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ETHADSHEE BXEWRE - (f0EZF ) NEERT ERER | OB
B sy » HBMEE R AR E B - DIBRBCH SRS & R ER
ER7R T 4 TAEENPNSRITERERS » 1870 S MR /e B — R B 2 5O
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A FRENDRE ( ALHEZE ) BB RETFERIG/DE 223 MO P EH
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DUAHE B e O B BB A IS B SR (ATHEEE ) MBI o B REHIA R
MR B B T WK FE RS B - M SR L S R - A B
U NR B SO R IR - MBS AR A RS R A
B T A FREANER (AT ) X MK EREHE - e84 - AFERK
R AR FEANRD (ALHES ) MEEZE > MEEEN [ ES
e EEEETLE - B EHR ( Keith McMahon ) ZFEH BT BRI -
B AR R AR T (AOHE ) MEW/ARMNBEIR - S (AT
£ ) WIESRER T BRENATFEANE AT BFATFEANE JFE
HRE MEREBTASETEME/IENED ( BESMEEH 0 ER )
I TTEEME o B E ( Karl S. Y. Kao ) HIZE ( #8 7 CBEBH4E 1 B ( ATHREE )
) —SrER s T (AR ) B4 FAEA/DE R E R AN R
BRI — » 1 B0 EA NI « A FEANRAERP -
(RTHREE ) BOMER DL T ER s I MR T3 DR Eg J o

M &R R B SRR AR R AR o A SRR R
HF—EAEBEMHMWAE WREHMEFEAZSZTEERAXE RE ( Mikhail
Mikailovich Bakhtin 1895-1975 ) RIEEY » FEC BB H) I 3L EMF MM F 3K K M 3+
B EERNBRET > AESEZANEEN OSRGOS 0 BB
MR RRE « | BYENCEEREATI TR THEEE T
fib B SR R EEREA T % « A S B 8 & 0 R EANSR R
TSR A T AN BTSSR BE - fhREE S - 2R E
HISCERRESNETE » BERDER (novel ) EHRE FRE W B L
T4E M FFIETF S ( lyricism ) FOME » M B PE LA S USSR
%o BEHNREERMBE [N B BMIE LR (R ) R :

1 RREE(ESAETARF X NREESHNETL ) » (HFDDEEE) - T8 H10-16: XHH
(MNBRBRSTH—EERERE ) - (I /DRmeE ) - BT H40-56; SEF ARG ( 04T
FEADGRER (ALWF ) ) > (ALESFWINET ) - F1T% > 11259-280-

2 RHE GEENREPBEROE ) ({e¥ : BIsW AR 1993 ) » H275-285

3 RHE{(FE/NFIET )} (e - Z8RE » 1994) + H371-395 ¢

4 Misers, Shrews, and Polygamists: Sexuality and Male-Female Relationships m Eighteenth-Cen-
tury Chinese Fiction ( Qurham: Duke University Press, 1995}, p. 177.

5 RIREMSSE - (PAREREAE) (Sl - by B RRN: 1989 ) - H322-323 -

6 ¥ 3| B Gary Saul Morson and Caryl Emerson’s Mikhail Bakhtin: Creation of A Prosaics

( Stanford: Stanford University Press, 1950) , p. 278.
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A FEATEFBELERF—MHEANSEE - AT ENMEERE - B
% ( Richard C. Hessney ) {88~ A F J FESEEMA ( 7T ) Ty F
B RN T EA JEHIIEEFTIHEE - MHAA FEADERE
EEEC R BRI A RAE (7 - 1647 ) HOBREY (RR4EST ) o E—E/EASH
HEH BELHRHEEHREY  EREETHASHEIRABLUE - Z/#
EFEFRKN TRAUNFRBEEAZNEE - FRMENKFT T E - BHS
M PBEERDREER IFIT A TFEAIESZLT48E BEETTEGFEE
FE > HFENFMERBMNAESERAZTELARA R - B EARITHEER
FELTRESL  BEMEERNESRZPEHESF —BERELEBE T AF J
Mg ) S HMEA - Rgii U aErRAEE  fREZEDENZE/ER
FTRAFIEREAFEBRAXL L MEPERY  EREEEEZNEE AT
HEANRGZEATR - WELRKEBA T HF 1 SHAMARS - A0
BRE/RYEERRFER LA FREAMSERS B HNFTFRE
BEEAEANKE > FEAERFTENEIEES EAEEERNEET » B8
MR ERR=1T4LESE - AE - ERNFRETEBIFGRKERERE -
HEpEHIRE R ELLE - |MPTEENE  FEHR > EXM=1T&/EHE
LW - AEE - I EERABEBHECIZE  HHERERERE (
FRALFT ) HA PR AT ERE - BRAFEABRBDA P REEABRKER
EEE/DMREENEFENRIKB S -

