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Theliterary and cultural awakening of the Albanian peoplein the second half of the
nineteenth century was not ssmply a matter of using Albanian in schools and in the
production and publication of artistic prose, poetry and journalism. It also involved and
depended upon a return to sources and a search for roots. Though written literature in
Albanian had been sporadic and, due in great part to the torturous course of Albanian
history, had not been able to reach its full potential, Albania'sfolklore traditions, i.e. oral
literature, had always made up for the deficiency. These constituted arich cultural asset at
the disposal of the ideologists of the Rilindja period of national awakening. National
identity lay dormant in the country’ s folklore, waiting to be rediscovered.

The romantic movement in Europe had stimulated an interest in folklore traditions
and oral literature. Albanian folk songs and folk tales caught the imagination not only of
Albanian writers of the national awakening but also of foreign scholarsand linguistsinthe
nineteenth century. Indeed the earliest collection of Albanian oral literature, Albanesische
Studien (Albanian Studies) was published in German by the Austrian consul Johann Georg
von Hahn. Often considered the father of Albanian studies, Hahn travelled widely
throughout Albania and the Balkans, and he appended folk songs, sayings and talesto his
grammar of the Tosk dialect. Ten years later he also published a collection of Greek and
Albanian folk tales. The German physician Karl Heinrich Theodor Reinhold from
Goattingen became acquainted with Albanian folklore from Albanian sailors while he was
serving as a doctor in the Greek navy. He later published a noted collection of Albanian
folk songs, tales and sayings with an Albanian grammar in his Noctes Pelasgicae
(Pelasgian Nights). InItaly, folk verse was compiled by various Arbéresh writersfrom the
eighteenth century onwards; furthermore, the folklorist Giuseppe Pitre published a
selection of Albanian folk talesfrom Sicily in Fiabe, novelle e racconti popolari siciliani
(Sicilian Fables, Short Stories and Folk Tales). The French consul Auguste Dozon, who
was stationed in Janina and Thessalonika, published Albanian folk tales and songs
originaly in his Manuel de la langue chkipe ou albanaise (Manual of the Shkip or
Albanian Language) and two years later in a special volume entitled Contes albanais,
recueillis et traduits (Albanian Tales, Collected and Trandated). The Czech linguist, Jan
Urban Jarnik, professor of Romance languages and literature, published Albanian folklore
material from the Shkodra region in Zur albanischen Sprachenkunde (On Albanian
Linguistics), and acollection of tales and anecdotes, again from Shkodra, in Prispévky ku
poznani nareci albanskych uverejnuje (Contributions to the Knowledge of Albanian
Dialects). Gustav Meyer, professor at the University of Graz, published fourteen Albanian
talesin Albanische Mdrchen (Albanian Tales), and a selection of Tosk tales appended to
his Albanian grammar (1888). Much of hisfolklore material wasrepublishedinvols. 5and
6 of his Albanesische Studien (Albanian Studies). Renowned Danish Indo-Europeanist
Holger Pedersen, professor at the University of Copenhagen, visited Albaniain 1893 to
learn the language and to gather linguistic material. His Albanesische Texte mit Glossar
(Albanian Texts with Glossary) contains thirty-five Albanian folk tales he recorded there
and in Corfu.

While foreign scholars first provided provided Europe in the second half of the
nineteenth century with Albanian folklore, and thus set the pace for the scholarly study of
Albanian oral literature, Albanian scholarsdirected their publications at their compatriots,
fuelling the national awakening with a sense of tradition and identity. One of the early
Albanian “discoverers’ of this national heritage was Zef Jubani, known in Italian as
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Giuseppe Jubany, who is thought to have been born in Shkodra of an Albanian father and
Maltese mother. After hisstudiesat aschool of commercein Malta, where he stayed 1830-
1838 with hisuncle, hereturned to Shkodraand served for several yearsfrom 1848 onward
as dragoman (interpreter) to Louis Hyacinthe Hécquard, French consul in Shkodra, who
was preparing a book on northern Albania. Hécquard was very interested in folklore and
took the young Jubani with him on his exhausting journeysthrough the northern Albanian
mountains. A number of the folk songs they collected appeared in French trandation in
Hécquard's pioneering Histoire et description de la Haute Albanie ou Guégarie (History
and Description of High Albaniaor Gegaria’). Jubani's own first collection of folklore, no
doubt the original Albanian texts of the songs published by Hécquard, was unfortunately
lost in the flood that devastated the city of Shkodra on January 13, 1866. Jubani is best
remembered for his Raccolta di canti popolari e rapsodie di poemi albanesi (Collection of
Albanian Folk Songs and Rhapsodies), which constitutes the first collection of Geg folk
songs, indeed thefirst work of folkloreto be published by an Albanian from Albaniaitself.

