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Che ng Kok K ONg has written more than 2,200 lyrical works for the Hong ~

% e Kong music scene and his widely acclaimed skills have been recognised at many
. prestigious awards ceremonies. One of the most memorable was RTHK's "The
: 4th Top Ten Chinese Gold Songs Awards" Presentation Ceremony (1981) where
he was presented with five "Gold Songs Awards". In 1984, he won the "Best

: 3 y Film Song" in "The 4th Hong Kong Film Festival" with 'A Brief Encounter.'

ri; 4 ' For six consecutive years, from 1987 to 1992, he was bestowed with the "CASH

& ~ a : :
*H Highest Number of Active Works Performed Award". His unique talents were

fFERCFEREREK «  gcknowledged with the "Lyricist of the Year 1990 Award" presented by Hong

ed with his favourite painting

Kong Artists' Guild. And in 1993, he won the "Golden Needle Award", representing
the highest honour of RTHK's "Top Ten Chinese Gold Songs Awards".

s wife,

"I have a simple personality, which is why the lyrics I write are simple as well.
And people define simple as healthy." - Cheng Kok Kong

It's often said, "The writing mirrors the writer”. Stepping inside the
apartment of Teacher Cheng Kok Kong (a nickname within music circles),
you have the feeling that "The house mirrors the owner”. Orchids, Chinese
ink and wash paintings and ceramics are all tastefully arranged throughout
the apartment. Sitting leisurely in the cosy sitting-room and preparing tea,
Teacher Cheng, the most prolific writer who has penned countless lyrics
while working as a primary school teacher, talks about his experiences in
lyric writing

‘I love nature as well as simple things and my attitude towards emotion (EHEHR) mMEBEE
and lyrics is the same.” While studying art in teachers’ college, he loved  crong Kok K
going outdoor to sketch. Perhaps this can explain the hint of nature in his ~ in
works, which are refreshing lyrics interweaving images of landscape and
emotion together. Lyrics of ‘Cotton Tree' read: "Hero tree, struggling upwards, aspirations can't be blocked". This is a
| piece expressing the determination to achieve one's goal which can't be thwarted
L by palpable obstacles. Lyrics of 'In the Middle of the Water': "The green hill casts its

reflection on the lake, contrasting the lustre of the lake and the hill. The floating clouds

love 1K s

work "Hong Kong Hong Kong'" performed

os Chan.

n

. éi Z ch look like threads of cotton roaming freely in the sky, laughing at the bustling world....

Between the lines, the feeling of relaxation is clear. Lyrics of 'On A Muddy Road': "Se
i many times we come back home together through the drizzle, partly covered by a raincoat.
: What fun to walk in the rain...." A watercolor painting of the scene appears vividly
before one's eyes. Lyrics of 'Home Comer': "Sunser accompanying evening smoke, like
a tired bird returning home, I walked across the paddy fields under a sunset glow.... The
road to love is even more confused than a footpath between fields, with so many bends and
turns". What a creative simile between the road to love and a meandering path! And
lyrics of 'l Love Nature': "In the bright sunshine, looking

e i1
HETIEAEERTEAEZR
FENHIKIEE ° (1996)

painting

at the kite drifting in the sky, what beautiful scenery,
let it not be polluted". The lyrics not only sing praise
of nature, but also carry a strong message about
the importance of environmental protection

What move us most are the lyrics of his classic love songs. Familiar ones
describing the sentiments of teenagers include ‘A Brief Encounter,’ Ripple,’
and ‘A Dating Lasting for Several Minutes'. His lyrics about more mature
relationships include ‘| Need You Every Minute', ‘Afraid We Won't Meet Again’, ALy .
‘Mystery of Love' and Treasure Tonight'. 'All the Wrong Clues' is overflowing HEEET (19704 Bta 22 s B K SE
with passion whereas 'Pink Lady" and "Hot Coffee’ are playful and alluring. BEEE (PR - WAEB AR
There's no doubt that Teacher Cheng is best at writing lyrics that provoke B RAUAR - A 8RE ASunny BT

courage, such as 'Xin', ‘A Ray of Candle Light', 'Encore’, 'Who Can Understand h i

Me' and 'Cross'. Works that express emotive issues include 'Home Coming’,
‘Caprice’ and 'Songs for You'. When he deals with social matters in songs
such as ‘Second Class Citizen' and The Borrowed Fond Dream’, they have
brought forth a deep well of creativity.