EHRBE/DRE  BRMAELEEEHLHE ( Andrew H. Plaks ) ~ EiE
W~ EHEF - B# ( Robert Hegel ) BB EBE L MMEH M X AN 1 |
literati novel ) EAHEE < R LHEMEBRIREE: X A/DBRMIEENFESE

7T @R Richard C. Hessney B M 5 3 Beauti ful, Talented, and Brave: Seventeenth-Century Chi-
nese Scholar-Beauty Romance, Ph. D. diss., Columbia University, 1979.
8 SRBEREANFLF X The Caizi-Jiaren Novel: A Historical Study of A Genre of Chinese Nar-

rative: From the Sevemteenth Century to the Nimeteenth Century, Ph. D. diss., Princeton Uni-
vEI‘EiE}'. 1995,
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HWETRIF—mBEROIEEREL » EHERREBR XA EREE A
o AERAEL 0 BT RIKT HXMERERAEIT 1 o LT AR AR (
self-referential ) WG MERTEREIRNBELENNBEES T - mﬁ
HA ( Martin Weizong Huang ) B HE i » Brsl I SCA/DER EA AN
P A B G AR B R S A B /R ( novel of literati ) llﬂijﬁﬁﬁ%ﬁkﬂ s
— VKB DS EITE R R AN - RSB E ST AT > EH
EARZWAHHATARAN T XA | - T AR BRI EER E
M e ENBE - 1 MIFEHREREE —H 2 N R TR0
Z—‘ “ W%ﬁﬁ%lﬁ@ﬁﬁﬂgﬁﬁﬂbﬂ ( nnstalgia ) ?ﬁﬁ%ﬁﬂ’ﬁb ( dramatize ) %
YE ah P BRI W AR HUEE o BESRTE A ED (8 B B i R4S 20 o B 1l 36 9 —TB R 2E -
mMA—KHttARRELESH  HFEZREACeEERAEC N BitEs
oA BESEA | ERSMETAM I KESRFARX | TRAFAESE
—HEERERSERN GG - TH » FXMERE - £ - BLBHERARE
» (RER T RER T RRARMIAERA - BwES/ B 2 XBMg
2% ( Romance ) * EEEARESEFE/PRIEMES T BN EHE
IS « sE e » R ( Northrop Frye ) &% * R T it gk Em=R
Mk R AR EM RS E AR REBE RN B E S Hoh e i ro g
B LS O — A - 1 {E SR S 35 o ) B AR BT AR 2
BEAEEEENEESRERARR - B P HCEE S M L MES -
E o HERF  BEEREFRZE > S TMAEER ERER  BEERD
RefEl > B —FEE - A FEANHAEFTEFAS AMEHGHRRNE
& ¢+ M RBHE R B - T EEE SR AR THE - FREESE
HAFE/DREARE AR F B — — P RS -
EHEWE—S/NST > A FIZBFTFE  ATZRBMEAEL  BEAT
JFERF LRI A« A FEANRTHFARA FEESFERIR - 224040

9 & RPlaks, The Four Masterworks of the Ming Novel Princeton University Press, 1987 ), pp.
3-52; 3 & N Robert Hegel, The Novel in Seventeenth—Century Chinag { New York: Columbia
University Press, 1981 ) , pp. 1-4.

10 The Four Masterworks of the Mimng Novel, pp. 47-49.

11 Huang, Literati and Self-Re/Presentation: Aulohiographical Sensibilily in the Eighteenth-Cen—
tury Chinese Novel ( Stanford: Stanford University Press, 19585 ) . pp- 19-26.

