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Preface

Even as ecarly as in 1958 when
Doming Lam received his Composer’s
diploma in Canada, he has already
made a solemn vow to ‘modernize’
Chinese music, and to assert its position
in the mternational arena. A tall order,
one might say for his understanding
of Chinese culture is so poor. Indeed,
to many of his friends at that time,
this aim might have been a little too
far-fetched. Nonetheless, in less than
20 years after this ‘landmark’ vow,
Doming Lam came up with his first
representative work Thanksgiving to
Joe-Kwan, the Kitchen God (1976)
along with the historic slogan of
‘Asserting one’s roots from the past;
while breaking new ground through
the Avant-garde’. He really did it.
Thanksgiving was the first Hong Kong
work to draw international attention
when RTHK brought it to the 1978
International Rostrum of Composers.
[t ranked [5th amongst over 75 works
submitted that year and enjoyed
repeated broadcasts by over half of the
participating radio stations. Then
followed his two major compositions
for Chinese orchestra Autumn
Execution (1978), and Insect World
(1979) setting benchmarks for an
entirely new generation of Chinese
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orchestral compositions. Autumn
Execution was selected one of the ‘20th
Century Outstanding Masterpieces in
1993 while Insect World was voted a
‘Golden Classic’ by the Hong Kong
Chinese Orchestra audience in 1998.
The late

orchestral music pioneer Peng Xiu

maecstro and Chinese
Wen once described these two
compositions after conducting them as:
"...technically extremely proficient and
musically equally profound; opening
up new frontiers in traditional Chinese
music while paving the way for new
sounds in the future..." Highly
inquisitive and imaginative, Doming
Lam with his dedication and
persistence has made music history,
once again proving to the skeptics that

his vow has not been at all far-fetched.

Doming Lam’s second vow was
made in 1973 when he witnessed the
founding of the Asian Composers’
League (ACL) and himself elected
Chairman of the ACL - Hong Kong
Section. The vow 1s to do with bringing
Hong Kong music out to the
international arena. T'o achieve this
grand vision, he must first unite the
composers in Hong Kong and ‘jump-

start’ both the quality and quantity of



its repertoire. T'o this end, Doming has
rallied the unity of Hong Kong
composers; provided opportunities for
international exchanges which led
subsequently to the admission of Hong
Kong as a full member in the
International Society for
Contemporary Music (ISCM), a highly
prestigious landmark organization in
the history of western contemporary
music. Under his leadership, Hong
Kong composers have fought to protect
their rights and established a highly

successful performing rights society, the

Composers and Authors Society of

Hong Kong Limited (CASH), in fact
one of the best in the Asian region.
Through CASH HK Music Fund,
more opportunities of commissioning
new works and international exchanges
have been made possible. Throughout
the past 2 decades, Doming Lam has
been the guiding spirit, if not always
the executioner, of many innovations
and breakthroughs in the development
of New Music in Hong Kong. Many
Hong Kong composers have now made
impacts in the international scene,
including Vice-Presidency & Executive
membership in both the ISCM & the

ACL. More young composers are now

studying abroad and achieved
recognition from around the globe.
Hong Kong has played host to no less
than 3 large-scale international
contemporary music festivals. All these
and more, arc the direct results of one
man’s vision and devotion. "Hong
Kong composers will never have
achieved so much if not for the efforts
and leadership of Doming." Dr.
Richard Tsang, the Founding
Chairman of the Hong Kong
Composers” Guild has said, "He is very
much the Father of New Music in

r qn
Hong Kong!

As in many other countries, the
development of new music in Hong
Kong relies on the dedication and
hard-work of her composers. However,
vision and determination play an even
stronger role in this respect. For Hong
Kong music, Doming Lam has
provided just that. This is no mean
achievement indeed and his name will
be remembered in the history of
Chinese music for his contribution,
even if he had never written a single

note at all.

Music Critc Chow Fan Fu
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After Doming Lam's Concerts...
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"According to my temper ten year’s ago, I would have ridiculed Doming Lam

by writing a sarcastic article on the pointallistic technique employed in his

music which is without melody, electronic and atonal... He should discard it as

carly as possible for it is the most worthless refuse he has learnt in his 11 years
of serious studies."

New Evening Post

Ng Wai Kee
26.2.1965
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"The most distinguished acccomplishment of this piece of music (Lamentation
ol Lady Chiu Jun) is that Mr. Lam has successfully interpreted ancient and
traditional Chinese music into a contemporary style. What one sees now is a
modern Chinese beauty, not an ancient Chinese beauty nor a mixed-blood."
Musical Life, vol. 29

Chan Kin Wah
16.4.1965
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"Doming Lam produced music that was accomplished and original. Mr. Lam
especially has shown, like Berg or Penderecki in the West, that contemporary
composition techniques can have tremendous expressive power."(Review on Image)
Round-up - China Mail

Paul Robinson

8.5.1967
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Three Night Songs of Li Po, Op. 6

"These display a sureness of touch and a certainty of expression which many
other local composers must envy in its melange of Western and Chinese musical
traditions."

South China Morning Post

Professor David Gwilt
1980
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Upon Doming Lam’s Retirement...
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"With Doming’s pioneering work, Hong Kong music is gradually being recognized
internationally. With Lam’s dramatics, attention was drawn towards Hong Kong’s
music. Indeed, Doming Lam has fulfilled a groundbreaking role in the history
of Hong Kong music at a ime when Hong Kong was ripe for such a push...
Lam always fights for opportunities for their growth. His selfless devotion to the
promotion of a better musical environment for composition in Hong Kong has
been a guiding example in my career and has my whole-hearted support.”
Head, Radio 4, Radio Television Hong Kong

Founding Chairman, Hong Kong Composers’ Guild
Ex Vice-Chairman / Secretary General, Asian Composers’ League & ISCM

Dr. Richard Tsang
18.7.1990
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"Innovative and original, Doming Lam writes in a non-compromising manner

and produces inspiring and astonishing works. His strong background in church

music and film music, deep interest in Cantonese and Peking operas plus the

Darmstadt and ISCM experiences enable him to pursue a highly individual

style with works unheard of among his contemporaries and even the younger
generation.”

Chairman, Dept. of Music, The Chinese University of Hong Kong

Chairman, Hong Kong Composers” Guild

Vice-Chairman, Asian Composers  League

Professor Chan Wing-Wah

8.7.1990
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"In the future written music history of Hong Kong, there will definitely be a
chapter describing the works of Doming Lam, his views on modern Chinese
music, and his contribution to the musical scene and composers’ rights in Hong
Kong... He emphasized that he must write Chinese music, particularly
contemporary Chinese music. This year, 1988, is the 30th anniversary since he
graduated from music school. Throughout these years, he had strived and
achieved much for the music of Hong Kong, Macau and China. He should feel
no regrets."

Economic Journal

Lee Kin Chi
1988
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On Doming Lam's 70th Birthday...
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25.7.1996

"Doming and I have been friends for 16 years. He is an accomplished composer.
His works are highly creative yet rich in the essence of Chinese culture. Looking
back 16 years ago, it was he who had opened up the door of musical exchanges
between Hong Kong and mainland China where our long and close friendship
began."

