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HactynneHue BecHbl - exe-
rofiHoe 0BHOBEHME XKU3HW,
npobyxaeHne npupoabl,
BOCKpeLUeHVe Hagexa... Ho
ecTb U Apyras Lenoyka ac- HOCTM...

The beginning of Spring
marks the revival of life, but
also makes us remember
all those who were killed at happened fo be together at
the different fronts of the same concentration
World War I, and those camp.
who were turned into "dust This series is a combi-
and returned to Earth, nation of paintings and
whence they came’, and installations which sends a
whose spirits refurn to us special message from the
fo remind us about the artist to the viewer: art is
Holocaust... communication - emotion-
A French artist who al, anxious, interested and
over the last decade has invaluable. It is to pass on
attracted increasing atten- the most essential ele-
tion both in his homeland ments of the present time

"ID"s of the prisoners -
Jewish, French, Polish,
Russian... All those who

BeYyecTBa, elle OAHa Mo-
MbiTKa OCO3HAHUA paBeH-
cTBa Bcex nepes rnobans-
HOW yrpo3oi AnA Yenosey-
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coumaumit... OKoHuyaHue
BTopoi MupoBoW BOHBI,
JeHb Mobeabl, JleHb nomu-
HOBEHWA BCeX, KTO «mnpe-

BpaTWU/ICA B Npax 1 BO3Bpa-

Mapk Aw cymen 3a-
CTaBUTb CBOM MOJOTHA 3a-
rOBOPWTb OT JMLLA BCEX MO~
rMbwmx: Ha KapTuHe, AaB-
el Ha3BaHMe BCen ce-
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TUNCA B 3eMJ0, 4eM OH pUW, - OTAUYUTENbHblE
GbU, 1 Yell fyx BO3BpaLLa- 3HaKW-HaLMBKN eBpees,
eTcA K HaM, yTobbl Hanom- (paHLly30B, NONAKOB, pyc-
HUTb O MWIMOHAX XepTB CKMX, OKa3aBLIMXCA B 3a-
Xonokocra... MKHYTOM  NpoCTpaHcTBe

Mapk Aw - xypox- o6HeceHHOro  Konouen
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HUK, TBOPYECTBO KOTOPOro
B MoclfiefjHee BpeMsA npu-
BjeKaeT Bce O6osblie K
6OJ1bLIJe BHMMaHUA U Ha ero
poauHe Bo ®paHumu, 1 3a
py6exom. OH co3gan ce-
puto pabot «Bce BMmecTe,
nocBesLeHHy0 X0ooKocCTy,

NPOBONOKON KOHLEHTpa-
LMOHHOrO nareps.
KapTuHbl 1 nHcTan-
naumn Mapka Awa - cBoe-
ro poja nocnaHvie Xypox-
HuKa 3putento: UICKYCCT-
BO - cpeactBo 3mouwo-
HanbHoOro, Hebespasnuy-

and abroad, Marc Ash has
created a series of works,
"Tous Ensemble”, dedicated
to the Holocaust to remind
us that we are together
when we face any global
threat to humanity... Marc
Ash’s canvases speak on

to our contemporaries, fo
pass on something immate-
rial and voiceless which
burns in the heart of the
artist. Babies, girls and
boys, women and men,
grandmothers and grand-
fathers - who perished in
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HOro, nopoi GecLeHHoro
ob6ueHna. OHo crnocobHo
nepeaatb 3pUTENIO KBUHT-
3CCeHUMI0, camylo CyTb

behalf of those who peri-
shed. The picture that lent
its title to the series intro-
duces special marks - the

KaK npu3biB K NMOMUHOBE-
HWI0, HAaNoMKHaHue 06 oa-
HOM W3 CcaMbIX CTpaLHbIX
CTpaHuL, B UCTOpUU Yeno-

the fire of crematoria in ¢ Tous Ensemble
concentration camps all Bce Bmecre

E ~ wh Id One and All
over Europe - who cou 2002
not escape - but whose 150x150 cm
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One and All: A Story with no Finale




