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Abstract: The motif of dressing with celestial bodies is known in Russian, Be-
larusian, and Ukrainian charms. The formula of ‘wondrous dressing’ is found
in charms produced to influence the authority and judges as well as in military,
pastoral, hunting, wedding charms, etc. The motif includes several main compo-
nents: they are the wonderful clothing itself (by light, the sun, the moon, stars,
dawn, clouds, sky, thunder, and lightning); the likening of a man to the sun and
light, and his voice to thunder; the acquisition of wonderful properties (beauty,
courage, the ability to cause fear) and even self-deification; a journey to the
mythical world (to heaven, the clouds, the Sun, Mount Zion); and manipulation
of celestial bodies. The folklore motifs of ‘miraculous dressing’ and ‘miraculous
appearance’ were echoed variously in Russian literary works.
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The motif of dressing with celestial bodies is found in Russian, Belarusian,
and Ukrainian charms produced to influence the chiefs and lawyers as well as
in military, pastoral, hunting, wedding charms, etc. The motif includes sev-
eral main components: they are the wonderful dressing itself, the likening of
a man to the sun and light, a journey to the mythical world, and manipulation
of celestial bodies. In Russian charms there are descriptions of how a person
washes with dew; wipes away the dawn, the sun, light, or the Virgin’s vest-
ment; dresses with celestial bodies or the clouds; is covered with the sky; goes
through the sun, the moon, the dawn, and the stars; snatches the clouds; enters
the sun or a thundercloud; takes the moon in his hand or puts the sun into his
eyes; and leaves the earth for heavenly spheres. At the same time, he becomes
a person of giant proportions, so that the celestial bodies appear inside his body.
He becomes sun-like or god-like, recalling the righteous sun of Christ and the
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formidable Thunderer-Sabaoth. Accordingly, people rejoice in him like at the
rising sun or risen Christ. They admire him and lose the gift of speech. In other
texts, people become afraid of the thunderous voice and supernatural power of
the person who is working the charm.

The motif of wondrous dressing is often combined with the motif of departure
in the path. For example, the verbal charm against the sorcerers of the second
quarter of the seventeenth century said:

Ce 513, pab umpex, ctamy 6,1arocsIoBs1(Ch), MOMTY MepeKrpecTsic(b), 06010KY
Ha cebsi KPacHoe CoJIHUe, ONOAULYCb C8eMJI0L 30pell, Nommbiwioc(s) wacmaot-
MU 368e30aMU, B03bMY 8 PYKe MJIA0 C8emeJi MeCALb 1 IOy B YKCTOE IOJIe,
¥ CTPEYIO CBOEro arreja xpauuTess u llpeuncryio mareps Boroponmiry;
u Moutioc(b) u tradioc(b): “IToKkpoit MeHsI KPOBOM CBOMM M KPBLIIOMAa CBOMMA
¥ OTpajy MEHs PH30I0 CBOEIO OT KOJIIYHA M OT KOJIYHHIL(BI), OT BeayHAa
¥ OT BemI(HUIlbl), ¥ OT BCAKOIO 3JIar0 YeJIOBEKA, U OT BCAKOHU 3JI0M IIPUTUHN
Ha Boabl 1 Ha 3emutn’ (Toporkov 2010: 99, No 18).

Here I am, servant of God [the name of the person], I will get up with a
blessing, I will go out with a sign of the cross, I will put on the bright sun,
I will girdle it with the light dawn, I will pin it with many stars, I will
take the young light moon in my hand, and I will go out to the open field,
and I will meet my guardian angel and the Most Blessed Mother of God,
and pray and weep: “Protect me with thy protection and with thy wings
and shield me with thy robe from the wizard and the witch, from the
sorcerer and the sorceress, and from any mischievous people, and from
any mischief on water and on earth.” (Toporkov 2012a: 47)

Another charm, collected in 1727, describes how the protagonist climbs over
the heavens, clutching the clouds and leaning on the young light Moon:

Wny s, pad Bosxkuwn, Ha Hebeca, xsamaiocs 3a 06210KA, MIAOLLM CEEIMIIbLM
MECAUOM NOONUPAICs, yacmovim[u] 36e30amu 0CbLNAICH, HeMJIEeHHOK
PU3010 NOKPLLBAIOCH, KAMEHHOI0 cmeHoio 3acmassiusatcy. (Smilianskaia
2002: 112)

I, the servant of God, am going to heaven, clutching the clouds, leaning
on the young light Moon, dusting with many stars, covering with the
imperishable habit, fencing by the stone wall.

