SPRINGSTEEN
STEPSOUT OF
THE SHADOWS




- —

Record Mirror, Juty 22, 1978

-
1
—
ONE THAT | WANT, ! hy
1 ™E Travoha Newton John RSO b B o R s R in "y 1 SHADOW DANCING, Andy Gibb ASO 1 "1 SOME GIRLS, Rotmg Stones Arantic
2 2 SMURF SONG, FatherAbrsham Decos ‘ 2 2 BAKER STREET, Geny R,
s o R n 2 2 LIVE AND DANGEROUS, Thin Lizzy Venligo v Rattarty Unrted Artists 2 8 GREASE, Soundwack RSO
ANCH 1TY. Marshah \
3 ™ arshah Hain Harvest I it W o A 3 € MISSYOU, Rolilng Stones Atlantic 3 2 CITYTOCITY, Gerry Raflerty Unrted Artsts
4 17 SUBSTITUTE, Clout Carmere i 4 5 STILL THE SAME, Bob Capito
5 ATLE BT O 4 5 THEKICK INSIDE, Kate Bush EMI ., Bob Segac Capito! 4 .5 STRANGER IN TOWN, Bob Seger 1l
A BIT OF SOAP, Sh y
6 : et A T iy 5 - 20GOLDEN GREATS, The Hollies M 3 10 GASTOANCE, Donna Summer hs e S T N T . (O S M7
I KWORK, R .
LIKE QLOC K. Boomtown Rats Ensign Bb, $ThiE P TR A p € 11 GREASE, Frank) Valli ASO 6 8 DARKNESS AT THE EDGE OF TOWN, Bruce Sodngstean
7 19 WILD WEST HERD, Electric Light Orchestra Jet E 1 7 7 THEGROOVELINE, M
8 5 AIRPORT. Motors Virgin 7 7 OCTAVE, Moody Blues Deccs 5 - Hoatwave €p Columbns
S AN WITH TH g 8 10 WAROF THE WORLDS, Jeff Wayne's Musical Version  CBS 4 USETABEMY GIRL, 0'Javs PhiInt 7 7 SHADOW DANCING. Arcty Gibb RSO
il IN H
9 AN W € CHILD IN HIS EYES, Kate Bush EMI . e B L7 o 9 3 TAKE A CHANCE ON ME, Abba Atlantic 8 4 SATURDAY NIGHT FEVER Soundirack RSO
0 11 BOOGIE OOGIE OOGIE, Taste Of H C 4
e csmuocsu: rw) Fdd aphol o0 b STEIaE e ThoODS, abaiTai = 10 21 THREETIMES A LADY, Commodores Motown 9 13 DOUBLE VISIDN, Forsigner Atlante
-: T e b 11 11 AND THEN THERE WERE THREE, Genesis Charisma J! 14 LOVEWILLFIND AWAY, Pablo Crume Ay 10,11 THANR G R SO
2 1 A BE MY GIRL, O g
3 uszE % e e Cigl ERY e 1213 A ROCKRUIEE Vo ] 129 IT'S A HEARTACHE, Bonme Tyler RCA 11 12 BUT SERIOUSLY, FOLKS, Jos Wakh Asylum
1 ANNIE'S SON )
G, James Gatway Red Seal s L e e 13 15 RUNAWAY, Jofterson Starshlp RCA 12 14 SONGBIRD, Bardra Stresand Columbra
u RUN FOR HOME, Lindrstarne Mercury ot 1420 HOT BLOOOED, Foreigh
14 9 YOULIGHT UP MY LIFE, Johnny Mathis cBs . Foreigner Atlantic 13 9 FEELS SO GOOD, Chuck Manglond ABM
15 14 MIND BLOWING OECISIONS, Heatwave GT0 Y 15 17 COPACABANA,B p
15 12 LENA MARTELL COLLECTION, Lena Mantell Ronco Ll At 19T THE e YNALEE A0Ec
16 COME ON DANCE DANCE, Saturday Night Band CBS . 16 8 DANCEWITHM
“” ARGE 16 16 NEW BOOTS AND PANTIES, lan Dury sttt E, Poter Brown T® 15 17 STREETLEGAL, Bab Dyian Columbia
& s Al g MEY 17 15 BATOUT OF HELL. Meat Loaf Epic/Claveland Int NO-ONE'ISIHIEO EERT, SIS Virgin 17 19 LIFE'S BEEN GOOD, Joe Waish Asylum 16 10 BOYS IN THE TREES. Carly Simon Elehtra
18 16 (DON'T FEAR] THE REAPER, Blue Oyster Cult cBs Jyaied 2 B O AR I United Artists 18 22 MY ANGEL BABY, Toby Beau A 7 19 OCTAVE Moody Bt London
19 M0 MISS YOU /FAR AWAY EYES, Rolling Siones EMI 18 18 PASTICHE, Manhattan Transfer Atlantic 3 THME WINKERS SONG, lvor Biggun B Gt o) i : ¥ RC. t T . Moody Biues 0!
2 18 RIVERS OF BABYLON, Boney M A 19 30 OUT OF THE BLUE, Electric Light Orchestra Jar 4 ¥ THEKIDS ARE UNITED, Sham 69 Polydor T b EIMIEbael sofinses il 18 15 SOFULL OF LOVE, 0Javs Phliing
21 23 SATISFY S0 - v g b $E7 20 23 RUMOURS, Fleetwood Mac Watner Brothers TENTLY OF FENSIVE, Wavne County & Electric Chalrs Satan 20 26 MAGNET ANO STEEL, Walter Egan Columbia 19 26 LIFEIS A SONG WORTH SINGING, Teddy Pendergrass Phil I
b e he d .
2 ;-, FES B WG e L ki =g 21 20 BLACK AND WHITE, Stranglers United Artists 6 IDENTITY. X Ray Specs EV 21 28 I'M NOT GONNA LET IT BOTHER ME TONIGHT, Atiantrc 20 22 SOUNDS AND STUFF LIKE THAT, Quincy Jones ABM
) N Ish
. u 7E'S EE 00D, Joe Wals! Asylum T D e L AR O iy B e s e Ngnogsd\':g - Harvest Rhythm Secton Polydor 21 21 THE STRANGER, Bitly .Josl Columbia
3 3 5748, City Boy Vertigo TSI S e (oo P '; =4 oéch;;‘: ::, ;‘ = RCA Import 22 24 THANK GODIT'S FRIDAY, Love and Kissos Casablanca 22 24 IF MY FRIENDS COULD SEE ME NOW, Linda Cifford  Curtom
", J . own Rats
: 2 FOA:EI::"U:U:?JA'N' Goldie Bronze Ty S B T e 1 1 BOOGIE OOGIE OOGIE, A Taste Of Honey TED JOHN, Jihed Johr E“:VM’I 23 23 FM, Steely Dan MCA 23 23 JEFFERASON STARSHIP EARTH, Jetferson Starship ACA
3 H d : 2 ;
MN, Justin Haywar €8BS e R e o ey 2 2 HETENSION, Hi-Tersion KNOW WHAT { AM THINKING GIRL. The Pisinta s &l 24 2% |FEVER|SEE YOU AGAIN, Robenta Flack Atlantic 24 26 LONDON TOWN, Wings Capnol
26 24 ROCK AND ROLL DAMNATION, AC/DC Atlantic Al ik e A 3 3 YOU'RE THE ONE THAT | WANT, Travolita/Newton-John RSO 12 DEBUTANTES BALL EP, Eater IS 25 29 SONGBIRD, Barbra Streisand Cotumbia % 20 IT'S AHEARTACHE, Bonnie Tyler RCA
27 30 FROM EAST TO WEST/SCOTS MACHINE, Vovage GTO s RN T b ATECe L. Tor R 5 - 4 4 NIGHT FEVER, Boe Gees RSOAPA2INPGMENEN] 13 CRAZY LIKE A FOX, Lennv Kaye Ok Records 26 30 KING TUT, Steve Mantin Warner Bros 26 27 YOU'RE GONNA GET IT, Tom Perty Shelter/ABC
% 22 DAVY'S ON THE ROAD AGAIN, Manfred Mann i 5 5 YOUANDI, Rick James Motown N ZnAP 4 | WANT TO BE YOUR BOYFRIEND, The Rublnoos Berserkloy 27 32 STAY, Jackson Browne Asylum 27 33 EVEN NOW, Bary Manilow Arista
B T T A GOY R B o hertto aa of Mian <1 28 38 KAYA, Bob Marley & The Wallers Island 6 6 JUSTLET ME DO MY THING, Sine CBSAZAARNN 15 \100PS - A DAISY. Humphrey Ocear o g™ h
) 29 14 THE STUD, Various Aonco 7 9 COMEON DANCE OANCE, Saturday Night Band CBSAPA2n 16 BECAUSE THE NIGHT. Patii Smith 3 TWO OUT OF THREE AIN'T BAD, Meat Loal Enlc 28 28 CENTRAL HEATING, Heatwave Epc
30 34 FINISHWHAT YOU STARTED, Gladys Knight Buddah i ol i ArsclReon 29 16 WONDERFUL TONIGHT, Esic Clapion RS 2 2 AJA,Steely O ARC
Skt oy 30 22 CLASSIC ROCK, London Symphony Orchestia K-Tel 8 8 USETABEMY GIRL, O'Jays 17 SUSPECT DEVICE. St Littte Fingers Rigid Digits ¢ ~d o g o
31 32 STAY. Jackson Browne F 31 34 20 GOLDEN GREATS, Not King Cole Capitol 9 7 SHAME, Evelyn ‘Champagne’ King 18 SEX & DRUGS & ROCK N’ ROLL, an Dury Stff tmport 30 40 I'VEHAD ENOUGH, Wings Caortol 30 31 FANTASY LOVE AFFAIR Poter Brown T
X2 25 OHCAROL, Smokie RAK e - ot i o 10 11 FROM EAST TO WEST//OINT ZERO/SCOTS MACHI 19 W MAN IN HAMMERSMITH PALAIS, The Clash cBs 31 33 THE ONE THAT | WANT, Travolta & Newton - John RSO 31 34 BATOUT OF HELL, Meat Loaf [3-14
33 3% DON'T BE CRUEL, Eivis Presiey RCA e bt ey b A . ::‘v"ﬂ:; AL B &, 2 CALIFORNIA GIALS, The Beach Boys Capitol 32 36 CANWESTILL BE FRIENDS, Todd Rundgren  Warner Bros 32 18 FM, Soundtrack MCA
34 41 LOVE YOU MORE, Buzzrcocks United Artists g . Co
) T~ 34 39 YOU'RE GONNA GETiT, Tom Petty & The Heartbreakers Isiand 12 12 BOOGIE TO THE TOP/ONE WITH A STAR/SEX, | 33 %5 PROVEIT ALL NIGHT, Bruce Sprinastein Colgpita Fiq 38 WORLOSI AW ERulo Cislon A5
¥ 48 PRODIGAL SON, Steel Pulse Rasno 35 28 20 GOLDEN GREATS, Beach Boys Copfol Muhammad € RECORD SCENE, 14 Sunbury Cross Centre, Sunbury - On 34 38 LOVE OR SOMETHING LIKE IT, Kenny Rogers  Unhed Artists 34 30 SHOWDOWN, isley Brothers Eoxc
3% X NIGHT FEVER, Bee Geo\:E . T e 36 48 NATURAL HIGH, Commadores Motowt 13 10 BROWN GIRL IN THE RING/RIVERS OF BABYLON, Boney y‘ e 89300 ¥ 58 HOPELESSLY DEVOTED TO YOU, Olivis Newton - John RSO 35 39 LOVE ME AGAIN, Rita Cooldge AgM
THIS BE LOVE, And d sylum
37 23 HOWCAN s: L e ndrew Gol A LN e Ly - R AR 36 5 BOOGIE OOGIE OOGIE, A Taste of Honey Caprtol 36 42 TOGETHERNESS, LTD AgM
. - n /
38 &7 ISTHISALOVE C:IN . avun:l . 38 46 LONDON TOWN, Wings Parophons O e e At e vt 37 46 SHAME, Evelyn ‘Champagne’ King RCA 37 41 PYRAMID. Alan Parson's Projegt Ansta
S . 5 L
W™ 50 SHAME, Evelyn Ham::ane ONnGo) il o 39 24 PETERGABRIEL, Pator Gabrie! Chakma 16 16 RUNAWAY LOVEAF MY FRIENDS COULD SEE 38 42 STUFF LIKE THAT, Quincy Jones Abgm 38 37 STONE BLUE, Foghaet Wamer Bros
y Y oe 3
R DBRHOUTITARTIHONY'S SONGI. Bl - 40 A NEW WORLD RECORD, Electric Light Orchestra Jot NOW/GYPSY LADY, Linda Clifford  Curtom/12in/JS 12 A i 3 44 AIVERS OF BABYLON, Boney M Warner Bros 3 43 SMOOTH TALK, Evetvn Champagne’ King RCA
41 63 NORTHERN LIGHTS, Renaissance V:a:‘nerh ros . o0 My A G R s Ctaret 17 21 LET THE MUSIC PLAY/OVER AND OVER, Charles Earland 40 73 ANEVERLASTING LOVE, Andy Gibb RSO 40 49 COME GET IT, Rick James Motown
. ,. |
42 42 1'VE HAD ENOUGH, Wings £l ;n 0| 'e 2 A ATCH M AR Vian s B e %o ket raN \ b , A 4h{i 41 45 YOU'REA PART OF ME, Gene Cotton with Kim Carnes  Arlola 41 54 ATASTEOF HONEY Capnol
enesly , Rolling Stones. sars Ago 1 July %
43 & MANY TOO MANY, Geness I e o i P e e Vg | -, A A 42 18 |CAN'T STAND THE RAIN, Eruption Arola 42 51 MACHO MAN, Village People Cassblanca
4 WHO ARE YOU, The Who [Who I} Polvdor o R 43 63 YOU, Rita Coolidge ABM 43 44 RUNNING ON EMPTY, Jackson B
e PIREACLIEERSaRez T Violg 20 32 HOT SHOT, Karen Yourrg M THE LEADER OF THE GANG (1 AM) Gary Glitter T N oy
4 43 JUST LET ME DO MY THING, Sine cBs o 44 49 MR BLUE SKY, Electric Light Orchestra Jet 44 32 SLOWHANO, Enc Clapton RSO
] 45 26 CENTRAL HEATING, Heatwave GTO (Continued on page 29} LIFE ON MARS Dawvid Bowe
4 75 COLDAS ICE, Foreigner Atlantic o ARRIVAL. Abba ok = . 15k TS 2 45 47 INEED TO KNOW, Tom Petty Shelter / ABC 45 38 EASTER Patti Smnh Ansta
. KWEEZE ME ™ lade
, Plastic Bertrand Sire
47 33 CAPLANE POUR MO, Plastic Bertran A I R S O ray Bar L s S oy oy 46 53 TWO TICKETS TO PARADISE, Eddie Money Columbia 46 8 MARIPOSA DE ORA, Dave Mason Cotumbia
48 4 FLYING HIGH, Commodores Motown 47 48 THAT ONCE IN A LIFETIME, Demts Roussos Mercury 47 45 STARDUST, Willie Nelson
) @ DIRE STRAITS, Dire Strarts Venigo G HOME The Osinondl Coligiola
49 IT*S THE SAME OLD SONG, K. C. And The Sunshihe Ban oyt fe Wt nT Y S W A TDRDAY MG A e e 48 56 MACHO MAN, Village People Casablanca 48 46 WEEKEND INL A , George Benson Warner Bros
50 TOOK THE LAST TRAIN, David Gates Elektra &% T A i oy 49 79 FOOL IF YOU THINK TS OVER, Chns Rea United Artists 49 3B CHAMPAGNEJAM, Atlanta Rhythm Section Polydor
b T l
§1 43 £OYFROM NEW YORK CITY, Oants® Magnet . CRERITRYOY DavelEdpindy 50 27 YOUBELONG TO ME, Carly Simon Elekira 50 63 DAVE GILMORE CoRmm
BN . ool e AKE ME TOTHE MARDI GRAS Paul Simon
53 28 NEVER SAY DIE, Black Sabbath Venigo 10 SNOOPY VERSUS THE RED BARON The Hot Shots
64 38 [WHITE MAN) IN HAMMERSMITH PALAIS, Clash cBS o
r— . e e — BABY COME BACK Thi [l t———————————
§6 61 YOU AND |, Rick James Motown 508 Briick Rc .
5 35 THELOVE IN YOUR EYES, David Soul Privete Stock HCKORY HOLLERS TRAMP 0 € Smith
I PRETEND |
5 51 DISCOINFERNO, Trammps Atlantic e e T
S8 46 ROSALE, Thin Lizxy Vertigo t 1 BOOGIE OOGIE OOGIE, Taste Of Honey Capttol YESTERDAY HAS GONE Cupid’s Inspiration 1 BOOGIE OOGIE OOGIE, A Taste Of Honey Capito) I3 YOUANDI, Rick James Motown
5 60 HITENSION, Hi Tersion 1slang 2 3 USETABEMY GIRL, O'Javs Phil int | ° YumMY Yummy The Ohto Express 2 3 HOT SHOT, Karen Young Waest End 2 2 STUFFLIKE THAT, Quincy Jones ABM
60 72 ANTHEM, New Seekers c8S 3 6 COME ON DANCE DANCE, Saturday Night 8and cBs I MONY MONY Tommy Jamaes and The Shondells 3 2 LASTOANCE, Vanous Artists Casablanca 3 4 BOOGIE OOGIE OOGIE, A taste Of Honey Capitol
\ ! 4 4 JUST LET ME DO MY THING, Sine ces 7 MACARTHUR PARK Richard Hareis SO YOUAER L chager paseE A e TS A S A polSEy
61 55 BOOTZILLA, Bootsy’s Rubber Band Warner Bros 5 5 MIND BLOWING DECISIONS, Heatwave GTO l — s R e op K O 5 5 |1LOVE AMERICA, Patrick Juvet Casablance § 6 LAST DANCE, Donna Summer Casablanca
62 3 GET UP, JALNBand Magnet 6 9 SHAME, Evelyn ‘Champagne’ King RCA = e 6 6 DOOR DIE, Grace Jones Isiand 6 1 CLOSE THE DOOR, Teddy Pendergrass Phil Int
6 70 DON'T CRY FOR ME ARGENTINA Julis Covington MGA 7 2 FLYING HIGH, Commodares Mofown JUMPING JACK FLASH Rolling Stones 7 14 MISS YOU, The Rolling Stones Atlantic 7 5 RUNAWAY LOVE, Linds Citord Py
2 B hirveg, I Bucc - 8 7 FROMEAST TOWEST, Vovage GT0 ‘ MY NAME IS JACK ) Mantred Mann @ 20 YOUMAKE ME FEEL [MIGHTY REAL), Sylvester Fantasy 8 B USETOBE MY GIAL, The O Jays Phi Im
@ 52 IF{CANT HAVE YOU, Y Elim 9 12 YOU ANDI/Rick James Motown . © Years Ago (20th July 1963 9 12 PERFECT LOVE AFFAIR, Constellation Orchestra Prelude 9 3 SHAME, Evelyn Champagne King RCA
L dmpmiaidial ASQ 10 14 1S THIS A LOVE THING, Raydio Arksta CINDY (Lead Vocalist) Clout CONFESSIN' Frank ifield 10 11 MELLOWLOVIN', Judy Cheeks Satsoul 10 10 ANNIE MAE, Natalie Cole Captol
66 58 THE CLAPPING SONG, Shirley Eliis MCA 11 8 IFMYFRIENDS COULD SEE ME NOW, Linda Cliford  Curtom 1 ALLIN LOVEIS FAIR Sto FLIKEIT Gerry and The Pacemskorns 11 8 WHISTLE BUMP, Eumic Deodalo Warner 8roa 11 11 SHADOW DANCING, Andy Gibb RSO
67 YOU LIGHT MY FIRE, Sheiia B. Devotion EMI 12 156 BOOTZILLA, Bootsy's RubberBand Warner Bros 2 AMOREUSE l DEVIL IN DISGUISE Eivia Prosley 12 13 SATURDAY, Norma Jesn Bearsville 12 12 THE GROOVELINE, Hastwave Eplc
68 LOVIN' LIVING’ GIVIN', Dians Ross ™G 13 10 HITENSION, HiTension Island St | « aanns e L 13 16 WAR DANCE / MIRAGE, Kebek elek trik Salsoul n :j FEELETNE FIRE. Peabo Bryson Capnol
8 54 LOVEIS IN THE AIR, John Paul Young Artola ¥, i [BOOGIFTOTHEOP. kgl iipamiried C3rl s 4 STAND BY ME S DA DOO RON RON The Crvstais O A S B nsd 4 e A e o
0 — .THERACEIS ON, Sud uotro ) 15 19 FINISH WHAT YOU STARTED, Gladys Knight Buddah 5 GUAVA JELLY . L o SERI R A RsEn kR v R U A K Syl e P
L e 43 P = i 2ok ey i ; TAKE THESE CHAINS FROM MY HEART Ray Charles 16 10 GARDEN OF LOVE, Don Ray Polydor 18 20 1LIKE GIRLS, Fatback Band Polvdor
72 62 LAST DANCE, Donna Summer Casabianca 195 = |DVSCO/FERNG, TrammRg (U 7 THE WORLD IS A GHETTO ST WS he D - BEELIOMIICATIS Yt b 1o JRUKEL ST Mo i i
n IT'S ONLY MAKE BELIEVE. Chilg AHA 18 — IT'§ SERIOUS, Cameo Casablanca 8 LYING EYES ® B8O DIDOLEY Buddy Holly 18 15 SPEND THE NIGHT WITH ME, Silver Convention ¢+ Midsong 18 24 IF YOU'RE READY, Enchantment Unned Artists
74— IDENTITY,XFavSpe Ewmi 19— TURN ON THE LIGHT, Kallee Paterson em 9 HONKY CAT b TS My paRTY Leslev Gore 18- 29 1RONTIHOW WHAT UDI00, e Cltin o ACLERTIRS 9 19 CANTGIVE UP A GOOD THING, Soul Chikdren S
75— AWAIT UNTIL MIDNIGHT, Yaliow Dog™ - s 20— CLAPPING SONG, Shirtey Eliis MCA s e o OREK OF CaffDS poaaass ol 20 31 DANCING IN PARADISE, El Coco avt 20 17 YOUR WOMAN, YOUR WIFE, Barbara Mason Praiude

=S e —,

o




HAS LUCY
MET HER
MATCH?

SEARCHING THROUGH
life for the partner of your
dreams can be very
frustrating if you don't have
the good fortune to be as
clever as I am. However, one
dating agency has taken the
walting out of wanting and
hit on the bright idea of make
video tapes of their clients —
S0 wise. don't you think?
That way, you don’t find
youself in the embarrassing
situation of ripping the red
carnation out of your
buttonhole every time some
ghastly would be escort
arrives at the allotted hour.

Pert voung publicist Alan
hit on the idea of inviting
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chosen as the hicky understudy, and
the Rats dressed him in a pair of
Johnny's pyjamas, confident in the
knowledge that no - one at the Beeb
would ever know the difference. The
recording was duly completed, but 1
understand that someone pped off
Nash and !I'm told he was furious

LITA FORD draws Phil Lynott, but is this just a fron1?

correspondents would have you
belleve. A series of highly
decorative marquees dispensed
refreshments of an excellent nature
throughout the day. By skilful
planning one could indulge in lunch,
high tea, cocktalls, dinner, drinks
and snacks — the whole washed
down with generous quantittes of
champagne thoughtfully supplied by
Moet and Chandon!

I must mention CBS for thelr
salmon mousse, RSO for their cold
mealts, A&M (for thelr strawberries,
Arista for their wine and Phonogram
for their fruit punch.

Actual stars, aside from those
appearing. were a little thin on the
ground aithough the diminutive
BM{a_‘ﬁg&er (a former shop
assistant) and Ringo Starr (an
actor) were in con(l%uous ¢ircula-
ton. Bllly Connolly jammed with a
bread guilar,

usan George played a
low profile and several members of

DYLAN mects his match, but which one is the Lone Ranger?

us 1o a party at this agency,
somehow hoping 1t wouid induce us
to go and see his ll;l.:nd t]e:%
B#nehds afterwardas. t tnstea
of seelng INm of the men (or women)
we hofled to meet. instead we were
fobbed off with videos of the band.
How disappointing

Graham Parker was luckier with
his dream dalte. In the exclusive
backstage area at Blackbushe
(where no - one could actually see
the bands, but then what ligger
would actually want to watch the
show?) he was approached by a
short man in shades — not unitke
himself in fact — who mumbled his
appreciation of Parker’s music.

1 really like your aibums, man,*
sald the stranger, who was none
other than Bob Dﬁlm (so nice of him
to think of others, despite his
preasing domesti¢ problems, don‘t
you think?)

Parker was practically speechless
— though that’s not unusuaiYor this
shy, retiring little chap — and could
only murmur: “*Who was that
masked man?*’

If nothing else the fabulous
Blackbushe Pienic wtll be
remembered as the occassion where
the name an everyone's lips was not
the star . but the promoter! For
cuddly former chemistry student
Harvey Goldsmith it was deflinitely
Ty BT &5 you and I know
my dears nothing can be perfect
even if “Harv” (as his triends call
him) isincharge.

Still. thanks to the benevolence of
certaln record companies, the day
was not the "living hell”” that many

the Qash made vain attempts to be
recognised by members of their
record company! Absent, however,
was Eric Clapton's escort, Patti
Bo T'm Bld The sensible young
ady was attending a wedding in St.
Tropez

1 hear from sources that 1 can't
divulge that the choice of the bill was
not by Dylan's personal choice. In
fact far from inviting tedious CBS
combo Lake to play, Dylan had
never seen or heard of the band until
the Great Day Itself!

Before we leave the Plcnic let me
just tell you that Bob Dylan relaxed
the evening before the show by going

to see . . . ‘Evita’! And he actually
““met’” David Essex!! Isn’t that

sweet!

So pretty Peter Powell has been
promoted to take over Ton
Blackbum’s afternoon show while
the diminutive divorcee is busy with
the Radio One roadshow. Not
surprising is {t? Not when you
consider that Peter — the youngest
Radio One DJ (at 27!) — is careful to
be the least controversial manon the
air. One day he may surprise us,
though, and votce an opinion.

I hear that the Boomtown Rats are
out of favour with another of the
BBC's middle of the road men, Robin
Nash. The Irish combo were all set
to make yet another appearance on
‘Top Of The Pops' with their single
‘Like Clockwork® when they realised
they were missing a member .
very careless. Johnny Fingers had
already dcparlmn_rﬁ?ms, S0
a stund in had to be found at the last
minute. Ex - Pistol Paul Cook was

it wouldn’t do at all to have
someone as notorious as a Sex Pistol
on the BBC. So the coup was foiled
and the fllm you saw was the old
one. Nice try chaps.

To no - one's great surprise, the
IBA have banned the Pistols’ latest
single ‘No - One Is Innocent’, which
makes two out of four Pistols’
released they've come down on (and
three out of four that Capital Radlo
have banned). Alden Day made a
statement abW{_ﬂ\_ex single
“'glorifying evil ete, but it does
mean that 8Sid's song, on the B side,
wan't get played either. Despite the
fact that Virgin kindly made another
version which blots the offensive
words out of 'My Way'. Said soft
spoken Al Clark (you're all bound to
know who he is by now, and if you
don't. you haven't been paying
attention): ‘“The next time, the Sex
Pistols will ban the IBA. ‘" But will
therc be a next time, sweetie? What
has the awful Mclaren got up his
sleeve now, aparl from a lot of
money?

As ‘Be Prepared’ Is my motto, so
aiso should it be yours An
unwary Australian journalist,
Interviewing Keith Richard and no
doubt stumbling for words In the
presence of the Great One, asked
him why the Stones had chosen
*Some Girls’ as the titie for their
latest album. Alwaysa man with a
ready riposte, the truculent Keith
replied: ‘‘Because we forgot their {---

names, that's why. ' Of course,
we should make allowances — he
may not be at liberty to be s0 free
with his wit for much longer.

That other .bunch of charmers,
well known for thelr winning ways,
were not so fortunate in pleasing
their fans in Portugal. Or so says
their publicist young Alan Edwards,
whose silver tongue Is apt to
elaborate when it comes to providing
stortes about his clients. An
electricity fallure at the gig In
Lisbon resulted in fans rioting, thelr
tempers fanned by the amount of
alcohol available throughout a
national hollday. Belteving the fauit
to lle with the band — who may have
other faults in the nature of thetr
sexist attitudes — and not the power
system, they hurled bottles and
other missiles towards the stage.
Without their Hells Angels friends to

rotect themn, the Stranglers made
;a)n undignified retreal and ran off
down the road, closely followed by
the enraged hordes. The story goes
— belleve it if you will — that a
couple of the group came upon a
horse and cart, fortuitously parked

PAUL COOK drew the short siraw and pot Rusty ‘Gabby' Egan

by a pavement. They dlved into the
carl and hid until the crowds rushed
by. 988, who were supporting, are
belleved to have barricaded
themselves in a derelict house (also
parked nearby) until the riot police
turmed uptosave them.

Less dramatic, but no less
embarrassing, were the experiences
of Wilko Johnson and his Solid
Senders at the Manor recording
studlos, where they are recording
their debut album. On finding that
thelr electric plano kept going out of
tune (and holding up the recording)
they asked the staff if they couid
supply a plano tuner. They were told
that such a person was arriving the
next day, to tune the resident grand
piano. Wilko left a rfote on the grand,
asking the man to attend to their
plano too. The following day (hope
this isn‘t boring you) they
discovered that their piano was still
out of tune. Why? they asked the
fong suffering Manor staff — to be
toid that the plano tuner was, in fact,
blind. Red faces all round, I believe
is the appropriate expression

Handsome man about town Phil

Lynott was among the guests at a

clothed Into an indoor heated
swimming pool, we were told she had
caught pneumonia. Further in-
vestigation revealed that (once
again) Alan Edwards had been over
enthusiastic in his description and
the young lady had a chest cold. I'm
sure there are lots of you hotblooded
men out there who would like to
rectity this situation. Don‘t send
your suggestions to me.

But back t the Slre party: other
guests who enjoyed the Daygio food
and the performance by the Flamin’
Groovies included some Sex Pistols

(First Prize Liggers of the Week),
some Boomtown Rats (Second

Prize), Talking Heads, the Ramones
{oh, and 1 hear Tommy Ramone
produce a young British group
called Strangewa%s }. the Rich Kids
the Rezillos an e Vibralors. As
usual, the festivities degenerated
into a trifle slinging affair — such a
lack of imagination,

If there's one thing Luicy loves it‘s
& “firstnight’*. 1'm pleased to report
that the opening of ‘Thank God It's
Friday' at a plush West End ¢inema
was much enjoyed. But why, my
dears, did the organisers send me a

Moon

party thrown by WEA to launch
their new deal with Sire Records.
Although slim hipped Lymnott was
pictured with the Runaways’ Lita
Ford, 1 belleve he was more
atfracted to petite dark haired Joan
Jett and I'm told he spent the
evening with her.

During thelr visit, the Runaways
have been making the most of
London nightlife — Joan Jett and
Gaye Advert have enjoyed a girls
nlgE'[ oul [ogether at the ‘Music
Machine. Seeing them both hanging
over a balcony together, in their
identical leather jackets and
matching hairstyles, would aimost
make you think you.had one too
many.

Runaways’ drummer Sandy West
has been less fortunate. FollowIng a
photo session with RM last week,
during which she was pushed fully

JOHN PEEL locks pleased with his date, but Fay Fife of the

Rezillos indicates she is less than satisfied.

AMANDA LEAR got an even shorter straw in the ageing Keith

Hst of the stars that were meant to
attend several days beforehand?
Scarcely one of them actually turned
up! Still your faithful correspondent
let nothing deter her and !aughed
heartily throughout — and not just
because of the wonderful Donna
Summer. Tl
“Ywas however slightly peeved that
the garrulous Angle Bowie chose to
chatter and érgsgme seals
Immediately behind me. Just
because she and her whey - faced
escort had seen the film before there
was no reason to spoil the fun for
everyone else, was there?

No sooner had the film finished
than T hot - footed it across the West
End, there to exchange the celluloid
disco delights for the reai thing at
the fabulous Embassy club. Here at
a party thrown for the leggy
Amanda lear, 33, (who 1s most

efinllely nol a man) who, if she
became just the slightest bit
Irritated as the night wore on, didn’t
let her husky voice give anything
away!

The party was joined by my old
friend Keith Moon (over 30), who,
despite sligh rcation with the
doorman as he arrived, remained
well behaved until spirited away by
hisbodyguard.

As a slick clever video
presentation displayed naked
evidence of Amanda's sex the Ritzy
crowd whited away the midnight
hours watching others watching
themselves. How decadent my
dears!

1 hear The Slits were offered the
chance of suppor;ng the Runaways
at the Lyceum, making it an all
female show. But The Slits turned it
down . . . and I can‘t believe it was
because they thought the gig
wouldn’t be classy enough. You
must keep your end up ladies, I

always do. Byeeee.

-
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Rezillos
sign to
Sire and
hit the
road

SCOTTISH band the
Rezilios, the first British
outfit to sign with the Sire
label, go on the road at
the end of the month for
their first extensive tour
since last November.

The nationwide trek,
which continues until the
end of August. coincides
with the release of their
debut albums ‘Can‘t
Stand The Rezillos’ and a
single, ‘Top Of The
Pops

Dates so far read:
Plymouth Metra July 28,
Manchester Mayflower
29, Hull Titfanys 31,
Newports Stowaway Au-
gust 2, Leeds Roots Club
3. Scarborough Pen-
thouse 4, Middlesbrough
Rock Garden 5, Doncas-
ter Outlook 7, Nuneaton
77 Club 8, Shetfield TBA
10, Nottingham $and-
piper 11, Liverpool Erics
12 (two shows), Black-
bum King Georges Hall
14, Further dates will be
added later,

Rod to tour
&newalbum

SUPERSTAR Rod Stewart
album next week.

Tentative title of the new LP will be
in America and the release date is expected to be in October,

Record Mirror also understands that there are definite plans for Stewart to tour
Britain in December. Some dates, inciuding those in London around Christmas
time. oniy awalit confirmation.

There are hopes too that Stewart wil} play his usual New Year concert in

Scotland, and an announcement has been delayed untl] the future of the Glasgow
Apollo as a rock venue is decid

Temptations return

SOUL veterans the Templations return to Britain in August for a month long tour.
A sertes of club dates at Manchester Golden Garter (August 28 to September 2),
Birmingham Night Out {September 4 to 9) and Watford Baileys) (10 to 18) precede
twoshows at the London Palladiumon September 17
s‘:'tn:y then play Lelcester Baileys from September 18 to 23 before returning to the
S
Tickets for the Palladium shows, which will be at 6 Pm and 8. 30 pm are priced at
£5. £2, and go on sale from August 1
+ A tour by former Tamla Motown s
for September. A full schedule wili be

goes into the studio to record his new

‘Blondes Have More Fun'. It will be recor ded

tars the Four Tops has also been confirmed
next week.

Sid Vicious links up
with Johnny Thunders

SEX PISTOL Sid Vielous has broken with the two other members of the group and
is currently forming a band with Johnny Thunders.

According to Viclous the group, The Living Dead, will be managed by his
girlfriend Nancy Spungen and will include Thunders and guitarist Henri Paul,
with a drummer yet to be found.

@ Read about Sld's new band and his life since the Sex Pistols split In an
exclusive Record Mirror interview next weok.

Meanwhile former Damned bassist Captain Sensible is to make his British debut
with his new band next week on the radio! Sensible, now fronting King,'a band
he got together in Holland, plays a session on the John Pee! Show on July 20,

‘It's Raining’ Darts again

CHART stars Dartsrelease their fourth single at the end of the month.

‘It’s Raining’ is a speclally re-recorded version of the track written by Griff
Fender from the album ‘Everyone Plays Darts’. It's backed with the previously
unrecorded stage favourite ‘Messing Shoes Blues’

There are now hopes that the Darts will tour Britain in late November or early
December, following a European tour. The band also record a BBC 2 ‘In Concert’

session next month, which will be screened in September.

the success of his ‘Miduight

July.
A single from the album,
on the same day.

Free
UFOs

A NEW UFO single is
released on July 21
and all purcha-
sers will have the
chance t buy a
special UFO frisbee!
The unique ‘“‘stop
me and fly one’’ offer
is for a three track
single which inciudes
‘Only You Can Rock
Me’, ‘Cherry’ and the
1974 vintage ‘Rock
Boftom’. And as if
that wasn’t enough
the first 15,000
copies will be in a
limited edition
pressed in red vinyll

INT 563

BYAPRS

NEW SINGLE
OUT NOW
COLOUR SLEEVE

No.

NAME

Cimarons
concert for
Marcus
Garvey

THE Cimarons play a
remembrance concert for
Marcus Garvey at Liver-
pool University on July
22

They hope to raise
money for a memorial for
Garvey — the man behind
the ‘Back To Africa’
movement in the West
Indiesin the twenties.

®Another Rastafarian
festival on the same day
features the Sons of Jah,
Alton ERlis and Aswad in
an all-night bill to
commemorate the anni-
versary of HIM Halile
Selassie I. It's at the
Ma nema in
E8, and it starts
dnight.

THE STRAIN of fume. Blues legend BB King. set for a short tour to coincide witht

Believer' album, shows no signs of edsing up.

Dates are: Birmingham Odeon October 13, London Hammersmith Odeon 14 andd
15, Manchester Free Trade Hall 16,

Tickets are £3.00, £2.50, "
£3.50. £3.00, £2.50. £2.00. Tickets are available from the venues from Friday 21st

£2.00, £1.50, except for Lopdon where the prices are

‘1 Just Can’t Leave You Alone Love Alone'. is released

Connolly, Paxton,
Havens headline
Folk Festival

THE 14th Cambridge Folk Festival takes place this
year over the weekend of July 28, 29 and 30.

Confirmed headliners now inciude Billy Connolly,
Tom Paxton, Richie Havens, Dave Swarbrick, Five
Hand Reel, Stefan Grossman and John Renbourn,
with many other folk acts definitely appearing.

The festival again takes place at Cherry Hinton
Hall and the usual camping and parking facilities will
beavaiiable.

New single from Phoenix i

PHOENIX, the band formed out of the ashes off
Argent, reiease a new single on the Rocket label this
week.

The band, whose line - up comprises Bob Henrit,
John Verity and Jim Rodford all pPreviously with
Argent and Ray Minhinnett formerly of Franide
Miller's Full House, was formed in 1976 when Argent
spiitup.

The single will be ‘Time Of The Season® L
by Rod Argent!

Devo’s first album soon

DEVO release their first album on August 28 on
Virgin. It will be avallable in no less than five colours
— steel grey, white, blue, yellow and red. Virgin also
release a new Devo single on the same day entitled
‘Come Back Johnny’. The first 25,000 of these will be
pressed on ‘industrial grey vinyl’.

The band are expected to tour both the UK and
Europe in the autumn.

written

Mac Curtis coming over

AMERICAN rockabilly star Mac Curtis tours Britain
next month. Dates so far confirmed are: Bristol]
Tiffany’s August 24, Southend Minerva Club 25, Hull
City Hall 26, London Southgate Royalty 28 and 31
Leicester TUL Club 29, Cromer West Runton Pavilio
September 1, Southall White Hart 6.

Steve Gibbons joins benefit

THE STEVE Gibbons Band, the Autographs, the Slita
and John Cooper Clarks join the bill for a benefl
concert at the London Musi¢ Machine on August§. -
The gig isin aid ofone - parent familjes. :‘

[

Culture tour changes again .'

THE upcoming tour by Jamalcan reggae Stai
Culture has undergone further revision. 4

The Bedford concert has now been cancel d B
the trio now play three extra dates at: P mout
Metro July 28, Cardiff Top Rank m.wrpiq $2 11
27, 1Lk
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Jingle bells
Sayer gigs

BBO SAYER 15 w play a sertes of Christmas concerts
S Manchester Apollo Theatre at the end of the year
Siver will play atx concerts at the 2500 capaeity
1o, beginning on December 28. This will be the
e ©r°s first Britiah dates to be announced since thls
tsh tour jast autumn. Tickets for the Manchester
SROW g0 on sale this week at the venue and at usual
ficket ngencies
Meanwhile Sayer's new album. entitied ‘Leo
Sayer‘, is scheduled for release on August 1-11. The
i m is agaln produced by Richard Perry and
Btures four new Sayer compositions and Includes
-llgs By Jackson Browne and Andy Falrweather

. Full track listing reads
Dancing The Night Away’
I'H'nou'gh I Try)’, ‘La Booga Rooga’, ‘Raining In My
Heart Something Fine’, 'Running To My Freedom'

;.qukle Lee’. ‘Don‘t Look Away’ and ‘No Looking

Commodores follow up

TOP American soul group the Commodores follow
}helr minor success with ‘Flying High' by releasing

ree Times A Lady’ on July 28. The track is taken
from their 'Natural High' album

Second album from Dundas

SINGER AND Lord, David Dundas releases his
Second album entitied ‘Vertical Hold' tn August.
das. who shot to fame by turning the 'Jeans On’
Commercial into a chart hit, has written all the songs
On the album, including ‘Guy The Gorilla’. 'Radio
Fun’ and ‘12 Bar Biues’
A single, "When 1 Saw You Today' taken from the
album, is released on August 4

Marshall Hain album release

?ﬂARSHALL HAIN, stll high in the charts with
Da:;{cmg In The City’. release thelr first LP this
wee

‘Free Ride’ Is a 10 - track album with songs written
by the duo, featuring Julian Marshall on Keyboards
and Kit Hatn on vocals

Sign of Ferry at last

BRYAN FERRY releases a new single on July 21

*Sign Of The Times’, backed with ‘Four Letier
Love'is a Ferry composition. Both are taken from the
forthcoming new album "The Bride Stripped Bare’ —
now scheduled for September release.

‘Stormy Weather’,
‘I Can't Stop Loving You

BRIAN BENNETT, Hank Marvin and Bruce Welch. Very nice teeth, bays.

Fab tour by Shads

| THE SHADOWS are to play a month long British tour in

September. The shows will be the group’s first since they
appeared with Cliff Richard in February.

Since then the three orlginal members, Hank Marvin, Bruce Welch and Brian
Bennett have been Involved In solo projects. They'll be jolned an the tour by two
sesslon musicians who played with them previously.

Tour dates are: Southend Cliffs Pavilion September 1, 2, Croydon Fairtield Hall
3, 4, Newcastle City Hall 7, Wakefleld Theatre Club 8, 9, Leicester De Monfort Hall

| 10. Bristol Colsont Hall 11, Southnmpton Gaumont Theatre t3, Manchester Apollo

15, Derby Assembly Rooms 16, Blackpool ABC Theatre 17, Southport Theatre 18,
Hallfax Civic Centre 19, Coventry Theatre 22, Birmingham Odeon 28, Nottingham
Commodore 24, Oxford New Theatre 25, 27, Brighton The Dome 29, Bournemouth
Winter Gardens October 1, Royal Alhert Hali 2.

The Shadows are currently at EMI's Abbey Road Studlos recording a new single
which will be released to coincide with the tour.

