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EXT. WELLGROVE HOUSE - N GHT

Big forbidding gates. Wought iron, the works. A big
noder n padl ock on.

Through the gates, an old house. Ancient crunbling,
overgrown. Once beautiful - still beautiful in decay.

Panni ng al ong: on the gates - DANGER, KEEP OUT, UNSAFE
STRUCTURE - -

The gates are shaking, |ike soneone is clinbing them--
-- and then a figure drops into a view on the other side.
Straightens up into a cl ose-up

SALLY SPARROWN Early twenties, very pretty, just a bit
mad, just a bit dangerous. She's staring at the house,
eyes shining. Big naughty grin.

SALLY
Sexy!

And she starts marching up the |long gravel drive ...
CUT TGO
I NT. WELLGROVE HOUSE. HALLWAY - NI GHT

The bi g grand house in darkness, huge sweeping staircase,
shuttered wi ndow, debris everywhere --

One set of shutters buckles froman inpact fromthe inside,
splinters.

SALLY SPARROW ki cking her away in --
CUT TO
I NT. WELLGROVE HOUSE. HALLWAY/ ROOVS - NI GHT

SALLY, clutching a big old fashioned canera, with a big
flashbul b on top. Walks fromone roomto another. Takes
a phot ogr aph.

Her face: fascinated, loving this creepy old place. Takes
anot her phot ogr aph.

CUT TO
[ NT. WELLGROVE HOUSE. CONSERVATORY - NI GHT

In the conservatory now - the w ndows | ooking out on a
dar kened garden. And a patch of rotting wall paper catches
SALLY' S eye --

High on the wall, just below the picture rail, a corner

of wal | paper is peeling away, drooping nmournfully down
fromthe wall --
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-- revealing witing on the plaster behind. Just two
letters we can see - BE - the beginning of a word --

She reaches up on tiptoes and pulls and the hanging frond
of wal | paper.

The whol e word reveal ed:
BEWARE

And on this word, dramatic chords: |udicrous, over the
top, like froma cheesy old horror novie --

-- and just as we think Muirray Gold has |lost his mnd,
Sally pulls out her nobile phone and silences the nusic
by answering it.

SALLY
Hel | 0?

CUT TO
INT. PUB - NI GHT

Corner of noisy pub, JENNY, phone at her ear, finger in
t he ot her one.

JENNY
I can't find you, are you here?
Were are you?
CUT TGO

[ NT. WELLGROVE HOUSE. CONSERVATORY - N GHT

SALLY' S eyes are still on the word BEWARE. Eyes gl eam ng,
alive to the nystery. [Intercut between PUB and
CONSERVATCRY as necessary].

SALLY
Can you see sone really |oud
bl okes, a crying girl, and a
[ aughing fat man with di sgusting

t eet h?
JENNY
(Craning to | ook)
Hang on. Yeah, | can.
SALLY
Well you're definitely in a pub
t hen.
JENNY
Sally Sparrow, you prom sed you'd
cone. It's Saturday night we

need to be herel

SALLY
Why ?

( CONTI NUED)
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JENNY

Because we don't have boyfriends
and we're going to die!

SALLY

W' re what ??
JENNY

Wl |, you know, one day.
SALLY

G ni ght, Jenny!

Sally, laughing, clicks off the phone. Looks at the
reveal ed word. Frowns.

Bewar e? Beware what ?

She pulls at the wall paper again. It tears along
hori zontal ly, revealing nore --

BEWARE THE WEEPI NG

Frows? The weeping? She rips further. One nore word.
The conpl et ed nessage reads ..

BEWARE THE WEEPI NG ANGEL

What does that nean??

There's nore witing belowthis - the topnost fragnent of
a letter is poking up into the torn-off area. She pulls
the next strip off, revealing nore words witten just

bel ow.

OH, AND DUCK

Sally stares. Duck??

Pulls off the next strip down on the off chance. And
reveal s:

NO, REALLY, DUCK!

What ?7?

Seriously puzzled now, she pulls off the next strip.
SALLY SPARROW DUCK, NOW'!

She's jolted back a step. Her own nane on the wall.
| mpossi bl e.

On her face, the thoughts clicking through her head.
Duck? Duck!

And she ducks!
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G ass smashes behind her, sonething hurtles through the
air over her head smashes into the wall where the witing
is.

Just a rock, a big stone - but it would' ve knocked her

cold. It bounces to the floor. She flashes her torch
towards the broken wi ndows. |s anyone there, who was
t hat ??

And her torch beam | ands on a silent figure standing just
beyond the wi ndows of the conservatory.

Sally startles, soneone's out there --
-- then realises she's |ooking at --

AN ANCI ENT STONE STATUE, standing tall and thin and sol emm
in the overgrown garden - ancient, weather-beaten, stained

and nottled by a hundred years of rain. Its head is bowed,
and its face is buried inits hands, like it's |anmenting.
O weeping ...

Weeping! Sally | ooks back to the first line of the wall
witing --

BEWARE THE WEEPI NG ANGEL
-- back to the statue. She noves around the stone figure --

-- there are a pair of folded wings on its back. It's an
angel . A weepi ng angel!

She stands, cautiously approaches the w ndows. Flashes
her torch round the overgrown garden. No one el se around.
Just the statue.

And weirdly, inpossibly it's standing in exactly the right
position to have thrown the rock

What ??

Looks back to witing. Lands her torchbeam on her own
nanme?? How is any of this possible??

Her face sets. Angry now. She starts flashing the torch
round - the doorways, the staircases.

SALLY (CONT' D)
Who's there? |s sonmeone there?
I s sonmeone having a joke??
Si | ence.

She crosses back to the words on wall. Her nane! How?
And is there any nore?

SHE R PS THE NEXT SHEET OFF:
LOVE FROM THE DOCTOR (1969)

( CONTI NUED)
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TI TLES
INT. SALLY'S FLAT - NI GHT

SALLY, coming through the door. Tired, still alittle
junpy, still pulling herself together.

Heads to the kitchen, at the end of the hallway. As she
passes the opened living roomdoor, we hold on the darkened
room beyond.

CUT TO

INT. SALLY'S FLAT LIVING ROOM - N GHT

The only light comes froma big widescreen telly in the
corner.

On the telly, in freeze frane (a DVD freeze-frame so it's
perfect): a face frozen in md-speech. It's a very plain
head and shoul ders ' newsreader shot' against a neutra
background --

-- and the face is very clearly THE DOCTOR S!!

He's caught in md-word, clearly talking ani matedly.

We hold on this, and drift into the room panning round

. conputer sits on a desk. On the nonitor, a very
simlar freeze-frane of the Doctor

Panning along. On a table, a junble of portable DVD
pl ayers, all different nakes and sizes -

-- but frozen on all of them in very slightly different
nonents of what is the clearly the same speech -- the
Doct or.

Panni ng al ong ..

... to a pair of bare feet. They are sticking out from
under a duvet on the couch. And there's snoring ..

... we pan along a body hunched under the duvet, a nop of

hai r
to a | aptop conmputer, open on the table at the end of

the sofa. Again the Doctor's face in chatty freeze frane.

We close in on this as we hear --

CUT TGO

INT. JENNY' S BEDROOM - NI GHT

-- a bedside phone ringing, then snatched up. JENNY, in
bed.

( CONTI NUED)
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JENNY
Hel | 0?

CUT TO
10 INT. JENNY'S KITCHEN - N GHT 10

SALLY, making two coffees, phone tucked under her chin.
[I ntercut between BEDROOM and Kl TCHEN as necessary]

SALLY
Bit freaked, need to talk.

JENNY
It's one in the norning.

SALLY
Maki ng you a coffee.

JENNY
What, you think I'm com ng round
to your flat now??

SALLY
Nope.
What ?? Cets it. Looks to her bedroom door - the |ight
is clearly on the hall. Damm it, she's here!
JENNY
Oh God!
(New t hought, nore
al arm
Oh CGod!
SALLY
Just want a chat - half an hour,
t ops.
JENNY
You' ve net ny brother, haven't
you?
SALLY
No.
JENNY

You' re about to.
Sal ly | ooks round.
Standing in the doorway, bleary-eyed, naked (at |east
fromthe waist up, that's all we can see) is LARRY. Early
twenties, probably good | ooking in better nonents.
He stares at Sally.

Sally stares at him

( CONTI NUED)
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LARRY

Okay. Not sure, but really, really
hoping ... Pants?

Sally | ooks at

himregretfully.
SALLY

Nope.

Jenny: |isteni

ng, cringes for Engl and.

Larry: just nods, soberly.

LARRY
Ckay.
And he goes. W hold on the doorway, as Jenny goes belting
past it, in pursuit of her brother.
JENNY
(Fromoff; yelling)
Put themon!! Put themon, |
hate you!! Wat were you
t hi nki ng??
LARRY
(From of f)
| didn't know she was here.
JENNY
(From of f)
Sally Sparrow doesn't have a
boyfriend - she could ve torn you
[inmb fromlinb!
A door slam Jenny reappears in the kitchen doorway.

JENNY ( CONT' D)

Sorry, ny useless brother! Only

been here three days - the fridge
is enpty and everything snells of
feet.

And she regi st

You

Sally | ooks at

No.

Alittle tine
cups steam ng

ers that Sally is a little shaken.

JENNY ( CONT' D)
okay?

her - haunted, frightened.
SALLY

JUWMP CUT TGO

| at er. SALLY and JENNY tal ki ng, coffee
on the table. Sally is tense, cross with

hersel f that she's shaken. Jenny is conforting - al
not herly and solicitous.

( CONTI NUED)
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SALLY ( CONT' D)

| ranl When do

JENNY
Course you were scared.

But it

was a j oke. Sonmeone just played
a joke, that's all.

SALLY
My own nane. On the wall. Under
t he wal | paper.

JENNY
So soneone's clever. But it's
still a joke.

SALLY
Tell you what it was. Seriously.

It was the single scariest,

freaki est thing

have ever seen

LARRY

(Passing the
doorway, picking
up on this)

|"ve said |'"msorry.

