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Trade Backs EMI Gets New Clout 
Certification 
Delay Move With Paramount Deal 

By IRV LICHTMAN 
NEW YORK -Though it ends the era of 

"instant" gold or platinum LPs. the decision 
by the board of directors of the Recording In- 
dustry Assn. of America to delay awards ceni- 
fication fora minimum of four months follow - 
mg product release is endorsed by various 
segments of the industry. 

Label executives in particular view the de- 
velopment as a boost to a more "realistic" new 
product releasing pattern. one in tune with 
present industry economics. 

The label association's board of directors y voted June 26 to delay making album and sin- 
gles awards only until product had been on the 
market for four months. beginning with prod- 
uct released on July I I Billboard July 7. 19791. 

The most positive factor, of course. is the 
(Continued on page 10) 

By ADAM WHITE 
NEW YORK -Two key factors emerge from 

the dramatic disclosure Tuesday (I0) that the 
Paramount Pictures subsidiary of giant Gulf& 
Western Industries is buying 50`F of EMI's 
worldwide music operations. 

The financial inplications -see story on page 9. 

First, the joint venture which the two firms 
will create as a result of the $154 million deal is 

expected to become a major force in the home 
entertainment industry of the '80s, as it evolves 
to embrace both records and video. 

DOUBLE YOUR PLEASURE WITH DANA GARDNER'S DEBUT LP, Its Taira 
Gardner at her best A new rema of her smash hit "Work That Body" and 
4 new tunes including "Parad sr Express" and When You Touch Me " 
Kenton Nia is writer/producer; Larry Levan is master mirer "TAANA 
GARDNER" is the first album pressed on 2.12" vinyls with extended mues 
for the fidelity minded on West End Records b Tapes WE 107 list price 
S8 98 tAdvertnemeWl 

Second. the sale signals that the British con- 
glomerate's financial position must this year 
have been far worse than previously thought. 
Although acquisition rumors were rife in 
Britain following EMI chairman Sir John 
Read's admission in May that second -half re- 
sults would go into the red -largely because of 
the music division's failing fortunes -few ob- 
servers there expected or anticipated last 
week's move. 

After all, first -half figures to Dec. 31 for 
EMI Music showed a 219 increase in profits to 

(Continued on page 66) 

Supertramp Conquers U.S. 
See Traffic Center Insert 

Club Spinners, Radio Play 
Highlight N.Y. Disco Forum 

By DICK NUSSER 
NEW YORK -The importance of 

both the disco DJ and radio in the 
continuing success of disco music 
highlighted the opening session of 
Billboard's International Disco Fo- 
rum VI which opened Thursday (12) 
at the New York Hilton. 

Keynoter Dick Kline, Polydor 
Records executive vice president. 

Disco Forum award winners story, 
see page 10. 

told the throng that as disco be- 

comes increasingly mass- marketed. 
radio plays a larger and larger role 

° but "both the club spinner and 

the consumer are going to have some 
kind of impact on what these sta- 
tions choose to play." The majority 

(Continued on page 86) 

Audio Cable N Plan 

Promotes New Disks 
By DOUG IIALL 

NEW YORK -Imagine a radio 
station that only played new record 
releases of new artists so labels could 
get the maximum exposure for their 
new product. 

Sound like a record promotion 
person's ultimate dream? It is sched- 
uled to becomea reality this fall if all 
goes well with what will be known as 

the Music Preview Network. 
Headed by former WYNY -FM 

New York program director Dennis 
Waters. the new service is not exactly 
a radio station. but an audio cable 
channel. which plans to start service 
in 25 markets serving a potential one 

(Continued on page )8) 

Earnings Up 
22 %, AFTRA 
Meet Hears 

By KIP KIRBY 
NASHVILLE -A dramatic 22% rise in 

recording monies earned by members of the 
American Federation of Television and Radio 
Artists during the past three years was revealed 
at the organization's national convention here. 

Delegates were informed that AFTRA 
phonograph recording monies earned by its 
members soared from 519,989,000 in 1976 to 
$24.373.000 through the end of 1978. Radio 
commercials brought in $18.926,000 in income 
for 1976. but by the end of 1978, totaled 
$26.418.000. 

Billboard has also learned that television 
commercials account for an earnings increase 
of 464 in the same three years while radio 
commercials revenue has skyrockted nearly 
40% for AFTRA members. 

(Continued on page ns) 

"A Night Al Studio S4" -The electrdying 2.recurd set includes the hottest 
hits from Donna Summer. Village People. Peaches d Herb. Chic. Cher. 

G.Q., Cheryl Lynn, Alicia Bridges, Dan Hartman, Musique, Voyage, Michael 
lager Band, Karen Young, Love d Nases, Patrick luvet D.0 LaRue and 
Instant Funk. An exclusive invitation into the glamour of the famous Studio 
54 from Casablanca Record and FilmWnsks (NBLP 271611 

(Aderrisement 

Ren 
_. n'Q,t1ut1ti 

PAUL'S `HEADLINES' BIGGEST LP TO DATE 
New York Hot off the presses, a new tabloid of songs fr.,m P 
singer /composers of our time, was announced this wee.t 
overwh lming_ "A sure hit destined to climb the charts" yr 

of ra programmers and retail buyers. 

..aAa, one of the most gifted 
lords. Reaction was 
,ion voiced by a myriad 

Ar11.3111. 
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ORIGINAL MOTION PICTURE SOUNDTRACK 
2 RECORD SET -AVAILABLE ON 

`MCA RECORDS 

Ow; 
4 

PAUL LE MAT CINDY WILLIAMS CANDY CLARK 
CHARLES MARTIN SMITH MACKENZIE PHILLIPS BO HOPKINS 
m and RON HOWARD 

LUCASFILM LTD PRODUCTION 

"MORE AMERICAN GRAFFITI" 
¡ PV EIo5ed on CIIOrOCleA Created by F A RTC); 'r .r-r ,E LUI_ AS antl GLORIA KATZ & WILLARD NUACK 

KAZANJIAN ";`;;,' e GEORGE LUCAS 
In., AUNi SAE PICTURE PANAVISiIN'R.(IRIO UNIVERSAL CITY STUDIOS ,INC ALIRIGNTS 
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General News 

--MCA Adds 3 Labels In Accelerated Drive 
LOS ANGELES -MCA Records 

has upped its six owned and /or dis- 
tributed labels to nine by adding 
Backstnrt, a pup Zabel headed by 
Danny Branson: LAX, an r &b /jau/ 
disco outlet headed by Steve (fold 
and Jerry Goldstein: and Songbird, a 

gospel label with Michael Ehnnan as 

its executive director. 
The expansion conies on the heels 

of MCA's recent termination of ap- 
proximately 30 persons. So on one 
hand MCA makes a positive, aggres- 
sive more to open new companies and 
on the other it cuts back its min ',tali. 

Backstreet, LAX and Songbird 
will all retain autonomous artistic 
and creative control of their produc- 
tion and operational schedules. 

While Backstreet and I..AX will be 

distributed by MCA Distribution 
Corp. worldwide, the LAX catalog 
with 12 different 60. .111 he distrib- 
uted by the company In the U.S. and 
Canada or Canada only depending 
on the product. The existing catalog. 
some formerly available on UA, in- 
cludes LP, by Eric Bunion. Jimmy 
Witherspoon, Robben Ford and War 
plus one Lee Oskar album. 

According to Bob Siner, MCA 
Records president, MCA is upping its 
merchandising staff, adding five 
product manager., to handle the new 
product flow from the three new la- 
bels as well as MCA titles. 

Iodate, four product managers 
have been hired. Steve Shapiro, Cory 
Richards, Ruth Carson and Jorge 
Martinez. "We began hiring product 

By JEAN WILLIAMS 

managers a while ago because we are 
aware of the labels we were adding," 
says Siner. 

Backstreet. which was nine months 
ill developing, marks Bransonn s entry 
into the record indnstn. In addition 
to his label, he continues to hold the 
post of executive director of Univer- 
sal City's Amphitheatre and he also is 
sire president. MCA Concerts Inc.. a 
newly forted division set up to pro- 
duce concerts in venues other than 
the Amphitheatre. 

The concert division's first prooduc. 

lion was the recent Bee Gees per- 
formance at Dodger Stadium here. 

In addition. Bramson and Back- 
street will be involved with Universal 
Pictures on the development of music 

related films and developing new art- 
ists for soundtracks. 

Bramson s first product will be re- 
leased in six weeks by Iwo acts. the 
Tears, an East Coast rock'n'roll band 
and British singer /songwriter Rob- 
bie Patton. Braman was executive 
producer on both projects. 

Coproducer: of the Tears, a Wash- 
ington, D.C., group. are Steven Soles 
and John Stronach. Patton, a vet- 
eran songwriter. was produced by 
Michael Verdick. Patton's tunes 
Rase been recorded by Elton John, 
Jinti Hendrix and Kiki Dee, among 
others. 

LAX's (:old notes that administra- 
tive and promotion persons will be 

added. On the other hand. Songbird 
has already begun its stalling. Along 

with Ehrman, who was an Moroi:, 
for MCA. Doug Corbin has been 

named director of promotions and 

product development and Chris 
Christian Is director of a &r. 

Backstreet will be an adjunct to 
MCA'+ own pop -oriented label. Sen. 
eral labels were acquired with MCA's 
purchase of ABC, including the jazz - 

oriented Impulse: gospeloriented 
Peacock: and the classical West - 

minister label. 

MCA recently acquired distribu- 
tion rights for the disco -oriented Bul- 
Ierfly label. and the r &b /disco 
Source Records. 

MCA /Songbird. with its initial 
emphasis on white gospel music. 

(Continued on page 72) 

Lieberman Center 

$2.4 Mil Weekly 
Peak On Returns 

B) JOHN SIPI'El. 
LOS ANGELES -After a five - 

month trial run. the nations first 
centralized returns facility run by 
Lieberman Enterprises has proved 
capable of processing loads of up 
to S2.4 million worth of merchandise 

....vat wholesale weekly. 
+a Operating with a 100 -person base 

crew on a five -day. eight -hour shift. 
Lieberman Enterprises National 
Distribution Center conservatively 

h can handle 5750,000 worth of LPs. ' tapes. singles or accessories or mixes 
thereof. according to Tom Schmid. 

The operations manager of the 
96.000 square foot Indianapolis fa- 
cility estimates that each employe 
active on the automated assembly 
returns line produces a net 1.000 LPs 
daily. Those returns come directly 
from more than 4.000 retail loca- 
lions nationally served by Lieber - 
man's rackjobbing wing. 

Most important. 48 hours after 
receipt of returned merchandise the 
Lieberman computer credits the 
clients account with the amount of 
the return. 

Jerry Skillicorn. Lieberman Chi- 
cago operations supervisor, who en- 
gineered the accelerated returns 
processing concept. estimates that 
within 8 to IO days after receipt of 

,.c the return shipment, a request for a 

return authorization for the ship- 
ment can be dispatched to the spe- 
cific distributor. Because of the 
thousands of units of merchandise 

(Continued on page 86) 

Complete coverage of Bill- 
board's 1MIC'79, held recently 
in Monte Carlo, can be found, 
along with photos of all the ac- 
tivities, on pages 25-41. 

SURPRISE SINGER -John Travolta Joins the Bee Gees in Houston at the Summit Sports Arena as a surprise addition to 
the group to join in You Should Be Dancing." Travolta is in Houston filming a movie. 

Lawyers Cry Foul On `Little League' 
LOS ANGELES -George Wells is 

a songwriter in Huntsville. Ala.. who 
wrote a tune called "A Little League 
In Heaven." He thought there was 
nothing wrong with that until he 
recently received a letter from a Wil- 
liamsport. Pa.. law firm which repre- 
sents the corporation calling itself 
Little League Baseball. 

The letter advised Wells that the 
term "little league" is a federally reg- 
istered one and therefore he cannot 
use it in his tune. The law firm. 
McNerney. Page. Vanderlin & Hall. 
told Wells That not only is it "legally 
improper" for him to use the words 
"little league." but that Little 
League Baseball. Inc.. was formed 
by a special Congressional enact- 

Songwriter Told 
Term Registered 
melt. purl tat which spectlically ex- 
tends to it exclusive right to the use 
of the name." 

In a letter written to This publica- 
tion. Wells notes: "Having no 
money for legal expenses I will have 
no choice. But I feel that my rights as 

a publisher and as an individual 
have been violated. 

"How can anyone be restricted 
from using a term in a song? I think 
this represents another attempt by a 

big business to insure That nothing 

interferes with its monopoly and 
that some corporations will go to 
great lengths to show their power. It 
does restrict the nght of free enter- 
prise." 

What is the song about? It's reli- 
gious in tone and about a dying 
child who asks his parent if there is 

'a little league in heaven" and "if 
there's a tittle league in heaven can I 
make God's ream when I die ?" 

Responds the father: "Yes. 
Jimmy. I'm sure God needs a player 
like you /And III bet you make his 
first team too/ For God's been watch- 
ing how you play here below /Now he 
thinks .you're ready for the greatest 
team we k now. " 

Newport Jazz Fest Overcomes Gas Crisis, Turns Profit 
NEW YORK -Although the gas 

shortage in New York and sur- 
rounding areas clobbered attend- 
ance to the New Jersey picnics and 
Saratoga segments of the annual 

LNewport Jazz Festival. healthy turn- 
outs at almost all the Manhattan - 
based events. were enough to recoup 
the out -of -town losses and turn a 

profit for festival promoter George 
Wein. 

Newport officials theorize that the 
gas crunch worked hutte for and 
again 
K'C . that man would -bc alrons 

stayed away from the out -of- -town 
events either because they were 
completely out of gas. or because 
they were reluctant to use up what 
little they had without knowing 
where additional supplies would 
come from. 

On the other hand however. be- 
cause people were forced off the 
roads. they sought recreational di- 
versions closer to home, and New- 
port was able to capitalize on this 
trend. 

The result was that most shows at- 
racted near- ca 'acitt audiences. 

and a feu. Ste the tribute to Billie 
Holiday, the salute to Count Basic, 
the Earl Klugh /Michael Franks: 
Ramsey Lewis /Grover Washington: 
and Ronnie Laws /Maynard Fergu- 
son concerts, and the tribute to 

Muddy Waters were all sulJuut. 
The 10 -day. 37 -event festival of- 

fered a sweeping variety of jazz fare 
ranging from a sophisticated jau 
mass al St. Peter's Church here. to a 

rare look at some past greats in "Jazz 
On Film," to a street jau fair. a 

Latin jazz festival, a couple jazz pic - 
nies and a jau boatride aboard the 
Staten Island Fern . 

this malts the eighth year of the 

festival's move from Newport. R.L. 
to New York City. and Wein seems 

to have finally succeeded in elimi- 
nating most of the bugs which 
plagued the show in its early years 

here. 

This new streamlining has played 
an important role in cutting back 
high overhead expenses generated 
mainly through overtime costs. and 
helping to bring the entire pendue. 
tion in without the operational losses 

that have plagued it in past years. As 

Death Of Fiedler 

Spurs Label Rush 

On Artist's Work 

3 

By ALAN PENCHANSKY 
CHICAGO -Boston Pops con- 

ductor Arthur Fiedler. who died 
Tuesday 1101. will he remembered 
as one of the greatest stars of the 
phonograph. 

Fiedler's almost 45 years as a 

recording artist stretched until 
within a few weeks of his death at 
age 84, and upcoming weeks +sill 

bring release of new Fiedler material 
from Midsong Records and London < 
Records. along with memorial re- 
packagings on RCA and Polydor. 

Fiedler's last album. "Saturday 
Night Fiedler," is being rushed into to 
release this month by Midsong Roc- In 
orris. The album was recorded June F 
7 and 9 in Boston's Symphony Hall, pen 

and features on one side five Bee O 
Gees songs from "Saturday Night ÿ 
Fever," and on the other "discoized" D 
versions of several favorite Bach 
pieces. 

London's Phase Four series, 
which has issued several Fiedler al- 
bums. has "Fiedler Conducts Gersh- 
win," a new record slated for August 
release. 

And Polygram's Classics Inter- 
national has been working on a two - 
record Fiedler compilation. It will 
now be a memorial tribute. a source 
says of the planned fall release. 

Although plans were not com- 
pleted at RCA, it's indicated there 
will also be a special LP to tribute 
the conductor. The majority of Fied- 

(Continued. on page SI) 

POST RATES 
STAY STABLE 
WASHINGTON -The Postal 

Service announces it does not intend 
to raise general postal rates again 
until the early part of 1981. Special 
fourth class rates. increasing July 6, 

should hold until then. the Postal 
Service calculates. 

On July 6. the eighth and final 
step in an eight -year schedule phas- 
ing in special fourth class mailing 
rate increases was enacted. Rates 
now in effect raise the mailing cost 
for the first pound from 48 cents to 
59 cents. 

The rate for each additional 
pound through seven pounds. rises 
from 18 cents to 22 cents. Beyond 
seven pounds, each additional 
pound can be mailed at a rate of 13 

cents up from II cents. Special 
fourth class rates apply to the mail- 
ing of records. tapes. and books. 
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General News 

Black Promoters Reach Pendergrass Accord' 
_ExecutiveTumtoble Drop Threat 

To Boycott 
His Dates 

Bs JEAN WILLIAMS 
LOS ANGELES -The United 

Black Concert Promoters of America 
has dropped its proposed boycott of 
Teddy Pendergrass concerts after 
reaching what the group calls an 

amicable agreement" with the artist. 
According to Dick Griffey. newly 

appointed president of the organiza- 
tion, the promoters have been guar- 
anteed at least 50% of all remaining 
dates on Pendergrass tour (approxi- 
mately 40). In addition. guarantees 
and percentages have gone down 
considerably. 

This move comes on the heels of 
an L.A. press conference, headed by 
Griffey, where his group revealed it 
was boycotting Pendergrass' con- 
certs by not accepting any of the per- 
former's dates. 

Pendergrass reportedly agreed to 

give the promoters 50% of all dates 
on his current tour, but the promot- 
ers claimed they were offered only 
50% on a few dates, 25% on some 
and nothing on others. 

Although the present tour now 
has the promoters receiving at least 
50%, Griffey claims Pendergrass 
representatives indicate black pro- 
moters will get 100% of the next tour. 
Pendergrass tour is being handled 
by Dick Klotzman of the Baltimore- 

eebased International Tour Consult - 

< ants firm. 
co While the United Black Concert 

Promoters of America was emphatic 
rd in its vow not to accept Pendergrass 

dates. with Griffey announcing he 
had cancelled his check on a Caro- 
lina Coliseum date. We probably 
made a mistake in saying that we 

cst wouldn't take the dates;' says Gril- 
l; fey. 

It would be foolish for us to let 
cur own egos get in the way, and 
there's always room for compromise. 

its to our advantage to build up 
an act as opposed to tearing it down. 
Last week we said we wouldn't ac- 
cept Teddy's dates because we felt 
we were getting an unfair deal. His 
people came to as with a deal that 
was more than fair. We don't want to 
hurt Teddy or Philadelphia Inter- 
national Records;" says Griffey. 

The promoters last week also met 
with Cavallo /Ruffalo, the manage- 
ment firm of Earth, Wind & Fire, 
relative to its nationwide tour slated 
to begin next month. According to 
GrifTey, black promoters arc han- 
dling 90% of the group's tour. 

The United Black Concert Pro- 
moters of America, an outgrowth of 
the Black Music Assn., recently 
elected officers for its first year. 

Along with president Griffey. 
(Continued on page 86) 

1978: 3,100 
SINGLES AND 

4,200 LPS 
NEW YORK -More than 3.100 

new singles. including 160 12 -inch 
singles. and close to 4,200 LPs were 
released in 1978, according to a 

study by the Recording Industry 
Assn. of America. 

The RIAA study, the first in a 

planned series on the number of new 
releases issued by the American 
record industry, also revealed that 
more than 3.000 new titles were re- 
leased on cassette and close to 2.500 
were issued on 8 -track to cs. 

Record Companies 
Richard Smith steps into Infinity Records. New York. as director of national 

promotion. His responsibilities encompass the interaction of all radio formats 
with special emphasis on black radio. Formerly. Smith was regional promo- 
tion manager for Arista in the Midwest.... Louis Lewow upped to associate 

director for national promotion at Epic. New York. He assists in implementing 
national promotion programs for artists and 
works closely with radio stations on single re- 
leases. Lewow has been with CBS since 1977 
where most recently he was local promotion 
manager in Atlanta for the CBS Associated 
Labels.... Allee Austin promoted to admin- 
istrative assistant to director David Cohen 
and a &r administration manager John 

Smith McClure for CBS Records on the West 
Coast. Austin was formerly secretary to 

Bobby Colomby. vice president of a &r for Epic on the Coast.... MCA Rec- 

orris has four new product managers. Stepping into these newly created posi 
rions are Steve Shapiro, Ruth Carson, Cory Richards and Jorge Martinez. 
Shapiro formerly was a sales representative for MCA while Carson was a 

product manager with Epic. Portrait. Associated Labels. Richards had been 

with Macy Lipman marketing and Martinez 
was with MCA as assistant to the marketing 
director. All are based in Los Angeles. ... 
WEA has four new marketing staffers. They 
are James Manf e, sales representative in he 

Milwaukee market: Diane Clark, advertising 
media specialist for the Chicago branch re- 
gional market: Richard SudakoB, promotion 

Lewow person representing Atlantic product in the 
Chicago area; and Michael Schaefer, pro- 

motion person representing Elektra /Asylum product in Si Louis.... Mike 
Skalen is the manager of regional promotion in the Eastern Region for RCA 
in New York. Shalett oversees promotion of all RCA pop singles and albums 
on the East Coast. Shalett comes to RCA from Elektra where he was local pro- 
motion manager in New York.... Mickey Moody is a &r director for Starfiite. 

Records. a new CBS distributed label in 
Houston. Moody functions as studio man- 
ager and production arranger at Sugar Hill 
Studios.... Larry Levan is a &r director for 
West End Records. New York. Reportedly. 
this is a first where a disco DJ assumes an ex- 
ecutive position. Levan is the DJ at the Para- 
dise Garage disco in New York. Also. he 

Shalett 
helped mix such hits as instant Funk's "l Got Ayer 
My Mind Made Up" and "Bad For Me by 

Dee Dee Bridgewater.... Also at West End. Rob Lowe is marketing coordina- 
tor. His duties include giving information to promotion and distribution 
heads. In other areas. Ken Richards and Eddie Garetti take over as disco pro- 
motion men on the East Coast and West Coast respectively for the label.... 
Laurie Spoon is the director of national Top 40 promotion for New York Inter- 

national Records. Spoon is responsible for 
the promotion of all singles for the label. 

Marketing 
C.M. `Cal" Allen replaces Warren Schul- 

stad as national buyer of records. tapes and 
accessories for the Montgomery Ward chain. 
His last post was assistant buyer of color tele- 
vision for Montgomery Ward before replac- 

Kastens ing Schulstad who joined United Records 
and Tapes in Miami as chief of retail ac- 

counts.... LeMar Williams is the field salesman. Houston branch. for the 
MCA Distributing Corp. Most recently he was director of promotion for the 
Commodores.... David Kastens takes over the newly created post of vice pres- 
ident of sala and promotion for the Nehi Distributing Corp. Nehi is the parent ' 

company of Peaches Records and Tapes. Kastens coma from Sire Records 
where he was director of label operations/ 
national sales manager for the past three 

kid 
years.... Phil Fair is the sales manager for 
Alexandria House. an Indiana -based Chris- 
tian music distribution center. Formerly he 
had been chief executive officer for the Mass 
Communications Board of the Church of 
God in Anderson. Ind. Also at Alexandna 

Friedman House, Bob Rouse is director of marketing. Thomas 
Formerly, he had been the general manager 

of House Top Records in Virginia Beach. Va.... Dennis Osowski is head of 
promotion for the Pike Corp. for the Michigan market. He had been promo- 
tion manager for Ariola and United Artists. 

Publishing 
Tina Makris assumes the newly created position of Intersong- International 

repertoire coordinator. Headquartered in New York. she comes from attorney 
Michael Sukin as an administrative assistant where she handled publishing 
catalogs. 

FOUND MONEY -Stanley Adams, left, ASCAP's president, gives blues 
writer /singer Big Joe lee Williams a check for $3.000 which was owed to the 
veteran performer in back royalties. It took ASCAP a year to track down Wil- 

liams, who was living "somewhere in Mississippi." Looking on, at right, in 

Nashville, is Ed Shea, ASCAP's Southern regional executive director. 

SAYS WINDSONG'S TELLER 

Ups Tempo, 
Broadens Appeal 

By ELIOT TIEGEL 

LOS ANGELFS- Windsong has 
broadened its music base to encom- 
pass what president Al Teller calls 
the "mainstream of contemporary 
music." 

The musical broadening falls in 
line with an uptempo atmosphere at 

the three- year -old label which has 
had its staff increased and its crea- 
tive focus sharpened. 

Teller. hired in January by Jerry 
Weintraub, one of the principals in 
the label. envisions the company 
staying small so as to best service its 
artists. 

Teller has broadened the artist 
roster around two of the label's orig- 
inal acts, the Startand Vocal Band 
and Helen Schneider. to now in- 
clude Maxine Nightingale. Blind 
Date. an L.A. rock band. Danny 
Spans, rock singer from Detroit 
and vocalist Nanette Mancini of 
Johnny's Dance Band. already on 
the label. 

Nightingale. who recorded for 
UA while Teller was its president for 
11/2 years (1974 -1975). is currently 
riding the Billboard Hot 100 with 
"Lead Me On." This is the first 
single released by the label under 
Teller's aegis. 

Teller ties-in its success with the 
ability of Windsong as a small label 
to concentrate on its performers. The 
label (and RCA. which distributes 
the line) had been working on it for 
21/2 months before it broke 

Teller says it is Windsong's re- 
sponsibility to get its records started 
at the radio level before calling in 
RCA's own field promotion force. 
Or as Teller puts it: "I see it as Wind - 

song s responsibility to see if a 

record has any legs" 
Teller's three man in -house pro- 

motion force does this initial spade 
work. How can three people accu- 
rately cover the U.S.? Simple. Teller 
replies, noting that Gene Armond. 
Pete Mollica and Ron Lee are all ex- 
perienced recordmen. And their 
telephone energies and contacts with 
broadcasters are prolific, he says. 

Armond is the promotion and 
sales vice president (operating out of 
New York): Mollica the national 
promotion vice president and Lee 
the national promotion director. 

Other staffers include Harold 
Thau, executive vice president (New 
Y. k 

ident and Randee Goldman, the la- 

bel's coordinator. 
Weintraub. Thau, John Denver 

and Milt Okun are the owners of the 

label. 
Teller says he's interested in anises 

rather than musical concepts. The 
label works on career planning for 
its people. Teller says he now spends 

more time with his artists than he 

was able to do at UA and when he 

was with CBS for four years in vari- 
ous positions. 

The executive points to disco as an 

area in which he says labels rushed 

(Continued on page 70) 
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Related Fields aqk 
Publicist Sandy Friedman has been upped at Rogers & Cowan Inc. to vice 

president of that firm's music division. Friedman. a seven -year veteran of the 
company, had been publicity director for two years.... Curtis Plekelle tikes 
over the newly created post of director of communications for James B Lan- 
sing Sound, Inc. He directs the company's marketing services operations,ind 
serves as JBL's monthly rep. Formerly. Piekelle headed the ma ;ng cnm m u. 
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"IF THE SHOE FITS" 
-HEAR IT! 

RONNIE DYSON'S 
NEWALDUM! 

Dance in it Di ink champagne from it. 

But hear it! 
It the Shoe Fits" is the sixth album from 

singer- actor -musician Ronnie Dyson You've 
seen him in Hair and 'Putney Swope' and 
maybe even roller -discoed to his recent single 

a Couples Only and boogied your socks off to his 
new singly. It the Shoe Fits I Dance in It 1. Just 
one of seven deliriously danceable new songs 
produced by disco-master Michael Zager and 
delivered straight from the tiptoes of 
Ronnie Dyson 

OK KM T inwsKrni 

moa "IF THE SHOE FITS: FEATURING THE DRAND NEW SINGLE "1F THE SHOE FITS (DANCE IN %T).' 

WEAR R ON YOUR TURNTADLE. RONNIE DYSON'S NEW ALDUM ON COLUMBIA RECORDS AND TAPES. 
:: s torr,. 

suruty Allen Management Wndwell tv Michiiel Zager for LoveZeger Productions. N c trarkrnorRS or CBS in. c 197vCBS Rix 

i:c:iryti :h; ú :iR,rt 
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Generol News 

Cha 5 Calif. end With S PRINGSTEEN, CBS SUE Infringement 
rge 

On 
Def 
3 Pirated 

ants 
Albums 

LOS ANGELES -CBS Inc. and manager of the Beggar's Banquet re- 
Bruce Springsteen have filed a civil tail store. Anaheim. Calif. 
suit in Federal District Court here 
against alleged underground album 
manufacturer Andrea Waters also 
known as Andrea Brown and Vicki 
Vinyl and four other defendants. 
They arc: Beggars Banquet and 

Still Rare Records: Fidelatone Man- 
ufacturing. a Hawthorne. Calif.. 
pressing plant. and Jim Washburn. 

The pleading, filed by Howard 
Smith, Mitchell, Silberberg & 
Knupp here, accuses defendants of 
infringement of copyrights, unfair 
competition, unjust enrichment, un- 
authorized use of name and likeness 

and interference with economic ad- 
vantage. 

Springsteen as a composer alleges 

White House Disk Library Expansion 
WASHINGTON -A commission 

has been formed to select new 
recordings for inclusion in the White 
House Record Library. First Lady 
Rosalyn Carter greeted the new 
commission members at the White 
House Thursday (12). 

Initiated in 1969 by the Recording 
Industry Assn. of America. the 
White House Record Library was 

established in 1973 when the R1AA 
presented a representative collection 
of American recordings to the White 
House Historical Assn. Former First 
Lady Pat Nixon accepted the collec- 
tion. 

The Library is intended to reflect 
American cultural interests and pe- 

riodic additions to the collection are 
planned to reflect changing tastes. 
New commission members will 
choose recordings produced since 
1973 to update the collection. 

The new commission will be 
chaired by producer John Ham- 
mond who is joined by Ed Bland. 
record producer and musical direc- 
tor; Bob Blumenthal. author and 
music critic; David Hall. director of 
the Rodgers- Hammerstein Library 
of Recorded Sounds at New York's 
Lincoln Center: Paul Kresh. author 
and critic: John Lewis, founder of 
the Modern Jazz Quartet and 
Frances Preston, BMI vice presi- 
dent 

oPRESSINGo 
HIGH QUALITY 

Mastering'- Plating - Pressing 
Color Separations - Printing - Jacket Fabrication 

2 Fully Equipped 24-Track Recording Studios 
"ALL UNDER ONE ROOF" Q 

CUSTOM PRESSING 

2832 Spring Grove Ave., Cincinnati, Ohm 45225 
Phone: (5131 6814400 / TWX IOCA CUSTOM CIN) 810-461-2789 

ATTENTION!!! 
ALL RECORD DEALERS EVERYWHERE! 

WE ARE HERE 365 DAYS A YEAR 

TO SERVE YOU -BY PHONE. TELEX OR IN PERSON 

9 00 AM to 9-00 PM Daily & Sat. 
11.00 AM to 8 00 PM Sunday & Holidays 

We have been in this business for over 30 years. 

NO ONE IN THE WORLD CAN MATCH OUR INVENTORY 
WE HAVE EVERYTHING -ALL THE TIME -INCLUDING 

ALL MAJOR and OVER 1.000 DIFFERENT MINOR LABELS. 

IF YOU DON'T KNOW ABOUT US, 
ITS TIME YOU DID! 

Come see roe yourself We don't nave specials and you don't have to buy 
any quanbly ever We have the lowest overall paces in the industry every 
day of the yrar 

WE WILL NOT BE UNDERSOLD 
696 $385 yy $440 898 00 list $385 u51 list 
LP's LPs EA LPs EA 

ADD 20e PER ITEM FOR WEA PRODUCT 
cea dra ra 

ALL 57.98 TAPES -54 50 EACH ,sdomerric 
SINGLES -65C EACH Words a Wm. 

WE SHIP ANYWHERE IN THE WORLD. 
All pr FOB. 

5100 Micineims um order 
New 

shippeYork d 

KING KAROL New y°' "' - OneSlop 
1211 weal 42nd Sv..1. 

6.i.e.n Brosd.,y and sin Av. .i New yak, N.V. 10076 
212/754.7684 

By JOHN SIPPEL 
approximately 35 of his composi- 
tions were infringed upon in three 
albums allegedly manufactured by 
the defendants from masters re- 
corded illegally during his perform- 
ances in San Francisco and Passaic, 
N.J. 

The court is asked to grant statu- 
tory damages of $50.000 per compo 
sition infringed. 

CBS seeks 5500.000 damages for 
the allegedly illicit recordings of 

Texas 1- Stoppers 

Open Mex. Wing 
LOIS ANGELES -il lisle Mcr 

chants, one -stop opened 18 months 
ago in San Antonio by Bill McGee 
and John Gonzalez. has opened an 
expon wing in Mexico City. 

The two veterans formerly in key 
management posts with the Record 
Town /Sound Town retail chain in 
Texas have appointed Kurt Ro- 
senfeld' to head Importadora de 
Discos. Mexico City. Rosenfelds 
heads a staff of four who are active 
in one -stopping and racking U.S. hit 
singles and albums through Mexico. 

McGee sees the possibility of 
opening retail locations in Mexico in 
the future. 

McGee, long considered oper- 
.uine head of the original Texas re- 
tail chain. Record Town /Sound 
Town, recently reentered retail. 

Along with Carl Young. another 
Record Town /Sound Town execu- 
tive who was in Corpus Christi. 
McGee has opened two stores. The 
first Music Express store opened sev- 
eral months ago in Corpus Christi. 

The 3.500 square foot free- 
standing outlet is managed by 
Tommy Young. The second. a 2,300 
square foot mall location, just 
opened in Del Rio. Tex.. with Or- 
lando Salinas as manager. McGee 
expects to open two more stores by 
year's end. 

INDUSTRY IS 
SHOCKED BY 

McCOY DEATH 
By DICK NUSSF.R 

NEW YORK -The death of Van 
McCoy at age 35 on July 6 was a 
shock to the many people in the in- 
dustry who knew him not only as the 
creator of the hustle. but as a multi- 
talented producer. arranger, com- 
poser, a &r executive and performer. 
Van McCoy was a serious music 
man. who ranked RachmaninMT 
and Beethoven among his favorite 
composers. 

A native of Washington. D.C.. 
McCoy wrote his first song at age 12 

and formed a duo with his older 
brother Norman. He was also part of 
a singing group called the Star - 
lighten and cut a few singles on the 
End label. He pursued a music ca- 
reer while attending Howard Univ., 
where he majored in psychology. 
but his career took off when lie 
formed his own label with an uncle 
and released "Hoy Mr. DJ." on the 

(Continued on page 47) 

Butterfly Relocates 
LOS ANGI:LI S Butterfly Rec- 

ords has moved into espanded quar- 
ters ut 517 N. Robertson Dr. The 

rea i h ,J,i - 

Springsteen and Cheap Trick. 
Cheap Trick allegedly was recorded 
during performances at the Paradise 
Theatre. Boston. and the Bottom 
Line, New York in June 1978. 

The pleading also asks 5300 for 
each unauthorized use of name and 
likeness of the artists by the defend- 
ants. 

Waters and Beggar's Banquet 
Records first surfaced in June (Bill- 
board. June 23. 1979) when the FBI 

seized the largest haul in sound 

recordings in history there. 
Raids on June 8 and 9 confiscated 

12 tons of underground records and 
manufacturing equipment in Costa 

Mesa. Calif. 
Don -Paul J. Cox. local FBI agent 

spearheading copyright infringe- 
ment investigation. says the investi- 
gation of Waters and Beggars Ban- 
quet continues. No specific charges 
have been filed. 

JOYOUS PRIZE -Fred Haayen, right, president of Polydor Records. makes a 

humorous point during his speech accepting the 1978 Golden Tuning Fork 

Award, presented by Polydor International to the company that makes the 

most outstanding gains in the a &r field. Enjoying the -joke is Polydor Inter- 

national president Dr. Werner Vogelsang, who presented the award. 

AT MCA, E/A 

Payroll Paring Puts 
40 On Unemployment 

By CARY DARLING 
LOS ANGELES -The record in- 

dustry's payroll is being pared down 
even more with MCA and Elektra/ 
Asylum removing nearly 40 people 
from their staffs. However. pub- 
lished reports that Warner Bros. is 
letting go 25 employes have been de- 
nied by the label. 

MCA is relieving 30 persons of 
their duties though Stan Layton, 
vice president of marketing. is quick 
to add this is just a staff reshuffling 
with many new positions to be 
added. 

"Because we're doing this at the 
same time that some other sons - 
panics are. people assume we're 
doing it for the same reasons." says 
Layton. "We are trimming our per- 
sonnel. But we are also in the process 
of opening some other positions in 
our new gospel label." 

Layton says that the positions 
being vacated are generally lower 
level though Harvey Kubernik. 
West Coast a &r director since April 
1978, is one major figure who is leav- 
ing. Also leaving are Fran Cu-sitlino. 
coordinator of East Coast publicity: 
Sun Oxley. director of East Coast 
publicity and Laura Broturan, West 
Coast pop consumer publicist. Brut - 
man had just been promoted to her 
position less than a month ago. 

Also. East Coast development 
manager of special projects Lynn 
Kellerman reportedly is returning to 
Mt As puhhcus department in New 
York City. She ,s ,i, director there for 
2' ears p« to her promotion in 
April She rIl keep some of her art- 

Though Layton says there are pew 
positions being created at the label. 
he notes that the number of new em- 
ployes will not equal those who 
recently exited. 

The sluggishness of the market is 

being blamed at Elektra/ Asylum for 
its staff cuts. Joe Smith, chairman of 
the board, says that 10 people hale 
been cut. "Basically, we are thing to 

get back to where we were five or sis 
months ago," states Smith. "Wé s e 

added so many people that we want 
to get back to the pasture we had 
around February. We built up in es 

pectation of a certain volume. That 
volume has not been realized so we 
had to get hack to where we were. 
But, possibly we'll staff up again if 
things open up." 

At Elektra /Asylum as well. the 
positions to he eliminated are lower 
level ones with no exctiutivcs being 
let go. 

"It's absolutely untrue," says 
Warner Bros. Ed Rosenblatt. vice 
president of sales and promotion. in 
response to published accounts that 
Warner Bros. had relieved 25 people 
of their positions. 

Rosenblatt also sass the firm has 
no plans in the near *Future to let go 
any personnel. 

The MCA and E/A firings make 
this the third round of record com- 
pany overhauls in recent weeks. 
Casablanca terminated nearly 25 
employes while it is estimated that 
RCA let go 25 as well. The pre,' , is 
w ,. tployc, in 
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GET THE KNACK 

Gold in 13 days. 

Produced by Mike Chapman 

c19MCAi11211. n[COnOS iwC 
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Raydio 
an 

Ray Parkerir. 
They only 

make hits. 
Hits like "Rock On" -the new gold 

album by the phenomenal success 
story Raydio! It features their giant 
single, "You Can't Change That " -a 

c top 5 R &B hit that's now a nationwide 
smash! They're two more giant suc- 

cesses for Raydio -and Ray Parker 
Jr., whose producing, playing, and 

songwriting talents are making him 
the most respected new creative force 

in music today. Because Raydio and 
Ray Parker f r. make more than 

music.They make hits. 

"Rock On:' 
The new album by Raydio. 
Featuring the smash hit 

"You Can't Change Thatr,.,,,., 
On Arista Records and 
Tapes. 

ARISTA 
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Financial g 

EMI, PARAMOUNT DEAL 3 P Market Quotations Gulf + Western Throws Mu$cle 
Into Thick Of Record Industry 

Bt SiEPIIF N I RAIN1AN 

NEW YORK the pending 
merger of EMI's global music busi- 
ness with Paramount Pictures in a 

50.50 deal puts the financial muscle 
of giant Gulf + Western Industries 
behind the billion -dollar record ven- 
ture. 

As a result. it has strong implica- 
tions for the U.S. man, the world's 
largest. and should put Capitol -EM I 

here in a far better competitive posi- 
tion with the other five major com- 
bines. 

Both EMI and Polygram became 
the first to pass the SI billion mark in 

, corldwide music grosses last year - 
r for the calendar period. since EMI is 

on a July -June fiscal year. Close be- 
hind is the CBS Records Group. fol- 
lowed by the Warner Communi- 
cations. RCA and MCA music 
operations. 

The EMI Group's music division 
topped 51.041 billion for the 12- 

month 1978 period, including 5528 
million for July- December, and 
5513 million the preceding January- 
June. For the last half of 1978, prof- 
its were about 533 million. a 22% 

gain from the prior years period. 
But in May. EMI chairman Sir John 
Read had forecast a probable loss 

for the January-June second fiscal 
am exhalf. duc primarily to the financial 

troubles of the music division. 
Gulf +Western had 1978 reve- 

nues of 54.311 billion and operating 
income of 5382 million. Paramount 
revenues were more than S384 mil - 

Ora lion of the total leisure time group 
to which it belongs and which is re- 

sponsible for about 19% of sales 
(5802 million) and 22% of corporate 
operating income (584.1 million). 
Also included in the group are Mad- 
ison Square Garden Corp. and Si- 
mon & Shuster /Pocket Books. 

On comparative 1978 figures. 
the Polygram Group just reported 
$1.2 billion in worldwide music and 
entertainment sales, up 24% from 
the $967 million 1977 total, both ex- 
clusive of significant U.S. sales for 
RSO ( "Saturday Night Fever" and 
"Grease) and Casablanca. How- 
ever, the dividend return (equiva- 
lent of profits) for partners Philips of 
Holland and Siemens of Germany 
dropped nearly 25% to 18 million 
German DM on a 52.372 billion 
turnover in 1978, from 19 million 
DM on 51.919 billion in 1977. 

CBS Records Group, excluding 
the significant Columbia House di- 
rect mail record /tape club oper- 
ations, had 1978 profits up 125 to 

$93.8 million on a 20% revenues in- 
crease to $946.5 million, with the 
group accounting for 23.4% of CBS 
Inc. profits and 28.8% of corporate 
revenues. 

The Varner Communications 
Inc. recorded music and music pub- 
lishing operations saw 1978 income 
up 10% to $92.56 million on a 16% 

sales increase to $617 million. The 
music group provided 47% of WCI 
revenues and 49.7% of income. 

RCA Records. not broken out 
from the RCA electronics consumer 
products /services group, had an es- 

timated 5500 million in sales. in- 

eluding record /tape club and manu - 
facturing activities, a 25% increase 
from the prior year. No profit figures 
are given. but record levels were re- 
ported. 

MCA Records and music pub- 
lishing operations posted an 18% op- 
erating income gain to 514.3 million 
on a 323 sales increase to $131.5 
million last year. Music produced 
11.7% of corporate sales and about 
n of profits. 

As far as U.S. operations are con- 
cerned. in 1978 the CBS Records 
Group claimed sales of around $500 
million (excluding manufacturing), 
followed by the Polygram Group 
with $470 million including RSO 
and Casablanca sales: the WCI op- 
erations with $416 million; RCA 
with an estimated $200 million (ex- 
cluding manufacturing); Capitol - 
EMI with about $100 million (ex- 
cluding magnetic tape and manu- 
facturing) and MCA Distributing 
about $70 million. 

The picture will change sig- 
nificantly in 1979, due in part to the 
major label distribution shifts and 
sales over the last 10 months -A &M 
and 20th Century-Fox distribution 
to RCA, ABC operations to MCA 
and the start of videodisk distribu- 
tion, and the UA label to Capitol, to 
mention Just a few. 

While it may take some time for 
the full effect of the Paramount in- 
vestment in EMI to take hold, there 
is no doubt in industry minds that 
the Gulf + Western financial clout 
will play a major role in the future. 

CBS Revenues Up 27 %, Profit Dip Pared 
NEW YORK -With another 

strong performance by its inter- 
s national division. the CBS Records 

Group posted a 27% increase in rev- 
enues for the second quarter ended 
June 30. Although operating results 
mere slightly ahead of 1978 levels, 
overall profits declined principally 
due to the effect of foreign exchange 
losses. 

The turnaround from the serious 
profit dip in recorded music oper- 
ations in the first quarter. which was 
a significant factor in the 47% profit 
drop for parent CBS Inc.. had been 
predicted by both president John 
Backe and Walter YetnikofT, head of 
the Records Group. 

With the other three groups - 
Broadcast. Columbia and Publish - 

ing -all contributing to second - 

quarter earnings growth. CBS Inc. 
set new revenues. earnings and earn- 
ings per share records to make it the 
best quarter in the company's his- 
tory, according to Backe and chair- 
man William Paley. 

Although no dollar figures are 
broken out on a quarterly level for 
the CBS groups. in the first six 
months. revenues and profits from 
pressing records were down. pri- 
marily in the first quarter, and do- 
mestic record distribution profits 
were also down in January- March. 

Other factors in a 15% decline for 
January -June corporate pre -tax 
profits included increased costs over 

arm revenues in the television network. 
primarily prime time entertainment 
and news: lower profits from retail 
sales of audio equipment, foreign 
exchange losses and higher interest 
costs. 

Als oontributing to income w 

of syndication nahts to 11 

feature film inventory r'I Cinema 
Center Films to Viacom Inter- 
national. A CBS spokesperson ex- 
plained that the estimated $20 mil- 
lion income would be spread over an 
extended period of time. acknowl- 
edging that a significant. though not 
majority, share was included in the 
second quarter. 

Net income for the April -June pe- 
riod was $65.8 million, up I I% from 
the 1978 figure of 559.3 million, on a 

22% revenue increase to 5913.8 mil- 

lion. from $751.4 million the prior 
year. Earnings per share also were 
up 11%. to 52.37 from $2.14. 

For the first six months, revenues 
also set a record, up 17% to 51.74 bil- 
lion from $1.5 billion in 1978. Earn- 
ings were down 15 %, reflecting the 
serious first- quarter dip. at $83.6 
million compared to $93.1 million 
the previous year. Earnings per 
share were down about 10 %. to $3.01 
from $3.36 in 1978. 

STEPHEN TRAIMAN 

'78 UP 15.2% 

U.K. Rights Society 
Grosses $57.3 Mil 

By PETER JONES 

LONDON i,ross revenue col- 
lected by Britain's Performing Right 
Society in 1978 was, at roughly $57.3 
million. up by 15.2% on the previous 
year. a monetary increase of some 
$7.56 million. 

And the domestic income, the 
Society's licensing collection for 
public performances and broadcasts 
in the U.K. and Ireland. was up for 
the third consecutive year by more 
than 20 %. up nearly 56 million to a 

total of $35.4 million. 
Revealing these figures. Richard 

Toeman, chairman of the PRS gen- 
eral council. said the $14 million in 
respect of public performances is 

the area in which we've made the 
most striking advances, with an in- 
crease over 1977 of some 26 %. 

lie said the improvement was 
through a series of factors. One was 

Vic implementing of tariff increases. 
_uiw. the sirenCiheninc of the 

soctet.'s licensing team. but a partic- 
ularly important area was through 
progress in the licensing of record 

and music shops. following the 1976 

society policy of no longer exempt- 
ing such performances. 

Referring to the latter income - 
booster in the society yearbook. it 
was said: "Some 4.000 such premises 
were licensed by the end of last year, 
including all the major multiple 
chains having record or audio de- 
partments. However. the Music 
Trade.. Assn.. representing specialist 
record and musical instrument deal- 
ers. strongly opposed the society's 
decision. and we instituted infringe- 
ment proceedings against a number 
of Music Trades Assn. members. in- 
cluding the Harlequin chain of 
record shops. The court hearing 
ended in the society's favor" 
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The Original 

"SKY LAB" 
(Pilgrim-801) 

By 

MARY JO 
With 

Spaced Out Orch. 

PILGRIM RECORDS 
17 Vest 601h St 

New York. N Y 10023 
(212) 581-6985 

The PR Cookbook -The Main Ingredient 

No half -baked theories or souped -up speculations. Just 
clear, crisp instructions on how to make public relations 
work for you. 

Learn how to rack up a well -done speech, cut through a 

double -edged question, slice up a bare-bones budget. 

Find out what makes a photo caption eye -catching, a 

feature article attention -getting, a special event people - 
pleasing. 

There's more. And its all in one book. The PR Cook book. 

Get the scoop on every communication tool you'll need. 

Get the PR Cookbook. And stir up something brilliant. 

Business Writers Associates 
910 17th St. NW. Ste. 317. Washington, D.C. 20006 S 1'1.95 
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4 -Month 
Continued from page 1 

board vote on the subject." main 
tains Henry Brief, executive director 
of RIAA. 

Brief notes. however, that the 
waiting period would probably 
mean a "marked difference" in the 

number of gold or platinum certifi- 
cations this year. in view of the fact 
that product released after Sept. I 

would not qualify for certification 
requests until at least Jan. I. 1980. 

We expect a deluge of requests in 
November for product released this 
month," Brief adds. 

For both members and non-mem- 
bers of RIAA. the cost of certifica- 
tion. including an audit and the fa- 
miliar plaque with a gold or 
platinum -plated record is $200. 

We fully endorse the new quali- 
fication period." comments Jack 
Kiernan, vice president of market- 
ing at Polygram Distribution. Inc. 

"I suspect that dumping product 
in front to obtain immediate certifi- 
cation was done far more frequently 
three or four years ago. With the cost 
of manufacturing. shipping and re- 
turns. it's absolutely insane to con- 
sider this today." 

On the ntusic publishing level. Ed 

Delay In 
h,, intan of Warner Bra.. 

\ ins the development "a 
rci) sound decision,' but thinks the 

waiting period should have been ex- 

tended to six or nine months 
This is an industry based on 

hype. and labels shipping platinum 
have been getting back product in 

platinum. They've been holding 
hack huge reserves with music pub- 
lishers. and I don't think that four 
months is sufficient time to get the 

real sales picture." 
Motown Records, which recently 

became a member of RIAA, looks 
upon the action with favor. "I think 
this is a good move.' says Mike 
Lushka, executive vice president. 
"This means something can't be 

platinum until the sales are in." 
At Ariola America. B.J. McElwee, 

vice president of promotion. de- 

dam"! don't knots Wien cut down 
on returns or not but I don't think 
anything is going to be held up. It 

just means the system's going to be 
more accurate," 

"I'm supnsed if an artist cares 
more about gold and platinum than 
his royalties." comments Dick Car- 
ter. RCA division vice president of 
marketing "A record that's going to 

honestly earn gold or platinum 

For Exciting Cut -Outs 

tOÚNTRYWIDE 
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For the Best in Budget LP's 

YOU 
GET A 
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t00k up v Immediate delivery 

a£ee -Myles Ansoe..7n e. 

160EAST 56th St.Dept)( 
NEW YORK, N.Y. 10022// 
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Individual Attention 
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Best Service 
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Backed i 

General News. 

Sales Certification 
status doesn't heed lilt: ul,llunt 
hype." 

The new RIAA certification delay 
"returns us to a scope of reason 
that's understandable for an indus- 

Assistance on this story provided 
by Cary Darling Stephen Traiman 
and Roman Kozak. 

try coming down from a super- 
heated year to more realistic levels." 
he maintains 

Carter also observes that in any 
fully integrated company like RCA, 
"manufacturing has to be utilized in 
a prudent planner to produce goods 
in demand -not goods on specula- 
tion. You have to maintain a careful 
balance so as not to lose any oppor- 
tunity. but we no longer need to 

oversupply the market -which were 
done excessively as an industry." 

"1 think ifs a good idea." says 
Larry Solters, director of media 
communications for Irving Acorns 
Front Line Management. "Gold and 
platinum used to be very special and 
exclusive. but now there are such 
large quantities that they don't mean 
anything. 

"Also for a lot of our acts. we get 
platinum right off, and we rarely get 
gold. It used to be that gold or plati- 
num was an achievement, a plateau 
to strive fur. but lately it has been 
cheapened. The gold record has be- 
come like the dollar," continues Sol - 
ters. 

He adds that a beef management 
companies have with record com- 
panies -once a sales record is 

awarded, the record companies do 
not pay for enough gold or platinum 
albums to reward all the people who 
were involved with the project. 

"For the Steely Dan record we 

only got three, and that was not 
right. not with all the studio musi- 
cians who were involved in the 

reeurd. I don't know w by the record 
company couldn't spring for another 
$1,500. though 1 suppose they have 
to draw the line somewhere.' says 
Soirees. 

Dennis White, vice president of 
marketing for Capitol Records, con- 
curs with the RIAA decision. "I 
think it's great." he says. "It really 
puts a legitimacy into it." 

Capitol recently had its debut al- 
bum by the Knack certified gold by 

the RIAA. According to the label, 
the LP was released June 13 and 

v 

pasysJ the 5011,00) nark in 13 days. 

Interestingly. Capitol's music re- 

search department indicates that the 

LP achieved the gold plateau faster 

than any other debut album by a 

new group in the label's history with 
the exception of "Meet The Beatles." 

At Warner Bros.. vice president of 
sales and promotion director Ed 

Rosenblatt says the RIAA move 
makes no difference. "It doesn't 
matter to us. We have no feelings on 
this." He goes on to state that only 
those companies who hype their art- 
ists will be adversely affected. 

MY NAME -New England's lead singer John Fannon autographs the group's 
Infinity LP for a tan at the Tower store in San Diego during a promo stop after 

playing a club date there. 

Donna Summer Takes Top Forum Awards 
By PAUL GREIN 

NEW YORK -It's Donna Sum- cut with mostly disco play l'or 
mer's summer and it was Donna "That's The Meaning "/"Boogie 
Summers night at the awards ban- Motion-/-Make That Feeling..." 
quel climaxing Billboard's Disco Sylvester on Fantasy repeated as 

Forum VI at the Hilton here Sunday top male singer, Sister Sledge on Co- 
I151. tillion won as top female group. 

The Casablanca artist was named John Davis& the Monster Orchestra 
hest female disco artist and best on Sam /Columbia emerged as best 
overall disco artist while her "Live disco orchestra. and Arista s GQ 
And More" collection tied in the top won as most promising new group. 
album category' with Chic's "C'E.st Gloria Gaynor's "I Will Survive" 
Chic." on Polydor lost to "Le Freak" in the 

That Atlantic group also won the top single competition. hut was rec- 
top heavy disco /heavy radio award ognized with the first International 
with "Lc Freak," its multi- million- Grand Prix Award. 
selling smash of last winter. And Casablanca was named top 

Two other artists won multiple disco label. as it has been at the last 
awards. Casablanca's Village People several disco forums. 
won as top male disco group and In the radio station competition. 
best live and studio disco group. WKTU -FM here was named top 
Gino Soccio on Warner /RFC 'tee- disco station in a large market. while NLW YORK- Continuing ris ai- 
ords was named most promosing WOKU -FM in Grectisberg. Pa.. tempi to license cireuses, ASCAP, on 
new male artist while his "Dancer" won for medium markets and behalf of seven music publishers. 
disk won the prie for top heavy WFEC -AM in Harrisburg, Pa., and has sued Acme Circus Operating 
disco /light radio single. WWOM-FM in Albany. N.Y.. tied Co., owners of the Clyde Beatty Cir- 

Thc TK family of labels won three for the small markets prize. cuss for copyright infringement. 
awards, with Anita Ward being The best disco retail store award In the action. filed in U.S. District 
named most promising new female was shared between Record Depot Court in Miami. the publishers 
disco artist: Voyage being tabbed in L.A. and Downstairs Records claim that a number of their copy- 
top studio group and Beautiful Bend here, Los Angeles' VIP chain and rights were performed without au- 
winning for best single and /or LP City One -Stop won in the record thonzation at the Clyde Beans Cir- 

chain and one -stop categories. rus in Pompano Beach, Fla., on Dec. 

The Ice Palace here won for best 6. 1978. 

lighting system. while two New The publishers are New World 
i IS ANIiI.I Randy Fitch. lurk -teased concerns shared the Music, Warner Bros. Music, Alma - 

the new manager m.1 rcatise services lighti og system installer award: De- nat.. Music, First Artists Production 
for MCA Music to Los Angeles, was sign tlrcuit and Graham Smith. Co. Ltd., Emanuel Music and 
incorrectly identified in the Execu- Winners of the regional DJ Twentieth Century Music. 

MC Turntable column as male Prior sward, include Helen Barton in According toASCAP.thedefend- 

hr her new pent she tend been assns Denver. one of the first female DJs 1nì+ fn,r h. anse i ncmrm had 
ant to the executive vice president ai to he su honored j.+-+Q^nnT +?7 l'or 

Barket in Cincinnati. Ray Clingman 
in Columbus/Dayton. Ken Finley 
in Kansas City, Mort Christianson 
in Cleveland. Jerry Barnum in Min - 
neapolis/St. Paul, Phil Mancini in 
New Jersey. Bill Allman an Portland, 
Ben Tobias in San Diego. Chuck 
Charleston in St. Louis. Jim Bun - 
desen in Salt Lake City. and J.G. 
Knapp in the Tampa area. 

Bob Smith and Doug Ncems tied 
for the North Carolina DJ award. 
while Kyle Anderson won for top DJ 
in the Vancouver area -the only Ca- 
nadian winner. 

ASCAP Files Suit 
Against Circus Act 

For the Record 

A 
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LITTLE RIVER BAND/ FIrll Unclr The WIr 
S00.11954 9900.11954 4900.11954 

MOON MARTIN / Erma, From DornInahon 
ST-11933 93,-.11933 4XT1I933 

CRIMSON TIDE / Rockies* Love 
ST.11939 SET-11939 4XT-11939 

C73 BREATHLESS 
SW17013 LOCW17013 4AW17013 

POUSETTE-DART BAND/ Nvr Enough 
ST-11935 AXT-11935 IXT.11935 

SURRENDER 
ST-11939 AXT-11938 491-11938 

LONG JOHN BALDRY/ Baldry, Out! 
SW-17015 fIXW-17015 410,17075 
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RELE SES NOW IN STOCK 

went 

Noel 
%inter 
Rel 

11 

NOEL POINTER / FsI II 
UALA97341 UAEA.97341 UACA.97344 

ROCKY II (Soundtrack) 
UALA-972-I UAEA-972-I UACA-972.1 

MOONRAKER .10E EGAN OUT OF NOW 11E12E" 

MOONRAKER (Soundtrack) 
UALA971.1 UAEA971-I UACA971.1 

JOE EGAN / OuI 01 Nowhere 
SY/-50064 86W-50064 46W-50064 

PRISM / Armeoeddon 
SW-50063 8XW-50063 40W50063 

TRADEMARKS UNITED ARTISTS AND UA LOGO OWNED BY UNITED ARTISTS CORPORATION 

,0 BY LIBERTY/ UNITED RECORDS, INC. UNOER AUTHORIZATION Copyrighted material 
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Fraser /Greengrass Productions, Inc., 
and 

Howard Hinderstein 

announce the formation of 

THE 
MANAGEMENT 

COMPANY 

1438 North Gower Street 

Hollywood,Colifornio 90028 

213-462-7140 

505 Pork Avenue 
New York, New York 10022 

212-421-8415 
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Commentary 

Play On, David & Goliath 
By h:MORI' (OOK 

Dam! . Cul Roberts (CBS) 
Goliath ... Marris Callen (Di.rkmakers) 

Because It is performed sty scldony, Ihms morality by always 
remains a delightful surprise to me whin it is produced. In this 
industry the script. like folk musk and pup poetry. is a running 
reflection of the social temper of our times. I propose here to he 

amicus curiae, referee. Walter Kerr and ombudsperson. all 
jammed down into the press box. 

The discourse in Act I (Commentary. June 9 & 301 evokes 
two Frank Walker is pc stories 

I) A mule has fallen into a shallow well, tries to climb the 
sides; they crumble Su he kicks, Harder. then harder. The well 
gums deeper 

2) A man is driving down the road with four bald tires, each 
exactly equal in treadlessnrss. The right front suffers a blowout. 
The man is furious. "Why did that one have to go. " he screams. 
"Unfair' they all should have blown together simultaneously." 

To run a pressing plant 
in today's economy .. . 

Now I'm not going lo explain these parables. You have to fit 
them in yourself. Being a little younger, idealistic and corn- 
milled to making his point. we can surely forgive Morris Ballen 
a little hyperbole. 

But unfortunately for the consumer. we can't build and run 
pressing plants with good. honest. well -meaning people. It 
takes more than That. In the U.S. economy it certainly takes al 
least one real s.o.b. plus a squad of sharp bottom -liners in the 
outer office. 

In his Goliath role, Cal Roberts becomes curiously defensive. 
first indulging In name -calling and ridicule. then bluster. Bat- 
ten becomes his "white knmghi ". Philadelphia is a "castle': who 
his "horse" Is remains unclear. Promptly unseated. poor Moms 
is then characterized as being beset with a myopic paranoia. 
seeing dragons and three -letter acronyms like CBS and RCA 
all about. 

