniously make up for the

1A ppendiz, No. 4.
2 A ppendiz, No. 6.
‘A ppendiz, No. 6.
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want of the more solid materials which, in order to be detached from the sides of the moun-
tains or extracted from the bowels of the earth, require machines too complicated for the
Americans to have been already able to have invented them.”

La Perouse, another French circumnavigator of the same period
(1785-1788), relates similar experiences among the same natives:!

A la Baie des Frangais (Alaska ).

“Ils avaient l'air, & notre grand étonnement, d’étre trés accoutumés au traffic, et
ils faisaient aussi bien leur marché que les plus habiles acheteurs d’Europe. De tous
les articles de commerce, ils ne désiraient ardemment que le fer: ils acceptérent aussi
quelques rassades; mais elles servaient plutdt & conclure un marché qu’a former la base
de I'écharge. Ce métal ne leur ¢tait pas inconnu; ils en avaient tous un poignard pendu
au cou: la forme de cet instrument ressemblait & celle du cry des Indiens; mais il n'y
avait aucun rapport dans le manche, qui n’était que le prolongement de la lame, arrondie
et sans tranchant: cette arme était entermée dans un fourreau de peau tannée, et elle
paraissait, ¢tre leur meuble le plus précieux.”

Tout nous portait A croire que les métaux que nous avions apergus, provenaient des
Russes, ou des employés de la compagnie d’Hudson, ou des négociants américains qui
voyagent dans 'intéricur de ’Amérique, ou enfin des Espagnols; mais je ferai voir dans
la suite qu'il est plus probable que ces métaux leur viennent des Russes.

Les Américains du Port des Francais savent forger le fer, fagonner le cuivre.”

A publication of the Academy of Science of Petrograd? has recently
(1926) brought to light an early period of Russian adventure and explora-
tion in eastern Asia and the North West Coast of America, which was not
currently known even among historians and ethnographers. Russian
cossacks, trappers, and fur traders, it appears, penetrated the American
fastness nearly a century before Bering started on his spectacular explora-
tions. To use Sternberg’s own words: “The reports of the Cossack
Dezhnev, who discovered Bering straits a century before Bering, already
contain a description of the American Eskimo.” The discoveries of the
second Kamchatka expedition were far reaching. The local fur traders,
between 1745 and 1762, extended their activities from the Alaskan penin-
sula to the main coast of America; and, as states Sternberg, “The Russians
came into contact not only with the Eskimo tribes, but also with the north-
western Indians—the Tlingit and Athapascan.” Among those pioneers
and traders were found a few men whose studies of linguistics and ethno-
graphy are said to be remarkable, particularly Lisianski, Langsdorff,
Khvostov, Davydov, and others. These men of science observed the
northwestern American natives, even as far south as California, at a very
early date, and left extensive records that are still unpublished. Thus we
hear of “another resident among this tribe’’ (the Koloshes—or Tlingit)
whose detailed description of the Tlingit was used by Lutke in his reports
to the Russian Imperial Government.

From these records and a few others it appears certain that the North
West coast people were accessible to foreign influence for more than two
hundred years, to say the least. When estimating the inroads of this
influence upon their customs and manual arts and the rate of their pro-
gress, we must also consider how amenable the natives were to this change.
The American Indians from the beginning were all more or less adaptable
to European culture, and this is what caused the downfall of their culture
taken as a whole.  But nowhere in America did they show more avidity

1Appendiz, No. 7.
2See Appendiz, No. 12.
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or greater skill to acquire and utilize whatever suited their needs from the
sundry goods, tools, or crafts of the white man. They were naturally
gifted with a sense of inventiveness and with manual dexterity, as may be
seen in the activities of their craftsmen to the present day. These traits
were often noted by visitors at various times. A few excerpts will make
this evident.

Dixon (1790-1792) thus speaks of a North West Coast chief:!

