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NONCE-WORDS AND THEIR TRANSLATION

The article considers the examination of nonce words and difficulties, which may
appear while translating them. The work dwells on the peculiarities of classification of
nonce-words, the main reasons for their usage and their main peculiarities. Special attention
is given to the ways new words are created and the main ways of their translation. There
also was carried out the experiment to understand the specific features of translation nonce-
words and the difficulties students faced while translating.

Key words: nonce-words, context, evident nonce-words, transliteration, tracing,
concretion, blending, clipping.
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XYJOXKECTBEHHBIY NEPEBO/I: HIEHHOCTH SIIOXU U
A3BIKOBASA TUYHOCTD IEPEBO/TYUNKA

10.C. Kupnuynuxosa
Hayunwii pyxosooumenwv: E.M. Macnennuxoasa,
Kanouoam gunono2ureckux Hayk, ooyeum (18l’Y)

B cratbe paccmaTpuBarOTCs MOpalibHbIE€ IIEHHOCTHM BUKTOPHUAHCKOM 53MOXU O
O0COOCHHOCTM UX IMpEeBpallleHUs] B «aHTULEHHOCTH» B pomane O. VYainpna «Iloptper
HNopuana I'pes». O. VYaiinba BbICMEMBaeT MOpallb COBPEMEHHOIO0 €My O0O0IlecTBa U TEeM
CaMbIM TBITAETCS MPHUBIIEYb BHUMAaHWE K aKTyalbHbIM IpoOjeMaM Oe3HPaBCTBEHHOCTH,
JTUIEMEpHsI, HUIIETHI, XamkecTBa M IuHU3MA. OOCYXKIAIOTCS OCOOCHHOCTH Tepenadyu
BUKTOPHAHCKUX IEHHOCTEW M aHTUIIEHHOCTEH, 3a)UKCUPOBAHHBIX B POMAaHE, MPU MEPEBOJIE
Ha PYCCKUH S3BIK, a TAK)KE BIUSAHHUE SI3IKOBOU JIMYHOCTH MEPEBOIUMKA HA TEKCT MEPEBO/IA.

KuroueBble cjioBa: nepeBoji, HHTEPOpPETALUs, IEHHOCTH, aHTUIIEHHOCTH, SI3bIKOBAs
JUYHOCTH NEPEBOUHKA.

E.®. TapacoB [Tapacor 2012] nuimier o AETEPMHUHUPOBAHHOCTH Cepbl
OOIlEHHs YIEHOB Ka)XJO0r0 COLIMyMa MHUPOBO33PEHUECKUMHU YHHBEPCAIMIMH,
KOTOpBbIE OH TpejJiaraeT Ha3blBaTh OOIIEYEIOBEYECKUMU IIeHHOCTAMHU. K ux
YUCTYy OH OTHOCUT 0€30MacHOCTh, BEpPY, BJIIACTh, BHUMAHUE K JIFOJSIM, JIOCTATOK,
Ipyk0y, 310pOBbE, CEMBIO, MOKOU, MOPSIAOUYHOCTH U T.I. [Ipu 3TOM 3THHUYECKAs
KyJbTypa MpEICTaBIsIeT CcOOOM IMpolecc AESTEIbHOCTHOTO  OCBOEHUS
OKPY’KalOIlIET0 MHpA, OXBAThbIBas HAKOIUICHHbIE B OOIIECTBE 3HAHUA O
KyJIbTYPHBIX TpEAMETax pealbHOW NEeUCTBUTEIBHOCTH U 00 HMEIOIINXCS
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TEXHOJIOTHSIX MO UX MTPOU3BOJICTBY.
B caydae XyJoXeCTBEHHOrO TI€peBOJila MEPEBOJYMKY HEOOXOIUMO
BOCCO3/1aTh Ty CHCTEMY IIEHHOCTEW, KOTOPYIO aBTOP MPEJCTABIISIET «CBOEMY>
YUTATEI0 U3 CUCTEMBI UCXOJHOTO SI3bIKa M KyJIbTyphl. KpoMme 3TOr0, neperon
JIOJDKEH HE TOJBKO OTpakaTh TJIABHYIO UJICI0 MPOW3BENICHUS, MEpeIaBaTh €ro
COJIEP’KAHUE, HO TAKIKE MEPENATH U €r0 XYA0KECTBEHHYIO IEHHOCT.