Steel band record theme
for Commonwealth Games

THE GROOVERS Steel Orchestra, an 18-plece London steel band, release their
first single, Commonwealth Tempo, on July 28. It has been adopted by the English
sports teams as the theme music for the Commonwealth Games — to be held in
Edmonton, Canada during the first half of August. It has also been chosen as the
offtcial theme tune for BBC's extensive Commonwealth Games coverage.

Royaltles from sales of the single go to The Offtelal United Kingdom
Commonwealth Games Appeal Fund

The Groovers Steel Orchestra will fly out with the teams to represent Britain at
theCommonwealth Arts Festival (held concurrenty with the Games) and wili play
at concerts and events iinked with the games as well as at the closing ceremony

Ray Stevenson tour

TOP American singer / songwriter Ray Stevens viaits
Britain for a serles of selected dates tn September

Stevens, famous for hita like *Ahab The Arab’, ‘Mr
Businessman® and ‘The Streaker’ plays the Landon
Palladium (two shows) on September 24, followed by
a week at the Manchester Golden Garter Club
{commencing September 25) and a week at the
Birmingham Night Out Club) (week commencing
October 2)

Leo Kottke’s ‘Burnt Lips’

LEO KOTTKE releases his second album
Lips‘ on August 4

Kottke has written 11 of the tracks on the album,
which also includes a cover of Nick Lowe's "Endless
Slee

A ll,nur is being arranged for the Kottke band for
later in the year, although no detalls are yet
avallable

| Ignatz Highland Fling

SCOTTISH funsters Ignatz are spending the summer
tourtng the highlands of their native land

The tour is approprialely named the Ignatz
Highland Fling and dates are: Elgin Eight Acres
Hotel July 23, Isle of Lewls Stornoway Town Hall 24,
Isle Of Shy Portree Gathering Hall 25, Kinlockleven
Recreation Club 26, Taln Duthec Centre 28, Dingwall

‘Burnt

RCA in swoop shock

| Town Hall 29, Fraserburgh Station Hall
|

THE CAREERS of two tnternationally renowned
artists took an upswing last week as they signed a
major new deal with RCA

Both Paul Anka, a chart success since the sixties,
and one of the stars of ‘Woodstock’, Melanie, have
now joined the label and release new studio albums in
September.

Anka‘’s album Is ‘Listen To Your Heart’, and
Melanle‘s, her {irst for some time, ‘Phonogenic Not
Just Another Pretty Face’

Two specials from Stars

RADIO STARS take a break from recording their
second album to play two special dates at the London
Marquee on July 20and 21

No advance tickets will be avallable for the two
concerts — all are avallable on the night only
Support acts will be Deep Throat (20) and The
Backbeats {21)

John Cooper Clarke gets help

BE BOP vocalist Bill Nelson will co - produce and also
play on the debut album by Mancunian poet John
Cooper Clarke.

The album is currentiy being recorded for CBS.
Clarke appeared as support on the Be Bop tour last
March

12 INCHES,
ns.44 secs.,
99 pence:

20m

F'm Waiting for the Man: 4 mins.37secs.
Venus in Furs: 5 mins. 07 secs.
STREET HASSLE: T1.00 mins.

{From the Album “Stresthasale™ SPARTY 1045}

The definitive, 20-minute, Lou Reed 12" single featuring....
"Street Hassie' the title track from his latest Album, backed with

the Velvet Underground classics

‘I'm Waiting for the Man’ and 'Venus in Furs’.
All on a special sleeve for only 99 pence.

ARIST 12198.
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‘FunDay’ and ‘Star’ show:

I
DARTS TOP the blll at a Radio1 Roadshow ‘Fun Day’ special at Leicester uano,,

Park on July 30.
Also appearing will be Bryan Ferry, Smokie and the Goodies.

©® THE JOINT search by the Sun newspaper and Radjo 1 to find new band talent i
Britaln has led to a series of special Radio 1 programmes,

In three afterncon presentations ‘So You Wanna Be A Rock ‘n’ Roll Star’ wqj)
highlight different aspects of the music business to help new bands.

The first, on July 25, features Muff Winwood advising on the ways for new bandy
to be recognised. On July August 1 Phil Lynott talks about stage presentation and
song-writing, and Dave Edmunds rounds off the sertes on August 8 with a talk on
studio techniques

o ED STEWART starts another week of Radio One roadshows at Worthing Steyne
Gardens on July 24, Other dates are: Eastbourne Slope The Wish Tower 25,
Ramsgate Main Sands 26, East Mersea Camp Site 27, Clacton West Greenswarg
Marine Parade 28.

ALBANY EMPIRE in Deptford

Concert halls
burnt down

ROCK AGAINST RACISM last week accused what they described as *‘right wing
extremists’’ of starting fires at two halls previously used for RAR concerts.

They belleve that the blazes — at the Albany Empire in Deptford and Acklam
Hall in Portobelio Road in l.ondon — were both deliberate — and both linked.

o

WEA have signed the Sire
label for the UK. Bands
on the label include the
Ramones, Flamin’
Groovies, Talking Heads,
Dead Boys and the only
British band — the
Bezillos.
BROOKLYN-based
heavy metal band Just
Water have signed to Stiff
and release their first
single 'Singing In The
Rain’on July 21

SHAM 89 play the Palace
Lido, Dougilas, Isle of
Man on July 23 as part of
a series of summer
concerts there.

GLORIA MUNDI, who
recently released their
debut album ‘I, Indivi-
dual’, play the London
Musi{c Machine on August
3

T FORD and the
Boneshakers have been
chosen to provide the live
musie for the Daily
Mirror Pop Club Road-
show this summer, They
play a serles of coastal
resort dates until the
middle of August. A new

Now RAR is attempting to raise £10,000 to make good the damage. The Ackiam.| Single from the group, a

Hall was severely damaged while the Albany (pictured above) was gutted

completely.

“The fact that both fires occurred on the same night at two of our venues seema
incld ’* RAR ber Sid Shelton told Record Mirror.
“*There has been an intensification of these attacks recently and soon it will mean
that white as well as black groups won’thavea place toplay.*’
And he added: **We are hoping that people interested in rock ‘n’ roll will be able

beyond

to give us support to repair thedamage. *’

Anybody able or willing to help (including groups) should send contributions to:
Fire Fund RAR, c/0 Co-op Bank, 110 Leman Street, London, E1.

THE VERY FIRST RECORD
OF STARS OF STAGE, SCREEN AND SPORT

A beautifully presented collectors item of your favourite
stars

BIRTH CERTIFICATES

including PHOTOS and BIOGRAPHY
Brought together in a superbly produced booklet. We list
below some ot the most popular stars ot our tme and
would endeavour to obtaln Birth Certificate copies of
these or any other famous people of your cholce.

JOHN TRAVOLTA BOB DYLAN
LEIF GARRETT THE FONZ
JIMI HENDRIX BING CROSBY
JAMES DEAN BUDDY HOLLY
MARYLYN MONROE HUMPHREY BOGART
LENNIE BENNETT JERRY STEVENS

AND MANY OTHER STARS OF YOUR CHOICE
THE VERY FIRST RECORD COMPANY
7CIRCUS ROAD, LONDON NWB 6NX
Start your own :ol&cnan of famous peaple of tho world
glnﬁmnn of lh;:u:‘ﬂg EF.mou- G.uuzl- Soccer Sters [

n
ik 1ne cotisttion of vou: Facens v e ST
Plassa endeavour to cheain for me Birth Certificare copins ag Hsted
beiow 8101 25 per copy + 15p 10 cover poutags and packing

Chaice Qry  Cholen ary

| enclaza cheuue/PO 10 the vatue of
Allows2} days tor dalivery Crown Copyright - Reproduced with
permission

Dlsing 1Block Caphats)
Address

Postsi Code

revival of Nell Sedaka’s 'l
Go Ape’, Is released this
week

PATTI S8MITH'S four-
track EP will not now be
released until August 4.
Patti and her group top
the bill at the third night
of the Reading Festival
on August 27.

From the
horse’s
mouth

AINTREE RACECOURSE in Liverpool will be the
venue for a music festival over August Bank Hollday.

On Saturday August 26 stars of the sixties will be
appearing including‘ Gerry and the Pacemakers,
Dave Berry, Wayne Fontana and the Mindbenders
and the Merseybeats. On August Bank Holiday
Monday the bill will be headlined by Suzi Quatro, Roy
Orbison and Gladys Knight And The Pips

Tickets on both days are £5 and chiidren under ten
will be admitted free if accompanied by an adult.
Advance tlckets are avallable now from Alntree
racecourse. The festival will run from 1 pm to 8 pm
each day

Jilted's going steady
EMI HAVE won the race by major record companies
to release the '*hit"’ debut single by unknown
Manchester artist Jilted John.

The single ‘Going Steady' was originally released
by Manchester - based independent Rabid Records

and a first press of 15,000 sold out with virtually
noexposure! "

‘Goling Steady'isa ‘‘teenageromance’’ novelty disc
that Rabid claim sold by word-of-mouth
recommendation. As yet no-one knows who Jilted
John 15 hut EMI intend to give the single full
promotion to secure a national hit.

o —

MATUMBI: now play London 100 Club on July 25,
replacing their gig at Dingwalls the same night.

THE SHIRTS huve cancelled their date at London
Nashville on July 25.

THE LURKERS undertake a short Irish tour in
August taking In: Cork Arcadfum August 19, Dublia
McGonagalls 20 and 21, Portrush Arcadia 22, Belfaat
The Pound 23 and 24. Their new single ‘I Don't Need
to Tell Her’ 1s released this Friday

THE MOTORS have cancelled their concert at
Devizes Town Hall on July 28 and replaced it with
Cardiff Top Rank.

THE RICH KIDS continue touring this month with
gigs at: Aberdeen Ruffles July 28, Glasgow Shuffles
27, Edinburgh Clouds 28, Lincoln AJ's 28, Cardiff Top
Rank August 1, Torquay Town Hall 2, Plymouth.
Metro3

ADVERTISING: off 1o Ireland

ADVERTISING also play the Emerald Isle this
month at: Tralee Abbey Inn July 20 and 21, Colk
Arcadia 22, Dublin McGonagails 23 and 24. Portrush
Arcadla 27, Belfast The Pound 28 and 29,

RAY KING BAND: London Fangs July 19, RAF
Haverfordwest 22, Wyken Pippin 24, USAF Upper
Heyford 28, Corby Shaft's 29, Barnsley Birdcage
August 7, Kenllworth Squires 12, London Brollie's 18,
Gailnsborough Casabianca 19, Norwich Cromwell’s
24

MERGER: London Music Machine July 20,
Manchester Russell Club 22, Acklam Hall 28, London
Dingwalls 24, Wolverhampton Rising Star 28,

THE BANNED: London Hope And Anchor July 2f,
London Marquee 30.

THE MOVIES: Extra dates. Erics Liverpoo) August
11, Barbarellas Birmingham 12, Forde Green Leeds
13, Outlook Doncaster 14, Marquee London 15. Limit
Sheffield 18, Lafayettes Wolverhampton 18,
Manchester University 19.

HERE AND NOW continue a summer of free festival
appearances at London Portobello Road Westway
July 20, Preston Deeply Vale Free Festival 21 and 22
(with Steve Hillage 22 only}), Nuneaton 77 Club 25,

JALN BAND: addiBional dates; Canvey lsland
Monaco Club July 22, Southend Totts August 1,
Chippenham RAF Base 3, Peterborough Town Hall 5,
Bournemouth Viilage Bowl 15, Portsmouth Mereury
Club 18, Bentwaters RAF Base 18, Aberdeen Ruffles
21, Colchester Woods Club 24,

ONF. turther date has been added to 10cc’s autumn
tour schedule. They mow play a second night at
Bristol Colston Hall on September 19 — bringing the
tour up 10 20dates altogether, -
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Shes a

- WOoIman,

but she
sure aint

no lady.

She’s Millie Jackson.

The no-holds-barred body and
soul singer.

And shelllay it on you about love
and life like no-cne else ever did.

Millie’s ready and waiting on her
hot new album,‘Get it out'cha system!

So. Why dont'cha?
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FRED RATH

SOUTHERN CALIFORNIA and Northern Mexico blend into
one another like Surrey and Hampshire; place names have
a similar ring, reflecting the Spanish presence from another
era more than Indian or English influences.

San Diego could be in either, but Is in actuality the last major city in
Caltfornia before the border, clinging like a limpet to the edge of the San
Diego Bay. an oasls in the scorched rolling countryside. For years it has
been a naval base, but now boasts a huge University campus as well, an
audience that Bruce Springsteen had never playedtolive before.

On the day of the gig, an RV (Recreationai Vehicle) full of International
journalists makes the 200 mile journey down from Los Angeles in a last
ditch attempt to get a few words with The Man whose four month tour of the
States has recelved critical and public aeclalm bordering on religlous
fervour

He has survived being 'The Future Of Rock And Roll’ (a prophetic
epitaph if ever there was one). and his latest album ‘Darkness On The Edge
Of Town' owes its chart ratings more lo his apocalyptic three hour live
performances than any record company hype

The best Sunday papers throughout the tind have been devéling |
articles o him. walcoming the.return of “the herole figure In rock and re
but Springsteen is sty breaking out of a cult following — evén though
nearly -soldout 20,000-40,000 seat venuesowould Indicate that Superstardom
15 but a short step away

He deserves it. His live performances make any amount of promotional
thunder sound like gaseous excretia in a North Sea Gale. Even those
glorious ‘Barn To Run’ concerts seem almost pale to the hurricane force
that {s now hitting the stage every other night, never seeming to run out of
energy.

He sbigs matertial from all four albums, using nearly every song from the
new one. never putting on the same show. With a wall of rock and roll from
the East Street Band rolling over the audience, Springsteen runs round the
stage Itke a demented axeman searching wild eyed for a means to get
higher still on numbers like “Thunder Road’ and ‘Adam Raised As Cain’'.

e next minute he’s stock still in a blue s
g it pot for the oppressively sensual
é-‘tm « making Gene Vincent as redundant as Perry Como, and David
S8eX a nonstarter In the grand tradition of rock and roll he climbs on the

INNUNHERN T

Bruce Springsteen
has come out of his
enforced exile and
pushed the darkness
far past the edge of
town. Fred Rath
interviewed him
during his
American tour.

PA, the grand plano, races along the catwalk frontstage with sax player
Clarence Clemons, and makes forays 20 rows deep into the audience. "

The only condescensions to other people’s material is to sing Bo Diddley's
‘Mona’ (tonlght changed to 'Not Fade Away' for the benefit of ‘The Buddy
Holly Story’ film star Gary Busey, who is'in the audience) or Gary U.S.
Bonds' ‘Quarter To Three’. Rock and roll from the roots.

“'Now he's so different from Bob Dylan'*’ shouts someone at the back, as
if there should be a similarity, but like Dylan, Springsteen has developed
anuncanny rapport with his audience.

Twice during his show he went down to rescue an overzealous fan fro
the arms of a security ape, confused by Springsteen's keennes:
supposedly commit suicide among the rapacious publie. Ins
Springsteen takes his excitable but patently non violent fans in

celebration of racing in the back streets, a James Dean like escape from
worklng life.

He i8 not so much a performer as a participant, a rock and roll
sharlng a fix, his operettas of fire and frustration touching common groun
in the heart of anyone who ever felt like an outsider trapped on the Inside.

After four encores, including a beautlfully exercised James Brov
collapse and revival, the interview potential lgoked pretty remote. Sure
he'd have difficulty knocking the skin off a riee pudding after all IRl

o ,ei‘a.n-chr inane questions ab at he has wriften fif hold type
overtne stage.

We gather ourselves together and march crocodile tashion through
milling fans gathered at the artists entrance waiting for a glimpse of U
Hero lowards a wall of securlty men guarding the fortress’s portais.

Inside the gates therelsa large congregation of ‘ligging people’
magically appeared clustered around in groups. more security
crews colling cables into trucks. We had for one of the rooms sp
the Sports Arena like the below decks of an ocean liner. We walit.
saying hello to a few people and will be with us soon.

"Miami’ Steve Van Zandt, lead guitarist (and producer for
Johnnie) comes in to say hello, walving a bottle of brandy ,exch
pleasantries and heads in the direction of some less business O
company . Half an hour later we see Bruce pass our door and
the next room where some radio people want 10 minutes of his
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They say it's

i along road to the

. top. But how fast you A

get there depends on what
youve got under the hood.

Racey has it all. Four musicians who
look good, write better, and play pure
magic. Their debut single, ‘Baby It's You! is one
great tune from starting grid to chequered flag,

l

{

<[ L)- | .\ (“ v

L4 ‘
W\ w2 = —

\s\wmsi_,iii[nm _ |

ﬂueenan%p_@/ e ﬂofu ladl weeb. HAK



Mbror, Juby 22, 1978

INSDERERNCRT,

When he finally arrives, its a
quarter @ one In the mamning. He
looks tired but not wiped out as
expected. After introductions he sits
Aown 1o answer questions which, like
mast press conferences, have litle
continuity bul jump erratically from
subject o subject.

Congratulations f(low for his
performance.

““Yeah, well here in California it's
been pretty crazy: the last few
nights the audience respanse has
been really wild. It started out
preity good. Qn this tour we started
out in Buffalo and we didn‘t know {f
we were going to do new material

vet,

“But the record’s out and It's
axciting 1o hear them call out for the
new songs. That means a ot to me
and it's good to see them going down
so well. ™

How long is it since you've been an
tour?

“It’s about a year. When I got into
the law suit T was cut short on funds
and we had to play o keep the band
and everybody poing. So, we did
three or four tours in a two year time
span We played just about the
whale of America. | guess, and then
we took a vear making the record
and that madg it about three years. "

Has ‘Darkness On The Edge Of
Touwn' won any new fans over?

*’1 dunno really — uh. its hard to
tell right now. I don*t know what the
sales are right now. I don‘t know, its
sort of ) you sell more records
you've got more fans or something
like that. But we've never been o
San Diego before, so It was real
exciting because | don 't know where
ajl thase people came from.

Buddy Holly

How often have you played ‘Not
Fade Away'?

“*This was the first time. I usually
do ‘Mona’. but Gary Busey was
down m the audience so I decided to
do it instead It worked real well. I
took my sister to see the ‘Buddy
Hally Story’ — she’s 16, and It was
funny to see her response. I guess
she’s a late bloomer or something,
‘cos she’s just started listening to
records and stuff

‘1 asked her if she'd heard of
Buddy Holly and took her along with
me. She liked it all right. It's a
funny thing; I'm 28, and in ‘58, | was
eight. so really all that was before
my time. When I was nine, I saw
Etvis when my mother was watching
the Ed Sullivan Show and I guess |
made some kind of connection.

“*A lot of the stuff I really like now
ts the old rockabilly music. but T
suppose my period was really the
Stanes and the British invasion and
the sixties R&B boom like Stax and
Motown. Also there was the Dylan
thing happening then. That was
when I was th my teens. "

What about the Duane Eddy
guitar sound you'reusing?

“*Oh yeah. I went back from there
too. It was funny really — when I
wrote ‘Born To Run’, part of it came
from an old Duane Eddy song that
was made Into a real trashy old
movie called °‘Because They're
Young'. He had a great sound to his
gultar, and I liked him a fot. that big
twangy sound. *

Surely it was New York that most
influenced you?

**What came out of New Jersey in
the carly sixties was the gir! groups.
They all came out of the Jersey and
New York High Schools and 1 was
listening to the radio at that time, but
it was only later when | was starting
to work that 1 went back and bought
the records Dion was great — Steve
used to work with Dion — and he is
one of the great singers. Very
tnnovative guy, he still sounds great
to me. Some of the best records from
the sixties. "

This was all before you started
performing. What were you doing
before? Did you get tn much trouble
asakid?

“Uh. it was funny. " Springsteen
lows:rs his eyes, smiles wryly at the
recollection. ‘I was the kinda kid
that never got Into trouble but
trouhie .irmmuw around me. Not

“1. uff, Just ridiculous things.

oF 1 T was 13, the body was
| 20 dead y'know, and that's
207 o how T feel about my whole life
up 14 ‘hen. I was reeling, reeling
Wir yn. gpace, bouncing off the
Aalhm, off people and 1
didn't find anything to hold on to or

MICHAEL PUTLAND

The kids go crazy at a Springsteen
concert. Not only does he play mean
rock and roll, but he's on their side
too. With no barriers between him
and the audience so he’can go down
to them and they get up to him too
but sometimes there are problems,

“The main thing is seeing the
crowd reaction. At the Forum it was
preity wild down the front. It was
funny because I had the Fire
Marshall chasing me during
‘Something In The Nlght‘. He
chased me and tried to get on stage!
This guy was unbelievable! He was
velling at me but I couldn't hear
what he was saying. Then there was
a kid trying to get him off my ass,
which turmed into an argument.
Anyway, this guy tried to get on the
stage to the mike — it's a good job he
didn’t because it would have been
the end of his life! The crowd wouild
have gone crazy!

Kissed

“The crowd {s alright usually;
they might be wild but they aren‘t
really a mean crowd. The main
thing I'm worried about Is that I'm
Eoing to get down there and
somebody eise might end up getting
hurt. Me. I can get back on stage,
but when you go somewhere you
haven‘t played before and the
security guys don°’t understand
you're not in any danger, somebody
could get bounced or hurt. If I think
someone might get hurt, I tend to
slay back a bit.

““Tonight they were very close, so I
could only go so far Last night you
can’t imagine. There was this little
girl who jumped up on stage. She
kissed me in the middle of a SOng, so
hard we both went back an the fioor.
She's on top of me and she's about 15
years old with her tongue in my
mouth about as deep as it will go.
And rhe's got braces on' Some kind
of rock and roll ecstacy. I dunno, it
was strange. 1 don't want to offend
nobody but . Anyway she got up
and ran back and stood there for the
restof the night **

Does it ever gel 1o the point wi
youfeeta M&F w Ly .

= . scared ? Well, the only time
s when you can look down there and
vou can see. Like tonight, they got
hold of somebody and 1 had to go
down and get him out because he
wasn‘t violent, just excited. They
were misinterpreting hls excitement
and you know kids have a reaction to
security in general. They try and get
away for fear of belng thrown out.
You gotta watch to see what's going
on. There's a certain amount of
responsibility you have, with
everyone going that crazy. You got
tobe ableto take care of it, a little bit
atleast. It'sstaying in touch, too.

“I'm a rock and roll (anatic, as big
a fan as anyone in the crowd. When |
play I think half audience, I'm a kid
down there, thinking can I see? Am 1
squashed? You're not only playing
the show. you're at the show. It
keeps a balance on things, you can't
get erazy on ME, ME, ME, ME, you
have to be aware that there is
something happening in this room
that |s more than just me, it means
something to everybody. You're just
the connection.

““Where [ think a lot of people go
wrong is to get caught up in the ego
thing. It puts up a wall between you
and the erowd. If you think they are
there just for you In a personal
sense, then you‘re wrong. They're
there because of a certain ability you
have to make something happen.

“I take It real serious in a certain
kind of way. It‘slike I said, I think of
it as being the kid's night, and my
night. If I let him down, I let myself
down. [ let the whole idea down. "'

We get on to the pressures of
following promotional hype (which
Springsieen has had his share) and
the relationship between live gigs
and album sales.

““Well, you don’t think of it while
you're playing. You don't think this
guy’s excited — that's another
afbum sold! That's like being an
accountant. Mind you, you do do a
tour, and I want to seli my album
too; I want to sell a lot more than the
last one because I worked a year on
it and I beljeve init ajot.

I didn‘t understand all the
pressure surrounding 'Born To Run’

at the time. I was real nalve about it,
and 1 guess I had a lack of
understanding about what was
golng on around me. I knew what I
wanted to do. but I didn't realise
other people had different ideas, and
they didn't go together with mine.
With Mike (Mlke Appel, his ex-
producer) who I had the long law
thing with, We were real close and
we both worked hard, but we gotina
big (ight. and It wasn‘t’
anything artistic, it was money. It
was just certain principles of the
thing; I just wanted some control
over my Iife, and in a way that's
what we were fighting about. Allofa
sudden there was money there and
everybody wanted it. **

Are you happy with the new
album?

“‘Yes, Iam. I spent a lot of ime on
it, wrote a lot of different songs for it
and I believe in it a lot. My maln
concern was to make an honest
record, and the best one that I could
make, I knew It might be a harder
album for people to like than ‘Bomn
To Run’ because it has less surface
warmth or optimism. It's been
misinterpreted as being a pessimts-
:ﬁcbx:lbum, which it‘s not at all meant
obe.

Crazy eyes

“In the first 20 seconds of
‘Badlands’, the character says he
believes in hope and love, and for me
it’s an album about the world and

‘Hfe — and you see it in many
people’s faces — where some get the
humanity beaten out of them. You
see the guys on the street; they‘re
Just mad y'know, they don't know at
what and they’ll just take a slug at
anything. You or the next guy,
they've gol crazy eyes. Events often
beat the humanity out of pecple until
they just lose it all.

" ‘Darkness On The Edge Of
Town' was about people holding on
tothat humanity. I started writing it
right after ‘Born To Run’ and we put
down about 30 songs, but not all of
them are finished. ﬁ tot of them were
different — ‘Fire’ was one and

‘Because The Night' (Both of which

he performs
A ot of the ‘ N
early h 1 z
but th?y“':’h"_ gd& the reco
have a lot of Idear about what
to do with them, but I jus
find the right ime and
*I‘m s0 beRind after the |
vears, ['ve got a lotta catch!
do. "’

Did you think of doing a d
album?

*’1 thought there was a lot on
record as It was. Doubte albums cs
tend to be confusing. If I did a
thing I would do a double album.
will you do one?
““Yes, eventually. There'll p
ably be one coming out pretty
because we've just broadcast on
radio! Most of the time bootlegj
are just fans. They write me let
saying ‘listen, we're just fans and
Just want to get thia avallable.®
doesn’t really bother me, althoug]
probably shouldn't say that, ¢t
amount of money involved isn‘t
great and the kids who buy
usually buy the others anyway. Isee
where It’s coming from. *'

A French journalist asks him if
he'sbeen influenced by the movies.

*I'm nuts about the movies. I like
Dean and Brando and just ubo1
everyone that everybody lfkes.
would say °'Darkness’ was
influenced more by the movies than
by anything musical. Certainly,
what happens to the characters i3
much more Influenced by the
movies.

Drive-ins

“I sat down and watched ‘Grapes
Of Wrath', which I hadn’t done
before. That had a big effect. I
stayed with the same kind of Images
on this album as ‘Born To Run’, butl
had a distinctly different thing I
wanted to say with it. I saw another
movle called ‘Two Rode Together’ —
I think that’s the name of it — and it
had Jimmie Stewart and Richard
Widmark and had a dance scene like
‘Grapes Of Wrath' did. A similar
set-up. but two very different
commentson it.

*“If you go to a drive-in you get a
whole different crowd. 1 used to
have this old pick-up truck that I'd
pull tn backwards. It had a couch in
the back and one of those things to
cook hanburgers on and we's sit
there and watch movies ltke '"Eat My
Dust’ and things like Warren Oates
in ‘Born To Kill‘. I saw ‘Five Easy
Pleces’ with ‘Eat My Dust’ and it got
booed off by the kids, but they loved
‘EatMy Dust'.

“I'm sure there'sa lot of that in my
material. Rooting for the characters
that bust through. For me, my
characters are people who are very
definitely inside the system who
don’t know how to get out. They're
not cerebral or ethereai characters;
a lot of it is based on a certaln
bluntness and a lot of them are
people who don’t know what to do.
They didn‘t find a guitar or
anything. and they are just holding
on to what they belleve in and trying
tohave some kind of life.

““The message is really just ‘follow
your heart’ — assimplé and corny as
that. People tell me that they see
my show and It inspires them to do
this or that or play the guitar, and I
think you dohave an effect. 1f you do
anything that inspires somebody to.
do anything on any level or take any
positive action is good. ** i

His company attendant starts to
cluck protectively about winding 1t
all up. The final question is whether
Springsteen relates himself to th
new surge of rock and roll as much
as the media does.

““That's the music business stufl
and I don‘t get involved in that to
much. I got something 1 want to d
and that's what I'm concerned abo
doing. Almost every time people
compared (o someone {it's on
superficial level. If you go benea
the surface there's different U
going on In everyone. It's llke
law suit. If someone wanted to P!
a lyric, I couldn’t even give Ul
Permission at the time. I just wanted
myself, I wanted my life back
used to get compared to a lot of
People when 1 first started, but

it's gomg good, and 1 feel re
satisfied. For the moment. "

We al! split up, Springsteen
o the partygoers, us back

moblle home and Los A
Outside in the night, there 4
couple of hundred fans waitl
night for Springsteen to ¢
three hours after the g
car is ready to leav
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GERRY AND THE PACE-
MAKERS: ‘Ferry Cross The
Mersey’ (EM1). Back in the
hap-hap-happy days of 1964, 1
can clearly remember
wandering into a record shop,
a 10 bob record token clutched
In my grubby little paw, and
a;kmg for a copy of this
single. To my dismay, the man
told me they were all sold out.
S_mce it never entered my dim
eight year old brain to look
elsewhere, | spent my precious
6/8 pence on Cliff Richard’s
‘Bachelor Boy' instead — a
decision I've regretted ever
since. So imagine my delight
at finding, nestling within this
week's singles pile, a brand
new, shiny copy of the self-
same single — still sounding
Jjust the same as it did then.
Reprieve!

SHAM 69: 'If The Kids Are United®
(Polydor). In which Jimmy dons his
rosc coloured spex and dishes out an
appropnate lecture 1o his quarrel-
some fans. Lots of powerful guitar to
drive the message home, but I'm not
100 keen on the *United’ chant at the
end — it's beginning 1o sound a bit
contrived. To be honest, despite the
worthy scntiments, | much prefer the
*b’® side — aptly titled ‘Sunday
Morning Nightmare', it's a hilarious
catalogue of woes resulting from the
fever of the night before. krresistible.

THE SHIRTS: ‘Tell Me Your Plans’
(Harvest). Who, me? Well, 1 plan 10
go down to Dingwalls on Sunday to
sec if the Shirts are as good live as
they are on record Thisisa
lovely single — great vocals, pretty,
tntricale melody — shows the Shirts
are living up to all their promises.
Well worth cottoning onto, so collar
yourself a copy. And don’t forget the
slceve, for your own, personal, black
and white piccy of li't ol’ Orphan
Annie herself

X RAY SPEX: ‘tdentity’ (EMI).
Thoroughly modern Poly and her
chums come up with another highly
entertaining single. If anything, even
more commercial than ‘Dayglo’
Love the swinging brass the Spex

are becoming more distinctive, more
professional and more intcresting
with every turn. This is a huge hit

46 fips pes
\Uni Ted

k5

WELL. | must say this is all very irregular. I shall have
fo consull the Singles Reviewers Book of Rules And
Regulations about this. | mean, it's not the sort of thing
You come (o expect, is i1? It's never happened before
nol th my time anyway —musi be the weather {2!3).
It's finally happened. The unthinkable

The

ISTHISA
RECORD?

unreachable barrier berween reality and cosmic fantasy.
Yes. it's been a good week for singles! | LIKED THEM,
LOTS OF THEM! Well, at least 10 anyway — maybe
even more (15 this a.record?)

So before I change my mind and go off them again,
here it is —this week's Top (0 goodies .

RIKKI AND THE PARAMOUNTS: in the botrom 10

SUICIDE: ‘Cheree’ (Red Star).

Pretty accessible first single from

trendy New Yorkers. Bubbling,

shimmering keyboards, urgenty

breathy vocals, mechanical rhythms
interesting,

NASTY MEDIA

Zal

NASTY MEDIA: ‘Spiked Copy’
(Lightning). This lot, I suspect, have
their tongues held firmly behind their
checkbones. ‘The Ripper’ features
what is possibly the worst guitar solo
ever recorded, while ‘John Peel’, an
ode to their favourite disc jockey, has
some classic lyrics, ‘Balding?/0K.
He may be going thin/But he knows
what to leave out/And what to shove
in'. All good for a giggle or two.

LOVE LOVICH: 1 Think We're
Alone Now’ ( ).
Lene s obviously a very enigmatic
lady, as you can guess from the front
cover. As you might also guess from
the front cover, this is a totaily
wacky, off-the-wall version of the
song recen(ly recorded by the
Rubinoos. Lene’s voice leaves you
breathless, Great stuff.

JUST WATER: ‘Singing In The
Rain’ (Stif). ‘Gene Kedly we will
lolerate, but anyone who says they
prefer the Sheila B Devotion version
is looking for trouble’ says the
handout. Quite nght too. This
Brooklyn band manage to murder the
old movie smoorhing — the result is
totally over the top and out of
control. Great.

STEELY DAN: 'FM (No Static At
Al) (MCA). [t was obvious that
they'd pull this off the ‘FM* album,
since it was the only new track on it.
1t’s an absolutely typical Steely Dan
sound, so much so that 1'd heard his
three times before | realised | hadn’t
heard it before (if you see what |
mecan). Side two is a reprise of side
one, which apparently means you get
further meanderings along the same
melody line, only with brass instead
of vocals. Probably a medium sort of
hit

THERE, 10 whole good records in
one week. Pretty amazing huh?
Don't worry though —to
balance those out, the record
companices have also unleashed

real horror items. Takes this lot here
for instance . . . this week's botiom
10

STEVE NARDEL: 'I'll Never Find
Another You’ (Decca). Steve Nurd
— sorry Nardel, was apparently once
a member of the group which went
on to become Yes. They don't know
how lucky they were that he quit.
This is a hideous, slowed down
version of the old Seekers’ hit — so
bad you begin to wonder if it’s a
joke. itis a joke? Well, ha ha.

RIKKI AND THE PARAMOUNTS:
‘DJ’s Daughter’ (MCA). What a
spiffing idea — make a single giving a
namecheck to every DJ around, and
they.might just be so flattered that
they'il play it on their shows. Come
on — even DJ’s aren’t that dim. Are
they?

:SHIRTS

TELL ME
o ‘ YOUR

== PLANS

DAVID McWILLIAMS: ‘Days Of
Pearly Spencer' (EMI). Classic piece
of melodramatic nonsense
resurrected for your listening
pleasure. 1'm a sucker for this sort of
stuff — those cornball orchestral
interludes have the same sort of
horrific appeal as those terrible,
cliche-ridden American TV movies,

JOEY TRAVOLTA: ‘I Don't

Wanna Go' (RCA). Oh Gawd —
they’ll be digging up the pet poodle
next. While brother John has a
certain gooey charm, Joey is just yer
average stud . . . moody stare, flared
nostrils, hairy chest. He sings like a
macho version of David Cassidy. The
song (by Carole Bayer Sager) isn’t
bad, it’s the principle I object to.

ZOOKY BUBBLES: ‘Bubbles’
(DJM). DIM come up with yet
another world-beating concept.
Singer/songwriter called Graham
Smith changes his name to Zooky
Bubbles, writes a song called
‘Bubbles’ (sample of lyrics: ‘Bubbles
filled with things 1o come/Bubbles
filled with rays from the sun’),
Reieases it as a single: it flops. Well
done, DJM, good to see you're
keeping it up.

BUNK DOGGER: ‘French Lessons’
(RCA). Not content with foistering
his fatuous album upon us, RCA
have pulled this irritating piece of
pacdophilia off as a single.
Schoolgirls on the sleeve, and lyrics
about a dirty old man touching upa

MAGNUM: ‘Kingdome Of Madness”
(Jet). Oh dear, 1 suspected as much
from the title. Obviously Jet are
trying to produce a British version of
Kansas. (That's all we need . . .) Lots
of switches of pace, from grinding
hard rock to nasty acoustic passages
The result is like a horribly over-
produced Sweet single — and, if you
can believe it, twice as crass.

BOB GRAHAM EXPERIENCE:
‘Blast Off (Percussiom In Space)®
{(Ancher). This is a totally ndiculous
instrumental — sounds as if it was
recorded in a scrapyard. How many
silly instruments can you get on one
record? Answer on a postcard to Bob
Graham, ¢/0 Anchor Records . . .

THE DOOLEYS: 'A Rose Has To
Die’ (GTO). Remember ‘Tic A
Yellow Ribbon Round An Old Oak
Tree'? Remember ‘Knock Three
Times*? Well, the Dooley’s have
come up with an uncanny
reproduction of those old Tony
Orlando hits. So grit your teeth and
prepare to suffer — because this is
about to be a big, big hit.

THE MOODY BLUES: ‘Steppin’ In
A Slide Zone* (Decca). The
mercenary Moodies continue to
parody themselves to the best of their
ability. They sounded silly enough at
the time, but 10 years on they sound
downright ludicrous. The words are
still as meaningless as ever — can
anyone tell me what the Hell a slide
zone is?

BILLIE DAVIS: ‘Run Joey Run’
(Maugnet). Sixties one-hit wonder
attempts a comeback with a jolly
enough pop single, marred by some
nasty cheap tnck production —
ghastly girl chorus, police siren sound
effects. The word for this is —
DUMB.

16-year-old girl, Filth.
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ADAY
INTHE

STOMACH
OF THE
RUBINOOS

A picture story with

monosyllables

by our RM reporter
BEV BRIGGS
— aged six and a half

ONCE UPON a time there were four
Rubinoos.

Jon Rubinco, Donn Rubinoo, Royse Rublnoo and
Tommy Rubinoo. Now one fine day, the Little Red = .
Rubinoods decided to take a nice packed lunch to 4. Rubinoos demonstrate that there's more 1o a rubber
their Grandmama who lived far, far away in the than erasing
deepest darkest, densest part of the country. Sothey
brushed their teeth and combed thelr faces and used
the funny part of their penknives to get the stones
out of their hooves, then after they had all licked
each other hehind the ears, off they trotted in the
direction of Grandmama's house. Trippety - trot,
trippety - trot. through the streetsof London

Now our merry little comrades hadn't gone very
far when along came a huge grey wolf who tempied
them Into a wicked, wicked place where all sorts of
enticements and delicactes were awaiting them
PIZZALAND'

Aaagh. all GOOD children would cringe at the
mere mention of this, this PLACE, but alas the
Rubinoos had lost their strength to resist, so after
gorging and pigging themselves to their heart's
content, they feil - back to make room for thelr fast
expanding stomachs. But putside the window the
wolf preyed o and fro howling *'I'l) huff and I'l] puff
and I'll blow this Pizzaland down,” and the
frightened Rubinpiggies knew that bricks and
mortar would never hold the wolf at bay. so they ran
squealing for their lives, clitter - clatter over the
cobbles

Wicked witch

Alas, the wicked witch of the north obstructed
their escape and fed them on enchanted popcorn,
which popped and crackled and exploded s0 much
that they lost a good five minutes of thelr escape
And then the Rubindwarves craze for food became
50 greai that they ate Snow White, the handsome 5. Rubinoos filling in time {and puper bags) outside
Prince. the Wizard of Oz and even sank to the  McDonalds while waiting for "Meals On Wheels®
cannabalistic depths of chomping Wimpys, Burger
Kings and McDonalds their throats opened, and f Ty
they carved far MORE and MORE

Entire nations vanished down to their gullets,
sallvered celebrities found themseives drawn to the
gaping chasms and tvory ornated mouths of these
Rubinwerewolves. Wasnothing sacred???

Eventually Goldiloos and the three Rubin - bears
having drained the world’s entire supply of
porridgebowls surrendered to jiverwurst and
decadence, sausages and naughty things that men
stick on the ends of thelr (cut - ed) agagh, the
untold horrors of the world were unleashed,
itberated for all to see

But as they approached grandmama's house, the
Litle Red Rubinoods took a turn for the better (U
bend of course). and were content to whet their
appetites on Ice - cream cones and the like

And that, dear readers, would have been an end to
this happy tale, except that the Little Red
Rubtnoods. on discovering Grandmama in bed,
decided o rape, plllage and eat her ail uo. So after
they masticaled the way through the 80 years plus
stringy fiesh of the 0. A. P, they had grown W love
({with mintsauce), the Sleeptng Beautinoos snored
their way through another half a century until the

6. Camping it up in front of a surgical appliance boutigue

N\

handsome Prince Florence Kni, “in -
each with a ktss gL -in - Gale awoke L4 T - - . LW J
And of course, they all lived happily ever afte 7. What not 1o do with an ice - ¢ream comnet . . . or how (o successfully disguise 8. Tommy atiracis a passing nurse in tha hope of
T, unsuccessful nosec - jobs Securing a urine sample
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ROLL THE DICE

The single from his first solo album.
The first 20,000 in a special full colour picture sleeve.

The Bside- Waiting™only-available on this single.
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TALKING HEADS:
‘More Songs About
Bulidings And Food®
(Sire K38531)

THE SMOOTH and
sculptured face of the
avant-garde, the Talking
Heads build their jungles
of abrupt rhythm and
castrati baladeering;
some understand, some
spitin thedark

Where once there were
pathways (musical) with
deft deviation, now, with
Brian Eno co-designing,
there are deviations with
the occasional pathway

‘More Songs About
Bulldings And Food' is
thus not an easy album
Those jungles are beau-
tiful, but thick and
fraught with traps. Be
careful not to slip into the

pit of your own first
Impressions.
This is a wholl

elaborate piece of musie,
which must explain why
the Talking Heads
seemed tedious last week
at the Lyceum. Familiar-

Unbeatable
Ruy it
Give it 3 spin
Give it a miss
Unhearable

ity 1s necessary for
response

In other words, listen
and listen at length and
with maximum attention.
Here are the borders of
pop musie.

Geometric Is an odd
adjective to use to
describe a plece of musie,
but it applies to Talking
Heads. The sound is
plotted along straight
lines, those lines linking,
separating. slipping off at
tangents. At the very
least, the musie has the
discipline of geometry

Except in one instance;
that of David Byrne's
volce. Probably the only
random facet of Talking
Heads’ musie, it slips,
liquid, from stacecato
pulse-beat to modern
balladeering, (rom per-
cussive stutter to pained
squawk. The pivot of the
album, It is occastonally
irritating, but always
interesting

What happens spaced
around that voice is

mechanieal, bul clever
and w ith a nort of delnyed
catchiness that tnstinct
latches on o after four or
five ahbsorptions.

There 1s none of instant
impact of say, 'Paycho
Killer from album one.
The payload s concealed
by technology. You gel
there in the end, but you
must negotiate a lot of
hardware first.

Itis a consistent album,
but there are peaks
among the endless rare-
fied moments. ‘The Good
Thing' is such a peak
Through the bizarre
crooning at warped
romantlciam comes a
erystalline almosphere
that the Talking Heads
have never atlajned
before Clapping rhythms
and quiet power, clipped
monochord’monochrome
guitar sound, swelllng
fnto a deadly end-
exchange of volce and
runaway rhythm

Like a gyrating 3.-D
computer projection,
‘More Songs About
Building And Food’
methodically displays its
umpteen facets. Drama,
mystery, grace, real
industrial majesty.

The album’s nigger In
the woodplle —
apologies to RAR —
Al Green number, which,
though a complete syn-
thesis of Green's version
is the most simple and the
least attractive cut on the
album, black musie given
the white technology
treatment and failing.

