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A Creative Interpretation: Jiang Wenye’s Orchestra work “The Great Beauty of the

Confucian Temple Music* and the Traditional Confucian Temple Music

Abstract

Kung, Hsiao-Yun

One of Jiang’s most important orchestral works, “The Great Beauty of the Confucian
Temple Music®, not only opens a brand new page, but also carry a epoch-making meaning in
the history of Modern Chinese Music. The motivation of creating the work is by observing the
ceremony of Confucian Temple in Beijing. The composer felt deeply the need of “demand to
represent this music with modern symphonic orchestra”. Based on traditional music, he
reinterpreted the Confucian temple music, published the treatise “On the music conception of
Confucius” and some related articles.

This study first tries to respectively introduce the general background and analysis of
both traditional Confucian temple music and Jiang’s orchestral work. And the comparison of
both is followed. Through the comparison, the relationship and recreation of both is
investigated. Regarding the form and the use of materials, there is close relationship between
Jiang’s work and the traditional Confucian music. Nevertheless, the techniques of
constructing music and the using of instruments are absent in the traditional Confucian temple
music. Jiang used the multiple layers of sound blocks, ostinato, clusters and skillful
instrumentation to represent a new world of sound which is totally different from traditional
sound. What Confucian temple music so deeply fascinated and aspired Jiang lies in its

profound aesthetic meaning which also determines its content and style.

Keywords. Jiang Wenye (Chiang Wen-Y eh), “The Great Beauty of the Confucian Temple
Music, Confucian Temple music, Elegant Music
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