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ABOUT DADASAHEB PHALKE

This prestigious top most award of the Indian
cinerma is named after the father of Indian cinema
Dhundira) Govind Phalke. He is credited with
making the first ever Indian featore film in the
year 1913, Beginning with Rajoe Harishehandra,
Dadnsaheb Phulke. as he was popularly called.
wenl on o make 95 movies and 26 shorts lms
in aspan of 19 vears, until 1932,

Toy homour this enterprising [ilm personality, the
Dadasaheb  Phalke award was: introduced in
the year 1970 with 4 view to recognize the con
tribution of film personalities wwards growth
and development of Indian cinema. The first
awird was presented o the actress and pioneer
of studio system in India, Devika Rani
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DADASAHEB PHALKE AWARD WINNER 2003

Awards and honours are nothing new for Mrinal Sen, Apart from the Lifetime Achievement Awards that have been conferred upon him
at the Milan and Pune International Film Festivals, he has also received the Nehr Soviet Land Award (1979), the Padma Bhushan in
1981, Commandeur de Ordre des Arts et Lettres (France, 1983) and Order of Friendship from the Russian Federation (2000), He has also
served on numerous international juries including Cannes, Chicago, Berlin, Venice, Delhi and Moscow, Karlovy Vary, Tokyo, Mannheim
and Oberhausen, Sen has also been the Swarna Kamal recepient four times for his films Bhivan Shome (1969), Chorus (1974),
Mrigaya (1976), Akaler Sandhane (1980). Though his entry into films was *accidental” Sen's journey through the medium has been
phenomenal. He is credited with having begun the *Art Cinema Movement (with Bhuvan Shome, 1969) in a country which hosts the
world's largest and complex film industry. Sen has made films in Hindi, Oriva and Telugu besides Bengali.

Born on May 14, 1923, Sen’s initial interest lay in sound recording since he was a student of Physics. But the real beginning was made
after he “stumbled” upon Filim by Rudolf Amheim. Sen had a bitof  rough start as a filmmaker, what with his debut Raar Bhore (1956)
taking a nosedive at the box-office. However, the maker persisted because he'd come to believe in the power of the medium. His next
film Neel Akaasher Neeche (1959) fortunately fared much better. Today with over 30 films to his credit including Aamar Bhuvan,
Antareen, Khandhar, Kharif, Calcutta 71, Genesis, Ek Din Achanak. Ek Din Pratidin, Mahaprithvi, Akaler Sandhaney, the Kolkata
trilogy Padatik. Interview and Kolkata Ekartor, Oka Uri Katha and Genesis, Sen has remained true 1o “the possibility of building a
New Cinema.”

His films have fetched an assortment of Gold, Silver and Bronze prizes at various coveted festivals like Cannes, Venice, Berlin,
Moscow, Karlovy Vary, Montreal. Chicago, Valladolid (Spain), Avillino (ltaly), Carthage (Tunisia) and Columbo. He was nominated to
the Rajya Sabha from 1997-2003. A Padma Bhushan awardee, Sen has formerly been Chairman of the FTIL, Pune, a Member of NFDLC,
served three terms as President of the International Federation of Film Societies, and 15 ewrently a Member of the Public Service
Broadcasting Trust. He has also authored several books in English and Bengali,
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PAST WINNERS OF SWARNA KAMAL

Sr. No. Film Directar Lunguage
| Shyamchi Aai PR Atre Marathi
2 Mirza Ghalib Solirab Maod find,
3 Pather Panchah Saryvape Ray Bengal)
i Kabuliwala lapan Sinha Bengali
3. Do Ankhen Barah Haath Y. Shantaram Hind)
. Sagar Sangame Diebaki Kumar Bose Bengall
i Apur Sansar Sarvajic Ray Bengali
8. Anuradha Hrishikesh Mukherjee Himei
o Bhagini Nivedita Bijoy Basu Rengali
10, Dada Thakur Sudhir Mukherjee Bengahi
11. Shehar Aur Sapna Khwaja Ahmed Abbas Hindi
12. Charulata Saryajic Ray Bengali
13. Chemmeen Ramu Kariat Malayalam
[ 4. Teetrn Kasam Basu Bhartacharya Hindi
] Hatey Bazare Tapan Sinha Bengali
6 Goopy Gyne Bagha Byne Suryajit Ray Bengali
17 Bhuvan Shome Mrital Sen Hindi
14 Samskara T. Partabhiram Reddy Fannada
14 Seemabaddha waryajir Ban Bengal)
20 Swayamvaram Adoor Gopalaknshnan Malayalam
21 MNirmalyam M.T. Vasudevan Na Malavalam
23 Chorus Mrinal Sen Bengali
23 Chomiana Dadi BN Kararieh kannada

(




Sr. No. Film Dircctor Language Year
24, Mrigiya Mrinal Sen Hind) L9786
25 Ghatashraddha Girish Kasaravalli Kannada 1977
26 No award recommended 1978
27 Shadlh Biplab Ray Choudhr) Hindi 1979
28, Akaler Sandhane Mrinal Sen Fengali 1980
29 Dakhal Gouram Ghuose Bengali 1981
an. Chokh Utpalendu Chakraborty Bengali 1982
31, Adi Sankaracharya GV. Iyer Sanskrit 1983
32. Damul Prakash Jha Hindi | 184
33. Chidambaram (5. Aravindan Malayalam 1985
34 Tabarana Kathe Girish Kasaravalli Kannada 1986
35. Halodhia Choraye Bodhan Kahi Jahnu Barua Assamese 1987
36. Piravi Shaji M. Karun Malayalam 1988
37 Bagh Bahadur Buddhadeb Dasgupta Hindi 1989
38. Maruppakkam K. S Sethumadhavan Tamul 1990
39. Agantuk Saryajit Ray Bengali 1991
40 Bhagavad Gita G. V. Iyver Sanskrit 1992
41. Charachar Buddhadeb Dasgupta Bengali 1993
42, Unishe April Riruparno Ghosh Bengali 1994
43 Kathapurushan Adoor Gopalakrishnan Malayalam 1995
G4, Lal Darna Buddhadeb Dasgupta Bengali 1996
45 Thar Saheb Girish Kasaravalli Kannada 1997
46. Samar Shyam Benegal Hindi 1998

7 Vanaprastham Shaji M. Karun Malayalam 1999
48. Shantham Javaraj Malayalam 2000
449, Dweepa Girish Kasaravall Kannada 2001
50, Mondo Meyer Upakhyan Buddhadeb Dasgupra Bengali 2002
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DADASAHEB PHALKE AWARD DOWN THE YFARS

SR. NO. YEAR AWARDEE
| 19773 Devika Rani Roerich
. 1971 B. M. Sircar
3 1972 Prithvira) Kapoor
4 19273 Panka) Mullick
3 1974 sSulochana (Ruby Myers)
(4] | 975 ﬁ \: HL‘LI'L'II
7 1976 [hiren Ganguly
H 1977 Kanan Dewvi
9 1978 MNirin Bose
10, 1979 R. C. Boral
|1 1980 Sohrab Modi
12 1981 P lairaj
3. 1982 MNaushad Al
14 1983 L. V. Prasad
15, 1984 Durga Khote
16 1985 Saryajit Ray
17, 1986 V. Shantaram
IR, 1987 B. Nagi Reddy
19, 19484 T{.{j }ﬁ.apnur
20 1989 Ashok Kumar
21 1990 Lara Mangeshkar
22. 199] Akkineni Mageshwara Rao
23 1992 Balachandra Govind Pendharakar
24 1993 Dr. Bhupen Hazarika
25 1994 Majrooh Sulranpun
26 1 995 Dilip Kuma
27 1996 D, Rajkamar
8. 1997 Shivaji Ganesan
29 192498 Kavi P'radeep
LV 1994 B R |-'-.'|'||sj'u..|
i 2000 Asha Bhosle
12 2001 Yash Chopra
33 2002 Dev Anand
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BEST FEATURE FILM

SHWAAS (Marathi)

Swarna Kamal and cash prize of Rs, 50,000 to the Producer ARUN NALAWADE
Swirna Kamal and cash prize of Rs. 5000010 the Director SANDEEP SAWANT
CITATION

The award for the Best Feature Film of 2003 is given 1o the film Shwaas for its sensitive and moving portrayal of the
relationship between a grandfather and his grandson when the child is about o Tose his vision
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ARUNNALAWADE

Arun Nalawade makes his debul as
producer with Shwaas. He is also
performing the role of the grandfather i
the filrn. He has 1o s credit several best
actor awards in different competitions in
2004 for the same film. With theatre as his
background Nalawade has been active on
the Muarathi stage as an actor and director
for almost 25 years, He is well-known and
uppreciated in Marathi television serials
and films a5 well, He has also won the
Maharashira Times Award 2004 for Best
Actor in television serials and the
Muharashira Stae Award 2003 for Best
Actor in Marathi films.

SANDEEP SAWANT

He was born in 1963 ina small village in
Western coastal India and prew up in
Mumbai. He has done his Masters in
Applied Psychology and hos worked as a
counsellor for sometime during and after
his degree.

Sawant has been an active writér and
director in the Marathi parallel theatre for
the lust 15 years. He has directed several
one act plays which have participated and
won in competitions. In 1996 Sawant
directed a 43 nunute pilot episode of a Hindi
television serial Ashmavedh. He has also
made several short and corporate films and
written [or television serinls

With Shwaas he makes his directorial
debut. Sawant hos wrotten the screenplay
and dialogues as well. He has won several
awards in 2004 for Best Direction, Best
Screenplay and Best Dinlogues for the film.




e @ wafaq yew fhew
qi R (Fearas)

Frfer Yol fd@a WEasT &) waviens 07 % 25000 /— @ TEE IRR
P wrold faora aes & wmdewa w0 % 25000 /- @ A TR

gy
Y 2003 1 Faes ) adtes v ey o i o UREHT A (hod &) U ails Ziida g1 aeneT |
v wafom et & oftten 4 g B ot oftes & Bfe & e e & o B o 2

INDIRA GANDHI AWARD FOR THE BEST FIRST FILM OF A DIRECTOR

MAARGAM (Malayalam)

swarna Kamal and cash prize of Rs: 25000 to the Producer RAJIV VLIAY RAGHAVAN
swarna Kamal and cash prize of Rs. 25,000 to the Dircctor RAJIV VIJAY RAGHAVAN

CITATION
The Indira Gandhi Award for the Best First Film of a Director of 2003 is given to Muargam for poignantly capturing

the troubled journey of a middle-aged individual re-examiming his political past in the light of prevailing
socio-political values,
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RAJIV VLIAY RAGHAVAN

Rejiv Vijay Raghavan was born in
Kottavam in 1958, He grudunted from
University of Kerala and joined Film and
Television Institute of India, Pune for an
integrated course on Almmaking. He also
assisted G, Aravindan on his last six films.

He has directed nine documentaries
including Sister Alphonsa of Bharanan-
ganam, People Matter, Kesart and Seedy
of Malabar. He is the recipient of twio state
awards and a National Award.

Maargem is his debut feature film and has
won the FIPRESC] Special Mention in
IFFK 20013 and ceven Kerala State Awarids
including for the Best Film in 2003
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BEST POPULAR FILM PROVIDING WHOLESOME ENTERTAINMENT

MUNNABHAI M.B.B.S (Hindi)

Swuma Kamal and cash prize of Rs, 40,000 1o the Producer VIDHU YVINOD CHOPRA
Swarna Kamal and cash prive of Rs. 40,000 10 the Director RAJ KUMAR HIRANI

CITATION
The award for the Best Popular Film of 2003 providing wholesome entertainment is given to Muneabhai M B.B.S. T
dealing with socinl issues with humour and compassion,
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VIDHU VINOD CHOPRA

Vidhu Vinod Chopra was born and raised
in Srmagar, Kashmir, After graduating in
Econemiics he studied direction at the FT1
in Pune. His student diploma film Murder
ot Monkey Hill won the National Award
for best short experimental film and the
CGurs Dutt Memornal Award for Besi Stu-
dent film. His next film, An Encounter with
Faces won numeroos international awards
and was nominated for an Oscar in the
short, non-fiction film category, A sub-
stantial body of work followed - Saaza-e-
Maut, Khamosh, Porinda, 1942 — A Love
Story, Keareeh and Mission Kashmir, His
films applaoded by both critics and the
box-office reveal an extraordinary mnge
l:‘lf content, and I'I't.ii.‘ll{'l"_\-' Over fi!!'m.

RAJ KUMAR HIRANI

Raj Kumar Hirand was born in Nagpur and
studied there upto graduation. Right
through his student days, he was very
actively involved with Hindi theatre in
Nagpur. Following his groduation, he
headed for the FT1, Pune, where he
specialised in Editing.

As o director, he's looked lor variety.
Grenerally, human interest subjects have
attracted him the most — capruring the
humour in a situation or the warmth of a
moment. Oceasiomally, be has also edited
for other directors. One such assignment
for Vidhu Vinod Chopra’s Mission Kash-
mir-got him the Best Editor Award wt Zee
Cine Awards,
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NARGIS DUTT AWARD FOR BEST FEATURE FILM ON NATIONAL
INTEGRATION

PINJAR (Hindi)

Rajal Kamal and cash prize of Rs, 30,000 1 the Producer LUCKY STAR ENTERTAINMENT LTD.
Rajat Kamal and cash prize of Rs. 300000 1o the Direcior Dr. CHANDRA PRAKASH DWIVEDI

CITATION

The Margis Dutt Award for the Best Feature Film of 2003 on National lntegration is given to the film Pujar (or explonng

the power of human relationships in overcoming social and religious schism
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LUCKY STAR ENTERTAINMENT

It is a mew venture in the Hindi film indus-
try and is one of the most organized pro-
duction houses. Surted a few years back
with the aim to promote fresh talent. Lucky
Star began its journey by promoting and
releasing music albums and songs and
has now ventured into film production.
Its maiden film Pinjar based on the short
story by Amrita Pritam and directed by
Dr. Chandraprakash Dwivedi has won rave
reviews at vanous forums.

DR.CHANDRA PRAKASHDWIVEDI

Bom in 1960 Dr. Dwivedi has been in-
volved with creative fields of theatre, film
and television since the past 18 years as
writer, director and actor. He has won sev-
eral awards at the inter-collegiate level
competitions in all three categories, He
also wrote, directed and acted in
Chanakya, a popular television serial
based on the life of the noted economst
and kingmaker Chanakya. Dr. Dwavedi was
awarded the Best Actor Award for
Changbya by Uptron in 1991, The serial
also received awards for cinematography,
art direction and best serial by Uptron.

D, Dwivedi"s other major award-winning
work includes television senal Mrinvunjay
based on the life of the epic hero of the
Mahabharate Kama and Ek Aur
Mahabharat,

Pinjaris Dr. Dwivedi’s debut feature film.
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BEST FILM ON FAMILY WELFARE

PADAM ONNU : ORU VILAPAM (Malayalam)

Rajat Kamal and cash prize of Rs. 30,000 10 the Producer ARYADAN SHOUKATH

Rajar Kamal and cash prize of Bs, 30,000 10 the Direcior TV, CHANDRAN

CITATION

The Award for Best Film on Family Welfare goes to Padam Onnu - Ora Vilapam for raising a voice agamst early

marriage and for its advocsey of Women's Education in & conservative society
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ARYADAN SHOUKATH

Arvadan Shoukath has done his B.Sc. in
Zoplogy from the Calicut University. He
later wmed 1o fiction wriling and is now a
short story and screenplay writer. He has
also been working as a film producer.
Shoukath's stories have been published
in some of the leading Malayvalam periodi-
cals. And it was one of his short stories
Shahing which was the inspiration behind
the award-winning Padam Owre © O
Vilapeam.

T.V. CHANDRAN

He rose to notional prominence when
Ponthan Mada teiwched him the Golden
Lotus for Best Direction in 1993, He has
won the National Award for two other
films — Ormmaikel Unalavirikkanam and
Mangarmma, which were adjudged the
best Malayalam films of 1995 and 1997 re-
spectively,

At the Kerala state level, the director has
won awards for Aliceinte Anweshanam,
Porthan Mada, Omaikal Undaviri-
kkarcam, Susanna and Dany, which was
also adjudged the best film at the Interna-
tional Film Festival of Kerala. It has also
won the John Abroham Award.
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BEST FILM ON OTHER SOCIAL ISSUES SUCH AS PROSTITUTION, WOMEN, CHILD
WELFARE, ANTI-DOWRY, DRUG ABUSE, WELFARE OF THE HANDICAPPED ETC.

KOI MIL GAYA (Hindi) & GANGAAJAL (Hindi)

Rajat Kamal and cash prize of Rs, 15,000 each to the Producer & Direcior RAKESH ROSHAN

Rajat Kamal and cash prize of Bs. 7.500 each to the Producer Entertainment One and PRAKASH JHA Productions
Rajot Kamal and cash prize of Rs. 15,000 each to the Direcior PRAKASH JHA

CITATION
The Award for the Best Film on Other Social Issues of 2003 15 given to Koi Mil Gaya for its compassionate portrayal of
a mentilly challenged young man who is able o resch out w the wonders of the Universe.

and
The Award for the Best Film on Other Social Issues of 2003 15 given 1o the tilm Gangaagal for ns stark delineation of a
wide range of wrongs pervading society and state,

20




AHIT I

auftg i Fdes e & gH use
e A g BRI g TE W@ A
HIEA HAR & HEWE FeN® ® W A
o fima | o A g By @ FEe
gl AW W e & A1g SITHIT 100
el 8 s b, fas wor W &
weeT Hiar G siwml H O uen &
Egaver Al e @ e 81 1978 ¥
D I R e e e | B B |
wrf o ) 3R G & Slare sER
sty smary arer o el @1 Pl
frar) gerd A P # O 59
NI VA A G W H [T @
v grof7 ol Re e @ FHReE
| @Et a7 oy £ W e Wge &
gites 9= 1 fived § @, s e
e e |

QRT3 =07

ward A AR et AT
HWerT W \eA o ufFwen g @ |
g8 3 AF & PR, 25 gEiad au
T & fore & Whies 3% o W
ag #1 3 w 1985 § Tmw @ ferg
FTHAS HT 2311 | 2002 H 9@ goiad
Wior @ TS W Bal | S
et @1 A TTa e B 2 ) e
vt verd (1082), @fedreeEd (1087)
afe gl 4% (1988) I =1 YoOHHA
o {3 | gt af e iE e
H Fges @ g miEe £

RAKESH ROSHAN

The son of the celebrated music director
Roshan, Rakesh Roshan began his career
as an assistant director o filmmaker H. S,
Rawail and Mohan Kumar in 1968, He
made his acting debut with Crhr CGhar Ki
Kahani and has since acted in over a [{K)
films. Some of them are Khel Khel Mein,
Khatta Meetha, Aankhon Ankhon Mein,
Khoobxurar, Kacmchor and Aakfar Kven,

Roshan lounched hisown Nilm production
company Filin Kraft ( 1978} and produced
films like Aap Ke Deewane, Jaag Utha
fnsaan and Bhagwan Dada. He switched
to direction with Khudgarz, Khoon Bhar
Maang and Karan Arjun, With Kahe
Naa....Pvaar Hai, Rakesh Roshan
launched his son, Hrithik. He has since
made Koi, . Mil Gava.

PRAKASH JHA

The filmmaker has produced eight feature
films and over 25 documentaries, Jha won
the Golden Lotus for Damud ( 1985). He
has alsa won the Golden Lotus for Best
Documentory for Sonal (2002),

He has won the Silver Lotus for Faces
After The Storm (1982 Koodiatam (1987)
and Laoking Back (1988 )

This apart, his other features include
award-winning Mrirvudond and Pariner.
He has been Chairman of the Jury for SUth
National Film Awards.
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BEST FILM ON ENVIRONMENT CONSERVATION/PRES ERVATION

JUYE POORA XOON (Assamese)

Rajat Kamal and a cash prize of Ry, 30,000 to the Producer SANJIB SABHAPANDIT
Rajat Kamal and a cash prize of Rs. 30,000 1o the Director S ANJTIB SABHAPANDIT

CITATION
The Award for the Best Film on Eny ironment Conservation/Preserv: 100 goes (oJfuve Poora Xoo for it represeniation
ol large-scale migration und the erosion of 4 w ay of life by floods and industrialisation,
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SANJIB SABHAPANDIT

Born in 1957, Sanjib Sabhapandit is a
Mechanical Engmeer with an MBA degree.
After a live-year stint as a lecturer in
Assum Engineering College, Guwahat, he
along with a few others established the
largest textile mill of North-East India and
worked as a director il 2002, In 1994, he
along with o few athers established a non-
conventional educational institute name
Asom Jativa Vidyalaya at Guwahati.

A writer of two books he was the first 1o
conceive, design and execute the first and
light and sound show of North-East India
at Guwahati. He designed and introduced
4 unigue poat ransportation system
which is also a "humane’ one,

He has also acted in the title role of Kuftkal
by the internationatly acclamed Rlmmaker,
Jahnu Barua.

Juve Poora Xoon 1s his first feature film
as a director,
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BEST CHILDREN’S FILM

TORA (Assamese)

Swama Kamal and cash prize of Rs. 30,000 to the Producer CHILDREN'S FILM SOCIETY OF INDIA
Swama Kamal and cash prize of Rs, 30,000 to the Dircetor JAHNU BARUA

CITATION
The Awurd for the Best Children's Film af 2003 is grven o the film Tora for showing how a child brings down the
boundaries wnd barriers created by adults
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CHILDREN'S FILM SOCIETY
OF INDIA

CFSI was established in 1955 10 provide
value-based entertainment to children
through the medium of films. The
organisation is engaged in production,
acquisition, distribution, exhibition and
promotion of childrens' films.

The Society is committed to spreading and
encoura-ging the children's film
movement in India and abroad.