12 The Four Masterworks of the Ming Novel, pp. 50-51.

13 Aanatomy of Criticism: Four Essays ( Princeton® Prineeton University Press, 1973) . p. 186.
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% FEEE TR E— BN BT A AL R A - IR AR R B R BT E
BTl —FEEnaeE - 1 EER ) BELAL T FEEUBTEZ%
10 THEZBA » AEBESEAAREAS  BETAHEE - 1 ( REME) &
KA TR ER T R AY 1 b

BRI T e A F R K R A A & SCBUE B A i
 BCEMEA T Bkl o BIEILFE  RETILES  BRER
R BREAE - AN ERMESHE K REREFL
PRl El  UNERSE BRETSERM  IKREHBER - A8
T BWARMWEEA FEREE KRS ATE - FA 0 A N4
B BMEETCET MK T - RRORED - E4MUE - IR EE S
» FLBME LB TR o SUIRTES TS A A 4K - SRR R BRI
B oo wee—H 0 FAEXE BB BRERK  HEWER 8 EEK
AR B ER BT RE - BE - R RS BRERE
B\ REARAAN NG 00 B - SRR RO R -

R A M A MR R 0 A UK R BB AR A WISt - FY8
EREE KA TANTERMNETF - M RET AT ARE - ST
o R T TR oy AR A A 0 P RO SRS R ) 5 R R 1 L A T A SO AL AR
FSCBEBRAE (intertextuality ) Z 9 o HEALH ZF MM A RS ESEA XL
— A S IE TR AL TR o AT Bl AR A —
MNJBTF o 25 /NS 1 et A 45 4 7 6 M 50 AR e kb 16 B AE » RS T A R BB R
TI%%%%—E%@EEM%A@%

EBUMNERRAF BB 2B ATE—BE AR » SBARASRF R K
ANYrak T BRI O /AR RERR RS o FTeok ) dw BRBER
EHBE/MARR : TR HREA - th IFRRBIFE 3 TREX
G > DB ARED - JRE RN [ EREHE . ICARE > S4B
KRB o mﬁﬁﬁiﬁTﬂ*K%ﬁH%ZM ﬂmﬁ% R AR
B WY WMERR URRAZEH - 1 ( EFER) RERASEHE

14 GREREE (L&) (b ARUFEYRERE » 1986 ) » Hdad »

15 WHERE (REME) r BEX -EERETRK(AFTHEIBEAE Y (JbFy - EEF DA
1993 ) * Tt r H156-157 »

16 {AFMEFEE ) (b ;s oRERF 0 1983 ) » H2r4

17 TR (ARTESK ) (eI JbEACE KRR - 1993 ) + HRO -
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s REFEAESATMRTESREHME « M —E BRI
SR R BT e - Mﬁ%&éﬁﬁ=ﬁﬁ$mﬂﬂrﬁmﬂﬁﬁ%$ﬁ&
BT 0 (EEEE - 1 (CPIL%HE) PR AR BRI - T
ﬁ%m%ﬁﬁﬁ*ﬁﬂfﬁiﬁﬂﬁﬁﬂJ B NRE RIS EA DA
MEF A i A TR TR b » MEAETRRSEOCHFEORAF » DA
EEEUBENRERE TR M AR -

R MR » A THEANRBTZH H%ﬁﬁ&ﬂ@¢%&$$
MEREM A 0 JLoREREE - HHEA %mmﬁﬂa¢mﬁﬁ%@ N E )
AR E o AWEE T HEga & | T AN ‘ﬁﬁﬁ:ﬁfﬁﬂ
o | "HESBES T4 BEPANEETES A BER  HEEAFE
NS EERRIEERE BT/ MERHE L AL R TRESHERE -
MBS B %0 BN BN - BATHESBEREBEEMA B « H
Rt s DB RmAR A RES T BERERN T SEhEa | BE
FREFSHPHER - BEIEEREEEESEZH I FFCERE J ( anachronism )
1 A EFH -EEHFAZESFHEELE ( nostalgia ) °