Cal defends virtue by bnnging up Goldmark and Bachman. 
Long prior to Ballen's statement these worthies were gone from 
CBS. As Whistler once said. in discussing his position in art, 
"Why drag in Velasquez ?" M.I.T might as well lay claim to 
continuing virtue by propping up Vannevar Bush in the win- 
dow. 

No, the Roberts response is more like subway graffiti, those 
names aren't "into" the cars any more. 

Years ago. Act I of this morality play would never have got 
past the Ballen soliloquy. He would have been left there along- 
side the tracks to dry out, die and rot in the hot bright sun of 
Billboard exposure. We can all be glad that CBS chose to re- 
spond; it brings up some very interesting questions. 

For a marketplace to be healthy and vigorous. economic 
theory has always held that it must be consumer -oriented. The 
dominant corporation in any field has the implicit respon- 
sibility to create a high standard of quality and performance of 
products. and to establish for them a price umbrella under 
which smaller competing companies can operate. 

Competitors may not always quite reach that high standard. 
but under the price umbrella they can survive. If they can't 
they're out in the rain. 

Take for example CBS and General Motors, obviously domi- 
nant in their fields. They are not growing in terms of quality/ 
performance standards: only the bottom line grows. Therefore. 
over the U.S. Customs hurdles Jump large numbers of records 
and automobiles from Europe and Japan. 

That 'implicit' responsibility is defaulted and laid off onto 
our higher labor costs. soaking up of available cash by U.S. 
deficit financing. and the prevention of capital formation. Only 
half true. and for a dominant reason not true at all Unfortu- 
nately for the consumer. the marketplace is bottom -tine oriented. 

This is the way it is no, And Ihms Is the way it was when I first 
came into records 35 years ago l from it was the British. and 
their product was Just smnyplc superior. Our standards were 
standing still and floundering while the British got better and 
better. 

In spring quarter of 1949 the legendary prank Walker, who 
had been general manager of RCA Victor all those years. was 
now ruling MGM Records with a fine firm hand. This inscru- 
table sphinx of a man seldom let anybody know what was really 
going on in his mind (a good way to get on in the record busi- 
ness). Nobody ever really knew the guy. 

think I knew him as well as any. but he was always careful 
to leave an escape hatch over such attachments by professing 
(for example) his general mistrust of engineers (possibly 
through vaccinations at Victor), and now presumably includ- 
ing me. 

Frank's usual means of communication was to pierce you 
with his eye. like a rooster watching a worm. and deliver inter- 
esting but obscure parables which after a couple of hours' di- 
gestion would surprisingly nourish the issue at hand 

It was then that one of those 90 decibel quarterly yelling 
matches they called directors' meetings took place at the Mar- 
cus Loew Booking Agency with the Moscowite brothers Harrs 
and Joe, Marvin Schenck and all. Never one to go unprepared. 
I found out later that Frank had purloined advance reports on 
the radio station. the international division, the theaters and all 
the other divisions several days before. He must have known it 
was going to be bad. and this time it really goi to him. 

. . w takes at least one s.o.b. 
& a squad of bottom -liners' 

15 

Fin alh at four o'clock Frank came back. Dropped papers on 
the desk and sank into his chair, motionless. Rarely given to 
outright cussing. he shocked me by suddenly sitting up with a c- 
malicious grin and breaking his inscrutability. "You know. I iq 
finally had to inform those sunsobitches that this time MGM < 
Records produced more return per invested dollar than any 
other division." 

Perhaps that time the quarterly growth had been only 7`F in- <4 

stead of the IO`U of a previous period. "More returns" wasn't po 

enough. Here was a highly sophisticated. experienced. urbane m 
manager pushing back. But in doing so he had to be ready to F 
gamble his job. en 

Four times a year pnncipled management always has to O 
make that gamble. When you can't top last year's performance j, 
desperation can set in: there are two ways to go. O 

11 Cost accountants start re- engmeenng the produce 
2) You build more capacity and acquire a still larger slice of 

the industry. 
Either way. quality /performance doesn't grow. because it is 

the bottom line that has to grow. The monster corporation be- 
comes even larger, and finally the umbrella collapses. 

It may be that in the beehive of the highly structured corpo- 
ration no one bee really recognizes this. I know CBS can build a 
better product because if we can. they can: and we have been 
doing it for some 23 years. 

There are undoubtedly many industries in the U.S. using 
time honored methods to make products that suffer by com- 
parison with imports. Act IV of this morality play will happen 
only when the dominant leaders go forward again into a con 
sumerorientation; the rest will follow. 

GM can build better cars; of course CBS can build better 
records. 

Emori G. Cook is president ofCook Laboratories Inc., ire Nor - 
ualk, Conn. 

Articles appearing on this weekly page are designed as a forum for the expression of views of general interest. Contri- 
butions should be submitted to Is Itnrowit4 Commentary Editor. Billboard. 1515 Broadwac, New fork, N.Y. 10036. 

Letters Tolhe Editor 
Dear Sir: 

Ignoring Nat 'King'- Cole s contributions to popular 

music in your otherwise laudable Black Mush tribute 

(Billboard, lune 9. 1979) is like milting George Wash 

mean from a history of the US The Alabama born pm 

artist and singer blasted and erased the cola line as no 

one ever has and although he died more than 14 years 

ago. no black artist has yet equalled his astonishing 
string of hit records 

Surely, in a future neon. you will acknowledge 

Colds contributions Many of his records snit are sell 

mg briskly. 

R. L Dater 
Kansas City, Mo. 

Dear Sir, 

time at home listening to records It is not a youth cul 

Lure item as was rock if roll and ldna Disco will not 

benefit retailers as a whole until the records move 

back into the hung room 

lohn Olsen 

Uncle Albert's Records d Tapes 

Arlington Heights, Ill. 

Dear Sir: 

can't find one thing good in the manner that music 

a presented to the public. through radio. television 

and record players 
The maloerty of the puble from birth to death never 

hears the natural sound of music performed by proles 
moral musicians without electronic gadgets All this 

started 55 years ago with the introduction of radio to 

the public The public has lost all conception of the 

superficial sound 

To me this rs the most tragic thing to have hap 

aimed to the Art of Music 

V.1. Riuuni 
Uptown Music 

Walla Walla, Wash. 

Dear Sir: 

lour spotlight on the European studio scene ¡tune 

2) was excellent Very few magazines could give the 

topic such complete and accurate coverage One thing 

was missing. however -the marling addresses of the 

studios mentioned in the articles. I would like portico 

larly to contact Advisor Studios 

Keep up the great work. 

Peter Gravina 

Oracoshows Productions 

Teaneck. NJ. 
www.americanradiohistory.com
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Radio -TV Programming 
Disco Grows In Chicago As MOR Declines Mini -Clinics 

CHICAGO -Disco shows a major This percentage of audience of hs- While disco has shown a sharp average quarter audience has grown 

For Country audience jump in the exclusive Bill- timers 12 -years -old and older trans rise in audicncc. contemporary mu from 1.470 to 1,835. 
board analysis of Arbitron's April/ fates into 860 listeners per average sic has taken over as the favorite This growth has come at the ex- 
May rating data by format. Corn- quarter hour compared to 152 who among Windy City listeners. Con- pence of MOR. which has slipped 

Play Debuts pared to a year ago. disco has were listening on any given average temporary music's share has from the top format with a 19.0 
climbed from 1.5 share to a 4.1. quarter hour a year ago. climbed from 14.5 to 174 while its (Continued on page 18) 

BILLBOARD ARBITRON RATINGS 
A computation of Individual market's formats released by Arbitron based on metro average quarter hour and 
share figures for Monday to Sunday 6 a.m. to midnight. All figures are reported to the nearest 100 people. 

CHICAGO APRIL 1979 

AVERAGE QUARTER HOUR-METRO SURVEY AREA SHARES-METRO SURVEY AREA 
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.81 1343 1328 22 62 71 164 129 25 76 120 176 176 16 1109 128 L6 6.3 IBA 24.4 29 7.0 15.2 21.4 1.4 
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NEWS 636 626 9 39 47 66 49 12 40 35 44 70 10 NEWS 63 1.2 3.9 72 107 14 11 19 50 09 
1N.6ICOt 115 171 79 37 6 1 B 16 28 2 1 0 14 NOG NCR IJ 93 31 19 10 1.e 21 1.3 Ill IS 
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331 161 33 23 7 2 0 52 29 6 7 1 17u iiiiiiiiiiiiii 33 44 23 11 03 63 30 08 08 145 

Above average Quarter hour figures a e eep sued in hundreds (add two zeros). 

Fuming N.J. Deejay Airs 
Marathon `Cheaper Crude' KITT In San Diego To 4.2 Share TRENTON, NJ. -Like the angry' table. locked hunseII uulde the Stu. 
television anchorman of the movie dio so nobody could get in. and 
"Network," to Weaver. DJ at started a non-stop playing of the 

LOS ANGELES -With numbers However. room is left for requests. WTTM -AM here for the past six record. 
that are even surprising those at the album cuts and older material. months captured the frustrations of He nailed the door shut to his 
station. disco KITT -FM. or K105 as All of the material on K 105's play- all Americans plagued by the gas soundproof booth about 3:30 p.m. 
it b better known, is taking San list is not strictly disco, as in th cae shortage and the long linesat the gas on June 21 and didn't stop playing g y 

pumps. the country recording satirizing the Diego by storm. of 
Little 

Light Orchestra's "Shine 
Upset over the 2i/ hours he said gas shortage until 2 a.m. the next The station literally came out of A Little Llayc 

he had spent the day before waiting morning. nowhere to earn a 4.2 share in the "I will play certain records that fit 
for gas at 95 cents a gallon. Weaver Between playings he blasted the 

latest Arbltron book which covers the bill." says Edwards. It may not 

put "Cheaper Crude Or No More big oil companies and around 6 p.n1. 
the period of 

had off the air 
Previously be what you call disco but the 

Food" by Bobby Butler on the turn- cut out all commercials. Threats and 
the station hod been off t air a dance to it. heard ELO in the 

pleas to come out of the studio made year due to transmitter problems. clubs down here." 

by Herb Scutt, station owner, and 
Before that. the format had been Edwards also pub in some bal- 

Contemporary general manages Lawrence r. and 
adult contemporary though the call lads, such as Peaches & Herb's Re- Contemporary 

of no avail. By 8:30 p.m. the 
letters were the same. united" and "Delegation's "Oh 

station received avd min than 300 isle- 
"After installing our new trans- Honey" to add yanety We want to 

pliant calls giving him moral sup- 
mister. we tried a variety of formats slow ii down once in awhile. Radio is 

port, including four job offers. 
and we hit upon disco and the re- mass appeal and if I just played ev- 
sponse was phenomenal. The erything that people heard in the The station was concerned that phones.tarted ringing off the hook.' clubs, we wouldn't have any num- 

Weavers actions might leopardirc cyp1ams program and music direr- hers." 
its FCC !tense and Scott, who tired tar Ken Edtianls "There were no At the moment, the focus Ls on the the DJ when he first heard of the other disco lads. stations in town. music with no special programs or marathon airing of "Cheaper So. we decided to go disco." That features planned. The air staff in- Crude." later became ecstatic over was in March. dudes Edwards. Frank Caesar. Eric the media attention Weaver created "We are very surprised at the rat - Garcia. Larry Darnell. Bob Pearl. for the station. ings," noted Edwards. "But. we had and Gary McEvoy. All of the staff. 

NASHVILLE -Previewing its 
plans for a continuing series of radio 
mini -clinics throughout the country, 
the Federation of International 
Country Air Personalities recently 
hosted its debut workshop in Roa- 
noke. Va.. the weekend of June 22- 
23. 

The clinic was hosted by WSLC- 
AM under the direction of King Ed- 
ward Smith IV, while agenda chair- 
man Bob Cole of KOKL -AM han- 
dled the scheduling of panels for 
attendees. 

The workshop led off with a 
board of directors meeting and elec- 
tion of new federation officers. 
Elected to the presidency was King 
Edward IV of WSLC. with Dale 
Turner of WSAI -AM named first 
vice president and Tiny Hughes. 
WROZ -AM named second vice 
president. 

Also elected to board positions 
were Jerry Adams. KFDI -AM, for 
secretary /treasurer: Bob Cole. 
KOKE, as sergeant -at -arms: and 
Carl Wendleken of WMNI -AM was 
voted parliamentarian. 

Discussed at the meeting were de- 
tails for the upcoming fall banquet 
of the federation. with an an- 
nounced date of Friday. Oct 12. 

1979. New officers will be inducted 
at this event. 

Following the board meeting. 
clinic registrants and visiting music 
industry executives were treated Ida 
cocktail pany hosted by Elektra/ 
Asylum Records. with entertain- 
ment by King Edward IV and the 
Knights. 

The official clinic began on Satur- 
day at a breakfast provided by RCA 
Records. Panel discussions took 
place throughout the morning and 
afternoon with a lunch break spon- 
sored by Warner Bros. and Colum- 
bia Records KIP KIRBY 

Switch To Disco Format Propels 

Bl CARI DARLING 

COMEDY 
Top personalities renewed 

again this year 

New York City, London, Los An- 
geles, San Francisco, Montreal, 
Chicago, Detroit, Philadelphia, 
Sydney, Baltimore, Houston, 
Boston, Cleveland. Pittsburgh, 
St. Louis. and hundreds of other 
cities worldwide) 

For a free sample. 
wore THE rad* comedy service 

Contemporary Comedy 
5804 -G Twlneing 
Dallas, TX 75227 

and Amenca. Its part of the country. 
1 don't know whether it will go par- 
allel to rock or just fuse into the 
mainstream. But I think its a viable 
format that will be here longer than 
a lot of people think." 

In San Diego. at least. Edwards 
feels this is certainly true. "Discos 
are very, popular here in San Diego 
and the clubs, even on weeknights, 
are usually 509 to 1004 full." 

KI05 is unique in that it is situ- 
ated in a city that is so close to Mex- 
ico. "we have many listeners across 
the border and we've gotten nothing 
but favorable response," he notes 

In the other direction. the 29.000 - 
watt station pierces into Orange 
County though those with strong re- 
ceivers are able to pick it up as far 
north as Santa Barbara, nearly 150 

miles away. 
The 

away. 
of San Diego is such 

that Los Angelos disco outlets. 
KITS -FM and KUTE -FM. do not 
reach the majority of San Diego lis- 

Weaversays he left the studio only a lot of things going for us. We were including Edwards and general tenets. Therefore. for the time being 
because he had to go to the bath - a brand new station with a unique manager Wally Reid, is new with no K I05 has the market to itself. 
room and was assured he still had format. I knew we were going to do holdovers from the adult contempo' Still. the station is promoting itself 
his job. Deluged with requests for well but not how well." rary years. heavily. "We've done a heavy cant - 
personal interviews from all over the Along with professional program- Edwards does not see the big paign in print And we've dune a tut 
country. Scott arranged for the one- nang firm Peters Productions of San numbers a, a temporary phenom- of television and we've run unit 
mall protest to he aired over 105 sta Diego. Eduard, programs a haste coon. "I he terminology 'fusion' is rescn 

.. 

MS 
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The music continues... 

Music bF 

Bill Conti 

Original Motion Picture Score Album. 
Available on United Artists Records and Tapes. 

11n 
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18 Radio-TV Programming 

NEW YORK -WXLO -FM (99- 
X) New York. which has had more 
down Arbitron reports than up in 

the past year. IS geeing a new pro- 
gram director and maybe new call 
letters. 

General manager Erica Farber 
has lapped Don Kelly at sister station 
WFYR -FM Detroit to conic in as 

p.d. to succeed departed Bobby Rich. 
Both WXLO and WFYR are owned 
by RKO. 

Farber has also applied to the 

Federal Communications Commis- 
sion to return to the days of 1972 

when the contemporary station was 
known as WOR -FM. Despite its dis- 
use for seven years. Farber says the 
call is the strongest in the country. 
It made history.' she adds recalling 
how the station was the first to rock 
on the FM band. 

There is some question of whether 
the FCC will approve a three -letter 
call since the commission adopted a 

policy several years ago to make all 
new call letter applications limited 
to a four -letter combination. 

However. an exception might be 

made because WXLO's AM sister 
station in Gotham is the three -letter 
combination WOR -AM. The resur- 
rection of WOR -FM may also run 
into trouble with Bonneville's 
WRFM -FM. There have been re- 
ports in the market that the beautiful 
music station might object due to a 

similarity of calls. WRFM general 
manager John Moler would not nei- 

O titer confirm nor deny that WRFM 
ee would take action against the pro- 
s posed call. 

* 
WAVZ -AM New Haven. Conn.. 

E. is expanding from a rock format into 
c a full service "contemporary MOR 
ai matched -flow music sweeps with 

sports play -by -play. and network 
N 

Vox lox 
news" -the affiliation to be an- 
nounced shortly. 

Sister station, WKCI -FM shifts 
from a beautiful music format to "a 

universal -appeal fun format specifi- 
cally designed by program /oper- 
ations manager Pete Salant to grab 
the 12 -44 mainstream consumer." 
The station, which will be known as 

KC -101, will utilize a music rotation 
based on the hits plus the most pop- 
ular album and single sellers of all 
time. 

The new KC -101 staffcomes from 
WAVZ. They are "Krszy" Jerry 
Kristafer from 6 to 9 a.m., Danny 
Lyons from 9 a.m. to I p.m.. Salant 
from I to 3 p.m.. Floyd Wright from 
3 to 7 p.m.. Willie B. Goode from 7 

p.m. to midnight and Kathy Cardi- 
nal from midnight to6a.m. Assistant 
p.d. and music director Curt Hansen 
and Jim McNeil handle weekends. 

w t 
Rick Wagstaff, DJ and music di- 

rector at KMPX -FM, San Fran- 
cisco's big band station. has been 
promoted to p.d.... Jeff Ryder has 
been named p.d. at WBNS -AM -FM 
Columbus. Ohio. He comes from the 
p.d. position at WOKY -AM Mil- 
waukee. General manager Chris 
Caggtano is looking fora news direc- 
tor for the stations. 

r t 
Bob Brooks, who left the post of 

production director at KYTE -AM- 
FM. is back on that job. ... Janis 
Wojniak has been named music di- 
rector at KQW -AM Portland. 

WKIX -AM Raleigh is looking for 
a Top 40 personality to work the 2 to 
6 a.m. shift. "Excellent production 
talent is a must" Tapes and resumes 
should be sent to operations man- 
ager Bob Bolton at the station. P.O. 

Box 12526, Raleigh, N C. 27605. 

New Product Only In 
Audio Cable Channel 

Continued from page 1 

million households. San Diego is us 
first reported market. 

Waters calls the system "a giant 
show room for labels to expose their 
new talent." He notes his company 
will he making a "round of presenta- 
tions" to the labels in the next few 
months. He says he's already gotten 
some good reaction from the labels. 

Waters says the service will oper- 
ate 24 hours a day with live an- 
nouncers. The plans call for the au- 
dio signal to be beamed from a 

satellite to the cable systems. An 
agreement has been entered with 
United Video to put the service on 
satellite. 

THE ELECTRIC WEENIE 
Radios most popular DJ Personality 
Gag Sheet since 1970, gets letters 

RON SAVAGE, WJIM -Couple 
months ago I wrote roi a sample of the 

weenie. 1 was very impressed and 

wanted to subscribe until I discovered 
the a.m. dl al our station already had a 

wbeeription. Now he's gone to Flonda 
end I'd like to request a subscription. 
Make it a year. 

MARTY SULLIVAN, KNEW "Really 
enjoy the Weenie - 

rnr Imo sampres o/ IM glearesl goo mu.' 
woad re 

The Electric Weenie 
PO. Roc 25666 

Honolulu. Mewall 96025 
MA not coaecr &odds,/ 

Also in key positions in the new 
company are Harry Turner. an inde- 
pendent record promotion man 
from Pittsburgh. and Robert Buch- 
mann. a program consultant for 
WBAB -FM Babylon. N.Y. 

Turner is in charge of sales while 
Buchmann. who also programs a 

Suffolk County. N.Y.. cable station. 
WDIX. is involved in operations. 
Corey Taylor. general manager of 
WDIX, is also an executive in the 
new service. 

Waters's plans were disclosed to 
the cable industry Tuesday (I0) at 

the New England Cable Television 
Assn. meeting in Portsmouth. N.H. 

Besides San Diego. Waters says he 
is talking to the two cable systems 
which operate in Manhattan. 

Waters is also studying various 
methods of measuring cable listen- 
ers reactions to the various artists the 

channel will carry. 

Waters. of course. is looking he 

yond the starling figure of one mil 
lion households. The cable indusirs 
estimates total subscribers in the ni 
Lion at 15 million. That figure is es 

peeled to reach 20 million by them' 
of 1980. About half of these sub 
scribing households receive some 
form of satellite programming. ac- 
cording to industry estimates. 

Theorizes Waters: 
-'The guy who has cable is the 

same guy that's buying most of the 
records. He's got the bucks to spend 
on cable every month. so you know 
he's got the bucks to spend on rec- 
ords." 

By DOUG HALL 
WHN -AM New York DJ Jessie 

hosted Randy Vanwanner as a guest 
jock recently Ron Jacobs has left 
KKUA -AM Honolulu in a dispute 
with the station's new owners. Coca 
Cola Bottling of Los Angeles. He has 
been replaced by Captain Cook from 
KORL -AM Honolulu. Coke 
brought KKUA and KQKQ -FM for 
$2.2 million. 

* * 
Los Angeles' contemporary 

KRLA -AM has a new music direc- 
tor in Rick Stancato. Although not 
officially designated as such. Stan - 
cato had been programming music 
and disco music director at the sta- 
tion for the last four months. 

t 
WRIF -FM Detroit personality 

Sheila Rushlow has been honored by 

MOR Declines 
Continued from page 16 

share to 12.8. MOR's average quar- 
ter hour listenership has fallen from 
1.925 to 1.343. 

AOR, while gaining strength with 
its basic audience. men 18-24. has 
fallen overall. AOR, among men 18- 
24 is up in share from 25.3 to 27.1 
and average quarter hour listen - 

ership from 189 to 229. but overall 
the share is down from 10.0 to 6.7 
and the average quarter hour is off 
from 917 to 704. 

Beautiful music is up slightly from 
13.0 to 13.7 to share and in average 
quarter hour listenership from 1.315 
to 1.439. It's strongest audience. 
women 45.54. registers a 25.7 share 
compared to 21.0 a year ago. 

The top format among teens is 
contemporary music. up from a 21.2 
share last year to 37.5. Losers among 
teens are AOR. down from 26.6 to 
14.9 and Top 40. down from 14.5 to 
6.1. 

Bubbling Under The 

HOST 100 __ 
101 SHAKE. Gap Band, Mercury 74053 

102- SHOULD/I GONE BANCO,. High InerO, 
Gordy 7160 (Motown) 

103 -FIL MY UFE WITH LOVE, SL Tmper, But 

tertly 11081 (MCA) 

104 -YOU NEVER KNOW WHAT YOU GOT, Bell 6 

lames, A8M 2131 

IDS- ROCKIN MY UFE AWAY, terry Lee Lewis, 

Elektra 46030 

106 -CANT TAKE IT WITH YOU, Allman Bros. 

Band, Capricorn 0326 
107-CHILDREN OF THE SUN, Billy Thorpe, Cap 

acorn 0321 

I08- SURRENDER, McGuinn, Clark 8 Hillman, 
Capitol 4739 

109 -EASY WAY OUT, Roy Orbuon, A.yium 
16018 

110 -IF HEAVEN COULD RIO ME, Ambrosia, 
Warner Bros 8817 

Bubbling Under The 

Top LPs 
201 -IRON CITY HOUSE ROCKERS, Loses So 

Tough, MCA 7099 

102 -JOHN Hun, Slug Une, MCA 3088 
/03 -NON CARTER, Parade, Milestone 9088 
204- WARDEII PIPER, Midsong 009 
205- COOPER BROTHERS, Pitfalls OI The Ball. 

room, Capi sum CPN 0226 
206 -RIDE TO THE RAINBOW, Thelma Houston. 

tamis 365 

207 -FAITH BAND, Face To Face, Mercury 
SRM1 3010 

208 -SPARKS, rtl IN HEAVEN, Elektra 4699 
209- KLEER, I Low To Dance, Atlantic 19237 
210- RAMSEY LEWIS, Ramsey, Columba 35815 

the American Women in Radio A 
Television as an "Outstanding 
Wonsan In Broadcasting." . 

WIRE -AM Indianapolis has lined 

up Jerry Reed, Kelly Warren, Randy 
Barlow. the Wright Bros.. Eddie RA- 
NEE, Reunion. and Tom Grant for its 

annual picnic July 22. 

Rates: PAYMENT MUST ACCOMPANY THE ORDER 
POSITIONS WANTED: 40e per word per Insertion -$10.00 minimum 
$20.00 per column inch per insertion. 
POSITIONS OPEN. 705 per word per insertion -814.00 minimum 
5.40.00 per column inch per insertion. 
BOX NUMBERS: $2.00 per issue for handling b postage. Audio or 
video lapes, transcriptions. films or VTR's cannot be forwarded. 
Suggestion: arrange for follow -up directly when replying 

SEND TO: 
Billboard RADIO -TV MART. 1515 Broadway, New York, N.Y. 10036 
(212) 764-7433 

Call TOLL -FREE (except In NY) 800/223.7524 

IN NEW YORK STATE CALL (212) 764 -7433 
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CONTEMPORARY AM STATION 
medum college market needs afternoon 

deve announcer *Mx production exp.. 
anca Good pay and benefits Excellent 
cfimele (nunnng 6 tdAng) Send tape and 
resume to Naper 

KRUB 
PO Iles 430, Ruaten. LA 71270 

EOErMF 

DRIVE TIME HEAVY 
Contemporary country formal needs strong 
pnrsonakty who wont stop te now 

Tape and resume to 

Larry Vance 
KNUZ RADIO 
P.O. Box 188 

Houston, TX 77001 

St AlION 
MANAGEAS ' 

PROGRAM DIRECTORS .. 

ANNOUNCERS 
...DJs 

the Marketplace is 
open and your best 
buy is BILLBOARD 

CLASSIFIE 

P601111411 
ADS 

Position wanted or position open - 
your message gets to over IOO.00D 
readers weekly 

Don't Miss Another Week 

CALI Leni Tasman ROLL FREE) 

800/223 -7524 
NOW to piace Your 

The AIRCHECK Guide. 
II "The Future Is Yours" 

O penings ere avanafa Mr announcers 
Program Directors. News Directors of an 

formats WE NEED YOUR TAPE NOW, 

Severe Mahone chang,ng ro.mes need 
entire air starts An day parts There ,s now 

back0g or stsfions pap, eaceaenl st 
toes tat we need to seance Ma week 

Slanps w+m new open,rgs want to Mar 
r our a,rtneck today include your prgne 
address resume and any ,nlormanon you 
reto n norrut 525 puts your aecMCs al 
the ,natant listen,rg of Rebo Srabos 
wart openings nnonena n you need to 
be screened horn a eaten stance Or city 
pnafe rnmeate 

The Alrcheck Guide 
8 Constance Avenue 
Lewiston, ME 04240 

For .ntorm N,on or ,stani contact dol 
t.207.7112,oIa7, Mondry Mrougb Friday. 
6:00 a.m.t u0 Pm. EST 

- MORNING NEWSMAN - 
Mmanurn 5 yrs radio news nperNnce 
Some aapenence to contemporary rot mal 
U so MCesseh Send rape and resume to 

News Director 
WHBQ Radio 

483 So. Highland 
Memphis, TN 38111 

COLLECTOR PROGRAMMER WITH 34,000 
torpor Hot 100 /Soul Oldws 1949Prarnt wefts 
ppoauitwn with olduw .ranee emetic. eorneene 
kn able in all syli or mura Jean Con 
dell, 7107 Smgynde, Nomdry, Meow 60666, 

PROGRESSIVE COUNTRY PROGRAMMEn 
Ss, up your market, win your {OSER ion seINNBRI Beat the eckloek Country backlash 
and cult in on the neat ve. Pee 

S Osop 

t the 
experience tad talent! Gordy, 
Juea 6ä. CA 9á n O. Bos 

suits 

www.americanradiohistory.com

www.americanradiohistory.com


N. 

H-e-e-e-e-r-&s 
Diana! 

Diana Ross hosts the Tonight Show 
Monday, July 16 at 11:30 P.M. on NBC -TV. 
Don't miss this rare television appearance by 

"The Boss" 

www.americanradiohistory.com

www.americanradiohistory.com
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Billboard Album Radio Adîon 
Ploylist Top AdOns Top Requests /Airplay * Regional Breakouts & Notional Breakouts 

Top Add Ons- Notional 
THE REDS -(ABM) 
MICHAEL STAMLET- Greatest Hints (Arista) 

TIM CURRY -Fealtess IA&M1 

RACHEL SWEET -Fool Around (Stitt/Columbia, 

ADD OMS- The lour key prod 
ucIs added al the rado stah0ns 
listed as determined by station 
Personnel 
TOP REQUESTS/ AIRPLAY - 
The lour products reRlslerinP 
the greatest listener requests 
and airplay. as determined by 

slalom personnel 
REAKOUTS- Billboard Chan 

Dept summaryol Add Ons and 
Requests/Alrplay information 
to reflect greatest product ac 

holy at regional and national 
levels 

Western Region 

TOP ADD ONS 

KOS -- AAM 

UUG.IG DOGS- tC.:,moe 
rouser F DARI D -Nrin E-ro(r 

*TOP REQUEST: AIRPLAY 

THE GAS -Cani, 0 IOW+, 

SUPtIT P- &rnb;1In Arrenui AV/ 

INC IMO -Get Pc n,cl IGDU"u 
MNCS -Baci iD The EI debmbe' 

BREAKOUTS 
eNS -In BWe' (Math 
DIVE OYSTER COLI -Maras (Colombe 

ENE NMOOI -)rots 51111)1 Chest km, 
(Mala 

YOlume Tie (Rtoral 

LUX IM -SM 4ares.IMle In(ram 

Tx[AS-IAnAn 

RIN6-t. Bcdpt 1nn1 

IALILHGDO&S-(Cdubial 

INfRIDS-UWr 

SLOVIOS-1onDnK(Mrrcunl 

MIX ILAlA16-Rtalal -Ma ACoMep 
ICr.a6ux,1 

RICA LINK -t+sa011mllfAAmb4 

GWMMABRN&MERUMOU.-SReeri0ul 
SD,Irs(4iJ+' 

MEyr110-'^r401keAYM 'MCA 

Nfl)YOUNLLCMnXO.sE-RustNe.n8ee0s 

LLOS FIX - Las An(ekslRnA Rned) 

BLUEOYSRACU(T-MnonlCdum6ul 

MBRS- to. BudCr1141A1 

NMMfRR-1MEasenlMl lmr11nginYaum 
1MINmPreal 

NEAP!MCI -MBb4nitptl 
SUP(RfWYP-&MlastlnAmerNarAWI 

IHECA6-Ca.0r01Bnl1a1 

WINGS-km linlnrFazlG,umw, 

lYU JM-L nation. (M,A Cooeer 

DM tumour y.Swoon 04gsAr+0: 
4;I,. 

BUCMACK-)Pdrdpl 

MKGS-Burr kith. t(C(Columb,r 

M(CMS-Gndr QIfleMril 

THE R.AO-cd Ike Luck 1Gp1Nl 

SUPUIWYP -BRAIN lnAmrrKalRWI 

a6BTM-Sun Ueplba lOee) 

RIMKS-1:.Budlrl(AL.1.) 

PEIERIMMROR-WMrel5hod6BrIMMi 

THE ANACt-Grttl1.Rnacl(Gpad1 

SUP(IIIRMP-&eaLlanlnAnlra(AWI 

MxGS-DMIInIEAA)CoMnppu} 

!HI aS-GnOrB1EItRlrol 

ABET fM- lot Aepkalhr1.Yn) 

AIN15- Lc. Bal. (41t1./ 

NMMUMR-InrCsvnlnllelNrnd,Ir 

MIM RU.R- kpaY1MGA1 

NOPrER -i4ó, 
[RUMOUR -Lipp SMosO MAsL 1.111 
r4í;1 

ME 1110.01-Gr11M knot ICapoO 

MICA/a-Canar Oltku,n 
PANSAS -M.lop.adRlnlnon 

1811/M-Orwr (fenl G6r1 

111[1UYWR-lroesSpNrS.tlees&Anuts 

&UEOTSTUCULT-Mmesl4lumhel 

AINWIuBudVel(4n1.) 

UNISON 110f-RfelksCxe(Gpldl 

INI cos -Can6r0lE11rn 

SUPFRIWMP-&u1111nAmer'ulA6M; 

114( ANACA-6l1oA Ma0llGp4011 

IIICIRC PVT OKNESiM-OaMareryUeO 

RfSW 111-Mank (Mho Altol 

WW(nYU NOS-Re pe,r *ken Net r.vnl5w+ 

YKATAr.011-ICdumin 

MlSIOfG(.-NSIMMI 

BIONOM-P,NRtllnel(CeryWal 

pOCOYPAM-DeSObkanM(NSISnSnnü 

10.111AS-MadAh(RMrr1 

qµill-E.{u1WMMnEI 

/OUSE1TIOAMTWI-NperóyA1CIMd) 

MARCBEKNO-losllnygln(MM) 

HOTII-IMCA) 

M(WEISTAMICI-Wtakst1101,14.1.) 

DIItSTWIIS-(nmO.nyue(WBI 

MF GUS -f:and,0(Brllu) 

MDF11IPLLMIR-S<ur1,flY+nd1 

LLUIOISRRCULI-M'nnetCOlulMw 

Southwest Region 

TOP ADD ONS 

410 MW(M-[upMU (A6M 

111(1KCORD3-IYn(ml 
CN0PP01-14rb1e) 
CAIn SIMOM-Sp, ((lelli+l 

*TOP REQUEST )AIRPLAY 

not CA6 -Caar 01!11,+1 
SUKKIWMP- &ra11a. Arno. )AAM 

KANSAS- Mnndah l ikr.two 
LIMI WR[Mn -)alni 0IIVA' 

BREAKOUTS 
Nth TOOK & CRAR HD16I-9rJ N.,., 

SNeps(Repnm, 

OAK EOMUNOS-Rrpal WW1 NMrsa+r, 

ISanSa.n 
MeMM YULWUR-Op YOUr Em IDB:, 

BIUF oIS1EKCUlT-M,on (Cdmko 

KIEB IM- Pallas (Dom MOW d 

IMEKECOKDS-IYa(ul 

ROM MIIMMS-Rr,hH-WIW A4MeD' 

MI CANS -Gndr 01.11m/ 

RAWLS- Mi. eolith (Winer 

G(MrWMf11n- Nmn10w110Ar 

SUefM1W1 -11.01 Jin AmerlalAWi 

IMAN IA- AuebnlG Yamn1 Ovuk1) 

010H11 -,Alan 

011Y(I010UNDS- Rrp Mori Neresvry(Swan 

MAMA AMINO. -Om n tow lrm,IwM 

WILTSN011-SprMl.lbs) 

M(WIS-C ma, oiUr,tr,l 

MM YOUNG LCIUl1 HORSE -IIuJNrvnsl..p, 
IRron:.i 

NLR.FMCttINT011-Ampi011wl1+m. 

IArI BRIAN GROUP. ..MC 

Arlo/ 04- km Car1M. )MI0/I.AkC.1 

MIEDMUNDS- xrp.al MnNKwI.ISa 
If 

uY1NOMC- Ck.en011MSimd.ik I 
INEAMCK -G the Kneel trap!. 

(If CIRK (IGHIOKNESIM- Dmanny llAll 

Based on station playlist through Wednesday (7/11/79) 

Top Requests /Airplay - Notional 
THE CARS -)dandy D (Elektral 
THE KNACK -Get The Knack (Capitol) 

CHARLIE OAN)ELS BAND- Macon Mde Retleclions (EpK) 

SUPERTRAMP- Break)ast In Amino (AMM) 

FY00Im-IuN 1&II &mn/ 

KU( OYSTt11CU11-Naa:ICOWmb.a 

KISS -D0,0Yltavbbril 

SINrrNtNET{ARS-rrtlkxr,nun,nlN) 

QBEEN-l'reA Iles ltlenn, 

MIS -lnBudge lMA,1 

IKIE YOUNGS CNRII1NHSt-Ro+INrrervrcp. 
(Pbn;e) 

11KILS-Bx/lo The ECelCoerlml.al 

TN( G6-Und1i0(E1n,! 
Null KlS0ALI0NIUSSDI-OAfpThe 
AaOlCdumba, 

SUPUYIMMP-BrralM,lln Amoco MAW 

IIBNGEM-PM.ma UD. r,...rl 
KR 101.1K A curl NORS[-Rmt Never Sep. 
lbpme, 

WElDAblE- Ill b I' IDO 

Litt IAMOA-I!.Inlrnrl(eumbat 

nYCUMr-teanele, iAAMI 

GAIO IIIMIER-E4norlalAW) 

Mt/ OTSíERCUII-Mn.a,(C0lumbul 

GYM RAffERn-NEM0t1UA1 

MUKIAAMINJISIC11011-UrdeMelhlY6b, 

IWNBAE2-11MStlu'bbe1PMNM) 

IMRAYULDMM-ORerowEnslW8) 

1RS I l Y- k bueMr..e (M SLr1M) 

STANIETCE0IE-11YanuPlarrpvou 

pIMI SLAB I-AapbrIMGAI 

410WMQI-Fwhpra(AWI 

SUPfRf1WP Mkneu(NLNI 

CIMSIE DANIEES W D-Mnimn Yaelrne,ben.. 
IEpel 

CIAO INOVE-IIprMOi the SunlGpicanl 

MFCA6-CMdYO(Ek,.ral 

Midwest Region 

TOP ADD ONS 

LOIN. ECM- SUhNss(A'R /Epcl 
MILK PALMER -Stony (Ward1 

1.11 COUGAR -IP. 
DAY( EDAWN DS -A. pn When beret., 

*TOP REQUEST AIRPLAY 

IK 06-ndr 0 (Unna. 
IKKMO-Get tM Maca (.m., 
SUPUTW W-&u1u1t M Mnma (ALM 

W SS-Monahan (RnsYe) 

BREAKOUTS 
AIME -In 8.Ofd 14n1I 
CHMIF DRILLS .110 -Oa. Al. 

rOmkmnl l{pul 
61(61A -Wan the Maw (ye ten/raw 
NI RIK113 -Go f1. WNt You AMir 

MBS iM-DeNwl (IMfeprnl 

NiLS1.0r6l.-1.,AAM¡ 

nMKNDW-l1tvtnnlmlNrntln,VnAmr 
TQepnt,l 

CIABLtDAHIHLSABO_lbllo.M,nH H., on, 
dpt, 

VAX MAUI -IIIW& 

IMEANAa-WI lt. Heal 101RA 

QUEE.-1ne Killen llle,b,l 
INtCARS-CJndr llllkllr,l 

w1Al IM- Nine OI.IO(1 MIrAe/M.lerulnU 

MAKe(NN0-1nJI.A.MitALM1 

BLU(OT5IE/CULT-Wret144mW) 

AINES-knBu0I.1(4nlq 

IK(LO11C1-5111dIn(SIINfEI(I 

uMMtDNGT-tlNnu, 

IMIRpNODLO-IMSInry,Bern1ol01hlndI 

DIM SIMIAS-(omlMmwr(MNI 

MCI IOW -tabour 011ss114Wmb,) 

LA(GMI-WIInIMNwllret&MAIn) 

I111 CABS -CantlrOlflow) 

WWWW I M-MlydlfH UNMO 

(NANA WMELSWO-mx.,.MdrAdledan 
rp, 
MIfAS-Col,O1lNdtal 
SUIIMMIIP-11,n4.1.dlnAmeuIAAMI 

VAN WIN-IIIWB) 

Nl(DtM-CdMIMU1SLeY bwr) 
MMIIS-LO&btrtl4.nR1 

KKK PALMR-SeorhOW.dl 

YICATA/L011-IrMumbul 

oWUFGDFUIMO-M.NionMAelrMdAM 
i(picr 

CHEAP IAKA-Alxudwnitprc) 

SOPERTIGYP-6eaMashlnkmecrta14M1 

TMFCLRS-Gndr 01tIrked 

I.10..-M.410.111..41.11.10 
IMOUMYIMI011ErOL8NfA0S-Do nYOdfeN 

1511(p,cY 

WIC 1.011101-Stnelen(SIAI/fpot) 

MKES-l0BetAet(AMk' 

MLLTTNOMK-CMMrnOt the Sun(tapcan, 

GK6MNN-WntMNned Eye leesedml 

CRIrSONT1DE-ReWm tat lCapndl 

WNSAS-MOnCLItiUrrsnnerl 

TNttNNtt-LdlnnxalGptd, 
CWRUEWIDSMAl10-MnI'on Milo /r11KHMs 
i(pc'. 

TRIUMPH -imlAGarar(RU) 

WANK -MdoAM(YW WM) 
GE6MNN-WUn1NewlM eye lBneAkrl 
RgILS-loBudIe1Web/ 

MKK1AIlOR-h4ymbM) 

NKKLDWF-laRUrOtlunlralambì/ 

NTTWYERS-GorrWnatrM kn. IPUlldai 

Nfll(DUIIGLCW2YN06E -Rust NrnrSkep, 
IAeprOtl 

SUPfIfMYP -Mu Pas. 411enalALM; 

INF KNACK -61I I1.1040 (GpId/ 
AABSAS-W.wlen{SeI 
IN( US-..r OIUeKM) 

ASHCfY-SIIMRNNWd) 

nMCU11'-funea(AW) 

Pit IWVL6-GIaNW You AM.(Pd)/m) 

MNRS-Iu.Bu0p114ie+1 

WVEEOMNDS-AegalWKmNeeessaryl5n 
Son 

1011NCOUWR-Iea) 

111C1111101111-)rpp,SMOob.CIDESLMauö 

c4ntal 

MNSAS-MaoxMlK.snnecl 

MEGS-Gnd.OlUelba) 
fNfANAC11-6r11heNNC11Gp'Idi 

CLIMAX MIUESWAD -Aryl 10Heel(YTBI 

Southeast Region 

TOP ADD ONS 
YhaAFt swim- Co< a'.ni Hint.141ua1 

MID 111/I0-t4 Scry ; Been IA !NIan71 

1I111 NNW SUM -tan / xd68x1 
IRGAI 

RAM SYRR-S.n1 Foo14OU.0 (Silt 
(dumWi 

*TOP REQUEST /AIRPLAY 

101 CARS -Ca 0 (Belha) 
MCA 1011E -labour OLIN dawn M) 

RINGS -Ba.Y Te the (Columbia! 
CHUM DAMDS WO -M.Ilmn ALA. 

NrIne linen l! ar 

BREAKOUTS 
OAK EDMUNDS -Rep,1 W heftp:Mr 

lore 
STANLEY NA.KL -1 Wan Pur Fol You 

el monml 

KING -Lo Budml 1401.1 

QUEEN -Lie Neon IB.nu, 

WNS rM-Albn1.lClMr W41e ) 

MKS- lrta6ad[114n1a1 

OAK (DMANOS-PrpNIWM. Now, lla+ 

I523-IWNI 
1MCUIM-frIntMAUI 
QUIEN-tor P alert lBr11r,1 

S1AKE1'CUME-Iwan.Rpnle,Yea 
In.mpron 

MFCMS-Can6101lkalrq 

MCAIOW(-(,MwOnunlCOmmRe( 

NKS rM-WM4AelaOC10.M 

INIRDWOMkO-IneMon slkmTUMINNnd. 
IMIRt01-'A&M) 

WN(l Slit n-fMINondISURrCo4mpy 
INA COUGAR -lknal 
1C1-tYndnMsi 

11.1ICBENNO-1011k4l1i'nu4M, 

&Mauls IMt 
MKMLOWC-1dmrMtusllCdumbul 

OAK IOYUNOS-RpMri.rnNKnwY(S,n 

BWMICHMMYSII -Stone Man. rim,. Ma, 

Notional Breakouts 
KINKS -low Budget ( Arista) 

DAVE EOMUNDS- Repeat When NeteSSary (Swan Song) 

NEIL YOUNG A CRAZY NORSE -Rust Never Skeps (Reprise) 

PATTRAVERS -Go For What You An000 (Polydor) 

1SK /M-T( LaWikI WLMMum) 
MKÁMEISILRLY-Ge,ItY emu WJe1 

ME117-14au1 

PURIKPIt LUCIE -Crl Hold BacoiRGl 

MEWCK-GIIMRnacR(CJpddl 

MECYS-Candi0lUrNn) 

MO- BMAtoIkEQICdmbM) 

GUAM KIM WO-RenFo keel (WBI 

1E7I0 INOMNfY-0r1a.Dr(W YIM) 

MICIIIELSTMUI-WesM Hods le. l 
C6MSOBIIDE-RKMesstoe(Cal1df 

NKALOIR-tabau0l hat (Cduinbu) 

DAKEOYUIIOS-RepMWnenNKesurrlSp' 
So o' 
TNEMCOMS-(YUpn 

1KEMBCC-GeIlMAnKLiprt) 

KRMTPANLWO-Orel Ghost lAtbntrtl 

MACAFOOT-SlnleaMicol 

IKEf/16-Canor OrbelHn 

WAOriY-N (MRe SwA 

OAK EDMINDS-ReROIWIIenNaesvnl5w 
Sent.' 

STMLEYCLAIteE-IWanna Plat FaYo. 
INemt 
CNMUEDMf15W0-MnlimMdePtMnaars 
(IRa: 

WCOYMIn-De <hlonMlelslSwraSemi 

IAKSAS-AlonoNntAmte) 

MKS-B,clto The tex lCAkObal 

WQO1íY-bMid Rho BrYKIt) 

WAVER EW-NdI(GNuMb'el 

'DI rOUKCECIAlYN06E-Ru,eNeeaSleeDs 
IR<pel 
111000pEN-BtDlulYwDOpIWB/ 

POINf/UM-A,rALtIMW 

1f11NIRI MKS-Snot 1nrouCnTnHnrt 

MOM -IMUI 
CIMNDEOMRLSDMID-sAO,onMdeReBen'aa 
r(pel 

1AMEY.SKIICENWIO -Rio For YMUh 
rA&M 

YM(CROSS-IneBunlr Petri lMOMl1(n0 

KANNIn-rcorlKrOrMue(Eptl 

No(theost Region 

TOP ADD ONS 

INERIDS- hALM) 
nY C lMY-yearless AM; I 
atom STMILY-GMnU N mb 14nu I 

REMO. S1RET-lodAn.nOIStrfqure.. 

*TOP REQUEST /AIRPLAY 
III CARS-Candy 0 (Ekltn I 

INS ANW -Cal TMNnad (CalloI 
GRAMM IMMDS WIR- M,nlon M-k 

Felkshon, (faoI 
1st EMD -lnr N.., 4e Mt mkt AMU) 

BREAKOUTS 
111( AIMS-le Bud(e, 4sra 
NEIL MOOG L IUD R0RS(-Run Nn. 

SktpllRepael 
OAK (I41111105-R,MaI Poem Brow, 

Sm(, 
ROM. WHUAYB-Rrnilr..Mx, A tn.,-. 

MMEWTM-N. Ywa (YAa.M Mdnl.rt) 

!tit NOS- UV. 

OAK EDMUNDS-RrpenBnenNMecxr)Sun 

YICHA(ISTMUY-Wu1011inhlMWl 

PEI(RIOSN- MlstrManlRtMlm(SlMesl 

A0/MIIWIS-Fanh WIUTACOMRI 
C./Mrs, 

IYINEDIM-IMELentWl'm,wnOrnYWmt 
IM1lepnul 

K1l TOOK A COOT NOW -Rust Nne Lres 
IReaüe/ 

1111rA6-Cande 01(ItMn) 

y(RRE1WTON-Bner15nn10&OVA) 
RS-.:Bv6(etl4ara! 

WRNWIM-Nn reA (Cary belAi1) 

wLL1111EW-MItCMUmbul 

MxNCOUW-11 
(11IfJ1E-I14YSa1n) 

ItRWES1(NCERWR-fN1Mlenlrcl 

MCKl9RR-lMrkcuwlSUNr4bmL41 
KNYWNGLCMEANOßt-RoslMner9e., 
IBnrv, 

rAIYS(EON-5p11N/1rAl 
PLlID1MY1rON-WNnISnnuld 

MEIAEr-MA. Yd (D_ Minn. P.m) 
OAK EDEIYMDS-RegenMhMnewy(SRII S 
IllrLLtdl-Imp<perMt'nNU 
PR(D10SM-MfnKMetldlo0paa) 
MDIA1-IMU) 

TgEKDS-IALMI 

MOW/I11AMS-Rmald,-,IACoM.p 
(CrJbba) 
01111S-lwBwtnl41ttal 

WS 0, lbe/Eaufbo) 

C1MLItCA1ML31MD-MIMMIW RAfMdrM 
dp' 
GYMYPmATNEIROR-SRrMM(OY 
SpA,14Na' 

1DODiY-SYrs/U.. pdMSlatY.ml 

OMK MOODS- Remo N. Manor! (5na 
1nl. 

TOInILMO-k,paarlMUi 

CDKO not -RerAkataetURedl 

PODSEIiDMFMAID-NemeEwalEIIrCWYI 

110R1-rY(A. 

IDIIMM00(T-Com(BoeWnIBMOPg) 

1KCM5-Cr 01Ek1tnl 

INEIACI -Get INN. )GWtd? 

SUKDIIAIS-Brudytin.InulAWl 
LMIIW PMQDAMEIIMMI-Srl+vyW 
Spolsurctai 

IDIfEY-O1DBpIrMT 
11111.11111K-CmMnOtTMSnlGplrml 

O10R12-14aW1 

IAA DIME-D011rMRMI,SId1.Epat 

GMELMD-WnninenaleaEll(8exrtkf) 

maw -rnnesslAWl 
11111115-ln8dEH1ArtLri 

SVQIMW-&utlalnA.r.i4Y1 
CMMUEDRDDSWD-MaAMM4bnMO 
((ixl 

EIiSILAMOtMEPU-Clpx, 

TYYPH-1:4ACamerIU 

ARM -ee.M(IO4i) 
FMCUMT-ladea(WC 

M1LOW-LanmWNblMlh0lta.l 
MDYEISTM(R-fasr9Mmb14eb1 

RIOIISPat(IWD-rle(Weel 
MENACI-Gr1 The nacalGpnII 

IKLOWCr-StalrkslS, .IN) 
IDEIACBSO11-LOO,SNrpIA6Y1 

TMEMNO-t1.r41011MW 
MY Y R FM ßIbIRAe (D. I.Mbl Paily 

LIMES -IntWRll4ea) 
uEIRACO-IALMI 

N,LSt0iG1101-N'h1AW1 

GfODAMIER-lupnag(UM, 
MFIfOS-,bM' 
TNEITMO-IneNdsArrAYgM(KG, 

M65-bLCe to iM Ee/ ICefIbal 
n1El116-GnA 01EINNa 

SIPE1fMMP-BnOtmbAmu.allWl 
WDRI/TM-hA. prM/SKYADYU 

IINKS-1,.N.![r114Na1 

1101YDU116LUl(YNORSE-RUMNtnrskrn 

DAYEEDMIRIDS-RepuK*enNKraanlSMn 
San 
WMCIMNI-ItMtsslaWl 

rKEtIEGM-KlnCdmbul 
1p..COYLM-IRe, 

THECABS-Corti Ol0e1M1 

NILSlOfAIK-NIHIAWI 

IM[IWCA-fin hie AatalGplld/ 
C41.0K-La0ow011ea1(4.MYs 

.Na Fr- wain (MkAW PNM,I 

uS-1o8udFel(41ws 
AOM.MUWIS-RrIa,-WAnArontepl 
.I.ayteMal 

MCMLS11tR-Iaa4tW+ISIIn Cdumbul 

MEICO11DS-,v(u' 

N(NIDUIICACMZIMOSE-RaL.nnílp 
IRepnu 

GIG MMM-w111h.wlydfe(.ewllryl 
Tel MADI-GIIAAruc1,GMM1 
1KWM-GndrDllknr,i 
CIIMLM:OANMASWD-M..e.rMINNO 
now dp 
AMSAS-Ma,dan(Mnnnrn 
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Mich a e /ÀVsmÌ 

FROM THE SUPPORT OF ALBUM RADIO: 

WMMS KWST WNEW KSAN KAWY WSHE KATT KLBJ 

WIQB KSJO KBBC KFML KRST KZEW WMFO KTXQ 

KNTO KZAM WJAX KSPN KLOL KROQ KEZY WCAS 

KNMS KOZZ KSFM KLRB KNTO KUGS KPFT KTCL 

KWFM KTYD KGLT M105 WHFS KZEL KLAY KZSC 

KEJO KICE KBLE WRAS KFSR WWWZ WIPG WBAB 

KDVS KPCS KTIM K104 KXRT WQBK KCR WAER 

KFMH WJKL WYFE WNUR WIBA KALX WRCR WDEK 

KFAT WOUR WRNW WQSR K99 ZETA-4 C101 WXKE 

96X WFSU KYLO KLYX WBCN WAUD KILO KCFR 

?acific rts 

ttcords & Eapes 

C14EA77GE'i3iA1V71rO1IRINCIFiMEArritl'1VS IN I V I Ht tJU'S 
- THE GAVIN REPORT 

Summer Magic 
from 

Pacific Arts 
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Billboard Sin9Ies Rodio Action 
Ploykst Prime 

TOP ADD ONS -NATIONAL 
THE KNACK -My Shama ( Caplloll 
ROBERT JOHN -Sod Eves (EMIT 

(0) McFADDEN & WHITEHEAD -Am I No Sloppin Us Now (P 4 

D- Discotheque Crossover 

ADD ONS -The two key prod 
added el the radio Stations 

stru es deter mined by station 
personnel 
PRIME MOVERS -The two 
produ(16 registering the great 
est prOporl,onate upward 
movement on the sta ton s 

playl,sl as determined by sta 
lion personnel 
BREAKOUTS -Billboard Char 
Dept summary of Add On and 
Pnn Mover inlormahon to re 
Ile[) greatest product ...An 
at Region., and Natcna, levels 

Pacific Southwest Region 

TOP ADD ONS 

R0bEA110NN-',;:!t.. !w 
(D1A111pNERIWIDU-,.,r : .. 

CaWenu 
MACiMC(sNIORCMts)XA--:..- 

DniwlNl, 

* PRIME MOVERS 

MIMICK -Mr Skim. 000 ,so 

OL NOD) -Wan rev n ,r 

BerihlICabI 
KISS -IWa: Made For tonne ras 

BREAKOUTS 
LETTE MYNA BUD -i noes*. se w, 

'Cap td' 
MOLE ILE 10116- sngaa*d (Warner 

Bmeen 
our hUMI -&d Gee a Lehr r <. 

KHI -LA 

LITTLE RIVER BAND -lonesome loser 
'Caudal) 

PATRICK HERNANDEZ -Ban To Be /Due 
'Columbia) 

DO. HOOK -Wan ere re In low WahA 
Beau l ass) Woman (Gpdo1)22 13 

DAVID NAUGHTON -Mane n(RS012612 

KRTHIFMI -LA 

ROBERT PALMER -Bad Case Olt hue You 

(GAB, 

KICKIE LEEIONFS- Ywng8ladlWBl 

+ THE KNACK-My Sharon. UCaPIOD134 

T114TDiRRE -ale la love Has 

Gont(MC11811 

1111-LA. 

ROBERTIOHN -Sad Eyes (EMI) 

ELTONIDHN -Mama Cavil Bur You low 
MCA 159 

0 CHIC -Good lined Aga., 25 I5 

KCBQ- Son Orego 

ROBERT IOHN -Sad Eyes (EMI) 

D. CHIC -Good limes 'Atlantic) 

KFKM- San&rne *.0 
0* MCFADDER& WHITEHEAD -An Me 

5loppm Os Nov (P R ) 19 20 

o EARTNWIND& riff -Attu Thelove Has 

Cone (ARC, 30 1? 

KERN- blatsAeld 

D CHIC -Good I ,ma(AIIanIK, 

WET *HUE -Week end :(ED.() 

A ELTON JOHN -Ma ma Can !Bur You tort 
IMCA121 II 

0* DONNASUMMER -Be d Girls ( Casa Panca, 
10t 

KOPA -Phanu 

MARSHM.L TUCKER BAND-Last 0, ItA 
Staging Coboys (Y181 

L01E100E41 BAND -1 onesome Imes 
rCapdol, 

a OR. HOOK-When You rein looWAIA 
eta uldul Woman (Capita 10 

Of KISS -)Was Made for lore Yo 
(Caaaanca 115 7 

KTKT -Traon 

ROBERT IOHN-Sad Eyes (EM I- 

NIGHT -Hot Summer NIgMS (Planer. 

0 BARBRASTREISAND- Ia Moe (yea 
)Columba, 21 12 

ROE°- Albuquerque 

SUPERTRAMP -Goodbye Stranger (ABM) 

LITTLE RNER BANO- lonesome loser 
ICAatall 

CHMUE PANEELS BRAD -The Devd Went 
Down Io Georgs (Epee l 10 18 

BLONDIE-OneWarOr Anoint( (ChThIn) 
34 23 

KENO -Us Vegas 

0. BARBRA STREISAND -Mae Cool 

SUPERVAMP- Goodbye Stranger (ABM) 

0* DORM SUMMER -Bad Gels(Wablancal 
157 

+ RAYDIO -You Cant Change That to ä1a1 

1811 

KFMB -San ORto 

MRKINE NIGHTINGALE -,tad Me On 

)Wmdsongl 

ELECTRICUGNT ORCHESTRA -Don IBrag 
Me Down (let) 

THE KNACK -My Sharona (00o112920 

0* KISS -I Was Made Fa toin You 

(Casablanca, 20 11 

Pacific Northwest Region 

TOP ADD ONS 

DR HOOK -wan nu It 
',JAM Woman lCipiWl 

MYDIO -Ya Can I Chante Wat (So 

SAI al/MA-Mr Slurom (C,HSo 

k PRIME MOVERS 

DONM SUMM01-84 Ciras Gasean. 
ElTON1OHN-s1 amaCatBu,Ya,,: 

MUI 
JOHN SiEWMT-Gdd,RSD, 

BREAKOUTS 

LITEI MYEII BARD-lonewie l*, 
)Geld( 

EAMK WINO l nM-M1e, IM lo,r n, 
Gone )ARC, 

ROBDIPALMC-gMf nI,.,; r 

!Wooer bar, n, 

AFRO -San Romeo 

DR. HOOK-When You re ln love WOOS 

Bsau l du( Woman 'Capitol) 

RAY010 -You Can I Change Thal Murata/ 

THE KNACK -My Sharona I Capiton 23 9 

10E JACKSON- 1s She Reilly Gang Out 

woo Rim (ABM) I8 12 

KTA -Sn Rowse* 

OD DONNA SUMMER -Bad Gals (Casablanca' 
91 

DR. HOOK -When Yobte In lore Wit hA 
Beauldul Woman c4) 139 

KIN- San lose 

M G.Q.- IDOIOre YoulAonta) 

ROBEMIJOHM- Sad (yesIEM9 

0 Md*DDEN &WHITEHEAD- /unIN 
Nepal Us Now (51 R 110 5 

MISS -)Was Made Tor loom You 

ICasablana113 7 

KIOY- ScremeMn 

O. CHIC- F,nnd Tunes (Hlknl,cl 

ROBERT PALM ER -Bad Case Ol loon, YO,. 

