3. Italian

3.0.1. This chapter will analyze modern neutral Italian pronunciation, keeping
it separate from traditional pronunciation, which will be looked at later, in order
to demonstrate the accepted and shared difference between them. However, this
difference is not evident in dictionaries and grammar books, which is hardly sur-
prising given the inertia and lack of dynamism shown by schools and obviously
dictionaries and grammar books. They continue to perpetuate «conventional con-
victions), a legacy from grammar books and dictionaries from the 1800’s, without
even doubting that things may have changed in the meantime... Endless plagiariz-
ing, with very few innovations as far as orthoepy (ie pronunciation) is concerned.
This can be seen in the way «casas for casa, ie [kasa/ is still given. This is the tradi-
tional pronunciation, while the modern one has [kaza/. Evidently, this shows a
lack of attention for the phonic aspect of the language. It is also true that this kind
of notation can, almost systematically, escape non-attentive dictionary-users, who
can thus presume that when a dictionary reads (s-) it means [z/. This case is not so
serious as it coincides exactly with modern pronunciation; but what would hap-
pen for -asi in qualsiasi?

In the Zingarelli dictionary (<carrying the year» 1997), the present writer has
given two variants, indicated as casa (= [kaza, -sa/), and many other words, increas-
ing the double possibilities for /e, €; 0, 2; ts, dz/ as well, though not reaching the
variety of pronunciation in D?PI, with its modern, traditional, acceptable, tolerat-
ed, slovenly, intentional and lofty variants (explained in M4PI, as well).

However, before we even begin to deal with these <subtleties), we will have to
discredit a good few beliefs which are part of ccommon culture», especially upheld
by teachers (even language teachers, abroad too), perpetuated by society and
schools worthy of the first millennium of our era...

Earlier we mentioned the pronunciation shown in dictionaries and grammar
books, which, instead of depicting the actual reality, as can be perceived by mere-
ly paying attention with <open ears», they are <easily» satisfied with using and reus-
ing what has always been printed, without checking to verify if it is still in current
use.

Unfortunately, the same happens in various brief guides to diction and pronun-
ciation, that continue to proliferate, regardless of objective change (that one
should be able to perceive or, above all, want to perceive). Even in books about lin-
guistics, glottology, dialectology and in historical grammar books or text books or
—even— descriptive grammars, one can find a continual perpetration, as if it were
real, of what is unproposable as far as both vowels and consonants, or word-stress
and co-gemination are concerned.
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3.0.2. That brings us to the sore points. Writing is (erroneously) considered a
faithful indication of pronunciation; if pronunciation is looked at —at all- in teach-
ing. More often than not it is spelling that is dealt with, relegating pronunciation
to quite a secondary position or else, it is even considered bothersome. Indeed,
very few people have a real perception of what exactly Italian pronunciation is (the
same goes for any other language). The most common belief amongst «language
workersy, ie language teachers, is that dealing with pronunciation is not part of
their duties, as if it were an unrelated aspect, or just an added complication to their
work.

Nevertheless, the first manifestation of language is exactly through sound, there-
fore through pronunciation. Only telepathy could possibly make pronunciation
superfluous. Despite this, for the whole of the third millennium we will have to
face this «problem> whether we like it or not... This being the case we should final-
ly begin to look at it properly; no more pushing the problem aside, finding all
kinds of excuses.

What is actually lacking here, is a <friendly> approach, one which is not mislead-
ing. As pronunciation is inevitable, at least for us common mortals, we have to
learn to accept it for what it is: the objective and perceptible manifestation of lan-
guage.

It is neither, therefore, a wicked invention, nor a task comparable to «Sisyphus’
effortsy; it is merely a part of the teaching—learning process of any language. In
some languages spelling is (still) quite close to pronunciation, in others the gap is
wider, to greater or lesser extents, due to natural linguistic evolution, which is un-
stoppable, whereas the written word is always left behind, like an eternal defeat,
it never comes first.

However, schools and society consider it —instead— to be the real indication of
pronunciation, when it is only a <rough and poor» way to render pronunciation.
Indeed, its aim is not to indicate pronunciation, but more modestly, to permit the
conservation of written documents independently from its pronunciation, so as
to allow people, who know the language, to find the contents put in writing.

3.0.3. The very act of confusing spelling with pronunciation, inevitably leads
to interpretations and deductions which often have little to do with pronuncia-
tion. Let us now look at the <concrete facts>. When a person with no adequate
reading into pronunciation is asked how many vowel phonemes there are in Ital-
ian, the answer is, inevitably (from teachers themselves onwards), five: a4, e, i, o,
u. This erroneous answer, results from the examination of the wrong object. For
the Italian language the following procedure was undertaken: starting with the a/-
phabet and excluding all consonants, obviously leaving only the five letters: 4, e,
1, 0, U.

Clearly, the result is erroneous, because the calculation was reckoned on enti-
ties which have very little to do with pronunciation. LETTERS are not souNDs! In
neutral Italian, the letters: e and o, each indicate two phonemes, that are —respec-
tively— /e, ¢/ and /o, o/, which are «<closed> and <open» e and o, like in (se) corresse
(piti velocemente) «if she ran faster» with [ef (<é), which is different from (lei) cor-
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resse (i compiti) she corrected the homeworky, with [e/ (<&»), or in (se) fosse (vero)
«if it were true> with o/ («6>), which differs from (le) fosse (scavate) <the dug
gravesy, with [o/ (<&»). Therefore, there are seven Italian vowel phonemes: [i, e, &,
a, 2, 0, u/.

Let us continue our <search» for the number of phonemes, looking at consonant
phonemes. The automatic answer (from a person with normal schooling, without
appropriate reading or consideration) is sixteen: b, ¢, d, f, g, b, [, m, n, p, q, 1, s, t,
v, z. The very order of letters inevitably betrays the fact that the incredible figure
of sixteen was reached by means of an arithmetical operation, using the alphabet,
instead of actual sounds.

Hence, if you take the «Latin» alphabet, take away the five <Italian vowels> and
the five <non-Italian consonants) (j, &, w, x, y), it seems logical to get to the «sad»
list given above.

The number of phonemes in a language, however, cannot be obtained through
spelling, but through the distinctive sounds of that language. Just to begin with,
the list contains two letters which have nothing to do with Italian sounds: g is
practically useless; and 4 is only a diacritic, it is necessary to distinguish ba from
a, ho from o, hanno from anno, and also chi [ki*| from ci [t]i°/, ghiro ['\giro] from
giro ['&iro[; there is even a vowel difference between ho [5*/ and o [0*/. Incidental-
ly, we can but disapprove of the «method» used by those teachers who, worried
only and exclusively about spelling (and not really understanding anything about
the pronunciation of the language!) dictate things such as */haskritto, hannostu-
'djato/ to students, for ha scritto, hanno studiato <he[she has written, they have
studied». The poor (selfish and dishonest) result of managing to obtain <correct»
written tests —to show them off shamelessly— produces, instead, a much worse (and
absurd) error in making pupils believe that above all, in formal situations, you re-
ally should say such <obscenities» as */hoskritto/ ho scritto, instead of the only pos-
sible and admissible version: [oskritto/.

3.0.4. For the moment, let us say that there are 23 consonant phonemes in Ital-
ian and they are certainly not in alphabetical order, but in a phonic order, accord-
ing to places and manners of articulation and phonation type, after having «dis-
covered> them, not by graphic deduction, but by looking for opposites in mini-
mal pairs, that contain two similar words, but with one different phoneme, which
makes the meaning of the two words change, as seen with [ki*, tfi° and [\giro, 'di-
ro/ (respectively chi and ci, ghiro and giro).

Furthermore, in the number of phonemes, we must bear in mind that the two
graphemes s and z each have (as do e, 0) two different phonemic values, as in pre-
sento (una persona <1 introduce a persony, [pre'zento/, from presentare) and presen-
to (un avvenimento <1 have a presentiment of an eventy, [pre'sento/, from presen-
tire, ie pre-sentire) — in the same way we have razza («<ray, spoker: [radzdza/) and
razza (<race, breed»: [ratstsa/)...

We must not forget other spelling «problems that derive from the fact that Ital-
ian represents a transformation and evolution of Latin, which had a certain num-
ber of phonemes (obviously different from Italian, both phonically and numerical-
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ly speaking, as can be seen in the phonosyntheses of NPT/HPh, 22.1-4 or from (&
18 of M4PI [from 1999* onwards]).

As a matter of fact, classical Latin did not have [t, dz/, which are still expressed
by ci, gi in Italian (because Latin [ki, gi/ were transformed in time using the palatal
[ci, §i] of imperial Latin, to [ti, dzi] of medieval Latin [as well as clerical and aca-
demic Latin in Italy]). Therefore, Italian has to then render [ki, gi/ with chi, ghi.
Similarly, Latin did not have [{, p, &/ or even [ts, dz/, so in Latin, amicitia was [a-
mirkitia/ [emikitre] not [ami'itstsja/ as in Italian, and in Italian clerical and aca-
demic Latin (whereas in [clerical and academic] Latin in other countries, the
phonic result —obviously— depends on the pronunciation of their national lan-
guages); hence, Italian spelling resorts to sc(7), gn, gi(i), and z for [ts, dz/, as they
are new phonemes, foreign to classical Latin.

Furthermore, one must not believe everything that is —unfortunately— pub-
lished; as a matter of fact, neutral Italian does not have vowels reduced to schwa,
not even in unstressed syllables, [3] (or [3, ], & § 11.19 of NPT/HPh; nor to [1, 9,
4, B, 0, 0, 1], that are —all- regional pronunciations), nor assimilations such as
¢[ss/» —actually, [sg]— for [st/ (like in questo), and [CC| for [rC]| (giorno), that are
very regional; nor [CwjV/ like «[CyjV]> (continuiamo), which is not even Italian
(although some Italian [!] authors tried to pass it off as Italian). Obviously, in spon-
taneous speech, one can stammer or muffle some sounds, but we certainly do not
get [9, yl, &c; the only real possibilities for a neutral <reduction» of vocoids are ex-
plained in fig 10.11 of NPT/HP) (since in neutral pronunciation, one never has a
full [5], not even in cases such as [sum, ‘frak/ sum (Lat.), frac (Fr.), which are
[frak:,, 'sum:,], where [,] at the most, stands for [°]; while, most coarticulation for
[wj| can consist of [wi] (provelar rounded + postpalatal approximants, instead of
canonical velar rounded + palatal approximants, [wj]).

Vowels

3.1.1. Asexamined in § 3.0.3., for the five graphemes 4, ¢, i, 0, u, neutral Italian
has seven vowel phonemes, [i, €, ¢, a, 9, 0, u/, realized by nine taxophones, [i, e, E,
£ 4,2, 0, 0, u], as can be seen in fig 3.1. Before presenting the examples, we will
analyze the two taxophones which are seemingly foreign to the <harmony» of the
seven phonemes, ie: [E, o].

The most <intriguing» aspect is that it deals with the pronunciation on the basis
of different principles of both /¢, 5/ and [e, o/. In the first case we have the manifes-
tation of half-closing, in fact, starting with [, o/ we get to [g, o], when there is no
longer a primary —or strong— stress, as is the case for the first elements of compound
words from independent lexemes: [prendi'sole] [prendi'sole/ prendisole, [ben’ke]
[benke*| benché, [kopriletito] [kopriletto/ copriletto, [poike] [poike*| poiché.