JENNY
Not you.
LARRY
Ckay.
He passes on --
SALLY
(Frowns, new t hought)
Hang on, your brother - Larry?
JENNY
Larry, yeah.
SALLY
Larry Nightingal e.
JENNY
Yep.
SALLY
Law ence Ni ghti ngal e??
JENNY
(Laughi ng)
| know. Brilliant, isn't it?

They sni gger together.

Larry passes the door again,

headi ng back to the Iiving room

( CONTI NUED)
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LARRY
What ?
JENNY
Not hi ng.

He frowns, suspiciously at them goes back into the |iving
room this tinme |eaving the Iiving room door open --

CUT TO
INT. JENNY' S FLAT LIVING ROOM - N GHT 11

-- leaving with a shot of the big telly now visible across
t he hal lway through the doorway to the living room The
Doctor's frozen face.

SALLY finds herself staring at this stranger's face,
arrested for a nonent.

SALLY
Who's he?
JENNY follows her ook, rolls her eyes - it's a subject
she's bored of.
JENNY
Oh, don't ask.
CUT TGO
EXT. WELLGROVE HOUSE - DAY 12

The gates, the keep out signs. As before, a figure drops
into shot the other side of the gates - SALLY.

Then anot her - JENNY.

JENNY
Ckay, let's investigate! You and
me, girl investigators, love it!

SALLY
W' re just | ooking.

They start heading towards the house.

JENNY
Hey! Sparrow and N ghti ngal e!
That so wor ks!

SALLY
Bit ITV.

JENNY
(Taking that at as
a conplinment)
| know

CUT TO
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13 I NT. WELLGROVE HOUSE. CONSERVATORY - DAY

It's not a lot |ess creepy by day. JENNY is | ooking
around, not inpressed. SALLY is examning the witing on

the wall .
JENNY
What were you here for anyway?
SALLY
Taki ng phot ogr aphs.
JENNY
O this place?
SALLY
It's beautiful.
JENNY
It's falling apart.
SALLY
Beauty in decay. | love old
t hi ngs.
JENNY
Why ?
SALLY
They make nme feel sad.
JENNY
What ' s good about sad?
SALLY
It's happy for deep people.
JENNY
You' re not deep just cos you dress
i ke that.
SALLY
Li ke what ?
JENNY

Sonetimes | have to tell people
you're a Christian.

Sally has crossed to the wi ndows, |ooking out on THE
VEEPI NG ANGEL.

SALLY
kay, there it is, see? The
Weepi ng Angel .

They both stare through the windows at the thin, |anmenting
figure, stone face buried in stone hands.

Jenny: wrinkles her nose - not inpressed, slightly
repul sed.

( CONTI NUED)
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JENNY
Wul dn't have that in ny garden.

SALLY
It's noved.

Sally is wal king back and forward, squinting at the statue
fromdifferent angles.

JENNY
It's what?

SALLY

Since yesterday, |'msure of it.
It's closer.

(Looks to the statue

agai n, haunted by

what she | ust

sai d)
It's got closer to the house ...

JENNY

It can't have noved, it's a statue!
SALLY

It's closer, I'mtelling you
JENNY

It's an inanimate object, it's a
big lump of stone, it's you when's
there's boys. |It's got nobss!

SALLY
Tel ling you.

Sally's eyes go back to the words on the wall:

BEWARE THE WEEPI NG ANCEL.

Her eyes travel down wall - and we pan with her - to --
-- LOVE FROM THE DOCTCR - -

-- and on the very nonment we reach the signature --

Di ng dong. The door bel |

They exchange a | ook. What?? Sally goes to the
conservatory door, peers out.

Sally's POV. The front door, at the other end of the
wi de, spacious hall.

The door has frosted glass, there's a shadowon it. A
man, tall, thin ... could even be the Doctor.

Jenny is at Sally's shoul der, keeps her voice to a whisper.

JENNY
Who' d cone here?

( CONTI NUED)
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SALLY
Never mnd that. Wo |ives here.

JENNY

Nobody, not for years, |ook at
it.

(Eyes go back to

t he door)
Bet it's a nornon, nothing stops
them Nice suits, though, very
cl ean.

SALLY
It's an electric doorbell.

Curious, Sally reaches behind her, clicks the ancient
light swtch in the conservatory --

and the conservatory lights cone on

SALLY ( CONT' D)
Sonmeone's paying the bills.

Jenny - worried now - snaps the light off again --

and grabs Sally, who's heading out into the hallway.

CUT TO
14 I NT. WELLGROVE HOUSE. HALLWAY - DAY
JENNY
What you doi ng??
SALLY
There's soneone at the door.
JENNY
It could be a burglar!
SALLY
A burglar who rings the doorbell ??
JENNY
Doorbells don't stop themthese
days.
SALLY

Doorbell's don't stop anyone,
t hey' re doorbel | s.

JENNY
Ckay, I'll stay here in case of --

SALLY
In case of what?

JENNY
I nci dent s.

( CONTI NUED)
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SALLY
Ckay.

SALLY is at the door now. Bolted, big rusty bolts. She
reaches for them shoots them bot h.

Sally's face: a nonent of hesitation.

The shadow on the frosted glass: wthout making a big
thing of it, it could be the Doctor.

She opens the door.

Standing there: MALCOLM Md-forties, shy and reserved

| ooking, a bit formal, bit old fashioned. He's wearing a
suit, and probably al ways does. He's clearly nervous,
bit unsure of hinself --

-- which is all Sally needs!

SALLY ( CONT' D)
Hell o, can | help you?

MALCOLM
Sorry. I'm... I"mlooking for
Sal |y Sparrow.

On Sally: this inpacts.

On Jenny: listening fromjust inside the conservatory
door .
SALLY
That's ne. |I'm Sally Sparrow.
How di d you know |I'd be here?
MALCOLM
I was told.
SALLY
Nobody knew.

Mal col m has reached inside his jacket, now produces what
seens to he an anci ent envelope - old and yell ow
Hesi t at es.

SALLY ( CONT' D)
Is that for nme?

MALCOLM
I"msorry, do you have any form
of identification? R diculous, |
know - it's just | prom sed.

SALLY
(Still 1 ooking at
t he envel ope)
I't | ooks old.

( CONTI NUED)
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MALCOLM
It is old.

SALLY
| don't understand. How could
anyone know |'d be here.

MALCOLM
| was told to bring this letter,
on this date, at this exact tine,
to Sally Sparrow. Do you have
anything wth a photograph on it?
Like a driving |icence?

Sal ly, incredul ous, reaches for her wallet --
CUT TO
I NT. WELLGROVE HOUSE. CONSERVATORY - DAY 15

At the conservatory door, JENNY, listening, equally benused --

-- a novenent from behind her - the flicker of shadow,
the scrape of a foot --

-- she spins, |looks. The roomas it was, nothing changed.

Jenny: frowns, was there sonething? Takes a few steps
into the room glances over at --

-- the weeping angel, still and silent in the garden,
face plunged in its hands.

There's not hing here, nothing noving.
She turns heads back to the doorway --

And as she clears frane, we are left with THE WEEPI NG
ANGEL -

-- and its hands are now gone fromits face, and it's
| ooking right at her. (NB. W DON T see the novenent -
just the result of it.)

Cl oser on the angel. A round, angelic face, eyes that
are bl ank oval s of stone ..
CUT TGO
I NT. WELLGROVE HOUSE. HALLWAY - DAY 16

At the door:

MALCOLM i s studying Sally's photograph. He even holds
the little photograph - a little apologetically - next to
SALLY' S face.

MALCOLM
I"msorry, | feel really stupid.
( MORE)

( CONTI NUED)
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MALCOLM ( CONT' D)
It's so hard to tell wth these
l[ittle photographs, isn't it?
CUT TGO

I NT. WELLGROVE HOUSE. CONSERVATORY - DAY

On JENNY listening at the door, equally puzzl ed.

SALLY OOV
Apparently.

Jenny shifts position slightly, trying to see the guy at
t he door --

-- and we see behind her that THE WEEPI NG ANGEL i s now
standing right outside the wi ndow, right up close to the
glass, its blank stone eyes fixed on her --

CUT TGO

I NT. WELLGROVE HOUSE. HALLWAY - DAY

MALCOLM i s handi ng SALLY back her back her driving |licence.
Then hesitates with the envelope - like it's a big duty
to discharge and he's a bit self-conscious.

MALCOLM
Well! Here we go, | suppose.
Funny feeling, after all these

years.
He hol ds out the ancient envel ope.
Sally eyes it. Chilled sonehow.
SALLY
(Not taking it)
Wo's it fronf

MALCOLM
Well that's a long story actually --

SALLY
G me a nane.

On JENNY: she steps closer, into the hallway to hear the
answer - -

CUT TO
I NT. WELLGROVE HOUSE. CONSERVATORY - DAY

-- revealing THE WEEPI NG ANGEL standing now in the room
only inches behind her, one armstretched out, as if
reaching for her! (NB. Again, we never see a novenent,
it's always a frozen thing when we see it.)

CUT TO
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I NT. WELLGROVE HOUSE. HALLWAY - DAY 20

MALCOLM
Jenni fer Wainright.

SALLY
Never heard of her

MALCOLM
She specified | should tell you
that prior to her marriage, her
name was Jenny N ghtingal e.

Sally: stares. \Wat??
And wham

Sally spins! The door to the conservatory has sl amed,
like it's been sucked shut by a draft. No sign of Jenny.

SALLY
Jenny?

MALCOLM
Jenny, yes. Jennifer Costello
Ni ghti ngal e.

Sally turns to |l ook at himagain. Smles.

SALLY
This a joke?

MALCOLM
A j oke?

SALLY

(Calling to the
cl osed door)
Jenny, is this you? Very funny!
She's gone to the door to the conservatory, now enters --
CUT TGO

I NT. WELLGROVE HOUSE. CONSERVATORY - DAY 21

-- the roomis deserted. SALLY |ooks round benused.
Goes to the doors to the garden, tries them Rusted shut.

In the garden outside: THE WEEPI NG ANGEL, back as it was
bef ore, face plunged in hands.

SALLY
Jenny?

She turns. MALCOLM is | ooking confusedly at her fromthe
door way.

SALLY ( CONT' D)
She was here.