IWB) 

GERRYRAFFERIY -Days Gone Ion, 
I Under; Alto;, Il (1 

JOHN STEWART -Cold (RS0I 16 10 

KYNO -FrwM 

MARSHALL RICKERBMO- Lail Onno 
Singing Cowboys (WB 

IMLES TAYLOR -Up On IM Noel 

Mr/timbal 

BARBRAS10E1SAND -The Men (went 
(Columbia) 116 

ANMEMURRAY- Snows In The Moonua 
(Capital) 191 

ROW- Pdnliod 

EARTN,WIMDLFIRE- ale, lee teen,. 
Cane )ARP., 

LITTLE RIVER BAND- LOnesome1 one, 

)Capitol 

JOHN STEWMI- COIHI5S0,.s 

Based on station playlists through Thursday (7712779) 

CHARLIE DANIELS BAND-Die Devil Went Down lo Georgia 1(510) 

BARBRA STREISAND -!Arm Event (Columbia) 
OR NOOK -S) en reu le In Lore WO A Beauldul Woman (Capitol) 

LITTLE RIVER BAND -lonesome Loser I(,éplloH 

SUPERTRAMP -Goodbye Strange) (WA) 
ROBERT PALMER -Bad Case of Lovmg You 'Warner BrOlnersl 

RING -Seattle 

DONNA SUMMER- Bad6uls (Casablanca 

ELTON JOHN- Mama Cant Buy You lore 
NIa 4 it 

RJRB- Spokane 

THE KNACK -H, Sheens (Capitol) 

LIME RIVER BAND -lonesome lour 
,laDAOI, 

D* DONNASUMMER- RadCoh I Casablanca' 
9a 

Or BARBRASTREISAND- Fhe Men Event 

) Columbia(15 16 

KIM- Tacoma 

THE MNRCK- M,&Vernal(CaalVl 

EARTH,WIND BAKE -Alter The love Has 

Gone )ARC) 

D* ANRAPMND -Ring My Bel (Nana) 7.3 

DI HOOK -Wan You're In lox W,thA 
Bea uhtul Woman (Cape sl ) 1612 

KCPK -Sail Lake City 

EARTH.WRDI FARE -ANer The love Has 

GoneiARCI 

lJTEIE RIVER BANO -inhume I. oser 

tCaD,to11 

O * DONNA SUMMER- Bad Gun (Casablanca 
17 10 

;OHM STEWMT- Goa(RSO111 5 

PUMP -Salt Lane ear 

ROBEOTIOHN -$ad Eves (END 

EDDIE AABBITT- Suswcara((kelra) 

GORY RAFFERTY -Dan Gone Donn 
Unlitdahsb) 10 5 

ATLANTA RHYTH M SECTION -Do It Or Du 
)Polodor. ',CO:, 12 6 

RIMA -Dearer 

D. CHIC- Good luneslAtlaM¢) 

THE KNACK-My Sharma ICaaloII 

GERRY RAFFERTY- Days Cone Down 

)00003 Ahsts)10 S 

ELTON 10 HN-Mam a Can l Buy you love 
(MCA)9 a 

132 -Stank 

SUPERTRAMP -Goodbye Stranger 018M 
i7 7 

ANITA WARD -Ring Mt Bellt Juana) 82 

1111X-SeMlk 

LITRE RIRII BAND- lonr:some Loser 

DONNASUMMER -Bad Gels ICasabknul 
33 

GERRY RMFTERTT- Days Gone Down 

Unwed Al Ms, 11 8 

ICON -Rem 

SUPERII AMP- Goudble Stranger (AGM, 

LITTLEINE0 BM0- L0nelome lose 
(Capitol) 

WINGS -Getting Closer( Columba, 23 11 

ELTON'OHM -Mama Can t Buy you lac 
(MCA) )M II 

North Central Region 

TOP ADD ONS 

IMI Alata -M, 'ANC, )arale, 
CHAN )I ODA DIS WD -IN Dra Wenr 

PAIAIp 10/111/111X2-Doto lo Rr Alen 

* PRIME MOVERS 

MrFAD0EN a eINICNG6-An I No Staopn 
n.hoe,Ro 

aoBlltlOHM-sad Eros HM, 
Oa HO*M-WY You or In la *DOA 

Mratoau) Waal llapacal 

BREAKOUTS 

Mgt MWU Uno -'vegan. Ime 
,(rossa, 

1011 MAIS -I no Mr Or Good In X4151111 
SUPIIIMAMP- Cosche Anitra *WI 

CKLW-Oe1roA 

SAI KMACK- My Simons (Lapdog 

LOURAWLS -t etMe Be Good To You 
(PIA, 

)OMM STEWRRT -Gold I R50) 26 17 

14000- Detroit 

DEBBIE JAC08S -Duns You Want Mr Love 

,MCat 

MB- Den 150 Donn IR501 

SWITCH -Best Beal (Golds, 16 13 

(4 STEPHANIE MILS -Pot Your Body !Melt 
I RUHO 18 

MAC -Rut 

DIONNE WARWICK -1'll Neer love Ills 
Wan again (Arista) 

LITTLEONERBMO- lonesome' loser 
Capdo1) 

296(WM FRI- GrandRaprds 

WET WILLIE- Weehends(Epl) 

CHARLIE DANIELS BAND -I he Derd Went 

Deno Tr. Georgia (Epic) 

D+ ANIAWMD -Ring My Belli Juana) lab 

ATLANTA RHYINM SECTION-Do lt Or De 
P01,10, 810(2619 

WAXY- tounn0e 

D. BMBRA STREÜAND -Men Event 

Columbia( 

10E /AC ISON- Io She Really Comp Out 

WAh H,m)ABMI 

MN -Baths, Green 

ELECTRIC LIGHT ORCHESTRA- Oanl Fin mg 

Me Down l lt 
ROBERT PALMER -Bad Case(Ilionng You 

tW8) 

IOEIACRSON-b She Really Gen gOut 
YAW H,m(ABM) 25 15 

ROBERTIONN -Sad Eyes IEMU27,20 

015CL- Ckreland 

D PATRICK HERMAN DU-Bor n To IrMwe 
Columtra 

LBRE RIVER RAND -lone some lose 
(Caroling 

THE KNACK- My SharonalC1011oft 24 16 

R00ERTIOHN- SsdEye IEM02719 

WLZP- C(etelaed 

UTTLEINER BAND- lonesome loser 
(Laudon 

THE KNACK -My Shrona(Coorloll 

THE CMS -I. nts GotEleUra) 23 16 

BRRBRASTREISAMD- Toe Marra Evenl 
(Columbia) 20 12 

Q- 102(WMRQ-FMI- Cinennall 

IMITA RHYTHM SECTION -Dra II Or Om 

IPoIda'A1VP1 

D. McFADOEN&WHIRNEAD -Aret 
Stepp, Us Now IP I R 130 25 

+ RRYDIO -You Can Change lut lArnla) 
OR 23 

WNCI- Celorbus 

M OARBRASTIEISANO -Ine Main heat 
(Columbia) 

D CHIC -Coud Imes (Atlanta, 

0. MMMOMEN I WHIR HEAD- An1Nn 
Stepp., I R 1718 

+ OR. HOOK -Who You're In l ove WAhA 
Bea ul d ul Woman (Caudal) 719 

WCUE -Mron 

(OA 

o 

ITH,AW) D &FIRE -Alla, la Lae Has 

CHARLIE DANIELS BAND- Ine0ooIWem 
Down lo Georgia ape 

ROBERT LOHN -Sad Eyes (E M Q 35 29 

1Q I0110Q1- PAts0urgh 

THE KNACK -M I Shama (C0100 

CHARLIE DANIELS BAND -T he Devil Went 

Down %Grorg,a /Epic ) 

MUFADOENBWNREHEAD -Ant No 

Stopen Us 0O0I P I R 07 9 

0 CHIC -Good limes (Atlantic) I I I 

WPE2- PAlsbergb 

SUPERTRAMP -Goodbye Stranger )ABM) 

BUCK /OOF- Hrgnway Song (Meal 

POCO -(lean Of the Hight (MCA) 16.12 

OR. H000- WhenYOuTe In love W,thA 
Beauldul Woman (WOO 11 7 

Southwest Region 

TOP ADD ONS 

ILINSAS-PecHe Of the 5oulhn4 hr.hn, 
BMW STMEtSYD-M. Erte ICoNmbnl 

CHARLIE DANIELS BAND-Ihi Devi Went 

Door ta (JON IEpH 

* PRIME MOVERS 

mitt NIGITIMGALE -seed Me On 

*mason,, 
IDl KISS -1Wa1 Mgt Tor Laving Yau 

ICiLMMGI 
ID) CHIC -Coal Tores rA)hnitr 

BREAKOUTS 

(AO514,WMO BFM( -Ale lne lore 

801102 POINTER- Herren Mull Harr'. 

PEACHES /14(111-Wo or 4,l ... n 

MVP, 

KILT- Noaston 

D. BONNIE POINTER -Heaven Must Have 

Sent You Moloon 

D BMBRASIREISANO -Ine Main Ion,) 
(Co la 54r 

0* CHIC- Good lanes )AtOnhc)2R 

DO KISS -(Was Made FOI loam' You 

(Casablanca)21.I 1 

MRBE- Heaton 

ROCKETS- OhWell(RSO) 

CHARLIE DANIELS BRNO -Ihe Deol Wen) 

Down To Georgia ICOrc 

THE KNACK -My Sharona(CapAon 2821 

CHEAP TRICK -IWanl You lo Want Me 

(Epic)62 

Ulf -Cellos 

MMINE NIGHTINGALE- Lead Me On 

IWndsong) 

KANSAS -People Of The$oultrw,nd 
IRrsóner) 

D* ROSI Was Made For tom o You 

ICasablanca) 28.23 

ANNE MURRAY- Shadows ln The MOP light 
(Caddo»24 21 

KNUSFM -Dabs 

K,C. SIVESUNSNINE BAND -De You 

Wanne Path (Sunshine Sand) 
BAMBARA- Honing (ance11n6.IV) 

EARTNMI14)&FMtE -After Ihe love Has 
Crone(ARC) /0 3S 

. MMINE NIGNTINGALE- lead Me On 

Marisa NH 3/ 21 

BFIZFM (2.015 -R Worth 

KANSAS -People 011 he Soto hwmd 
(1,1311.0 

POCO -Heal 01 the Nigh' (MCI 
KANSAS -People Olthe Southwmd 
lh,rsnner111 14 

DI. NOON -Whin Yaffe In love W,Ih 
&selle) Woman (CapiIO1) 18 8 

WRY- OlkNma CIl 

D. CHIC -Good tones IAllanla) 

PEACHES&HERB -We re Colore 
(PO(ydor. MOP) 

TMY010 -You Cant Change The (Anatol 
21 13 

WINGS -cell se Closer (Columba) 22 19 

RELI -Tulsa . 

O. BARB RA STREUSANO -Ine Main Cent 

tColumD,a) 

CHARUE DANIELS BARD- Ihe Dent Venl 

11.n To Grow (Cm 

El Or- Mama Cant Bur sou In 

WTQ-NeOrkans 

WINGS-GeumgCloser(Columba) 

EAlI1H. WINO B RRE-ANer The low has 
Olor )ARC) 

MAIIIENIGHTINGALE-Lead MeOn 
)W,ndsong)18 11 

D. CROVIDPIEASERS-FreakyPeopk 
IWe:ISovM)11 I 

WHO( -New Orleam 

BIMMTCIWROYSKT-GiaOlMyDrramS 
)Palyd0rrRada 

) 

FIUITH,WIMOIRRE-McFNelaeHas 
GonetARCI 

MAMINENIGNONGLE-LeadMeOn 
(Wedsonp 21 18 

0. CROWD PIEASgR.S-FreerPeoOk 
(Westbound)2612 

KEEL-Shreveport 

Kß5-)WasYade For Lone Tou 

CauMana) 

KANSAS-People 01 The $oNNad 
Ih,rshnerl 

MdADDBIiWNREHEJID-AntNd 
SlopDin Us Na I P R, K 26 

MAIINENIGHTINGALE-LeadMean 
Wmdsongl X 25 

Midwest Region 

TOP ADD ONS 

(Dl pOMMSDMW/-he 
10) OHR-Cmd yners(MWrrl 

IOE1Wf00-uSneReaRrGirl,: n 

Han 1/4M, 

* PRIME MOVERS 

an amm o 510ERMD -man he) tede. 
CHARUE DAMFIS BMD -T Or. n- 

ABRA -To t.. rooreene. ) 

BREAKOUTS 

EON MAP,/ : :. a iCarrrb 
lrrTlt eMIIaN0.-arrtae 

ni5 , 

RICIUE LEE JONES-Ceuta Eslotow(WB) 

RAYDIO -roe Can t Chine, NI (Arai,) 

DO CHIC -Good Tams¡ ¡Plant. 

ELECTRIC LICHT ORCMESTRA- SaineA 
ldl)elre11et125 18 

WEFM-CArup - _ 

KKIACASON -b She Real trCo+ttOW 
TAM H,m (ABM, 

ELTONIONN -alma Can Buy Youth! 
(MCRI 

on TNECANS -lot sGolEkMra) 29 -11 

ELECTRICUGNTORCHESIRA -SAMOA 
lalle ) *rolled 96 

0000- Rollord 

SUPEOIIRMP- Goodbye Stranger (ABM) 

LIME RNERBMD- lonesome Lose 
(Caplet, 

o 10MN STEWART -Cad (850126 IS 

CHARLIEDANIEl50M0 -Tne DevIVIed 
OHO? In 6eagu lean X 21 

WIFE- kdunapee _ _ 

MAUREENMcGOVERM- O,NerenlWorl 
I W11001 Curb) 

MALINENKNTINGAEE -1 lad Me On 

Orin(.. 
O. SANDRA STIEISAND -The Men Event 

(Colmeas 37 76 

BLONDE -One War 0, Another ICaysiM 
2620 

(Cony1Hrrevl ern page :I 
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Tom Browne. Hailed by George Benson as 
one of the finest new talents around 
by any musical standard," Tom Browne is an 
astonishing new force on trumpet. 
And now, his great debut album is here - 
BROWNE SUGAR. Brilliantly produced by 
Dave Grusin and Larry Rosen, it featuresTom 
in every setting ranging from ballads to 
jazz-funk - and lets you know a new crossover 
star is here -Tom Browne! 

Tom Browne's BROWNE SUGAR. 
On Arista /GRP Records and Tapes. 

ARISTA 
GRP 5003 
Produced by Dove Grusin and Larry Rosen 
for Grusin; Rosen Productions. 
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Billboard Singles Radio Action 
Based on station playlists through Thursday (7212179) 

d l'ono page 27 

WNOC- 1mlanapans 

EMTH,WIND&FIRE -411n The love Has 

Glmr (MCI 

CHARUEDMILSBANO -Td/ DonlWenl 
Down To GepPa 11.1 

D. Ref RODEN&WHIIEHED -Mol No 

Sloppin Us Nor (P I R)15-8 

ANNEMURRAT- Srudowes In The Moonlight 

(Caplto1118 10 

IIDKT- MIMlee 

SPTKOGYRA- Nornmg Dance(Inómhi 

ROBERTIOHN -Sad EKS(89) 

C100710 -I Want You la Rani Me 

(Epc)84 

* ORH00K- WNnI You're In love WiIIA 
Beautdul Woman (Capitol) 13,7 

VaUO4111- Mhad., 

USN & THE PM -Hey 6.1 Peter(Epcl 

MCKLOWE- CroetloBe Nmd(Columbia) 

10EJC8SON -1s She Really Gan4Out 
((10H10 (AEA) 18 10 

* ANNE MURMAt- Shadoxsln TheMoonh &M 

(Capitol) 9 9 

AlSQfM -SL Lais 

CH4MIE DANIELS BAND -The Devil Went 

Down To Geagu(Epc1111 

1AMEST4YLOR- UpOnlheRool 
(Columbia) 9.5 

1(4011 -St. Louis _ 

(OCHE RABBTR- Susptlons(898814) 

. JOHN STEYIART- Gold (RS0)12 R 

DRH0011- NTenYo4rt In Lore Wit 

Beautiful Woman (Ca plop 15 10 

KLON -Da Moises 

ELTON JOHN -Mama Can't Buy You tore 
(MCA) 

o CLIANUEDMIFISBAND -The Denl Went 

L9 Donn To Gtagu(Epc) 

Dr Iü5-IWasMadeFaLovinYou 
m (Gsablanc)257!) 

D DAVID NAUGHTON -MAO!! (RSOI I6 11 

110198- Mmneapoln 

Ñ 10E1ACRS0N -P. She Reall9GoIng Out 
Min Hun 1469) 

-I MENNACN -UA %norm (GM ol 

-o EIERFRAMPTON -(Cant Stand': No 

More (8(9) 17 10 

CHARLIE DANIELS SAND -The Devi Went 

Darn ToGeago(ECKI 13,5 

IISTP- M'aneapeë 

D. CHIC- CoodTumes(Alanllc) 

UTTLERWER BAND- Lonesome Loser 

(Capdoll 

GERRY RAFigTY- Da)4Gone Do.n 
((408 Anna s) 13 8 

O * BARBRASTRELSAND -The Main Event 

(Columbia) 20 15 

WHO -Kansas COY 

D D DONNA SU MYER -Bad Cols (Casablanca) 

MARINE NIGHTNIGALE- Lead Me On 

W,nd;ong) 

* ARM -Dan Your Mother Know (AIIIMMI 
24 ID 

D. 44 594555110J45 -The Man Even) 

(Columbia) 116 

45E9 -taras Cdy 

tANRI,MND&rME -Aller The lave Mn 
(104(52() 

ROBERT PALMER- Bad Case 011nme You 

(W13) 

WLLY TWIN- Choliken 0llhe Sun 

(Capncan)25 13 

0. CHIC-Good Times (Manta) 3926 

(BLS- RapidCi y 

FARTH,MND&RRE- 45e, The Loma. 
1000)88() 

MOODY BLUES- Dl * wood (London) 

NKIGS- Gelnng Cloan) (Calumbla)20 17 

NINE WAND -Sludowsln Tne Moonlight 
IC mitol) 25 21 

ROTS -Fatp 

0 DONNA SUMMER- Bad Cris(Gablanu) 

MK HALL JOHNSON -11m Night Wail last 
(mom (EMI) 

MIA -Does Your MOlher Kno. (Avant o) 
2913 

Do NNW STBEFSMD -The Malt Event 
rrNnm Mrt t tI 

5160 -W1hota 

SUPERTRAMP- Goodbye Stranger (ABM) 

IOURNEY- lonn'.Tauclun Squeenn 
(Colombo) 

KANSAS -People Ol The SoutArind 
(801500110 

ANNE MURRAY -Sin do.s ln The Moonlight 

(Ca4do119 6 

Northeast Region 

TOP ADO ONS 

IKE CARS-letaGolllAhur 

McI40(01IW1KTAFAO-/.i NOS(oppn 

i..se.IPIRI 
ern NAEK-Wee endn dpa 

* PRIME MOVERS 

OR-11004-wTenYtr r Inlwriota 
!'aeut4o1 Nomw, I(aMa) 

CHI-Cwd Iime.lAllentR) 

WORD NAD6MTON-Mabn II (760) 

BREAKOUTS 

HOT C1MC0IATE -Gone Ihroueh I'm M,I 

Hnhmhl 
SOUR W' THE TEARS -Doers Seat DENTla 
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BBC Concerned With Digital Disks, Piracy 
The reality of music thievery and 

the emergence of digital recordings 
are of major concern to the BBC. 

Aubrey Singer, managing director 
of BBC Radio, revealed in his key- 

note address at the ninth Billboard 
sponsored International Music In 

dustry Conference in Monte Carlo. 
In his speech at the opening pie 

Singer Keynotes Contemporary Topics 
By ELIOT TIEGEL 

us as the owner of copyright in our Whenever we learn that our pro 
programs and those that concern grams are being recorded and of 

us in respect to our relationship fered or sale or hire, we take 
with contributors to the programs. prompt action lo put a slop to it 

In fact, Singer noted, there is an The implications of home 
American company on the West recording for the BBC's relation 
Coast which has been taping the ships with contributors are likewise 

BBC's classical programs and put a matter of great concern for us," 
Ling out its own syndicated radio Singer continued 
shows without authorization, "The fact that by broadcasting a 

prompting the BBC to plan legal ac work we in some sense make it 

lion against the firm Its name, available for home and indeed com- 

Singer wasn't sure mercial recording is not in our opin 
The BBC is not concerned with ion a factor for consideration in the 

what it calls the ' private recordist' negotiation of copyright fees." 
but is concerned about the -'corn- Singer said that the BBC en 
merciai recordist.- for whom it has dorses the current proposal for a 

legal power to act against in Britain levy on all recording equipment. He 

sees this legislation passed within 
the next two years once recommen 
dations are made by the Whit lord 
Committee which is studying the 
proposal. 

Singer spoke on the 'primacy of 
sound' as being all encompassing 
for both broadcasters and music 
creators. "It is audio that is con 
quering the world At this moment 
your sales prove it. But the two of 
us, the broadcasting industry and 
the record industry are the guard 
ians of this culture :' 

And while he noted that tech 
nology is outstripping content of 
the music, he pointed to digital 
reconf. -,nit n,- BBC's own coop 

erative effort with 3M to develop a 

32 -track digital recorder 
"We have already developed a 

digital mixer. Singer boasted 
'Our digital studio is on the draw 

ing board. We already distribute our 
programs digitally The other day 
we transmitted the Elton John con- 
cert from Moscow using our digital 

Lee Zhito. Billboard's publisher, edi- 

tor- in-chief opens IMIC '79. 

nary session June 13 in the Loews 
Monte Carlo Hotel, Singer noted 
that while there are different goals 
for record companies as opposed to 
the public service -flavored BBC. 
'there us one area where both our 

interests overlap and that is the 
area of plagiarism and piracy. the 
question of off -air recording." 

Singer noted that both radio and 
television programs are now vulner- 
able as a result of the development 
of the videocassette recorder 

"The implications for as of the 
growth of home recording fall into 
two categories. those that concern 

81llt»ard photos by Gerard Claude Gautier 

Pierre-Michel Leconte conducts the Monte Carlo National Opera Symphony in a special program for IMIC attendees - 
one of the musical highlights of the conference. 

BBC Radio managing director Au- 

brey Singer delivers the keynote ad- 
dress. 

apparatus at both ends and the 
Russian satellite in between. 

"We have already experimented 
with digital transmission for the 
home. These developments will 
produce a quantum leap in the 
sound quality of the audio culture. 
but I don't see a quantum leap in 

the content." 
Singer therefore called for 

greater development of talent in all 
fields of music, emphasizing that 
there should be more live concerts 
presented by performers in tandem 
with making records. 

(Continued on page 411 

Monte Carlo Mood Of Labels' Presidents: Sobering 
Sobering. That best describes the 

mood. and effect, of the IMIC presi- 
dents' panel on record companies. 

The British would call it "realm- 
tic," the Red Chinese would term it 

"frank" and a Hollywood executive 
would deem it "hype -less." 

Hype less, but not hopeless. 
Chaired by Bob Summer. president 
of RCA Records, who set the tone, 

w the session provided a penetrating 
anatomy of what ails the music in- 

dustry, why. and what can be done 
In terms of an honest. incisive 

and courageous approach to the 
music industry today, this panel will 

s go down as an epoch session. 
Summer searched for the reason 

behind the recent changes in the 
music industry. Was it the quest for 
bigness or power? 

Summer answered his own ques- 
tion: Much of the change reflected a 
response to economic necessity, 
with the softening of business in 
the U.S market coming as a trailing 
indication of change rather than a 

leading indication of change that 
was to follow. 

"Some further action or reorder 
ing of the business will probably 
take place as a direct response to 

the softer sales environment," 
commented the RCA chief. "This 
might signal the final phase of the 
downturn -if we can call so brief a 

period a downturn." 
Summer further noted that when 

profit growth stalls, businesses will 
take a closer introspective look. 
And, when a better selling period 
appears, the refined structures are 
leveraged for success. 

Whether the dip is long or short. 
and whether the fix is hot product 
or something more complex, Sum- 
mer left for others to debate. But he 

did have some pointed views on 

U.S. returns -a subject that sur- 
faced as a major problem-domes- 
tically and internationally -in sev 
eral sessions to follow. "A voluntary 
system of massive wastes," he 
termed it. 

By GERRY WOOD 

-'For some reason, we put our oil 

on the shelves to sap energy, rather 
than create energy," said Summer. 
utilizing a potent current analogy. It 
heralded a stark examination of the 
return system at the big label level. 
a system later challenged by other 
major label and wholesale leaders 
on the illuminating IMIC panels. 

Manufacturing standards must 
be maintained to assure that con- 

sumers' confidence continues, he 

observed, adding, "Today's stand 
ards are at the low end of the toler- 
ance scale and hardly serve as a de 
terrent to home taping." 

Another Summer statement 
could be the key for a future billion 
dollar windfall: "It's our job to out- 
run the mowemakers in creating 
product for videodisk " 

Introducing panelist Chuck 
Smith, president of Pickwick Inter- 
national, Summer stated that the 
juxtaposition of his views from the 

supply side against Smith's from 
the demand side would provide "in. 

stant contrast.' It did. 
The past six months has seen a 

sharp downturn in business, ob. 

served Smith. He claimed it was due 
to "an absence of much exciting 
new product" and a consumer ma 
lame. "The general mood of gloom 
has been a contributing factor to 
the softness in our industry and 
likely will be a factor for some time 
to come." 

Smith also cited the returns prob. 
lem. "With the reduction in hot 
product and with the marketplace 
rejection of those huge amounts 
pushed onto the merchants' 
shelves in prior periods, we've suf- 
fered a double impact of reduced 
gross sales and high returns " 

Smith warned that the record 
business should dispel -the long 
existing myth. which was fever 
valid anyway. that we are in a reces 
Sion proof industry." Since volume 
is economy driven, Smith believes 
the industry cannot ignore economic 
indicators. 

What's needed? A consistent flow 
of good product. said Smith He 

called on labels to reject "unrea- 
sonable demands of managers and 
artists which prevent the com- 
panies from releasing product on a 
responsible schedule Artists, man- 
agers and producers must be made 
to understand that they. too, have a 

responsibility to recognize the im- 

portance of orderly product flow 
and that personal penalties to 

them. for not doing so, could also 
be significant." 

Sales projections must be realis- 
tic to avoid the "nightmares of as- 

tronomical product return." main- 
tained the Pickwick leader "Let's 
stop kidding ourselves, no record 
should ever ship gold. We can cut 
returns to a manageable number 
and still achieve maximum sales." 

Smith covered both the demand 
and supply vantages Demand) 
"We must not be swayed by the si- 

ren songs of irresistible induce. 
(Corirrnued on page 38) 

RCA's shuck Smith EMI's Leslie Hill WEA Benelux's Ben Bun EMI Scandinavia's Anders Musidisc-Europe's Fran- Festival Australia's Allan 

ders Holmstedt cois Grandchamps Des Holy 
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Audio! Visua 
IMIC '79 Report 

Unit Standardization Stressed 

Harmon International 
U.S.' Iry Stern 

EMI's Audio /Visual 
Don Mclean 

Sound Unlimited U.S.' Noel Gimbel 

Urgent pleas to world manufac- 
turers of new video and audio 
equipment to standardize and ra 
tionalize their product, or run the 
risk of industry chaos and con 
sumer confusion. were frequently 
made by IMIC panelists discussing 
"Tomorrow's Sound Today New 
Recording Technology." 

Donald McLean, managing direc- 
tor of EMI Audio -Visual, U.K.. 
painted a rosy picture of inter 
national growth and cost control in 

consumer electronics before deliv. 
enng the first stern warning about 
hardware "confusion" which could 
hold back major investments in the 
accompanying software fields. 

a Domestic video recording is al- 

0 ready a fast-growing and significant 
tO business. he said. In 1978, Japan 

exported almost one million video 
m cassette machines and it will be 1.4 

million this year. Blank video - 

rn cassettes are being manufactured 
at a rate of 2 -5 million a month. 

cZi Prerecorded tapes are becoming 
available, though the choice is km. 
ited 

"I've no idea what the total sales 
of pornography are, but legitimate 
product exceeded $20 million in the 
U.S. last year and $21 million in Ja- 
pan 

When a recording act hits the 
road to foreign markets, who picks 
up the tab' This thorny topic. focus 
of many a licensor /licensee tussle, 
was aired at an IMIC panel entitled 
"Star Trek. The Growing Impor. 
tance Of International Tours : 
Chairman of the session was Monti 
Lueftner, president of Germany's 
Anola Records 

In fact, it was Britain's Lilian 
Bron. international director of 
Bronze Records, who threw the 
whole issue of tour finance respon- 
sibility into sharp perspective with a 

series of rhetorical questions. 
Addressing the record corn 

parties, Bron asked, "Do you invest 
in tours as long -term policy, or only 
when agencies and promoters 
scream for help? Do you expect the 
management to do all the work in 

exchange for a few thousand post 
ers? Does your staff work on tours 
weeks in advance. then check prog 
ress daily to see if anything can be 

improved ?" 

But labels were only the first of 
Bron's broadsides. "Music publish 
ers: do you take the money and 
run? Do you get involved from the 
start to see where you can help with 
paid advertising and promotion? Or 
are managers and artists squeezing 
you so hard on unprofitable collec- 
tion deals that you can no longer af- 
ford to take an active interest in 

"And EMI recently asked owners 
of video machines in the U.K. if they 
would buy 17 of its old movies at an 

average $100 cost. From 65,000 
owners. 22.000 said they were cer 
tain to buy, and 32.500 said they 
were likely to buy. There's a buoy 
ant demand for old movies at a high 
price." 

But industry buoyancy is marred 
by three constraints, he said: cost, 
confusion and copying. 

On cost, he said VTRs retail at 
around $850 in the U.S and manu- 
facturers say they will rise. But con- 
sumers didn't believe that, noting 
how color television prices have 
dropped by 50% since the launch 
10 years ago. The Philips /MCA disk 
system, DiscoVision "trickles" out 
on the world, with the player price 
$695 and disks ranging down from 
$17 to $3 or $4. a lower cost -per 
minute than for audio disks. Video - 

disks, then, look like breaking cost, 
the first constraint. 

McLean listed hardware product 
available, "The VHS system has be- 
come the world leader. but every 
one expects Philips to introduce an 
other cassette machine in the near 
future. Perhaps it will record so 

many hours of television that it'll 

U.S. personal manager Eric Gardner 

have an eight.day timer on the re- 

wind mode. 
"A Japanese journal says the 

LVR system will appear this August 
at $500. I suspect the price could 
be right, but this August ?" 

He said he had looked at five do- 
mestic videodisk systems which 
must be serious contenders. Meg 
navision. SelectaVision, Thomson, 
JVC and Disco Pak. All produced 
better pictures and much better 
sound than any domestic video- 
cassette system. 

"A few years ago the broadcast 
industry identified wdeograms as 
another system for their product. 
audio /visual entertainment and in 
formation. Last year the motion pic- 
ture industry defined home video 
as another system of non -theatrical 
distribution of movies. In the last 
six months, my friends in the music 
industry have pointed out that re- 

tailing disks and tape is their busy 
ness and, with $3.5 billion annual 
sales, think they are the big boys. 

"They're all right. But if they 
don't start talking to each other 
soon. the video business, which will 
develop its own identity anyway. is 
in for an uncomfortable adores 
cence. 

"Confusion is already there. 

Polygram Nether - 
land's Hans Ten - 

derloo 

Tape or disk or both? VHS or Phil- 
ips? Beta VTRs, or LVR? Philips/ 
MCA disks, or RCA, Thomson, JVC, 
or Matsushita? Lawyers say video 
gram is a motion picture but it is a 

retail product. 
"I'm supposed to understand. 

But the only thing I'm certain of is 

that the confusion which now exists 
in these industries is likely to infect 
the consumer. The case is urgent 
and overwhelming to combine the 
next generation of audio with video. 
disks and to rationalize the sys- 
tems. It really matters with the 
videodisk. Until the confusion is re- 

duced. there won't be the major in- 
vestment in software without which 
the disk, unlike the tape, is worth- 
less. 

"Compatibility between cassette 
systems is desirable. Between disk 
systems it is essential." 

On copying. his third "trade con - 

straint," McLean declared: "Video- 
grams are lust as susceptible to pi- 

racy and illicit copying as are 
phonograms. Systems like the EMI 
Watermark can help when legal ac- 
tion is practicable. but none of the 
technical deterrents to small-scale 
copying so far seem satisfactory." 

Eric Gardner, of Top In Video, 
manager of Todd Rundgren, linked 

Execs Examine Problems 
With International Tours 

"Agencies. do you check with the 
record companies' local licensees 
fro suggestions and help. using 
their local knowledge? Do you get 

By ADAM WHITE 

together with the record company 
to find out its plans well in advance. 
and follow through? 

"Artist managers do you analyze 

Bronze Records U.K.'s Lilian Bron makes a point with panel chairman 
i L eftner of Arcola German behind her. 

where the support your act needs 
will best come from, or do you 
merely take your costs. double 
them and ask the record company 
for half this amount to come out 
even ?" 

The need for interindustry coop- 
eration which Bron identified was 
the thrust of Thomas Johansson's 
views. The Swedish concert pro 
moler, chairman of EMA Telstar, 
said that management, labels and 
promoters should work together in 
a number of ways when foreign 
tours are planned: choosing the 
right venues, working out the right 
promotion, laying the groundwork 
early rather than on the eve of the 
tour. 

And alter that first round of 
dates, continued Johansson, what 
about the follow-through? "Record 
companies spend thousands of dol- 
lars bringing acts to a new market, 
but then make no efforts to encour- 
age them to come back." It's often 
two or three years before that act 
does return by which time the 
mentum has been lost. and t inr 

Telecor U.S.' Hal Haytin 

video developments with the need 
for modification of existing artist 
record company contracts. He re- 

ferred particularly to company 
deals which precluded artists from 
entering into outside video con. 
tracts. 

Rundgren, he said. was lucky in 

his deal with Bearsville Records. 
having a matching clause. "Any 
arm's length video offers. say from 
RCA or MCA. are presented to Bears 
ville and they have time to match 
it, or make him free to go into a new 
agreement. 

"But he has long been into theme 
video field. The majority of major 
recording artists have severely limit 
ing clauses in audio /visual con- 
tracts. Artists want to participate in 

this amazing new industry, the 
most remarkable technological rev 
otution since records started." 

An artist signed to one company. 
but wanting to create video product 
with another, would have to have 

special contracts, so that his wig, 
nal company. and himself and the 
publisher would receive royalties 
from a second company handling 
and distributing the video version. 

Gardner said Rundgren and he 

were now producing two videodisks. 
(Continued on page 47) 

Sial investment of money and effort 
wasted. 

Not that repeated visits don't 
pose problems. Johansson re- 

minded IMIC delegates. "After a 

group has been somewhere several 
times, then it's important to find 
another way of presenting them, 
rather than simply letting them play 
the same venues year in. year out." 

Audiences can lose interest if this 
is allowed to happen too often. het. - 

warned. And his solution' To make 
"events" out of concert dates, to 

make them a little special. 
Glenn Wheatley, manager of Aus- 

tralia's Little River Band, chose to 

differentiate between tour support 
and tour subsidies. To him, support 
represents the time bought on ra 

rho to promote the dates, the 
proper use of point-of.sale material 
in retail stores en route. the height- 
ening of consumer interest via 

competitions and the like. "It's visi- 

bility in the marketplace :' he sad, 
"and that's tremendously impor 
tant." 

Tour subsidies, meanwhile, 
shape up as what's necessary in the 
early stages of an act's career - 
"when it's obvious that you're not 
going to cover expenses." Wheatley 
continued: "Little River Band 
toured America four times. The first 
tour lost something like 560,000, 

the geber 
(Continued e 38 
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IMIC '79 Report 
ERTEGUN CHIDES LACONIC INDUSTRY 

IFPI's Stephen Stewart 

The apathy and complacency of 
the international music industry in 

tagging piracy. bootlegging, coun- 
terfeiting and home taping as being 
solely record company problems 
was roundly condemned by WEA In- 

ternational president Nesuhi Erte 
gun when he chaired the IMIC panel 
discussion. "Piracy -Who's Win- 
ning The Fight ?" 

All the people who stand to lose 

as a result of the activities of the 
music thieves should join the 
fight -and that includes artists. 
musicians, publishers. composers. 
lyncists. recording studio owners. 
pressing plants and jacket print 
ers." said Ertegun in a hard-hitting 
speech. 

He condemned the music indus- 
try for not rising in unity to meet the 
challenge and emphasized the in- 

dustry's need of substantial finan 
cial resources to beat the pirates. 

"So far," he said, "most of the 
antipiracy funds have come from 
record companies. I am getting sick 
and tired of the lack of action from 
other concerned parties. It is 

Music Thievery a Sizzling 
Topic; Cite Some Progress 
alarmist? Perhaps. But I want to 
press every alarm button I can 
reach. want the industry to get 
mad, to make the supreme sacrifice 
and spend money." 

Ertegun said that the industry 
had to get governments to see the 
justice of its case. "And when the 
politicians ask us why we don't sell 
our cassettes as cheaply as the pi- 

rates do. we must enter into a full 
dialog explaining about authors' 
rights, publishers' rights, the vast 
sums of money invested in record- 
ings -the whole concept of intellec- 
tual property rights. We must get 
laws passed and enforced in order 
to win this war. 

"The next year is going to be a 

tough one for our industry. We shall 
take measures and emerge 
stronger and healthier than be- 
fore -but only if we win the fight 
against piracy. And if we pool our 
skills and resources against the 
enemy. we shall surely win " 

Stephen Stewart, director gen- 
eral of IFPI, who was introduced by 
Ertegun as "the greatest expert in 

the world on all the subjects we are 
dealing with today," said that in- 

stead of talking about piracy, the in- 
dustry should talk about stealing 
when referring to illegal copying, 
bootlegging, and the production of 
counterfeit material and sounda 
likes. He thought these offenses 
could not be totally eliminated "but 
they must be controlled in the same 
way that a successful government 
controls stealing. If we can reduce 

By MIKE HENNESSEY 

governments are losing revenue 
Politicians are mostly conscientious 
people, not villains, and my expert 
ence tells me that this line will of ten 
work." 

Stewart echoed Ertegun's point 
that the antipiracy budget should 
be funded not only by the record in. 

dustry "but by all those with a vital 
material interest in the survival of 

the music industry ." He noted that 
America's National Music Publish- 
ers Assn. had made a commitment 
to contribute toward the IFPI's 
$500.000 antipiracy budget. Stew- 
art. however, described the total 
budget as "a fleabite" and said that 
a more realistic budget would be be- 
tween $2 and $3 million. 

Reviewing some areas where pi. 
racy is rife, Stewart noted that 
much of the pirate product in Ger- 

many and the U.K. came from Sing- 

apore -which had become a major 
source of pirate cassettes alter the 
cleaning up of Hong Kong. 

France, Italy and Greece were 
particularly exposed to pirate prod 
uct from the Arab countries across 
the Mediterranean, where there 
were no laws protecting record 
copyright. In Italy, half the tape 
market was in the hands of the pi- 
rates, they also had the lion's share 
of the tape market in Greece. In 
Turkey practically the whole mar- 
ket- records and tapes -was pi- 

rated, and in Spain and Portugal, 
where the IFPI fight has just begun, 
the soundalike problem was even 

would make it easier for dealers to 
distinguish between counterfeit 
and genuine product. 

He concluded: "We must win. At 
this critical stage in the evolution of 
the record industry. we cannot af- 
ford any losses at all. When the 
record industry is doing well, the pi 
racy problem is perhaps not a mat 
ter of life and death: but when the 
industry is not doing well, as is the 
case currently, it really is a matter 
of life and death." 

Ronald Wetherington, super- 
visory special agent in the white col 
lar crime department of the FBI in 

Washington, told delegates that the 
U.S. record industry was losing 
more than $350 million annually as 
a result of piracy. He quoted many 
effective examples of FBI under- 
cover action against the pirates car- 
ried out with the support and coop 
eration of the RIAA, but he 
commented that some FBI agents 
and some U S. attorneys were apa- 
thetic because first offenders under 
the copyright law could only be 

charged with a misdemeanor. 
He said that there was a move 

currently underway to include copy- 
right infringements by first offend- 
ers as a felony under Title 18 of the 
U.S. Code. "The passage of this leg- 

islation would enable us to accom- 
plish a great deal," Wetherington 
said. 

The FBI delegate also noted that 
Interpol had passed a resolution at 

its Stockholm general assembly in 

1977 calling for stricter enforce- 
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WEA International's Nesuhi Erte- 
gun displays counterfeit LPs and 

tapes. 

tapes, part of the revenue from 
which could be used to fight piracy. 

Lee Boudewijns, head of NVPI, 
the Dutch record industry associ 
ation, supported Stephen Stewart's 
appeal to abandon use of the word 
"piracy" to describe music theft, 
arguing that it gave the crime a "ro. 
mantic" connotation. 

Recalling that the German philos 
opher, Heine, had said that Holland 
was a country where everything 
happened 50 years late, Boudew- 
ijns commented: "This is not true 
of record piracy. but I'm afraid it 

may be true of our defense against 
it." He said that Holland had not 
yet ratified the Rome or Geneva 
conventions, "even though, ironi- r_ 
tally enough, the preliminary meet- F 
ing that ultimately led to the Rome < 
Convention was held in the Hague N 
in 1961." 

Boudewijns also noted that the io 

penalties against piracy in Holland iVn 

were, like some parts of the country 
itself "Below sea level" and were F 

co 
to 
O 

Q 

FBI's Ron Wetherington 

shameful. When are the publishers 
going to wake up? How much longer 
do we have to tolerate this distress- 
ing situation? It seems to me that 
the publishers are either asleep or 
jealously guarding their money." 

Ertegun observed that since the 
war the world music industry had 
entoyed a steady and continuous 
growth in money and profits. but 
was today seeing signs of crisis on 
the horizon. Serious financial prob- 
lems confronted majors and econ- 
omy measure would have to be 
taken. "But it would be tragic to 
economize on our antipiracy cam- 
paign. The more we fail to fight pi- 
racy. the more our bottom line will 
suffer," he said. 

Ertegun suggested that the mu- 
sic thieves could be costing the in- 

dustry upwards of $5 million a day. 
"And that may be conservative -I 
can only guess. But unless our in 

dustry comes up with the huge 
sums of money that are needed to 

fight piracy, then we shall never 

"If ound impatient and an- 

Curci Italy's Giuseppe Gramitto 
Ricci 

piracy to 3% to 5% of total sales, we 

shall be winning." 
Stewart outlined the history of 

copyright In phonogramsand noted 
that since the Rome Convention in 

1961, 32 nations had decided on 

ratification. He recalled that the im- 
petus which led to the Geneva Con- 
vention on record piracy in 1971 
had begun at the Majorca IMIC of 
1969. 

He said that progress had been 
made against the pirates in the 
U.S., U.K., West Germany, Japan 
and Australia, "but we are totally 
unsuccessful in fighting piracy in 
the developing world. The pirates 
have retreated to the developing 
countries and are firing at us from 
there. You simply load a plane with 
cassettes and the sky's the limit." 

Stewart said that in many coon, 
tries there was as yet no protection 
for records and no understanding 
of the industry's case. "But if we 
can't persuade the politicians in 
those countries on moral grounds, 
we should urge them to think of 

eir pockets and point out that be- 

NVPI Holland's Leo Boudewijns 

greater than straightforward illicit 
copying. 

In Israel there was a copyright law 

modelled on the U.K. pattern but 
ineffective enforcement meant that 
the pirates had half of the market. 
The remaining countries around 
the Mediterranean were almost to- 

tally pirate. However, Egypt and Tu- 

nisia and. to some extent Algeria 
and Morocco, had actually come to 
the IFPI for help in tackling the 
problem. 

"When piracy gels bad," Stewart 
said, "the old pirates tend to seek 

protection against the new pirates, 
and in one East Asian country we 

have been working with the govern- 
ment to legitimize former pirates 
who wish to protect their interests. 
This may be the shape of things to 
come -don't annihilate the enemy. 
convert him to legitimacy." 

Stewart said he had never given 
up hope that one day the industry 
would be able to produce a techni- 
cal device that would make the de- 

tection of piracy easier, would pre. 
vent pirate product from being 

Festival Australia's Allan Hely 

ment of international copyright 
laws "But illegal duplication of 
sound recordings continues to be a 

major international problem." said 
Wetherington, "and is a very large 
part of white collar crime. We have 
also discovered that the organized 
crime syndicates which are involved 
in such offenses as narcotics traffic 
and loan sharking are also involved 
in record piracy." 

In a survey of the piracy problem 
m Italy, Giuseppe Gramitto Ricci, 
head of Edizioni Curci, said that 
while Italy was one of the first coun- 
tries to suffer from piracy, it was 

also the first to tackle it. The record 
industry in Italy was working with 
the performing right society. SIAE. 

to fight the pirates who were now 
extremely well organized. "They are 
using duplication systems which 
can produce 20.000 cassettes a 

day. And we are also getting pirate 
tapes imported from Spain. France 
and Germany." 

Ricci pointed out that 25 million 
blank cassettes were sold in Italy 
last year and he urged the industry 

RIRA U.S.' Jules Yarnell 

simply written off by the pirates as 

part of management costs." 
In Holland. the industry associ- 

ation and the mechanical right 
society, STEMRA, worked con- 
stantly together to fight piracy and 
shared the costs 5050. A com- 
mittee of the authors' society had 

drafted a law which would incorpo- 
rate the provisions of the Rome 

Convention into Dutch legislation, 
"but it is stuck in a drawer at the 
Ministry of Justice. 

"We must work to get this law 

adopted and we must increase the 
penalties for pirates. At present 
when we win a case against a pirate 
it is only a pyrrhic victory because 
the penalties are so light. Yet the pi- 

rate market in Holland is worth at 

least 60 million guilders (about $30 
million) a year. This is more than 
some legitimate companies are 
turning over." 

Jules Yarnell, special antipiracy 
counsel for the RIAA, took up Bou- 
dewijn's call for stiffer penalties by 
pointing out that many judges in 

the U.S. were unable to see the real 
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RIAA antipiracy counsel 
Jules Yarnell with his Trend. 

4t 
setter for his major work in 

fighting music thieves. 

Bruce lundvall, CBS Records Divi 

resents B Havana Jam' 

Demis preside presents 
his Trendsetter 

for 

lion president, 

British Decca's Bill Baylolf 
with his and associate Tony 
Griffiths Trendsetter for de- 
veloping their own digital 

recording /editing system. 

Soundstream's Dr. Thomas Stock. 
ham with his Trendsetter for his 

digital recording system, right. 

mPickwick International's president Chuck Smith with his 

L. Trendsetter for his firm's pioneering work with com. 
puters. 

ai 

Ñ 
je' 

wó drróiasM 
? dori,rg óñé'soMhe 

See na 
ns. 

WKTU FM New York's Ed Cossman 
with his Trendsetter for his station's 
popularizmg big city disco program 

ming. 

Dancing. not necessarily the disco type, is enjoyed by at. 

tendees to the closing Trendsetter awards banquet. 

Composer David Rose 
and his wife. right, at 
tend the IMIC panels. 

Mexico's Tony Car, 

The °Pe 
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Polar Music Sweden's Shg Ander 
son 

'A publisher must be much more 
than a publisher today." declared 
Shg Anderson. president of Polar 
Music in Sweden The statement 
summarized the IMIC Presidents' 
panel on publishing chaired by Mike 
Stewart, president of Intenvorld 
Music, Los Angeles. 

A Stewartled panel ultimately re- 

IMIC '79 Report 
Intl Publishing Gets An Airing 
Link With Recording Companies Vital: Siegfried Loch 
Ilects his exuberant, positive per. 
sonalily, and this was no exception. 
"The record companies have a deli 
rule role in breaking talent. expos 
Ong it to the public and selling ree 
aids, but we are still finders in 
developing and encouraging new 
talent," pointed out Stewart 

The record company versus pub 
fisher theme surfaced frequently, 
prompting Siegfried Loch of WEA, 
Germany to rise from the floor and 
exclaim. "I find it extremely pitiful 
that any time publishing people get 
together, they fight about the dif 
Terence between publishing and 
record companies. Nobody is de 
baling the need for the publisher. If 
you create an image that publishing 
is more important than record 
manufacturing or vice versa, it's to. 
tally nonsense." 

The two activities cannot be sep. 
crated, said Loch. "There's no act 
of publishing possible today with- 

out being directly or indirectly in 
volved in recording." 

Stewart agreed. He also gave a 

"very well done" to Loch's impas- 
sioned comment that, "It's not true 
that hits are only created by pub- 
lishing. We should remember that 
this is only one industry and if we 
don't pull Our strengths together 
and work on the same subject. we 
may get lost." 

Responding to a question from 
the floor, Stewart remarked, "We 
should all work hand in hand. The 
publisher has always been the most 
creative aspect of our industry- 
and will continue to be." 

Stewart advised the European 
publishers to take a close look at 
the successful National Music Pub 
lishers Assn.'s Young Publishers 
Forum in educating young publish- 
ers and improving the craft. 
"What's happening now in New 
York, Los Angeles and Nashville 

through the NMPA has brought 
back into locus the role of the pub 
lisher in America. It we continue 
along these lines, the record corn 
ponies again will be able to look at 

the publisher in his total role within 
our industry ." 

International reports came from 
Anderson, Charles Ritton, general 
manager of Ariola Publishing, 
Benelux. Edward Levy, co manag 
ing director of Health -Levy in Lon 
don; Josef Bamberger. general 
manager of Musik- Edition Disco. 
ton. Germany; Giuseppe Gramitto 
Ricci, president of Edizioni Curci, 
Italy; and Gilbert Marouani, manag 
ing director of Les Editions Ma 

rouaei, France. 
Ritton noted a trend in Holland 

two years, you won't find 
any writer in Holland without an ex- 

elusive contract with one of the 
publishing houses." 

Blank cassettes are the greatest 

Interworld Music U S: Mike Stewart 
art 

problem for publishers in Scandi- 
navia, said Anderson, while Bam 
berger gave a bullish German pic. 
ture by declaring, Receipts from 
records and tapes went up 23.3% 
last year." 

Levy, from the U.K., cited a pou 
city of good professional people to 

!Continued on page 41) 

Les Editions Marouani France's Gil- Cucci Italys Giuseppe Gramitto 
bed Marouani Ricci 

Pop music from individual terri- 
tories such as West Germany, 
France. Sweden and Italy is fast 
merging into a blanket "European 
sound." itself on the brink of the 
fullest international success. But a 

vital ingredient in the breakthrough 
has to be initial U S. acceptance, 
say key European recording chiefs. 

However. there are signs that 
U.S. companies are somewhat slow 
to spot the potential. forcing Euro' 
pean companies to ponder setting 
up their own operations there. 

The IMIC panel debating -Euro- 

pean Sound: Its World Potential" 
was advised by one member, Jean 
Claude Pellerin, president of 

France's Aquarius International, to 
rethink its discussions along the 
lines of "Foreign Sound: Its Amen- 

can Potential." 
He stressed: "We can't exist at 

world level without breaking the 

American market. without looking 

at our sounds in terms of U.S. po' 

tential. There was a language bar- 

rier. but the rise of disco gave Euro- 

pean producers a chance to 
compete in the States. 'Saturday 
Night Fever' created a new kind of 

star style and opened doors for us." 
Even a top European producer 

like Jean Van Loo, of T.E.E., France. 

he said. indicating a fellow panelist, 
needs U.S. acceptance before be- 

coming a world figure. despite a 

sales record of some 40 million 

units in Europe. 
But Pellerin insisted the break 

through was now definitely on, no 

tably for artists like Patrick Heenan 

dez, singing in English, "because 

there is an American public ready to 

accept foreign artists as foreigners 

are ready to accept American art 

fists. 

MERGING 
Jean Van Loo's theory: "In a 

sense the Euro-sound of today 
really comes from the U.S. For 20 
years we've listened to U.S. artists 
and producers. Now our people re- 

alize we can create home product 
as well as listen. Much oft started 
at MIDEM. I don't like the word 
'disco,' but at least it is a descriptive 
title. Disco brings reality to music. 
Every time musical styles go too far, 
and become hard to listen to. the 
disco. or dancing approach comes 
and brings back the reality." 

Giuseppe Giannini, international 
vice president of CGD in Italy, said 

the Italian concept nowadays is not 
for a pure Italian sound but for a 

full European sound. "When we 

started this, the idea of full Euro- 
pean promotion seemed like 
Utopia. Unification of promotional 
methods is still not yet fact. but the 
music does circulate freely. There 

Musik, Edition Discoton Germany's 
Josef Bamberger 

SOUNDS " 
By PETER JONES 

are big deals between U.S. and Eu. 
rope. My company puts out inter 
national artists on the lines of Um 
berto Tozzi." 

He praised the ambitious ap. 
proach to gain U.S. acceptance by 
Freddy Naggiar, president and 
owner of Baby Records in Italy, a 

fellow IMIC panelist. 
Naggiar said his company. 

formed two years ago. took up an 
international stance from the start. 
He believed firmly that inter- 
national exchange of ideas was nec 
essary in the selling of records 

"Our policy has been to introduce 
good people from various different 
territories. We found U.S. and U.K. 
musicians through recording in 

Munich After Italian language hits. 
we recorded in English and so 
opened up a whole new world. We'll 
work creatively with anyone good " 

He launched Emergency Records 

Heath Levy U.K. 's Eddie Levy 

.S. Acceptance Keys 
uro Music's Success 

in the U.S. to push Baby product 
because he had been disappointed 
with earlier deals with U.S. corn. 
names. "Our records weren't pro- 
moted, or put in the stores. La 

Bionda's 'One For You, One For Me' 
sold three million round the world, 
but not in the States. People said 
we were mad, that we'd lose a lot of 
money, but it was clear to us we had 
to do it for ourselves." 

So he set up a promotion arm, us- 

ing U.S. personnel who understood 
the market. "We hope our move will 
make it easier for other European 
companies to move into the U.S. 
and push their own product." 

Jacques Petrus, president and 
owner of Goody Music in Italy, said: 
"We must speak with an inter- 
national language. Today in Eu 

rope. we're not lust a chronicle of 
an invasion of American sounds. 
We're injecting musical informa- 

WEA Germany's Siggi Loch Aquarius France's Jean-Claude Pellerin RCA International's Art Martinez 

Anola Holland's Charles Rihon 

tion, professionalism and rhythm, 
all leading to an international em 
richment of taste and style." 

Siggi Loch. managing director of 
WEA Germany, outlined the devel. 
opment of German music, starting 
with the importation of U.S. razz al- 
ter World War II and the efforts of 
German musicians to emulate 
those sounds. 

Rock was boosted by the Beatles 
and the Searchers and other U K. 

groups playing venues like the Star 
Club in Hamburg. Local musicians, 
exposed to the music, tried to break 
through. but the language barrier 
was the key problem. The record in- 

dustry in Germany was partly to 
blame for the basic failure of local 

bands 
"Then came what was called 

kraut.rock, a term both insulting 
and misleading In fact it was elec 
tropic rock, which came to be called 
techno-rock. Groups like Amon 
Duul, Kraftwerk. Tangerine Dream, 
Can, Faust and Klaus Doldinger's 
Passport emerged They scored in 
ternationally, certainly in the U.K. It 

wasn't enough to get through to the 

mass audience in Germany, but at 
least the percentage of schlager 
music was being reduced." 

The real development came 
when producers like Peter Kasten, 
Peter Meisel. Ralph Siegel and oth. 
ers wanted something more for the 
German youth. They encouraged 
their acts to make records for Ger 
man consumption as well as tor 
sale all over the world. He named 
current h tmakers such as Giorgio 
Moroder, Michael Kunze. Sylvester 
Levay, Mick Jackson, all established 
in international pop. 

But Loch stressed: "Really, 
( Continued on page u) 
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IMIC '79 Report 

U.S. Label Business Changes On Horizon 
Major business changes are on 

the horizon for America's record 
companies. with the results spread. 
ing internationally to all elements 
of the industry. 

That bold message came from 
the revealing IMIC session titled 

The Changing U.S. Record Scene 
And How It Impacts The World Mar- 
ket." 

The lion's share of the predic- 
tions came from Don Dempsey - 
senior vice president and general 
manager of Epic. Portrait. Associ- 
ated Labels -as he groped for rem- 
edies to current troubles. Pricing 
was the star topic. Predicting that 
1979 will be a sobering year for 
many in the music business, Demp- 
sey forecast a new corporate look 
at the present pricing methods. 

Selectivity will replace the across 
the -board increases common in the 
past several years. said Dempsey. 

CBS Exec Sees Selectivity In Pricing 
He expects a release -by- release 
type of pricing to emerge. 

"Catalog records cannot end up 
being sold for more money than hit 
records," stated Dempsey. "I've 
seen few used cars being sold at 

prices higher than new cars." 
Prodded by a question from the 

floor, Dempsey amplified his re- 

mark. --The catalog problem is im- 
pacted because we keep giving 
away our hits and we never seem to 
do anything about it." 

His comments also touched on 
artist /label relationships that have 
seen major advances signed. but a 

slowness by some of the artists in 

delivering product. When signing 
an act, the record company is going 
to have to get a record from that act 
in the year of the signing and the 

time the money is given to the act 
If artists don't deliver, they 
shouldn't be paid, warned the CBS 
executive. 

Dempsey decried the 'discount- 
ing mentality" in the U.S He be- 
lieves the escalating price of gaso- 
line Americans are now paying will 
change buying attitudes. 

"No one has ever complained 
about the price of a hit," claimed 
Dempsey. "But if all people see is 

price instead of hit. that's when we 
have problems." 

Does the industry really know the 
value of its own product? ques- 
tioned Dempsey. The biggest com- 
plaint received was that a hit was 
priced too low, he revealed. --My 
God, what a stupid thing for us to 

do. But what did we know when we 

put out the record ?" 
Raymond Rives, president of K 

tel Europe. Belgium. agreed with 
Dempsey, claiming, -'Many U.S 
record companies now realize that 
selling records at little markup 
equals no profit." 

The U.S. music business is the 
only industry in the world selling its 
best product at the lowest prices. 
charged Kives. By selling at a higher 
price, labels would enjoy a "tre- 
mendous margin" to spend in ad 
vertising hit product. "Ktel has 
learned that in order to get retail. 
we have to pre -sell the product." 

There are three kinds of people in 

the world, according to the Book of 
Kives: those who make things hap- 
pen, those who watch things hap- 

pen and those who don't even know 
anything is happening at all. "We in 

the record industry should make 
things happen." 

Michael Levy, chairman /manag- 
ing director of Magnet Records, 
London, cited another American in 
dustry problem- continued pres- 
sure from the corporate financial 
level controlling the purse strings. 
"If the record division has a down- 
turn in profits, the corporate people 
start putting the record company 
under the microscope " 

Levy recalled a statement made 
at IMIC in Amsterdam two years 
ago that in the next few years, 
about six major conglomerate corn - 

panics will be controlling the world 
wide music industry. -This corn. 
ment made two years ago is coming 
into reality." 

Levy sees the industry becoming 
(Continued on page 38) 

Ktel Europe's Ray Kives Magnet Records U.K 's Michael Levy 

Developing Markets: Long -Term Benefits Are Possible 
The challenge and intricacies of 

doing business with Russia and the 
East European nations, the 
People's Republic of China, Africa 
and Cuba were highlighted at an 
IMIC panel devoted to these devel 
oping markets. It was chaired by 
Chris Wright. joint chairman of the 
Chrysalis Group. 

Interest in the session was heigh- 
tened by the conference mood that 
all was hardly well with the world's 
developed record markets. Though 
none of the attendees expect the 
emerging territories to offer relief 
from these immediate problems. 
there was clearly some hope that 
the industry can look to long -term 
benefits. 

Offering the most tangible evi 
dente of such benefits. at least as 
far as the East European nations 

are concerned, was Des Brown, in 
ternational director of Chrysalis. 

The Briton, who has recently 
completed protracted negotiations 
for the first relase of Chrysalis prod - 

uct in the U.S.S.R..pointed out that 
Russia and its satellite Socialist 
countries add up to a population of 
1.2 billion (1976 figures) and gross 
national product totaling $1.5 tril- 
lion (compared with $1 7 trillion for 
the U.S. that year). "There's a real 
industrial base there." he ex- 
plained. "and a real opportunity to 
sell records." 

He went on to outline the struc- 
ture of the industry in Eastern Eu 
rope, with its state record com 
panics. state publishing operations. 
state concert booking agencies and 
state trading organizations -these 
last bodies being responsible for 

making contracts with foreign com- 
panies. 

"They do not normally import 
large quantities of Western -manu- 
factured records; it's a question of 
pressing there under license." 
Once the deal is made and a fee 
fixed. this will come either in hard 
currency or local currency (which 
can be spent only in the country of 
origin) or a mix of the two. One 
other option comes in the form of 
compensation deals. 

There's a demand for Western 
music in the East European coun- 
tries, Brown added, and the young 
people are aware of what's happen- 
ing musically. 

Suggesting the best approach for 
companies interested in doing busi' 
ness with the region, the Chrysalis 
executive recommended participa- 

tion in song festivals, providing 
valuable exposure for artists and 
good contacts with local industries: 
communication and consultation 
with cultural attaches or embassy 
trade representatives in the coun- 
tries seeking business: contacts 
with East European delegates who 
attend industry events like MIDEM. 
who are always willing to discuss op 
portunities for trade, and visits to 
Eastern Europe preferably as part 
of cultural or trade delegations. to 
gain first hand evidence of the mar- 
kets' potential. 

Counselling IMIC delegates that 
patience is vital in any negotiations 
with the Socialist nations. Brown 
also emphasized that such trade 
should be a Iwo-way street. We 
can't just expect to sell our product 
to them, We should help them 

break their artists in our markets :' 
That's the best route to better fu- 

ture business. he concluded. 
Like both the Western and East- 

ern European countries. West At 
rica has an economic community 
representing its nations (some 15 

in all) and 150 million people -and 
the potential per capita expenditure 
on records there seems limited only 
by availability of product rather 

than the establishment of markets. 
This was the judgment of Larry 

Ballen. president of America's Val- 

ley Exports International. and con- 

sultant to several companies fi- 

nancing and constructing disk 
manufacturing plants in Nigeria. 