The other case regards the manifestation of half-opening, because starting with
[e, o] we —again— get to [E, o]. This happens in /e, of endings after stressed sylla-
bles, when the stressed vowel is /i, u/, as in: ['vive, 'virve] ['vive, ‘vivo[ vive, vivo,
[ku:tle, ku:tfo] [kutle, kutfo/ cuce, cucio. Moreover, in an intoneme, the same can



126 A HANDBOOK OF PRONUNCIATION

also occur for ['e-0”/: ['ve:do, -do] ['vedo/ vedo (but not for ['o-e”/: [dove] ['dove/
dove). What remains to be said, as can be guessed (and confirmation is always pre-
cious), is that this happens with a final C too: ['ri:der, ridon] [rider/ rider(e), ri-
don(o), [ipsilon, 'suitor] [ipsilon, 'sutor/ ipsilon, sutor (Lat.). There are however,
other less regular cases which are dealt with in § 3.3 of M4PI.

Let us take a look at some examples of the seven vowel phonemes: ['viini] [/'vini/
vini, ['seite] ['sete/ sete, ['setite] ['sette/ sette, [ramna] [rana/ rana, ['otito] ['otto/ otto,
[sot:to] ['sotto/ sotto, [kul'twra] [kul'tura/ cultura. Cleatly, [j, w/ are not vowels, but
(approximant) consonants, as in: ['pju] /'pju*/ pis, [kjedo] [kjedo/ chiedo, [kwa]
[kwa*| qua, [bwomo] [bwono/ buono. It is equally true that [ju, je, wa, wo/ &c are
not «diphthongs» at all (f'§ 3.1.2) but simply sequences of CV, like /su, te, va, no/,
&c.

fig 3.1. Italian monophthongs.
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Diphthongs

3.1.2. Italian grammar books put a lot of effort into complicating what is, in
fact, quite simple. Indeed, instead of the three very common structures, ie the re-
al diphthong ([VV, VV, ;VV]), the hiatus ([V'V, VV]) and the heterophonic sequence
([CV]), eg, [jV], [wV], and the like), they continue to consider only two of them:
«diphthong> (with fusion: ¢syneresis>) and <hiatus» (with separation: «dieresis»),
but with strained interpretations of medieval origin, of a graphic-grammatical and
graphic-metric nature. In fact, «semi-vowels) or <semi-consonants> do not exist:
they are merely an <incredibly successful> magic trick!

As a matter of fact (unless one expects to do <magic> in phonetics using graphic-
-grammatical categories), it is phonetically absurd to speak about a «diphthong>
for [©jV, ®wV] (['pjemo] ['pjeno/ pieno, [gwan:to] [\gwanto/ guanto), as only [©Vi,
OVu] (['fai] [fai/ fai, ['paruza] ['pauza/ pausa) are real diphthongs, as any sequence
of [VV, VV, VV] (['aruto] ['auto/ auto, [au'ten:tiko] [au'tentiko/ autentico).

It is equally absurd to speak about <hiatus> for [iV, 'uV], as only [i'V, u'V] are re-
al hiatuses, as any other sequence like [VIV, VV] ([pa'wira] [pa‘ura/ paura), compared
to [pau'rozo] [pau'rozo/ pauroso, a real diphthong. Hence, one cannot believe liter-
ature that only uses two categories (ie diphthong and hiatus) and, what is more,
they dangerously mix them up to a point where they include —in «diphthongs)—
the heterophonic sequences (/jV, wV/), and —in <hiatuses)— the real diphthongs (as
in ['mat, 'tfa-o, boa] /'mai, 'fao, boa/ mai, ciao, boa... — S 1.4.4).
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3.1.3. Thus, in languages like Italian, diphthongs are vowel sequences, which
are more or less common, formed by a combination of the seven vowel phonemes
and nine taxophones ([i, e, €, a, 2, 0, u/ [i, e, E, ¢, a, 2, 0, 0, u]), that writing tidi-
ly reproposes without the problems presented —for example— by Germanic lan-
guages. These really do have monophonemic diphthongs, because, in different ac-
cents they vary as to their realizations, independently from monophthongs (and
more than monophthongs do), and also because they have varied historical spell-
ings.

Therefore for Italian, it seems pointless —in this chapter— to make a list of diph-
thongs, of very different frequency; it would be appropriate however, to look at §
8.26 of NPT|/HP) (as well as § 5.1.2-3 of MaPI).

By forcing (and violating) reality, grammar and metrics continue to call, above
all, [je, wo/ «ascendant diphthongs», because they derive from the Latin /¢, o/ (¢,
0), and they find they need to have to <invent> (as the best lawyer for the worst
criminals) fictitious realities, like «semi-consonants) and <semi-vowels).

These seem to be nearly cinematographic special effects, that make one believe
one is facing something real, but which is completely invented! If phantaphonet-
ics —or virtual phonetics— is not our aim, then sequences like [jV, wV] are —natural-
ly— part of [(C)CV/ groups, as in [fjanko, franko; 'gwado, 'grado; 'twono, 'trono;
'gjande, 'grande, 'glande/ fianco, franco; guado, grado; tuono, trono; ghiande, gran-
de, glande. Paradigmatically, [j, w/ are in opposition with /C/, clearly not with [V/
and can under no circumstance belong to vowel groups.

Even ¢semi-vowels) are a truly distorted reality and have been invented to try to
explain (but they are only deceived into trying to explain) what has no need of ex-
planations. Indeed, what need do normal diphthongs, like /ai, au/, have for alibis
to defend themselves from grammatical and metric fanaticism, so as to demon-
strate that they constitute one syllable and not two: ['ma-i, ka-u(to)] /'mai, kau(to)/
mai, cau(to)?

Even [ia/ is a —monosyllabic— diphthong, as in ['mi-a] /'mia/ mia. It is evident,
in the same way as the Earth is round and rotates around the Sun; and yet, it has
not been at all easy for it to be accepted...! The diphthong, hiatus, and [CV/-se-
quence matter, is much simpler: one does not have to be a scientist; all it takes is
observation and thought (using both ears)! Yet... there is no change! Let us trust-
ingly refer to § 5.1.2-3 of M4PI as well.

Consonants

3.2.0. fig 3.2 shows the table of the neutral Italian consonant articulations, in-
cluding their taxophones ([m, p, 1; £; []), which are necessary for satisfactory pro-
nunciation.

Instead, fig 1.9-15 gives orograms, grouped by manners of articulation of all con-
toids given in the chapters of this volume, even as secondary, occasional or region-
al variants of the 12 languages dealt with.
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fig 3.2. Table of Italian consonants.
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Nasals

3.2.1. There are three nasal phonemes, /m, n, p/ [m, n, p], and four taxophones,
for /n/, that can be rendered by three supplementary symbols [m, n, ] (a fourth
symbol, [a], in front of [t, d; ts, dz; s/, can be useful to bring attention to the as-
similation, from alveolar to dental, even if the difference, though real, is less im-
portant than in other cases): ['mam:ma] 'mamma/ mamma, ['ma:ma] 'mama/ ma-
ma, [nonmno] ['nonno/ nonno, ['nomo] [nono/ nono, [bappo] [bappo/ bagno, [per-
'okeki] [per'pokki/ per gnocchi, [tom:to] [tonto/ tonfo, ['den:te] ['dente/ dente,
[fran:dza] [frandsa/ frangia, [tan:go] [tango/ fango.

In neutral Italian, [p/ is self-geminant (f § 3.3.1.5.): ['sopzo, loppommo] [soppo,
lop'nomo/ sogno, lo gnomo. We can observe that the self-geminant /p/ is in opposi-
tion to geminates, as in ['soppo] [soppo/ sogno and ['sonino] ['sonno/ sonno, but
not simple C (['so:no] ['sono/ sono); the minimal pair is between the first two exam-
ples, not the third.

In order to closely examine the manifestation of nasal assimilation in neutral
Italian, a whole series of nouns could be shown (beginning with all possible C,
§ 3.4 of M4PI), preceded by [kon] [kon/ con «with», but we will limit ourselves to
[kom'mar:ko] [kom'marko/ con Marco and to the improbable [kopnpeo] [koppeo/
con Gneo (a rare male name, even in ancient Rome).

Various problems (not only with consonants, but with vowels and intonation,
too) deriving from various regional pronunciations are examined in some chap-
ters of M4PI, as well. We can now briefly mention the fact that, very often, in the
north of Italy, the sequences of [nC/ are not homorganic by assimilation, but have
a velar articulation, [g], or semi-prevelar (without full contact), [g], as in [jugbagy-
bino, ugbagbino] (concentrating, here, only on the nasals, because the actual re-
gional differences, doubtlessly, also regard other C, many V, the type of phonation,
the syllabic structure and the intonation), for neutral [umbambi:no] jJumbambi-
no/ un bambino.

In the same way, in the north, [p/ is very often not self-geminant: ['soxno, 'soqos;



3. ITALIAN 129

lopoimol; but, generally, [, nj/ are confused with something intermediate, which
we show quite generally here: [kan'panja, kag-] which stands both for /[kam'panja/
Campania and for [kam'papna/ campagna. In central areas, [nj/ becomes [p] (but
in this case not self-geminant): [an'to;po] [an'tonjo/ Antonio, [appento] [an'njento/
anniento.

Stops

3.2.2. Italian has three diphonic pairs of stops, [p, b; t, d; k, g/ [p, bs t, d; k, g]:
[perbeme] [perbene/ per bene, [tido] [tido*| ti do, [kon'gwakiLo] [kon'gwakLo/
conguaglio. Although before a front V —and in front of /j/— [k, g/ are realized as pre-
velar, it is not necessary to systematically use the special symbols [k, g]: [kjakkje-
raxce] [kjakkjerare/ chiacchierare, [kikko] [kikko/ chicco, ['gerpgal ['genga/ ghen-
ga.

The greatest regional problem concerning stops is provided in the «gorgia tosca-
na» (ie < Tuscan throat)) and in the <central-southern voicing», which will be exam-
ined in general terms (also because there are differences between areas; but for
more precise details, various chapters of M4PI can be consulted). Therefore, the
following gives just a general idea: [ihadiVamni] [ikapitani/ i capitani and ['fingwe
imbun:do] [tflinkwe im'punto/ cinque in punto.

Stopstrictives

3.2.3. There are two diphonic pairs, dental and postalveopalatal protruded, /ts,
dz; tf, ds/ [ts, dz; tf, &&]: ['danstsa, 'pjatsitsa] /'dantsa, 'pjatstsa/ danza, piazza, ['dzeomna,
adz'dzorto] ['dzona, ade'deotof zona, azoto, ['femna, fatl:tfo] [tena, fatfitfo/ cena, fac-
cio, [dgenste, 'odz:dzi] ['dzente, 'odzdzif gente, oggi.

The main regional problems regarding the north concern the sequential realiza-
tions of [ts, dz/, as: ['dantsa, -za, -Oa, 'dag-; 'pja(t)tsa, -sa, -0a; d'zomna, d'z-, d'd-; ad'zor-
to, ad'z-, ad'd-] (or, in broader accents, simply as constrictive: ['dagsa, -sa, -Oa, 'dan-;
'pjassa; -ssa, -00a; 'zoma, 'z-, '3 a'zorto, a'z-, a'd-]), instead of real stopstrictive
phones, [ts, dz]. For almost the whole center and many parts of the south, with-
out going into too much detail, the most obvious characteristic is given by the
change of /[V{V/ to its corresponding constrictive, [VIV]: ['pefe] ['petle/ pece, [dife-
(ilja] /ditfe' tSllJa/ di Cecilia, [kao] [katfo/ cacio. In Tuscany the same goes for [V-
&V/ > [V3V]: [azile, lazakika] ['adsile, ladzakka/ agile, la giacca.

It is important to focus on the fact that we are dealing with single postvocalic
/d, &5/ (and hence, in this case, intervocalic too), thus avoiding ridiculous imita-
tions which have, unfortunately ended up amongst examples shown in books
about linguistics, dialectology, language history, language teaching and sometimes
even in... phonetics and phonology!