ITepsriit iepeBon pomana O. Yaitnpaa «The Picture of Dorian Gray» Ha
pycCckuid s3bIK ObuT onyOsnnkoBaH B 1906 rogy B MOCKOBCKOM HM3/1aTEIbCTBE
«I'pud  (m3marenbctBo C.A. Coxkonopa), ToBapumectBo “IleuarHs
C.I1. SkoBneBa”»: ero BeimosHWIA A. MuHIIoBa. B cCOBETCKOE BpEMSs BBIXOIUT
nepeBor M.E. AOkunoit «lIloptper Jlopuana I'pes» (1960), xoTopsiii
nepeusnaercs a0 cux mop. M.E. AOkuHa — rmociieoBaTeIbHUIIA TEOPETUUECKUX
B3rsnoB WM. Kamknaa o meroae peanuctuyeckoro mnepeBona. Cremyromuin
nepeBoj «Iloptpera Jlopuana I'pesi» BeixoauT B 1999 rony, Hag HUM padoTa
B.B. UyxHo. DTOT nepeBoj Takke Mepeu3facTcsi, HO Mo 00IIeMy KOJIUYECTBY
TUpaxken ero omepexaer neperoa M.E. A6kunoit. B 2010 rogy u3narenbcTBoO
«IKCMO» H3aeT COBMECTHBIM TmiepeBod A. I'peisyHoBon m M. Hemmnona
«IToptper Hopuana ['pes».

Kak moka3zanm CcpaBHUTEIBLHO-CONMOCTABUTENBHBIN aHalu3 MEPEBOOB
M.E. AG6kunoii, B.B. UyxHo u coBmecTHOro nepeBojia A. ['pbI3yHOBOW H
M. HemnoBa, Kaxaplil U3 NMEPEBOJYMKOB IMO-PA3HOMY MOJOIIEN HE TOJIBKO K
noa00py S3BIKOBBIX CPEICTB, HEOOXOAWMBIX [JIsl BOIUIOIIEHUS aBTOPCKOMN
XYJI0’KECTBEHHOM UJIEH, HO U MO-Pa3HOMY paciiu@poBall CUCTEMY IIEHHOCTEHN 1
AHTULICHHOCTEH, MPEICTABIEHHBIX B TEKCTE opuruHaina. Hampumep, onHON U3
[IEHHOCTE BUKTOPUAHCKOW 3MOXM CTall OpaK, B OCOOCHHOCTH Opak BBITOJHBIM,
MPOJIBUTAIOIIMH 10 COITMAIbHOM 1 o01ecTBeHHOM jecTHule. Haunnas ¢ XVII-
XVIII BekoB, B aHIVIMIICKOM OOIIECTBE IIOCTEIEHHO CTaJM CYHUTATh, 4YTO
KpenKasi CEMbsI JIOJIKHA OCHOBBIBATHCSA HE TOJBKO HA YKOHOMHYECKOW BBITOJE,
HO M Ha JJIOOBU U B3aMMHOM YBa)XE€HUU, B PE3YyJIbTATE YEro JACBYIIKHU MOIYYUIH
BO3MOXKHOCTh  (pa3ymeeTcsi, HEIMOJHYI0) BbIOMpaTh ce0e JKEeHHMXa, HO
OpPUEHTHpAaMH BCE€ PaBHO OCTaBAINChL TpeOOBaHUS  pOAMUTENICH U
IJIABEHCTBYIOIIME B oOImIecTBe oOmenpuHsaTeie HOpMbl [['punbepr, Koytu
2013]. Koneuno, ujaeas ceMEMHON >XU3HHU MPEJCTABIST COOOWM COI03 JBYX
JOJIEN, CTPEMSIIUXCS K TYXOBHOMY OOOTaIllEHHUIO JPYT Jpyra B TCUCHUE BCEH
coBMecTHOU xu3HU. [lo perumke nmopaa ['eHpu BUJEH CKENTUIIM3M CaMOIo
nucaTes 0 OTHOIICHUIO K Opaky, 3aKII0YEHHOMY T10 JTIOOBHU:

You seem to forget that I am married, and the one charm of marriage is that it makes a
life of deception absolutely necessary for both parties. I never know where my wife is, and
my wife never knows what I am doing. When we meet — we do meet occasionally, when we
dine out together, or go down to the Duke’s — we tell each other the most absurd stories with
the most serious faces. My wife is very good at it — much better, in fact, than I am. She
never gets confused over her dates, and I always do. But when she does find me out, she
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makes no row at all. I sometimes wish she would; but she merely laughs at me [Wilde 2000:
9].

OtmernM, uto O. Vailipl He BBICMEHBAET JIIOOOBL KakK II€HHOCTH, HO
CKENTUYECKH OTHOCUTCS K TOMY, UTO YEJIOBEK MOXET IMOJIOOUTh OJMH pa3 Ha
BCIO JKU3Hb, BJIOKMB CBOKO TTO3UIIMIO B PEIUIUKY Jopaa ['enpu:

My dear boy, the people who love only once in their lives are really the shallow
people. What they call their loyalty, and their fidelity, I call either the lethargy of custom or
their lack of imagination. Faithfulness is to the emotional life what consistency is to the life
of the intellect — simply a confession of failure. Faithfulness! I must analyze it some day.
The passion for property is in it. There are many things that we would throw away if we
were not afraid that others might pick them up. But I don’t want to interrupt you. Go on
with your story [Wilde 2000: 67-68].

XKenmmna, poauBiias jJeTeld BHE Opaka, OKa3blBaJlaCh BHE OOIIECTBa,
npuMepoM ueMmy cTtasia MaTb CuOwibl YoiH: OHa poawia JABOUX JETel OT
JOKEHTJIbMEHa, B Opake ¢ KOTOpPhIM He cocTosuia. Korma 3TOT HeHa3BaHHBIM
JOKEHTJIBMEH yMep, a MO TEKCTYy MOXHO JIETKO «BOCCTaHOBUTH», UTO OH
MPUHAIJIEkKAT K ApUCTOKPATUUECKUM Kpyram, TO OH HUYEr0 HE OCTaBWJI HU €,
HU aeTsaM. Kpome 3toro, netu, poxkaeHHble BHE Opaka, He HmoJiydanu paMUIuu
otna. Takum 06pazoM, u3 auanoroB CUOUIIBI U €€ MaTepU CTAHOBUTCS SICHOM Ta
KU3HEHHAsl CHUTyallds, B KOTOPOM OHHM OKa3aiucCh. IIOCKOJBbKY TOJIBKO
TUTYJIOBAaHHBIM M OOTaThIii apUCTOKpAT, MPUHAJJICKAIIUNH K CaMbIM BBICIIUM
CJIOSIM  QHTJIMHCKOTO OOIECTBa, MOT IIO3BOJIUTh ce0e KEHUThOY Ha
OecripuaHHUIIE U JaTh €i CTOJIb BaXKHOE IOJIOKEHHE B OOIIECTBE, TO MaTh
Cubunbl  mBITa€TCS  OOBSCHUTHL JI0YEPH HEOOXOIUMOCTh  3aKJIFOUCHMS
noJ00HOro Opaka, CIOCOOHOrO0 MOMOYb M €€ Opary JOCTUYh 4YEro-To B
oOImiecTBe:

Sibyl Vane tossed her head and laughed. “We don’t want him anymore, Mother.
Prince Charming rules life for us now.” Then wisdom altered its method and spoke of espial
and discovery. This young man might be rich. If so, marriage should be thought of. Against
the shell of her ear broke the waves of worldly cunning. The arrows of craft shot by her. She
saw the thin lips moving, and smiled [Wilde 2000: 82—-83].