“One of the Chiefs who came to trade with us, happening one day to cast his eyes orn
a piece of Sandwich Island cloth, which hung up in 'the shroudgs to dry, became very impor-
tunate to have it given him. The man to whom the cloth belonged,” [he continues],
‘“parted with it very willingly, and the Indian was perfecth overjoyed with his present.
After selling what furs he had brought, with great dispatch, he immediately left us, and
goddled on shore, without favouring us with a parting song, as is generally the custom.
on after daylight the next morning, our friend appeared alongside dressed in a coat
made of the Sandwich Island cloth given him the da.y before, and cut exactly in the form
of their skin coats, which greatly resemble a wagoner’s frock, except the collar and wrist-
bands. The Indian was more proud of his newly-acquired dress than ever London beau
was of a birthday suit; and we were greatly pleased with this proof of these people’s
ingenuity and dispatch: the coat fitted exceedingly well; the seams were sewed with all
the strength the cloth would admit of, and with a degree of neatness equal to that of an
English mantua-maker.”

Native costume had so entirely given way to European clothes when
Marchand visited the coast,? in 1790 and the following years, that he was
moved to say,?

“It is not known what was, previous to their intercourse with Euroyeans, the primitive
dress, the peculiar costume of these islanders; the English who had a communication with
them before we knew them, have not thought fit to give us a description of it: we see only
that these Americans have substituted for the fur cloaks, in which they at this day trade,
and with which, no doubt, they formerly covered themselves, the jackets, great coats,
trousers, and other garments in use in our countries; some even wear a hat, stockings,
and shoes; and those who were clothed completely in the European fashion would not
appear in the midst of our cities, either as savages, or even foreigners.

As they have a spirit of imitation, we may presume that it will not be long before they
improve among them the art of rigging and working their little vessels.

At a little distance from its mouth, on the south shore, is a cove, where they stopped:
there, was situated the habitation which the thickness of the wood concealed from view.
On the shouts given by the men belonging to the canoe, several Americans ran out; and
the former jumped on shore, making signs that they would soon return. In fact, they
did not keep their new friends waiting; but, what was the surprise of the French, "when
they saw all these Americans come back dressed in the English fashion: cloth jacket, petti-
coat trousers, round hat; they might have been taken for Thames watermen: but as for
furs, they had none; nor had they anything to offer but a few fishes.”

Even before the Russians and the Europeans had any perceptible
influence on the natives, it is quite possible that iron and foreign objects
were casually obtained from the Japanese junks that for several centuries
are known to have been wrecked and salvaged on the North West Coast.*
Several junks, with Japanese fishermen aboard still alive, were cast ashore
on the coast within historical times, and survivors were kept as slaves
by the natives. One of them, a blacksmith in the service of a chief, was

1As quoted by Marchand. See Appendiz, No. 6.

2In 1790, 1791, and 1792.

3Appendiz, No. 6.

4See W. D. Lyman's The Columbia River, pp. 35, 36, 37.
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observed by explorers and traders at the mouth of the Columbia, about
1808;! and two others were purchased from the Haidas in 1833, at Port
Simpson, and given their freedom.?

An influence which may not be without significance in some respects
is that of the Kanakas® on the North West Coast. Little has so far been
said about it. Yet some traces of its presence have come to our attention,
such as small wooden carvings or statuettes in some of our museums that
are undoubtedly of South Sea technique, some costumes, and possibly
also some manual processes. We may wonder whether the insertion of
abalone pearl segments as decoration for wood carvings—and this is a
notable feature of many of the finest Haida, Tsimsyan, and Tlingit carvings
—is not to be traced to this source, since the large, deep sea, shells them-
selves, from which they are cut, were imported, so we understand, from
the south sea in the course of transoceanic trade.