( CONTI NUED)



DW3 -

Ep 10 - Sally Sparrow (full 1st draft) 30th October 2006 Page 17.

21

22

23

24

CONTI NUED: 21

MALCOLM
Who was?

Sally barges fromthe room into the hallway, calling
out:

CUT TO
I NT. WELLGROVE HOUSE. HALLWAY - DAY 22
SALLY
Jenny, cone on! Very funny, |I'm
real ly | aughing!
MALCOLM
(Fol I ow ng her)

I"msorry?

As they away fromthe conservatory, cut close on the
angel's face. The stone fingers have parted, the blank
stone oval s are peering through --

CUT TO
INT. FIELD - DAY 'A 23
Cl ose on JENNY as she springs up into shot.
She's in a field. She's crouched there, |ike she just

| anded, very suddenly. Breathing hard, dazed, seem ngly
i n shock.

She straightens up. Trees, fields, grass. And cows.
She's in a field wwth cows. Nothing remains of where she
was. No buildings, just fields and trees and farmn and.
She turns. A fence. BEN, twenties, a farmhand in a cap
and working clothes sitting on the fence, reading a paper,
munchi ng an apple. Good | ooking, cheeky smle.
She stares at himgroggily for a few seconds --
-- till he glances up. And stares back at her.
Alittle shakily, she starts towards him...

CUT TGO

INT. WELLGROVE HOUSE. HALLWAY STAIRS - DAY 24

SALLY is standing on the stairs, calling up them MALCOLM
is looking up at her in confusion.

SALLY
Jenny? Jenny?

MALCOLM
Pl ease.

She | ooks down at him He is proffering the letter.

( CONTI NUED)
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MALCOLM ( CONT' D)
You need to take this. | prom sed.

Sally's eyes go to the letter. Wlat is this, what's
happeni ng?

CUT TO
EXT. FIELD - DAY 'A 25

JENNY i s approachi ng BEN on the fence.

JENNY
Excuse ne. Where am|?

BEN
You're in the cow field

JENNY
What cow field? Wiy are there
cows?? What's that about, cows??
| was in London, | was in the
m ddl e of London.

BEN
You're in Hull.

JENNY
No, |' m not.

BEN
This is Hull.

JENNY
No it isn't.

BEN
You're in Hull.

JENNY
["mnot in Hull, stop saying Hull.

Alittle nervously, the MAN proffers the newspaper he's
reading ... (this scene should mrror Sally approaching
the proffered letter.)

BEN
Hul | . See?

CUT TO
INT. WELLGROVE HOUSE. HALLWAY STAIRS - DAY 26

MALCOLM i s handing the letter to SALLY (again mrroring
Ben proffering the newspaper to Jenny ...)

Sally holds the letter gingerly. Something awmful is
happeni ng, she can feel it.

( CONTI NUED)
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SALLY
Wo are you? Wiy are you here?

MALCOLM
| made a prom se.

SALLY
Who to?

MALCOLM
My grandnother. Jennifer Costello
Ni ghti ngal e.

Sally is staring at him Rocked now. Sonething about
the man's sincerity - there's sonething terrible here.

CUT TO
EXT. FIELD - DAY 'A 27

BEN i s handing the paper to JENNY. Jenny takes it, |ooks
at it.

An ol d fashioned newspaper. The masthead: The Hul
Adverti ser.

BEN
Don't have that in London, no
call for it. It's all Hull.
On Jenny, staring at the benused. Then frowning --
CUT TO

EXT. FIELD - DAY 'A 28

-- Jenny's POV, the newspaper. Zoomng in on the date --
-- 5th August 1920 --
-- right on the year, till it fills the screen
CUT TO
I NT. WELLGROVE HOUSE. HALLWAY STAIRS - DAY 29

SALLY
Your grandnot her ??

MALCOLM
Yes. She died twenty years ago.

On Sally. Wa-?
And then --
-- she | aughs.

MALCOLM ( CONT' D)
| don't see why that's funny.

( CONTI NUED)
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SALLY
It's your joke!

She has taken the letter, rips open the envelope. A thick
handwitten letter, a bunch of ol d photographs.

First thing she sees:

And anci ent bl ack and white photograph, and staring out
of it, unm stakeably, JENNY NI GHTI NGALE. She's in period
clothes but it's absolutely her.

She flicks through the other photographs. The sane woman,
Jenny, getting older - getting married, holding babies, a
jolly old woman wi th grandchildren, finally in col our

SALLY ( CONT' D)
So they're rel ated?

MALCOLM
I"msorry?

SALLY
My Jenny, your granny - they're
practically identical --

She breaks off. She's staring at the letter -- the opening
few lines, the spidery handwiting of the very ol d.

JENNY
(V.0)

My Dearest Sally Sparrow. [|If ny
grandson has done as he prom ses
he will, then as you read these
words it has been nmere m nutes
since we | ast spoke - for you.
For me, it has been over sixty
years.

Sally's face. What?? What?? Flicking through the letter
now, the many pages.

JENNY ( CONT' D)
(V.Q)
-- The third of the photographs
is of ny children. The youngest
is Sally, I named her after you
of course --

Fl i cks through again.
JENNY ( CONT' D)
(V.0)
-- My husband di ed of influenza
in 1962 --

Fl'icking through again, faster, nore frantic.

( CONTI NUED)



DW3 - Ep 10 - Sally Sparrow (full 1st draft) 30th October 2006 Page 21.

29

30

CONTI NUED:  (2) 29

JENNY ( CONT' D)
(V.Q)
-- You have always | oved old
t hi ngs, and the past, but in a
way, dearest Sally, you have al ways
been wong --

Sally | ooks up at Ml col m shaki ng.

SALLY
What is this??
MALCOLM
I"msorry?
SALLY
This is sick!! This is totally
sick!!
MALCOLM

(Flustered, benused)
What's sick?

SALLY
This is sick!

And she dashes the letter plus photographs to the fl oor.
Mal col m | ooks in horror at the scattered docunents.

A novenent fromupstairs. Sally's head snaps up

SALLY (CONT' D)
Jenny?

And she races up the stairs ..

Mal col m bends to pick up the scattered letter and
phot ographs ...

CUT TO
I NT. WELLGROVE HOUSE. LANDI NG - DAY 30

The stairwell rises into the centre of an oval |anding.
A skylight of broken w ndows throws slanting squares of
daylight on to a world of peeling plaster and pi geon

dr oppi ngs, and --

SALLY | ooks around, suddenly chill ed.

She is encircled by a ring of closed doors and three once
ornate al coves --

-- and in each of the al coves, face plunged in its hands,
stands A VEEEPI NG ANCEL.

These statues are | ess weatherbeaten, but just as old -

maybe they were outside once, and have been noved inside
to preserve them She | ooks around.

( CONTI NUED)
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One of the angels stands at the end in the |argest of the

al coves at the shadowed end of the oval - but this one

slightly different. Still crying or lanmenting, but its

head thrown to one side and buried in the crook of its
arm

It's other armhangs free, and gripped in this hand --
-- Sally steps closer, |ooks.

An ordinary Yale key on a loop of ratty old string.

Clearly not part of the statue's design, too nodern, too
... well, rubbish. (It doesn't matter, but if we're smart,
we' || recognise the TARD S key.)

Sally goes to this statue, |ooks closer at the dangling
key.

The key - still shiny - and its string are gripped by the
anci ent weat her - beaten stone hand. She pulls at the key,
but it is firmy gripped. She pulls harder. Stil

gri pped.

She bends to inspect the key --

-- and we see, beyond her, that all the other statues
have | owered their hands, and turned to | ook at her!
(Again, we do not see the novenent - just the result when
she bends out of shot to | ook at the key.) She yanks at
the key - the string snaps.

She takes the key, turning to hold it up to the light for
a proper |ook --

-- and in this nonent we see that all other angels have
resunmed their positions, faces in hands. (She now has

her back to the angel she took the key from)

W hold on her, her back to us, as she exam nes the key --
-- and we see the shadow of a hand creeping up her back
From down bel ow we hear a door!

CUT TO
EXT. WELLGROVE HOUSE - DAY 31

-- very quick shot of MALCOLM striding away fromthe house --
CUT TGO
I NT. WELLGROVE HOUSE. LANDI NG - DAY 32

-- SALLY startles at the sound of the slamm ng door, and
i medi ately heads to the stairs again --

-- leaving us with a shot of the statue right behind
reaching for her with its stone hand.

( CONTI NUED)
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SALLY
No, wait, hang on!

She races down the stairs.
CUT TO
I NT. WELLGROVE HOUSE. HALLWAY STAI RS - DAY 33

SALLY cones raci ng down --

-- stops as she sees the letter and phot ographs now neatly
stacked on the bottomstair.

Hesi tates, scoops them up, dashes on --

-- and as she clears frane, we see a pair of stone feet
frozen in the act of descending the stairs behind her.

CUT TO
EXT. WELLGROVE HOUSE - DAY 34

SALLY cones dashing out of the house, |ooks around. No
sign of Malcolm She hears a car start up, drive off.

She sags. Damm it! Stupid!
She sets off towards the gates ...

... we pan up fromher, letting her feet crunch away down
the drive ...

... to the windows of the house. A row of three w ndows.
A VEEPI NG ANCEL stands at each wi ndow, watching her go

JENNY
(V.Q)
| suppose, unless | live to a
really exceptional old age,
will be long gone as you read
t his.

DI SSOLVE TQO
INT. CAFE - DAY 35

SALLY sits alone at a table, reading her way through the
letter. Now only half disbelieving - and tears standing
in her eyes.

JENNY
(V.0)
Don't feel sorry for me. | have
| ed a good and full life. 1 have

| oved a good man, and been well
loved in return. You would have
liked Ben - | wi sh you could have
met him

( CONTI NUED)
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Sally puts the letter down for a nonent, picks up one of
t he phot ographs. A weddi ng phot ograph, JENNY AND BEN

Cl oser on the photo of Ben, smling proudly He is clearly
the man Jenny was talking to in the cow field.

On Sally, squinting critically at him naking an
assessnent, approving --

-- and when we cut back to Ben, he's no |onger a
phot ograph, he's --

CUT TO
EXT. COUNTRY LANE - DAY 'A

-- calling to JENNY. (W are back by the cow field,
m nutes after we [ast saw them)

BEN
Were are you goi ng?