Therefore, it is legitimate to give [la3i:0a] [la'dzita/ la gita, as an example (al-
though the official symbol [0] is hardly recommendable), but not simply *['3i:0a]
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['dita/ gita, because after silence or after C, it stays for [&], ['dzi:0a], as does, obvi-
ously, [ads' dgi na] [adg'dzina/ a Gina (because of co- gemination, 'S 3.3.2.1-3; cer-
tainly not *[ag'zima]). Naturally, the same is true of [la'{emna] [la'tfena/ la cena,
while we can only have: [pertfema, atl'tfemna] [per'lena, atf'tfena/ per cena, a cena
(absolutely not *[perfemna, affe:na])!

Apart from Tuscany (and some northern parts of Umbria and the Marches), in
the center and south (still generalizing the area and the precision in transcription,

too), we have [Vd&V/ » [Vd&sd&V]: ['adgdsile, lads'dzi:da]...

Constrictives

3.2.4. Neutral Italian has two diphonic pairs of constrictives, [f, v;s, z/ [f, vs s,
z] as well as a voiceless postalveopalatal protruded self-geminant [{/ [{] ({ §
3.3.1.5.), with the voiced correspondent, but non-geminant (f the beginning of
the same paragraph), in foreign words, above all French: ['fava] [fava/ fava, ['sor
zja] ['sozja/ sosia, ['peffe, loffaime, (laf)fe:na] ['peffe, loffame, (1af)fena/ pesce, lo
sciame, (la) scena, [aba'gur, azi'go] [aba'zur, azi'go/ abatjour, & gigot.

In front of any voiced C there is always [z/ in Italian: [bizbe:tiko, zve'nixE, zle-
'garre, zden'ta:to] [bizbetiko, zve'nire, zle'gare, zden'tato] bisbetico, svenire, slegare,
sdentato (f [sten'taito] [sten'tato/ stentato).

As far as VsV is concerned, modern neutral pronunciation resolves the problem
of the traditional one (' § 3.3.5.2.); actually, every postvocalic intralexemic -s- (ie
in simple words, not compound) is voiced, [z[ [z]: [kaza, 'rizo, 'preza, tfineze, dze-
lozzo] [kaza, 'rizo, 'preza, tfineze, dzelozo/ casa, riso, presa, cznese, geloso. Only in
compounding, is the initial -s- of lexeme or grammeme [s/ [s]: [jprendisole, sotto-
segre'taxcjo, presalaxjo, kwal'sivasi, risal:to] [prendi'sole, sottosegre tarjo, presala-
rjo, kwal'siasi, ri'salto/ prendisole, sottosegretario, presalario, qualsiasi, risalto. The
last example means <I jump again»; whereas, the noun means <to stand out> and
is [rizal:to] [rizalto/... Forms such as prosieguo, whose composition —nowadays—
is heard in a less definite way, vary: [pro'sjeigwo, -z-] [pro'sjegwo, -z-/.

For [s, z/, in the north, an alveolar instead of dental articulation is frequent; ['so=
zja] ['sozja/ sosia (be warned that, too often, neutral Italian articulation, which is
dental [with lowered tip], is defined <alveolar», even in phonetic books!).

In central-southern regional pronunciations (except in Tuscany), for VsV (even
if with an approximant inserted after s), we do not have [z/, but [s/: [ro:se, 'asja]
[roze, 'azja/ rose, Asia. However, the prestige of voiced pronunciation, with /z/, is
such that, many speakers try to go from [s] to [z]; but from a regional situation
without /z/ (and with no help from the written word), the substitution often gen-
eralizes [z] (or [z]), even in words like: *[lazalu:te, laza-] [lasalute/ la salute, that
is [lasa'lu:te].

In the center (except Horence and Prato) we find the typical change [s/ > [ts] af-
ter [n, 1, 1/: [)penso, 'perso, 'falso/ [)penstso, 'per:tso, fal:tso] penso, perso, falso The
same happens in Tessin and in northern and easter Lombardy. It is very frequent
also in some areas of southern Italy, including its partial or complete voicing: [dz,
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dz] (f MaPI). However, speakers who have a kind of defective » produce [peuso,
'pexso, 'periso]... (not a stopstricive).

In the center and south of Italy, above all, there are areas in which preconsonan-
tal [s, z| are seen to be prepalatal, [s, z]: ['visita, zbatito] ['vista, zbatto/ vista, sbat-
to (ie in the south-eastern parts of the Marches, Umbria, and Latium; and in west-
ern Sicily, and southern Calabria and Salento; as well as in northern Lombardy).
In Campania, [sC, zC/ are typically realized as postalveopalatal protruded constric-
tives, [{, 3], but only in front of non-apical C; thus, for instance: [{{paaro, 3'gar:co]
[s'paro, Z'garro/ sparo, sgarro. We cannot but reveal that too many third-rate <imi-
tators (even in books!) show absurd pronunciations, for example in Neapolitan,
eg: *[('taxce] [s'tare/ stare, for [staace].

In the north, /{/ is often without lip protrusion, but, above all, it is not self-gem-
inant: ['pexfe, lofamme, (1a){ema] pece, lo sciame, la scena; so, the first and third ex-
amples are closer to the central-southern pronunciation of [')perfe, lafexna] ['petle,
la'tfena/ pece, la cena!

We can see how self-geminant /{/ opposes geminates, as in [faf{fe] /faffe/ fasce
and [fatf:tle] /fatitle/ facce, but not single, as in [fa:tfe] [fatle/ face (a literary
word), which in central Italian pronunciation (and very often in southern ones)
is [fa:fe]; however, the minimal pair is between the first two examples, not the

third.

Approximants

3.2.5. The two Italian approximants are [j, w/ [j, w]: [jexi] [jeri/ ieri, [gjatftia-
jol [gjatitfajo/ ghiacciaio, ['wowo] ['wovo[ uovo, [kwalugkwe] [kwalunkwe/ qua-
lunque.

In central-southern pronunciation, we sometimes find /j/ > [jjl: ['pajijo, ‘paijjol
for [pasjo] [pajo/ paio. In the south we often have even [i'exri, u'ovo] for [feri, 'wo-
vo ieri, uovo (simplifying a little).

Trills

3.2.6. There is only one trill phoneme, [r/, with two important taxophones, [r,
¢], which depend on the strength of the syllables; in stressed syllables, before or af-
ter the syllabic nucleus we find a trill, [r] (lengthened, [r:], if in a checked syllable
of an intoneme); whereas in unstressed (or half-stressed) syllables we have a tap:
[raxco] [raro/ raro, [porita] [)porta/ porta, [cipre:ndece] [riprendere/ riprendere,
[preparar:si] [prepa'rarsif prepararsi, [karico] [karrof carro, [acrizvo] [ar'tivo/ arri-
vo, larrivazce] [arri'vare/ arrivare. As one can see, even for [rr/, the choice between
[r, c], depends on the position of the stress.

There are various types of accents with a «French 7, in Italian, that range from
uvular, like [r, ¥, ¥, &], to labiodental (with or without uvularization), [v, »].

For regional pronunciations (as shown in M4PI), we could have a generalized
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[c] or [r], independently of the stress; we could also have uvularization, [, £]; or
in Venice, [1, 1, 1.

Let us take a detailed look at the «Sicilian type> (in Sicily, of course, and in
southern Calabria and the Salentina Peninsula as well) for [*r, rr, tr, dr, str, sdr/.
Indeed, simplifying a little (even the transcriptions) for [*r, rr/, we have the voiced
slit alveolar constrictive, [x], self-geminant if postvocalic: [(lax)'rva:djo] /(1a)radjo/
(la) radio, ['kaswxo] [karro/ carro. It is clearly not the postalveolar trill phone ([(],
«cacuminaly, <7»), as it has been «described» for generations, without proof.

Relative to this, we also have the «bizarre» pair «tr, dr> which is persistently pre-
sented as <[{[, d{]», without listening carefully. In fact the most normal articula-
tion is given, simply, by the stopstrictives which correspond to [s], ie [te, dy] (slit
alveolar): ['teawve] [trave/ trave, ['dva:go] ['drago/ drago.

Lastly, the /str/ sequence (lexically quite common), is more often rendered by
the voiceless postalveo-prevelar constrictive (self-geminant, if postvocalic) [{]: ['naf-
Yol [nastro/ nastro, [(1a})fa:da] [lastrada/ (la) strada; instead, the (less common)
sequence [zdr/ is more often rendered by a voiced (grooved + slit) alveolar se-
quence, [zdx]: [(la)z'dsazjo] [(la)zdrajo/ (la) sdraio (much less commonly by [la(%)-
zazjo]).

We will conclude by indicating the assimilation of [rC/, which is more typical
of eastern Sicily: [)patito] ['parto/ parto.

Laterals

3.2.7. ltalian has two lateral phonemes, /1, £/, alveolar and palatal (this last is
quite rare in languages, and — in neutral Italian — it is self-geminant, as well): [1a:la]
[lala/ lala, [alla] [lalla/ Lalla, [dir:Ai] [dickif dirgli, [foAka] [foAKa[ foglia.

We can observe how the self-geminant [/ opposes to geminates, as in [‘pakifa]
['pakha/ paglia and ['pal:la] ['palla/ palla, not to (['paila] ['pala/ pala); the minimum
pair is between the first two examples not the third, which is a single consonant.

In some central areas, [£/ becomes [j/, or [lj/ becomes [£] (in this case it is not
self-geminant): ['pajja, ‘pajjal ['pakda/ paglia, ['5:ho] [Dljo] olio, [pakhative] [pal-
ljattivo/ palliativo. On the other hand, in the north, generally, /4, lj/ are mixed in-
to something intermediate that we can render quite generally here: [li'ta’]-ja] that

stands for [litalja/ /’Italia and for [litakka/ li taglia. Neutral Italian has [1/ > []] +
4, &, {/: ['al:tle] alce.

Structures

3.3. We will now look at the characteristics which go beyond simple segments,
those with syllable, length, stress, and intonation relevance.

The intermediate vocoids, [E, o], were mentioned in § 3.1.1; for assimilations
and consonant taxophones, the relevant characteristics are shown, including the
most common regional peculiarities, in their respective paragraphs.
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It has already been stated that in Italian, diphthongs are biphonemic and are
formed by joining two vocalic phonemes/phones, retaining their normal typical
realizations, with no modification, in particular of the second element, that is al-
ways distinct, even in the case of [ai, au/ [ai, au], contrarily to many languages,

above all Germanic (' § 8.26-8 of NPT/HPh).

Taxophonics

3.3.1.1. It is necessary and useful to speak out against the widespread practice,
led by journalists and unrefined publishers, of yielding to laziness of various forms
regarding the spelling of grammemes, eg: la, una, della..., -re (in infinitives) —we
refer to the linguistic convention, that places an asterisk (*) in front of undesir-
able forms, which report a decidedly inaccurate use— like in */a esattezza, *una op-
portunista, *della universita, *voltare pagina... for the more usual and definitely
more harmonious: [lezat'tets:tsa, unopportu'nis:ta, delluniversi'ta, voltarpa:dzina]
[lezat'tetstsa, unopportu'nista, delluniversi'ta*, voltar'padsina/ lesattezza, un'oppor-
tunista, dell’universita, voltar pagina...

As a matter of fact, Italian is a real native language only in central Italy (where
local dialects present substantially, the same structure as the Italian language, on-
ly with differences of register); ie in Tuscany, Umbria, the Marches and Latium (al-
though their linguistic borders do not coincide exactly with administrative bor-
ders, but are a little less widespread, for the four regions and above all for the
Marches, as even the whole province of Pesaro and Urbino do not come into the
linguistic Center»).