To sum up. Varied cultural influences from several quarters began
to alter the life and the crafts of the North West Coast at an early date,
even before our noted ‘“discoverers,” from Cook onwards, first explored
the country and penned their valuable information for posterity. The
plastic and pictorial arts of the coast villagers as a result soon began to
develop in new directions. The introduction of metal tools rendered the
carvers’ work easier and more effective. The rising ambitions and growing
wealth through the benefits of foreign trade in pelts and goods, stimulated
pride in family heraldry and the display of personal achievements. To
these elements may be ascribed the growth of the art to the astounding
proportions it attained in the nineteenth century, particularly under the
form of totem poles, argillite carvings, canoe and box making among the
Haidas, and the carving of beautiful rattles and headdresses among the
Nass River Indians. Many of these articles—the argillite carvings, the
canoes and boxes, the rattles, and the headdresses—were in part meant for
intertribal or foreign trade, after the fastness of pre-Columbian frontiers
had broken down under stress.

A moot point still remains to be considered. Precisely where did
the totem poles or mortuary columns first appear and at exactly what
moment? The presumptions boil down to two. These heraldic monu-
ments first became the fashion either on Nass river or among the Haidas
of Queen Charlotte islands. Our evidence, as stated above, eliminates
the Gitksan or the Tsimsyan proper from among the possibilities. Like-
wise, the tribes farther south cannot be considered. The Bellabellas
were painters rather than carvers. The Kwakiutl and the Nootka plastic
art always remained very crude compared with that of the northern nations;
and besides it revelled in grotesque forms by preference. It seldom was
at the service of heraldry as in the north, heraldry being of minor import
on the coast south of the Skeena. Totem poles among the Kwakiutl and
the Nootka are all very recent; not many of them, as they are currently

1W. D. Lyman, The Columbia River, quoted above.

2See a lengthy list of Japanese junks found adrift or stranded on the coast of North America or on the Hawaian
or adjacent island‘;. By Charles Wolcott Brooks, in Proceedings of the California Academy of Sciences, vol. VI (1875).

3The Kanakas were slaves or serfs from the Sandwich islands who were used in fair numbers by the ancient
traders. There was an enclosure for them near Fort Victoria, on Vancouver island, in the early days. A group of
them served as carriers or packers for the Astor expedition up the Columbia, about 1808. (See Ross Cox, Adven-
tures on the Columbia River, pp. 169-79). And Vancouver incidentally speaks of one of them when he said: “Whilst
he remained at Clayoquot, Wicananish, the chief of that district, had concerted a plan to capture his ship, by brib-
ing a native of Owhyhee, whom Mr. Gray had with him, to wet the priming of all the firearms on board, which were
constantly kept loaded.”
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known, may antedate 1880. The most familiar of the Kwakiutl poles,
those of Alert bay, were all carved and erected since 1890. None of them
stood at that date, when the late C. F. Newcombe visited the village.
At first sight it seems more likely that the Tlingit, of the southern Alaskan
frontier, might have initiated the custom of erecting memorials to the
dead. They were closer to the Russian headquarters, and must have been
among the first to obtain iron tools. There is no doubt, besides, that
they were most skilful carvers and weavers. Yet there are good reasons
why the credit for originating totem-poles should not fall to their lot.
The early circumnavigators! that called at some of their villages made no
mention of large carvings, not even of such house or grave posts as they
observed among the Haidas farther south. The custom of erecting these
monuments seems modern to a keen and experienced observer of these
people, Lieutenant G. T. Emmons, who was stationed on the Alaskan
coast for many years in an official capacity. From Lieutenant Emmons
we learn? that the northern half of the Tlingit nation never had totem
poles until very recently; and the few that have sprung up in that district
within the scope of his observation are the property of a family or families
that originally belonged to the southern tribes and have retained their
southern affiliations. The custom of planting poles, in other words, i
not typically Tlingit, it is characteristic only of the southern half of their
tribes, those next to the Haida and Nisre frontiers. Most if not all the
Haida and the Nisre tribes, on the other hand, were totem pole carvers
and owned many poles in each village. The concept is more typically
theirs than it is Tlingit.