JAHNU BARUA

The Assamese filmmaker and Padmashines
Jahnu Barua's films are known for their
social themes, which address the contem-
porary culture and politics of Assam, de-
ploying an almost expressionistic ap-
proach o regional reformism, Graduating
from the Guwahati University and subse-
quently the Film and Television Institute
of India, Pune, he made his First feature
film, Aparoopa (1982), the first Assamese
film produced by NFDC. Most of his films
have won acclaim nationally and interna-
tiomally. He has been awarded the “Padma
Shree™ by the Government of India and
received the National Award nine times
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BEST DIRECTION

GOUTAM GHOSE
Swarng Kamal and cash prize of Ks, 50,000 0 the Director GOUTAM GHOSE
CITATION

The Award for Best Direction of 2003 is given to Gowtam CGhose for Abar Aranve for his complex weaving ol human
destinies aeross o wide range of socio-political and cinematic histones.
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GOUTAM GHOSE

Born in Kolkata in 1950, Goutam Ghose
started making films in the 1970s. His
second docurmentary film, Himery Aungmn
won the main prize at the Oberhausen Film
Festival in 1978, Ghose made his first
feature Maa Bhoomi (1980), tollowing it
up with the widely scclaimed Paklial in
982, Paar (1984), Land of Sand Dunes
(1985), Antarjali Yatra (1988), Meeting u
Milestone (on the Shehnui maestro Ustad
Bismillah Khan, 19891, Padma Nadir
Maghi (1992), Patang (1993), Bevond the
Himalayay (5 documentary on the Silk
Route, 1995), Gudiva (1997), Ray {1999),
Kalahandi (20000, Pekha (20015, A
Treasure in the Snow (2000 ), Abar A e
(2003 ) and Impe roerence (2004)

Ghose has received 13 National Awards
tor date, which include Nine Silver Lotuses
and Four Golden Lotuses, His Alms have
been shown and awarded ar various
testivals like Venice. Cannes, London,
Montreal, Rotterdam, Tashkent,
International Film Festival of India. San
Francisco, New York and Nantes nmong
others.

Ghose is the recipient of Vittario Di Sica
Award in 1997 glong with the acelaimed
Iranian filmmaker Abbas Kiarostami and
the Polish film auteur Krystof Zunussi
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BEST ACTOR

VIKRAM
Rajat Kamal und cash prize of Rs. 10,000 to actor VIKRAM
CITATTION

The award for Best Actar of 2003 is given 1o Vikaam in Pithamagan tor s powerful perfurmance 10 a difficult and
demanding role
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VIKRAM

Bom in 1964, Kenndy John Victor ak.a
Vikram has dope his post-graduation in
English Literature and has been acting in
films since 1989. He has so far done 18
films including Kaval Geetham, Thandhu
Vittaen Ennai, Meerea, Ullasam,
Housefull, Pudhiva Mannargal, Sethu
and Samy and now Pithamagan

As an inmate of a mental asylum, Vikram
had given & most moving performance
much acclainded in Sethu. Rewarded with
several Best Actor Awards from vanous
agencies, he also received the honour from
the Governmem of Tamil Nadu, the
Filmtare team and Cinema Express for the
film. Vikram is also the recipient of the Best
Actor MG R, Award from the Government
of Singapore.

As an undertaker in the film Pithamagan,
Vikram underwent a complete physical
transformation in order w do justice 1o
the role. He also had to communicate
without dialogue and the challenge lay in
expressing himself through gestures,
expressions and body language.
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BEST ACTRESS

MEERA JASMIN
Rajut Kamal and cash prize of Rs, 10,000 w actress MEERA JASMIN

CITATION
e award for the Best Actress of 2003 15 given to Meera Jasmin in Padam Onnu @ Cru Vilapam for her sustained and
subtle portrayal of a young girl trapped in an early, polyandrous marmage and her ability 1o convey her lintle joys and

large sorTows
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MEERA JASMIN

Meera Jasmine is one of the biggest stars in South Indian Films. She started her film
career from a Malayalam filin Seotradharan directed by Lohitha Das. And even though
the film Soothradharan flopped, her talent for histrionics was noticed and Meera was
picked up for subsequent films which showecased her acting skill. She also won the
Bharathan Memorial Gold Medal and Sanakaradi Memorial Award.

Meera was snapped up by prestigious filmmakers from all over the South. Her debut film
in Tamil is Run which became the biggest commercial success of the year and Meera
won the Sivaji Ganesan Award and the Dinakarun Award for it. Her first film in Kannada
18 Mourya. She has ulso been awarded for her performance in Kastooriman

Meera was bom to Jose Philip and Eliyamma Jose in Pathanamthita district of Keraly
One of the most promising new faces of Malayalam cinema, Meera bagged the State
Award for Best Actress for her both critically acclaimed and commercially successful
role of a young girl caught in a polvandrous marmiage in Padam Onnu: Oru Vitapam,

This is her first National Award,
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BEST SUPPORTING ACTOR

PANKAJ KAPUR
Rajat Kamal and cash prize of Rs. 10,000 10 actor PANKAJ KAPUR
CITATION

The award for the Best Supporting Actor of 2003 is given to Pankaj Kapur lor Maqbool for his riveting yet understated
performance as & mafia don.
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PANKAJ KAPUR

An actor par excellence, Pankaj Kapur has
had a long association with theatre, films
and television. He has been around since
the carly days of soaps and comedy
shows on televisionin the country. People
who have grown up on Karamchand and
Zabaan Sambhalke are still hooked on
his Office, Qffice currently on air.

Although his television work has largely
been associated with comedy, this talented
actor has made a mark in the few films that
he choke 1o be in. Count among them the
cult classic Jaane Bhi Do Ydaron where
his portrayal of the main villain Tameja
was nothing short of brilhiant.

His subsequent performances in the
awurd-winning Bk Ruka Hua Faisla and
Ek Doctor Ki Maur have etched his im-
age in the minds of countless cine goers.
He is choosy about the characters he
wishes to portray and s a self-acknowl-
edged stickler for perfection, His other
memorable films include Yelt Woh Marzil
Th Nahin, Khamosh, Mohan Joshi Hazir
Ho, Khandhar, Jalwa and Rocekh.

Hix performance as Abbaji in Magboaol
for which he has won the Natonal Award
was one of the most minimalisi and
commanding performances ever to grace
the Indian film screen. Despite the siellar
performances and the awards they have
drawn, Kapur has always shied away from
the limelight, preferming his work to speak
for him instead.

Tad
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BEST SUPPORTING ACTRESS

SHARMILA TAGORE
Rijat Kl and cash prize of Rs. 10.000 10 actress SHARMILA TAGORFE
CITATION

The award for the Best Supporting Actress of 2003 is given (o Sharmila lagore in Abar Armaye for the grace with which
she hundles social and personal relationships.
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SHARMILA TAGORE

Cnginally o discovery of the greal master
Saryayit Ray, Sharmila Tagore is an insepa-
rable par of the Apu Trilogy. She moved
over to Hindi mainstream cinema and
tumed a mujor star with Kashmir Ki Kali
where she starred opposite the leading
star of his'times, Shammi Kapoor. Tagore
is one actress who straddled the: distine-
tive worlds (at the time) of parallel and
commercial cinema with case; i she had
on one hand performed in Ray's Dew, she
was equally at home in Yash Chopra’s
Wiage. Her notable performances in Hindi
cinema include Amanush, Aradhana,
Apar Prem, New Delhi Times, Poosri
Dulhan, Mausam and Grihapraovesh,

The great-granddavghier of poet-laureate
Rabindranath Tagore, Sharmila married the
cricketing tegend Mawab Mansur Al Khan
Pataudi while still at the peak of her ca-
reen. However, she has continued to be a
part of films, occasionally returning with
roles thal do justice w her as an actor, She
has also acted in Mira Naie's Mississippi
Masala and Ritupurno Ghosh's Shubhio
Muhurt,

Tagore had also femured in Satyajic Ray's
Aranye Din Batri which inspired Ghose's
vision for Adar Aranve und for which she
wins this award.
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BEST CHILD ARTIST

ASHWIN CHITALE and KALIDAS

Rajut Kamal and cash prize of Rs. 5,000 each 1o ASHWIN CHITALE and KALIDAS

CITATION
The Award for the Best Child Artist of 2003 is given to Ashwin Chitale in Shwaas for his haunting performance as a
child who realises that he is going to lose his eyesight

sl

Ihe Award for the Best Child Artist of 2003 is given to Kalidas for Ente Veedi... An woatem for his versatility in
I ¥ #
performing i range of complex emotions
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ASHWIN CHITALE

He performs the role of Parushram, a
seven-yvear-old who is informed by his
doctor that owing 1o o rare type of cancer,
he would have to be operated but will lose
his eyesight in the process.

This is Ashwin's debut film. He goes o
NAV Primary School in Pune and is study-
ing in sixth standard. He was in fourth
stanclurd when the film was completed two
years ago, He has won all the awards in
2006 for his performance in Shwaas in-
cluding Alpha Gaurav and Mata Samman.

KALIDAS

Kalidas is in fact the hero of Ente Veedi....
Appootem. This is his second filny and he
has won numerons awards even for his
mitiden performance in Kechu, Kochu
Santhoshangal, He is the son of leading
film artisis Jayaram and Parvathy,

Almaost every state organization that has
awards for Best Child Artist has given it
to Kalidas for his performance im Ente
Veedu, .. in 2003,
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BESTMALE PLAYBACK

SONUNIGAM

Rajat Kamnl and cash prize of Rs. 10,000 to SONU NIGAM

CITATION

The award for the Best Male playback singer of 2003 is given to Sonu Nigam in Kal Ho Naa Ho, for his memorable
rendition of the title song that captures the spirt of the film
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SONU NIGAM

Sonu Nigam was bom on 30 July, in
Furidabad (near Delhiiand is the only son
of Agam Kumar Nigam, a popular singer
himsell. The child was introduced 10 mu-
sical strains from an early age and it was
only narwral that he'd follow in his father's
footsteps. He completed his schooling in
Dettn and then shifted base o Muombai
where he completed his college studies
through correspondence courses

His struggle as & singer continued until
he met (the late) Gulshan Kumar of T-Se-
ries music company, who gave him his first
break. It was Achcha sile diva tune mere
prvar ka that tarned Sonu Nigam mto a
singing star across the nation ot the age
of 19, He has since sung for various popu-
lar Hindi films and most of his numbers
top the charts. The films that he has
playbacked for include Taal, Sangharsh,
Haseena Maan Javegi, il Se, Pardes,
Barder, Major Saab, Refugee, Dulhan
Hum Le Javenge, Hadly Kar Di Aapne,
and Jurile among several others,

He also has onge it musical show on tele-
vision Sa Re Gua Ma to his credit and one
flop film on the record. But the thrust of
hils carcer remaing his music,
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BEST FEMALE PLAYBACK

TARALI SARMA
Rajal Kamal and cash prize of Rs. 10,0000 TARALI SARMA
CITATION

The award for the Best Female Pluyback singer of 2003 is given to Tarali Sarma in Akashitoraar Kathare. for her tuneful
rendition of a devotional song without instrumental accompaniment.
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TARALI SARMA

Tarali Sarma is a post-graduate in English
from Guwahati University and has done
her Bachelors in Music (Visharad) from
Bhatkhande University in Lucknow, She
has been a playback singer, composer and
mwsic director for several films. Not only
that she has also cut individual non-film
albums like Abhimaan, Projapari, Totalir
Anubhav, Tomar Mourmor Kaun and
Borgit.

As o playback singer she has been asso-
ciated with Jon Jolae Kopalot, Hiva Diva
Niva, Priva O Priva, Kokadeuwter Ghar
Jowai and Hepah. She has successfully
given music for a number of Assamese
films like Akashitoraar Kathare, Tomar
Mouramor Koun, Sneha, Pohar Jivan
Aru Sangeet, Arostha Abasthan, Sonjoni
and Leaz.

Tarali has won several awards at the Uni-
versity and State levels. She was adjudged
the Best Singer of Guwahati Unviversity
in 1998, She has won twice over the
Jyatirupa Joint Media Award for the Best
Female Playback singer for the Assamese
films, Moitchogondha and Hepah in 1993,
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BEST CINEMATOGRAPHY

ABHIK MUKHOPADHYAY

Rajat Kamal and cash prize of Rs. 10000 o ABHIK MUKHOPADHYAY
Rajat Kamal and cash prize of R, 10,000 to RAINBOW COLOUR LAB. Hyderabad for processing the lilm

CITATION
I'he award for the Best Cinematography of 2003 is given to Abhik Mukhopadhyay for Bhale Theko, Tor ennc hing the
narrative with wanguillity and beauty
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ABHIK MUKHOPADHYAY

A graduate in Chemisty from Kolkata Uni-
versity, Abhik diversified and did his
Dilpoma in Cinemutography from the Film
and Television Institute of India, Pune,

Abhik Mukhopadhyay is by far one of
India’s most accomplished cinematogra-
phers and videographers. He has heen
working both in India and abroad. He has
worked on feature films as well as adver-
tising commercials, including the Roger
Corman produced Mghtfull directed by
Gywneth Gilby.

In Bengal, he has worked with well-known
directors like Aparna Sen and Mrinal Sen.
Chokher Bali is the fifth film that he has
cinematographed for Rituparno Ghosh,
The others are Avookh, Utsab, Shubho
Mulwrat and Raincoat,

He has previously received the National
Award lor Cinematography for the film

Pataighar, which was a comie-book ad-
venlure.
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BEST SCREENPLAY

GOUTAM GHOSE
Rajat Kamal and cash prize of Rs. 10,000 to Screenplay Writer GOUTAM GHOSE
CITATION

The award for the Best Screenplay of 2003 is given to Goutam Ghose in Abar Aranye tor weaving together the strunds
of time, creating a resonant dialogue berween the past and the present
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GOUTAM GHOSE

Born in Kolkata in 1950, Goutam Ghose
started making films in the 1970s. His
second documentary film, Heunery Autiamn
won the main prize at the Oberhausen Film
Festival in 1978, Ghose made his first
feature Maa Bhoomi (1980), following it
up with the widely acclaimed Dakhal in
1982, Paar (1984), Land of Sand Dunes
(1985), Amtarjali Yatra ( 1988), Meeting a
Milestewre (on the Shehnat maestro Usiad
Bismillah Khan, 1989), Padma Nadir
Maihi (1992), Patang (1993), Bevond the
Himalayas (o documentary on the Silk
Route, 1995), Gueliva (1997), Ray (1999,
Kalahandi (2000), Dekha (2001), A
Treasure in the Snow (2000 ), Abar Aranye
(2003) and Impermanence (2004,

Gihose has received 13 National Awards
o date, which include Nine Silver Lotuses
and Four Golden Lotuses. His films have
been shown and awarded at various
festivals like Venice, Cannes, London,
Montreal. Rotterdam, Tashkent,
Imemational Film Festuval of India. San
Francisco, New York and Nantes among
others.

Ghose is the recipient of Vitworio Di Sica
Award in 1997 along with the acclamed
Iranian filmmaker Abbas Kigrostami and
the Polish film auteur Krystof Zanussi.
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BEST AUDIOGRAPHY

ANUP MUKHOPADHYAY and DEEPAN CHATTERJEE

Rajat Kamal and cash prize of Rs. 5,000 each to Re-recordists (of the final mixed track) ANUP MUKHOPADHYAY
and DEEPAN CHATTERIJEE

CITATION
The award for the Best Audiography of 2003 is given to Anup Mukhopadhyay and Deepan Chatterjee in Bhalo Theke
for the innovative use of sound, its guality and timbre.
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ANUP MUKHOPADHYAY

An FTU graduate in Sound Recording and
Sound Engineering, Anup Mukho-
padhyay has worked in Doordarshan,
NFDC, Rupaymn and WBFDC Government
of West Bengal

He has worked for more than 250 films
and documentaries made by many ¢mi-
nent filmmakers like Satvajit Ray,
Buddhadeb Dasgupta, Tarun Mazumdar,
Tapan Sinha, Mrinal Sen, Aparna Sen,
Goutam Ghose, Guutam Bora, Pradip
Kishen, Yictor Banerjee and mainstream
filmmukers like Anjan Chowdhury, Swapan
Saha and Arabinds Mukherjee.

DEEPAN CHATTERJEE

Enamoured by the sounds of music since
an ¢arly age, Degpan Chatterjee began his
career as a professional musician with the
pcclaimed music director (the late) Rahul
Dev Burman in 1970, The post-prisduc-
tion of the Hindi film Sholayv, awoke his
interest in the technical aspects of music
and sound, Several hundred compositions
by Pancham {as R. D, Burman was known
among friends) were line-tuned by
Chatterjee.

He also worked at the EMT Smidios in Lon-
don, when doing the final mixing
Chatterjec stayed with Pancham tll the
latter's demise in | 994,

Chatterjee has since worked on Hindi,
Mulayalam, Tamil, Telegu and Bengali fea-
ture films. He has won the National Award
for the Mulayalam film Kaala Paani and
Hindi film Halo,
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BEST EDITING

AARIF SHEIKH
Rajat Kamal and cash prize of Rs. 10,000 each 1o editor AARIF SHEIKH
CITATION

The award for the Best Editing for the year 2003 is given to Aanf Sheikh in Samay, for the ensp cutting that successfully
sustains the tempo of the film’s suspense.
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AARIF SHEIKH

Aarif Sheikh was born in Mumbai on 107
January 1975, His interest in filmmaking
made him tum o editing. He began his
carcer as an assistant to Chandan Arora
(ol Mein Madlwri Dixic Banna Chafiri
Hoon ) on various commiercials.

In" 9% when Vishal Bhardwaj was looking
for an editor for his film Makdee, Aarnf
Sheikh grabbed his first independent film
as an editor. He also went on o edit the
highly acclaimed Magbeal (again by
Vishal Bhardwaj), Samay by Robhie
Grewal (Tor which he takes home his first
National Award), Bardashi by E. Niwas
and Vaastu Shastra by Saurabh Narung.

With a spate of films awaiting release in
the coming months, Aarif Sheikh has al-
ready hit mainstream film editing. His up
coming projects include Chehra by
Saurabh Shukla. Aev 4] by Saurabh
Shukls, Parzania by Rahul Dholakia,
Rokeha by Ramesh Khatkar and Blue Um-
brella by Vishal Bhardwaj.
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BEST ART DIRECTION

INDRANIL GHOSH and SHARMISTHA ROY

Rujat Kamal and cash prize of Rs, 5,000 each to Ant Directors INDRANIL GHOSH and SHARMISTHA ROY

CITATION
The Award for Best An Direction of 2003 is given to Indranil Ghosh in Chakher Bali for his muted recreation of s period
and 1ts ambience.

anl
The Award for Best Art Direction of 2003 is given to Sharmistha Roy for creating a colourful ambience which effectively
supported the narrative of the Hindi film, Meenaxi: A Tale of Three Cities
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INDRANIL GHOSH

Indranil Ghosh has been working as Arnl
Director for the last |8 years. He first
worked as an Assistant Ant Director on
Shyam Benepal's Bharat Ek Khoj. He has
since dabbled in imerior decoration and
been art director for various commercials
for brands such as Close Up, Nestle,
Brooke Bond, CookMe, Chel, Junior
Horlicks among others.

He has also worked as Ant Director on
Asookh by Rituparno Ghosh, Mukha-
bhinava by Shyamanand Jalan and more
recently Chokher Bali by Rituparno
Ghosh ngain,

SHARMISTHA ROY

Sharmistha Roy completed her Diploma
in Interior Design from SNDT University
Mumbai in 1986, She has trained with the
renowned an director Sudhendu Rov for
a period of six years before venturing on
her own. She began her independent
practice in 1994 with the films Yeh Dillagi
and Amari.

To date, she has 30 feature films as Art
Director to her credit, besides having
wirked on a number of ad {ilms and senals,
Sharmistha has also won severnl awards
in her field. Her accolades include the
Filmfare and Screen Awards for Yash
Chopra's Dil To Pagal Hai (1996) and
Koaran Johars Kuch Kuch Hota Heai (1997).

She also received the Zee Award for
KKHH the same year. Kabhie Khushi
Kabhi Gham has fetched for Sharmistha
the IIFA as well as the Filmfare in 2001.
She also won the ITFA once again and the
Sansui Award in 2004 for Kal Ho Naa Ho.
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BEST COSTUME DESIGNER

BIBI RAY, SUSHANTA PAL

Rajat Kamal and cash prize of Rs, 5,000 each to Costume Designers BIBI RAY and SUSANTA PAL

CITATION
The award for the Best Costume Designer of 2003 is given 1o Bibi Ray and Susanta Pal in Cholder Bali, for evoking a
period in harmony with the spirit of the Film's Ant Direction
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SUSANTA PAL

Susanta Pal was born on December 2, 1972
in Kolkata, India.. Even before completing
his M.V.A in Textile Design from Kolkat
University in 2001, Pal had already been
working with different Bengali filmmakers
as a Costume Designer. He has designed
costumes for Bariwali (20000 Tathaghat
Bhattacharya's Amtarghar (2001},
Rimparno Ghosh's Cholcher Bali i2003)
and Raincogr (2004) and the yvet o be
released Antarmahal.

Pal has won several awards and
scholarships for his owtstanding work in
Desigming. He has also lent his expertise
to TV serials, designing for the much
publicized Sahib, Bibi Ghulam made for
Sahura Television

BIBI RAY

Born on September 17, 1938, Bibi Ray
tinished a five-year Diploma Course in
Oriental Art from Delhi. She has been
associated with the Bengali films for long
years. Her work as a set and costume
designer includes well-known films like
Aparmna Sen’s Parcma (1985,

Bibi Rav has also worked as Art Director
on Rituparno Ghosh's Dhishe April ( 1995),
and Shubho Muhwra: (2002), Aparna
Sen’s other prestigious projects Yuganio
(1997 and Paromiter Ek Din { 19949),

She has also done the Intenior Set Design
for Ghosh's latest film Kaincoar (2004).
Her other work includes Interior
Designing lor corporate houses like
Madura Coats, Larsen gand Toubro, Indian
Oil, HE, Indian Alumimium and Park Hote).
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BEST MUSIC DIRECTION

SHANKAR MAHADEVAN, ALOYSIS MENDONSA, EHSAAN NOORANI

Rajar Kamal and cash prize of Rs, 3,333 each o Music Directors (songs and background music score) SHANKAR
MAHADEVAN, ALOYSIS MENDONSA, EHSAAN NOORANI

CITATION
The award for the Best Music Direction of 2003 is given o Kal Ho Naa Ho, for its wide range of styles and modes,
enriching the themes of the film.
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SHANKAR MAHADEVAN,
EHSAAN NOORANI and LOY
MENDONSA

Shankar Mahadevan, Ehsaan Noorani and
Loy Mendonsa formed their trio in 1996
when they were approached by the late
Mukul Anand to compose a couple of
songs for his film, Dies, The trio composed
all the songs for the film bur unfortunately
the film never got made after Mukul
Anand’s untimily death in 1997,

The three have since then composed for
films like Shoo!, Dillags, Bhopa! Express,
Rackford, Mission Kashmir, Dil Chahta
Hai and Laksfive. The music of Dif Chahia
Hai (DCH) particularly, became a ruge
when released with its unique and dis-
tinct melodies, The o signed on many
big banners after the success of DCH and
these included Ek Awr Ek Gvarah,
Armaan and Kuch Na Kaho.