In the center, the dropping of grammeme endings (-4, -¢, -a, -0 [in clear phonic
order]), even for nouns, adjectives, conjunctions, adverbs and verbs, is a normal
and natural procedure, as seen in: ancor indietro, sempr avanti, erandato, quant’al—
tri mai, cinquanni, or’ott’e trenta [ocottet'trentta], Dant’Alighieri, &.

For words in connected speech (unless there are particular reasons, such as high-
lighting, or emphasis, which should be present or risk lacking expressiveness), neu-
tral pronunciation resorts to elision, ie the dropping of one of two identical V (in-
cluding the dropping of the final V of the articles and some pronouns [considered
by grammar, in front of even different V]): [lat'terza, unattivi'ta, lezertfitats'tsjorni,
akLitaljani, sunargo'men:to; la'mika, unal:itra, unal:tro, lin'sep:no] [lat'teza, unat-
tivi'ta*, lezert{itats'tsjoni, ak{italjani, sunargo'mento; la'mika, u'naltra, lin'seppo/
Uattesa, unattivita, lesercitazioni, agl'italiani, sun argomento; l'amica, un'altra,
Uinsegno.

If one is not influenced by spelling without elision, and one is, at the same time,
free from non-central and non-neutral sounds, one can easily see that normal pro-
nunciation really is not: *[laat'teza, unaattivi'ta, leezertfitats'tsjorni, a£iitaljamni,
syunargo'men:to; laamika, unaal:tra, liin'sep:no], even for the words written as:
le esercitazioni, agli italiani, su un argomento, li insegno.

For this reason, it is more advisable to use writing which accurately considers
these facts, explicitly showing how closely linked genuine pronunciation and spell-
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ing elision is (indicated by an apostrophe; whereas, it is defined as truncation, it
there is no apostrophe). The following is by no means a counterexample: [sa'peres
krirvere] [sa'peres krivere/ sapere scrivere, with no vocalic omissions, as it falls per-
fectly, into the genuine Italian structure (based on the use of central Italy), which
barely tolerates things such as [sa'pers krizvere] [sapers krivere/ saper scrivere, but
prefers: [sapeskriiv(er)e] [sapeskrive(re)/ sapé scrive(re), which are of local/dialec-
tal use.

3.3.1.2. Amongst the bad habits we have just examined, unfortunately we can
find, propagated by schools, the (humiliatingly mechanical, ie without the slight-
est consideration, resulting in a damaging conditioned reflex) use of the notorious
ceuphonic d» —ie «<well-sounding &>, however, the only euphonic part of it is its
high-sounding name- as in: *ad Emilia, *ed anche, *od altro, (not to mention: *ed
educazione, *ad Adele, *od odore!).

Once more, the central way of speaking, which is not ruined by schools or jour-
nalism, spontaneously and correctly, gives: [ae'milja, e'anpke, o'alitro] [ae'milja, e-
'anke, o'altro/ a Emilia, e anche, o altro, and even: e educazione, a Adele, o odore
(not including the really «cacophonous d>, forming sequences such as «/VdVdV)»).

Contrarily, neutral language, prefers cases such as: [adagkoina, edevelina, o-
dolfat:to] /adankona, edevelina, odolfatto/ ad Ancona, ed Evelina, od olfatto.
However, we obviously have: [e'erva, o'otito] [e'eva, o'otto/ e Eva, o otto, as the V,
in these cases are not the same at all (phonically speaking)!

The cases of the preposition da and of pronouns una and uno as well followed
by an adjective are clearly different. They must never be elided (or «truncated> for
uno), as they are necessary to maintain an important distinction between the pre-
position di and the articles (written una, uno as well): [dan'da:ce] /dan'dare/ d'an-
dare is only «di andare», not «da andare»; in the same way, [unitaljana, unan'tiko]
[unitaljana, unan'tiko/ un’italiana, un antico are nouns; hence, different from: [u-
najitaljana, unoan'tiko] /unaitaljana, unoan'tiko/ una italiana, uno antico, as in:
ne cerco... (for instance: canzone, mobile) <I'm looking for an Italian song/piece of
furniturey.

A last reflection, linked to spelling and school wrongdoings, has to be cast re-
garding the absurd complication of insisting on teaching «the exception to the
rule>, where the pronoun sé is written with an acute (accent) in order to differ
from se (conjunction and also allotrope, or variant, of sé in front of other weak pro-
nouns or ze): [sevverrai, selari:de, sene'va] [sevver'rai, selaride, sene'va/ se verrai,
se la ride, se ne va.

It is not at all <clear»> why, once the spelling rule is formulated, to distinguish sé
from the other se, one must rack one’s brains to excogitate the <exception» to sé
stesso, sé medesimo... which some grammars —and many pedants— would rather we
wrote *se stesso and *se medesimo, with no good reason to do so. Indeed, we can-
not exclude the possibility of finding (even in an ambiguous initial position) sen-
tences such as: Se stessi male, non potrei venire <If I were ill, I couldn’t come», which
is different from: Sé stessi malediranno gli azzeccagarbugli della grammatica < The
pettifogging lawyers of grammar will curse themselves»; or: Se medesime compagne
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di gioco perdono, vengono escluse... <If equal playmates lose, they are excludedy,
different from: Sé medesime comparano a tutte le altre < They compare themselves
to all the othersp.

Therefore, eliminating the accent from sé is not only utterly pointless, but caus-
es awkward ambiguity, as well as undue analogies that lead to many people writ-
ing *a se stante, instead of the only form possible: a sé stante «separate, apart.

Let us briefly turn our attention to the <improper> use (decidedly incorrect —
proudly lead by a fair number of <intellectuals)) of *e non, *o non, as in: *italiani
e non. In Italian, the negative non [non/ <not> has to be followed by the term
which is denied, as in: giallo, non verde; cotto, non crudo; un chilo, non due (chili);
coscia, non petto; essere, o non essere? Instead, the absolute negation (hence, final in
the sentence) is only 70 ['no* <no» (Eng. ['nou/ ['n3'0, 'noe]) — even if the given
term is not expressed or repeated. Therefore, logically, we must even have: italiani
e no. Is it possible to imagine an Italic Hamlet saying *Essere, 0 non? — o, *lo ti a-
mo, ma tu non!? (for correct English «To be, or not to be?», of course, and «I love
you, but you don’ty). Such usage is much worse than English cases like: *I don’t
want no bread, *We ain’t going (no more), *She don’t love you (no more).

Syllabification and length

3.3.1.3. Distinctively, in Italian, length (or quantity) only concerns consonants
not vowels. First and foremost, we must firmly repeat that this is about true gem-
ination, not length or lengthening; hence, the only suitable way of rendering the
length of Italian C, consists —even phonologically— of the gemination (or dou-
bling) of the symbol in question: [affat:to] /affatto/ affatto, [korreds'dzesise] [kor-
redg'dzesse/ correggesse; certainly not: *[a'f:at:0, kor:e'dz:esie] */a'f:at:0, kor:e'dz:es:e/
(even *[kor:e'd:zesie/!), which have no reason or justification (neither theoretical
nor acoustic), and rather pose problems for the syllabification, which is: [af-fat:-
to, kor-redz-'dzes=se] [af-fat-to, kor-redz-dzes-se/.

On the subject of syllabification, apart from unsatisfactory «modern phonolog-
ical modes», one must recall that even traditional grammars are not the most objec-
tive — quite the opposite, in fact! As well as the absurd graphic syllabic division of
-sC- (which, despite its obvious flaws, has been entrusted to computers too, so, un-
fortunately there is no hope of changing it), from a phonic point of view, the on-
ly real division (and natural: just listen to it!) for [sC] is after [s, not before (as for
other sequences, which are heterosyllabic; therefore, different from /Cj, Cw, Cr,
Cl/, which are all tautosyllabic, in neutral Italian): ['pas:-ta] ['pas-ta/ pasta (pa-sta!),
[parrte] ['par-te/ parte (par-te), ['al:to] ['al-to] alto (al-to), [pas:so] ['pas-so] passo
(passo) (but: [mazrjo] 'ma-rjo/ Mario (Ma-rio), ['arkwi-la] ['a-kwi-la] aquila (a-qui-
la), ['ar-pro] ['a-pro/ apro {a-pro), [du=pli-tfe] /'du-pli-tie/ duplice (du-pli-ce).

It is also true that in northern Italian, especially in the more typical, broader re-
gional accents, the structures /Cj, Cw, Cr, Cl/, after a stressed V, are very often het-
erosyllabic: ['ak-wi-la] for ['arkwi-la] ['a-kwi-la/ aguila, ['ap-ro] for ['ar-pro] ['a-pro/
apro, ['marc-jo] for [mazcjo] /'ma-rjo/ Mario, ['dup-li-tfe] for [du=-pli-tfe] /'du-pli-tle/
duplice.
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This aspect can be hard to grasp, especially if accurate transcriptions are not
availed of (and obviously, if no keen listening is made); so it is quite a common
problem for many actors, dubbers and presenters of northern descent, who —as
«voice professionals)— are somewhat lacking; unfortunately they are more like
«semi-professionalsy...

As seen, phonically we have [bas-tarre] [bas-ta-re/ bastare, but also [las-to=rja]
[las-‘to-rja/ la storia; therefore, likewise [s'torrja] [s'torja/ storia, with [s't] [s't/, as
—when there is a V in front— the phono-syllabification is [s-t] /s-t/, as in the second
example (la storia). Even acoustic data confirm the fact that [|s'tV] /|s'tV/ (after a
pause, or <silence») is part of the same syllable (a little particular, possibly, on the
scale of syllabicity, but nothing really surprising) whereas, obviously, [Vs'tV] [Vs'tV/
constitute two phono-syllables bordering between two C (f § 12.2-6 of NPT/HPb).

3.3.1.4. From a phonetic point of view, neutral Italian, in an intoneme, under-
goes a lengthening of the last element of the phono-syllable (with one exception,
which will be looked at presently): [fa:ce] [fa-re/ fare, [de'tfizzo] [de-tfi-zo] deciso,
[ci'perte-re] [ri-pe-te-ref ripetere, [ri-ka-pi-to-larce] [ri-ka-pi-to-lare/ ricapitolare;
[kanzto] [kan-to/ canto, [mol:-to] ['mol-to] molto, ['ver-de] ['ver-de| verde, ['pos:
to] ['pos-to/ posto ((po-sto)!), lin-kon-tran=-do] /in-kon-tran-do/ incontrando, [ac-«i-
ve-der:tfi] [ar-ri-ve'der-tli/ arrivederci.

We must be careful not to misunderstand the meaning of <in an intoneme»,
which should be understood as in a prominent position in a sentence; this does
not mean only <at the end of a sentence», but (every time there is an intoneme>
even in the middle of syntactic sentences, which —after all- has very little to do
with phonic sentences, which are decidedly richer and more variable than tradi-
tional-grammar sentences (and even «generative-grammar> ones).

The exception (to the rule of phonetic length) is made up of a single final
stressed V, which is always short (except for possible emphatic or communicative
reasons): [ko'zi] [ko'zi*f cosi, [kafte] [kafte*| caffé; however: [poritai] [por'tai/ por-
tai, [paca'tia] [para'tia/ paratia, as in the middle of the word as well: [kauza] [kau-
za| causa, [in'trorito] [in'troito/ introito.

A partial exception is formed by the final stressed [Vr"[ sequence in an intomene:
[faxr(e)] [tar(e)/ far(e), [cive'dex(e)] [rive'der(e)/ riveder(e); in other contexts, we
have: [pe'rorra, pecdixe] [pe'rora, per'dire/ per ora, per dire. The other final C, in an
intoneme, are lengthened as they are in stressed checked syllables within a word:
[pec'don:; per'domo] [per'don(o)/ perdon(o), [kanal; kanale] [kanal(e)/ canal(e).