The Haidas might next be dismissed from consideration as likely
originators of the art, for the following reasons. The Haida poles, as we
know them, are partly house poles and partly totem poles proper; the
house poles are proportionally far more numerous among them than
among the Tsimsyan. Indeed, none of the present Nisre carvings were
house poles. The two large posts observed among the Haidas by Bartlett
and Marchand, in 1788-1792, were house portals.* Though the Haida
villages were often visited at the end of the eighteenth century and in the
first part of the nineteenth, we find no other reference to large poles, still
less to the famous rows of poles at Massett and Skidegate as they were
photographed about 1880. The Haida poles as we know them in our
museums* and from photographs or Miss Carr’s paintings® are all of the
same advanced type of conventionalism, all of the same period—1830 to
1880—and from the hands of carvers that were contemporaries.® They
were presumably from 10 to 30 years old when the Haidas became converts

.lth}:le relations of the early Russians on the Tlingit are not yet known to us, being in manuscript form and un-
avallable.

?This information was obtained in the course of long personal conversations we had in Prince Rupert, in the
summer of 1927.

3See Appendiz, No. 6.

4The Haida poles are well represented in several museums, even to the comparative exclusion of the others—
at the Field Museum in Chicago, the American Museum of Natural History in New York, at Victoria, B.C., in
Ottawa, and elsewhere.

$Emily Carr, of Victoria, British Columbia, visited several Haida villages about 1912 and reproduced quite
a few of their totem poles in her fine pictures.

$Our Tsimsyan interpreter, William Beynon, reported that at Klawak (in a bay, southwest of Prince of Wales
island, in the northern Haida country) a carved pole can be seen that must have fallen many years ago. A hemlock
tree grown on it is now about a foot in diameter, that is, about thirty years old. The pole was about 12 feet high

(it may have been a house pole), but the top seems broken off, and it represents the Grizzly-bear. A photograph of
it is included in T'. T. Waterman's Alaskan collection (presumably for the Heye Museum, %

84628—3
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to Christianity and in consequence gave up their customs, cut down their
poles and sold them to white people, about the year 1890 or afterwards.
It is a common saying, however inaccurate it may be, that the fine row of
poles in one of their best-known towns, had risen from the proceeds of an
inglorious type of barter in Victoria.! There is no evidence of mortuary
poles among the Haidas antedating 1840 or 1850, though a few earlier and
transitional ones may have served to introduce the fashion.

The probabilities are that totem poles proper ultimately originated
among the Nisre or northern Tsimsyan of Nass river. From narratives
recorded among them, it seems that a few mortuary columns were erected
on the lower Nass at a fairly early date, that is, a few generations ago.
It is otherwise evident, from traditional recollections, that the custom of
thus commemorating the dead is not very ancient among them; yet it
certainly antedated that of the Gitksan or the Tsimsyan. And it is far
more likely that the Haidas and the Tlingit imitated them than the reverse.
The estuary of the Nass was the most important thoroughfare of Indian
life in all the northern parts. Ulaken fishing in the neighbourhood of
what is now called Fishery bay, near Gitrhatin—the largest Nisre centre
—was a dominant feature in native life. The grease from the wlaken or
candle-fish was a fairly universal and indispensable staple along the coast.
For the purpose of securing their supply of it the Haidas, the Tlingit, the
Tsimsyan, and the Gitksan travelled over the sea or the inland trails
every spring and camped in several temporary villages of their own, from
Red-Bluffs eastwards on the lower Nass, side by side, for weeks at a time.
During these yearly seasons, exchanges of all kinds, barter, social amenities,
or feuds were quite normal. As a result, cultural features of the local
hosts—whether they were willing hosts or not is an open question—were
constantly under the observation of the strangers and were often a cause
for envy or aggression. It is doubtful, on the other hand, whether the
Tsimsyan ever travelled to Queen Charlotte islands or the Tlingit country,
unless they did it on war raids or isolated visits between relatives.

It is accepted among specialists that the Nass River carvers were
on the whole the best in the country.? Their art reached the highest
point of development ever attained on the North West Coast. And their
totem poles—more than twenty of which can still be observed in their
original location®—are the best and among the tallest seen anywhere. The
Haida poles are stilted, conventional, and offer little variety in comparison.
It is noteworthy, besides, that the Tlingit poles resemble in character
those of Nass river. And the Nisre claim that a number of totem poles
at Tongas (cape Fox),* the southernmost of the Tlingit villages, was the
work of their carvers, within the memory of the passing generation.