There would be some
lyrical observation ex-
cept that I. can‘t
understand what Byrne is
going on about But with
the instrumental vision
that fuels the album, it
couldn't matter less

Though tinny and
sudden, the album has a
strange fluldity, like

irregular cogs all Inter-

TALKING HEADS: not for the legs

dependent and moving in
unison. Still, this §s not
dancing musle; Talking
Heads deslgn music for
the heart and the
intellect, not the legs.

This is the remarkable
face of the new tech-
nocrats, a modernist
glory-vision. It §s the last
word — or more likely,
the first word in
musical technology
+++ + + TIMLOTT

DIRK HAMILTON:
‘Meet Me At The Crux’
(Elektra 8E-125) (US
Import)

DIRK HAMILTON Is not
a household name. Right
now it's probably working
agalnst him in the minds

of those with a penchant
for preconception (gotta
be a film star’'s nephew)
but don't let it happen &
vou.

Just listen to the
opening to the first track
and you'll understand
why. A classically styled
rock fable endearingly
titled 'Mouth Full Of
Suck’. it blasts with the
fury of a Springsteen
encore. and glves a good
indication of Hamilton as
a singer / songwriter.

‘Meet Me At The Crux’
is a lament forromance —
there is not a single ‘love
song' on the album
Instead the titles read like
a cynle's digest ‘Mouth
Full Ot Suek’, 'Blllboard

PHOTO Lawrence Lawry

On The Moon', 'Welcome
To Toyland', 'Tell A
Vision Time', ‘Heroes Of
The Night' and 'Meet Me
At The Crux' reveal
Hamilton, machete in
hand, wading through the
Jungle of pseudo reality.
Hls writing capabilities
are not considerable, they
are major Combining
Springsteen’s descriptive
flair and Dylan's analy-
tical imagery, he skulks
through a varied musical
backdrop. his passable
vocal ability made worth-
while by his sincerity.
But he sometimes strays
a bit too close to his
influences ‘Billboard’
almost sounds like a cut
from ‘Another Slde Of
Bob D;lan’ and In places

his vocal style mi
rather than s influen
by, Van Morrison‘s.

"Heroes' sounds at-fir.
e n Springsteen com-
position except. the n|
that Hamittonsings abo:
is the one portray
‘Hollywood - style an the
TV,

Elsewhere he tackl
hypoerisy; waste a
apathy with a similar
intensity that Is saved
from making a real
‘downer’ album by an
unspoken. but inherenf,
dark humour. and some
finerock and roli. y

Dirk Hamilton has yet
to achleve universal
aclaim but then,
Springsteen’s first ex.
eellent albums didn‘t set
the world on fire efther
F.xpect a five star album
to follow it up + +.¢+
FRED RATH

ROBIN SARSTEDT:
‘Something For The
Weekend' (Decea TXS
130)

GAWD, THEY'VE even
dredged up 'My Resis-
tance Is Low’, In the hope
of putting some fire into
this album He tries to
sound tlke the Bee Gees
with ‘Something’'s Goin®
On’ before the embarrass-
ment of "Written On The
wind’

Ol' Robin's even been
listening to Heatwave for
‘Down The Disco’ and
THEN there's 'Manhat-
tan', which shounld be a
cocktall but comes over
1lke watery gin Hangon,
there's romance as wel}
with ‘Slip Away’, plastic
emotion that wouldn't wet
half a Kleenex and
‘orrible whining guftar.
Wearily flip the album
over and golly gosh
there's further with the
Eurobopped 'Keepin' My
Head Above Water’. Roll
on Monday momning. +
ROBIN SMITH
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"LOST WITHOUT THEM

REZILLOK: ‘Can't Stand
The Reililoe’ (Sire
38e30)

THEY VE GOT nerve,
choosing a title like that
first Gme aut: | st hope
the Jdea doesn’t mistire on
them. You eee. after only
& few playe my
suspicions about the
Rezillos are beginning to
econflrm themselves
Much as [ ‘ove their
onstage extravaganzas. 1
“have a sinking feeling
that the visual side of
thelr act is oo tmportant
for them to do without it.

Sure they retain all
their ernzed energy and
off -'the - wall humour, but
it’s pretty much just one
joke. and that tends to
wear thin after a while

The matertial, al
recorded at the same
lunatie, breakneck pace,
sounds great fun Hve, but
disappointingly samey on
Tecord. In fact, apart
from the great ‘Flying
Saucer Attack’' and
‘Great Sculptures’ the
tracks which stand out
are the famillar oldies, ‘1
Like IV, ‘Glad All Over
and Jeremy Spencer's
‘Somebody's Gonna Get
Their Head Kicked In
Tontght'

Really, the problem
facing the Rezllos is the
same one faecing any
group who choose humour
and parody as thelr
medium: what sounds
amusing on first heartng
can quickly degenerate
into being simply a
dispensable novelty. It's
the law of diminishing
returns: there simply
fsn’t enough originality
and substance to keep up
the interest level

Sdll. do goand see them
live: the Reztllos on thelr
homeground are well
worth seelng + 4
SHEILA PROPHET

THE REZILLOS

everything that a coolng
Yoving wife is supposed to
do b make her man
happy. A (ake society
produces {t's own fake
product and to my way of
thinking Etta has been
tallored out of her own
personality in the name
off recordsales.

She has been given a
bunch off songs that the
ripe white rock and roll
market will identify with
‘Only Woman Bleed’ sung
by your very own cutie
doll Alice Cooper and the
Eagles ‘Take It To The
Limdt’ are justtwo.

It has already worked
in the States where this
record has created more
Interest since anything
that Etta has done since
her charismatic days
with Chess records. If you
ke Bonnie Raitt and you
think that Jerry Wexler's
recent production jobs
have a direct relation to
the artists that he is
working with instead of
being a vague shadow of
his former understanding
with Aretha, you'll love

rock that (everyone else
thinks) is dead. Gloria
Mundi — a first album,
pompous, rhetorical and
vain.

Gloria Mundl —
stralned nacissistic ly-
rics, tortuous sax and a
bowel - full of ego. I-
Individual more
than just a slight hint.
Deja vu of earllest Roxy,
perhaps a high school
Allce Cooper and a
barrage of other I, We
and first person singular
/ plural motives.

Eddle Maelov (lead
vocals) can be described
as an Inveterate malcon-
tent and a thousand other
insidious adjectives. The
band, contrived from
baoredom (at least that's
one interpretation), strive
for individuality with
equity tactics. It's an
album of dissatisfaction,
depression and reflec-
tion. An opus of no minor
claim to genlus. Musl-
cally it tastes of suicide
and solitude, the lyrics
supposed distortions of
reality, but the volce of

and bands who believe in
themselves as the new
drug, Gloria Mundi are
transparently abstract
art school rock on a
pedestal, and one of the
lastof a fastdying breed.

Consider the following
lines from ‘Condemned To
BeFree'.

““Who must decide those
to llve and those to die,
suppose they left the last
decision up to you I
answer only to myself,
and only I can shoulder
the responsibllity.

Dulce et decorum est
pro Patria mori but
are you worth the effort?
+ + + + BEV BRIGGS

VARIOUS ARTISTS:
‘(Oh No It's) More From
Raw’ (Raw Records
RAWL2)

RAW RECORDS have
been one of the mare
prolific of the punkwave
indis. In the absence of
the ultimate accolade of a
colour supplement fea-
ture however, they ('we
are a record company —
honest'’) have rewarded
the anniversary of oper-
atlons (The Users: 'Sick
Of You', 6th May 1977 —
anniversary. huh?) with
an all - party compllation
album {’’this record only
plays In a clockwise
direction*’). All at the
laudable low, low price of
£2.49.

Aha, she sez, Is that the
only way they'll motivate
the kids to buy? OK,
nothing but nothing could
sink so low as that ‘Live
At The Vortex’' atavistic
caper. and there's some
neat, neat trucks like The
Gorillas' 'It's My Life’,
The Soft Boys® '"Hear My

Brane' and 'Showbiz’
from the Downliners Sect

but then you grind
inio stuff lfke the Kif}joys
and Some Chicken, all
energy and no sense —
the sort of herrors from
the wax museum that
every creative, reapon
sible interviewee must
ecfan has heen denying
vehemently for the last 8
months. Oh well, good for
the funky Chicken. + ¢ 4
SUSAN KLUTH

DAVE MASBON: ‘Marl-
posa De Oro’ (CBS 82625)

DAVE MASON seems lo
be steering a course
further towards the
milddie of the road. With
this album he’il probably
consolidate his reputation
in America. which was
established last year with
the hit single ‘We Just
Disagree’ from his 'Let It
Flow’ album.

Almost any one of the
tracks on ‘Mariposa De
Oro’ would make a {a)rlg
commercial single. CB
have gone with the old
Gotfin / King relie ‘Will
You Still Love Me
Tomorrow' which shows
how (ar removed Mason
now s from his Traffic
days. Yet, even then, he
was far more of a
songwriter than Messrs
Winwood, Capaldi and
Wood. in that melody was
alwaysvery important.

Clearly that bellef holds
true today, because each
of these songs has a line
whleh you can grasp after
a couple of alrings.
Mason has collaborated
with Jerry Wlliams on
several numbers, most
successfully on ‘Searchin’
(For A Feelln’)’ which
hasa relaxed, rolling way
with it. The purely choral
‘Warm And Tender Love’
works well and | found
'Bird On The Wind' the
best of Mason’s own
compositions

He no doubt realises
thal If he is losing one
partfcular audience, he is

guining another in the
eany listening market,

+ 4+ + PAULSEXTON

FATBACK: ‘Fired Up® n’
Klekin' (Spring 2391 351)

A BAND with a long past,
Fathack (as they're now
known) never qulte seem
to have managed that
final five per cent that put
their peers auch as the
Ohtos and Tower of Power
at the top of the league.

The latest outing from
the erew makes a positive
opening orrboth sldes with
‘I'm Fired Up’and 'T Like
Giris' (out as a single)
respectively, hard hearty
dancers both led by the
dry hail of Bill Curtis’
percussion and decorated
by some very lald back
horns. 'Get Out on the
Dance Floor’ calms the
pace to a slow dazzle with
a cord carpet of vocals
carrying the melody
before one of Jerry
Thomas' compact little
keyboard breaks, while
the over long In-
strumental ‘Snake’ putsa
shot of Latin earnival into
the game.

Track by track, ‘Fired
Up’ hath its charms —
definitely a recognisible
Fatback sound which,
Gott knows is hard enough
to get these days — but it
all seems slightly arrid,
alighty self - confirming.
The irony ts that when
they really cool the pace
and try something else,
ltke *At Last', It merely
sounds llke any other
formula soul smoocher. A
shame. + 4+ 14 BUSAN
KLUTH

BETTA JAMES: ‘Deep
In The Night', (Warner
Brothers K56482)

this

album
GEOFF TRAVIS

+ ++ Maelov grates and

whines, not the com-

THE COVER of the new
Etta James album looks

GLORIA MUNDI: I-
Individual

plement for fraying
nerves.

An album for those, like
me, who profess that

(RCA

llke a still from the | PL25157)
Stepford Wives' The
movie where all the

women are replaced by
robotic fookalikes that do

SIC transit Glorta Mundi

so passes the glory
of the world. Latin, how
apt, reflective of the art

poetry, politics and
insanity should unite In
the forces of rock ‘n’ roll.
Pampered by pretence

Dear worried
blueeves...

A CAST OF MILLIONS: ‘Dear
Anyone . . .' (DJM DJH 20541)

DEAR BOND fllm tunesmith Dan
Biack, (original concept and lyrics),
‘Stlver Lady’ man Geoff Stephens
{music), leading lady Maggle
Moone, Steve Hartey, Murray Head,
Pau) Da Vincf, walk - ons, talk - ons,
session band and backroom boys
between the conception and the
reality of the rancid soap operetta,
something went badly wrong.

Your brainchild the saga of the
personal agony of Pandora, a
mythical New Yawk problem
columnist, due to Ilull Broadway
later this year, has enough spots and
blemirhes to win the Creeping
Eczema of The Year Award. It
suffera from an incurabie condition
known medically and musically asa
singular lack of balls.

Aftempting to base a workable
rock opera on the emotiona!
interchange between Pandora. her
correspondents Anxious Ar-
kansas, Worried Crazy, Idaho, Gay
John, Minnesota, Desperate Jane {n
South Dakota, her lovers and her
own conflicting thoughts could have
worked. But the musical content is
weak and all the birthrmarks are
showing.

Apart from that gutsy, theatrical
androck - ish lead -in, ‘1 Don't Know
The Answer’, a potential show -
stopper of a number, the rest of the

songs — track after track of MOR /
country / traditional stagey ballads,

enough to get the show on the road
the overall impression !s confuslon
and fragmentation.

Desplte the handful of star names,
and the undoubted professlonalism
of the boys in the band, lan
Baimson, (acoustic and electric
guitars), David Paton, (bass and
acoustic), this collection of cliche -
ridden poverty - stricken melodies —
David Soul S8chmaltz Book rip - off
‘I'm Sleepin’ Like A Baby Now’,
Steve Harley choking on 'Pandora’a
maudlin smoocher, the unorgasmi-
cly orchestrated title tear - jerker
‘Dear Anyone', only just makeitasa
poor substitute for sleeping tablets.
All too familiar and derivalive —
even the title track carries a taint of
The Stylistics hit ‘You Make Me Feel
Brand New.'

The misconcelved plot - llne,
suppurating sledge - hammer
sentimentality, (loving husband and
child leave Pandora who picks up
married man and falls trom advice -
automation to social outcast to
happy reunited ending), add up to
painful plcture - book romance, 40
years outofdate.

Without the impossibtlity of a
handy video recording of full script
and stage show to glve flesh and
blood to its undernourished banes,
this album doesn’t stand alone. It's
as unpalatable as a pink ice - cream
soda left over from the tired old days
before Tim Rice and Andrew Lloyd
Webber showed how it should be
done. Yes, problem columnists CAN

(permutations on the same worn - make mistakes, but so can
- out theme — Pandora v Public, songwriters. + SUSANNE GAR-
___Pub\lc v Pandora), just ain’t strong RETT

Lim
‘Only You Can Rock Me! ‘Cherry’e w'Rack Bottom'

UFO @ 33/ @ THREE TRACK EP @ CHS 2241 & RED VINYL &
EXCLUSIVE FRISBEE OFFER@ NEW ALBUM OBSESSION

Chr
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FIFTEEN THOUGHTS
OF
'BRINSLEY SCHWARZ

Nick Lowe/lan Gomm / Brinsley Schwarz
Bob Andrews/ Billy Rankin

e o T \
/ flll Fh[
/ Icolg,
(What - : . .tel‘of r
Mhat's So Funny 'Bout) Peace, Love  Shining Brightty Br’ the
And Understanding Country Girl \ ns’(-h

There's A Cloud In My Heart  Surrender To The Rhythm
Nightingale 'Hooked On Love
Hypocrite  Don't Lose Your Grip On Love
Funkangel The Ugly Things
1 Like You, | Don*t Love You Nervous On The Road
Rockin’ Chair Home In My Hand

Album UAK 30177 Cassette TCK 30177
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THE O'JAYS: 'So Full Of
Love' ( PIR 88068)
TT‘S NO fun doing this job
sometimes, y'know
the typing pool and the
assembly line got nothing
on this one (I know, 'cos
I've done both). I'm
tatking about sorting
through the vast quan-
titles of soul albums
which come pounding
every week, swollen
recently by the (theo-
retically commendable)
enthuslasm by various
major labels for securing
UK release for their
product. With so many
fish in the sea. you really
have to be something
special to impress and
survive

‘So Full of Love’ won't
become an historian's
haven in the sense of ‘Ship
Ahoy’. but it does have
enough to pass that
Impact barrier. Like
every other success story,
it's easy enough to put the
O'Jays down, especially
with that vulnerable
sweet vocals bag. But
they're a band with an
unexpected kind of
twisting toughness that
heips them avoid the
latent sentimentality of

— both
Gambie & Huff presenta-
ons, where volces and
trings are given an
excetient tight - knit and
poltshed mix.
That callbre’s not
Iwanys reached however
ddie levert's own ‘Take
Me To The Stars' come off
efter than the usual
stral wakes, but both
Bunny Sigler's uptempo

m, classy certainly.
not quite top class.
+ + + +BUSAN KLUTH

CROWD: ‘His
sty Is Coming’
CTLP 125)

GENTUS behind the
d is Fil Callen-

He's certainly the only Confinental I've
enjoyed watching and the only one to break
from the Tlaude Francols (God rest his

PLASTIC BERTRAND: ‘Plastic Bertrand’ (RKM

HE'S SUCH an engaging soul, I really hate to put him
down He's charming, off the wall and mimes with
such » delightful disregard of synchronisation,
Pilastic must be the smoothest young heartthrob to

every
away
soul)

However, it has to be said that Plastic has made a
bicomer. While ‘Ca Piane Pour Mot’ still has a great
attraction, a whole album in the same genre ts
somewhat tiring. In fact, I'd goso far as to say young
Bert has gone over the top. He appears to have
rushed into this venture with the intention of cashing
in on his hot current market value

His version of ‘Sha L.a La La Lee’ was certainly
misconcetved: but 1 appreciated his coninuance of
broken English, by having the co - writer of the song
mentioned in the credits as ‘‘Lunch’’ instead of
Lynch. ‘Dance Dance’ and ‘Pogo Pogo’ are worthy
inclusions. but the rest of the material Is a joke thatT
don’t find too amusing over a half hour period. By the
time he staggers through “What! Wha!’ (which owes
rather a lot to "Werewolves Of London'), the charm of
his boyish zsmile was beginning to wear off for me.

Admittedly, it may be difficult keeping up the
original standards he set himself, but he's going to
work hard if he doesn‘t want to find himseif filed
under ‘One Hit Wonders’
make it'though. + + + ROSALIND RUSSELL

I'm sure Pert Bert will

der. Lead singer, guitar-
Ist and producer, arra-
nger and song writer, he
has created at least three
classics of reggae musie.

All three of those tracks
are included on this, the
very first In-Crowd
album. ‘His Majesty Is
Coming'. ‘Born In Eth-
fopia’ and probably the
most sought after pre-
single of last year, ‘Back
A Yard'. all feature a
light airy sound backed
with rock solid drum and
bass. and melody lines
that are totally unforget-
table

The band aren‘t taken
very serfously in Jamaica
where they earn most of
their living playing the
hotel Their inter-
pretations of Rastafarian
concerns are a bit like
that of Ringo playing
Puck compared with, say.
Peter Tosh's inter-
pretation of Hamlel

If anyone was seriously
worried about this lack of
depth nearly all doubls
have long been swept
away on the blazing
swing of the melody
*Aaah, 1 wann kiss my
honey. back a yard . i
+ ++ + GEOFF TRAVIS

Py AR

38 SPECIAL:
Delivery’ (A&M
84834).

‘Special
AMLY

38 SPECIAL have one
distinguishing feature
Their lead singer Donnle
Van Zant is the brother of
Lyvnrd Skynrd's deceased
frontman. 8o if you're a
dedicated Skynrd fan you
may think about buying
thisalbum

1 for one wouldn’t
recommend it, but then [
dislike Southern boogie
If this 1s where it's at in
Amertca. then they can
keep it. This album Is
about as exciting as a
Brazillan tapir!

InfactI'd rather have a
tapir in my bedroom than
this album. at least it
would liven up my room a
bit.

What's a lapir got to do

smoothie!

with 38 Special? Well. {if
this was a straight album
review you'd be lreated to
such ¢liches as pre-
dictable. uninspliring.
monotonous. sereeching
guitars. hoarse singer
and forgeltable. But at
least by comparing them
fo & tapir you can go and
look 1n your dictionaries
and find out what a tapir
is See 38 Special are not
completely useless. 4
PHILIP HALL.

VAN McCOY: ‘My
Favourite Fantasy'
(MCA MCF 2843)

‘Carolina Dreams’. The
music of the Marshall
Tucker Band — what you
might call metallic
country love songs is
not far removed from that
of the Outlaws, the
difference being that the
Outlaws are much better

at|t
‘The band's chief song-
writer is lead guitarist
Toy Caldwell, whose
songs. all about love,
would be passable {f not
for the unpleasant volce
of lead vocalist Doug
Gray In addition the
dies are saturated by

WELL - OILED producer
for many years prior to
‘The Hustle’ with such
talents as Gladys Knight,
Aretha Franklin and
David Ruffin (thinx: the
post - Motown ghetto???),
Van McCoy has managed
guite credibly tn quell that
butt - shaking image by
tracking deftly into the
world of swirling, curling
romance.

In one sense, he does
superlatively well on his
latest 'My Favourite
Fantasy’, stocked with all

human - life - {s - there,
heart - wrenching lyrics,
measured and fauitlessly
balanced vocals, and a
whole host of session stars
under those sweet
strings. A Johnny Mathis
for a young generatlon?
But, my Christ it's
boring. + + + SUSAN
KLUTH

THE MARSHALL TUCK-
ER BAND: ‘Together
Forever' (Capricom De-
luxe 2476 139)

IN WHICH the Southemn
boys further indulge their

an over - abundance of
steel guitar; the result is
a collecion of songs
which are pretty unori-
ginal and over - long

1 enjoyed their 'Heard
It In A Love Song'
offering of last year but
that was far more
countrified than anything
on 'Together Forever'.
Only on ‘'Asking Too
Much Of You' do. they
abandon their axes for
acoustics, and with Gray
responding by moder-
ating his vocal attack

they produce a good
ballad Unfortunately
this Is an exception and in
the main the album is
rather ugly. ++ PAUL
SEXTON

THE ANDREA TRUE
CONNECTION: ‘What's
Your Name, What's Your
Number' (Buddah
BDLP$0541).

HAVING a party? Don’t
ltke loud thumping disco
music? Like poppy
danceable bland musak?
AK? Well, this is the
album for you It’s full of
harmiless bul effective
numbers  which should
appeal to all suburban
trendles The title track is
undeniably catchy, with a
great chorus line and
searing gultar work

'New York You Got Me
Daneing’ sounded famil-
tar. and can’l really be
faulted as an exercise in
easy listening but rhyth-
mie disco dross, while
‘White Witeh’ is nice 'n'
easy superficial reggae

1f vou like your music
watered down, then you'll
love Andrea True. This is
the sort of album which,
with it's ‘Radlo Two*
melodies. 18 ideal to play
at parents’ parties. Music
for open - minded oldies
who don’t know any
better. + + PHILIP
HALL

BARBRA STREISAND:
‘Songbird’ (CBS 38080)

THOROUGHLY pro and
nazal as ever, the
immaculate Streisand
has turned up trumps
again. Seemingly in-
caupable of making a duff
album (though ‘Classical
Barbra’ must be the
exception) this over-
rewarded star as stayed
true to form and come up
with a selection of songs

diverse enough to satisfy
her enormous publie.
¥Hers must be the
drenmicst version yet of
‘Tomorrow’, m the hit
show 'Annle’, with a
sultry arrangement by
Nick de Caro who is also
ecredited as album co
ordinator and music
contractor. (Justa hint of
Wimpy rock here). His
deft touch also gives the
title song much of Its
polgnancy. 'Songbird’
(not to he confused with
Fleetwood Mac’s song of
the same name) |is
already a hit in the States
and bears all the
haltmarks of ‘Ever-
green': sentimental ly-
rics, sweet soaring
stratospheric Streisand at
her tender best. On those
cruclal top notes the
world’s most loved
hated voice either sends
you Into seventh heaven
or unleavened Irritation.
Other standoul tracks
include the standard
‘Deep In The Night',
Strelsand wringing her
hands and vocal chordsin
true torch song tradition,
and the Stephen Bishop -
penned 'One More Night’
Arch bore Nell Dia-
mond co-wrote ‘' You Don‘t
Bring Me Flowers' which,
if you can swallow the
gut-wrenching ‘'Holly-
wood’” honesty of the
lyrics, comes off as a first
class tear jerker — the
sort Stretsand does to
perfection on screen
complete with tears
flooding from her °‘sensi-
tive'* crossed eyes, past
her 'legendary‘'’ nose
towards the comersof her
‘full’ mouth A potent
marriage of art, kitsch
and the popular song.
There are a couple of
pure - pap - for - MoR
peopie numbers which
pass muster by virtue of
their competent arrange-
ments, but for something
really diabolical one must
turn to the record’s sleeve
which features no less
than 13 of Strelsand’s
canlne family. Yes,
mean they‘re all dogs
Butdon't let them scare
you off Thisisone album
that should not be judged
by its cover. (It's so foul
we refuse to print it)
+ + + + JOHN WISHART

HERBIE HANCOCK:
‘Sunlight’ (CBS 82240)

HANCOCK has always
been one of the most
respected names in
modern jazz - rock, and
his new album is so
polished it really gleams.
! had feared it would be
very avant - garde and
censequently rather for-
mless. but my apprehen-
sion was soon dispeiled.

There are flve long
tracks and only the sptky
‘Good Question’ does not
have a particular melodle
structure. Of the others,
three carry vocals by
Hancock. all using the
remarkable Sennheliser
Vocoder. Of course this
sort of etectronic jiggery
pokery is nothing new,
but its effect on tracks
such as ‘I Thought It Was
You' (the new single) is
startling. giving Herbie's
voice a sparse, twangy
quality which makes an
enormous difference to
the music

Many would decry
synthesised music, and
indeed the sleeve shows
the man surrounded by a
daunting array of elec-
tronic wizardry, but when
you hear how well each
Instrument is used, it's
hardto compiain.

The album is expertly
produced and inciuded
contributions from Har-
vey Mason on drums,
Wah Wah Watson and
Raydlo’s Ray Parker,
who seems 1o be on every
other album you hear
these days. It's music of
true expertise . + + + +
PAUL SEXTON

RILLY JOEL: Streetife]

Serenade’ (CBS 80768)

A RE-RELEASE from
1974, on the back of his
current success, but a
very worthwhile one
because it proves that it is
a case of the great
llstening public dis-
covering the artist
through one song.

In Joel’s case the song
was 'Just The Way You
Are’ but he had been
known even before
‘Streetlife Serenade’ for
his ‘Piano Man‘ song.
Here is a collection of
numbers which by no
means discredit him:
admittedly they may not
shine as consistently as
those on his most recent
album. ‘The Stranger’,
but most of them stand
up, even four years on.
What's more they’re not
limited to any one style;
there are ballads like
‘Roberts’ and 'Souvenir’,
rockler numbers (‘Los
Angelenos') and in-
strumentals — ‘The
Mexican Connection’
Joel’s plano is always
in evidence, powerful and
surprisingly versatile If
we'd been paying atten-
tion we could have made
Billy Joel well known a
long time ago. ++ ¢ ¢+
PAULSEXTON

DENNIS BROWN: ‘VI
stons Of Dennls Brown'
(Lightning Records LiP
k$)

IT'S FUNNY that a year
ago the number of:
released reggae albums
could probably be eount.
ed on the fingers of a
couple of people‘s hands
Now to anyone but the
truly inftiated it seems as
though a dam has burst
and there is just no
stopping them fiooding
the review columns of
your local musierag.

So where do you look if
you want lo know what |s
worth hearing and maybe
buying? Certainly not on
the radjo, so there aren't
that many places left

Inside Jamaica the title
‘reggae superstar’ |Is
more often applied to
Dennis Brown that it is to
Baob Marley. He's been a
singing star since he was
14 and he hasn‘t ever
made a really bad
record. Considering that
‘Visions' was one of the
most popular albums of
last year when it was out
asa Joe Gibbs

This album Is really an
essential purchase. Den-
nis Brown is one of the
most expressive of JA
singers. He has a warm
purposeful voice that
matches his songs that
range from calls for
repatriation of aliraces to
their original to Impres-
Sjons’ style love songs.
The music doesn’t emnploy
the spectacular side of the
Gibbs and Erroi T.

Production armoury,
rather everything is full
of a rather important
slately feeling that 1s
overlorded by the
drumming king of Ja-

maica, 8ly, Dunbar.
Dennis Brown superstar
delivers. ++ + 4 +

GEOFF TRAVIS
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ELKS A
SWINGER

Liveon TV

between
t he ads

ELKIE & COMPANY, ITV DOCU-
MENTARY

‘ELKIE & Company' ts the latest In the chain of
attempts by A&M to turn Elkie Brooks Into a solo
superstar. The hour long documentary to be
screened tomlght, Wednesday, iIs a scantily
disguised promotional vehicle, focusing on Miss
Elkie Brooks of today from a series of fllms,
concerts, interviews and every day situation in the
1ife of a stnger.

Her 16 year career is breezed over in less than
astounding detail — a few embarrassing plctures of
her as a chubby boufante-haired teenager and a
very brief clip of her in action with ‘Vinegar Joe’ —
to be exact. This is coupled with the first of her
‘every day’ situations, an interview with the press.
This is probably the most revealing instght into her
character during the film (naturally) as she

“Aren’t | just wonderfui??

outlines her early life. how she sees herself and her
image with surprising honesty.

But it’s the latter-day Elkie who they are out to
sell. The frequent shots of her latest album cover,
the performances of her hit singles (‘Pearl’'s A
Singer' and ‘Lilac Wine') and the emphasls that you
nust be a freak not to know that she's the next BIG
THING - all putoverso as (o catch the eye and ears
of the masses.

There are some amusing scenes during the ‘real
life' shots. The musicians trying to controi the
Smirks crossing thelr faces and everybody careful
{0 keep their best side for the camera. Of them all,

the only natural ts ironically Eikle herself — The
Performer

The documnentary givesa falr picture of her worid,
the decisions the pressure and the enjoyment but the

transparent rliunism behind th
irksome. KEI?E?P“&E. F! P

The difference between

innocent, and sometimes n.

“Whatita to is thi

PIRACY is on the increase.
Flynn and Robert Newton but
version — the pirating of records and tapes.

bootlegging, 1s that while bootle,
records and tapes appear In
recordings — the pirate is infinitely more difficul
He re-records the legitimate
pressings cheap to unsuspecting dealers,
Most of the counterfelt records and ta
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BOOTLEGGERS,
BLEEDERS, FOES
AND FRIENDS

Not the sort propogated by Errol
a more subtle and more lucrative

this increasingly popular practice and the better- known

ot-s0-innocent wholesalers.

The Britlsh Phonographic Industry (BPI) —
organisation subscribed to by ali the major record companies — is so worried it has
setup a ‘Piracy Centre' to deal with enquiries a|

Piracy costs theindustry — record eompani
al — many thousands of pounds every year.
news for the punters, who tend to get cheap re

It 1s of benefit to the customer in the same
is of beneflt,’" says Geoffrey Bridge, Director-Gen.

eft of intetl 1

single prosecution against

Because of the difficulty in detecting the counterfelts

as good as the original, and aibum sleeves ar
Record companies, who see rivers of hard earned greenbacks flowing into the

are now spending large sums of money
record deaters from plrates,

pocket of some continental racketeer,
advertising in the trade press to warn off

property

ggers are openly and obvlously underground — the
white covers and usually comprise rough live

t to detect.

product, packages it in identical form and sells his

pes are Imported from abroad and sold to

the umbrella watchdog

nd complaints about the problem.
es, artists, composers, performers et
But ironically enough It’s rather good
cords and tapes as a result.

sense that buying any stolen property
eratof BPI.

, the BPI have yet tobring a

this sort of pirate. The quality of such product is nearly

© near-perfect copies.

7

HOW TO SUCCEED
IN THE MUSIC
BUSINESS by Allan
Dann & John Under
wood (Wise Publica-
tions, £2. 50)

BEHIND THIS am-
biguous title, les a solid
grounding in business for
the aspiring musiclan:
not, as I'd thought, a
blanket lesson for would-

officers of peripheral
liggers

While it offers sound
advice, I feel thatifl were
an artist, 1'd be
embarrassed having this
around the house, in case
anyone should call. It'sa
bit ltke being caught with
Date Carnegle's ‘How To
Win Friends And 1In-
fluence People’ at the
back of the bookshelf,
However, tomorrow's
rock millionaires, I
advise you to slap a
brown paper cover round
it and get stuck in.

It's written in a style
easy to follow and
understand and includes
sections on almost any
aspect of the business side
of musie that you're likely
to want to know about

It advises on how to
make a demo, where to

be rock writers, press

take it. and what kind of

treatment to expect.

It tells you the nitty
gritty of signing contracts
and warns of the pltfalls
— though you are also
advised 1o see a lawyer
before you put pen’ to
pPaper. To give you some
idea whata contract looks
like, they’'ve reproduced
some. The clause In the
artist management
contract that amused me
was: *‘(The artist) will at
all tmes conduct himself
properly and soberly. "
Good job they aren't kept
to that.

Apart from a few
bloomers, like gettingsthe
addresses of three aut of
the four music papers
wrong, the information
seems accurate and
helpful You could save
yourself money in the
lang run.

ROSALIND RUSSELL

DARK HORSE Is a new — and
probably occasional — Off Centre
Sfeature. It spotlights litle known
artists or bands who have impressed
us or are in some way unusual or
interesting.

SO 1 was sitting there all natural anc
pretty like, and this guy (I give him the
benefit of the doubt) turned up in this
pink satin hat and candy-striped jacket
and claimed to be Humphrey %ce:n. g
* THE Humphrey Ocean. e Humphrey
O;aknn\?l‘r’th no relation to the Pacific or the Atlantlc.
The Humph out of Kilburn and the Hl'ghmads, the
Humph what painted the inside of Wings Over
America' thing. and a good deal more besides -
the Mr Ocean who starred (well, was featured) in
that Captain Cook thingummy programme on the
b.
BeAenywuy. this weird guy turned up‘and said he wala
Humphrey. 'Covrsel knew he wasn‘t. . . he didn't
look the least bit like a star, y'know, no bodyguards
or flash car or tiaras and things, but anyway he
seemed quite a sweet old dear so just for a giggle]
etended to believe him.
prSo it turns out that this guy has just returned from.
painting this other bloke and is all prepare('i to talk
to me about his new single 'Whoops-a-Dalsy’ on Stiff
Records, which has something to do with that other
bizarro lan Dury, and was muslcally scored by
Russell Hardy.
We have a g'lt of a natter, me and this Ocean fellow

HUMPHREY OCEAN: a pink satin hat?

and he’s not a bad chap, not bad at all. Bit of a lad
he is. Drinking buddy of Wreckiess Eric and all
that, makes a living with a paintbrush — and here
was me thinking he was an interior decorator.

So, one of the first things he tells me Is that if
children close thelr eyes they think that no-one can
see them, because they can’'t see anyone
themselves. [ tell him what I know about ostriches
{which is really quite minimal) and their habits of
burying thelr heads in the sand, and he seems quite
impressed. 30 he goes on to tell me about Phillp
Baghnal who plays cello on Ocean’s new record.
Baghnal was on his way to a music lesson when
Ocean’s mafia accosted him and persuaded him 0
Play. Ilaugh, then we both havea nice cuppa tea.

Painted quite a few pitchas in his time this lad, did
a huge one of Lol Creme and Kevin Godley, ten feet
by six feet It was. Pity he started painting tt in a
nine foot room though. He’s been painting for Lt
years or more so making this ‘Whoops-a-Dalsy
record was a nice change for him. He tells me that
he couldn't give up his pitchas for it, because his
heart wouldn't be in it 24 hours a day, but
nevertheless it'snota bad record.

Dear old Humph stlll prefers to walk down the
street unrecognised. ;

I went Into the local store the other day and the
guy working there had seen my picture in & mu'slc
paper so he sald ‘You're famous’, and 1sald ‘NoI'm
not. Packet of Earl Grey please’ ''. That’s the way
helikesit o

1t starts getting late, but just as I decide to trot o
he tells meg: {nﬁewell joké which goes h Rat::::g
Hke this . *What do you call an Iris :

** Which leaves me with the
. . PaddyLocks there's more to this Mr
distinetimpression that METEL TR 10 s |
Ocean fellow than meets the candy-strip % e

BEYV BRIGGS
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‘GREASE"™ For Ao

tunwn release.

HEY. who's th¢ schmuck

tn the leathers and the
r Gquiff. Tie one that

walks like a turkey with

corns?

You dor’t know? That'a
John Travoita, and his
hafr s covered with
GREASE It's a ot
tacky. but 1t looks okay.
Back o Anien high school
(where the puplls Jaok as
old as the teachers),
Back to blue moon and
bubblegum blowing
Back to stormy teen love
between Danny (Trav-
olta} and Sandy (Olivia
Newton-John)

Danny Is one of the
boys, and 1t aln't cool to
g0 s0ft on girls. Sandy ts
the dewey-eyed girl next
door: pony tail and all.

They really ltke each
other. but Danny's Image
holds him back Of course
they make-aut in the end,
but not befare Sandy has
ditched her lttle girl
fooks for a rather tight
leather cat suit and a

more determined
approach.

And around this story
the flim is hullt; the song
and dance scenes pasted
into the general gloss; hut
never the suggestion that
this Is anything more than
a tongue-in-cheek parody,
with combs forever
stroking the thick olly
DAs. and girls, giggling,
teasing, pouting and
doing chest exercises.

As a period-plece it falls
flat on its face with the
musi¢. Barry Gibb's title
tune sounds more like a
stray from ‘Saturday
Night Fever', and the
rich, orchestrated pro-

duetion of the principle

song» iafar removed {rom

the sparse sound, of fifties
‘"B

The dialogue is differ-
end, It's sharp, rapld and
funny, *1 feel Mke a
detective typewriter —
T've missed a pertod,’
snaps the girl whose back
seat gropings went all the
way without protection.
Her partner’'s single
condom broke because
he'd had it in his pocket
slnce Seventh Grade

Oltvia Newton-John has
trouble acting, but no
matter cos she singa well,
1ooks cute and 1s the only
one who passes for g
teenager

Travoita escapes crit-
cism because the whole
fllm 1s exaggerated. He
merely strikes a relent-
less, ridiculous pase and
leaves his feet to do the
rest. (He candance).

‘Grease’ is no 'Ameni-
can Grafittt’ but it's fast,
fun, and a lot better than
‘Saturday Night Fever'.
DAVE SMITH

“You

wanna argue about

my press statement?"

"HeyJohn, this.crud says I have trouble acting”’ N
'You think you gor problems? All this grinning's given me lockjaw?

‘What’s the name of our group?’

FULL TIME lunati¢ and
occasional drummer for
the Who pop group, Keith
Moon, has found himseif a
new job — a PR man.
Although his creden-
tials could hardly be
described as impeccable
Moon furthered his
already tainted reputa-
tion as a good and decent
member of socilety
recently when he got
drunk and disgraced
himself on a 'plane —~ he
has been appointed
director of promotion and
publicity for the Who
Group Limited.

What exactly his duties
will be with the company
are not yet clear
Publicity men usually
tend towards the fawnlng
and the polite. It is
difficult to imagine Moon
as either of these things.

The “‘drummer' will
not spend his time
tapptng out press re-
leases, though, and his
duties do not overlap with
those of the Who's long -
established PR, the
august Kelth Altham

Instead. Moon will be
tnvolved in promoting the

group's extra - vinyl
activities which inelude, a
trucking company, fiims,
laser shows and the
development of the sound
slages at Shepperton as
rehearsal rooms and
recording studios.

Why Moon has declded
to take on this at least
seml - bureaucratic job no
- one seems to know. One
thing 1s certain; he Is
never likely to end up
with the ignoble lable of
“'tame’’ PR

‘'‘Keith heing Keith,*
sald a spokesman for The

Who, "*he’ll be promoting
entirely in his own
inimitable fashion

What bizarre manifes-
tations that fashion
involves remains to be
seen. Bul if musie trade
journalists aren't quak-
ing in their bools now,
then they never will.

Moon will not be wholly
occupled by nis new job.
He is currently also
working on his first book,
‘The Moon Papers’, and
the new Who album,
scheduled for mid
August release.
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DISCO SPECIAL

THE POWER of disco music has never been greater than it is in 1978.

Not only are there an ever - increasing legion of disco bands and highly skilled
producers vving for attention on record — but the very disco environment irself
encompasses a wider range than ever before.

Discos —and disco music —have become part of our way of life.

It's a fact celebrated by the enormous popularity of the records — where virtually
every second ehart hit is a disco sound — and the films, built around the disco
sensation like Saturday Night Fever', ‘The Stud' and " Thank God I1's Friday'. Not
fo mention the string of new discos opening all over the country.

RECORD MIRROR has always had the hottest and best disco coverage of any
music paper. Our weekly reports by James Hamilton and Robbie Vincent are read
avidly by fans and professionals alike,

Now —io celebrate disco power in 1978 — Record Mirror have compiled a special
dlsco supplement.

It began rwo weeks ago with a round - up of discos in London and the South - East

. and a consumer test by our staff on some of the most popular spots.

We continue the fortnightly highlight this week with:— A look at the power of
Parliament Funk —one of America’s biggest disco success.

An interview with top British disco outfit—theJALN Band.

A regional round - up of discos in the West Country. West coast and Wales.

All this. plus a full - colour of the latest disco movie 'Thank God It's Friday'.
starring Donna Dummer. Paul Jabara and the Commodores!

FOR GEORGE
CLINTON. Parlia-
ment, Funkadelic —
and more recently
Bootsy Collins —
FUNK is the
FINAL FRON-

TIER.

The continuing saga of
the beloved Dr Funkens-
tein  and  his  faithful
legions of clones. Their
mission? To import the
final and ultimare life

AFTER SIX years
aboard the mother-
ship of P-Funk,
initially with George
Clinton's Parlia-

YOU WILL DANCE

force of the universe .
FUNKENTELECHY"

‘For some réason we've
noticed that a lot of people
refuse to party. to gel up
off their ass and jam.™
says Grorge Clinton. also
known as the good Dr
Funkenstein,

““But ['ve got a
prescraption  for their
illness — a shot of P-funk
from the Bop Gun! The
message is You
WILL DANCE!

Meet Dr Funkenstein,
the eool ghoul with the
bump transplant. The

man with the Big Pill

Bootsy Callins. Player Of The Year. does it in 3-D.
THE PLAYEROFTHE YEAR?

The founder of Monster Rock?
What is this thing called Bootzilla?

ment - Funkadelic,
and now with his
own Rubber Band,
Bootsy Collins was
recently '‘doin’ it in
3-D"” right here in

orite

. Van McCoy. newcomer 1o MCA but certainly no newcomer
to the music business. He has writien music for such musical
giants as Gladys Kunight, Aretha Franklin and David Ruffin and
produced for several artists culminating recently in his own hit
single “The Hustle,”

On My Favonte Funtasy,” his latest album, he has written
every lﬂck_and also co-produced it with Charles Kipps.
-+ "My Favorite Fantasy” already available as a single.

~ MCA30

antasy3|cr 5343-7 o

MCA RECORDS g

London. Wide-
spread ’‘'Bootsy-
mania’ had already
funked America to
pieces and
Britain was next in
line!

In the words of Bootsy
himself: ''We came to
funk the whole town, and
let everybody know the
monster was here! "’

Bootsy Collins Is no
ordinary guy. Clad in a
black, red and white
leather suit with his star -
spangled specs — a jet
age Yankee Doodle
Dandy who'd come to
London as ambassador of
funk Bootsy was
outrageous. His devas-
tating jumpsuits, both on
stage and off, make Gary
Glitter's outfits look like a
heap of used aluminium
foll

That's the way the kids
lovehim . .

But just who is this
‘monster - star' and
where has he sprung
from? Would you believe
Cincinatti, Ohio?