Jenny is heading determ nedly away down the |ane, BEN
followng at nore of an anble. W hold our position,
letting them nove away from us.

JENNY
Are you foll ow ng me??
BEN
Yep.
JENNY
Are you going to stop follow ng
nme??
BEN

Nope, don't think so.

And off they go - Jenny stonping in front, Ben anbling
behind - and we slowy:

DI SSOLVE TGO
EXT. GRAVEYARD - DAY

-- asimlarly franmed shot of SALLY wal ki ng towards us,
al so seemngly along a country |lane, carrying a bunch of
flowers --

-- but as the picture clarifies, we see that it is a
graveyard.

JENNY
(V.Q)
You have al ways | oved ol d things,
and the past, but in a way, dearest
Sal ly, you have al ways been w ong.
The past isn't old. That's exactly
what the past is not.

( CONTI NUED)
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As we hear these words, we have panned with Sally, to a
cl ose shot of an old grave stone.

PANNI NG DOMN THE WORDS:

In |oving nmenory

Benj am n Wi nright (1897 - 1962)

And his loving wife

Jenni fer Costello Wainright (1902 - 1987)
Over this, we hear:

JENNY ( CONT' D)
(V.0)
The past is just like here - but
everything is new. Everything is
brand new.

Sally is places the flowers on her friend s grave. She
stands for a nmonent, |ooking sadly at the nanes --

-- then frowns at a detail.
Close on the dates after Jenny's nane (1902 - 1987).

SALLY
1902? You told himyou were 18??
(Laughs del i ghtedly)
You |ying cow

Still laughing she turns to go --

-- revealing, perched on the |arge Tonb behind her, | ooking
conpletely in place - A WEEPI NG ANGEL. Exactly the sane
creature as the ones we saw at the house, but the stone

has altered in colour to match the nmarble of the tonb of
the tonb it now stands on, like it's bl ended.

A shot of Sally leaving through the graveyard gates --

-- and we can cut back to the Weepi ng Angel, now wat chi ng
her go.

JENNY
(V.0)
P.S. My Mum and Dad are gone by
your tinme, so really there's only
Lawrence to tell. He works at
the DVD store on Queen Street.

CUT TO
EXT. BANTO S DVD STORE - DAY 38

SALLY is crossing the road to a specialist "Banto's DVD
store - New, Second Hand, and Rare."

( CONTI NUED)
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JENNY
(V.0)
| don't know what you're going to
say to him but | know you'l
t hi nk of sonething. Just tel
himl |ove him

CUT TO
INT. BANTO S DVD STORE - DAY 39

SALLY is entering the store. Typical DVD store - bit
smal | er, bit shabbier.

GQuy at the till, BANTO, watching a novie on the store
television - clearly an actioner, gunshots and shouti ng.
He's all gut and tight-teeshirt.

SALLY
Excuse me - |I'mlooking for Larry
Ni ghti ngal e.
BANTO
(Calls through the
back)
Fl or ence!
(To Sally)

Thr ough t he back.

He jerks his head at the curtain | eading to the back shop.
Alittle dubiously, Sally noves towards it, pushes through.

CUT TO
I NT. BANTO S DVD STORE. BACK COF SHOP - DAY 40

SALLY sees sone boxes, a kettle, a fridge, this is a room
for storage and coffee breaks. No one there.

SALLY
Hel | 0?

THE DOCTOR
I'ma tinme traveller. O | was.
I'"'mstuck in 1969.

Sally spins. The voice cones froma television (hooked
up to a DVD player) in the corner of the room

That sane ' newsreader' shot of THE DOCTOR tal king to
canmera, but this time he's not in freeze-franme he's
talking. He talks directly to canera, as if exchanging
remarks with some other, unseen person. Hi's coments are
non-sequiters, delivered after gaps during which he's
apparently Iistening.

THE DOCTOR ( CONT' D)
Possi bl y.

( CONTI NUED)
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Sally has noved closer to the telly, |ooking closer at
this man.

THE DOCTOR ( CONT' D)
"Fraid so.

She approaches the tel evision strangely conpelled by this.

THE DOCTOR ( CONT' D)
Thirty eight.

LARRY appears through a door behind her.

LARRY

Oh. Hello, can | help you?
SALLY

Hi .
LARRY

Just a no.

Larry has grabbed a renote, paused the DVD. He |ooks at
Sally, realises he recognises her.

LARRY ( CONT' D)
Hang on, we net, didn't we --

SALLY
It'll conme to you

LARRY
(Col ours, as he
real i ses who she

iS)
OoH My GOD!
SALLY
There it is.
LARRY
Sorry - sorry, again, about that
whol e - -
SALLY
Rel ax, you're wearing pants this
tine.
LARRY
Well, actually --
SALLY
Stop right there
LARRY
Ckay.
SALLY

Message from Jenny.

( CONTI NUED)
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LARRY
Jenny?
SALLY
Your sister. Jenny
LARRY
I know, | just -- Sorry, yes,

what ?

Sally opens her nouth to speak. And nothing conmes out.
How on Earth does she do this?? The enormty of

just inpacting on her??

LARRY ( CONT' D)
VWat? Wiat is it, what's the

nmessage?
SALLY
She's ... had to go away for a
bit.
LARRY
\Wer e?
SALLY

Just a work thing, nothing to
worry about .

LARRY
Ckay.
SALLY
And - ...
(Fl ounders)
LARRY
And what ?
SALLY
(Trying to be casual)
She ... she |l oves you.
LARRY
She what ??
SALLY

She said to say. Just sort of
... hentioned it. She |oves you
There, that's nice, isn't it?

LARRY
is she ill?
SALLY
No, no.
LARRY
Anl ill??

it is

( CONTI NUED)
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SALLY
No!

LARRY
Is it atrick??

SALLY
No, she | oves you.

LARRY
Oh ny God, we're brother and
si ster!

SALLY

Yes, you're brother and sister,
that's why she | oves you, oh for
God's sake ... !!

On the screen, the Doctor starts up again.

Larry has grabbed the renote, paused the Doctor again.

THE DOCTOR
Peopl e don't understand time - it
isn't what you think it is.

SALLY
(Roundi ng on the
t el evi si on)
Who is this guy??

LARRY
Sorry, the pause keeps slipping,
stupid thing --

SALLY
Last night at Jenny's you had him
on all those screens. That sane

guy.
LARRY
| was checking if they were all
t he sane.
SALLY

VWhat were the sanme? What is this
who i s he?

LARRY
An easter egg.

SALLY
Excuse ne?

LARRY

An easter egg. Like a DVD extra,

yeah? You know how t hey put extras

on DVDs - docunentaries and stuff.
( MORE)

( CONTI NUED)
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LARRY ( CONT' D)
Sonetimes they put on hidden ones,
they call them easter eggs - you
have to go | ooking for them
Fol | ow a bunch of clues in the
menu screens. There's a brilliant
one in "D e Another Day", you get
to see Halle Berry --

SALLY
(Losing interest)
Yes, great, fine. GCh God, why am
| even tal king about this?? Wat's

the matter wwth me, poor Jenny
ca )

LARRY

Eh? Wat do you nean, poor Jenny?
SALLY

Nothing. Sorry - | was just --
LARRY

You sai d poor Jenny.

SALLY
Jenny's fine, honestly. She's
... actually, she's really happy.
Real |y happy.

LARRY
Happy?? Wat's w ong?

On the screen the Doctor cones back to |ife again.

THE DOCTOR
It's conplicated.

LARRY
(Grabbing the renote
agai n)
Sorry!

SALLY
(Grateful for the
i nterruption)
So what DVD s he on?

LARRY
Yeah, girls are usually pretty
interested in him

SALLY
(Squints at him
critically)
Fairly cute, bit skinny, gay hair.
Pass.

( CONTI NUED)
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LARRY

(Hi s hobby horse)
It's interesting, actually. He's
on seventeen different DVDs.
There are seventeen totally
unrel ated DVD rel eases all with
hi mon - al ways hi dden away, al ways
a secret. Not even the publishers
know how he got there. |[|'ve spoken
to the manufacturers, they don't
even know. He's |like a ghost DVD
extra. Just shows up on DVDs where
he's not supposed to be. But
only those ones. Those seventeen.

SALLY
What does he do?

LARRY
Just sits there, nmakes random
remarks. It's like we're hearing
hal f a conversation

He starts up the player again.

THE DOCTOR
Very conpl i cat ed.

LARRY
Me and the guys are always trying
to work out the other half.

SALLY
When you say you and the guys,
you nmean the internet, don't you?

LARRY
How do you know?

SALLY
Spooky, isn't it?

BANTO
(Calling from off)
Fl orence - need you!

LARRY
S' cuse ne a sec.

Larry heads out to the front of the shop, leaving Sally
with the Doctor. She |ooks curiously at him intrigued
in spite of herself.

THE DOCTOR
Peopl e assune that tine is a strict
progression of cause to effect,
but actually froma non-linear,
non-subj ective viewoint, it's
nore like a big ball of w bbley-
wobbl ey, tiney-w ney stuff.

( CONTI NUED)
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SALLY
Started well, that sentence.

THE DOCTOR
(Rueful Iy agreeing)
It got away from ne, yeah.

Sally blinks, stares in confusion. Wat?? D d he just
reply to her??

SALLY
Ckay, that was weird.

THE DOCTOR
Yep, weird.

Sally really staring now \hat ??

SALLY
It's like you can hear ne.
THE DOCTOR
Well | can hear you.

She startles, stares at the telly. Freaked now, she has
grabbed the renote, zapped the player. The picture
freezes.

SALLY
( Shaki ng, angry)
Ckay, that's enough, I've had
enough now, |'ve had a | ong day
and 1've had bl oody enough!

Larry is standing at the curtain, staring at her, worried.
Sally freezes, seeing him

SALLY ( CONT' D)
Sorry. Bad day.

LARRY
CGot you the |ist.

SALLY
What ??

LARRY

The |ist of the seventeen DVDs.
Thought you m ght be interest --

SALLY
(Snatching the
list)
Yeah, great, thanks!

