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Synopsis % K4

A group of contemporary men and women have
just finished watching the Cantonese opera The
Legend of the Purple Hairpin by Tong Tik-sang.
They give their interpretations of the scene The
Hairpin Lost and Found where the heroine Fok
Siu-yuk first meets her lover Lee Yik. The story
then extrapolates to the romance between Jade
and Kelvin, who are the modern versions of the
lovers in the opera.

Kelvin is an advertising whizz, and has won the
trust of rich businessman Mr Lo. In fact, Kelvin is
also romantically involved with Mr Lo’s daughter
Sophie. On one social occasion, Kelvin meets Jade,
Sophie’s capable assistant. Kelvin and Jade develop
mutual admiration and affection for each other,
and initiate a game of love involving probing and
courtship.

Kelvin cannot resist the temptation of power and
money however, and is unable to leave Sophie.
He rejects Jade who is overcome by grief. This
resembles the plot of the opera scene where Fok
Siu-yuk meets the Yellow Robe Man who tries to
ease her pain and comfort her.

Jade is broken-hearted, and by chance she meets
lan Wong, a love insurance broker. Together they
interview men and women whose fortunes are
constantly changing because they are smitten by
love. With this experience, Jade reflects on the
way she looks at love. Once more, we return to
the opera in the scene The Reunion of the Lovers
where the unwavering love of Fok Siu-yuk and Lee
Yik stirs our hearts.

Jade discloses her love for Kelvin in front of Sophie
and all her colleagues, and makes some surprising
demands. Unexpectedly, this impresses Kelvin who
starts to confess his love for Jade. In the end, the
men and women in the modern world continue their
search for answers in The Legend of the Purple
Hairpin, and form their own interpretations of the
love between this couple in modern times.

Translated by Vicky Leong
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1.1 A man and a woman in period costumes interpret the roles of Fok Siu-yuk
and Lee Yik in the scene, The Hairpin Lost and Found in the Cantonese
opera, The Legend of the Purple Hairpin by Tong Tik-sang.

1.2 Modern men and women express their own readings of the opera with
reference to modern views of love, and a heated argument ensues.

2.1 Different forms of dating between men and women are portrayed through
musical theatre.

2.2 Jade and Kelvin (the modern Fok Siu-yuk and Lee Yik) meet, and a game of
love and courtship begins.

3.1 Lee Yik appears in the scene Swallow the Pin to Avoid Marriage.

3.2 The issues of honesty and justice are brought out through further discussions
on The Legend of the Purple Hairpin.

3.3 The love between Kelvin and Jade is tested.

4.1 Fok Siu-yuk, a damsel in distress, is rescued by a gallant figure, Yellow Robe
Man.

— Interval —

4.2 Modern men and women examine the connotation and significance of the
scene where Fok Siu-yuk meets the Yellow Robe Man.

4.3 Jade has an arguement with Kelvin, and then meets a love insurance broker,
lan Wong.

5.1 Love insurance — Case A
5.2 Love insurance — Case B
5.3 An imaginary scenario of Jade and Kelvin confessing their love to Sophie.

5.4 Fok Siu-yuk and Lee Yik appear in the scene The Reunion of the Lovers in
the opera.

6.1 Jade confronts Kelvin, offering unexpected choices.
6.2 The “finale” of the opera for Fok Siu-yuk and Lee Yik.

7.1 The modern men and women discuss love’s give and take, trying to find
an answer.

7.2 The world of love between Jade and Kelvin continues to revolve.
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Director’s Notes ;& {35

Text: Fredric Mao

"What is Love?”

Some people asked me why | wanted to work on
a piece like The Liaisons. Was it because | loved
Chinese opera, and in particular The Legend of the
Purple Hairpin, a superb collaboration between
Tong Tik-sang and the duo of Yam Kim-fai and Pak
Suet-sin? This, of course, was one of the reasons,
but the most important reason was that probing
classic theatre works often provided me with
new perspectives on some of the most mundane
subjects and issues. What we are doing here in The
Liaisons is to transplant the remote and romantic
sentiments of the Cantonese opera The Legend
of the Purple Hairpin into the modern world
where everything including love becomes a kind
of transaction that requires efficiency and novelty.
The exploration of this meeting of the two worlds
and their contrasts is what we are looking at in
this play.