FFEANRPHHEAMKERLEEA - B ES BB KEE
M (1650- 7 ) ZwEA AMEET DULER  LEERE » LIHAEM » LI
B DEBES MKERE  UBRABYE | MTHET UNEEL 1 - B3
=3 THRFATILUNARL  REMPAE - | HE XEZKEALHEE
B ( MR AMERE ) PUBEASEE SIS X 2R, » B
HA  CRMIE  SHEAELE ) BEHEEY B BERSFEY
el o | BYAFEANBPREABETREENUFABROHLRHA -
MM R B TIEERE  JE T ER I SR RN o SRS IR 4R
£ TEEEAERREE > XTEYERKE JKOHE/MML ( (WXE) )

183 ( EiERL) - H22 -

15 SIkERE - (Fli¥%axk) (dbF - ARSCSESRRE » 1987 ) * H1156*

20 (FEE) (FE:-FERS) ST H3604-3622 - FAEREZLUREFEREEENGERE— T
THEFRBRAERESRE » AE (WA R ) (6w - =Y - 1983 ) » H251 ¢

21 (mse ) (dbE - FEHA ) » B-LH - H2017-2019

02 (v ) (dbxE c bERR - 1991 )  HHTH - E3150

23 [ElgF22 » H3151

24 (wE ) (S8 ¥HE » 1991) » K63

25 FTAMRE - (HAAEE) (% FRCEEAT > 1985) + H1 -
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A THBRAEEAE EABEMSARE  HOBNE( (REXE) ) %
=R T ONEMANTE A BT RS TERX
MR MBS ( (TLBH) ) s ERAELHFE S mE
REEA HZES BEEA Sk MHMBATE  YEERA TS
B ( (BEA) ) A FEANRHNEASRFEFEE - EHLZB
 AANBZUESE - SR B BERUFRE OO LT EE RS
ARBATFT—F FHEANG B2 ASTE—F /0 L3R > A 5 R RS
B (EER VR AKETASERARAET  REEEATF  SARKRERS
A ) 5 (FILNHE ) PR REREARHE - T AFERH - RER
BHARH » REMA AR BEREFN I EHEER  RERM -
BEMABER  FRE/AEL  ERSE > AR SEUMSEEE
IR 3 B AP AR T B 0 SRR A B 0 R i P B B R
T RAREERBEENEE - LW RAMMEAS GBS ( FEI0K ) A9
FHRMEA F LIS BTG o 48 ( WIERLE ) o0 ¥ R EHREE DL S B T T
% B (SSECE) PHREHBRMNESETEE & (REK ) H1
WAL SEEY T EAAE—ANABNSEY - SR B
W RS T BRI o MR T AN T R R I RO —
RS — RS E AR R ERET !

SR T AE I B B 5 00 e — R B A 4T AR S0 e T IR K -
ERMGETEAE (BE) - (ZEX)WET  FES(ZF) (ZH) 8
TS MEBTE (ERE ) WESE A FEANSEESRR (R
)~ (BER) - (OKAEAE) - (R - (KER ) - ( ETERERE ) -
(EFEREE) - (kAR - (HM) ~ (M) - (kEA®E) ~ (&
M) 28— TEEREAREEATEN I SHKBERE - BKIFER
e I HIEBR T B - SFE—-ERE T ENERERERAT - K
B BEAT BOOERK  EEREAE | MK BYeRE Biier
HMAEERZT > NETBREFZE > FE—AZEF 1 - EEHEHE
I —REEFFHK ( belletristic poetry ) S E B —H:E#EH FTE L AL TFEHK Z —