In closing, we may draw the attention of the reader to the close simi-
larities existing between the plastic arts of the North West Coast and

1Dr. C. F. Newcombe and his son W. A. Newcombe, Dr. J. R. Swanton, of the Smithsonian Institute, and my-
self, have heard independently of each other this statement long familiar among west coast natives.

2Dr. C. F. Newcombe entertained that opinion, which we share, and he was with Dr. Franz Boas, the best
versed in the matter of North West Coast art.

3Photographs of several more—now destroyed—confirm this impression. According to Mr. W. A. Newcombe,
of Victoria, there were still, in 1905, the following number of poles on the Nass: at Angyed®, 14 poles; at Gitwink-
silk, 12; at Gwunahaw, 3 or 4 poles, all new; at Gitlarhdamks, 15 poles, all in good condition. The lowest village
of Gitiks is omitted from this list.

4William Beynon, a Tsimsyan interpreter, told us that some of the Tongas poles seem very old.
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those of various people around the edges of the Pacific ocean. An instance
will suffice here. The early navigators noticed, about 1780-1790, the
striking resemblance between the fortresses of the Haidas, the Kwakiutl,
and other coast natives, and the hippah of the New Zealand natives.!
The totem poles, as fairly recently carved and erected on both sides of the
Pacifie, offer the same compelling resemblance (See Plate XXX, figures
2-5; Plate XXXI, figures 1, 2; Plate XXXIII, figures 1, 2). The technique
for their erection was also identical (See Plate XXXI, figures 1, 2).

TECHNIQUE

The Gitksan poles were made from the trunks of red cedars, and their
length varied from 15 to 60 feet. A suitable tree was first selected and
felled, then hauled to its intended destination, sometimes many miles away.
The ‘“fathers”—or paternal relatives, of the opposite phratry—rendered
ceremonial services and benefited by liberal compensation. They took
charge of the work, were fed and entertained during the progress of the
work, and were paid at the conclusion. The total expense of the first
operations exhausted the resources which a family or a clan could muster
at one time. So the log was left lying uncarved in the village for a year
or more.

A carver was then hired, the best available from among the “fathers.”
When he lacked the required ability, he appointed a substitute, whose
work it was to carve the pole while he ‘“stood over him.” The carving
was done under shelter, as secretly as possible; and the figures were selected
by the owners from among their several crests. The greater their wealth
and the higher their rank, the taller the pole and the more elaborately
decorated. The carver was usually paid in guns, blankets, or skins, and
the price for his services seldom exceeded in all the equivalent of $600.

Far more costly was the erection of the carved pole, which as a rule
was postponed another year. When sufficient wealth and food were
accumulated, invitations for a festival were dispatched far and wide.
Several tribes gathered for the event. And the totem pole was raised in
the midst of celebrations that were one of the outstanding features of
Indian life.

Raising a large pole by means of primitive devices required great
ingenuity and the co-operation of several tribes. A hole was first dug
in the ground, at least 6 feet deep. The butt was sunk in a trench leading
to the hole, and the smaller end was raised gradually on wooden props.
Stout ropes of twisted cedar bark attached to the top of the shaft and
thrown over a high supporting frame were hauled by numerous hands,
until finally the pole was hoisted into place.

The technique of raising a pole from the ground is illustrated in Plate
XXXI, figure 2, which was drawn from information obtained from Hleng-
wah (or Jim Larahnitz) and Arhkawt (Alfred Sinclair), at Kitwanga,
in 1923. Its resemblance to the Polynesian process, of the South Seas,
may be appreciated upon its comparison with that illustrated in Plate
XXXI, figure 1, from a picture in The Pa Maori. . . ., by Elsdon Best,
1927.

A typical instance of the exact proceedings in the erection of a totem
pole is given on pages 53, 54.