Chairman, Chinese Musicians’ Association
Li Huan Zhi

25.7.1996
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18.7.1996

"He is technically superb and musically profound. He has opened up new

[rontiers in traditional Chinese music while paved the way for new sounds in
the future. I really admire him."

Director of the Chinese Broadcasting Ciorporation

President of the Chinese Traditional Orch. Society

Peng Xiu Wen

18.7.1996



[T RE A R S AR — (] kit & 4 > U — FHEBh Fr il B 93

PRI > 35 o A P A A TR R A A, o ARk > A
S| M R 35 9 T AR AR EL b A o

an oA h 2K 0 6 EE A B

bl

25.7.1996

"I remembered in the past we always talked about music when we met each other.

[t was you who brought about the Hong Kong music and took a further step to

promote Asian music. Your contributions fill me with admiration and your vigour

shown in all these decades can’t be matched even by young people."

President, ACIL, - Taiwan Section
Hsu Po Yun
25.7.1996
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"Dated back to the time when the Hong Kong Chinese Orchestra was newly
established, Insect World had injected vitality to the Orchestra, Moonlight
Over Spring River had opened up new vistas, and Autumn Execution had
defined what a masterpiece was. All of these were attributed to your efforts.
Your dedication to the Orchestra would not be forgotten ."

Hong Kong Chinese Orchestra Musicians Union



I CASH FHKHXNEL1999...
On receiving the CASH Hall of Fame Award 1999...
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Conductor and Composer
Co-ordinator (Music courses), Macau Polytechnic Institute

AR

"Innovative and original, he writes in quite unusual style, blending elements

from East and West to superb effect. The musical influences that bear on him

make him a composer who uses an individual language and frequently surprises
cven new generation of composers.”

Conductor and Composer

Co-ordinator (Music courses), Macau Polytechnic Institute

Veiga Jardim
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Distinguished Professor in Music Composition
University of Missouri-Kansas City Conservatory

PG Pt

"Remember after hearing his Insect World and Autumn Execution for Hong

Kong Chinese Orchestra in the early 80’s, both pieces are highly creative and

inspiring. Since then, I have followed his music for a decade, I admire him and

his composition tremendously. T am so grateful to him for what he has brought
to our contemporary music world."

Distinguished Professor in Music Composition

University of Missouri-Kansas City Conservatory

Dr. Chen Yi
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14.10.1999
"Mr. Doming Lam is one of the most important contemporary composers
today. As a promoter and educator of Asian and Chinese new music, his works
are extremely original and creative, and at the same time, closely linked with
traditional Chinese culture. His compositions and musical practices, like that of
Toru Takemitsu, have set an example for later generations of Asian composers,
and blazed the trail to the international music arena for them. When 1 was
studying at the Central Conservatory in Beijing, I had learned much from his
music scores and recordings. Thank you Doming!"

Composer

Dr. Tan Dun
14.10.1999
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Founding Chairman Emeritus
Asian Composers  League
National Artist for Music
Republic of the Philippines

Dr. Lucrecia R. Kasilag
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"My good friend and distinguished composer / colleague, Mr. Doming Lam,
truly deserves the CASH Hall of Fame Award 1999 for his untiring pioneering
efforts at developing and promoting the cause of Asian music and Asian composers
to worldwide recognition as Founding Chairman of the Hong Kong Composers
Guild and Secretary General of the Asian Composers’ League (1980-1990)
which received invaluable financial support from the Composers and Authors

Society of Hong Kong Ltd."

Founding Chairman Emeritus
Asian Composers  League
National Artist for Music
Republic of the Philippines

Dr. Lucrecia R. Kasilag
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it 1
"Mr. Lam’s music studies in Toronto helped to nourish his talent and ambitions
to pursue studies in film music at its source - California - then back to Hong
Kong to launch his vision to enrich its traditional culture with the contemporary
sounds of the Western world. And Hong Kong listened to his message: a repertoire
of music both colorful and compelling, a concern for his fellow composers at
home and abroad as a co-founder of the Composers and Authors Society, and
a personality that engaged the Hong Kong music community. These are the
attributes of a pioneer and a worthy recipient of your Hall of Fame Award."
Professor emeritus
University of Toronto

John Weinzweig, O.C.
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"Through the Asian Composers’ Leagues, we have been contacted with Mr.
Lam. He is very enthusiastic about that organization. Always we were impressed
by his energetic attitude toward Asian composers. His music was performed
many times in our country. So his name is well known not only in Hong Kong
but also in our country."

President, The Japan Federation of Composers Inc.

Shin-ichiro Ikebe
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"To my knowledge, it was formidable for Mr. Lam to promote new music in
Hong Kong at the carly stage. It was particularly difficult during the 60’s and
70’s for the music at that time still followed the musical style prior to 1949 in
mainland China. That was totally incompatible with the composition technique
acquired by him in Canada and the U.S. Therefore it was not difficult to
imagine how his works were questioned by the seniors and how much pressure
he had encountered. He fought for new music alone for more than a decade.
With the establishment of the ACL in 1973, Chinese composers from different
regions have the opportunities to unite together and have musical exchanges,
opening up a bright future for new music. I think Mr. Lam is an epoch-making
figure and the Hong Kong new music was originated from him.

Now, both of us have retired yet we never stop composing. I cherish the friendship
between us very much. He is my comrade in the music field."

ACL Chairman

Hsu Tsang Houei
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JML Seminar Yoshiro Irino Institute of Music, Director
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"I am deeply grateful for the generous way in which for over 26 years you have

given to our ACL the benefit of your many good advice and supports as the
first Secretary General and later as an Honorary Member."

ACL Honorary Member

JMIL, Seminar Yoshiro Irino Institute of Music, Director

[IRINO PRIZE FOUNDATION, President
International Composers’ Competition

Reiko Takahashi IRINO
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"I am happy that Doming receives this Award. He really deserves it! We know
cach other for 24 years. His works are so musical that I dare not to use it in my
dances. I have to work harder! Doming, congratulations! Receiving the Award
means ready to set out for a higher goal!"

(Editor’s note: Lin Hwai-min had adopted Doming Lam’s Ballad of An Autumn Night in his dance titled

Red Strings in the early 70’s.)

Artistic Director, Cloud Gate Dance Theatre

Lin Hwai-min
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Honorary Professor

College of Music, Seoul National University
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"The recollections of Mr. Doming Lam could be dated back to our first encounter
at the ACL Conference/Festival in Kyoto, Japan in 1974. Since then, I have
been impressed by his enthusiasm and devotion to the cause of ACL movements
in an energetic and frank manner when he acted as the Chief Delegate or
Chairman of the ACL - Hong Kong Section, Secretary General or Director of
ACL and Honorary Member of ACL. Furthermore, his endeavour had made
the 7th ACL Conference/Festival a big success in 1981 and the 1988 ISCM -
ACL Conference/Festival in Hong Kong a landmark event in the history of
contemporary music. Undeniably, the ACL - Hong Kong Section has contributed
to the creative music circle by raising both the quantity and quality of
contemporary music. I believe Mr. Lam has shouldered all these tasks as his
mission.