ﬁ FFE - (RN ) MR EAERE (PEEATTRE ) (bl Bish SR 1979) B
—fit » H324 ¢
27 WIB% . HEEA o (COBERE ) (9EF) (JEE : ABRCEBUAERE - 1978) + £t He7 e
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o MERERH - NMEZBMEREXRIS - THAEEBRR R ETA Ak 2E - &
LEA  WMHERETU—EBZzE XTFT2E  F—AZE HESERNEE
WMMEMREETR - FAAESH (BWTAH ) HBFAEEBENERE
fr Bl E R A AR REEE KB T R I s mEHzBE 256
| BRIER o REBA TEANGRHAIEEESHE —HERES -
& T YL ¥ S B Al A e A T B R 2 B R B E R RN By 2
A EAESR ——HARZEE T NZREEL BT ASGRES ( 1296 - 1370 ) BE—
MIELRFRE T HXA 1 KT EHTFEMNAEEERNERLO - THREMN
HAAEERANRSEE  BEEE BENEEARABH%E - | BL
IS r BEmERE» TERBEAL » BOBREABERN XA - ELIE
B EAA GG SRS AR SRR EY > FFUSERAEE - &
EH  BEORESHNEE IS 8% SHERBEFRE ( Edgar Allan
Poe ) TEX ( ®AYJERA] ) ( “The Poetic Principle” ) HFAFERE : BEMFA
MEFEN A HAE - HE Pk - HEFHZ2ET - HEE - HEES
AR A R o
BIAFHEANDFEHUFARBEFTAAEREEN XA - EwmIA FEA
N EF o AMME B SRwHNIEIERE | eI FELE » FEEA TR0
HEEEBEAEE J - EEEBESPEBARR N TRERML  HECHETE
FKIEMTHEFERT L2Ad  ERZHHM 1 - IWBEARLURZMHREWR
T =& 5 » EEREESNREFHRHIE - #HRFHRFEFABUOLZ S E
B AR B 28 M ZE IR Y v - AR A ST EE/hH T Al IEFEREEFER +
 BRE ~F MEE2ERAESFKE/PNINEERR S - B2 A FJ)i%
FEATH  BEABLKA T » SINEREESE EHMH LT AK - EEB KA
BEWART ABHEMBL 1> MET ABEA ME&LF 7 1 UKL
SIS EENR T AERE R BEAAMBAE AT %ﬁ%%iﬁ:
R —HABBROEEEA KGR MBEEESE  BRRO - 1
MR ) TR A% = A F— B BRI/ MR R Fﬁ&ﬁ?ﬁmmm

28 FLWillard J. Peterson’s Bitter Gourd: Fangi-Chih and the I'mpetus for Intellectual Change (
New Haven: Yale University Press, 1979) , p. 32.

29 K Critical Theory Since Plato, ed. Hagzard Adams ( San Diege: Harcourt Brace Jovanovich,
1971 ) , pp. B73-574.

30  EIEH D v K148
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RS EGRISH A - | (ASHESE ) FRAMBRMIE RE: T
BRI R EREEREGLE  BERE>ERTTESTERNEME -
ORI R  FH G AR AGEREE T | ) A TFEANRT
METEEEE 0 I (SEE ) - (AT ) - (AR ) - (B ) HMEUA
FHERS  REANBEHENRELER - SEEABRRRM ( -+ /A5
) R AR T SERE | 2HERTESRE ) EXWNE 1 £
FEETS | c BRTEAEY - HFEEM o BT SRR  BEERE
BT PEEK 1 BRI EELE > EEH ) - EERMEEET @ &
B ) o B (AR ) THEBGE I H ¢
o= ik BERR D EEAD  BVE A o B R FEW A - R U ARE -
SR B NG 7 —BEE » SALFLEY it W AMREE - T
5 BREE R - EEBFEARITEAN  F—ECHhEAMERT > 180 HHE
A—RREENTEAT . WHAS RS LA BSEAHR » H5
ik BT S ETm 7
W2 T RE ) R T AR 1 2R R IS B - Eﬁﬁﬁﬁ¢
, EERPHEE Y SR BEEEEESBERY > BT R R BEER
E/ANVE L BRI - ERE T MBS BT A TEANSRM R (B&IE)
NS TR e B R T st | EREMESEEEEERERE H
tﬁ%%ﬁ%%? (AWEE ) PR AR TINE, » BT &80 SREME
AEF = ARHNE RS 0 MAEBRRINEE B—FF 0 HEZRAIBH -
mﬁE%iEA  BHAEEAAY  YEBEFHABEL —EERMEINER
_EE RN UEREANEAES - T/ARGRLU T BUZREK 1 B
RS » IS A R T A FAEA /NS B R AR A SO A % 0 SR BE 44 A
FAREE A EY - T ( W ) BIAR FRAM=8AFEA T RBESEL |
BiE ABETEW - WERESERERT G )0 —FEEiTEER -
FYERE RK—RRREEL BB IEENRER TR
B FERRKESEREEE S T INE  BR T RERARTME G -
S B T EX B BESYS - ERNEHTYE - &