O. VYaitnpn uzobpaxaer math Cubumiasl Beitn kak thin-lipped wisdom
(OyKBalbHO ‘MYJpOCTh C TOHKMMHU TIy0amu’), OHa HM3JaraeT OOIICIPUHATHIC
B3Ms1Ibl HA Opak («This young man might be rich. If so, marriage should be
thought of»), koTopple MeTadOpHUUYECKH TIPEACTABICHBI KaK CTpENbl, HE
nonaaatomue B 1enb («The arrows of craft shot by her»).

Thin-lipped wisdom spoke at her from the worn chair, hinted at prudence, quoted from
that book of cowardice whose author apes the name of common sense. She did not listen.
She was free in her prison of passion. Her prince, Prince Charming, was with her. She had
called on memory to remake him. She had sent her soul to search for him, and it had
brought him back. His kiss burned again upon her mouth. Her eyelids were warm with his
breath. Then wisdom altered its method and spoke of espial and discovery. This young man
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might be rich. If so, marriage should be thought of. Against the shell of her ear broke the
waves of worldly cunning. The arrows of craft shot by her. She saw the thin lips moving,
and smiled [Wilde 2000: 83].

N30utpie CEHTEHIIMH, KOTOPhIE MPOM3HOCHUT MaTh, aBTOP Ha3BIBAET
LUTaTaMU U3 «KHUTH TpycocTu» («quoted from that book of cowardice whose
author apes the name of common sense»); B.B. Uyxuo cozgaer Knuuey
manooywus. M.E. AOkuna u B.B. Uyxuo yOuparor r1iaron apes
‘00e3bsIHHMYATh; (IJIYNIO WM Cleno) noapaxkarh («author apes the name of
common sense»), KOTOPbIA OCTaBJIEH TOJILKO B MOCIEAHEM MepeBone (agmop
KOell C YHCUMKAMU PAOUMCSL 30PABLIM CMBLCIIOM).

VY3korybass MyapocTh B3bIBaJla K HEH W3 OOTpPENmaHHOTO Kpecia, MPOMOBEHYs
Oyaropa3ymMue U OCTOPOXHOCTh, IPUBOJISI CEHTSHITNH U3 KHUTH TPYCOCTH, BBIIAOMIEH ceOs
3a 31mpaBbiii cMmbich. Cubwmina He chymana. JoOpoBonbHas 1uieHHUIA J[10OBH, OHa B 3TH
MUHYTHI Obl1a He onHa [ Yaiinea 2013: 91]. (IlepeBox M.E. AGkunOIH)

CnoBa maTepu O HEOOXOJMMOCTH YJAYHO BBIUTH 3aMy>K U TEM CaMbIM
nojep>kaTh OpaTa U CEMbIO OTPAXKAIOT MO3UIIUI0 BUKTOPUAHCKOTO OOIIECTBa,
I7ie pa3roBOphl Ha TeMy JIHOOBH momaganu noj Tady. O. YaiiabJ omuchIiBaeT
yyBcTBa CHOWIBI HE Kak Jt000BB, a Kak cTpacTh («She was free in her prison of
passion»), T.e. 4yBCTBO, HE MOJJarolIeecs paccyliky. B mepeBogax pomana
O. Yaitnbga Ha PYCCKUU SI3BIK MPOCICKUBACTCA NPOSIBIICHUE TE€HACPHOU
UIEHTUYHOCTH [cMm.: MacJiieHHUKOBa 2013], oOycaBIuBaroIIee
BOCITPOM3BOJICTBO WJIM HEBOCHPOU3BOJACTBO B TEKCTE MEPEBOAA CTEPEOTHUIIOB
HAIMOHAIBHO-KYJIBTYPHOTO CO3HaHus [mojapoOHee cMm.: MacinennukoBa 2011,
2014, 2015]. Hanpumep, B «wkeHckom» mepeBojge M.E. AOkunoit Cubuma —
000p06ONbHAS NAeHHUYa 106U, a B «MYXKCKoi» mepeBoax B.B. Uyxho
100aBJIECHO CpaBHEHUE JEBYILIKU C nmuyel (4yecmeosana ceds c860000HOU KAK
nmuya 8 ceoell memMHUYe Cmpacmi).