Shoves past him heading out into the shop.
CUT TGO
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I NT. BANTO S DVD STORE - DAY 41
BANTO
Go to the police, you stupid
wonman! !

SALLY spins at this. \Wat??

But BANTO is talking at the television, still watching
his action novie.

BANTO ( CONT' D)
Wiy does nobody ever just go to

t he police.
On Sally's face - like this is a new ideal
CUT TO
EXT. POLI CE STATI ON - DAY 42

A fine old, age-blackened, gargoyl ed buil ding.

-- panning down the building to the doors. Big conforting
doubl e doors, light stream ng out, big globes with POLICE
on them It's raining now, rain stream ng down the

bri ckwor k.

POLI CEMAN
(V.0)
I"mstill not really sure what
you're telling us. This girl, is
she m ssing or not.
CUT TO
I NT. POLICE STATION. | NTERVI EW ROOM - DAY 43

A table, two chairs, a window. Hissing rain outside,
bottle green gloom SALLY sits opposite an elderly
POLI CEMAN who' s being very patient wwth this distressed

girl.

SALLY
Yes. Sorry, yes, | know how mad
" m soundi ng.

POLI CEVAN
Haven't really tried this from
t he begi nning yet, have we? Shal
we give that a bash, the begi nning?

SALLY
Okay. There's a house. A big
ol d house. Been enpty for years,
falling apart. Wellgrove House,
out beyond the estate, you've

probably seen it. | like old
things, | |ike photographing them
it makes nme --
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She is interrupted by the scrape of a chair. She |ooks
up.

The Policeman is standing, his face has changed - dead
seri ous now.

PCLI CEMAN
Wl | grove House?
SALLY
Yes.
PCLI CEMAN
(Headi ng for the

door)
Stay there a mnute, wll you?

SALLY
Were you goi ng?

POLI CEMAN
"Il get you a coffee.

SALLY
Don't need a --

The door cl oses behind him

Sally: what? Wsat's going on now? She glances out the
wi ndow - -

-- freezes on what she sees.

Sally's POV. Through the wi ndow, quite close, the building
on the opposite side of the street - |like this one, old,

bl ackened. And on the |ledge directly opposite, standing
either side of a grand wi ndow, as if they belong there,

TWO WEEPI NG ANCELS, their faces plunged in their hands.
Again, their colour has altered to fit the surrounding
stonework, and on a gl ance you woul d think they bel onged

t here.

She crosses to the window, stares in disbhelief. It can't
be! It can't be them

But it is. No question.
The door opens behind her, she startles.

Com ng through the door, BILLY, nuch younger guy, plain

clothes. Good |ooking, early thirties, confident to the
poi nt of cheeky, speaks in info-bursts, |ike a machine-
gun.

BILLY
H, DI. Billy Shipton - \Wllgrove
House, that's mne, can't talk to
you now, got a thing --

( CONTI NUED)
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SALLY
Were those statues al ways there?

BI LLY
VWhat statues?

SALLY
Those st at ues.

She points --

-- but when she | ooks, the Weping Angels are gone. She
steps closer to the window. Wat?? Wat??

CUT TO
EXT. POLI CE STATI ON - DAY 44

A shot of SALLY from outside the wi ndow, craning to see
where the statues have gone. W pull back slightly from
her, to see what she cannot - that THE WEEPI NG ANGELS now
stand either side of the wi ndow she's |ooking out of.

CUT TGO
INT. POLICE STATION. | NTERVI EW ROOM - DAY 45

Bl LLY

You all right?
SALLY

Cracking up. You?
Bl LLY

Fi ne, thanks, listen - Wl lgrove

House, interested, busy, got a
thing, very inportant thing, can't
be late for the thing, but if you
could --

Breaks off, taking her in. N ce. Very nice. You can
see those thoughts clicking through his head. Suddenly
unl eashes a dazzling smle.

BI LLY ( CONT' D)

Hel | o!
SALLY
(Alittle startled)
Hel | o.

He pops his head out the door, calls.

BI LLY
Marcie, tell "em1'm gonna be
late for the thing.

( MORE)
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BI LLY (CONT' D)
(Turns back to
Sally, big grin)
D you like cars?
CUT TO

I NT. GARAGE - DAY 46

Lights flicker on, illumnating a row of parked cars.

W are in a big garage, barely nore than a big nmetal shed,
rain drunm ng on the roof. BILLY and SALLY have j ust
arrived.

Sally | ooks along the cars.

SALLY
Al of thenf

BI LLY
Over the last two years, yeah.

They start wal king al ong the row of parked cars - eight
of them W track with them

BI LLY (CONT' D)
They all had personal itens still
in them Couple still had the
not or runni ng. People don't
abandon cars like that, it doesn't
happen. Well, not eight tines in
one pl ace.

SALLY
So over the last two years the
owners of all these vehicles have
driven up to Wellgrove House,
par ked outside, and just
di sappear ed.

BILLY
Every one of them

They have reached the end of the row And standing in
the final bay, not a car - the TARD S!

SALLY
VWhat's that?

BI LLY
Oh, we found that there too.
Sonebody' s i dea of a joke, |

suppose.
SALLY

But what is it? Wat's a police

box?
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BI LLY

Speci al kind of rozzer phone box,
they used to have themall over
But this isn't a real one - the
phone's just a dummy and the

wi ndows are the wong size. W
can't even get init. Odinary
yal e I ock but nothing fits. But
that's not the big question.

See, you're missing the big

guestion.
SALLY

Ckay, what's the big question?
BILLY

WIIl you have a drink with ne?
SALLY

["msorry?

BILLY

Drink, you, ne, now?

SALLY
Aren't you on duty, Detective
I nspect or Shi pt on?

BI LLY
Nope. Knocked off before | left -
told "em| had a famly crisis.

SALLY
Why ?

BI LLY
Because life is short and you are
hot. Drink?

SALLY
No.

Bl LLY
Ever ?

SALLY
Maybe.

Bl LLY

Phone nunber ?

SALLY
Movi ng kind of fast, D.l. Shipton.

BILLY
Billy, I'"'moff duty.

SALLY
Aren't you just!
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But Sally has pulled out a notebook, is scribbling down
her phone nunber.

BI LLY
That your phone nunber?

SALLY
Sl ow down, you're not arresting
ne.

BI LLY

Just using ny skills.

SALLY
(Handi ng hi mthe
page torn from
her not ebook)
kay. This is just a phone nunber.
Not a prom se, not a guarantee,
not an QU - just a phone nunber.

BI LLY
Stormng! And that's Sally ... ?

SALLY
Sal I'y Shi pton.
(Colours!  Oh ny
God!'!)
Sparrow. Sally Sparrow. M, |
am kay, going now, don't | ook
at ne.

She is striding for the exit, head down, enbarrassed for

Engl and.

BILLY
["1l phone you!

SALLY
Don't | ook at ne.

Bl LLY
Phone you tonorrow.

SALLY
Don't | ook at ne!

BI LLY
Maybe phone you toni ght.

SALLY
Don't | ook at ne.

And the door sl ans behi nd her.

BILLY
(Calling after her)
Definitely gonna phone you.

( CONTI NUED)
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SALLY
(Calling from beyond
t he door)

You definitely better!
Billy grins - he's soin --
-- and then, glancing round, he notices sonething --

-- ranged along the opposite wall, faces plunged in their
hands, a row of WEEPI NG ANCELS ..

He frowns in confusion - those weren't there before!
He approaches them. ..
CUT TO
EXT. STREET OUTSI DE GARAGE - DAY a7

SALLY is heading away, through the rain, still recovering
fromher nortal enbarrassnent --

-- and then it hits her! She jolts to a halt, scrabbles
in her pocket --

-- and pulls out the yale key on its ratty old string.
The key to the box! She turns, runs.

CUT TGO
I NT. GARAGE - DAY 48

SALLY cones tunbling through the door, key in hand --

SALLY
Billy --

Stops. Looks around. No sign of Billy. Cearly he's
left already. And then she notices --

The bi g doubl e doors at the other end of the garage stand
open now, flapping in the wind and rain --

-- and in the bay where the TARDI S stood, nothing. The
box has gone - just a pale square on the ground marking
where it stood. And tracks showi ng where it was dragged
to the doors. The blue box has been stolen and Billy has
vani shed!

Corny dramatic chords! And Sally answers her phone.

SALLY ( CONT' D)

Hel | 0?
(Relief)

Billy, where are you?
( Conf usi on)

Wher e?

CUT TO



DW3 -

Ep 10 -

49

Sally Sparrow (full 1st draft) 30th October 2006 Page 40.

EXT. BACK STREET - DAY 'B

A tatty back street, could be anywhere. Maybe sone ki ds
playing in the distance --

-- and out of nowhere, BILLY SH PTON is sl amed agai nst

the wall. Dazed, he slides down. He sits there, against
the wall, [ooking Were is he, how did he get here??
THE DOCTOR
1969

Billy | ooks up

Tried to focus on the man strolling down

t he back street towards.

THE DOCTOR ( CONT' D)

Not bad, as it goes. You' ve got
t he noon | anding to | ook forward

t ol

Don't mss that, it's

brilliant. | went four tines.
You can just see nme behi nd Nei

Arnmstrong in a couple of the shots.
Wavi ng actually. Teach nme to
drink at |unch!

BI LLY
(Trying to get up,
failing)

Were aml1? How did | get here?

THE DOCTOR

Same way | did. The touch of an

angel .
(Sits next to Billy)

No, don't try to get up

Time travel w thout a capsul e,
nasty - catch your breath, don't
go swnmmng for half an hour.

I don't

Bl LLY
-- L. | can't --

THE DCCTOR

Fasci nating race, the weeping

angel s.

The only creatures in

the universe to kill you nicely.
No mess, no fuss- just zap you
into the past and let you live to

deat h.
nat ur al

You get the rest of your
life, they get you dead

on the spot - everybody's happy.
It's the win-wi n nurder

BI LLY

What you tal ki ng about ?

THE DOCTOR

Tracked you down with this.

( MORE)

( CONTI NUED)
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THE DOCTOR ( CONT' D)
(Hol ds up a gadget -
| ooks a bit
i mprovi sed even
hi s standards)
Zeroes in on a mal-phasing tenporal
si gnat ure.