Congratulations upon his remarkable achievements and contributions. Dear
Doming! Please take care for the sake of yoursell as well as your successors."

Honorary Professor

College of Music, Seoul National University

Honorary Member of ACL

Lee Sung Jae
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"Doming Lam has devoted a lifetime to making exceptional contributions towards
the nurturing of contemporary Asian music. His own work of course has been at
the vanguard of the swiftly unfolding repertory of contemporary Asian music."

Fritz Reiner Professor of Composition Emeritus

Columbia University (New York)

Chou Wen-chung
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Recommendation for the Global Chinese Culture and
Arts Award 1998

- The Award was presented at Dr. Sun Yat Sen Memorial Hall in Taipei on 31 October 1999
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"It 1s with astonishment that I have not heard this composition earlier. Written
in 1978, Autumn Execution is undoubtedly a pivotal piece in Chinese music
history. Not only does the work capture the essence of traditional Peking opera,
it also transforms this art form by the composer’s powerful musical language.
This resulted an unprecedented evocative sound from the Chinese orchestra - a
music drama with compelling emotion. The method of incorporating western
contemporary techniques using folk instruments has influenced greatly on the
next generation of young Chinese composers. 'T'he creation of Autumn Execution
will inevitably draw attention to the integrity of the Chinese arts and at the
same time point to the future of Chinese music."
Professor (Theory & Composition)
University of Toronto

Dr. Ka-nin Chan
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FREETER > TEERH 41 BRTEL :
Mr. Doming Lam's works had been performed at the following

cities:

o] £ 1 Adelaide e Manila

e G 30 s ) Amsterdam o A Melbourne
L e T Auckland 54 r L Montreal
245 Bangkok RE IR Orange County
[ EEE Barcelona KB Osaka
|y Benjing A& Ik Panaga

1 R Bilbao A Paris

i HL AR Brisban JHEER) Rotterdam
NS Brunei 15 I Seoul

P Cantonigro ks Shanghai
B Darmstadt 18 7% Sibu

H A EL Geneva Hrnyk Singapore
Ji& M Guangzhou e Sydney

r ik Hong Kong & Taipei

B 11 Honolulu B Tasmana
P Kuala Lumper ;8 Tokyo
R Kyoto EAES Toronto

A2 1 Los Angeles {h 5T 4 Vancouver
i X London 422 Fl| n Victoria
= Macau fiR R A Zurich
N&H Magil
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K16 Broadcasts

MEBTEZET I 2 EER /| HEBHBRFES

Mr. Doming Lam's works had been broadcast by radio networks

of the following countries / territories:

i AR 4
LRl
. b |
LA IRF
i)
o5 [oK]
&K

i
(B~ A ~ A -
P~ b YL

Rt - B - gl -

KU~ HE - R -
g - B - Eg -
il - weg - Ve
Abat ~ M~ MBil)

P&
5

Argentina

Australia

Austria
Belgium
Brazil
Britain
Canada

China
21 provinces

and cities

Denmark

F'inland

A
i ]
K
BN
P i
A P4 F
BT VU B
79739

Jiij £
a1
(230 Q)

France
Greece
Holland
Hong Kong

[celand

Japan

Korea
Mexico

New Zealand
Norway
Switzerland
Taiwan
U.S.A.

(230 stations)
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& 48 Condnctors

MR FIETER TIRIAT 38 IR IGERERIE:

Mpr. Doming Lam's orchestral works had been interpreted by the

following conductors:

EL il

it 7 e

g AT

B A 5y
fEFE3C
# 11l 4L

PN
N

&N
pi )
W hn
INY—Z
[5d 248 1
RGeS

LTS

20

Solomon BARD
CHAN Wing Wah
CHAN Zuo Huan
CHANG Chi Jen
CHEN Tscheng Hsiung
CHEN Xieyang

Harold FARBERMAN
Francisco

F. FELICIANO

John GIORDANO

David GWILT
Yun-Tai HONG
HUANG Fei-Li
HUANG Yee Xhin
Kenneth JEAN
Regalado JOSE
Kazuhiko KOMATSU
KUAN Nai Chung
Doming LAM

LAl Tak Ng

LIM Kek Tjian

) A
e 9)lIES
SRIL
KM
45 3
IS 3=
il W 7

fifszZ
Fil
e
R IR
Tl =
[RE=
kit

LU Shao Chia

MAK Ka Lok

Hans MOMMER

NG Tai Kong

PANG Ka Pang
PENG Xiu Wen
Helen QUACH
Shalom Ronly-RIKLIS
Kenneth
SCHERMERHORN
Henry SHEK

David STONE

Ken TAKASKI
Richard TSANG
TUNG Ling

TWU Wher Ming
Thomas WANG

YAN Hui Chang
YIP Wing Sie



MRBEERTER ) THUATER - X - EM26BRXEFEESR
Mr. Doming Lam's orchestral works had been performed by the

following orchestras:

A 1t i [ e |
b 5T A e g )

FHRE P OERLH

R 28 S ]
itk h 4

i R
it /NS G
it T A 2R
B A SR e
1 o SR e
H A s AR B 4 1

Je B LA T B

B LB B e 2 W 4

1) 5 4 1)

8 [ A A0 e

17 A e

JETR B AT
G 5o B 4
|- v 22 2B 4 A

T I35 4 A

ity 17 5 20 R )

A A6 T R 4 o

o ] e e PR i 4

o ] A 4 i 4 [

ATEA IS

VY ) B AR 5 4 ]

BCC Chinese Classic Orchestra (Taipei)

Beijing Symphony Orchestra

Cultural Center of the Philippine Philharmonic Orchestra
Guangzhou Symphony Orchestra

Hong Kong Chinese Orchestra

Hong Kong Philharmonic Orchestra

Hong Kong Sinfonictta

Hong Kong Youth Symphony Orchestra

Japan Shinser Symphony Orchestra

Korea National Symphony Orchestra

Kyoto Municipal Symphony Orchestra

Nashiville Symphony Orchestra

Orchestra of National Institute of the Arts (Taipei)
Orquestra de Camara de Macau

de Orquestra Simfonica da Juventude de Macau
Pan-Asia Symphony Orchestra

Philippine Philharmonic Orchestra

Regimental Band of the 2nd Bn. Queen’s own Bull.
Shanghai Symphony Orchestra

Singapore Chinese Orchestra

Switzerland Radio Symphony Orchestra

Taipei City Chinese Classic Orchestra

The Central Chinese Orchestra of China

The China Broadcasting Traditional Orchestra

Toronto Chinese Philharmonic Orchestra

Tiibingen Student Chamber Orchestra
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2 318 % 43 Major \orks

EE (TRRERS)

Orchestral works for Chinese folk instruments

/€73 Autumn Execution 1978 18’

symphonic ballad in five movements
(commissioned by Hong Kong Chinese Orchestra)

R#i%  The Insect World 1979 173"
symphonic fantasy for the International Year of the
Child