1See Appendiz
84628—3%
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THE TOTEM POLES
POLES OF THE LARHSAIL (FROG-RAVEN) PHRATRY

(1) Poles of Kweenu, at Gitwinlkul

OWNERS

Kweenu and his famiiy belong to the Frog-woman or ’Neegyamks
clan of the Raven phratry. They seem to have preserved the traditions
of the clan better than any other of their relatives in other tribes and are
its most typical representatives.

Their clan relatives abroad are, according to their own claim: on
Nass river: Hai’'mas of Gitrhatin;! Trharhamlarhat, Ksemrhsan, and
Maslegy®'ns, of Gitlarhdamks; on Skeena river: Lelt, of Kitwanga; and,
possibly Harhu, of Kispayaks.?

As Ksemrhsan, of Gitlarhdamks, is their kinsman, it follows that the
descendants of Ksemrhsan are also related laterally to Kweenu; we mean,
the members of the Tongue-licked (Negt) clan: Arhkawt, of Kitwanga
(whose family is now part of that of Hlengwah); Rarhs-rabarhs or Wistis,
of Gitsegyukla; and Neqt or Haray or Telramuk, of Kispayaks.

The first part of their traditions of origin, besides, is so similar to those
of the Tongue-licked clan, that it may be considered as a ramification
of the same original accounts.

Kweenu and his family own eight totem poles at Gitwinlkul, half of
which are of unusually good quality. No other family among the Tsimsyan
can boast of as many poles to commemorate its dead.

DESCRIPTION

The eight poles of Kweenu and his family are the following: (1) the
Raven-soaring (Qansil); (2) the Eagle-person (Gyedem-rhskyek); (3) the
Cane (Qaat); (4) the Starfish-person (Gyedem-ramats); (5) All-frogs
(Trha-ranaa’o); (6) the Raven-drum (Qagawm’anuhl); (7) the Starfish-
person (Gyedem-ramats); and (8) Drifted-aside (Gisgyawtu ). These poles
stand together in two clusters at the northern end of the old village of
Gitwinlkul; two of them (Plate IV, figures 3, 5) stand by themselves, near
the river bank.

1Hai'mas and Kweenu were among those that formerly lived at the prehistoric village of Antegwawle®, below
Fishery bay, on the Nass.

2Harhu claimed Kweenu as a relative; but no mention was made of him, as a relative, in the familf' of Kweenu.
They own in common the crests of the Frog-woman, the Frogs, the Water-lily, and the myths explaining their
origin, which in itself is a sign of genetic relationship.
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(1) The Raven-soaring (Qansil)

This pole (Plate III, figure 1, Plate IV, figure 1) is called On-soaring
(Qansil), that is, On-it-the-Raven-soars, or Raven-all-covered-with-pearl
(Thra-belatrhum-qaq). Its figures are: the Soaring-raven, perched at
the top, its wings spread out; Drifted-aside (Gisgyawtu), an ancestor,
holding a bow in his hand, the Abalone-pearl-bow (Be@lham-hakutak )—the
bow is covered with insertions of abalone pearl; two human-like beings,
presumably the People-of-the-bottom-boards of the canoe (Gyedem-
tsawks ), one above the other, the lower one upside down (the feet of both
come together between the two), these constitute the Double-headed
monster derived from the Haida canoe called ‘“Double-headed’’ (Larah-
wesuh ); a bird-like man, presumably ‘Aadzeks (Proud),! whose nose is
a curved beak like that of the Eagle (Mawdzeks); a bird, the Eagle, under
the special name of Mawdzeks, with wings brought forward in front of
its body—this bird may be the one called Child-of-the-Sun (Hlku-hlawrhs ),
a family crest;? the Frog (Ranaa’o) or Small-frog-across or Frog-dish
(Tsakyem-ranaa’o ), a ceremonial food tray, which was a privileged posses-
sion of thisfamily—the Froghereistransversal to the pole and it may be meant
as the headdress of the large human figure standing immediately below;
Naraat, a spirit with a war club in his hand;® Prince-of-Ravens again, with
wings folded and brought forward; and two large, human-like figures, one
above the other, at the bottom, one of these is presumably Come-from-
sickness (Ksemeseepu ), with large, deep nostrils, a spirit-name, and the
other is said to be the Heartless-small-slave (Arhkawdem-ku-Hlingit), a
personal spirit-name.*