There are many people who pursue love their
entire lives, but constantly meet with difficulties
and complications. There are some other people
who wish to be in love, but lack the capability and
courage to fall in love. This has something to do
with the value judgment of love. In the love stories
of traditional opera, we always find that kind of
profound love, something that has been missing for
a long time in our world. It is a kind of bold, fearless
love without hesitation or reservation. One cannot
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help but wonder if this kind of love still exists. The
Liaisons offers me an opportunity to look into this
question. | am not expecting to find any answers,
but hopefully it will inspire us and give us some
food for thought.

Transcultural Music Theatre and All-
round Interpretation

The Cantonese opera excerpts in The Liaisons are
not in the traditional style, nor are they conceptual
or experimental. They are explorations in the
Cantonese opera technique of “singing emotions”,
through which we examine further the possibilities
of interpreting traditional opera. The modern
songs and music in the performance are not of
the traditional kind either. During rehearsals, we
found that we needed a style of music that was
something close to Brecht’s theatre. It would not
strictly be a musical with singing and dancing, but
an attempt to create an alternative form of “singing
emotions”. Therefore, The Liaisons can be called a
transcultural music theatre.

In this performance, everything had to go through
a process of in-depth and thorough study and
discussion, including the writing and selection of
classical and modern texts by the scriptwriters,
the use of the language, the interpretations of the
characters in both the ancient and modern worlds
by the performers, the arrangements of songs and
music, as well as the narrative method employed
by the director on stage. Meanwhile, we also had
to pay a lot of attention to the sets, costumes and
lighting, which were just as important. The idea of
this work is to unleash and develop the creative
force in every aspect of the production; therefore,
all participating partners had to possess a strong
creative spirit and a sense of esprit de corps. | am
very grateful for the enthusiasm and devotion of
our creative team — Alan Mak and Felix Chong
for co-writing with me, Leon Ko for his music, Tim
Yip for image and costume design, and a group of
excellent local theatre practitioners and performers,
as well as the participation of famous Cantonese
opera actor Mr Lam Kam-tong.
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Local Creative Works in the Hong Kong
Arts Festival

Finally, | wish to talk about the collaboration with
the Hong Kong Arts Festival. | am very glad that we
share the idea that the support of local productions
does not only mean providing an opportunity to
perform, but also involves the creative process of the
works, their growth and development. Therefore, in
the process of creating The Liaisons, | intentionally
invited the participation of the best talent of the
various disciplines in the performing arts. | also
contributed the sponsorship | had obtained for the
“Fredric Mao Theatre Project” into the production
of The Liaisons, as well as continued my support
of the Arts Festival Mentorship Scheme. My aim is
to promote a better working environment for local
productions, and to encourage more collaboration
between talents from different disciplines in order
to deliver better outcomes. | also hope that the
Hong Kong Arts Festival will continue to provide
excellent platforms for local creative works.

Translated by Vicky Leong
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HER Kelvin (B ZE2)
Tse Kwan-ho Kelvin (Modern Lee Yik)

HERIBIFNEBREERHUEERRERER  GREBFAEZFRE
BB 1997EMA [BEXER] 2HENEE - ZERBELTLZWMES
Bl B (BETZ8) (REXMAES/EEEREAEEA) - GhiEHz
£ (BEFE)  (REE) Rk (BRE) F - HEROFERRERES
ERZTEEN  TRABERERE  FREFERE (RRH) - (REZH) - (REBHRE
B) R (BELL) -
Tse Kwan-ho graduated from the HKAPA in 1989. At one time, he was the youngest Principal Actor
of the Hong Kong Repertory Theatre. He joined Springtime Group in 1997 and recently became
a freelance artist. He has performed in over 50 theatre productions, including The Mad Phoenix
which won him Taiwan’s Golden Horse Best Actor Award for his role in the film version of that play.
Tse is multidisciplinary artist who is actively involved in theatre, film, television and radio. In recent
years he has worked on TV dramas in mainland China.

DFERES Jade (BRENE)
Josie Ho Jade (Modern Fok Siu-yuk)

BB B - BRREENEED T ERAE BRI E-FE 8
RUEREREZEAEAS  BAREXRERE  BEoREEBELEBRE
REEHREFELEA -

T BERHFSVBTHEY  EEMERNPEBIERE  BRESLAERS
&8 EBERUL -

A Hong Kong pioneer of film, music, fashion and culture, Josie Ho is avant-garde in style and well-
known for daring innovation. Her good interpretation, bold roles and unique and genuine emotion
had garnered her nine nominations and two wins for Best Supporting Actress in the Hong Kong
Films Awards and Hong Kong Golden Bauhinia Awards.