31 (HFESWARAE ) - it HeT7s e

3 HME - EWSAN (AEcE) (R : EEMSEARR LR 0 1993) » Hl41®
33 BCATERAE) - b3 BRWERA  H31-34 -

M O (HFHER) B H75-76-
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MR B A BEE - BAESE - ATEANRPRAFA LI ESER
HhRER - UIEEE 0 AR BRI A  MBEEEFLE  LHEEE -
ERE LR ERFAWRRES - FO4 A EAMR U EFRERRE
Bl BATATEE-BHEEANEA (R EHERAE ! ( EBHR ) T H
ALE/NAHERMEAL » [RIEERBRF » —DL (0#E ) BE DI HE 1 BEE -
AR (X)) REUTIEIFEE SOLEENUS A KT8
EFECRATHEE O AFABEAE  BRAERES T MATFEES !
Wt PRI REERIREE » U T IE I F5ER » PISREEEIEAM + RO R
AMHGEEZAA » LITH FEE > BREME - AT EEFEBRRECSEE
BhZAmeSE - FREFMH > KRB o ( BIRLE ) PryZER $ B =00
RN A EF AU (EN TR ) REMEES T — T B IT 15 -
WP FENREFEECE  ARNFEEAEHBXM - XakEBILL
(EXZHRERN ) RE BT K IF #B#HEER  HLEFEeWR—8 - kB
55 H BARERER  HFREEENE  BEELESHFE - XaBEEMWM
(ETWRER ) BE > Ul FHEE I OFERE  BEFE0NYE - BE
FEATED  HAEMEER - (FIUS#HE ) PRESEIREBERLEER
W BZU(ET ) tERAMEMER T RETm B EFR L EREE
wOETHEE - JRKEEPIE IWEEED () BLHE: NTEHE
LEAARZFFHTHRETGERCHEAG - 1 (SHEXHE ) WERET
R A AWM RASR AT L5 B e — ﬁ HpE - B KBS 25
ANMerBE > B ANAR=AEREZ MR8 @ A0 4a)F &k aE &R
MY » BN REBZARE#HZMN —F r ETURKERE» £~
mFhE o AR/ TGESEE BaEE _FEH S _FHZBEHE
FAEWZFHEETEH  BEB—FBER=5 /9 - &0 %M a8/ E
o MEENRREAFEILRE - o B S5 AR A DL K E 2T B U 2 0h 8B 1 It

TR R BN IE RS !

EWME T FEARRRBHEREH KA GEHAERE/ ISP BT HE
WA IJBEEHA - TEHNEEEEEE—FSL FUfEE: T RE+h
ZE N ThHezAERZzH - I #MMAEM : T FERFLAE > ANERIEEE -
MR BAERT - I EMAFEIEEE TEANSERARE 7K
SR A - A& EAME—FR T EaESs ° WmEEE K TR
MERAE BEEL > AIXNES ) >  MERGAFZEHEHOBEAF—FFH
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FRGRER  BERATFERA - BLS e TREAE w2 ME
A RIS o TP MERAE  IREREA - B4 THETH®RME - (
SHEER ) FAISIR T MR WA SR M THEEE  EREEE
 MBAEZH B (PR ) NEXYEE Y —B - B—F 1 - BR
FRAYFE CERIGEE A A TFHUBASEE - BEE/ P - 4
MR — AL LN B RERESRET M A LUE IR 4
AT £ BECEBFRUATEE - ATEENZERENREL X -
AEZHMEBRAEATF (4 ) A () WESZH  THEBEA AN
*F 0 RBAMTRE - 1 A TRADREAYT SRS T EHEES R
R HRFREREEBLEZAAN > HR-BHANBEEIERE - &
E—E L EETEARBBNHHHCESY c RBEY B A TEANR
B AYIETTAH R ( completed ) * IFEHIZBFE R ( closed-edned ) » BB
WEFHESER/NR (novel ) B T RATSEHAE J ( unfinalizability ) —— R
A AR e Bt s Al - BB RACGER - B A ERERNEEAR S
B TReREARE -