Ee math, CI0OBHO OJIMIIETBOpPEHHE Y3KOTYOOH MYIpOCTH, B3bIBaJIa K JOYEPH U3
MOTEPTOr0 Kpeciia, YMOJIAs €€ MPOSBIATh Ojlaropa3yMue M OCTOPOKHOCTH, MOAKPETLIss
CBOM MPU3bIBBI TUTaTaMu 13 KHUTK Manoayiivs, HamuCaHHOW aBTOPOM, Ha3bIBAIOIIUM ceOs
3npaBeiM Cwmbiciom. Cubmiuta ee He ciaymana. OHa dyBcTBOBana celsi CBOOOMHOW Kak
IITULA B CBOEM TEMHULE CTPACTH. <...> A MyApOCTh T€EM BpPEMEHEM M3MEHUJA TAKTUKY W
cTaJla TOBOPUTH O HEOOXOIMMOCTH HABECTU CIPABKU M YCTAHOBUTH, KTO OH Ha CAMOM JIeJie,
9TOT HE3HAKOMeIl. MoJI0JI0H YenoBeK, Hago0 mojararh, oorat. Eciau 310 neficTBUTEIBHO TaK,
TO YK€ HY)KHO IyMaTh 00 0()OpMIIEHUU C HUM OTHOIICHUH. HO BOJIHBI JKUTEHCKOTO OIbITa
pa3zbuBanuch 00 yiiHble pakoBUHBI CHOMILIIBI, HE MOMNaaas BHYTPb, CTPENbl YMYJIPEHHOTO
KOBapCTBa mpojeTasn MuMo Hee. OHa JIMITL BUJIENA, KaK JBUXKYTCS Y3Kue TyOsl MyapocTH,
HO HE cJbIana cjaoB u ynbioanace [ Yaiunen 2015: 106]. (Ileperox B.B. UyxHo)

UccnegoBarenu, 3aHUMAIOMIMECS HW3YYEHHEM  SI3bIKOBOM  JIMYHOCTH
[Kapacuk 2004 w 1p.], OUIIYT, YTO MHMPOBO33PEHUECKHE YCTAHOBKH,
[IEHHOCTHBIE MPUOPUTETHI U TIOBEACHUYECKUE PEAKIIMU 3aKPEIUIeHbl KaK CBOETO
poja 6a30BbIi HALIMOHABHO-KYJIBTYPHBIN MPOTOTUI HOCUTENS OMPENEIEHHOTO
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sa3bIKa U KYyJbTyphl. B «MmyxckoMm mnepeoae» B.B. UyxHo mnpemiaraercs
oymams 06 ogopmnenuu omuoutenut. IloHnMaHue TEKCTa BKIIIOYAET B ceOs
«o0palieHue ombITa 4YeJO0BEKa Ha TEKCT C IIEJIbI0 OCBOEHHSI T€X 4YacTed ero
COJIEPIKATEIILHOCTH, KOTOPBhIE HE YJAETCSd OCBOUTH MOCPEICTBOM MPUBBIYHBIX
JIEHUCTBUN CMBICIOBOTO BocHpusaTus» [borur 1986: 6-7]. BeposTHo, m3-3a
BIUSHUS  TOBEACHYECKUX  PEaKIUi, CJIOXHUBIIUXCI B  COBPEMEHHOM
PYCCKOSI3bIYHOM COIIMyME, COBPEMEHHBIE IiepeBOoauuKd A. ['pbI3yHOBa W
M. HeMmI10B yIOMHUHAIOT 0 HE0OX00UMOCMU CHeHCKU U 6blACHeHbs (Cp. O
He0OX00UMOCMU HABECMU CHPABKU U YCMAHOBUMb, KMO OH HA CAMOM Oene, B
nepesoae B.B. UyxHo).