In music, her independent personality comes through. Her trademarks sexy hoarse voice has
earned her a reputation as a rock and roll goddess.

PR E HkEH
Lam Kam-tong Classical Lee Yik

MBERPIBRLER \BRFEEZERESERAM U [BE] SHRRESR
THRZZ/AEN  THRILRREWERE CREZRENSTEE - EER
BEYZARTEEE - SEENTEEEEREE REFZ - REBIS » MR
ERTRZUEY  NSHER - EATE - 1980FMABEHEEIE - 199145
BERRIMXBUEER  BIBFE—H - 1993FHBEEFSEN [ERREE]  EHAEBR
B XERE - ERES BRTERXE - 200058%  MBERETRER » ETRLRNER
WPRIFER ~ PR - TR BXR - BEKEZEEE  BOARLHE  EREBIZI -

Lam Kam-tong was attracted to Cantonese opera at a very early age. He appeared on stage as a
“wonder kid” soon after becoming a student of celebrated teacher, Li Bo-lun. As a young actor,
he teamed with outstanding female artists and was well-received in Hong Kong and overseas. In




the 1980s, Lam joined the Chung Sun Sing Opera Troupe. In 1991 he became the first pupil of
Cantonese opera master Lam Kar-sing.
Apart from Cantonese opera, Lam also stars in films and TV dramas and hosts radio programmes.

LiES ERENE
Amy Wu Classical Fok Siu-yuk

HEBR—UEERRESNRER - 86 BEEN2HUBMIEE - 1977
FEEEEGERERERAR [BEHS | AREQCE  tMEFERT
¥ 1992F R (E56EAR) BEERERBRGEELTAR  MABNEBHKEN
EREE - TENZE/BIEE (BRETR) - (BHHHE) - BXEE) - (B
E) ~ (BIRE) » UK (BEBWIE) (BWEEEE [FH#E]) -
HERBFRELEBAE=T2E  AAERSE=T25 28 [FHREARGF] 2X8B FF
FHEMEEERTEH - REXBIRMKETLEEEAKMRB 1430 [HXE - KRFHR ] 2HE
Fi#5 o BARE : www.amywu.com.hk

A versatile performer whose range spans singing, film, broadcasting, television and stage, Amy Wu
started her entertainment carreer after winning a singing contest on TVB in 1977. Her performance
in the1992 stageplay A Cage of Romance won her the Best Actress Award from the Hong Kong
Federation of Drama Societies. She was the first primarily television actress to win, attesting to the
breath and depth of her talent. Other dramas in which she played a leading role include Betrayal,
Forever Love, Between Laughter and Tears, Sunrise, The Pearl Jacket, and Bitter Sweet.

Wu has been called the “Diva of New Cantonese Operatic Song”, which is not surprising as she has
more than 30 records and concerts in that genre to her credit. In recent years, she has extended
her interest into Mandarin and Cantonese popular songs, attesting to her versatility. She is now
hosting her own show on KMRB 1430 AM for the Los Angeles Metro-area.

BB Bt/ BYE
Pat Poon Mr Lo/Yellow Robe Man

BEXHBERESARESINMRIN  #RABEBES - RERAN  BHE 1
BFILTY ~ ChEHR) EB) > WEE (ER) BB - 1978FEABNE
B TEERAE (BRAR)  (2EE) SLHEHBIE - 1995FBEEE
EREBEBRAT ZFRAE (RBBR) - (RENH) ~ (FLgH) S8
£ 1975 BRAETE  BFYEEBELSRAE -
Before joining Radio Television Hong Kong, Pat Poon studied acting at the now defunct Cathay
Studio. Besides working on RTHK radio dramas, he also appeared in their popular television
series Below the Lion Rock and When We Were Young . He also hosted Police Report, a television
magazine show. In 1978, he moved to Rediffusion TV, where in the course of a decade, he starred
in numerous classic dramas. In 1995, he joined Television Broadcasts Limited. He emigrated to
Canada at the end of the 1990’s but still returns to Hong Kong to act in TV series.
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R4 Y BERA/HECE
Louis Cheung lan Wong/Dating Man C