(commissioned by Hong Kong Chinese Orchestra)

P &S Silent Prayers 1981 11°04"

choral prelude for the International Year of Disabled
(commissioned by Hong Kong Chinese Orchestra)

Tk Kung-Fu 1987 16’
dialogue between pipa & orchestra
(commissioned by Hong Kong Chinese Orchestra)

CLLE G Gu-Chu

FILIEH K Moonlight over Spring River 1971 11°45"
i A A% Lamentation of Lady Chiu-Jun 1964 6’50"

(commissioned by Hong Kong Chinese Orchestra)

R 8K Song of Pure Happiness 1980 16°18"
cantata for soprano & seven Chinese folk mstruments
(commissioned by Hong Kong Arts Centre)
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e (EHER)

Orchestral works for Western instruments

APl F

2

WA

PS

Hi

L

PRGN W

BRI
Clw i)

Tai Ping Shan Panorama
(commissioned by Radio Hong Kong)

Image
two movements for piano & orchestra
(commissioned by Urban Council)

Thanksgiving to Joe-Kwan, the kitchen
God

(commissioned by Radio Hong Kong)

Aerial Ode

(commissioned by Radio Hong Kong to
commemorate the Golden_Jubilee of the Station)

Contrast
for di-zi, pipa, yangqin, erhu & Western orchestra
(commissioned by HK Music Oflice)
Twilight
for pipa & orchestra
(commissioned by CASH to commemorate

Hong Kong’s return to China and the 20th
anniversary of the Society)

Three Night Songs of Li Po

for voice & orchestra

Seven Christmas Carols

for small orchestra

1969

1977

1976 -

1978

1981

1997

1957

1983 -
1989

830"

Mo
wh
-

18°

13

13"

16°37"

6°35"
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Chamber Works

HERE W

P

iR 3 ALK
Hj 2 %k

Bl 5%

11 3 iy

B

24

Divertimento No.l

for two oboes (or any winds) & piano

Breakthrough
for flute & cello

String Quartet No. 1

Oriental Pearl
sonata lor violin & piano, Op3

The Winds are Changing
for violin, bass clarinet (also eb sax),
percussion & piano

Three Settings for Wai City’s Ballad
for flute & piano

Guia: Essay for Strings

1957

1976

1958

1958

1990

1966

1964

3°54"

g 30"

rev. 1999



REE
Choral Music

3 i oty
Rk Bt
NSy
VEIRAS S i Ao

W L
3 U RTER: S

Missa Laudis
for SATB & organ

Panis Angelicus

for soprano, tenor solo, chorus & organ

Ah! Sun Flowers
for SATB a cappella

War Bridge

for chorus, baritone solo & 2 pianos
Church Music (sce Publications)

Vocal Music (see Publications)

1962

1956

1958

1983

25



¥ R ] 5% Publications
B Soores

oA 46 35 o A A o 2R Collections of Doming Lam’s Piano Works

JT ] K it i Prelude and Scherzo, Op.4 1958
b9 51 A Uncle Suite, Op. 5 1960
Lk T RE Seven Popular Chinese Folk Songs, Op.11, 1962
No. 1
ety HH B e Gu-Chu
FILIEH K Moonlight Over Spring River, Op.12 1971
R ER Lamentations of Lady Chiu-Jun, Op. 12a 1964
ity BT Gu-Chu
P %5 For Four Hands arr. 1993
TH 8 1 A Song for Wei City, Op. 15 1966

R /M REFAEMBE  Collection of Doming Lam’s Violin Works

W2 B Oriental Pearl, Op. 3 1958-61

A BEM = Er Three Chinese Dances, Op. 11, No.2 1963

RN Old Fisherman, Op. 10 1962

A2 i Retrograde 1967
A48 5% 1 A AR Collection of Doming Lam’s Liturgical Music

21 ERECH ~ Bk K 21 hymns, motets & Masses
ST A

26



g R & 3% Pusblications

X030 CDs

P

W5 2%
IINESE
MBS EFT

FRBGY =W
e
R LR

P

L

HAEH B
W Z %5 : d

AR 7= - 4 I
)58 R o 4

W 2%
W E - AT

b 3 S

PO AY 35 484

ik

F2 itk [IF R

[ K
DIR(EEE « L)
W K

(aE e B

Thanksgiving to Joe-Kwan,
the Kitchen God

Sonata: Oriental Pearl
XUE Wei (violin) WANG Yao-ling (piano)

T.K. WANG (violin) John RITTER (piano)

Three Night Songs of Li Po

Nancy ZI (soprano)

Barbara FEI (soprano)
Breakthrough
Changing Winds

Moonlight over Spring River
Cristian DESBATS (piano solo)

Nancy LOQ (piano solo)
Nancy LOO & Chinese Orchestra

Lamentation of Lady Chiu Jun
Nancy LOQO (piano solo)

The Collection of Liturgical
Music, vol.1

Symphonic Works for Chinese
Folk Instruments by
DOMING LAM

Autumn Execution

Insect World

Silent Prayers

Kung-Fu/WONG Ching (pipa)

Song of Pure Happiness, Barbara FEI,

;:'S{'J’D.I' ano;

HK242119

Hugo HR7127-2
Philips 6598978

Jade-Empire
Record
Phili])s 7337157

Hugo HRP 798-2

HKCG 94

Man Hoi Records
VA-2001

HK 8-242142

Capital-3003S

Largo Record
LGC8801

HK 8-242142
Hong Kong
Catholic Centre

336-3-5005

Hugo HRP 7147-2
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1926

1938

1947

1953

1954

1960

1964

1965

1965

-70

1967

28

8H

6H
2 H

8H

e e e e e e e T o, St R o, Sy S
SRS R e R e

L H A AR PR R K% o

| B Bl G B i O ) S 2 A — A [ At
AN AN EE 5 SOS B AR R A A8 B 45 1 1 N 5 4
A2 RS BR -

WA R SRR UE > S SR o Rl R AR MRS o (]
[P R A vt K T 2 R URE RO A S IR > ol B
A" /N OB B2 R

P& VT STRNEE TGN S RN A AT
> BiR AR R JE R A o

PRSI+ SRR SRS - ST - 95 R A
S » S 15 47 M S

TG BN (US| BOTC 52 e > kb 5 [ g i JH KBRS R
BeEL R WA - BETEUE | RO+ B LR AC 4 P o
[ B2 (5 F 7 AE S VE R MBI > 20 Pl A A R 4 T B K 2R
e AR A BE o

B -

R 7 5 2 0t 4 I 1 A o A 5 48 B 8 00— I 8 N ot o
@ > ZFIBIZIEH -

FRERYEA RTV sl > 8E Uk ~ H4EMEERETH -

2y AL T R BUACAE G S > KRR R R
s BRAERE - PRYERE S5 TEASAF i o



1969 12}

1973 4H

1974

1975 10H

11 H

83 ffﬁlll e £ [ 45 A kA

u|'|““"L| {7 A e A il A R AT AL ) - 592 DU 4 5 O
o FOMR Y S 5 F A R A X A I B o

SR NGBS 2~ ] AR AIEALES o

|f| K [m] % O~ ARG M an W] BT RS A5 — s ) o 1 7

iL WAT AR RS RO > I REOR AW M (1973-
2 - R0 (o Pk A 1L 0 ot M 2

R e 3R A s S AN 0 22 25 B [ P95 A2 T ) i i

)