‘There were a lot of
bands and everyone was
into playlng. My older
brother Calfish ‘played
gultar and he was the
type of kid who would
never show me anything ;
so I had to sneak in and
have a go when he was on
his paper round. Then at
the age of about 12, |
decided to take music
sertously, when I found
that there wasn't any-
thing else I really wanted
todo.""

Bootsy played with a
variety of focal bands and
then formed his own with
Catfish and drummer
Frankie Waddy. They
called themselves The
Pacemakers and lasted
from 1867 to 1968. Then
they began working with
James Brown, touring
and recording with him
until 1872, when they

With him you can follow
the purest form o_f‘ nk —
P-funk naturally — 1o jts
Mhghest ends. Pick up the
vital force that pushes you
towards self-fulfilment.
Call down the Mothership
with the muthaship
connection symbols — the
all-cmbracing end result
being the landing of the
spaceships. The Bomb.

You've got there. Funk

at its highest level. The
state of wait for il
Sy P Ey B -

GROOVALISTIC

PROSIFUNKSTACA
TION!

Asthe world gasps we ask:
Britain ready for Bootsy?”
The answer, it seems,is yes ...

WHAT

FUNK’
GOING
ON?

Bootsy Collins explains to.
STEVE GETT |

homed |n on
Funkadellc scene. L

“"When we left James
We took off together for
about three months, "
Boots; alled, “"We did
clubs, travelling here anad
Lhera:nlu we eventu
wound up In Detrojt
George Clinton, leader of
Parliament Funkadelic,
wanted to meet me and |
wanted to meet him. In
the end, some ghrt
introduced us and it all
started from there. '*

George Clinton Is THE
acknowledge funk master
= Dr Funkenstetn him-
self. THE man behind the
whole funk movement of
the seventies.

He's bullt up a strong

You've defeated .
Nose d'Voidoffunk,
man with the Snooze G

The mastér of

Junkativity,
Welcome mag

brains . . . THE BO

has arrived!

MUSIC, yon may
ask. can do all this? W,
of course, if it's fus
nrusic. it’s easy.

P-funk 1s black mu
— Amecrican black mu
Pure black sounds
bluck people — reside
of Chocolate Cii
America has had it f
years and we're near|

relationship with B
over the years. C
first saw him
brother playing just &l
the instrumental s

his own outfit hud b

{ up. In those days "‘..

and his group wereks
as the House Gu .
and wore fringe hot pi
high boots wlith
stars, and red,
blue headbands. A
as he'd seen
Guests in De .
hired them ~
Funkadelic.
Nowadays Geo
ton, together
produces and writes |
the Rubber
material.
Bootsy:

ol W
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DR FUNKENSTEIN GIVES YOU THE PILL

I; flnksu rawnchty, df
music. Youdancero is, F
Sunk B nearly musical
anarchy. but it's deadly

serious and deeply
humorous at the same
time. P-fank on the
borrom line is " joyosis

musical givarion,”” You
gorta believe i

The monstrods extra-
vagance of P-funk — now
perhaps the single mast
bizarre and brillians stage
show mounted in America

has roots dating back
over 20 ycars a
movement bom out _of

ractical joker from the
tart and George really
brought that out in me. 1
used to clown all the time
and he's constantly be
saying ‘put thal down’, so
that's how the fun carried
into the songs. James
Brown and George have
beer y biggest In-
fluences

In 1974, after two years
tn Parljament - funkadel-
fc, the time came for
Bootsy to front his own
band. As well as getting a
new Funkadelic together,
George Clinton helped out
with the Rubber Band's
first album ’'Stretchin’
Out. ’ It was this title that
inspired the band’'s oun
name

Said Bootsy * ‘‘We.wrote
that track which was all
about elastic living and
elastic rhythm. So we
tigured we were a kind of
elastic band and Rubber
band sounded good

The album was very
successful and contained
two hit singles 'Stretchin’
Out’ and the love ballad
1'd Rather Be With You’
Further touring ensued
until the ‘Aaah The
Name Is Bootsy Baby' LP
was released; it has since
been certified gold. The
most recent effort is
‘Bootsy? Player Of The
Year’, which is already
heading towards plati-
num status. And there's
another to be recorded in
July, after their Ameri-
can dates are over. "‘The

conventional soul with a
considerable dagh of white
rock glitter and” tech
noflash,

Geuorge Clinton, from
the carly fifties o leader of
a black harmony group
known as the Parliamens,
didn’t begin to construcr
Mf Sunk circus unul the
mid-sixties at a ftime
when he “cloned” the firsy
of the Parliament of
Jshoots the Funkadel-
8.

Considered outrageous
al the iime even by
blacks weaned on he
James Brown revue

Clinton hegan 1o develop
the P-funk theary based
on a solid. charming
instrumental  buck line;
one  which carries  the
circus 1o this day. The
first real breakthrough
was I Wanna Testify' in
1967, from there on in the
Junkalogical theories be-
gan to grow. The duul
attack of Parliament and
Funkadelic brought with
it the whale cosmic

language of Funkensele-
chy, the inner secrets of
the Moathership, the big
top showmanship of funk
Slash Ay

One DEEP pill 10

swallow.

For the last 10 years the
US Funk Mob ias
translated a reputation
verging on the superbad
into solid sales success. As
much as anybody floating
on the disco boom, the
revival of supersoul and
other aspects  of black
musical stardom the
Climton spaceship is the
one 1o connect with,

Order and disorder in
Clocolate City — the P-
Junk explosion has
progressed from being
uncomforiable, unaccoun-
tahle revolution 10 pure

solid success. And ithe
nltimate in black show-
manship.

"I want a party, but it's
£01 10 be « GOOD parry.”
suld Clinton recently. 'l
Jjust goof. You don’t have
to be cruzy 1o do it. The
audience doesn’t really
wani you 10 be nuts
but they don't wans you 1o
be like them clther!™

An  outrageous ACT,
but still some of the best
SOUL music uronnd.
Clinton can goof all he
wanis, he reckons he's got
oue of the best bands in
the warld 10 do it with.

Purer than discol’ Mig-
htier than the Placebo
Syndrome! P-funk is the
PROTECTOR of the
PLEASURE PRIN-
CIPLE!

o DESPITE their huge
following Stateside the P
funk circus has. ereated
remarkably little noise in
the UK yet. But the
latest and most successful
off shoot — ane Bootsy
Collins, now three albums
for the betrer —is the first
living clone of Dr
Funkenstein 10 visit this
country. A well

established star in the

States. the ace wiih the
Space Face bass has
dragged many a conver:
on board the Mothership.
The superhero founder of
Monster Rock may well
set the fires alight — after
all Bootsy is the first P-
funk pioneer to hit the
British ehars.

Bus, as they say, this
whole THANG 15 going to
get bigger. Get ready for
more %ml:illa and, while
YOU're about it — check
your Funkentelechy!

JOHN SHEARLAW

Parliament deal the Funk Gun to combat the zero funkativiy of Sir Nose

theme of that next one will
be 'Don’t Leave Home
Without It' — F.U.N.K
that is,”" stated Bootsy
*‘In fact that might even
be the title ’

How does he come up
with new ideas for
material? ''I get different
things from the audience.
After touring I come up
with somethlng new 1
wan!{ to write about
Basically my songs are
for telling everybody
what I'm about. And
what goes on down in
Hollywood with all the
dances and jams!’’

However. to fully
appreclate both the lyrics
of Bootsy's material and
indeed the whole funka-
Jelfc scene, a totally new
fanguage has to be
earnt. An understanding
3f expressions like
Chocolate Stars’ and
Bad Jams' is essentlal
‘Chocolate Stars? That'’s
actually when 1 was
alking about all the
~omen who come to the
soncerts looking good and
tat everywhere.

‘Bad Jams' are when
you're really getting
Jown. It‘'s good but you
call it bad.' During his
shows Bootsy leads his
audience to 'psy-
choticbhumpschool’, which
is when: ''I'm the teacher
and ] teach everybody
what the funk's going
on.'

The success in America
of Bootsy‘'s Rubber Band

George Clinton,
mutha out

alias Dr Funkenstein, turns the

has increased tremen-
dously In the last two
years and Bootsy thinks
that the ‘geeples’ are the
major cause.

‘Geeples (with a hard
g') are like a new kind ot
hippy.”” he explained
“"Real young kids who
want to know what the
funk 1s all about. I came
up with the word because
when I used to see all the
kids around wanting
autographs and soon, I'd
say ‘they’'re sodeep'. The
word just turned Into
geep’ and from then on
they were geeples. 1 talk
thelr language and they
talk mine. It's like you
funk me and I'll funk
you'. That's what the
scene {s basically
communication

‘‘Funk Is a basic
rhythm, iike a heartbeat,
and to me goes further
than just the musle. It's a
way of living. I grew up
with the funk. I dress
funky

That's Bootsy for ya,
and — true to the funk
cause — he puts a lot of
effort into producing a
spectacular show. The
elaborately designed red
and white costumes have
become characteristic of
Bootsy's Rubber Band as
it's spread like wildfire
across America

Bootsy himself is the
centre of attention —
Mister Showmanship,
Mister Rhythm, Mister
Sex — and the omnipre-
sent and fash sym-
bolising his out - of - this -
world charlsma

Regrettably, Bootsy
and the gang have now
departed after thelr all
too brief visit to these
shores — but they‘ll be
back. There's more to
come from Bootzilla town

Meanwhile we can sit
back and savour the
memorles of the psy-
choti chumpschool when It
was held here recently.
‘I really looked forward
to it y'know — more so
than in the States,’’
clalmed Bootsy .

‘It was great reall
funking everybody up!"* Y

Clinton calls the Mothership down.

Bootsy und shades of stardon:

CALENDAR

TOP DISCO DEMAND

DOUBLE ACTION

b/w

MAGIC
MANDRAKE ..

SARR BAND

AVAILABLE IN 77 & 12" DISCOVERSIONS — L DAY 115 — LIMITED EDITION

DISCO PLAY

ASHANTIS

A

Now ON EVERY DISCO TURNTABLE

AND IN YOUR RECORD STORE

SELECTA
LONDON 01-852 9191

DISTRIBUTED BY

MANCHESTER 061-682 9222

&

adendor

LONDON 01-995 3682/3
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You can dance but
is it what you want?

IN ALF Martin's
young day, he
Informs us from
the mildewed
depths of his
bathchair, his lo-
cal Butlins —
Clacton — was
charmingly known
as ‘the knocking
shop’ because of
all the pulling that
went on there.

In fact, the young Alf was
himself deflowered, at
the tender age of15,in a
romantic encounter at
the above-mentloned
holiday camp. Sorry,
holiday centre. Today,
it seems, Butlins no
longer have hollday
camps because
"“They’re 50 much more
than just camps. *’

Today. It also seems,
Butlins have changed
their image. Today
they're '‘geared to-
wards family group-
ings.’* Young people on
their own are being
positively discouraged,
although the spokes-
person emphasises,
*‘It's purely because of
accommodation prac-
ticalities — it's certain-
ly not because of
trouble or anything like
that

Of course, there's always
the possibllity that you
could be part of a
*famlly grouping'’
(Lumbered with the old

dears for yet another
year?). Or maybe
you're just an extra
determined camper
who's managed to gain
entry to the hallowed
portals as a single
person. So what sort of
nlghtiife can you
expect?

We spoke to the
enteriainments officer
at the Minehead But-
lins, Brett Cresswell.
He’s in charge of all the
entertainments at the
centre. from the glam-
orous grannies contest
down to the discos. He's
been involved in Butlins
since 1955, when ‘‘We
used to have 16 plece
dance bands iIn our
ballroom.

Today, Brett says they go
for show groups, which
he defines as groups
who are entertaining
visually and who can
keep all ages happy
This year's band at
Minehead are called
Mel Douglas and Wild
Affatr, and are ‘An
eight-plece with both
boy and girl singers
They provide famtily
entertainment.’

So it seems you can dance
there, but you're as
likely to find yourself
rubbing shoulders with
a pair of energetic
pensioners from Wigan
as with a fellow pair of
disco-boppers.

There ure discos there -
one, would you believe,
specifically for nine to

18 year olds (what Mr
Cresswell calls ‘‘the
awkward age') and
another In the Pig And
Whistle bar, where they
have a disco running
alongside a live group
called Coaster.

What sort of music do
Coaster piay? You
guessed it — ‘‘a very
wide range of musi¢ to
suitallages.’’

Since that discols inside a
licensed bar, it‘s only
open to over eighteens.
So what about the poor
13to18 year olds who're
all dressed up with
nowhere togo?

‘‘Well, they can go In the
main ballroom — it's
open to all ages
Anyway, we don't have
very many people of
that age, so there's no
real demand for specif-
tcally teenage discos.
You see, Butlins is a

tamily eoncern.’*

Oh, and if you're thinki
of breaking In from the
outside, fust for oni
night, to see what
Butlins has to offer,
forget it. You can, it
seems, go there as a
visitor by day. but you
have to be off the
premises by 8.30,
according to Mr Creas-
well, ‘"because of the
ficensing faws’*

Hmm, the picture doean‘{
get any more encour-
aging. does it?

In fact. if you are stuck in
Butlins for your sume
mer hols, and you fancy
a spot of Night Fever,
we'd advise you to go
over the wall or under
the wire (depending
which Butlins you're
at) and, clutching your |
RM disco gulde firmly
under your arm, head
for one of the danc-
ehalls that the local
towns have to offer you.

SMUGGLERS is
THE PLACE

FOR DISCO
AT

IDLE ROCKS HOTEL
ST. MARTINS, GUERNSEY

WS AN xRI04R
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Hansa believe
8 Reggae wiill

® generate the next

_—- Disco
"?\\ s
& . Sensation.

N \¥
N . “’\\\\“ ‘Rivers of Babylon'?
i That Old Jamaican Folk Song...
s FolkSong?
¥ A sensational single that's already sold over
5 million copies throughout the world.
B Butthat's what ‘Rivers of Babylon’' was
b before Hansa put the song, Boney M
B and Frank Farian together:
Now they want to do more of the
same foryou. So if you think the
| reggae you play would set the
world’s discos on fire, like
‘Rivers of Babylon, we'd like to
hear it. Whether you're a solo
artistoraband. Ontape. Oron
cassette. And the sooner the
WY better. We have Frank Farian,
j*-" Roger Tokarz, Giorgio Moroder
\ and Pete Bellotte waiting in the
@ ings.They've hade Donna Summer,
Boney M, Eruption and Giorgio into
| worldwide hits. And we'd like you to
be next.

Cassettes or tapes and photos please to:-
Hansa Productions,

PO Box1DT
London WIA1DT

Hansa |
the true independent
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The only way you're gonna get the heat
this summer is by dancing to these
two smouldering hot disco albums.

82870

Recorgs

‘Come

K which 18D
1eCOS nat'\onW\de.

ADMIRAL'S DISCO, Deer
Leap, Exmouth, Devon | 120
Dick Childs, $tuart Calder
Chart/ Soul ] Lots of Oldics
| None ( 90p/ 214 / Must be
smart | 9,00-1,00 /| Licenced
Bar / Platiers, Seafood,
Snacks / Cltronic / Altee /
Haze 300 Watt / Light show

AQUARIUS CLUB, High s‘{
Rideford, N. Devon 300
Scamus Carr Roadshow
Soul /| Funk /| Rock ete

Dress/ 9.00-1,00/ Full Bar
Snacks { Soundut / Darts,
Pool ete.

BARTON FPINES, Rlagdon
Road, Paignton | 80 / Peter
Radant /| Al types | None
None | None | Smart Casual

8.00-1.00 /| Bar /
Restaurant and Bar Meals |
400 W Amusement
machines. Pool

BEELZEBUB, New Cornlsh
Riviera, Garwyeh Bay,
Corawall / 400/ Andy Munro
! Chart | Rock | Soul ete.
Weds and Sun / 50-70p / 164

No leathers / 8.00-12.00
Fully Lieenced / Restaurant
! Meteor Stereo

BEST SELLERS, Elliott S
The Hoe, Plymoulh, Devon
300 / Neville Rowe / Soul
Funk ete /| None / Various
18+ / Smart/ 9.00-2.00 / All
drinks reasonably priced
Basket Meals

BLADES, Red Lion Hotel

Somerton, Som [ 100 / Paul
Martin | Soul / Funk | 95p
18+ Men - No Jeans,
leathers 8,00-12. 00

Licenced Bar / J.B.L
Bon/ Horn

BLADES PRIVATE CLUB,
15/17 Regent St, Weston-
Super-Mare, Avon 300

Steve Boley [ Soul / Funk

Charts /| Weds occaslonally /
Guests from 60p-£1 / 18+ /
Tidy | 10.00-2.00 | Tankard
and Helncken on draught +
Spirits / Snacks Squire
%‘000 Sepatrate Cocktall
ar

BOSCARN HOTEL, Seafl-
roat, East Looe, Corawall /
360 (approx) !/ Billy Jay
Diseo!/ Soul / Oceasionally
60p Sat- 80p/ 184 | No jeans

8.30-12 00 ass
Charrington / Some Nighls
Citronic Soundocraft
Sunday's, prizes, records
etc

BOOBS DISCO, 48 Unlon
Strect, Plymouth, Devon
600 Deno, Neville, Pete
Flcet/ General Diseo / None

18+ | 10-2.00 / Licenced
Bar Snacks J.
Electronic

CASTAWAYS, 103 Union
Plymouth [ 750
Henry Oxford, Peter Greg
(local radio) / on -
Northern Soul, Other nights -
General / None 60p -
weckends -80p / 18+ / None
[ 8.00-2.00 / Licenced Bar
Basket Meals

CHARISMA DISCO, Barley
Sheal Pub, City Centre
Plymouth, Devon 150_-200/
George Lessiter, lan Pinwell
and Vince Barbary / Soul
Funk / ehart/ Local groups
during week nights | Free,
extra on drinks / 184 / Pub
Hours | Whitbread / Bottled
Beers Spirits Basket
Meals and Bar snacks
avallable [ 100 Watt Decks
Frec Car Park,, Pool ete

CHARLTON CLUB, North-
umberland Place,
Telgnmouth, Devon / 200
Philip Walters / Soul / Chart
Rock / Punk | Heavy / £1/
18+ / 10.30-1.30 | Lieenced
Bar/ Snacks !/ G.P.

FANNY'S BEER PAR-
LOUR, Weston-Super-Mare,

None / 75p | Over 14 | Smart | 4

DISCO SPECIAL

wear.

bar and food.

‘FIESTA, Mayflower Street
Plymouth / 750 / Disco, Soul
ete / Name Bands | 50-75p
Tues - under 18 Wed Over
254 Other 18+ / Thur-Sat No
Jeans /| Tues 7-10, Other
nights 9.00-2.00 / Licenced
Bars Basket Meals
Custom Built / Cabaret,
I?allroom Daneing, Promo-
tions

FLAMINGO CLUB, West.
wells Road, Corsham, Wilts /
400/ Dee Bee, Male The Talk
Thur-Sat Disce / Soul
Funk / Regular Groups/ ¢1 /
18+ / Smart Casual / 9.00-
2 00/ Licenced Bar /| Basket
Meals / Citronle / Oceaslon-
al Cabaret nights In mid-
week

HOBBITS HOLE, 3 Rich-
mond St, Weston-Super-Mare
/150 /' Ken Bavin, Nigel
Reason | All types played /
Oceasionally / 50p-Fri, Sat -
85p / 184 / Tidy / 10.00-1.00

Free House / Snacks /
Soundout

LA CORBIERE, St Brelade,
Jersey / 300/ Spencer Pryor

/ Soui | Funk | Occaslonally
50p-£1,00 / 184 [ None /
8.30-1.00 Full licence,

Seotch 26p /- Hamburgers ei¢
In summer Tecinies |
Cltronic / SAl / Pool. Pinball
Machines

LE MANS, Anchor Street,
Hristol / 800/ Jason / Charts
/ Disco / Occasionally / 60p-
£1.20 | 1B4 | 9.00-2.00
(Sundng 8.00-12.00) /
Reasonably priced | Basket
and Snacks | JPS, Altee [ 2
Dance Floors

A guide to

British discos.
This week: West
Country and
Coastal Resorts

Here Is a guide to the facilities, times and kind of
music played at each venue. The list runs as follows:
Name and address of venue / capacity / regular DIs /
kind of music played and special nights / dress
restrictions / opening / closing times / drinks / food
/ club sound system / other attractions. If no details
are mentioned, ic: dress restrictions — there's no
mention of it if they're not worried about what you
Same applies to regular DIs, age restrictions,

Wednesday | Some Tuesdays

up o £1,50 / 204 / Jacket,
Tie, No Denims / 9.00-2. 00
am Regular drinks |
Snacks, Basket Meals /| TK.

NIGHT OWL, 170 Hligh
Street, Cheltenham / 215

Mike Williams, Bob Stanley /
Tuesday and Thursday
(Rock) Wednesday (Under
18) Friday and Saturday
{Soul and Funk) / None /
40p-£1,50 (defnndcnt on day
and time) 184 (cxeept
Wednesday) / None, except
for neat denims on Friday
and Sat / 9.00-1.00 (except
::’cdnesday 7.00-10.30) /
vatneys /| Burgers/ Cltronic
ATC £

PENMARE HOTEL, Hayle
Cornwall / 600/ Steve Starr [
Funk / New Imports, Weds -
Northern Soul / Bands 4
nghts / 60p {tree Sunday) /
184 / 8 pm-1 am /| Draught
Beer 4+ Spirits | Basket
Meals | Orange Electron /
Games Room,g'v

PHOENIX TAVERN, Phoe-
nix Street, Plymouth / 500 /
Mark Gee | Soul / Reggae
Charts | 184 | 6.00-11 00
Licenced Bar / Cold Snacks

PLATFORM ONE, Clfton
Down Statlon, Clfton | 350 |
Bernie Salt, Richard Wil-
Hams |/ Various /| Cabaret
Wednesday - Saturday |/ 5
Sncmbe;shm I 214 No
eans | 9- Club prices
Whitbread / Basket 7

ROUTES, Okehamplon St,
Exeter / Benny, Big D, Chris
Redding and Tim Arnold /
Heavy Roek /| Punk / Soul /

'SELWYNS', 4.5, Beech
Road, Weston-Super-Mare
Avon'/ 428 | SWve.Powers |
Mainly Disco / Soul'/ Funk.
Thursday Party night. Free
records etc | ‘Between 50p-£}

Over 18 /| 9 pm-1 am |
Draught Beer 40p, l.ager
43P, Spirits 38p /| Pastie/
and Chips 45p, Sirioin Steak
Garnish £2.00 | Clirodlc,
J.P.S. Goodmans

SLOOPYS, North St, Weston-
Super-Mare, Avon [ 363 |
Mike Allard / Soul / Funk |
Chart/ Occaslonally / 75p-£1
' 184 | No Jeans [ Plimsals |

8_30-2. 00 Full Bar +
Cocklails / Full restaurant
service + minl snacks |

Garrard Decks/ Light Show

SMUGGLERS, Idle Rocks
Hotel, Guernsey | 400 | Tony
Lee, Dave Frise I
Funk ' Tamia /| Rock /
week, 75p weekend |
Smart Casual / 8 30-11. 45 /
Licenced Bar / Citronié SAl
Go-Go Dancers

SNORS, Mayflower Street,
Plymouth / 300 " Gary Lion
Sun - Rock and Roll, other
nights - Disco / Soul ete /
Weekdays 3575?, Sat - 75p,
Sun 65p + Meal/ 18+ ! Thur
Sal No Jcans [ 9 00-2 00/
2 Lieenced Bars Basket
Meals / Custom Buiit

SPARTACUS DISCO, Coral
Island, Beacon llllf, Har-
bourside, Torquay, Devon |
600 / Steve Carpenter

8 Sop-11.55

ne B
ggsual but g_ma rt/ 8. 00-1,00
/ Keg Bottled Beer + usual
spirits Snacks SAL
system 7000, Citronic Mixer,
SPS Amps

THE GARDEN, The Prome-
nade, Penzance, Cornwall /
Kevin Richards, Dave
Chanee, Steve Starr [ Heaw:
Rock / Punk Charts

Tuesday - Name Band / 50p-
80p /| 184 [ None [ 7.30-1,00

Reasonably priced

TIFFANY'S, Durdham
Bown, Bristol / 900/ Various

Monday Wednesday
Thursday {Charts) Tuesday
‘Rock) Friday and Saturda:
(Soul) Monday (50 ;
Friday and Saturday (£1) the|
rest 70p / 184 except Friday
and Saturday over 21 /| No|
denim Monday, Friday and

Saturday 8-12 except
Saturday 8.2 / Watneys /
Restaurant

TIME PIECE DISCO, Little|
Castle, St, Exeter / 150/ Tim,
Arnold, Dave Hughes /
Mainly Soul / Friday ! 50-70p|
! 184 | Smart Casual / 9.00-
1.00 / Full Bar Facilitics /
Plzzas, Burgers ete /
Soundout

TOP RANK SUITE, Unlon|
Street, Plymouth / 1200 |
John Becty / Disc/ soul ete /
Resident Band Tucs, Thur,
Fri Live group / Tues-Thup|
65p-90p, ur £1, Fri £1,50
Sat £1.20 / 184 Thur - 214 [
No Jcans.‘Cords.TShlrui 8-,
1, Sat 8-2 / Licenced Bars |
Basket Meals Milbank,
Shaw & WEM | Laser,
Pirotechnics

TROPICANA CLUB, Sll(lnlllh

Square, Palgnton, Devon
500 /| Ray Simons, lan
Temple /| Northern Soul [
Charts | Disco/ Winter Only
/ 50p-£1 / 184 ! Casual but
smart / 8-1 (Sunday 8-12) /
Whitbread ass |
Restaurant and Basket /
Simms-Watt

WHISPERS, Paiace Hotel,
Douglas, IOM | 500 / Mike|

ril, Chris Skillcorn, Bill
gl "Chris” Skilicorn, B

risp / Pop, MOR /| Funk
Free Ladies Wed /| Summer]
Season Cabaret | 75p-£3.50 /
184/ No Jeans / 9 00-5.00 /
Eccryced Bars ! Soundout /

H | Video Screcn, Public}

Casino

WOODS, Eastlake St,
Plymouth / Chris Redding,
Benny and Andy Howard 7
Rock | Punk ! Re
Weds Name Band / 50p-£1 [
18+ |/ 9.001,00 / Licenced]
Bar / Snacks

ae / Sot_xlh

Extrovert, adaprable, reliable and ultra-
professional for full time overseas contracts.

Telophane Nlck Jones on Bacchus at 01-736 5566

0 a6, , Vemtnor, Isle of
Avon | 200 / Dave Henry/ Monday - Namg Band / 50p- »’lgmz"'\go:"m'{' ‘General
Bob Peach | Soul . Funk /| MAXWELLS, Basingstoke, | 80p | 18+ | 8.30-1.00 | | Disco / Soul 60p / 184 /
Yes / Free/ 184 / Pub hrs / | ants | 600/ Dave Rawlings Reasonably priced, alsorcal | 9 00-1.00 / Beers, Spirits,
Courage etc. | Citronic Soul / Funk - Oldies | ale bar ' Spacks Wines / Snacks ~Garrard

BLADES

RED LION HOTEL, SOMERTON
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DIS

CO SPECIAL

PROBABLY NO
ONE'S ever seen a
fband working itself
fike JALN
eight nights a week.
Except maybe Super
bad, who were the JALN
nd. In embryo any-
way. Doncaster tonight,
edruth tomorrow, stuff
like that.
They average about one
day off a year, it seems
The only surprise is
that for some reason
there's a bald patch
around thelr West Mid-
Jands homeland and
people were accosting
JALN's lead singer Roy
Geeln the streets of Brum
ﬁund asking him, was it
true that Superbad had
jehanged their name and
jsigned a record contract?
Anyroad, it was only on
the fluke of an unexpected
cancelled gig that 1
managed to catch Roy at
home for an evening with

hls feet up, and ask him
about the life and times of
one of Britain's own
premier disco bands (—)
now heading back into the
charts after a too-long
absence with ‘Get Up
(And Let YourseitGo)*

"People have always
been saying that discos
kill off live musiec, but I
think in fact they've
generated a lot of new
things'", says Roy.

"'An example is: sup-
posing you turned up at a
¢lub where there was no
other form of music.
Whatever you played
would have to go down,
and people wouldn't
necessarily be educated
into something that was
really happening.

‘But i you're a band
Playing with a disco,
which is what we're
usually doing, you've got
to be strong and be able o
pull your weight against
recorded music. When

you‘re getting DJs with
all these American
imports, you've gotta be
continually improving
your act by matching the
atmosphere that those
recordsare creating.

‘A percentage of the
kids just go for the
records, I know that for a
fact Butif the live music
Is anywhere near the
records, then they can
accept!t. The main thing
Is that we're not just
utandl.nx there to play

Recently JALN have
been featuring a lot of
college dates in thelr glg
sheet. With that sort of
Iron-Butterfly-lives fla-
vour that haunts a good
many student unlons, I
wondered how they'd
fared?

‘“Yeh,” Roy agreed,
‘‘you hear all those storfes
about colleges only being
into really heavy music
But I was very surprised
at the reactions we got —
fantastic!

""Actually, f we hadn't
had a good reception from
the first one or two I think
that would have been itas
far as colleges were
concerned butwe've
now been back to some
places two or three times.
It seems that as long as
it’s good music of its kind,
colleges are really open to
accepting whatever's
happening.

JALN—
Britain’s own
disco fever

Good, good soul though
they are. the JALN, like
any other UK (and most
US) bands, have the
powerfu) examples of the
Greal Masters hanging
over them. True, says
Raoy, but it's like this you
see

“*American bands will
always be strong because
they've got the musicians,
the ldeas, right there
You gotta learn from
them. Otherwise, try and
do something and you find
someone else has done |t
already! You've got to
learn and listen and see
where you can fit your
ideas into what's golng
on,

“But in this country
most of the business
wants to gamble safely. If
anyone comes up with an
idea that sounds very
wetird or far fetched, they
don't want to give it a
second thought. And
that's really why we keep
having to follow the
Americans.

‘“We've had a couple of
records out in the States.
'‘Disco Musle’ was one,
they called it 'a very fresh
sound’. What's fresh
about it1don't know.

‘Maybe they were
surprised at anything
coming over from Eng-
land. I'm ready to goover
there and really check out
what's happening I've got

JALN BAND: work is a four letter word

a soft spot for the States. **

Apart from the Trojans
— whose work rate they
seem to aspire to — are
there any heroces for the
JALN band?

1 look up at Earth
Wind and Fire really.
I've been following them
for years. even before
they had this great
break through over here.
The Ohio Players as well.
And 1 won't give up the
old master James Brown
— whatever he does he's
always gonna be there!
And I've become a Bootsy

maniac lately too, a
Bootsy freak &
In August, the seven

artfuls are back in the
studto for the recording of
thelr number three
album. So 1 wondered
what we might expect

therein. A slight pause
for thought.
‘“Well, at the moment

it's a question: 1 can't
really answer,' says Roy
helpfully, at iast, ‘‘be-
cause 1 don't really know!
We've been in a demo
studio for the last couple
of days, but that was to
work on ideas for a follow
upsingleto'Get Up’

‘The rest of the guys
have been writing, I'm
always doing songs, so
there's plenty of material
to choose from But we

might also do a few of
someane else’s songs, like
we did the Commodores’
‘Won't You Come Dance
With Me’' on the second
album — the producers
reckoned we could mix in
a few more things to give
it more interest It's a
good number, yeh, but I
still prefer the Com-
modores’ version!

*1 just can’t say what
we'll be doing it's a
decisfon we never make
in advance. **

Make a decision for
them — go see JALN next
time they're down your
way. With their en-
thusiasm it won't be long.
SUSAN KLUT?

~ Diana is alive and lovin and givin in the UK.

“Livin) Lovin’ and Givin'” 1s what

you know music, you know Motown |

[Ty

R———

amn

happens when the world’s most sophisticated
electronic istrument meets the world’s most
sophisticated lady. Avery singular

single by Diana Ross.

DIANA ROSS“LOVIN’
LIVIN’ AND GIVIN’”
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HOT VINYL

IMPORY BRE AKE RS include Foxy ‘Get Off' Dash/LP},
Fe1e-0 “Riding Migh’ tShe LP), Southroad Connection
Sweet Ride’ (Mahogany LP), Esther Phillios ‘Native New
Yorher Stormy Monday' (Mercury LP), Jean Carn
“Thera's A Shotsge Of Good Men’ / "You Can’t Come Bach
Now' (Phil tnt LP], Wayne Hender son ‘Hot Stutf® { Polydor
LP)_ Badea: ‘Honk Honk Beep Beep’ (A&M 12in}, Al
Hudson ‘How Do You Do’ (ABC LP), Sweer Promise ‘I'm A
Music Men' {ALA), Cefe Creme ‘Discomania Unlimited
Clmtions}' (RSO 12in promo), Heatwave 'The Groove Line
/ ‘Alweys And Forever’ (E pic 12in rem %}, Renzo Fralese
V2 E'ngle Street’ { AVI LP), Grace Jones "Do Or Die {lsland
12in), Whem “Suoerslick’ (GRT], lan Dury *Sex & Drugs &
Rock & Roll’ (ItsHan Suft 12in), Norma Jean *Saturday
Bearsville 12ini, Brothers Johnson ‘Streetwave’ {ABM
LP), Lake Shore Drive ‘Disco Scene’ {Magic Touch 12in)
MF S8 “Use Ta Be My Guy' (Phil int), Grand Tour ‘Flight
From Versailles” (Butterfly LP Deborah Washington
Ready Or Arfola), Michael White ‘You Are My
Heartbeat t Then” {Etektra 12In)

DISCO DATES

THURSDAY (20} Kid Jensen s Radic One DJ st Bournemouth
Village, Tony Jenkins tunks Northolt Flanagans at The Target on
A4Q, Brian Stevens on northem souls Rovion Assembly Hall, Les
Aron rocks ‘n baps Felpham Dantes near Bognor Regis, Pete Hill
s Southpon Valentinos, EMI LRD Disco Dance at Preston Clouds;
FRIDAY (21} Bot Che Javs “schoolgrrls
boys‘ fancvdress night. Robbie Vincent funks Beckenham Tites
Stuan Robinsan son St Mary's YC, Chns Gentry hh
Satsbury High Post Hotel. EMI LRD do Livemool Romeo B Juliets,
Bletchiey Peaches and Sheffield, Oldham, Watford Baileys,
SATURDAY (22) Chris Hill and Froggy's Roadshow funk Southgate
Rovaity, Greg Edwards wath Graham Gold and Phil Sham funk
Hen s H ot Hall H Ashley tane, Hi - Tension and
Robtwe Vincemt funk Dunstable Calfomnia, Keith Black hits
Keniworth Virgm & Cestle, EMI LRD do Cheltenham Ev
SUNDAY (23] Robbie Vincent ell - days with Chns Brown at Bath
Tettanys, Mal Stuart pops Whitley Bay Sands Club; MONDAY (24}
Kerry Juby makes a mess st Bournemouth Vitlage. TUESDAY (25)
John De Sade funks Levsdown - On - Sea King Henry's Club
WEDNESDAY (26) Mike Allen is Capital DJ at Southgate Rovalty

el

BONEY M. ‘Night Flight To
Verww LP (Adantc K S0498)
Jogk grabbing freaky
Caundown to the rhythm
ratting title irack, which mmes
into ® different best after
seguing into "Rasputin’ for the
s Mmost exching squence
Many more have pop potentisl,
and ell have a Guorgwo - ke
alectronic clarity

VILLAGE PEOPLE: ‘Jyst A
Gwolo / | Ain't Go1 Nobody”
‘Key West' (DJM DJS 10869).
Extremsly catchy rousing
mediey with fast thudding
bouncy beat and building
momentum, big in gay clubs ang
bound to smash pov. Flip's 8
tast thumper too

BILL ANDERSON: ‘I Can't Wait
Any Longer’ (Ember EMBS
361). Rather good gently
bouncing smooth bumper with
soft talking bits, halled In US
fwhere it's on 12in) as the first
country disco” hrt, produced
by Buddy Killen of Joe Tex
fame, Could smash
KANDIDATE: Don’t Wanna Say
Goodnight' (Rak 12 RAK 280}
Already hitting radio, the
gorgeous lushly grooving soft
soul swayer's on 4,27 12in
LENNY WILLIAMS: ‘You Got
Me Running’ (LP ‘Spark Of
Love’ ABC ABCL B5251)
Exciting new ‘Choosing You
Picks up power 81 several cut - in
pomts, so the deceptively fast
745 flier can be started nearer lts
tunk - jam piano climax

TOBY BEAU: ‘My Angel Baby'
(RCA PB 1250). Sensational
soulful slowe, like a white Regal
Dewy doing the Casnos’' ‘Then
You Can Tell Her Goodbye

NINA SIMONE. ‘Baltmore’ LP
{CT1 7084). Subile stow ttle
track gron - gnnderis a haunting
thythmic smoocher that mixes
beautitully out of — say — Sam
J. Johnson's *Just Us'
WHISPERS. ‘Headlights' /
(Let's Go} All The Way* {(RCA
FC 9287) Sona ‘Brick House'
idea starts muddied but becomes
adynamite funky iiggling rhythm
workout atter 3:13 of the 6:52
12in. Fhip’s a lavely lurching 4:48
soul slowe, their urrent US hit
and UK radio - aimed A - sde

NIGEL MARTINEZ. ‘Better
Thmgs To Come' LP (State
ETAT 17) Home - grown but

afreadv picking up a buzz, the
332 instrumental utle track’s a
sohdly bodnding funk laz
umper that deserves to be
longer

g
DON RAY' ‘Got To Have Loving’

(Polydor 2001799}, Lermone
produced typically thumping
churner, hiting atready, edited
103.27 from the 813 LP track
RICHARD HEWSON ORCHES-
TRA. ‘What Shall We Do When
The Dico’s Over” {Spissh CP
12). Mitting now in US, last
veor's zingy thumper still has the
current Chic - type sound, on 7in
arlonger 12in
CANDI STATON: Victim' (LP
‘Houss O Love’ Wamer Bros K
56510). Cool 8.30 thuddes
actually mentions the similar
‘Young Mearts’ but doesn’t get
2s compulsve, while the full 5.49
‘Honest | Do Love You' are
Tempta - Premes’ old 'I'm Gonna
Make You Love Me’ could find
more fans
TAVARES: ‘Slow Train To
Parachse’ (Capitol CL 15996).
Uitra zingy fast skipper wath
Tuxedo Junction - type touches
on 7in and longer 12in
GEORGE THOROGOOD & THE
DESTROYERS: ‘Madion Blues
{Sonet SON 2158). Canned Heat
\ype dynamite good rockin
booge — getit ont
FLYING SAUCERS: Toxas Calls
You Home' (Alaska ALA 2014)
Really good fast rockabilly
bopper — their best yel — like
Billy Fury doing ‘B-b-b-b-baby
Let's Play House"
DANNY & THE JUNIORS. At
The Hop' / ‘Rock ‘N Roll Is Hers
To Stsy' (ABC 4123)
Everyone's favournte rock ‘n rolt
raver out again, In picture
seeve
TOM CAT2. ‘'i's The Fonr
{Weekend DJS 10868) Beau
tifully greasy doo - wop tnbute to
Arthur, worthy of Ruben & The

PINS

by gutfews of laughtodt Good

DISCO NEWS

THIS SATUADAY (22) 1TV screon the fiemt proper "Revolver” show,
with Hi- Tergion and of courss Chrfs Hifl as “king of the kids” |chech
for traremission time}l . Thames Vplley DJ Amn meets on
Sunday (23) at noon in Wokingham's King of Clubs on Weliingron
Rogd, with a talk on music publishing from Femous-Chsonafs lvan
Chandier snd freehias from Deccs, Mountain end Resporms-repe

for TVDJA membership detaills, contect Mark Anthory et 2

jimmick used out of ‘Js
" Aime’, say. d
YOUNG LIONS: Take Five

{Discovery D-DISC 001). Tenific
real reggas tregtment of the
Dave Brubeck instrumental,
miles botter than Reggie & Tho
Orchies  stternpt, on 7in ot
fonger 12in

CAPTAIN MORGAN & HlS
MERRY MEN: ‘Tom Hark
{Unigram D-U6401). Elias & His
Zig Zag Jive Flutes' old penny
whistle tuno transfers beautifully
10 2 happy reggae 12in
ROSETTA HOWARD: 'If You'vre
A Viper’ {Uttima ULT 1). Tesrific
1937 racorded jazz swinger
about smoking reefors. greot
sophisiicated MaR

CRYSTAL GAYLE. Paintin’ Thia
Old Town Blus' (UA UP 36422)
Lovely sleazy MoR swaver llke a
beefier ‘Brown Eves’, but hidden
asa B -sde.

MIKE GRAHAM: "Who Will The
Next Fool Be' (MAM 177}
Marvellous mellow blues in the

Ray Charles styte for
sophisticated smoochers
EAST WEST: ‘Argentina

{Utuma ULT 2) Superb subtle
percussive jazz instrumental
from Scotland but not what
you're now expecting.