BIRERARSEEBANERGE - SRAESEL - THBRE2REER
Bl o 2002F W BIEHAI10 Music LIAFLARIEA » HEHEAKRE  WHHEMHR
FRAMERMEOE » BREEBEX - REM - BEH - " EERFAEFS - R
SHEEYHEEIE - I/ TREXRECHEEE - BERNEREHERRBE
A~ R SHEE A KRS URAEBRIENESEEAERF S ETHERE -

Louis Cheung started acting at age five and now has over 100 television, film and advertising
credits to his name. He studied drama at the HKAPA and was engaged by J 10 Music Ltd in 2002
as a singer and composer. Since then, he has written over 90 songs for recording artists such as
Sammi Cheng and Eason Chan. He has won music awards in Hong Kong and Canada.

BimE Sophie/ &B&Z
Cissy Ma Sophie/Dating Woman B

EEREERBRSEREXE  FTBRE - CEHRESENEERES - FRKA
ERESREBLRITAMRIARBSAEIMERIRIR - &K (ERER) &
B IEEEER] - BERREERTUER\RNBLEE - 2008FEEE B
BinE [BEHFSEER] RE (HHRHE) RERELEA (FER) -

Cissy Ma graduated from the HKAPA where she received several scholarships including the Chung
Pu Memorial Scholarship, Ben and Benson Productions scholarship, and The Hongkong Bank
Foundation Hong Kong-Mainland Exchange Scholarship. While at the Academy, she also won an
Outstanding Performance Award for her performance in The Children’s Hour. In 2008 she was
awarded the Outstanding Young Performer Award by the Hong Kong Federation of Drama Societies.

Y E IEf%%ﬁA/%@%B%éE$B/@$B%
. Modern Man A/Dating Man B
Chu Pak-him Colleague B/Man in Case B

KREENE  BSHEBIREHEFTLAE -
Apart from being a member of the band JuicyNing, Chu Pak-him also takes part
in theatre production and music creation.

B BB ZB/AMNERAS
Simon Lo Modern Man B/Hing/Man in Case A

BNHANEREEERBBERRJERAZE - EMEERRNGLEER - & (&
BR) k(BB EERHANSREREFRAREESEA IR (BAR
AR BEREBZRBRBEERA(ZRIFA)  HIEF (KREHR) » (ERE
B - (BARANIE) (BE) R (BE) (BE) £

Simon Lo graduated from the HKAPA. Some of his awards include the Outstanding Performance
Award won while he was still at the Academy, the Best Supporting Actor Award from the Hong Kong
Federation of Drama Societies, and the Best Supporting Actor in Comedy/Farce from the Hong
Kong Drama Awards. He was also nominated Best Actor by the Hong Kong Drama Awards.




LS BRE izc/,%"J%A/iZ/ Ia$c/1@$Az:§
. Modern Woman C/Dating Woman A
Lau Yuk-chui Colleague C/Woman in Case A

xR EREEERBEZREE  BRELE (BHER) BEREeE®R [
BEZERA| RE URESETESBREX 2GR [REFEE] Kk [HEXL
A miERE RAZRBES -

Lau Yuk-chui graduated with an Advanced Diploma from the HKAPA before
joining Television Broadcasts Limited. She made her movie debut in The Queen of Temple Street,
which won her awards for Best Newcomer and Best Supporting Actress in the 10th Hong Kong
Film Awards.

BERKZ BRBLD/WECL/ERBL
Gigi Yiu Modern Woman D/Dating Woman C /AWoman in Case B

WASHRERBEEERBE  TRIYLAE - DERZBSHEERE  YEAD
BEEBESLE - EXRQEATETLE - BISEH - BESTLEHE &
BRGEELEZTERAG  TEABERE - Rk ZZERRISTDHEESR
(%8) FE -SHAANFFELHES - RABRSEATIHEE  FEUR
&8 E BB (EXCEL) FRB B KL
Gigi Yiu graduated from the School of Dance of the HKAPA. Some of the companies she has
performed with include the Hong Kong Chinese Orchestra, Theatre Space Company, Hong Kong
Musical Theatre Federation and Actors’ Family. Yiu also has an advanced level honours certificate
from the Imperial Society of Teachers of Dancing. She is now a freelance theatre worker and part-
time dance teacher at the HKAPA.