R T A% I hEEEEREP A FEAMPYEE - TEREZMY
EEBEEHELEEE A FREANRERS L AFEGE  BREBXHK
Hh B ERY BRI E NN EBEENEHRE  BR S AEEMIE
EESH FEEIRBECETHNE L - A4 FEANRF » T AT A
Vel SNV 1 BME— KRBT T BRXARNDAR 1 - MBEFGERFTET%
W RAEEEERS U R a s R 8 B T AU 3
EAR . RN RMRRE T AR BRI RIBE A B RRER AR
WARRTER - ) BERER B BRI CANER T BBEE
) “ZERRE T E T RS 1 BN UREE DS o ok A S A 1 i S Ry
( metaphor )  MEBUXATEENHNWELS &4 J ( synecdﬂche) » DL3E

35 (MIEREAR ) 0 (TR AGAR ) - THE - H231-
360f f B Bakhtin, Problems of Dostoevsky's Poeties, trans. Caryl Emerson { Minneapolis: University
of Minnesota Press, 1984 ) , p. 166,
37 Huang, Literai and Self-Re/Presentation: Autebiographical Semnsibility in the Eighleemih-Cen-
tury Chinese Novel( Stanford: Stanford University Press, 1995 ) | pp. 21-22.
38 Robert Hegel, The Novel in Seventeenth-Century China { New York: Columbiz Universizy

Press, 1981 ) ¥t wEMIgTs o
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LA B BHHEERE - AT B 0 —REHDIFWAY CHAAREERET
EEINRER EMERZE - B2 MEFEEMRESFLS THESRESR
AR > NGRS R TREARBENALE - MIEGRA-EAH (
auto-representational ) £ * I A3 | RMIX TR BEXHEE —IT EX
HFZM FE-AZAIET A 1 T AARENRRE > AFHmARE
- BRBEMARE JRIET 2 ) » T A% | ZFRIHMEA 718 AT #K
HEREE > BERAENZBWREXHZES -

(=)

(RIS ) RIEE BB A 2O —&F R M#E B A FEA/NDRRHEF
[ EEB A RERLEECHWEERGSELR  HEBEEEBEL - A&
o 1 PR (AHEZ ) NEEEERREAESHATFEANTHE
FZER T ZE8BEE | (anxiety of influence ) » TAEME HE T HFEFL F
7= - P81 ( Harold Bloom ) NE—sgE » B ERAEZ A NAEWNTER
R EPERIER—FK A —RBERNLERERE TN T LE IHFAN
ZEBEHM UERACHIMENENE —HREEBAER TR /ERT
RIS | BB W R Y SN R B A (7
BBk Z R - EEHHEE®E » F— A FPEAMRETHICAEE MIET B3
EHE R ATEANHEPEELAEER/PRBEECE N B |
274 Bi/pEREZE R/ ISP IRES R ENFAR T AF 1 -

HE LAWK - XERFEAEE (WAFERF) BXHBEBLANAE - H
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3 $#HRHarold Bloom, The Anziety of Influence: 4 Theory of Poetry ( Oxford: Oxford Universi-
ty Press, 1975 ) , pp. 1-16.
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41 Literai and Self-Re/Presentation, p. 43.
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44 B Linda Hutcheon, Narcissistic Narrative: the Metafictional Faradex ( London: Routledge,

1991 ), p. L.
45 H.Chinese Literature: Essavs, Articles, Reviews { CLEAR ), 10{ 1988 ) , p. 43.

46 R San-kuo-chik yen—i and shui-hAu Chuan in the Context of Historiography: An Intepretive
Study, Ph. D. diss., Princeton University, 1981, pp. 02-28.
47 CLEAR, 10(1988), p. 38
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48 Causality and Containment in Seventeenth-Century Chimese Fiction, in T'oung Pao: Revue [n-
ternationale De Sinologie, 1938, pp. 134-135.

4 FEE B Frank Kermode, “Literary Fiction and Reality” in Michael ], Hoffman and Patriez D.
Murphy ed., Essentials of the Theory of Fiction ( Duke University Press, 1988 ) , pp. 218-

937. and A. J. Cascardi, “Totality and the Novel” in New Literary History, 23(1992) , op
607=-627.