WILD CHERRY: 1-2-3 Kind Of
Love' (Epic EPC 64937)
Attractuve jogging blue eyed
swayer reeking of the mid - ‘60s,
Deon Jackson, and the like
GENE FARROW. ‘Don‘t Stop
Now' {Magnet 12 MAG 125}
Uninspired plod along
thumping cymbal schlurper
with some supposedly happy
whoops and a basc rhythm
break, on 7 00 12in

HODGES. JAMES & SMITH.
"What Have You Done For Love’
{London HLU 10559} Over
obvious brassy thudding ‘Native

Jets) Yorke e girlie group
WAYNE COUNTY & THE | now Yorker - tvoe gile o

ELECTRIC CHAIRS: 'F, Of | SERENADE: ‘Love On A
{EP - O * Satad | g Night' (Atlantic K
WC2). Great raunchy rock | 11122) Breathy Euto - syle chix

chugger tull of tour - letter words
reallyl

ERROL: ‘That Song’ [Stone SON

2154)  Would be sexy

smoocher with sensuous female

whispering, ruined — on purpose

with mandolins and zingy fast
tempo — ught

SHEILA B DEVOTION: "You
Light My Fire’ {Carrere EMI
2828) Zingy but bonng fast pop
leaper pressed in red vinyl

Drive, Green, Bucks (Bourne End 24179),
tor detais about the aquaily fourshing Sumax DJ Agsed,
contaet @ther Nigel Peterson {Littlehampton 22484} or Johnny
Diamond (Brighton 202274} Now on commerclal UX 12in :,
Rick Jemes "You And I" {Motown), Donna Summar Lewt 9...
{Casablanca) and Jimmy Bo Horne “Dance Acrass The Floor’ (TK),
while due next week 18 Syivestar 'You Make Me Fe'el {Fantasy} and

on 7in ~ the Commodores “Three Times A Lady’ {Motown)/-Phil
Upchrch's hot impont LP is dus on TK m 3 fortnight . The
French magazine Discobon currently features as tap forsign bl
‘Saturday Night Fever by Bee Gees 8.0 could be right, bt
actually means Bande Oniginale (Onginal soundtrack),
Waorking a Julianas unit on board the Hamburg-basad Weppen Von
Hamberg ship, tan Jason charts amongst the umsal biggies ta
Bionda ‘One For You One For Me’ {German Ariola), aiso hot iy
Discobox - could be worth checking by pop jox

DJ HOTLINE

o C BREAKERS Include F’|aunum' Hook
r;gnm:;no" The Verge' (Motown LP), EWF ‘Magie
Mind' ( CBS) D:-trollEmrnldgm;p(:r;l;;n:‘{':‘muux];)),
] ‘Life's Been "Goo E
“{g‘;w:“l‘:ll;:udla'y 'Soap (Arista). Dusly Springfleld
“That s The K ind Of Love’ { Mercury ler_\) E nchantment
‘i vdu‘re Ready (UA}, Players Assn "Disco Inferng
{ Vanguard’ 12in} GrahamBonnet'WarmRIde ( Ring- 0

12in), Michael Zager ‘Do It With I'TN.'II"\K (Ban‘rﬁ
Jackson Browne ‘Stay (Asylum, Charo Y reJu;l
Right Siz¢ (Salsoul). Sugar *Mannattan Fever (Pawer
Exchange 121n. Love & Klases Tharnk GodIts Friday
(Casablanca . 121n). Van McCoy ‘My Favaurite Fantasy
(MCA 12in), Wlings ‘['ve Had Enough' { Pariophone),
Madleen Kane ‘Rough Diamond (Decca), F‘l!rmuom
Iittle Darling (Casino Classics), Hnrwnw-? Centml
Weating LP tracks (GTO LP), Glorglok ChriaLove'e In
Y ou' ( Oasis), Crusaders ‘Images LP tracks IIABC lr‘r':’))'
Claudja Barry ‘Dancing Fever (Lollipop # 12 In pro" 'I
Glorla Gaynor ‘This Love Affalr (Polydort, Chery
HBarnes ‘Snve And Spend (RCA 121n), JKDCBlnd
Dragon Power (Satrt} 124n), Raffaeila 'arm
‘Callfornla’ 7 ‘ Tanti Augurt { Eple), Tyrone David ‘Mind
Blowing Decistons’ (D $ Roy 12in) Conlinuing by
pgeographical order, chart eontributing DJe inciude Robin
Quinn ( Folkestone Soundhouse). J ohn Delaney ( Hastings
# mmas), Tony Allen (Polegaie Windsor}), John Lewis
| Brighton Metro), Barry Kingstan (Brighton Mardi
Gras), Rik Taub ( Brighton Sallsbury), Johnany Dlamond
(Brighton Willlam Tell), George E merson (Brightan),

St
Likewise,

Phil Leppard (Brighton Jenkinsons), Nigel Peterson
"Brlghlo’:mpsherrys) Chris Lynn (Laneing Place), Les
Aron (Arundel Eagle). Jimmy Kool Pete Halleit

rndean), Pete Maxweil (Southsea Jo' Annas), Peter
'(}Ii‘:en Swl’hnmplon Zoots), Simon Rhodes (Isle of Wight
Ponilns), Neville Rowe ( Plymouth Best Sellers), John
Bettey ( Plymouth Top Rank), Gemini Discos { Penryn),
Steve Boley { Weston- Super- Mare Blades), Mike Allard
Weston Sloopys! Martin Starr (Bristol), Blg John
Harding (Bristol Lautrecs), Simon Parfrey (Bristol
Maddox), Mike Wllliams (Cheltenham Night Owl), Alan
Hughes (Stourport Severn Steamboats)

GEORGE

CHANDLER

-

it's All
Over

Now.

(Actually it’s not.Its just the
beginning for George Chandler)

Hot from his successes with
The Olympic Runners, George Chandler
has recorded a new single, a re-working

of the Stones’ classic .

M1 ANIRGA:
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AB SEGUES worth
e A Taste Of
Boogie Oogle

@ {(12in) into Bohan-
s Start The
into [:’eodllt)’

e Bump® (US 12in
w“.“u- i A Car
Gullivers)
'Running
12in} during

1o Herbie Han-

ght It was

into Harvey Mason
Gotng On’ (12in),
intro — that's
Mayfatr Gullivers
when Graham lets
and Linda

gord ‘I My Friends

4 See Me Now’ into

Mark 'Days Of

that's
Seott's (Capital
‘The first two are

Le

hat
ter's (Mayfair
n 0y

dio
adua

iable speed decks, the

DISCO
DRECK

REVOLTA
MASTER RULESOK?

IAN MOORE, the sppailing
Revolts dencer, s prepanng for
spentardom! | went out 1o
Gravessnd Wings in  Shaasny
Green to check oul his acton
test Tusaday, and was estably
snoressed, Under the gueding
hand of has DJ/agent Cotin Hudd
(Geoys Thurrock 30972 for
bookings), lan practises his

moves in from of two

Wina Well. he calls them spim
A 20 - year - old warehouseman,
e only began dancing on Apni
18th when he entered 8 Travoha

competiion 81 Wings. whers he
0 shctitiod the audwnce thet
he became a locsl celebrity
ovemight He even has some
micks that Arthus Murrey meght
envy, like his funky shincollar
fick, white the big crowd pleaser
when | wss therw was the
audrence-participating  whita
wantcost-shredding step. This
fad could become 8 Ingend

he's far worm than
anyone who's comciously trying
to be bedl Look out for him at
Purley on August 2Bth, st Robbie
vincent's next Southgate
RAcyalty gig on August 26th, and
in the West End soon|

RARE FUNK
CONTINUED

DAVE ELSE, who has funky
funand ga mes at Gulldford's
Wooden Bridge Hotel every
Friday, reports that while
prices may not be as high as
mentioned in the July 8 tssue
even currently avallable 12
Inchers seem to fetch good
money. have recently
seen Spring Rain', ‘The Beat
Goes On And On’ and even
Boogie Oogie Oogte' change

ToP10
Wil

hands for arcund E4
perhaps some people are too
lazy to lonk for them
Meanwhile, one of the [1ford
based jocks who started it
all, Rus Phillips, 15 now
offering £3 to €5 for the 121in
promo of Ronnle Jones "Me
And Myself', and has himself
been offered £10 for 144
Tenslon on original UK 12in
1' matil not selling!

0P 90
UKpisco ™

CONTINUING the positions from page two

21

22
2
24

25
26

19 WHISTLE BUMP, Eumir DecdstoWarner BrosN2inAJS

12in promo

18 LET'S GO DISCO, Real Thing Pye
22 DANCING IN THE CITY, Marshall Haln Harvest
23 LET'S START THE DANCE, Hammon BohannonUS
Mearcury LP

30 STUFFLIKE THAT, Quincy Jones ABMAP

2 GETUP (B LET YOURSELF GO), JALN Band MagnetN2in
68 GALAXY OF LOVE/SAY A PRAYER FOR TWOAM

r
GONNA LOVE YQU FOREVERA LOVE YOU/DREAM WORLD,

Crown Heights Alfair De-Lito LP
28 52 | THOUGHT T WAS YOU, Herbiie Hancock CBS LP
29 39 YOU MAKE ME FEEL {MIGHTY REALIDANCE (DISCO
HEAT), Syivester S Fantasy 12in
30 35 DANCE WITH ME, Peter Brown TK/12in
31 51 ONE NIGHT AFFAIR, Samona Cooke Mercury/12in promo
32 40 CAPTAIN CONNORS/STELLA, Norman Connors
BuddahAP

33 41 FUNK THEORY, Rokotto State/12in
34 47 MELLOW OUT/TIME OF THE SEASON/SISTER JO, Gap
Mangione US ABM LP
44 I'M FIRED UP/SNAKE, Fatback Spring LP

36 24 LET'S GET FUNKTIFIED, Bolling Point Bang/12in
37 28 CONQUER ALL, Kennie Oelt & Prana  Mercury/AUS 12in
38 38 LOVIN' YOU IS GONNA SEE ME THAU, Tower of Pav/vlt:l
CBSAF

33 26 MORE THAN A WOMAN, Tavares Capttol RSO Lt
40 29 SATURDAY NIGHT FEVER (LP), Bee Gees/ete  RSOLF
41 66 SUNIS HERE, Sun CapitolN2ir
42 49 EYESIGHT/THE SPANK/JAM, James Brown PolydorALF
43 37 RISKY CHANGES/BOOGIE BOO, Bionic Boogte
Polydor/A |

44 33 SATISFY MY SOUL, Bob Marley Island/LI

34 YOU/ZJUST US, Samuel Jonathan JohnsonUS Columbii
Lf

M & i DQAM COME
ME DO IT/BKY HIGH” Mam Produc tion US Cotlifion U

8Y & BAMA BOOGIE WOOGIE, Cleveland EatonUS Ovaton
12m

82 NIGHT FEVER, Carol Douglas Gull N 2in
63 81 TILL YOU TAKE MY LOVEWHAT'S GOING ON, Hervey
Mason Ariga/12m/AP
64 73 WARM RIDE, Rare Earth Prodigal 2 promo
& 48 LAST DANCE, Donne Summer CamblancaN2n AP
66 GOT TO HAVE LOVING/GARDEN OF LOVE, Don Ray
PotydorAP

67 67 RIO DE JANEIRO, Gary Criss Carere French 12in

- ]
FUTUREMEY YOU/ETERNAL REVENUE. WinnersUS UA

69
0

KAl

HAVE KNOWN INEEDED LOVE.L T D
72

76 HOTEL SHEET, Jack Ashford US Magic Drsc LP
73 80 JUST AS LONG AS WE'RE TOGETHER, Princh;VarrLaPr
ros
74 84 DAISY MAE, Raul De Souza Capiiol
7% 75 1| LOVE AMERICA/GOT A FEELING, Patrck Juvet
Casablanca LP
76 54 PERFECT LOVE AFFAIR/FUNK ENCOUNTERS,
Conmteftation Orchestra US Prelude LP
77 45 WHATEVER IT TAKES/SOLAR HEAT, Olympic Runners
RCA/12in
78 71 SUBSTITUTE, Clout Carrere
73 62 TRINIDAD, John Gibbs & US Steet OrchastraUS Jumbo
Caribbean Disco 12in
80 THINK IT OVER, Cissy Houston US Private Stock 12in
B1 53 L.O V.E GOT AHOLD OF ME, Demis Roussos Mercury
1210 promo
82 STRAWBERRY LETTER 23, Phil Upchurch  US Marin LP
B3 60 SUGARLOAF EXPRESS, Leo Ritenour US Elektra LP
84 THE CLAPPING SONG, Shirley Ellis MCAN2in
85 87 ASTHOF BEETHOVEN, Walter Murphy Private Slockﬁ!lq
86 ONLY YOU, Teddy Pondergrass Phil int LP
g7 @ CLOSE THE DOOR/GET UP GET DOWN, Teddy
Pendergrass Phil Int
88 COME BACK AND FINISH WHAT YOU STARTED, Gladys
Krught & The Pips r Buddsh
89 BOOTZILLA/HOLLYWOOD SQUARES, Bootsy's Rubbser
Band Warner Bros/12in
90 IT'S THE SAME OLD SONG, KC & The Sunshine Band

JUST WANT TO MAKE A TRUEWATCH

GET ON UP AND DO IT/GET READY FOR THE

Roadshow LP

YOU GOT ME RUNNING, Lenny Wilkiams ABC LP
EVERYBODY'S SINGIN' LOVE SONGS, Sweet Thunder

US Fantasy-WMOT 12in

86 HOLDING ON/JAM/TOGETHER FOREVER/VOUA:'AJJ?;

TXAN2in
46 31 TEN PER CENT, Doubfe Exposure US Salsoul 12Ir 4
47 77 ME AND MYSELF, Ronnie Jones Lolfipop/12in prome
STEVE ALLEN, Peterborough’s godfather of funk, has just opened 48 36 THREE TIMES A LADY, Commodores  Motown LPAUS 4t
(E VINCENT wants to | ™S Own record shop in Saxon Bulldings, Cross Street. Called 49 63 AFTER DARK/TAKE IT TO THE Z0OO/DISCC
- Nar e Discoass, it'll specialise in disco / soul matenal and hard - to - gel QUEEN/SEVILLA NIGHTS/TRAPPED IN A STAIRWAYAOU'RE
records | 9'des soeaking of which, Steve also nominates his all-time THE MOST PRECIOUS THING IN MY LIFE/ETC, Pottic NEXT DI SCO SPECIAL
& e soul gropers” hot ten, to meit v into Brooks/Sunshine Paul Jabara/Santa Esmeralda/love B Krsses/etc
e . o1 for dancefloor submission| Casbalanca LF
el | show 50 56 LOVIN' LIVIN' AND GIVIN', Diana Rost
pm), send 1 1F LOVING YOU IS WRONG, Luthert Ingram US KoKo Motovin/Casablanca LF
minations to Robbie | 2 IF YOU DON'T KNOW ME BY NOW, Harold Meivin & Blue | 51 42 MIDNIGHT AFTER DARK/STARBOOTY, Ubiqulty
otes hil Int ektra/12in
A Mo LA LA MEANS | LOVE YOU, Delfonics Bell | 52 27 AINT NO SMOKE WITHOUT FIRE. Eddie Kendncks AUGUST 5
cotitborltan 4 WOMAN TO WOMAN, Shiriey Brown Stax Ansta/t2in
= 9 o o 5 SHE'S GONE, Tavares Capitol 53 78 LAW AND ORDER, Love Comminee SalsoulALP
o el Ty 6 MAKE UP FOR LOST TIME, Montclairs USPaula | 54 46 MOREHOT FUN, Staniey Clatke Epic
ek .rs!':;‘ “cmy 7a y,a‘/A.mu(Eu;gm THE RAIN, Love Unlimited Uni 55 %5 IF | CAN'T HAVE YOU, Yvonne EIhmunRSO/L:'nZl:
Sy 3 | N, Oramatics Stax o
; de your 8ddress | g UoUE WON'T LET ME WAIT, Mator Harrs Atiantic | 56 59 LAYLOVE ON YOU, Luisa Fernandez Wamer Bros DON’T MISS IT‘
h you eou e 10 LOVING ARMS, Millic Jackson Spring 57 50 LET YOURSELF GO, T-Connection TKN2in 4
1 b ma iling 58 58 DAYS OF PEARALY SPENCER, Trade Mark RSON2in
netimes gel | oo 1o James T 'Beagh'l 59 a3 | LOVE NEW YORK, Metropolis Salsout/AUS 12in

e 5

Gene is following up his .
with another sensational disco single,

ove

fécént hit

» 12" Limited edition
» Extended disco version
#» Full- colour sleeve

‘DON’T
STOI:)MNOW’

‘DON'T STOP NOW

GQ MAGNET RECORDS
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We stock diecatheque and

Aghting  eguipment  from:

Hare ice, Soundout, Shure,

Fol. Muitiphass  Audiotech.

McKenzie Optikinstice. Spel

Asveh. Soundlight ete. wic.
L3

500 SCENE

Plus & large selection of e/h
equipmam.
MP, Barclaycard. PX plus
Bargain Oter of the Weeh

Ice Sterso Clubmaeter whh
tape snd 125 SB Decks.
RRP {41234 Bargein Price
399 inc VAT
ADAM HALL (RM) SUPPLIES
Ml Order for
CASTORS ; FEET ' WANDLES . COVERINGS . FRETCLOTH  GARLE SATIN
LoCxs BCAE%’:ENS(.MOG SPECIALISED HAROWARE P D
S oPIPINGS TRIM €TC.
e a gJUANTITY DISCOUNTS RO UF"ONS
2 §in SAE tor Ihuetratea Camaio
Unit Q Sterting Works, Grainger Road Sowthend.on-Ses SS75DA (Emar"}l;ments)

CALBARRIE DISCO CENTRE

88 WELLINGTON STREET, LUTON P
TELEPHONE {0582) 411733
1 mile from M1 Junction 10
OPEN MONDAY-SATUROAY
MAIL ORDER SERYICE NOW AVAILABLE

(PuLsaR

SUPERIOR

PA DISCO & LIGHTING
CENTRE

Chesterfield
Ashford, Midd.
Tel. (69) 43007

Open Mon-Sat 10 am-6 pm
Late Night Thurs 1ill B pm

HEAVY
DUTY

Rood,

ROPELIGHTS

Top Quality at
Realistic prices

30 FEET LONG!!

LONG-LIFE
FAIL-SAFE BULBS!

Red, blue, green,
amber and multi- |}
colour £39.00.
4000 watts control
unit wlith forward, rev |
and

LIGHTING CONTROLLERS

auto  reverse
£36.00.
Prices INCLUDE VAT
and pé&rpl t
Access & Barclaycard
Welcome

NO MORE TO PAY

Send cheque/PO for
immediate desparch
to:

MODULATOR £185 + VAT
Full Range of Pulsar at Cookes Band Instruments
34 ST. BENEDICT STREET,. NORWICH
Tek 23563 — Ask for Steve or Brian

SATURN LIGHTING

NOW AVAILABLE!

STEREO 2000 CASSETTE ROADSHOW Mklis

THE CHOICE IS YOURS WITH

s TEMS
] GI.ITT!l! SYS .

Colours ,
availa%lt:z Gold, E(‘)NStereo
i atts
Silver, Purple
A TRULY
PROFESSIONAL
SYSTEM
. SEE US AT
Trade & Export BADEM
Invited

1

Stand No. 23

~

PULSAR LIGHT OF CAMBRIDGE
Henley Rood, Cambridge CB1 3EA

346 Torquay Road,
Preston, Paignton,

DISCO SUPPLIES |

244 HIGH ROAD

CHADWELL HEATH
Telephone (0223) 66798 Devon. 01-597 0119 ESSEX
0803 523719
Telex: 81697
Nomai  ow DISCOLAND 01-690 2205
PROJECTORS 377 LEW
Optikinetics 6in Wheeleffect . ............co0 ittt iiroraiiinnaesnan. £450 + VAT LE |°SHAM HIGH STREET
B OIIIBIARENOULTENE o o oh 15 o oo v ms wwiamn am e o8 de b i bmanossbsunhsgsnnssn £54 + VAT LONDON SE13
CONSOLES THIS WEEK'S PICK OF THE BEST AROUND
T R T T T A S i R R S R R LT £195 {15:2(; Xﬁ:; Kbt chisitbo, ot g{;.:‘s nﬁ_;-n
ow Ice Mono Clubman consale ng amos . o8
New DJ Cspttal Corrtral Mirer 2 5 120w
SouUNdoUt MK IEWIth 10W M . ... e s ettt n et e et £361  £290 + VAT Moy S Bt e 12 2 ol e B
Soundout Series VI fIDreglass . . . ... ...........ooimmnuoroein et .£555  £490 + VAT New Soundour series VI 1 200w momn deck o2 m
S/H Console Calbaree 200w Stereo Console . . .. .. .......uoutomrminriie i eis £300 + VAT N Sl Dlncs Mome 1 200 b ey
1Y imms Watts Disco Dex Il mon.
Usod Fal Super Disco Mono consate " o
MIXERS N b ot paSt o 140w gt 0%
Soundout Steret:’ T s A G el el e T L, gifl) g;l’g 1 xﬁl :::::g:x;»‘n;y’:.hc%w: = &
Slave amp Soundout U T R e SR G = R, | R T e R e ok e s
T R I e T £463 ggg : Ylﬁ; Reeg L "S’gElNDIOUT DL8 “5‘...'3.‘.‘:" *
JPS150 + 150 . .. .. e et R R M R 1 ) R R 12+ 2P1E20 porms.
e e U S S S R R R R R R R e 108 : el STop PREasrsmnsa.po.n
BN REHIBRSDINS. | ... . ive e viastree innnsssanescosraanonnsanscstaoossrrranny e g Y e s A s L mnd—mfll:?fd F.Al o,
SoundoutDL6. ... ... e PR - e e | WOERMIY AR = by s A : Vﬁ:" Skl Doy o oS ise a0d sequpocar. Nover g
e T e e R T T
SPECIAL OFFERS
o A T T RS SR G R TS W Sl 4 5 b .£9  £7.50 + VAT y
Invader Graphic Equaliser. . ............................ e T P SR . S f98 £83 + VAT
Pulsar2250 Sound 1o Light ModUIes . . . . .. .. ..o ouiiit i e e £30 + VAT AL
ICE Bubble Machine . . . B L LA Sl b 31 kit 55 b 10 DI 50 STalealgls o b & s - iy .. £37 £32 + VAT W worermian oy T
ot Wb peutecy ™ b i arnors
+ MANY MORE OFFERS — For details phone JOHN STEWART by ﬁ“.',"lm;'mw e
“News Pulast seromenn o S0
GLOUCESTER DISCO & MUSIC CENTRE N B L e g {83
Y MAIL ORDER - FAST — T
9 MARKET PARADE, GLOUCESTER - Tel. 33084 — Only 10% Daposk — 2 yesms g pov
Part Exchange — Access — Barclaycard etc.
e
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’ DOVETAILER DISCO
RECORDING = = oo vt
CASES &

‘A':g;‘_s'm, o WANDYMAN
: Appeas 300) (1000 STORE
EADING WINOSOR GUILDFORD COME' GET D np[" an =P Appro 0 mw w'mﬂ:;:,
| Q 5 FAM'“AR 5 w.-muw‘..-
i h

mtie [ IDJKIMORTNNIY RogerSquirepullsa

A °
s von GUILDFORD bt 7 (1
120/c on Sunday OK — it's time (0 cvme cleun. Ir's the wify serviee i psiraniee
237.78 3 We've wen inthe Divoe bouness  the Deopng  eusy ,wvllrnng My
King of Ciubs su RREY foroner 12 yeurs sk oo me tae despatch COL:E farye
FARNNAM Walling Rond, hase enviatke reput - Dien sovks gmeecesvor LIED

warthe and” supeefost despuaicly

Wokingham, Berks e
R e ! the mormbe Our e Centres afe very  dusually Sithin 38 b urt
A324 Snsocll o l\:n“n':.l;;%:;:‘ m '.’ul.lf with Dectays prergbene \?"mh'v you “.‘\l'lh.ll spire

r re 3l wl 9 . 14
Ivan Chendler of Femoun o 1y R L wikiny +Syatem

acvimiplet
. i i fler the Deepy who e Rugser Sguire’s ENPRESSHIAIL
- — RS e DAt squipment a1 Decey aih Y ol R
for your Road Show! Centres fur that spare bully” \;v let's 0;‘&" fm:\m ty pw rvk;
Nos wasy (hanks forone ewm o fetler, W hinent gl oul
SP‘C|Al OFFER “ o F\T‘I;I-E ‘\.}'I\ILM()RI;F‘I:‘I SR lrest Do Catalowie 6 o
PULSAR D -y ACE. All s have T deo 18 pack  Lest st let as keows, il e T ounl
1 up the phuee. dual O1-HE 37T aml - one 1o yuu right i
ZERO 2250 Ring Guildford 67720 i e Tomy Kindes w0 Alin Lt Reger Sqmrcs ENIRESS
o Matlrews o0 cur newly imtalled 3 il
) A or call in and see us at | MAIL ORDER HOTLINI it o on vews®
INCLUSIVE OF CARR Roger Squlre's MAIL ORDER & EXPORT SERVICE
STOKE ETC gt 10 MADRID ROAD | Barnct Truding Estate. Park Risud. Barnet. Herrs ENS SSA,
e A e B ALDERSHOT Chegues. PO pavatls 1o Tel(i-H1 3827 04mhine) Q1<) P09 Switchhandy  Tedos 20990
ln us PUT You oN THE TH’ CROWD GUILDFORD | Marager Tony Kimsley — Assistant Manager: Algo Mathews

DISCO & SOUND HIRE
LAY

ROAD . .. TO SUCCESS ot venve

QPEN Mon 10541 - Clased Wed

Visit our Showroom next 1o Ash Vale Station Mall :’:ﬂvo:x.s‘umz
n
We sre open between 10.00 am-6 pm Mon to Sat. "tocks last l;uow \'3"«'.:’;':

Closed on Tuesdays elivery

)JE

ErrecTs = PROJECTORS

DISCOTEQUE

BABY 100
lete with effects wheel...
EQIU !-Pn!-dEoNToulilugqg. ::I,::::es ienclude VAY 85

Equipmant Including

Ughting. Fog  Machines,

Spoeekers, Amps and Disco

Decks atways avaliable

Opan 6 days 9 am-7 pm Lato
Night Thuraday.

Full Disco Service to OJs
Including recards.

Hire charge Nst availablo

THE RECORD &
DISCO CENTRE
355 Rayners Lane
Pinner, Middx.

2mins R ory Lane Tube
Ynl.z;‘w 8637

CASSETTE 100
complete with cassette
£41.50 '

#THIS MONTH'S SPECIA%SM
el B e r
CHTQ@@"C STEREO ¢ f,j‘rg%ﬁ " _,'
. A

QU

1 /v 300WPA
ﬁlscosougq{ [ A AUTOFADE

| DISCOS

10WA and ROADSHOW MODELS

Wide ronge of professional

disco  sound and lighting

equipment  ovailoble ot
competitive prices,

Discotheque equipment for
hire

Send tor price lisr

HELP DISCO CENTRE
197 Wotford Road

LIQUIDATOR 100..£90.72

0 e
you! § :
we® S both models i

l. “‘\\\W c.(‘_rnley Green
¢ Rickmansworth, Herts,
IOWA plus cassette — ONLY £582 doubl® ”i 400 Tel, Watlord 4822

ROADSHOW plus NAB jingle machine —ONLY £650

¢ 5 if
MONG HAWAII —top quality disco unit. %
slide faders. LED ladders. SUPERB VALUE £222.

1977/78
Roger Squire’s

0I1SCO CATA{ OGUE
revised editton,
lots of new gear

, ;@“ﬁﬁ
®e
. LIQUIDATOR 250...£113.40

DJ's

A Fully Professionol

DJ Studio For Hire
FREE for The Best in Jingles
established Ring the
“Supreme versatility. 0Js {send card 28 LDJSTUDIOS on STOP PRESS' I
Attachments extrs. R RN 15} 01-304-8088 Bk

. Free alfers subject Yo availability —in cases af short supply aliernative
3 ch soundlite free offer products will be available I  similar value

controller 1 kw per channel  EPYTTYTTaTrmrs €ASY TER
Many functions ONLY £79 ERMS + ACCESS * BARCLAYCARD

Now available, the fantastic

WALL-DANCER

50 vos Tuine? Pi Tube Sli 1 miehomeng 3
Tel 01-272 7474 $R07 o Ruve | Te1 0272 550850 A%
OpeaTus-Sat  Telex 298194 | OpenTue-Sat

FREE
"8 spot

hg:'(un[il?u':‘n!smscu ENT S STaL #
MODE UNIT3 l 198 Sonerin Roga K0 | TR RIS o curg LASER UNIT

Price £583.20 inc VAT
The ultimate in sound to light projected

-

100 W 2-way System 15

¢ NEWHAM

bass, X over « exponential | 4 channelfight W28 MANCHESTER MAIL DRDERS (410 1) AUDIO effects
horn FANTAS“C VALUE! controller, ONLY £78 ROGEA SQUIAE'S DISCO CEKTRE | ROGER SOUIRE'S (MAIL ORDERS)
251 Deansgate 3 g:x\cag;;dg\gs::amﬂs bove g.Saleof Ask your local dealer about all the
Why pay £100 or more for disco tronts when you [T EIPRVACCITMIN EM PUERPIAELS Secondhand ond Hire DAVE SIMMS MUSIC PRODUCTS

can buy the Brand New OpenTue-Sat  Telea 668205 | Open Mon~Frt  Telen 261393
o s e R Ty
which dance to the beat Shm———y ! standard range

of the music. 3or dch. |[REES - | 1 52 nomeons Roap

FANTASTIC VALUE at —r— = ~ =
hi LONDON E15 4B1
ONLY £52.50. :?)%Eﬁsscaﬁfgg'; Freepost, Barnet. Herts ENS 5YB Tel, 01--534 4064

Equipment

10% OFF o

or send 15p for cataldgue

PROJECT ELECTRONICS LTD.

1-5 THE GROVE, EALING, LONDON WS 50X
Tel. 01.567,0757

TRADE & Expont Enquiries Welcome
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Well, to some of you

I THOUGHT ft might be a nice idea to
review the Half Pounder album which I
recejved on Saturday.

XTC's ‘Radios In Motion®’ gets the album off o a
good thumping start. This track is typical XTC
hecause of the ‘0oh ooh oohs’ in the background.

Next comes ‘No More Fighting' by Althla and
Donna. One of the four reggae tracks, {t didn't leave
me thinking ‘Amazing!*

Steve Hillage's 'Unindentified Flylng Being’
appealed to me. This<s ‘cosmic disco’ and Is much
befter than the normal disco which clogs up the
British Charts like chewing gum clogs up a school
desk lid A nice track which is better than the metal
machine music which Is normal disco. Hillage is a
good guitarist and this track s amazing.

Then comes 'Fly Away' by the Gladiators, the
second reggae track ¥ have nothing much to say
about it, except that it*sboring

HKate’ by Colin Towns is a plece of music in the
same ilk as 'Tubular Bells’ and 'Oxygene'. It's
lovely. but who's Kate® Bush perhaps?

The Motors’ ‘Breathiess’ thumps a little ke the
XTC offering, but it's more repetitive. A plece of pop
which 1 think the people at Virgin may choose as the
next single (orisit a ‘b’ side already’).

On “Up In The Balcony’ the Yellow Dog track, the

als are shared between Herble Armstrong and
Kenny Young. Young's vocals sound similar to
Bolan‘s (no offence. all these devotees of the late
bopping elfy. It's not bad.

Once I used to confuse Tapper Zukie with Pere
Ubu Tdon’t know why. Zukle's track ‘Ghetto Rock' is
more awful reggae as Is ‘Planet Earth’' by the
Diamonds. The remaining track is the sparsely
Instrumented ‘Are We Dreaming?’ by Kevin Coyne
He tends to shout a lot over the accordian, and I'm not
dreaming. Mr Coyne

I give thisalbum XXX.

Barbars Kirk, Wakefield.

HOORAY shouted. my RECORD MIRROR Half
pounder Album has arrived. With gréat anticipation
1 gedly opened the brown cardboard wrapping In

which itained the album. I was dazzled by the
sparkling b ance of the cover and my badge. which
ver the cover my eyes met the list of

tra included on this Virgin Record Mirror
xtravaganza X — good, Althia and Donna —
ood, Steve Hillage — fair, Gladlators — very good,
Towns — brililant. Side Two — Motors — good,
Yellow Dog -awfut, Tapper Zukie — where did

ou this up from?, Kevin Coyne — insult to music
and s he? and the Dlamonds — very good.

So ‘the whole I must compliment you on 70 per
cent of this LP, 1 think you deserve a round of
applause
The Phantorn Bruminie Frenchman calied Daz of
Sotihull.
® There vou are kids — two totally different opinions
on the RM album. You can't please all the people all
the time, but it does scem there's something there for
everyone. So if you missed out on it, ya sucks boo,
nerves you right.

UYNAMITE DAGE

The Half Pounder and the artists some of you missed

One for the
superbitch

DEAR SUPERBITCH,
{Ros Russell to the rest of
vou — Ed)

Why o you have to be
50 catly In reviewing ‘A
Twist Of Lennon’? Just
because you never mar-
ried John Lennon there is
no reason to be s0
unpleasant to Cynthia.
Would you have coped
any better with the
Incredible events which
happened to her? 1 doubt
it! You may be dynamie,
highly intetligent and
auccessful in your career
but you will never be as
pleasant & person as
Cynthia Twist 1s. Not
everyone wants to read
scandal! In every book.
{Try Theo Aronscns
‘Royal Vendetta’ the
story of the Spanish Royal
Family since 1810 for
that).

Do not bite the hand
which feeds you —
had Cynthia been far
more calcutating and
asked for more allmony
than she did, you would
have not had a book to
review and might be out
of a job!

No one is perfect,
especially you! Why do
vou not accept that? Do
try to be more kind and
compassionate instead of
being so bitchy! Cynthia
has been through enough
without contemptuous
comments from a nonent-
ity like you
An admirer of Cynthla
Twist.
® Oh shut up. Who cares
what you think. Certalnly
not Cynthia anyway -
she hasn’t been through
so much that she can't
bear to make her pile by
writing about it, has she?
Anyone who flogs their
story to the News of the
Screws doesn’t need your
sympathy.

Mindless

morons

1 AM writing to tell you
how absolutely plssed off
I am with the mindless
morons who make it their
business to wreck con-
certs. At Crawley Sports
Centre on July 8, the
skinheads (normally a
good lot) went out
straight from the start o
spoil everyone else’s fun
Fights broke out at
various intervals dvring
the evening and 1t
culminated in the Clash, a
group I had waited for a
long Ume to see, walking
off halfway through their
set (they were coinciden-
tally doing ‘White Riot’)
because of yel another
fight breaking out. Even
the presence of Jimmy
Pursey onstage did

thi to stop them

INT 863

Jim, being the great man
he is, told them to stop
being so bloody stupid.
His exact ‘words were
'You must think thislsa f-
-~ joke' — how right he
was. It's just a pity a
minority can spoil the fun
for the majority

A Stranglers fan, Lewes,
Sussex.

Veins, bladders,
rhubarb and bile

WELL, WASN'T It great!
Absolutely fantastic'
Didn‘t it tear out one's
varicose veins? Didn't it
rip one’s bowels out and
ram them fArmly down
g:ne"s epiglottis? (No —

d),

Didn‘t it cure fne
instantly from (its of
paroxysm and chronic
haemoptysis brought on
by iistening to the Tony
Blackburn show? (No
again — Ed).

It made Roobarb look
like rhubarb, the news
look like the news, the
worid cup look 22 grown
men kicking a bloated

pig's bladder around for
ninety or so minutes. And
that peutron bile rhade
leucorrhoea (Alright al-
right that's enough of that

- Ed).

No' We don't mean
Wimbledon. No! We don’t
mean a glimpse of Sue
Barker's frilly panties in
the fingl set.

We mean Captain
Kremmen's creation of
Kenny Everett Great
stuff Cap'n K. Keep up

the good ummmm
mmmm you

know

Aaaron Kaye, ¢/o The

Soclety for the Reintro-
duction of Nuclear War:
fare Into Secondary
Education.

Praise for Todd

ON IUNE 18, 2,000 fans
gathered at the De

| Montford Hall in Leices-

ter to participate in the
annual Elvis Prestey Fan
Ciub Convention

As befitting an organ-
isation now In its 23rd
yvear. which has an a
membership in excess of
20,000, the programme
was interesting and
varied. Brass and steel
bands gave their Inter-
pretation of Elvis’ music
as well as a screening of
an Elvis movie plus a
showing of the 1968 NBC
TV special

Every year the club
raises £500 to buy a guide
dog for the blind, but this
vear they also raised
£3,000 for other charities

There were many
telegrams and letter from
show business stars
paying their tributes to
the King including a
message from Elvis’
legendary manager Colo-
nel Tom Parker.

No praise can be high
enough for secrelary
Todd Slaughter and his
staff for all their
Incredibie hard work and
a blg thank you also (o the
many branch leaders
throughout the country
who see to their members’
needs on a local basis

Taking care of Elvis,
Pete, Barnes, London.

Martin

Bormann objects
I HAVE just received a
coov of the Valves' single

Martin Barmann

‘For Adolts Only’ and as
one who knew the Fuhrer
personally, may | say
that the record is In
extremely bad taste; as
far as | know the Fuhrer
was a ritual tee - tafler,

1 must also object to the
use of my name by one of
the ‘members’ of the Sex
Pistols, as this will attract
attention lo me.
Martin Bormann,
Isidro, Heunas Alres.

Another

boring fact

DID YOU know that the
start of 'l Can’t Breathe
Any More’ from the David
Gilmour solo album
sounds remarkably like
the start of ‘Inside And
Out' from the EP ‘Spot
The Pigeon' by Genesls.
Now. nat a lot of people
know that
Signing off, the master of
the boring fact.

Boring

smaller fact

IN THE July 8 1ssue some
cockney by the name of
Marc sald the shortest
record wos ‘Read About
Seymour' by the Swell
Maps. lasting for 1 27
minutes, But he was
wrong The whole world
knows that the shortest
record Is 'We Gotta Fight’
by Sham 69 from the live
side of the LP. It lasts for
1.23 minutes, breaking
his lousy record by four
seconds.

The one and only King of
the Nosebleeds, The Park
End, Everton FC.

San

Aneven

smaller fact

WHAT ABOUT ‘Raped’
by the band Raped. That
only lasts for 1. 20
Martin, London.

Hog-man-<h?

AWAKING FROM hiber-
nation I found that Elvis
Presley (ex American
singer) was dead. Have I
missed the celebration?
The Hedgehog., Beneath
an oaktree somewhere In
England.
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{ and live with my

and grandmother
[ teasant but old -
wuse. While 1

ris. I ean never
L honw becausel
mum and gran
em off if I do.
ans [ have to hang
treets, which

| also made to
{ the time
l don't see my
ends or (riends
ay. Soon 1 wil}
no friends al all
Walcolm, Derby
You've hit a problem
e which most people
ocunter a8 they grow
In the cyes of your
| you’'re hardly
than a child, but
ve nlready ex-
ienced the first taste of
edom of cholce in what
y do and the triends you
maie, and want more.
it BOW, A8 you're an
child and an only
your mother and
ndmother obviously
are lor you very much
want to protect you,
asibly evem over
| protective.
Understandably,
»u're confused, and
orried about the new
untions und changing
| rristdonships you're fac-
| Do vou really belleve
t your mum and gran
deliberately turm on
thumbserews and put
| onr vour friends because
{they‘re bound to feel
| antagoniatic towards any
other people who have
. clasim on you? Are
saying that you're
hamed of your family,
d if vou take friends
me they won’t want to
' now you again? Or

if you genuinely feel
hat your family have a
%D On your mates, talk
your mum about the
vou ipel, but also usk
ourself if you're reacting
sonably or not. How
ou know your family
react badly towards

r mates If you've
| »r tried it before?
|Really convinced aund

iing trapped by it all?
ssire your mum by
howing her thut you care
| d would rather she
ts and gels to know
mates, rather than
rrying herself sick
ut where you're
nglng out. Though

ur family may feel
I're far o young to be
ating girls now, sooner

I‘ later they must acceplt
the taet, that you, like
[them aren‘t living in a
vingle sex soclety und are
“ntitled to have giris, as

well ax boys, as friends,

Don't be ashumed of
‘r':lr background either.

u're part of the people
whe brought you u::. u‘:m
the real friends, ghe ones
Who're far more than just
kood  time acquaintances
will accept your mum and
Kran, just aa they uccept
You,

Whatcan youdo? There
nuat be at least one of
Jour mates who your
Inmily has mwt and liked.
Start breaking everyone

Can’ttake
them home

Edired by SUSANNE GARRETT
Sewd your

Mirror, 40 Long Acre. London WC2E
L -

problems 10 Help. Record

stage in my devel-
opment? Several of my
friends who do not know
the extent of my probiem
have jokingly suggested
being castrated.

Please can you help
me. I'm ‘desperate for
sensible advice.

Tom, 8Bolthuli

in by taking him back for|® Attractlon to much
a meal sometime, or ask|younger girls isn't ut all
him ® call In and meet{unusual In boys of your
you at homc sometime(uge,only a year or so pust
soon. Show your mum|puberty, In the very early
and gran you're not going j8tages of heterosexual
to lenp way over the top|development, und hardly
As 800D 4% you get outaide|More than chlldren
the front door — tell your | Yourscives, What you're
mather what you're doing | eXpertencing now is more
and where you're going if| commonly expressed in a
she wants to know. She'll| milder and more soclally
be interesied, and not just | scceptable  form, when
because she wanis to keep | older guys of 19, 20, or

violently,
gets too much.

tabs om you — vou're her
son. If she trusts you to be
in by a certain tme, try
not to worry her by
abusing that trust.

Taking a first step in
persuading your family to
accept that you're grow-
ing up is alwaya tough,
but you'll get by as long
as you're honest with
them, with your (riends
and with yourself,

No pyjamas

1 AM 15 and live with my
widowed mother and two
younger brothers, aged
nine and eleven. 1 do not
wear pyjamas in bed,
and, as [ share a bedroom
with my two brothers it
has become pretty embar-
rassing lately. When 1 get
undressed at night they
watch me and 1 get an
erectlion and often wake
up In the morning with
one. Recently they've
been asking questions
about this and pubic hair
and soon, and against my
will, they try to play with
me as they once saw me
masturbating. They take
no notice when 1 try to
explain about erections

I cannot have a rcom of
my owt, so what else can
1 do” T don't want to tatk
to my mother about this
as she has enough
problems already.
Duave, Sheftleld
@ Unfortunately, as you
have to share a bedroom
with your brothers you'll
have to learn to cope with
both them and your own
developing sexuality at
the same time. Not easy
— but still possible. They
obviously have a henlthy
interest in what’s happen-
ing to your body (they
realise it'll happen to
them sooner or later
two!l), but as you're older
/ bigger / stronger than
they are you should be
able to shut them up,
without reacting
if the hassie

Masturbating in the

tollet or elsewhere before
you go (o bed will cut -
down on ‘night -
erections and wet

dreams. And it may be
easier for you in general if
you start wearing PY- |o491 any weekday, 8.30
Jamas in bed!

What is normal?

1 HAVE a problem ] can’t
talk to anyone about.

time

1'm 15 years oid and for

the past two years have
::g:elred the embarrass-
of being sexuail
altracled tp sfnaJl Kirlsy
Older girladon't appeal to
me, bul | pet erections
Ings as the

(');‘Icr such th
ought of

men of even more
advanced years find that
they fanoy much younger
girls, sometimes just into
thelr teens,

You're right to seek
help about the way you
feel — not anly because
you realise that, at this
stage, there are problems
In your sexusal devel-
opment but because
you're aware of the soclal
impiications of your
sexual fantasies, The fact
that you're worried and
you've had enocugh
courage to write this
letter shows that you're
too sensible to turn your
fantasles into reality, and
you must aiso accept that
it is a criminal offence to
have any kind of sexual
relationship with a female
who Is under 18, the age of
consent. Not only is child
molestation a seriomns
criminal offence, subject
to heavy penalties in law,
but people who may be
eventually convicted of
sexual offences against
chlidren, “‘nonce’’ cases,
always undergo a brutal
time in prison where they
are regarded by all other
convicts as the lowest of
the low. ‘‘Nonce'’ cases
are regularly subjected to
acts of sadism by their
fellow prisoners.

You're aware enough to
know that you need help
to progress beyond your
current stage of sexual
and emotional devel-
opment. And with help,
you”l be able to relate to
girls of the same age and
bulld a fulfilling, give and
take relationship with
someone you love and
who loves you too. You've
had the courage to write
10 us and now there la one
more step you must take
to stralghten out your
head.

You need to talk freely
and openly to someone
who not only understands
but is able #o offer sound
and senslble medical
advice, without fear of
comeback.