ASIAN COMPOSERS LEAGUE INAUGURAL HEETING
APRIL [21#-14TH 1973 HONG KONG

PRAGES (A7 ) RRFRe M (A AN) e Tan i) sy Kér L
Doming Lam ([.2) & Hsu Tsang Houel (R6) at the ACL Inaugural Mecting

R A FIAS SR B AT RO 5 e T S ) R » 38R Ol 236

;] _]ll EE }\”[l ”" i

() 77 SR T FS V0 ) L A5 B I i o 2l 1 - Y Ak K A
SCAL e B SCIR] RN RS JE T o RS e a6 s B

2 fi) 5 00T N L o SR ] U AT K R KT o

FCER MM PO ERPREHFHFEERE > BENE K

ofx o] v 23 A A A N R B LU -

29



1976

1977

1978

1979

30

3H

11H

12H

2H

4H

9}

10H

B INHASHE SRR SRR MR 5 R (R
) - IR IR H A ERAFI K -

o — T o P ARG 60T DR AT o el AR st 5 B A I v G kL
B o WU AL 2R > BROOT I (19758857
Jf) °

EHOES) « 58 BB AT 5+ 1 o JHE 1T B0 Al A1 1 48
(1 ] i

Hih By 5 [ 6 2 it 40 A C R B0 L b S A s A 1l K B Al &K
W > DABEAY 3L 00 T Uk 00 RORE S5 15 > MBI ~ RB  3If
DAL e ) 35 4 0 4 2L HE IR HEAE A o AT R 2 K A (1977-
94) o

b 25 RS O (e ] R - e A B b Y PR BT 6 5
T o G ) o

BV ) i e o AR B S BEAL Rce it KRR 5 R
s o 4 A I A

AL A T 7 S BT R BT 2R 9 DU S50 JEURS 5 4 o ) d A B
LRGSR ST

DAL 7 s I B | 227 > R RO R [ A o B CARE il B2 ) (Philips
AT EH\ RS o

R L B A R A MR S5 1 i 1 A o A o A A s B
JiF 5 48 S 19 S A T 7 3 GRPER D) 2B » AR i T
{5 > Sl B KR A BERE - e EGE T DR A9 B 18] o
R R % G A S S R VE LA R CRE Rk ) - R
7 i v 4 8 A T A o

b P T 5 S [ K - 3R O A 9% % ilh -



1980

1980
-90

1981

1981
-85

3H

8H

3}

9H

R 7 9 NG O S B — 355 o [ AR 31 KRR AR 115D |+ 4K
S B A A AT 4 T AR R B R o

3 e R o 6 o o kR - R AE ST D R RE T o Al
T R B LA B AR o T [ CHOR R 3 (R it ) |
W v e

b P TN o PR LG e hoD > B R L S  Bil g
[l ER G AC T - SR CRRER T ALY o FZELAIAK o 7 1] e R £
ARl PP 58 > U O R A R0 A TS ) -

(LS AT ith A ] RO & R R > T I B S5t D i o 5 b, SR 5
WLTEE) o

EAES L Mo R & > o UK 1 2205 K e A ot % e A3
W5 Bl AR ST R 1T A T 4 o i P R I R
RS - TR 7Teb - W - & - JE - BRI K
-

g UCR B 2 o U A WS BURF S BRI A » iU ~ itk
TR ~ BfirhD - HHREAE CASH X85 F > FA1E
(19 £l ¢

JEUCK T 072 ISR > 75| R 5 00 19 ) 38 7 s ) BRARL A
{E 1110 % D) B Jy 42 Al -

PARE SR CORE - B A& HE T8 & A — 0 T LA AR o 4 J
S BACAEIN R ) > fE R KBRS E ABU) B & - 1K
HETS— 10 Hose Bunka &4 KH% o

2y AU 6 WA R RS 55 ) AL H > A AR
ST A TER RN > FIAESRE - WA - B R R
RS AR — 5 RN 98 -

il



1982

1983

1984
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6]

10H

6]

8

9]

10H

11

12 H

5]

7H

B 5 A YT R ) BEE L AR 7 E R 5 okl R B A T 9 55— i
A th KA > SR (R R o B0E Al IR REAE IRAE A
FRE W2 BLEY il S

2 LRI B 03 o ] 4 A R L AR AL AR BT ISCML IR
PR A > Sl i o A 4 I S DR T e

65 A 1t % ] 0 7 v T el AL A b 1 A s A 1 K e
(HKCG) - fEAEER -

W ] i S ) A ol AR 0 B0 4 ) i A it
(M5 G

kG HE AR (160010 B > 601 20k B A AR ) #8I Sh
HLAH B o

2T SO Al v B R Ay s 4 | A (1984-89) o BREER TR
AR SRR (PR = UG 2 UK o A S T Al S S B R
R AW /NAC B > HARA - E R R e L2
FEAENG A 41 1 45T RS B B 1) 0 4 - Th 2 it B A B o
b FFAE HU ISCM BRI B 4 > R IRCAS 2 I 5 1 AR 2 ) A& 7
A o

AL AN ~ D) oF ) K% 1 0T R A R S RS IR I~ R
BAL < A R (1) 5 4R 2L T -

P B LA A AN E L R = R I

b ] ScAb s Y o BLAE UL R b s~ WK - Bl
oy [ b S AL s )

FAHTUE LA E I > kb 0 Nagoya H 55— i 1 qi 5
T I B IR



1985

1986

1987

1988

8H

9}

124

6]

7H

10H

[1H

6}

QR U e T 5 O R 2R > A KRR F
VY {181 3k o N S AL Bk o

Bl i B 5% 5] 220 i 22 B I n] TS ISCML (BRI B8 44 615 B i 2y il
filf Fr v MG AR AR 2y € B o [RIIREAS 75 DASES — IR [ A 7 b 12 2
TR o [l AR A 0 2 WL S 4 ) 75 DK A (0% 4
AN SEAE PRI 28 PRSI b R » AR A R0 B RE 1 Kk o
RN [ 4 0E & ) > B 4o S VR » WL AR
BN RGN » B CE AR ) -

3] o) 5 2 PR RN o U T A T b A U R
I ERATUE TG ) IR 0 H AT S .