In the charm, originally from Arkhangelsk province, the man embeds the sun
into his eyes; thus, it highlights his enormous size. He stands, his head touch-
ing the sky:
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3emiisa maTh, He6o orerl, 30psa Mapus, saps MapeMbaHNA; KPAcHoe COHUe
8 0ULL BCINABIIIO, MJIAO CECMEL MECAL, 8 MbLIL NOJIONCY, YACTMbLMU 36e30AMU
noomuiuycsa, pusoi Locnoorfefio nemanernnorw noxporcs (Efimenko 1878:
152-153, Ne 3).

Mother-Earth, Father-Heaven, Maria-the-Dawn, Maremiyaniya-the-
Dawn: I will embed the red Sun in my eyes, will put the young light
Moon on my neck, will dust myself with many stars, will cover myself
with God’s imperishable habit.

Of particular interest is the following episode of the power charm:

W s, pab Boskuit umsiper, soudy 8 kpacroe cositHue, 00eHycb U 000J10KyCh
KDPQCHbIM COJIHUEM, NOAULYC YMPAHOL 3apPOI0 U YMbIYYCb CEeMJbLMU
38ezoamu. ... Kyner s, Bosxkwuit pab umsapexr, mouy, rae s IpuIy, B Ty ke
BO3'BCTOLIHYIO CTOPOHY CXOIHUT IPO3HAA Ty4Ya, FPOM ¥ MAJIAHBHU 1 OTHEHOe
MoJtHue, U s, pab Boocuil umsapekx, soudy 8 epo3Hy myuy, NOKPOKCS
2DOMOM, MAJIAHbEU U 02HeHblM MOoJIHUeM. VI CKOJIb TpO3HA I'PO3HA TyYa,
I'poOM M MaJjlaHes ¥ OTHEHHOe MOJIHKE, CTOJI OBl U 4, pad Bommuil nmsapex,
OBLJI T'PO3€eH U CTpAallleH, 00sIrc OBl M TpelleTaJ nch MeHs, pada Bomxus
nMapek. (Turilov 2002: 255)

Thus, I, the servant of God, will enter into the red Sun, will dress in and
will cover myself with the red Sun, will gird myself with the morning dawn
and will rub myself with the light stars. ... Everywhere I, the servant of
God, go, where I come, the fierce cloud comes to that eastern side, the
thunder and lightning and the fire lighting, and I, the servant of God,
enter into the fierce cloud, cover myself with the thunder, lightning and
the fire lighting. And however menacing the cloud is, that is how fierce
and fearful will be I, the servant of God, thus, they will tremble and fear
me, the servant of God.

In this episode the subject of the charm transforms twice: first, he dresses in
dawn, the sun, and stars, afterwards — in thunder and lightning.

In some charms the Moon comes to be in a human body: “Arres co MmHOI0
€CTbh, COJIHIIE OJIECHYIO MeHe, ¥ 3Be3IbI 10 I'JIaBe MOeii, 1 JIyHa B TeJiece MoeM...”
(An angel is with me, the Sun is on the right of me, the stars are on my head,
and the Moon is inside my body...) (Pigin 2002: 242); “OcBeuych s1 CBETIBIM
MeCSIIIEM; OCHUSIOCH KPACHBIM COJIHBIIIIKOM; IIPEHOSIIYCh OYHEBI BETPHI, OTHIUYCh
vacrtel 3Be3abl. ContHue decryem, JiyHa 8 meJie Xo0um, no auaee moeli 36e30bl
x00am” (I will light myself with the light young Moon; will shine myself with
the red Sun; will dress myself with the blustering wind, will dust myself with
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many stars. The Sun is located to the right, the Moon moves into the body; the
stars go down my head) (Kalachov 1854: 53).

In Ukrainian fairy tales, where ‘young princess features’ are described (ATU
850; SUSVK 850), on her body there happen to be the marks of the Sun, the
Moon, and stars; for instance: “nio npasum naeuem disuunu corye, nio ai8UM —
MICAUD, HA YOIl — 30710Ma 38130a, HA TOJIOB1 — 30J10Te Bostoccst” (under the right
arm of the maiden is the sun, under the left one is the moon, on her forehead
is a Golden star, on her head is golden hair) (Berezovsky 1984: 81; Zaikovskie
1999: 111-112).