The trio then created waves with whaot can
be argunbly called their best soundtrack
to date with Dharma Productions, Kal Ho
Naa He, which continues o rock the
churts even today = more than a vear after
its release.
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BEST LYRICS

SUDDALA ASHOK TEJA

Rajut Kamal and cash prize of Rs. 10,000 to Lyncist SUDDALA ASHOK TEJA

CITATION
Mhe award for the Best Lyricist of 2003 i5 given to Suddala Ashok Teja for the Telugu flm Tagose, for adapting SrSn's
poem Nenusaitham 0 a conlemporary contex
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SUDDALA ASHOK TEJA

He was born and brought up in Suddala
and Metpalli areas. Prior (o joining the
Telugu film indusiry, Ashok Teja was a
teachier in Metpalli. After his father. the
well-known poet Hanumantha (whose O
paalabugga jeetaagad Daa from the film
Maa Bhoomi is still remembered) expired,
Ashok Teja needed to do something more
to make both the ends meet. Teaching
alone could not help him tide over the
financial crisis that the family was going
through.

Since he was well versed with lyrics (as
he had been lync-writing ever since he
was a child), he asked his nephew, Unej,
who wis alresdy in films o help out. That
is how his first Alm, Namaste Anna (1994)
came about, (The song was picturised on
K. Srinivas Reo and Tanikella Bharn and
was written in the Telegana accent), He
also wrote lyries for the hugely successful
(lsey Ramulamma in 1997 and Ninne
Pelley Dataa in the same year.

Ashok Teja has done his Masters in
Philosophy and has penned over & [{NK)
songs for various flms. He has worked
on several films and has won the Mudras
Kala Sagar for Dalam (1996), Manaswini
Antreyva Goldmedal for Osey Ramulamma
{1997} and the Nandi Govi. of Andhra
Pradesh Award for Kanre Kutuwrune Kanu
(1998),

This 1s his hirst National Award,
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SPECIAL JURY AWARD

MANOJ BAJPAI and BHALO THEKO (Bengali)

Rajat Kamal and cash prize of Rs. 12,500 each 1w Actor MANOJ BAJPAI
and
RAJAT KAMAL and cash prize of Rs. 12,500 each (o the Bengali feature fitlm BHALO THEKO

CITATION
The Special Jury Award of 2003 is given to the actor Manoj Bajpai for Pinjar for his portrayal of the dilerma of 8 man
caught between the diktats of his community and love for his wife.

and
The Special Jury Award of 2003 is given to the {ilm Bhaio Theko for its quiet but masterful foray into the new cnemistic
idioms
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MANOJ BAJPAI

Was involved in theatre for more than 15
years and had the honour of being trained
under the renowned theatre personality
Barry Johin,

His feature film work includes the Ram
Gopal Varma directed Satva (the hugely
spccessful hit was based on Mumbai's
underworld), Zubeidaa by Shyam
Benegal E.Niwas' Shoao!l, 1P, Dutta’s LOC
— Kargil, and other Yarma prodoctions
like Kaun and Road. Bajpai was also rec-
ognized for his performances in Rakesh
Mehra's Aks where he co-starred with
Amitabh Bachchan, Pooja Bhatt's
Tamanna and Dil Pe Mar Le Yaar

GAUTAM HALDAR

He was born in 1957, Obtained his Mas-
ters degree in Comparative Literature and
found s creative pursuits in Photogra-
phy. He has several still photography ex-
hibitions 10 his credit in Indiz and loves
working with destitute children.

Haldar is fond of classical music and is a
singer too. He also has a flair for writing,
His maiden documentary film, A Story of
Imtegration won the National Award in
1995 and was selected for the Indian Pan-
orama the same year, Another docu-fea-
ture on the living legend Ustad Amjad Al
Khan Strings for Freedom was also
selected in the International Film Festival
of India 1999. He is currently working on a
docu-festure on the rencwned vocalist
Pandit Ajoy Chakraborty.

Bhalo Theko is his debut feature film.
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BEST SPECIAL EFFECTS

DIGITAL ART MEDIA

Rajat Kamal and cash prize of Rs, 10,000 to the Creawrs DIGITAL ART MEDIA.

CITATION

The Award for the Best Special Effects of 2003 is given 1o Digital Art Media for Hindi Feature Film Kor... Mil Gava for

s apl incorporation of special effects in its depiction of fantasy
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DIGITAL ART MEDIA

Digital Art Media (DAM) is the Entertain-
ment Services arm of Compudyne
Winfosystems Limited (CWL Global)
based in Bangalore, India. CWL Global
commenced operations in the year 1994
with & team of two, § § Dahiva and
Avishkar Dahiya: The latter was instru-
mental in setting-up CWL Global's cre-
ative division,

Till date, Dagital An Media has worked on
70 iternational productions including
Hollywood blockbusiers like Jndepen-
dence Day (for which they italso received
an Oscar nomination), Gedzilla and
Swordfish among others. They have won
the Emmy Award for Star Trek Deep Space
Nine and won the Seagate Technical
Awards for Devdas and Boys.

They have won several awards including
the Screen Award, the Zee Cine Award,
the International Indian Film Academy
Award, the Apsara Producers Guild Award
for their work in Kei... Mil Gava.

DAM has also wooals credit over 30 televi-
sion series, commercials and other Hindi
films like Deveay and the vet to be released
Anurag Kashyap's Black Friday. Their
international clientele includes Disney,
Umiversal Studios, Miramax., New Line
Cinema, 20th Century Fox, Warner Broth-
ers, HRO and MGM
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BEST CHOREOGRAPHY

FARAH KHAN

Rajat Kamal and cash prize of Rs, 10,000 to the choreographer, FARAH KHAN

CITATION
The Award for Best Choreography of 2003 is given (o Farnh Khan for the song, ldhar Chala, Mein Udhar Chala in
the film Koi... Mil Gaya for its seamless weaving of different dance styles in the best traditions of the musical
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FARAH KHAN

Born on 9" January, 1965, Farah completed
her schooling from St Theresa's Convent,
Muombai and her college education from
St. Xavier's College, Mumbai. She joined
films in 1989 and her first project was
Mansoor Khan's Jo Jeeta Wohi Sikander
for which Farah choreographed all the
songs. She subsequently worked as Cho-
reagrapher on Vidhu Vinod Chopra’s
1942: A Love Story, Aditya Chopra’s
Dilwale Dulhaniva Le Javenge, Karan
Johar's Kuch Kuch Hota Hai, Kabhi
Khushi Kabhi Gham, Aziz Mirza's Chalte
Chalte, Asoka, Nikhil Advani's Kal Ho
Naa Ho and Mohabaatein

She has won several awards including
Filmfare Awards for the following films:
Virasaar, Dil Se, Kaho Na Pvagr Hai, Dil
Chalta Huai and Kei.. Ml Gava. She is
the first Indian choreographer 10 work in
an Andrew Llyod Weber's West End Pro-
duction of Bombay Dreams and is the first
Indian to be nominated for the Prestigious
TONY Awards for Bombay Dreams.

She has also been nominated by the
American Choerographer's Association
for the film Monseon Wedding by Mira
Nair and has choreographed MNair's latest,
Vanity Fair starring Reese Witherspoon,

Her first directorial venture Main Hoon
Na for which she had also penned the
story, screenplay and choreographed the
songs was dectared a hit,
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BEST FEATURE FILM IN EACH OF THE LANGUAGES SPECIFIED IN
THE SCHEDULE VIII OF THE CONSTITUTION

BEST FEATURE FILM in ASSAMESE
AAKSHITORAAR KATHARE

Rajat Kamal and cash prize of Rs, 20,000 10 the Producer SANGEETA TAMULL
Rajat Kamal and cash prize of Rs. 20,000 o the Director MANJU BORAH

CITATION
The Award for the Best Feature Film an Assamese of 2003 15 given o Aakashitoraar Kathare, for its justaposition of a
woman's search for her cultural heritage and her loss of identity,
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SANGEETA TAMULI

Sangeetn Tamuli completed her under-
graduation from Guwahati University in
1989-90, She went on to do her Diploma in
Mass Communication, TV and Radio Pro-
duction and Print Media from WTTI, New
Delhi in 1992,

She has alko directed documentaries for
varous agencies and her themes have
ranged from mushroom development in
Arunachal Pradesh w victims of terrorism
and victims of ATDS.

She is the Executive Producer for
Aakashitoraar Kathare, which has been
screened at various [lm festvals includ-
ing Dhaka International Film Festival in
January 2004 where it won the Viewer's
Best Film.

MANJU BORAH

An MA in Philosophy from Guwahati
Liniversity, Manju Borah has been o regu-
lar writer of short stores and anicles on
diverse cultural customs and ethos of
small ethmic groups of North Eastern In-
din. She has also has to her credit a pub-
lished collection of Short Stories
Bibovana Man and has directed several
tele-films.

She has directed Bacbhah a feature (ilm in
Assamese in 1999, which received Best
Film in Asia Award a1 the Dhaka Intemna-
tional Film Festival in 2000, The same film
also fetched for Borah the Gollapudi
Srinivasa Award as the Best New Director
in India in 1999 in Chennai,
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BEST FEATURE FILM IN BENGALI

CHOKHERBALI

Kajat Kamal and cash prize of Rs, 20,000 1o the Producer SHREE VENKATESH FILMS
Rajat Kamal and cash prize of Rs. 20,000 to the Director RITUPARNO GHOSH

CITATION
The Award for the Best Feature Film in Bengali of 2003 is given to Chakfrer Half, for operatic play of passions, and for
breaking social norms and wmboos
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MANO MURTHY

Mano Murthy is a post-graduste from
Stanford University, California in
Computer Science. His passion however
remains music and he has composed for
three Kannada feature films as also
produced independent non-film music
albums. The films he has been music di-
rector for include America! America! and
Nanna Preetiva Huduge — both directed
by Nagathihalli Chandrashekhar, and
Precthi Prema Pranava

Murthy received his training as o musi-
cian under the wielage of Ustad Zokir
Hussain and private instruction in
Western Classical Musical theory from
Jerry Gerber, the film composer hased in
California,

KAVITHA LANKESH

Born in Karnataka, Kavitha Lankesh's
foray into films began with a documen-
tary on a children’s nature camp. Under
her own production house banner Bazaar
Films she has scripted, produced und
directed over 30 documentaries, a dozen
corporate films and four feature films. She
made her debur as director with Deveerd,
which went on (o win 12 State and Nu-
tonal and International Awards. In 2002,
Lankesh's film Bimba won the Best
Screenplay Award and the Best Child Art-
15t award. The post-graduate in English
Literature from Bangalore Unviersity is
working on scripting and directing 15 new
tele-films of Malgiudi Days and feature film
Man-Earer of Maleudi in Hindi based on
R K. Narayan's works.
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BEST FEATURE FILM IN MALAYALAM

SABHALAM

Rajat Kamal and cash prize of Rs. 20,000 to the Producer ANIL THOMAS
Rajal Kama! and cash prize of Rs. 20,000 1o the Director ASOK. R, NATH

CITATION
The Award for the Best Feature Film in Malayalam of 2003 is given to Sabhalam Tor its sensitive portrayal of an old
couple in their loneliness and togetherness.
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ADITE DESHPANDE

*My Group® Production was formed by
Aditi Deshpande five years back. She be-
gan as an executive producer for two
Marathi television serials, namely Paus
Yeta Yeta, and Athang.

Deshpande’s repertoire includes 19 years
of experimental Marathi theatre as an ac-
tress. She has to her credit well-known
plays like Saviya by Pr. Sarvadev Dubey,
Zulwa by Prof. Waman Kendre, Sangeer
Pooranvatar by Dr. Vijay Kenkre and Teen
Paishvacha Tamasha by Prof. Waman
Kendre. She has also acted in films, in-
Cluding playing the lead role in Nar Only
Mrs, Rawt. Her credits include Paresh
Kamdar's Tumnu Ki Tina and Papecha and
Saaz by Sai Paranjpe.

GAJENDRE AHIRE

A screenplay writer and lyricist by pro-
fession, the Director of Nor Only Mrs
Raut, Gajendre Ahire has done his Mas-
ters in English Literature. He has written
prominent plays in Marathi — including
Unch Mazha Zhoka Ga, Aaicha Ghar
Unhacha and Janamsidha. In fact,
Aaicha... has won the Dinanath
Mangeshkar Award, Ahire has written 21
serials in different languages and holds o
record for writing 1500 episodes as a single
writer for television serials, He has directed
Pous Yeta Yeta and Zhale Mokale Akash
which won for him the Maharashira Times
Samman, He has so far directed four fea-
ture fikms, Krishna Kathehi Meera, Vithal!
Vithal!, and Pandhar.
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BEST FEATURE FILM IN ORIYA

AWAKKAREAA

Hajat Kamal and cash prize of Rs. 20,000 to the Producer SUBAS DAS
Rajat Kamal and cash prize of Rs. 20,000 to the Director SUBAS DAS

CITATION

The Award for the Best Feature Film in Oriva of 2003 is given o Aw Akkare Aa for a passionate call for reforms in the
present education system
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SUBAS DAS

With an M.Sc in Geology, Subas Das
stepped into the world of films quite by
mistake. He hos worked with renowned
filmmakers of Orissa as an associate di-
recler/producer for the last 16 years, He
has to his credit a few documentaries,
short films on different national issues and
television serials for Doordarshan,

He scripted and directed Wounded Moon,
4 short documentary on the population
growth in the country, which was selected
for Mumbai Intermational Film Festival
2006 in the Video Competition Section. The
film was also selected for Japan's lmage
Forum Festival the same vear,

He has also directed It Happens Only in
My School (2002), an animation film or
Childrens' Film Society of India. e

Aw Akkare Aa s his first feature film as
producer, seript-writer and director, It has
been invited for screenings at the Inter-
national Film Festival in Jamshedpur and
by the Kerala Government.
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BEST FEATURE FILM IN TAMIL

EYARKAI

Rajat Kamal and cash prize of Rs. 20,000 cach o the Producer Prisem Films
Rajat Kamal and cash prize of Rs, 200000 to the Director S, P JHANANATHAN

CITATION
The Award for the Best Feature Film in Tanul of 2003 i3 given to Evarkar for a rich visual portraval of a love story set
aguinst o unique canvas
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S. P. JHANANATHAN

S.P. JThananathan has been working as as-
sistant/associate director for over |5 years
in the Tamil film industry, He began his
career with Solai Kuil and later was Asso-
ciate Director under G. B. Vijay for his film
Nalava Seithi. He has also assisted di

rector KLR. who was also the President of
South Indian Film Chamber of Commerce;
for films like Vanaja Girifa, Alexander
Eeramana Rojve and others

He later worked as Associate Director
under B. Lemin. son of the vesteryears
great director Bhim Singh. He has had o
regular column on the Tamil Film Industry
in Cinema Nijama 1n the magazine
Nakkeran for 33 weeks,
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BEST FEATURE FILM IN TELUGU

AITHE

Rajar Kamal and cash prize of Rs. 20,000 to the producer GUNNAM GANGA RAJU
Rajat Kamal and cash prize of Rs. 20,000 to the director CHANDRASHEKHAR YELETI

CITATION
The Awiard for the Best Feature Film in Telugu of 200345 given o Aithe for its depiction of frustration in the youth,

solving it through a positive approach slmest making the characters role models and the suggestion that if their
energics are channelised, they can tum into role models,
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GUNNAM GANGA RAJU

Just Yellow Media came into existence in
the year 2000 when Ganga Raju and Venkat
Joined hands to produce for film and tele-
vision. Their venture was Amrutham, a
weekly soap on TV which has already
completed 1000 episodes. The next in line
was the Telugu feature flm, Aithe, It has
been remade in Hindi as Pachaas Lakh
and in Tamil as Naam.

Dir. Venkat s a General Surgeon, based in
London, while Ganga Raju stanted off as a
creative head in an advertising agency,
He has written and directed a Telugu fea-
ture film called Little Soldiers which has
won 11 Nandi Awards (given by the State
government) and One National Award

CHANDRASHEKHAR YELETI

He began his career as a production os-
sistant om the film Linle Soldiers which
was writlen and directed by Gunnam
Ganga Raju in 1995, His first forays into
direction led hom w make ad films for the
Government of Andhra Pradesh, His aext
vienture was Amrtham, o comic lelevi-
sion serial for the media company Just
Yellonw,

He followed it up by writing and directing
hiis first feature film Aithe
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BEST FEATURE FILM IN EACH OF THE LANGUAGES OTHER THAN
THOSE SPECIFIED IN SCHEDULE VIII OF THE CONSTITUTION

BEST FEATURE FILM IN ENGLISH
DANCE LIKE A MAN

Rajat Kamal and cash prize of s, 20,000 to the Producer National Film Development Corporation Lid.
Rajat Kamal and cash prize of Rs. 20,000 to the Director PAMELA ROOKS

CITATION
The award for the Best Feature film in English language of 2003 is given o Dance Like A Man, a human drama that
engages issues of creativity and pender dynamics.

~




UF UF g

T frey fawrm frm (o o 2 )
w1975 § ¥ wWE 9 e
s T =1 famm v 3= 1 1080
| ifea o w2 A i e,
weag 7

2 fhed famm e 3 sm % 300 =
e @ famim o aw fmim o faere T
W fem #) =9 9 FF frew @

et uE St Yo e 6 T
a4l wad

A el weR el 7 @ @ 0
i ud armtas A 0w 3
gofe= &1 g1 £ g el Hraw
fhen fBw T fomev 58 A ©
IusATH W meTRa & @ s wR
wEhR witd wy ywen Be) gEd
fiven 7 ¢ mfderer (o W waE
i zr fory Somary W amnfee o | 59
fhed @ qv fva A weer | e
faeetl # vEdr &1

NFDC

MNational Film Development Corporation
incorporated in 1975, is the central agency
established 1o promote the good cinema
movement in the country. Restructured in
19%0) the primary objective of NFIOXC is o
foster excellence in cinema and o develop
state-of-art technology. The agency is
credited with the prodoction/co-
production/ financing and co-financing of
over 300 features, shorts and documenty.
nies, severul of which have won national
and international awards,

PAMELA ROOKS

Pamiela Rooks had made numerous docu:
mentaries on political and social issues
before venturing into the world of mov-
ies. Her first feature film, Mivs Beatry's
Children was based on her own novel
dbout missionanes in South lodia and won
numerous awards,

Her second film Tradn fo Pakistan was
based on the classic novel on Partition,
writien by Khushwant Singh. It has won
critical acclaim the world over. Rooks is
based in New Delhi.
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SPECIAL MENTION
H.G. DATTATREYA
CITATION

The Jury makes u special meation of actor Dafrarreva for his work in the Kannada feature Glm Mouni for his tremendous
screen presence that makes the fillm.

NEDUMUDI VENU

CITATION
The Jury also makes a special mention of actor Nedumudi Venu for his extraordinary versatility in a range of roles m
Malayalam films made in 2003
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H. G.DATTATREYA

Bormn in 1942 at Chitraguda in Kamataka,
H. G. Dattatreya is o post-graduate in En-
pineering, A retired Wing Commander of
the Indian Awr Force and a former DGM
and Principal of HAL Management Acad-
emy. he has associated himsell with the-
atre activities right from his school days

He came to the film and television world
in 1987. To date he has acted in about 40
plays, 7O feature flms, scores of welevi-
sion programmes and documentanes/ra
dio programmes and continues 1o be ae-
tive in all these fields.

NEDUMUDI VENU

Nedumudi Venuwas bornoon 22 May 1948,
in Nedumudi, a village in Alappuzha [is-
trict, Kerala, As a child he was initiated
into Kathakali and Camatic music

On graduating from the University, he
became active in the new thealre move-
ment called Thirvarangy founded by
Kavulam Narayana Panikkar,

In 1978 came the first opportunity o acl
in Thampu by G. Aravindan, To this day,
he has acted in more than 300 films a
couple of which are in Tamil. He has won
awards for the best actor and best sup-
porting actor at the Kerala State Film
Awards sixe times. He has also won the
Nutional Award for the Best Supporting
actor once for his role in O Minnaminu-
ginte Nurungu Vettom. He has also
worked Adoor Gopalakrishnan on the
multiple award winner NMizfualkuthu.
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AWARD FOR THE BEST NON-FEATURE FILM
War and Peace (English) and Kaya Poochhe Maya Se (Hindi)

Swarmna Kamal and cash prze of Rs. 1OMY- 10 the Producer: ANAND PATWARDHAN
Swarna Kamal and cash prize of Rs. 10,0000- to the Dircetor; ANAND PATWARDHAN

CITATION

The Award for the Best Non-feature Film of the vear 2003 is given jointly to Wiir and Peave and Kava Pooclihe Mava Se. War and
Peace sets out to search for the roots of violence manifest in many forms in the current times-from communal forces 1o
nuclear race. Shot in India. Pakistan, Japan & USA, the film achieves a multi-layered understanding of these deep
rooted tensions - al the same time recording the aspinstions for peace, harmony and secularism, in the backdmop of
Gandhian thought.
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ANAND PATWARDHAN

Anand Patwardhan has made socio-
political documentaries for nearly three
decades, Despite numerous pational and
international awards his films have often
been suppressed by the ruling elite, tackle
s they do subjects like street dwellers
{ Bombey, Chur Ciey, 1985), religious funda-
mentalism (I the Name of God, 1983), the
connection between machismo and
sectanan violence (Father Son and Holy
War, 1995) and the plight of those
displaced in the name of ‘development’
(A Narmada Diary, 1995),
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AWARD FOR THE BEST NON-FEATURE FILM

WAR AND PEACE (English) and KAYA POOCHHE MAYA SE (Hindi)

Swarna Kamal and cash prize of Rs. 10,000/ 1o the Producer: ARVIND SINHA
Swuma Kamal and a cash prize of Rs. 10,0000~ 1o the Director: ARVIND SINHA

CITATION

Kava Poochhe Maya Se is a probing, thoughtful, intense, yet a non-judgmental record of the myniad faces of humaniry
floating around the Howrah Station that lies by the side of the river Ganga. The director with just his keen eye and an
upredictable symmetry of images, gains an inner eye into the mystery called people. [Uis as though an entire civilization
is reconstructed through images of floating faces, people and sounds.