Des roses
pour les justes
Po3bl ans
npaBeAHNKOB
Roses

for the Just
2002
50x50x50 cm
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Bpemenu, B kotopom Xy-
LOXHVIK 1 3pUTeNb cocyLue-
CTBYIOT Ha paBHbIx. Mckyc-
cTBO cnocobHo nepeaatb
HeYTo  HemaTepumanbHoe,
GesrnacHoe, HeMoe, uTo, KaK
«yMb, NbINAOWMUIA OrHEMY,
rOpUT B CEpALE XYAOKHUKA
1 B3bIBaET Xeyb, 00XKUraTh
cepaua nogein. TeopyectBo
Mapka Awa HanomuHaer
HaM 0 Tex, KTo Koraa-To Obin
UbWUM-TO pebeHKoM, MaTe-
pbto, oTuoM, Gpatom, cecT-
PO, MyXeM, KEeHOW,.. KTO
npeBpaTuiCcA B nenen B or-
HE KpemaTopueB,. KTO He
CMOT CMaCTUCh,.. YbW KPUKU
N CTOHbI 0 CUX MOP 3XOM
0T3bIBAKOTCA B CEPALIAX XKM-
BYLLMX HbIHe Ha 3emsie v By-
AYT, HenpeMeHHO AOMKHbI
ObiTb yCAbIWaHbl BCeMMU,
KTO MpUAET Ha 3Ty 3eMJio,
4TO6bI XKNTb.

HekoTopble KpuTWKK
OTHOCAT TBOpYecTBO ALla K
HeomaTepuanunsmy. Yto X,
OH JeNCTBUTENbHO npuaa-
eT BellaM HeKyl HOBYH
MaTepuanbHyl CYLIHOCTb.
MoBepxHocTb ero pabot
(haKTypHa M pyKOTBOpHa.
OH Kak 6bl faeT Hekorpa
ObIBLMM B ynoTpebneHun
npeameTaM, NepexuBLINM
TeX, KTO UMV NoJib30Basncs,
BTOpY!0 XM3Hb. OUKK B Me-
TaNNN4YecKomn onpase, N0X-

KW, BUNIKK, Nojiocatas poba
3aKNioYeHHbIX,  3yOHble
npoTesbl... 3TV BELWM ~ CBU-
AeTenn U CBUAETeNbCTBa
Tpareauu, Kotopasa npo-
usowWwna ¢ Temu, KoMy He
yAanoch BbIKWT...

Aw ¥ Kontouylo npo-
BOJIOKY MCMOMb3yeT U Kak
cuMBON  De3bICXOAHOCTU
(onATb-TaKM Mpu ynomuHa-
HUM O MUIIMOHHBIX XepT-
Bax, Npexne Bcero espeit-
cKoro Hapoga «6e3 Mcxo-
Aa»), N Kak CUMBON CTpaLu-
Hbix Myk Cnacutens, ronosa
KoToporo yBeHuaHa Obina
TEPHOBbIM BEeHLOM (LieHT-
panbHasa 4acTb MONOTHA
«Bce Bmecte»). WHcTtanns-
uma Mapka Awa «Po3bl ans
npaBefHUKOB» - BeYHO
anoe HaroMWHaHue 0 Kpo-
BW NPUHECEHHbIX B KEPTBY.
Po3bl «npouspactaio™ 13
nensa CropeBLUX 3aXUBO.
M Boobuie Bce mocbinaHo
nennoMm. TaK XyAOXKHWK
o6birpbiBaeT cBoe npouc-
XOXZeHue, CBOK pamMuauio,
KOTOpas W Ha HeMeLKOM, 1
Ha aHIWIACKOM A3bIKax
o6o3Hayaer «nenes, npax».
Ero cepus «llpax 3Be3gb»
(accoumnaumnsa co 3Be3zgon
[laBnpa) - HaBoaAwwmin
yKac cBoel MatepuanbHoC-
TbIO PAA WHCTaNNAUWIA, B
KOTOPbIX BeLy HEBOJbHO
3aHMMAalOT MecTo TeX, KTo
OAHaXAb!l Obln XUB U ANA
Koro Bpemsa HaBcerga ocra-
70Cb 33 MOPOrOM ras’oBbIX
Kamep («Stop» - ocTaHOBKa,
npubbITUE K NYHKTY Ha3Ha-
YeHWs U OAHOBPEMEHHO
npeKpalleHve AencTBus, a
B [JaHHOM KOHTEKCTe U ca-
MOl *u3Hu). Bee, uto xy-
AOKHUK UCMONb3yeT B UH-
CTaNNAUMAX U UHKIIO3UAX-
Konnaxax, nopaxaer [o-
CTOBEPHOCTbIO, NpuUCyLLeit
JNLWb NOANUHHBIM BeLecT-
BEHHbIM J[J0Ka3aTeNbCTBaM.
Cruanctnyeckuin - A3bIK
Mapka Awa nakoHuyeH u
BbIBEPEH A0 NnocneHen ae-
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cries and screams still ring
in the hearts of the living,
and will be heard by those
yet to come, those still
coming to life.