Your nearest sexual
counsellor who's aiready
walting tor you to call can
be reached at the Brook
Advisory Centre, 9 York
Road, Edgbaston, Bir-
mingham. Ring: 021455

am - 9.00 pm for an
appointment. You've al-
ready been brave enough
to ask for constructive
advice. Don't be afraid to
dial that number. Brook,
ilke you, care ubout
people. Your ‘di [l
will be treawd In total
confildence — your par
ents will never know.
You're old enough to be
responsible for your own
feelings and your own
future = do it

P |

FEEDBACK answers your questions. Send
tv; Record Mirror, 40 Long Acre. London
Please don't send a stamped addressed envelope as we

All the million sellers

PLEASE ODULD you print a list of all the singles
which have sold a mlillon or more coples in the UK,

I am n keen reader of Record Mirror and feel that
this informntion may be of interest o other readers

Christopher English, Barnsley, South Yorks
® In chronalogical order the full list reads:
*Stranger On The Shore’ —~ Acker Bllk

't Remember You' — Frank (field

‘1 Want To Nold Your llund® — Beatles

‘Bhe Loves You' — Beatles

‘an’t Buy Me Love” — Beatles

‘1 Feel Fine' — Beatles

‘Tears’ — Ken Dodd

*We Can Work it Out’ — Beatles

‘The Carnlval Is Over' — Seekers

‘Green Green Grass Of liome' — Tom Jones
‘Last Waltz' — Englebert Humperdink
'Release Me’ — Englebert Humperdink

‘I Love You Love' — Gary Glitter
‘Boheminn Rapsody’ — Queen

‘S8ave Your Kisses For Me' — Brotherhood Of Man
‘Don’t Give Up On Us’ — David Sout

‘Eve Level’ — Simon Park

‘Mull Of Kintyre' — Wings

‘Rivers Of Babylon' — Boney M

ur letrers
C2E 9JT.

can’t answer your letters individually.

Where to go with songs

1 AM a voung songwriter who would like towenter the
music business, However, not Raving any ‘contacts’ 1
am at a’loas to know where to start. | want to submit
my work to a publisher and wouid llke to know the
hest pudblishing company (o write to, and aiso how ta
avold being ‘ripped off’

[ would be most grateful for your advice.

Martn, Taunton, Bomerset

® First of all you want to contact the Songwriters
Guilld of Great Britain, 52 Dean Street, London W1 (01
240 2%23) who wiil glve you the best udvice on where to
star(, l.e. the correct way of setting out your songs,
information on copyright, how to avold being ripped -
off and soon.

The best publishing companies to deal with areones
which nre members of the well - established Music
Publishers Association,

For n liat of members of the MPA and a free
pubiication ‘How To Submit’ send a postal order for
40p to the Music Publishers Association 7373
Mortimer Street, London Wi,

® It seems that our reply to ‘The Complete Ferry’
letter was wrong! Bryan Ferry changed record
compunies lust year, from Isiand to Polydor and
subseguently albums, catalogue numbers and preas
offlcers all got rather muddled. Anywny, the correct
reply to that letter shouid have been. Since 'Those
Foolish Things' and on the Polydnr label his solo
albums have been ‘Another Time Another Place’
(2812047), 'Let’s Stick Together’ (23M2045) and ‘In
Your Mind’ (2302035).

s
[(Livas LIKE YOU AND ME - _J

‘r_ﬁ(' EDoj«
SPENV Fho

100NT WANTS
T4 BE RETECTV!

1 DONTWAS/NA'
E DENIED, SUB
3€ ! 3 /4o Do

15 Gven. |
w

| HAVE Vo FREL

FUNDERSTAND HIM=-14E WiLL
UNDERSTAND YOU,FOR YOU
ARG (41M AND 1+E IS You! _J

IF WE STAND TOGE THER- 1T
WOULD TUST 136 THE START!
| -

Lol

v FE
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NEW TURNTABLES

HEADPHONES

RECEIVERS

REEL-TO-REEL TAPES

PLUS

A close look at the complexities of outside broadcasting.

A review on one of the new rack hi-fi systems.

This and lots more about all types of hi-fi equipment,
including the latest buyer's guide list to a vast
range of equipment prices is in the August issue of.
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Genesis hit (6,3,6,2)

Patti Smith LP (6)
Rainwear for

Fleetwood (3}

Bowie singie_{4)

Kate Bushiabel {1,1,1)

1973, solo hit for Roger

Daitrey (2.4)

Free had a Heavy . ... (4)

He had a Bull in a Ming

vase (6)

See 11 Down

What Rose Royce wanted

us to Wash (3)

They told us about Windy

(11

Third Jo do Gunne hit (3)

They have just told us to

get our Yo Yo's out (5)

1973, Suzi Quatro No. 1

{3,3.3}

John Miles first love (5)

Rod going out with the

boys (1,5,2.3,4)

Money spinning Floyd LP

4,4,23,4)

Mick

[
n
u
B

!

2%

N

Albert Hammonds group
(4,8,4)

Bonnie Tyler's debut hit
(4,2,6)

A threat from the Eagles
(3.2,5.6}

They could make you
Sing Dance or Anything
(5)

1977, Kenny Rodgers No.
17

Buzzcocks single (4,2,1,3)
1965, Barry McGuire hit
(3,2.11)

& 17 Across.
Wood hit {4,6)
Former Animal who gave
us the Jarrow song (5)
Former member of 4
Down (4)

The Wanderer (4)

The Biue Oyster....{4)
Early Elvis label (3)

Mr Rundgren {4)

Lowell George has got
Little one’s (4)

Poetic label (3)

1973, Roy

LAST WEEK’S
SOLUTION

ACROSS

1 Power In The Darkness; 9
Airport; 11 Star; 12 Take Five; 13
Tina; 14 Red; 15 CBS; 17 Ben; 18
Haln,_ 20 Dio; 21 Leo; 22
Emotions; 24 Hole; 26 Sly: 27 fan
Dury; 29 Yeliow; 32 Swan; 34
Feelg_ood: 37 Derek and the
Dominos.

DOWN

1 Plastic Bertrand; 2 Works; 3
Rooster; 4 Nitty; 5 Hawkwind; 6
Deaf School; 7 Entwistle: 8
Spread Your Wings; 10 TV
Smith; 16 Smokie; 19 Dowd; 23
Sire; 25 Lol; 28 New; 30 ELO; 31
Pete; 33 Aja; 35 Don; 36 Dr.
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“THE BASS
OF HONEY

/. OH BOY, have
WwWE got news for

t was more or less
apitol’s London
Mce were saying
e within ear-
rimshot - Aldershot
e first pressings of
ste Of Honey'
€ a4 month or so
1t wasn't just on
{ the two rather
rwinging ladies
the sleeve who
ry to general
are truly half of
2 vocal and
nstrumental A
No. not only did Capitol
reckon they were onto a
er (people in the biz
hink they're onto
winner. take it from one

fine axe

who's 1 mean
tried but, goddamit,
were actually

Proved Right by sub

eq. L

Boogie Oogie Oogie’
has bulleted the chars
over here even faster than
1t's done in its native land
rrently resting in the
: ) and the LP is
predictably following

The debut album

but not the

debut of Taste of Honey

Oh, and it was ome of
t terrible early
imorntng chats on the
taintes ( transatlantic
11 with lead vocalist
|Jantce M. Johnson,
lsounding tremendouslty
ether as the sun rose
here 1 surmise!) over
jKansas City, Missourl.
Janice, like the other
\hree Tasters, was born
jand raised in Callfornia.
With a keyboard-playing
[father. music ran in the
blood in her case and she
lduly found herself a niche
jof sorts {n that fleld

About 1971,"" recalls
Janice with tremendous
proficiency 1 began

M#itping with a group

talled A Taste of Honey,a
Vocal group with a band
I was one of the vocaltsts;

2 guys and 2 gals

Eventually 1 was
ught to play bass — and
hat's how we started. We
ot in another girl to play
guitar and also handie

/ about six
onths later, Donald

nson came along (o

Ay drums

We managed not to talk

bout the interim years

tke
lowed 7 long years of
€s paying. gigging
und clubs and colleges,

in the harsh
ffornia winters, al
¥5 hoptng that some-
' Yaknowwhat-

ean.
'S0, back to the tacts.
“It didn’t really sur-
me to see ‘Boogie
off tike it did,~
Janice non-
Uy 1 felt it was

s

pretty good anyway
but of course we're very
glad to see it doing as well
asitis

‘The stngle's ereated a
lot more interest. But,
you know, you have to
work harder, the higher
you gel. because you're
working now not to get
there but to stay there.’*

To be realistic, A Taste
of Honey have oniy jusi
got there, and they're
inevitably appearing as a
support act. But playing
those vast football sta-
diums for the first ime
must have been a bit
hairy?

‘Well,”’ said Janice, "1
teil you truthfully, 1
thought it would have
been an altogether differ-
ent feeling playing to like

18,000 people than it was
piaying in little night-
clubs with a few hundred
But once you gel up there
it really doesn't feel that
different!’

It was time to grit m:
teeth and ask g;hal'z
probably become the
most tedious question in
the world for girls In
Janice's position. (At
last! — Straightforward.
Ed). What's the reaction
to her playing that
Fender Jazzbass?

"'People don't know
how to react at first,’* she
says. "'I've even had
them coming up and
saying, "Are you actually
playtng that or is it a
tape?’

“But as far as all that
goes, I've always felt that

Hazel Payne and Janice Johnson

Boogie Queens A Taste of Honey talk to Susan Kluth about

sex, politics and religion. Sorry ... make that jogging, tennis
and creative sewing.It’s fantastic!

i it's something you
wanna do. then you
should do it. While I'm
playing I'm just being
myself and ['m not trying
to make any political
stance. '

She pauses: ''Actually,
if you don't mind, there's
a couple of things I will
not discuss, and those are
politles and religion. '
(Who said anything about
religion, goddamit?)

""No. muste is like a 24-
hour thing with me
anyway. it always has
been When I'm not
writing I'm playlng my
bass. Right now there'sa
11ttie bit of extra pressure
— but no more pressure
than you'd expect be-
cause thls 1s a high
pressure career.

“l don’t find touring
tiring or disturbing at all
You know beforehand
what you've got to do —
you know what you've got
yourselfin for!*’

Well. T ventured tenta-
tively. surely you give
yourself an occaslonal
break? 4

I have a personal
1ife,'" Janice agrees
somewhat enigmatically,

If very nicely
And what about all
those long oogle-less

hours spent languishing
in tour buses and dressing
rooms?

‘Well."' she continues,
breaking the hermetic
seal. ‘'l suppose there's
no harm in telling what
my hobbies are. 1 enjoy
Jogging. 1 enjoy reading
Hazel and I both enjoy
creative sewing and we
also play tennis together
Actually, Hazel's more or
less been teaching me to
play tennis, and we're
now grabbing every
chance we get. "'

*Yeh, we try and stay
in shape. we exercise and
really try to watch our
djet. I appreciate health
foods and we're con-
cerned with the effect of
foods on the body, but
we're not health food
fanatics. We know how
fartotake it

As they say, you are
what you eat. In Taste of
Honey's case you are also
what youreveal

'We're really just
heading in the right
direction. We've got the
diverslty of upbeat disco
sounds, very soft ballad
sounds, a lot of other
things besides, and yet
we've got a creative
identity that can always
be associated with the

group.

1 should add, we're
also very visual — we've
got several TV shows
lined up for a start!""

Sun was well up (again,
1 surmised) and the tar
fnelting in Kansas City by
this time. How ‘bout a
crowning finale?

»1'd just like to thank
all the people who have
our record and who've
supported us,'™ decrees
Janice solemnly. '‘And
for those who don't,
they're missing out and
depriving themselves. ™

Which saves me having
to say it.

SUSAN KLUTH
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Le
nouveau
album from

Py

Je dis“Cest punque”
Vous dites “Cest rocque.”.
Il dit “Cest boogie-woogre.
Tout le monde dit
“Cest trés fantastique”

AN

Plastic Bertrands new album featuging
la smash hit “Ca Plane Pour Moi"et
his nouvelle single “Sha La La La Lee”

Abum 9103258 Sngle 6059 209

By specid) orzangemant wih SIRE records,
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No, Jah Wobble, t he
new bass player

with Johnny Rotten,

is not like Sid Vicious.
In fact, the complete
opposite. ROSALIND

|RUSSELL talks to
the gentle giant

Twanted to be alighterman
onthe river. Bringing the
ships in. But the docks are
finished, there were no jobs,
so lended up doing this,
butit’s apoor second’

JAH WOBBLE.

‘LLL. BE honest

with you I

thought Jah
Wobble was going to
be a head case. 1
thought that any
bass player John
Rotten picked after
working with Sid
(who did have a few
idiosyncrasies, a
few unorthodox
quirks in his charac-
ter) would have to
have the same
amount of shock
value.

1 thought wrong. And
pechaps I have been too
cynical as regards Rot-
ten. Perhaps he's not as
calculating as I'd sus-
pected. Perhaps he
doesn't need a gimmick to
attract the attention of the
national Press. Perhaps.

At any rate, John
Joseph Wardle (Wobble)
soon seni my pre-
conceptions skittering
into the air. My relief at
his normality warmed
into a wholehearted liking
within two minutes of his
arrival, He's a big chap,
he could probably pick
me up with one hand. But
more of a gentle giant
than a fighter. Besides,
he suffers with an ulcer —
at the age of 19 — so
fighting wouldn't be a
healthy pastime for him.

‘I'm here to 'set the
record straight,’’ he said
briskly. ™A lot of people
are trying to ouild me up
as a brulser, with a tough
image, aka Sid Vicious
Mclaren wanted to sign
me as a solo artist, but he
started to spread it
around that 1 was tough,
so I blew It out. The Rich
Kids did that too. I think
they're all In some'kind of
league against me

"1've never had a fight
in London. I don't like
violence. I'd sooner walk
away. I1'd llke to
disclaim. right now, that
tough reputation. You
might think I'm being
paranoid I used to think
that John (Rotten) was
paranoid. But you
wouldn’t believe the s--
that goes down behlnd my
back. In interviews, that
nonsense. Any cheap
sensationalism like the
Pistols had

‘'l don't approve of
that. Kids imitate igno-
rant boot boys that pump
themselves full of
drugs "

The only convictions
John says he's ever had,
have been for motoring
offences, and in fact he's
proud of his reputation for
breaking up fights. His
Jah Wobble allas partly
came about because of his
peace-making Image.
The other part came
because of his passionate
interest In West Indlan

DATA

OUT NOW

NEW SINGLE
COLOUR SLEEVE

INT 563

S Loaw | 0336 54,

“‘there's nothing special about being in a band’

music.

"*Some of John's friends
are heavy, so people think
1 must be violent too. I
knew there would be a
problem coming after
Sid. But I'm solving that
by being myself. "’

Both Johns appear to
have a similar opinifon of
Malcolm McLaren though

“He's In it for the
money.'’ said Wobble.
"'Look at this thing with
Biggs. Biggsis a fallure,
a laughing stock. We
don‘t compromise, we
don't goin for bullshit.*

The test is golng to
come when Rotten takes
his new bandof unknowns
on the road. and when
they releasc the single
and album they're cur-
rently working on, The
rest of the llne-up — Kelth
Levine on guitar and Jim

Walker on drums — Is
also an unknown quan-
tity

But Wobble isn't entire-
ly relying on the band.
He's got a solo singie out

soon, called 'Dreadiock
Don't Deal With Wed-
lock'.

“*It's a plss take,
explained Wobble. "'I'm
also producing a fve-
plece reggae group called
Ths Belistics. I want togo
to Jamalca — there's a
possibility I may be going
In a few months to do an
album. But all that
Rastafarianstuff — that's
another step forward for
the bandwagon. | know
it's not hip to say I don‘t
likeit, but I don't. "

His tie up with-Rotten
hasn't come entirely out

of the bilue. They both
knew each other at
college.

‘I hated college, the

atmosphere there It was
supposed to be for people
who carf't take school, but
most of the people there
would have been better at
school. It was all very
childish, everyone in little
cliques. No-one would
talk to me the only
one who did was Lydon
{John Rotteén). I leftafter
my O levels and went on
thedole.

"1 wanted to be a
lighterman on the river.
Tt runs in the family, my
father was a lighterman.
1 was golng to be a pilot,
bringing the ships in. But
the docks are finished,
there were no jobs, so I
ended up daing this, but
It'sa poor second

'We‘ve been rehears-
ing down in Bermendsey.
by the docks. It breaks
your heart to see what

they've done to London,
tearing down the houses

nuns and [ think that the
first 10 to 12 years of
ex has an lmpor-

and moving people either
out of London, or Into high
rise flats. The people just
went mad living in those
flats.

1 know I'm moving
Into Clash country here,
but what do they know
about high rise "lving
anyway? People are
living like battery hens.
It’s corny but it’strue. I'd
lovetohavea garden, so 1
could have cats. I love
cats. "’

Although John’'s in-
terest in music has been
strong for years, this Is
the first band he's ever
played with. He's under-
standably enthusiastic
about the album they're
making. But we won't get
to see them live for a few
months.

""We're not in any rush
to play live, we're mainly
Interested in records.
We're bullding up the
sound In patterns. We
might play Europe first

1don’t think- we'll be
playlng London, not
unless London audiences
wake up. Punk has swept
away the cobwebs, but in
London it's stili a case of
‘sitbiack and impress us’

“It's all just a fashion
here. I've lost all faith tn
humans because of
their stupidity, their
ignorance. They get all (-

--up with thelir clothes
and coiffure. COIFFUE.
Humans being what they
are — like sheep — they
Just followed the people
who started it all and
missed the point. No-one
ever calied me a punk.

‘There's no point in
being reasonable. I got
fed up with being
reasonable. 1 either love
a groupor I hate them_ '’

Wobble apologised — he
thought he waasn't being
very cocherent — he'sbeen
awake for three days
working on the album and
said he wasn‘t_as chatty
as he wusually is. He
sounded sharp enough to
me. I was impressed by
his straightforward way
of talking. When we
spend g0 much time with
arusts and their egos, all
a bit over the top in one
way or another, it makes
a pleasant change to sit
down and tatk to a normal
human being.

“I know a lot of
articulate people who
‘can‘t communicate,’’ he
said *Iwas broughtup a
Catholic and I don't think
we're very good at
communicating. 1 was
brought up by priests and

tant bearing on the rest of
your life. My earliest
memorles al the Catholie
school was being hit
because J was sick and
being srhashed across the
face for pissing myself.
But I still have faith. I
stili beileve in God. **

If I'd expected him to be
different — well, he had a
few funny preconceptions
about me too. Maybe he
thought I'd be one of the
far-out, stoned-out hip
reporters that hang out
for the glory. Some glory

‘The only people who
hold up the working class
banner Bre the middle
classes with a gullty
conscience. The middie
classes go to discos and
listen to musak. They
wateh TV and get
married. A lotof kids feel
guilty. thinking that's
how they should be, but
they can't because they
don't have the money,
I've escapedthat,and1'm
happy that I have.’"

Wobble’s escape into
rock music isn’t that
unusual Punk proved
that muech: you don't
have to be specially
blessed to get yolrself out
of a rut. But still people
hold back. Stil ey're
happy to moan about
their lot and watch other
pﬁople ¢limb out of the
P

‘'There’s nothing speci-
al about being in a band,’*
sajd Wobble. '"Just be a
little bit brave It doesn't
make you a better
person. One thing that
makes me sick: since I've
been in the band I've been
invited to partles, places
I'd never have been asked
111 was still a labourer. |
hate all that ego thing

‘I hope I'm talking the
same in a year. I know
that having mqney might
change me. Money
corrupts. | sold out years
ago and I'm admitting to
itnow ' .r

Of course, there's no
felling just how rich or
successful the band may
become, but going on past
performances (and not
knowing just how much of
the success was thanks to
McLaren) Rotten has
done al) right

"‘We don't even have a
name,’’ sajd Wobble ‘It

might be sulcidal, but we |

want people to accept the
muslc for itself, not
because of the name on It.
If we fall flat on our faces,
we don't give a f~-, as

iong as wedoitin style. *’
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[t's taken Renaissance a long
time to get where they are today
| butthey’re tryingto adapt to
your taste. Interview

by ROBIN SMITH —

TOO MANY tours. Too many
hotels. Annie Haslam was
feeling homesick.

Renaissance spend most of their
dme In the States, coming home 1o
recuperate and record. The north is
home for Annie and in a fit of
depression she was talking to the
band‘s Iyricist Betty Thatcher who
ater knocked out ‘Northern Lights'.

Renaissance are second division

mpho rock. Somewhere below the
Yes and Genesis league. For years

ve been dodging large handfuls
critical abuse but now a full scale

-itish breakthrough isat hand.

nnie boasts a five octave voice.
talents remained largely
covered, until one evening

hen shewas watching an episode of
e Saint’ with her sister in law —
ember Saturday nights in front

o kering black and white nine
n creen? — Annie does, which is

robably why she won’t give her age

ay.  She was singing along to the
iigh notes of the theme tune and
tounded by this vocal talent, her
er r opera
F nine months Annie practised
volce control
People ask me how I've got so
wch vocal power. It's because I

g m y diaphragm. 1 like
3arbra Stretsand, because she uses
r voice as an instrument.

ymetimes 1 take Vocalzones to
lear my throat, they were orlginally

made for the opera singer Caruso
and they're so powerful they nearly
| ‘takeyourheadoff °’

But Annie nearly wasn’t a singer.

ne was a fashion student but didn't

make a career out of it because some
of her designs were siolen. She's

Iso been a telephonist at a flower

il and she was In a band called

T'he Gentle People before answering
anad for Renaissance.

Their early career was fraught
with problems. Thelr management

| had too many fingers in too many

pies and so the band never

stablished themselves on the really

ig ime. It'sonly quite recently that
they've become solvent.

| ‘We did three nights at The Royal

tbert Hall with the Royal

hilharmonic and it cost us £20,000

ncluding hotel bills,*’ says guitarist

| Mickey Dunford. ""To tour Britain

th an orchestra is a nice idea butlt

could work out at almost financial

disaster. We all get paid salary and

then we look at the profits made from

| the tour. A lot of money is ploughed

| back into the act and every time we
tour we have a new show.

Renaissance 1s a very romantic
name. Itcomes from a time when art
as emerging from the dark ages
and there was great creativity, We
ltke to feel that we reflect that.
Maybe we've had some harsh
criticlsm because some peaple fust
wan't sit down and listen We
haven't had a huge avernlight
succeas because it takes time Lo mu|)
over our albums Album sales are
spread out over a long pertod of
time, We've buiit up strong
foundations’’

Mickey agrees that had they had
better management they might have
been able to establish themselves
with the jikes of Yes seven years

N ago. "The Ashes Are Burning’ was a

critical album for the band. It was
heavily supported by a few
American radio stations and then
the others followed. But again
Renaissance were held back

‘The management said ‘you
should stick to the East you'll never
do anything elsewhere’,”” continues
Mickey. But when we played other
places the people said, 'hey, where
have youbeen all this time'?""

Because of the current disco boom.
Renalssance have found themselves
having to edit some tracks for radio
play

'l was in a ¢club for a late night
drink For a while I listened to the
musie, but in the end I just found it
annoying. "’

Renatssance music is epic and
grandiose. Naturally then, it's not a
media favourite.

'We're trying to be melodic, we're
trying o produce musical suites of
many different parts,’ says
Mickey.”” We've been accused of
ripping off the classics, but we've
always handled classical adapt-
ations with great style and
sympathy to the original. I think we
fill a gap left by the brashness and
unsubtelty of some other musie. We
really do believe tn melody

In Britaln Renaissance have an
unspoken following, able to fill the
Hammersmith Odeon or the Royal
Albert Hall. In the States they play
to throngs of anything in excess of
10,000

‘“The great thing about touring the
States is that you've got permanent
outdoor venues specifically designed
for classical concerts on the
outskirts of many big cities,'” says
Mickey '*But on hot nights it can be
hell playing in a 100 degrees. "’

#'or this reason Annie has been
obliged to change her dress more
than once durlng the act, She’'s wom
some pretty skimpy gear, but
maintains It's all done tastefully.

‘I look elegant and the only time
fooked outrageous was when I didn’t
reallse a dress was going to be so
transparent. I do miss Britain when
I"'maway. I'ma Geminlsol'vegota
split personallty and my other side
comes oul on stage. | used lo get
terribly lonely on my own in my
dresstng room, but these days I take
a companion with me.’

For the future, Renatssance would
like to see themselves getting more
tnvolved In film music. They've
already done the theme tune for a
kids television series and they might
do the music for a cartoon catled
‘The Last Unicorn’' described by
Mickey as *‘a simple Lord Of The
Rings’'. The ftim Is a private
venture by a guy who's trylng to
raise more than six milllon
necessary tofinanceit.

Meanwhile Renaissance will be
doing another album but there's
nothing definite yet on a British
tour When Ann.. ~omes off the road
she goes home to "rmer ELO man
Roy Wood

"He has no regrets about leaving
the ELO He was an original
member and he's glad they‘ve done
20 well, but he’s not envious. Women
€an be vulnerable in this business if
:‘"’"’9 got a guy who's outside the
B\-Illr\ess and doesn’t understand.

ut 1 :
i ome: very involved so we suit

\

RENAISSANCE: on the poini of a breakthrough
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Story ROSALIND
RUSSELL

Pictures JILL
FURMANOVSKY

T'S NOT exactly California, but a warm day in London is an
event to celebrate. Warm enough, even, for Runaway Sandy
West to cool off in the Holiday Inn swimming pool .

“I've been looking forward to this,” said Joan Jett, giving Sandy a hefty shove
Into the deep end. The poolside loungers looked alarmed: it's not the conventional
wiry to goswimming — fully dressed.

‘I needed to wash my clothes anyway,’* laughed Sandy, surfacing in the
shaullows.

INT 863

DATA

NEW SINGLE
OUT NOW
COLOUR SLEEVE

.‘
Towmgnt eporinme o A Berwm T “Veamstp bitoe 0 Kj-480 L34e

IN AT THE DEEP END

WITH THE RUNAWAYS

1. OF COURSE I wouldn't REALLY

push her in

Not much | wonldn't: I've been
weaising for this moment for years

3. Sundy West losing faith in human
nature but making a big splash in the
rock business

4. Of conrse, I've always wanted to be a Page Three girl. Page 38 ain 4 that bad
5. I might as well po back in and rinse my jeans

6. Bet you'd still like her with a bag over her head!

All of the Runaways have been experiencing a cooling off period. Not musically,
but dealing with business. They are currently without a worldwlde recording deal,
though it looks ilkely they'll resign to Phonogram for Britaln, at least. It was the
American deal they wanted to get out of.

“Everywhere except Phonogram America treated us really weil,”” explained
Joan. "There, they treated us as girls before u band. They just kept us because we
kept getting our pictures in the muigs. They didn't really get behind our records.
They thought we were just a glmmick. **

l_’rnduoer Kim Fowley got the heave ho, too. In the generul clenr out. He'd been
guiding their career with a master's hand, doing wellon the Preas, but not (it has to
be said) scoring much success with the musle.

'We left Fowley for u million reasons.” sald Joan. ‘‘He wanted the Runaways o
suceeed m get his own tame agaln. He wanted to manipulate a lot, he wanted us to
huve a dirty girl sex image. We weren'tinto that at all. In the end, he wanted to seil
us to somebody else, so we said goodbye. We weren't going to be soid. *’ >

It wasn*t all bad.'’ added Sandy. *°He did some good for us, It*s not such & sad
story. About :;all way, we started to realise that it wasn‘t going to work. There was
a little bit of dictation in the studio . . . and at four In the mornin,
like being told to do just one more song. ** £ youdunib R

Despite the lack of record company backing, the Runaways are doing weil
enough to support a UK visit — und they ‘ve jusi finished a three month stint in the
US with the Ramones.

‘It was three months of heaven,"” said Joun. "It was 80 much fun, working with
people we know and like. We have to keep working to stay exposed, and we're
salmost breaking even. If they haven't kilied us by now, they never will.’*

The Runaways have munaged to survive what has become a watershed for
previous all mm‘ale groups. Fanny and Bertha (remember them?) both burned out
fant, giving weight to the argument thut women’s groups just don't work. The
Runaways may live to prove them wrong,

“One thing Fowley did," sald Joun, “*was to teach us not to trust hustlers . . .*°

He may have left them better off by hls experience, but the group have proved
they’re more than capable of coming up with their own ideas. The one they're keen

on at the moment. Is a plan to make a day by duy tilm of the Runaways. They got
the idea after seeing 8 video made of them in Switzerland.

‘It looks weird, seeing yourself in these dumb videos,’’ said Joan, ‘‘but if gave us
the ideu. We would like to include film of the Runaways talking to fans, giving &
Press conference, in the recording studios, sll that sort of thing.**

Although the plan is in its early stages, they ‘re hoping a TV compuny will show
interest. Meanwhile, they're going shead with work on s new album — with, or
without & record deal.
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JULY 20
AMRKENHEAD, Rascals
061847 7777), Sphder
BIRMINGHAM, Barbarellas
021543 #4183}, Cryer
AMRMINGHAM, Oakdale
Csh, West Bromwich (021-
853 0738), Maichbax
RIRMINGHAM, Three
Crowns, Walsall, Model
Wamia
ARIGHTON, Hungry Years
20234), Attrix
RRISTOL, Granary (28267),
The Rich K ids
BURY, Deeply Vale Free
Festival. Deeply Vale
ardis ( afternoon), Circus
Drive by Night / Free
Faller { even
OLWYN BAY, Dixtetand
2504), Kellles Heroes
HotWeter
TMBERNAULD, Kestrel
“hariey Brow ne
DIDSBURY, Cavalcade. Sea-

DONCASTER, Outlook
84434), The Shirtn
DURHAM, Gatsbys Bar,
Stiraw Dogs
EDINBURGH, Usher Hal
031-220 7607), Culure
Tradition
EDINBURGH, West End
231-226 4660), The Valves
FAREHAM, Youth Oentre
735137), Paradox

H;LERO"EN, Tittany a

haln
HARTINGS. Pier Pavilion
421210), Head On /
altyw ood K Hlers
WYOOMBE, Hags
Head (21758), The 8 mirks
IRBRY

LEEDS, F. Ciub, Roots
{883252), Suicde

LEEDS, Vivas (496240),
Aftermath

LINOCOLN, AJ's (3087¢), The
Whixz K ids

UVERPOOL. Eric's (051.238
7831), Dalek 1 Love You /
Dead Trast/ The Plague

LONDON, Action Space,
Cheres Street, Metabolist

LONDON, Ceres Bakery,
Westway, North Kensing
ton Hereand Now

LONDON, Dingwalls, Cam
den (01-267 4967), The
Retlners

LONDON, Duke of Lancas
ter, New Barnet (01449
0467), J oker

LONDON, Hope & Anchor,
Islington (01-369 4510),
Pete Brown & Phil Ryan’s
New Band

LONDON, 100 Club, Oxford
Street, (01-838 0933),
Grove Explosion / King
Sounds/ Brimstone

LONDON, Marquee, Ward
our Street (01-437 6803),
Radic 8tare / Deep Thromt

LONDON, Musi¢c Machine,
Camden (01-387 0428)
Merger/ Little Bo Bitch

LONDON, New Golden Lion,
Fulham (01-386 3942),
Slipstream

A GREAT choice of punk and-black
music on  the poad this week.
SIOUXSIE & THE BANSHEES,
headline o major London punk
3 x:’laruln:zr' al the Roundhouse on
wunday with THE SHIRTS and
DICKIES. plus WHITE CATS. -

More from MAGAZINE.
ported
Winter

sup-
the ZONES ar Malvern
ardens (Friday),

THE MOTORS are all revved up
and ready 10 go on a series of dates a:
Saltburn Philmore (Thursday),
Newcastle Mayfuir (Friday), Aber-
deen  Palace  Theatre (Satmrday),
Sheffield Top Rank (Sunday). Exeter
Routes (Monday). Penzance Garden
(Tuesday). and Plymouth Woods
{Wednesday),

Back from CBGB's in New Yark.
THE ADVERTS arc on the UK

cirenit u'fuin at Scarborough
Penthause 4Friday). Lecds 'F° Club
(Soturday), Redcar Coatham Bowl
(Sunday), Doncaster Outlook
{Monday), and Landon Marguee
{Wednesday)

Meanwhile THE CLASH, plus
THE SPECIALS do time ar
Liverpool Eric's (Friday and
Saturday). followed by a four -
nighter at London’s Music Machine,
with SUICIDE, wuring in their own
right (Monday, Tuesday, Wednesday
and Thursday 27),

Daie changes for CULTURE. over
on their firt UK trek — the tour
schedule now reads Edinburgh Usher
Hall (Thursday), Manchester, The
Factory. Russells (Friday), Plymouth
Metro (Sunday), Birmingham
Digbeth Hall (Monday) and Cardiff
Top Rank (Tuesday). The

provisional date at Bedford Bunvan
Centre (Saturday) has been dropped.

LONDON, Pegnsus. Stoke
Newlngton (D1-228 B930),
Eric Bell Band

LONDON, Red Cow, Ham
mersmith, Starjetz

LONDON,

THE CLASH: a1 L:w‘rl on Friday and Saiurday

3961 ), Black Slate / Leyton
Buzzards/ Two Tirers

Raoyalty, South
gate (01 - 886 4112). Flying
Saucers / Gina amnd the

7791), Cockspmrrer
LONDON, Trafalger, Shep
herds Bush (01-749 BOOG),

Onsis
LONDON, Traubador, Oid

LONDON, Rochester Castle,
Stoke Newington (01-248
0188), Apostrophe

LONDON, Rock Garden,
Covent Garden (01-240

Rockin Rebels
LONDON, Swan, Ham
mersmith, The Members
LONDON, Tidal Basin
Canning Town (01-478

Brompton. Road South Of

The Border
LUTON, Cotters, Nlght

Drive/ Berlin
NOTTINGHAM, Town Arms

(390K7) . Limelight

PERTH. 51 Albans Hotel
Igmats

ROCHPSTER, Nugs Head
(3150), Hotine

SALTBURN, Philnmore
(2202), The Motors / The
Jalt

BHEFFIELD,
(70101), CeCe

SHEFFIELD, Limh
(730040), Clayson and the
Afrgomauts

SWANSEA, Circlea Whirkw-

Figseta

ind
TIGHNARRUAICH, Hollles
Hotel The Motels
TROWBRIDGQE, Civie
Centre (2641), JALN Rand
YORK, Munster Bar, Me
kom

ot —

JULY 21
AIRDRIE, Smug Bar, Necn

omancer
AYLESBURY, Oddfellow
Arms (24160), The Liggers
BIRMINGHAM, Barbarwlias
{021 - 843 9413), Glorta

Mundl

BIRMINGHAM. Elizabethan
Days, Bad Earth

BIRMINGHAM, Fighting
Cocks, Mosley (021-449
25534), Orphan

BIRMINGHAM, New Inn
Acocks Green, Model
Mania

BRADFORD, Roya! Stan
dard (22461), Black Cat

ar
BRAINTREE, Waggon and
Horscs (20478 ), The Crack
BURY Deeply Vale Free
Festival, Deeply Vale. 2nd
Thought Band / Oancel /
Emergency / Po- Lo - Jo
(afternoon); Howard The
Duck / Free Ride 7 Cry
Tough / Nirvana / Body /
Sphinx (evening)
QCOCKERMOUTH, Moola
Club, Saiford J ety
DUDLEY, JB's (53687), The
Smirks
FARNWORTH,
Club, Ekos
HORNCHURCH, The Bull
Jerry TheFerret
IPSWICH, Roya! Willlam,
Zhnin
KINGHORN, Cuinzic Nook.
MediumWave Band
KIRBY BELLARS, Painted
Lady, Muscles

0Old Vets

KIRKALDY, Dutch MUL The
Monmm

KIRKLE VINGTON, Country
Cwb (Eaglescliffe TR0},
Kerakston

IEEDA, Vivas (456248), The

N L]

LINCOLN, AJ's (2087¢),
Hem(breakers

IIVERPOOL, Eric's (0581238
T881). The Cinah / The
Specialm

LIVERPOOL, Masonic Het
Water

LONDON, Acklam Hall,
FPortobello Road (01.980
4300), Junior BRrown/ The
Paanionn / Pearly Spencer

LONDON, City Arms, Angel
(01-253 2369), The Vipers

LONDON, Cud Row Chub
(01-242 7088), Raw / John
Cooper - Clark 7 Phantom/
Patrik Fitzgerald

LONDON, Dingwalls, Cam
den (01-267 4087 ), Eric Bell
Band/ The Invaders

LONDON, Freemasans Tas
ern Penge Road. Thief

LONDON, Hammersmith
Odeon (01-748 4081 ), Buddy
Guy / Junior Wells / KoK o
Taylor / Chicngo Bhies All
Btirs

LONDON, Hope & Anchor,
Islington (01-359 4B10),
Pete Brown & Phll Rynn's
New Band

LONDON, Marquee, Ward
our Street (01437 6803),
Radio Stars / Back Beat

LONDON, Muste Maehine,
Camden (01-397 0428), The
Dickien/ The Edge

LONDON, Nashville, Ken
sington (01-803 @071),
Whirlwind

LONDON, New Golden Llon
Fulham (01-386 3942), Roy
H{il Band

LONDON, Pegasua, Sidke
Newington (01-228 5930},
Zaine Grifte

LONDON, Rochester Castle.
Stoke Newingtan (01-248
0198), The Autographn

LONDON, Rock Carden,
Covent Garden (01 - 240
3941), Boh Kerrs Whoopee

Band

LONDON, Royalty, Saulh
gate (01 - B8 4112), Pacific
Eardrum

LONDON,
Manor Park (01 - 478 0860)
Street Chorus

LONDON, Tidal Basin.
Canning Town (01-478
7781). Dog Wateh

COONTINUED

Three Rabbita,

OVER PAGE

o

T ul,',,’/;/
.

Ride On: | Love To Love; Movin' On; Don't It

Make My Brown Eyes Blue, We Do t, Got To
Come Back; Summertime, Dennis The Menace;

Honest | Do; Why? Why ?, Confusion, Sky

Larking; Memories, Rastafari; Forget Me Now;

Canl Change My Mind

Agency: Rob Hallett, Manic Arlists. 01-485 5798

‘The musical vibrations of Tradition stand
firm and upright. A superb album that defies

words'’ BLACKECHOES

July 20
July 21
Juty 22
July 23
July 24
July 25
July 27
July 28

Tradition on tour Guests of Culture.
Usher Hall Edinburgh
Russell Rooms, Manchester
Bunyan Hall. Bediord
Metro Club, Plymouth
Digbeth Hall, Brmingham
Top Rank Cardift
100 Club,London
Rainbow. London

o6, 6

R e T

——— g o pim—m-

S g e s g et S
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CONT. FROM
PAGE 39

LONDOX, Upstairs at
Ronniex. Frith Street (01-
4300747), Beltimmhk oush

LONDON, Windsor Castle,
Harrow Road (01-282
8403), Ramhow ' The Rut

LONDON, Young Vic. The
&umuu 8383), Cpper

w
MALVERN, Winter Ga rdens
(2700). Magarine / John

MANCHESTER. The Fac
tory, (Russell Club) (083-
228 €821), Culture
Tradition

NEWCASTLE, Mayfatr
(23109), The Motors / The

dolr

NOTTINGHAM, Sandpiper
{54381}, Advertising

OXFORD, Corn Colly
(447€1), Hotline

PAISLEY, Three Horse
shoes, Chariey Browne

PERTH, St Albans Hotel
Vianie Conch

PLY MOUTH, Metro (51326)
Suleide

REDHILL. Surrey Centre
Matchbox

RETFORD, Porlerhouse
{4981), The Rich Kids

SCARBOROUG. Penthouse
(83204). The Adverts

SHEFFIFELD, Flesu
701013, CoCo

SHEFFIELD, Limtt
T30940) , Jackie Lynton

SUNDERLAND, Mecea

Centre {37668}, Jugger
naut d
WALTON oN THE .