N3 ob6BeTmianoro kpecia ¢ HEW TOBOpWiIa TOHKOry0as MyApOCTh — HaMeKajla Ha
Oyaropa3zymbe, IUTUPOBAJIa KHUTY TPYCOCTH, aBTOP KOEH C YKUMKAMH PSIUATCS 3APaBbIM
cmbiciom. Cubun e coymana. Ona Opi1a cBOOOIHA B CBOEH TEMHHIIE CTPACTH. <...> 3aTeM
MynpocTh CMEHWIIAa METOJly U 3aroBOpHJIa O HEOOXOJUMOCTH CIIEKKH U BBISICHEHbs. Ceil
MOJIOZION YEeJOBEK MOXKET ObIThb OoraT. A eciu Tak, cienyeT aymarb o 3amyxecTBe. O
pakoBuHy yxa CuOwn pa3OWBaNKMCh BOJHBI MHPCKON XUTPOCTH. HCKyCHBIE CTpeIbl
nponetanmu Mumo. OHa BHJIENa, KaK IBIKYTCS TOHKHUE TYOBI, — U yibiOanace [Yaitnen 2010:
68]. (IlepeBoxa A. I'peizynoBoii 1 M. Hemiioa)

ITepeBoqunK Kak BTOpUYHAS sA3bIKOBasg JUYHOCTH [["ambckoBa 2008 u ap.]
BOJIBHO WJIM HEBOJBHO ONEPUPYET BEPOATbHO-CEMAHTUUYECKHM KOJIOM U3
«cBoeW» KynbTypbl. O. YainpJ NUIIET O HAMETUBIIEMCS HPOTHUBOCTOSHHUU
BbICIIUX KiaccoB («the upper orders») u Tex, koro oH Ha3biBaeT «the English
democracy», «masses» u «the proletariat». Pa3Boag B BUKTOPHUAHCKYIO 3MOXY
ObLT TPaKTUYECKH HEBO3MOXEH: E€IWHCTBEHHOM TMPUYMHON JUIsi Hadaja
Opakopa3BOAHOTO Ipollecca CyUTaldach JOKa3aHHas M MOATBEPKIACHHAs
CBUJETEISIMA  H3MEHAa OJHOro M3  cympyroB. Jletanun  mogoOHBIX
OpaKopa3BOAHBIX IPOLIECCOB OCBEILAIM T'A3€THI.

I quite sympathize with the rage of the English democracy against what they call the
vices of the upper orders. The masses feel that drunkenness, stupidity, and immorality
should be their own special property, and that if any one of us makes an ass of himself, he is
poaching on their preserves. When poor Southwark got into the divorce court, their
indignation was quite magnificent. And yet I don't suppose that ten per cent of the
proletariat live correctly [Wilde 2000: 15].

M.E. AOKHHA OCTaBISAET AHIAUUCKUX OEMOKPAMO8, B €€ TIEPEBOJIE GblCUIUE
KJ1accul TIPOTUBOIIOCTABIICHBI HUBUUM KIACCAM Y TIPUCYTCTBYIOT npoemapuil.