90




axfa=e o=

afa=s e @1 it @ Reagoren 57
ged @ @y 5@ forg wediy qeeni wa
e g © | Serdl B e I8 U e
adfa ard sfe w amafa s 2z
s fhew waet 4 fRad
aen fawrr drafsi e e, wd
1996 & waleH SdmEE FEee g
MY | flbes @ gars Tl aiE s
e, 1997 &1 o geear o fen |

e A aiae SR AR S
B O¥ AR & Ao 0 gara
¥ ¥l dwi A RoE wE) e @
TEHl fhe g7 fie—af¥em ama @
R e Swgae @ anfem @l @
erent uw e o aum WNa v e
¥ o e qu e nd

3% wew & dw A 38 i s @
gHgaaed faere 9 fGEr & wra
#nlt & amatfa @ B ger 9w ey
fam &1

ARVIND SINHA

Arvind Sinha is the recipient of three
MNational Awards for Ajir, The Reclise and
Dhi Paaran Ke Beech Mein, which won
the Swarna Kamal for Best Non-feature
film in 1999, His film Ajir about an eight-
year-old boy working in a Kolkata
household, participated in 22 mternational
film festivals and Sinha was adjudged the
Most Promising Documentary Filmmaker
of 1996 al Leiprig, Germany. The film also
received the Jury Prize at the New York
Exposition of Short Films in 1997,

The Recluse, on the classical Indian
vocalist Ustad Nasir Aminoddin Dagar
was screened in more 150 countries.
Sinha’s first film Chigu about the masked
dancers of tribal belt of Seraikela on the
Bihar-West Bengal border, was also
extensively exhibited in India and abroad.

His last film was Dui Paatan Ke Beech
Mein is a crtique of the development
models that have destroyed the livelihood
of millions of people in Bihar.
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AWARD FOR THE BEST FIRST NON-FEATURE FILM OF A
DIRECTOR

ANENCOUNTER WITH A LIFE LIVING (Malayalam/English)

Rajat Kamil and cash prize of Rs,10000- each 1o Producer: VINU ABRAHAM
Rajat Kamal and cush prize of Rs, 100006 ench o Director: SUJA

CITATION

Ihe award for the Best First Non-feature Film of a Director for the vear 2003 is given (o An Encounter with a 1. ife Living
which depicts the plight of a physically incapacitated Sarasu and her cheerful will to live. The director achieves this
bringing out the totality, spiritual fichness of a “life lived only in the mind” - through an mnovative narmative idiom
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VINU ABRAHAM

A well-known jourmabist from Kerala, Yino
Abraham has been a Cormrespondent with
the Week. An Encounter with Life Living
is lus debut production.

SUJA

Suja was a Production Assistant and then
a Staff Producer with a regional television
channel in Kerala and has directed a few
video documentaries. She has litde pnor
experience in the film medium and this is
her first venture as a director,
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AWARD FOR THE BEST ANTHROPOLOGICAL/ ETHNOGRAPHIC
FILM

AUR GHUMANTU THAHAR GAYE (Hindi)

Rajat Kamal and a cash prize of Rs 10,0004+ ta the Producer; LEO ARTS COMMUNICATION
Rajat Kamal and a cash prize of Rs. 10,000/~ 1o the Dircctors: MEENAKSHI VINAY RAI

CITATION

The award for the Best Anthropological/Ethnographic film of the year 2003 18 given 1o Aur Chamanty Thahaer Gayve.
The film records the life of the nomadic tribe Cfhumaniu and their peculiar plight of being labelled *habiual offenders’
It also records the efforts made at rehabilitating them.
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MEENAKSHI VINAY RAI

The filmmaker dug of Meenakshi Vinay
Rai is passionate about creating films on
issues of social relevance. education and
culture. Adopting different means of
communication - from animation to
documentaries the couple prefers out-of-
the-box thinking 1o create new cinematic
EAPIEssIons.

The couple own the production company
Leo Ans Communication, an integrated
communications agency which is
empanelled with DAVE, EMPC, IGNOL,
Directorate of Adult Edocation and Vigyan
Prasar,

Apart from two international awards, {our
national awards and 23 nominations
across international flm festivals, the
flmmakers also have 1o their credit a book
on Animation titled Character Amimation
te Special Effects fora US University,

Meenakshi Vinay Rai are also involved in
Spandan - an ongoing project mitiated o
involve special children in animation
filmmaking. The project has been widely
appreciated.
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AWARD FOR THE BEST BIOGRAPHICAL/HISTORICAL
RECONSTRUCTION/ COMPILATION FILM

VAIDYARATNAM P S VARIER (English)

Rajut Kamal and cash prize of Rs. 10,0000- to the Producer: KERALA STATE FILM DEVELOPMENT
CORPORATION

Rajat Kamul and cash prize of Rs. 10KKN- to the Director: T KRISHNAN UNNI

CITATION
The award for the Best Biographical Film of the year 2003 is given 1o Muidvaramam P S Varler that records the life of

o pioneer in Ayurvedic medicine Dr. PS. Varier. The film also brings out his multi-faceted personality along with has
contribution to performing arts and literatune
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MEENAKSHI VINAY RAI

The filmmaker duo of Meenakshi Vinay
Rai is passionate about creating [ilms on
issues of social relevance, education and
culture. Adopting different means of
communication — from animation to
documentanies the couple prefers out-ol
the-box thinking 1o create new cinematic
EXPressions,

The couple own the production company
Leo Arts Communication, an integrated
communications agency which is
empanelled with DAVE, EMPC, IGNOL,
Prrectorate of Adult Education and Vigyan
Prasar.

Apart from two international awards, four
national awards and 23 nominations
across intermational film festivals, the
filmmakers also have to their credit a book
on Animation titted Characier Amimation
o Special Effecrs for a US University.

Meenakshi Vinay Rai are also involved in
Spandan - an ongoing project initiated o
involve special children in animation
filmmaking. The project has been widely
appreciated.
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AWARD FOR THE BEST BIOGRAPHICAL/HISTORICAL
RECONSTRUCTION/ COMPILATION FILM

VAIDYARATNAM P S VARIER (English)

Rajal Kamal and cash prize of Rs. 10,000/~ to the Producer: KERALA STATE FILM DEVELOPMENT
CORPORATION

Rajar Kamal and cash prize of Rs, 10,000/ to the Director: T KRISHNAN UNNI

CITATION

The award for the Best Biographical Film of the vear 2003 is given to Vaidvaratnam P 8 Varier that records the life of
a pioneer in Ayurvedic medicine Dr. PS. Vaner, The film also brings out his multi-faceted personality along with his
contribution (o performing arts and literature
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KERALA STATE FILM DEVE-
LOPMENT CORPORATION

The Kerala State Film Development
Corporation Lid. (KSFDC) wus
established in the year 1975, The concept
behind the initiation of this Public Sector
undertaking was o promote the
development of Malayalam Film Industry,
Another prime objective of Kerala State
Film Development Corporation is 1o
facilitate the growth of good cineme.

The Chitranjali Studio Complex,
inaugurated in 1980 was the first step
towards the realisation of these
objectives. The KSFDC has also funded
numerous award-winning leature and
short films,

T. N. KRISHNAN UNNI

T. N. Krishnan Unni, 54, 15 at present the
Chief Sound Engineer in the Recording
Department af the Chutranjah Studio in
Trivandrum under the KSFDC, Afier
graduating in Cinema (sound recording
and sound engincerng) from the FTIL
Pune in 1976, he joined the KSFRC in 1980,

He also worked with Kheda Commurn-
cotions Group at the Space Applications
Centre in Ahmedabad From 1977 w 1980,
He has received the National Award for
Audiogruphy thrice, for Anantharam (by
Adoor Gopalakrishan), Piceevr (by Shaji
N. Karun} and Desadasam (direcied by
Javaray).

The documentary on Vaidvaratmam P8,
Varder 15 his first attempt at direction
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AWARD FOR THE BEST ARTS/CULTURAL FILM

PICASSO METAMORPHOSES (English)

Rajut Kamal and cash prize of Rs. 10,0000 cach w Producers: Y.N. ENGINEER (FILMS DIVISION)
Rajat Kamal and cash prize of Rs, 10,000/ to the Director: NANDEKUMAR SADAMATE

CITATION
The Award for the Best Ars/Cultural Film of 2003 is given to Picasso Metamorphoses for its rure attempt at interpreting

the works of the legendary painter making him asceessible even 1o those uninitiated to his an, The (ilm examines the
troubled tmes that Picasso lived in, his ideals, his relationships and the inevituble symbiosis of his life and work
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Y.N. ENGINEER

Y.N. Engineer iy a Diploma holder in
Muticn Picture Photography from the Film
and Television Institute of India, Pune.
He worked as an assistant with the well-
known cinemarographer Jal Mistry before
Jjuining Doordarshan as a cametaman,

Since 1978, he has been made more than
50 documentaries for the Films Division
as Director. From 1990, he has been
associated with more than 200 news
magazines, documentaries and short films
as Producer. He has won an intemational
award from Milan snd numerous National
Awnrds,

NANDKUMAR SADAMATE

Horn in 1955, Nandkumor Sadamate com-
pleted his Drawing and Painting Diploma
and has been working with medin since
1980, He is currently working in the Films
Division and has directed two short films,
Ne Entry and Divha,
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AWARD FOR THE BEST SCIENTIFIC FILM / ENVIRONMENT
CONSERVATION /PRESERVATION FILM (including method and process
of science, contribution of Scientists, awareness etc.)

THE 18" ELEPHANT -3 MONOLOGUES (Malayalam)

Rajut Kanl and cosh prize of Rs, 1000 Producer: SAVITHRI DIVAKARAN
Rijur kamal and cash prize of Ra 10,000/~ Director: P BALAN

CITATION

I'he award for the Best Scienufic Filmd Environment Conseevation [ Preservation film of 2003 is given 1o The 18th
Flephant - 3 Monelogues for using the novel method of elephants namabing thair own story (in human voice) W rase
A cry gpainst “man centric” concept of developmwent. The film alse sveceeds in rasing bigger issues ol ecological
balance, and cruelty 1o animals,

N

LK)




arfa=lt fearew

AR Rama sneewie Acad aife
HfEar dge (o o oy 6 1) g0 e
Heehl & @ MfEm gl & fom sm
T AT UH WA [Fare ae
&7 E & | T U w0 @ uEer wme
ar g e | gty teftee s g
fre & |

1. e

ardier g are N aes S 7
foes1 W d) et @ e o e
# anu | gt weel! fvest &t =i o i
uy amarf¥a o, @ AvEaEa seeeEe
IR Fhen SeiEe, 1997 W Moias
Hue A AFda A g B g
oY 2000 J FVA I TelfaorET @ wan
qep e | g gud e g
fear v amenfer off |

A qres o e e &

SAVITHRI DIVAKARAN

Savithri Divakarun runs Alternate
Nerwork of Media People { ANMPL), Thix
is o non-profil collective of like-minded
people who are working to develop an
alternate media culiure. Environment/gen-
derfhealthfeducation form their prime
areas of concern, The first project tha
ANMPU ok up was Aan Poove JSth
Elephanr 1s their second imtative,

P. BALAN

From o rurdl background, P. Balan came
into filmmaking through the film socioty
movement in Kerala. His first film dealing
with gender issues from a surprising angle
won an honorary special jury mention at
the Oberhausen International Documen-
tary Film Festival in 1997, He was the
recipient of the Kerala State Television
Award for the Best Documentary telecast
in 2000, His second film was abour coste
violence.

This is Balans third Iilm.
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AWARD FOR THE BEST PROMOTIONAL FILM (to cover tourism
exports, crafts, industry etc.)

LADAKH, THE LAND OF MYSTERY (English)

Rajut Kamal and a cash prize of Rs. 10, (MNV- to Producer; BIYOT PROJNA TRIPATHY
Rujat Kamal and a cash prize of Re, 10,0000 10 the Director: BIYOT PROJNA TRIPATHY

CITATION
The award for the Best Promotional Film of the year 2003 is given to Ladakh, The Land of Mystery Vor capturing the
shining landscape. the people. their culture. beliefs and way of life in pleasing visuals
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BIYOT PROJNA TRIPATHY

Though a qualified lawyer, Bivol Projna
Tripathy has been making films for the
last four years, The flmmaker's past
credits include Jejema, Mahakumbh - A
Spiritued Jowrmey, Kham zam vadan (the
film was invited to the Kathmandu
International Mountain Film Festival in
20012 and also parncipated in the Himalaya
Film Festival in Amsterdam, Netherlands
n 20037,

Tripathy’s Ladakh, The Land of Mysiery
has won the Silver Conch at the Mumbai
International Film Festival for Shorts and
Documentaries (2006 ),
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AWARD FOR THE BEST FILM ON AGRICULTURE (to include subjects
related to and allied to agriculture like animal husbandry, dairying etc.)

SEEDS OF LIFE (English)

Rajat Kamal and cash prize of Rs. 10,000/ to each Producers: PUBLIC SERVICE BROADCASTING TRUST
Rujat Kamal and g cash prize of Rs. 10,0004 1w the Director: USHA ALBUQUERQUE

CITATION

The Award for the Best Agrnculture Film of 2003 is given 10 Seeds of Life for its focus on ‘Navdanya® the movement
launched to retrieve the traditional wisdom i aliermatve farming methods. The flm's imponance emerges in the face of
the current globalization-led sprarian uncertainties
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PUBLIC SERVICE
BROADCASTING TRUST

Public Service Broadeasting Trust with the
Prasar Bharati Corporation. the national
publicly funded broadeaster. provides
Doordarshan 52 public service documeni-
tary film in a year produced by indepen-
dent filmmakers

The Trustis an effort by Prasar Bharati 1o
enlarge the scope and space for public
broadeasting in India by working with the
not-for-profit sector and other civil soci-
ety groups. A ot of PSBT films have won
awards at the national and international
level. The Trust hopes to build a commu-
nity of documentarists as well create 4
body of work that is able 10 empower au-
diences with images and sounds that
present India’s complex pancrama of life.

USHA ALBUQUERQUE

Usha Albuguergue is the Director of
Insight Productions, and Usha ATbuguer-
que Media Associates. She is a Silver
medallist graduate in English Literature
and o Gold medallist in Education from
Madras Liniversity.

She isa TV, personality and a news reader.,
Albuguerque has also undertuken joint
projects in Indin with Radiotelevisiao
Portuguesa SA of Portugal and the
Economic Development Institute of the
World Bank, Washmgton, USA. She has
guthored a comprehensive two volume
series written and compiled on careers in
Humamities and Science Fields.
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AWARD FOR THE BEST FILM ON SOCIAL ISSUES (such as prohibition,
women and child welfare, and dowry, drug abuse, welfare of the handicapped)

WAY BACK HOME (Bengali)

Rajut Kamal and cash prize of Rs. 10,000/ 1o the Producer- RAJASRI MUKHOPADHYAY
Rajat Kamal and cash prize of Rs. 10,000 to the Direcior- SUPRIYO SEN

CITATION

The award for the Best Film on Social Issues for the year 2003 is given o Way Back Home tor its recounting of o
remarkable journey to a homeland lost for ever, as a result of Partition. A family driven out of East Pakistan during
Partition undertakes a journey back after 50 years (o their “homeland”. The journey eventually wms into o story of
painful memories, lost relationships und the madness of Partition - all achieved through a touching personal narrative.
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RAJASRI MUKHOPADHYAY

A research fellow of Asianc Society, Rajasn
did her Masters in History from Caleutta
University and is currently pursuing her
PhDD on the subject of The Temple
Structures in Orissa. An avid watcher of
films, Rajasri began working as a film entic
in the early "9s,

She later jomned film production and made
two documentaries under the banner of
Perspective. The first production The Nest
won the National Award for Best
Documentary on Environment and
Conservation in 2001, The multiple award
winning film Way Back Heme 15 her
second production.

SUPRIYO SEN

Born in Calcutta, the National award-
winming filmmaker Suprivo Sen completed
his Masters in Journalism from the
Liniversity of Calcuta. He made his debut
as a director with Wair [neil Death a
documentary on o worker’s death caused
in a stone-crushing factory near Calcutia,
The film subsequently helped play a role
in estahlishing the worker's legal rights,

His latest Tilm Wiy Back Home has already
won the BBS Audience Award for Best
Documentary in the Commonwealth Film
Festival at Manchester. Way Back Home
wim the Golden Conch and the Interna-
tional Jury Award and Best Film of the
Festival Award a1 MIFF, The film has had
screenings at varous international film
festivals.
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AWARD FOR THE BEST EDUCATIONAL/MOTIVATIONAL/
INSTRUCTIONAL FILM

FIDDLERS ON THE THATCH (English)

Rigjat Kamal and cash prize of Rs. 10.000/- 1o the Producer: PUBLIC SERVICE BROADCASTING TRUST
Rajar Kamal and cash prize of Rs. 10,000/- 1 the Director: TRISHA DAS

CITATION

The award for the best educational/motivational/instructional film is given w Fiddlers on the Thatch. This film is the
story of “The Gundhian Ashram School” in Kalimpong but it is also o stony of the deprived kids gaining their dignity and
hope of a teacher who fed their bodies and spirit — all bound by the comman thread of music. The director achicves o
poignant blend of visual narrative and music to create & heartwarming tale of ‘sharing and caring’ in this film.
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PUBLIC SERVICE
BROADCASTING TRUST

Public Service Broadcasting Trust with the
Prasar Bharat Corporation, the national
publicly funded broadcaster, provides
Doordarshan 52 public service documen-
tary film in a vear produced by indepen-
dent filmmakers.

The Trustis an efforl by Prasar Bharat (o
enlarge the scope and space for public
broadeasting in India by working with the
not-for-profit secior and other civil soci-
ety groups. A lot of PSBT films have won
awards at the pabonal and mlermational
level. The Trust hopes to build & commu-
nity of documentarists as well create a
body of work that is able 1o empower au-
diences with images and sounds that
present India’s complex panorama of life

TRISHA DAS

Trisha has studied Advanced Digital
Video ot New York Liniversity. A gpraduate
in Sociology from Sophia College,
Mumbai, Trisha is an MBS and also halds
a Diploma in Computer Art and
Animation. She handles the creative and
technical aspects of filmmaking in Matrix
and has recently scripted and directed o
series of 10 short films and a documentary
titled Sreps and Strides.

Trisha recently directed u series of spots,
The Millennitm Mahatma on Mahatma
CGiandhi's wdeologies and their relevance
today. Inaddition, Trisha has also directed
films for the Railwavs and leading
corporate houses,
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AWARD FOR THE BEST EXPLORATION/ADVENTURE FILM
(To include sports)

MADNESS IN THE DESERT (English)

Rajat Kamal and cash prize of Rs. 10,000/ to the Producer: AAMIR KHAN
Raojat Kamal and cash prize of Rs. 10,000/~ 10 the Direcior; SATYAJIT BHATKAL

CITATION
I'he award for the best exploration/ adventure film for the year 2003 is given to Madness In The Desert that explores the

spirit, the etfort and the mammath ambition behind the making of Lagaan. The director has rendered this into 4 gripping
and shck rale
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AAMIR KHAN

Bom in 1965, Aamir Khan comes from a
family with deep roots in filmmaking,
While still in callege. Aamir developed an
interest in theatre and worked with the
theatre proup, Avanlar,

But he decided 1o take up acting as a full-
time profession and Ketan Mehta's Holy
became his debut film. [t was Mansoor
Khan's Qayvamar Se Quyamar Tak that
catapulted  Aamir to fame, He garnered
critical and mass acclaim by essaying lead
rodes in films like D41 Hai Ki Manta Nahin
(1991 ), o Jeera Weli Sikander {19929,
Ghuleom (1998, Sarfarash (1999, J947,
Ecrth (1999}, Lagaan (2001) and Dil
Chahra Hai (2001),

He has finished shooting Mangal Pandey
by Ketan Mehta, and is working on Rang
Raxanri,

SATYAJIT BHATKAL

Born in 1964, Satvajit Bhatkal qualified ot
the Bar in 1989 and had a successful caregr
in Law at the Mumbai High Court. He also
assisted Supreme Court lawyer Indira
Juisingh in editing Lawvers Collective.
In 1999, Bhatkal guit the legal profession
and joined the Lagaon production team
Even as a part of the fibn's unit, he wus
struck by the commitment of the entine
team and the manner in which the project
wits being executed. He began documen-
ting the film's journey and generated over
300 hours of rushes,
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AWARD FOR THE BEST INVESTIGATIVE FILM

A SILENT KILLER (English)

Rajat Kamal and cash prize of Rs. 10,000/ to the Producer: DHANANJOY MANDAL
Rujat Kamal and cash prize of Rs. 10,000/ to the Director: DHANANJOY MANDAL

CITATION

The award for the Best Investigative film for 2003 is given to Dhananjoy Mandal for the English film A Silent Killer. The
film is a forceful statement on the disastrous conseguences of millions of people drinking water contaminated with
“arsenic”. In a simple but effective manner, the filmmaker explores and then brings out the epormity of the problem.
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DHANANJOY MANDAL

Dhanuanjoy Mandal belongs 1o the
interiors of West Bengal, He 1s a self-
tavght Almmaker entirely but has worked
with eminent names in the trade such as
Mrinal Sen and Goutam Ghose,

Maondal has been makmg documentaries,
shorts and feature films [or more thin a
decade now. He has 23 1ilmis 10 his credit
and his films have participated in national
and intermational film festivals at home und
abroad.

