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Disney's 'Dumbo' 

Is a Darling 
PM Reviews l* t^ 

DUMBO, • Walt Disney production at the 
Broadway. Starring Dumbo, a little elephant 
with hig ears. With Timothy Mouse, Case) 
June* Jr., an optimistic locomotive, Dandy 
Crow, a minstrel man, and his end men. 
Based on a hook by Helen Aberson and 
Harold IVarl. Screen story hy foe Grant and 
Di< k Huemer. Music by Oliver Wallace, 
Frank Churchill, Ned Washington. Supervis
ing director Ben Sharpsteen. 

By C E C E L I A A C E R 

Dumbo is the nicest, kindest Disney vet. 
It has the most heart, taste, beauty , com
passion, skill, restraint. It marks a return to 
Disiiev first principles, the animal kingdom— 
that happy land where Disney workers turn 
into artists; where their imagination, play
fulness, ingenuity, daring nourish freest: 
where, in short, they're home. 

Dumbo's the most enchant ing and en
dearing of their output , maybe because it's 
the least pretentious of their works, the least 
selt-conscious. It tries onlv to be i won
derful example of a form they themselves 
created—the fable expressing universal 
human truths in animal guise. This particular 
one is the most tempered of any the Disney 
studio has told. It will frighten no little 
children, no adults either. Though it has the 
usual Disney sequence of destruct ive vio-
lece, of Nihilism almost—this t ime i t s not 
violence for violence's sake, it's not the usual 
orgy of devastation that usually bemuses 
Disneys, and from which they can scarcely 
tear themselves away—but a sequence neces
sary to the motivation of the story, swiftly 
done and swiftly gotten over wi th . Indeed, 
there's not a notion in Dumbo that lingers 
a moment past its fullest usefulness. 

From the moment the story opens until it 
ends far too soon, it is a constant delight, 
spilling over with entrancing details, nail-
on-the-head "touches," splashed on a canvas 
whose color is always graceful, and occa-
sionally even Art. 

It's peopled (or maybe it should he 
"animated") with rich, unforgettable per
sonalities. D u m b o himself, his mother Sirs, 
[umbo, his friend and champion , Timothy 
Mouse. It's got ideals: it venerates mother 
krve; it believes people are essentially good; 
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When an elephant needs a friend, it isn't usually a mouse, unless it happens in Disney-land fables like Dumbo. Little 
Timothy Mouse rallies Dumbo, the little elephant with the outcast ears, to undying fame. 

MOVIE OPENINGS 
THE BLONDE FROM SINGAPORE (Colum

bia) , today at the Central; with Florence 
Rice and Leit F.rikson. 

> E \ ER <>IYE A St C k E R AN E \ EN BREAK 
(Universal), Saturday at the Hialto; with 
\Y. C. Fields. Leon Frrol and Gloria Jean. 

A DAY IN SOVIET RUSSIA (filmed by 
Soviet cameramen), Saturday at the Stanley; 
with English commentary by Oucntin Rey-
nolds. 

it preaches sympathy, not derision, for Na
t u r e s slip-ups. It does its good and noble 
and utterly enjoyable job with more camera 
angles than Citizen Kane, with every bit as 
much subtle, and also obvious, suggestion. 

Its sheer professional competence alone 
makes it noteworthy, but it is also heart
warming, appealing, suspenseful entertain
ment . This makes it a treat that 's coming to 
you, whoever you are. 

BROADWA Y REPORT: 
T h e B a c k P a g e 

Sam Zolotovv, the Times revered Teeum-

seh, must have his little joke. But last week 

he pulled one that backfired. 

In addition to Sam's reportorial duties, he 
also puts out a theatrical bulletin, which is 
an actor's bible because it lists every show 
that will or may go into product ion. 

Lately, in connection with forthcoming 
productions that are part icularly vague, he 
lias listed Joe Pihodna as the man to see. 
Joe, of course, is Sam's rival on the Herald 
Tribune. 

Well, for a while Joe's office was swarm
ing with actors and the poor guv was tearing 
his hair. Then he got an idea. To evcrv 
tnespian thai came to see him, he'd say: 

"I'm glad you came up . Fact is we're 
just going into production now. And 111 tell 
Von who to see. There 's a fellow named 
Zolotovv over at 229 W . 43d St. who's doing 
Hie easting, fust tell him 1 sent vou." 

229 W. |3d St. is the address of the 
Times. 

Ihis week there was no mention of |oe 
PIII'MIIM in the Zolotow Listing. 

M o r e F r o m M r . G o r d o n 

Max Gordon, who's getting to be quite 

a busy gentleman, what with Junior Miss 

and The Land Is Bright coming up and 

My Sister Eileen running right along, yes

terday announced another production. It 

will be a musical called Sunny Bicer (for

merly Sew Orleans) and it will open Dec. 1 

.ifter no out-of-town tryout. Sigmund Rom

berg wrote the music and Oscar Hammer-

stein II did the book and lyrics. Head ing the 

cast will be Muriel Angelus, Helen Claire, 

Edward Roeckei and Tom Kwcll. 