= BRBLE/MBAB/FEA
Li Siu-ming Modern Man E/Dating Man A/Colleague A

TNARBERBEEERBREREX  URSEMEL (KE) B - KA
BEENTFREENEREES - BERSHSEAREL  FTELHEEY
€2046) ° 2004Z 2007 FEAELHTL2HBIREN  IMEREBLEREBIEH
¥ - 2008F M UBIE [BHEE] - AABEHSHBTITHEE -
Li Siu-ming graduated from the HKAPA where he was a recipient of the Jackie Chan Scholarship
for four years in a row. After graduation he took part in several major productions, including the
movie 2046. From 2004 to 2007 he worked full-time as a drama teacher in a secondary school
where he won awards twice at the Hong Kong School Drama Festival. In 2008, he formed his own
theatre company, the M come.dy, and is now a freelance theatre worker.

*HKAPA: The Hong Kong Academy of Performing Arts



AMER BUEAEREE Creative and Production Team

34

ERE W=/ AR/ BE
Fredric Mao Concept/Playwright/Director

ERBNRFREEEMBEMELRE  IEANBHEE SERERSanford
Meisner2% - BX+8#H  RESHEIEBXFEEFRENTERESY - ERA
£ - 1985 F BERELBRMY 2RBERH - HERBBRKJEREME > AEE
BEREERSHEMEIA - 2001 22008F B EEBEEIEMEMAL - BUE
ZEMASBLEELMHFMUENEE @ BMKEERRER - BHIERSENTE - ERIEEE
& CGREEz&) ~ (BIEE) ~ CRE) ~ (REFE) R (BREHMEEL) - ERATMNEEMRE
MEIRARBE -

Fredric Mao obtained his Master of Fine Arts degree in Theatre from the University of lowa. He
pursued his acting/directing career with professional theatre companies as well as with film and
television works in the US. When The Hong Kong Academy for Performing Arts was established in
1985, Mao joined its School of Drama as Head of Acting, responsible for training a new generation
of local talent. Mao was the Artistic Director of the Hong Kong Repertory Theatre from 2001 to
2008, and he saw it as his mission to produce plays showcasing the unique flavour of Hong Kong.
His many award-winning productions met with resounding success not only in Hong Kong, but also
in Mainland China and abroad. He is the founder/director of Performing Arts Asia, a non-profit
organisation focused on the research and practice of performing arts.

HE L 38 BA UARRIE
Felix Chong Co-Playwright
HYBEEEEREFEERRSE  EASSACEEEREYREE  EIE

?EF%%%EEE"ﬁ[TVB)%%H%%BZ?S%E/F% HERGEFR  ESHER
Y ctEERaE-
HiRBIEm (BREE) =ZMHEERE  BREEESFLGR  SEARKRES
EYREZGEZ [RERE] KR - ZFFESZEZAEYEETH  LomifEH  1ES
Mg [BRETR | REE - HfE A1 FFM’EE‘u’FE%EE;‘JN%{Ii& EEETEZ (BAXFD) RREERE
FeBER [RERE] 2 (BR) - BERELES (BEHROM)  URESBEYTHES [5E
BE% | REEEBEN (%ﬁéﬁ%\ﬂ@) MENE LRz (REDEHE) o
Felix Chong, a renowned movie director and screenwriter, attended the Academy of Film at Hong
Kong Baptist University’s School of Communication. After graduation, he worked as a copywriter
and script supervisor for TVB before joining the movie industry. To date, he has more than 20
screenplays to his credit.
Among his masterpieces is the much acclaimed Infernal Affairs trilogy which won in numerous
categories in the Hong Kong Film Awards and the Golden Bauhinia Awards. It also won the award
for Best Screenplay from the Hong Kong Screenwriter’s Guild. Infernal Affairs was adapted for
Hollywood by Martin Scorsese as the Oscar winning The Departed. Chong’s other renowned
screenplays include the award-winning Initial D and Confession of Pain, his directing debut
Moonlight in Tokyo, and Overheard, a winner of the Hong Kong Film Critics Society’s Best Director
and Film of Merit Award. His latest movie Once A Gangster will soon hit the silverscreen.