NAZE., Royal AlbionHotel,
Dismond Ll
WITHERNSEA, Grand Pavy
lion {2138). Goldie
WOLVERHAMPTON, Lafa
yette (26285 The Latr
Khow

JULY 22
ABERDEEN, Music Hall
(276888 ), The Motors/ The

©
BASILDON, Double Six
(20140). %0 Inciusive
RIRKENHEAD, Rascals
(081 647 7277), Spider
BIRMINGHAM. Barbarellas
(021 843 0172), The Rich

ds
BRADFORD. Royal Stan
dard (22481), Binck Cat
Yard
BRISTOL. Granary (28267).
The Dodgers
BURY, Deeply Vale Free
Festival, Deeply Vale. The
Restricted / The Fall/ The
Durruttl Comn / Alterns
tive TV / Accident on the
East lanes (afternoon),

Alchemist / Hammerston
Street Vere und Now
(evening)

CALVERTON, Springwater

Soc) Club. Race Aganinst
Time

CANVEY ISLAND, Monaco
Club, JALN Rand

CHATHAM. Tam O'Shanter
(400187) 7 haln

CHOYDON, Red Deer (01
088 230K}, Steve Boyce
Ra el

DUDLEY, JB's (53397),
Mickey J ones Rand

DUNATABLE. California
Ballroom (82804) ut
Tenslen

EGHAM, Festlval, Limes
Road Numhell/ FishCo. /
Scion (4.30.11)

KINGHORN, Culnzlc Nook,
Flying Squad

LEEDS, F Club. Roots
(663252), The Adverts

LEEDS, Vivas (436249),

v

LINCOLN, AJ'S (30874),
Emergency

LIVERPOOL, Eric's (0% 238
™8 The Clash The
Specials (2 shows)

LIVERPOOL, University
Students Union, Mountford

Hall (051 709 4744),
Cinmromn Ahrmaric
Ranking Gladstone

Natrus Roots
LONDON, Dingwails. Cam
den (62

LONDON, Hope & Anchor,
Islington (01 - 389 4510),
Iete Rrown & Phil Ryan's
New Band

LONDON, Marquee, Ward
our Street. (01 - 437 6803).
Bisst Furnace & The
Heatwaves

LONDON. Mayfalr Clnema.
Hackney, (01 - 888 3036),

Sons of Jah / Alton Ellls /
Biack Stones Aswad
Jah Woosh / Roots &

Cultire / Juh Lanty
LONDON, Middieton Arms,

Hackney (01 249 4663),
J oker
LONDON, Music Machine.
Camden (01 - 249 46883),
Gonzalez
LONDON, Nashville. Ken
sington (01 - 603 8071),
W hiriw i

LONDON, New Golden Llon,
Fulham (01 - 385 3842)
White Cats

LONDON, Pegasus, Stoke
Newington (01-258 5830)
BigChiet

LONDON, Red Cow, Ham
mersmith (01 - 748 §720),
Rambow / The Ruts

LONDON, Rochester Casue,
Stoke Newlngton (01 - 249
0188), Two Timers

LONDON, Royalty, South
gate (01 - 888 4112), Chris
HUlBand / Froggie

LONDON, Tidal Basin
Canning Town (01 - 476
7791), Chinn Street

LONDON, Upstairs at
Ronnies, Frith Street (01
430 0747). Beltinakoush

LONDON, White Swan,
Crystal Palace (01 - 870
0854), The Cruck

LONDON, Young Vic, The
Cul (01 - 928 6383), Canting
Crew

MANCHESTER, Merry- go-
round (081 204 2131). The
Shirs

MARGATE, Dreamiand
(27011), Hollywood Kilers

Head On
MIDDLESBROUGH, Rock

Garden (241 998)
Rntom
MIDDLETON, Civie Hatl
(0R1 843 2470), The Smirks
MILLOM; Cumbdria Club,
Ssitord Jeta

K

usrts
1AM, Sandplper
(34384), Lime light
FPOOLE, Chequers
Fringe Renefit
READING, Target (385487},
Holline
RETFORD, Porterhouse
{4981}, The Late 8 how
ROTHESAY, Pavillon Char
ley Brow ne
SHEFFIELD, MIdhil Club,
Strange Days
TONYPANDY, Naval Club,
Jenny Darren

Sa8

JULY 23

RIRMINGHAM, Barbarelln
{021 843 9418), Little Acre

BURY, Deeply Vale Free
Festival Decply Vale, The
Risk / The Out/ Gmndash
/ Chinn Strect (nfternoon)
Misty / The Ruts / Trevor
Hyett Roy Allen / Bob
Willlanmeon/ John Keegan
/ Pete Farrow ( evening)

BURY 8T EDMUNDS,
Gritfin(3837), Zhain

CLEVELAND,Loftus Socisl
Clubd, Limelight

CODICOTE, Bell South Ot
The Border

DUMFRIES. Stagecoach
The Lurk

urkers

ELLESMERE PORT, Wing
Hall Juggermut

HIGH WYCOMBE, Nags
Head The Cheaters / The

Inn,

Vents
KIRKALDY, Swtlon Hotel
Bltch

LEEDS, Forde Grene Hotel,
The Smirks

LEEDS, Vivas (458249},
Luigi Ana Da Boys

LONDON, Nashville Ken
singlon (01 €03 6071)
Toyah

LONDON, New Gaolden Llon
Fulham (01 388 3542),
Jenny Darren

LONDON, Pegasus, Stoke
Sewlngton (01 226 8R30),

en
LLONDON, Rochester CasUe,
Stoke Newlngton (01 248
0188), The Monos
LONDON, Roundhouse.
Chalk Farm (01 267 2564),
Sliauxie and The Bunshees
' TheShirta/ The Dick les
LONDON, Staplelon, Crouch
Hill (01 272 2108), Jerry
TheFerret
/ Zones
LONDON, WesternCaunties,
Padd!ngton (01 723 0885),
Steve Boyce Band
LONDON, Windsor Castlle
Harrow Road (01 288
8403), Joker
MANCHESTER, Band on the
Wall (081 832 8625), The
Mekons / A Cermin Ratlo/
The Toy Town Symphony
Orchestra
MEASHAM, Working Mens
Club. Strange Days
NEWBRIDGE, Instltuie
(243019), The Invaders
NOTTINGHA) Boat Club
(868032), Race Aguinst
Time

PLYMOUTH, Metro (51328),
Culture/ Tradition

PORTSMOUTH, Portsea
Rotary Club, Paradox

REDCAR, Coatham Bowl
(74420), BlitskriegBop

REDHILL, Lakers Hotel
Hotline

AMEFFIELD, Top Ranx
{21927), The Motors / The

Jalt
YORK, The Barge, Tdr
[iraits

JULY 24

BIRMINGHAM, Digbeth
Hall (021 236 2392), Culmre
' Tradition
BIRMINGHAM, Yew Tree.
Yardiey, Model Mania
BLYTH, Golden Eagle,
Seve Brown Band
CHADWELL HEATH,
Greyhound (01.500 1833),
Altalpha
CHESTER, Snurlies Club,
Stmn Marx
DONCASTER, Outiook
(84434), The Adverta
EXETER, Top Rank
{762168), The Motors / The
Joit
GUILDFORD, Junction,
Quarry Streel{72422), The
Magnets / Little J immy
LONDON, City Arms. Angel
(01 - 233 2369), Rambow /

, Dingwalls, Cam

den (01 - 267 4967), The

Passengers / The Ballooms
/ The Leopa rds

LONDON, Marquee. Ward

our Street (01 - 437 6603),

TheShirts

LONDON, Musle Machine,
Carnden (01 387 0428),
TheClash/ Sulcide

LONDON, . Nashville, Ken
slngton (01 803 a071),
Autographs/ The Edge

LONDON, New Golden Lion
Fulham(01 - 385 3042), Bob
Kerrs Whoopee Band

LONDON, Pegusus,
Newlngton (01
Little BoBitch

LONDON, Rochesler CasUe,
Sloke Newlington (01 - 249
0198), DesperuteStraits

LONDON, Rock Garden
Covent Garden (01 - 240
3061), Monochrome Set
Sounder

LONDON, Upstairs at
Ronnles. Frith Street (01
439 0747), UX Subs

MANCHESTER, The Fao
tory, ( RussellsClub) (061
226 8821), Sulcide

NOTTINGHAM, Sandplper
(54381), The Smirks

ST ALHANS, Horn of Plenty
(38820), Joker

STORNAWAY, (1sle of
Lewis), Town Hall The
Monos

SWANSEA, Nutz Ciub, The
Dodgers

SWINTON, Duke of Weli
Ington, Bulford Jets

THORNLEY, Thornley Club,

Stoke
228 8830),

eerer
SEND NO

MONEY NOW TO RECEIVE

YOUR NIGHTBIRD cLUB

"

JULY 28
ANGLESEA, Plas Coch Hot

Waler
BIRMINGHAM, Barbarelins
(021 840 54131, The

S mirks

BIRMINGHAM, King
Qeorge V, Northfleet,
Mode! Mania

BOLTON, Tongueward Ls
bour Club, 8alford Jets

BRIGNTON, Alhambra
(27874}, The Thrillers

BRIGHTON, Rochmond
129234), Executive/ Nicky
and the Dow

BRISTOL, Crockers,
U

nurfv. Deeply Vale Free
Festival. Deeply Vale,
Oriaty / Ambufsnce /
Danny & The Dressmukem

Genodlde (afternoon};

Steve MHilluge / The
Reducers / Pegasus /
Visitor 2035

CARDIFF, Top Rank
(26338), Culwre / Trdk
t

Hard

lon
CLEETHORPES, Bunny's
Place (67128), CoCo
CUMBENNAULD, Keatrel

Zhain

LEEDS, Vivas (486349),
Oakwood

LONDON, Dingwalls, Cam
den, (01 - 267 4087),
Punishment of Luxury

LONDON, Hope and Anchor.
Islington (01 - 358 4810},
Rambow / The Ruts

LONDON, 100 Club, Oxford
Streel (01 - 638 0933),
Matumbi

LONDON, Mamrquee, Ward
our Street (01 - 437 0803),
Tanz Der ¥ outh

LONDON, Moonlight Rall
way Hotel West Ham
pslead Lightning Ralders /
Dundles

LONDON, Musle Machlne,
Camden (01 - 387 0428),
The Clash/ Sulcide

LONDON, Nashville, Ken
sington (01 - 803 8071), The
Shirts

LONDON, Rock Garden,
Covent Garden (01 - 240
3061), The Resistance /
Slunder

LONDON, Tramshed
Woolwich Baby G rand

LONDON, Upstalra at
Ronnies, Frith Streei (01
4390747), Plague

NEWCASTLE, Cooperage
(28288), Famous Five

NOTTINGHAM, Town Arms
The Turblines

PENZANCE, Garden (2473),
The Motors/ The J olt

I'ORTREE, (Isle of Skye).
Town Hall The Monos

SMETUWICK, Blue Gate,
Asyum

TORQUAY, Town Hall
(26244), K rakaton

g

JULY 26
BATHGATE, Greentree Ho
tel, Medlum Wave Band

YHU RSDAY
RBC One — Dr, Who (7,00
gripplag story the

inhisbraln

FRIDAY

TV — Fanfare (4.43
¢hords to operl
Granads
rumbers from the K Inks.
SATURDAY

LWT — The Monkees (10.18
LWT — Happy Days (8 30 .
spuce wanis to return

speclmen
L‘;Qv-r — Revolver (11 18
Cook,

Boomtown Rats, H)
Boy(riends, Aulographs

ITV — The

The M oody Blues!
TUESDAY

WEDNESDAY
BBC Two Hhythm on 2
Platters

RADIO

MONDAY TO FRIDAY
THURSDAY

Rudlo Luxembourg
‘StrectLegal by BobDylan
FRIDAY
Radlo One

'‘Saund' by Quincy Jones,
SATURDAY
Racdio One —

SUNDAY

MONDAY

Box nostaigia.
ESDAY

Inierview with Bootsy Collins,

Doctor has Lo undergo lrelumm":s
It » discovered that the nugieus of the evil virus has lod
RBC One — Top Of The Pops {7.25-8.00) withKid Jenaen
6.18) Fiintlock tune thetr local

A Little Night Musie (1.10

— Sawmrday Barmrm (8 ). L
:‘;‘lr pres:nl!d gy Bl Oddle will be featsring top pop

bands, competitions and sport

Tension,
and support band Candidate. The

nastalgia is provided by Julie Driscoll, of

— Breakers (4.15 - 4. 43
ﬂng lastweck this week is Linda Fletcher.

. 7.25) Folowing el

1.20) A caupla
15 omwards) The new Kids

10_46) Mke runs for mayor
6,45) An Orkam from outer -

there with Ritchlie as his human
The Forz steps in of caurse.

12.00} I[ntroduced by Peter

Chris Hilland Les Roas, wlth — TheStranglers, The

The Lurkers, The

‘Wheels On Fire’

Kenny E verett VideoS haw (8 45 - 7. 30). Crazy
Ken wlth more bands hut the only one we know of as yetis

} Well, sorry about getting it

{7.40 - 8.10) Boffing with The

Radlo One — J ohn Peel (10.00 - 12. 00)
Albur Of The Night {12.00.- 1. 00)

Raundtable (6.00 - 7 30) Kid Jensen and
Marshall Haln, look at the weeks new releases
RadioLuxembourg — Albums Of The Night (10 00 - 1X. 00)

On Concert (6.30 - 7.30) Music from Dire
Stralghts and the Roy HillBand

Radlo Lusembourg — Album Of The Week (10.00 - 11, 00)
‘Live Tapes’ the new ulbumby Barclay Ja mes Harvest

Radle L.ondon — B ’n' B Show (1.30 - 3. 00) David Carter
with the bestof ihe black beatand reggae

Radlo Luxembourg — Album Of The Night (2 00
The Alpha Band and *The Statue Makers Of Hollyw cod’

3,00)

RadieForth — Crulsin (10. 00 - 1.00) Chris John with Juke

Rudlo Lusembourg — Album Of The Night (1200 - 1.00)
Tonight Is the saund track music from the {flm 'Grease’

Radlo Clyde — Stick It In Your Ear (8,00 - 7 00) Speciat
sesslon with Anthony Phillps (ex - Genesis) and an

BOURNEMOUTH, Town
Hall, Whirlwind
BRIGHTON, New Regent
(27800), K rukntoa
nl:)lsml. Crockers. llard

P
CHELTENHAM, Plough
(22087}, Pekon Orange
CLEETHORPES, Bunny's
Place (87128), CoCo
EDINBURGH, The Place,
Victorin Street (031 - 225
8569), The Kestrels

FALKIRK, Maniqu} (24688),
Charley Browne

LEEDS, Vivas (4362489),

CARD AND CLUB GUIDE
You can use the card for 10 days
FREE!

M you decide to koep them we'll
Invoice  you Or coturn
within 14 days snd owo novhing!
WRITE TO: FREEPOST, Night-
bird Ltd. (Deptl RM29), PO
Box 100, tondon Road,
Camberisy, Surroy. Tel 0276

66951

o

— 1| No.

OUT NOW

NEW SINGLE
COLOUR SLEEVE

INT 863

 PORTRHOUSECLUB

20 Carolgate, Retford, Notts.

Fri 24 RICR KIDS from £1.25
Sat 22 LATE SHOW from 95p

1

-ty

[
]
. e
4

John Hedley Haggett
LONDON, Dingwallis, Cam
den (01 - 2687 4067), Gearge

Metly

LONDON, Hammeramith
Odeon (01 - 748 4081), Sen
Level

LONDON, Marquee, Ward

our Street, (01 - 437 8803),
Whit: Cuts
LONDON, Music Machine,

Camden (01 - 387 0428),
The Ciash/ Suicide
LONDON, Red Cow, Ham
mersmith (01 - 748 5720),
Sounder
LONDON, Rochester Castle,
Stoke Newlington (01 - 249
0198}, The I nrrmten
LONDON, Rock Garden,
Covent Garden (01 - 240
3081}, Rambow / The Ruts
LONDON, Titial Basin,
Cannlag Town (01 - 478
7791), Cadlilne
LONDON, White
Action (01 450
Menace / Raped
LONDON, White
Sauthail Maichbox
LONDON, Upstairs At
Ronntes, Frith Street (0§ -
439 0747), The Rochets

Hart
3449),

Hart,

¥

AJ's NIGHT CLUB
LINCOLN — Tel, 30874
29th JULY
RICH KIDS

+ WHILIZ KiDS$

8pm 2 am -

PLYMOUTN, Woods
!lzﬂlgll’l). The Motors/ The
°

Late Bars

FFORDE GREEN
ROCK SCENE

ROUNDWAY ROAD, LEEDS 8

VILLAGE BOURNEMOUTH

GLENFERN ROAD 0202 26636

Sunday Disco Club 7.30-12
Every Monday 8-1 Capital Radio DJ

_KERRY JUBY

Thursday 27th July

KID JENSEN

Every Friday and Saturday 8-1, the Sout

Coast Top Disco Party Ni

ht with

ANDY ST. JOHN and TONY

3
fridey 20t — ALCHEMIST
Sat 22nd — Yo Be Announced
Sunday 23rd — TNE SMIRKS

THE GREEN MAN
67 Plumstead High St
SEVS

FROM GLASGOW

UNDERHAND
JONES

A NEW MUSICAL
IXPERIENCE

Thus 20th, Fri Ttet.
St Z2nd July

Mon 24th — Yo Ba Announced
R

|




THE RUNAWAYS
Lyceum

THERE ARE two things
t one must remember
about the Runaways
Firstly, they are a rock
rand whose strength lles
the use of conflicting
les. Secondly they
mprise of four girls and
though buflt for the
me purpose as any
male 1 the nstruc-
l 3 different. What's
however hard one

try to ignore the fact

t they are female, it

won't Ly. Which is
ust as well, because (to
iry) 1 am

¢ oplnion that they
d not be where they
today they were

When they first sur-
they were a novelty,
elties get noticed,
contracted and get
romoted. Now twoyears
later they have proved
that they are more thana
t h of dumb blondes by
never letting that initial
rz slip; and have

Keep on
running

estabiished themselves as
the only viable female
rock band

Playing to a 80 per cent
male audience at the
crowded Lyceum, they

opened proceedings with .

their recent single ‘Sehool

Days' and pilayed a

selection of numbers

spanning the entire

length of their career,

including all the favour-
]

Throughout there
seemed (0 be a battle
going on between the
basic heavy metal sound
laid down by guitarist
Lita Ford and pop
overtones spearheaded
by Joan Jett, trashy yet
invaluable. Whilst the
latter was winning It
sounded fine, but when
Ford got too enthuslastic
the mustc bordered upon
the drab, heavy metal
depths of depression
However the rhythm
section steered a cross
between the two extremes
and was surprisingly
strong

Vicky Blue on bass was
easlly adequate butit was
the excellent drumming
of Sandy West who wasas
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refentiess as a metronome
and twice asentertaining,
even nmnaging tn double
upon vocals

Joan Jett, the |ead
vocalist, has a strong and
reasonably good volce but
she lacks the scope and
ger‘onullly o front the

and. Having never seen
them with Cherry Curry
up front I cannot
compare, but there Is, at
present, no character and
a definite lack of fdentity,

A shame because they
do have something there
It is just a matter of Ume
unti they sort themselves
out and really produce the
roods. KELLY PIKE

DARTS,.
Spurriers
Harlow

Park,

WHILST THOUSANDS
were trudging the trail to
Blackbushe, that same
evening Darts were
adding there own contri-
bution to open alr
entertainment in the
depths of sunny Harlow

But whereas Blackbushe
was doubtiessiy in-
undated with ageing
hipples. the Darts’ picnic
attracted several thou-
sand mini revellers
{average age 9-14) and
goodly hysteria in thelir
droves,

Whether 1t was the
name, the hit or the idea
of a (ree day oul which
attracted them we will
never know but one thing
1s certain, Darts provided
them with a show which
will stick Indellbly in thetr
minds for a long ime to
come

Darts’ opening shot was
colour-collectively they
incorporated every per-
mutation of the rainbow
in their dress, but it was
Den Heggarty who took
the solo honours with a
lurid ptnk and sflver zig-
zagged suft, tastefully (?)
coupled with a poppy red
shirt But it wasn't only

Den’s costume which
lured most eyeballs his
way, for. to say his
performance was ener-
getic, ia conservative In
the extreme

One moment staggering
across the stage, his
hunched shoulders acting
As a coat hanger for his
imp body. the next
leaping from the nearest
vantage point with a
disregard for Itfe and
Itmb — his spasms made
an eye catching spectacu-
tar  Unfortunately. he
nearly went over the top,
iiterally, during 'Messin’
Shoes Blue'! when a
monitor proved less
stable than it appeared,
almost causing the man a
premature exit from the
slage head first into the
moat, which ran directly
in front. Lucklly the only
casuaily from his stumble
was the mike, which
collapsed under the strain
leaving him to merely
mime lead vocals, untll
an exchange was ar-
ranged. However, that
was the only sticky
moment in the lengthy
show which incorporated
all their favourites, past
and present and a good
deal more

Since iast seelng them,
six months ago, tt is
dbvious that they have
fmproved 100 per cent In
professionalism, yet with.
outlasing anything in the
fun stakes The presenta-
tion and pacing of the
show has improved no
end and the songs were
fastidiously executed
throughout.; Their vocals,
as ever, were note
perfect, especially the
harmonies upon their new
single ‘It's Raining’ and
the lead vocal by Rita
Ray upon ‘Matn Liner’

For good unpretentious
enjoyment — you can get
no better than Darts
KELLY PIKE

TALKING HEADS
Lyceum

TALKING HEADS have
this curious gap in their
muslc. The funky
rhythms set the toes
tapping. even the knees
twitching, and David
Byrne's strained, quaver-
ing vocals keep your
brain and ears occupled
But the bit in the middle
{what some people would
call the most Important
bit), the guts, seems to
have been surgically
removed The result is a
sort of detached enjoy-
men¥ you can observe
Talking Heads, but it's
difficult to get involved.

The first ime 1 saw
Talking Heads, with the
Ramones last year
{surely one of the
strangest double bllls
ever) Llhey still had a
certain hesitancy about
them, an endearing
uncertainty. Now, as they
become more polished
and more professional,
they also become more
machine-like and more
remote as personalities

In fact, the whole affair
reminded me at imes of
the Televislon gig at
Hammersmith Odeon, but
thankfully. without the
indulgences which made
that performance intoler-
able

The matertal, needless
to say. is superb: the
second album a refine.
mentand fulfilment of all
the promise they showed

on the first. And, as when
1 first heard them, I'm
still amazed at how

totally fresh and new
Talking Heads are: how
their version of the basic
four-plece rock group
differs so radically from
everybody else’s

All this makes them a
fascinating, at times
satisfying group: [ just
wish they were a little
more human, that's all.
SHEILA PROPHET

ZIGZAG

SOUNDS “A DYNAMIC ALBUM™
N.ME. 'simply classic rock and roll’
“GLORIOUS STUFF"

K2

WITH A CHOICE OF 4 DIFFERENT

PICTURE SLEEVES

THE LURKERS

“ s FULHAM
‘ ALLOUT

<
+ PILLS
& »

1 DON'T NEED TO
TELL HER

See THE LURKERS on REVOLVER

BEG 9
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THE. RAMONES, RICHARD HELL AND
THE VOIDOIDS.
New York

AMERICA COULD not have found a more
appropriate way to celebrate its 202nd anniversary
thiz week than to feature a rare small clud
appearance of Da Ramones. a band who elegantly
wallow in this country's most brilliantly absurdist
quickie kultural artifax. (Pringles Potato Chips.
alicedt luncheon meat, disposahle douches etc). The
band discharged thelr redt dye 2 influenced sound In
this cramped 500 capacity dump (called My Father's
Plaeceiy to ease new drummer, ex-Voidoid, Mark Bell
into. the fold Luckily The Ramones are mostly
anony mous enough (except lead singer Joey — no one
else s that ugly!!) that any new leather clad clone
will fit right in proved here Immediately by the
rousing opening ‘‘Rockaway Beach. '

From there the band one-too-tree-faw'd their way
through around 40 of their greatest numbers In as
many minutes. leaving no time for the audience to re-
order their synapses between blitzkreig bops.
Somewhere around the warped "*Happy Family”, 1
noticed T was slapping most of the skin off my
scrawny legs in a flerce effort to keep up with the
boize in black. The crowd was equally fired up,
dancing wildly and soaking up the atmosphere in the
last small elub The Ramones will probably ever play
in. The band have developed thelr music so far in the
direction of pure catchy fun, that most of thelr early

unintended) conceptual pretences have taken a back
seat (the Ad Retnhart minimalism with a beat idea)
SHll, perhaps this is the only way for an ultimate
mazss marketed break through.

More cultish were the special guest openers,
Richard Hell And The Voidotds. Hell has done a lot of
playing around New York lately with a new drummer
and a guitarist who looks like Hunter S. Thompson
down [rom his last acld trip. Though the band didn't
play up to snuff, Hell himself saved the situation with
a demonic reading of [ggy°s sacred ‘Now | Wanna Be
Your Dog.’ plus his defiantly unprofessional attitude
(asin when he sings totally out of sync with the rest of
the group). His own 'The Boy With The Replaceable
Head' i3 a great new song and older standards ltke

JOEY RAMONE

'Blank Generation’ sound more and more llke
classles each time I hear them. Hell Is still one of the
few stars around today whose physical make-up can
draw true FEAR (n an audlence He Is pained ang
frightening looking, without humour or distance. He
1s perhaps the most dangerous of the new wavers and,

kevboards, a punkish
Bassist, ‘heavy melal
gultarist, the cool Andy
McKay and two slinky
blonde backing vocalists
Maggte sang a variety of
0ld bluesy rockers which
though enjoyable seemed
somewhat out of date.
Songs by J. J Cale, The
Beatles, and Sutherland
Brothera were Rrll at-
tempted glving the songs
a lack of direction Only
on McKay's excellent
‘Theme From Hazel' did
the idea of Bell's return to
commercial popularity
seem really viable

She has the charisma,
voice and a great band
but needs original songs
to make future concerts
more than just an
exercise in Bell's rock
and roll cabaret PHILIP
HALL

on better nights than this one, the most threateningly
artful. All in all, America ought to be proud. JIM

FARBER

MAGGIE BELL.
Royal Festival Hall,
London

YET ANOTHER come-
back by a singer who
probably means little to
modern muslc fans. Stll,
Judging by the warm
reception she received
there are plenty of the
trendy oldies who are
glad to see her back. Ali 1

know about Maggie Bell
is that she once sang with
‘Stone The Crows' and
was regarded as Britain's
top female vocallst.
Today her voice is still
full of fire, even if she
looks a lttle burnt out.
The show she put on was
powerfully eye catching
but at times verged on
cabaret. There was
certalnly plenty tolook at,
with Jon Lord on

C'S

perd

! ‘In my years with ‘Rolling Stone’ and BBC Radio 1
| Ive become aware of how seriously consumers weigh the opinions
of rock cntics before purchasing LPs. I polled the English-speaking |
world's leading cnticsand compiled this book. The list should be a
defimtive buyer's guide to rock LPs, and the photographs and
top tens of each critic in the second section of the book
should prove an irresistible treat for rock fans."

CHSXCE‘ \

£2.25

PAUL GAMBACCINI

Omnibus Press

78 Newman Street
London WIP 3LA,

UK

New York

THOUGH THE ex-
pectation of earning cool
hard moolah is the major
drawing power for the
formation of most **super-
group'' situations, it's
doubttul UK came Into
belng for that reason. All
four members are
hopelessly dedicated to
the 1972 '‘progressive
rock’' technoschmaltz
craze, and with their
Indlvidual track records
In that genre. I'm sure
they innocently feit a
unlon could not help but
succeed on at least an
artisticlevel

Unfortunately, UKs
overly cosmik New York
debut in Central Park
proved otherwise
Though 1 have to admire
the guys for having the
guts to form a group
around such a passe
sound for 1978, as a long
time admirer of the genre
I cannot help but feel that
the results are a shoddy
attempt to recreate the
jazzy, Innovative aura of
the best of King Crimson,
Curved Alr and Soft
Machine.

Of course, It could have
been worse. Before Yes
snatched him back, Rlck
Wakeman was golng to
join the renegade bunch,
which probably would
have meant dragging
along a few fce skating
polar bears for the tour to
glve 1t that *Wakeman
touch"’

There were no such
Peggy Fleming spec-
tacles for this foursome in
the Park (thank God), but
we ditd have to endure a
show-off display of
relentless synthesizer
kvetching and violin
squawking from Eddie
(or Edwin, to you)
Jobson. Allan Hold-
sworth on very quiet
rhythm guitar didn‘t
seem to have a whole lot
to do, and likewlse John
Wetton spent a good deal
of time standing around
looking confused and
even a bit surprised when
the crowd actually
clapped. Bill Bruford,
one of the world's most
exciting and Individual
drummers, is totatly lost
In this group, baslcally
because the materlal
sounds alternately like
old Yes and new babiles
being smashed in a trash
compactor. All the talent
thls group possesses is
lost as the music offers no
movement and no drive,
relying on simple plodd-
ing jams and aimless
pseudo-jazzy ritfs. The
rhythm section of Wetton
and Bruford that pushed
and shoved so effectively
in King Crimson, now Is
as out of tuch as the
band's dated music,

Some newer '‘pieces'’
delivered from a threat-
ened second album do not
bode weil for the future,
s0 perhaps these guys
would be better off trying

BONNIE TYLER
some individual studlo
freelance work until they
find something that really
allows them to show what
they're capable of. JIM
FARBER

BONNIE TYLER.
Roxy LA

BONNIE TYLER drew a
full to capacity house of
curious music people and
RCA supporters to her
debut at the Roxy, malnly
on the strength of her
chart topping US hit "'It’s
A Heartache'' Tosayshe
tore the house down would
be a gross exaggeration
Instead we got & well
talored hut nervous set of
the kind of muslc played
after hours on
PR OSTAPLY.

1 think you have to be
curlously British to
recognise the background
to Tyler's manufactured
success, but the LA crowd
soon realised that the
Swansea lass has to
develop a lot more stage
presence and above all
commitment if she wants
to convince us that she is
a rock and rolt star for
real, Making allowances
for her obvicus trepida-
Uonatappearingat one of
Rock's Holy Temples, it
has to be sald that her
performance was much
more suited to the glassy
eyed Las Vegasand Palm
Springs circuit. Agalnst
the adequate backing of
her band. Bonnle made
but a small impression on
an tnitally enthuslastic
crowd with her very pale
impersonation of Rod
Stewart with a cold, and
her white Penthouse
Bunny girl trousersuit
complete with walstcoat
collar and propellor Ue. T
think Bonnie could have a
great future on the C&W
scene, but she lacks the
essential fire to be the
hard rock and roller she
obviously would ltke to
be. and she should leave
Janis Joplin numbers
well alone uniess she can
equal the original
Without decrying her
success at all, Bonnie ls
obviously finding the
transition from recording
studio and television to
live performance a littie
daunting. and maybe a
few mare gigs on the pub
clreuit would help. If
Bonnie Tyler can go gold,
why can’t Carol Grimes

2\

FAYE FIRE:

and Maggle Bell

go
platinum® Come back
Helen Shapiro, Dusty,
and Jules, all you need la
cash. FRED RATH

THE REZILLO’S.
Nashville, London.

SIX MONTHS is a long,
long time. The Rezlllo's
six months ago had
dellghted me with their
unique brand of high
powered comic strip
punk. Six months on, I
hadn't forgotten the name
but I'd almost forgotten
just how good they are.

Their appearance at
The Nashville proved that
I wasn’t the only one with
good taste. In fact the
‘House Full' sign which
went up proved that The
Rezillo's are definitely
the band of the moment.
They combine the energy
and enthusiasm of the
early punk bands with the
melody and wit of the
short lived power pop-
pers, capped by an
ortginal talent which isall
their own

On stage they boast one
of the most charismatic
{rontiines that I've ever
seen. From left to right
we have Luke Warm, the
wiry guitarist in a teds
sult, DM's and greased
back hair complete with
pony tail! Vocalist Eu-
gene Reynolds, man of a
milllon facial contortions
in an orange leather
jacket and green trou-
sers. Finally Faye Fife of
sereeching vocals, min{
skirt, plasticearrings and
pink tights, If thelr music
wasn't any good at least
thelr frenctic stage
movements would glve
you plenty to look at
Their songs reflect the
action and exuberance of
their powerful person-
alitles. No song stands
out, but their set moves at
a continuously hectie
pace, glving you little
time to catch your breath.
They play sixties In-
fluenced pop at Its most
melodie. Tunes for the
mind and body. Three
encores confirmed thelr
popularity. a popularity
which will surely grow
due to their universal fun
appeal. 1 very much

doubt that they'il still be
playing The Nashville In
six months time. If they
are I'll quit.

PHILIP

THE REZILLOS

HALL.

57 . F Lt i-d

T




WHATEVER
ELSE...

IT

WAS

REALLY

NICE

BLACKBUSHE PICNIC,
Blackbushe

BY SOMETHING like half -an - hour
off midnight on Saturday evening
the great Blackbushe "'pienic'’ had
drawn to a close — the warmth and
excellence of the closing moments of
Bod Dylan's set more than
compensating for any discomforts,
disappointments and drawbacks
that the day might otherwise have
been remembered for.

It had been, virtually everyone
agreed. a ‘‘really nice’’ concert. It
might have been, possibly, one of the
nicest concerts that had ever taken
place in Bntain. Everything had
gone really nicely

Far one of the near quarter million
who was able to express these
sentiments through one of the best,
nomake that the best, sound systems
ever assembled outdoors in this
country there can have been no
doubtatall.

Announcer and DJ Andy Dunkley
urged the crowd to retrace their
steps homeward — secure in the
knowledge that the picnic had been
"a really nice day out'’. There was
no longer anything to worry about.
Memories don’t fade like people do

especially when they trudge
and crawl through the traffic jams of
the night to home and away. A
dusty, seething Indlan summer
without the heat.

And ali the looking back to look
forward to

Blackbushe 1878 was 23 acres of
blue denim, grass and tarmac. A
vision of Dylan and his band as the
specks beneath the scaffolding. The
sound of the saviour relayed by a
triple bank of speaker stacks to the
furthest reaches of the temporary
enclosure.

Biackbushe 1078 started at the end

Dylan, it was generally agreed,
was In brilllant form. Apparently
throughout genuinely moved and
enthused by the size and
displacement of the audience
gathered to watch him, he probably
spoke more from the stage in the two
anda half hours than in six nights at
Zaris Court. It had been *'great,’” he

flered, adding that he'd '‘like to

ome back soon'’ and garnering the
lectric buzz and applause that his
performance had deserved but up
intil then had been strangely
denlec

For, despite the niceness of the
occasion and the agreeable gentlity
of those attendant, the Picnic was a
splendid event lacking in magic. An
alr of contented placidity lifted only

as the chill evening winds

i Dylan's farewell
f his European tour could at
been a misty-eyed and

ke, for festivals, for the

| ¢ Oys of the instant |

City

niikely to be another

'8pton, personally in
rlv Duz'..';‘.l, celebrated his

: ar | e day by arriving
m';;:l" L tg:hihe star in 'Forever
ant finale at the end
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of two hours, with the darkneas
entabiished and the atmosphere for
the first 4me uniting  with the
magnitude of the occaston.

Clapton it was who urgingly threw
up his hands to raise the applause
and bring about the return of the
Weaatherman before making his iow
profile exit. And return he did, First
"The Changing Of The Guards’, the
savagely simple instrumentation
beating out the blackness and
Keeping the lanterns, fires and
lighters burming in an arc that
Stretched in Armada fashion for over
half a mile Then, of course, "The
Times They Are A‘Changin®

That run-in at the end of the day
was unforgettably great. The
lamentable baying of the enclosured
press who couldn’t see and the giant
benevolence of those scattered In the
farthest reaches who couldn’t even
see with binoculars ceased to
matter

Enthusiasm returned at a
perfectly-imed moment and for the
vast majority Blackbushe enjoy-
ment began at midnight. It may well
last for another efght years

THE SURROUNDINGS of the
alrport that now serves as a drag
racing strip may not have exactly
suited the optimistic soubriquet of
Pienic applied by promoter Harvey
Goldsmith, but the site (at least) was
dry and grassy. Throughout the
day an aura of benigh well-being
permeated from those stranded
(elther with forged tickets or broke
resolution) outside the gates right
through to those equally stranded
inside a backstage *hospitality”
area that afforded every privilege
excepta view of the stage.
Well-ordered groups, praised by
both promoter and police alike,
feasted on well-packed hampers, on
a deluge of hot dogs, pizzas and cans
of sickly shandy. A crowd whose age
‘pan  ranged from the married
couples complete with offspring and
dogs to the younger and more
dedicated pop fans were neither
grimly resolute or electrified.
Rather benign and, for the most
part, SATISFIED. A wealth of
entertainments proliferated around
the arena’s perimeter aided the
enjoyment — both the range and
quallty of thelr provision and
diversion value far outweighing any
such present at open air festivals tn
the past

The Picnic tended to luxury and
ordered maturity, It was agreed.
Here a clown walked on stllts, there
novitiate gipsies could have their
ears plerced cleanly (and one was
promised) efficlently. The myriad of
free enterprise — like a ramshackle
exhibition ground — was sufficlent it
was felt, to ward off the hours of
tedium.

In common with other affalrs of its
nature the Plcnic was blessed with
good weather, lacking the blazing
heat or merictless rain that is
altendant upon less ambitious
festivals. As at Nell Diamond's
triumphant appearance at Woburn
last year such metereological
tribulations would have severely
tested the patience of a crowd whose
experience of such misery is a thing
of the past.

If you couldn’t see you could hear.
If neither was possible one was in the
fortunate position of being in the
presence of many who could. In the
end attendance was sufficlent. That
concluslon, you can be assured, is
both honest and sincere. No other
would suffice.

THE DAY began on schedule. From
the beginning it was obvious that
this was no ordinary sound system.
Halfway back two auxiliarybanks of
speakers relayed the sounds from a
distant stage to the peripheral
audience with a barely
perceptible time lag. A confident
and not In the least overawed
Merger, a British reggae band, took
full advantage of their prest:lgiouf
E earance. Their strong sel
r:g\f?ever was treated, it was felt,
with an unnatural amtbivalence the
while, It was a pleasing debut
nonetheless.

No great changes were noticed as
a hitherto unknown combo named
Lake took the stage with only the
most necessary of fintermissions.
Here 1 must confess that

administrative problems” (mostly
due to the necessity of obtalning the
necessary credentials in order to
make this report possible) enforced

Clapton on stage

my absence from the arena during
thelr set | was assured that they
were ‘‘competent but not very
exciting*' on my return.

As yet any notion of reaction tn the
crowd was purely imaginary

Satistying Graham Parker and
the Rumour fared better In the
nature of response. A Hawallan
shirted GP. Launched into a time
tested session of most of his strongest
songs; and it was noted at Reading
last year) that thelr effect was in no
way diminished by the strictures of
large arenas. The punch and attack
of the Rumour carried most before it
and by the time ‘Don't Ask Me
Questions’ came to be dellvered
seral people up to a hundred yards
away from the stage were seen to
rise to their feet and dance.

Interest remained with ‘Soul
Shoes’ and reached a peak with a
new song entitled '(I've Got)
Mercury Polsoning'. Here, with the
disease described as the ‘‘best kept
secret in the West” it was assumed
that GP was referring to his record
company. It was excellent

Isolated cheers greeted the

combo’s departure, although an
encore was not considered
necessary

A somewhat longer Interval
ensued before Eric Clapton followed
ample time for the leisurely
pursult of further sustenance, for the
renewal of chance acquaintance
And finally the return of
‘Slowhand’. In between travel to the
farthest reaches of the enclosure and
the eventual settlement a consid-
erable distance from the centre of
the acton It was noted that EC and
band were in fine, If somewhat
lugubrious form.

A deluge of notes from a meaty
backing group carrled some
splendid guitar playing and caused
a myriad of heads to nod gently in
the fading sunshine. Here wasa bag
full of favourites to lull the many, a
‘'tribute to the star’ with 'Knocking
On Heaven's Door’, a half-tilt
‘Layla’ and of course 'Badge’. Of
course, everyone knows 'Badge';
and most of us enjoyed it.

EC was, it was agreed, just right
for the occasion. Many a happy hour
(including the one of the present
time) was recalled as he played.
Response, fittingly was of the warm
variety still not electrifylng.
Perhaps (came the thought) it never
wouldbe?

If it had been necessary
meanwhlle meals and all normal
functions could (and did) carry on at
the Picnic with scant regard for
normal outdoor conventions. ‘I'here
was to be little suffering, it was
happlly noted.

Joan Armuurading, perhaps I had
better not call her JA, came next. A
marvellous, er, artist, she came
across as much larger than life
through her songs, rather nervously
self effacing while introducing
them Complete with a punchy brass
and back - up section her emotive
delivery was well received reaching
a quietly ecstatic peak with the truly
superb ‘Love And Affection’. One
song, performed merely with the ald
of an acoustic guitar, was ambitious,
if not quite as successful, yet Ms
Armatrading left the stage (to fair
acclaim) with her cause much
advanced.

So fur, so pleasant. Really nice in

fact. Mercifully Bob Dylan did not

choose to walt for darkrniess. And
amazingly the entire concert
schedule was running only half - an-
hour late! Aside from a minute
breach In the press enclosure
(galiantly stemmed by a security
guard like a Dutchman stemming
the water in a dyke) all was running
smoothly. The smiles of Surrey
replaced the sunshine.
THE QUARTER million settied for
Bob Dylan. Now was the time to say
‘‘fans from as far afleld as
Australia and France have made the
pligrimage to this Isolated corner of
Surrey to witness the farewell
concert of the legendary American
on his first European tour for nine
vears. Many had been unable to
obtain tickets for Dylan’s Earls
Court concerts where + 1

Well you queue all night or you sit
allday. Itall bolls down to the same
thing in the end. It was agreed that it
was worth it

The set was a restructured version

of Earls Court, a little longer, a few
new songs added — as befits a man
who does what he wants to do.
Beginning less markedly revolution-
ary than previously the first '‘half’
was both true and effectively almed
climaxing brlefly with ‘Like A
Rolling Stone’ where the strains of
the anthem — for the first time in the
entire day — appeared to be picked
up by virtually every member of the
far - flung audtence. It truly was, as
John Wayne might have sald, an
emotional moment

Yet for all excellence, and Dylan,
warming to the task, looked both
confident and happy, there werv
lulls to come. He substituted an
Interval with songs by each of hls
backing vocallsts — the first a
credible ‘Mr Tambourine Man’, the
last a truly excruclating ‘Long And
Winding Road' which was greeted
with stony silence {and not
methinks out of admiration) — and
a dreadful solo spot from one of his
musiclans. (I'm on tiptoe, milles
away, trylng to dig it and you
want names?).

Order was restored as Dylan once
again strode lo the front. Top hat
and shades — I'll tell you that much
— and the start of that truly superb
second half Including, f I recall (at
least) 'Masters Of War', 'Don't
Think Twice It's Alright’' in the
reggae version, 'Gates Of Eden’, 'All
Along The Watchtower and 'It's
Alright Ma I'm Only Bleeding'. And
much more, you canbe assured

Each new song a different facet,
yet each greeted a rising
enthusiasm. Gradually the power
and brililance of the show began to
sink in, so that as the conclusion
became fnevitable the first stirrings
of real pleasure began. No wild
ecstasy was vislble, even In the
darkness, no hidden electrical power
in the voices and actions of the
gathered thousands. But as the
night rolled on and the chill winds
started punctuated by the
occasjonal firework — things justgot
better.

Then a sudden single Dylan
announcement. 'I've just been
notified.”’ he drawled, ""that we're
running out of time '’ The future
starts here Just when it's all
over. 'Forever Young',

And you know the rest,

Eric Claptan

JOHN SHEARLAW Joar Armatrading
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THP NORTHERN CARNIVAL,
Alexandra Park, Manchester.

w ere

lterally as a

{glow) scoop

Report by Mike Nichalls

Pictures by Howard Barlow

fiot day, (ool crowd. Dub rock.
= Northern Camtval, the
weekend’s other event. Black and
white peace and unity not only
charaeterized Saturday afternoon's
free concert in Alexandra Park,

Punk

but also the preceding

rally’”” at Strangeways, where the
men {n blue clocked the attendance

At 20,000

The Anti - Nazi League's intention
was to put on a massive show of
nst the Front. Rock
acism were
concerned about putting on a bloody
good gig. Both succeeded, and lf you
don’t agree, alors, you just didn‘t

strength a
Against

deserve to be there, mate

But chronologically speaking,
there's Thursday night's '‘rehear-
sal” to consider, so - called because
that's the only way the red tape
merchants would allow 1t to go ahead
- the result of some bi - election or
other going on down the road

First, on. The Smirks, capitalized
on the rehearsa) loop - hole when
they enquired why so many had
turned up to their practice session.

In between the constant
wisecracks like ‘“‘“Whose turn is it to
make the coffee?’’ and “‘how about
jolning us in Rock against John
Travolta, they even managed the

Tndt

racist posftion

“*political
through the

Deeply Vale.

more

numbers

wWar on his

‘Fool’ | down'

occasional difty, !
{Appropriate)

vou are, lads)

Contrary

‘Up eh up’ (here
comes Johnny reggae), ‘OK UK" (of
course) and the next single, (There |
‘Rosemary’.
Symptomatic of all this fine frivolity
was the galiows rope dangling black
humouredly over their heads and
the sudden outbreak of Smirksdanc-
ing, with guitarist Nell doubling as
director of choreography.
to popular

contrasting

mis-

conception. G P and the Rumour
not ustng,

\As Graham told me afterwards in a

exclusive Interview
“‘Racism’s a bad thing — and so's

Cleaver's essays as a title tb one of
his own songs may be considered
further testimony to Parker's anti -

Donning an acoustig,
thrust the band into ‘“Thunder and
rain, his rasping vocals crystal clear

speclally lald on for the weekend by

The shrouded mysogeny continued
with ‘Love gets you twisted’ before
the diminutlve one suggested
““turning the rehearsalinto a gig and
going searchin’
‘FOOL'S GOLD' *',
abetted by the Brass Monkey horn
section. Then came a ctuster of new
‘Saturday night is dead',
‘Walting for the UFOs’ and ‘Passion
is no ordinary worad’
manufactured / It ain't just another
sound that you hear at night

On to 'The heal in Harlem’, a
veritable tour de
evening humidity at its peak, the
midges biting vigorously and the
whole band positively steaming —
Good ole Brinsley Schwartz waging

Andrews. running the gauntlet down
the keyboards and then Parker
himself, rightly ripping off both axe
and jacket for ‘Tear your playhouse
By now momentum was
gathering furlously and adrenalin
gushing as all hands aggressively
shot skyward for a rousing ‘Hey,
Lord’ before the heart - feit harp -
blowing 'Heat treatment’,

In the past Parker has been
panned for lacking control.
with ignoring pacing his set by

numbers, he loses that vital element
of tenslon which characterized, say

the recent Bowie concerts. Taken
alongside the frantic blood and fire
oltmax of Souj ghoes’, this argument
One hax (o
accept that unbridled enthusinam
and frenzy DEFINE any Puarker
gig. And the Rumour, {t goes without
saying. rupport him to the hilt, on top
of being an excellent band in their
own right.