Gallen was at pains to point out 
that, like many African nations. 
those in the continent's Western re- 

(Coruinued on page 39) 
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EUROPE '79 

5 Feb. Stockholm, Sweden 
6 Feb. Stockholm, Sweden 
7 Feb. Copenhagen, Denmark 
8 Feb. Copenhagen, Denmark 

10 Feb. Hamburg, Germany 
11 Feb. Le Hague, Holland 
12 Feb. Rotterdam. Holland 
14 Feb. Amsterdam, Holland 
15 Feb. Manheim, Germany 
16 Feb. Munich, Germany 
18 Feb. Berlin, Germany 
19 Feb. Cologne, Germany 
20 Feb. Paris, France 
21 Feb. Paris, France 
22 Feb. Paris, France 
23 Feb. Paris, France 
24 Feb. Parie, France 
26 Feb. Antwerp, Belgium 
27 Feb. Antwerp, Belgltfm 

1 Mar. Dusseldorf, Germany 
2 Mar. Welsbaden, Germany 
3 Mar. Lausanne, Switzerland 
4 Mar. Lausanne, Switzerland 
6 Mar. Nice, France 

7 Mar. Nice, France 
8 Mar. Nice, France 

10 Mar. Madrid, Spain 
11 Mar. Madrid, Spain 
17 Mar. Glasgow, Scotland 
18 Mar. Glasgow, Scot 
19 Mar. Edinburgh, S 
21 Mar. Newcastle, 
22 Mar. Newcastle, 
23 Mar. Preston, Eng 
26 Mar. Belfast, lrelan 
27 Mar. Belfast, Ireland 
29 Mar. Dublin, Ireland 
30 Mar. Dublin, Ireland 

2 Apr. London, England 
3 Apr. London, England 
4 Apr. London, England 
5 Apr. London, England 
6 Apr. London, England 
7 Apr. London, England 
9 Apr. Brighton, England 

10 Apr. Brighton, England 
11 Apr. Southampton, England 
12 Apr. Southampton, England 

14 Apr. Bristol, gland 
15 Apr. Br' land 
17 A land 
¡81 ry, England 

Derby, England 
irmingham, England 
irminghare, England 
anchester, England 
anchester, England 

r. Manchester, England 
1 May Jerusalem, Israel 
2 May Jerusalem, Israel 
3 May Jerusalem, Israel 
5 May Tel Aviv, Israel 
6 May Tel Aviv, Israel 

21 May Leningrad, U.S.S.R. 
22 May Leningrad, U.S.S.R. 
23 May Leningrad, U.S.S.R. 
24 May Leningrad, U.S.S.R. 
27 May Moscow, U.S.S.R. 
28 May Moscow, U.S.S.R. 
29 May Moscow, U.S.S.R. 
30 May Moscow, U.S.S.R. 
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USSA '79 
19 Sept. Phoenix, Arizona 
20 Sept. Phoenix, Arizona 
22 Sept. Berkeley, California 
23 Sept. Berkeley, California 
24 Sept. Berkeley, California 
26 Sept. Los Angeles, California 
27 Sept. Los Angeles, California 
28 Sept. Los Angeles, California 
29 Sept. Los Angeles, California 
30 Sept. Los Angeles, California 

2 Oct. Los Angeles, California 
3 Oct. Los Angeles, California 

11 Oct. Chicago, Illinois 
12 Oct. Chicago, Illinois 
13 Oct. West Lafayette, Indiana 
15 Oct. Boston, Massachusetts 
16 Oct. Boston, Massachusetts 
18 Oct. New York, New York 
19 Oct. New York, New York 

20 Oct. New York, New York 
21 Oct. New York, New York 
23 Oct. New York, New York 
24 Oct. New York, New York 
25 Oct. New York, New York 
26 Oct. New York, New York 
27 Oct. West Point, New York 
29 Oct. Ann Arbor, Michigan 
30 Oct. Toronto, Ontario 
31 Oct. Toronto, Ontario 

2 Nov. Philadelphia, Pennsylvania 
3 Nov. Philadelphia, Pennsylvania 
4 Nov. Washington, D.C. 
5 Nov. Washington, D.C. 
7 Nov. Nashville, Tennessee 
8 Nov. Atlanta, Georgia 

10 Nov. Dallas, Texas 
11 Nov. Houston, Texas 

.MCA RECORDS 
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I M I C '79 Repórt 
Label Chiefs' Mood 
Sober, Panel Shows 

(,inttnat'd Ir'iMm pilge 

ments to buy what we should not 
buy " Supply **We must not be 
tempted to otter illogical promo 
bons to satisfy artists' public reta 
lions " 

Increased awareness of new 
product trends and a sensitivity 
toward new technological develop- 
ments are also needed, according 
to Smith who sees a better climate 
ahead "The industry will probably 
come out of the dip of early 1979 
even stronger than it was during 
the boom of 1978 because of the 
lessons we've learned " 

The U.S doesn't have a lock on 
the business slide. Leslie Hill. joint 
managing director of EMI Music op- 
erations. U.K.. reported that de- 
spite continued strength an the sin- 
gles market, total record sales have 
increased "very little" while mar 
keting and promotion costs have 
seen a "massive" increase. "So we 
spend more money in selling the 
same number of records." 

Thus, profit margins have suf- 
fered and growth slowed He critr 
coed the "eternal growth men- 
tality" by noting that many 
industries would be pleased by a 

3% annual growth rate that seems 
unacceptable in the record indus 
try. "This is foolish of us and we've 
now got to get used to a different 
situation." 

Hill found irony in Billboard's se 
lection of Monte Carlo for the 1979 

a IMIC conclave: "Monte Carlo and 

mthe record business have much in 
2, common. We're both heavily into 
E gambling -and Monte Carlo is 

of perched precariously on sharp 
n rocks overlooking deep water " 
O1 The Benelux countries have prob 

lems of their own as Ben Bunders. 
ry managing director of WEA. Bene 

lux, related depressing market 
D news Besides Belgium's di- ' chotomy -five million Flemish and 

four million French -other prob- 
lems include slow unit sales in 
creases and a reduction in cassette 
sales. indicating that home taping 
is on the rise 

One bright spot in Belgium and 
Holland is the "tremendous" in 
crease in single sales 

In France. it's the same story. 
Lower sales. Higher retail and 
wholesale prices. It's a price-sensi 
tine market. according to Francois 
Grandchamps Des Raux, president 
of Musidisc-Europe, France 

Tomorrow's successful company 
needs a favorable environment, the 
French executive explained `It will 
know how to sell a highly frag 
mented market, release a multiple 
product mix and also gear to Ilex 
able pricing." 

Sweden tollows the European 
sales trend, reported Anders 
Holmstedt. regional director, EMI 
Music operations. Scandinavia In 

1977 the market stagnated, last 
year it dropped And parallel im 
ports pose a 'real threat" to the 
Scandinavian industry by tumbling 
prices 

Holmsledl chided U.S com 
panies which reduce their return 
stock by shipping it to Europe and 
Scandinavia at low prices and get- 
ting profit at their sources. "They'll 
find the record companies in Eu 
rope and Scandinavia will lose 
money to a much greater extent 
than the profits received at the 
other side of the Atlantic." 

The inconsistency of product flow 
has led to only a 3% increase in Ger 
many's sales for the first four 
months of the year. after a 21°o in 
crease the year before Siegfried 
Loch. managing director, WEA, Ger 
many, provided the figures and the 
protection that the German market 
is forging into third place in sales in- 

ternationally and is becoming the 
most important market for English 
and international repertoire out of 
the U S -The singles business has 
increased by 17% -a significant de- 
velopment." he related. 

Allan Hely, managing director of 
Festival Records in Australia. 
termed the parallel import problem 
as "corporate piracy " He pointed 
to a recent Billboard article that re 
ported 200 million units were clog 
ging the U.S. returns system "This 
is causing as many problems in the 
U.S. as it's causing in the other ter 
atones. The flood of schlock mate- 
rial in the States is causing great 
problems to everyone " 

Questions from the audience of 
music leaders reflected the stark 
appraisal of current day conditions 
and the parallel import situation. 

Chuck Smith was asked about 
discount pricing and why shelf 
prices remained stable even though 
list prices had increased. He termed 
the present pricing of records as "il- 
logical," adding, "The degree of 
discounting is not good for the in 
dusfry People are cutting prices 
too much " 

Credits 
IMIC coverage provided by Mike 

Hennessey, Peter Jones. Gerry 
Wood and Eliot Tiegel Section 
edited by Eliot Tiegel Photos by Ge 
yard- Claude Gautier Photo designs 
by Fran Fresquez 

Australian personal manager Glenn EMA Telstar Sweden's Thomas 
Wheatley Johansson 

CBS U.S.' Don Dempsey 

Problems On International Tours 
Conrtnaed from page _'v 

osity of Capitol Records. we 
wouldn't have been able to do that 
It's a sensitive time. the early days 
of an artist's career, and record 
companies must realize this 

The Australian, reminding listen. 
ers how dependent the industry is 

upon new talent. said that those 
young performers often feel dis- 
heartened on the road and wonder if 
all the effort is worthwhile "We lose 
most of our acts during those em- 
bryonic stages " That's why, 
Wheatley emphasized. subsidies 
are so important 

Another manager, Eric Gardner 
from Panacea. which handles Todd 
Rundgren, pointed out that the 
problems of touring are not limited 
to artists lust starting out in the 
business. "I've never been involved 
with a moneymaking tour of an 
American act outside the U.S .'' he 
exclaimed. recalling his experience 
with foreign excursions for Kiss. 
Blue Oyster Cult and Hot Tuna 
"The costs of touring overseas are 
phenomenal " 

Recouping these costs. contin 
ued Gardner. is possible in a num 
ber of ways. and he stressed the im 
portance of spreading the load 
among all those involved with the 
act and the tour -though acknowl- 
edging that each company (and 
each deal) is structured in different 
ways. "There are no set guide 
lines." 

Gardner's preference' "In gen 
eral terms. I walk into the U.S label 
with an itinerary. the tour costs and 
what I expect to make for the act 
The deficit is what expect from the 
record company. whether it's in 
part an outright gift, an interest 
tree loan, an advance against pub 
lashing royalties or whatever Artist 
management should try and get the 
money from as many sources as 
possible." 

As an executive with one of those 
companies which managers like 
Gardner have to approach. Don 

Dempsey, senior vice president and 
general manager of the Epic, Por- 

trait, Associated Labels at CBS. 
urged artist management to en- 
courage a label's domestic and in- 

ternational divisions to work closely 
together on foreign tours. Commu- 
nication is the key, as he sees it 

He went on to cite the example of 
Epic's Cheap Trick, an American 
band which cut a live album in Ja- 

pan on its first tour there This later 
proved to be the breakthrough 
product for the U.S. market, and 
has now sold more than 11/2 million 
copies there. 

Meat Loaf was another case his- 
tory Dempsey presented, pointing 
to the use of a special half -hour film 
which the company produced for 
promotion. It was well received in 
foreign markets -in Canada. the 
video aired on primetime tele- 
vision -and the Epic vice president 
suggested that similar Mims be em- 
ployed by labels as reconnaissance. 
testing the waters abroad in less ex- 
pensive fashion than sending out 
an act plus entourage 

The panel's question period 
seized upon the same topic of tour 
finance responsibility. with Chris 
Wright, joint chairman of the Chrys 
ales Group. asking Monti Luettner 
-from the point of view of a licensee 
in the third largest market in the 
world and who is largely dependent 
on licensors for product" at whose 
door the tab should be placed. 

The Arsola chief's response was 
that at was a joint responsibility. of 
licensor and licensee, but that it de- 
pended on the individual merits of 
each case. What happens, he asked 
back, when the licensor's royalty 
rate was already squeezing the li- 

censee to the limits of cost absorp- 
tion? 

An animated debate ensued. 
with Bronze's Lilian Bron picking 
up the point that licensors may in- 
deed be pricing themselves out of 
getting any support from licensees. 
And who's to blamer Not lust the 

censors. saio Bron, but artists. 
managers and everyone involved in 
increasing the costs of doing busi 
ness in the record industry today 

Changing Scene 
(unrinued from page 34 

divorced into two segments -the to- 

gistics area and creative area, with 
the conglomerates gaining the 
edge- through manufacturing and 
distributing networks -of the lo- 

gistical sector However, he expects 
the independent creative corn 
panies with the -wherewithal and 
time to concentrate on breaking tal- 
ent" to come more and more into 
their own." 

Allan Help. managing director of 
Australia's Festival Records and 
chairman of this IMIC panel. agreed 
that the independent can coexist 
in a field populated by behemoths. 
'The independent will have more 

peaks and troughs and ulcers in his 

lifetime. but the independent sys 

tern must survive because the crea. 
Wady will want to surface one way or 
another." 

For the beleaguered Americans, 
Jacques Ferrari, vice president of 

CBS International. France. offered 
a ray of hope He quoted a survey 
showing 44 °v of European sales are 
from local repertoire (German rec- 

ords made in Germany, French rec 
ords made in France, etc.), 29% are 
from another country's repertoire 
(but not the U.S.) and 27% come 
from the U.S. 

-The U.S musical influence re- 

mains strong," concluded Ferrari. 
"And the Europeans have learned 
to sell and also to buy more and 
more records including those from 
abroad." 

Because of the skyrocketing 
recording costs in Europe, Ferrari 
advised that "it's almost impos 
sable to think only of the local mar- 
ket " 

.11* 

Monte Carlo musicians play their local marsh during an IMIC social event. 
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IMIC '79 Report 

WEA Germany's Kitty 
Kumberger 

J 

ICGD Italy's Giu' r- I Goody Music 
seppe Giannini I A, J Italy's Jacques 

TEE France's Jean Van Loo Baby Records Italy's Freddy Naggiar Petrus Global Music Germany's Peter Kirsten 

-U.S. Acceptance Vital To Success Of European Sound 
Continued from page 33 

though. there's no such thing as 

pure German -produced pop. Mu- 

nich is essentially a melting pot of in- 

ternational talent Boney M.. for in 

stance. is a full mix of nationalities 
both in the act and on the produc- 
tion side." 

He cited acts like the Scorpions, 
first bug in Japan, then big sellers in 

Germany. He spoke of Englishman 
David Parker producing Spanish 
singer Luisa Fernandez in German 
studios. 

"Things are no longer in one di- 
rection, from the U.S. to Europe. 
It's not a one -way street. but an av 

enue, with plenty of room for cars 
to move either way " 

Peter Karsten, president of Global 
Music group in Germany. said art 
ists like Bert Kaemplert. Horst Jan- 
kowski and James Last has been in- 

ternationally successful for years. 
so German success was not entirely 
recent. But Silver Convention. 
Donna Summer and the others in 

the disco field had given it impetus. 
He said: "It's true that people. 

say in the States. were not open to 
take risks with our music at first 
But if I had to give Trendsetter 
Awards right now, they'd go to Bob 
Reno and Neil Bogart in the U.S. 
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They not only broke the German ELO and the Rolling Stones -and bums in France 
scene for us in the U.S.. but also not lust for tax reasons;" out- The "European Sound" session 

helped the whole of Europe. in mu standing sound engineers. many was chaired by Art Martinez, ores, 
sic terms." from the U K. in search of higher Ir dent of RCA international, U.S., 

Kirsten was another panelist to nancial reward, an international who said: "This whole subject of 

dislike the term "disco" as an ade- lineup of musicians; and arrangers how to broaden the influences of 

guate reflection of the music itself like Sylvester Levey, geared not only European sound is near and dear to 
"It doesn't sum up the whole area to disco, but to country rock and the heart of every international ex- 

of that product, which is dance mu hard rock. ecutive in the room. So far, it is sub 

sic. Disco won't lade fast, but it will Killy Kumberger, a &r director, stantially unrealized, but recent 
show changes and improvement. WEA Germamy, said German Ian- acts have given us hope that the sit 

We have musicians, arrangers and guage product was also on the rise, uation is improving fast. 
teams working together. cooking." with Udo Lindenberg leading the "Certainly the bulk of opportu 

Analyzing reasons for German in "German forces." He also specified nity is ahead of us. The develop 

ternational success. he listed- "ex- Peter Maltay, plus Nina Hagen, ment of product generally is on a 

cellent studios, drawing into Ger- who sings in German with a rock much more international level 

many such artists as Elton John, band and yet has sold 40.000 al- now." C 

Long -Term Benefits Possible In Developing Markets 
l i,nlinui ,: /r,ini piig 

;,on were at various stages of devel. 
opment. many not economically vi- 

able, others developing gradually. 
But, taking Nigeria as an ex- 

ample, he pointed to its more than 
85 million people, its annual record 
sales of some five to seven million 
albums. plus around seven million 
tapes and its considerable eco- 
nomic potential. 

The market there is limited only 
by manufacturing capacity, Ballen 
went on. "It could double or triple if 
that capacity was available." And 
he stressed that the key to com- 
panies wanting to penetrate the 
market "is having one's own manu- 

-* facturmg facilities." The American 
added: "It's not an exercise for the 
faint-hearted." 

Imports have effectively been 
erased by the imposition last year 
of legislation which puts them un 
der license -and no such licenses 
have been granted. 

'The colonial heritage of Africa 
exerts. to this day. Important in- 

fluence in terms of where these 
countries look for economic, polite. 
cal and cultural support," Balten 
observed. 

And the negotiation and imple- 
mentation of record deals is a long 
process which requires persever- 
ance, he concluded Personal rela- 
tionships in business are all impor 
tant, and trust is critical. 

The necessity for patience and 
trust in trading connections with 
the People's Republic of China was 
similarly spoken of by Prof. Chou 

rde Wenchung, from New York's Co- 
lumbia Univ. Discussing the nation 
that now represents one quarter of 
the world's population, and could 
(by the time of full normalization) 
grow to one third of that number, 
he explain to or a i Zrte' 
ouy a gr ophone record, it costs 

the equivalent ct riait 5:5 weekly 
take home pay. 

But. setting this in perspective, 
Prof. Chou emphasized that a lam. 
ilÿ s outlay on necessities in China 
is small as a proportion of income, 
and that they have a greater pur 
chasing power than their counter- 
parts in many other nations. "The 
situation must not only be viewed in 

terms of per capita income " 
Yet before these ambitions will 

extend to records on a large scale, 
Prof. Chou said that both China and 
the nations seeking to trade must 
concentrate upon mutual under- 
standing and education. 

He zeroed in on copyright, for ex- 

ample, of which the Chinese have 
little or no experience -even though 
there is an improving climate for 
the consummation of such agree- 
ments. As chairman of the Center 
for U.S. / People's Republic Of 
China Arts Exchange at Columbia. 
Prof Chou has been involved in 

bringing the attention of Chinese 
officials to these and related issues. 

He is especially keen, he said, to 
see exchange of cultural and busi- 
ness delegations. so that people on 

both sides can talk to their counter- 
parts. 

Moving closer to home for the 
many American attendees at IMIC 
was Bruce Lundvall, president of 
the CBS Records Division in his 
presentation about Cuba. lust 90 
miles off the U.S. Southern shores. 

Detailing the company's excur- 
sion to the island in March with a 

major concert package. and out- 
lining the long and complex nego 
pations that preceded it and other 
CBS initiatives there. Lundvall said: 
"We did not venture to Cuba as a 

market expansion opportunity. but 
rather as a musical exploration op 
portunity." It was, he said. "one of 

most exciting adventures I've 
per ally had." 

Lundvall first went to Cuba with a 

number of CBS colleagues last year 
"to listen to music," and he re 

ported that "the musical spirit of 

the people is keen." 
Musicians, composers and artists 

are paid a weekly salary by the gov- 

ernment to do nothing more than 
practice their art There is a state 
record company. but with limited 
resources, among them. two eight 
track recording studios. 

Yet despite the tact that the level 

of income is low for the Cuban 
people, Lundvall continued. 
"Apparently everyone has a cas- 

sette player or at least a radio and is 

listening to music." 
And for a country of only nine 

million people. the state diskery has 

a roster of more than 100 artists - 
"which gives you an idea of the vi 

tality of music there." the CBS chief 
added. 

He also explained the back 
ground to the CBS signing of Ira 

kern, the jazz -fusion group which he 

and his party heard al the end of its 
first stay in Cuba in April 1978. "We 
agreed that we should try and sign 
the band, and had long discussions 
as to how it might be done." 

The payment of royalties by a 

U S company to artists in Cuba is 

not permissible as a result of the 
former nation's foreign policy, so 

CBS subsequently set about seek- 
ing an alternative solution, involy- 

ing negotiations with the State 
Dept and the Treasury Dept Said 
Lundvall "They were reluctant to 
provide any exception whatsoever" 
to existing policy 

Another trip to Cuba last June 
eventually yielded a solution, when 
it was agreed that CBS would pro- 

vide a blocked royalty account for 
Irakere in the U.S.. which could be 

used by other Cuban artists touring 
there. for tour support. accom 
modafion and other ex.enses Lund 

vall's team went back to the U.S. 
Treasury to sell this idea. and even- 
tually saw "the first contract be 

tween an American company and 
the Cuban government" come to 
fruition 

Irakere was later brought to the 

U.S . where it performed concerts 
and recorded -pioneers from a 

country In which. as Lundvall 
pointed out. there is much talent, 
classical musicians, young student 
bands playing intricate ensemble 
jazz. Chick Corey influenced 
groups, rock'n'roll combos and 
more. 

Turning to the "Havana Jam" 

::;;i'i' :::-: 1111111111111111 
I 

1111111111111111114' 
111111111111111111111 

I 
, MN - a 

iglu'. 

concert last March, Lundvall de m 

scribed that "as our intention to go ,c 
beyond the Irakere experience." 

co 
He detailed the groundwork laid D 

the acts involved. the concert itsell 
its filming and the prospect that an O 

edited version might be shown on 
American television before too 
long. 

To conclude his presentation. the 
CBS Records chief had the full - 
length footage of the excursion 
screened for IMIC delegates. includ- 
ing the concert itself. And Lundvall 
noted that irony -if the film is 
broadcast -of a program going to 

U.S television viewers "Live from 
the Karl Marx Theatre" in Havana. 

INTERNATIONAL 
MUSIC INDUSTRY 

CONFERENCE 

BILLBOARD 
Piracy fighter Nesuhi Ertegun emphasizes the need for more money and 

more a: ression in -htine elobal music thievery. 
www.americanradiohistory.com
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Left: U.S. attorney Owen Sloane with EMI's Bhaskar Menon. 

l 

1 ' East chats MtC 
ecePt °n' 

Enron OW during 
an 

Capitol's Dan Davis with Wilfred 
EMI's European chief. 

ung, 

U.S. attorney Al Schlessinger with WEA Germany's Siggi 
loch. 

Alan Hawkshaw. U.K. songwriter with 
Stig Anderson. 

U.S. banker Lou Norwitz with Warner Bros. Bob Krasnow 

K. Kunimatsu with Masao 
Matsuda, both of CBS/ Sony. 

Left: 

BMI U.K.'s Bob Musel with Neil Anderson of BMI U.S RIAA's Jules Yarnell withrm 
no. 
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Ask Standardization 
Continued from page _o 

one an RCA demo video version of 
Tom!ta's album The Planets," 
and the other a video version of 
Rundgren's own new album, to go 
through DiscaVision (MCA) in No. 

vember We hope this will prove to 
the industry at large it is possible 
for a major recording artist, signed 
to a label. to release video product 
on yet another label without being 
tied up in legal hassles for months 
or even years. 

Artists will in the future have two 
distinct recording budgets. one for 
audio and the other video. Record 
ing companies must quickly get 

over "tears and trepidations" 
about video musical syntheses, he 
said. so artists can take advantage 
of the new technology. 

Bill Baytiff. general manager of 

Decca Records Studios, also talked 
of the "bewildering variety of tech. 
nologies in disk and tape. That they 
are not compatible is new to our 
business. Tracing back the develop. 
ment of the recording industry. we 

see a degree of compatibility in 
each forward step, through the LP 
to stereo and so on. We've got to 
achieve some kind of worldwide 
and industrywide rationalization by 
talking and coming up with some 
main system. 

-I say, firmly, that there ought to 
be audio and video compatibility. 

Harold Haytin. chairman Telecor, 
n U S. and consultant to Panasonic, 

lined up the advantages of the 
video "revolution," in terms of 
drama and films on whim, personal 
tapes of broadcasts, taping family 
events. Videotapes and disks can, 

r and will. coexist, he said. 

-Video disks at $10 -$16 for an al 

bum containing a fulllength mo 
bon picture is an attractive pros 
pect and could make obsolete the 
phonograph audio.only album. But 
we still have that challenge to 
standardize systems. 

"That challenge has to be met. 
The problems inherent in market- 
ing several individual systems must 
be solved before chaos makes the 

IMIC '79 Report 
Music Thievery Topic 

videodisk industry a stepbrother to 
the 4channel audio era." 

However, each company looks for 
the advantage. Matsushita Electric 
has developed a lowcost player us 
ing disks pressed by conventional 
methods with conventional mate 
rials, offering two full hours of high 
quality audio and video playback. 
Through the newly developed Fixed 
Relative Speed, the full two hour 
playback potential is compressed 
entirely on a compact 9 -inch disk 
The company also has a "true 
breakthrough" in videodisk protec 
lion, eliminating in its Visco.O.Pac 
invention the risk of fingerprints 
and scratches. 

Tony Griffiths, chief engineer of 
the Record Research Laboratory in 

the U.K., is today mainly involved 
with digital recordings and he, too, 
talks of standardization problems. 
this time in terms of studio equip. 
ment. In the end. Decca devised its 
own digital editing system which 
"hasn't helped the standards situ 
ation but has helped us get records 
into the library. 

"Now the future problem is get 
ting digital equipment into the 
home. Our theory is that we ought 
to use the digital audiodisk to level 
the digital videodisk into the 
homes. It needed some kind of au 
dio /video adaptor. We probably 
won't be able to make digital audio- 
cassettes that play in videocassette 
recorders in any kind of mass pro- 
duction system. 

"We hope good things will come 
out of the standardization corn 
mittees due to report at the end of 
the year. The Japanese are working 
hard at it. We have to have a unified 

of 
digital recordings. And we still have 
problems on how long to go on with 
the LP." 

Hans Tenderloo. manager, Tech 
nical Staff Bureau, Polygram, Neth 
erlands, has long been involved in 

both standardization and antipi. 
racy methods. Centering on the 
digital audiodisk. he warned, as a 

technician, of the dangers of al 

lowing technicians too much scope 
"or they will create a nice ... mom 
ster," 

Publishing Gets Airing 
Continued from page .33 

work songs. "Nobody seems to 
want to run with songs anymore," 

u he complained. "Our biggest prob- 
lem is to find young publishers." 

Ricci believes the publishers' 
function will become more impor- 
tant. "The growing importance of 

s the publisher will proceed at the 
same rate as the hunger for music 
from the new generation." 

From France came this state- 
ment by Marouanc 'The effort to 
make songs known in other coun- 
tries is absolutely insufficient. Eng- 
lish and American publishers, you 
should start to go out and find 
songs again. We should not be 
slaves to the record companies 
which are only interested in big hits 
and totally ignore the tastes of cer- 
tain minorities." 

A lively questionand- answer pe 
nod was inaugurated by Terry Con 
Holly of the Chrysalis Group, Lon 
don, who agreed with Levy and 
Marouani that publishers are poorly 
regarded by record companies. 
'It's their own fault :' he pro- 
claimed. "Publishers have gone 
away from the tradition of publish- 
ing into an area of banking. They've 
got to go back to the song -the key 

of publishing ' 
Anot audience member 

agreed. Billy Meshel of the Arista 
Music Publishing Group, Los An 
geles, maintained that the reason 
for the disappearance of song 
pluggers is because "certain basi- 
ness managers. accountants, law 
yers and artist managers are 
masquerading as music publishers 
without staffs of professional men, 
giving music publishing a terrible 
image. 

Terry Connolly also had a sugges- 
tion on parallel imports, especially 
those from Canada that have been 
causing a major European problem. 
He feels that labels should latere 
lease their hit product in Canada 
"We at Chrysalis are considering 
delayed release of our hit product in 

Canada by something like one 
month, which will prevent the bulk 
of this parallel exporting." 

Stewart felt that "no American 
publishers for exporting records to 
Europe," and he also took the occa 
sion to answer a previous panel's 
comment by Jules Yarnell, special 
counsel to the RIAA, that publishers 
weren't contributing enough to the 
antipiracy fight. The first successful 
U.S. piracy lawsuit was waged in 
1952 by a publisher, pointed out 
Stewart. Additionally, he noted that 
the NMPA donates to the antipiracy 
Mtge and vigorously pursues pi. 
racy. 
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Veteran American personal man- 
ager George Greif says managers 
and artists shouldn't lose money on 

road tours. 

Singer Keynotes 
Continued from page 

In discussing the composition of 

the BBC with its 11 staff orchestras. 
four symphony orchestras and 
seven pop music orchestras -com- 
prising 550 staff musicians on the 
payroll -Singer said that music ac 

counts for 56.2% of the BBC's total 
airtime. 

Of the more than 14,000 hours of 
music aired each year, the BBC 
relies heavily on disks on its Radio 1 

and Radio 2 services. On Radio 1, 

the pop service for example, disks 
account for 90% of the 4.363 hours 
devoted to music. 

Singer pointed to a new program 
which will bow shortly titled "Keep, 
mg Track" which will explore new 
recordings. This program will be in 

addition to already existing -needle 
time" shows which review the cur 
rent output of records ranging from 
rock to the classics. 

Paul Rich of Carlin Music, London, 

offers his opinion on a delicate point 
during on IMIC panel. 

sim f s . 
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Elektra /Asylum vice president Jack 
Reinstein responds to comments 

during a panel discussion. 
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harm caused by record pirates and 
tended to hand out light sentences. 

"We congratulate ourselves on 
the wonderful results we have 
achieved and it is true that we have 
struck a severe blow against piracy 
in the U.S. But it is still there in 
large volume and it is important for 
the whole music industry to cooper 
ate to eliminate this terrible cancer. 
With the industry's current eco 
noroic problems it has become all 
the more important to stop the drain 
on finances accounted for by piracy 
in all its forms." 

Yarnell said that the RIAA had an 
antipiracy budget of $1.4 million. 
It's manpower resources included 
three legal assistants and eight in- 
vestigators and there was also a 

provision for the hire of part-time 
investigators. There were now an- 
tipiracy laws in 49 U.S. states. ante 
bootlegging laws in 11 states (Ver- 
mont is the holdout): and it was a 

crime in 26 states to release a 

recording without indicating the 
name and address of the manufac- 
turer. This was part of consumer 
protection law and could be invoked 
to deal with cases involving post 
1972 recordings, piracy of which 
was now a matter for federal furls. 
diction. 

-The pirates can also be prose- 
cuted for tax evasion The RIAA 
works closely with the Internal Rev. 

enue Service and with Customs and 
postal inspectors: but with all these 
elements. the problem has still not 
been reduced to a tolerable level," 
Yarnell said. 

Yarnell criticized poor security in 
pressing plants which were called in 

to handle extra pressing for big hits 
and also blamed dealers for turning 
a blind eye to inordinately dis 
counted product. 

"If I sold you a new name brand 
color television in its original wrap 
ping for $100, you'd know it was sto- 

len. So I refuse to believe that retail. 
ers don't know when product is 

counterfeit." 
Yarnell said that the counter- 

feiting problem had grown, irom- 
cally enough, because of the suc 
cess of the FBI's light against 
piracy. "The pirates have switched 
to less easily identifiable counter 
feit productions. Dealers are now 
frightened to handle easily detect 
able piracy product, they feel safer 
with good counterfeits -also the 
profit margin is higher because 
they can be sold at the same price 
as legitimate product," he said. 

Yarnell noted that one man in the 
U.S. had even been counterfeiting 

Decca Staff 
March For $ 

LONDON -Staff grievances over 
an alleged postponement of salary 
increases led to a mass protest 
march by 1,500 Decca employes on 

the company's New Malden, Sur- 
rey, pressing plant. 

Members of four different trade 
unions were involved in the indus 
trial action, claiming that manage 
ment had decided to put off annual 
salary increases from August to 
April. 1980. 

A company statement said Decca 

could not afford to negotiate any 
wage increases next month, the tra- 
ditional date, and pay packets 
could not be increased this year. 

The unions also say Decca chiefs 
have ref used requests for improved 
pension deals for employes. 

Bill Townsley, Decca director, 
says talks with the unions will con- 
tinue in the hope of getting work 
schedules back to normal. 
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cutouts on the grounds that the un- 
sold product would not be shipped 
back to the company owning the 
legitimately produced albums and 
he would therefore run less rssk of 
detection. 

Nesuhi Ertegun. taking up the 
question of dealer involvement in 
counterfeit repertoire, said: "The 
industry must take a firm stand 
and refuse to supply retailers who 
sell counterfeit product. Any re 
taller who buys product at one quar 
ter of its normal price must know 
that it is phoney and thus becomes 
a party to the crime :' 

The most cheering note of this 
key IMIC session was struck by Al- 
lan Hely, managing director of Fes- 
tival Records in Australia, who re- 
ported that, despite its vulnerability 
to the pirates of Malaysia, Sing. 
apore, Hong Kong and the Philip- 
pines, Australia had reduced its pi- 
rate tape market from 50% in 1974 
to 6.9% of the total market in 1977. 

This was accomplished by the in 

dustry working together, locating 
pirate product, making trap pur 
chases and then bringing injunc 
lions and civil actions against deal. 
ers. The dealers were persuaded to 
reveal the names of their suppliers 
and these were tracked down. Be 
tween 1976 and 1978 nine criminal 
prosecutions had been brought and 
all had been given good exposure in 

the media. 
However. Hely admitted that 

home taping was now a major men- 
ace and costing the Australian in. 

dustry an estimated $50 million a 

year. "This would make the world- C 
wide cost to the industry in the re- { 
gion of $6 million a day," he said. NI 

the general 
followed Yarnell foresaw more pros- r¿ 

ecutions of blank tape companies m 
for supplying pirates with software 
and in response to a comment by F 
WEA Hamburg managing director r 
Siegfried Loch, Nesuhi Ertegun 
agreed that there should be a dialog D 
between the record industry and C 
the hardware manufacturers to in- 

duce the latter not to encourage 
home taping from records or radio 
in their publicity material. 

elk 
Roger Azcarraga of Orfeon Mexico 
makes his point from the floor dur- 
ing a discussion on music publish- 

ing. 

Symphony At IMIC 
Monte Carlo's National Opera Or- 

chestra gave a special performance 
for IMIC attendees under the baton 
of guest conductor Pierre Michel 
Le Conte. 

The Italian conductor led the or- 
chestra in a program presenting 
Rossini's "William Tell Overture." 
Gershwin's "Rhapsody In Blue" 
with piano soloist Lucien Kemblin- 
sky and a Bizet symphony. www.americanradiohistory.com
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Talent 
Gas Shortage Doesn't Short Newport Jazz Feste 

Continued from page 3 

usual the Schutz Brewing Co. was 

the major sponsor. 

A team of Billboard writers cov- 
ered the concerts. These arc thcir re- 

views: 
AI Haig, Carnegie Recital Hall. 
He may not be your top headline 

jazz act, but pianist Haig served well 
in the capacity of opening this year's 
Newport Jazz Festival. 

The old bcbopper was as fleet as 

ever has he effortlessly bounded 
through II tunes -some ballads. 
some bop swingers in the hour -long 
opening concert of the 10-day festi- 
val. 

Haig was all serious business as 

his rapport with the audience con- 
sisted of an occasional stern glance 
between numbers. He often cut off 
the applause by quickly moving into 
the next selection. 

His ballads included the seldom - 
heard "I Waited For You" by Tadd 
Dameron and a beautiful "Polka 
Dots And Moonbeams : which in- 

eluded some tasteful Ellington 
phrases. 

His "Round Midnight' was com- 
plete with Monkish runs and his 

dazzling dizzy -paced "Un Poco 
Loco : one of the late bop pianist's 
best -known compositions. 

DOUG HALL 

McRae Sings: Carmen McRae, shows the weight of the responsibility she car- 

ries as the singer selected to do the vocal honors on the tribute to Billie Holi- 
day, one of the highlights of this year's Newport Jazz Festival. 

program also included seseral com- 
positions of his apparent idol. Bud 
Powell. 

In fact. he saved the best for last: a 

Rock Still Reigning 
On Jersey's Coast 

By MAURIE ORODENKER 

ASBURY PARK. N.J. -Although 
p disco has come into its own for the 

first time here this season. it's not at 

o the expense of rock music. The rock 
J sound is still very much the major 
-a part of life after dark at the clubs in 
F, Monmouth and Ocean counties in 
of this central New Jersey area. i So popular is rock in these pans 

that some musicians have opened 

â their own club. Ron Rosenweig and 
} Rod Faccone Jr.. members of Fresh. 

one of the Shore's most successful 
club hands, took over the Gang- 
plank at Long Branch last August 
and now operates it as Club Spanky. 

Club Spanky is different from 
other rock club; here. It has instituted 
a dress code. Dirty T- shirts and 
ripped -up blue jeans are out. 

Another change is the reopening 
of the Hotel California here. pur- 
chased by Phil DeAngelo. He 
changed the name to Fast Lane and 
instituted something no other area 
rock club has attempted. DeAngelo 
features nationally known artists on 
a regular basis. 

To handle the name bookings. 
DeAngelo brought in Jim Gian- 
tonio. who worked in New Jersey as 

a rock concert promoter. Giantonio 
is the club's production coordinator 
and has already brought in such 
names as Steve Forbert. George 
Thorogood the Destroyers. Robert 
Gordon and Ian Hunter. 

Joining the rock scene are the 
Dolly Dimples in Howell Township. 
and John Burlenearn's in Red Bank. 
When the new owners took over the 

III. Club Aims For 
CHICAGO I lie I runt Sircel, i 

350 -scat club aimed at cupituhzing 
on tourist and boat traffic along the 
Mississippi River has opened in the 
historic riverfront district of Quincy. 
III. 

Securing national talent to appear 
in this setting has posed problems 
for Armageddon Talent Associates. 
which handles bookings for the club 
and also books Quincy's 1200 -scat 
Turner Hall. Armageddon was 
based in Quincy for eight years and 
recently relocated here. 

"Quint faces the roblem of 

Sportsman's Inn last year and 
changed the name to Dolly Dimples. 
they continued to use the inn's front 
room to feature go-go girls. but 
brought rock music to the backroom. 

At John Barleycorn's. owner 
Frank Pingitorc added a rock room 
in the back several months ago along 
with the front room. Both clubs. as 

do many others. operate all year. al- 
though major acres its is pronounced 
more during the summer season. 

In Point Pleasant. Silver Dollar is 

the only major dub that is open 12 

months a year. While man) still con- 
sider the area as a three -month oper- 
ation. general manager Gregory 
Grieco says he is amazed by the size 

of the crowds than are attracted dur- 
ing winter in the past few years. The 
popularity not only of the particular 
club but also of the rock bands play- 
ing this area account for the wide 
following enjoyed by the 18 to 30 
year old crowd. Other area clubs 
pulling crowds in with the rock beat 
are Ludwig von der Fecht's Osprey 
at Manasquan. and Jack Roig's 
Stone Pony here. 

Cover charge al most clubs. when 
a local area hand is featured. is 

around 52. However. when a record- 
ing artist is featured. the price goes 
up much higher. When Ian Hunter 
came to the Fast Lane last month 
there was an 58 charge at the door 
Only Iwo of the rack clubs -Club 
Spanky and Osprey -have become 
involved with disco in setting aside 
special nights Thai feature the disco 
host. 

River Traffic 
hetng regarded as small and unim- 
portant by the big name groups," 
sass Gail Smith of Armageddon 
But Quincy is a good market be- 

cause when unknown acts like Bob 
Seger. Ted Nugent. and Cheap 
Trick played. they drew large 
crowds." she explains 

The new club hopes to draw from 
Quincy College and Western Illinois 
Univ.. and front the nearby town of 
Hannibal. For media promotion 
there is progress's a rs ek KGRC -FM 
and a musical weekly. Prairie Sun 
Ma mine. 

Dizzy Gillespie. Carnegie Hall. 
Veteran trumpeter Gillespie. with 

his --Unity With Diversity" concert 
on the opening night of the festival. 
deserves credit for putting together 
the most unusual concert of the 
series. 

Except for a brief performance 
with his current working trio. Gil- 
lespie was featured with. and vir- 
tually surrounded by drums and 
drummers. 

Highlights of the show were the 
interplay with Gillespie, Tito Puente 
and Potato Valdez. Puente worked 
standing up at a group of tenor 
drums while Valdez worked over a 

couple of congas. 

There was a host of drummers 
playing at full conventional drum 
setups. Among them were Art Bla- 
key. Roy Haynes. J.0 Heard, Jo 
Jones. Bernard Purdie and Grady 
Tate. 

But the man who stole the show 
was an unannounced late starter. 
Max Roach. who dazzled the gather- 
ing with some swill work on just a 

high hat cymbal setup. Roach also 
performed an outstanding exhibi- 
tion on a full drum setup. 

Dizzy weaved in some laid back 
solos among the drum work. He also 
got cooking with his regular group. 
Ed Cherry on guitar and Mike 
Howell on bass for a swinging "St. 
Louis Blues." There were no set 
numbers as such through most of the 
concert. Drummers came and went 
as Gillespie tilled with transition 
solos in the 90- minute concert. 

DOUG HALL 
Sun Ra and his Arkestra, Cecil 

Taylnr. Symphony Space. 
his show was fascinating must- 

but less than professionally or- 

ganized. Promoter Rignor Newman, 
in charge of the Newport activities at 
this community controled West Side 
theatre, opened the doors six min- 
utes after the scheduled 8 p.m. start- 
ing time. Opener Cecil Taylor ap- 
peared on the stage at 8:40. 

Later Sun Ra and his 20 plus 
piece 'arkestra' began its two hour 
performance al 11:30 p.m.. just 30 
minutes before a late show was to 
begin. When the late show crowd be- 
gan to arrive many were let in. re- 
sulting in crowded exits and walk- 
ways. 

These cramped conditions didn't 
hamper Sun Ra's expansive musical 
vision however. Supported by his 
imposing big band. loaded with tal- 
ented and idiosyncratic soloist. Ra 

mites strains of African and Eastern 
music with Duke Ellington stand- 
ards. and the latest in electronic key- 
boards. 

Cecil Taylor doesn't play with his 
elbow. but to make his point he 
doesn't need too. That Taylor is one 
of the world's most gifted pianists 
was quite apparent during a 133 

minute performance supported by 

four instruments. Taylor and com- 
pany performed one extended piece 
in their set with Taylor working on 
stage the entire time. 

NELSON GEORGE 
Pat Metheny Group. Jaco Pas - 

torius. Avery Fisher Hall. 
This double bill marked the first 

of several offerings from New Au- 
diences. a leading New York jazz 
promoter. at Newport this year. The 
outcome was both unusual and aus- 
picious. 

Jaco Pastoriu, virtuoso fusion 
bassist. better known for his work 
with Weather Report. opened. per- 
forming five unidentified improvi- 
sations. four solo. one with a tape of 
disonant string music. Dancing and 
weaving like a pantominist and us- 
ing a battery of special effects. he elic- 
ited a remarkable variety of sounds 
front his battered Fender. simulta- 
neously regaling and enchanting the 
crowd. 

Few bassists would even attempt 
40 minutes alone onstage. but Pas - 

torius made it a memorable event 
For an encore. he jammed with per- 
cussionists Don Alias and Carlos 
-Potato' Valdez. creating a unique 
trio which finished the set. 

Guitarist Methcny. along with 
keyboardist- composer Lyle Mays. 
bassist Mark Egan and drummer 
Dan Gottlieb. began a seven -song, 
90- minute contribution with his big- 
gest hit Iodate. "Phase Dance.' 
electrifying the near capacity au- 
dience 

More N.Y. Clubs Returning 
NLV: YORK the blues is re- 

turning to this city after a long hiatus 
and it's popping up at two of the 
town's unlikeliest Yen... 

Tramps. a fashionable cabaret 
that has helped launch several artists 
in that genre. and the Squat Theatre. 
an off -off- Broadway location that 
has featured predominatels avant- 
garde plays. have utmost simulta- 
neously scheduled u series of ap- 
pearances by blues ,nusis who 
haven't breathed the air here in 
years. 

Koko Taylor inaugurated the 
Tramps series June 22 and she's al- 
ready booked to return in August. 
Blind John Davis entered the room 
July 4 and played through Saturday 
1141.Otis Rush comes in Wednesday 
(18) through Sunday (21). to he fol- 
lowed by Eddie Kirkland and others 
whose dares are still tentative. 

The Squat l hcalrc. at .3rst St. and 
Eighth Ave. in the Chelsea district. is 

the home of an avant -garde Hun- 
garian Theatre group headed by 
Janos G'at. a man who happens to 
like the blues. It was his idea to turn 
the theatre over to music while the 

acting company was touring. 
Rasa Artists is helping Cal with 

the booking after the two met while 
several Rasa artists were perforating 
at the N.Y. Public Theatres jazz fes- 

tival. 
Sunnyland Slim opened the Squat 

series Friday 1131 with a bill drat in- 

cluded Big Time Sarah and Johnny 

Copeland. 
The Squat policy is to bring Jazz 

and rock acts into the theatre as well 

as blues artists. 
The Oliver Lake Quartet cornes 

into the Squat Theatre Wednesday 

18 and Thursda 19 followed 

Of particular note was the deli 
interplay between Mays and Meth' 
eny. strangely reminiscent of the 
between Dave Brubeck and the late 
Paul Desmond in the '50s and 'tits. 
Yet. this group is definitely of today. 

WARD MILTON 

Betty Carter & Friends. Carnegie 
Hall. 

Dorothy Donegan. that comic but 
unquestionably talented pianist. al- 
most upstaged Betty Caner at the 
falter s concert. 

With an artistry that resealed dis- 
tinct classical overtones. Donegan. 
with a swagger. a toss of the head 
and many an impish expression. de- 
lighted her audience with "Memo- 
ries Of You: `What Arc You Doing 
The Rest Of Your Life." and a num. 
ber of light- hearted piano impres- i 
sions of Eubie Blake and the late 
Duke Ellington. 

The rest of Carters friends w 

more serious. almost studious i 

their approach to their music. T 
included Charles Sullivan. trum 
Lyle Atkinson. bass: George Ada 
tenor sax. and Michael Car 
drums. 

Although it was obvious that t 

group had had little time to rehea 
as a unit. the players nonethela4 
turned in a fine performance on 

many original numbers that allowed 
them to come center stage and shine 
before an audience which Caner re- 
minded would be hearing a lot more 
from them in the years to come. 

Carter herself is a most onginal 
artist. Her style finds its niche some- 
where between Dinah Washington 
and Ella Fitzgerald. Yet she does not 
copy either of these greats. 

RADCLIFFE JOE 

Benny Goodman. Marina 
McPartland, Carnegie Hall. 

It's a long time ago that Benny 

Goodman was the ^King Of Sw inn 

Just how long was driven home by 

the seemingly very tired man who 

stood before a pack hall on the third 
night of the festival. 

But he can still spout out of his 

clarinet sparkling. dazzling. swing- 

ing solos. The trouble with this con- 

cert was that his work seemed iso- 

lated with a group that grew in size 

as the concert. It was not a cohesive 
group and Goodman didn't seem to 

have the stamina to pull it together 

In all. it was a perfunctory per- 

formance by most involved. which 

included Roland Hanna on piano. 
Bucks Pizzarelli on guitar, Warren 
Vache on trumpet. Slam Stewart on 

bass. Buddy Tate on Lenin say and 
Wayne Andre on Trombone 

(Continued on page 441 

To Blues 
J.B. Italie ana 1 t1s Ness Hawksshar- 
ing the bill with Big Waller Horton 

and Sugar Ray & the Blue Tend 
and Let Hand Frank's Blues Band 

Friday (20) through Sunday (22) 
Abdullah Ibrahim (Dollar Brand) 
and the Orchestra Ujamaah enter 
the club Wednesday (25) through 
Sunday (29). 

Blues artists have been playing 
the Lone Star Cafe with regulanty 
since that club moved away from a 

strictly country format. In fact. it has 
been one of the few clubs in the city 
where blues could be heard. until 
now. 

Johnny Winter and Louisiana 
Red played there over the Fourth 
and Lightning Hopkins and Ken 
MeGorry played Monday 191 and 
Tucsdas 11111 John Les. Hooker re- 

et net IS) for 
two necht'tiou DICK o ''E 
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Talent 

Newport Festival a Hit Despite Fuel Crisis 
Continuedfrom page 42 

Each got to solo and they all 
played together in more -or -less dix- 
icland style. Benny and Slam did the 

old "Gotta Be This Or That " There 
were some bright moments in the 
dozen selections. It all ended on a 

tired encore of "Sing, Sing. Sing:' 
The first half hour of the 90 -min- 

ute program featured pianist 
McPartland and her trio in an out- 
ing of seven selections that also 
might he described as perfunctory. 

DOUG HALL 

Schlitz Salutes Black Broadway, 
Avery Fisher Hall. 

In what must certainly have been 
the tour de force of this week -long 
annual jazz extravanganza, Schlitz's 
salute to Black Broadway spanned 
45 years of black contributions to the 
Broadway musical theatre, and 
brought together such greats as 

Eubie Blake. John W. Bubbles. Herb 

lotteries, Edith Wilson. Bobby 
Short. Adelaide Hall and Charles 
"Mori" Coles. as well as such latter 
generation performers as Nell Car- 
ter and Diahann Carroll. 

Short who produced the show 
along with Robert Kimball. also 
doubled up as master of ceremonies. 
and wove the entire program to- 
gether with a delicate thread of song 
and commentary on the history of 
the black musical theatre. 

In a slightly raspish, but endear- 
ing voice he offered such light. lively 
selections as, "Under The Bamboo 
Tree," "Can't Give You Anything 
But Love. "Broadway In Daho- 
mey:' and "Wouldn't It Bc A 
Dream." 

Adelaide Hall, whose involve- 
ment with the Broadway musical 
theatre goes back to the 1920s and 
the Blackbirds program of the era. 
enchanted the audience with 

"Creole Lose Call:' "I tvtust Have 
That Man." "Digs. Diga Do : and "I 
Can't Give You Anything But 
Love:' 

The seemingly ageless Euhic 
Blake. with a spring in his step and 
with on his tongue, charmed with a 

medley from "Shuffle Along' fol- 
lowed by "Bandana Days." 'Love 
Will Find A Way.' "Gypsy Blues." 
"Memories Of You." and "I'm Just 
Wild About Harry. 

RADCLIFFE JOE 
Cato Barbieri. Sonny Rollins, Car- 

negie Hall. 
Newport's first weekend was 

brought to a close by a curious pair- 
ing of two men who have nothing in 

common except their instrument 
The coupling was most unfair to 
Barbieri. who was forced to follow 
one of the saxophone's most creative 
innovators. 

While Rollins was not quite up to 

Cornelius Bumpus (vocals /sas /keyboards). 

Chet McCracken (drums /vibes) and John Mdee 
(vocals /guitar), are the new members of the 

Doohie Brothers, now on a nationwide tour. 

M, whose "Pop Musik" unite rs a hit rn Eu 
rope on MCA Records. has been signed to Sne 

for the U.S. New Values," the new LP by 

Iggy Pop will be released by Arista m the U S. 

this week.. Tanya Tucker will don a wetsuif 

and loir two dolphins at the Busch Gardens in 

Tampa. Fla.. to promote the conservation of dol 

phins. whales and porpoises Miss Vickie, 

the former Mrs. Tiny Tim, n totting her ex bus 
band for Roy Radin's Vaudeville 79 tour which 

will play small theatres and high school audito 
riums. Also on the lour are Sherman Hamlet, 
Barbaro McNair, Dennis Day, Joe Frazier, Haver 

i Jethro and the Marvelettes 

Four US labels reported bidding for the 

services of Jimmy Rafferty, Gerry s brother... 
The Average White Band is doing a beneht for 

the Park Recreation Fund when tl plays al Cen. 

bal Park in New Yak as part of the Dr Pepper 

series. WPU.FM will broadcast the concert tine. 

Cady Sinan expected to announce a nor 

TaIenI Talk 
tour shortly Led Garrett to make hi list 
U.S. trek, concentrating mostly on fair grounds 

and arenas. 

Steve Walter, lead guitarist with Toto, 
leaves this month ta the south of France to per 

form on the upcoming Elton John LP Court. 

try unger Donna Fargo is set to headline a con 
cerf at the Los Alamitos Race Course July 28 

Also featured will be Jerry Naylor, Howdy Glenn, 

the Palomieo Riders and Susie Allinson. The 

event is the Skoal Dash for Cash futurity re 

portedly the richest event m the history of Cah 

forma horseracmng 

Tats Nagashimas' Kyodo Tokyo Productions 

has set Pat and Debby Boone for ass -city lour 
of Japan beginning Oct 28 Prior to the tour Pat 

is set to perform m Australia for one month at 

the various South Sidney Junior League clubs 

The Sweet Insphatias are opening for the 

Bee Gees on they 38 -city concert tour of the 

U S. and Canada. Herbie Haaooek has been 

inducted into the Univ. of California at Berkeley 

Jan Festival hall of Fame 

gil Lombardo of the Guy Lombardo clan has 

recorded a disco version of "Olde Lang Syne " 

Riva /Mercury artist John Cougar has span 

seed a book of "Music Bec Trendsetters;' wit 

some unusual imedlas and omissions. 
Riekie lee lares has gone platinum in Australia 

Hew Brood i the Wild Ramante, a Dutch 
group on Ands Records vat the beneficiary of 

a 'try d and boy It promotion sponsored by 

Peaches in Memphis. Shoppers appeared lo like 

it since the band's IP made it to 18 on the 

Memphis charts The Ravel, a new band 

tram Gonda, will open for Ike MM, at least one 

night during the Who's firelight stand at Madi. 
son Square Garden rn September 

Music Warehouse Mons in long Island and 
Cream Records are going away lour diamond 
rings as part of a "Legs Diamond" promotion In 

those lour men or women with the most unusual 
or sexy legs The new Talking leads LP will 
be out Aug- 3. 

What is believed to be the lust Latin music 

club in Atlantic City has opened. Called the 
Latin Wonder Gardens, the new club seats 700, 

and has a stage for live bands and a dance Doe 
for disco dancers. MOMAN MDl'll1L 

David Malin, who gained lame as the original 
lead unger of the Temptations, to Warner Bros 

Records His best LP release due this fall. 

Phil Evedy, formerly of the Evenly Brothers. to 

Elektra /Asylum Records. His solo LP. "Living 
Alone," produced by Snuff Garret, was released 

last week Also to E/A is Shoes, with a self titled 
LP produced by Mike Stone, tentatively set for a 

September release dale Brenton Wood to 

Richard Bernstein for personal management and 

to Jolly Public Relations for promotion EMI; 

UA's band. Pieces, to a worldwide publishing 
agreement with the Special Music Group 

Sassy Jones, a five- piece. Jackson. Miss. 

band to Bruce Patch Management RCA's 

Pater Wagner to ASCAP Warn BIOS 
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Signings 
remitting artist Big Al Downing to Top Billing. 
Inc Nashville, toe booking and creative see, 
ices. Musical evangelist Johnny Salas to a 

recording contract with Herald Records The 

Harmoeetles to Hark Five Records. with a debut 

LP, "One Day Closer to Glory: slated to an Au 

gust release date. Larry Onell to Voice Bot 

Records with a solo LP entitled "Changes" 

Joel Diamond, who has produced such acts 

as Gloru Gaynor, Sister Sledge, Eddy Arnold and 

Al Martino. to Casablanca Record h FilmWorks. 

with the group the Joel Diamond Experience A 

sell Idled LP ships July 16 and a 12 inch single. 

"Music Machine (In And Outi.' has lust been 

released Bobby lnighfs Great American 

Trombone Co, with a sell Titled LP to Pye Rec 

ords. London, for a Septembel release of its live 

LP Mighty Twins Music publishing takes 

on songwriter /performer Al Owens of the duct/ 
pop band Faces, as an exclusive songwnlet 

Producer Irving ADM has tapped Debra 

Waller and Madolyn Smih lot upcoming on 

duction of Paramount Pictures' "Urban Cow 

boy.' starring John travolta Production will 

begin Monday 171 and will be shot entirely on 

location in Houston Pyramid, a 10 piece 

rR6rlartria.k gimp tea Capitol Mistress to 

RSO Records, with an upcoming LP written by 

the live member group 

Steve Davis, songwriter and Infinity Records 

artist, to a renewed agreement with RBI Da 

vid Houston to Derrick Records, Dallas First re 

lease mil be 'let Your Love Fall Back On Me,' 
written by John Cenlee and produced by Ray 

Baker.... Larry Lee to exclusive songwriter's 
agreement with Cedarwood Publishing Co He's 

also newly appointed to professional stall 

Johnny Paycheck to Buddy lee Attractions Ior 

exclusive booking representation into 
nationally R. W. Blackwood in exclusive 

booking agreement with Acull -Rose Artists Corp 

Dane Fargo to exclusive representation 

with Amencan Management The Cates in 

booking agreement with the William Mans 
Agency 

Singer/composer/performer Tonidn 
Bradley to a worldwide agreement with Infinity 
Records Carolyn Mas to Mercury Records. 

Her hest sell tilled LP is set for release this 

month Singer/writer Freebie Randal has 

been signed for an extensive stay at toe Scott's 

Club Barrington m L A Pranrst/composer 

Frank Mils to Fred Lawrence, vice president at 

APA for representation m all fields Laaurd 
Rambeau continues as personal manager 

New Zealand's rock group, the Inbeleeens, to 

Eighth Note Management The group is in the 

studte with Chris Brunt producing Ovation 
recording group the Cates to the William Mans 
Agency Dickey Lae to Phonogram /Mercury, 
marking a return to the company where he 

achieved his initial success as an artist with 

such songs as "Patches," released on Smash, a 

divisor of Mercury Records First single for the 
label rs "I'm Just A Heartache Away 

., 
First LP 

prolecl, "Dickey Lee." .. Jacky Ward, Mercury 
artist, to exclusive booking agreement with 
Buddy Lee Attractions and a management 
agreement with newly formed Berger Artist 
Management, Inc. Latest single is "Thal Makes 
Iwo 01 Us" 

Christy Lane to United Mots Records 
Miki Fuhmun to Canaan Records with her lust 
LP protect, "Angels Watching Over Me," and the 
lied single culling, "Here He Comes " .. Daisy 
Morrison to the House 01 Gold Music, Inc. with 
exclusive writers agreement Larry Stallings 
to writers agreement with Canaanland /Promise 
land Music forma lean McCall to Slargem 
Recods with initial single. "Chained To A 
Memory backed with One More Time 

the tom he displayed in his two 
most recent New York perform- 
ance's, he still managed to show his 
complete command of his instru- 
ment and unique gift for improvisa- 
tion. 

Rollins was deftly assisted by Je- 
rome Harris on electric bass, Marc 
Soskin on keyboards and drummer 
Al Foster. While all were out- 
standing. it was impossible to out- 
shine their skillfutl leader. 

Highlights included a playful 
melding of tempos and feels on 
something called "Disco Monk." 
and a surprising display of Rollins' 
talents on the electric lyricon. 

After Rollins' totally enrapturing 
55- minute set, everything Barbieri 
had to offer sounded mundane to 
the serious jazz. ear. In fact many in 
the house exited before Barbieri was 
through his opening number 

To his credit, Barbieri and his six 
supporting musician's delivered a 

tight and professional set that 
thrilled the portion of the audience 
that came to see Barbieri. But the 
natural comparisons between the 
skills of the two saxophonists left 
Barbien at a distinct disadvantage. 

ROBERT FORD JR. 

Roland Hanna, Carnegie Recital 
Hall, 

Those who filled the Hall caught 
an elegant 65- minute program. as 
Hanna's solo performance drew 
heavily on the European classical pi- 
ano tradition while merging it with 
jazz's brightest qualities. Judging by 
the lengthy applause that followed 
most of the eight songs. the blend 
struck the crowd's sophisticated 
fancy. 

Hanna is notably strong as a corn- 
poser. so it was pleasing that all but 
one of the songs performed were his 
own. Hanna claims Chopin and 
Scriabin as classical influences and 
revealed a flair for jazz- tinted im- 
pressionism with his atmospheric 
piece, "Campanile." Touching on 
musical ground closer to home. 
Hanna also delighted with "Time 
For The Dancers : a Gershwinesque 
Joy. brimming with rhythmic vitality 
and rich melodic lines passing be- 
tween the hands. 

BOB RIEDINGER JR. 

New Hope Jazz Mass. St. Peter's 
Church. 

For the first time in its eight -year 
New York tenure. the Festival held 
one of its events at SL Peters Church 
in mid -Manhattan. The church, usu- 
ally the site of weekly Jazz Vespers 
under the direction of Rev. John 
Gensel. presented a Jazz Mass. Un- 
der the overall direction of Gregg 
Smith. the New Hope Jazz Mass saw 
the amassing of a large symphonic 
chorale from Long Island, a vocal 
quartet. a soprano soloist and a jazz 
sextet. The latter was directed by the 
composer of the Mass. Finnish pian- 
ist Heikki Sarmanto. 

The Mass bears a double dedica- 
tion to saxophonist John Coltrane 
and Duke Ellington. but it is there 

that ens similarity to anyone's music 

ends. The 12 movements take one 
through the spectrum of jazz and 

Finnish folk themes from the almost 
frenetic rock of the opening "Duke 
And Trane" to the brightly waltz 
tempoed "Hymn For The Day," 
There are stops for a Latin "Glory 
To God In The Highest" as well as a 

folk -oriented "Northern Dance." 
which is taken at an interesting 6/8 
tempo. ARAN WALD 

Mahal Richard Abrams, Carnegie 
Recital Hall. 