Seme of his important films include;
Flavour of Crafi, For ¢ Drop of Warer,
Sagar towards Sunergy, A Success Story
of Arsemic Mitigarion, A Journey with
Kakmaras and Gangasagar, He has nlso
madde the internationally acelaimed film
Tatnabami.
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AWARD FOR THE BEST ANIMATION FILM

JEO AUR JEENE DO (Hindi)

Rajar Kamal and cash prive of Rs. 10,000/ 1w the Producer CHILDREN'S FILM SOCIETY OF INDIA
Rajat Kamal and cash prize of Rs, 10,0004 to the Director: B R SARNAIK
Rajat Komal and cash prize of Ks. 10,000/ to the Animaor: ARSHAD SAYEEDNOORI

CITATION

The award for the Best Animation film for 2003 is given to B. B. Sarnaik for the Hindi film Seo Aur Jeene Do, Ina
humorous, colourful but effective way, the film conveys the message of wild-life protection, The Imagimitive use of
ammation technigues enhances the appeal of the film, especially For children,

114




= far wfafa

s Wre fas wiaf wt = 1955 9 v
gy =31 ) frewt % fmim, fem, iy
uH T | w2 wwfa v ey fan
| 791 #1 el =1 urofen =5 ® R
ufims #1 4 W feewl w1 difes #9m
w1 famm o1 &8 % A 9 fag i
= foed Frafim w9 9 vl o wafm o
w1 s s, g ffie faed i
usir ud s fEen w9 s
w1 W g 1w e e adt e
= wenid am feew e W SR
w3

HITHY HIAIEH

R 104 & 99 WeAEs A whaT
wed, Wi I, §UTd @ dEr YW
e & T w R siAEe T
e T, sy Ot s =9 el
U FEEN] AW AN e, 9O
- B o O s O T Lt oy B s B
w

arefe wdg 0

798 4 o ale wEE A OB wEA R
AR swidn v | gl weawen & sl
WA & Wy adTew @ @
HWT A A Myl & TeTER 9 EE
) amig 7 o=y eE o afiv oAV
U, T, B wergar o &) o9 A4y
e e | v R i e
Weaae & w4 ol w7 @ 8 A
W w9 # % Ay e v oo
g &) 4 I o @ qaa
HIABN AT Hoo=mar W) 78 § | fsuves
i o #t BT 3w dne dmw A
T & VA, TR sigw, Caded WY
g% A g o e & B arEe
fm #)

CHILDREN’S FILM SOCIETY
OF INDIA

CFSI was established in 1955 to provide
value-hused entertainment to children
through the medium of films. The
arganisation is engaged in production,
acquisition, distribution, exhibition and
promoton of childrens® films. The Saciety
is committed to spreading and encoura-
ging the children’s film movement in India
and abroad.

BHASKAR SARNAIK

Bom in September 1941, Sarnaik initially
tratmed as a commercial arnst from
Mumbai. He specializes in the field of
Animation Exposing and Preparation of
Arl Work and has waorked with eminent
filmmakers like Ritwik Ghatak, Satyajit Ray,
Ram Mohan and Mrinal Sen.

ARSHAD SAEEDNOORI

B in 1971 in Mumbai, Arshad became
interested in animation from an carly age
He worked ns lead animator under one of
India’s pioneering animation directors
Bhimsain, He has assisted 5. M. Hassan
in the National Award Winning shon
animation film, Ballu Shah and Ajech
Cihar. He jomed the Silverline Indusiries
with V.G. Samam as animator and made
his first independent short [ilm, Inner
Virice, He was also the key animator and
compositor in Destiny and Zoomer, He
lefi Silvertoon in 2003 to work on Jeo Aur
Jeene Do for CFS1, This is his first
National Award,
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SPECIAL JURY AWARD

THE LIJJAT SISTERHOOD (English) and EK AAKASH (Silent)
Rajat Kamal and cash prize of Ry, 2,500 each to the Directorss KADHAMBARI CHINTAMANI and AJIT
OOMMEN for The Lijjar Sisterhond
anl
Rajat Kamal und cash prize of Rs. 5.000/- 10 the Director: SUDHAKAR REDDY for Ek Aakash

CITATION
The Special Jury Award for the year 2003 is given 1o the Directors Kadhambari Chintaman and Ajit Oommen for their
film The Lijjar Sisterhood and Sudhakar Reddy for his silent film Ek Akaash.
The Lijjat Sisterhood documents the inspiring story of hundreds of wornen workers in the Lijjat papad-making, sclling
and exporting. Through the first person interviews ranging from the oldest to the youngest, it is & vibrant narration of
a unique experiment tumed famously successful.

anxd
Ek Aakash starts off as o simple rivalry of two kids from different backgrounds — in kite flying, becomes a battle of ane-
uptnanship. Both are led by their ego and aggressive instincts, but eventually reach a point when they need others help,
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KADHAMBARI CHINTAMANI

Kadhambari Chintamani's 16 year career
in the {ilm and TV includes films and shows
created for India’s premier production
houses like Moving Pictures, Mudra News
and Features and NDTY,

She is currently Executive Producer of
INTV, a New Delhi based current alfairs,
documentary and news television
production company,

AJIT OOMMEN

Ajit Oommen began his welevision career
as an advertising copywriter but by 1993,
the dexire to do substantial television saw
him mowe into directing current alfoirs and
mbormation based programmes India
Buyiness Week for Star Plus, Stvle for BBC
World and fndfa dor com lor CNN.

SUDHAKARREDDY YAKKANTI

Sudhakar Reddy Yakkanti was bornion 23
Murch, 1976. A Bachelor of Fine Arts in
Photogrophy from the Jawshurlal Nehmo
College of Fine Arts, he also graduated in
Cinematography from the Film and
Television Institute of India, Pune.

Yaakanti has shot three short films,
Muasan, Ek Aakash and Rigor Mors. He
also has o his credit two short Glm on
video, The Only Kind of Love and
Akankshaa
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AWARD FOR THE BEST SHORT FICTION FILM

SATI RADHIKA (Assamese)

Rajat Kamal and cash prize of Bs. 10000/ 1o the Producer: ANJALI DAS
Fwyot Kamal and eash prize of Rs. 10,0000- to the Director: ANJALI DAS

CITATION

The award for the Best Short Fiction Film of the Year 2003 is given to Anjali Das for the Assamese film Sari Badhika
which is o popular tale relating to the great 14th century reformer Shankarn Deva who stood npainst caste in equality,
he tale narrates an allegory wherein Sati Radhika a fisherwoman performs a miracolous feat, which others cannot. thus
bringing out the noble concept of social eguality
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ANJALI DAS

In addition to a post-graduate Diploma in
Direction from Sivasagur Natva Vidyalaya,
Assam, Anjali Das has also underaken a
three-year Diploma in traditional
Assamese music. She has worked on the
documentaries Singhpho s Culture and
assisted on Ghanshyam, the Architect of
oo AD,

Das has also acted in Dewter Biva and
{par Sipar and worked as Chiel Assistant
Director on the feature film, Dewter Biva,
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AWARD FOR THE BEST DIRECTION

ARVIND SINHA

Swama Kamnal and Cash Prize of Bs, 2000007- to the Direcior; ARVIND SINHA

CITATION
The awird for the Best Direction for the Year 2003 15 given o Arvind Sinha for capturing the teeming surge of humanity
in Howreh station with compassion and warmth in his film Kave Poeclifie Mava Se.
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ARVIND SINHA

Arvind Sinha s the recipient of three
National Awards for Ajir, The Reelise and
Dui Paman Ke Beech Mein, which won
the Swarna Kamul for Best Non-feature
film tn 1999, His film Ajfir about an eight-
vear-old boy working in a Kolkata
household, participated in 22 mtemational
film testivals and Sinha was adjudged the
Muost Prommising Bocumentary Filmmaker
of 1996 ar Leipzig, Germany. The film also
received the Jury Prize at the New York
Exposition of Shon Films m 1997,

The Recluxe, on the classical Indlan
vocalist Ustad Nasir Aminuddin Dagar
was screened in more |50 countnies
Sinha's first fitm € about the maskid
dancers of tribal belt of Seraikela on the
Bihar-West Bengal border, was also
extensively exhibited in India and abroad.

His lasi film was Duw Paatan Ke Beech
Mein is a cntique of the development
models that have destroved the livelihood
of millions of people in Bihar.
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AWARD FOR THE BEST CINEMATOGRAPHY

Rajat Kamal and a cash prize of Rs. 5,000/ cach to the Cameramen: RANJAN PALIT for the film Kava Poochhe
Maya Se and K G JAYAN for the film The 18" Elephant: 3 Monologues

and
Rajat Kamal and cash prize of Rs, 10,000/ 1o the PRASAD FILM LABORATORY for the film Kaya Poochhe
Mava Se

CITATION
The Best Cinematography Award of 2003 1s given to Rangan Pahit and K.G. Jayan.
Kaya Poochthe Maya Se 15 a cinematic nhservation of myriad shades of humanity and breathiak ing chinroseuro of light
and shade.

and
k.G Jayan's camera vision is a manifesto of exploring the reality, and transporting il o the surreal, 0 beyond
the manifest,
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RANJAN PALIT

Ranjan Palit 1s o graduate from the Film
and Television Institute of India, Pune and
a National Award winner, An internatio-
nally recognized cinematographer, Palit
began his carcer in 1984 as co-director and
cameraman of Bhopal: A Licence ro Kill

Since then, he bas worked on several
documentaries including Bombay: Our
Ciry for Channel 4, Voices from Baltapel
which won the Nanonal Award for Best
Film on Social Issues in 1989, Wemories
af Mitk Ciry for Channe! 4 which won the
Main Prize at the Oberhausen Festival in
1982 Kamlabei, winper of the Best First
Documentary at the Mumbai International
Film Festival in 1992; The Magic Mystic
Murketpiace hagged the Golden Conch
at the Mombai Intemational Film Festival

in 19946,

Palit has won the National Award [or his
carmerawork for the film, fn the Forestis a
Bridge. He has also been the cameraman
for several Indian Panorama entries like
Karavan and international productions
like Marir Meina direcied by Tarig
Musood.

K G JAYAN

Jayan has won state awards for
Cinematography in both the film and
television mediums, His major work in
cinema includes Susanna, Danny and
Padam Onrnie: Orn Vilapam among others.
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AWARD FOR THE BEST AUDIOGRAPHY

RAMESH BIRAJDAR

Rajat Kamal and a cash prize of Rs. 10,000 1o the Audiographer: RAMESH BIRAJDAR (or the filin
Bhabha Paaglu

CITATION

The Best Audiography Award of 2003 is given to Ramesh Birajdar for the Bengal film Bhabha Paagla for the sound
design which evokes a vision of a world far, far away from the madding erowd, which osciliates between the silences
and masture’s pristing sounds
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RAMESH BIRAJDAR

Bornon May 23, 1973, Ramesh Birajdaris
now o final year student at the Film and
"Felevision Institute of India. Pune. He is
currently specializing in Audiography
froam there.

Birajdar has done his Bachelors in Archi-
tecture from the University of Pune and
has also been a practising architect since.
He also hus the distinction of working as
art direcior in two film projects.

Bhabha Paagla 15 his debut film as
Audiographer.
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AWARD FOR THE BEST EDITING

BINA PAUL
Rajat Kamal and a cash prize of Rs. 10,0004~ 1o the Editor: BINA PAUL for the film Unm (Malayalam)
CITATION

The award for the Best Editing for the Year 2003 is given to Binn Paul for the Makayalam Glm Unsid for the way she
supports the éene pace of o story that swings from here 1o beyvond
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BINA PAUL VENUGOPAL

A graduate of Delhi University n
Psyvchology Hons, in 19749, Bina Paul went
on o do her raining as Editor from the
FT1lin 1983,

The notable ones among them mclude,
The Seer Who Walks Afone by the cinema
stulwart G, Aravindan, Sister Alphonsa
by the award-winning filmmaker Rajiv
Vijay Raghavan, Ammi Arivan by John
Abraham, Paddipura by PN. Menon,
Janmadinam by Suma Josson, When
Women Unire by Shabnam Virmani,
Shyumaprasad's Agnisakshi, Venu's
Daya, Mitr My Friend for actress-director
Revathy, Dance Like A Mun for Pamela
Rooks, and Maargam by Rajeev Vijay
Raghavan,

Bina has also worked as Senior Editor a
the Centre for Development of Imaging
Technology, a governmeni sponsored
institution for the production of video
docmmentaries,

Bina has been the Deputy Director of the
International Film Festival of Kerala
organized by the Kerala Film Develop-
ment Corporation for the last few years.

She has been awarded the National Award
for Best Editor in 2001, Bina received the
Kerala State Award for the Best T.V. Editor
in 1994, 1998 and 2000,
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AWARD FOR THE BEST MUSIC DIRECTION

Rajat Kamal and cash prize of Rs, 10,000/ 1o the Music Director JULTUS PACKIAM

CITATION

I'he award for the Best Music Direction for the vear 2003 is given Julius Packiam for the English film Fiddlers on the
Thareh for creating an ambience of music that effectively works as pant of the man narrative
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JULIUS PACKIAM

Julius Packiam was one of the founders of
the Indipop band Joshilay. Packiam set
up his own Sound Studio BPM in 1990,
His work in television includes
commercials for Pepsi, Sachin Aaln Re,
Pepsi Blue, Pepsi Shahrukh, the trailor for
the Farah Khan directed Main Hoon Na.
Panasonic, Bausch and Laumb, Opel
Corsa, McDonald's series, Sugar Free
among others.

He also has to his credit Sound wark for
television shows like Ek Se Badhkar Ek.
Living ‘on the Edge, Wheels and
Commando. He has heen working on
music albums with various well-known
artists — including Shubha Mudgal, Daler
Mehndi, Annamika, Kersh Kale and
Shibani Kashyap,
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BEST NARRATION / VOICE OVER

BALACHANDRAN CHULLIKAD

Rajat Kamal and a cash prize of Rs. 10,000/- 1o the Narrator: BALACHANDRAN CHULLIKAD

CITATION
The best Narration/Noice Over award for 2003 is given to Balachandran Chullikad for the Malayalam film The 180
Elephant: 3 Monologues for lending feel and depth 1o the agonies of elephants thr sugh his voice
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BALACHANDRAN
CHULLIKAD

Born in 1957, in Ernakulam, Kerala,
Chullikad rose to fame as a young lad in
the 19705 and '80s and is now g house-
hold name in Kerala.

He has also ucted in films and radio plays,
television serials and has appeared in sev-
eral talk shows,
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SPECIAL MENTION

SHILPI DASGUPTA and ASIM BOSE

The Special Mention for 2003 is made for innovative direction of SHILPI DASGUPTA for her maiden film Mangali
. An Exorcision for the thoughtful and laudable craft thut shaped the [ilm

anxl

ASIM BOSE. Cameraman for the English film Water for enhancing the impact of the film with his eloguent lens that
caplures the sprit of the subject of the film
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SHILPI DASGUPTA

Shilpi Dasgupta is currently studying in
heer final year al the Film and Television
Institute of India. Pune, A student of
English Literaiure from Pune University,
Dasgupta has also a Masters degree in
Mass Communication from Pune. She has
assisted An Director Samir Chanda on his
feature flm Pal Do Pal,

In additon, Dasgupia has also performed
and directed plavs for All India Radio,
Bhopal. She has also scripted, edited and
directed short films (in 35 mm as well as
video format) during her stint at FT1 and
has to her credit a short decumentary on
senior eitizens, Hope (on Beta),

ASIM BOSE

Asxim Bose started his career as an
assistant cinematographer in Mumbai and
returmed to Kolkata o assist Deepak Das
and Ranjeet Roy in cinematography, Bose
has worked with the award-winning
filmmuakers like Arvind Sinha on his films
The Recluse, Ajit and Due Paatan Ke
Beech Mein all three of which have won
the National Awards for Best Documen-
tary in 1993, 1996 and |99 respectively,
Bose has also been associated with
Buddhadeb Dasgupia on the documen-
try Gonesh Pyae (1998), Bose has also
worked as cinematographer on Sanghat
by Pinaki Chowdhury, which won the Raja
Kamal in 1997, Urrara (20000 o film by
Buddhadeb Duaspupta. He also worked on
Hemanter Pakin. a film directed by Urmi
Chakraborty.
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No award has been recommended for
Best Film on Family Welfare
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AWARD FOR THE BEST BOOK ON CINEMA 2003

Swarni Kamal and cash prize of Rs. 15,000/~ 10 the publisher of the book, BHARTIYA JNANPITH
Swama Kamal and cash prize of Rs, 15,000/ to the author RAMA KRISHNA for the book FILMI JAGAT
MEIN ARDHSHATABDI KA ROMANCH

CITATION
I'he award is presented to the author for a unique style of chronic ling the flip side of film personadities through his own
brography. It gives an insight into the history of cinema and film jourtalism in a refreshingly different style
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BHARTIYA JNANPITH

Bhartiyva Jnanpith was instituted with the
intention of encouraging quality
publishing of Hindi books. Various
eminent writers have gotten identified with
the Jnanpith. The orgamsation has also
instituted an Annual Jnanpith award
which is given 1o owstanding works in
Hindi & other regional languages,

They have brought out guality writings
in almost all the literary genres prevident
in the Hindi language-imcluding novel,
short stores, hction, biographies,
travelogues, critiques, memoris, satire,
essays, knowledge series, poetry and
plays

RAMA KRISHNA

Born in November 1927, Rama Krishna
since the beginning showed a keen
interest in journalism. He is among the few
scribes for whom writing and reporiage
has been their work as well as passion.

Afier his post-graduation, Krishna was
nominated for Edward Rector Foundation
Grant by D P University, Green Castle in
USA. He has written extensively under
the paendonyms like Ansirque, Ritudhar
and Pradyumna Pandit

He has the distinction of having authored
more than 20 books. Knshna is also the
founder of the Journalisis Association of

Uttar Pradesh.
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AWARD FOR THE BEST FILM CRITIC 2003

Swarni Kamal and cash prize of Rs. 15000/ to the SAIBAL CHATTERJEE

CITATION

The award is presented for incisive, bold and realistic criticism of the Glim industry couched in a refreshing style of
'-"n.'l‘“.'lﬁ];
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SAIBAL CHATTERJEE

Sathal Chatterjee has been a film critic and
entertainment journalist since 1984, He has
written extensively on Indian and world
cinema, and the mass media and popular
culture. As part of his job, he has also
covered numerous international film
festivals and other showbiz-related events
in India and abroad.

Chatterjee has worked with well-known
dailies and magazines in India. Notahle
among them are The Telegraph, Calcutta
{ 1984- 1990); The Times of India, New Delhi
(1990-1995) and Qurlook (1995-1999) as
well served as the Infotainment Editor for
the online edition of the Hindusran Times
( 2000-2003),

He was one of the three-member Editorind
Board of Britannica’s Encyelopaedia of
Hindi Cineme, veleased in 2003, He has
contributed articles to a Locarmo Film
Festival 2002 publication, fndian Summer:
Filnts, Filrmmakers ind Stars bepween Kay
and Bollvwood and is currently working
on two books on cinema. Bollvwood
Hollyweaod: The Politics af Crossover
Films and Echees & Elogue-nces -a
critical appraisal of the cinema of poet-
filmmaker Gulzar

Chatterjee hus been a regolar contributor
to the HindustanTimes.com, the BBC
news website, The Tribene of Chandigarh,
Cinema in fndia published by the NFDC
and Narfonal.
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SPECIAL MENTION

The Jury makes a Special Mention of DEEPANKAR MUKHOPADHYAY for his book Kathapurush for a

commendable revelation of the personality of the filmmaker (Mrinal Sen)

The Jury makes a Special Mention of PIN. SRINIVAS for his book Chalanchitra Nirdeshaka (Kannada) for o unigue
presentation of the techmcalines of filmmaking and international film personalities
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DEEPANKAR MUKHOPADHYAY

Deepunker Mukhopadhyay (hom 1950}
has been associated with the development
of Indian cinema for more than two
decades — first with the DFF and then with
the NFDC. A student of English Literature
from Presidency College, Kolkata, he 18
ulso fascinated by music and literature and
writes regularly on these subjects. His
biography of Mrinal Sen The Muverick
Mauestro (published by Harper Collins,
|995) has been acclaimed both al home
and abroad. This is his first hook on
cinema in Bengali.

P.N. SRINIVAS

Bormin Bangalore, PN, Srinivas completed
his college studies from Bangalore and
did his Masters in Engineering, even
winning a Gold Medal for Mathematics,

He also began reading on the grammar of
film language. Despite no associahon with
any filmmaker — Sninivas tramed himsell
to learn the artof filmmaking. He has made
three films Spandana (1978), Yenebarali
Preeni Irali (1979) and Abkimarna (1 986),
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SPECIAL MENTION

The Jury makes o Special Mention of VASIRAJU PRAKASAM for introducing film personalities of parallel
cinema in the parched atmosphere of Telugu filmdom
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VASIRAJU PRAKASAM

Vasiraju Prakasam is working as a Senior
Columnist in the popular Telugu daily,
Vaartha published from Hyderabad. He
has been a film journalist for the last four
decades and has served both in the
vernacular as well English magazines s
Film Reporer and Columnist.