EIkiE BE SR AIME
Alan Mak Co-Playwright

EIE - 1990FRERBREERBRIZREE  REELERIIE  19985FH
BEIESHEM CBRAZTE) - HEMN (FEH) - (ARER) SEm - 98
HERBBFEENEE - 2002F 4 - B (ERB) - R2003FHNEBEX SR
RRAELFREMBBHERE  8F [RESE]  [RERFS %o
20058 (BEXFD)  HEERE (BHRELM) ~ (BH) - (kB2 L) Kk (BERE) -
Hi (BREEAZE) EEBL209FEERERTRESr [RETER| REEEBEY  RES
0105 EEEEREXEGRERE - 81F [HETE] - [HERFE ] R [HEER] - A
EERe (RWEFE) ERHENER 2 FR -

Alan Mak, a behind-the-scenes veteran of the movie industry, graduated from the HKAPA in 1990.
In 1998 he directed his first movie, Nude Fear. His later works, such as A War Named Desire
and Rave Fever, further confirmed his directing talent. Mak directed and wrote the screenplay for
the 2002 movie Infernal Affairs, which won in numerous categories in the 2003 Hong Kong Film
Awards and Golden Horse Awards, including Best Director and Best Screenplay.

He directed Initial D in 2005, followed by Moonlight in Tokyo, Confession of Pain, Lady Cop &
Papa Crook, and most recently, Overheard. The latter won the 2009 Hong Kong Film Critics
Society’s awards in the categories of Best Director and Film of Merit, and earned six nominations
in the 2010 Hong Kong Film Awards, including Best Screenplay, Best Director, and Best Movie. His
soon-to-be-released Once A Gangster will be his first attempt as a producer.

SitE Fame
Leon Ko Music Director

MAORBZLEIBEBLTEN  BELE (Heading East) 20014 Richard Rodgers
BRAR FREBRLANFREZLENES  UIAXEARERERAHE
AEELE - B (I AY ~ (BEEHE) R (HEE) 2= EEBHEBS
BRBRGETHAF SHEREY (MR - B) £RELER  HEEXS
BR STAZRREBESEANBESTHR - B (RENR) RLESFTRREBEGREETY
RE - BARSBRFLE (BRY) BEMEETHLEAE  AERAFHRAKEEESERSLE
R RERES (FLiE) ZEFFHRBISTL - 2009FFmEEIHE (EFRME) R
Bl WHEHZRK (—EBEH) FiREETEHEE-

Leon Ko received his Master’s degree in Musical Theatre Writing from New York University’s Tisch
School of the Arts. His musical Heading East won the 2001 Richard Rodgers Development Award.
His works were performed at Carnegie Hall and on the Public Broadcasting Service in the US. Ko
won Best Score for his three Cantonese musicals at the Hong Kong Theatre Awards. For his work
on the film Perhaps Love (2005), he received a Golden Horse Award in Taiwan, a Hong Kong
Film Award, an Asia-Pacific Film Festival Award and a Golden Bauhinia Award. He also received
nominations in 2008 for his contributions to the movie Warlords. Ko was the musical director of
Hong Kong pop legend Jacky Cheung’s 2004 world tour Snow Wolf Lake. In 2006 he wrote some
new music for the classic Cantonese opera Princess Chang-ping. He also wrote a mini-musical finale
for Liza Wang’s musical in 2009, as well as a full-length musical The Passage Beyond for Actors’
Family. Ko is currently working on a stage adaptation of the movie Please Don’t Eat the Daisies in
New York.
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FEH BURHRAE
Li Cheung-ming Cantonese Opera Music Designer

TERHSFHER - RETRIITLERE - IRBERNERER 2] BR - TRERYIEE
BERAZ— BEGH  ERNEE - MY CRABE/ REBTEEER  THER - FOLE
RER  XTREREENEHEEEER LEASRE (MBXRE) TEMH -

Li Cheung-ming was born into a musical family. His father is a musician and his mother is a
Cantonese opera singer. Li is one of the founders of the Shenzhen Cantonese Opera Troupe and
responsible for their music arrangement and conducting. He has worked as the principal musician
in productions for famous singers and actors like Amy Wu, Yuen Siu-fai and Leung Hon-wai.