A 7 T v SOl A A e R AR ) 55— i o R LA A o
BER - AT T2l BT RE - SRR AR I IR AS WL PG
SE T VR R 4 AR A O SR AE o A Bl > 24 [ 4 Bl At
@ Kol =AM 4 (1986-1993) > SEMhEA: DU il 72 25 ik
P A5 SR AT SRS AT A
ASE R I TS S SR PR T ) o

O 1] 60 B ~ BREHCG HH S (6B RRE A B A BT Y ISCML 1Y
PR AE > 25 T S IRLBR S B 2y Y A & SHE -

s K& AV T A0 JRAE > 1 3K ) B 5 Bl e 4 ] 1) 3
Al o

% BT R R T E AR R 2 & > AT Nl R PR A it K 7%
() 4 o

U] S A S Ak P B 7

B AV 7 s 1 i 2 v o R L oAy 5 R A ) 5 BB ) 7
TR PR G KW -
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1988 101 & 52 Mk b 3= 3 o o A il 22 1) W A 1 B ) % B A0 4 1
[SCM H’r”ﬁﬁ‘ﬂ’ifzu » BRI ~ Y8JE 5 ~ TR SO a5 PR & A
ith 2 AL AT R o BRI A% b 2 BL (Y 4T\

M
ri' =

AEEM -

1988 ISCM & ACL P 5986 K @aF i /A r i fEah » A0l - MREES CEI%) ~ Brian
Ferneyhough (%&/18) ~ K.S. (1TEL) ~ 0 (b7 38) Rt (H)

Selecting 800 picces of music sent from all over the world for ACL & ISCM 1988
World Music Days. (I.-R) Doming Lam (Chairman), Brian Ferneyhough (Britain/
Germany), K.S. (Admin.), Chou Wen-chung (China/U.S.) & Toru Takemitsu (Japan)

12 A Bl A i B — e Vet AR S o
1989 9H R BTEHUTERFE 3 ) ISCM B B85 46 1 > 5% 3% (R ) -
£ ¥ Bl ep o] A PR R )R o
11 ﬁmfﬁr‘iﬁ#'h%lﬂﬂ » TV 0 I D 9 I OB Rl 9 ) -
1990 3H  WBETER S G ERAOE - =m0 ok d s ke g
T HH 4 i 2 R .ﬂﬁiﬁifﬁi&iﬁﬁﬂﬂ LR o

[ RS 1 - A S £ o 2 (o] S e ARG - W AT S
A Ep B B R -
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1991

1993

1994

1995

1996

1997

1998

8H

6
7H
11H

1 H
2H

10 H

11H

8H

1 H

TEA BN Lt gl B EHE 2 3011 R Y i R R LEE A
ZHE NSRRI - R (R AR IS -

7 s KRR i [ R R4 ] -

CRk oy A3 1 — - AC 3 A SRSl o > AEdE Rt ARK &
A A AL o

BhMER » LIEABRKAED -

Eh B AL R THE S | K& - O BOAT = 1) HE IR 16 BB
WE o R AACREOA A ZA o

HES T S AL TR SR - SRR G Z3K) /Mg 5 =151

Bl S e R T ) K& o

ke s LT A AR R AT 0 [ R DA 5% 4 B E 1Y) Uy ) B J
MR o PR S [T LA KRB Ko (B i T 5) 20 7tk vh
4o 1) 555 A B AL IRACAL A 2Lt | -

PAGIE S 200 - M6 CASH B itk 2 B Al & 28 48 B
Y Sl KRR B0 (— B S EEE K)o

22 5 vt v 4 1 L S RO - FE AR M2 W 2 2 B RR
Kid & o

P ACAR AT > FEIN SR B M R 4R A (R S AR &
TR AR ] > AR T2 1 A s 1 0 il 5 B M TR R
b 20 2 WS BIE S TTT > R A B A 2 N e 5 M DY o R R R OK
¥ o

B 7 s o 0 1) 0 T 23 S L A > e e S
(Concertgebouw) #% & (B @b i %) > {E AT 88 2R (BRI o
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1999

2000

2001

36
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11 H
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- Chrono! o4y

1926 Aug.

1938

1947

1953

1954

1960

5

Born to a prominent family in Macau.

Received his first music training at the age of 12. Studied the
violin with Fr. W. Schmid of St. Joseph’s Seminary, a composer
from Vienna, and joined the Seminary’s choir and string

ensemble under Fr. Schmid’s baton.

Moved to Hong Kong after the war. Entered the Sino-British
Orchestra and studied the violin with Prof. Arico Fao. Also
conducted the choirs of the Catholic Cathedral and the Rosary

Church and led them to perform operettas and plays.

Attained Grade 8 of the Royal School of Music in music theory.
Commenced 10-year long demanding studies in Toronto,

Canada on the recommendation of his instructor.

External student at the University of Toronto due to incompletion
of secondary school education. Studied composition on his own
and was awarded A.R.C.T. (composition) diploma by the Royal
Conservatory of Music of Toronto. Remained at the

Conservatory to be the assistant conductor of its youth orchestra.

Impressed by the music of Oscar-winning film Ben-Hur, went
to study film production at the Cinema Dept. of the University
of Southern California, and film music with the composer of
Ben-Hur, Dr. Miklos Rozsa. Produced two short films in
collaboration with other postgraduate students which were
awarded the Gold Core Award and the Jessie .. Lasky

Intercollegia Film Award respectively.

37



1964  June

1965 Feb.

1965
-70

1967 Aug.

1969 Dec.

1970
=77

1973 Apr.

1974

38

Returned to Hong Kong upon graduation.

A concert of Doming Lam’s works was presented by the Hong

Kong Philharmonic Society which had drawn wide attention.

Worked as producer/director with Rediffusion Television (RTV),

producing cultural, youth and variety programmes.

Organized TV concert "An Evening of Contemporary Chinese
Music", introducing new music by composers Hsu T'sang Houet,

Chow Wen Chung, Chen Kin Wah, and Doming Lam, etc.

Collaborated with 4 Hong Kong composers to create the Hong
Kong Festival Suite and wrote the fourth movement Tai Ping
Shan Panorama which was premiered by the Hong Kong

Philharmonic Orchestra under Lim Kek Thian’s baton.

Established an advertising company with some friends and

worked as Creative Director.

Organizing Committee Member of the Asian Composers’ League
(ACL) Inaugural Meeting and 1st Conference held in Hong
Kong, and subsequently clected ACL - HK Section Chairman
(1973 - 83). Since then, undertook the important task of uniting
Hong Kong composers, disseminating new composition concepts
of the international music scene and sclecting local works and

composers to participate in international exchanges.

Presented sonata for violin and piano Oriental Pearl at the 2nd

ACIL Conference/Festival held in Kyoto, Japan.




TR

1975 Oct

Nov.

1976 Feb.

Nov.

1977 Feb.

Participated as Chief Delegate to the 3rd ACL Conference/
Festival held in Manila, Philippines. Proposed to Mr. O. Sales,
Chairman of Urban Council, to organize the Festival of Asian
Arts; invited Mr. Darwin Chen, Head of Cultural Presentation,
to attend the Conference; and provided assistance in contacting
Asian artists. Invited to a banquet hosted by the President and

First Lady of the Philippines.

Hosted a private dinner at home for Sir & Mrs. Lennox Berkeley,
the President of British Composers’ Guild and the Performing
Right Society (PRS) in the U.K., on behalf of the Hong Kong

Arts Centre.

Attended the Panmusik Festival held in Tokyo, Japan for the
first time and presented Breakthrough I at the Festival. Came

into contact with prominent mainstream Japanese composers.