Prakasam has won several regiomal awurds
and is also credited with authoring Cine
Bheralam, a book on the Indian cinema in
Telugu language.
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ABAR ARANYE
Bengali/ 1 28 minutes 3 SmmdColour umd BéW

Director, Cinematography and Screenplay:
Goam Cihose, Producer: Runiesh Gandhi &
Sumita HBhattacharya, Editing: Moloy
Bunerjee, Cast: Soumitra Chatlerjee, Sharmils
Tagore, Rupa Ganguly, Subhenilu Charterjee,
Surmut Bhanpa, Tabo

In the ‘Ols, four city-bred young men had
windered into the junghes of Palamiu for a
vacation. This wis i Satyajit Ray's Aranyer
Dint Barey (Days & Nights in' the Forest), In
the pew millennium, three of them decide
e return (o the forest lnoo trip down
memory lane

There are major changes, One of them is dead.
while another is dying of cancer. They are
secompunied this tme hy their spouses and
children. Even the forest is different because
Palamau, now {nfested by Maoists, 18 unsafe

for tourists, They drive off inti the more
picturesque forests of North Hengal

The three protagonists have ravelled From wild
vouth to successful, and not so suceessful.
auddle age. They are looking 1o relive the past
Yer. the unknown keeps intruding especinlly
through their offspring. Among them is a voung
wonman whe has Jost her Turkish lover in the
World Trade Center. Livst and lonely, she lits
between (he effort 1o relate o fumily and
[riends and the slide into personal sormivw, With
ne memenes (o0 haunt theon the rest of the
younger crowd lives vacuously in the presem

There is nothing else that upsets the even kee|
ol the outing éxcept for a night of hard drinking
all the country lHguor brewed by the (ribal
communities that live on the fringes of the
forest. Reohity serikes i it own unusual
fashion, The young woman goes missing and a
ransom ol is discoversd
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AITHE

Telugu / 126 mins/35 mm/colour

Director: Chandrashekhar Yeleti, Pro-
ducer: GG Ruju, Cinematography: Senthil
Kumur: Editor: 8. Sudhakar Reddy, Cast:
Shashank, Veerendra Chauhan

This is the slory of five friends in their
early 20k in Hyderabad. These four boys
und a girl belong 1o middle-class families
und have muddle class aspirations. Ramu
has & widowed mother, an unwed younger
sister and dreams of being o sub-inspec-
tor. Shankar is doing odd jobs while wait-
ing for his visa 1o Dubm. His parents
hopes are pinned on him. Kumar doesn’t
have any relatives or a source of income:
He dreams of quick money and big cars.
Vivek lacks what his nume suggests. Even
in his MA [irst vear, he is made o write
impositions and copy questions and an-
swars innumerable times by his teacher
parents. Sindhu is a painter and is waiting
for her brush o yield fortune

Irfan Khan, the dreaded Mafia don in
Mumbai decides (o shifts his operations
10 Dubai as the prize money on his head

goes up 1o 50 lukhs, But following a rip-
off the cops are waiting for him at the ar
port. He manages to backoff {rom the dir-
port but his brother dies in the resultani
shootout. All borders are sealed and a
man hunt launched. He plans o get into a
domesiic flight in Hyderabad where the
Maharashtra Home Minister 15 due for a
visiL It is decided that Irfan will travel in-
cognifo while four of his associales would
allow all the passengers (o leave, except
thee Minister, Smee secunty would be more
interested in securing the Minister, they
wontldn't pay much anention to Irfan who
would become ane among the freed pas-
sengers [0 leave unnoticed. For this plan
to go through, he necds four fresh faces
from Hvderabad, without a police recond

But the 1B 15 trocking each move of Irfan
Khan and putting 1ogether a core team to
nab him. Meanwhile, the four friends
Ramu, Shankar, Kumar and Vivek are put
in touch with Irfan Khan and their lives
Lake & turm.
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AKASHITORAAR KATHARE

Assamese 23 mins / 35mim £ Colour

Direction and Screenplay - Manju Borah,
Producer: Sangectn Tamuli, Cinemato-
graphy: Raju Mishra, Editing: A. Sreckar
Prosad, Cast: Pranjil Saikis, Arpana Duna
Choudhury

Women have had an exalted status in many
ol ovar semptures and also soroess the socio-
refigious system. Bur the contemporary
reality speaks a different language. IUisn't
the ‘ordinary woman, but the accomp-
lished woman who are facing insults and
humiliation, unreasonable domination and
suffering al the hands of the very men,
who are meant (o prolect them,

The story of Aakashitoraa 15 those of
miliions of women throughout the world
who go through a similar Tate
Aakashitoran is a highly educated,
talented :nd kmbitious young woman. But
the mumute she is married off 10 Raghab
Choudhury, an LAS officer, her position in
life is reduced 1o being only Mrs. Raghah
Choudhury. She becomes her hushand’s
sole possession. Raghab fails to
understand why Aakashitora should
continue her research and study, or why
she should continue (o associate with her
old group of friends and guides.

He firmly believes that being his wife is
enough. How can she even think of being
independent 15 beyond his compre-
hension
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AW, AKKARE, AA
Oty 95 muns / 35mm / Colour

Direction, Production and Screenplay : Subas Das, Editor: Gadadbar Puty,
Cast: Choudhury Javaprakash Das, Adyasha Mohapatra

"I in my childhood had searched for an ideal teacher and in the long mun | could only
discover mysell.” Mini

This is the story of a school teacher Mini. Her efforts at changing the conventional
pattern of education creates hurdles in her own career. Without being able to compromse,
she is frequently transferred from one school to another, Her only solace is her childhood
memory which resurfaces time and again, Throughout the tilm this fusion of past and
present is & continuing motif.

Finally, Mini does not recognise the present educational system and resigns. Shie starts
her own schooel where there are no boundaries and o regimentation
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BHALOTHEKO

122

Bengali/ 122 mins / 35 mm / Colour

Direction and Screenplay @ Gautam Haldur,
Producer; Roopkatha, Clnematography
Abluk Mukhopadhyay, Editing: Sumn
Gheosh, Cast; Soumittn Chaiterjee, Vidya
Balan, Debshankar Haldar, loy Sengupta,
Rarrghom Crupis

Fis the Anandi's 32™ birthday, doughiter of an
anistocratc Sumily whao resides near the ciny
but fur from the madding crowds, The
humanitarian values are challenged by the

changinge socinl behaviour of the new wiorld

An Unele is the binding foree in the family
which dlsocomprises Anpmdi’s eldér brother,
Raghu and younger sister Jhinuk, Raghu s
meritorous, sensitive bl Uncomprimising
Lincle is an urtist uod derives his mental

stimmuldatbon Froms s somes, A activist of the

undivided Communisi Pany when he was
young, The uncle had participated in several
strugges and trade union activities but when
the Party split, his muomd dicd not secepr the
chinge

Raghi respects hits umcle greatly but differsin
deology, Bul the mutual respect and rise
remain intaet between the two. He wamis (o
free the people from all kKinds of socal, religioos
wnl econonmie oppressions which fail wlimately
il he disappears. Raghiu’s friend Babin whi
arrives 1o console the famdy talls i love with
Anundi. But he chooses 1o leave her and go
abroad because of hetter opportunities where
he marries o foreigner

Thinuk finds her emotional security in Deep
Ananth, meanwhile, tries o reconcile the
conflicting idealogies of consumernsm and
value-hased uncomprimising lost people. She
discovers thut happiness is a state of mimnd and
that she can live with the pain
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CHOKHER BALI
Bengali/ 145 minues/35mm/Colour

Direction and Screenplay | Ritupamo
Cthiosh, Producer: Shree Venkaesh Films,
Cinematography: Abhik Mukhopadhyay,
Editor: Arghva Kamal Mitra, Cast:
Aishwaryva Rai. Prosenjit Chatterjee,
Raima Sen

Adapted for the screen from Nobel laure-
ate Rabindranuth Tagore's novel of the
same name, Chokher Bali is a period film
sel in umdivided Bengal, 1902-1905, when
the raging political turmaoil over the pro-
posed partition of the province was at its
peak. It is a psychological study of rela-
tionships between the sexes in a landed
family.

The story revolves around four yvoung
people, two men and two women,
Mahendra (Prosenjit) 1s a spailt young
dandy. His closest friend 15 Behan (Tota
Raychowdhury 1. The two young men are
studying w become doctors. Mahendra's
mather, Rajlakshmi (Lily Chakrabony ), has
 girl in mind {or s marmiage, The @irl,
Binodini { Aishwarya Rai ) is beautiful and
accomplished but the whimsical
Mahendra refuses o marry her. So does
Behari, Binodini, therefore, finds another
husband only 10 be widowed within a year.

Mahendra finally settles down with
Ashalatn (Rama Sen), a girl who was ongi-
nally engaged 1o Behari. 1tis obvious that,
despite their closeness, there 15 a spint of
compelition between the two men.
Mahendra wants what Behari has and ex-
pects Behart to give in o him. Mahendra's
mother, unhappy with his murriage, storms
out of the house and takes refuge m her
childhood home

There, she meets Binodini and impulsively
brings her back to Caleutta with her. In
the city, Binodini mects the young men
who she might have married. She is keenly
aware of the life she has lost and resents
the fact that the najve Ashalata has what
she cannor.

Binodini, condemned 1o the deprived life
of a widow shrouded in white, begins 1o
manipulate Ashalata in order to pet closer
o the young men..
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Dance Like A Man

English/ 101 mans { 33mm / Colour

Direction : Pamela Rooks, Producer: NFDC,
Rooks A V., Sereenplay: Pamels Rooks,
Muhesh Dattami Cinematography: Sunny
Juoseph, Editing: Bing, Cast: Shoban, Arif
Fakaria, Anoushks Shankar, Samir Soni

Rastria wnd Jasrag, twio dancers past their poimi,
wie cxponents of the classacal Tndian dance form
called Bharatnatyam: They live in an antique-
filled mumson in Bangalore that once belongzed
tiv Jairn] s authorianan father, Amnitlal Parekh.
Asa young couple, Ratna and Jairaj Taced many
challendges. Being financially depemdent on
Amritlal and Hving under his moof, they were
oten cxposed Lo his ire. Amritlal believes like
many that “Bharnmuyam was the craft of
prostitutes.” In his opinion, no self-respecting

person, let alome o man, should perform such a
iander

Somme two decades lnter, Jura) and Ratng are
now forced o confront their troubled past as
L, their daughter prepares {or arangetram
[nto this memory-leden house, Lota brings her
fancé Vishal to meet her parents. Exposed (o
ary environment lien to his own, Yishal aots as
o catalyst to reveal the dark secrets of the
family’s inter-presonal relationship and s
generationul conflicts,

Dance like @ M s a powerful human deama
which also provides an insight into the
comemparary Indian social scene. In an
mierplay of past and present, the trgic and
comic bleed into euch other so that you are
never sure whether o lugh o ory.
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ENTE VEEDU...APPOONTEM

Mialavalomyd' | 40 minutes 353 mmdColour

Pirector;: Siti Malavil, Producer: Prem
Prakash, Sereenplay: Bobhy and Sanjay,
Cinematography. Yenugopal, Editing: L
Bhoominathan, Cast: Jayram, Ivothirmayee
and Kalidas,

Vishwonathan's family is picture perfect with
s wife Meets and son Vasudey. Meera dotes
on her son though she 15 his stepmother. Yisu
is wiell aware of this but it has never affected
his relationship with Meera: They share dn
unusual bond and are the best of fnends. When
Meera gives birth to a son, Vasu is happiest
and names him Appu. But slowly, Vasu feels
that Appu is gettiing all the atention and he
becomes restless

One day when he feels neglected, he sprays
the pesticide on little Appu. The baby dies
leaving the whole family in a state of shock.
Vasu canmet get out of the shock and confesses

tor his mother. She forgives him, But when the
post morem reports confirm that the death is
unnatural, o shrewd and sadistic police officer
Chandran investigates and takes Yasu into
custody. He is taken lor trial and semtenced to
mprisanment in the Juvenile Home for o vesr
and-a-halt

The parents are helpless, while Vasu goes
through hell at the Juvenile Home. But the
counselor at the home understands Vasu's
dilermmn, The bond between the two and the
letters and visits from home bring Vasu
radunlly buck 1o his normal self, Meanwhile,
Meern gets pregnant and the parents keep the
news from Vasu, They plan to give him a
pleasant surprise when he is back home

At home, Meera waits for Vasu with the
newhorn baby Everybody is apprehensive
about how the boy {5 going to take the news in
such a state of mind, But to everyone's delight,
he wholeheartedly accepts and names him
Appu.
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EYARKAI

Tamul ! 145 minsd 35 mm feolour

Director: 5. P. Jhanunathan, Producer:
Prisem Films, Sereenplay: N. Kalyan,
Cinematography: K. Ahusmbaram, Editor:
VT Vijayan, Cast: Shaam, Radhika, Arun,
Seema Biswas, Pasupathy

As Marudhu's ship sails e a small
harbour, he spots & young girl atop a light
house eagerly awaiting the ship's dock-
ing. As the ship puts in anchor. Nancy

the young girl. runs out o meet the sail-
ors. But she is disappomnted (o find that
the person she is looking for is not there
that ship. As days pass, she comes to

know a lot about Marudha - that
hi 15 a knowledgeable seamun
and widely traveled. She tries (o
meet him alope a couple of times
but is unable to manage i

But upon getting a chance 1o be
with him one day, she tells him
about a Captain of a ship who
had visited the pon three years
ago and who had promised o be
back for her. But he hasn't re-
turned, She enguires of Marudhu
if he has heard of such a man,
Marudhu replics in the negative
und advises that she not walt for
him anymone and get married and
maove on in lite. She angry with
him for giving unsolicited advice

Marudhu informs her that he will
try and locate the Capiain and
over the next few days as he poes
aboul making engquinies, Nancy appreci-
asies s helpfulness and 15 anracted with-
out Lo him without realizing it. He also tells
her that he is atracted 1o her. She asks
him how he could tell her he loved her
when he knows that she loves another,

Maradho's efforts yield result, but it ix
found that the Captain has been missing
for the last six months following an aeci-
dent of his ship. His friend informs Nancy
that the Captain is presumed dead, Her
aunt suggests that Nancy mamy Muorudhu.
She Is confused. What should she da?
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GANGAAJAL

Hindi! |66 mins3SmmAColour

Dirvection, Screenplay and Editing : Prakash
Thi, Producer: Entertainment One and Prakash
Jha, Cinematography: Arvind K, Cast: Ajay
Devean, Grocy Singh. Mohan Josht, Yashpal
Sharmu, Akhilerfra Mishra

Cianguagal 15 o story about a young and hones
pulice officer Amit Kumar {Devgan) who takes
i posting to 4 small district of Tejpur as the SP
gainst the wishes of his wile Anurufhs (Smgh).
His mission is 1o chean up the system and curb
EOrTUption

Om reaching his district, be learms that the whole
syatem is aprooted by some cormupt officens
who have a strong backing from Sadhu Yadav
iMohan Joshi) and his son Sunder Yadav
( Yashpal Sharma)

Amil tries his best to curb the disturbpnces
that are being raked up all over wwn, whether
it is kidnapping of a young gitl, Apoorya or
the blindings of Munna Thakur and Kesar
Palul — who are Sunder Yaduv's cropies by

cop. Avcording to the mhabilants of Tejpur,
blinding is the best way to curh the prowing
crime rate, Acid s perceived o be Gangaajil
i holy waner) 1o bring back the lost spifils into
the Tidld of spciety.

Amit 5 determmed 1o get to the mot of the
blindings. The blinded duo make their
statements and Amar confronts the guilly
afficers. In ihe meantime, Sunder wkes revenge
and kills one of the mspectors Anul now
bepins gunning for Sunder o bring him torbook
He munages to remund Sunder to be Police
cusbidy, even as the Home Minider (an ally
of Sadhy Yadavh sels op an emjuiy comimiice
1o tnvestigate the blindings.

Sunder upon release attacks Apoorva - the
izir] bve had kidnupped once- tnd Kills the proom.
While be commits suicide. As the wedding
guests turn on Sunder and Sadhu to ke evenge
for the couple’s death, Amit sleps in 10 Slp
the crowds because he still believes m the
sanctity of the law. The father-son are hindecd
over (o the police but altempl o cscape,
whereupon they both are killed by Amit
himself

155




3 9@ §

st /105 B /35w s aiE

frate, FEwe vd ges Huird
HAITET Wi - Y Fiier @mes
U Y UHTE HETER C oift awn e
T, W e asan

WA gn g # eeel s wah @
R A 3 H ufes gea we s
27 91 W uw e Te wid aae
H ), e SR il & o3 e
fa & oim aeian § & ae wr e
el 2 gl & S ol s s
e w9 O W B @ 8| S
BN A # wrTa war @ fier & it an
o 8 Wl g a9 e e @ oo
e T #

HIFT HU TOITEH o aed. ford wmy
98 591 &A1 &W w0 I w1 9 "AeE
i rae s far W @ | o
TR 3N TS A0 °Y aTE d 98 T
81 g E A gR g w o Ay w o
q AE g W W w2

U HIHE & A U a8 draed) # e
W uEE T 8w e ey
BT e @ | B we e B
W T £ | W S0 g S AR
TITE HE B &0 A A e @ 6
nidtaeramai 9 S i vk #)

156

Assameses 105 minutes 33mmyColour

Director, Producer and Screenplay; Sanjib Sabhapandit, Cinematography: Mrinal Kann
Duas, Editing: A. Sreekar Prasad, Cast: Jutin Bora, Bina Putangii, Master Nishanta Barugh

Manub, 27, comes home from Rajasthan afier receiv ing a letter that has family (comprising
an elder brother Koseswar, o sister-in-law Prabha, a nephew and niece) is facing some
difficulty. On the very night that he arrives, suspected land-grubbers and illegul
imrrigrants torch their house. They (lee and arrive at the home of Prabha's tuther, who
offers them a plot of land by the riverside. The family sccepts the offer.

Manab goes o salvage the sbandoned land with the help ol his mentor, Mr Jain, under
whorm he had been working all this while. While Manah is 4 way on the mission, Koseswar
and his newly built house perish in swirling floods. A shattered Prabha finds a jobas a
domestic help,

The struggles of Prabha and Manab run a paralle] course and both learn to cope with
adversities by letting their inner self guide them.
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KAL HONAA HO

Hindi / 186 mins / 38mm / Colour

Director: Nikhil Advani, Producer: Karan
lohar, Yash Johar, Screenplay: Karan
Johar, Cinematography: Anil Mehta,
Editing: Sanjay Sankla, Cast: Shahrukh
Khan, Saif Ali Khan. Jaya Bachchan, Preity
Zinta, Sushma Seth, Lillete Dubey,

For Naina Catherine Kapur (Preity Zinta)
life is cold, grey and full — as it has ever

been since a fumily ragedy shook hes
world. In between the constant bickering
in het half-Punjabi-hall Cathaolic
household, her grandmothers’ wemper,
looking after her little sister and brother
and helping her mother (Jaya Bachehan)
deal with the family s Gnancal rouhles —
Naina has no time for things like parties,
fun or boyfriends. She is 23 going on 50,
she is serious and she is boring

Enter Aman Mathur ( Shahrukh Khan), He
Indiun
netghbourhod fo take U over, helping
others resolve therr problems and face
hife’s little challenges, Inshort, Aman has
all the answers. Much to Nama's irritation,
he insists on interfering in her life oo

moves into their  tiny

Aman pushes her to do things that she
would never dream of domg. He nags her
tll leams 1o smile, he conspires with het
friend Rohit (Sail Ali Khan) an eligible
Munhattan bachelor 1o help her Find
happiness. And he does this all because
hie own tione s limited and he realises that
there may he no tomormw,

Kal Ho Naw Hiris the story of Aman, Rohit
and Naina's journey together. 1t is about
how they discover themselves, find the
courage to love and come wgether
celebrate life,
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KOIMIL GAYA
Hindir sy minutes35 mm/Coldoor

Director and Producer : Bakesh Roshon,
Sereenplay, Sochin Bhowimek, Honey brani,
Rohin Bhatt and Bokesh Boshan Cinema-
tography. Rowvy K. Chandran, Saomeer Aryva,
Editing: Sumay Verma, Cast: Firithik Roshan,
Preity Zintw, Rekha, Johnny Lever

Sanjay Mehrn s o sclentist obsesed with s
work conducting extensive research aboul
forms of life on other planets. He is finally
ahle to devise po MEIPRINCT thid can communicte
with other wiorlds in outer spade but - members
of his owmn frnernity ridicole him when hbe
tiowes o inform them.

O wuy buck bome, he sighis o LUFOG b
uifortuntely meets with an sceident and dies
on the spol. His wife who is pregont at the
i gnd In the cor with him s theown out of
thie vehicle, Though shie 1% alive. the Tocs’
braun gets damaged and she grves hinth o a

premature child whis grows physically big s

o child who s
trapped in the growing body B0 voung man

hom mentally chollenged -

Rohit becomes the butt of s schoolmmes
porkes ds he contimues W remrunn i class seven
whale the rest of them move ahead, But amecd
all these ridiculing people, there are those whi
vt for i —like his bumch of five-six friends
ed MNishi whio s loves him fochis innecence
amd betrigmls him

COne day
communication signals o the outer space. A

Bohit inadvertently sends off

response i generaled and o spoceship lands in
Rohit™s own, generating o lotof speculation
Ak the phenomiena s explored. 11 is discovered
thast one sets of footprints of those who coame
o from the spacecrafl do nol retur, and o
hunt-as launched (o Gind ool who s been lefy
hehiind.

Is he-a fnemnd or & toe o Bobt who Dinally
Finds him!
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MAARGAM

Malayalam / 108 mins ( 35mm / Colour

Director: Rajiv Vijay Raghavan, Producer:
Rajiv Vijay Raghavan, Sereenplay: §. P
Ramesh, Anwar All, Rajiv Yijay Raghavan,
Cinematography: Venu, Editing: Bina Paul,
Cast: Nedomudi Venu, Meera Krishmu, KPAC
Lalitha, Vaksala Menon,

I'he film explores 4 Gather-doughier relationship
apamnst the buckdrop of the contemporary
realities of a globalising, urhan society in Keruby
The state had the world's [irst-ever
democrutically chected Cormmunist government
i 1957, The late 60s and 70s saw many party
members brenking away to the extreme Left.
But their hopes of a revolution were dashed.

The father Venu Menon, is one such failed
revolutionary. Menon marries the orphaned
sister of Joy Simon. a martyred comrade and

Lakes up a teaching job in the city. His wie,
Elizabeth, o devout Roman Catholic brings up
her daughter, Benny, in her futh. Menon,
though barm m a matrlinen! Hivdu upper caste
family is & non-believer, Toval 10 s Marxist
past. The daughter represents o new generation
free from religious or philesophical baggage

Menon saffers from frequent spells o
depression, In ber emotional efforts o help
her father, the daughter begins (o undersiund
the diochotomies of his past snd paradoxes of
the present, where the concepl of u culturully
diverse egalitarian society itself is heing
questioned. The daughter persuades Menon
10 o on & L.