Even geminate C in an intoneme have the first element lengthened: ['sas:so] ['sas-
so/ sasso, ['vetita] ['vetta/ vetta, ['sonmo] [sonno/ sonno, [bratf:tfo] [bratitfo/ brac-
cio, ['dats:tsjo] ['datstsjo/ dazio, ['pelfe] ['peffe/ pesce. In any other position, eg be-
fore the stress, there is no further lengthening: [sas'set:to, vet'torre, son'nam:bulo,
peffolino] [sas'setto, vet'tore, son'nambulo, peffolino/ sassetto, vettore, sonnambu-
lo, pesciolino, or in a preintoneme: ['sasso pe'zan:te, 'vetta ele'vazta, 'sonno pro‘fon:
do, bratftfo Turzgo, 'datstsjo obbliga'tocjo, 'peffe fritito] ['sasso pe'zante, 'vetta e-
le'vata, 'sonno pro‘fondo, bratftfo lungo, 'datstsjo obbliga'torjo, 'peffe fritto/ sasso
pesante, vetta elevata, sonno profondo, braccio lungo, dazio obbligatorio, pesce fritto.
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In a different position from that in an intoneme, as also in a preintoneme, even
the vowel lengths change, dropping the semichrone ([]): [kau'zace] [kau'zare/ cau-
sare, [kauze natu'rali] [kauze natu'rali/ cause naturali (f [kauza] [kauza/ causa).

3.3.1.5. However, in neutral Italian, not all C are geminable; in fact, [z, j, w/
are always single (ie non-geminable, as also the xenophoneme [3/, which has been
integrated into the Italian phonological system for centuries now): [)poiza] ['poza/
posa, [kworjo] [kwojo/ cuoio, [aguwr] [a'zur/ & jour. Nevertheless, phonetically, in
the appropriate contexts, [z/ is lengthened: [rizzma] [rizma/ risma.

There are also five self-geminant C (/p, {, £; ts, dz/), which, in a postvocalic posi-
tion, are necessarily geminated; but with no chance of phonological opposition
with a single C: [bapmo] /bappo/ bagno, [1af{o] [1affo/ lascio, ['vokko] ['vokho[ vo-
glio, ['vitsitsi] ['vitstsi/ vizi, ['vitsitsjo] ['vitstsjo/ vizio, [odZ'dzomno] [odz'dzono] ozono.
The reason for this is to be found in Latin; as a matter of fact, these five phonemes
were not part of that language, and generally derive from two or more C (or from
other languages); therefore, by assimilation, the result is a geminate C ({ § 5.6.1-
7 of MaPI & § 1.6 of D?PI).

We can observe that (only) phonetics can supply explanations about the gram-
mar rules (which are <troublesome)> for foreigners and for northern Italians), as the
articles [uno, lo, £i] /uno, lo, i/ uno, lo, gli must be used in cases such as: [unof-
fexmo, lodz'dzarino, Aidze'deivi, Aippokeki] [unoffemo, lodz'dzaino, Aidz'deii, Lippokki/
uno scemo, lo zaino, gli zii, gli gnocchi (as also [unos'trati:tfo, loskop:pjo, AiskoA:Ai]
[unostratftfo, loskoppjo, KiskoALif uno straccio, lo scoppio, gli scogli). In fact, it is a
question of fwo —heterosyllabic— consonants, whereby the neutral Italian structure
could not tolerate more complicated sequences, as they would make these sylla-
bles too heavy to pronounce.

The remaining 15 C, [m, n; p, b, t, d, k, g; tf, &; £, v, s; 13 1/, in a postvocalic po-
sition, can be single or geminate, distinctively, as shown in the example chosen:
[vamno] ['vano/ vano and ['vanno] ['vanno/ vanno, [fa:to] [fato/ fato and [fat:to]
[tatto/ fatto, ['mo:dzo] ['modzo/ mogio and ['modsidzo] ['modgdzo/ moggio, [beve]
[beve/ beve and [bevive] [bevve| bevve, [kaio] [karo/ caro and [karco] [karro/ car-
ro, ['pala] [')pala/ pala and ['palla] ['palla/ palla. We can see that [kaza] [kaza/ casa
and [kas:sa] ['kassa/ cassa do not constitute a minimal pair, in modern neutral pro-
nunciation (but only in traditional pronunciation or... as far as spelling is con-
cerned).

3.3.1.6. In regional pronunciations in the whole of Italy, in checked syllables in
an intoneme, it is quite frequent to find a length shifting from the consonant to
the vowel element: [)passso, 'paasso] ['passo/ passo, ['pasta, 'paasta] ['pasta/ pasta,
[kanto, kagto, kagto, kaa-] [kanto/ canto, ['dirti, 'diirti] /'dirti/ dirti, ['molto,
'moolto] ['molto/ molto, for the neutral [)pasiso, 'pas:ta, 'kan:to, 'dir:ti, 'mol:to].

Above all in the south, it is typical to find diphthongization, or doubling, of the
vocoid (in checked syllables and in a preintoneme as well), but over all in un-
-checked syllables (which are shown here generally; but can be seen in & 9-15 of
Ma4PI and in the dialect phonosyntheses in & 16 of NPT/HPb): [paane, 'paene]
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['pane/ pane, [ve'ido, 'veedo] ['vedo/ vedo, [douve, 'doove] ['dove/ dove, for the
neutral ['pamne, 'vedo, 'dove]...

In the north, geminates, do not often have sufficient length, even where vowel
length does not present the lengthening mentioned at the beginning of this sec-
tion: [affatto, affatto] [affatto/ affatto.

In the central-southern areas, there can be other self-geminant consonants (¢ §
3.3.1.5.); which takes place more widely for /b, d&z/ — in parts of the centre for [j/
too: [rob:ba, 'robba] [roba/ roba, [labbarka, labbarka] [labarka/ la barca, ['vidg:-
&ile, vidsdsile] ['vidsile/ vigile, [ladg'dgakika, ladsdzakka] [ladgakka/ la giacca,
['nojija, 'novjjal [moja/ noia, [dajjeri] [daljeri/ da ieri, for the neutral ['ro:ba, labar:-
ka, vi:dsile, ladgakika, 'nozja, dajeri].

In Rome (and other central areas), instead, we can find the degemination of /r/,
in broad and typical accents: [ko:cere] [korrere/ correre, [eroxce] [er'rore/ errore, [a-
'rorma] [ar'roma/ a Roma (with co-gemination, f § 3.3.2.1.), for the neutral [kor:
rere, er'roire, arro:maj.

Co-gemination

3.3.2.1. We will now briefly introduce an example of interlexical consonant
gemination, choosing the most significant from other similar types, occurring in
neutral Italian. Traditionally it is (widely) known as rafforzamento sintattico <syn-
tactic strengthening» or raddoppiamento fonosintattico «phonosyntactic doubling),
but it is best defined as co-GEMINATION, the occurrence of which, in neutral pro-
nunciation, gives us: [akkaza] [akkaza/ a casa, [fafifred:do] [faf'freddo/ fa freddo,
[ev'verro] [evivero/ é vero.

In order to explain this, it is worth first considering examples such as [dzaklke,
teeppjexde] [dgakke*, trep'pjede/ giacché, treppiede, which do not pose any prob-
lems as the pronunciation and the spelling correspond.

However, we can also find cases such as [dgakkjes:to, trep'pjexdi] /dgakkjesto,
trep'pjedi/ gia chiesto, tre piedi. Furthermore, we also have: [am'met:to] /am'met-
to/ ammetto and [am'me] [am'me*/ a me as well, which both derive from the Latin
sequences [dm/ —admitto, ad me— giving [mm/, by assimilation, which operated
within words and between them.

Therefore, one or more of the final consonants assimilated to the first consonant
of the following word, as the assimilation of certain different consonants in a word
occurred; indeed, even septem and octo gave sette and otto in Italian (/pt, kt/ > /tt/).
Hence, as we have had [am'me*/ from ad me, also [trekkapre/ comes from tres ca-
pra. Even [¢*] é (from Lat. est) causes co-gemination as in € vero, as seen above.

Separately, in phonemic transcriptions, these words are indicated, as just seen,
by [*: [tre*, €% (here tre <three> has the phonic stress marked, because generally it
is stressed, as in [sono'tre] [sono'tre*/ sono tre <they’re threes, unless it immediate-
ly precedes another stress, as in tre capre «three goats» [trekkapre/ (from a theoretic-
al structure [['tre 'kapre//, unlike English /01 'gouts/); whereas é «is» is given with
no [/, because it is not usually stressed in sentences (as in English).



3. ITALIAN 139

Not all Italian monosyllables have this characteristic as far as co-gemination is
concerned. For example the preposition d7 <of> does not co-geminate (and is not
stressed), [di°/, whereas the noun df <day» co-geminates, /'di*/; on the other hand,
the imperative d7’ «<say!> can co-geminate, as a second choice ['di°, 'di*/: [dikwes:ta]
[dikwesta/ di questa <of this (f)», [dik kwalurzkwe] ['dik kwalunkwe/ (un) di qua-
lunque <just any day», ['di kwalko:za, 'dik k-] /'di kwal'koza, 'dik k-/ di” qualcosa <say

something).

3.3.2.2. Amongst the most frequent co-geminant monosyllables (ie activating),
we find a [aY], é [€¥, e [e*], né [ne¥/, se (conj.) [se*], gia |d&ga*], piti [pju¥], la [la*], li
[1i*/, qua [kwa*[, qui [kwi*[, chi [ki*[, che [ke¥|, tre [tre¥[: [ammilano/ a Milano,
[ek'kjaro] é chiaro, [ep'paif e poi, [net'tun nelluif né tu né lui, [sep'parti/ se parti,
|d&gad'detto] gia detto, [pjuttempo/ piti tempo, [las'sopra/ la sopra, [kwikkon'leif qui
con lei, [kikko'nof(i/ chi conosci, [kettene'pare| che te ne pare, ['trep pun'tini/ tre
puntini.

The preposition da does not co-geminate in modern pronunciation: /dafirentse/
da Firenze (contrary to traditional [and Tuscan] pronunciation: /daffirentse/).

The following also co-geminate da, do, fa, fu, ha, ho, pué, sa, so, sta, sto, va: [mi-
darra'dsone/ mi da ragione, [fam'male/ fa male, [>ppa'ura/ ho paura, [pwossalire/
puo salire, [sat'tutto/ sa tutto, [stovvenendo/ sto venendo, [vas'solo] va solo.

Amongst non-geminant monosyllables (ie inactivating), the following must un-
doubtedly be included di [di°/, de’ [de®, i [i°], la [1a°], le [1e°], i 1%/, Lo [10°], gli
[Li%, glie [ Ae®[, milme [mi°, me®/, ti[te [ti°, te®], sise [si°, se®/, cilce [i°, tle°/,
vilve [vi°®, ve°[, ne [ne’l, ’sta [sta®, ’sto [sto°], 'ste [ste®], sti [sti®], as well as the Latin
monosyllables (a, de, pro, quo, si, tu, va): [dinotte/ di notte, [de'meditli/ de’ Medi-
ci, [1qatti i gatti, [lalana/ la lana, [le'reti] le reti, [liprendo/ li prendo, [losa'pevo/
lo sapevo, [Kirak’konta/ gli racconta, [tfisene'rende 'konto/ ci se ne rende conto, [sta-
'sera/ ’sta sera; [kwo'vadis| quo vadis, [ve'viktis| va victis.

Final-stressed polysyllables (ie with stress on the last syllable, or tronchi «trun-
cated» co-geminate, even if they can lose their stress (for rhythmic reasons): [kaffek
kolom'bjamo, sarappar'tizto, tornottar:di] [kaffek kolom'bjano, sarappartito, tor-
not'tardi/ caffé colombiano, sara partito, tornd tardi.