Marc Ash’s art is clas-
sified by some art critics as
"neo-materialism". It is frue
that he does give everyday
objects a new material
implementation so that
they acquire a new mean-
ing and quality. The surface
of Ash's works "speaks"” for
itself and for the artist, as
something tangible, raw
and coarse. He gives a sec-
ond life o things that have
witnessed the tragedy of
their owners and survived:
eye-glasses in their metal
frames, forks and spoons,
prisoners’ robes and den-
tures. It is the mute evi-
dence of the crime; the
undisputable evidence of
human tragedy.

Marc Ash’s artistic
language is laconic and
expressive. His canvases
are marked with an inner
tension, intensified by the
usage of different objects
which act as a kind of a col-
lage or inclusion, and giv-
ing his paintings another
quality - that of an "assem-
blage".

Ash uses strips of
barbed wire to indicate the
horror of the inevitable, and
fo associate it with the
thorns that crowned the
head of Christ (the central
part of the work "Tous
Ensemble”). The installation
"Des Roses pour les Justes"
(Roses for the Just) is an
ever blood-red tomb, with
roses that are growing-
contrary to what is possi-
ble - from the ashes. Thus
he constantly plays on the
meaning of his own sur-
name: "ash=ashes=dust".
He creates a series of works
with the title "Poussiere d'E-
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Le Temps
Bpemsa

Time

2002
162x130 cm

Les Regards
MoTycTtopoHHue
B3rAAbI
Beyond

the Grave

2002

35x30 cm

Vestiaire
PaspgeBanka
Locker Room
2002
130x162 cm

Tann. BHyTpeHHAs Hanps-
KEHHaA 3KCrpeccus Bblpa-
YKaeTCA UM B KOMMO3MLIMOH-
HOV NpoAyMaHHoCTM pabor,
cbanaHcMpoBaHHOCTY MblC-
JIN 1 YyBCTBa.

MowHbln,  ycunex-
HbI BHYTPEHHUM 3MOLMO-
HanbHbIM  HamnpsXeHueMm
nocbin Mapka Awa HeBonb-
HO 3acTaBnfeT BCMOMHUTb

lowto, Tpoca, pyHawr, Auk-
ca, HemsBecrHoro, Mukac-
co, Cupypa, LlagkmHa un Ha-
PALY C HAMMW BCEX TeX, KTO
OTKpbITO roBopui 006 yxa-
cax BoOWHblL. Mapk Aw ot-
Bep3 CBOIO AyLuy Ans obue-