The father and daughter tike an irwarnd joumey
of re-discovery. But there are, unfinished rasks
waiting for the luther back in their cily
EXIslnoe.
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MAQBOOL

Hindi/ [ 33 mins/ 33mm/ Coldour

Directar: Vishal Bhardway, Producer;
Bobby Bedi, Sereenplay: Abbas Tyrewala,
Cinematography: Hemant Chaturvedi,
Editing: Aurif Sheikh, Cast: Irfun Khan,
Tabu, Pankaj Kapur, MNaseeruddin Shah,
Om Pun,

Of all the plays penned by William
Shakespeare, one that seems extremily
relevant to our times is Macheth. A tale
about primal instincts and emotions,
Macheth deals with ambition, love,
violence and death all in & breath.

The mafis forms the backdrop (or
Magheel and the central character, 4s the
namie of the film sugpests is also Maghool
(Khin), the right hand man of Abbaji

tan agmg but sill powerful
don plaved by Kapur)
Nimmi who 15 Abbuji’s
mistress and hates her
situation is in love with
Magbool and leverages
her advantuge with him by
mciting him to kil Abbagi

Magbool, though izl
refuctant and vet dnven by

the thirst for power
murders  Abbap  and
declares himsell  the

successor, Abban’s gung
gets divided and though
all the others suspect
Maghool, none challenges
him openly except for Kaka
{whose son was slied o
marry Abbaji's danghter),
Guddo and Boi. They challenge his
unhridled rise o supremacy. With the
hattle lines drawn among his own troops,
the police and polibcians zerome in on
the weakened kingdom, Magbool's world
begins io spin out of conerol.

Will Nirmrmi by his side, will Magbool right
fus world ever again?

Magboo! seeks not to become o tame
attempt to simply retell a well-known play
bur also to rediscover its shades in ow
times, in un environment where even
though crime is a way of life for some,
much is lefi to represent the human facet
underneath it It aims not only o portray
human emotions but also serves as a
maorality tale discriminating wisely
hetween the right and the good, and the
wrong and the evil,
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MEENAXI: Tale of Three Cities
Hindi/1 15 minutes35mmdiColour

lirector: M.F. Husain, Producer: Reima-
Faiza Husain, Screenplay: Owais Husain,
Cinematography: Santosh Sivan, Editor:
A Sreekar Prasad, Cast: Tabu, Kunnal
Kapoor. Raghuvir Yadav, Nadira Babbar

Nawah, a popular novelist of Hyderabud,
is suffermg from the classic case of a
writer's block. Five yeurs have elapsed.
Stories of substance seem (0 have dried
up. Almost providentiolly, Nawab comes
ucross Meenaxi al o traditional gawwali
ceremony. The young woman is enigmatic
and individualistic, She's not quite will-
g to perform the part of o passive muse.

Meenaxi assumes different personae, She
can be the mysterivus perfume trader of

Hyderabad, the exolic desert bloom of
Jaisulmer and the orphaned Maria of
Prague, Inexorably, she consolidates her
command over the novelist. She dismusses
his renewed attemplis 4 writing as insub-
staptial and hackneyed, plungmg bim imo
a state of deeper despair. She is scath-
ingly cnincal abourt his siory and is amused
by one of the charactérs he creates, the
lovelorn and nwkward Kaameshwir

MNawab stnves o Start on a new page oll
over again, Meenoxi comments that per-
haps the book is m vain, In any case, it 15
much (oo late, The writer must survive
and live, if be can, without her support,
msprration and oribicism,
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Mouni
Kaomada/ |14 minsd 35 mmt/ colour

Director: B.5S. Lingadevary, Producer: N
Sivanandam, Screenplay: Uday Markini,
Cinematography: H M, Emachandran,
Editor: Anil Nadu, Cast: H.G. Dattatreva,
Anant Nag, Nagendra Shah. Achyutha

Among the many prominent beliefs of
India one of the most important revolves
around the practice of silence, which is
regarded d% a veana. which means a kind
of penance. Silence is a praver and s al
the same time both oomeans and an énd,
Silence s sought by us when we need o
deeper contact with ourselves and God
The belief is that we hear God's voee and

ind answers o many questions tn our
livies,

Mouni  juxtaposes  through  two
protigonists the wreconeilable conflict
between the historical — pragmatic and the
intrunsgient - and elemental dimensions
of human nature. Appang Bhatta and
Kuppanna Bhatia exemplifies the spirit of
resilience that enable human beings to
come: 1o erms with changing circum-
stances wheress Kuppanna symbolizes
the utterly upcompromising spirit that
transcends the pulls and pressures of
historical forces especiully of the
manipolative kind
dimension of this story lies in the image
that it throws up of the human spirit.

Fhe extruordinary
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MUNNABHAI M.B.B.S.
Hindi / 1535 muns / 35mm/ Colour

Director: Raj Kumar Hirani, Producer:
Vidhu Vinod Chopra, Sereenplay: Abbas
Tvrewala, Cinematography: Binod
Pradhan, Editing: Rajib Biswas, Cast: Sumil
Dutt, Sanjay Dutt, Arshad Warsi, Boman
[rani, Gracy Singh, Khurush Deboo.

Munnabhai is a happy mun, He lives with
his gang in the bylanes of dhobhi ghat in
Mumbai; takes pride in being a “sociul
worker” (they actually settle financial
disputes through “dadagiri’); enjovs his
hooze, babes, brawls followed by a good
night's sleep. Not much bothers Munna
except his parent’s annual visit from the
village.

Munna's father Hari Prasad Sharma, an
upright, moralistic man believes that his
son is actually a doctor running a charity
hospital,

This year, however, the clever charade alls
apart. Sharma runs into an old frend Dr,
Asthana who has a daughter, called
Suman. The two decide that their children,
both doctors, would make a perfect maich,
Munna tries hard to save the situation
but his father discovers the ruth. And all
hell breaks loose.

Hari Prasad Sharma now broken by the
truth is miscrable. Munnabhai then takes
a decision that will change many lives; he
decides to become a doctor. Munnalthar
AREY is hilarious and heart-warming story
of a local goon's journey into the medical
world — a place he neither belongs nor
believes in, It is a classic story of the righ
man in the wrong place.
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NOT ONLY MRS. RAUT

Maratht!1 22 minues/ 35 mmColour

Direction & Screenplay : Gajendra Ahire,
Producer: Aditi Deshpande, Cinematog-
raphy. Imtiaz Bargir, Editor: Shivaji
Chaudhory, Mahesh Pawaskar, Gujendra
Ahire, Cast: Adifi Deshpande, Ravindr
Mankumi

The plotl revolves around the Life of Vidys
Raut, 4 single parent who brings up her
daughter alone. Her boss pretends to be
her friend by helping her und wins her
confidence,

When Vidya goes out of own. he goss to
her house and rapes her teenaged daugh

ter, In the court of law, his lowyer man-
ages to fabricaie a false story and implhi-
cates Vidya as a woman of loose morals.
She is imprisoned for three years. Upon
her release, her only minssion is 1o lind the
min who has ruwined her life and ke re-
venge. She kills him and surrenders 1o the
police.

swatd, o young lawyer from o distin-
guished family of solicitors, fights Vidya's
witsel, She has (o pay o heavy price for her
daring decision, which is aguinst the in-
terests of her husband and father-in-low,
Her only supporter in this case, Mr. Garnud,
is a struggling lawyer who had fough
Vidva Roul's case against her hoss. has
some vital information
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PADAM ONNU: ORU VILAPAM

Maulayalam/ 107 mmuotes 35 mm/iColoor

Direction and Screenplay | TV, Chandran,
Producer: Arvadan Shoukath. Cinemato-
graphy: K.G. Jayon., Editing: Venugopal,
Cast: Meera lasmin

Razia, holding o buby, gets down from o bas and
makes her way home in the wee hours of the
maorning, She has bean senl buck by her hushand
for her parents have failed to keep their promise
of dowry, Razia™s frend, Shahina, visits her,

Hassan Moyeen is o busy matchmaker.
Economically hockwand families opt for Mysom
marriage - they give their daughiers in marmage
to undonown men fronm the ngighbounng provinoe
of Mysore, Ruzia’s was one such marrinpe
brokered by Flissan Moveen. Her hushand armives
spelking the remmining dowry nmount and seeks
Hasson s mtervention

Shahina’s mother, Saphia, mokes a living by
making rice dumplings and selling them st g
nearhy teashop. Shohino, an assidoous stodent, 15
Ilissfully unsware of the wave of the world, Razak
i5 nlresdy married. He also has a child. He is

DL g Y

tryvimg to leave for the Gulf in search of o job. He
decides to get marmied again so that he can use
the dowry to fund s wip, Hassan s told o find
a mitch for him. He inpresses upon Saphia and
her brother Abdu that it is tine for Shatina o be
married off

Shahina reacts violently 1o the proposal becanse
she wants 1o contimue her studies, In spite of her
mother's svmpathy, the elders, especially the
miert, try o disswsde her frinm bher studies, For
them her definnce amounts to devient behaviour,
Funally, Shahina 15 forced o give in.

Rtk meets with repegted fmlore i s attempts
o consummate his mamage with Shahina, His
very sight provekes revulsion in her, Razok's
firit wife Withidn, feels somry for Shahima,

Meanwhile, Razak forces Wahida (o administer
sedatives to Shahing. While she sleeps, Raeuk
hus-his way., When she wukes up, n shocked
Shahbma turns hysterical e anger. Razak usey her
hehaviour as p pretext o divarce her. He takes
her back 1o her place. Back home, Shahing
resumes [ife but o medical examimation reyveuals
that she is pregmant. A dejectod Saphia Shahing
15 acpused of adulery gnd osmracized
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PINJAR

Hindi ¢ 1588 mias £ 33mm / Colour

Direction and Screenplay | B Chandra
Prikash Dwivedi. Producer: Lucky Star
Emerppipment  Lid,, Cinematography:
Sontosh Thundial, Editing: Rallu Salua, Cast:
Mano) Bagpai. Ulrriniba Muatondkar

Finfur 15 based on o story peaned by Amrito
Pritam. Purcy aoyoung Hindu gird s Kidnapped
by Hashid, o Muoslim because of & dispute
between their Tomilies, Her parents and
younger brother, Trilok, try and locate Puro
despite wanings fram a few village Muslims,
Matters wre made worse because Purm’s fumily
hnd just fixed: her marnmee with Shyvamilal’s
son, Ramchand, As per the sdla-badli
(enchange | custinm, Trlok™s wedding has also
heen fived with Ramchand’s sister, Lajo, The
fmilies decede o go phead with (the marmage.
imcleding that of Rago, Pure’s younger sister
who s mow marricd o Ramchand’s cousin,
Koirpal

L " abSIRE] 15 TIOPMTIVIGRAND ZREWMS WENLS Jib MErmy
Here, Rashid D LTI T4 TH 151

Puro bt she refuses. One might Puno monages
o eseape but ber parents disown ber because
she hos staved in g Muslim's house. As Puro
watlks away disillusiomed, she finds Rashid
watlting for her. Next morning she is marmied (o
him. Fearing trowhle, Rashid decides (o move
tor anothee villuge Sakaddall where he has some
disum relatives

Pruro smd Rashid biegim o pew life bl Puro has
lost all imerest in liviog, In time, she beoas
Rashid o son but then Parition tikes place
amdd she s told that most of the Hindus are
leaving for lndia. Among them are ber (amily
members and Ramchand's family too. She
mects Ramchand one day and he wells her about
the muarriages that huve tiken place wnd also
mentions that Lao has alsp been kKadnapped
on the might they were irving o cscape

Rushid and Puro decide o search for Ligo und
manage o find her o, Now, she has o be
taken bck fo the family but will she be acoepted
by them? Or will they disown her as they
done with Puro?
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PITHAMAGAN

Tamil / 157 mins { 35mm { Colowr

Direction and Screenplay @ Bula, Prodocer
V.A. Dural, Cinematography. Balasub-
rmagyam, Editimg: VT Vijoyan, Cust' Vikmm,
Laila, Suryn Sivakumar, Sangitho.

A pregoant woman comes (o a cremation
ground. gives birth 1o a child and dies. The
nndertaker becomes o foster Tather 1 the chald
and nomes him Sithon, After his fosoer fher's
death, Sithan enters the town but is shunmed
by the city folk who sée him as o Tow coste
untouchable

Gomathi, who works with 4 drug peddler
Mahadevan, gets o job for Sichin, Mahadevan
pgrees and lakes him on. But Sithan s caught
drug peddling: arrested and jailed.

Meanwhile, we we introdoced o Sakthivel,
who makes a living out of petty thievery. Then
there is Manju, whose anger with Sakthivel

over i trivial matter leads her (o complain
ugainst him 1o the police. He o is jailed where
e mects Sithen. They become frends wnd, in
time Maonju realises that Sakthi is actually a
comprssionate man and nota crook

When Sakthi has served his term he goes o
Mahadevan to get Sithan out oo bail, and
Mahadevin agrees. Meanwhile, o cop spying
on Mahadevan is cauvght by Muhadevan's
henchmen. He is hrongght to the dougg smuggler
ind Mahadevan kills him, and Sithan buries
the body, The cops zero in on Sithun and amest
him but Sakthi manages (o ger him oul by
speaking to the collector, Recogmising an enemy
in the infelligent Sakthi, Mahadevan murders
him also, with the resull that Maonju goes mute
with shik.

Fven as the entire town mowms Sakthi, Sithan
unghle 1o accept the death of hus friend wms
on Mahodevan in his fury and murders him.
He then walks back 1o the cremation ground
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Preethi Prema Pranaya
Rannada / 125 mm 35 mmdcalour

Direction and Screenplay © Kavitha Lankesh,
Producer: Mano Murthy, Cinematography
AL Mahenidrs, Editing: MN, Swamy, Casl:
Anant Nog, Prakash Rag, Amon Sagor, Bhavano
Sudha Rang, Bharath Vishunvardhon

FPreesin, Fregw, Pranava deals with Love in
wll s different forms amd facets, The story
revalvies around three genemations of o fairly
rich joint family living in o large house, The
head of 5 honsehold is Chandrashekbar { Anam
Mug) o retired doctor whao is in his mid-60ks.
Though Chanclrashekhar is stll sprightly, his
two doctor sons have forced him into
retirement. S0 Chandrshekbar's only sotivity
% his morming walk with three other aged men

Chandrshekbar's younger son (Arun Sagar)

wnd daughter-in-law Sheeln (Bhavann) have mo
children, Ashok (Prakash Raj) and Jyothi
i Sudh Rani ) represent the typieal middle-aged
couple. One doy on his ritealistic walks
Chandrashekhar meets Sharada, o Lady v her
mid-50s, They continue meeting each other
regulurly und gradually a fondness for each
other and o deep friendstup develops betwieen
them. A [riendship that neither his wons, nor
her family which comprises a son and
davghiter-in-liw staying in the US approve of.

Arounid the same nme. Sharada’s granddaughier
Kavyu (Anu Prabhakar) comes from the US
andd becomes friends with Chamtrashekhar s
grundson, Vivek., While the family sanctions
the vounger couple's anraction they re unable
to reconcile themselves 1o the elders
Wheresupon Chandrashekhar and Sharada
decide o take matter into their own honds,
withor withaut ther childrens’ consant
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Raghu Romeo

Hindi / 99 mins / 35mm [ Colour

Direction and Screenplay © Rajal
Kapoor, Producer: NFDXC, Cinemato-
graphy: Rafey Mahmood, Editing
Suresh Pal, Cast; Vijay Raur, Saurabh
Shukla, Sadiva Siddigu, Mana Gorerr,
Virendra Saxena.

Raghu (Raaz}) is a waiter in a dance bar
— a nightclub with somewhat suspect
clientele. The world around him is
chaotic. His mother nags him
constantly, his uncle bares him to death
and petple are mean (o him all the time
1t is obviously a world where Ruaghu
does not belong. Only, one shiming light
mspires Raghu to coast through his
humdrum exisience with some sem-

e "Wa 3

blance of equanimity

his relationship
with MNeetaji — his ideal woman
To Raghu, Neetaji is Mother Earth
hersell. She is so warm, all embracing,
generous and brimming over with love,
There is only one problem with her. She
is @ charncter on & TV serial. In real
life, Raghu discovers that somebody is
trying to kill Neetaji. He decides to save
her,

l'o add to the chaos, there is Sweety
i Siddiguil, the dancer at the bar. She s
in love with Raghuo but hates Netaji. and
the Don (Shukla) who is a daily
custamer at the bur 15 in love with
Sweety. He is willing to go to any
lengths o please heér. Who will finally
get whom?
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Sabhalam
Malayalam / 1 18 mins/ 35mm/ Colour

Director: Asok R, Nath, Producer:
Anil Thomas, Sereenplay: Madambu
Kunjikuttan, Cinematography:
Madhu Neelakandan, Editing:
Vijavakomar, Cast: Balachandra,
Menon, Sumitra, Manoj K. Jayan,
Umashankan

Sabhalam provides an insight into
familial relations in the contemporary
world., Barrister Nambira and his wife
Subhadr, even in the dusk of their life,

care for each other very deeply.
Nambiar gives up his profession and
settles for a quiet life with his wife in
aremote village where he is no longer
ina hurry nor has to plan anything.

Their marriage is one that has lasted
the tests of time and remains
everlasting. Their togetherness is not
unlike the perfect wnion of
“Ardhnanishwara’ as symbolized in the
scriptures. They are together — for
cach other and yet independent of each
other, loving and nurturing one another
till the very end.
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SAMAY

Hindi ¢ 140 muins ¢ 35mm / Colour

Director; Robby Grewal, Producer; 1Dream
Production and Red fee Filmy, Sereenplay
Robhy  Grewsl  ond  Sumeer  Kohli
Cinemuotography: Mohanan, Editing: Aanf
Sheikh, Cast; Sushmita Sen. Sushant Singh

The death of a successful industrinlist wsts the
wkill of ACP Malvikos Chpuhan The finely
executed murder presenis inexphcable clues
including the fmul stah wound on the neck. But
the post-mantem fules oul Known weapons since
the wound lacks foreign particles — which is
hizurre

Ay whe mulls over this case, another murder this
time of o young sctress fakes place. The routine
investiganon takes her o the victim’s futher -
an old man who is apparently ton shocked ta
tulk. Molvikn builds the purzle piece by piece
only fo come up with answer that she hersell
doesn’t hetieve in, The Commissioner, unde:

pressure from newstiounds and demamding setiors
asks Malvika o wark on anpgible clies pot

hunches

A freak call on Malvika's cell phone made. from
u dead telephone ling from within her own police
station turns around the case. The chase that
follows leads w a photographer who husd been
hired by i comtmct killer o click plotures of the
ACP Malvika ruds the premnises of the contract
killer where she finds her own piotures plosiered
on the walls and the dead bowdy of the killet
hirmged]

The time of the murders leads Malvika o
comelude that o senlal Killer 18 al work, A simibar
spree of kKillimzs (which had takon ploce ) vears
agia) leads ber back to the father of the dead
petress, who woas the investigating oflicer on
(e cases. [Hagussioms with b bead Malvika
o predict the tme and place OF the dext murdes
The killer lands up ai the place but not ot the
pxpecied tme
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SHWAAS

Marathi / 1T muns{ 35mm / Colour

Director and Screenplay: Sundeep
Sawant, Producer: Arun Nalawade,
Cinematography: Sanjay Memune,
Editing: Neeraj Voralin, Cast: Arun
Nalawade, Ashwin Chitale, Sandeep
Kulkami. Ganesh Manjrekar

The story is based on a real life incident
of a Cancer surgeon,

An old man from a villige on the Western
coust of India brings his seven-vear-old
prandson Pardshuram, to the city to
consult Dr. Sane, Parashuram is having
trouble with his eyes, Afier 4 series of
mvestigations, the child is diagnosed with
retino-blastoma, Dr, Sane comes 1o the
conclusion that there is no aption left but
o remave both of Parashuram's cves o
save him. The grandfather is shaken and
refuses o acknowledge the rruth.

But eventually the grandfather decides 1o
go in for surgery, Since medical ethics stae
that the child must know the muth before
his eves are removed, the jih s entrusted
o the grandfather, who cannot hring

himsell o convey the news to the Hile
boy. The doctor and a Medical social
worker Asavar do the job, Parashuram is
admitted into the hospltal but the operation
gets postponed by 24 hours because of
an emergency.

The discomfort in his eyes, the fear of
darkness und the waiting makes things
worse for the child. That 15 when the
grandfather decides to take him away from
all of this. Both of them disappear from
the hospital without informing anvbocdy
and when their absence 15 discovered a
search is lounched. But they can't be
found. With media having o field day at
the hospital’s expense and the police
almost in despair, the duo returns to find o
furious doctor Dir, Sane.