The systematic description of this phenomenon (and other similar ones, linked,
but different, often confused with co-gemination, in many previous treatments [or
in all those which uncritically perpetuate the hypothetical state of things]) is giv-
enin § 5.69 (and § 4.8.1.) of M4PI, and also —entry by entry— in D?PL

3.3.2.3. Co-gemination is part of neutral pronunciation, exactly as lexical gemi-
nation, which is marked in spelling, as in: [ot:to] [otto/ otto. However, this is not
the case in the north (natively, except in some common, set expressions, as é vero,
ha detto, used by young people raised with high levels of exposure to the televi-
sion). Too often, it is erroneously considered as if it were a regional characteristic
of the central-southern areas.

This opinion, but above all the fact that co-gemination does not figure in writ-
ing (apart from crystallized forms, such as giacché, davvero, soprattutto), is often
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believed —even by Italians from the central-southern areas— that it is to be avoid-
ed; in that case, one should consider even normal lexical gemination (which is
distinctive, ' § 3.3.1.5.) abnormal and unsuitable.

Clearly, in the central-southern areas, there are regional differences which are
contrary to neutral use. In particular, the most systematic and widespread use is
met in Tuscany (which, however, is not totally homogeneous), followed by Rome;
the other central-southern areas follow, all of them with local, more or less strong
differences.

The most normal type of co-gemination, in modern neutral pronunciation, is
generally represented by a sort of compromise or of average, based on Roman use
(including the cases of de-gemination of articles and pronouns, formed by /1V/: /a,
lo, le, li, ), with further simplifications. The kind of co-gemination which is more
similar to traditional pronunciation (' § 3.3.5.3), follows Tuscan usage.

A few other examples follow, including one of de-gemination (given as the last
one): [pjuffor:te] [pjufforte/ piui forte, [dittakkos'tjerra] [tittakkos'tjera/ citta co-
stiera, [trenta'trek korri'doxi] [trenta'trek korri'dori/ trentatré corridori, [ellamal
[ellana/ é lana, [Elostesso] [elos'tesso] é o stesso.

In modern neutral pronunciation, come <like, as> (appositive and comparative
with nouns and pronouns) is co-geminant, as well: [komekka:ni, komeviveri kar-
ni, komet'te] [komekkani, komev'veri kani, komet'te*/ come cani, come veri cani,
come te.

Stress

3.3.3.1. Generally, in Italian, stress is assigned to rhythm groups, according to
(lexical) word stresses. Rhythm groups are stress groups (df § 3.2.7, 6.4.2,12.1, 13.2-3
of NPT/HPh) made up of a syllable with strong —or primary— stress, and others
with weak —or secondary— stress, as in: [perfettamen:te] /perfetta'mente/ perfetta-
mente, [in'tremno] [in'treno/ in treno, [perilkame] [perilkane/ per il cane, [vErsola-
finedel'meze, versolatine del'meze] [versolafinedel'meze, versolafine del'meze/
verso la fine del mese.

The last example shows that, according to the prominence given to certain parts
of sentences, the number of rhythm groups can change, as in [unnwovoli:bro]
[unnwovolibro/ un nuovo libro <a new book», compared to [un'nwovo lizbro] [un-
'nwovo libro/ <a book (which is) new>, written in the same way (un nuovo libro),
but with different prominence, corresponding to a semantic gradation, where in
the second case, nuovo takes on greater importance.

The communicative importance given to nuovo can be even greater, in an utter-
ance that, in its written form, remains — once more — the same (given the consider-
able deficiency of current punctuation): [un'nwo:vo- lizbro- ] [un'nwovo, llibro./.

The introduction of the post-stress syllables of the continuative ([-] /,/) and con-
clusive ([-] /./) intonemes were necessary here, because the new greater prominence
is given, in this case, by the presence of two intonemes, for a single utterance. (Let
us also note the presence of the full chrone, even in the first thythm group, bear-
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ing a continuative intoneme, [:].)

On the other hand, the communicative prominence would still increase, by us-
ing a conclusive intoneme, for the first thythm group too: [un'nwowo-, litbro- ]
[un'nwovo. libro./.

3.3.3.2. Going back to the examples of the rhythm groups given above, we can
observe that unstressed syllables (or rather, with weak stress), and those with half-
stress (ie with mid or secondary stress), alternate in such a way as to have one or
two weak phono-syllables amongst others with secondary (or primary) stress.

Secondary stress is assigned rhythmically, bearing in mind —as far as possible—
the position of the stress in the original forms (ie fundamental forms, from which
they derived [certainly not in an evolutive sense, from Latin]), as occurs in lexical
compounds: [portasa'pome] [portasa'pone/ portasapone, [puliffiskar:pe] [puliffis-
'karpe/ pulisciscarpe.

In derivatives, instead, the origin counts for less than rhythmic reasons, even if,
in case of a double possibility (rthythmic or original), the stress of the original form
can exert a decisive influence: [pata'time] [pata'tine/ patatine (notwithstanding
[pa'tacta] [pa'tata/ patata), [atten'tsjorne] [atten'tsjone/ attenzione (notwithstand-
ing [at'ten:to] [at'tento] attento).

For syllables that follow a stressed syllable of a word, furthermore, they behave
as follows: [fab:bro] fabbro, [fabibrika] fabbrica, [fab:brikano, fab:brikami] fab-
bricano, fabbricami, ['fab:brikamelo] fabbricamelo (let us also add a rather improb-

able [fab:brikamit{elo] fabbricamicelo — o the end of § 6.4.2 in NPT/HPb).

3.3.3.3. As regards the syllables of a word that precedes a stressed syllable, the
spontaneous formation of a thythmic alternation of weak and half-strong stresses
is formed, going back towards the beginning of the word, starting from the strong
syllable, of this kind: [*($)$$$$$'$]. However, given that polysyllabic words are
generally derivatives or compounds, there is a clear and agreed tendency to place
secondary stresses on the same syllables of the simple forms of the lexeme which
are originally stressed.

The only exception, so to speak, is made up of the rhythmic tendency that inter-
rupts both sequences of weak syllables that are too long, introducing some second-
ary stresses, and sequences of stressed syllables (ie strong and half-strong), suppress-
ing some secondary stresses or shifting them one or two syllables.

Some examples: [sotfe'ta] societa, [kapatfi'ta] capacita, [probabili'ta] probabili-
ta, [beatitwdine] beatitudine, [ratstsjonalidzdzabilita] razionalizzabilita, [actifi-
ali'ta] artificialita, [utilitacistika'men:te] utilitaristicamente, [ezect{itatoice] eser-
citatore, [artikolats'tsjome] articolazione, [assotlats'tsjone] associazione, [ofeano-
'gra:fiko] oceanografico, [kacatteridz'dzabile] caratterizzabile, [intellidzen'tisisimal
intelligentissima, [of(illo\gram:ma] oscillogramma, [effecveffen'tissimo] effervescen-
tissimo.

Other examples: [dolorozissima'men:te] dolorosissimamente, [astuta'men:te] a-
stutamente, [immadzinats'tsjorne] immaginazione, [modifikats'tsjo:ne] modificazio-
ne, [kompozitsitsjomne] composizione, [akkjappatactalle] acchiappafarfalle, [ente-
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falo'gram:ma] encefalogramma, [ultrakonserva'toice] ultraconservatore, [inteckon-
tinen'tazle, -konti-] intercontinentale, [premeditatamen:te, preme-] premeditata-
mente, [prekotle'men:te, preko-] precocemente.

3.3.3.4. Considering isolated words, normal (ie neutral, spontaneous) second-
ary stressing complies to the rules of lexical composition and derivation. However,
obviously, there are also differences in the distribution of secondary stresses, due
to the rhythmic context in which the words are placed at any given moment.
Therefore, if —in isolation— a form like partitocrazia is [pastitokrats'tsia] —where-
as [partigtokrats'tsia] is a «false note», deriving from the lack of compound analy-
sis— in actual sentences, there is some alternation: [lapartitokrats'tsi-a, lapartito-
keats'tsi-a] la partitocrazia, [molto astutamen:te] molto astutamente, [pro'tfe-dere
astuta'mencte], procedere astutamente, ['vengo meckole'di] vengo mercoledi, [tfan-
'drom merkole'di] ci andro mercoleds.

We will not broach the subject of two possible stress patterns for some words,
ie: [dia'triba ~ di'atriba/ diatriba, [skle'rozi ~ sklerozif sclerosi, [te'zeo ~ 'tezeo] Teseo,
[edipo ~ 'edipo/ Edipo; the interested reader is referred to DPI.

3.3.3.5. Neutral Italian does not in any way accept strong stress on two contigu-
ous syllables (in an intoneme), but attenuates the first, even by shifting it or, if nec-
essary, it shifts it (without attenuation), as in the third (and fourth) variants giv-
en, which are possible, but less common: [fa'rok kwesto -~ farok'’kwesto/ [farok-
'kwes:to], [farokkwes:to], [facok kwes:to], [farok kwes:to] faro questo, [skoperkijo
iltetto » skoperkjoil'tetto/ [skoperkjoiltet:to], [skopeckjoil'tet:to], [skoperkjo il-
'tet:to], [sko'peckjo il'tet:to] scoperchio il tetto, [nonnepo'tep 'pju* > nonnepotep-
'pju’/ [nonnepotep'pjul, [nonnepotep'pjul, [nonne'potep 'pjul, [nonne'po-tep
'pjul non ne poté pii, [ben'kek kireda » benkekkreda/ [begkekkre:da], [begkek-
'krexda], [begkek krerda] benché creda, [me'tad 'doze > metad'doze/ [imetad'do:ze],
[metad'doze], ['metad 'domze], ['me-tad 'doze] meta dose.

One aspect of attenuation, owing to rhythmic reasons, can concern the moving
back of the reduced stress too, as seen in the following examples: ['vengo 'dopo di-
'‘te* > 'vengo dopodi'te’/ ['vengo dopodi'te], ['vengo dopodite] vengo dopo di te,
[karo papa* » karopapa*f [karo pa'pa], [karopapa], [kacopa'pa] caro papa, [lo-
fat{tfo 'anke per'te* > lofat{tfo ankeper'te*/ [lofat{tlo ankeperte], [lofat{itfo_anke-
pec'te] lo faccio anche per te, [sikjama 'forse ko'zi > sikjama forseko'zi*/ [sikjama
forseko'zi], [sikjama forseko'zi] si chiama forse cosi?

3.3.3.6. In the case of syntagms like [[fudz'dsi z'velto/| [fudzdzizivelto/ [fudzdziz-
velito, fudgdzizivelito; fudgdzizivelito] fuggi svelto <he ran away quickly», compared
to similar expressions as [[fudsdzi z'velto]| [fudsdziz 'velto/ [fudsdziz 'vel:to] fuggi
svelto <run away quicklyly, there are slight phonetic and prosodic differences,
which alone, however, are not always able to maintain the distinction, as even in
the case of fuggi svelto, attenuation of the first stress is possible, above all in fast

pronunciation [fudzdziz'vel:to]. Co-gemination does not apply with syllable struc-
tures like [V*SC/, which actually are syllabified /VS'C/.
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In the case of [[fuds'dsis 'subito]| [fudzdzis'subito/ [fudzdzis'su:bito; fudsdzissubi-
to] fuggi sitbito <he ran away at once», compared to [fudzdsi ‘subito/ [fudzdsi 'sux-
bito] fuggi siibito <run away at oncel», the co-gemination contributes a better dis-
tinction, in neutral pronunciation: [[pa'got 'tutto// /pagot'tutto/ [jpagot'tut:to, 'pa-
got'tutito, 'pargot 'tutito; pagot'tutito] pago tutto, [‘pago 'tutto/ ['pa-go 'tutito, pa-
go'tutito] pago tutto; [[losen'tim 'malef/ [losentim'male/ [losentim'male, lo'sentim
'male; losentim'ma:le] lo senti male, [lo'senti'male, losenti'male/ [lo'senti 'mazle, lo-
sentimaile] lo senti male. Lastly: [[lostrap'pov 'via/| [lostrappovivia/ [lostrappov-
'vira, los'trappov 'vi-a; lostrappovivi-al lo strappo via, [los'trappo 'via, lostrappo'via/
[los'trappo 'vi-a, lostrappo'via] lo strappo via.