Rk & RARERET
Tim Ylp Image/Costume Designer

ERNSTLE  RERS  RERERBMERE - 08 (BMEHE) RERE
FEFEERZBERMRARREAELERBENRERER - N RHE
MEBTRTHIARFESZHR  FEMTETHRPESULREM 2 X - E8RIF
BRBRIMEBRZARER LR T ZHMER -

A renowned artist, Tim Yip’s multidisciplinary works include costume design, visual and
contemporary art. Yip won an Academy Award and a British Academy Film Award for Best Costume
Designer for his work in Crouching Tiger Hidden Dragon. Yip broadened the appeal and deepened
the world’s understanding of the beauty of Chinese culture and arts by introducing his “New
Orientalism” aesthetic in his earlier works. He has held many exhibitions internationally and has
several publications dedicated to his work including Lost in Time, Flower of the Wind, Floating,
Circulation, Rouge: LArt de Tim Yip, lllusions of Silence and Passage.

BEE BUEBE:
Frank Yeung Production Director

T
-

BRENEBELEEREE  TREEE BXZIRFTEEESE/EE - —
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Frank Yeung graduated from the HKAPA, and worked as a Stage Manager for the Hong Kong Fringe
Club before starting his freelance career. Since then Yeung has been engaged by the HKAF and the
Leisure and Cultural Services Department as technical director for visiting overseas groups, such
as Pina Bauzch Tanztheater Wuppertal, Paul Taylor Dance Company, Canadian Opera Company
and the Los Angeles Opera. He has also worked with local groups such as Theatre Fanatico, Hong
Kong Dance Company, Edward Lam Dance Theatre, Emperor Entertainment Group and director
Tang Shu-wing.

Yeung is currently the Production Manager for the HKAPA.
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R 2 5% Baw
Ewmg Chan Set Designer

REEKIOCFNRERELERRNBEREE  TRER  BEEREMNSHAE - FERERE
MEE - B FHRBHEESY -

Ewing Chan studied scenic art and completed his Advanced Diploma in Applied Arts at the
Technical Arts School of the HKAPA in 1996. His stage designs encompass a wide spectrum and
include sets for theatre, dance and musical performaces as well as traditional opera.

B fe 2 fo st
Billy Chan Lighting Designer

BRIFE196FNERZLERVBEREX  —EUNEASFHRTRREERT
MAPNEEEHE - 200756 A% (BR) BMRABRAKRBITNRELRANER -
RERPIPEIS (XREHN) - FEMEE (BARLZAZEFEMNT) « (B
E+FFEERE) - 2=/ (EANNEBRES)  URBESEEE (M2
BIEHE) °

Billy Chan has collaborated with many performing groups since graduating from the School of
Technical Arts of the HKAPA in 1996. His design Colour Fugue for the City Contemporary Dance
Company was selected to represent Hong Kong at the Prague Quadrennial 2007.

His most recent projects include work for productions by PIP Theatre, Edward Lam Dance Theatre,
Y Space, dancer/choegrapher Mui Cheuk-yin and Hong Kong Ballet.

REE FERE
Yuen Cheuk-wa Sound designer

REERATBERERERBMR  2008F 8 (R E) EEEHEANEER
EHEERE - 2009FBEBEWMHEN - AIESERBTRBISER (Primary
Shapes: An Eternal Golden Braid) o B X B BEERFHAIMark FisherfI EE A
EE B (R#) BEFERTFARES

Yuen Cheuk-wa is an Artist-in-Residence at the HKAPA. He won the Hong Kong Federation of
Drama Societies’ Best Sound Design Award in 2008. In 2009, he was commissioned by the Hong
Kong Arts Festival to create a multi-media concert Primary Shapes: An Eternal Golden Braid. He
also completed a sound design for world-renowned British architect/ designer Mark Fisher in a
spectacular show in China called AQUA.

EEH BABRE RS
Mandy Tam Associate Costume Designer

BERRBERBORBERNEL  BBPUARECMREL - EEREHA
ZEERMIFERZS  PHEEGREEATRE - ZRHE - 825 F5 - T4
Bl mEIEH - TLREISS < 20078 EREBRRZ—AESMHREEFR -
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ETRE-FNEEREEREULIR -



Mandy Tam has been freelancing since her graduation. She has a Bachelor of Fine Arts degree
from the HKAPA, and a Master of Philosophy in Cultural Studies from the Chinese University of
Hong Kong. Her experience in costume design encompasses Chinese and western opera, dance,
drama, musical and physical theatre. During the 2007 Prague Quadrennial, she was part of the
team representing Hong Kong with their work Dream Of The West Chamber. In 2008, she went
on a one-year study trip to New York funded by a scholarship from the Lee Hysan Foundation
Fellowship of the Asian Cultural Council.