50 RMTraditional Chinese Poetry and Poetics: Omen of the World ( Madison: The University of
Wisconsin Press, 1985 ) , p. 87.
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26 Misers, Shrews, and Polygamists, p. 103.
of Ibhid, p. 113.
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38 The Development and Decline of Chinese Cosmology ( New York: Columbia University Press,
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89 RAEEEA » (Il )  BREREEE L L LS%) » B2

60 Fr{eHAFEMPTES » (Iﬁﬁﬁﬁ} (AWM= M) - L - T435»

6] ALK - REERE  (HEH ) (W ERXEMER  1985)  H6 -

62 (B SHE/ARKHR ) - b H274 -

63 ( BIWTME/DRE R ) - it » Hasd e




270 . T

 FREEX/NR > DEBEEAERENHENS RO EEEEG
R KRB R EA (ARF ) ~ (AL ) A1 ( ETHE ) M - Bibm
R — R P R B DRSS — R RES  RTHEAFEA
BEER A RN F RS ERERRBCAEEN T 344 ) MRS A
F XA E BN - AREL/MERUSABRT A UNALERIET AN
ok B BT R R - RSN REE R T EEAET
WRRER  HOSE  FAh R EMER ( (RE%E) ) o BREK
WEAEE ( (B ) ) - REEERE ( (5B ) ) o TMLSHEE (
(BIE) )  EHFEE ((EBER) ) - BEZZESE ( (B2HE) )
L& o NEFRMTZ HEHENNRAEE M AEE ) EHNERT
LHZH s ZE2E - BAES  ATEARSENK - ) REEIARE S
BEE (BET) 5 (HEE ) SWLTRERUEE - 23 REERHY
FAFIREN T (WITA ) P BN ER  EAE i - AEHSEH
HBUEME T EEGEIEE - WRESHEEE  ALERA BE SN
A% REMTE-FEEA - | AIBRFAS RS EHER - BhRBEAL
P RLEEN (BEF) (BE ) MESERESE - [ EEE8  WHRE
BFERABRE THEERR  BHFREE  WEWE-- 1 [ BEMEE &
BEE BT HAET R ARER > ER IR - 1 ERBIE
RS RN MR B EE BN MEUFERMED (AL ) ®
THSRBE « MRS TR T RISEEL I T

(=)

EXEHAFENDREAITERERN R RN EERRSPMEEEERT
BHOCHEENRE JRETHRE - Wi ( ATRE ) HIFHERMNIE
BANPTIE 8T B9 A R B R A FREADR B BAR o 1E W03 A4 3 1557 B
o Y 0 R R R BT P B B AT LA R — A LA SO S A BT Y R R S AR

64 RE LML “The Scholar-Novelist and Chinese Culture: A Reappraisal of Ching-hua Yuan”
W Andrew Plaks ed., Chinese Narrative: Critical and Theoretical Essays, { Princeton: Princeton
University Press, 1977 ) , op. 266=3005.

65 HKejth McMahon, Causalizy and Containment, po 132.
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66 RH “Discourse in the Novel” in The Dialogic Imagination: Four Essays, trans. Caryl Emerson
and Michael Holquist { Austin: University of Texas Press, 1981 ) , pp. 320-321,

67 S.Bakhtin’s Problems of Dostoevsky's Poetics, p. 271.
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From Scholar~-Beauty Romanées to
The Dream of the Red Chamber:

Lyrical Complex in Literati Novels

Xiao Chi ( F 5t )

ABSTRACT

From a fresh perspective of genre conflicts, this essay ex-
plores the evolution of the full-length xiaoshuo from scholar-
beauty romances to The Dream of the Red Chamber. It con-
tends that the former embodies “lyric complex” on two levels:
not only does the poet-protagonist’s victory in these romances
dramatize the novelists nostalgia for a world which is advo-
cated through verse-making, but the story-telling process also
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demonstrates lyric techniques and a poetic way of thinking by
using parallelism as a basic device of plot construction. The
unpredictable world of contingency that the novel 1s supposed
to present i1s reduced to an overarching whole in paradigmatic
form through the appropriation of lyricism. How to recapture
the nostalgia for the lyric tradition therefore becomes a fun-
damentally important part of The Dream of the Red Cham-
ber. The emergence of this (innovative) masterpiece represents
an intertextual process of the novel’s self-questioning of its

own genre’s nature. Motivated by a strong sense of “anxiety of
influence” , the novelist in both his story-line and narrative

ironically subverts the lyricism that he parodies in his prede-
cessors and thereby allegorizes a great generic transition in the
Chinese literary tradition.