HUA C JylaMmun yMepLuuXx.
06wweHne 310 6onesHeHHo,
U3HYpUTENbHO 1 BMecTe C
TeM noAobGHO KaTapcucy.
Bce sBneHHoe 3putento
KaK MioZ TBOPYECKMX yCU-
AN XYLOXHMKA CTOUT TOrO,
yToObI BUAETb M Masamu, 1
Aywoit... M6o pabotas Ha
TaKoM, Kasanocb Obl, cyry-
60 MOANTN3MPOBAHHOM MO~
ne, XYAOXHUK Aw He
npeabABASET NPAMOVHEN-
HbIX NAKaTHO-KeCTKNX 06-
BUHEHWI WAW HaTypanu-
CTMYECKUX M300/MYeHUI.
OH CMOKOIHO, HO C KOMKOM
B ropJie BbICTpavBaeT CBOM
Aananor co 3putenem. U Ka-

xetca, Mapk Aw cpenan
MOBEPXHOCTb MOJIOTEH CBO-
el KoXeM, Ha KoTopoW oc-
TaBUV HECMbIBaeMble Bpe-
MeHeM 0TMeYaTKM Kostoyan
MPOBOMIOKA,  MbITOYHbIE
KPIOKM, HecTepnuMble Xo-
NOA W TONOA, @ FNaBHOe,
GecuenoBeyHble  YyHUXKe-
HUA. Mbl He JOMKHbI 3a6bI-
BaTb 0 TOM, YTO BblN0, 1 TOT-
[ia HUKTO He Byaer Bnpase
noctaButb Touky B 3TOM
MOBECTBOBAHUM.

OpHa wu3  3apgymok
Mapka Awa - pepeBo na-
MATW, Ha BETBM KOTOPOroO
HaHu3bIBaloTCA  Becumc-

NIeHHble 3aMucKu 3puTe-
neit. Al Toxe Hanucana 3a-
MUCKYy O TOM, 4YTO MOMN
otel, - Nnbs KamenKkoBmY -
NOCBATWA BCIO CBOIO Mocsie-
BOEHHYIO XU3Hb WCTOPUM
Xonokocra v TeM, KoMy yaa-
N0Cb BbDKMTb, M YTO, CO-
TMacHo ero BoOJle, XeHa U
[JBe ero jouepu nepeaany B
fLap amepukaHckomy Me-
MOpuWanbHOMy My3eto Xono-
KocTa B BawwuHrToHe or-
POMHYI KOMNEKUUo Co-
BpaHHbIX apTedaKTosB.
Hvikto He Gyget 3abbiT,
HUYTO He ByaeT 3abbITo.

Hamanna BolickyHckas

toile" (Dust of the Star,
hinting at the Star of
David turned into ashes) -
a horrifying scene of the
crime with objects acting
for those who once were
alive... Time stops, in
direct confrontation with
the evil forces aimed at
killing God's blessed life;
but evil cannot kill the
human soul.

Marc Ash opened his
soul to communicate with
the souls of the dead; this
communication is stressful,
painful and exhausting.
What he managed fo make
with his hands and heart is
really worth "feeling" - the
verb "to see" is too weak fo
express the emotions of
the viewer.

Marc Ash's canvases
are forceful and expres-
sive, sometimes reminding
the viewer of Goya, Dix,
Grundig, Picasso, Grosz,
Neizvestny, Sidur, Zadkine
and others who have spo-
ken loudly of the atrocities
of war. The very theme of
Holocaust made Ash play
in the slippery field of poli-
tics. But Ash never allows
himself to use the political
visual vocabulary. The sur-
face of the canvases seems
fo become a fender sensi-
tive skin of the artist him-
self, on which tortures,
hunger, cold, fright, humili-
ation have left the timeless
marks - like the numbers
pierced on the skin of the
CC prisoners. And this is to
be remembered.

"We might forgive,
but never forget", - there-
fore, this story is one with
no finale.

At Marc Ash’s exhibi-
fion last year there was a
tree with branches cov-
ered with the notes of vis-
itors. | left a short note
too. It said that my fa-
ther - llya Kamenkovich -
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devoted his postwar life to
the history of the Holo-
caust in the USSR and to
its survivors; and that
according fo his will his
collection of artefacts was
donated by his widow and
two daughters fo the Unit-
ed States Holocaust
Memorial Museum in Wa-
shington, D.C.

We will never Forget.

Natella Voyskounski

Hiver '42
3uma, 1942
Winter '42
2002
162x130 cm

Poussiere d’etoile
Mpax 3Be3abl
Dust of the star
2002

50x50x50 cm
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