only participated in the

Brother Sunny,



Cheng Kok Kong taught himself the art of lyric writing. In his opinion, it doesn't matter if you can't play musical
instruments or don't have high proficiency in language. The most important thing is to have a good feel for
music and a sensitivity towards what's happening around you, combined with a fertile imagination. Then even
if what you see is only grass or a piece of rock, a certain kind of association
will form in your mind. When Teacher Cheng was writing lyrics for ‘On
A Muddy Road’, he glanced unintentionally at the potted landscape
on his desk and imagined the bare surface of a rock covered with
moss. That is how "Love is like moss, spreading slowly and naturally, fully
covering my heart in the end" came into being.

Cheng Kok Kong always follows two principles while writing lyrics.

Firstly, he won't write lyrics which are immoral. Secondly, every melody

should have its "perfect match”. As a teacher, it's quite natural for him

to follow the first principle, but what does "perfect match” mean? Cheng

HETEMN B MEERI(1968F) Kok Kong's definition is "the artistic conception or feeling of the lyrics

Cheng Kok Kong pictured in front of his —— and the melody should match perfectly.” Essentially, this should have

own pantings. (1965 the effect of bringing the song to life by adding a final touch. For this

reason, Cheng Kok Kong often writes several different sets of lyrics for one melody. He selects the one that fits
best, then adds the final touch to create the most touching lyrics.

In his lyrics for 'Encore’: "Turn the sigh into motivation for life" is the final touch. In
the theme song ‘Come Sail with Me' from the TV drama 'Police Cadet’, the first two
phrases begin - "Naza isn't afraid of the King of Sea Dragon, and small lion isn't afraid
of tiger nor wolf", Cheng Kok Kong thinks it is catchy and fits closely with the boldness
of a cadet. In the theme song Xin' from the TV drama 'Oshin’, the original lyrics
were "Fate is my opponent, [ can only give in". After some consideration, Cheng Kok
Kong decided to change the pessimistic mood into a positive one. So it became -
"Fate is my opponent, but I will never give in". As a result, the song became very
popular and aroused a lot of repercussions in newspapers. However, a lyricist can't
be overly influenced by criticism. A work isn't well received doesn’'t mean it's not
good. RRTEBMRMBRE [FEEMR
FEEZIEGFIREE] (1990)

Cheng Kok Kong was prese

In the past, much attention was paid to the rhyming of lyrics. Cheng Kok Kong, ted the "Lyricist (
who didn't major in Chinese language, was grateful that James Wong gave him a
book called A Collection of Rhymes for Cantonese Words. When talking about this,
Teacher Cheng became very excited and eager to express his gratitude, "James is so nice to me. Maybe he is
nice to all novice lyricists, not only me. Anyway, | still think James influences me most...". At this time, he became
more and more enthusiastic, and spoke louder and louder, with a brilliant smile on his face. His straightforward
personality was so obviously evident from his words and expressions. No wonder James Wong wrote in an article
that Cheng Kok Kong "is like a kid that never grows up and among all of the lyricists in Hong Kong, he has the
purest heart of an innocent child.” This explains why he can write so many classic children's songs filled with
childlike fun, such as '430 Space Shuttle’, 'Dr. Slump’, 'Q Taro’, 'When | Was Young', '‘Doraemaon’ and ‘Hopscotch'.

Talking about the lyricists of his generation, Teacher Cheng thinks most highly
of Jim Lo and James Wong. Jim's famous phrase "Why on earth choose me"
made him pleasantly surprised. James wrote: "Forget him, how can | afford to
forget him". Their talents are truly worthy of admiration. The saying goes,
"People working in the same trade are like enemies”. Isn't it true? Cheng Kok
Kong laughed, "We don't even have enough time to be friends, how can we
become enemies?” As for contemporary lyricists, Teacher Cheng admires Lin Xi
and Wyman Wong. Lyrics by the former are widely recognised as being good
while those by the latter excel with a unigue style.

Nowadays, Teacher Cheng likes lyric writing, but loves painting even more. In B B
his spare time, he also studies the art of tea-making, appreciates pottery, nurtures
plants, teases puppies and listens to Cantonese opera, leading an admirable
carefree life.

tudent |

A

"As a lyricist, having a simple personality is a kind of restriction.
However, I don't mind being simple because I like it." - Cheng Kok Kong
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