Intonation

3.3.4. fig 3.3 shows the preintonemes and intonemes in neutral Italian (both
modern and traditional), which we will illustrate with simple examples:

[.|: [ci'partono 'tutti 'sazbato-] [ripartono 'tutti 'sabato.| Ripartono tutti sabato.

[?/: [¢ei'partono 'tutti 'satbato-] [sripartono 'tutti 'sabato?/ Ripartono tutti saba-
to?

[;[: Lseccilpartono 'tutti “sa:bato™| mene'vado agki-o-] [serripartono 'tutti 'saba-
to; mene'vado an'kio./ Se ripartono tutti sabato, me ne vado anch’io.

In the north, regional intonation has consistent and varied shifts; in the south
they are rather repetitive; while, in the center, they are more contained (and, gen-
erally, more similar to neutral patterns). The major differences are found in the sus-

pensive intoneme, [;/, as can also be seen in the phonosyntheses of & 16 of NPT/
HP) (and of () 10-15 of MaPI).

fig 3.3. Italian preintonemes and intonemes.
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Traditional neutral pronunciation

3.3.5.1. As already mentioned (in § 3.0.1), «<traditional neutral pronunciation»
mainly follows Tuscan use, in particular Florentine, and dates back to the unifica-
tion of Italy; therefore to about a century and a half ago, as quoted in dictionaries
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which, at that time were defined as of < Tuscan language», more often than of «Ital-
1ano.

The peculiarities of traditional pronunciation, therefore, are more rigid than
those of modern pronunciation (having less variations [and here, we relate above
all the «strangest>] and —at the same time— most «capricious»). The forms followed
by * are found only in some dictionaries or specific lists.

As regards the vowel phonemes /e, ¢; 0, 5/, some examples of words and endings
follow. The more bizarre forms are marked with simple (<orthoepical») written ac-
cents: Agnése, annésso, aurdra®, Bertdldo™, céffo, cdcca «corner, notchy, collétta, con-
neétto, crésima, endrme, esoso, félla, Gidrgio, gétta, gréppo, lettera, moccolo, nésso,
nérma*, érgano*, récca «distafh, Rémolo, sgémino, siéte, storpio, strénna, téschio;
as well as the endings: amardgnolo, stétti, stéttero...

As far as the distribution of [ts, dz/ is concerned, the major traditional character-
istic regards initial [ts| for many words like: zampa, zio, zoppo, zucchero, zucca;
and internal |dz/, in cases such as: aguzzino, amazzone, brezza, ghiribizzo, intiriz-
zito, lazzi, lezzo, olezzo, pettegolezzo, ribrezzo, rubizzo, scorza, sfarzo*, sozzo™.

3.3.5.2. The greatest difference, however, concerns the use of single /s/, within
aword, between V (even if with /j, w/ before the second). The most significant cas-
es (including derivatives) are: asino, casa, chiesi, chiuso, cosa, cost, desidero, deside-
rio, (il) fuso, mese, naso, peso, Pisa, posa, raso, riposo, riso, and adjective endings
-ese, -0s0, and verb endings -esi, -osi: [in'glese/ inglese (but [fran'tfeze/ francese!) [ti-
nese'ria/ cineseria (but [borge'zia/ borghesia!), [goloso/ goloso, [ellullosa/ cellulosa,
[kurjosi'ta®| curiosita; ['presi, -sero, -sof presi, presero, preso (but [lezi, -zero, -zo/ lesi,
lesero, leso!), [impre'sarjo/ impresario, [rosi, -sero, -so/ rosi, rosero, roso, [ris'posi, -se-
ro/ risposi, risposero, [ro'sikkjo/ rosicchio (but [ero'zjone/ erosione!).

However, in traditional pronunciation, we find /z/ in cases such as: bisogno, ca-
s0, chiesa, muso, paese, quasi, sposa, viso, misi, misero, (io) fusi, fusero, (ho) fuso, in-
Cisi, 1ncisero, 17ciso. ..

3.3.5.3. Traditional co-gemination is more systematic and more widespread
than modern co-gemination; indeed, it has a higher number of activating forms
(as da: da Milano [dammilano/; for the modern: /damilano/), and does not pro-
vide for de-gemination é la mia [ellamia/; modern: [elamia/); what is more, the
following are always co-geminant, too, come, dove, qualche, sopra (unless they are
used as nouns): come si fa? dove vai? qualche volta, sopra quel tavolo [komessi'ta, do-
vev'vai, kwalkev'volta, soprakkweltavolo/ (but: il sopra del tavolo [il'sopra del'tavo-
lo/); modern: [komesifa*, dove'vai, kwalke'volta, soprakwel'tavolo/).

As far as accentuation is concerned, there are no particular peculiarities; any
differences are due to the fact that generations have passed, and, as one knows, the
accentuation of learned terms and classical nouns are subject to trends of prefer-
ence, which can be agreed upon to a greater or lesser extent, but are not under dis-
cussion: they are merely documentable (f the end of § 3.3.3.4).

Intonation does not change, except for the possible adoption (by some) of Tus-
can-type preintonemes (cf the relative phonosyntheses in (& 16).
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3.3.5.4. All characteristics of traditional pronunciation may be found, howev-
er, in M4P[ and D?PI; this pronouncing dictionary shows the variants of the cen-
ter (the linguistic center; but Abruzzo belongs to the upper south) regarding the
distribution of /e, €; 0, 95 s, z; ts, dz/ (including some peculiar stress patterns), in-
dicating Tuscany, Umbria, the Marches, Latium and Rome respectively with: T, u,
M, L, R (in square brackets).

Traditional variants ate identified, in DPI, by a full-stop which appears before
them, and which separates them from modern variants, given first (if different,
otherwise they coincide), as, for example: <lettera [lettera. -et-/ [T €, UMLR e]», ie
[lettera/ in Tuscany and [lettera/ in the rest of the center.

There are at times more intricate variants, eg: <storpio [storpjo. -o-/ [T 2/o, U o/o,
MLR o]>. However, there is full agreement throughout the center for <bene [bene/>.

Text

3.4.0. The story The North Wind and the Sun follows, given in eight different
«normalized> versions. We start with the (neutral) Italian pronunciations of (neu-
tral British) English — this is the first step of the phonetic method (the written text
is given in § 2.5.2.0). The Italian translation follows, in its neutral modern and tra-
ditional versions. Three further accents are given: two are mediatic (respectively
northern and central — of Milan and Rome), which, for segmental and intonation-
al aspects, are not as broad as those presented —with vocograms and tonograms—
in G 10 & () 12 of M4PI (in which there are 23 regional versions, in (h10-14).

The respective (dialectal) phonosyntheses in & 16 of NPT/HPh (looking at Mi-
lanese, § 16.15, and Roman, § 16.42) can also provide useful preliminary infor-
mation. In northern mediatic pronunciation, stopstrictives often occur as se-
quences: [ts, dz; {{, d3] (special symbols would be better: [f, dz]).

Lastly, the affected accent (snobbish, § 3.4.9) is examined, as well, with a «French
7> (generally, an approximant: labiodental, [v], or uvular, [¥], or uvularized labio-
dental, [#], which has been chosen as a representative type, having both compo-
nents) and other characteristics linked to that kind of pronunciation, as <tenser»
but also «laxer» V; at the same time (¢ fig 3.4).

They are realized —basically— by higher and more advanced vocoids than nor-
mal, which, in stressed syllables (and in preintonemes as well), are diphthongized,
but with second elements rather central in their vocogram boxes, therefore, end-
ing in different —opposite— positions from the initial ones.

Furthermore, [tf, ds; |, (3)/ are postalveo-palatal over-rounded, [tf, &, §, (3)];
there is also «drawling> and splitting of the tonic —in the real tonetic sense— and
posttonic syllables (sometimes even of the previous ones), in particular before a
pause, and above all for intonemes when they are different from the conclusive
ones.

Lastly, we note a bigger pitch extension (which we will indicate paraphonical-
ly, with ([2]), at the beginning of each paragraph) and creaky voice in intonemes
(ie tonic and posttonic syllables), which is represented by the specific diacritic: [V].
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fig 3.4. Affected realizations of the Italian vowels.

A ™1 T T Py o
[e] [ece)], |- —\ /o/ [o0)],
[(iifuu...)E"] [(ii/uu...)o"]
[¢] [ee], [E(...)] W | /o] [22], [0(...0]
[a] [a@)]

3.4.1. At the end, as always, there is the version which gives the English pronun-
ciation of Italian, by neutral British speakers, fluent in Italian (after prolonged con-
tact with native speakers, but with no help from the phonetic method), who have
adequately learned the relative prominences, but who substantially use segmental
and intonation elements which are typical of neutral British English (for reference
purposes, although, of course, a neutral accent is not so common). Obviously, the
same principle is valid for the foreign pronunciation of English, given first.

Speakers of American English could prepare their own version of the Italian pro-
nunciation of American English, with /a/ even for English o/ (ie [{at,] instead of
[fotz,], for shot) and so on, as an excellent exercise, by listening to native speakers,
best of all after recording them. Of course, speakers of other languages could pre-
pare both their own pronunciation of Italian and the foreign Italian accent of their
language, as well. The author would be happy to receive their transcriptions and
recordings, both in case of help —should they need it— and to make their contribu-
tion known to others (possibly in our website on “?IPA Natural Phonetics — o §
0.12).

Italian pronunciation (of English)

3.4.2. [denor'twin dende'san:, werdis'pjuiting, witfwoz destromger-| 'we na'tre:
veller keimaTlon:g, | rep,ti nawormm klok:,| deja'grid:,- detdi'wa nu'fers(t) sak'six-
ded, im'meikin de'tremveller 'tei kisklokkofz, | fudbi kon'si:dered, sttronger 'dendi
arder- |

'den: denor'twin:d, blu- ezar dezikud:,-| bat, de'mo:ri “blu| de'mo:r- klozli- 'did
dettrewveller ol disklok: karaundim,-| endet’las:t,| denortwin:d,| ge'vap, djat-
‘temp,t,| 'den de'san: (o'naut, ‘worrm,li-| endim'mi:djat,Ji- de'trewveller- tukof fis-
klok:,| end,'so- denortwinid, wozoblaidz,d, tukomtes: 'detde 'san, wozdestronge
covde'tu-

ddirdju laik, ¢destori| gduju'won tu'iri tagenz,|]
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Italian text

3.4.3. Si bisticciavano un giorno il vento di tramontana e il sole, 'uno pretenden-
do d’esser piti forte dell’altro, quando videro un viaggiatore, che veniva innanzi, av-
volto nel mantello. I due litiganti decisero allora che sarebbe stato piii forte chi fosse
riuscito a levare il mantello al viaggiatore.

1l vento di tramontana comincio a soffiare con violenza; ma, pii soffiava, piii il
viaggiatore si stringeva nel mantello; tanto che alla fine il povero vento dovette desi-
stere dal suo proposito. 1l sole allora si mostro nel cielo, e poco dopo il viaggiatore, che
sentiva caldo, si tolse il mantello. E la tramontana fu costretta cosi a riconoscere che
il sole era pii forte di lei.