The second important Albanian collector of Albanian oral literature was the
folklorist and nationalist Thimi Mitko of Korga, a prominent representative of the rising
Albanian colony in Egypt. Mitko began to take an interest in folklore about 1859 whilein
Vienna. From Spiro Dine we know that Mitko had begun recording folklore material by
1866, providing folk songs, riddles and tales for Demetrio Camarda s collection. Mitko's
own collection of Albanian folklore, consisting of 505 folk songs, and 39 talesand popul ar
sayings primarily from southern Albania, was finished in 1874 and published in Greek
script four years later under the Greek title Albaniké melissa (The Albanian Bee); an
Albanian tranglation was provided in the subtitle. A copy of the book is said to have been
burnt in public in Athens by Greek extremists. Thiswas not only the first compilation of
oral literature designed for the Albanian public, but also the first collection of genuinely
scholarly interest. Sporadic earlier publicationshad not shown Albanian oral literatureat its
best nor presented its full geographical or thematic scope. Mitko endeavoured to present
and preserve the full national heritage of ora literature, compiling and classifying the
material according to genres, including, for instance, sectionson children's songs, songs of
seasonal festivities, love songs, wedding songs, funerary songs, epic and historical songs,
aswell asfairy tales, fables and anecdotes. He also added an Albanian-Greek vocabulary.
The Albanian Bee thus constituted a fundamental work on Albanian oral literature.
However, the Romantic Movement and itsinterest in oral literature and folklore had waned
by 1878 in Western Europe, and Mitko's collection did not receive the international
attention it deserved. It became better known when Gjergj Pekmezi republished itin 1924,
using the modern Albanian alphabet.

Thimi Mitko's endeavours were furthered by his fellow countryman Spiro Risto
Dine from Vithkuq in the Korcaregion. Dine emigrated to Egypt in 1866, approximately
oneyear after Thimi Mitko. Thetwo met there and soon collaborated on Mitko's collection.
Dine himself isremembered for hisonly significant publication, the monumental collection
of Albanian folklore and literature Valét e detit (The Waves of the Sed), whose title
symbolizes the tempestuous course of Albanias history and the successive waves of
invasions that overwhelmed it. Itsfirst part contains some of Dine's own patriotic verse,
none of which is particularly inspiring for the modern reader, as well as poetry by Koto
Hoxhi, Thimi ThomaKreji, Kostandin Kristoforidhi, AnastasKullurioti, Loni Logori, Jani
Vreto, and other writers and nationalist leaders of the Rilindja period. The second part of
thework isdevoted to folk literature, including love songs, wedding songs, funerary songs,
light-hearted satirical verse, some religious and didactic verse, folk tales, aphorisms,
rhymes, popular beliefs and mythology. At the time of publication, Valét e detit was the
longest book printed in Albanian.

Shtjefén Gjecovi of Janjevain Kosova was the first Albanian folklorist to collect
oral literaturein amore scholarly and systematic manner. In 1896, Gjegovi was ordained as
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apriest of the Franciscan order and returned to Albania. He lived in a number of rugged
mountain settlements in northern Albania, including La¢ at the foot of the Kurbin
mountains, Gomsigja east of Shkodra, Theth in the far north, and Rubik in the Mirdita
district. He began compiling material on oral literature, tribal law, archeology and folklore
among the mountain tribes. Gjecovi made his mark on Albanian culture through his
monumental codification and publication of Albanian tribal law, the Kanuni i Leké
Dukagjinit (The Code of Leké Dukagjini), which he published extensively in the Shkodra
periodical Hylli i drités (The Day-Star) from 1913 to 1924. This Code or Canonisaunique
compilation of orally transmitted law that governed and regulated social behaviour, indeed
almost every facet of life among the tribes in the isolated and otherwise lawless terrain of
the northern highlands of Albania. The code was strictly observed by the tribes and had
priority over all other laws, ecclesiastical or secular, that were imposed in the mountains.
The mountain tribeswere ableto preservetheir identity and autonomy with the help of this
ancient code, even though they were ostensibly part of the Ottoman Empire for five
centuries. The Code of Leké Dukagjini has been of great interest among historians, legal
experts and ethnographers, not only in Albania and Kosova but also abroad: the Scottish
Albanologist Margaret Hasluck studied it in The Unwritten Law in Albania. It has been
trandated into Italian (1941), English (1989) and German (2001).

[Published in: History of the literary cultures of East-Central Europe: junctures and
disjunctures in the 19th and 20th centuries. Volume Il1. Edited by Marcel Cornis-Pope
and John Neubauer. ISBN 978-90-272-3455-1 (John Benjamins, Amsterdam &
Philadel phia 2007), p. 335-338.]




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts false
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize false
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages false
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages false
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages false
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
    /DEU <>
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