Premiered Thanksgiving To Joe-Kwan, The Kitchen God by
Kyoto Municipal Symphony Orchestra at the 1st Festival of

Asian Arts held in Hong Kong.

Presented T'ai Ping Shan Panorama (revised in 1975) at the 4th

ACL Conference / Festival held in Taipei, Taiwan.

Premiered Image - 'T'wo movements for piano and orchestra, in
response to winning first prize of the Urban Council Artistic

Award in 1976.



1977 Sept. Assisted PRS’s representative in Hong Kong, Mrs. Kathleen
Duncan, to establish a local performing right society, Composers
and Authors Society of Hong Kong Limited (CASH), to take
over PRS’s work in Hong Kong. Aimed to develop, protect,
and promote (under the auspices of CASH Hong Kong Music

I'und) local compositions. Served as CASH Director until just

before retirement (1977 - 94).

e = S
(et & BB A HE 1 th 5 R A A & AL (A0 E): AREEE JE2E + Mr. Michael
Freegard ~ 288185/ ~ Mr. John Sturman A Mrs. Kathleen Duncan

A Press Conference was held to announce the establishment of CASH (L-R): Mr.
Doming Lam, Mr. Michael Freegard, Mr. Malcolm Barnett, Mr. John Sturman &
Mrs. Kathleen Duncan

1978 Mar. Presented Gu-Chu - Three Settings of Wai Clity’s Ballad
performed by Timothy Wilson (flute) and Lam Man Yee (piano)
at the 5th ACL Conference / Festval held in Bangkok, Thailand.

Nov. Composed first orchestral work written for traditional Chinese
instruments, Autumn Execution, and conducted the Hong Kong

Chinese Orchestra for its world premiere.

Dec. Organized New Music Hong Kong - a series of 4 concerts

introducing contemporary music to the people of Hong Kong.
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1979 Feb.

Apr.

Sept.

Oct.

1980 Mar.

Aug.

2 LP records (Philips Label) containing 8 works by Hong Kong

composers were published by the ACL - HK Section.

Presented symphonic poem Thanksgiving to Joe-Kwan, the
Kitchen God in the presence of Mr. David Stone, music
consultant to the government of Hong Kong, at the 26th
[nternational Rostrum of Composers (IRC) held at the UNESCO
House in Paris, France. The work received eritical acclaim and

was broadcast by 15 countries.

Composed Insect World, a fantasy for children to commemorate
the International Year of the Child and conducted the Hong

Kong Chinese Orchestra in its premiere performance.

Presented the orchestral work Aerial Ode at the 6th ACIL

Conference / Fesuval held in Seoul, Korea.

An audio-visual presentation: From Old Fisherman to Insect
World - Doming Lam’s development of Hong Kong new music
in the last 20 years was organized by the Hong Kong Arts

Centre.

Attended the "Minority Tribe Performing Arts Festival” in
Beijing, China as guest of the Chinese Musicians Association
and repeated the audio-visual presentation at the Beijing

Conservatory of Music.

Visited the International Darmstadt Ferienkurse fur Neue Musik
in West Germany to learn about new musical trends. Worked
with Asian students to organize an Asian Composers’ Forum

and presented Insect World.
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1980

1980
-90

1981

42

Aug.

Mar.

Sept.

Visited Prof. Isang Yun in Berlin and invited him to participate

in the ACL Conference/Festival to be held in Hong Kong.

Served as Secretary General of the ACL and assisted in

organizing and encouraging musical exchanges in Asia.

Organized the 7th ACL Conference / Festival in Hong Kong
and made history with the first ever participation from mainland
China. 13 Chinese composers and two musicians met their
counterparts from Taiwan, Hong Kong, Philippines, Japan and
other Asian regions, and opened the doors for further cultural

exchange.

This Festival was also the first cultural event that received full
support from the government, with the Governor of Hong Kong
as the Patron, as well as close collaboration from the Urban
Council, Hong Kong Philharmonic Orchestra, Hong Kong Arts
Centre, Music Office and sponsorship from CASH Music Fund.
The unprecedented success of the Festival captured the attention
of the international music arena and bilateral exchanges

commenced.

Assisted in producing a radio programme based on materials
from the ACL Conference / Festival titled "The Role of
Traditional Music in Contemporary Asian Compositions" for
Radio Television Hong Kong (RTHK). Received the Hose
Bunka Foundation Prize, the first major prize won by a Hong
Kong radio broadcaster at the Asia Pacific Broadcasting Union
(ABU) Conference.



1981
-85

1982 June

Oct.

1983 Feb.

June

Aug.

Sept.

Produced and hosted 50 episodes of "Music Makers", a television

series introducing a variety of performing arts programmes.

Attended the 30th IRC, UNESCO House, Paris, France with
Richard Tsang and Ng Tai Kong, presented Insect World and

started sending delegates to take part in the event every year.

Invited to attend the ISCM World Music Days in Vienna with
Law Wing Fai, exploring the possibility of conducting exchanges

among international new music organizations.

Reorganized ACL - HK Section to become the Hong Kong

Composers’ Guild. Elected as Honorary President.

Visited music organizations in Singapore and Malaysia with
Hsu Tsang Houei and assisted in promoting joint activities for

Asian composers.

Appointed Music Director of Hong Kong Children’s Choir (an
organization with 1,600 student members and 60 tcaching staff

members).

Appointed Music Director of Macau Chamber Orchestra (1984
- 89) by the Cultural Institute of Macau. Rehearsals were
increased from 3 to 5 times weekly. The group was expanded
from a chamber orchestra with 15 semi-professional musicians
to a sinfonietta with 50 members. Performed regularly with
more than 50 concerts in 5 years, introducing various musical

styles, instrumentation and genres.
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1983

1984

44

Oct.

Nov.

Dec.

May

July

Aug.

Sept.

Attended the ISCM World Music Days in Denmark and sought
the possibility of joming ISCM even though Hong Kong was
not an UNESCO member.

Went to Vienna, Hungary and Salzburg to observe children’s
choirs and study the music education methods by Kodaly and
Carl Orfl-Schuiwerk.

Attended the 8th ACL Conference/Forum held in Singapore.

Invited by Cultural Council of China to go with other
representatives from the Hong Kong cultural sector to observe

cultural activities in Beijing, Xi’an and Shanghai.

Led the Hong Kong Children’s Choir to participate in the 1st

Asian "World Chorus Festival" held in Nagoya, Japan.

Led the Hong Kong Children’s Choir in their concert tour in
Australia, breaking the record of performing 21 concerts in 4

cities within 20 days.

Attended the ISCM World Music Days in Toronto and
Montreal, Canada with Richard Tsang. Succeeded in the
admission of Hong Kong as a full member of the ISCM and
announced to organize the ISCM World Music Days in Hong
Kong at the carliest ime. Suffered from a stroke on the way to
New York to buy music scores for the Macau Chamber
Orchestra, resulting in a drastic decrease in productivity and

activity.