In this. the second of a series of 
solo piano recitals for the festival. wet 

avant -garde pianist Abrams played 
one long piece and a shorter one as 

an ncore 
Te he for. mer. "Excursions In Pastel 

Suite," ran about 50 minutes which 
was the formally atoned time for 
these recitals. It was filled with those 
perfect naunces Abrams has made 
famous: textures, colorations. 
changes in tonal dynamics and 
above all energy. 

Abrams was in full control 
throughout. teasing a quiet run here 
or pounding out a chordal segment 
there. The performance was in typi- 
cally free form with little delination 
save for those dynamics which look 
the listener up and down as the pian- 
ist saw lit. ARAN WALD 

Ead Klugh /Michael Frank, Ar- 
ea Fisher Hall. 

Klugh's acoustic guitar was never 
more effective than during his 70- 

minute. 13 -song appearance here. 
With the exception of George Ben- 
son and, perhaps, Stanley Turren- 
tine. Klugh has no peers in the ever 

tals. He and his well- rehearsed Use 

piece hand don't so much improvise 
offestablished melodies, but worked 
to sweetly and tastefully enhance 
them. 

l n his sobs Klugh never strays too 
far from the hook on tunes like 
"Laughter In The Rain" and "Liv- 
ing Inside Your Love," Thus his mu- 
sic seems closer to easy listening than 
Jaz2. which for him is not a negative 
trait. Bassist Hubie J. Crawford 
should also be praised for his excel- 
lent support. 

Michael Franks and his witty lyr- 
ics made their Newport debut at this 
show. A crowd dotted with dedi- 
cated Franks afficianadas loved his 

10 -tune. 45- minute performance. 
though musically there were some 
weak spots. Guest musicians Mike 
Manien on vikcs and Lou Sobf on 

trumpet contributed to Franks com- 
positions such as "Monkey See, 

Money Do." "Egg Plant" and the 
cult classic "Popsicle Toes." 

NELSON GEORGE 

Count Basic, Carnegie Hall. 
What would Newport be without 

a Basic concert'' The veteran pianist 
brought in his big band again this 

year for a solidly swinging 90 -min- 
ute concert. that ended when the 

(Continued on page 53) 
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Music Pays Capital Centre 
LANDOVER, Md. Music pro- 

gramming for the last fiscal year ac- 
counted l'or a sizable chunk of the 
attendance and revenues of the Cap- 
ital Centre Arena here. 

According to a Capital Centre 
representative, last year saw the 
venue hosting 253 sporting, musical 
and social events. drawing 2.541.494 
people. Of these 58 were musical 
events including concerts by such 

sels as Rod Stewart, Parliament/ 
Funkadehc and Diana Ross. 

The centre .cuts 18.787 for con- 

certs with reserved scalin, a , 

20.476 for concerts with festival seat- 

ing. 
ew this veer was the Summerfun 

Festival. June 8 -17, which combined 
a carnival midway on the parking lot 
with a rock concert going on inside 
the hall. By buying one "rock ë 
ride" ticket it fan had unlimited ac- 
cess to 50 rides plus a concert that 
featured performances by Nazareth. 
the Outlaws and AC /DC. 

The Capital Centre itself was the 
producer of the coo curl .cries 

,E.w.EruEE4TS Rudy 
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ARTIST -Promoter, Facilty, Oates 
71001ts 5111051 PEW500405E5 

Total 
Teckel 
Sales 

Ticket 
Pltce 
Scale 

Gross 
Receipts 

Stadiums & Festivals (More Than 20,000) 
1 . BEE GEES/SWEET INSPIRATION- Robert Slrgwood/ 

Jerry Weintraub W Concerts West Dodger Stadium. 
L A.. Calif.. July 7 

2 JOURNEY /UFO /LGE11S /THINU220/NA2ARETN/ 
ROCKETS-6,11 Graham Presents, Stadium. Oakland, 
Calif July 4 

56,000 

55.552 

$12.50 

112 50415 

$700,000 

$632,684 

Arenas (6,000 To 20,000) 

l MARSHALL TUCKER/ORLEANS- RuIFino 8 Vaughn 27,420 $8.5049.50 $24784' 
Ron Oelsener TM Concerts. Col Uniondale. N Y. 

July 788 (1) 
2 BEE GEES /SWEET INSPIRATION- Robert Stigwood.' 

lerry Weintraub W Concerts West. Salt Palace, Salt 

12.920 StO $ly 9177,748 

Lake City. Utah. July 3 

3 BEE GEES /SWEET INSPIRATION -Robert Strgwood/ 12.714 $10$15 $175,153 
Refry Weintraub W'Concerts West, Sports Arena, 

San Diego. Call, Jury 5 

4 MARSHALL TUCKER /PURE PRAIRIE LEAGUE- Alpine 16,500 $850 -910 $148,1186 
Valley Alpine Valley Music Thea , E Troy. Wirr., 
July 5 

5 BAD COMPANY /CARILLO -S 8 L 8 V. /Jeny 16.443 58.5049.50 $147,7114 

Wemuaub /Concerts West OMM, Atlanta, Ca., July 8 

6 LAMES TAYLOR/LARRY CORYELL- Alpine Valley, 16,615 $8.50410 $147,685 
Alpine Valley Music Thea. E hwy. Wisc.. July 7 

7 CHARME DANIELS/MOLLY HATCHET- Nedenander 18,640 $5-$8 50 $116,185 
01 Edwardsville. River Festival, Edwardsville. Ill.. 

luly 8 

8 RISS /NANTUCKET- Enlam.Beach Club Booking, 10.336 $10 $101,280 
Col Greensboro. N C. July 3 

9 PETER FRAMPTON/RENAISSANCE/CHRIS DE 10.554 $849 $91.410 
BURGH -Pace Concerts, Louis Messina, Col 

Houston Tr July 4 

10 BAD COMPANY /CABILLO -S 8 L BY /Jerry 10,000 08.50.910 $88,606' 
Weintraub' Concerts West. Civic Center. Lakeland. 
Fla., July 6 

11 KISS /NEW ENGLAND- Entam, Col Hampton, Va 8,682 $10 $85,430 
July 5 

12 AMERICA/WIWE TYLER -Feyline Presents. Red 8.500 $8.99 $75,803' 
Rocks. Denver. Co July 3 

13 NAZARETH-John Bauer Concerts, Col Portland, 8.438 $8 50 $9.50 $72,869 
Oreg. luly 8 

14 kJ. CALE/JOHN PIINE/COMMANDER CODY- 8,500 $7 50 08 50 $70,635' 
Feyline Presents. Red Rocks. Denver. Co., July 7 

15 JAMES TAYLOR/LARRY CORYELL -Mid South 8.191 $7.5058 50 $67,972 
Concerts Col Memphis. Tenn July 3 

16 CHAINJE DANIELS /MOLLY HATCHET /JAY 9,277 $6.75$7 75 $67,938 
FERGUSON- Electric Factory Concerts. Col. 
Cincinnati, Ohio. luly 7 

17 CHARLIE DANIELS /HEARTSFIELD -Rork Caldwell; 8336 $75850 $63,643 
RCO Amphitheater, Peona. Ill., July 5 

18 KANSAS /LE ROUX- Sunshine Promotions, Freedom 7.910 $7 50 $8 50 $61,632 
Hall, Louisville, Ken luty 4 

19 NATALIE COLE/SISIER SLEDGE/LENNY WIWAMS- 1.200 07 5058 50 $57,904' 
Stellar Productions. Gardens, Louisville. Ken July 

July 4 

20 JOURNEY /THIN UM- Morning Sun Productions, 7.096 $8 $56,768' 
Col. Reno. Nev.. July 6 

21 PETER FRAMPTON /RENAISSANCE/CHRIS OE 6.500 $819 $52,085 
BURGH -Pace Concerts /Louis Messina. C urc Center. 
Beaumont Tr luly 5 

22 KANSAS /LE ROUX -Sound Seventy Productions/ 6.639 $7.501850 $51,838 
MTSU Special Events Committee. Murphy Center. 
Murfreesboro, Tenn July 6 

23 RICK LAMES /SISTER SLEDGE- Landmark 6.120 57 5098 50 $50,585 
Productions, Aud Milwaukee. Wrsc . July 3 

Auditoriums (Under 6,000) 
1 BLONDIE/LAUGHING DOGS- Monarch 7.098 $7 50 $8 50 $57,446 

Entertainment. Convention Hall, Asbury Park, N.1 

July 6 121 

2 MOLLY HATCHET /NANTUCKET /LE ROUX -Di 3.845 $8.75 $32,972 
Cesare Engler Productions. Stanley Theatre, 
Pittsburgh. Pa., July 2 

3 GEORGE BENSON -Don Law Co. Berklee 2.400 $12 50 $30,181' 
Performance Center. Boston, Mass. July 8 f2) 

4 IAN HUNTER /JOHN HIATT -Avalon Attractions. Cric 3.500 $8 50 $28,791 
Center. Santa Monica, Calil luly 8 

5 THE CARS /HERMAN BROOD -Mid South Concerts, 3.116 96.50$7 50 $22,425 
Aud. North Hall. Memphis. Tenn July 5 

6 THE CARS /THE HOTS -Sound Seventy Productions 3.189 36.50.97.50 $20,444 
Municipal Aud Nashville, Tenn July 8 

7 CHARLIE DANIELS-Belkm Productions, Music Hall, 2,984 $748 $20,323 
Cleveland Ohio July 2 

8 AN HUNTER /NICK GILDER/JOHN HIATT -Bill 2,786 0550.87.50 $19,859 
Graham Presents, Community Theatre. Berkeley. 
Calil , July 7 

9 BABYS /OFF BROADWAY -Brass Ring Productions. 2,352 $7 5058 50 $19,492' 
Center Stage. Canton, Mich July 5 121 

10 BLONDIE /ROCKPILE- Frank I Russo, Inc , Leroy 2,148 $7 75 $16,647 
Concert Theatre, Pawtucket. R I July 5 

11 FRANK MARINO I MAHOGANY RUSH/ 1,500 57.50 $8 SO 913,677 
MORNINGSTAR/ST. PARADISE -Mike Clark Friends 

Productions/JAM Productions, Armadillo World _ 

Headquarters, Austin. To July 5 

12 PURE PRAIRIE LEAGUE /GRINDER SWITCH- 1 883 97 $12,810' 
Fantasm 

Fla., 4e 8 

Talent 
HIS THIRD TIME AROUND 

3 -Year Plan Of Ferguson 
Suddenly Is In 3rd Year 

By LUIS WIDNER 
TULSA -"1'm in the third year of Ferguson acknowledges his past 

my three -year plan," says 31 -year- onstage with a licry medley of three 
old Jay Ferguson. "When I went songs -"Run Run Run," "Mr. Skin" 

and "I Got A Line On You Babe." In 
fact he says he may re- record these 
songs on a live album he plans to do 
after his fourth studio LP, due to be- 
gin production late this year. 

The singer plans on using his tour- 
ing group on the studio LP. He will 
produce, with Szymczyk again 
serving as executive producer. Like 
-Real Life Ain't This Way," it will 
be a "two -coast album," recorded in 
Santa Barbara and mixed in Flor- 
ida. 

Another medley in Ferguson's live 
act is two Rolling Stones songs on 
the new album -"Let's Spend The 
Night Together" and "Have You 
Seen Your Mother Baby, Standing 
In The Shadows." 

How do you do Stones songs with- 
out Mick Jagger? "It's hard," Fergu- 
son says. "You just try to match the 
intensity without imitating the 
voice." 

Ferguson is also considering ca- 
reer expansion. "I enjoyed produc- 
ing my album," he says. "I've also 
produced Joshua Harris and may do 
another artist 

"And someday 1 want to write a 

film soundtrack. Any film dealing 
with modern times needs a modern 
soundtrack, which means rock 'n' 
roll. 

"I'd enjoy the luxury of writing an 
extended piece of music without lyr- 
ics. Sometimes lyrics can be a bur- 
den as as a creative outlet." 

solo. I didn't put all my hopes on my 
first album. The second LP did well. 
And now the third album just might 
be the one to put me over." 

Ferguson terms his third LP, 
"Real Life Ain't This Way," his 
"most satisfying solo work." He ad- 
mits that the "Thunder Island" al- 
bum was "uneven," though it did 
produce a top IO single in the title 
track. "Shakedown Cruise," the first 
single from the new LP, is already in 
the Top 40. 

"Doing some of the production 
helped me to unify the new album," 
says Ferguson, who coproduced 
with Ed Mashal, with Bill Szymczyk 
serving as executive producer. 
Szymczyk alone produced "Thun- 
der Island" and "All Alone In The 
End Zone," Ferguson's first solo ef- 
fort. 

Ferguson is most excited about his 
four -piece group. "We're evolving 
into more of a band concept" he 
says. 

The outfit includes drummer 
Harry Stinson and keyboard player 
Ronnie Alpert-both veterans of Al 
Stewart's band -plus bassist David 
White from Jules & the Polar Bears 
and guitarist Bob Webb, a former 
James Gang member. 

Ferguson had been opening for 
the Doobie Brothers, until he em- 
barked on a headlining tour 
throughout the U.S. He will tour Ja- 
pan and Europe this fall. 

The keyboard player and song- 
writer's solo career is his third time Ferguson is managed by Marty 
around in the music business: He Pichinson Management and booked 
was a founding member of Spirit by Variety Artists International, 
and Jo to Gunne. both in L.A. 

Ohioans Take To the Hills 
NASHVILLE -Jamboree t_5 

and Columbia Pictures Radio will 
be hosting their third annual "Jam- 
boree In The Hills," Saturday and 
Sunday (14 -15), at Brush Run Park 
in St. Clairsville, Ohio. 

Last year, lured by 19 hours of 
country entertainment, home -style 
cooking and on -site camping. some 
34,000 persons from across the coun- 
try and six Canadian provinces took 
advantage of the festival with this 
year looking to attract an even larger 
attendance. 

According to Glenn Reeves, exec- 
utive producer of the festival, ticket 
sales are up and bus group reserva- 
tions have doubled. 

Among the artists slated for per- 

Wilson Ho -Hums 
Hawaii Vacation 

HONOLULU -What started out 
as a vacation for vocalist Robin Wil- 
son has ended up as an extended 
job. While in the islands on holiday 
with her husband, Don Graham, 
Robin visited old friend /former em- 
ployer Don Ho. 

The chance meeting resulted in 
Wilson appearing on a 90- minute 
television special, "Waikiki The 
Way It Used To Be" and being hired 
to work the Don Ho show at the 
Cinerama Recf Hotel. 

Ho is supposed to be talking with 
the tv networks about a Mainland 
outing for the show which has since 
been repeated here. 

And Wilson, who used to sing 
with Ho in the mid- I960s, continues 
with the current show version on an 
indefinite basis. It is this city's lead - 
in _ tourist show attraction. 

formances are Johnny Cash, June 
Carter Cash, the Carter Family, Moe 
Bandy, Dave & Sugar, Johnny Dun- 
can, Tom T. Hall, Sonny James. the 
Kcndalls, Margo Smith, Kelly War- 
ren, Bobby Barc, Billy "Crash" 
Craddock, Janie Fricke, Crystal 
Gayle, Beverly Heckel, Ronnie Mil - 
sap and Eddie Rabbits. 

Tickets are available at the Capi- 
tol Music Hall in Wheeling, W. Va., 
and most Ticketron and National 
Record Mart outlets. 

K. C. Arena 

Dark 'Tit Fall 
NEW YORK -Kansas City's 

17,614 -seat Kemper Arena won't be 
reopened at least until November. 
officials say. The roof of the Mis- 
souri auditorium collapsed in a rain 
and wind storm June 4. The building 
was unoccupied at the time and no 
injuries were reported. 

Several acts have cancelled en- 
gagements in the area while others 
are being shifted into the downtown 
Municipal Auditorium, which seats 

about 10,000. 

Yes, Rod Stewart and Peter 
Frampton concerts were cancelled, 
while a Kansas concert set for July 
29 has been relocated to the Munici- 
pal Auditorium. A Bee Gees date 
Aug. 2 is being renegotiated. 

Interestingly. the June 26 Framp- 
ton cancellation is attributed to lack 
of sales rather than the roof collapse. 
"There were so many shows selling 
tickets that the market couldn't 
handle them all," one source retort,. 

Campus. 
`Dead' Cap 
Good Year 
At U. Mass 

45 

By El) HARRISON 
LOS ANGELES -The Univ. of 

Massachusetts at Amherst con- 
eluded one of its most successful 
concert years. topped off by the 
Grateful Dead at its yearly spring 
concert. 

The Dead played at the school's 
30,000 -seat Alumni Stadium and 
was free to undergraduate students. 
It was also the first time tickets were 
sold to guests of students, so in effect 
it was a closed show. Tickets were 
StO. Sharing the hill with the Dead 
were Patti Smith and Roy Ayers. 

During the past year, the univer- 
sity presented Southside Johnny and 
the Asbury Jukes, Kinks. Hall & 
Oates, Pousette Dart Band, David 
Johannsen, Robert Gordon. Talking 
Heads, Muddy Waters, Phyllis Hy- 
man plus a jazz series which fea- 
tured Sonny Fortune, Benny Carter 
and others. 

According to Arthur Edelstein, 
chairman of Union Program Coun- 
cil Pro4uctions, all of those shows 
were accomplished despite the limi- 
tations of As facilities. 

"We don't have access to our 
4,000 -seat gym because of the ath- 
letic department," says Edelstein. 
Instead, its prime facility is the 
2,000 -seat Fine Arts Center Concert 
Hall which has housed all shows 
with the exception of Southsidc 

C Johnny. which was held in the gym. 
The concert budget is being raised < 

from $50,000 this year to $70,000 
doesn't spring 

concert which is separate and stu- 
dent government funded. co 

Commencing this physical year as 

(July), a $3 per head tax will be in- F eluded on student activities fees and ap 

will be put in a trust and applied O 
towards the spring concerts. Addi- ÿ 
tional funding comes from the O 
campus center arts council. 

Edelstein reports that the school 
shys away from promoters, choosing 
to self- produce each show. A 
middle -agent was used on the 
Grateful Dead show. 

The average ticket price for the 
Fine Arts Center ranges from $7- 
$7.50 for students and $1 higher for 
non -students. Edelstein says the 
price is about $1 less than what pro- 
moters get in Boston or Hartford, 
which are two hours and one hour 
away, respectively. 

Despite four other colleges in 
close proximity -Smith College. Mt. 
Holyoke College. Amherst College 
and Hampshire College -Edelstein 
says they don't present much com- 
petition. The Hard Rock Cafe, 20 

miles away in Hartford, is the uni- 
versity's closest competitor. 

The school is keeping active dur- 
ing July despite summer enrollment 
of 3,500 by presenting Rickie Lee 
Jones' only college date on July 20. 

The two free shows, says Edelstein, 
are geared for both the community 
and students. He is trying to set up a 

radio simulcast of the show. 

Good Expanding 
LOS ANGELES -The Good Mu- 

sic Agency has expanded its staff 
with the addition of Steve Zimmer- 
man and Renee Mathis to its re- 
gional booking department. 

Zimmerman is an agent -trainee 
specializing in high schools. colleges 
and ballrooms. Mathis becomes ad- 
ministrative assistant to Brian 
Knaff. Good Music Agency vice 
president. 

www.americanradiohistory.com

www.americanradiohistory.com
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BEE GEES 
SWEET INSPIRATIONS 
Dodger .Stadium. Los Angeles 

The Bee Gees played the hits and nothing but 

the hits in a tightly packaged but loo predict 

able 90 minute show here luly 7 

The emphasis was on celebrating the Gibbs' 

Past. to the poml of down playing its present 
and grump no hint of its future The group pre 

viewed no new material. and from its current at 

bum. "Spirits Having Flown." pertormed only 

the No. 1 singles Too Much Heaven" and 

"Tragedy " 

The show could easily accommodate another 

hall hour of newer malenal blended in with the 

already familiar. The accent would still be on the 

favorite oldies the crowd came to hear. but the 

show would also have some surprises -that ele 

meni of the unexpected which makes it all the 

more special 

The Bee Gees only the third pop act to play 

trios venue (following the Beatles in 1966 and 

Elton lohn on 1975). mounted a show as totally 

professional as one would expect of a group of 

this caliber 

The most often coked reservaloans about the 

show were that the sound might be muddled 

and that the audience wouldn't be able to see 

Actually. the sound was excellent, and while it's 

true you couldn't really make out the players 
without binoculars, the striking fighting effects 

gave the show a strong visual locus. 

The opener, 'Tragedy. set the tone for the 

expert staging when a row of overhead lights ap 

peared to burst as the song hit its frenzied 

chorus On "Hight Fever' and "You Should Be 

Dancing" two rotating banks of overhead col 

ored lights lent an appropriate disco ambience. 

And fog machines were used to great affect on 

"Winds Of Change," one of only two songs in the 

21-song set that was not a hit 45 

The Bee Gees receved eacellent support 

O from its seven man band and the six man Bo 
CC 

neroo Horns backup unit Them was an added 

O touch a1 brass on "Stayin' Alive' (surprisingly 
m placed filth on the set rather than saved for the 

end) and "live Talkin',- which closed the set 

EFT and opened the encore. 

ai The encore number 'You Should Be Dane 

rn ing. featured a wild, extended instrumental 

lam and a vocal assist by brother Andy Cobb 

Ñ Most al Barry Gibb's falsetto numbers were 

? grouped at the beginning of the set, before a 

_I medley of the group's 196172 hits. which natu 
rally featured more of Robin Grbb's quivering. 
tremulous vocals. Barry also had a solo spot in 

the show m which he sang a stirring Words" 
That oldies medley menplrcabty included 

"Too Much Heaven." minus Barry's falsetto part 

which makes it the soullul and spine tingling 
work it a And several other falsetto based 

tunes were omitted altogether including the 

group's latest single. 'Love You Inside Out." 
More Than A Woman" and "Fanny (Be Tender 

With My love)" 
The LA dale was the seventh stop on the 

Bee Gees' 38 city tour 01 the U S. and Canada. 

which began June 28 and continues through 
Oct 6 

The Gibbs were backed vocally by the female 

trio Sweet Inspirations whrc h also opened the 

show with a 50.minute performance The set 

which combines disco, rock r8b and gospel ele 

meets, had the ladies' sassy funky vocals 

backed by the raking inslrumentatron At a five 

man band 

The act got the audience's attention with car 

bon copies of Donna Summer's 'Hot Stuff" and 

Bad Girls -one of which would have done the 

luck -and then offered four tunes loom its up 

coming RSO album 'Hot Butterfly," including 
the midlempo. tatty title track and the 12 inch 

disco disk 'Love Is On The Way " 

A copy of Amir Stewart's "Knock On Wood" 

followed, as did a strong, impassioned reading 

of "I Will Survive." with the tempo slowed down 

on the ballad part The ladies could easily re 

duce the number of cover versions by hall. 

which would allow them to create more of an 

identity tor themselves, as they did on the 

funky. r 6 set closer. "Sweet Inspnation " their 

1968 hit PAUL &REIN 

BAD COMPANY 
CARILLO 

Madison Square Garden. 
New York 

Amid shouts of dato sucks" and exploding 
firecrackers. Bad Company brought a near (law 
less 120 minute, 15 song show here June 29 

Guitarist Mich Ralphs, drummer Simon Kirke. 

singer Paul Rodgers were extremely proles 

moral, turning a rowdy SRO crowd to tranquility 
This didn't prove difficult since Bad Corn 

parry's distinctive musical approach invites an 

audience to listen closely for lull enjoyment On 

songs like "Bad Company," Ready For love.' 
"Rock 'N' Roll Fantasy" and many others from 

its hve Atlantic albums, this English band mud 
strong thumping chord changes with quieter 

passages Thal emphasised Rodgers' fine vocals 

It was a simple, yet engaging formula that has 

served the band well on the charts. 

For an arena level rat, headliner Bad Corn 

panÿ s concert presentation was straight 
forward The hghling was functional and the 

stage was bare eccept for a platform for the 

drum kit The group's only extravagance a 
turned during Keke's solo on "Evil Wind 

The drummer was bathed in smoke and 

played with lighted drumsticks Green laser light 
flowed from the stage. cutting through the 

smoke as the rest of the band returned to close 

the song 

Rodgers, who once confined himself to sing 
tang and his keyboards. played guitar for most of 

the concert Ha playing was. in lace, one of the 

evening's tea sore pants While competent in 

rhythm pads, Rodgers' lead guitar wol espe 

cially on popular songs such as "Can't Get 

Enough Al Your love' lacked the fire that 

Ralphs' gives the recorded version 

Opening the show. Canllo worked hard m its 

40 minute. nine song set, but That it the best 

one can say for this four-man heavy metal band 

from long Island Original material such as 'Fly 

Away" and "Which Way To Cu' were mediocre 

and the band's musicianship was suspect Its 

music relies heavily on bandleader Cantles gum 

tar. but his playing is a rehash of many things 

you've heard before and isn't strong enough to 

give the malenal additional power 

The band was best on rock oldies like 'Devil 

With The Blue Dress On" and 'Good Golly Miss 

Molly Unfortunately the quality of those 

songs offered a graphic contrast to the weak 

ness of Carrilo's own music NELSON GEORGE 

BADFINGER 
JOHN BATDORF 

RoxF, Los Angeles 

If the energy level of Badfrnger's 15song 

hour long set lure 30 is any indrtatron of its 

commitment to a renewed career, it has a great 

shot at a second and better. time around 
The band has been out of action since 1975. 

when the reported suicide of lead singer Peter 

Ham brought a promising career to a screeching 
hall 

The band had scored with several hits. most 

memorably the Paul McCartney.penned "Come 

And Get It: and its own "Carry On Tomorrow' 
but it rs significant that the highlights of the 

show were to be found m the new material 

Original members Tory Mollard (guitar) and 

Tom Evans (bass) were pined by new, and com 

pelent additions, Tony Kaye on keyboards and 

Peler Clarke on drums With lust lour pieces. the 

group plays an intense, toe tapping and lull 

bodied brand of rock'n'roll that harks back to its 

'60s British roots 

Lead vocals are now handled alternately by 

Mallard and Evans, with harmonies as mtec 

fiously pleasant as remembered from the old 

lineup, and Evans' rougher edged vocals gmng 

a welcome bite to a sound that used to be a bit 

on the soll side Compelling guitar and piano 
rifts abounded. and after nearly a live year ab 

Bence from the stage Mollard and Evans main 

tamped a notably relaxed and lceutar rapport 

with the audience 
Highlights included renderings of 'Rock -N 

Roll Contract" and "look Oul Callornia." both 

high voltage rakers that kicked off the set with 

a vengeance The set was well paced, suffering 

only from over amphlication for the small room. 

with rockers predominating and the single "lost 
Inside Your Love' and "Baby Blue' slowing the 

pace 

Oldie favorites 'Come And Get II.` 'Rock 01 

All Ages" and ' Without You" la No I for Nilsson 

in 1971, penned by Ham and Evans) were tadh 

Tully rendered and warmly received but this was 

definitely the 1979 Badlonger, not a candidate 
for Dick Clark's 'Caravan of the Stars - 

The new Badlinger has the look, sound and 

feel of a winner. and considering the seemingly 
never ending affection of American audiences 
for Liverpudlian accented rock, a solid come 

back should be in order 

Opening was lohn Batdorl, lormecty of Bat 

dort 8 Rodney, who played a soothing solo 25 
minutes of the sal of pretty personalized bat 

Talent_ 

Talent In Action 
Stills 8 Nash school of the late -60s With no re 

net from the never ending mellowness. and a 

lack of any distinctive stylistic stamp, the au 

dience had resorted to drinks and conversation 

by the !mirth of his six song sel 

SUSAN PETERSON 

JOAN BAEZ 
IYultmun Hunk. ,Go Turk 

In the largely apolitical world of pop music 

loan Baez has always been an exception to the 

rule Since her arrival on the music scene in the 

early 1960s as an opening act for Pele Seeger, 

Baez has never been afraid to confront and tom 

ment on the conlroveroral issues of the day 

While this stance has made her many enemies 

it has also attracted a great many fans 

For her 115 minute, 22song performance 

here July 6, Mayor Edward Koch and several 

other high ranking Big Apple officials turned out 

Baez's music is perhaps not as overtly political 

as it once was, but her between song comments 

showed she is still very opinionated On several 

occasions she commented on the problems ol 

Vietnam's "boatpeople and dedicated Nina Si 

mane's' For All We Know to them 

However, Baez s presentation was not limited 
to earnest declarations on the slate of the world 

She also displayed a line wit that this 30sh 

rather sedate crowd appreciated During "Dia 

ends And Rust." a song about her relationship 

with Bob Dylan, she imitated that lamed singer 

in a very humorous manner Al one point the 38 

year old singer wondered if should have my 

face lifted or my body lowered" in anticipation 
ol the 1980s 

Musically. the evening was a success as 

Baers singing and unaccompanied acoustic gui 

tar playing was well received by the standing 
room only crowd On her original material and 

standard folk tunes, like Floe Hill," her superb 

diction and phrasing worked well Baez s strong 

sense of personal honesty and integrity also 

aided the emotional impact of story songs such 

as The Night They Drove Old Dixie Down" 
It was only on gospel songs ( "Oh Happy 

Days" and 'Swing low. Sweet Chariot ") that 

her vocal Pulls tailed her Baez's voice is strong. 

but not very flexible and is ill suited to music 

that forces her to range high and low on the vo 

cal register NELSON GEORGE 

FANTA ALL -STARS 
Madison .Square Garden, New' York 

The Estrellar De Fania proved that there is 

still a lot of frenzy Jeff in New York For 2H 

hours the greatest names in salsa had almost 

20.000 zealots in a state of euphoric hysteria 

The All Stars' New York perlormances are like 

no other concerts staged on this town they are 

badly staged. poorly paced and laden with tar 

more talk than any other attractions could ever 

get away with But the crowd gladly puts up with 

the problems because the shows do not merely 

produce great music. they produce a strong feet 

tang of ethnic pride amongst the city's Hispanrc 

community 
Highlight of the lune 23 show was a lam be 

Iween salsa's three primary innovators, Tito 

Puente, Ray Barretto and Eddie Palmieri The 

lam was great as each man displayed the skills 
that made him a giant in his held 

The only problem was that the lam came in 

the middle of the 16song program and none of 

the three participants played with the All Stars 

at any other time This made everything that tot 

lowed seem anticlimactic, though the All Slurs 
managed to hold the crowd's attention with 

some torrid playing 

This current edition of the All Stars features 
the outstanding bass wank o1 Sal Cuevas He 

plays the traditional salsa bass lines with a erea 

teddy and lunkoness never before heard in the 

diem Also impressive were the trumpet of Linn 

Perico" Odor and the piano work of Papo Lucca 
and "El ludio Marvelosa ;' Larry Harlow 

Besides the lam, highlight numbers included 
trombonist Willie Colon's 'Sin Pederta Hablar." 
'Pedro Navajo" by Panamanian singer co. 

poser Ruben Blades. and "El Bain)," which tea 

lured AII.Stars leader lohnny Pacheco and the 

always enorlmg lust lady of salsa, Celia Cruz 

ROBERT FORD 1R. 

SUSIE ALLANSON 
f vn! /In, Noclrirllc 

The increasingly elastic boundaries of coup 

try music suffered another shock wave here 

lune 13 as the Elektra artist ignited this club 
with a powerhouse performance that brought 
new meaning to the term "crossover" 

the crowd as she launched into a sanded rock 

styled set surpassing the levels of any of her LPs 

to date. 

Reinforced by excellent backup from let sin. 

piece LA. band Allanson displayed sparkling 
showmanship and vocal dynamics throughout 
her hour long set She channels an exuberant 

stage presence into a unique singing style that 

alternates effectively between steaming sen 

suably and silky whispers 

Pausing easily between songs to establish a 

winning rapport with an audience full al Nash 

ville songwriters. Allanson belted out animated 

renditions of tunes from her latest album. 

"Heart To Head," including lively reslylings of 

"One Fine Day," "Maybe Baby" and "Love's 

Made A Fool 01 You " 

Allanson hal an mninguing way of metering 

her husky vocal phrases so that they become 

doslmcbvely hers Even simple numbers like 

"Back To The love' and her current single 

"Two Steps Forward And Three Steps Back; 

tale on a lilting piquancy as she wraps her voice 

around the lyrics IUP KIRBY 

DIXIE DREGS 
Lone Star Ca/e, New York 

A powerful Southern fusion instrumental 

band. the Dixie Dregs has the potential to pack 

almost any club or music hall with its one brand 

of country. rock, razz and classical music 

With Steve Morse on guitar Andy West on 

bass. Allen Sloan on violin, Mark Parrish on key 

boards and Rod Morgenstein on drums this 

quintet played nine songs in a 50.monule set 

showcasing lune musical talent lune 18 

Highlighting the sel was a hghl sounding 

tune called 'leprechaun Promenade, off its 

Thud and newest Capricorn album "Night Of The 

Living Dregs " Here Morse on guitar and Sloan 

on violin demonstrated an eocellenl min as they 

played a duet together midway through the 

piece This was followed by Patchwork," also 

off the new album. which has a dtfimtiee South 
ern country rock sound 

Closing the set were two songs off of the 

band's second album, "What If " The first was a 

mellow piece with excellent lead guitar work by 

Morse called 'Noght Meets Lae." and ending 

the show was a tune called "Odyssey' 
The group pulled out all the stops on this last 

intense and lorcelul piece At this time all 

group members were showcased 

Although the group might easily be compared 

to the likes of the Allman Brothers Band or 

Lynyrd Skynyrd, d manages to maintain Is own 

identity will a special blend of muse 

VINCENT DmNGO 

BELLAMY BROTHERS 
Lone Star ('ale. Neu' York 

Two talented brothers. David and Harry Bell 

amy, performed their own brand of country rock 

music to a nearly packed house here lune 27 

With strong support Irom their live piece back 

up group, the Dizzy Rambler Band, consisting 

of bass, steel guitars. keyboards and drums. the 
duo sailed through 12 songs in perfect harmony 

through the 50 minute set 

Opening the show with their biggest 1d, 'Let 
Your Love Flow,' a 1916 song that was a hit on 

both country and contemporary charts. they nil 

medialely captured the crowd's attention Most 

of their remaining repertoire conlaoned tunes oh 
their latest Warner Bros Curb album called 

'The Two And Only ' 

This included 'Loan' On,. "Ole Fa lhlul, 
'May You Never' and (heir latest "II Said You 

Have A Beautiful Body Would You Hold II 

Against Me The latter two songs were the best 

of the evening testifying to the line quality 01 

the new album 

the Brothers demonstrated their songwritmg 
abilities by performing a tune they wrote for Jim 

Stafford called "Spiders And Snakes.' whch 
went on to become a national lid sevecat years 

ago as well as Miss Misunderstood' also off 

the new album, once recorded by Elva Presley 

VINCENT BITINGO 

LEGS DIAMOND 
EXCITER 

IF Irr.sk i. tot Angeles 

Stepping into Ile Whisky June 29, one might 

have Thought he had waled into a time warp 

and traveled back to 1971 The Cream recording 

group Legs Diamond. in its one hour. 10 song 

sel recycled nearly every hard rocketc he known 

to man 

Front man Rick Sanford, bare chested and 

leather clad tried to ht into Ile macho image 

J 

hm voice, which sounds like a combination d 

sandpaper on a chalkboard and a gagggg 

Earlha Kitt, belied this he-man bravado. 

The rest of the band, especially gurtaret 

Roger Romeo and lard hitting drummer kg 
Poole. is competent enough though the banally 

of the group's songs undermine this one assel. 

Ile most intellectually stirring composdroo d 
Me evening was the mundane 'I Thought I Got 

II." which is concerned with Sanford's thud 

bout will venereal disease. 

With the rest of the set consisting d songs 

like "Between My Legs" and "Hard Rock," it's 
easy to see that subtlety and understatement 

are not two of Legs Diamond's values 
By comparison, opening band Utter was en. 

Ireshing in its 40minute. seven song set be- 

cause it lacked the bothersome nelnonres and 

offensive stage manner ol the headliners Still, 
the hardrocking quartet came OF too much like 

a Van Halen clone CART DABJNG 

HELEN FORREST 
:h uron'n, York 

One wouldn't coped to hear a bog band 

singer nearly 40 years later singing betty than 

ever. but that's lust what Forrest did June 18 at 

a new room on Manhattan Maturing naos led 
nostalgia 

Backed up by a trio headed by panist Randy 

Jones. Forrest in a 40 minute set of 15 songs, 

including an encore 'All 01 Me,-' proved that 

she has like fine wine. improved 

She has turned her back on contemporary 

music. preferring to recall the songs she sang 

with Artie Shaw, Benny Goodman and Harry 

lames 'The Man love." "Cm BegmnmgToSee 

The Light," 'You'll Never Know." 'I Don't Waal 

To Walk Wdhoul You,- "I Had The Craned 

Dream, " "I've Heard That Song Before" 
She has added additional materal, but A o 

even older "Bill Bailey Won't You Please Come 

Home," "I WAS I Could Shimmy Like My Sets 
Kate" and "Me Melancholy Baby' On these she 

excels, belting them out solidly 
Possibly the newest song she sings o -A1 

most Like Being In Love " She sings them all 

with a unfailing precision and spirt D0061011 

BOBBY BARE 
VAUGHN MEADER 

Lone Srur Cafe. New York 

Appearing on the muon scene after a shed 

absence was songer Bare who perlormed an.' 
teresting selection of 13 counts and gospel 

tunes to a lull house lune II 
Backed by three gudansts. piano and drama 

Bare sang for 60 minutes hrghlrghiing songs oR 

his new Columbia album. Sleeper Wherever 

Fall This included 'Heals' and "Coon' Ups 

Easy, Comm' Down s Hard ' two of the bed 

songs of the night 

Midway through the slow. Bare pFayed sn- 

eral of he past hits slartmg with "500 Mack " 

then ugh! into "Shame On Me" and "UM. 
can Boy" Near the end of the night he belted 

out his biggest hit. "Detroit Cory Teo of Ile 
most requested songs were The Wmner and 

'Marie Leveau,' the latter beong the last song d 
the set 

Bare's music could be considered a crass be- 

tween Johnny Cash and Willie Nelson, where 

their influences are felt in some of the songs 

However, Bare's own singing style and polished 

guitar playing added to the elements that made 

for an enlertainong evening 

Opening the show was Vaughn Mead. and 

he lour member backup band consoling dread 

and bass guitars. piano and drums Meader who 

assumes different character names almost even 

lime he performs, called himself Johnny Sunday 

in his 40 minute, I 1 -song country gospel set 

VINCENT DHNM 

ANITA O'DAY 
.4lurli's, ;New. York 

ll's been many years since O'Day sang neck 

the Gene Krupa band She burst on the scene 

then in the early 1940s hip and swinging sol 

idle She hasn't changed much The voile a 

deeper, but she can still get tat to do just about 

any intricate scat rmprovoatmon that comes to 

her creative musical mind 
Her 40 minute approximately 10 lune set for 

lune 14 opened and closed with her current 

theme, "Wave " Then, backed by the Norman 

Simmons trio, she was onto sultry versons of 

On A Clear Day" and "Soon It's Gonna Rain' 
A solidly swinging "It Don't Mean A Thin/1111 

Ain I Cot that Swing' followed then there cte 
another i' . . autitul rend.. 
on o the hallad. "A Nighlmgale In Bpk 

i 
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upertraerp is a family on the road. This success 
ful U.K. group has had a No. 1 LP to inspire 
fans to attend its cross country concerts. 
Billboard's Roman Kozak went on the road 
with the group to see how life is for a top 
money act. This is his report: 

PITTSBURGH -It is almost 3 p m when 
the five members of Supertramp and their 

entourage arrive at the Pittsburgh Hyatt House Hotel, which is 

located across the street from the 13,000 seat Civic Arena 
where the band will be playing later that evening 

The road crew is already there. preparing the stage within 
the cavernous hall (where there was a Jesus '79 leslival the 
night before) into a venue hosting a state of-the art rock 

show. 
As the band arrives in town its LP. "Breakfast In America,- 

is entering its fourth week at No 1 on the LP chart, but this 
industrial city of about 600,000 people is offering no hero's 
welcome. Nor is any expected 

The Pittsburgh date is the beginning of the last leg of a 60 
city tour, which will end with three nights at Alpine Valley near 
Milwaukee. Alter that the band will begin work on a Canadian 
trek, and then go to Europe. It is not lust in the U S where 
Supertramp's brand of melodic and sophisticated English art 
rock has captivated audiences. The band has also broken 
through in Britain, Germany, Holland. Scandinavia, Australia. 
and New Zealand. 

On theday rl is playing Pittsburgh. the band's management 
estimates that it is selling more than 100.000 LPs daily in lust 
the U.S alone But at the door of the Hyatt House this is diffi 
cult to believe. Except for their denim and hair the members 
of the Supertramp party are as prosaic and businesslike as 
the Pennsylvania Petroleum Institute members staying at the 
same hotel. Nobody recognizes them. 

Supertramp played in Indianapolis the night before, and all 
the members had flown to Pittsburgh that morning which is a 

slight departure from routine, since whenever possible the in 

dividual members of the band travel from gig to gig by rented 
car. Unlike virtually every rock band that can afford it (and 
many who can't) Supertramp never travels by limo. The trip 
from airport to hotel is by taxi 

Also unlike in most rock bands, the two principal members 
travel with their wives Sue Dawes, the American wife of corn 
poser /vocalist /keyboardist Rick Davies, is in charge of the 
merchandising on the tour, while Roger Hodgson, the other 
songwriter and vocalist /guitanstikeyboardist of the group, 
usually travels by house trailer along with his wife. Karuna, 
and their infant, Heidi, who was born in the trailer lust before 
the band played in San Diego April 7 

With his wispy beard. Indian shirts and sandals. Hodgson is 

the warmest and most approachable of the group. while at the 
same 
sisting with the birth, and then facing an audience almost im. 
mediately afterwards was among the greatest of all expen 
ences in his lifetime. 

"The band acts as it does, low key, no big deals, no stars, no 
limousines, because it has been on the road long enough. and 
has seen enough of the 
craziness. that this is its 
way of keeping its sanity 
and sense of normality 
through these long trips," 
explains Charly Prevost, 
the blond and unruffled 
representative of Misman 
agement Inc.. Super 
tramp's management corn 
pany, who takes care of the 
band's needs on the road 

Altogether five tractor 
traders full of equipment 
and 33 people ("1 1 double 
rooms and 11 singles,' 
counts Prevost) make the 
trip when Supertramp tray 
els from city to city Mark 
Roper is the tour manager, 
Russell Pope, who is cred 
Red on the albums, takes 
care of the sound: and 
"Spy" Matthews is the pro 
duction manager. 

Mark Felton, who counts 
out $100 in expense money 
in the hotel lobby for Hodg 
son -and gets a signed 
receipt -takes care of the 
band's finances. The man 
ager of the band, Dave Mar 

gereson. stays in Los An 

geles, where the English 
band is now based Most of 

the people on the tour have 
worked together for at least the last three years, and know 
each other well 

A major rock tour. with its long hours, endless miles, hurry 
up and wait schedules. lack of sleep, and various ego prob 
lems txlween a group of people who must slay in constant 
close physical prpimity to each other, breeds its own tensions 
and rtlICI Fut ' ipertrnrny. at leasi In Pittsburgh. 
there i, nri r. of Ih.,i 1 - ,..i R,i-... r nui L'atten,." !hat the 

Billboard photos by Chuck P.l,n 

Rick Davies plays electric keyboards dunng Supertramp's Pittsburgh stopover. 

British Rock Band Plays For U.S. 
Crowds With Businesslike Precision 

But there is little lime for conflict or anything else once the 
band arrives in town. Two of its members, Hodgson and bass 
player Dougie Thomson are obliged to leave for a local radio 
station to tape an interview almost immediately atter arriving 
at the hotel. The others can relax, watch television or explore 
the neighborhood before the 6 p.m. sound check. 

" Dougie and I usually do the radio interview, while the oth 
ers do the store things. It may be because the others are not 
smart enough to do radio," jokes Hodgson on the way to the 
car belonging to Chuck Gullo. A &M's local marketing man. 
who will drive the group to WDVEFM where the interview is to 

be held. Though there is no 
time for it this trip. Super 
tramp has built a base of 
goodwill through the years 
among the retailing cor 
munity by visiting local 
stores and distributors and 
personally passing out con. 
cert tickets to staffers. 

With Ted Nugent on the 
radio not exactly pleasing 
all of the Oldsmobile's six 
occupants. Gullo. a Cleve 
land resident, gets lost on 
the way to the station in 

nearby downtown Pitts 
burgh His wandering takes 
the crew by the Stanley 
Theatre, a 3.500 seater 
owned by DiCesareEngler. 
who are also promoting the 
Supertramp concert at the 
Civic Arena. 

Located at the edge of 
downtown Pittsburgh's 
rather unprepossessing 
porno district, the art-deco 
Theatre has been named by 
Billboard as the nation's 
lop venue of its size, ac 
cording to a sign on the 
door. Two nights before Si, 
pertramp arrived, Journey 
played there, with Eddie 
Babbitt due a week later 

John Anthony Helliwell jams on reeds. 

I- for u::.i'e',. 

While Pittsburgh 
hardly a major music cen 

ter, music is there for those who want it. II is visited by vir 
tually every attraction that fours the country. so that a map, 
act is playing in town almost every week, either at the Crw, 
Arena, the Stanley, or for r &b and disco groups, the Holiday 
House in suburban Monroeville. 

The top live club in town is the Decade, located near tin' 
Uno. of Pittsburgh campus In suburban Pittsburgh, the 
2001 clubs chain has two clubs, while fashionable downtown 

I, ;cm Include the Bank Library, which is in an old bank build 
and tl.ip-'y Landing whose "no denim" sign on the door 

'idle interested in the designer leans crowd. 

WOVE FM, where the two musicians finally arrive at 4 p.m., 
a half hour late, is the top FM rock station in town with a 6.7 
rating in a recent Arbitron rating for all listeners, 12 years and 
older However, the Abrams/Burkhart SuperStars station 
runs third in the market overall. trailing KDKA.AM, an MOR 

and talk station that scores a whopping 21.8 share of the mar. 
ket and WSHH-FM, a Schulke beautiful music station, that 
has a 6.8 share. Tied with WDVE.FM is WTAEAM, a conlem 
porary station with an identical 6 7 share. 

Upon arrival at the station. Hodsgon and Thomson are ush' 
Bred into a small room where they will be interviewed by Den- 
nis Benson, producer of "Backstage Special." a syndicated 
program mixing artist interviews with some of their music. No 

music is actually played during the interview. That will be 
added later when the tape is edited and Benson's voice is 

taken out and replaced with that of a disk jockey with a more 
mellifluous voice. 

The interview begins with the usual questions about the 
band's origins and name, with Hodgson more at ease in an 
swenng and the wiry and muscular Thomson at first seeming 
more tense, though he too soon relaxes. 

The name of the band, says Hodgson, comes from the 1910 
book, "Autobiography of A Supertramp" by R.H Davis. 

"But if we had known what trouble we would have with the 
name in the U.S., we may never have picked it." adds 
Hodgson "Here they thought we were some sort of English 
version of the New York Dolls, because tramp means some 
thing different in Britain and the U.S In Britain it lust means 
a hobo, while here it seems to imply all sorts of things about 
fallen women or prostitutes." 

As the two musicians tell it during the radio interview, the 
band was formed in London in 1970 by Rick Davies and 
Hodgson, along with Richard Palmer arid Bob Millar Sup- 

Fun time as a banana dances with a gorilla onstage during the 
ptd9cmanr. 
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ported by their manager. whom they describe as an "eccen- 
tric Dutch millionaire," the band released two LPs, "Super 
tramp." and "Indelibly Stamped," before returning broke, 
managerless, and almost totally dispirited to London alter a 
tour of Norway in the winter of 1972. 

The band almost broke up then. but instead Thomson. de 
scribed as the "sparkplug" of the band, joined with Davies 
and Hodgson, and convinced the two to continue 

Transplanted Californian Bob C. Benberg was added to the 
lineup on drums and the tall, studious looking John Anthony 
Helkwell joined as vocalist and keyboardist, creating the Su 
pertramp that has existed without change to the present. 

In late 1974, "Crime Of The Century" was released, peak 
mg at 38 on the U.S. album chart. In December 1975 "Crisis? 
What Crisis" was released and it went up to 44 on the LP 
chart. This was followed by "Even In The Quietest Moments," 
in April 1977, which peaked at 16. "Breakfast In America." 
the last LP, entered the Billboard charts in late March of this 
year, climbing all the way to No. 1 where it remained for four 
weeks. before slipping down to 2. However, it was displaced 
by Donna Summer's "Bad Girls" for only one week before 
popping right back to the top. 

The musicians have told the story of Supertramp's origins 
many times before and the answers come easy. but when the 
two are asked about the source of their creative powers, they 
have to pause and think for a while. 

"I think there is a creative force that runs through every 
thing," ventures Hodgson. "I try to be receptive to it. The 
force does not come from me, but rather it comes through 
me, and the more I am receptive to it, the more my life flows. 
and the more my music flows." 

The more laconic Thompson adds that the more "childlike" 
in his perceptions he can become, the better music he can 
make. 

After the interview, Benson explains that since the station 
manager wants to avoid the appearance of the station provid- 
ing free advertising for the band, the interview will not be on 
the air until after the concert that evening. Since this is the 
band's first visit to Pittsburgh and advance ticket sales have 
been only about 7.000, this is not good news. but the group 
takes it in stride. 

"It looks lust like a giant breast," remarks Prevost, back in 
the car as they circle the Civic Arena looking for an entrance to 
the backstage. It is 5:30 p.m. when the musicians enter the 
hall for their sound check. The 40 -foot stage and the sound 

e, system is already in place, and all that is needed are a few last 
minute corrections before the show can go on. 

Unlike many major rock acts which find it more convenient 
and economical to lease the elaborate sound systems needed 

Though as sophisticated as any, the Supertramp sound and 
light system is not as overwhelmingly powerful as some, and 
the band does not need an extra generator to travel with it. It 

uses local power sources. 
While the sound and light crews are making their last min 

ute adjustments and the security force and ushers are being 
briefed on their duties, a local caterer supplied by the pro 
moler, prepares food for the hungry. Meanwhile, the five prin 
opals of the band are onstage making their own preparations 
to insure that once they get before an audience there will be 
no hangups. 

It is a singularly relaxed atmosphere with Helliwell reading 
out loud from an advice column parody in Punch magazine 
before he is attacked and playfully wrestled to the ground by 
Hodgson and Thomson. Davies, at stage left. lusses with his 
keyboards, informing one of the roadies that the instrument 
needs cleaning because the keys are beginning to stick. An 
other roadie is sanding down the sharp rims of the heavy ends 
of Benberg's drum slicks 

By 6:30, an hour before the show is to begin, the stage is 
ready and the musicians retire to their sparse but not unclean 
dressing rooms, affording an opportunity to chat with them. 
Why, they are asked, when such acts as Yes, Genesis and 
Emerson, Lake & Palmer, which all play a similar form of Eng. 
hsh art rock, are finding themselves on the cutout racks, isSu- 
pertramp right there on top, 

"Well, there is a distinct lack of anything else around now," 
offers Hodgson. There is more fun and warmth on this LP, 
and at the same time the humor is offset by the seriousness of 
some of the lyrics. We sometimes joke that if we really wanted 
to be commercial, we could clean up." 

"I really don't know why this LP has been so popular, but I 

can tell you it has given encouragement to a lot of people," 
says Benberg, reflecting the uncertainty that is beginning to 
nag some of the established bands who may be wondering if 

they haven't grown out of date 
"Musically it ( "Breakfast In America ") is pretty commer- 

cial," says the laconic and thoughtful Rick Davies, who looks 
and sounds a little like a bearded John Lennon onstage (he 
probably hates the comparison) "There are short compact 
songs ... quite melodic .. that's combined with the timing 
of the tour ... a lot of success with the single ("The Logical 
Song") ... It has done better than one would expect it to." 

Davies seems uncomfortable with even this brief interview 
and wanders off to play darts with the other band members. 
There is a dart board set up in the hallway just outside the 
dressing rooms. Darts has become a preshow ritual. 

"Just before a show even don't try to talk to him." says 
Davies' wife Sue. Where the husband is almost shy, the wife, a 

Clockwise: Fans at Pittsburgh's Civic Arena hoist a welcome, 
observes, Davies practices while the piano gets polished and 

Rick Davies shoots darts before the show as drummer Bob Benberg 
bandsmen get their dressing rooms from tour manager Bob Roper. 

for an arena tour, Supertramp, via its Delicate Acoustics 
sound company. owns its own. 

The system. which weighs about 26 tons and is insured for 
more than $5 million, is rented out to other acts when Super - 

tramp is not on the road It was used by Kansas last year 
Sitting in a small backstage room, surrounded by Helliwell's 

woodwinds, Ian Lloyd Bisley. the electrician on the tour who 
also handles the monitors, gives some of the specs: 

Unlike many rock acts which pile a load of guitar and bass 
amps and speakers onstage with them, which do little more 
than to interfere with the sound coming through the monr 
tors, Supertramp channels all of its sound into the 9 monitors 
onstage for the various musicians to hear themselves. and 
into the P.A. system, which is what the audience hears. 

The sound system uses 125 amps per phase of power, with 
the P.A. sound going through a custom built Midas 36 chan 
nel board. The bass comes through Midas amps using 11,000 
watts per side where there are 24 JBL K1405 speakers. For 
muds and high H &H amps are used: 4.000 watts for the mids, 
and 2.000 tor the highs on each side, going into 16 ATC 
speaker for the highs. 

former publicity and artist development executive with A &M 
Records. has no hesitation talking about her business 

Selling Supertramp T shirts. tour books, and baseball jer 

seys is hard work and a constant battle that can explode into 
real violence with bootleggers, says Sue Davies who has been 
known to personally confront the wrongdoers out in the park 
ing lots. 

On nights such as this, when there is no bootleg problem, 
the merchandising business can be quite profitable with the 
band grossing about $1.25 per head from concert going fans. 
The halls get a 30% to 40% commission on this, and in some 
places, like Madison Square Garden, the hall takes hall, says 
Sue Davies. 

There are many ways to try to control merchandising boot 
leggers, she adds. none of them wholly satisfactory Some 
bands take the law into their own hands, with the security 
forces attempting to confiscate the merchandise That is not 
really legal. and can lead to serious problems 

What she tries to do, she says. is to work with the hall in fir 
ing police to arrest the bootleggers for trespassing or for 
peddling without a license or not paying the local sales taxes. 

Dougie Thomson's bass provides a solid foundation. 

For a traveling band to attempt to get a court injunction to 
block the bootleggers over copyright infringement is almost 
impossible to do because of the time involved in instituting 
civil court proceedings, and the proof needed. 

In addition to worrying about bootleggers, who are worst in 
the Northeast, she says, there is always the problem of keep- 
ing up supplies while on the road, which in this age of truck 
strikes and gas shortages. is not the easiest to do. 

Though Prevost remarks on the comeliness of some of the 
fans (Pittsburgh is known on the road for its good. looking 
women), what he is really looking for is the presence of any 
tape recorders. He says there is a clause in the Supertramp 
contract with promoters that holds the promoters liable for up 
to $500,000 should a bootleg album appear which was re- 
corded within their venues. 

The five Supertramp musicians take their places behind a 

black screen and the show begins at 7:50 p.m. The band plays 
a clean and precise set, which is melodic and slightly jazzy, 
with a hint of the Beatles, but the music is never too selfindul 
gent, and the musicians look much more relaxed and like they 
are having fun than during the band's visit to Madison Square 
Garden a week earlier 

As the music continues so do the stage effects, some quite 
good, as a speeded up film of a train trip projected on a screen 
from the back of the stage, and some lust silly, as when a 

roadie dressed as a gorilla in a waitress's uniform dances with 
another roadie made up to look as a giant banana. Prevost, 
explains that the band has been using these effects for quite a 

while now, and it has become a tradition with the band that 
the member of the crew with the least seniority gets the 
dubious distinction of being the gorilla. 

Through it all, the largerthan expected audience is well be- 
haved and appreciative of the music. The kidscheer the songs 
they know, and stay respectful and in their seats during some 
of the quieter sequences. The band earns a well deserved en- 
core, and by 9:55 p.m the show is over. The music, the stag- 
ing, and the crystal clear sound have all contributed to a suc- 
cessful gig. 

Right atter the concert the musicians retire to their dressing 
rooms to change. relax and catch their breaths. before emerg- 
ing. about 45 minutes later, in the backstage area, while the 
stage is already being torn down. 

From the hall it's back to the nearby hotel via a mode of 
transportation rarely employed by rock stars -by foot. On the 
way Thomson says he doesn't mind life on the road at all. In 

fact the bass player says that after the tour he is thinking of 
getting a house trailer and traveling around the U.S. on his 
own. But what he really wants, he says, is a house boat he can 
live and travel on 

Back at the hotel there are a few fans around, but nothing 
like the scene the Saturday night before when groupies 
roamed the halls of the Hyatt House looking for members of 

Journey- Supertramp appears to attract a bit more serious, or 
at least more reserved. devotees. 

The musicians go to their rooms. but soon reconvene at the 
hotel bar for a nightcap 

At the bar, Rick and Sue Davies huddle with promoter Rich 
and Engler, while Roger Hodgson makes a surprise brief ap- 
pearance to get some mineral water tor his wife Karuna. who 
arrived with their baby during the evening from Indianapolis. 
The Hodgsons usually travel together by trailer but for this leg 
they decided to take a vacation from driving. 

By noon, the band and its entourage is on the way out of the 
hotel and, unlike on their arrival, some of the musicians are 
recognized and asked for their autographs And then it's out 
the door, and into cabs, for another city and another show. 

Graphic layout: Jim Hollander 
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4 G Communications started by 
Paul G. Gardner. Sr.. F. Gardner. 
Paul C. Gardner IL and Carol A. 
Gardner as a promotion and pub- 

Betty firm. An affiliate compara 
Disco -Trek, a mobile disco. Add re.. 
7260 Sunset Blvd . Suite 206. Holly - 
wood. Calif.. (213) 395-2817. 

General News 

New Companies 
Grapes Of Rath Music, a BM1 -al- 

fhated company and Paine & Pleas- 
ure Productions. a record produc- 
tion firm. formed by John Paine. 

Address: P.O. Box 472. Jefferson - 
ville. Ind. 47130. 1812) 282 -2249. 

Contemporary Music Marketing, 

Billboard's 
Blank Tape Special 

takes your Message 
Everywhere 

Billboard's 1979 Blank Tape Special 
Billboard takes your sales message to the 

Professional Tape Market. Recording studios, 
duplicating services, equipment and acces- 
sory manufacturers. marketers of raw blank 
tape and more. If you service and sell to the 
professional blank tape industry, put your 
money where your market is. 

Billboard brings the message home to the 
Consumer Tape Market. Cassettes, 8- Track, 
reel -to -reel, accessories and tape care prod- 

Date of issue: October 27, 1979 

ucts. Blank tape special articles cover retail 
merchandising techniques, distribution. the 
growing consumer market, and marketing 
blank video cassettes. If you service or sell to 
the consumer blank tape industry, put your 
money where the market is. 

Billboard's 1979 Blank Tape Special 
If you're in tape, there isn't a better adver- 

tising opportunity in the universe. Get your 
advertising message in now. Contact your 
Billboard advertising representative today. 

Advertising Deadline: October 5, 1979 

Billboa 
The Weakly Authority in TapelAudi- 

i 

an independent marketing research 
company specializing in retail. 
formed by Donald England. Sharon 
Mache is chief executive officer. Ad- 
dress: 108481 Ventura Blvd.. Studio 
City. Calif. 91608. (213) 761 -8470. 

Berger Artist Management 
formed by Bettye Berger and 
Jeannie Ryan. Firm will also handle 
Ivory Joe Hunter Music. Belardo 
Music and Robeda Music catalogs. 

Address: 49 Music Square West. 

Nashville 37203, (615) 329.9264. 

* * * 
Sofa Songs Music, a publishing 

company. launched by James Sofia. 
Address: The Plaza, 18th & Benja- 
min Franklin Parkway, Phila- 
delphia 19103 * 

Mimsa Music Publishing Co., es- 

tablished by Michael and Betsy Ba- 

con. Address: RD2. Phoenixville. 
Pa. 19460. 

* * 
MH Enterprises launched by 

Marshall Heaney. Firm is doing 
business as Echo Park Records. 
Marshall Songs publishing and the 
groups Welcome and Arcadia. Ad- 
dress: 2229'v Sunset Blvd., Los An- 
geles 90026. 12131413 -2188. 

* * * 
Bad Bird Music formed by David 

R. Norris. president. Address: P.O. 

Box 5488, Santa Monica. Calif. 
90405. (2131 871-0538. 