S r1y0oKO COYYBCTBYIO aAHTIIMACKUM JIEMOKpaTaMm, KOTOpPBIE BO3MYIIAIOTCS Tak
Ha3bIBAEMBIMHU «IIOPOKAMH BBICHIMX KJIacCoB». JIFOAM HU3IIET0 Kiacca WHCTHHKTUBHO
MMOHUMAIOT, YTO TIBSIHCTBO, TJYNMOCTh W OE3HPAaBCTBEHHOCTh JOJDKHBI OBITh HX
MPUBUIIETUSIMU, U €CJIH KTO-JIMO0 M3 HAC CTPaJaeT ITUMHU MOPOKAMHU, OH TEM CaMbIM KakK OBl
y3yprmpyer ux mpaBa. Korma Oemnsira Caycyopk B3aymall pa3BeCTHCh C  JKEHOM,
HEroJIOBaHKME MacC OBLIO MPSIMO-TAKH BEJIMKOJIETTHO. MeXay TeM sI He TOpy4yCh 3a TO, YTO
XOTsI OBl JIECATh MPOIEHTOB MPOJETAPUEB BEIET N0OPOAETENbHBIN 00pa3 Xu3HU [Yaliba
2013: 18]. (ITepeBog M.E. AGkuHOI1)
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B niepeBone 1990-x ronos, BeimosHeHHOM B.B. UyxHo, He ynomMuHaeTcs 0
oemoxpamuu, €CTb TOJIBKO KIIHILE HeuMywjue Ciou HaceleHuss U He20008aHue
mace.

A, Hanpumep, rTyO00KO COUYYBCTBYIO HEMMYIIIUM CJIOSIM HaceleHUs AHTJIINHU, KOTOpPbIE
BO3MYIIAIOTCS TaK Ha3bIBAEMBIMU «ITOPOKAMHU BBICIIMX KJIACCOB». JIF0IM HU3IINX COCIOBHUI
CUHTAIOT, OYATO MBSTHCTBO, TIIYIIOCTh U O€3HPABCTBEHHOCTH JOJIKHBI OBITh UCKITIOYUTEIIBHO
WX MPUBWIETHUEH, U, €CJIM KTO-THMO0 U3 HAC CTPaJAaeT TAKUMH K€ MOPOKAMHU, YTO U OHHU, OH
TEeM caMbIM Kak ObI mocsiraeT Ha ux npasa. Korma 6ennsara CayTyopk B3aymMan pa3BeCTHCH C
KEHOW, HEroJ0BaHWE MacC ObUIO MPOCTO-Taku OesrpanmunbiM [Yaimen 2015: 20].
(ITepeBox B.B. UyxHo)

CoBpeMeHHbIE MEPEBOJYMKH BBOJST CHUXKEHO-YHUUKHUTEIbHYIO (GOpMY
CJIOBA «IIPOJIETAPUAT» — HPOJEMAPbIMI.

51 BIIONIHE COYYBCTBYIO aHITIMMCKOW JEMOKPATHH, KOI/la OHA SIPUTCS IIPOTHUB MOPOKOB
BBICIIUX COCJIOBMM. Macchl yOeXIeHbl, UYTO MbSHCTBO, INIYNOCTb U OE3HPABCTBEHHOCTH
JOJKHBI TPUHAJUIEkKATh TOJIBKO MM, a €CJIM OCJIOM BBICTAaBIISIET ce0s KTO-TMO0 M3 HAc, Mbl
TEM CaMbIM BTOpraeMmcs Ha ux yroabs. Korna 6ennsra CayrBopk momnan B bpakopa3BoaHslii
CyZ, HEroJl0BaHbe MX ObLIO MPOCTO POCKOIIHO. OHAKO HE TyMaro, YTO JaXe OJiHa JecsTas
nposieTapbsita xuBeT npasegHo [Yainsng 2010: 12]. (ITepeBom A. I'peizyHoBOM U M.
Hewmuosa)