In Russian fairy tales of ‘miraculous children’ (ATU 707; SUS 707) a young
girl promises Ivan the Prince to give birth to “ceraoB, uT0 HU SICHBIX COKO0JIOB: 80
210y contnue, a Ha 3ambliike mecat, no boxam 3ee3owt” (sons, falcons alike: on the
forehead — the Sun, and the young light Moon on the back of the head, the stars
at the sides) (Afanasiev 1985 [1855]: 296, Ne 283) or “110 KoJ1eHa HOT'HM B 30JI0TE,
II0 JIOKTH PYKHU B cepedpe, no kKocuyam wacmol meaxu 3eezdouxu” (knee-deep
the legs are in gold, elbow-deep the arms are in silver, in the braids are many
little stars) (ibid.: 298, No 284).

In the manner of a fairy tale Egoriy the Brave is described in a Russian
clerical verse:

Ilo 10KOTH PyKH B KPacHOM 30JI0TeE,
ITo xonena HOrM B umcTOM cepebpe,
U 60 116y conrHue, 80 moiny mecsu,
Ilo kocuuyam 36e30vL nNepexoxHcus.
(Selivanov 1991: 117)

Elbow-deep the arms are in red gold,
knee-deep the legs are in pure silver,

and the Sun on the forehead is,

on the back of the head the young light Moon is,
in the braids the stars are moving.

However, in general the motif of ‘miraculous dressing’ in charms differs sig-
nificantly from the one used in the description of ‘miraculous children’ in fairy
tales. In tales such a description is a third-person narrative, it is static; there are
no motifs of ‘dressing’” and the heavenly bodies ‘fencing’; there is no mention of
a journey to astral spheres or an increase in size; the main focus is on the Sun,
the young Moon and stars, but not dawn and clouds. In charms, however, the
‘miraculous dressing’ description is a first-person narrative, and it is a dynamic
rather than static image.

The folklore motifs of ‘miraculous dressing’ and ‘miraculous appearance’
were echoed variously in Russian literary works (Toporkov 2012b: 367-374).
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In The Tale of Tsar Saltan (Craska o mape Canrane), written by Alexander

Pushkin in 1831, cosmic attributes were given to the foreign young princess:

Bor uper monsa npasausa:
3a MopeM IlapeBHA eCTh,

YTo HEe MOKHO IJ1a3 OTBECTD:
JlHeMm cBeT 0OKUIA 3aTMEBAET,
Housbto semutio ocsemaer,
Mecau, noo kocoti biecmum,
A 60 216y 36e30a copum.
(Pushkin 1949: 441)

This report, though, is quite true:
There’s a young princess, they say,
That she charms all hearts away.
Brighter than the sun at noon,
She outshines the midnight moon,
In her braids, crescent beams,

On her brow, a bright star gleams.
(Pushkin & Zellikoff 1981)

The poet Yakov Polonsky (1819-1898) described the girl princess in the same

way:

B nuu pebsauectra g moMHIO
Yyauerit orpoueckuit Ope;:
TTosr00mT 51 ITAph-IEeBHUILY,
Yto Ha cBeTe Kpalile HeT.

Ha uene cusasno connue,
Mecsay, npamancs 6 Koce,

Ilo kocuuyam poenu 36e30vt, —
Bor cusn B eé xpace...
(Polonsky 1896: 201)

I remember the days of childhood
A lovely boyhood delusion:

I fell in love with the girl princess,
The most beautiful on Earth.

The Sun was shining on her face,

The young Moon was hiding in her braid,
Along the braids the stars transmitted, —
God shone in her beauty...
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In Alexander Blok’s (1880-1921) lyrics some feminine characters are labelled
with astral folklore attributes, such as:

... Bapyr npumdyanacek Ha ceBep yrprOMBIi,
B mebrsason npenpcrasa kpace,

Hassasa cebst cMepTHOO TyMOIA,

Connue, mecau, u 36e30bL 8 Koce.

(Blok 1997a: 109)

... She appeared in spectacular beauty,

Suddenly rushing to the gloomy north,

Named herself the deathly reflection,

The Sun, the young Moon and the stars were in her braid.

W orrpoer 6esoit pyKoro
Tloraitayto n1Bepsh IIPEIO0 MHOIO
Mousomasi, ¢ 30510TOM K0COIO,

C sICHO#, OTKPBITOM JTYIIIOI0.

Mecau, u 36e30bt 8 Kocax...

“Bxomu, Mo 1japeBUY IPUBETHBIH...”
U Genmuprii my0OBBII IIOCOX
3absiecTUT CI1e3011 CAMOIIBETHOM. ..