The grandfather then explains that he had
taken the young one oul to buy gifts and
ter show lim everything that he will miss
once his loses his eye-sight, It s those
happy memonies that Parsshuram will live
by for the rest of his life

Shwaas is also India’s entry o the
Acaderny Awards 2005 in the Best Foreign
Language Film category,
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TAGORE

Tetugu £ 170 mins { 353mm [ Colour

Direction and Screenplay: V.V, Vinayak,
Producer: B. Madhu, Editing: Gowtham
Ruju, Music: Manishormo, Cast:
Chiranjeevi. Prakashroj, Kom K
Vishwanath, Punit Issar

Tagore (Chiranjeevi) is a Professor and
hates those who take bribes. He believes
that those who indulge in bribery are
traitors. He prepares a group of students
whio will take action against those offering
or receiving bribes in any office. He receives

formation from  the students and
punishes those found puilty. Eventually,
the svstem 15 50 well entrenched that even
the cops are afraid of Tagore

As the Anti-Corruption Force (ACFE) sel
up by Tagore gathers prominence, there
are those who secretly resent his rise. One
among them is Badn Narayan, who runs
illegal businesses. His father Dr. Ravindra
hats also come under Tagore's scanner for
running a private hospital with severe
irregularities. With public support behind
him, Tagore demands that the hospital be
closed down. The government rescls
promptly and the hospital is
seized,

Bul Badr Naravan has his cromes
in the Government too. He
manages. o get the Government 1o
depute a cop o nab Tagore and
members of ACE Even ns Tagore
goes underpround, the police start
harassing his followers w reveal
his whereabouts. Since Tagore
can’t digest the harssment being
meted oul 1o them, he surrenders.
Badri Narayan sces this as his
chance (o et even, He mies w kil
Tagore but instead ends up zetting
killed by Tagore

Ax iy cise comes up in court,
Tapore argues that the ACF was
built keeping in mind the welfare
of the people, and appeals that he
be given the death senence
should the court genuinely find
{hat he has committed 8 crime. The
judge recognises the integrily
behind Tagore's elforts and
imposes & simple imprisonment of
five viéars
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TORA

Assamese S 63mins/ 353mm / Colour

Direction and Screenplay: Jubhnu Barua, Producer: Children's Film Society. India,
Cinematography . P Rajan, Editing: Shivaji Choudhury, Cast: Pratibha Chisudhuory, Atul
Pasoni, Dina Boisya

There are two happy and friendly families who live in a remote Assam village. Tora, a
seven-year-old girl belongs 1o one of the families and lives with her parents Jonaki and
Purna. Purna, 15 a farmer who also has a small eyele repairing shed, The neighbouring
family has Daba, Naba and their sick mother who s bed-ridden, Daba, is 8 widower and
his younger brother Naba is o bachelor,

A passionate lover of nature, Tora studies in a local school. A conflict ensues over a
peice of lund between the two families. Through a rouching human tule, the film underlines
the importance of Tora's innocence and empathy,
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A SILENT KILLER

English / 30 muns S Video / Colow

Director, Producer, Seript: Dhananjoy
Mandal, Cinematography: Samir Debnath,
Editing: Rupam and Amit Debnath

Water is with  life
As far as drnking waler 15 concerned,
ground water through the (ube-wells is

SYTIONY MOLs

the most popular source, Buot the ground
water drawn through tube-wells an 73
blocks of eight distnees in West Bengal
shows Arsenic content well above the
permitied levels 0.05 ppm. People are
susceptible o all kinds of disenses and
problems after long term consumption of
Arsenic contarmimiated water,

Of the totul 80 million people in the entire
stare, gbout 28 million are affected with
arsenic conlamination. Consuming srsenic
is not bad just health wise bul also
detrimental o the social and economic
well-being of the fumilies concemed and
sociely as a whole

il date, no anudote or cure has been
found lor Arsentc. Arsenic free drinking
waler is the only preventive solution
Vurious shor-lerm messures have been
tuken to mitigate the menace, but the only
long term solution is treated surface water
hased water supply. schemes

The government of Indi has failed 1o wipe
ot the fear of Arsenic.,
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AN ENCOUNTER WITH A
LIFE LIVING

Malayalam & English /22 mins / 35 mm/
Colour

Director: Suja, Producer: Vinu Abraham,
Cinematography: K.G. Jayvan, Editor; Ajith

The flm is 8 journey of one Sell (the
narrator) through another Self (the main
character) o yet another Self (the viewer),
Sarasu has been paralysed for many years
but the totality, colourfulmess und spirtiual
richness of her life will make one cunious
to know the secret behind it

The director of the film finds out the secret
of this sell-contentmient. She shares her
realisation through the lilm with the
viewiers, OF course, it is very personal and
subjective o, She hreaks down the reality
through the prism of her perception.

If one loves life, has an overwhelming
need 1o know it, this soul-searching film
will peveal nself 1o such u person,
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AUR GHUMANTU THAHAR GAYE

|".n.-__'lil.-1|1 {23 mans { Video / Colowr

Director, Cinematography and Seript: Meenakshi Vinay Rai, Producer: Leo Arts
Communication, Editing: Vingy R

Ghumiantu are the names FIvVen 1o wanderers nomads, Even in iTEI:jl'|"!.'!'|I.|I.'IIf India
these nomads e deaied citizenship rights simply becouse their Hfestyles have never
allowed them 1o belong 1o a place they can call their own

The film adidresses the struggle of these culturally neh nomads man e of globalisation
and industrinhisation bringing to light the selfless effors of a lawver Ratan Karvayind in
settling these nomads. The Tilm questions the viabality of the Habmual Offender Act
which is still prevalent in many states and violates the fundamemal nehts of these
nomadie mbes,
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BHABHA PAAGLA Bengali/ 17 muns/ ¥ideo / Colour

Direction and Script: Abhijit Mazumudor, Producer: FTII,
Cinematography: Mohana Krishng Apapu, Editing: Shan
Mohammid

The film is about the spitht of wundering - journeving without
& destination — o seéarch - self and spiritual in nature mther
than gengraphical. Nature is shot in this film with the purpose
of exploring it in ils most magical self — a jowrney that helps
the film travel on its desired path of peace
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EK AAKASH

Silent /6o mins /35 mund Codour

Director, Sereenplay and Cinematography: Sudhakar
ReddyYukkant], Producer: UNESCO and FTLL, Editing: Navnita
Sen, Musie: Rajat Dholakia, Cast; Sandeep, Manoj, Aswini Cird

Set in o multi-cobral freligions suburban wwn B4 Aakash is an
mncident in the life of two boys Ruhul and Abbas. Their playful
kite flying session tums mto a hattle of one-upmanship and lets
toose o strange mix of ego and ageression. Blinded by their
emotions; they reach a point in their quarrel where they end up
necding each other’s help
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FIDDLERS ON THE THATCH

English / 28 mins / video / Colour

Direction and Script: Trisha Das,
Producer: Public Service Broadceasting
Trust (PSBTY and Mauadhur Das,
Narration: Monish Bhardwaj, Trisha Das,
Cinematography: Ascemn Mishny, Editing:
Harish Chander, Music: Julius Packiam

Father Edward MceGuire, a missionary
came @ India in 1954, He started s
teaching carcer m Darjeeling in the Eastern
end of India. After a career of over 35
years, he retired and began a little school
on a patch of land m Kalimpong.

This school called *The Gandhi Ashram
School” has & thatched roof. Hoping 1o
attract the children of the local inhabitants,
mastly coolies and road construction

labourers, Father wisely offered three
square meals and the services of an
mspired music weacher,

Parents and children respanded and the
music orchestra grew. Alongside. so did
the three R's. Today, after years of hard
labcur these children ¢ from age 4-14) bring
1o life symphonies of Mozart, Vivaldi and
Strawss amongst others through a 70-
strong western classical music orchestra

The film, Fiddlers on The Thareh brings
to life the story of these children and their
amazing talent. It follows the lives of four
different individuals whose lives are
entwined by a common factor - music and
the Gandhi Ashram School. Fiddlers on
The Thateh s a heart-warming story of
the triumph of the human spint
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JEO AUR JEENE DO

Hindi / 21 mins/ 35 mm/ Colour

Direction and Cinematography - BR,
Sarnaik. Producer: Children's Film Sociery
of India. Sereenplay: Rajesh Agparwil,
Editing: Rajesh Aggarwal, Music: Usha
Khannu.

Salim Khan and Dayvaram come into the
forest 1o hunt wild animals, After o o of
rounds when they are returning in their

Jeep they see a bear eating honey. Salim

Khan shoots from his Bundook, The bear
falls down on being hit by a bullet. They
are happy at the thought that the bearskin
will fetch them u lot of money. But when
they go near the huge wounded animal, il
pences on them and both the friends run

For thelr lives. In their fright they topple
off 4 chil but are saved hy the same bear,
Now the three are really close riends,

Salim and Dayaram now sccompanied by
the bear are taken on o tour of the forest
and see for themselves how the other
wounded snimals are leading their lives.
The elephant is unable W bite and chew
since he has lost his weeth, The deer is
umable wy walk since her legs are broken,
The monkey is i o bad state as he has
broken his waist. The peacock and the
tiger are also suffering. After meeting all
these animals Salim and Duyaram realise
the atrocities that the humans: are
commilting againsl these innocent
creatures and discord their own weapons
i front of the animals,
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KAYA POOCHHE MAYA SE

Hindi / B8 mins £ 16 mm/ Colour

Director and Producer : Arvind Sinha, Cinematography: Runjan Pabil, Editing: Anitabh
Chakraborry

Kayva Poochhe Maya Se is a probing, thoughtful, intense, vet a non-judemental record
of the myriad faces of humunity floanng around the Howrah Station thut Ties by the side
of the river Ganga

The director with his keen eve and an unpredictable symmetry of images, swins un {nner
eye into the mystery called people. 1tis as though an entire civilization is reconstrocted
through mages of floating faces, people and sounds,

The documentary focuses on life in and around the busy and bustling Howrah milway
station, the entry poini to the Eastern Indian metropolis of Kolkara,
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LADAKH, THE LAND OF
MYSTERY
English /49 mins / Video ! Colour

Director, Producer, Screenplay and
Editor: Hivor Projaa  Tripathy,
Cinematography: Amit Sharan

Ladakh, the land of many passes is a
civilization, u world of its own. One of the
world's greatest rivers, Sindhu is is life
line: Nowhere else in India is man so
dependent on nature as in Ladakh, Ths
film shows the beauly of the land, the
clouds, the mountains, ivers, wildlite and

the wild Mowers.,

The Mubra Valley, the Pengong Lake und
the pain of the uprooted people of Tibet
whi hove sought shelter in Ladokh are
also explored in the film.

The simplicity of Buddhism is present in
the body language of every Ladakhi, for
whom it isn't just a religion but a way of
hfe. Hidden away in the Himalayan ranges,
with their umgue way of living, ore these
peaple away from the complexities of
modern day survival process? [s their tust
being exploited'!
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THE LLIJAT SISTERHOOD

English / 29 mins / video / Colour

Director: Kadhambhari Chintanani and
Ajit Oommen, Producer: Public Service
Broadeasting Trust (PSBT), Seripl:
Mahesh Jayaraman, Narralion
Kadhambhar Chintamani.
Cinematography: Prokash Simwal,
Editing: Munishwer Singh

More than four decades ago, seven
women in g lower middle class suburb of
Mumhai began a jowmey towards sell-
reliance. Today, more than 42,000 others
huve joincd them in this Rs. 300 Crome
grassroots level movement called the Shn
Mahila Griha Udyog Lijjat Pappacd.

The film looks at what it means 16 be o
part of this sisterhood through the eves
of four key protogonists, their colleagues
and their families. Many of the Lijju
business practices. like not accepling
credit from suppliers. stnd in contrast 0
conventional market prachices

But the sisters discover thal i business
built om the principles of self-reliance, co-
ownership and dignity of labour can tike
them along way — [rom the terrace where
they first began too roll papad, 1o the
baliroom of the Oberol Hotel where they
were honoured by the corporate worlil, s
Business Women of the venr
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MADNESS IN THE DESERT

English/ 141 mins ! Betewm { Calow

Direction and Script: Satvaji Bhatkal,
Producer: Aumir Khun, Cinematography-
Prakash Bhut, Madhun, Bimal Biswas,
Sutyajit Bhatkal, Editing: Hemant Sarkar

Madness in the desert is n feature length
documentary: that explores the dramatic
and inspiring journey of the Qsear-
nomimated (i, Lagaae. The Gilmis not a
conventbonal ‘making of the Glm®, Instead,
il 15 o tale of human adventure about o
group ol [Il.':'-plc whit set ont to make an
armbinous film

Ashutosh Gowarikar's Lagaan scripi
broke all kKnown conventions of
lilmmuking and for two years po producer
would touch the script I was then that
Aamir Khan stepped in and provduced
the film

Planned ot as a single schedule shoot
during the months of January - June, o
the desert of Kutch, the [lm wested each
one’s mettle mvolvied. Actors Tell §ll,
Ashutosh ended up Tut on 4 bed becange
Gl aslip dise and yet came 1o direct lying
on i cot, the schedule collapsed and the
budget spiralled out of contmal. Yed, the
unit daggedly pushed little realising thit
they were creating history

Atone level, it s the story of how Lagaan
was made - ar another 101s of @ seript that
nearly died. o shoot thut wis nearly
shandoned and usparit that refused to die,
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MANGALI: AN EXORCISION

35mm /10 mns S Colour

Director and Script-writer: Shilipn Dasguptic Producer: FTTI
Audingraphy: Binkin Vende, Cinematography : Chrdalls P
Editing: Biju, Cast: Anupam Shyam. Aditva Lakhis
Khanna

In o remote village — Baruka, Chattisgarh

Mangali comes in between a nitual and stands against all odds

o fight it Will she be able 1o create & new wave
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PICASSO
METAMORPHOSES

English /29 mins / 35mm / Colour

Direction and Seript. Nandkumar
Sadamate, Producer: Y. N. Engineer,
Cinematography: Ramchandrn Kashid,
Editing: Harish Sutar.

The film delves into the life and times
of Picasso as reflected in his legendary
paintings. The tarbulent times he went
through both in  his  personal
relanonships and ar o macre level, his
Liscly lovers and the eternal conflicts of
siyles and idealism as recorded with a
telling effect in s candid canvasses,

Coverning his masterpieces and the
landmark paintings created from 1900
to 1972, the film strives to explain his
works to the lay viewers in a novel
altempt to bridge the gap between the
minlern arl and the common people. In
the bargain the art students do not miss
at il the essence of Picasso. In fact,
they can enrich themselves from the
painstaking details
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SATI RADHIKA

Assumese ! 35 mins £ 35 mm/ Colour

Director. Producer and Script: Anjali Dos,
Cinematography: Paresh Barua and Nirmal
eka, Editing: Decpak Bhuyan, Cast: Nipan
Goswami, Rupanjali Konwar, Jayanta
Bhagawatim Nirhali Pevi, Suvanjuli Das,

The great Vaishnavite saint Srimanta
Sankarndeva's wanied 1o convey the messape
of equality among the masses. He wanted to
establish that nobody is supenor by virue of
his caste nlone, He ensures his superionicy by
virtue of guality and a high degree of rafonaliy.

Srimants Sunkaradeva after establishing the
famious Bordowa Sattrn has settled down there
with high spiritual snd religious command over
the peaple. One days villagers approach lam
fior his suggestion w get rid of the iImpending
flood which will drown the village. Srimanta
suggesis thol o dike be constructed on the

Tembouni strean — the naain route of the Hooud

walets

The villagers try their level best o build the
dike but remain pnsoccessivl. Srimanta then
informs them that if o Sati (pon: sacred worman)
pours warer with a bamboo-fishing trap with
big holes m the stream thrice, the dike wiuld
be constructed withour a problem. This leads
102 competition of sprts among the upper
caste village women who want 1o prove thal
they ure *Satis' . But none of them succeed,

Meanwhile o poor lisherman’s (Pumanada)
wife Radhika, persiades her husband 1o take
her to the spot. Purananda, fearful of the
reaction of the upper cisies res o stop
Radhika but 1o no avail. Bul Snmanta
Sankaradevs personally invites Radhika tothe
contest and with his spiritual powers helps
her pour the water from the hole-ridden
bamboo triip, thereby making her the only Sati
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SEEDS OF LIFE
English / 30 mans / video / Calour
Director: Usha Albuguerque, Producer
PSBT. Script:  Shalint  Reys.
Cinematography: S Kumur, Raaj Kumaor
Editing: Anil Sharma

Even as a the lalloul of the Green
Revolution of the 6l becomes eviden
globul ugri-husiness giants are moving in
with high-vielding seed varieties that
induce Birmers 10 relinguish taditional
produce for apparently more lucrative cash
craps thal are slowly eroding the land's
hio-diversity

Um the other hand, structura] sdjustimnents
brought on by liberalisation huve meant a
near total withdrowal of government
suppart from this sector. leaving the small

farmer out in the cold and cutting ofF the
poor man's access 1o allordable and
nutritious food, These are the concemns

Vandana Shiva,
environmental gctivist and champion of
India’s farmers

expressed by i

The Navdanya movement launched in the
19805 is fast gaiming ground, Dr. Shiva
has institited a seed bank to conserve
crip struins and encourages free exchange
ol seeds, Her model farm proves thar
organic farming is sustainable

Seedy of Life investigates Dy, Shiva's work
within the context of the Tarmer suicides
in the Sangrur district of Punjab and asks
whether the Navdanya can be replicaed
On i muero Jevel,
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THE 18™ ELEPHANT :

IMONOLOGUES
Malayslam (with English subutles) / 63
mins / Video/ Colour

Director; . Balun, Producer: Anmpu
Medin Trust, Seript: Radha R., Narration:
Balachandran Chullikad Cinematography-
K.G: Juvan, Editing: Biju 8, Koonthanam

This film 15-a criigue of Modern man's
mercenary atiiinde owards Nature and his
manthropoceniric conception of develop-
ment which has wreaked death and havec
om the lite and habitat ol other species

The sad plight of the elephant in both its
wold and domesticated states is used as a
powerful example to bring home this poirit.

In an innovative break, with the usual
style of the documentary, three elephants
“talk’ about their condition in monologues

form while some of the extimet species
"present” the film as a warning o man tw
mend his ways if destiny is to have in
store anvthing dilferent for him,

The Elephant is the world's largest land
mumed, 352 species of which once walked
the earth, Now only wo survive — the
African and the Asian. lo lodia abom
20,0000 clephants
distributed over the remaining forests of
the three southern staies and in parts of
the North-East

survive | I'_H'Jﬂ}'.

In Kerula due to heavy poaching by ivory-
hunters, caplure of tuskers Tor domesti-
cation and wse in temple rituals and
festivities - the male-fermale ratio has

dropped oan alarmmng |40
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UNNI

Mulavularm / 13 oins /35 mim { Coliour

Direction and Script . Mahesh Thottuthil,
Producer: Fr. Benny Benedict for Chema
Medin, Story, Kamula Das, Cinemato-
graphy: Santosh Thundiyal, Editing: Bina
Paal, Music: Tony Jose, Cast: Poormima
Paramesh-warun, Master Vignesh

The film unveils an encounter between i
middle-aged, childless housewile anil 10
vear-old. On o lazy afiernoon the boy
appears as il from thin air and sieps inio
her rich household. The woman who s
gxpecting her husband’s arnval, iries (o

kick him out of the house but the boy
ignotes her requests. He reminds her ol
something vivid und familiar, something
that remains fogged somewhere in the
pitst

The Flm has received John Abraham
Award for Best Shon Fiction Filim, 253
and the 3" Jury Award for Best Short Film
gt the 9 Agian fibm and Culture Festival,
Lyon ( France ) 2003 1t has also participaled
in the Commonwealth Fitm Festival 2004,
International Film Festivil of Kerala 2003,
Mumbal International Film Festival 2004
and the Barcelona Intemational Short Film
Festival 20003
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VAIDYARATNAM PS. VARIER

Malayalam / 30 mins / Video ! Colour

Direction and Script: TN, Krshnan Unni,
Producer: KSFDC. Narration: G.
Mahadevan, Cinematography © Jvothikumar,
Editing: Vijayukumar

This documentary tnds o depict the lite
and works of Dr. P 5. Varer, who could be
called the Father of Ayurveda in the
present day India. Born in o middle class
family in Kottakal in the present
Malapuram district of Kerala, Dr. PS. Vaner
through his sheer determination and
goodwill brought sbout a transformation
in the treatment and practise of” Ayurvedic
medicines of the 18" century

Along with that P.5, Varier also managed
to hring about a revolationary change in
the attitude of the Bratish government and

the people of the era. The establishmeni
he started has now grown into a prime
institution which has made this small
Kerala town known across the world

People from all walks of Life frivm all over
the world come here for Avurvedic
treatment. Thanks wo D Varer, Kowakal
has also become home for cultaral
enthusiases, with P 5,V Natya Sanghom
started by Dr. Varier siill pursuing its
efforts in promoting that greal classical
performing art of Kathakali.

He had mude inroads into the Mulayalum
and Sansknit leramre of his perdod. He
also founded the P.S.Y Nowaka Company
which contribuoted 2 greal deal to the
theatre community. Each and every
institution that Varier set up then is
functional even today
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WAR AND PEACE
Hindi-English/ 163 mins / Video/ Colour /

Director, Producer, Cinematography and
Editing: Anand Parwardhan, Sound:
Simantini Dhuri, Momea Wahi, Vipin Bhat
The sub-continent’s trajectory towards
militarism s explored with sorrow, though
War and Pedce caprures stories of
resistnce along the way, Among these is
a visit w the “enemy country’ Pakistan,
where Indian delegntes ure showered with
affection by the uninitiated common folk,

Moving un to examine the costs being
extracted from citizens in the name of
national seécurity, from the plight of

residents living near the nuclear test site
to the horrendous effects of uranium
mining on local indigenous populatons,
it becomes ahundantly clear that contrary
o @ myth first created by the USA there 15
no such thing as a “peaceful atom.”

War and Peace focuses on how an
aggressive uy has become o role model,
its doctrine of “Might is Right” only too
well absorbed by aspining clites of the
developing world,

In the moral wastelands of the world
memories of the Mahatma seem hike a
mirags that never was,
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WATER

English / 103 mans £ 35mmd Colow

Director: Films Division, Executive Producer: Urmi
Chakraborty, Cinematography: Asim Bose. Editing:

Aruhakamal Mitra. Audiography: Anup Mukherjee

The Nlm deals with an imminent problem of water crisis
looming in the near future and has also thrown light on proper
muanagement of water and other resources, (o overcome this

impending culamity,
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WAY BACK HOME

Bengali/ |17 mins / Betacam | Colour

Direction and Scripl: Suprivo Sen,
Producer: Rajashri Mukhopadhyay,
Clnematography; Ranjon Palit, Editing
Sumil (3hosh

On 15" Avgust 1947, India achicved
Independence ot the cost of Fartition n
the eve of Independence wvialent
communil riets between Hindus and
Mushms tore up the country — a mllion
people died, some 75,000 were abducted
and raped, thousands of families spht,
homes bumnt and more than 15 mallion
people were forced to leave the only
homes they had ever known, My mothes
was 8, when the Partiion took place

In 1942, the British polce had amrested my
father for participating in the Quit Tndia

Movement, Partition thwarted s dieams
Starting 11 February, 1950 the iggest
massacre of East Pakistan ook place n
Barisal.

N official records wre available to
determine the number of dead but it
triggered the largest misgration in the
Eastern part of the country. On road 1o
the border they were Jooted, abducted und
killed, Most of them didn 't know whethier
they'd be able to reach India. The Indian
Government labelled them s ‘Permuanent
Liabilities” and left them to ot

For muz, this film 15 a personal joumey from
Caloua wo Bansal, T wanted o reconstruct
the Tost land with restored memory. A tew
vears ago, India and Pakistan celebraed
50 vewrs of Independence. For some it also
mieant 50 years of a lost home