Time for one more, with, what
efse?, ‘Hold Back The Night', which
they just about managed, of course,
since the sun was stll beaming

00N

the rehearsal
pre-Blackbushe run.

- of - the week

Graham

remarkable P A

a

for — eh? —

ajded and

“Tt ain’t

force. Cue:

tremolo arm, Bob

That

faster with slower

after midday

masaive
Moeley's Blackshlrts.

First on were Exodus, a mult -
racial septet who follow the Steel
Pulse ethlc of side -
Rastafarianism on the grounds that
they are 'English Black Boys', to
quote the title of their deflnitlve
number. Although the Exodus sound
embraces both soul and rock, thls in
effecl tends to be the surface layerof
a roots - reggae base. Still largely
unknown, they are well
investigating

China Street are further Into
reggae per sel than Exodus, having
spent the last stx of their 18 - month
existence coming to terms with
producing authentic dub., Thelr
quallty musiclanship steps
years of experience, each member
having playing Individually in
blues, rock and jazz outfits of one
form or another
have strength to match, the subject -
matter of Martin Plikington's words
ranging from gutter press
sensationalism (‘Cambridge rapist’)
to ecological problems (*Windscale')
to ‘Carnival’, speclally, written for
the day's event. The fact that they
have been 'adopted’ by Steel Pulse,
in as much as they spend much
gigeing time supporting Britain's
premier home - grown reggae, band,
speaks for itself.
Whether it was a case of shrewd

loses validity,

for the big day itself. where soon
the multitude
assembled outside Strangeways
nick. The particular site was chosen
not only because it i1s an N.F
stronghold butl also because it was
the scene of the last biggest anti -
fascist demonstration 40 years ago
when the Jewlsh community staged
fight back against

stepping

worth

Lyrically, they

any idea that that was just u warm - | thinly as the 5000 - odd troops
up' Using ‘Soul an ice’, one of | trundled home
Black Power writer Eldridge Thankfully, the sun re . emerged 3, .z cocks on stage

China Street

concermed

wotld net have

meniion

Best up were

from | none being post

{ike the ever

As

cross -

billing or il was simply fortultous,
appeared after
Burzeocks, the afternoon’s major
attraction, at least as far as the
predominantly white contingent was
In other words, if the
crowd had had to walt any longer for
Salford’s favourite sons, not only
would the security boys have had a
harder job reconstructing the fence
around the stage, but China Street,

deservedly good response.

Typlcally scruffy and unshaven,
sardonic but good - humoured, the
descendant of Percy Bysshe (or so
he once trled have me believe)
deadpanned his group through all
the obligatory classles,
two songs
torthcoming ‘Love Bltes' album —
‘Falling in love with someone I
shouidn't’ and ‘Nothing Left’

metronomic ‘Pulsebeat’, '‘Break-
down’, ‘Autonomy’

compositions which leaves me with
some misgivings about the chap
Stll, if not exactly charismatic, he
has plenty of on - stage charm and
with a guitarist and co - songwriter
improving Steve
Diggle, Buzzcocks should manage to
keep their headsabove water,
Which feaves us with Steel Pulse.
Black Brummies
surprising that thelr rock 'n’ reggae
over should reflect
compromise their background has
caused them to epitomlise. Rastas
might be wary of them, but having
been born in Handsworth they can
hardly be expected to reminisce | with thanks tooneand all.

received their

not to
from the

John Maher's
and 'Boredom’,
Devoto Shelley

rippling

it is not

the

delighted their fans,
harmonies and Selwyn Brown's

G ham Parker

about Trenchtown or defy Haile
Selassie

Suffice to say,
‘Handsworlh Revolution’,
Agalnst Racism' and ‘Prodigal Son’

‘Callieman’,
‘Rock

their vocal

xeyboards in particular

producing a joyful sound which was
atone with the Carnival atmosphere
asawhole,

On Ku Klux Klan they were joined
by China Street, Exodus and man of
the moment Steve Diggle for an
amusingly dlssolute jam The
audience came in, too, for a grand
finale chant of ‘‘Black, White, U
nite’’ - The Icing on a well - mixed
cake of political intent and musical
good vibes.
exercise,

The object of the
a misslon accomplished,

Personal

ANYONE INTO rock,
punk eic. who would like
to meet others with the
same Interest Possibly
forming a club, — Please
contael me SAE
Liverpool area. — Box No

1882,

ENORMOUS MALE, 21,
average helght, stim,
athletlc, seeks humourous
glel tnto Reggae |if
possible, for fun. No
colour bar. Will also
write — Box No 1690
ATTRACTIVE AFFEC
TIONATE but shy sensi-
tive lonely male,. 27, seeks
affectionate loving broad-
minded giritriend, 17-30,
interests travel. cinema,
musie. Jimi Hendrix,
John Lennon, photo sent
yours apprectated Read-
tng or London areas
Box No 1689,

WHITE GUY, 20, seeks
coloured giris for pen-
friends and romance,
photo please, — Box No
1687

i s udd boong by
1Irodace

i

18M).
28 Ahismdun Road. § .
" i atand. ik Wa

DATING CON-
FIDENTIAL, offers the
most comprehensive in-
troduction service avail-

able for all ages
nationwide Free
detatls: Dating Con-

fidential (Dept RD/8), 44
Earls Court Road, Lon-
don WA,

NATIONWIDE FE-
MALE, only contactslong
standing service. — Send

SAE on stamp to
‘Ariadne’”’, The Golden
Wheel, Liverpool, L15

3HT

PENFRIEND MAGA-
ZINE for all age groups.
Onty 50p fortnightly (pay
after receiving 8)
Write, Leisure Times
(RN28), Chorley, Lancs
GUY, 28, seeks girlfriend,
East London, for lasting
friendshlp Box No
1664

ELO FANS wanted for
penfriends. — SAE Muslc
Fans Chlub, 10 Charlton
Road, Tetbury, Glos
FTERRY SPARKES, 30,
Melbourne Strect West,
Gloucester. Looking for
single glrifriend, slim,
middie twenties, near If
possible.

FREE dnting service —
1,000's of satisfied people.
Join ‘em' — Send letters
describing yourselves
{4+SAE) to. 18 Woden
Road East. Wednesbury,
W Midlands WS10 0RG.
SHY LAD, 17, seeks shy
giri for gigs. etc Into
TRB, Jam., XTC. Rock
against Racism in South
London area. Jerlt
Hutchin, 5 Milford Grove,

STEVE, 24, easy going,
not bad looking, but
rather qutet, seeks
sincere girifriend, SE
England 101 Eigar
Avenue, Surbiton, Surrey
KT59J8S.

DOVELINC PARTNERS
catalogue, select your
own partners and pen-
friends For free
sample photos, SAE. A16,
PO Box 100, Haywards
Heath, Sussex

JANE SCOTT genuine
friends. introductions op-
poslte sex, with sincerity
and thoughtfulness, De-
talls free. — Stamp, o
Jane Scott, 3/RM, North
Street. Quadrant, Bright-
sn, Sussex BN1 3GS
WORLDWIDE PEN-
FRIENDS. 51,000 mem-
bers in 141 countries,
SAE detalls, IPCR, 39a
Hatherlelgh Road, Ruls-
1ip Manor, Mtddlesex.
BOY. 18, thoughtful,
caring, wants girlfriend,
music - loving girlfriend,
young. intelligent, pretty,
lasting and deep reiation-
ship, must be happy and
understanding. Oxford-
shire. — Box No. 1885.
FLYING SAUCERS, in-
formation, news, meet-
ings, skywatches, photos,
bookllsts, T-shirts.
British UFO Soclety, sae
details: 47 Belsize
Square, London. NW3.
FOR FREE LIST of pen
pals, send stamped
addressed envelope to
Worldwide Friendship
Club, 48 Cemetery Road,
Denton. Manchester
{Stateage).

CARMEL. LOVE and
kisses on your 18th from
vour halry monster. love
Chris. XX.

Records For Sale

OLDIES 19858-1876 from
20p — SAE for list: 37 St
Margaret's Avenue, Hor-

Button SM14 EPSY.

sforth, Leeds.

AUCTION STANDELLS
creation, Who, Kinks,
Qliff Richard, Shadows,
GCods Many more.
overseas welcome, send
SAE for lists — Box No
1891

RETURNABLE SIN.
GLES: singles "‘on
approval', keep what you
want, return the rest. All
UK + USA labels
available, must for DJ's,
collectors + traders
Detalils SAE box No 1694,

SOUL COLLECTORS,
rare singles, disco
sounds. — SAE, 124
Towcester Road, North-
ampton
FREE SINGLE with
every order, LP's at
amazing prices from my
own collection. 10cc,
Queen, Eagles, Elton,
ete. Also ploneer PL1120
deck and music papers
73/78 SAE J.
Melhulsh, 7 Bargates,
Leomlinster, Here-
fordshire
DUSTY, CLIFF, Elvis,
Walker Brothers, Cilla,
rare magazine articles —
please speclfy, also
extensive pop soul
record list. — SAE Bob
{RM). 14 Beresford Road,
Oxton. Birkenhead, Mer-
seyside.
LP'S FROM B(p, singles
from10p. — Large SAE to
Janet Johnstone,  Shaw
Court, Erskine, Renfrew-
shire.
JEFF BECK, Truth,
absolutely mint, €8, EMI.
Horsham 3592,
SECOND SALE of singles
all under 50p, also send
your record wants, send
large SAE for lists
Tony, 61 Balfour Street,
Hanley 8.0.T_, Statfs ST1
R

Q
75 SINGLES, all Qe
Richard, ailso 20 LP’'s,
Ciff Richard, plus 10
EP's Clff Richard.
Send SAE to R. Risk, 20
Dunbard Qlose, Lordshill,
Soton for lists.

ROD STEWART | Faces
dishevelment flexi disco
also Alice Cooper lim-
ousine, collectors items,
highest offer secures
SAE Pete. 40 Langdale
Road. Liverpool 15

CLIFF, DON'T stop me
now: P.J. Proby, Phe-
nomenen, Enigma, Move,
lookin® On, (Fly) LPs,

offers — 108 Plnkneys
Road, Maldenhead,
Berks

MOTORS. 12in. Blue
vinyl, mint conditlon,
offers. — SAE Keilth

Sherman, 543 Staines
Road, Hounslow, Middx.
STOP! GO no further. If
it's oldies you're after we
are the people you're
looking for. We have been
in the Mail Order
business now for nearly 10
vears. There is only one
way to do that, sefl the
right ttles, at the right
price, at the right speed!
Our catalogue lists
around 2,000 titles from
1856-1876, malnly from the
top §0 and some that
didn‘t make It which are
gold today. 1,000's mofe
on site. They include
Soul, Rock, Tamla, Pop.
Reggae and mid stream
artists. So i{ you've never
had a catalogue (no
charge) from us, just
send an SAE. If you have,
how about an up to date
one. — Ring, write or call
Cheryl, The Diskery.
88/87 (Top Floor), West-
ern Road, Hove, Bright-
on. Tel' 722034,
GOLDEN OLDIES. 45's /
EP's LP's Large
SAE, TSM Records, 220
Victoria Road West,
Qleveleys, Btackpool
PASTBLASTERS! AL-
WAYS 1,000's of Rock.
Soulp Pop. Tamla.
SAE: 24 Southwalk,
Middleton, Sussex.
FREE RECORDS with
each order Rock., Pop,
Tamla. — Large SAE:

100 Archers Road,
Eastleigh. Hampshire.

EX - TOP THIRTY
RECORDS (1960-78) from
12'4p. Nearly 2,000 titles.
Most major stars, -
SAE' List, Dept H8 82,
Vandyke Street, Liver-
pool LB &RT
RECORD FEINDEING
service Those who want
and can't find, thousands
In stock. will get if not,
any artist, any records,
just jot down those you
need and send with SAE
Don. 137 Southend
Road. Wickford, Essex
LPs FROM 20p, 455 from
5p. — Large SAE, Pat, 24
Beaufort, Blackpool

Wanted

TRADE YOUR faves for
Dr Hook Box No 1888.

INFO, CONCERT pics,
programmes, ples, cut-
tings. records, auto-
graphs, fan club relics.
An®thing on Andy Fair-
weather - Low, Amen
Corner, Fairweather. Ar-
ticles on individual
members — Andy Fair.
weather Low, Alan
Jones, Blue Weaver,
Cllve Taylor, Dennis
Bryon. Mike Smith, Nefl
Jones. Welcomed. Write
stating price. condition.
Box Number 1884.

STONES MONTHLIES

anything on Brian Jones,

Your price paid.

Marcla Macdonald Box

SLS?S Ogunquit Malne @807
A

JOHN PEEL sessions.
Tapes of Peel and other
U.K Broadcast appear-
ances by groups of all
genres from mid 1960°'s to
present. Will trade tapes
ofU 8 Broadcasts Long
lists to: Pat Daly 5005
Larkin Road, Houston,
Texas TT007U. 8. A

ELVIS PRESLEY slides
wanted. — Detaiis Box

Musicians Wanted

TWO SLIM, good looking
chics wanted, bassist and
fead for new wave type
band. beginners wel-
come. Coventry area.
Phone 503042 afternoon
between 2. 00and 4. 00,

Situations Vacant

LYRIC WRITERS re-
quired by recording
company Detalls
{SAE), 30 Sneyd Halt
Road, Bloxwich, Stafford-
shire

Musical Services

POEMS WANTED.
Detalls of special offer
from New Horizon, Dept

RM. 5 Victoria Drive,
Bognor Regis

LYRICS WANTED by
music publishing house —
11 8t Albans Avenue,
London W4
Penfriends .

DAVID ESSEX fans
wanted trom Scotland 18
and over. Write imme-
diately. Liz 9 Beaumont
Tce B/Ferry Dundes,
Scotland

Situations Required

EXPERIENCED DJ re-
quires ciub work fia

London, 5 days a "
Cali John on 01 \m

No 1874.

office hours.
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DJ Jingles

Songwriting

SONOVYON SUPERB
quality custom |unnnvox

ngles — the real thing —
n"'n( ﬂ;l’; modulator or tube
effect — SAE for details
of 30p for sample cassetle

- tapetrix  Alfasounds 18
Fairway Alenue, Brook-
lands, Manchester 081 .
249 RNOS,

1,580 JINGLES. 6 - x (80
£5.50p Keytape., P.O

Box 3, Tamworth, B77
DR,

“TOP CASH paid for your
unwantedicassettes. Send
l1sts to: Dept R, 17 Jessel
Drive hton, Essex. ™
FORMAT 8. Great new
disco  jingle sets from
Roger Squire Studio
Telephone 01 - 722 8111

For Hire

DISCO EQUIPMENT,

PA systems, sound io
ight units reasonable
rate. Newham Audio

,01- 534 4084,

Records Wanted

SINGLES WANTED for
.sh send sae with list to
Jave Banks 36 Spital

Lane, Chesterfield

CARPENTERS LIVE in

Japan album ring 508 8016

after five

SINGLES 45's Garden of
Eden, Friendiy per-
suasion Theresa of the
Roses, Green Door,
forgotten dreams, Around
the Worid, Yes Tonight
Jesephine, Start Movin’,
Freight Train, Mister
Wonderful. Dave Cooper,
Alwyn®’, Winsor Road,
Winsor mnear South-

ampton.

DEL SHANNON LP's
anted — The Following
Del Shannon stngs Hank

Williams. 1661 seconds

with Del Shannon. total

mmitment, further ad-
enlures Charles West-
ver, Must be mint phone
siness hours David
jussett. Bedworth @203
312307

Mobile Discos

ROHAR ROADSHOW
anyime anywhere 0664
67586
SOUND’S ALRIGHT Dis-
for your private
ction Derby area only

6531
LES LEWIS 01-524 4976""
DANCING MACHINE —
“leveland 0842 240254
MALCY B DISOO SHOW.
91-303 2232

A GIFY FOR
SONGWRITERS
THE POETS’ &
SONGWRITERS'
RHYMING GUIDE
incorporuting the umique
Thusovres of Rhyming
Patterns
Not  juat 8 Whyming
Oictronary, ar even o Guide
Book, but & complste rune
down on the ent of venitying
and songwriting
The idesl presest for your
songwrites friends From
bookehops. prics 100 or. in
case of difficutry dicwct from
the publahers st 100 plus 20
penceP & P
NEW MORIZON
PUBLISHERS
5 Victoria Drive
Bognor Regis

For Sale

FOOTRALL PATCHES,
80p plus SAE Liverpool
Forest. 58 lee Rond,
Chatham. Kent.

DAVID BOWIE at Earls
Court, four eolour photos’
only £3a sel. Size 7 x5, —
R, Qeaver. Actacon, The
Green, Wingham, Canler-
bury, Kent

ROD STEWART Pilcs,
cutlings. SAE Miss
Bucknale, 44 Maidstone
Road. Lowestoft, Suffolk.
BOLAN / T. REX
Badges. T-shirts, etc,
SAR The Groover, §
Stronsey Street. Germis
ton, Glasgow
AUTOGRAPII MAU-
RICE Gibb offers SAE
Roy McGregor, 80 North-
inch Street, Whilelnch,
Glasgow

QUEEN. BOWIF, Sab-
bath, Coverdale, Gillan,
BOC. Fantastic new
colour concert photo-
Braphs. Also Rainbow,
Purple, Pal, Genesis,
Yes, Blondie, Lizzy, Quo,

Clash. Stranglers, Ad-
verts. Jam/TRB, Ra
mones.  ete., only 35p

each. £3 for 10, Send SAE
for list to: Alan Perry, 23
Heath Drive, Upton
Wirral, Merseyside
PUNK T-shirts — Destroy
Filth Adverts

Sound Equipment

RADIO CASSETTE
recorder good condition
£50 ono. Stereo unit, amp

and speakers, good
condition £60 ono. — 883
3008 after 6pm

Fan Clubs

PLEASE, ADDRESS of

the Linda Ronstadl fan
club. thank you Mr D.
Amold, . 0.1

1.&.1
NEW BONEY M fan club
8.A E. for detatls: 42

Barrington Drive, Wash-
ington. NE 38 7TRD.
LENA ZAVARONI] Fan
Club. — SAE for details,
20 Silfield Road, Wy-
mondham. Norfolk, NR18
BAY

GENESIS INFORMA-
TION. — Send SAE for
detalls to 11, Jameson
lodge. 58 Shepherds Hill,
London N6 5RW,
BARRY MANILOW.
Send SAE to Cyndi. 47
Temple Road, Croydon,
Surrey CRO1HU.

e ——
PLEASE NOTE

Clash —~ XTC — Bqueeze
Sham 69 (Blood-
stalned). Smail, medium,
large £2 plus 25p p & p
Stuart Reynolds, 36A
Thornhill Road, Rastrick,
Brighouse, Yorkshire.
DIRECT FROM JA-
PAN!!! Fantastie movie
star hooks'' Packed with
colour and black - white
glossy pictures Many
rare pictures. Many rare
unpublished shots !
ELVIS PRESLEY'!
JAMES DEAN'' MON-
ROE!'' CLINT EAST-
WOOD!! 007'! BRUCE
LEE., Bogart, Redford,
Garbo, Streisand, Bardot,
Dietrich. McQueen, 1920s
stars plus many others,
Send 20p plus sae for
illustrated lists (Trade
enquiries also welcome):
SIP, 28 Woodstock Road,
London. N4 3EX

LIVE COLOUR ROCK
PHOTOS, QUALITY
SHOTS AND QUICKEST
SERVICE AROUND.
BANDS AVAILABLE,
BOWIE USA, '78, NEW
1LIZZY. SABBATH, New
Tubes. Parker, Miles,
Queen. Abba, Ramones,
Oyster Cult, new Ron-
stadt. Quo Kiss Zeppelin,
Genesis, Purple, Black-
more. Dylan, ELO, Yes,
Lizzy. Floyd, ELP,
Eagles. Fleetwoods,
Bagrial, Patti Stones,
Stewart, Who, Wings,
Ferry + 50 more. — Send
sae for free catalogue and
proofs + 25p for sample
print (If required) listing
vour interests, Dick
Wallis Photography, 159,
Hamilton Road, London,

SE2795SW

and SAE Misn 8,
Ferriday. 104 Stockton
Road, Hartlepon), Cleye-
lang
MARC ROLAN, Inst gig,
Portsmouth, 1977, set ‘of
four large Tn x 6in.
colour photos in card:
boird friames, only 4
From $2 Flinders, 5 Main
Strect. Stanton by Dale,
tkeston, Derbys
SLADE, SLADE. Siade,
for only (3 75 mset of 15
super glossy 5in x 3%in
colour photon at tLhe||
Hammeramilh Odeon,
1978 From 8§
Flinders, % Main Street,
Stanton by Dale, llkeston,
Derbys
GENESIS T - SUIRTS,
posters, badges, etc
Sae to 11, Jameson Lodge,
58, Bhepherds HIili
f.ondon NG SRW.
JOKER’'S CORNER,
stink bombs. pepper,|
bubble gum, black face!
soap, cigarette bangers,
exploding matches.|
ScArs. warts, blood,
itehing. sneezing powder,
saucy novelties, posters
Send sae for long list
and free gifts to Dept RM,

187. Winchester Road,
Bristol BS43NJ !
STRANGLERS T-
SHIRT. Green lettering
screenprinted on best
quality black t-shirt
8/m/1 2 80 Eddie Bull
Enterprises 58 Monks
Road, Lincoln

COLOUR ROCK photos,
set of 10£3. 30, new Queen,
Lizzy, Sabbath, Tubes,
Abba. Oyster, Cult,
Blondle, Stranglers, Quo,
Van Halen. Rush, Gen-
esis, New Bowte, Dylan,
ELO Runaways. Kiss,
Patti Smith Stones, plus
hundreds more. Posters
L1, 10 ptus 25p poslage — 3
diff Btondle, Abba,
Farrah. Cheryl Ladd,
Otivia. and Travoita|
{Grease) Tom Roblnson,
Stranglers. Bolan, Dylan,
Sabbath. Genesis, live,
Yes. New Bowie, New
Angels, ELO. Lizzy.8deff

t
-

DIRRIE HARRT £7.10

CONCERT
- PROTOS
HIW /1SS UVE £1,10 GURR
DEBBIE RARRY
o LIATHER waisy sawps | 3UPRE R ORRS
(Mole size) 70p inc) php. SABBATH
Quo, Sabbath, Blendie, Kiss, £3.40 (Inc) SET
Queen, Farrah, Stranglers,
- RAVOLTA Ne, 1€1.10
Four Glosey 10v8| LY
B/W Photos NEW POSTERS £1.10
£3$€7 (Inch) JORNNY ROTTEN
OLIVIAN J RATE BUSH
DEBBIE K PARTON - DRURY

CHERYL LADD No 3
BLUE NEGLIGEE

£1.10

\_

OLIVIA N, JORN

TRAYDLYA DANCING
£1.10

NEW DEBBIE RARRY No. 3 £1.10

-

OLIVIA (3) £1

worease g0 f

Elvis New Queen,
Quatro, Runaways, Quo,

Bardot. SAE for lists of
hundreds of poslers,
books. photos, T-shirts
badges. patches, wrist
bands. Harlequin, 68 5i.
Pelersgate, Stockport,
Cheshire

ELVIS PRESLEY gen

"’CARDS &

22 MOOR STREET, BIRMINGHAM 4

Add 2Z5p post/phg for up to 2 posters
Sp + each furthn poster

POSTERS"’

TRAVOLTA (No. §) EV.10

HEW SUPER CHERTL LADD
(No. 6)£1.30

PIC SPECIAL

£1.10

® STILL AVAILABLE £1.10 FACH: New Chorlles Angels Nos. | & 2, Queen, Seturday Night Fever,
/A, Genesis, Tes, Ruinbow, New Lizzy, Bvls Gl
1.2, 3, Enforcer, Fonz Red, Rochy
tyn Wagner No, 3, Cheryl Yeigh, Stranglers, Casablanca Film Poster.

Choryl

No. 1 also No. 2 with girl,

Ladd No. 2, Hot Pants, New Bowie, Ferroh C
Blues, Kiss on Blkes, Who, Poldark, Baretta, Linds Ronstedt Nos.

uine dollar blills £4 each
three for £11. or SAE for
detalls. David Charker
20 Elmvale Drive, Hutton,
Weston Super Mare,
Avon

Special Notices

BRIAN MAY ‘“‘happy
birthday'" you'll never
walk alone. Love and
kisses always. Diane and
Julle. Widnes, Mersey-
side

BOOTLEG
ALBUMS
IS ILLEGAL

Rates and Conditions

Undes the hoadings

SOUND EQUIPMENT.

FAN CLUBS PEN FRIENDS. SITUATIONS VACANT
HECORDS FOR BALE. 15 ¢+ (UMENTS FOR SALE.

#nd gther prvate snnouncements 8p per word

]

MIRROR

ANYONE INTERESTED
forming London Soul funk
club visiting discos, lNve
bands etc. . or helplng run
mobile disco please write
enclosing SAE. Pete Box
Number 1683

ROCK 'N® ROLL RULES!
Surrey Branch of the
Vintage Rock 'n’ Roll
Appreciation Soclety
starting soon — officlal

We would like to discover
{he degree of interest in
Surrey and surrounding
areas. If interested,
please send SAE to Miss
Jo Clist, 3 Boundary
Road. Wallington, Sur-
rey

1enclose a cheque/postal order for .

ALL SMALL ADS MUST BE STRICTLY PRE-PAID

LOOK THIS
SPACE IS
FOR SALE

" Roger Squire Studios

RADIO AUDITION TAPES: RADIO COURSES

COMPREHENSIVE JINGLES SERVICE - ACCAPELLAS
55 Charlbert St,London,NWB 6JN. Tel. 01-722 8111,

10 cover the cost maderpayable 1o RECORD

SMALLS — order form & advertisement rates

THESALEOF !

PLEASE PUBLISH my advertisement under the heading
insertion{s) commencing Issued dated

tor

e Ll LD

L

. heac

CHRIS'S DISCO. Lea T e e mo R AT UITION
mington Spa 35033 To make sure | ricoronc —
REDCOATS"”, = 01 - 998 your #nd other ttade anmauncements 10p per word 11
452 ! v

BEYON A = TRADE ADVERTISEMENTS 4
HOADSHOW. — o1 30 advertisement | e ay neidng 105 per wors } .
A7 . . h & =1

! ed on Aftee first two, '

MARBLE ARCH Dis- 1y PUbhs au:u:mnmmweﬁuo-wwmu ¢ dl
cotheques. — Ken 01328 time please | " """ H 4
KEITH LAYTON o state Record Atlow twe words plus 400 sarvice fee l

521232 - label f SEMI OISPLAY advertaing [ 1

akurmn inch
DAVE JANSEN. — Tel. pbeLeT:any, T | Neme . L rRY. S - |
2,""“'30 albums you wish | seesoscounts |
ar?yl::i g o to Se" ;: :a?]-.“\:vlr:v‘u i Address . . cenedeceiaes . 43 - iyl I
n, L or — . . 3
aeuﬁekgl hge:us) Hed ¢ JO% for:26 Snaanions | Name and address when included in advert must be paid tor.
w.,s“"“ VES. —.1 17% for 82 s | .Sandcompleted form to: Small Ads Dept. M, RECORD MIRROR. 40 Long Acre, London WC2
8%, 01  ogs . rve the nght to withdrew .
.. ot om osomen | | _Record Mirror for thebestresults _ _ _ _ _ __ _ ___ __ _
e — R
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RADIO

E QOGIE OOGLE. Tastw Ot Honey Capivo! J
CARRY ON WAYWARD SON_Kermss Kirghos |
COLD AS ICE, Faseigner Werner Bros
COME BACK & FINISH WIHAT YOU STARTEOD. Gladvs Knight & The Pips
Buddah
DANCING IN THE CTTY, Marsholl. Hom Warnes Bros
OON T LET ME DOWSN AGAIN. Buckinghen - Nicks Polydor
6705, City Bov Vertigo
M, Swely Don MCA .
FOREVER AUTUMA, Justin Hayward cas [ - 1
v s ¥ | | SWANSEA |
HOW CAN THIS BE LOVE? Anttrow Gold Warner Bros r . :
S THIS A LOVE THING Ravdio Anst —
IT'S THE SAME OLD SONG KC & The Sunshine Band HIT PICKS
1'VE HAD ENOUGHM, Wings Pariophone Dave Bowen: STEPPIN' IN A SLIDE ZONE, Moody Bluas Deccs
WANNA B8€ YOUR BOYFRIEND, The Rubinoos Berserkley Coln Mamon: SLOW TRAIN TO PARADISE, Tavares Capttol
L¥E'S BEEN GOOO, Joe Wahh Asylum Jon Hewkina: | WANNA BE YOUR BDYFRIEND, Rubincos Baserkiny
MXE CLOCKWORK, Boomtown Rats Ensgyn Stuart Freeman: IT'S THE SAME OLD SONG, K. C. & Tho Sunshine Band TK
LOVE'S IN YOU, Georglo & Chris Cams Phit Foihergil: 123 KIND OF LOVE, Wild Cherry Epic
MAGIC MIND, Earth Wind & cBS Mike Henner: BABY S5TOP CRYIN', Bob Dylan CBS
MOVIN' OUT, ANTHONY S SONG, By Joel C8s
OM HONEY  Detegaton State ADD ONS,
RUN FOR HOME, Lindsiame Mercury BEST OF BOTH WORLDS, Robert Palmar \sland
SCOTS MACHINE, Voy age G PRODIGAL SON, Steel Pulse island
SHA LA LA LA LEE. Plastic Berrand Phonogram IS THIS A LOVE THING, Raydio Arista
SLOW TRAIN TO PARADISE, Tavares Capitol
STKY‘ Jackson Browne Asvium
SUBSTITUTE, Goun Carrare ! b o T iy s
THE MAN WITH THE CHILD IN HIS EVES, Kate Bush EMT RADIO - 2
THE RACE 1S ONE, Suss Quatro RAK " >
TOOK THE LAST TRAIN, Deved Gates Elektra i - s
a{s]sﬂ‘{:;&m‘r‘ma? 't‘),"un Philadebhia HIT PICKS o
. Rare Eai Prodical Mike Scott: AIN'T NOTHING e
WILO WEST HERO, Electric Light Orchestra Jet SONSAKEELE BRo ROy R
YOU LIGHT MY FIRE, Sheda 8 Devoton EMI Steve Hamillon: WHOOPS A DAISY, Humphrey Ocean Stift
YOU'RE ALL | NEED TO GET BY, Johnny Mathis & Deniece Willams ~ CBS Bill Torrance: RUN JOEY RUN, Billie Davis Magnet
YOU'RE THE ONE THAT | WANT, John Travoha & Olivia Newton John  Epic Mike Gowsr: I'M IN LOVE TOOAY, Boytrends United Artists
Brian Ford: | WANNA BE YOUR BOYFRIEND, Rubs
RECORDS OF THE WEEK Stapon Hit: SINCE YOU WENT AWAY EEIIlIe 'e':::«nsoos B”Jm
Dave Lee Travm: KISS YOU ALL OVER, Exile RAK ADD ONS: ]
Semon Bates: POOR OLD HORSE, Albion Band Hanes OEAR ANYONE, Maggie Moane DJM
Paut Bumert: PIECE OF THE ROCK, Mothers Finest Epic DON‘T CARE, Klark Kent Kryptone
Peter Powsll: BABY STOP CRYING, 8ob Dylan cBs SLOW TRAIN TO PARADISE, Tavares Capitol
Kud Jermen: IF THE KIDS ARE UNITED, Sham 63 Polydor IT'S ONLY MAKE BELIEVE, Child Ariola
‘ -
RADIO CiTY :
L du : RADIO TEES
HIT ACKS
Deve Lincoin: DON'T WANNA SAY GOOONIGHT, Kandidate Rak ADD ONS:
Nomman Thomss: | DON'T WANNA GO, Joey Travolta RCA YOU'RE ALL | NEED TO GET BY, Johnny Mathls / Deniece Williams €8S
Roger Blvth: SINCE YOU WENT AWAY, Elkie Brooks ABM IT'S THE SAME OLD SONG, K C. & The Sunshine Band TK
Phi Eason. BABY STOP CRYIN', Bob Ovian c8s L.OVE BREAKDOWN, Barbra Stretsand cBs
UNDER THE BROADWALK, Turley Richards Epic
ADD ONS BABY [T'S YOU, Racey AAK
IT'S A CRYING SHAME, Gayle McCommick ABC £M, Steety Dan MCA
SLOW TRAIN TO PARADISE. Tavares Capitol COPACABANA, Barry Manitow Arsta
BABYIT'S YOU, Racey RAK COLD AS ICE, Foreigner Atlantic
STAY, Jackwon Browne Asylum
FOREVER AUTUMN, Justin Hayward cBs
wg.sl. YOU STILL LOVE ME TOMORROW, Dave Mason cBsS
KISS YOU ALL OVER, Exile RAK
MY ANGEL BABY, Toby 8eau RCA B BC C K 1
123 KIND OF LOVE, Wild Cherry Epic BLA BHJRN
: HIT PICKS
Jude Bunker: STEPPIN' IN A SLIOE ZONE, Moody Blues Decca
R ADIO CLYD E Nige! Dyson. GROOVE WITH YOU, Isley Brothers Epic
RAob Salvidge: SA LA LA LEE, Plastic Bertrand vertgo
Kath Dutton. CLOSELY GUARDED SECRET, Dnttors Arista
HIT PICKS Phi Scort; CHANGES, Paradox Anola Hansa
Oave Marshell: SLOW TAAIN TO PARADISE, Tavares Capitol Trevor Hall: SINCE YOU WENT AWAY, Elkle Brooks ABM
Steve Jones. | REALLY WANT YOU HERE TONIGHT, MeisnerMesinerAsylum Pat Gibson: A ROSE HAS TO DIE, Dooleys GTO
Oougie Donnelly: BABY STOP CRYING, Bob Dylan cBS Gerald Jackson: SOMETHING MORE, Richard Myhill Mercury
Tim Stevers: MADONNA BLUE, liusion Island
Yom P-'Fv' OH | WANT YOU, J. Breen it
Richard Park: BEST OF BOTH WORLDS, Roben Palmer island
Bill Smithe: MAGIC MIND, Earth Wind and Fire €8s BBC HUMBERS‘DE
CURRENT CHOICE 4 AOSE HAS TO DIE, Doolevs GTO
ADD ONS.
GROOVE WITH YOU, Isikey Brothers Epic RECORDS OF THE WEEK
IT’S ONLY MAKE BELIEVE, Child Aricla Pam Gillard: ROMANZA, John Willlams Cube
COLD AS ICE, Foreigner Atantic John Howden: SINCE YOU WENT AWAY, Eikie Brooks AEM
YOU LIGHT MY FIRE, Sheda B Devoton EM!t Barry Stockdale: COPACABANA, Barry Manilow Arista
ROLL THE DICE, Steve Harley EMI
| > BW'! Y e g g AT
PRESENTER PICKS
HIT ACKS Rod Lucas: LOVE ON A SUMMER NIGHT, Sarenade Atlantic
John Paul: WHO ARE YOU, The Who Polvdor Tory Vatlence: PEOPLE ARE PEOPLE, Al Mathews Electnc
Trevor Campbelt: LITTLE DARLIN, The Flinations Casino Classkcs John Thurston: SINCE YOU WENT AWAY, Elkie Brooks ABM
Candy Devine: LOVIN’ LIVIN' AND GIVIN', D1ana Ross Motown Brian Faulkner: SINCE YOU WENT AWAY, Elkia Brooks ABM
Micheel aamnon: HARLEM, Baron LOH"U“W MAM Jimmy Mack; | REALLY WANT YOU HERE TONIGHT, Randy Meisner Ayslum
ADD ONS:
MEMORIES DON'T LEAVE LIKE PEOPLE DO, Patti Boulave Polydor - - — - — —
* WHERE WILL1 BE NOW, Chria East GTO BB C- U Lm ; i
1| WANNA BE YOUR BOYFRIEND, The Rubinoos Berserkley ¥ : =5
IT'S THE SAME OLD SONG, KC and the Sunshino 8and TX : 2 4 Ll 4
SLOW TRAIN TO PARAOISE. Tavares Capitol
DON‘T CARE, Klark Kent Kryptone :gg%‘g:_‘ ST n
AE, Burzcocks , Judie Tzuke “Rocket
LONENII MOSER GIVE ME A CALL, Raymond Froggatt Jet
SINCE YOU WENT AWAY, Elkle Brooks ABM
E =, = e ——r THE RACE IS ON, Suzie Quatro RAK
D IO YOU'RE ALL | NEED TO GET BY, Johnny Mathis / Deniece Williams cBs
“ P N DOUBLE FUN, Roben Palmer Island
_—y 2 -
HIT PICKS
Jukus X. Scragg. POPACABANA, Barmy Manilow Arista -
lsn Scot: | LOVE YOU, Umberto Yoz C8s
Mite Harlev. HAPPY TO BE WITH YOU, Jean Cam Philadeiphia y “
Peter Levy: BABY STOP CRYIN', Bob Dylan CBS a J
Stewart France SINCE YOU WENT AWAY, Elkie Brooks AE&M S
PENNINE PICK: ADD ONS: -
SLOW TRAIN TO PARADISE. Yeveres Capital 1 LOVE YOU (T) AMO}, Umberto Tozn cBs
SKATEBOARO OQUEEN, The Carvells Rocket
ADOD ONS. I'M IN LOVE, Dexter Wansel Philadelphia
SHEILA, Rosetra Stone Private Stock BABY STOP CRYING, Bob Dytan
STEPAN' IN A SLIOE ZONE. Moody Bues Decca DON'T LET ME SEE YOU CRY, Quint RCA
MAgScE HAS TO DIE, Dooleys GTO YOU MAKE ME HUNGRY FOR YOUR LOVING, Charles Aznavour. MaM
CROOVE IND. €arth Wind & Firs Evlc UNDER THE BROADWALK, Turfey Richards Epic
G ITH YOU, Igey Brothurs Epic CALL MY NAME, J. J. Barrte RCA
1835‘1%%’»3’&&"‘: LR b: Devosan EMI DANCE WITH YOU, White Plains PVK
YOU AND I, Rich J'_,,“:_‘“"'“' Unied Artists | REALLY WANT YOU HERE TONIGHT, Randy Meisner Asylum
Motown BACK TO SCHOOL, Andy Lioyd Asiola

ADD ONS
BEST OF BOTH WORLDS, Robert Paimaer
MY ANGEL BABY, Toby Beau

TWO TICKET S TO PARADISE. Eddbe Monev
WARM RIDE, Rare Earth

BABY STOP CRYIN', Bob Dvlan

| WANNA BE YOUR BOY FRIEND, Rubinoos

HIT PICKS
Brion Omy: IT'S ONLY MAKE BELIEVE, Chidd =

Carmolla McKenne: LOVE’SAIN YIOXU aGlo':n: & Ches g
an Calvert CONSCIOUS MAN, Joily Brothers

IP\:IS G:-g YOU'RE ALL | NEED TO GET BY, Johnny Mathss / O

Williarns

RADIO

HIT PICKS:

Chns Pollard: DEAR ANVOV:E F"'on&m

Nscky Jackson: RIDE, Rare Eant!

chnvchdsnln' LOVE WILL FIND A WAY, Pablo Cruiso
Andy Fornas; BABY STOP CRYING, 8ob Dylan

Chns Ryder. DISCO CRAZY, Josae Groen

Anton Oarby: MY ANGEL BABY, Toby Boau

Pearce: IT'S A CRYIN’ SHAME, Gavls McCormick AEC
;‘;c.:.;ldcl.:.whlin: STEPPIN' IN A SLIDE ZONE, Moody Blues [)-:c.
Dave Carsor: 123 KIND OF LOVE, Wild Cherry Eoic

LUXEMBOURG

BULLETS: £
DON'T WANNA SAY GOODNIGHT, Kandidate AK
MADONNA BLUE, lllusion Idand

BEAUTIFUL SUNDAY, Oaniel Boone Lightming
TALK, Dennis O'Brien Safan
DON'T LET ME DOWN AGAIN, Buckingham Nicks Polydor
POOR OLO HORSE, Albion Band Harvest
STUFF LIKE THAT, Quincey Jones ABM
MY ANGEL BABY, Toby Beau RCA
ROCKING BAND, Inteliegence Atlantic

MAKE LOVE TO THE MUSIC, Maria Mauldaur - Warner Brothers

POWER PLAY:

STEPPIN' IN A SLIDE ZONE, Moody Blues Dacca
TWIN SPIN:

KISS YOU ALL OVER. Extto RAK
ADD ONS:

FM, Steely Dan MCA
GROOVE WITH YOU, Isiey Brothers Epc
SLOW TRAIN TO PARADISE, Tavares Caoitol
BEST OF BOTH WORLDS, Roben Palmer istand
A ROSE HAS TO DIE, Dooleys GTO
STUFF LIKE THAT, Quincy Jones AGM

 RADIO ORWE

HIT PICKS:

Andy Archer BABY STOP CRYIN', Bob Dylan CBS
Keith Rogers: | WANNA BE YOUR BOYFRIEND, Rubincos Sogerkiey
Greg Bance: FILTHY RICH, Small Faces Adaatie
Bomard Mulhern: SOMEWHERE N THE NIGHT, Barry Mandow Ansta
Tony Vaience: PEOPLE ARE PEOPLE, Al Matthews Blectnc
Patrick Eada: LOVE IN YOU, Giorgio Oases
ADD ONS»

STEPPIN' IN A SLIDE ZONE, Moody Blues Decea
KISS YOU ALL OVER, Exlle RAK
SWEET RAIN, Dee Dee Bndgewaior Elektra
OH HONEY, Delegation Stare
123 KIND OF LOVE, Wild Cherry Epc
I'M IN LOVE, Dexter Wansel| Phitadeiphia

BBC MERSEYSIDE ]

PERSONAL PICKS:

Billy Butler | CAN'T WAIT ANY LONGER, Bill Anderson Ember

Jave Porter: AIN'T NOTHING GONNA KEEP ME FROM YOU, Terry de Sario
G

cas

Ferry Lannaine: OH HONEY, Delegation
Phil Ross: BABY STOP CRYING, Bob Dyian

HIT PICKS J

Keith Skues: STEPPIN’ IN A SLIOE Z0NE, Moody Blues
Roger Mottat: NORTHERN LIGHTS, Renaissance
Johnny Moren: HAPPY TO BE WITH YOU, Jsan Carn
Colin Slade: | WANNA BE YOUR BOYFRIEND, Rubinoos
Ray Stewart: SLOW TRAIN TO PARAOISE, Tovares

Bill Croder: A ROSE HAS TO DIE, Dooleys