T°¢ piaciuta la storiella? La vogliamo ripetere?

Modern neutral pronunciation

3.4.4. [sibistif'tfazvano- jup'dgormo-| il'vento ditramon'tamna| eil'sole-, luno-
preten'dendo desserpjuftfor:te- dellal:itro-; kwando'videro umviadzdza'torre:, kevve-
'ni'va in'nan:tsi- av'volto nelman'tello- || idueliti"gan:ti- de'tfizzero- 1alloxra:; kessa-
cebbes'tato pjuffor:te| kiffosseriuffi:to- alle'vare ilman'tello- alviadzdza'tozce- |

il'vento ditramon'tama- komip'tho assoffjare-. ;komviolen:tsa- || map'pjus sof fja:-
va'| pjuilviadzdza'toxre: sistrin'dze'va nelman'tel:lo-: 'tan:to- keallafiing", il'po-vero
'venito- do'vette de'zisitere-, | dalsuopro'porzito- ||| il'sozle- |allozra:) simos'tron nel'tfe:
lo-| eppoko'dorpo- ilviadgdzatoxe™ kessen'tiva kal:do- jsitolise:, jilman'tel:lo-| ela-
tramon tamna* fukkos'tret:ta- ko'zi-| arciko nof:{ece”| keil'sole:: erapjufior:te., |di-
Teri |

ateppjatfusta glasto'rjella| slavoA'karmo ri'petere-||]

Traditional neutral pronunciation

3.4.5. [sibistif'fazvano- jup'dgsormo-| il'vento ditramon'tama| eil'sole:, 'luno-
preten'dendo desserpjuftfor:te- dellalitco-; kwando'vi-dero umviadzdza'torre:, kevve-
'niva in'nan:tsi- av'volto nelman'tello-|| idueliti"gan:ti de'tfizzero- |allozra-) kessa-
cebbes'tato pjuf for:te| kiffosseriuffi:to- alle'vare ilman'tello- alviadzdza'tozce- |

ilvento ditramon'tana- komin'tfo assoftfjaxre-, ;komviolen:tsa- )| map'pjus sof fjax-
va'| pjuilviadgdza'toxre: sistrin'dze'va nelman'telilo-: 'tan:to- keallafing", il'po-vero
'venito- do'vette de'sisitece-, (dalsuopro'pozzito- || il'sole: jallozra:) simos'tron nel'tfe:
lo-| eppoko'dozpo- ilviadgdzatore™ | kessen'tiva kal:do- jsitolise-, jilman'tel:lo- | ella-
tramon tamna* fukkos'tret:ta- ko'si-)| ageikonoffece| keil'so:le: erapjuftor:te-, |di-
Teri |

ateppjatduita” glastorjellal ¢lavoALamo ripeztere-|]
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Northern mediatic pronunciation (Milanese)

3.4.6. [sibistiffazvano- jund'zorrno-| ilvento ditramor'tamnal eilsole.. (lumno-
pretendendo djessecpjutorte: dellaltro. . kwandovidero ugvjaddzaitore.. keve-
\niva in'naqtsi- avwolto nelmag,tello, || iduelitigaqti- deffizero- jallozra;) kesa-
cebbeg'tatto pjuforrte | kifosseriufi:to- ale'varre ilman'tello- alvjadzatorce. ||

ilvegto ditramor'tana- komigifo asoffjarre . [kogvjolentsa. | ma'pju sof fjava.|
pjuilvjaddzatorre sistrindze-va melmantello. ! 'tagto- keallafime:; ilipo-vero
veto- dowette dezistere,, [ dalsuopro,pozzito, || il'sole jallorra:) simogs'tes nelffer
lo. | epoko'dopo- ilvjaddzastorce |kesen,tiva kaldo- jsiitolse.. jilmagtello. | elatra-
morn,tamna.- fukog'tre-tta: ko'zi~| acikonozfere | keil'sozle: ecapjudorte.. | dilei

atiepjaffusta ¢lasto'rjella ¢lavol\jamo ripertece-||]

Central mediatic pronunciation (Roman)

3.4.7. [sibbistitf'tfarvano- jup'dzorrno-| il'vento didramon'taina| eil'tsoile-, lumo-
breden'dendo desserpjufforte: delaltro-; gwando'virdero umviadgdza'doree-, gevve-
'niva in'nantsi- av'volto nelman'tello- || iduelidi"ganti-- de'{iseco- |allora: Gessa,ceb-
bestadop pjufforte-| kiffosseriuffi:do- alle'vare ilman'tello- alviadsdza'do:re. ||

ilvento didramon'tamna- gomin'tfo assoftfjarre., | gomviolentsa- )| map'pjus sof-
fjarva-| pyuilviadgdga'dorce: sistrip'dse-va nelman'te’llo- ! 'tanto- |gealafine - il'po-
vero 've'nto- do'vette de'sistere- | daltsuobrobaisido- || il'tsoile- jallozra:) simos'tro nel-
'tlelo-| eppogo'dobo- ilviadzdza dorre:- | Gessen'tiva 'galdo- jsitoltse-, jilman'tello- |
eladramontama-- fukkos'tre-tta- |§o'si~| arigo noffere | geil'tso:let grappjufforte.,
diflei |

ateppjafudar ¢lasto'rjellal ¢lavojjamo ribedere||]

Affected pronunciation (f § 3.4.0)

3.4.8. ([2]) [si,bistit:S't:Sz’l'ava,no- wup'doovnoo| il'vento ditvamon'ta-anaa eil'soro-

2555 ) 3
le-. 'lyung- pweten'deendo dessespjuffovte dellaaltwo-; kwando'viidewso umvi-
ad&dza'toove. kevveniiva in'naantsi- avivoolto nelman'teello- || idueliti-gaanti- de-

>

'‘diizevg- alloova, kessawebbestaato pjuf faoutee | kiffosseviuffiitg- alle'vaave
d 55595 555 55 9dr575

29555 5

ilman'teello- alviadiatoove |

7299%%)5
([]) il'veento ditsamon'ta-ana: komin'tfoo assoffja-ave- jkomviolgentsa- | map-
'pjus sof fja-avaa“| pjuilviadidza'toove: sistvip'd@Ge-eva nelman'teello-: 'taanto- ke-

allatiine" il'poovewso 'veento- do'veette deziisteve-. |dalsuopwo'prozito- || il'soole:
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1allgrowa:) simos'twoon neltferelo-| eppokodgope- ilviadsdsatooue™ kessen'tiviva

2 3>

o isitoolse-, jilman'teello-| elatvamonttaana™ fukkostweeetta: (ko'zii)| aswi-
ko™n SS? vee'| keil'sgole: wapjuffovte- (dileei-|

—~

V_\

I_lu

-
.

steppjatfurutas slastowjeellaa| ¢lavokharamo wipgetewee|l]

>

British pronunciation (of Italian)

3.4.9. [subiisfttfhavonse: jpup'dgo-@nse-| tventse dutiemonthane| etd'sso-
ler. lpunse: pierfen'dendse desophjpru fo-rer delatiize-; kwandsoviids,ze
pumviedza'thower, kervo niive tnarntsi- o volfse netmen'thelse- | ridpueiliyigan-
ti- do'tfhiizoyze- (9loye, keissqeberstatso pjputor e khiifoserjipufiifso- el
“vager ttmen'thelse- atviedso'thoyer ||

trvenfso duiremonthane: komin tthso esofjayer. (komviselentse, | mo-
“phjpu safjave | 'phjpu dviedza'thoger stisgyin dgerve netmen'thelse-: 'thantsoe:
kerelotfiiner ) 1 phovogse 'ventse: doveter duzisfaqer. idatspusopiaphozifso. |
thssoler (sloqe,; siimosiyzo nebthelse.| erpsoksedsopse viedsa'thoqer:
vkhersonthiive khatdse jstthotser, jutmen'thelsoe, | Eilsfyemonthane. fuuko-
stiefe (kso'zri| eqiikunsofoer khetbssolert gyaphjpru o rer. (dule |

sthepjo'fthpute- ¢lespayiele| ¢levoli'amso yUphefser]

American pronunciation (of Italian)

3.4.10. [sybristo'fhavonoo- jvupn'dgoinocoe:| tven(poo duframon'thana| ed-
sooler, lounoco- pieifen'dendoo desrphjpru fouter delattioo-; kwandooe'viids-
100 sumviadga'thoaer, kervo'niive tnantsi- 9'votfoo netman'theloo-| ridoueilie-
‘gan(pir- do'tfhiizoroo- 9low1a: kersoaeberstanco pjputorter-| khiiforsemiou'fii-
100- Alo'vaier dmantheloo- atviadga'thower ||

ttven(poo duframon'thana komip'tfhoo assfjaser, |komvicelentsa-)| mo-
'phjpu sofjava-| 'phjpu dviadga'thoaer siisfrip'dgerve netmantheloo-! 'than-
(Doo- keraloMfiiner-) thphovoioo 'venfoo- da'veier duzistaaer, |datssucopiapho-
291,00~ || sooler (9lowa; stimo'stro-e nettheloo-| erpookooe'doopooe: ttviadge-
‘thowaer- | kherson'thiive 'khatdooe: jso'tho-tser, jitmanthelooe-| gilsfiamon'tha-
na- fouko'sfrein: koo'zri| asiku'noofsaer- khetbsooler: xaphjpru foufer, | do-
Ter |

athepjo’tthouia- ¢lasparielal ¢lavsliamoo 1o’pheiser]
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Italian dictionaries & grammars and their (non) care for pronunciation

3.5.0. It is important to see how Italian dictionaries indicate pronunciation and
whether they are accurate and provide variants or not. In addition, a sure clue to
ascertain whether they care for pronunciation or assign it to hasty incompetents
(who follow different criteria %- do not take the trouble to verify what they are do-
ing) consists in looking up the entry gliommero [fommero/ (a kind of poem in en-
decasyllabics originally written in the Neapolitan dialect). There are three kinds of
dictionaries: those which do not include the word or do not take care to distin-
guish between [/ and /gli/, for the trigraph gli, as in glioma [glioma/; then come
those which, because of false philological and etymological deductions, <invent»
*[glibmmero/, or copy it from some mistaken previous sources; lastly, there are
the dictionaries whose pronunciation characteristics are assigned to true experts,
who —obviously— give [Aommero/. In the dialect of Naples, a <ball (of wool)/skein
(of cotton)> is a gliommero [Kommors/, although it comes from Latin glomerum,
with /gl/, as —on the other hand~ «gland) is gliannola [Kannsla/, from Latin glan-
dulam (in Italian they are gomitolo and ghiandola, respectively, [go'mitolo, 'gjan-
da/, with [*g/).

Even most grammars are not to be trusted excessively: it is sufficient to thumb
through them with critical eyes. Besides, our judgment should not in any way be
influenced by the fact that these texts are very widely used and well-known, even
abroad. However, when they deal with phonology and phonetics only because
they feel duty bound to do so, unfortunately we cannot be too optimistic. In fact,
some of them tend to <invent> nonexistent possibilities, which are frankly absurd,
as happens with some supposed differences for such first-person plural forms as al-
leviamo or spariamo. In actual fact, their pronunciation is identical, although they
belong to different verbs: allevare <to breed> or alleviare <to alleviate», and sparare
«to shoot» or sparire <to disappear, ie always [alle'vjamo, spa'rjamo/ (whereas cer-
tain authors try to argue that the second words in each pair are pronounced as */al-
levi'amo, spari'amo/).

It would be equally absurd to follow those who hypothesize the existence of
different pronunciations for the numbers sei, sette, otto <six, seven, eight», if com-
pared to (tu) sei <you are», (le) sette (religiose) <the religious sects», and Otto (a male
name)...