fEH 2
Yu Plk'ylm Movement Director

BEENE BEREBREREBX -FFERZENETEREBRRE - BEEM
ABEBERE RABTBEEERTPEEZREM - 2006FRNRIITR - ER
BREAETE [RERAZRREAE] 20075 KRB SR BEERE [ERBXF
#®1; 20072009 D HINEEEERFUREFARIEBTERDFAE
Hong Kong-born Yu Pik-yim was awarded a scholarship to the Beijing Dance Academy upon
graduating from the HKAPA. She joined the Hong Kong Dance Company after her return. Yu is
currently a lecturer of Chinese Dance at the HKAPA. Her choreography has received numerous
awards, including the Grand Prize in Choreography at the 2006 Shenzhen Dance Competition, the
2007 Hong Kong Dance Award of the Hong Kong Dance Alliance, First Place in the 2007 Barcelona
Dance Award, and the Grand Prize at the 2009 Prague Dance Festival.

R AR BA feasRs
Chan Ming-long Make-up Artist

SERNCEENRRBHN  EHERE X828 aNKE  SERE
6 EERER ZNEBBHENE RE(ILREER o 1994F TN LI
ERBRRES  AXAZTESE - RAEBBEREZREFE(LEEL

Chan Ming-long has worked as a make-up artist on numerous stage and screen
productions in Hong Kong, Singapore, Taiwan, Japan, Europe and the US. He has won the Best
Make-up Design Award of the Hong Kong Federation of Drama Societies several times. In 1994,
he was awarded a scholarship by the Asian Cultural Council to further his studies in the US.

He is currently a guest lecturer for Stage Make-up at the HKAPA.

GRS E21]
He Ming-song Hair Artist

TARREREMBREMEERPREBBIBRCMEREE  RBELEREHHME=TZF B
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He Ming-song studied theatrical make-up in Guangzhou and later in Beijing at the renowned
Central Academy of Drama. He has worked as a make-up and hair artist for over thirty years,
contributing to over 200 productions encompassing drama, Cantonese opera, dance, western
opera, ballet, film and television. Since 1992, he has been responsible for hair and make-up at
the Hong Kong Repertory Theatre where his work has won five Hong Kong Drama Awards for Best
Make-up Effects.
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HEE RiglgE
Eli Fung Voice Coach

BEENERREERGHEREX  THEE MRAZELsT IELZL Y
AEZEBERIBHIEEREL - RABBEEERBEIZ R o RBBLEM -
Eli Fung graduated from the School of Music of the HKAPA. She studied voice
under the tutelage of renowned soprano Ella Kiang. Fung has been the singing
coach for many major theatre company productions in Hong Kong. She is
currently a part-time singing tutor at the HKAPA's School of Drama.

HEZE 3
Chris Shum Lyricist

SERENLE IRBEEB BEBEIEARBDNREE  BREBREH
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Born in Guangzhou, Chris Shum studied Chinese Language and Literature at the Hong Kong
Baptist Unuversity, later obtaining a Master of Philosophy from The University of Hong Kong’s
Faculty of Education. Over his 20 year career, he has won numerous awards, including Taiwan’s
Golden Horse Award, Hong Kong’s Golden Sail Music Award, Outstanding Young Drama Artist
Award and the Silver Jubilee Lyricist from the Hong Kong Federation of Drama Societies. His
recent works include penning the songs for the Actors’ Family’s production of The Passage Beyond
and the theme song for the movie Bodyguards and Assassins. Shum is a member of CASH
and the Hong Kong Federation of Drama Societies, and is also an adjudicator of the Hong Kong
Drama Award.

FHE B EE
lndy Lee Assistant Director
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Actor, director, and drama lecturer, Indy Lee attended the HKAPA and the Central School of Speech
and Drama at the University of London. He also studied drama in the US with funding from the
Lee Hysan Foundation Fellowship of the Asian Cultural Council. He has directed numerous plays
for the Spring-Time Group, Chung Ying Theatre Company, Samkit pop-opera, Theatre Fanatico,
and the PIP Theatre.
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