Bl LLY
A what ??

THE DOCTOR
Ti mey-w nmeyness. This is ny Tiney-
W neyness detector. |t goes ding
when there's stuff. Also it can
boil an egg at thirty paces.
Whet her you want it to or not,
actually, so I've learned to stay
away fromhens. 1It's not pretty
when they bl ow.

Bl LLY
| don't understand. Where aml.

THE DOCTOR

| told you. 1969. Normally I'd
offer you a lift home, but sonebody
ni cked nmy notor.

(Looks seriously

at Billy)
So | need you to take a nessage
to Sally Sparrow. And |I'msorry.
I"mvery, very sorry. It's going
to take you a while.

On Billy's face, unconprehending.
CUT TGO
I NT. WESTER DRUMLI NS RETI REMENT HOME - DAY 50

A bedroom clearly an institutional one. Sad and bl and
and tenporary. A very old man (OLD BILLY), sleeping
noi sily on the bed.

Sally stands in the doorway, |ooking at him Looking around
this tragic little room

A red cord, hanging next to Add Billy, to pull for
attention.

She crosses to his bedside table. Next to his phone is a
scrap of paper, torn froma notebook. Her notebook, her
phone nunber witten on it.

She opens her notebook, conpares it with the scrap of
paper. The torn-out page lying on the desk is ancient
and yellowed -the fragnent of the sanme page in Sally's
not ebook is brand new and white.

( CONTI NUED)
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She joins themtogether again for a nmonent - the tears
mat ch exactly, but one part so old, one part so new.

She I ooks at dd Billy lying in the bed - enaciated, ruined
with age.

It's alnmost too nmuch. She goes to the wi ndow, | ook sadly
out at the pelting rain.

Fr om behi nd her:

OLD BI LLY
It was raining when we net.

SALLY
It's the sane rain.

She turns to look at him Barely recogni sable as the man
she met an hour ago. Sad watery old eyes.

OLD BILLY
Don't | ook at ne.
CUT TO
| NT. WESTER DRUMLI NS RETI REMENT HOVE - DAY 51
SALLY now sits next to OLD BILLY, |ooking at sone
phot ograph. This one is a weddi ng phot ograph.
SALLY
She | ooks ni ce.
OLD BILLY
Her nane was Sally too.
SALLY
(Sm | es)
Sal I'y Shi pton.
OLD BILLY
(Sm | es, renmenbering
so | ong ago)
Sal I'y Shi pton.
He gl ances at the wndow. Stares at it sadly, |ike he

sees sonething nore than we do.

OLD BI LLY ( CONT' D)
The rain's stopping.

SALLY
Yeah, well that's the good news.
O herwi se, not an absolutely top
first date. One hour in, you' ve
marri ed sonmeone el se. Points
of f, for that.

OdBilly turns fromthe wi ndow - there's sonething sad
in his face, like the rain neans sonethi ng.

( CONTI NUED)
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OLD BILLY
| often thought about | ooking for
you before tonight - but apparently
it would' ve torn a hole in the
fabric of space and tine and
destroyed two thirds of the
universe. Also I'd lost ny hair.

SALLY
Two thirds of the universe -
where'd you get that fronf

OLD BI LLY
There's a man in 1969 who needs
to speak to you.

SALLY
And how s he going to do that?

QLD BILLY
| didn't stay a policenman back
then. Got into publishing. Loved
that, loved it. Then video
publishing. Then DVDs, of course.

SALLY
(Starting to sense
where this is
goi ng)
DVDs.

OLD BILLY
Had ny own conpany. Had a few
insights on the way the narket
woul d go, of course.

SALLY
are we starting to talk
nysterious easter egg here?

OLD BILLY
Have you noticed what the seventeen
DVDs have in common yet?

SALLY
Shoul d | have?

QLD BILLY
| suppose it's difficult for you
to see it, in a way - even though
you're the only one who can. You've
got a list, haven't you. He said,
by now, you'd have been given a
list.

SALLY

Who said? This man who wants to
speak to ne, who is he?

( CONTI NUED)
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OLD BILLY
The Doctor.
| npacts on Sally.
Fl ash: Wrds on the wall, panning fast along "Love from

t he Doctor".

Sally fishes in her pockets, finds the |ist she absently
took from Larry.

SALLY
And how woul d t he Doctor know I
had a list?

QLD BILLY

He knows | ots of things.
| npossi bl e things about the future,
about you. | asked hi m how but
he said he couldn't tell ne. He
said you' d understand it one day --

(And this next

part is hard to

say, so sad)
-- but that | never woul d.

SALLY
Soon as | understand it, |'l]
cone and tell you

OLD BILLY
No.

SALLY
| prom se.

QLD BILLY
There's only tonight. He told ne
all those years ago that 1'd only
see you once. On the night I
di ed.

SALLY
(Eyes filling)
Oh, Billy - oh no.

OLD BI LLY
It kept nme going. Sonething to
| ook forward to.
(Takes her hand)
Life is long. You are hot.

Sally al nost |aughs, in spite of herself.

OdBilly is looking at the contrast between Sally's hand
and his own.

OLD BI LLY ( CONT' D)

Oh, look at ny hands. dd nman
hands. How did that happen?

( CONTI NUED)
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SALLY
"Il stay. |I'mgoing to stay
with you. Okay?

OLD BILLY
Thank you, Sally Sparrow.

H s eyes go to the w ndow.

OLD BI LLY ( CONT' D)
| have until the rain stops ...

W pan to the wi ndow, the Iightening gl oom
DI SSOLVE TO
I NT. WESTER DRUMLI NS RETI REMENT HOVE - NI GHT 52

The sanme shot of the wi ndow, only now evening sunlight is
streaming in. And SALLY is standing at the wi ndow, staring
out. So sad.

Over this, a phone ringing She | ooks fromthe w ndow, to
the list in her hand. The list that Larry gave her.

She crunples the list in her hand.

A phone ringing.

CUT TO
I NT. BANTO S DVD STORE - NI GHT 53
The shop is closing up. LARRY picks up the phone.
LARRY
Bant o' s.
CUT TO
EXT. STREET - N GHT 54

SALLY striding along the street, nobile at her ear.

SALLY
They' re m ne.

[We now intercut with the DVD shop as required.]

LARRY
what ?

SALLY
The DVDs on the list. The
seventeen DVDs. Wiat they' ve got
in comon is, they're all mne.
They're all the DVDs | own.
They're the ones on ny shelf at
hone right now.

( MORE)
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SALLY ( CONT' D)
The easter egg is intended for
me! Larry absorbs this,
astoni shed. So nuch to take in,

so fast.
LARRY
You' ve only got seventeen DVDs??
SALLY
Do you have a portable DVD pl ayer?
LARRY
Yeah, why.
SALLY
| want you to neet ne.
LARRY
\Wer e?
CUT TO
EXT. WELLGROVE HOUSE - NI GHT 55

Through the gates, just |like the opening shot - all the
Keep Qut signs. Again, SALLY drops into shot on the other
side of the gates.

This time as she rises into a close-up, her face is deadly
serious - a woman on a m ssion.

CUT TO
INT. WELLGROVE HOUSE. HALLWAY - NI GHT 56

The door creaks open (it's unbolted now, since Sally's
last visit) and SALLY steps in. Looks around. She heads
towards the conservatory.

W stay on a shot of the staircase, tracking in onit,
panni ng up and di ssol ving to:

CUT TO
INT. WELLGROVE HOUSE. LANDI NG - N GHT 57

... panning on one of THE WEEPI NG ANGELS, standing in its
al cove, face plunged in its hands.

Panni ng along - the next angel has already |lowered its
hands.

Panni ng al ong - the next angel is already stepping forward
fromits al cove.

CUT TO
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[ NT. WELLGROVE HOUSE. CONSERVATORY - NI GHT 58

SALLY has clicking on the light and is exam ning those
words on the wall again.

SALLY
How coul d you know? How coul d
you know exactly where to wite
it all??
She noves cl oser --

-- leaving us with a shot of THE WEEPI NG ANGEL in the
garden. It has stepped off its plinth.

And the doorbell rings. Sally heads out of the
conservatory --

-- but just as she leaves it, sense novenent, gl ances
back.

Sally's POV. The Weping Angel is back onits plinth
face in its hands.

CUT TGO
INT. WELLGROVE HOUSE. HALLWAY - N GHT 59

SALLY pulls open the front door, to reveal LARRY, a big
bag slung over his shoul der.

LARRY
You know, | always wondered who
lived here.
SALLY
Oh for God's sake ... !
LARRY
This is so cool. You live in
Scooby Doo' s house!
CUT TGO
I NT. WELLGROVE HOUSE. CONSERVATORY - NI GHT 60

Few m nutes later. LARRY is crouched on the floor,
slipping the DVD into a portable machine. He is now nmaking
his way through the menu screens. SALLY paces, agitated.

LARRY
kay, here he is. Don't see how
t he egg can be for you.
THE DOCTOR on the screen settling into position.
SALLY

Because |' m bei ng stal ked.
( MORE)
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SALLY ( CONT' D)
Me, | am personally being stal ked
by a man in 1969 with an inpossible
know edge of the future and gay
hair. Oherwi se known as the

Doct or.
LARRY
Who' s the Doctor?
SALLY
He's the Doctor.
THE DOCTOR
Yep. That's ne.
SALLY
(Startles)

Ckay, that's scary.

Larry hastens to expl ain.

LARRY
No, you see, it sounds |ike he's
replying there, but he always

says that.

THE DOCTOR
Yes, | do.

LARRY
And t hat.

THE DOCTOR

Yep, and this.

SALLY
He can hear us. GCh ny God, you
really can hear us.

LARRY
O course he can't hear us. Look!
(He's grabbed a
folder, fromhis
bag, flipped it
open, pulled sone
sheets of paper)
Got a transcript, see, everything

he says. "Yep, that's me." "Yes,
| do." "Yep, and this." Next
it's --

(Readi ng al oud)
"Are you going to read out the
whol e thi ng??"

THE DOCTOR
(Saying it live)
Are you going to read out the
whol e t hi ng??