(2) The Eagle-person (Gyedem-rhskyek )

This pole (Plate III, figure 2) is called Iagle-person or Man-eagle.
Its figures are: Eagle-person (Gyedem-rhyskyek ), with a semi-human and
bird face, a crown of claws on his head,’ bird wings folded down and held
under his arms, and feet like the talons of an eagle; a carving presumably
representing the Bottom-boards (of a canoe) or, more fully, the People-of-
the-bottom-boards (Gyedem-tsawhs); the Eagle (Mawdzeks); the Eagle
headdress of Eagle-person (smaller than the neighbouring figures); Eagle-
person again, represented here holding the Tadpole, head down, by its
long tail; Water-lily (Skasewasandet), a vertical stem, resting on a hori-
zontal ring, with leaves on both sides of the stem, which branches off
horizontally at the top; at least two, perhaps three, small faces are engraved
on as many of the flat leaves; six or ten Tadpoles, in pairs, at the opposite
ends of long tails serving for two, those above with face upwards and the
others at the bottom face downwards; and Eagle-person again, here hold-
ing the Mountain-trout (Hayurabas) in his hands in front of his body.®

1An important supernatural or spirit-name in this family.

*Mawdzeks is always thus represented.

*The war club has fallen off and disappeared.

4The identity of these figures is rather doubtful. The Heartless-small-slave was said here to be a spirit-name
belonging to the Kitwanga Eagles, and it may have been placed here as the carver’s signature.

SLike the grizzly-bear claws used by medicine-men.

*One of these lower figures, we are not positive which, is called Havuaaabes, and was described by Mrs. Joha
Larahnits-Kweenu, as trout-like, with small frogs on its bodv.
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(3) The Cane (Qaat)

This pole is also called Ribs-of-the-I'rogs (’Anptehl-ranaa’o). The
upper part cannot be described fully for lack of a complete record. Its
figures are (Plate III, figure 3): in the upper part, two human figures,!
one above the other, possibly Starfish-person (Gyedem-ramats); a Raven
is likely once to have surmounted the pole, as the spur at the top seems to
indicate; a small Eagle (Mawdzeks) or Child-of-the-Sun (Hlku-hlawrhs ),
in bare outline, with wings brought forward on its body; the head of a small
quadruped turned downwards, possibly a small Wolverine, a spirit-name
owned within the clan; Big-Wolverine (Weemenawzek ),> head downwards
and a short tail turned back on its spine; the Water-lily (Skasewasandet ),
in two branches; the Raven-drum (Qagawm’anuhl), a box-like device the
front side of which, on the pole, has the appearance of a native copper
shield covered with an engraved, human-like figure (this may be meant
to represent another crest also owned in other branches of the clan—
People-in-the-copper-shield®) : the Prince-of-Ravens stands on top of the
drum, with its wings outspread; Person-of-Starfish (Gyedem-ramats) with
human-like features, whose face and body are covered with starfish—a
starfish on the forehead, the nose, both hands, and the centre of the stomach;
the ancestress 'Neegyamks (Sun-shines-on) or Frog-woman, with small
frogs on her body—on the forehead, the nose, and possibly on other parts of
the body; a smaller carving on Frog-woman’s body was chopped off many
years ago.

(4) The Starfish-person (Cywedem-ramats)

The figures on this pole (Plate IV, figure 1) are: Prince-of-Ravens
(Hlkuwilksehlkem-qaq ), at the top, with wings open: nearly one-third of
the upper part of the pole, under the Raven, is uncarved; Starfish-person
(Gyedem-ramats )—a starfish with four arms and a human face on the
central disk; two Eagles (Mawdzeks), one above the other; presumably
Person-of-the-drum (Gye@dem’anuhl ) or Person-of-bottom-boards (Gyedem-
tsawks ); and Frog-dish (Tsakyem-ranaa’o).