* * 

Nenban Records opened by Ray- 
mond Peck. First signings are disco 
act Curley and rock group Paul. Ad- 
dress: 4926 W. Gunnison. Chicago 
60630. (3121 545 -0861. 

* 
R.D. Productions formed by man- 

agement associates Ron Moss and 
David Bretz Services include pack- 

age plans tailored to the needs of an 

act completing an album or tour 
project. Moss was manager of Chic 
Corea and Gayle Moran via the 
New -An Management Co. before 
forming Ron Moss Management 
recently. Address of both firms: 291 

S. La Cienega Blvd.. Suite 412. Bev- 

erly Hills 9021 I. (213) 659-6340. 

Jacksonville Gramophone Co, a 

new label. formed by musician and 
producer Michael R. Fitzgerald. 
First release is a single. 't Want 
Your Body." by the rock group the 

Idols. Also on the label is Bionic 
Funk, a soul group. Address: 4550 
Attleboro St.. Jacksonville. Fla. 
32205,(9041384 -3578. 

Southside Johnny 
In Live Broadcasts 

CHICAGO -A concert his South - 
side Johnny and the Asbur Jukes 
will be broadcast live Aug. 8 in a na- 
tionwide radio hookup timed to re- 

lease of the group's first Phono- 
gram/Mercur album. 

The broadcast, to originate from 
the Asbury Park (N.J.) Convention 
Center, is pan of a promotion and 
marketing campaign being mapped 
by the label. The album, "The 
Jukes." is expected ship late this 
month. 

Lineup of radio in key mantels is 
being handled by Jim Jeffries. 
Phonogram's vice president of pro- 
motion. with assistance from Jay 
McDaniels and Jim Sotet, who re- 
spectively handle national singles 
and album promotion. 

A tape of the performance will go 
out i,, ',tattoo. not involved to the 

Trie, 
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SUMMER DISKS DUE 

Panorama Follows Debut 
Release With 3 New Acts 

Bs IRV LIC'HTMAN 
NEW YORK- Panorama Rec- 

ords. recently established by MCA 
Music (via RCA distribution) for the 
disco market. has inked three new 
disco acts as a followup to the mar- 
keting, several weeks ago. of its first 
release. "Rock Me" by Frank 
Hooker & Positive People. 

According to Cory Robbins, asso- 

ciate director of creative services at 
MCA Music, who also runs label ac- 
tivities- due soon is "Love Insur- 
ance" and You Got My Love' by 
Front Page. produced by Robbins, 
Rick Tell and Burt Szerlip. 

In August. Panorama will offer 
"Coast To Coast' by Twilight Af- 
fair. produced by Ian Levine. the 
British producer who had success 

here with "My Claim To Fame" by 
James Wells on the AVI label. 

Robbins says has also signed a 

group whose name will be an- 
nounced in the next several weeks. 

Robbins claims he's running the 
label "as if we're responsible for ev- 
erything. although RCA is doing a 

lot for us on the Hooker record." 
Eight independent promotion men 
have been hired by Panorama to 
support RCA's activates_ 

There is no LP product planned as 

yet, though ifs likely that a Hooker 
album will be the first to materialize. 

Robbins notes that while no inter- 
national deals have been set for 
Panorama product. RCA has first 
refusal on global distribution, for 

which Panorama retains righn 
around the world. 

Naturally. MCA Music is the pub- 
lisher or co- publisher of material re- 
corded by Panorama. Robbins, in 
fact, notes that Front Page's "Love 
Insurance" was the result of an un- 
solicited song sent to him by mail. 

"I was so excited by the song 
demo that I decided to make a 

record right away." he says. The 
writers are Steve Plotnicki and Elihu 
Rubin. The Ripside of the Front 
Page disk was penned by Steve Ep- 
stein and Tony Donato. two writers 
being developed by Robbins. 

U.K. Firm Puts 
Wares On Tour 

LONDON To intnxlucc Its new 
showroom in Glasgow, the Roger 
Squire Organization has taken a 

touring exhibition. including a 45- 
minute disco. cinema and laser show 
featuring more than 100 lighting ef- 
fects. to demonstrate its wares to 
disco disk jockeys and operators. 

The main lighting rig has 32 solar 
projectors. and displayed fog. theat- 
rical flash. colored flares. spinner 
spots. scanner spots and the newest 
U.K. disco attraction. "helicopters." 
The tour included Edinburgh. Glas- 
gow. Dundee. Aberdeen and Inver 
nets. trekking with a learn of nine. 

THE 
D 
0 

DISCO 
W 
Ns 

SOURCE 
WE SHIP UPS WITHIN 24 his 

HOT & NEW 
Domestic LP's -Gel Punkin' Now, Harvey 

Mason; Keep Those Loves Dancing. Satur- 
day Night Band: Machine; Disco Circus. 

Disco Wedding. Paul Jabara; Yellow 
Magic Orchestra: Gel in Touch, Rene. 
Winn. Happy Radio. Edwin Starr; Mon. 

Peal. 
Domestic Ir.-Cathy Baker; Hot 
City: Black Ivory. Nancy Wilson: 
Sun; Charanga 76: Ashford 6 
Simpson; Freddie Janes. 
Singles 1929.1979. over 100.000 
titles in stock. send $1 25 for 
catalog. Master Charge b Visa 

DOWNSTAIRS 
RECORDS 

A 
IR 

S 
55Wenx2nd51 Ny NY 10036 
212,35.-.68A a 22 1 A969 

Tuts. 236597 DOWNS 

GUAIRA' 
1 f IIII rl ii1E:11<I( AL n 11 U(nri SrIPPLV Cni, 

Your Nation's Disco Supplier 

Mirror Balls 
Chasing 
Lights 

Starbursts 
Strobes 

Rainlights 
Color Effects 

-- Fog Machines r Bubble Machines 

Color Wheels 

Color Organs 

Spotlights 

Dimmers 

318 West 47th St., N.Y.C. (212) 245 -4155 

Send for our illustrated 68 -page 
Catalog on Lighting and Special Effects. 

Disco 
Citizens 
Restrict 
Venue 

WALL TOWNSHIP. N.J In an 
unusual ruling, which the club 
owner says he will fight to the Sur - 
preme Court. the Township Com- 
mittee in this resort community or- 
dered Arthur S. Stock its convert his 

Royal Manor. it popular shore dn.n 
for the past sty years. to a restaurant 
and also ordered a ban on the piec- 
ing of music. The committee had 
suspended Stock's liquor license 
Aug. 22. 1978. five weeks alter i I9- 
year -old was beaten to death in a 

backroom at the club. 
The restrictions were placed on 

the liquor license before renewing it. 
Other restrictions require drinks be 

served only to persons seated at ta- 
bles. that overcrowding he stopped. 
that uniform security guards police 
the outside grounds and parking lot 
to discourage violence on the prem- 
ises. and not operate as a public nui- 
sance. 

Stock says he'll take the com- 
mittee to court. charging that if he 

does not no club owner here could 
be safe. 

Nonetheless, Stock. who has been 
operating discos and rock clubs in 
Southern New Jersey for a number 
of years. cannot reopen his Royal 
Manor until Oct. 27. 1979 when a 

suspension imposed by the state's 
Alcoholic Beverage Control t tin. 
0111. 

Studio 54 Owners 
Plead Not Guilty 

NEW YORK - Studio 54 coown 
ers Steve Rubell and Ian Schrager 
pleaded not guilty to charges of 
skimming S2.5 million from the cash 
proceeds of their discotheque at 
their arraignment in federal court 
here Monday 19). 

Richard DeCourcey. their former 
manager, entered the same plea to 

the charges against him. 
U.S. District Judge Mary Johnson 

Lowe continued Rubel! and Schra- 
ger in 550.000 personal recognizance 
bond and ordered them to notify the 
government in the event they plan 
any extensive travel. 

Assistant U.S. Attorney Peter 
Sudler. chief of the Joint Strike 
Force on Organized Crime. de- 
manded the same terms for DeCour- 
cey. But after his attorney. Tom For - 
tuin. told the Court that DeCourcey 
"sells vegetables in Mystic. Conn 
and makes about 5200 a week " hl. 
bond was lowered to 525.000. 

Industry Shocked By 
Death Of Van McCoy 

Continued from page 6 

Rockin' Records imprint. Scepter 
picked it up for distribution and 
hired him as an ,1 &r roan. a job he 
stayed with for about a year before 
going freelance. 

Among McCoy's earls clients 
were the Drifters ("Rat Race') and 
the Shirelles, for whom he produced 
and arranged several disks. 

What set his career apart from 
other youngsters breaking into the 
business was that McCoy was 
among the first to develop the idea 
of a production company. It was in 
his capacity as producer and ar- 
ranger that McCoy left an indelible 
mark on American popular music. 

A sera, of successful working 
partnerships with. among others. 
Gladys Knight & the Pips ("Giving 
Up "), Barbara Lewis ("Baby I'm 
Yours "), Ruby & the Romantics 
)'When You're Young And In 
Love "), Chad & Jeremy ("Before 
And After ") and a string al hit for 
Peaches & Herb established him in 
the forefront of the 1960s pop scene. 

During this period (19(1±67) 
McCoy also found time to write 
stings for his production clients and 
continue to work on his own career 
as a performer. He recorded for both 
Columbia and Epic and became a 

frequent guest on the "Tonight 
Show." 

In 1967 McCoy formed his own 
Van McCoy Productions and Vanda 
Records. which clicked with a hit for 
Chris Bartley called The Sweetest 
Thing This Side Of Heaven." 

His songwriting kepi him busier. 
He wrote for Aretha Franklin. Vikki 
Carr. Roberta Flack. Tom Jones, 
Nancy Wilson. Nina Simone and 
Brenda & The Tabulations during 
this period. 

After Vanda folded. McCoy kept 
busy masterminding hits for Jackie 
Wilson. the Tabulations and others 
until settling down with Charles 
Kipps' group the Presidents. and the 
Stylistics. which brought him into 
contact with Hugo Peretti and Luigi 
Creatore. owners of H &L Records. a 

(Continued on page 30) 
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Disco 
Caracas 
Opening 
N.Y. Club 

.LW YORK The NOV York- 
based troupe of Le Clique disco the 
atrical players, has been invited to 
perform at the opening of Club Ncw 
York. New York. scheduled In opm 
in Caracas. Venezuela, in the early 
fall of this year. 

According to Carlos Alemenar, 
one of the principals of the new 
disco. an agreement has been 
reached in principle for Le Clique 
under the direction of Stewart 
Feinstein and Marlene Backer. to 
perform before a group of inter. 
national celebrities who will be 
flown to Caracas for the opening of 
the room. 

Club New York. New York, will, 
at:cording to Almenar. be cot. 
.Eructed at a reported cost of about 
S2 million dollars. and will incorpo- 
rate -the best elements- of such 

room, as the Limelight in Miami: Le 
Palace. Paris: Studio 54. New York: 
and Oz. Montreal. 

The firm of Litelab in New York 
has been contracted to design and 
Install the light show. whilea firm of 
Japanese engineers will design the 

sound system. 
The club will be a private room 

with facilities for 700 members and 

their guests. The membership fee is 

placed at a staggering $2.000. and 

even those who can come up with 

the cash will first have to be scruti- 
nized by a screening board before 

being accepted. 

Lighting Firm Moves 
NEW YORK- Roctromzz Enter- 

tainment Lighting has moved out of 

its old Cambridge. Mass- headquar- 
ters into a new eight building 55 acre 

estate in rural Pembroke. Mass- 25 

miles outside of Boston 

HUNTER COLLEGE OF N.Y. 
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DISCO VAN 2000 
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Funs 10ulpped by 

GLI, Bozak Crown. 
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Celebrity Oh as Instructors 
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Disco 

Disco Mix 
NEW YORK With the volume ol disco mate- 

rial released for the summer, and also limed for 

Billboard's OLEO Forum. an occasional good 

record slips by unnoticed. One such record that 

has clopped up among deeays across the coun 

try, and now seeing some char) action is "Cone, 

Cone. Gone' by Johnny Mathis, on Columbia 

Over once Mathis last recorded "tile In A Song 

Worth Singing" deelays realized this artist's po 

lenlral in the disco held "Gone, Gone. Gone" 

has the talent of arranger /conductor Gene Page, 

backed by producer lack Gold. and temp artist 

John Longo combining efforts for a lint rate 

production Lush orchestration, uplifting chord 

changes and high energy, flow from beginning to 

end on this 12 -inch 3311 I.p m. The flip side is 

"Begin The Begrime- which did not turn on 

most deelays and caused them to ignore "Gone. 

Gone, Cone" which certainly warrants a second 

hslening, and could become the sleeper al the 

summer 

Michael Parenteau. disco coordinator al Sal 

soul is known in the industry For his extreme in 

leresl in Barbra Streisand as a recording artist 

and personality He has turned Columbia Etc 

mils and several deeiays onto a previous record 

mg of hers from the 'Superman" album titled 

"Don't Believe What You Read" Although the 

cut runs only 336 minutes, Is feeling is sassy 

and look flavored similar to Donna Summer's 

"Hot Stuff " The possibility of a rem. and disco 

version of this material will hopefully be brought 

lo the right individuals at the label as Pa- 

ienleau's intuition seems to be correct 

Judy Weinstein's For The Record Pool, here 

celebrated its anniversary party al Paradise Ca 

rage July 9 Attendance by more than 1,000 

guests included WELS -FM dewy Frankie 

Crocker, Ashlard and Simpson. Candi Stator', 

Venus Dobson. and Keith Barrow. among others. 

Performing artists were Atlantic's Klee! ( "Keep 

Your Body Working "). West End's Ednah Holt 

and Starluv ( "People Come Dance "). Phila- 

delphia International's Jones Girls (`You're 

Gonna Make Me Lowe Someone Else "), 20th 

By BARRY LEDERER 
Century's Stephanie Mills ( "Put Your Body In 

It "), Columbia's Al Hudson and the Partners 

( "You Can Do II ") and TK's Betty Wright ( "Clean 
Up Woman '19 ") 

Participating deelays included Larry Levan, 

Alan Dodd. Wayne Scott, Sharon White and How 

and Merritt Weinstein's pool incorporates over 

100 members and includes many of New York's 

top deelays She is Totally responsible for the 

success of (he pool which has been in operation 
for only a short time 

West End Records has reissued "People 
Come Dance" by (deal Holt and Starkly The 

result IS a holler sound and better quality. Fol 

lowing on the heels ol this disk is another new 

product and a debut group for the label titled 
Sugar 'N' Spice. Appropriately this 12 inch 3315 

r p m Is entitled "'You're My Sugar, You're My 

Spice" and is produced by Herschel Dwell 
Ingham and mixed by 11 Wes! deeiay, Alan 

Dodd 

This product is low keyed, but has a mellow- 

ness that should guarantee early or late evening 
play A simple percussion break adds more 

"spice" to this 1'30 minute disk This debut 
recording shows definite promise for the group. 
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The New S2L 10x1200 MZ 10- Channel Controller 

GO FOR PERFECTION. WE DID! 

1 ill 
LIGHTS T 

. 

111 
The leading fights. 

229 NEWTOWN ROAD, PLAINVIEW, NY 11803 (516) 752.1288 

65dó 
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to 
noise* 

Just one of the 

Professional features 
of the Meteor Clubman 1 -1 

Write or call for full details 

and local dealer to: 

METEOR LIGHT and SOUND CO. 

155 Michael Dr, Syosset, N Y 11791 

Telephone (5161 364 1900 

ALFS r 1 
* H. /Fr Stereo Buyers Guide 

WLÁ 3 
There are thousands of pulsar units at 
work in hundreds of situations around 
the world. Good reliable and versa- 
tile controllers at the right prices. 

Sequencers Colour Organs Strobes 
Dimmers 

Write or phone for full details of our product 
and your nearest supplier 

Full Range of Product 
on stand 165 
Metrolites Inc. 

PUdSAll 
Pulsar Light of Cambridge Ltd. 

Henley Road Cambridge 
(0223) 66798 England CBI 3EA Telex 81697 
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Disco 
Industry Shocked By Death 

Continued from page 4 ' 
relationship that was to last unlit his 
death. 

One of the projects McCoy with 
Hugo and Luigi carried out was an 
album of symphonic versions of soul 
hits. released on their Avco label. 
The latter imprint was also the home 
of his smash "Do The Hustle." 
which brought him out from behind 
the scenes in 1975. 

The single was a worldwide best 
seller and one of the first gold disks 
to carry the distinctive disco beat. It 

taken from an album called 
Disco Baby." 

His alliance with Kipp. yielded 
White House Productions. which 

yhanged its name in 1971, to NlsCoy 
Kipps Productions. which has pro- 
duced Gladys Knight. Melba 
Moore, Aretha Franklin, David 
Ruffin. Faith, Hopc & Charity and 
McCoy himself. 

"The Hustle" won McCoy a 

Grammy as best pop instrumental of 
the year. 

Since then. McCoy's career has 
been split between his own perform- 
ance tours of the Far East and Eu- 
rope and his work as a composer of 
soundtracks and movie themes. 

Among these were Mae West's 
"Sextette" for Paramount and the 
soundtrack and album for NBC - 
TV's "A Woman Called Moses" in 
1978. 

Club Owners, Radio Stations, D.J.'s 

Be Ware ! 
You're Limiting Potential Sales I 

Add a Mobile Disco to 

Your team and watch it Score t 

Complete Packages. 
Sound and Lighting or Sold Separately, 

Each Unit designed to your needs and Budget. 

Contact 

216 Des Moines Ace, 515.233 4456 

Amos. IA. 50010 

Use nothing but 
the very best 
:!I.Ïi J : i it-44-4, 

Disco Lighting Effects 
Now available from dealers worldwide 

14'FOUR... 
SYSTEM IJGI-ITCOrff DOUER 

start Luini four... 

IIMEMil 
...then acid more. 

o 3orxsfo sdmct .. 

PEW 
...then affr411' a effect. 

now aKdt:d UIJCTtts. 

!::wcrPoI( 

Sound Business 
Studio 
Track 

LOS ANGELES -Roy Thomas Baker s (Won 
mg Foreigner at Cherokee Ior Allanto. Geoff 

Workman manning the console. 

Former Supreme Mary Wilson is working on 

her first sob LP at Paramount Recording Stu- 

dios with producer Nal Davis for Motown, Den- 

nis Moody and Romie Lavrich at the board 

Tom Thacker producing Glen Campbell for Capt 

tol at Larrabee. 
C8S artist Graham Nash blushing up his up 

coming LP at Rudy Records studio. producing 

himself while Stan Johnston engineers, Gordan 

Rowdy assisting 

Fimways /Heider, San Francisco. opens lls 

newly redesigned Studio 0 Part of the new 

equipment lineup d a lieue 8058 console 
Producer Larry Butler al lack Clement 

Recording Studios, Nashville. miring Kenny Rog 

ers' latest U A. album. Billy Sherrill engineering 
Chip Young and Sbe Dacus at the board at 

Young-un Sound, Nashville, on overdubs for 

Jerry Reed's new RCA If'. a live album recorded 

at the Exdtln. Young and Reed producing 
Young also working on final mixdowns for Larry 
Gatlin's new CBS release. produced by the Gat 

lir brothers 

Dr. Nook cutting a new Capitol LP at Nash 

ville's Sound Lab with Ron Haftkin producing 
and Jimmy Cotton engineering. with assistance 
Irom Joe Sale and Pat Holt 

Also in Nashville a busy Quadralonie Sound 

Studio sees the finishing eli by engineer Gene 

Eichelberger on the forthcoming MCA Jimmy 

Buffett LP, Norbert Putnam producing Gene 

Cotton also laying down tracks lot his Arcola re 

lease pioduced by Steve Gibson, with Rich 

Schirmer at the board Steve Farbert's up 

coming album on CBS being tracked at Quad. 

satonic, with John Simon producing and Gene 

Eichelberger engineering 
Woodland Sound Studios, Nashville. sees 

MCA artist lohn Cooke working on his newest 

album with producer Bud Logan and Skip Shim - 

min at the board. Also there. Billy "Crash" Cred. 
dock working at Woodland on a new LP Ior Cap, 
tot with engineer Danny HRley and producer 
Dale Morris. Gene Eichelberger, along with 
Danny Hdley, Skip Shimmin and Russ Martin 
engineeung Donna Fargo's new LP toi Wainer 
Ekes. with producer Sbn Sinter. 

Final tracking at LSI Studios, Nashville. for 

Mighty High on MCA with Steve Messer and left 
West on the board. co produced by Mighty High 

and Messer 

Recent mastering (relents al Allen lent: in 
elude new IN from Chuck Mangione, Dionne 
Warrick, Cerrnne, St. Trope:, Ray Charles, Cher, 

Tony Orlando and Alec Constandinos, Brian 

Gardner and Chris Gellman the disk cutler-, 

Pardo Jones producing Daddy Dewdrops lot 

Ill at Doctor Musie, Peter Howard Hirsh engi- 

neering, Randy SRN the disco mixer 

Group IV finishing up work on the soundtrack 
to Rocky lt,' Bill Conte composing and Dennis 

Sands engineering 

Eldorado Recording adds a new MCI 111528 

console and begins a major remodeling of the 
entire facility 

Joey Carbone producing Al J. McNally at 

Brian Elliot Recording for ARC Records 

John Stronxh producing Tears for MCA/Baca 
street Records at Bandon along with co producer 

Steve Soles, Stronech also engineering with help 
from Randy Pipes. Also there. Roy Ayers track ng 
a new LP for Polydoi, Steve Williams engineer 
mg. and Frank Zappe m moing his new Mercury 
LP, Mick Glossop engineering with Toe Cum 
mints. 

r w 

Cissy Houston and the Spinners being pro 

duced by Michael Zager for Love lager Produc- 
tions at New York's Secret Sound. 

SMkin' Street completing work on a CBS In 
tetnatianal tP at Fiknways /Heider, San Fran 

cuco. Sandy Pearlman producing, Glen Nettie 
engineering. leftrey Norman assisting 

Bobby Caldwell finishing (racks and doing 
overdubs at Criteria, Miami. toi bus second TK/ 
Clouds LP, producing housed with Steve Rim. 
ball engineering and Joe Foglia assisting 

Mike Oldfield working at Blue Rah Studos, 
N Y , on a new Virgin Records l' Bun Munkacsi 
at the board 

Brian (no producing Talking Heads at New 
Yak's RPM, Ned Tomas al the board helped 
by Adam Nonas. Also (here, tan Macerate 
recording Inn WEA international, leeman and 
Nonas engineering 

p? 

SESSION MEN -Warner Bros. artist T.G. Sheppard. third from left, runs over 
the lyrics to his new single. You Feel Good All Over," while his manager Jack 
Johnson, left, and producer Buddy Killen look on. Seated at far right is Nash- 

ville superpicker Reggie Young on guitar. 

Sound Waves 
By IRWIN DIEHL 

NEW YORK -- Sony's commit- 
ment to the development of digital 
audio is evidenced by what have 
been regular announcements of new 
products introduced to the com- 
pany's digital audio Tine. In fact. a 

separate digital audio division with 
East Coast and West Coast offices 
and a customer service, 24 -hour hot 
line leave little doubt as to market 
intentions. 

The PCM- I600. a 16 bit linear 
PCM recording system. was an- 
nounced in the fall of '78. At the re- 
cent May AES convention a new 
editing system was previewed. the 
DEC -1000 Digital Editing Control- 
ler. The controller will not he market 
ready until early 1980 but when 
available promises further refine- 
ment of the elecbronic editing proc- 
ess. 

The PCM -1600 uses a I. -inch 
videotape medium for recording 
digitally encoded audio. Currently. 
a complete Sony digital audio sys- 
tem would consist of two BVU-200A 
U -Matie cassette decks. a PCM -1600 
digital encoder /dccoderand a BVE - 
500A editor. 

The BVE -500A has become a 

standard for electronic editing of 
videocassettes in the broadcast in- 
dustn According to Roger Pryor. 

general manager of Sony's digital 
audio division. the adoption by 
broadcasters of the BVE -500A 
for was due to its shuttling eapand. 
ity, an important aid W locating co 

edit point on tape. 

The DEC -1000. for which Sony 
plans to accept orders about the time 
of the November AES in New York, 
has all the features of the BYE - 
500A. plus memory to store six sec- 

onds of program signal in the skin- 
ity of an edit point. w 

The new unit also featuresa single 

search -dial which allows shuttling ú 
tape to locate the exact edit paint to 

within 90 microseconds. 

Presently rive systems have been 

sold in the U.S. with three additional 
systems to be delivered by mid - 
July. Record companies which have 

purchased the Som system include 
Polygram Record Operations in 

Hamburg and CBS Retionls Inter- 
national, while Stevie Wonder has 

acquired a second complete system 
The first studio to buy the PCM - 
1600 in the Los Angeles market is 

Spectrum Sound Studious. Digital 
Recording Systems in Philadelphia 
mend) purchased a . stem and al- 

ready IN offering a recording servir 
(Continued on page 54 

L.A.'s Total Experience In Oct. Will 

Be Offering 3M's Digital Equipment 
LOS ANGELES -The Total Ex- 

perience recording studios here ex- 
pect to receive delivery of 3M digi- 
tal recording and mastering 
equipment in October, according to 
Lonnine Simmons. owner. 

The equipment will come at a 
tine to coincide with the addition of 
a second studio at the Hollywood 
complex. 

Tisdatc, 3M digital equipment is 

in only four U.S. studios, Record 
Plant, A &M and Warner Bros. in 
Los Angeles and Sound 80 in Los 
Angeles. 

To he added also, adds Simmons, 
is a Neve console with NECAM 
computer capability. 

The 4'n -year -old facility has 

earned 30 gold albums since Sim- 
mons took it over. It previously had 

been Sound Recorders 

an API console. 3M 24 -track record- 
ers and Alta; 604E moniteurs with 

Mastering Lab crossovers. 
Among anists who have worked 

at the facility are the Sylvers, Ta- 

vares, the Jacksons. Ronnine Laws, 

Diana Ross, Phylis Hyman. the 

Temptations. Patti LaBelle. Harvey 
Mason, Edwin Starr. Atlantic Stan. 
LTD. Minnie Riperton. Brainstorm. 
the Crusaders, the Manhattans and 

Yvonne Elliman. 
Producers who have used the fa- 

cility include Freddie Porten. Bobby 
Martin, Johnny Pate, Wayne Hen- 
derson and Jerry Peters. 

Simmons, who also runs a night - y 

club in Los Angeles with the saint 
name. has turned producer himself 
and is experiencing chap success 
with the Gap Band for Mercury. 
He's also slated to produce Ihr 

Equipment in Ihr current sl ío i. ,I1h1 Mc tAUG 
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Billboard SPECIAL SURVEY For Week Ending 7(2I,79 

Best 
(Published Once A Month) 

Selling 

Classical LPs. 
11179 B.Hboar0 P.bcnn, + Inc No pail of this priUOratron may loo rapiuouceo 

t in a...M al System Or Irantanatad rn any loan ot by any moms. NOtponic mocheni, 
.i r neym9 taco., nt omnrw,ty without lne poor mat. {Mailman M the pot.. 

ac g mu. Arlin, Labil i Numbe, 

12 

14 

15 

16 

18 

19 

21 

24 

25 

26 

29 

32 

33 

35 

36 

39 

19 

6 

10 

27 

14 

26 10 

6 45 

2 27 

4 19 

1211:0 

11 10 

5 40 

10 19 

14 23 

12 126 

27 6 

17 180 

15 32 

16 10 

18 10 

or* 
13 10 

19 10 

23 54 

En* 
71 

30 54 

ICI=* 
24 14 

29 14 

c=10 
38 27 

35 6 

31 I 10 

33 14 

ANNIE'S SONG: Galway 
National Philharmonic Orchestra (Gerhardt). RCA AR( 1 3061 

PUCCINI: irisa 
Frein. Ravaroltn. Mines. National Philharmonic (Rescignn) London 
OSAD 121130 

NEW YEARS IN VIENNA 

803600sky. Vienna Philharmonic. London Digital IOVVI 2 

BOLLING: Suite For Yeah. I Jan Piano 
Zuherman Hed.guer Columbia M 35128 

VIRTUOSO VIOUNIST: Kufrah Perlman 
Pittsburgh Symphony. Royal Philharmonic (P.eon, Foster) 
Angel S 37456 

PACHELBEL Kanon 

Stuttgart Chamber Orchestra (Munchmger) London CS 7102 

BRAVO PAVAROTTI: Pavarotti 
London PAY 2001 

UP IN CENTRAL PARK: Scab. Manes 
Angel S 37323 

MASCAGNI: CAVALLERIA RUSTICANA LFONCAVALLO: PAGUACCI 
Pavarotti. Frees.. Vaeady, Cappuccdli. Woe'', National Philharmonic 
Orchestra (Gavarren Palane). London OSAD 13125 

BEETHOVEN: Eroica Symphony 
L A Philharmonic (Curtail). DG 2531 123 

PETER GRIMES 

Botten. Saves, Philips 6769014 

HITS FROM LINCOLN CENTER: Pavarotti 
London OS 26577 

YOUR! EGOROV: AI Carnegie Hall 
Peters International Pll 

GERSHWIN SONGS: Mona, Bolcom 
Nonsuch H 11358 

DONIZETTI: Don Pasquale 
5,11s. Kraus Gramm Caldwell Angel SOLO 3871 

PACHELBEL KANON: Two Sudes; VASCO: Two Symphonies 
Panard Chamber Orchestra (Andre), RCA FRLI 5468 

BRAHMS: German Requiem 

Chicago Symphony i30110. London OSA 12114 

MASSENET: Cendnllion 
Von Stade. Columbia M3 35194 

IEANPIERRE RAMPAL 6 ClAUDE BOLLING: Suite for 
Flute L Ian Piano 

Columbia M 33233 

VERDI: OTELLO 

Domingo Scollo Manes. Levine. RCA CRL 32951 

JULIAN BREAM L JOHN WIWAMS: Live 
RCA VOL 2 3090 

PROKOREV: LT. RILE 

Chicago Symphony Orchestra (Abbado) DG 2530 967 

CHOPIN: Concerto No. 1 

Zimmerman L A Philharmonic (Guilin') DG 2531 125 

TCHAIKOVSKY: Vmtm Concerto 
Stern. National Symphony Orchestra (Rostropouoh), 
Columbia XM -35126 

MOZART: Two Rule Conamas 
Rampal, Stern. Jerusalem Chamber Orchestra. RCA ARE 1.3084 

RAMPAL Japanese Melodies for Flute I Harp 
Rampal 6 Laskine, Columbia M.34568 

TEA FOR IWO 
Menuhin. Grappelli 537533 

RACHMANINOFF: Concerto ta3 
Hororritt N Y Philharmonic (Ormandy) RCA CRLI 2633 

EINSTEIN ON THE BEACH 
Phillip Glass Ensemble. Tomato 42901 

LEHAR: The Merry Widor 
N Y City Opera (Rudel). Angel S 37500 

BEETHOVEN: Concerto No. 5, "Emperor" 
De Larrocha L A Phlharmomc (Mehra), London CS 7121 

FREDERICK FENNELL CONDUCTS CLEVELAND SYMPHONIC WINOS 
!elan Digital 5038 

SOUVENIRS: Bly Amelmg 
Baldwin Columbia M 35119 

BRAHMS: Violin Concedo 
Stern ( Mehra). Columbia M 35126 

DEBUSSY: Preludes 
volume I- Mchetangeli, DG 2531200 

VIVALDI: The Four Seasons 

Concentus Musicus Wien (Haroncoun). Das Alte Werk 602500 

STRAVINSKY: Firebird Suite 
Atlanta Symphony ?Shaw). lelarc Digital DG 10039 

THE BERMUDA TRIANGLE 

Tornita. RCA MIL 1 2885 

GIRL ON THE MAGAZINE COVER: Songs 01 trying Berlin, 
Morris. Bolcom 
RCA SRI I ?089 

MRTNIw symmomy Nast - 
Israel Philharmonic ( Mehta). Londl8u`D g tat 10001 

Clossicol 
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Labels Rushing Fiedler Releases 
New Material, Memorial Repackagings Due In 

O "rirrrlrrty/ /won page .J 

Ici's recordings were made for Red 
Seal. 

Fiedler also found time for in- 
volvement in the new audiophile 
recording scene, waxing direct -to- 
disk for Crystal Clear Records on 
Oct. 31 and Nov, I. 1977. 

These Pops sessions also were cap- 
tured in Soundstream digital record- 
ings. extending Fiedler's long career 
across the threshold of the newest 
era in sound technology. 

Fiedler's Pops career spanned 50 
years -a record symphonic tenure - 
and he conducted throughout 
America where he was a beloved 
symbol of classical music to millions. 
Another huge accomplishment was 
his superstar draw as a recording art - 
ISI -the rival of many of today's pop 
attractions. 

Fiedler made his first recordings 
in 1935 for RCA Victor. a series of 10 

singles including the tango "Jalou- 
sie." The record became Red Seal's 
fiat million selling disk and the first 
million seller by a symphonic group. 

By the time Fiedler's exclusive 
RCA relationship lapsed in 1971, 
the company had racked up more 
than 40 million in album and single 
sales. Since then the conductor's 
RCA sales have grown by an esti- 
mated IO million. and an RCA 
spokesman confirmed last week that 
Fiedler leads all other Red Seal art- 
ists in sales. Ranking second is pian- 
ist Artur Rubinstein. 

Nor did his recording career slop 
there. In 1971 Fiedler linked with 
Polydor International and went on 
to make a series of approximately 25 
disks for them. 

Jim Frey. Polygram classics U.S. 
head. said last week that the com- 
pany planned to make several addi- 
tional albums this year. had the con- 
ductors health permitted. 

London Records, Midsong Rec- 
ords and Crystal Clear Records also 
contracted for the maestro's services. 

The huge commercial success of 
Fiedlers recordings is all the more 
remarkable since he was -despite 
pop trappings -a classical musician. 
Ile is. arguably. the best selling clas- 
sical artist in the industry's history. 

Not all of Fiedler's recordings 
were made with the Bastion Pops, 
though the Pops figures in perhaps 
989: of the discography. There were 
also tapings with the Fiedler Sinfo- 
niette, a pickup ensemble of Boston 
Symphony players with which ba- 
roque scores were cut for RCA. 

Fiedlers early 7Os recording of the 
Dvorak New World Symphony" 
which used the complete Boston 
Symphony Orchestra, Is one of his 
few forays into weighty symphonic 
repertoire. Many critical listeners 
consider the rendition outstanding. 
and it's known Fiedler desired 
greater recognition for his talents 

Classical 
Noles 

Report% have t.Mi Angel , lust digital 
(aping of classical repertoire already in the 

can -an orcheclral Mot ding with Andre Previn. 

RCA Records and Dallas Symphony must di 

rector Eduardo Mata have upgraded their pad 

nership into a new Innglerm exclusive record 
mg agreement Three digital Dallas Symphony 
recordings, slated for lall release. will add to 

Mula's last growing Red Seal catalog Also al 

Red Seal. producer renown John Culshaw re 

notedly will step into a newly created high level 

as .r master of the -serious'. Nye, 
tuirc. 

Among the conductor's best 
known recordings were those featur- 
ing arrangements of Broadway show 
tunes. several volumes appearing 
over the years. There were also film 
theme packages. pop tune arrange- 
ments. and Christmas albums, in- 
cluding one reissued by DG last sea- 
son. 

Fiedler enjoyed the mixing of 
high brow and pop culture and 
many jazz and pop artists appeared 
with the Pops and made recordings. 
There were disks with Peter Nero. 
Henry Mancini, Al Hirt. Chet Atkins 
and others. 

Ballet music received special at- 
tention, and Fiedlers RCA disk of 
Tchaikovsky "Nutcracker" excerpts 
remains one of the best readings of 
the beloved score. Offenbach's 
bubbly "Guile Parisienne" music. a 

Pops trademark. had more than one 
Victor recording. 

Fiedler, who studied in Vienna, 
was a specialist in the waltzes and 
polkas of Strauss. frequently record- 
ing his idiomatic interpretations, 

Weeks 
and includnli little -known gems on 
several disks. 

The conductor's recordings had 
the benefit of the peerless Boston 
Symphony playing standards and of 
the fabled acoustics of Boston's 
Symphony Hall. 

Many of the disks are true "sonic 
spectaculars," in particular some of 
the Polydur albums of later years, 
such as the "Fiedler Overtures.' Just 
brought out on DG. and DC's 
two "Encores" releases. 

Fiedler's best selling album for 
RCA is the 1963 stereo remake of 
"Jalousie." one of the first of the la- 
bel's Dynagroove series, according 
to the label. 

RCA recently issued a two- record 
set celebrating the conductor's 50th 
anniversary with the Pops. 

Fiedler had been in ill health for 
the past two years and his heart -re- 
lated problems and past hospi- 
talizations clearly showed on his re- 
cent television appearances over the 
Public Broadcasting Service. 

Fiedler had undergone brain sur- 
gery last December. Death. however, 
was attributed to cardiac arrest. 

- VARESE- SARABANDE RECORDS -_ 

U.K. Recordings In 
Label's Digital Plan 

By ALAN PENCHANSKY 

CHICAGO-Varese-Sarabande 
Records and affiliate label Chalfont 
Records are pushing ahead with em- 
phasis on digital recording and pen- 
etration of the audiophile market, 
targeting a leading position among 
producers of digital classics. 

The thrust carries the affiliate la- 
bels to England this month for a 

series of tapings including what is 
believed to be the first digital record- 
ing of Rimsky- Korsakov's familiar 
"Schcherazade." 

One of the Soundstream 2 -chan- 
nel mastering machines crosses the 
Atlantic for three weeks to cover the 
group of sessions. 

On the marketing side. a new pact 
with Discwasher Inc. has been con- 
cluded. The deal gives Discwasher 
exclusive U.S. Distribution rights to 
Varese- Sarabande and Chalfont 
digital product, covering both 
record and tape outlets and hi IS 

stores. 
The first product to be released 

are digital recordings acquired by 
Varese and Chalfont from the Bose 
Corp.. including a group of albums 
with Morton Gould leading the 
London Symphony Orchestra. 

The Japanese import pressings are 
being marketed by Discwasher al 
515 list per disk. Varese and Chal- 
font conventional process disks will 
continue to be marketed through 
existing independent distribution 
channels. according to Tom Null. 
production and a &r head of L.A. - 
based Varese -Sarabande. 

AI the helm of Chalfont Records 
Is Tom Britton. Six months ago Brit- 
ton began channeling his product 
through Varese -Sarabande as part 
of the new marketing affiliation. 

The Affiliate companies will 
inaugurate digital production work 
this month. For release on Chalfont, 
"Scheherazade" will be recorded by 
the London Symphony Orchestra 
under conductor Loris Tjeknavo- 
rian. Tjeknavorian has led several 
tapings for RCA. 

Chalfont also is producing a pipe 

thedral. and what is termed "the first 
digital recording of a complete no- 
lion picture score" 

Organist Noel Rawsthorne will 
perform works of Franck and Bach 
for the digital taping. Conductor 
Charles Gerhardt. renown film score 
specialist, is set to lead the National 
Philharmonic in Erich Wolfgang 
Korngold's music to the film "King's 
Row," a recording to be produced 
by George Korngold. son of the 

composer. 
Varese- Sarabande will record a 

highly unusual selection, "Boy With 
Goldfish." a cantata premiered in 

Honolulu in 1972. 

The work. based on Hawaiian leg- 
ends, is scored for chorus. pipe or- 
gan, vocal soloists. acoustic guitar 
and exotic percussion instruments 
being flown in from the islands. 

Composers of the work are Ha- 
waiian pop entertainers Leon Siu 
and Malia Elliot. and arranger Jerre 
Tanner. Lee Holdndge will conduct 
the London Symphony Orchestra. 

"Leon and Malia are a well -know 
performing group in the Hawaiian 
Island," explains Null. 

A collection of acclaimed paint- 
ings of Hawaiian mythological 
scenes Was the inspiration for the 
cantata, which began with a series of 
songs by the pop duo. 

The digital recording will be made 
July 9 and 10 al London's Watford 
Town Hall. Says Null. Brian Culver - 
house will produce the record, which 
has hacking from a group of Ha- 
waiian investors. 

"Its son of a good versus evil leg- 
end, a maturity of spirit legend told 
through the story of a little boy." 
Null explains. 

Album being taped this month 
could be in stores by October. Null 
claims. The two labels plan to return 
to England in late fall or early winter 
for several more digital sessions. 

Several other classical recordings 
will be made with Soundstream 
equipment this summer. including 
projects of Telarc Records and Sine 
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Soul 
Sauce 

KUTE May 
Forgo Disco 
As Format 

By JEAN WILLIAMS 
LOS ANGELES -KUTE -FM 

here. which took a giant leap in rat- 
ings after its change to disco. may be 
changing again. according to 
sources close to the station. 

Although its slogan is now "disco 
and more.' insiders say the station is 

apparently using the same tactic n 

used when a went disco -gradually 
sliding softer cuts, even jazz -ori- 
ented tunes. into it. format. 

At the same time. these industry 
observers believe the station is about 
to slightly carbon KACE -FM's for- 
mat. where it plays two to three cuts 
back -to -back from one LP. 

Almost unheard in the L.A. mar- 
ket are four female vocalists being 
aired consecutively. This reportedly 
was recently heard on KUTE. 
Frankie Crocker. Inner City Broad- 
casting's programming consultant. 
has been called in to program the 
station. He reportedly is also slated 
to go on the air this week. 

Crocker's being called in does not 
seem to make all KUTE staffers 
happy: some reportedly believe he 
will to.s out much of the disco for- 
mat- along with some employes. 

* * * 

Chuck Berry has agreed to per - 
CI form benefit concerts and other 
qcharitable acts as a part of the 1.000- 
0 hours of community service ordered 
5 by Judge Harry Pregerson. 

This was part of the sentence 
m handed down by Pregerson at L.A -'s 

ñ Federal Court for Berry's conviction 
rn of income tax evasion. 

Berry also will spend four months 
<s, at the Lompoc Prison Farm. to he 
> followed by a three -year probation 

7 period. The "father of rock 'n' roll 
was given one month to get his af- 
fairs in order before reporting to 
Lompoc 

Kerry Gordy. the son of Berry 
Gordy Jr. is the first child of the Mo- 
town chief to strike out in pursuit of 
a recording career. Kerry is a mem- 
ber of the Motown group Apollo. 

Recently. Apollo. which is man- 
aged by Kerry's mother. Ray Gordy 
Singleton. through her Major Artists 
Management firm. made the rounds 
of Las Vegas discos. performing at 
each. 

Two weekends ago. the group 
made its Vegas debut by taking on a 

couple of discos each night and per- 
forming up a storm. 

* * * 

Due reportedly to the lack of 
ticket sales. "The Wiz." which way 
set to open at L.A.'s Pontages 
Theatre Wednesday tII) has been 
cancelled. The L.A. engagement was 
to be the final one on the musical's 
three -year road tour, however, the 
show closed following its San Diego 
run.... A &M's LTD (Love. Togeth- 
erness & Devotion) were recently 
honored by the Beverly Hills- Holly- 
wood branch of the NAACP for its 
many years of support to the organi- 
zation. The group picked up its 
plaque at the branch's membership 
drive- 

* * * 

RCA's merchandising plans to 
support Solar Records' Whispers 
and its newest LP "Whisper In Your 
Ear" and Carrie Lucas "Carrie 
Lucas In Danceland" include sched- 
uling in -store appearances and radio 
station visits. 
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General News 
Newport Fest a Hit 

Continued from pure 44 

band swung into the old I. uu. 
"One o' Clock Jump 

with name's Neste tiff 
alrrem:I 11, e,. II 11as all 01,..I,I'I 1I 
Ilse old s eterIn, of the hand n, t ism 

Ilarrt Faison was up first , 
quiet muted trumpet ,tonL .In 'All 
Of his'' and "Fin C'onfessn... 

Then Fddie "Loekiass t),I, Is ss.I, 

0111 os,tli his tenor ors (,u a Ile, 
"I rolit I hos Moment On" and a 

secs. breathy "I Don'( Stand A 
Ghost Of A Chance" 

Joe Newman was on hand with 
trumpet to play a quiet subdued 
"Ode To Billie Jo" and a swinging 
"Sunny Side Of The Street" com- 
plete with a Louis Armstrong -style 
%oval. 

But the alumni who broke up the 
house was Joe Williams. who came 
out belting "Every Day." "Goan' To 
Chicago.' "Alright. OK, You Win" 
and "Cherry 

The current Basic hand had time 
to shine too as solos were featured by 
Eric Dixon on tenor sax. John Clay- 
ton on bass. Pete Minger on Ilugcl- 
horn. Paul Cohen on trumpet. Booty 
Wooer on plunger trombone and 
Kenny Hang on tenor sax. Through 
It all Butch Miles was cooking sol- 
xlls on drums. DOUG HALL 

Barry Harris, Carnegie Recital 
Hull. 

Harris might just as well be called 
a Jazz magician. because everything 
he pulled our of his piano at the Car- 
negie Recital Hall concert was an 
enjoyable wonder. 

The pianist reeled ofT 10 songs 
and an eiis.o ire with the greatest ease 
before an SRO crowd. Concert for - 
malits was shelved and the atmos- 
phere syats loose and casual. 

It sou also obvious Harris had 
more than a few friends in the lively 
audience. 

Choice of material was excellent 
and well -paced. never lining interest 
during the 70- minute set. Ballads al- 
ternated with pop flavored outings 
or sparkling mid -tempo treats. 

Part of Harris' appeal is due w the 

generous sprinkling of dry wit In 

much of his material. Even ballads 
were not immune from his impish 
touch. Harris tickled a few notes out 
of "Someone To Watch Over Me" in 

the most unexpected places. 
BOB RIEDINGER JR. 

Maynard Ferguson, Ronnie Lasts. 
Avery Fisher Hall. 

This ,how was opened by Laws 
and his lasienable. albeit. uninspired 
brand of crossover jazz. Laws has 
become a most consistent record 
seller by pandering to the tastes of 
the casual jazz listener with music 
that is toc -tapping and easy to take. 
Unforlunalely his work lacks depths 
and in concert it is difficult far Laws 
to hold his audience..' attention for a 

lull hour. 
This performance was particu- 

larly w'e'ak as Laws is currently, 
backed by a hand that does naso 

equal his past units. and all of the 

evening's Interesting music had to 
come from the saxophonist. 

The performance did catch tire at 

the end but Its the time (riss 
grabbed the audience it was tine loir 
him Io lease, and an audience re- 

quested encore did not come. 

Ferguson', portion of the program 
was quite tasty. as the veteran 
trumpeter showed he has not lost his 
ear for elaborate arrangements. 

This edition of the Ferguson big 
hand features sonie of the most im- 
pressive young players around. with 
reed man Mike MThura particularly 
strong. 

Stickout moments included a 

t big band treamtenl of Joe 

of I erguson's arrangement of the 
standard. "Stella By Starlight " 

ROBERT FORD JR. 
The Stardust Road: A Huagp Car- 

michael Jubilee. Carnegie Hall. 
Strictls speaking. this was haiitls 

a jazz cuncc I. per se. Ihere syeic 
many' jazz elentenos in it stroll as the 
marvelous interpretation, lit Lours 
:\rnisirong interpreting IIuagt ('ar 
rmih.iel as performed by. trumpeter 
Jimmy Maxwell, but there were so 

many things Carmichael has written 
that just don't cut it. that to make a 

Jan. Concert out of them just made it 
worse 

The lots were all present, hut there 
were too few of them to make the 
show the full length it was. Jackie 
Cain opened with "Stardust' diet} 
lively unannounced as a single 
spotlight found her onstage. Host 
Bob Crosby spoke a bit about Car- 
michael the ragtime type pianist 
who often performed with Paul 
Whiteman's Orchestra. Croshs's 
band. the Bob Cals. were parieItt 
reunited on this bandstand: Billy 
Butterfield and Yank Lawson. 'rum 
pets. Eddie Miller. tenor sax and 
Bob Haggart. bass. In fact. the 
World's Greatest Jazz Band found 
its beginnings in this edition of the 
Bob Cats. 

"Stardust" was reprised on its orig- 
inal ragtime arrangement with pian- 
ist Dave McKenna taking the Car- 
michael solo spot. but it ryas the 
voe.ills'S who turned the trick. Gui- 
tarist Marly Grosz sang a trio of C11- 
michael's "non -hits' while Cain re- 
turned to sing some heller known 
opuses such as -1 Get Along With- 
out You Very Well and ''Skylark." 

Carmichael himself played some 
four -handed piano with Mike Rona 
premiering his "Piano Pedal Rag." 
The piece was not outstanding from 
a musical standpoint but it did shun 
That the BO -year -old composer still 
has his hand Tit there. ARAN WALD 

Freddie Hubbard Sextet, Hanihal 
and the Sunrise Orchestra, Woods 
Shaw Quintet. Avery Fisher Hall. 

The ardils titled "Young Trum- 
pets' (not :r olle under 30) was a less 
than spectacular draw for a mid- 
night show. 

Headliner Freddie Hubbard and 
his sextet began a five -tune. one 
hour set just before 2 a.m. to a half - 
full house that sous thinning last 
Hubbard. capable of great heights 
or depths at ant go en performance. 
took the middle road. In his defense. 
one must say he spent nearly as 
much time on conference" with a 

stage hand as he did 'in concert with 
his band. Only the closing tune. a 

12 -bar. bebop rift'. managed some 
real excitement. 

Hanihal and the Sunrise Orches- 
tra. comprising trumpet piano. 
cello, bass. traps. a female socahst 
and a cabal of three percussionist, 
oiT to one side. was diilireni to sass 

the least. The cell.,' seemed to in'en- 
lronally bow between the half tun, 
and the percussionists were indistin- 
guishable. At the end of 35 minutes. 
the promoter was ready to make the 
change for Hubbard, but Hanibul 
had other ideas and proceeded to 
blow a 10 minute encore with the 
house light. up. 

Opening act Woods Shaw delis - 

ered the hest show of all. It was a 

short 35 minutes. ably assisted ht 
Carter Jefferson on reeds. and Onaje 
Allan (dumb, on piano Would That 
they had more link. In tact. would 
that concerts destined to go thin. 
hours maximum not be saddled ti,lh 
three acts. WARD MILTON 

New Music. Alice Tully Hall. 
Rarely does a program of "new 

music" go smoothly. nor is it es- 
peeled to. More important is the 
challenge to the a11111 Ili stimulats 
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Tape /Audio/ Video 

Billboard photo or Stepiun 'roman 
REVERBERATING FLOOR -GLI used an innovative dance floor to demonstrate 
some of its new speakers at the recent Summmer CES in Chicago. It is made 
up of 08.5 sub -woofers, with continuous disco dancing drawing steady 

traffic for the full company line. 

Sony Backs Digital Audio Promises 

similar to that available from 
Soundstream. 

Cost of the PCM -1600 is 540.000: 
the BVU -200A videocassette deck 
suggested list price arc $9.500 each: 
and the BVE_500A editor. $5.500. 
This brings the total two -channel 
system cost to just under S65.000. 

The price of the DEC -1000 has 
not yet been announced. though 
Sons has agreed to allow full pur- 
chase price credit for trade -in of the 
BVE -500 against the new editing 
controller At present. PCM -1600 
systems are as.idahle for immediate 
delivers from stock 

Thonc studios and customers who 
have purchased the digital audio 
's stems are being accommodated by 
Sun) in terns of tape supplies Sony 
is supplying small quantity custom- 

ers with cassettes at 528 per unit. 
less than the single unit average re- 

tail price of 53.5-but higher than a 

volume user would pay when buy- 
ing tape through Suns dealers 

Other equipment in the Japanese 
firm's digital audio laic is the DRX- 
2000 Digital Rcserberator. a high 
performance reverb unit feat'. ring a 

95 dB d s n a ni o, range. 0.1 to 9 9 sec- 

onds rescrheration time and sati- 
able initial delay. secondary delay 
and variable frequency characteris- 
tics. 

HOME TAPING 
STUDY FIRM 
SELECTED 

WASHINti1oN Will:.: R. 

Hamilton and Staff. a locali. .ised 

consulting firm with extensive 
polling experience. has been chosen 
by the home taping committee of the 

Copyright Royalty Tribunal to con- 
duct a household survey on the ef- 
fects of home audio taping 

The firm. which has conducted 
more than 800 customer ,tines for 
government agencies, business and 
labor groups in the past 15 years. 
will use a questionnaire designed by 
the Tribunal committee to find out 
how much home taping is oging on. 
who's doing it and what effect the 

practice has on the record and tape 
industries. 

Tom Brennan. chairman of the 
Tribunal's home taping committee. 
notes that the survey is concerned 
expressis with audio taping. 

Among other things. the question- 
naire will ask how much recording 
equipment the householder owns. 
what type of equipment it is and 
what kind of product is must likely 
to be taped. 

In addition to the two channels of 
analog input/output. the unit is ca- 

pable of adding reverberation to 16- 

bit quantized digital signals without 
affecting the quality of the original 
signals. 

Also available in the product line 
is the DSX -87. Digital Sampling 
Race Converter. This device is a 

positive step in the direction of inter- 
system compatibility. This Sorry unit 
is capable of real -tine sampling rate 
conversion between 44.056 and 
50.35 kHz. two most common sam- 

pling rates. 
There have been no announce- 

ments regarding further develop- 
ment of the digital multitrack 
recorder PCM -3224. The prototype. 
exhibited first at the fall 1978 AES 
and again at the recent Los Angeles 
meeting. features 16 -bit linear oper- 
ation and may operate at a 44.056 
kHz samplc rate as does the two - 
channel PCM -1600. or at an op- 
tional switch -selectable 50.35 kHz 
rate. 

Sony's leadership role in the digi- 
tal audio field was underscored by 

chairman Akio Morita in a recent 
talk to the New York Society of Se. 

curio. Analysts. However. he pre- 
dicted it would take a S to 10 -tear 
time span before enough software is 

available to make digital audio a 

meaningful consumer item. 

IHF Seminar 

Will Precede 

Rogers' Hi Fi 

Expo In N.Y. 
By STEPHEN TRAIMAN 

NEW YORK -The challenges 
facing branded audio will highlight 
the annual Institute of High Fidelity 
Audio Conference. getting an assist 
on company registration fees from 
the New York High Fidelity Music 
Show in October. 

After talks between IHF president 
Jerry Kalov of Jensen Sound Labs 
and treasurer Walter Stanton. who 
heads Stanton Magnetics, with co- 
promoters Bob and Terry Rogers. 
the IHF event was slated Oct. 2-4 at 
the New York Statler. just prior to 

the hi fi expo. running Oct. 4-7 at the 
same site. 

The move is seen as an obvious 
way for the 1HF to maintain a sepa- 
rate identity when negotiations to 
bring the group within the Elec- 
tronic Industries Assn. /Consumer 
Electronics Group are consum- 
mated. 

A reliable source close to both 
parties emphasizes there is no inten- 
tion to interfere with tite ongoing 
talks that began prior to the Winter 
CES in January. The prime objec- 
tive is to keep the identity of a hi f 
industry. both the IHF and the Rog- 
ers organization agree. with the IHF 
educational seminar seen as a natu- 
ral adjunct to the consumer audits 
show. 

It was the abortive efforts of the 
IHF to produce its own exposit, n 

with hardware exhibits. lied t 

series of seminars for dealers .iii: 
manufacturers. that eventually led 
to the present situation. 

The Rogers organization is sub - 
sidizing the 5100 1HF seminar regis- 
tration fee with S80 for one person 
front each exhihiling company at the 
show With some 75 firms already 
signed up. the outside commitment 
is about 56.000. an investment which 
is seen as just a small return on the 

(Continued on page 56) 

2,740 IN ATTENDANCE 

UPDATE: .M fscsossss%DlSK/TAPE 

I TA's Home Video 
11 Meet: Future Now 

NLW YORK A presentation 
and demonstration of Sony's up- 
dated videodisk system. and a key- 
note talk by Ross Perot. head of 
Electronic Data Systems. are among 
highlights at the ITA Home Video 
Seminar. Oct 22 -24 at the New York 
Sheraton. 

Approximately two dozen panel 
discussions and presentations on the 
present and future state of the indus- 
try are set for the meeting. limited to 
250 attendees. according to Larry 
Finley. ITA executive director. 

For the recording industry. Jo 
Bergman. head of Warner Bros. 
Records new video /televison divi- 
sion. will talk on "Transferring The 
Audio LP To Video Tape & Disk - 
Developing The Format" while Ste- 
phen Traiman. Billboard tape/ au 

dio /video editor. will capsule The 
Music Industry- Creative Input & 
Marketing Muscle." Ken Green - 
grass. who heads his own Green - 
grass Enterprises. will cover The 
ReLflionship Between Hit Audio 
Records & Video Programming." 
and Pickwick's Jim Lara is put of a 

program marketing panel. 
Other individual presentations in- 

clude "What We Learned About 
Consumer Response The Past Two 
Years.' Andrew Kohut. Gallup Or- 
ganization; "Marketing Dynamics 
Of Home Video For The 80s." Fred 
Richards. Time Magazine: "Video- 
tape Vs. Videodisk: Competition Or 
Coe,istenee ̂ .' Rob ttcCarths. 

Magnavox; he Home Entertain. 
ment & Information Center Of The 
80s. Ken Winslow. video analitt. 

Also: "Consumer Demand -A 
Research Perspective." Konrad 
Kalba. Kalba Bowen Associates; "A 
Futuristic Look At Hardware," 
Steve Poe. Consolidated him Indus- 
tries: The Programmer & Equip. 
ment Manufacturer -How Them Re- 

late.' Arnold Valencia. RCA Sain 
Corp.: The Consumer In The 
Mideast.' Peter Funk. lVS Enter- 
prises. London. 

Also: "Home Video- Retrospec- 

tive & Outlook." Bob Genon. TV 
Digest: The Importance Of Chil. 
dren's Programming." Manin 
Kette." Scholastic Productions: `A 
Market Overview -Legal & Illegal." 
Jim Gouras. Motion Picture Assn al 
America. "Today's Video Program- 
mer-Who's Producing What & 

Why." Rosita Sarnoff. Esselte 
Video: The Importance Of Crea- 
tive Packaging.' Rollin Benner. 
Steam Inc. 

Special presentations in addition 
to the Sony videodisk ht Dave Mac- 
Donald include an update hs Bob 

Pfannkuch, president of Bell h 
Howell Video. of videotaped con- 

sumer and dealer intervieas un 

home video presented at the ninth 
ITA Seminar earlier this tear. a 

demonstration using the videodisk 
player on The First Interactive 
Videodisk Programming For The 

(Continued an page 561 

Harrogate Fest Seen As 
Biggest U.K. Hi Fi Event 

LONDON he ninth Harrogate 
International I esin.al of Sound. set 
for Aug. 18 -21, will be the biggest 
yet. with 115 companies showing al- 
most 250 product names. Stand 
space amounting to 317,000 square 
feet now completely soldout. 

As in 1978. the show is spread over 
half a dozen venues in the center of 

London APRS Expo Lean 
On New Digital Equipment 

LONDON -"Digital recording: 
what a wonderful adventure awaits 
us." was the chairman's introduction 
to the 12th Assn. of Professional 
Recording Studios (APRS) exhihi- 
tiun, which ran June 20 -22 in Lon- 
don', Connaught Rooms. In fact. 
digital equipment -with the excep- 
tion of the EMI/ MCI prototype and 
certain ancillary equipment was 
conspicuously absent from an other- 
wise comprehensive display tf cur- 
rent recording technology (Bill- 
board. June 30. 1979). 

With attendance marginally up at 
2,740, the organizers expressed 
themselves pleased with results. 
though a drop in the number of 
overseas visitors to 302 must have 
been disappointing in view of the ef- 
forts made beforehand by the APRS 
to promote foreign inters-si. Among 
those who did attend were repre- 
sentatives of 226 companies from 32 

By NICK ROBERTSHAW 

Around 100 firms bought space to 
showcase product. 17 of them exhib- 
iting t'or the first time at the event. 
Among these were Music Labora- 
tories, a U.K. firm now bringing the 
American Quatre amplifiers to Eu- 
rope for the first time via au agency 
deal. and Chicago -based tape dupli- 
cation outfit Pentagon, which boasts 
a 605 market share in the U.K. 

Other newcomers were Malcolm 
Hill Associates. showing DX ampli- 
fier, and K- series mixing consoles 
intended for budget- conscious stu- 
dios. EMS with the new low cost 
Vocoder 1000. and Allantex. UK 
distributor for MXR Innovations 
and SESCOM interface compo- 
nents. 

U.S. company Sound Workshop 
had the Series 1600 console and new 
262 Stereo Reverb on view: Crown 
its Straight Line One preunp and 
Power Line One ampldiei. exported 
nl' i r' i i i ai i 

From Switzerland came the 
Stellavox Sp8 battery- operated pro- 
fessional tape recorder: from France 
the Audiomatic range of Infonics in- 
cassette duplication equipment. and 
from Lyrcc of Denmark the new 
ATC (Audio and Tape Controller). 
microcomputer -based and showing 
for the first time in Britain. 