( CONTI NUED)
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Larry startles, |ooks at the Doctor.

LARRY
Sorry.

SALLY
Who are you?

THE DOCTOR
I'ma tinme traveller. O | was.
I'"'mstuck in 1969.

Larry's head is whi pping between his transcript and the
screen. Disbelief.

LARRY
This is radical! This is awesone!
This is HD!'!
SALLY
| heard you say that before.
THE DOCTOR
Possi bl y.
SALLY
1969. That's where you're talking
from
THE DOCTOR
Fraid so.
SALLY

But you're replying to nme. You
can't know exactly what |'m going
to say, forty years before | say
ith!

THE DOCTOR
Thirty-eight.

LARRY
I"mgetting this down! [|I'mwiting
in your bits!!

He has grabbed a pen, starts scribbling frantically in
t he gaps between the Doctor's renarks.

SALLY
How? How is this possible? Tel
nme!

LARRY
Not so fast.

THE DOCTOR

Peopl e don't understand tine -
it's not what you think it is.

( CONTI NUED)
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SALLY
Then what is it?
THE DOCTOR
Conpl i cat ed.
SALLY
Tel | ne.
THE DOCTOR

Very conpl i cat ed.

SALLY
I"'mclever and |I'mlistening.
And don't patroni se ne because
peopl e have died, and |I'm not

happy.

THE DOCTOR
Peopl e assunme that tine is a strict
progression of cause to effect,
but actually froma non-1linear,
non-subj ective viewpoint, it's
nore like a big ball of w bbly-
wobbl ey, tiney-w ney stuff.

SALLY
Yeah, |'ve seen this part. That's
t he sentence that got away from
you.

THE DOCTOR
It got away from ne, yeah.
SALLY
| said "that's weird", and you
said --
THE DOCTOR
Weird, yep.
SALLY
Next thing you say is "Well | can
hear you".
THE DOCTOR
Well | can hear you.
SALLY
This isn't possible!
LARRY
(Still witing
frantically)
It's brilliant!
THE DOCTOR

Wl |l not hear you exactly, But |
know everything you're going to
say.

( CONTI NUED)
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LARRY
Al ways gives ne shivers, that
bit.
SALLY
How can you know what |'m going
to say?
THE DOCTOR

Look to your left.

LARRY
What does he nean by "l ook to
your left.” 1've witten tons
about that on the foruns, | think

it's a political statenent.

SALLY
He neans | shoul d | ook at you.

She crosses to him |ooks at what he's scribbling away.

SALLY ( CONT' D)
What are you doi ng?

LARRY
Witing in your bits. So |I've
got a conplete transcript of the
whol e conversation. Wait till
this hits the net. This wll
expl ode the egg foruns.

THE DOCTOR
I"ve got a copy of the finished
transcript. It's on ny autocue.
SALLY

How can you have the finished
transcript??

THE DOCTOR
| told you. I'ma tinme traveller
| got it in the future.

SALLY
You are reading aloud froma
transcript of a conversation you're
still having??

THE DOCTOR
Reverse tenporal causality. O
if you prefer, w bbley-wobbl ey,
timey-w ney.

SALLY

Wuld | understand this if you
spoke sl ower.
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THE DOCTCOR
It's time - you wouldn't understand
it if you understood it. Look,
it doesn't matter - what matters
is we can conmmuni cate. We've got
bi gger problenms now. They've
t aken the blue box, haven't they?
The angel s have the phone box.

LARRY
"The angel s have the phone box!"
That's ny favourite, |'ve got

that on a tee-shirt!

SALLY
What do you nean, angels. You
mean those statue things.

Her eyes go to:

CUT TO
61 EXT. WELLGROVE HOUSE. GARDEN - NI GHT
THE WEEPI NG ANCGEL in the garden, face in its hands.
CUT TO
62 | NT. WELLGROVE HOUSE. CONSERVATORY - NI GHT
THE DOCTOR

Creatures from anot her worl d.

SALLY
But they're just statues.

THE DOCTOR
Only when you see them

SALLY
VWhat does that nean?

THE DOCTOR
The | onely assassins, they used
to call them- no one quite knows
where they came frombut they're
as old as the universe, or very
nearly. And they' ve survived
this | ong because they have the
nost perfect defence system ever
evol ved. They're quantum | ocked.
The nonent they are seen or
observed by any other living
creature they freeze into rock -
no choice, a fact of their biol ogy.
In the sight of any living thing,
they literally turn to stone.
And you can't kill a stone.

( MORE)
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THE DOCTOR ( CONT' D)
O course, a stone can't kill you
either. But then you blink, then
you turn your head away - and oh
yes it can!

SALLY

(Quietly, to Larry)
't take you're eyes off that!

Don
SALLY is pointing a shaking hand at the |one statue in
t he garden.

On LARRY' S face: getting it.

THE DOCTOR
That's why they cover their eyes.
They' re not weeping, they can't
ri sk looking at each other. Their
greatest asset is their greatest
curse - they can never even | ook
at their own kind. They can never
be seen. The loneliest creatures
in the universe.

Thr oughout this speech, the mounting fear on Sally's face.
She gl ances towards the open door - are there shadows
nmoving in the hall, is that a floor creaking.

SALLY
What are they doing here?

THE DOCTOR
What they always do - hiding from
sight, so they can |ive.

SALLY
But there nust be places where
t here's nobody about, lots of
pl aces.

THE DOCTOR
They' ve cone to like their luxuries -
a nice developed world, a few
creature conforts, they're anyone's
for central heating - they just
don't like to share. And I'msorry,
I"mvery, very sorry - it's up to
you now.

SALLY
What am | supposed to do?

THE DOCTOR
The bl ue box is nmy tinme machine.
They want it. There's a world in
there they could have to thensel ves
forever but the damage they could
do could switch off the sun
You' ve got to send it back to ne.

( CONTI NUED)
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SALLY
How?

Silence fromthe Doctor

SALLY ( CONT' D)
How??

THE DOCTOR
And that's it, I'"'mafraid. This
is as far as this conversation
goes, the transcript ends here.
| don't know what happened - why
you stopped. |'m hoping you
weren't interrupted. Good | uck!

And the picture w nks out.
And the image of the Doctor w nks out.

SALLY
No, don't, you can't!

And they both lunge instinctively at the tiny screen.
Larry is banging the controls, trying to bring back the
pi cture.

LARRY
I could rew nd

SALLY
What good woul d that do??

They stare at each other in a nonent of nutual, dawning
horror.

SALLY (CONT' D)
You're not | ooking at the statue.

LARRY
Nei t her are you.

They turn, fearfully --

-- and the french wi ndows are opened, and THE WEEPI NG
ANGEL is right in the roomwith them its arnms spread,
its hands clawed, now bestial, feral. Half it's face is
now obscenely wi de nouth, grinning terrible fans. It is
frozen of course, but it's a terrible inmage.

They stunble back fromit, horrified. Larry throws up
his arns to cover his face --

SALLY
Keep | ooking at it, keep |ooking
at it!!
And they do, breathing hard, trying to keep it together.
The statue stays frozen.

( CONTI NUED)
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LARRY

(Practically

gi bbering with

fear)
There's just one, right, there's
just this one, we're okay if we
just keep staring at this one
statue, everything's going to be

fine.

SALLY
There's three nore.

LARRY
Thr ee??

SALLY

They were upstairs before but |
think | heard them novi ng.

LARRY
Movi ng where?? Three of them
novi ng where??

SALLY
"mgoing to | ook round, |'m going
check, you keep | ooking at

|
to
this one, don't even blink.

LARRY
I"'mtoo scared to blink.
Sally turns. Nothing there.
SALLY
kay. We're going to the door.
The front door.

LARRY
We're making a run for it.

SALLY
O course we're nmaking a run for
itt!

They start edging to the door to the hall, Larry | ooking
back, Sally | ooking forward ...

CUT TO
63 [ NT. WELLGROVE HOUSE. HALLWAY - NI GHT 63

in the doorway.

SALLY
Okay. We can't both get to the
front door, w thout taking our
eyes off that thing. So you stay
her e.

( CONTI NUED)
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LARRY
What ??
SALLY
"Il be twenty feet away, you
stay here.

SALLY dashes to the front door, LARRY stays staring at
the frozen statue, sweating, terrified.

Sally, at the door. Can't budge it, won't open.

SALLY ( CONT' D)
They' ve |l ocked it. They've | ocked

us in!
LARRY
Why ?
SALLY
|'ve got sonething they want.
LARRY
What ?
SALLY
A key.
LARRY

Gve it to them

SALLY
"' m gonna check the back door.

LARRY
G ve themthe key!

SALLY
Wait here.

She starts heading to the passageway | eading to the back
of the house.

LARRY
Where are you goi ng?? \Wat if
t hey cone behind ne.

SALLY

["1l be quick.
LARRY

What if they cone behind ne??
SALLY

Don't | ook round, 1'll be quick

On Larry's face, hearing Sally racing away. He's al nost
delirious with fear, staring, fixedly, w de-eyed at the
statue, the hall darkened hallway stretching away behi nd
hi s back.
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LARRY
Ch God! Onh Cod!

THE WEEPI NG ANCEL, fanged and frozen a few feet in front
of him

LARRY ( CONT' D)
(Al nmost mad with
fear)
They' re behind ne, aren't they.
Your friends, right behind ne,
can hear them | can hear them!

Creaks behind, shadows flitting, are they there?

On Larry's face. Can't take it, needs to turn, needs to
| ook --

On the Weeping Angel's face. Fanged, terrifying, frozen.
And Larry can't take a second |longer. He sneaks the
fastest possible | ook over his shoulder, |ooks right back
into the room --

-- and in that tiny fraction of a second, the Weping
Angel is now tw feet fromhim its clawed hands reaching
for him it's huge nouth stretched even w der.

LARRY (CONT' D)
Sally!'! Sally!!

CUT TO
[ NT. WEILGROVE HOUSE. BACK CORRI DOR - NI GHT 64

SALLY has raced to the back door --

-- and there it is, boarded up. She slans her fists
against it, despairing.

LARRY
(Scream ng from
of f)
Sal | y!!