(5) All-frogs (Trha-ranaa’o)

The name of this pole is All-frogs, from its reference to the myth of
"Neegyamks, Frog-person. Its figures are: the ancestress ’Neegyamks,
with small frogs crawling down her body and her hands; and the heads of
two other frogs in her eyes; three Hanging-frogs (Sperem-ranaa’o) with
head down, one above the other (Plate IV, figure 2).

(6) The Raven-drum (Qagawm’anuhl)

The name of this pole is Raven-drum (Qagawm’anuhl) or Raven-of-
the-drum or Frog-person (Gyedem-ranaa’o). Its figures (Plate 1V, figure

1According to Kweenu'’s verbal description; from recollection.

2?This is a chief's name in the Kisgagas tribe of the Gitksan, near the junction of the Skeena and the Babine or
Kisgagas river, near the headwaters.

3See The Poles of Ha'ku and T-haku, of Kitwanga, p. 45.
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3) are: presumably People-of-the-drum (Lugeegyedem’anuhl ), the human
figure at the top; the Raven-drum; the Large-Raven ('Wee-qaq )—meant
here as part of the drum, but actually represented under it; The Large-frog
(’Wee-ranaa’o ) and Frog-person (Gyedem-ranaa’o), at the bottom.

(7) The Frog-hanging (Sperem-ranaa’o )

The upper half of the pole is uncarved. The figures in the lower part
(Plate 1V, figure 4) are: Hanging-frog (Sperem-ranaa’o); Starfish-person
(Gyedem-ramats )—a starfish with four arms and a human face on the
disk; the Eagle (Mawdzeks), represented with a bird’s head, a human
body with wings outlined under the arms, and a crown of grizzly-bear claws.

(8) Drifted-aside (Gisgyawtu )

The name of this short and new pole (Plate IV, figure 5) is Drifted-
aside or Drifted-to-one-side, after the traditional name of an ancestor.
Its figures are: Pearled-Raven or All-abalone-pearl-Raven (Trha-belatrhum-
gaq ), standing on the top of Gisgyawtu’s head; Gisgyawtu holds the
Pearled-bow (belham-hakutak ) in his-hands.

To sum up: There are altogether more than sixty-two figures on the
eight totem poles of Kweenu. Of these: seventeen are variants of the
Frog crest; nine of the Eagle (Mawdzeks) and Eagle-person; eight of the
Raven; four of the Starfish. The other figures are either crests or spirit-
names (narhnawks); the crests are: Neegyamks (Sun-shines-on) or Frog-
woman; Drifted-aside (Gisgyawtu ), a legendary ancestor in the clan, re-
peated twice; the Raven-drum, repeated twice—perhaps alluded to, a third
time; the Pearl-bow, repeated twice; the Bottom-boards, repeated two or
three times; the Water-lily twice. ~The other figures, appearing only
once, are: Naran, a spirit with a war club; Come-from-sickness, a spirit
name in the family; Heartless-small-slave, another spirit name; another
human figure whose identity is doubtful; Wolverine, possibly repeated
twice.

ORIGIN

In bare outline Kweenu’s traditional account of origin is as follows:
the ancestors of his clan lived at Git’anyao,! before the deluge. When the
land was submerged everywhere, their rafts drifted until the flood subsided,
and they settled in the country of the Haidas (on Queen Charlotte islands).
Their ancestress there had three children, a daughter and two sons, whose
personal names, still preserved in the family, refer to their Haida adventure.
Mother and children migrated from the islands to the main coast, in
the large canoe named Guweerh-saw? or Larah-wawsu, ‘Double-headed,”
intending to go to Nass river (the Bottom-boards crest, with two heads
opposite each other, at the ends of the board, is derived from this posses-
sion). But they failed to reach their goal and landed at a place named

1This is a legendary village, the location of which is not known. Some Gitwinlkul people believe that it was
situated a few miles below the present village of Gitwinlkul.

2Sometimes