Notes 
At You Like It, which opened Monday, is 

closing Saturday, which makes two out of 

three quick ones for this week. . . . A Paul 

Vincent Carroll war play called The Strings, 
Mil Lord. \re false, is on its way bv Clipper 
to producer Edward Choate. It's about 
bombings on the Scotch Crydeside. . . . The 
Chekhov Theater production ol Twelfth 
Xjgftf will come to Broadway Dec. 2. 

Bells on His Fingers, Balls on His Feet 
Although it's good to have Fred Astaire 

back again, in i o n / / . N n o (»( / Bun i t s 
not as good as it could be. Every Fred 
Astaire partisan (and who isn't) keeps alive 
in his memory those jovous and unsurpass
able, those truly wonderful Ginger Rogers-
Fred Astaire musicals which first showed 
movie fans what tap-dancing could be like 
when it was danced bv a couple of dreams. 
And ever since the Rogers-Astaire movie 
par tnership split up, Hollywood has been 
trying to find an ersatz foi perfection They 
still haven't succeeded. 

Rita Hayworth, Astaire's current partner, 
is a good, solid dancer , besides being a 
beautiful thing to look at. She's certainly 
the best Rogers substitute they've turned up 
so far, and it's her fault that Ginger was 
there before her, making comparisons in
evitable, pointing up the now apparent fact 
that what Mr. Astaire requires, for comple
ment, is a blithe and airy, insouciant grace 
to match his own. Miss Hayworth is mis
cast. She's more the sensuous type, which 
is all right, too, but in its place. 

To make things sadder , the story and di
rection don't match Astaire's talents, either. 
Maybe they're good enough for a George 
Murphy or a Johnny Downs, but they're 
horse anchors on the Astaire hooves. 

You'll Never Get Rich makes Fred a 
Broadway dance director, who insists on 
being dr.ilted because of a misunderstand
ing with Rita Hayworth , a dancer. Once 
he's in the Army he discovers he's in love 
with her, so between sessions in the guard
house he creates a big dance show for the 
army c a m p to star Miss Hayworth, con
veniently visiting the soldier boys. Well, to 
cut out all the complications, it winds up 
with a big production number in which Mr. 
Astaire contrives a real wedding in place of 
the make-believe one in the show. 

Only Hubert Benchley, who plavs a 
middle aged wolf, entirely escapes the dull 
necessities of this plot. As a not-so-tired 
business man, always interested in the 
careers of promising young chorus girls, 
he's allowed to be pure, unadulterated 
Benchley all by himself. 

Mr. Astaire gets away from it all in 
snatches, which is when vou 11 have tun. 

PM Reviews V 
VOtTLL N E \ E R GET RICH, • Columbia pic

ture at the Music Hall, starring Fred Astaire 
ami Int.i Hav worth, with Robert Benchley, 
[ohn Huhbard, Os.i Massen and ClifT Nazarro. 
Screenplay l>\ Michael Fessler and Ernest 
Pagano Song* hv Cole Porter. Directed hy 
Sidnrv Lmfield 

Watch him in the guardhouse , for instance, 
while the boys are tuning up the Bugle Call 
Bag. His feet get restless, his hands start 
to dance , then he jumps into it, the music 
tears out . and Astaire cuts loose. There is 
also a zippy prelude to army hie , danced 
in Grand Central Station, called I'm Shoot-
ing the Work* for Uncle Sam. and there's 
the Wedding Cake Walk, in which Astaire 
and Haywor th manage once more to jog 
the movie out of its p lodding ways. 

There are enough good things in it to 
remind vou of the good old Astaire, but the 
movie just goes to show that Columbia 
hasn't done right by him. Their apprecia
tion of his special gifts is equal to the tough 
top sergeant 's , glowering at the sound of 
syncopation and demanding , * Who's making 
patty-cake with the feet?" 

—Lot ISE L F A I T A S . 

Slokowski at 55 Cents 
Confronted with 2500 requests for seats 

for the first Stokowski N B C Svmphonv con
cert Nov. t in the 1500-seat Studio S I I in 
Radio City, NBC yesterday hired a 3300-
seat hall, old Mecca Temple , at 133 W. 55th 
St., and announced a first come, first served 
policy, at prices ranging from 55 cents to 
$1.65. This arrangement will hold for all 
four Stokowski appearances next month. 

It will be the first rime that NBC will sell 
tickets for regular NBC Symphony concerts. 
Tickets go on sale Oct. 29. 

These are the conceits , incidentally, which 
a t t racted the town's most select free list 
dur ing Arturo Toscanini 's three-season 
tenure at NIK!. Toscanini quit after last 
season, but he will conduct the NBC Svm
phonv in two special concerts. Dec. 6 and 
13, tor the Defense S v ings Campaign. 
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