Sally turns, to head back to Larry, and freeze at what
she sees. A door in the back passage standing open, |ight
stream ng out.
She goes to the door, |ooks through --
CUT TGO

INT. WELLGROVE HOUSE. HALLWAY - NI GHT 65

LARRY is backing away fromthe frozen WEEPI NG ANGEL, but
he's terrified at what he mght be backing into. He's
reaching behind himw th his hands, groping at the air
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LARRY
Sally, hurry up!!
CUT TGO
I NT. WELLGROVE HOUSE. CELLAR - N GHT 66

SALLY has found herself at the top of sone cellar steps.
She's staring down into the cellar.

SALLY
(Call'ing)
Larry, 1've found the other angels.

Cone towards ny voice - back away,
keep that one in sight.

CUT TO
INT. WELLGROVE HOUSE. HALLWAY - N GHT 67

LARRY, hearing her, does as she says - starts to back
away towards the back of the house ...

CUT TGO
INT. WELLGROVE HOUSE. CELLAR - N GHT 68

SALLY is nervously maki ng her way down the steps.
In the cellar: standing in the centre, the TARD S --

-- and standing sone distance fromit, three of THE WEEPI NG
ANGELS, their faces in their hands.

SALLY
kay, boys, | know how this works.
You can't nove so long as | can

see you.
She is pulling the key from her pocket.

SALLY ( CONT' D)
Whol e world in the box, the Doctor
says. Hope he's not lying, cos |
don't see how el se we're getting
out .

She | ooks round the notionl ess statues.
SALLY ( CONT' D)
So it's true. It's really true.
You can't nove if you're seen

LARRY
Sal | y?

LARRY has stunbl es backwards into view at the cellar door.

SALLY
Down here.
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LARRY
| don't think it's foll ow ng us,
we're okay --

He turns to see Sally facing off three frozen angels.

LARRY ( CONT' D)
Oh ny CGod!! \What are you doi ng??

SALLY
We're getting in the blue box.
|'"ve decided to trust the Doctor.

LARRY
Is that a good idea?

SALLY
No, it's aterrible idea, we've
run out of good ones. Get down
her e!

Larry cones scuttling dowmn the steps to join Sally. They
are inches fromthe door of the TARD S

SALLY ( CONT' D)
(@ ancing to the
top of steps)
Oh, and here's your one.

The fourth of the Weeping Angels is now in the doorway.

LARRY
They're a bit quick, aren't they?

SALLY
Not if we keep | ooking at them
Doesn't seemto be anything they
can do about that so --

As she this the Weping Angels start to glow faintly -
it's very slight but quite noticeable.

LARRY
Then what are they doi ng??

SALLY
Dunno, it's like they're --

And the light bulb hanging in the centre of the cellar
flickers!

LARRY
They're turning out the Iights!

Frantic, Sally funbles the key at the TARD S | ock, or
tries to.

The light flickers, dins to half, strobes --
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LARRY ( CONT' D)
Qui ckl y!
SALLY
(Funbl i ng

frantically in

the fading |ight)
| can't find the lock!! The |ight
is strobing frantically now -
tiny blips of darkness, |onger
blips of Iight.

The angel s are approaching the TARDIS - a weird, jerky,

stop-notion advance - each flash of darkness inches them
cl oser --

They're feral, their nouths wide and terrifying --

LARRY
Get it open!

SALLY
|l can't find the | ock!!

And the lights go out. Total darkness for a terrifying
m crosecond - -

-- and in a glorious nonent the lights of the TARD S
wi ndows gl ow on, throw ng beanms out into the darkness of
the cellar.

The angel s are caught in the beans, their outstretched
claws inches fromSally and Larry.

Sally has found the | ock, turning the key has triggered
the TARDI S |ights --

-- and now the darkness is split, as the blue doors open
and the golden light of the control roomspills out.

Sally and Larry stunble back into the TARDIS. The door
snap shut on them

CUT TO
INT. TARDI S 69

SALLY and LARRY stunble into the TARD S, | ooking around
i n astoni shnment and wonder.

LARRY
It was just a box. | sawit, it
was just a box!!

SALLY
A whole world. He wasn't |ying.

LARRY

What about those doors, are they
gonna hol d?
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SALLY
Who cares, the lights are on

A chinme fromthe console --

-- and a hol ogram version of THE DOCTOR flickers into
life, standing at the console (just like with Chris in
The Parting OF The Ways.) The image stabili ses.

THE HOLOGRAM DOCTOR
This is security protocol 712.
The TARDI S has detected the
presence of an authorised renote
control disc, valid one journey.

Larry gasps in pain. Pulls one of the DVDs fromhis
jacket, flips open the case - it's glowing fiercely

THE HOLOGRAM DOCTOR ( CONT' D)
(Sm | es)
Knock yoursel f out.

The hologramflickers out. One of the sections of the
console is glowing. They dash to it. Wat |ooks like a
DVD is lashed up to the console (like it's always been
there, not a new addition.)

SALLY
Looks |i ke a DVD pl ayer.

LARRY
It's a Sansung.

The TARDI S, rocks, shakes.

LARRY (CONT' D)
They're trying to get in!

SALLY
Vel |l hurry up then!

The DVD slides into the slot. The TARDI S engi nes heave
and groan into life. Sally and Larry grab hold of the
consol e.

CUT TGO

INT. WELLGROVE HOUSE. CELLAR - N GHT 70

THE WEEPI NG ANGELS surround the TARDI S, each standing at
one face, gripping hold of it, like they're trying to
tear it apart --

-- and the TARDI S sinply fades from exi stence from anong
t hem

Leavi ng the Weeping Angels all staring directly at one
another. Frozen in each other's gaze.
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We cut round their faces - all frozen in al nbst com ca
| ooks of di smay.

CUT TO
I NT. TIME VORTEX 71
The TARDI S spi ns through.

CUT TO
I NT. TARDI S 72

Wth a tremendous crash the TARD S | ands, spilling SALLY
and LARRY on to the floor.

On Sally, groggy. She's banged her head, she rubs it.

LARRY
Ch, that was rubbish. That was
so rubbi sh

The doors are opening. THE DOCTOR and MARTHA step in.

THE DOCTOR
(Beam ng, delighted)
Wl cone to 1969. Fancy a quick
| ook round, or do you want to go
strai ght hone.

Sally just stares at himin astoni shnent.

SALLY
Doct or ?

The Doctor grins his biggest grin.

THE DOCTOR
Hell o, Sally Sparrow
DI SSCLVE TO
EXT. WELLGROVE HOUSE. GARDEN - DAY 73

On the plinth, where one WEEPI NG ANGEL once stood, there
are FOUR, arranged in a rough, police-box sized square.
It's like their hands have wel ded t oget her when they froze
and they are one structure now.

MARTHA
(From of f)
Well it's ... different.

THE DOCTOR
(From of f)
| like it. Mich better out here
than the cell ar.
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LARRY
(From of f)
kay. But what about when it's
dar k?

We cut to the DOCTOR, MARTHA, LARRY and SALLY sitting
round an ancient, rusty garden table, with cups of coffee.
The TARDI S stands a little way behind them

THE DOCTOR
They can see in the dark.
SALLY
What i f soneone, | dunno, sticks

buckets on their heads.

THE DOCTOR
X-Ray vision - they can see through
anything. No, they're stuck there
| ooki ng at each other pretty nuch
forever.

LARRY
(Alittle worried)
You nmean actually forever, don't
you?

THE DOCTOR
Yeah. Pretty much.

SALLY
So did you know t hat woul d happen
when your box thingy took off?

THE DOCTOR
Oh, absolutely. | knewit all.

SALLY
How?

THE DOCTOR
(Gins)
| peeked at the end. Which rem nds
I‘TE__

He pulls a book fromhis coat, tosses it over to Sally.

THE DOCTOR ( CONT' D)
Coul d you sign this?

Sally picks up the book in astonishnment. "Sally Sparrow
And The Weepi ng Angel ".

SALLY
I"mgoing to wite a book??

THE DOCTOR
Yes, and you have to wite it
properly - so no having a sneaky
| ook just now.
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Sally has flicked open to the dedication page.
"For Jenny N ghtingale and Billy Shipton.”
And way further down the page.
"And for the urgent attention of the Doctor."
THE DOCTOR ( CONT' D)
Al'l the good stuff in there. The
transcript. Even where to wite

t hose words on the wall, there's
a phot ogr aph.

SALLY
When do | wite this??
THE DOCTOR
You'll find out. Just make sure

you do. O two thirds of the
uni ver se goes out.

MARTHA
Must be freaky - signing a book
you haven't witten yet.

SALLY
Tell you what's really freaky.
(She's flipped
anot her page)
|'ve already signed this one.
(Stares, mounting

horror)
And |'ve signed it Sally
Ni ghti ngal e.
THE DOCTOR

Qops, spoilers, hate those!
(Snat ches the book
back)
Anyway, Martha and | nust be off -
good | uck, have fun, see you at
t he weddi ng!

MARTHA
See you!

The Doctor heads off, Martha running after him

SALLY
What weddi ng?

THE DOCTOR
(Headi ng away)
Qops, there | go again.

SALLY
There's no weddi ng, what weddi ng?
And who says you'd be invited to
t he weddi ng??
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THE DOCTOR
Just can't stop now, can |? Don't
bother with the list, |'ve got

it.

And they disappear into the TARDIS. The engi nes heave,
it starts to take off.

Sally and Larry just sit for a nmonment. Larry grinning
his face off, Sally shocked and not neeting his eye.

SALLY
Stop grinning.

LARRY
You' re not |ooking at ne, you
don't know I'm grinning.

SALLY
| can hear you grinning!

LARRY
Maybe you' re grinning.

SALLY
"' mnot grinning.

A silence.
W start pulling away fromthem |osing themin the garden

SALLY ( CONT' D)
CGot any brothers.

LARRY
Nope.

SALLY
Cousi ns?

LARRY
Nope.

SALLY

Know anyone el se at all called
Ni ghti ngal e?

LARRY
My aunt.

SALLY
Your aunt ??

LARRY

Yeah, ny aunt.

W' ve | ost themnow, |eaving themto their conversation
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SALLY
(V.0)
VWhat's she |i ke?

END CREDI TS
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