(Blok 1997a: 151)

The youth with the golden braid,
With the pure, open soul

Opens with her white hand

The secret door in front of me.

The young Moon and stars in braids,
‘Come, my affable prince...’

And poor oak crook,

Glitters with a jewel tear...

Blok was familiar with Russian charms, which became the subject of his article
titled “The Poetry of Charms and Spells” (1906). In this article Blok dedicated
a special passage to the motif of ‘miraculous dressing’:
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3aroBOP; HO, OUEBUIHO, €My HeT HyKJbl BOCIIPOU3BOIUTh OTU JEUCTBU,
JTOBOJILHO IIPOCTOTO CJIOBA; IIPUTOM K€ 9TO CJIOBO U He BCETa BHIIIOJTHUMO:
“O060JIOKYCH A 000JIOKOM, OOTBEIUYChH YaCTHIMU 3Be30aMK, — TOBOPUT 3AKJIH-
HAaTeJIb; ¥ BOT OH — yoKe MAaT, IIBIBYIINIA B 00JIaKe, OI0ACAHHBIN Miednsiv
IIyrem, HaBomsAIMit Yaps! u HackLiaomuii crpaxu. (Blok 2002: 93)

To summon power, to make nature act and move, this action and move-
ment are made in a symbolic way. “Rising”, “going”, “washing” — it is the
common beginning of charms, and, obviously, it has been acted in such
a way before; with such words a charmer achieves his mood and recalls
the original atmosphere that was present when the charm was created;
but, obviously, there is no need to recover those actions, just one word
is enough; with that, that word is not always able to become an action:
“I will cover myself with the clouds, will rub myself with many stars”, —the
charmer says; and so, he is a magician now, floating on a cloud, casting
spells and terrifying, the Milky Way around his waist.

It is interesting that at the end of this passage Blok cited his poem “The Night”
(1904): “Mar, mpocrepT HaIL MHpPOM OpeHuii, B mieunoit serre — rososa” (The
magician is flying above the world of dust, In the milky belt his head is) (Blok
1997b: 45).

In some of Blok’s other texts the action of the magician dressing is shown:

W a zaTsaayT
JlenToit Mmiteunoit!
Toboit oomaHyT,
O, Beunocrs!
(Blok 1997Db: 159).

I'm tightened

By the milky belt,
I'm fooled

By you, eternity!

Blok’s lyrical character mentions the Milky Way as her belt:

A — 3Be3ma meuTaHM HEKHBIX,
W B Benriie Mereseil CHEKHBIX
A naeIBY, CKOMTB3A...

B cepedpe meresieit kposich,

TbI rOpUIIE, MO Y3KUI TOSIC —
Muneunas cress!

(Blok 1997b: 176)
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I am the star of tender dreams,
In the crown of snow storms,

I float, gliding...

In the silver of blizzards hiding,
You are burning, my thin belt —
The Milky Way.

In another verse a magician claims that the belt of a character is the Milky
Way, which is meant to be his own:

CepeOpsHBII TBOI Y3KUI OSC —
Cy3KIeHHBIN Mary MJIEYHEBIA Iy Th.

(Blok 1997b: 122)

Your silver thin belt —
The Milky Way promised to the magician.

In the period of symbolism, Russian poets used charms and other folklore types
and genres with the intention of finding a new way of poetic self-expression.
In particular, in the article “The Poetry of Charms and Spells” Blok writes:

... 3A2080PbL, & C HUMU 8CA 0071ACMb HAPOOHOLL MARUL U 0OPAOHOCML, OKA-
3a71UCch Mo pyooil, 20e byeuiem 30710Mo Heno00eibHOLL NOI3ULU, MeM 30J10-
mom, Komopoe obecneuusaem u KHUNCHYI0 “0yMaxcHyi0” noa3uo — 6NJI0mb
00 Hawux OHell. Bom nouemy 3a2060pbt npuobpesiu ncuxosio2uuecKuil,
UCOPUHECKULL U dcMmemUu4eckull UHmepec u muamesibHo cooupanmcs
u ucenedyromes. (Blok 2002: 85)

... charms, either the whole sphere of folk magic and rituals, happen to
be an ore, which contains the glittering gold of a true poetry. It is that
gold that nourishes written ‘paper’ poetry, up to today. That’s why charms
gained psychological, historical and aesthetic interest and are carefully
collected and explored.

The motif of ‘miraculous dressing’ draws Blok’s attention by its mystic content
and it is echoed in his poetic works (Evdokimova 2015).
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