Leading British names included 
Neve, Midas. Trident and Raindirk 
among console manufacturers: Tri. 
dent with a new Series 80 range de- 

signed as a low priced alternative to 

the TSM consoles; Raindirk with an- 

other new low -cost console. the 

52000. Financial considerations 
seem to have been influential in re- 

cent product planning 
Soundcraft had the first one -inch 

8 -track recorder arum its new mag- 

netics division, with a I6 -track to fol- 

low. Harman showed several new 

TEAC machine,, A3440 replauog 
(Continued on age "pi 

the Yorkshire town: four hotels. the 

Exhibition Hall and the Royal Hall 

theater. Once again there will be two 

trade and two public days, and or- 

ganizer Stan Smith is optimum Mai 

last sear's attendance total- 15.11W 

public. 1.800 trade -will be bettered 

Despite its provincial site. the 

Harrogate event now has some rea- 

son to describe itself as the premier 

U.K. hift exhibition. The compara- 

tive abundance of exhibiting space 

has attracted a number of major 

manufacturers. notably Japanese. 

who stay out of London shows Itke 

Don Quillen's Spring High tidchn 
'79 where conditions restrict the 

scale of their participation. 
Among those exhibiting are Aiwa. 

Alai. Eagle International. Grundig. 

Harman Audio. Hitachi. ITT. IVC. 

KFF. Maranta. Panasonic. Philip, 
Pioneer. Rank. Sansui. Sanyo. 

Tandberg and Toshiba. 
South points out a greater sanely 

of new product will be on view than 

ever before. "Metal tape hardware 
and digital developments will ob- 

viously be the- main talking points, 
but there is really a terrific amount 
of new lines and models. 

Some manufacturers who were 
here last year are showing nothing 
but new pieces. Partly that reflects 
the enomions sums that are going 
into research and development. 
partly I suppose ifs because hi ii n 
an extremely competitive field and 
just as with cars you keep sour con- 
sumer edge by rcvantpitesislin/ 
models." 

One innovation designed to con- 
tribute to what Smith hopes will be 
an atmosphere of festival is the short 
concert planned for the opening 

thnw'casmg the Sy' . offence 
Orchestra NICK R W 
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TDK goes to any lengths 
to brighten your sales picture. 

v101O fJlSS¿1- j[ 

SUPER 

Until now, a customer 
who wanted to record a three - 
hour program had to use a 
four -hour video cassette - and 
pay for an hour of tape he 
didn't need. 

TDK VHS Video Cas- 
settes now come in the widest 
selection of different recording 
times: VA -T30, for 30 and 60 
minute recording; VA -T60, for 
one and two -hour recording; 
VA -T90, ein hound -a -half 

and three -hour recording; and 
VA -T120, for two and four - 
hour recording. For your Beta 
customers, our L -250 and 
L -500 cassettes offer one and 
two -hour recording capability. 

TDK helped make the 
video boom possible, by intro- 
ducing what the people want- 
ed: four -hour VHS recording 
good enough to be approved 
by all the deck manufac- 
turers. And now, by offering 

the most complete and ex- 
tensive line of video cassettes 
in the industry, we're mak- 
ing your customers happier 
than ever. And a happy cus- 
tomer is a good customer ... 
get the picture? 
TDK Electronics Corp 755 Eastgate Blvd 
Garden City, N Y 11530 In Canada 
superior Electronics Inc 

TDK. 
High fidelity for the eyes. 
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DOVETAIL IN N.Y. 

Hi Fi Expo To Boost IHF 
(..,rl000e l rr,.nt page Sa 

urganit.tII'I smarter- century plu, 
in the hi li ,how husrness. 

Kalov notes that the timing ut the 
dual esents h perfect as far as get- 

ting the mJusuc together in an lm- 
portant market at a good title -Jut 
prior tu the s rial holiday season buy- 
ing period. 

The audtu huons is under- 
going enormous changes having 
great impact on every munui.teiurer, 
dealer and sales rep." the II-I1: presi- 
dent observes. "It i. mlperause that 
on the eve of Ille 19!í1.1,. Iues such 
as newly developing market,. the 

importance utadsanced technology. 
shifting merchandising patterns. 
reordering oftinanctal pr unites 
the mlpact of grossing federal 
lation bcexumined hs indusln lead- 

Although not mentioned hs Ka- 
hi the generally sort audio market 
oser the first six niunlhs of the year. 
.rnd the financial problems of a 

tuntber OC key retail chains and 
manufacturers i, of concern tu the 

enure industry. 
Linked tu the Iinanci.ii ,ide of the 

hi fi business, the lHI torrnally an- 
nounced the creation of an industry- 

New Ownership For 

TEAM Central Web 
\il\`.I \POLIS The Dayton 

Hud iii t orp. has reached an agree- 
ment to ,ell TEAM Central. the ma- 
jor Midwest hi fi chain. to a group of 
private investors. composed pnma- 

mrely of TEAM's top management. 
Current TEAM Centrai president. 

Paul Hagstrum. also an investor. will 
become chairman of the hoard. and 

rs". plans to continue in an active rule 
through August. Bob Westernberg 

_ will become president and chief ex- 
ecutive officer. 

Y -I 
D 
-3 

Tape/Audio/Video 
N.J. Radio Shack 

Franchisee Buys 

Company Store 
wide data figure exchange hases' on 

confidential quarterly report. i, 
participating comparues. 

Sottie 200 hi ti component and ac- 
cesson manufacturing finny have 

been ins lied to pros ide ligures on 
unit and dollar dealer earl amounts 
to the national accounting firm of 
Price Watrrhousr Participants will 
rcecn e the overall quatterh reports. 
with ,III data Ils compatits held by 

the accou rien i firm. 1111 members 
still psis .In ,rnnu,tl ,idmmistr,Itlse 
lie of X11)0. and nun -member firms 
will pas 4250 

!Ise progr,tin. inrlialh suggested 
aI the \Lo. 1978 IHl espii in At- 
lanta. .sass developed user the last 

year M the audio product sale, data 
committee. chaired by Robert Mor- 
rill of Phase Linear. in conjunction 
with the Price Waterhouse prote. - 

.tonal .tali. 
New ollicers elected h\ the 1i11 . 

joining Kilos and Si :mtun. are Ber- 
nie Mitchell. president of U S Pio- 
neer Llectronics. as vice president. 
succeeding Jon Kelly of AuJiu- 
Technica. and Edgar Hopper. lice 
president. Ziff-Dans Publishing. is 

lare. replaung Ken Busch of 

Empire Scicmtlic who resigned lions 
the ill 

Named to two.sear ternis as direc- 
tors, announced by Ruhert Our - 
Ane. IHF eseculise vice president. 
are Harold Besendge, Harold Bev- 

eridge Inn Solomon Boulai, H H. 
Scott Ins . John Kuss. Koss Corp 
and E.M. "Sparks" Wren, U.S. JVC 
Corp.. with VU: Amador. BSR 
(USA) Lad.. reelected as a director. 

Clarion Buys Altus 
LOS ANULLLS )'larron. -i ma- 

jor autosound manufacturer here. 
has purchased the cut division 
of Altus Corp.. in an effort to ex. 
paid Ils custom duviston. 

lyiinstlo Accessories give you sound 
profits for these sound reasons: 

We Give You 
ONE SOURCE FOR: Phono needles ana cannages. accessory trees 
ado teiepnone. Ce. lape and record care Largest inventory in the 
.ndustry makes you Ilnl with the iront. 

SALES SUPPORT: The most complete catalogs in the business Awide 
variety or sales aids. displays and merchandisers 

FACTORY SUPPORT: Most orders shipped wnhm 24 hours of receipt 
Most knowledgeable representatives in the industry, 

HIGH PROFIT MARGINS: Substantial dealer mark ups High profila 
(rom a and ,mum of store space 

WRITE US TODAY ON YOUR LETTERHEAD FOR 
COMPLETE INFORMATION. 
PFANSTIEHL 3300 Washington St Box 498. Waukegan, IL 60085 

1) Electro Sound, 
the first mastering 

equipment 
designed 
especially 
for 64:1 
Electro Sounds 3 75/7 5los mastering 
recorder /reproducer. w,th Irequency 
response 10 18KHz at 3 75 ips cornes in 
several conlrgurations for any needs 

Distributed m the U S 
and worldwide by D 

IiRle its It)WNSIIIP. N.J Ar- 
thur . Sul', .in hecanic the first Ra- 
dio Shack tr,mchisce in New Jersey 
to purchase a company -ow tied store 
in the Mate irons the I.Ind, ('tip. 
Fort Worth 

The purchase .lent, I'riln\ the cla 
action lawsuit ag,iint Iansl, The 

sun, winch was seules' las! seat ,iller 
live scars in lilt tauon. reaped ben. 
dits for Radio tihaek fianchtsers in 
the florin of long term henetits 

Pies t ous'. liailchtucs had to re- 
new their contrasts annually and 
lands had the right to cancel ,l son - 

uact sttth 30 days notice. As a rc.u't 
.d the suit. the contracts retend lise 
sears and adequate learns for cari - 

cellation must he gis en 

Sulhsan. o ho is owner of a Radio 
Shack ir;lntdlhc In the Riviera Plata 
here. purchased the eornpans 
ciotied store in the Ocean Coil n,s 

Mall here Seventy -lise tianehises 
participated in the suit when it be- 
gan un 1973. but Dols 49 reto.I nest 

when seulement w, as made, ai 

ing lo Butinait 
In order to agree to the settlemcn i 

Sullts -in sas, he:iatiied ll- ii,I 
putshase the Radio SIL., i. I. 

showed lands figures ti, Ili, 
contention that the mail store .sas 

hurltng his own business 

Sulhsan ,ass he could hase 
opened the mati tore In July o' last 

sear. but that Tands's lasser. asked 
him to Walt because the company 
fell il Was giving aw'as It %t much 
without a selllensent. N, opened Its, 
first Radio Shack a' anoihcr location 
here Milt S00 square feel of space. 
Hi, business expanded lu a 3.000 
square toot location .ti the pissent 
Riviera Plaza tocan . mall 
tore has ..nli I 'ie i but 
',consiste, 

\LU R11 Itlttilil NKER 

APRS Review 
('oriuntied fion page 54 

the well -established A3340S 4 -chan- 
nel recorder. and A108 SYNC Js the 
lint cassette deck offering ssnehro- 
cu ed uverduhhing. ITA had Otan 
recorder, including the new ITAM 
1610 said to he the world', most 
compact 16- track. Ilayden the latest 
MISA 32 -track Telefunken 
recorder. and Ampex a 46 -track set- 
up demonstrating two 24 -track MM- 
12I0K with an MQS -100 synchnr- 
nizer 

Tannas. which launched lis Pro - 

tes.lon.i1 Products Division al the re- 
cent Brussels ASS. show,' a new 
range uI monitors for the Fust time in 
Limon the Buckingham. the Classic 
Dual and the Super Red 

Solid Stale Logic introduced a 

new SL 4000E console and studsas 
computer available In servons tip to 
48 inputs. Cali once ig,tn drew 
srowds with the unique Soulldlield 
nuisloplsone and control unit. 
thrugh APRS rules prevented dem- 
onstration of the full Amhlsonlc 
s irroti ni Sound replis ,..lens 
\K(, focused on Ilse new (5151 0 
condenser mike. designed lof high- 
volume environments where dy- 
nantie microphones would normally 
its necessary. 

Fust -tune showings were given to 
Audio IS inch, QLOCK 210 
SMPTE ssnchrunicer. BASF's latest 
SPRS(1 Lill. professional tape. a 

new generation of H/H MOS Fei 
amps. and Eventide Clockworks' 
Harmonizers shown hs Feldon An- 
Jm with three operaltng slmuha- 

SHACK GOLD- Bernard Appel, lek, Radio Shack senior vice president, ac- 

cepts a special gold record from Renny Martini of Capitol for million-dollar 

sales of the "Put The Hammer Down" country album produced by Capitol for 
the retail chain's Realistic label. It was released in 1975 at the height of CB 

popularity. 

ITA Focus Is Home Video 
(urtunrred Iront page is 

Ilonie. by Paul Caravttl. C.trasjtl 
Communications: and a present, 
lion hi :_hligltting videotapes Iront 
ITA member duplicators as pan of 
"What Tu Expect From Your Video 
Duplicator.' by Bill Follett, S/T 
Videocassette Duplicating. 

Panel workshops include "Motion 
Picture Studios -What A Difference 
A'h Year Makes." with the quartet of 
tudio represe li laity es ss hic rase 
maints [le'gatoe xlew', a se.0 ago, 
Steve Roberts. 20th C'eoiur\ -Fus: 
Alan Fields. Paramount_ i crud 
Phillip, l sited - \rti,l.. and 1m1 Ji- 
nnrru, \ \alt Dhncs. 

A session un '- \tarkeune Prere- 
corded Pru21,rnunii , includes Paul 
Eisele. Time -Lite \lultinsedi.t, 
order: Dick Dick Kelly. Video Corp of 

LRep Rap 
Gene Schighger, lamerly with Sankyo Seth 

Amena. Hitachi and Sony. has a new rep him 
Sanse. Sales. lac, for consumer electronics 
and housewares ones in the metro New York 

area Headquarters is 146 Rim lane. Hicksville. 
NY 

The Gail Carter Memorial fund has been set 
up by 'trends of the laie dean of the electronic 
distribution industries. who died April 10 al age 

80 Releed as esecutive vice president of NEDA 
ln 1973 due to illness he continued as a special 
lull lime consultant to ERA, capping a hall cen 
turf electronic distribution Ray Hall, erect 
twe vice president of ERA, is custodian of 

the fund. volts donations sent lo ERA, 233 E 

Eue SI. Chicago 60611. 

w 

Newest rep for G101nlegraled Sound Sys 
Lems, subsidiary d YSC Corp n Phillip G. Flora 
Assoc.. Non, M'ch. which will represent the 
disco and consumer electronics sound fine m 

Mkhigan 

Shore Kappel B Atocotes, lamerly Cohn 6 
Rappel. is the new name for the rep firm hoe 
headed by Rappel. with the retirement of former 
patinen Sam and Ellie Cohn to Florida Roadster 
autosound is the newest tint for the sum, with 
headquarters at Lake Road, Bor 504. Valley Cot- 
tage. N Y 10989. and branches in Brooklyn, 
Fort Lee, N1, and Providence. R 1 

neousls from a polyphonic key- 
board 

All in alla sarte) and comprehen- 
slse dissi., i'I ,t.Ite- of -Ihc -art 
recotehng lecllnologs was on %less a 

Ibis on porta nl European ,how c, cr 

\ineiri, nJ',, e rus'.. 
I otuntat. reniai. Andre Bla:. 
nette Video. Iwo -step dl.lrihulinn. 
and Jim Lar, Pick wtek Inter- 
national. rct,uhn 

Seth Wlllensun. RCA Selcaa- 
Vnlun, with moderate a panel on 

-Legalities Of Production And Do, 
Inhution- Probtern, & Solution,: 
featuring arts and enlerlamment at- 

torneys including Eliot Meisel. Brill 
& Nichet. 

Also ses for prescnlanoris are ir- 
w in -'Skip" Tarr. Matsushita Electric 
Corp. of America. and K.T. Tsu- 

noda. Sons Corp.. with other speak- 

ers and topics to be announced. 
Registration information is asad- 

able from ITA. 10 W. 66th St.. New 
York 1(023 

RCA Videodisk 
By Mail -Order 
Seen In Future 

1. 1\ lt)RK Down the road. 

mad -order and -or club marketing 
of RCA's Selecta\'isron's impending 
videodisk is a s table source of meei- 
mg son,umer demand 

This is .1 prellniinan assessment 
of the s ideodrsk scene hs David 
Heneherrs. bus' named staff market- 
ing s roc president for SclecIaVnion 5 
software mfrs into sideodisks. 

Heneherrs. formerly 5lCC presr- 

dent m charge of RCA's club. cus 

tom and special product sales will 
assome his new post in several 
weeks. 

"Frank Is I need more back- 
ground in technology delads and in- 

ternal ilmetahlcs." Ìse admits 
'.But. 1 do know that Wire going 

to make a nialor entry into the mar. 
ketplace Ls chit: ills, there will hea 

potential hire luh -ts pe selling. but it 

won't nature for awhile until there's 
,i mass penetration iil plasm 

Heneherrs s.ls s 111.11 ".thsolu'e 
cos,t,tge by dealers will not he per - 

feel ail the tool. ,t I:ielor That will 
render sersice. in the mail-order 
area 'hat more valuable. 

Ile adds that RC.1's expertise in 

nMJd -order ,Ind /or eluh marketing 
could "naturally" extend to RCA's 
videodisk product 

Heneherrs reports direclls to Her- 
bert Schlosser. who osese,s RCA\ 
SeleclaViston videocttsk operation. 
Heneherrs joined RCA in 1967 as 

the RCA 
Record Club 
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Tape /Audio /Video 

Audiophile Recordings 
PETER SERAIN PLAYS CHOPIN -RCA Red 

Seal, ARL13344, dasl,buled by RCA Records. 

$7.98 list. 

Here is analog tape production with qualities 

many critical listeners will feel match the best in 

clued disk or digital and at hall the price 

Taped at 30 I.p s from a signal unfettered by 

equalization and noise reduct,on, and mastered 

from first generation tapes. the sound emerges 

with unusual clarity and natural dynamics This 

such most advanced audiophile technology 

dnks also provide Few. however. can boast the 

aptness of microphone placement m a hall of 

suitable acoustics present in hoc production 

Nor must it be stressed. do they often have a 

performer of equivalent skill or sensitivity to 

a work with The cover photo shows a well 

groomed Peter Sorkin apparently in at least a 

temporary shift Tram his antiestablishment 
Tashi image His performances of more than a 

dozen Chopin pieces is also well groomed and 

somewhat understated But there n a qualify of 

all great appeal in their straightforward. unaffected 
projection The big pieces area set of wantons 
on a rondo loom Herold s ludovic and the 

Barcarolle. Op 60 

DO I MOVE YOU -Merl Saunders, Crystal 

Clear CCS5006, distributed by CC Marketing, 

$15 list. 

One of the few funky rock and soul &tats in 

the audiophile held comes across quite well as 

Saunders reverts to ha solid roots that predate 
his work with Jerry Garcia of the Gralelul Dead 

The effective Jett right separation on all culs 

eith mike placement clearly delineating the per 

cession elements and other instruments. is tes 

tamenl to the careful direct disk production 
handled by Saunders and Ed Wodenlak, Album 
ranges freely in style Irom two of Saunders' own 

uwa bluely compositions, highlighted by super syn 

thesiter effects on "Melons In Season. to a 

quartet of guest written songs Best track is a 

funky rendition with bight tweeter pleasing 

highs of the Doobie Brothers 'Long Train Run 

nie: with lull sounding arrangements also of 

the Nina Simone title nach, Stevie Wonders 
Another Star and Earth Wind 8 Fires "Shin 

ing Star 

THE FAMINE WE LOVE -Shelly Manne 8 His 

Men. East World,Toshiba -EMI EWLF. 98009, dis. 

tnbuted by AudioTechnrca, $15.95 list. 

Super stereo separation on the dual drum et 

forts of Marine and Chuck Flores on Manteca 

s a solid opening for another fine album in the 

direct disk Soundphile Series of East World' 
Toshiba. Overall production o a real treat for 

jazz buns. with solo instruments coming 

through crisp and clean, emphasizing Conte 

Condolis trumpet pianist Mike Wollord. bassist 

John Heard and sal artist Ted Nash Ir Included 
are well tailored arrangements of the Dizzy Gil 

lespie Frank Paparelli Night m Tunisia," which 
evokes the smoky razz club image. and Duke El 

lington's Cotton Tail, again providing a lively 

drum duel with a flashy blend of all the inslru 
ments underscoring the good audiophile effort 

GERSHWIN FANTASIA -Phillips and Rentullr, 

Crystal Clear Records CC86002, distributed by 

.Digital Studio ' t,Vr 1 (JRI, OtiL Entertain- 
ment. a consultants limn here. has 
set sight, on the opening of a digital 
audio; s isual eluder Ws September of 
198(1 

(lea ups ing two townhouse, on the 
upper West Side. the studio cunirte, 
is ph:sentls budgeted ,ir $4.5 million 
ss Ilia Ii. ,iaaordrng to Om president 
Richard Goldstein. is primarrls 
bong Iunded hs a group of private 
investors. 

I-losses cr. Goldstein acid, that be 
, hope, to take the corn pans public 

soon after opening the studio. 
Plans call for three separate 

.tali., Studio A sodl oiler digitaI 
32- track. most Irkels using Sons 

` equipment: Swdtto B will offer 24- 

track analog nccor}drng: and Swain, 
C' will offer 8 -track facilities. 

The latter studio will he utilized. 
Goldstein e,pl,rrns. for des eloping 
act, for contemplated I,ihcl crea- 

tion, os hull < Hein admits IS ' a 

oioe dream the moment." 

CC Marketing, $15 list. 

Gershwin is clinically dissected in !his direct 

disk recital without any of his laity high spuds 

being uncovered Duo pianists Robert Phillips 

and Franco Renzulli perform a IS minute "Porgy 

And Bess Fantasy" arranged by Percy Granger 

plus their own "Gershwin Song Fantasy " dolor 

tunalely. the playing is joyless and lour square 

perhaps because an element of caution was in 

jetted by the direct disk process. What s more, 

there's very little tuna! substance to pleasure 

the ear, with ambience and overtone richness 
tacking. The reproduction is commendably clean 

and accurate in a light analytical sense. but ev 

milling tends lo sound dry and boxy 

Audiophile Recordings for review should be 

sent to Alan Penchansky, Chicago. and Stephen 

Traimanrls Horowitz, Mew York. Earlier reviews 

appear in issues of Feb. 3, 17; March 3, 17, 31; 

April I/, 28; May 12, 26; lune 9, 23; July 7. 

If !ou're not selling 
Soun Gunrd,you re only 

scratching the surface. 
If you sell records or audio at the retail 
level. you know that accessories are a 

highly profitable and increasingly im- 
portant part of your business. Last year 
record care products alone accounted 
for $40 million in retail sales. With 
higher record prices and heightened 
consumer awareness. this segment of 
the market can only continue to grow. 

At Sound Guard we make the 
record care product line that gives you a 

selling advantage. Our Record Preserv- 
ative is a revolutionary dry lubricant 
that virtually ends record wear. Our 
superior Record Cleaner, for both 
touch -up and thorough cleaning. is a 

proven sales winner. Our Total Record 

Care System combines both the pre- 
servative and the cleaner at a competi- 
tive $15 suggested retail price point. 
Our Record Care Work Pad. Stylus 
Care Kit and Refills complete our 
unique line of fast selling record care 
products. 

And to support your retail efforts. 
we have developed aggressive, far - 
reaching marketing and merchandising 
programs: 

Heavy national advertising 
Unique new record care 
pamphlet 
Attention -getting POP pieces 

Musical event sponsorship 
program 
Retail sales contests 
Special college programs 
In short. well be doing more than 

ever to get customers into your store 
and turn your sales force on to Sound 
Guard. 

Remember, everyone who has a 

record collection is a potential Sound 
Guard customer... a profitable Sound 
Guard customer. 

Sound Guard. Everything 
else is a lot of noise. 

1,74. 

YwM Gurrd ie+e.,auvr 5oed Goud" citaerr 
Siund GuarrPe Tasl Rerordeur Sy,rrm 
Spana Guara n Ball Cerparan'+nguremr trademark 
CupynF.í' Ball CoryerMion, I7771 Manor. IN 4730: 

'"'°m'°" 
e ti 
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<ounklig", 
Halsey CaflCels '79 Fest, Eyes '80 Tulsa Date 

TULSA -dim Halsey's Inlcr- 
national Counln Music Fesusal. 
previously an annual event. will not 
he held this year. bui will he recon- 
structed for 1980 on an even larger 
scale. 

The fete will be tied -in next May 
with Tulsa's yearns \lay Fest -an 
arts and crafts eseni and possibly 
w Ills Korn cigarettes and George 
\, 111 producer tit sanuus music tes- 

t, al, 
Ilal +ev. head of the Tuba -hu.ed 

Ism Halsey Agency. hopes to lure 
network television coverage for the 
es ent that went the Home Box Of- 
fice route lint sear Besides showcas- 
ing Ilalscv\ premier country acts. 
the festival will showcase a strong 
contingent or international perform- 
ers and such diverse forms of music 
as ballet scores and classical orches- 
tration. 

Referring to the promoters of the 
ical May Festival celebration. Hal- 

soy notes. "Both of us needed snme- 
thing -so were Joining force, " 

What May Fest needed was a 

thrust to propel its local arts /crafts/ 
nhusie event beyond the Tulsa bor- 
ders. What Halsey needed wa+ J lo- 
cal mainline infusion to Ins inter- 
national event that can holster 
attendance and revenues. 

Though Halsey'. International 
festivals-which has, esolyedfrom 
laidhack ranch parties staged for his 
talent buyers-have heen successful 
in terms of media coverage. public - 
its. exposure of acts and resonant 
talent buy,. they have managed to 

lose ,tit mcrcasing amount of 'rummy 
each sear Tulsa deep throats put the 
red -ink figure of last sears rest at 
more than S112.000. dcspne healthy 
tickets sales and the Home Box Of- 
lice deal. Home Box Office's severe 
editing of the show left the Halsey 
troops less than ecstatic. 

The newly restructured event will 

This record delivers 
18 - 49 Females 

and these stations know it. 
KVOO - Tulsa, OK 

WSHO- New Orleans. LA 

KWKH. Shreveport. LA 
KLVI Beaumont. TX 

KNOE - Monroe. LA 
KRMD -Shreveport. LA 

KLIC Monroe LA 
WVNK - Baton Rouge LA¢I 
WMNC - Asheville. N C 

KJIM - Ft Worth. TX 

KRRV - Aievanarla LA 
KPAL P,nevllle, LA 

KXKW - Lafayette LA 
KTRM - Beaumont. Tx 

SAMTS Murfreesboro TN 

WDSG - Dyersburg TN 

WTRO Dyersburg, TN 

WKBL Covington, TN 

KCWR Oakdale LA 
Wale Maxima. GA 

KTOO-FM Sutphin. LA 
WSLG . Gonzales. LA 

KWHG Dernam Springs LA 
WCKW - Garyville. LA 
KREH Oakdale. LA 

WFPR Hammond LA 
KLCL Lake Charles, LA 

KOGT Orange. TX 

WABL Amite. LA 
WBHT Brownsville TX 

WNW - Humboldt. TN 
WKBJ Milan. TN 

WBOL - Bolivar. TN 
MST - Bolivar. TN 
WDXI- Jackson. TN 

WKOI . Bayou Vista. LA 
WMNC - Asheville. N C 

KVKR Port Arthur TX 
KJEF - Jennings. LA 

SABLE Batesville. MS 
KZOT Marianna. ARK 

WROX- Ciarksdele MS 
W SAO Senatobla MS 

KFFA - Helena ARK 

"SUDDENLY SINGLE" 

n,. . . 

Butch Hornsby 
The 

R4eor(I ('ontp:mu 
of 1114' 

Smith 
5220 Essen Lane 
Baton Rouge. LA 

TEL. 504 - 766 -3233 
TWX 510 - 993 -3493 

See Butch Hornsby in the 
soon to be released feature film ''Demo". 

A Vet .I _msnlll Company 

By GERRI' WOUi 

run the gamut of country and classi- 

cal music to pottery. painting, and 

macrame. It will feature such entries 
from the Halsey stable is Roy Clark. 
Mel Tillis, the Oak Ridge Boys. 

Tammy Wynette. Johnny Rodriguez 
and Ray Price. 

Halsey hope, to lure the Los An- 
geles Philharmonic and a New York 
opera cumpan, for the broad -spec 
'rum event that will be held prima- 
nte at the Tulsa Assembly Center. 

Talent buyers from across the 

country will he invited. along with 
an international media contingent 
expected to total 150. 

The downtown Tulsa area will be 

utilized as international acts per- 

litron in free concert, al a hand +hell 

on the Williams Plaza Green. Judges 
are being selected for a competition 
among the international performers. 

Besides the Assembly Center and 
Green. the Performing Arts Center. 
seating. 2.300. will be used for a 

show highlighting contemporary 
acts. 

This will become one of the big- 
gest events in the country. not just 
Oklahoma." predict, Halsey. "It has 
outgrown us and become a commu- 
nity event." 

Plans call for three nights of op- 
era. three of ballet and one of the 
symphonic orchestra. 

Some 20 international acts will he 

lined up for performance, running 
five days. report, Haley who 
started recruiting the entertainers 
July 7 -8 in Montreux. Swit.erland. 
where the Montreux Festival fca. 
lured some of Halsey', country act, 
for the first time. 

Halsey will also sign talent in Lon- 
don. Brussels. and in a forthcoming 
trip to Russia. He has slated a series 
of meetings with Gosconccn og. 
cials who have promised a Suvieaet 
for the Tulsa show. Performers are 
also expected from France, Sweden. 
Australia and other countries 

To he called the Tulsa Inter- 
national Festival. the affair will run 
May 7 -17, 1980. 

e. 
r / ír`'ß 

Picnic Pals: Surrounded by some 17,000 fans, Columbia artist Bobby Bare performs at the Willie Nelson July 4 Picnic. 

AT ANNUAL TEXAS PICNIC 

Nelson Serves Up Wild July 4th 
I -. I litter than the scorch- 

ing I ex,l, sun. Iouler than a Juts 4 

firecracker and longer than a tall 
Tesas tale. Willie Nelson's Jul_, 4 

Picnic will go down as his hest. 
\eh11n has had se, en ears to per 

No his outdoor ii,n,ert concept and. 
'edging Irom the sins in past e, ents. 
has needed all si sen lo w11rk out the 
hugs. 

Beneath treyut:tins +tinny skies. 
Nelson's +esenth annual Picnic 
showcased the talent, ol'the Colum- 
bia Records act along ssllh Leon 
Ru ssell. Ernest Tubb. Bohh, Bare. 
Cooder Brone Ste,e Iromholtz 
I)on Bowmaii R.Is W\110 Iluhharil 
Johnny P.i,s Il,i 1. and the (lee /111 

slaw t r 'hers 
\ \I,h 11,A, ,,.,lled.n 1o.illi.ln+r 

and s1' ^o the da, -01-,11., the 
esenl trie ,i ,riwJ csinnated .II 

1711(141 

Ile, (ISe iirga 111,1 non ,t 1111+,Ino 

-1,111,111 1n ,,oral -I it, push 
III, mitre III i, titi n,i .il 011, 

lun,u,in that II.1, last hilnic 
.I Ie,,l, tradition on Iiide'ensensc 
It,n 

,!son insured Increased node 
penitence this ,ear by pitre ll. i,ln_ 
I1, in, l'nnl, site -Ihc Pests.; le. 
t .111111, i hill, l,riperl, near An,tm11 
I I, o 511. II ,í1o11,,1111 
111, I,.I1111 .( Ili, ellein il nt.I,s 
lin,d5 ,.I titi .I _.I III Ille','al 

11111111,111.I ,1111 sua, tiled h, a rieur It, 
Ic,IJen in all elliirl lo ,sup Ili IO 

"(litho residents were In Nel,,lo . 

corner. and received Ire,. 
T- shirts and a yt,l11ri p.1rl, at Ile 
club when ,I ,donc kits!' KI 111í112e ic 
Itised lu grant the 11111111.111111 

1 li 11 

home,. and the P.m,. ,11,' well 1,1i. 
lecied h, a lent pur an el_Iil lull 
chain link tente Ihal cost illy Nelson 
InAtps sisitie 575.000 

The legal lira,, sunnier In Mote 
s url,ll. IllA 1,.151 Picini, and with 
the ''s iine iesell, iii lilted extra irony 

inll1 I'. I ,Ilnris wino, le.IJ. W 
Nelson , nth Annual Inlun,uon 
Hetrin,_ ,- tar as Picnic day 
T- shirts. it uses runnerup only to that 
sported by an opinionated woman: 
"1 lie Shire Men I Meet. The More I 

Love lily Dog.' 
Both backstage and frontstage 

areas benelitted from the unproved 
organizing ,kills of those directing 
the count, music extras aeanza. 
Tighter ,o11,01 on cinee Ions rA 
suited lrl .i heller gu.11ll) I-i Bird and 
,en oe R5,lrounts hero plsnitlul. 
and the rolling hill, provided a 

beautiful. natural amphitheater 
is oh the stage atop a hull ,Ind f:an, 
',lead out into the vanes and ono 

an .Idle lning hill. 
HasL,r.iri. theilllhhuu,e,sa,cAit- 

,ir'eJ tuna hospnahn .Ire' for inu- 
,1,mos. media and , 1 p S. providing 
syel,inte ti.p11e Iron the sun and 
sound 

Onstage \elson per,omall pre - 
vented the i1111, i,111 or past concert, 
that there was too little Willie Ile 
kicked olt the c,enl wo11 .I rousing 
h5.m11tole set that he started :woos - 
Ii,.dls \ \Mlle with _,liar. Then he 
n.1s limed oo,t.igi Ins his hand. and. 
1111.1111 Ii Lein Russell, another 
,owd la, ions'. 

\,'Icon i.1111ned Lilo lot ,I set 
w lib I IoisI t uhf, and tint plelcJ 
I, show wnh :1 Iwo -bout ,el 

R,ntark.lhls. the shos, started ,nl 
11111e .Ind ended ants 75 minutes he- 
ItinJ li - lnl, Iron noun to I 15 

111 

I.' of -i¡unmet,. Nelson's hest Pic - 
00 ,,.I leased h, one of the sntall- 
s,l I'onli ltilItotiti l'irh.lp, the e,- 

olp.nll'tenit, and the gas and 
II as el situation reduced the attend 
an, lint when wort of mouth on 

the 1974 ,ersii n fillers through 
T ex.'s and outer states. the 19X0 he- 
ms shuujJgsperienee larger crowds 

Amt he film crew. slump, 

footage at the event was one r' 

Warner Films ea;il. ,g initial focna_: 
fora production to star Nelson. 

In terms of organization. perform- 
ances and audience response. the 

1979 Willie Nelson Jul, 4 Picnic will 
go down as the sear that Willie ti 
talk i..o It right -t plan m hold next 
,ear\ Ps is .al this ,amesite,'com- 
mented .Nhon. already looking for- 
ward to July 4. 1980. 

To make the contrast complete. 
Nelson left the sun and dust of Texas 

for the glitter and glamor of Las 

Vegas, performing the following 
night at Caesars Palace. Willie Nel- 
son and I ,units', one -week engage - 

intent wan 111, Cale sur, Polaco ,tare 
debut. Nelson recently went tu the 

Las Vegas venue l'or location shoot- 

me. on the upcoming Columbia 1ism 

The Electric Horseman:* .II., ,hi- 
ring Robert Redford and Jane 

Fonda GFRR1 \\'OOD 

Our German Steinways, 
Bosendorfers, Yamahas, 

Electronic Keyboards 
Synthesizers and Senn 

heiser Vocoders are 

NOT 
FOR SALE 

AT 
ANY PRICE! 

But you CAN tour or 
record with them for 
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His latest long- player, 3/4 Lonely is nothing less 

than the total TG. Sheppard effort -hit songs 
(the singles You Feel Good All Over" and The 

Last Cheater's Waltz "), top -notch production (by 
Buddy Killen) and the kind of full- strength singing 

T.G. fans have come to demand and expect. 

3/4 Lonely. 
T.G. Sheppard. 

Produced by Buddy Killen 
Management and Booking: Jack D. Johnson Talent. Inc 

Box 40484 Nashville, Tenn 37204 (615) 383 -6564. 
On Warner -Curb Records & Tapes (BSK 3353) 
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Country 

LEON 

EVERETTE 
AND 

THE LONE RANGER 

RIDES THE BULLETED 

TRAIL OF SUCCESS 

with 

"DON'T 

FEEL 

LIKE 

THE 

LONE 

RANGER" 
át103 

Exclusively on 

ORLANDO 
RECORDS 

THANKS TO ALL 
OF YOU WHO 
ARE RIDING 
WITH US TO 
THE TOP ! ! 

i RLCO1lDf.f 
NASHVILLE, TENN 

7513 Lake Drive 
Orlando, Florida 32809 

(305) 855 -8920 
PO Box 24053 

Nashville, Tenn. 37203 
1- 800 -327 -0898 

Mystery Girl: Singer Deborah Allen joins Willie Nelson, left, Johnny 
Gimble, center, and Johnny Paycheck, right, during the recent July 4 

festivities at Nelson's annual picnic. The concert is shown being filmed 
for feature -length movie to star Nelson and Allen. 

Spliced Duet Recording 
Puts Reeves On Charts 

By KIP KIRBY 
NASHVILLE Nearly 15 

sears after his death in 1964. 
country legend Jim Reeves is still 
on the charts. 

But there's a twist this time: his 
current single. "Don't Let Me 
Cross Over." currently posi- 
tioned at number 19 with a star 
on the Hot Country Singles 
chart. happens to be an electron- 
ically- engineered duet spliced to- 
gether recently with the voice of a 

female singer who was only nine 
years old when Reeves died. 

The unusual pairing came 
inspi- 

ration and technical efforts of 
producer Bud Logan. Logan. 
tsho also produces John Conlee. 
was a former bass player and 
front man for Reeves backup 
group. the Blue Boys. and a long- 
time friend. 

Logan developed the concept 
for the duct recording while sort- 
ing through a collection of old 
Reeves tapes originally cut in the 
late '50s and early '60s by Chet 
Atkins and Anita Kerr. 

Logan felt that much of the 
earlier material sounded current 
enough for re- release and de- 
cided to try updating "Don't Let 
Me Cross Over with new musi- 
cal tracks and the addition of a 

female voice. 
Since the late singer's records 

were cut in 3 -track stereo. Logan 
pulled out the lead vocal and 
brought in Nashville studio play- 
ers for completely fresh session 
tracks and overdubs. 

The big question mark in Lo- 

gan's 

o- 

gas'. mind during the project. 
however. was who to use for the 
female counterpart vocal on the 
song. Originally he intended to 
hire Janie Fricke. but her own ex- 
panding career demands made It 
necessary to revise the plan. 

Then Logan heard some demo 
tapes on a relatively unknown 
young singer -songwriter named 
Deborah Allen and found her 
vocal quality exactly what he was 
looking for. 

With the success of "Don't Let 
Me Cross Over." Logan is now 
hard at work finishing 
RCA album to contain five solo 
sides on Reeves and five cuts 
with both Allen and Reeves to- 
gether. 

Also as a direct result of the ex- 
citement stirred up by the debut 
duet single. the mystery of Al- 
len's identity is about to he 
cleared up. All future duet re- 
leases will feature Allen's name 
on the label along with Reeves: 
since, says an RCA spokes- 
person. the label has received 
''numerous inquiries regarding 
the unidentified girl singer. with 
many erroneously second- guess- 
ing her as Dolly Parton." 

A footnote to this story is that 
Allen has just been inked to a 

featured role in the forthcoming 
Willie Nelson movie slated for 
fall shooting. Initial scenes for 
the film were shot dunng Nel- 
son's recent annual July 4 picnic 
and concert in Austin. 1 es . 

which spotlighted Allen as a sur- 
prise guest performer. 
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11 REFLECTIONS -Gene Watson, r.,won:into 

VII WE'VE COME A LONG WAY, BABY -Loretta Lynn, Mu mn 

I8 JUST UKE REAL PEOPLE, The Kendalts, 

33 TOTALLY HOT -Olnu NeuRanlohn, on is: 

35 TOIT -Tanya locker, v 

65 REDHEADED STRANGER -Willie Nelsen. coa-w .c 33482 

12 JERRY LEE LEWIS, tsatn 6t lu 

36 LARRY GATLIN'S GREATEST HITS. VOL 1, Mnn..r,t MC is :: 

4 IF LOVE HAD A FACE -Racy Bailey. RCA ant 13391 

24 SWEET MEMORIES-Willie Nelson, tu Mil 3243 

5 GREATEST HITS -Linda Ronstadt. a.rm 61 iW 

65 ENTERTAINERS ... ON AND OFF THE RECORD -The Stalle( Brothers, 
Meion sumisoor ip:Kr. >tm 

5 RODRIGUEZ- Johnny Rodnguet, ti- i 

40 I'VE ALWAYS BEEN CRAZY- Waylon Jennings.: ' 

Jupiter Issues Double LeDoux LP 
- '-a. 

. - "' NASHVILLE- Jupnet Records. a Jupiter is schi:duling an extensn'c 
TREE WEST -Jack Stapp, chairman of Tree International, left, and Joe division of Siegel Music Companies publicity campaign to coincide with 
D'Imperio. West Coast president, second from left, greet two of the 300 mu- in Germany. plans to release a two. the LP's release, including a tie -in 
sic industry guests celebrating the opening of the Nashville publishing firm's record album package on Chris Le- with " Flillbilly." a German country' 
West Coast office. That's Ron Stigwood, RSO assistant to the president. and Doux as a folluwup to his cure hum jacket 
Barbara Garabedian, attending the function al Chaser's Restaurant in Holly. German single. "Lean, Mean, And will feature a rcpnntofa orle the 
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Jazz 
Newport Jazz Festival Serves Up a Winner 

Continued from page 53 

the listener with a fresh musical per- 
spective. During this program. three 
advocates of "the new music" had 

their say before a 75`r capacity 
crowd. with a fair share of hits and 
misses. 

The Oliver Lake Trio, the Leroy 
Jenkins Trio, and the Anthony Brax- 
ton Quartet launched turbulent and 
exotic musical experiences espe- 
cially intriguing because of the 
unique voicings that shaped their 
concepts. 

50- minute set that was hielrit hied 
by some or the pt all' se. hest known 
tunes. 

Leurs rs apparently returning hr 

the basics. as this time around he 
was hacked h, ones three pieces. tire 
Sew esi sync. the dis. of the old Ram- 
ses I es is ino Lew i. also played 
ont, Iwo Les hoard instruments. a 

small ss nlhesrrei ,Inch he used only 
once. and an acousiiC piano. 

This more haste setting gives hint 
a chance to show off his always de- 
lightful tingerwork 

L I Hamm nu yll Star Band. 
Mary Fisher hull. 

Titis genuine ,dl slay or. hest I,I did 
its wmnlshcdding helmre the dirty n, 
heat; the result was two solid hiiur 
long sels. 

Richard Pratt and Sani !loner on 

drums and congas combined with 
Chubby Jackson on bass lu propel 
the hand with a swinging heat. Wild 
Bill Davis exhibited a fine set of pi- 
ano and organ chops. Reedmen Ce- 
cil Payne. Ernie Wilkins. Paul Moen 
and Arnett Cobb honked to a Iare- 

H liboard Photo r, bran Wald 

Torme's Song: Mel Torme, third from right, teams with George Shearing. left, Roy Krol, Jackie Cain, Joya Sherrill, 

Gerry Mulligan and Harry "Sweets" Edison. for a "Celebration 01 The American Song." at the Newport Jau Festival. 

Opening with a 45- minute set. 

Lake's trio offered the most con- 
sistent performance of the night. 
The sax -flute /drums /guitar format 
under the direction of Lake max- 
imized its rhythmic and harmonic 
force and put the listener in the eye 
of a musical hurricane. 

Headliner Braxton walked onto a 

stage that looked more like a Sam 
Ash instrument store than a quar- 
tets forum. In addition to the bass 
and drum kit. there was an assort- 
ment of more than 16 brass and reed 
instruments. Including a six -foot 
saxophone that emitted the eve- 
ning's most pretentious tones. 

Braxton 's set ran one hour. but ar- 
tistic license should habe been sus- 
pended where long tedious stretches 
of bleetings and gurgles cried out for 
merry. Still. the set was paced with 
the good humor of this spirited in- 
vestigator. BOB RIEDINGER, JR. 

Patti Bown, Carnegie Recital 
Hall. 

Patti Bown has been around. She 
has been seen with the New York 
Jazz Repertory Company and in 
various groups for some time. Hcr 
Greenwich Village neighbors turned 
out for her solo performance. They 
were vociferous and generous in 
their applause. but the performances 
were not quite worthy of such cheer- 
ing. 

Nervous. Bown played a mixture 
of pop. originals. blues and a Swa- 
hili love song. She showed a bit of 
Erroll Garner's percussiveness. a 

fine brash blues sense and some 
half -tone soloing that was exciting. 
But all things considered her per- 
formance was not up to the level of 
her predecessors in this series: Ro- 
land Hanna. Muhal Richard 
Abrams and Barry Harris. 

Bown's best effort. "My Mothers 
Blues.' on which she sang as well. 
was humorous and fraught with 
those down -home nuances which 
make these things work. 

ARAN WALD 

Grover Washington. Ramsey 
Lewis, Avery Fisher Hall. 

This pairing brought together two 
of the lead. 
Lewis got gs rolling with a strong 

The set came to a torrid close with 
a new song. "Wearing It Out." and 
an old song. "Sun Goddess." Lewis 
was called back for a well deserved 
encore. during which he treated the 
audience to a new working of the 
tune that first brought him to the 
fore. The In Crowd.' 

Grover Washington followed 
Lewis with a fair set of his familiar 
brand of crossover. Washington has 

seemed to stagnate in recent years. 
his sound revealing little musical de- 
velopment. He was backed by a new 
six piece band that added little to the 
show. 

Highlight of the 80- minute set was 
Washington's encore number. "Mr. 
Magic:' during which he was joined 
by one of the tune's composers. 
Ralph MacDonald. 

ROBERT FORD JR. 

We Remember Billie. Carnegie 
Hall. 

A filmed highlight of the late Bil- 
lie Holiday singing "Fine & Mel- 
low" from CBS -TV's 1957 "Story Of 
Jazz. was the high point of this eve- 
ning's tribute. 

The rest. although good. with 
solid performers like Zoot Sims. 
Jimmy Rowles. Ruby Braff. Buddy 
Tate. Lionel Hampton. Teddy 
son. Milt Hinton. Jo Jones and oth- 
ers. never really caught fire. 

The footage from "Story Of Jazz.' 
featured Holiday in performance 
with such jazz greats as Lester 
Young, Gerry Mulligan. Coleman 
Hawkins. Ben Webster. Vic Dicken- 
son and Roy Eldridge. More than 20 
years later the experience of watch- 
ing all that artistry in action was an 
inspiring experience. 

The two hour performance with a 

brief intermission featured Budd, 
Tate on tenor sax teaming with Li- 
onel Hampton on vibes on an up- 
tempo number called "Pulling 
Through." 

Rounding out the tribute was Car- 
men McRae. who. in her own inimi- 
table style. paid tribute to Holiday 
through a number of her lesser - 
known songs including. "Travellin 
Light." "Miss Brown To You." 
" nge Fruit.' and "Yesterdays," 

RADCLIFFE JOE 

thee -well. The brass section. Doc 
Chetham, Danny Stiles. Cat Ander- 
son and Wallace Davenport on 
trumpets. along with trombonists 
Curtis Fuller. John Gordon and 
Benny Powell laid down tight. 
chunky. sometimes screaming. riffs. 
If more could be asked from a big 
band, it is hard to imagine. 

Hampton himself sang and 
skatted. played vibes and traps. paid 
homage to the greats in the hand 
and brought the audience to its feet 
mans tintes. Ranging from a soft. 
subtle duet with Davis. to driving ar- 
rangements of "Humps Blues," 
"Skyliner" and many more big band 
classics. Hampton simply knocked 
them dead in the aisles. 

WARD MILTON 

World Saxophone Quartet. Sym- 
phony Space. 

The appearance of the World 
Saxophone Quartet was probably 
one of the more significant events in 
the festival's generally ho -hum 
schedule. Minus the support of a tra- 
ditional rhythm section. the hand 
has put together the most refreshing 
music to emerge front the jazz scene 

in recent years. 
Horn carrying members Julius 

Hemphill, Oliver Lake. David Mur- 
ray. and Hamlet Bluiett are s ir- 
tuosos in their own right, as Indi- 
cated by the individual solos that 
opened their 55- minute set. 

Each gas a display of technical 
abihts and tonal control that held 
the room's collective car spellbound. 
Murray flexed his tenor sax's muscle 
to the point of producing a chorus of 
saxophone voices on one instru- 
ment. thereby furthering Coltrune's 
achievements in this area. And 
BlmeLI\ tongue -in -cheek disposi- 
tion in no way hindered his expan- 
sion of the baritone sax range or his 

show -stopping circular breathing. 
BOB RIEDINGER JR. 

Tribute To Muddy Waters, Radio 
City Music Hall. 

The show got rolling around mid- 
night with short but strong sets from 
James Cotton and his band. and 
B.B. King and his group. 

Muddy Waters. the guest of 
honor. hit the stage about 1:45 a.m. 

after a lung .1. that had 
brought the ir...'.1 1.,wn a few 
notches from its earlier euphoric 
slate But Ebe old blues master took 
little tune to get things hack to a le- 
ver pitch as he zipped through sty of 
his classics such as "Hoocltic 
('ooehte Man." 

1 he main business of the ssening 
conu»eneed at 2:20 a.m. as Waters 
and his six -piece band wasjoincd by 
guitarist Johnny Winter. and Col- 
ton. who played harmonica for Wa- 
ters for much of the 50, and earls 
60s. After one song. this group war 
joined by King and the group rum- 
bled through some stirring rendi- 
tions of such blues standards as 

"M;ouush Boy. "Stormy Monday:. 
and "I Got My Mojo Working." 

Waters was in One form as he de- 
loered sprightly vocals and stage 
antics that belied his advanced 
sears King and Cotton proved ex- 

celient foils as they chipped in with 
solid solo work. 

ROBERT FORD JR. 

Jam Latino. Avery Fisher Hall. 
"Jan Latino"' didn't totally live 

rip tir its tide. but few among the 
large :rood were complaining as 
salsa greats Eddie Palmieri and Tito 
l'uenie had a meeting of musical 
ponds with Dizzy Gillespie. percus- 
sionist Willie Bobo. and vibist Cal 
Jader. 

Palmicn opened the evening with 
Iwo compositions that featured his 
fine hand. the highlight of which 
was a trumpet solo by the colorful 
Chocolate Armando. Armandó s 

very Latin sounding solo and engag- 
ing stage presence sel the tone for 
the evening. The muse: that fol- 
lowed was good and the musicians 
loose and happy. 

Tito Puente and his orchestra 
played un the other half of the 
Fisher stage and performed two se- 
lections. including a salsa version of 
Earth, Wind. and Fire's "Septem- 
ber." The veteran percussionist per- 
formed a duet with South American 

(Continued on page 70) 
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MARKETPLACE ADDRESS ALL ADS: Billboard Classified. J 

1515 Broadway. New York, N.Y. 10036 
Phone: 2[2,764-7433 I I 

Check Type of Ad You Want Check Heading You Want 

REGULAR CLASSIFIED $1 05 a word m1 

mum 621 DO First Iwe set all caps Name. ad 
dress and phone number included In word count 

7. DISPLAY CLASSIFIED $45 00 one Inch 4 

times $40 26 hmes S37 00. 52 times $30 00 ea 
I INTERNATIONAL (other !Can U S I Regular 

554aword min SI6 50 Display $35 ea. Inch 
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Iwords and include $2 00 service charge 
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BOOKINGS 
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CITY 

TELEPHONE 

STATE ZIP 

Credit Card Number 

Expir es 

Signature 

CALL TOLL -FREE (except in N.Y.) 800. 223.7524 

SOUND LABS 
RECORDING STUDIO 
IS MAKING WAY FOR 

AUTOMATION 
We are selling our custom 
designed reduction console 
which includes these fea- 
tures 
24 inpub ploS 8 acIdMonet inputs at au.. 
dary rdlaround console. 5 possen pan- 
ning, plus pan SNecl, cue send post and 
Ore custom craned 3 band equalder tooth 
peaking and shelving) mid- Irmmuency pan 
:Ind twoslage equalder tauadl complete 

O patching, 4 outboard busses won pre -amps 
CC and monder section (rot over -dubbing). 

tape and monder selector. 2- .yang group 
ng faders Ow11 -in scope and ozone' r and 
Lam.. power suPP5e5 lap mete.) 

Price: $25,000.00 firm 
FOR MORE INFORMATION. CALL 

SOUND LABS, INC. 
(213) 466 -3463 

MAJOR LABEL 
8 TRACK & CASSETTES 

CUTOUTS 
Oar Sp, y 

Cul or wale fora had catalog to 

J S J DISTRIBUTORS 
6620 W. Salmon, Chicago, III. 60634 

1312) 286.4444 

WHY PAY MORE? 
8 TRACK & CASSETTE BLANKS 
1.45 min any quantity 70C 

a6 -65 mm any quantity 80C 
66 -80 mIn any quantity 895 
81 -90 m n any quantity 955 

Shrunk wrap 6 labeled add 21C 
First brie recording lope top of Ime Car- 
todge a cassette Proleesron.l 8 hack caw. dupl.:Cots Custom du DTcabon 

Call or write: 
TRACKMASTER; INC. 

1310 S. Dixie Hlway W. 
Pompano Beach, FL 33060 

Phone (305) 943-2334 

Electro Sound 4,000 Cassette Dupl,cannq 
System 
Jagenberg aulomabc 8 ,rack labeler 
Cassette and 8 Track Pony labelers 
Cassene and 8 Track Stand. wrappers 
New Cassese Ube:e,s -5408 
MAGNETIC MARKETING CORP. 

29 V411ey VIew Tar 
Wayns, NJ 07470 
12011 691.3502 

BUDGET TAPES 
We have the largest Selection 01 

original artist and 8 track tapes In 
the country. 

Country Rock Soul Blues 
Jazz Disco Gospel 

Easy Listening Party Spanish 
As Well as Major Label Cut -Outs 
and CBS Special Edlllons. 

Thanks 
REGAL DISTRIBUTORS 

for your order. 

Call JOE (918) 836.0496 
BLANTON SALES 

P.O. Box 7501, Tulsa, OK 74105 

FOR SALE 

ATTENTION DUPLICATORS. 
STUDIOS. TAPE MFRS. 

Splicing is easy with 
Tapemakers Audio SpllcIng Tabs 
Caltrnl Silone Ten -1011. AI 5150111 

TM Sot. Seel -5x41 35 Wn 
Spaur lote -51 Nm'11 'i Seca, Tte -58e1 6000.11 

Bene SP, Trb -, "- 511,ÁI. Wm'R 
1,37 -, 108'Sos. Tae, 175R 
IS16,108'So, THr 740'R 

r 9W'Frm trade Tape 

2" r1000ramr lrrdcr lip, ..2200'11 
8112 lyre ydro 1,,o, 1,, 10Bó' 12 60,11 
OS- kairV.I... Too -180e 9.90,11 
(AIM son Tau41. rape weer 

r 100-12rneteeaa 210/11 
I.. ZOO. -12 naeee. 461/A 
1';,200' -12Ilia olea 661,11 
Cam. lode fort -sert 3700' 144/A 
405121. CaUaer Isiah 104 3600 260 /A 

W tete Nee ad SOTtlep lape -Peu. PIP', 

Caca TAPEMAKER -516 -561 -6080 
629 W. Herrick Rd. 

Valley Stream. N.Y. 11582 
Samples Available -Inquire 

CUT OUTS 
LPs. 8 TRACKS & CASSETTES 

BEST OF THE MAJOR LABELS 
For a tree calalog call or write 

AUDIO DISTRIBUTORS 
167 Broadway New Yo'A N Y 10001 

(212) 7254570 Gastars only -plees 

8 Track & Cassette Blanks 
Low Noise. High Output Tape 

men to 45 mm 75C 

46 min 1065 mm 850 
66 mm 10 80 min 95C 
81 min 1o90mm 994 

525 00 Minimum Orders C O D Only 
Chromnom Gamma Ferric Oetle 

ANDOL AUDIO PRODUCTS. INC. 
4212 14th Ave., Brooklyn. N.Y. 11219 

(212) 435-7322 

ATTENTION RACK JOBBERS 
80080 WIDE DIST AIBUTOAS 

1755 Oast Or 

helot 151 Leval. MD 63026 

We tan suppW at, you, needs Largest 
.nlectmn of B.Pack and albums on budget 
Ime and map, lobe? cte.outs Call today 

JIM ADAMS -(314) 343 -7100 

ROCKY HORROR 
Today's Henal SemsOOn 

Lensed jevmlry and Perol renphs avanable 

and 
L1p5. Ros err Pnntlanls Golor 

and b'w photographs 
C4N Toll Free 

(800)221 -4130 

LUDLOW SALES 
P O Boo 554. Ch.,. station, NY, NY 10011 

RECORD SHOP FOR SALE 

2 RETAIL RECORD & 

TAPE STORES IN TEXAS 

TREMENDOUS OPPORTUNITY. 
Pledlcled h 11.1 al. In the country In 

1980 s 4 yen old will, oste.shed nlinnlain 

Tim Wagner 
115 No 111, Beaumont, TX 77702 

(713) 832 -0215 
or after 6 

(713) 842 -2902 

I I 
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I I 
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II 
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OEADUNE Closes 430 pm Monday. 
I I 

12 days prior to .SSUe Oale -J' 

PREMIUM 

8 -TRACK & CASSETTE BLANKS 
Lear Jet style canholge o.tn russet Ielle,. 
3M Pr o lesseanal dupbcab erg tape, 901engt. 
m 1 mcremenls Prwale Labeling 
avaaablen 8 -A Cos 

1 .81 l0 45 inn any quantity 73C 601 
46 mm 10 65 min any quantity 93C 67C 
65 mm l0 80 mm any gaannly 91C 80C 
87 mm to 90 rr. any Huarwhy 99C 81c 
Snnnk wrapped. Labe. add IOC 11C 
Head Cleaners 45C 45C 
Reelao -reel 3M tape 1800' 55 00 
Blank ues 2. 4 h. video rapes 519 00 

lm Cat Shrink -Slop Eeulp.,e Mailable 
PntflSS10NAl &TRACS ouPsCATORS- 51.695.01) 
CASSETTE 6 &TRAQ CALIBRATIONS o ERASERS 

Studro quality high speed operaton 
52500 mmimurn orders COD only 

BAllY ELECTRONICS CORPORATION 
39 N. Rose, MI. Clemens. Mich. 48043 

Phone: (3131 463.2592 

BUDGET TAPES 

Iraclm .n the count, redvy n Caw Ro, 
Ru,g,eus and Spensh categories 0,sways 
segos and sales aids a,raaaae 

Cm. 8.1114051 264.503e o, write 

OKLAHOMA 
TAPES & RECORDS, INC. 

P. O. Box 948. Norman. Okla. 73070 

JUSTIN WILSON 
cajun humor 

LP or 8-Track 
for name of dearest &lobule 

contact 
DELTA RECORDS, P.O. Box 225 

Nacogdoches. Tx 75961 12131 564 2509 

\L IU., ill II1:It I.1:01.1,1: Ala: RAISING 
thnr gee.,.., err iauenno nun Major labell,P. 
as low ev UM 11 cur here Witte for fier tasting, 
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POSTERS 

LIGHTS! POSTERS! 
INCENSE! 

Many New L,ghls Color Organs 
- Strobes 

Cartwheels OP Lamps B ntong Ugnts Mob. Moods 

lhu Posters Velvet Posters Incense 
Spray Incense Au Fresheners Novel- 

ties etc 

ALL PLUS PROFIT MERCHANDISE FOR 
RECORD STORES 6 GIF7 SHOPS 

TRI -CITY PRODUCTS 
998 Guess St. 

Greenville, S.C. 29605 

(803) 233 -9962 
Free Catalogue to Dealers Only 

POSTERS 
Largest and Latest Seleclon 

01 Posters In The Counlry 
Sand for 4. 72 page color .14,9. 

NEWIll 
LAVA LAMPS, FLICKER RULES 

NEW POSTENStlt 
(RONDIE, LED LEPPLIN 

Incense, Lights A Marron 
DEALERS ONLY 

FUNKY ENTERPRISES. INC. 
139-20 Jamaica Ave. 
Jamaica, NY 11435 

1212) 658 -0076 (8001 221 -6730 

FOR SALE 

ET &NERO 

'''117i-HR. TOLL-FREE 

HOT -UNE FOR 

PLACING YOUR 

CLASSIFIED AD 
PREr1UM CUT -OUT 
OVERSTOCKED LP.'. TAPES. 

CALL Gs waits 1Os TALL CATALOG. 
3108 NEW YORK AVENUE 

HUNTINGTON.NY 11743(5161421 -5003 

For Sale 
GA.'S LARGEST. FINEST 

ROLLER RINK A SWIM POOL 
COMBINATION IN OPERATION. 

Tremendous Roller Osco Opponunay 
Home of Gma Lynne CAUey 

Cad Cowry, Crescent Park 
3630 AusIll Rd.. Madona, GA 30060 

(4041 436.3900 

WHAT'S ALL TH IS JAZZ, HOCK AND SOUL, 
It', all m nut mirent nralogur e( mayor label 
,vtoua. LPk are pnad at 254 and up Write 
lochs for free catalogue H,1 }Geerda Inc, 3011 

West EArabeth Avenue. Loden. NJ 07X16. 
Ilralrm Only 

REEIS, BOXES AMPEX MASTERING TAPE. 
hulk caaaettee. spbcinu leader (IP.. W.M. Sale. 
1118 Dula Cycle. Oroo.svilir, TX 75110 1214. 
296.2773 

TICKER DATE. CALENDAR: ANY YEAR 
Entry all nptan data immediately. 5 yearly well 
,aleodsn. 320. Hunt. 6035 Hollywood, Holly- 
wood, Cnbforma. 