Taxkum oGpaszom, nepeBoi, BeinojHeHHBINM B.B. UyxHo, Hanbonee 61130k
OpHUTMHAIY C TOYKH 3PEHUS MEPEAAHHOTO COJEPHKAHUS, MPH 3TOM MEPEBOTUUK
YUUTBIBACT CTUJIMCTHYECKHE MapameTphl Tekcra. IlepeBom M.E. AGkunHO#
MO>XHO Ha3BaThb B OOJbIIEH CTeNeHHW MH(POPMATUBHO-O3HAKOMUTEIBHBIM, TaK
Kak B HEM OKazajlach «IOTEPSHHOW» OOJbIas 4YacTh CHUCTEMBI IIEHHOCTEH
BUKTOpPHAHCKOM »3mn0xu. B coBmectHOM mnepeBojge A. [peizyHOBOM H
M. HemioBa omrymiaercsi BIUSIHUE TOW COIMAIBHO-KYJIBTYPHOU cdepbl, K
KOTOPOM OHW TPHUHAMIEKAT: KOHTPACTHBIE CTUIIMCTUYECKHUE «CKAYKU» OT
BO3BBIIIEHHOTO K HU3KOMY, MOJIOJIE)KHOMY CJEHTY, YTO HE COOTBETCTBYET HH
NEPBOMCTOYHUKY, HU COLUAIIBHOMY CTaTyCy MEPCOHAXEN, KOTOPHIE 3THU CIIOBA
OPOU3HOCAT. B TOW WM MHOW CTENEHH PACCMOTPEHHBIE NMEPEBOJIBI HECYT Ha
cebe 0TIeYaToK SA3bIKOBOUM JINYHOCTH MEPEBOTUHKA.
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LITERARY TRANSLATION: VALUES OF EPOCH AND THE LANGUAGE
PERSONALITY OF THE TRANSLATOR
The article deals with the moral values of the Victorian era and especially with their
transformation into “anti-values” in Oscar Wilde’s novel “The Picture of Dorian Gray”.
Oscar Wilde makes fun of morality of his contemporary society and tries to draw readers’
attention to the urgent problems of immorality, hypocrisy, poverty, and cynicism. The
article discusses peculiarities of transfer of the Victorian values and anti-values from the
novel, when translating it into the Russian language, as well as the effect of language
personality of the interpreter for translation as a process and a result.
Keywords: translation, interpretation, values and anti-values, language personality of
the translator.

VJIK 81°25

OCOBEHHOCTH IEPEBOJA HFPQBOﬁ TEPMHWHOJIOT'UHU (HA
MATEPHUAJIE HACTOJIBHOU UT'Pbl <MUNCHKIN»)

M.A. Huxonosa
Hayunwiui pyxosooumens: A.C. Ilopwnesa,
Kanouoam ¢hunono2uieckux Hayx, ooyeum (Yp@Yy)

Cratbs IIOCBAIICHA 0COOCHHOCTSIM NepeBoJa UIpoOBbIX TCPMHHOB. PaCCManI/IBaeTC}I
cneumbmca HUI'POBBIX TCPMHUHOB HACTOJIBHBIX HIP, d TAKKC IIPUCMBI IICPCBOIA HFpOBOﬁ
TCPMHUHOJIOTUH.

KiroueBble ciioBa: TCPMHH, UTPpOBaAd TCPMHUHOJIOI'HA, HACTOJIbHAA HUI'paA.

Hayka tepmuHOBeieHNE, UMEOIAass 0ObEKTOM HCCIEAOBAHUS TEPMHUHBI U
TEPMHUHOJOTUYECKUE CHUCTEeMBI, 3apoawnack eme B 30-e roapt XX Beka.
TepMuHONOTMYECKasi JIGKCMKA pa3BUBajach 4Ype3BbIYAaHHO OBICTPO U
MPOJIOJDKAET TOMOJIHATHCA B HacTosIee BpeMs [JIutBunenko, Jsaaeuxo 2007:
142]. TloaTomy Bompoc o crnenuduke TEPMUHOB pa3HbIX chep YEITOBEYECKOM