1985 Dec.

1986 Mar.

June

July

1987 Oct.

Nov.

Attended a concert in Guangzhou and presented Three Night
Songs of Li Po featuring soprano Barbara Fer and the Guangzhou

Symphony Orchestra under the baton of Huang Fei Li.

Worked in Munich, Germany and Vancouver, Canada for the

composition and production of background music for an audio-
visual programme featuring Hong Kong’s vitality to be shown

at the Hong Kong Stand during World Expo held in Vancouver.

Speaker and adjudicator at the lst Contemporary Chinese
Composers Festival initiated by The Institute for Promotion of
Chinese Culture. Presented large-scale choral work War Bridge

at the Festval.

Composer-in-Residence and Lecturer of music at the University
of Hong Kong, teaching "20th Century Composition
Techniques" and "Music and Society" (1986-93).

Attended the ISCM World Music Days in Cologne and Frankfurt
with Richard Tsang and Lam Man Yee; discussed the
arrangements of ISCM-ACL Conference to be held in Hong
Kong; and supported Taiwan’s application of membership to
the ISCM.

Conducted the premiere of Kung Fu at a concert to celebrate

the Silver Jubilee of Hong Kong City Hall.

Invited by Ding Shen Di, Headmaster of Shanghai Conservatory
of Music, to be an adjudicator of the International Music

Composition Competition held in Shanghai.
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1988 May

June

Oct.

Dec.

1989 Sept.

Nov.

1990 Mar.

46

Awarded a Medal for Distinction in Cultural Contribution by

the Governor of Macau.

Went with 6 Hong Kong composers to Shanghai to attend a
symposium/concert co-organized with Shanghai Symphony

Orchestra featuring the music of Hong Kong.

Presented the historical joint event - 1988 ISCM-ACL
Conference/Festival in Hong Kong. As Chairman of the
International Jury comprising also Toru Takemitsu, Brian
Ferneyhough and Chou Wen-chung, selected works from 800

entries sent from all over the world.

Recewved the first Composer Of The Year Award presented by

the Hong Kong Artists’ Guild.

Presented Breakthrough I at the ISCM World Music Days held
in Amsterdam, Netherlands. Delivered a speech in support of

the admission of Taiwan and China as members.

Conducted Hong Kong Chinese Orchestra’s performance of
The Trial of Doue’ In a Dream, the first operatic Cantata

written in the style of Peking opera.

Presented Autumn Execution performed by the Hong Kong
Chinese Orchestra at the 13th ACL Conference / Festival held

in T'okyo and Sendai, Japan.

Retired from serving as Secretary General of ACL for 17 years

and appointed Life Honorary Member and Advisor of ACL.




Aug.

1991

1993 June

1994 July

1995

1996 Nowv.

Conducted Insect World II performed by the Toronto Chinese
Philharmonic Orchestra at the 33rd International Congress for
Asian and North African Studies held in the University of

Toronto, Canada.

Received Best Teaching Award presented by the Student Union

of the University of Hong Kong.

Autumn Execution selected as one of 20th Century Outstanding

Masterpieces by a Chinese Composer and awarded a Certificate

of Merit in Beijing.

B AR AE S 48 CRKPRL) HBAM 20 H % 3 A K 28 8
b > 199346 H5 H » bt AR K @
Pictured after symphonic work for Chinese folk
instruments Autumn Execution was awarded as
one of the "20th Century QOutstanding
Masterpieces”, Beijing, June 5, 1993,

Retired and moved to Toronto, Canada.

Attended the ACL Conference / Festival held in Taipei, Taiwan
where Three Night Songs of Li Po was selected and performed
in the President’s House, and received a souvenir from the

President’s deputy.

Invited to attend the Euterpe Autumn '95 held in Taipei, Taiwan

and presented violin sonata Oriental Pearl.
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1997 Jan.

Feb.

Ot

Nov.

Dec.

1998 Aug.

Nov.

1999 Aug.

48

Attended ACIL Conference / Festival held in Manila, Philippines.

Attended a seminar on the development and prospect of Chinese
orchestral music held in Hong Kong. Presented a paper on
"How did Autumn Execution and Insect World establish a
symphonic and modernised foundation for Hong Kong Chinese

Orchestra".

Premiered Twilight, a sketch for pipa and orchestra at the CASH
20th Anniversary Concert and attended celebration activities at

the invitation of CASH as its Founding Director.

Participated in seminars and press conferences in Vancouver
and Toronto for Hong Kong Chinese Orchestra’s North

American tour.

To mark Canada’s Year of Asia Pacific, a concert titled Spirit
of Hong Kong was presented by New Music Concerts featuring

5 Hong Kong composers and 2 performers.

Enjoyed programmes of the Arts Festival and the 6th String

Quartet International Competition in Banfl, Canada.

Attended the Festival of Contrast in Finland with the Hong
Kong Chinese Orchestra. Presented Insect World at
Concertgebouw in Amsterdam and Autumn Execution in

Rotterdam.

To mark the 20th anniversary of Insect World, this work was
4 3

performed:



Sept.

Nov.

Cet.

Nov.

Dec.

2000 Mar.

2001

by Taipei City Chinese Classic Orchestra at its 20th anniversary
concert;

by Singapore Chinese Orchestra; and

at the Asian Classic Masterpieces Concert under the baton of

Ken Takaski, the 20th conductor who had interpreted this work.
Received "Global Chinese Culture & Arts Award" in Taipei.

To attend a symposium on History of Chinese New Music at
the University of Hong Kong and provide Thanksgiving (o _Joe-

Kwan, the Kitchen Godand Like Is Their Delight for relerence.

To present Guia: Essay for Strings performed by the Macau
Chamber Orchestra to commemorate the return of Macau’s

sovereignty to China.

To attend a symposium and act as adjudicator for the
International Competition for Chinese Orchestral Composition

organized by Hong Kong Chinese Orchestra.

Invited to be Honorary Advisor of the proposed ACL

Conference/Festival to be held in Hong Kong.

49



_xx
»

100 R baN B .. a F m
s - ryr = . X — - port——t g
v r

ML AN !
FRAEHELLABUN » REAKE Hh 2 BT KA » ROPAZHERA R & 44 -

RO M ZB 559 - I AR JUR o ] 45 Al A B ) 16
PREE o BESR Pzl AR DR R T1E%IE&’=)\FI’JJL¢£ i 8 5 52 1
WE > AEBAGEE R RFD L~ Sl B RYREARL - FERR —BE
N F R A I AN — 2 R E ML I & B o

TR  RBITRAE - 0% B R B IR
S S -

[ am a very lucky man!

[ could use what I've learned, and compose music that is agreeable upon
the music circle and enjoyable to mass audiences worldwide.

In searching for music, I have encountered many difficulties, spent all
my time, efforts and forsaken many pleasures of normal people and family
warmness. But in music, I have found spiritual, cultural and material
enrichment, particularly brotherly friendship and a good daughter.

Thanks to music and to those who have helped me to compose, perform,
develop, promote and generally cultivate better Chinese music throughout
my life.

RRREAS

Doming Lam, 5th August 1999
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