COMPLETE RECORD JACKET PLANT. RE- 
vntly ,,.rrhaukd. includa two SAS gluen. 
i-enrd Wrapper and Tnmmer comer cutter 
Can be yarn in operation Vallee F.apn t., 
I n t o m' 1 12151 627.2277 

RECORDING STUDIO 
FOR SALE 

RECORDING STUDIO-SACRIFICE FUR 
immediate sale Or leur PartuOy equipped nod. 
town NYC recwdiegstud. E,,nllrntormolu, 
and location Word for vide 12121 6794675 and 
12113) ,6.4209 

CARS FOR SALE 

ROLLS ROYCE 
1976 

SILVER SHADOW 
Fully equ,nced one owner low mileage 
Km co...bon -to seine estate 

(305) 941 -5415 

VIDEO 
CASSETTES 5 TAPES 

HAVE A GREAT SELECTION OF 

FILMS AND LIVE CONCERTS 
On Beta & VHS formals available 
to retailers in Cahlornla 

Earn big SSS by selling Video Tapes. 
Adult Movies Available. 

Phone or Write Now 
VIDEO TAPE DIST. INC. 

201 N. Robertson Blvd. 
Beverly Hills. CA 90211 

(213) 858 -8070 

DO YOU WANT TO START YOUR OWN 
HOME VIDEO COMPANY 

IN U.S. OR EUROPE? 

We have movies and concerts for 
sale and lease 

Box 7308 
Billboard, 1515 Broadway 

New York, NY 10036 

35MM FULL LENGTH FEATURES 
ON VIDEO CASSETTES 

Adult and ait other ratings on Butama, and VHS formals 
Call Tall Free t- 600-4214133 

Cale reel... (213) 4626016 
TVA DISTRIBUTORS 

1643 No Cherokee Ave 
Hollywood, Celli, 90026 
C.11 Cards Accepted 

"COMEDY TONITE" 
Tite mon popular eltenal,ve lo old movies 
,onion and X rated software Hour of non. 
slop laughter will become mon played Inge 
In your yid. 11Pary Steel leu hmg tedayl 
BelaVHS 36995 visa MC Free Info 

XS VIDEO PRODUCTIONS 
Dept. BC. 161 East Erle SI. 

Chicago. Ill. 60611 
3121951-0774 

Dealer mown. Infra. 

Just Dial 

800 -223 -7524 
Ask for LENZ TEAMAN 

(IN N.Y. STATE (212) 764 -7433) 
Hotline Is for rast. personal seniu 
eiacng Classl,ed Adson', Coeval. 

MAID ,call me re- 

Paw ohs. nearer 
you 

Stereo 8 and Cassette Canals 
In Slxk Instant Ship.ner 

aeau11u1 Drag, 
12 Poter Proof Heights 

Low Paces -,ree Samoar, 
We also Mack 45 and 30'-, RECORD BA, EP; 
wan center ht. cut OW K Ybe1 can Ta fao 
On trend a. OKk of teeth° 

MK-we( COIF0nATION. 1211 Tneó SO,, 

Ist, c 

. N.T. 

I ca st1 

CHART RECORD 
SERVICES 

INTERNATIONAL RA010 STATIONS 

MUSIC PUBLISHERS ANO RSCOTNEOUES 

subs,. lo ow AUTOMATIC AIRMAIL 
SERVICE for a1 singles and las hoe me 
.natta 

Ike Fanas clop osemeWe 
Service Y as Norte 

NROISC SPECIAL SERVICES 

Box 835 Alaiiyville. NY 11701 

COMEDY MATERIAL I 
PROFESSIONAL 

COMEDY MATERIAL 
(The Service or 10 Surs Since 1440) 

"THE COMEDIAN" 
The Original Morelli, Serine - SOS r 
3 Sample issues -020 35 FUN -MASTER 
Gog Fe.s -5100 Ann/versa, Issue -540 

How to Master the Cerem0n,es -520 
BILLY GLASON 

200 W Som St NYC. 10019 

'OV IC KELULE. FUNNY, RI-WEEKLY COO. 
ids. senior Foe sample Whddr Chem, Seim 
?1,115 F.Ikhart Harper Woods MwhaRan - BECAUSE YOUR CAREER - 

IS NO LAUGHING MATTER 
T ere Padre Persona.h .s tn. brweekry hu 

mor service decreer tC to me broatlusW 
who wants to COlnmuncate creebrety Yow 
audIonce win lore yell for d, Ypur on 

address wet RUSH tree sample (or ne 
- 

Quarter triad % b.weel,ry astral. St M. 

THE RADIO PERSONALITY 
1505 Country Club CL. FnmAUa. TN 37044 

1615) 790 -3353 

DEEJAY SPECIALS' MONTHLY GAGLET- 
In' Ind,.duahud Seenoo' We have all FREE 
mformatton package PETER PATTER P.O. 
Boa 402.8. Rodale. Cy 9165b 

CHEAP RADIO THRILLS' PROMO MUSIC. 
und enacts, pmeun themes ssmnhreeen. 

nnek ddora, production ads.a,er dS dl hoed, 
eck. ,wt 4 Mr -pnod LPs" For unik LA 

IOto FORCE. Bor 944. Ling Reach. CA 91801 

NOT COMEDY CHARTED ARTIST INFOR. 
matron, dally calendar, more' Toul per onakt7 
k ueekls service. Write Ion letterheadl In 
sample: Galaxy, Boa 30093.A. Lang Reach, CA 
150011 Phone. 12131 438.6300. 

-MANTAS-Fe PHUNNIES" HIGHLY 
,1,1 li l4' Noses( .ud,ence huddrr" Intro 
doctors month'. 400 onarlmrn, umbermah05 
gmht Just 32.m !" 1348 Stretford Nis 
Kent. Ohm 442411 

FREE SAMPLE ISSUE OF RAUIOS MOAT 
popular humor Imre' O'I.rnen..166.H Wet 
Nullot Avenue, Franc. Cabfvrnia 53704 Im 
phone 209 411 15021 

RECORD MFG. SERVICES, 
SUPPLIES & EQUIPMENT 

RECORD PRESSING 
From You, Tape To cm,sned Product 
LPs 15s and Also PICTURE RECORDS 
DUALITY AND SERVICE ISGUARANTEED' 
Rush Your Order To 

DELTRON RECORD PRESSING, INC. 704 Bennett 5L. Dept A 

t_.,__. 063 
615466401e 
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DISTRIBUTING 
SERVICES 

EXPORT ONLY 
All band phonograph recot is end pr 
recorded tep. Also .19.1 selection of 
aihracllee close -out orle. 31 years of 
pKlaheed ..irk to record and tape 
Importes Ihroughoul 1M world 
Ot«Aee Deals end dlslrltwtore Dols 

ALBERT SCHULTZ, INC. 
I l e w taw strut NY 111011 

calve. Alare[r 
1117124-1172 

rwr 71410 

SQUARE DEAL 
Record Cuiupain 

tPißloUaCoavafes 
CsxnoadseRtes 

FJ1ppt Sens 
Maly Fine h i2pencle t labels a Sesert OflfeQJ251 
Itl1-Ikrs I/Nrr- Nut I.HI.1lhhprr. 
169 Iru1k, Hued 1 ulllirntle Ee14011 
NUN ì4341112511 IIt:X 9111 Xi 1.0710 - RECORDING TAPE 6 ACCESSORIES - 

21 NR FREIGNT-PNO SERVICE 

LArgesr SdeCba, al LCwest CaSr An,wnere 
MAKELL MEMOREX SCOTCH TON 

SONY DU.CELL WATTS DISC - 

wASNER SOUNO GUARD SURRE 
PICKERING AUDIO TECHNICA RFC 

070N EVEREADY VIO TAPE SAVOY 
SEND FOR FREE CATALOG 

AI ROSENTHAL ASSOCIATES 
Orel. 8 10.15 roars Or IV ¡rower P4 1691 

DEALERS 0011 12151 441.8900 

MAKE MORE PROFIT ... 
w,ln our low poce5. lull return 

and same day shipment On all motor 
label LP's. 8- tracks. and cassettes 
Top 1000 bal updated weekly Wnle 

TOBISCO 
6144 Highway 290 West 

Austin, TX 78735 

MUSIC STREAMS INC 
pes p1 ew seep. 34ceone l 

Iweer. Ana. I,r7u0p: e.ce aso roo frena role Fogy... Eurvge-, ere. Singers 
and Ir' Prearcl 

Co. Yu,y1 sib novae 4-w 
Fen.* iedede 

e be comp..... r... Pnup 
Literas M,m Poner 

Gar t rwa:ca sisee c4ci.. eni 
ur w- 4c eco 

161 WEST 
YORK. 

STREET SURE 
NEW 7ORK, NEW YORK 1V-MS 

(21x) 247.667p Teles 2379p8.M51 

T- SHIRTS 
Listed akw we only a I..r or your Wont* 
Rock T -Shim which are ata,laON to Olt 
bade al comet 

Donna Summer Waylon Jennings 
Stew Marlin Cheryl Ladd 
SI.P «man Andy Gi0b Leif Garrett Sr.,. 
Casedy Rolling Slone, Kiss 112 design. 
Kansas L,n0a S nsta.. 15fues 
garage people Jenson Swan. Gnus, r 
Greg Amnon, Commodores fiery Msmwn 

ELO Manna. Tuck0 Band Sy... 
Spmn«s, 0E0 ARS, Bnck Eldon Bon.,; memos, Scott Boa Wing, over the Wo, 
rratetul ONd 

Icy PUS prellt bin 
Call cP.I. Barbara. Jake or Barry 

re W 1 127.73311 1.001 211.0707 
SUNBURST GRAPHICS 

1097 Cobb Parkway 
Marietta . 70062 

Let us put a T Soul nuP In your am,. 

LIGHTING, ETC. 

DO IT WITH THE LIGHTS ON" 
INCREASE TRAFFIC ANO PROFITS 

Strobes :,OOP Organs slats Liles OP 
Lam, M.rrOr Bars Fl.cker Bulbs Gkner 
Liles Lava Lam,. In1im1Y Mirrors and 
on b on 
We ve go, all Ines b more -lake innse 
ben buckles and postes Too 

RemenMrl II yor lue selling 
reeoroe ei1d lapes yogi re not mrabg 
Moigh pont. 

Carl DON or BEVERLY 
Tee Free 16001 2417327 

or coned in Ga, (101) 1051 -2115 

SUNBELT DISTRIBUTING 
3172 OAdm 
eC kW. BSS senke 1* likes 

111042EN QLDIES 
OLD188608,478, 716,100 DIFFERENT 11880 
903 ddrer.at 431101 600 Meant 510a Air went 
Wu Rtkd Heck, ChM., 61M WAS Qu.ker. 
Achard Pk, N Y 11107 

3,I01 WEEKLY JUKEBOX RECORDS. ICI 

different 511 Rock A Uteco. Wt 20e. AI'a, Ia 
Coltye Erose. l'levelend Hla, OH 44110 

MUSICIANS -NEED ROCK, DISCO. AND 
Jan, musk for video-tappee cameo*, and ode. 
der peodumiolr. Send audio caute .M W tin In 
090*19r Senors, Inc , Michael 'Laphvlo. !'rot 
dell, 1944 N. Whitley Am., Penthon , Lot 
Roes1., CW 90089 

DIFFICULTYCOMPLETINGB0N087SONG- 
eRTYng Club -member, work 011.10 r by 
mail Smldrmncaeeetto: RTY,1641,BG61ast 
cum. cos),,.. CIdomm 91724 

111161111WTORS 

ATLANTIS 
1 2" 

(special Disco mix) 
Produced in West Germany 
by Dieter Dierks Send $2.00 
for sample copy, deductible 
on first order 

JEEPSTER RECORDS 
25 Mabelle Ave. 

Suite 505 
Islington Ont. 

Canada 

CONTACT: Juergen 
TLX 06 968 501 SCH ELM 

Tel. 416 676 3785 

24 Hour service on Saturdays 

Tel. 416 232 1268 

PROMOTIONAL 
SERVICES 

EXCLUSIVE. IIII'O lij o ONLY -FREE 
ne. Iry rekewd Uw. Roord. -mml maktr lath 
ChM rpuo d 814.8869071 D P A, 631 Front, 
Cesar,, PA 16670 

LET US PROMOTE YOUR MASTERS IN 
fonagn markets on but efforts bra No front 
money. Particularly inte:mud in Deco and 
Rock for aub'lkm one. TMC. 1216 Gnnby 
SNeer, Norfolk, Virginia, 29510 (ANT 625Á601 

TAKE YOUR BEST SHOT' TEAM UP WITH 
wiener, for record pranonone end marketing. 
Call p.m... ,II lr.e ANN, '..k Iles; PO 136 

AIR CARGO 

CONFIDENTIAL! 
TO Amenean Exporters 6 Foreign a 1yrs wt ship daily Musk Industry products to 
2 .ry city on the COnd ENT freight 'leis 
nom New YnE 1 LOS Angeles Banking, in 
Swung Ira. Weigel. etc VERY 
PERSONAL ATTENTI ON, 

BERKLAY AIR SERVICES 
contact: Berns. K W :pm. Pre 

'lit10 065. JFN Alr71,1 NY 11470 
. (272) 1566066 TLT I25á20 

MISCELLANEOUS"' 

'Oft 
s4it 

PROFESSIONAL SERVICES 

POSTERS SNP %1S 

the Marketplace is 
open and your best 
buy is BILLBOARD 

CLASSIFIED 

PSWI ABLE 
ADS 

Something to sell or something 
to tell, your message gets to 
over 100.000 readers weekly. 

Don't Miss Another Week!!! 

CALL Leni Tearnan (TOLL FREE) 
800/ 223 -7524 

NOW to place spur ad 

SCHOOLS d 
INSTRUCTIONS 

HELP WANTED 

SALES REPS WANTED 
MAJOR LABEL! TOP ARTIST! 

LP's and TAPES 

Most up to dale closeouts In Tho in- 
du61ry Calling on word stores. 
chitine and mass markets 

Call (516) 981 -5111 

GROOVE TUBE 
RECORD CARE PRODUCTS 

Looking for aggressive reps and 
distributors worldwide 

Call (516) 981 -5111 
or write 59 Remington Blvd. 

Ronkonkoma, NY 11779 

PUBLIC ACCOUNTING 
Positions open In New York end LOS An- 
gles wh a CPA firm performing royeny 
eremmallone and helelclnl analysis Mlm- 

m 1 seer ..PC Industry continence 
Salary open Reply m 17Iä once lo 

s. WRITE 
Satin. tu Eichler a Zimmerman 

CertlINO PUBIC unm 
1776 

New 
9.g. 

New York, New Y01k 10016 
12+21 5166015 

STUDIO 
MAINTENANCE ENGINEER 
Major NY recording stud. seeking ea. 
perlenced maintenance engineer Musl 
know all pl .se, of audlo Including cultmg 
All resumes confidential 

Box 73d7, Billboard 
1515 3roadwey 

New York, NY 10038 

I PROFESSIONAL 
SERVICES 

DO YOU NEED AN , . 

Experienced Road Manager 
Tour Manager 
Audio Speclallsl 

- Promoter 
Precise A Detallad Rider? 

Telephone (2161 467 -0771 
re[M Wm. ter rrei11 

SIillPIMINTED 

EXPERIENCED FEMALE NYC 

DISCO DJ 
Seeks sophistioaled 200:300 capacity 
OM WM audition or send tape Wilkng 
q leloc 410 

can JOAN MELTZER 
(212) 724 -0708 

REI otters complete broadcast naming. 15 
yes erp. Thousands wccesslulty tram. 
5 wk FCC 1st phone. 8 wk tedio announce 
,ng- emphasis on cre.We Comme,C,al pro 
Oucl.on Student roams al school Eau 
*,.Ie REI. Et N. Pineapple Ave.. ammo.. 
FL 33577 0131 9554922, 

General News 

AFTRA Earnings Up 
Continued from page I 

Other dramatic increases were re- 
flected by a whopping 71S rise in in- 
come AFTRA members garnered 
for effort in non -broadcast audio/ 
visual (training film. educational 
slide presentation. industrial mov- 
ies) in the past three years -up born 
$1.405.000 In 1976 to $2,405,000. 

Excluding commercials, television 
revenues for union members esca- 
lated nearly 50't, with an increase 
from S110 million three years ago to 
a current high of $164,226.000. 
Meanwhile. during the same period. 
radio programming income saw an 
Increase of 30`1, moving from 1976's 
total of $39.240,000 to 1978's figure 
of $51.127.000. 

Overall, total earnings generated 
by AFTRA's 41,000 members has 
scoured from 5195.103366 in 1976 to 
5282.893.574 at the end of the 
t:-ion's fiscal year 1978. represent- 
ing an impressive across -the -board 
increase of 43S. 

Additionally, AFTRA's members 
ranks have nearly doubled in size 
during the past IO years and are 
presently growing at the rate of ap- 
proximately 104 each year. Part of 
this increase reflects the massive vol- 
ume and impact of the regording 
field and accounts for the bur- 
geoning numbers of singers, backup 
harmony groups and jingle perform- 
ers now enrolled in the union. 

More than 300 delegates from 
AFTRA's 40 locals and 4 chapters 
throughout the U.S. attended the 
union's largest annual convention in 
42 years. held Monday (9) through 
Sunday ( 15 ) at Nashville's Opryland 
Hotel. 

Key issues during the week -long 
event centered on the formulation of 
the union's collective bargaining 
proposal preparation for the forth- 
coming radio and television contract 
management negotiations to be held 
in November and the recording con- 
tract negotiations slated for March 
1980. 

Also considered a critical focal 
point at the convention was the sub- 

Jest of grownl: payment inequities 
spawned by the proliferation of 
cable systems and the rise of satel- 
lite- relayed tv "summations" 

The convention consisted of exec- 
utive board meetings and various 
high -level policy studies and com- 
mittee meetings. 

The convention also featured nu- 

Assistance In preparing this story 
prosided by Gerry Wand. 

65 

merous individual caucuses held by 
the separate membership category to 
determine future proposals. rates 
and benefits. and additional bar - 
gaining issues for management talks. 

Highlights of the convention in- 
clude a welcoming speech by union 
president Joe Slattery. a visit by 
Minnie Pearl, and a special address 
by Tenn. Gov. Lamar Alexander. 

Thursday evening (12) the na- 
tional local of AFTRA hosted a ban- 
quet and performance headlined by 
Grandpa Jones. Ray Stevens. Mary 
Gatlin. Billy Grammer. Del Wood. 
the Nashville Jazz Machine. Jean 
Shepard and Ralph Sloane and the 
Tennessee Travelers. 

Other highlights of the convention 
include the national election of 
AFTRA officers on Saturday night 
(14). Bill Hillman, who has served as 
first vice president for the past three 
years. was unanimously selected as 
the union's new president. 

AFTRA's national satellite study 
committee recommended. with 
unanimous convention approval. a C 
new payment formula for perform - r- 
ers in the field of cable tv. The corn- -4 
mittee, resolved that collective bar- 
gaining and legislative processes be 
pursued to establish a method of m 

payment for service of commercials 5ro 

and programs utilized by CATV. m 
The union urged that the remu- F 

aeration should reflect the method ip 
of compensation presently utilized O 
by copyright holders based on the ri 
number of home receivers or sub- O 
scribers on the cable systems. 

Newport Folk Fest Ends 9 -Year Hiatus 
BT DICK NUSSER 

NEW YORK -The Newport Folk The last officially sanctioned 
Festival is being revived and Newport Folk fest was in 1970. 
brought back to the city that gave it Russo says. An attempt to mount 
birth by Rhode Island promoter one a year later fizzled. Russo is 
Frank Russo's Gemini Concerts Inc. staging this year's version at Fon 

Adams State Park overlooking New- 
port harbor over the Labor Day 
weekend, Aug. 31 -Sept. 2. 

In addition to a lineup of mostly 
traditional folk and blues acts. there 
will be arts and crafts exhibits and 
music workshops from noon to 4 
p.m. daily. Concerts start at 4 p,m. 

City and state officials huddled 
with Russo on the deal and it was 
agreed that 3.000 seats would be re- 
served, with the remaining 5,500 r 

I seals offered as general admission 
tickets. The stage will be set up in- 
side the fort's quadrangle. Tickets 
are scaled from $9.50 to $1230. 

Friday's show features Taj Mahal, 
Bi Conte. Elizabeth Cotton. David 
Bromberg. Sweet Honey In The 
Rock, Green Grass Cloggers and 
Tony Bird. a South African folk 
singer who has been trying to get es- 

tablished in this country. 
Saturday features appearances by 

Leon Redbone, Tom Rush, Buffy 
Ste. Marie, Roosevelt Sykes, Wilma 
Lee Cooper and Dewey Balfa. 

Sunday's lineup includes appear- 
ances by Muddy Waters. John Prins. 
Don McClean. John Hammond. 
Green Grass Cloggers, Mike Seeger 
and Alice Gerrard. and the Red 

New from Europe 
Billboard Benelux now also available in America. 
Through the post the 
European news (in the 
Dutch language) comes 
straight from the press 
into your mailbox. 

Subscripborrates: 
S 90.- per year, 
or S 48.- per 1/2 year. 
(exclusive of postage). 

t$ 

Billboard: that weekly touch of disco. 
F :mite send me 1 year's subscrlpllon Rick the 1 

-., v7 year's subscription appropriate box) 

Return to 
Billboard Benelux, 

P.O. Box 23, 
7400 GA Deventer 

Holland 

Name 

Street a No 

Town 

Sute: Zip' 

Country 
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MCA 
Set To 
Expand 

LONDON Ness is Independent 
in Britain. MCA Records now plans 
expansion of II, operation here to 
the status of a "nom \VLA -' and a 

nMOye inward independence in at 
least two of its 1 uropean territories 

,sett'. end. 
Jcnl of newly. created MCA 

tcrnationul Record Operations. 
oh responsibilities worldwide ex 

;luding North America, Is Roy 
l'calhcrstonc. who remain:, manag- 
ing director of the U.K. company. 
note renamed MCA International 
Distribution Co. 

Coming at a time when the rest of 
the industry is drawing in its horns 
to cope with soft sales and un- 
preeedentedls tough trading condi- 
tions. MCA's plans for the L K. lack 
nothing in audacits. 

The switch from EMI licensed la- 
bel to independent status. nab a 

CBS pressing and distribution deal. 
will be followed by a doubt.. of the 
I7- strong worktitrce. establishment 
ol'an in-house sales learn. and strut - 

tunng ht labels. one label manager 
handling MCA and ABC catalog. 
another contemporary product and 
a third Ron Alesenhurg's Infinity 

"I see oursebe, i .t mini WL \" 
o sass Featherstone. "The lapels yell 

Che eaten a degree of autonomy 
p 'sltien the holding company. and 
eta they mm II ira" on the central services I ,ale,, administration and Ill le'r 

national" 
ai I\vo and a half years ago. when it 

os was set up under the FMI umbrella. 
MCA U.K. sales were worth less 

Ñ Ilium S4 million at retail prices 
y Featherstone is hoping for SI I mil - 

lion in the first year of independ- 
ence. with the longterm aim of 
doubling market share to live per- 
cent. 

To help achieve it. MCA will he 
looking for a &r acquisitions: a 

singer/songwriter in the Bily Joel 
mould. a contemporary female 
singer and a British rock hand are 
specified. Repertoire will remain 
broad -based- Sass Featherstone "I 
belies our strength comes front an 
ability to handle a range of artists 
through country. rock. pop. sound - 
Irnk and more" 

(Continued on page 681 

In!ernalional 
RONSTADT, HARRISON & OTHERS 

Top Acts For Hong Kong Charity Show? 
By II:xNti F:BF.R I 

Ilor.s, 1x1N(, Plans are under wilm for Hung 
h,,ng n play h,,st tee a massive charity concert this Sep - 
ienthsr. with participation sought from such top inter- 
national slar':r, Linda R/nl,Iadt.Gelerge Ii itmmson and 
Jackson Blow lie. 

fhe Iran hchind tilts proposed protect Is American 
rc.oret producer. Stephen Israel. presentls working fir 
\\'L.,\ in Suunccasi Asia 

Israel has Ids approached the Limned Nations to 
hack the project. tt much he hopes will raise nnlhonu id' 
dollars for the thousands of Vietnamese refugees 
presently in Hong holm: 

I tie( outlined his plan tecendh to Angelo R.na- 
nayagam. the I.' N High Commissioner for Retiigees 
local represent:mtite, who sass that Iii is hailing to hear 
if officials in Genes a are milling to give l' N hacking 
in finding sponsors him the concert - 

"I sec no reasimi ttIi It shouldn't work out. The 
United Nations would he keen to accept any money_ 
raised to help relogpees." says Rasanayagam. "But 
have to check with Geneva to see lust how rnueh we 

he intoked in the project. How'e,cr. there's noth- 
ing In stop the organizers going ahead with their 
plans." 

According to Rasanayagam. the huge flood of retu- 
gees has disrupted the U.N. budget to Hong Kong 
which was settled on March I. 

"We were allocated 54 million then. That was when 
we were Inmikmc after only 5,000 refugees Non we 

have more than 15.000 refugees in three camps and our 

funds are due to run out in August. The cost of !ceding 
each refugee is about $3 a day and on top of this there 
is the general running and staff costs ho the camps." 

The UNIiCR spent more than S5 million on rein. 
gees over the 14 -month period ending in February. and 
has been unable in take over several camps now run by 

the Government because of reponed lack of fund,, 
Presently being sought is the biggest venue asailahle 

in Hong Kung for the charity show 
The Chairman of the Royal Bong Kung Jockey 

Club. P.G. \Villants. ,ays that II- n was practical. the 

club would "he delighted to make Its facilities .isail- 
able." Although the race course in Happy Vadle 
would h e utidereolne maintenance work in September. 
Williams coiontents Thal the nevi facilities in Shaun 
(capable mil,iccommodating 35.000 people) would he 

free 
Israel. meanwhile. hopes - through his association 

with WEA -to approach artistes such as George Harri- 
son. Linda Ronstrdl. the Eagles. Joan Baez and pow- 
his in en Paul McCartney and John Lennon to panici- 
pate in the project. together with Southeast Asian 
talents 

With such .t cast. Israel predicts the concert would 
raise "several million US dollars" from ticket sales 
film and television rights. and recordings ol' the etent, 

"As well as raising mono, the concert would draw 
international attention to the plight of the refugees." 
says Israel. stressing that the organizers were -nut 
adopting any poluteal stance,. 

EMI Music's Paramount Deal 
Reveals Company's $ Woes As Worse Than Thought? 

Continued from page I 
t33 million on sales of 5528 milli. 

The proposals are subject to final 
approval by the EMI. Gulf & West- 
ern and Paramount hoards, by gov- 
ernment bodies and ht EMI stock- 
holders and creditors The sale price, 
figured at 5tl'. of 1.\11's total invest- 
ment in the music business. is sub- 
ject to examination and evaluation 
by Paramount. expected by the end 
of next month. 

For EMI. the cash injection in- 
cludes the contribution, at a value to 

be agreed. of Paramount's Famous 
Music Publishing Corp.. whose pre- 
tax profits are currently in the region 
of S2.2 million annually 

Bhaskar Merton, chairman and 
chief executive of EMI's worldwide 
music operations. has been invited 
to take the same post with the new 
operation, which will almost cer- 
tainly involve the establishment ofa 
holding company decision has 

New York Row Dominates 
IJF Yugoslav Assembly 

B,y Mild 11 

LJUBLJANA l l GOSLAVIA 
lance Tschannen, a founder ntetn- 
hcm of the international Jazz Feder - 
ation and ul Its precursor. the Euro- 
pean l.lzz 1 emieration. was deposed 
as president at the general assembly 
meeting held here June Ir,. 

The meeting \ma, dominated ht .m 

discussion of the conflict which has 
developed between the I11', Nets 

York office. run by former teere'iary 
general Jan Byrczek. and the Film. 
pear hierarchy. headed by 'I,cha- 
nen ¡Billboard. March 24. June 
1979). But the discussion produced 
no real resolution of the problem 
and no clarification of Bsiseek's 
status since his suspension as secrc- 
tan general last Mat. 

In fact. the removal of his chief 
antagonist front the office of presi- 

I 
\NI -'sl t 

['s . ai l It,leiek tiornc ills enough. 
how emCf. arts contliiti Ilyrezek ntigltt 
have been expected to draw from the 
meeting must necessarllt he tem- 
pered by his sown condemnation of 
the Ljubljana .m srmhh as illcgul 
and unconstitutional 

Tsehannen opened the meeting 
will) a statement about the alleged 
irregularities in the st':tt 11t remek has 
administered the New 1 ork ollice of 
the IJF. and this provoked comment 
from some members to the (-l1eel 
that the affair still required thor- 
ough inmestigation and more clam- 
(ic,ition. Than this way the consensus 
vrcw w,ls unsetlines In the Net dial, 
while a new hoard was elected. the 
old one was not discharged from its 
responsibilities but goon a clear re- 
quirement to resolve the emntltst he 
tween the HI establishment and its 

been made as to its base. but the 
name EMI Music will he retained. 

The company's music interests in- 
clude Capitol Resords. EMI Rec- 
ords. EMI America and, its own 
most recent acquisition, United Art- 
ists Records. It has operations in 
some 33 countries worldwide. with 
record manufacturing and tape du- 
plication plants. recording studios. 

Assistance in this stn.' provided by 
Nick Rnhe'rtshaw in London and Ste- 
phen Trainman in Nen fork. 

music publishing firms. retail outlets 
and distribution networks. Sales for 
the Iasi complete financial year. 
ended June 30. 1978, were almost 
S966 million. 

Detailing the deal's background 
in London last week. Lord Delfont. 
recently appointed chief executive 
of EMI Ltd.. said that the two com- 
panies had been to contact for some 
years over other affairs. but that the 
idea of a joint venture stemmed 
from talks with Gulf & Western 
chairman. Charles Btuhdorn. held 
only a feu weeks ago. 

EMI was not disposed to a total 
takeover. hut wanted a strong U.S. 
partner on a 50 -50 hasts. The seen 

tore is longterm, said Delfont. and 
EMI had not been concerned to 
have an option to bus hack Para - 

mount's share. 

Commenting generally, Delfont 
said. "Paramount has been am- 
bitious for n number of years to get 
Into the ntmi. business they are a 

tremendous ems:it:miftment c,mtp:in, 
in the States. as 1 \I1 is in the II Is 

and made sense tiom manly pours 
of ttetm too antnlg.Intaie, 

..1 hey sere In television in a hig 
was they have made Oman) trots 
'Saturday Night Ieser' and 'Cirea,c.' 
most ohtlousit from which them 

haven't had the Bill benefit because 
of not being in records ani fin con 
lident they have a lot to offer smut 

company as Indeed sie hays to offer 
Ihein " 

I I )el loot .tight hays teoneJ P.al.m 

back into the record husinc' ,r the 
company was siperatlle in this 
sphere from 19611. when it bought 
Dot Records from Randy Wood un- 
til 1976. when parent Gulf & \\ esl- 
ern sold off the Famous group of la- 
bels-which. by That urne. included 
Dot. Paramount, Blue Thump and 
Neighborhood. The purchaser was 
ABC. the sale price an estimated 
S55 mtllion.i 

Asked to specify exactly what 
benefits would accrue to EMI from 
the deal. Delfont commented, 
"We've gone into this venture with a 

view to expanding our musse busi- 
ness. with the ,additional benefit of 
the cash Inlecoon 

"Music ms an unpredictable thing: 
al the moment. we .tat need a new 
sound for the kids, but by making 
this joint venture. we shall be in a 

stronger position when the upsurge 
does come along. 

"Also. we have to recognize that 
the U.S. will alyvats dominate reper- 
toire. and though we won't get any 
overnight. Paramount's expertise 
and personal contacts should enable 
in to obtain appreciable U.S reper- 
toire an the future 

Its difficult to foresee how things 
will develop. but we hay.: an under- 
standing with Paramount that we 
look forward to the audio, visual 
age. FMI has held its options open 
on video. stayed in software and not 
lost millions like some companies 
on hardware development 

"But with our film library and 
Paramount's enormous film re- 
sturees. we are well placed to take 
autantage of the video cite ut'Itet1 cot 

decoys I should stress that we shall 
:rlyt:iss remain independent in tilms. 
On the outer hind. everything that 
either of us h.,, to do w iilt music will 
go rittu' the 101111 cornpant..tnsI ihat 
will Include for ey:t11ip1e. our la, 
Sinter I'I,tes ts oh Neil Dm.mtond 

Soemlfmc,mllt. on the tided front, 
I \11 s'sJessgrams wars just set up in 

I os Angeles to des clop video sol I- 

ra are for the disk and tape nt:ukeis 
sy silt EMI Audio /Visual Seryice 

nnrinrrrd on ers r.R 

PRS $ 
Signals 
Upturn 

Continued from page v 

But Tsmeman warned at the .^sere 

eral meeting: "Such increases con icy 
enue do not happen of their own ae. 
cord. Public performance royallit, 
do not automatically increase jug 
because our members' musst h,_. 

comes. more successful 
"All our tariff increases have to br 

negotiated at length. and sometime, 
!Ought for before the Pertornnne 
Right Tribunal. Even then. beforè 
the fees can he collected, any in. 
creased use of music by existing ti. 
censees must be located and new h. 
censees usually need to he worked 
out. It's all too rare. I'm afraid. fora 
PRS license to he voluntarily up. 
plied fur 

On foreign license affiliations. 
Toeman referred to the weakness of 

the U.S dollar last year. having "a 
considerable effect on our Amencan 
income-. 

But he added: "The good news u 

there via the Supreme Conn deci- 
sion In the case between.ASCAPand 
BMI against CBS. If that had gone 
the other way. the effect on U.S.my- 
alb collection, would have been ;e- 
rne]. indeed." 

I ..inan added that PRS income 
mi.5' affected by decisions of U.K. 
writer. to emigrate to other countries 
and join the local copyright soda) 
there. "From our calculations 
seems we are losing some 5700.000 
of foreign income a year as a result 
of high- earning writer members 
emigrating to the U.S. and joining 
either ASCAP or BMI." 

Some 10: of PRS overseas in. 
cons Is from territories where there 
is. as yet no local society. such asJa- 
ntaiea and Tnnliad, or Cyprus or 

Malta, or places such as Hong Kung 
and India where there is a young 

society rel,ang very much on PRS 

Help for technical and other assist- 

ance 

Said Toeman. "It gets harder to 

11) the copyright flag in these Iern- 
tories \loch of our effort is still un- 

prtiductitc' in terms of eurrends dss- 

«ahutahle income. But we say a is 

vital. in the long term. that the con- 

cept of copy right in the developing 
countries should be fostered and 

protected and that wherever Ito, - 

stble the society should encourage 
formation of local societies 

Result is that thesociets has setup 
a small compass Music Copyright 
lOscrse.tst Services L.td to adminis- 
ter members' rights and encourage 
growth Of new societies 

"In Hone Kung, the new society 

CASH. which we helped set up IS 

months :ago, works welt and grow, 
tats) But our efforts with the Me. 

chan lea 1 Copyright Protection 
Soclett to sot up a regional licensing 
org,tntz: anon to the Caribbean area 

has produst I no tangthle rivolti in 

Indm the skiers gel up 10 years.igo 
has met complex and intractable 
problems 

I'sen so. net PRS rev my Iii 
Ihcsc tcrrttunei taus up by lust 6'r rn 

1878. foreign Irtettilte a whole 
being tip by lust under 8'as i 

However Toentan pointed smut 

than inflation hit the PRS as other 
organizations. "We distributed In 

1978 just over S49 million. 14'7 more 
than in Iii" But the increase ofthe 
rata, I aJminl,tratl,m espenses IU 

Vital income rote resi> 

,I , t . ICUno,sucJ 
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DEADLY GIFT -Demos Roussos is presented with an authentic killer boom. 
erang by Stan Roach. member of the Buntahlong aboriginal tribe of Northern 
New South Wales, during the European singer's recent visit down under. 
Polygram managing director. Ross Barlow. center, arranged the special pres 

entation during Roussos' press conference in Sydney. 

EMI Greece Unveils 
`Supermarket' Scheme 

Al HENS- to admmistcr ai (cast 

a small kick to an unusually sluggish 
disk and cassette market here. EMI 
Greece has set up the country's first 
supermarket -style product racks. 
from which retailers have made di- 
rect orders. 

At the company's new distribu- 
tìon facility at the Rizopolis disk - 
pressing plant. north of Athens. EMI 
domestic and international reper- 
toire is arranged in racks from which 
visiting retailers can fill trolley bas- 

kets. 

The dealers then wheeled their se- 

lections to order clerks who noted 
orders and refilled the racks. Also 
available were posters. publicity 
photographs. company leaflets and 
various merchandising aids. An ex- 
tensive buffet was on hand and 
piped music completed the super- 
market effect. The innovation run 
for a full week in both Athens and 
Thessaloniki. 

According to Marco Bignotu. 

L.11 (.recce general manager. it will 
be some time before the results in the 

Greek marketplace can be accu- 
ratels assessed But my. personal 
Wail' is that we're already getting an 

adequate return on our investment.'. 
But the first two days proved al- 

most catastrophic Athens tempera- 
tures approached 40 degrees Centi- 
grade and only a few of the invited 
retailers bothered to turn up -'Those 
who did made straight for the drinks 
table and ignored the records..At- 
tendances improved as the tempera- 
ture cooled. 

It was partly the intense heat that 
drove Greek record sales to a worri- 
some low through late June and 
catty July. Retailers say few people 
stayed indoors to play records and 
trade turnovers fell to "frighteningly 
low levels." 

Other reasons cited for the slump 
were the annual examinations of 
Greek high school students and. in- 
evitably. financial insecurity in the 

face of the overall energy cnsn. 

Italy's Ciao Bows With 
Foreign, Local Releases 

MILAN -First product from Ciao 
Records. new corn into the Italian 
market helmed by Giorgio Penici, 
offers international and local reper- 
tuiN 

From the U.S. come a couple of 
r albums out of Shadybrook Records 

tvia Ciao s GRT deal) by O.C. Smith 
and Keller Patterson. while a pair of 
singles. from Holland and Spain re- 
spectively. feature Adolf Stern and 
Magic Carpet. 

On the local level. there are 45s 
from Dallaglio and Roy Pisanelli. 
and a solo debut LP by Bemando 
Lanzetti. lead singer with PFM 
Sales ,r this last -named item re- 
portO:y hit 15.000 in Just three 
weeks. 

New product due in September 
includes a disco album by American 
singer Norma Jordan. by veteran 
Italian pop singer Fausts Leah. and 
by Cast. a new local rock outfit. 

Cians general manager and co- 

owner Portici (his partner is Cater - 
ma Caselli. a member of the Sugar 

ramis. which owns CGD -MM and 

the Sugar publishing group) has a 

17 -year background to marketing. 
His first mus 
was as cling manager with 

The 36- year -old deals personally 
with foreign producers and inde- 
pendent producers. We plan to 
work hard on international deals. 
Our artists have a strong potential 
for foreign markes. most having 
English as a mother tongue or ha,- 
tog lived abroad for years.' 

The Ciao staff of nine. with a 

Rome branch office and headquar- 
ters in Milan. includes Irma Fare- 
Una handling sales. distribution and 
merchandising: Matto Tura tact. 

ling administration. Flora Btu. - 

chetti as a &r assistant: Gius, Bar- 
bera and Osvaldo Bernasconi'over- 
seeing press and promotion. and 
Luciana Mazzolco, looking after 
press in Rome. 

Notes Period. "In Italy today. the 
record nusinco, is going through 
changes The outcome is that there's 
groom for new enteiprises, and ifs 
caster Irin small independents to per- 
sonalize its product and establish 
close personal links with foreign 
partner," 

(iRl- is one of the first such for - 
eign link that t ia,' has firmed, 
though the longterm nature of the 
deal is now uncertain as a result of 
financial pressures (Billboard. July 
14.1 79). The American company is 

International_ 
U.K. TRADE IS PRICE CONSCIOUS 

Polydor Discount Move Seen 
As New Burden For Retailers 

I us.D(IN !twain', disk retail- 
cis ale finding cause, tor grievance 

and di -satisl i.tion o,ct record cont. 
patty policies on Am.., a weekly 
basis these doss. the latest bomb- 
shell being Pohdur's decision to cut 
trade discount from the old 33'íiì to 

. a, from Sept I 

But Ton+',torms. l'ul, der manag- 
ing dreaor. claims he is mixing 
good news tor the trade with the 

had. Pots dot is not. alter all. Follow - 

mg EMI ut eliminating the prompt 
settlement discount (Billboard. July 
7, 19791, a, w.is feared. but is to offer 
-i 5'; "bonus" on certain selected 

catalog item, 
Morris. espl:tintng his motives. as- 

ues dealeo that the 30', margin 
will be applied across the hoard to 

All sections of the retail trade. "There 
+. ill posnisels and ahsslutely he no 

special deal, for the multiples." he 

sass. referring to another long- 
standing trade gripe. 

He adds: "Record campantes to- 

das are fighting for their lives. Un- 
less Pulydur makes a profit. it will 
not sun ive. We've thought out our 
new moves over a long period and 

we say the, will he beneficial to the 

trade-in the Lung run." 
Though there are criticisms that 

Pulydor's policy gives with the one 
hand and takes away with the other. 
its aimed at maintaining new re- 

lease prices at "a realistic level:' as 

well as giving dealers a chance of 
improved profit ratios from catalog 
sales. 

Morris admits Polydor was con- 
sidering abandoning the settlement 
discount system "because of cost 

pressures which have built up over 
the years. 

Appreciating That some dealers 
may now turn to cheaper imports 
rather than buy from Polydor under 
us noy terms. Morris says: We cer- 

tainly will not just stand back and let 

this happen. Many of the imports 
currently flooding our market are il- 
legal and we have taken. and will go 
on taking. legal steps to protect our 
rights. 

This is. however. only a partial 
solution to our problem. Our new 
terms are flexed to discount the best 

of our back catalog by focu,mg price 
attention on these items. In the case 

of new product. our poll, ,.I own- 

PRS Income 
i 'MI from page 60 

Id, >' fhis is a matter of concern. 
but r is still far below the expense 

ratio of almost all other performing 
right societies.' 

He said it was a labor- intensive 
operation "Five years ago. members 
notified new works at the rate or 

some 60.000 a year. Last year we had 

tit handle 75.000 new titles. The fre- 

quency of catalog changes. complex 
anyway. has grown. so that the num- 
ber of updales handled by the reper- 
toire index has almost doubled in 

five years. from some 15.000 to 
nearly 30,000 u year. Our intake of 
new members runs al 1.200 a year. 
whereas five years ago it was 750." 

Of each one pound collected in 

1978.661% was distributed to writer 
and publisher members of PRS. Of 
that. 69% of writer members re- 

ceived less than $500: 16% between 
$500 and 52.000: 10% between 
$2.000 and 510.000: and just 5`f re- 

By PETER .h r\ I 

mg world rights will enable u+ to 
regulate release dates." 

On the catalog side. Polydor will 
maintain a regular list of albums 
and taper. with a 5`i bonus on retail 
orders for these titles Morris 
"This M. ill result in these items gener- 
ating a minimum of 50; on cont.:u- 
suming the retail price to he at rec- 
ommended level. I here sill also he 

special sales mcentiver tram time on 
catalog material.'. 

An instant reaction from the 
Gramophone Record Retailers 
Committee carte through secretary 
Harm Tipple. who said: "We're 
shocked by the margin change. But 
the catalog bonus does seem to be at 
least a move n the right direction" 

Inc,rtably. the Polydor move has 
triggered trade fears that other ma- 
jors wall follow sun. though none ad- 
mits to such plans 

Meanwhile. the GRRC says that 
U.K. rrecord companies should ad- 
mit. as a matter of urgency. that they 
were wrong to push the price of sin- 

tiles up above the "psychological 
harrier" of EI (roughly $2.201 fol- 
lowing the recent increase of Value 
Added Tax from 8S to 15';. 

The committee says this wa, "a se- 
rious error of Judgment" and urges 
companies to revise the price listing 
to "a more sensible 99 pence. be- 
cause any measure that discourages 
the buyer encourages the home 
taper.'. 

And the GRRC demands that 
manufacturers take careful nine of 
WEA's U.K. price policy on albums. 
particularly its E5 (around 510.50) 
maximum. It further condemns 
EMI's cutting of the prompt settle- 
ment discount and "the arbitrary 
way in which this was enforced."' 

In fact. Charisma here has de- 
cided to peg retail prices in the U.K.. 
keeping singles below the El mark 
and albums below the £5 mark Says 
Charisma: This follows the policy 
sel early this year of establishing 
prices slightly below those of Phono- 
gram. out distributors." 

=CIVIL ACTION WEIGHED 

Piracy Victim In 
Denmark: Abba LP 

By KNUD ORSTED 
COPENHAGEN -An impor- 

tant piracy discovery' involving 
tapes of Abbas album -'Voulez- 
Vous' has been unearthed here. 
following investigations by the 
Nordisk Copyright Bureau. 

The mechanical collection 
society found the cassettes on 
sale in several Danish stores. 
having emanated from the local 
rack-jobber Montax who. it is 
stressed. did not know the tapes 
were pirated productions. The, 
bore the trade name Vogue. 
which normally provides tapes 
for the French market. 

Montax is said to have bought 
8.000 such cassettes from the 
German wholesale company. 
Falcon Schalplatten. Says a 

Montax spokesman: We had no 
idea it was a pirated tape. The 
price was very close to the price 
we normally pay for full -price 
cassettes. We are shocked about 
the whole mater." 

Danish police were immedi- 
ately involved but nu charges 
were preferred because it seemed 
the importer was guilty of no 
known offense. However. the 
case has now been handed over 
to the German police authorities 
to see what can be found out 
about "international pirate;' try- 
ing to break into the Danish mar- 
ket. 

Says a NCB lawyer. Anne 
Langberg: We had to send the 

tapes to France in order to ascer- 

tain that they really were pirate 
product. Vogue there immedi- 
ately identified them as illegal. 

Now it is clear that piracy ex- 

ists. The cassette has a special 
sound in the song "I Had A 
Dream' which could well be from 
damage to the original album 
from which it was copied. The in- 
lay card is greyish. whereas the 
original is colored beige. The 
original has the nark 'Made In 

France' but the pirates erred by 

printing 'Made La France.'" 
Howe,er. EMI Records here is 

not completely satisfied with no 

charges hang preferred in Den- 
mark and is considenng starting 
a col action against Montag 
Kurt Hviid Mikkelsen. EMI 
managing director. says: -Mon- 
tax bought the cassettes in Ger- 
many for 8.80 Deutsch Marks. or 
around 54.40. It sell the cassettes 
to the shops for 53.27, so the re- 
tail price. including tax, is 55.45. 

Now our legal department is 

involved and in touch with Abba 
manager, Stig Anderson. in 
Stockholm to sec what the next 
step is. Basically we are more in- 

terested in a police action. be- 

cause civil proceedings don't 
have the same effect on impon- 
ers of pirated tapes. 

"But we certainh has-e to in- 
form all dealers about the law 

and about the risks they are run- 
ning in buying pirated tapes. 

They have to appreciate they 

must he very careful. 
Another Danish piracy ca, 

involving a live concert by U.K. 
group Queen. is running in court 
here this summer. The Queen 
"bootleg' was allegedly made in 

a Danish concert hall in 1977 and 
is out on the Stoned label. Some 

of the master tapes are said to 

have been recorded by the ac- 

cused, but others are said to have 
been purchased by him from the 

Swedish Slate Radio. one involv- 
ing a Rosy Music concert in 

Stockholm, January 1976. 

NCB is prosecuting, with the 

police. in this case. staged in the 

town of Norrkoebing. Stoned 
Records is said to have produced 
six albums. of which three are 
double LPs. The engraving. 
pressing and cover print are all 
said to have been carried out pro- 
fessionally by Swedish firms. 
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Canada 
Wood's `Flow' Ploy 
Evolving At CHUM 

By DAVID FARREI.1 

TORONTO -Canada's top AOR- 
FM station is pioneering a striking 
new music format and if it works. in- 
siders report. programmer J. Robert 
Wood us expected to take the "flow" 
concept into the L. S, Js an inde- 
pendent radio consultant. 

The concept (Billboard. May 26. 

1979) involves pinsmtg I;0111 tr.nks 
by an act without inierruption and 
by- passing conventional enter'.' 
used by AOR format, to selecting 
music ads. to adopt a sound that has 

much in common with '70s ca, h.. 
Wrong format 

Wood's poker turned the industry 
upside down when the change oc- 
curred In early May. and he recently 
met with label reps at ,a downtown 
hotel Io es plain his motive. music 
criteria and "hopeful" expectations 
for the flow formal. 

First. new Jibunt product sub- 
mitted to the station must be accom- 
panied with record company track 
suggestions, written out in 10 to 50 

words with the reasons why. 
That 50% of even music program- 

ming hour will be devoted to "new 
music" product. a percentage that 
breaks down Js a high of eight tracks 
taken from IWO new outings. 

Album adds can expect a min- 
imum broadcast life on the station of 
17 weeks to a ntaxintum of six 
months. 

p The concept for this AOR format 
cc is to provide a mass audience with 
a 
O 

an east- Ii,lmtnn,! background sound 
typified h, Intuiting melodic pop 
sounds ol. say. I leeti,.tid Mac. 
"('li.ut +aw ntek." a I. Aerosnt'th 
and foil Nugent. has no place on a 

format of this kind, Wood intimated. 
stating that hard rock music was 

now in opposing AOR FM station. 
Q -107's ball park. 

Research donc by CHUM -FM 
found a trend of resistance to hard 
rock among the 18.24 samplings. 
Wood reported that this demo- 
graphic grouping also represented a 

large percentage of album purchas- 
ers and that the listener needs to 
hear more than one track oft an LP 
in order to make a qualitative deci- 
sion about buying it 

Since debuting the concept on the 
air. it has become obvious that the 
music nix has been %wols site. The 
most recent additions that could not 
have worked previously include 
"Loveline" by country singer Eddie 
Rabbits and "Two Hot" by Pcaelles 
and Herb. a disco act. 

In the last rating book. CHUM- 
FM peaked with a cume audience of 
600.000 and Wood told record com- 
pany reps that to make any further 
upward progress it was imperative to 
counter the drift of MOR stations 
toward pop formats. It should be 

noted that Wood isa staff consultant 
for the I I stations in the CHUM 
Group. He has been with the com- 
pans turn over 10 years. 

¡After BTO, Allen Charts 
Sales Strategy For Prism 

11 tRONTO The man kept /led hi.c.use the panel ii of ucce t 
(7i Bachman- Turner Overdto e o Lite quite the reverse this time round. 

road has discovered another mega- The West coast music mogul's 
p sollnc oii tit. but Bruce Allen is puz- current success story centers on five - 

mensber Prism. which has just 
wound up an Eastern Canada tour 
to resounding retail success. leading 
CRT. the group's Canadian record 
company. to predict double plati- 
num on all three album, recorded by 
the quintet to date. 

"What heat ore on Prism's sue- 
TORONTO -The rcecnl annual cess i, that wtth BTO we had to work 

meeting of this nation', independent hard in the US. before they became 
record producers association saw really htg attractions here." corn- 
John Watt elected to the post of men's Allen. 
president. a name change for the "This time I'm dealing with an act 
lobby and reorganization of voting that has grabbed some chart success 

membership classes. in the U.S.. yet never had an across - 

The new board of the Canadian the -board smash in this count, and 
Independent Record Production yet they have become monsters " 

(formerly Producers) Assn. is as fol- 
lows: John Watt of the Smile Music 
Group. president. Haney Glatt of 
TCD Records and Tapes. sire presi- 
dent: Brian Ferriman of Springfield 
Sound studio, secretary- treasurer. 
Directors elected were: Doug Hill of 
Phase One studio. Bob Morten of 
Paje Productions. Craig Nicholson 
of Pizare Productions and Vic Wil- 
son of Anthem Records 

Under new guidelines established 
for members, the categories have 
been split into "record producers." 
"record labels," ",tanagers of 
recording acts.' and owners of 
"recording studios." 

Other matters presented at the 
meet included approval ofa presen- 
tation brief to the federal govern- 
ment to establish a tax incentive for 
record production. and u unified 
voice of protest against a recent pro- 
vincial ruling in Ontario which im- 
poses a 10% cntenainment tax on 
Canadian performers playing 
within the province. The provincial 
ruling previously waivered the sur- 

Indies Group 

MapsChanges 

The degree of success the Van- 
couver act has grabbed in this mar- 
ket is something of an irony in that 
radio cast of Winnipeg has been shy 
on the group and the print media 
hardly acknowledging their exist- 
ence 

With initial orders reportedly well 
over the 100.000unit mark necessary 
for platinum certification on the lat- 
est "Armageddon" album. 1'1in .at- 

tracted 15.000 fail, io :i votedi in 
this city several weeks back, despite 
the fact they were compcun0" with an 

AC /DC billing with UI Oat 1lasscs 
Hall and a Cheap Trick /Cirahant 
Parker killing at Maple Leaf Gar- 
dens. 

While in the city. Prism did an 
autograph sessum at the Zounds su- 
perstore. which helped sell an extra 
200 copies of the new album. "Ar- 
mageddon." 

In an I I-date British Columbia 
tour, staggered through the months 
of April and May. the group drew 
182.000 people for a combined gross 

International 

1' 
STUDIO SALUTE -British rocker Steve Hackett, right, listens thoughtfully to 
veteran producer George Martin during a recent reception in London to cele- 
brate the opening of the new AIR studios in Montserrat, West Indies, Martin. 
who has already handled production tasks at the $1.75 million state- of -the- 
art recording location, is chairman of AIR Studios. Hackett is signed to Chry- 

salis Records for the U.S. 

VETERANS TOUR U.K. 

Nostalgia Bandwagon 
Revives Rock Bands 

By NICK ROBERTSHAW 
LONDON -Top Liverpool hands plans to screen a recording of one 

from the "Swinging Sixties' are on concert at Christmas. 
the road again this month. as an- 
other scavc of nostalgia hits Britain - 
which, at the moment. seems henl on 
rehvmng Oser\ phase of pop history 
simultaneously 

The 14-date tour of major concert 
halls ran July 9 -22 under the banner 
"The Lt,srpes,l Explosion." after an 
SRO premiere earlier this year at 
London's Rainbow Theatre 

Headliners included Gerry A the 
Pacemakers. the I ourmosl. the Men 
seyhcats. the Swinging Blue Jeans 
and Wasne I- oi'l.ina & the Mind - 

benders. playing their classic '60s 
hits: "Flow Do You Do It," "I Think 
Of You." "Hippy Hippy Shake." 
"Groovy Kind Of Love" and many 
others. 

A live double -album recorded 
during the tour will be released later 
this year. and Granada Television 

EMI Gets Clout 
C'unuuued from page 60 

about to launch a 24 -title video- 
cassette movie library in Britain. 

Paramount is involved with sev- 
eral dozen of its top films in a video- 
cassette rental /sale test at 300 Foto- 
nsat outlets in California, with 
preliminary reports indicating ex- 
pansion to the full 3,500locatiuns by 
year end. 

Asked what will be done with the 
money available to EMI in the deal, 
chairman Sir John Read said part 
would go to support an investment 
in ongoing businesses, though the 
company did not expect to put any 
substantial amount uo us medical 
side 

MCA Expands 
tuninlmted punt page Art 

Worldwide, MCA expansion has 
been fuelled by the addition of ABC 
and the new Infinity. All overseas li- 
censing deals except Japan and Aus- 
tralia conte up for renewal Dec. 31, 
1979. and Featherstone promises: 
"We will tse looking to set up some- 
thing other than licensing deals in at 
least two European territories before 

Meanwhile. nostalgia rolls on. 
BBC -TV's "Juke Box Jury" is hack 
on the air in its original format, and 
likewise Jack Good's pioneering 
rock show, "Oh Boy,' complete with 
Joe Brown. Shane Fenton -latterly 
Alvin Stardust -and other stars of 
yesteryeariBillboard.July 14. 1979). 

Unfortunately, both shows sutler 
from the creative and temporal hmi- 
taloon, of their concepts -and have 
been the ohteet of much critical deri- 
sion. In the case of "Oh Boy." one 
sicss is that there's more nhus'eal yJ- 
lidil in c'nlemp'ra, bunk hands' 
reed .11, of s image rock 'n' roll tunes 
than there is to aging rockers' tired 
recreations of their former glop 

In other areas, the musical "Ely," 
has just been replaced after a Ovo 
sear run in London', West End by 
That other fondly retrospective rock 
show, "Grease" 

And now Eddie Moran of Star - 
track Eite;tainmcnts plans a pilot 
show for a possihle Buddy Hulls 
musical (this as the Gary Busey -star- 
ring biopic plays throughout Brit- 
ain) with Don Parry playing the late 
rock n' roller. plus songs from 
Holly. fats Domino. Chuck Bern, 
I itlle Richard and other I 'Ines leg- 
ends on the agenda. 

Also, "mods" charactcrtted in 

Players Seek 

Union Action 

In Hong Kong, 
HONG KO \t, Sacked mom. 

ben of the Hung Cong Philhar 
monic Orchestra are working to 
has Hong Kong blacklisted by 

American and British musicians' 
unions. 

They claim that the Philharmonic 
Society's recent dismissal of dust to 
30 members land the demotion ofa 
further eight) was arbitrary and un. 
lair. and that not even sufficient nc 
lice was provided. 

Says the orchestra's principal ciar. 
metist. John Koljonen. "We are un. 
happy and bewildered how some. 
thing like this can happen. which 
reflects so badly on us and the Hone 
Kong community." 

The decision not to renew Ihemn- 
tracts -as the orchestra's general 
manager. John DulTus. puts it-of 
the musicians was reportedly the re- 
sult of unanimous agreement among 
the Society's committee. 

Urban councillor Dr. Denny 
Huang says that the new musical di- 
rector. Ling Tung. has assured the 

committee that the introduction of 
new musicians would result in 
higher standards for the orchestra. 

The new musicians. sass Dr. Huang. 
are all vouched for b, Tung. and 

have undertaken to teach. We all 
would like to see local artists 
brought up to higher standards." 

At a protest meeting. angry ex -Or- 

chestra lltentbers demanded their 

jobs back. as well as the strength - 

ening of the Hong Kong Philhar- 
monic by the addition of a dozen key 

players. 
Many of the dismissed Asian mu- 

sicians apparently now face serious 

financial problems The sackings 

have affected es en section of theor- 
chestra. say the musicians. with the 

exception of the strings. Individual 
cases have been cited, such as a hus- 

band and wife team being dis- 

missed, then oliered one Job to sham 

between the two of them 
The musicians haxe already takes 

legal advice on the matter. and plan 

to send a report of the affair to the 

American Federation of Musicians 
It could lead to the union mmpo unga 
ban on Hong Kong. 

KulJonen also intends to send a 

report to the International Confede- 
ration of Symphony Orchestra Man - 

agen, 

the Soties by parka Jacket, short 

bau ana Vespa motor scuuten -arc 

;appearing in the streets again. Ask 
the "zeds" and "rockers." the faithful ' 

few in drapes and drainpipe pane. 

ha, e nay er been amas. 

Wayne Preps Post -`War Plans 
LONDON As Jell w,1, !IC 'S 

"War Of The Worlds" double albur, 
celebrates the end of its first seal an 

the U.K. charts. the producci is 

working on new protects which in- 
clude a solo album ss ith .lustin Hay- 
ward, the music for the new Who - 
backed movie "McVicar,' and a 90- 
minute animated movie music based 
on "The Hobbit," which will open 
lint in the U.S. 

Wayne sees "War Of The 
Worlds," which has reportedly sold 

2.5 million units worldwide and 
500.000 copies in the U.K., as a ca- 

reer highlight and says he is plan- 

ning "some kind of development" of 
the sante theme. 

"This will use another mesKm, 

I,,,- Inum,us work 
sLirled on a possible theahas er presen- 

already. 

Litton. What has suprised no about 

'War Of The Worlds' is that a has 

taken off in so many territories 
where English is not the main Ian. 

gunge It all seems down to a musical 
or general interest level." 

In Spain there were two versions 
of the "War" in the Top 5, the narra- 
tive being re- recorded in Spanish. 
though retaining the original music 
Wayne has completed another ver- 
sion using Anthony Quinn as narra- 
tor, the role originally played by 
Richard Burton, for release in 11 

Latin American territories. Italian 
also sold 

well alongside the orig t Engli 
www.americanradiohistory.com

www.americanradiohistory.com
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BRITAIN W.I. Of Musk WMk/ 
As of 214.'79 

SINGLES 
Thn last 
Weak Week 

I ARE FRIENDS ELECTRIC, Tubeway 
Army Beggar* Barque) 

2 3 SILLY GAMES, Janet Kay, Scope 
3 9 C'MON EVERYBODY, Ms PHds, 

Vu(m 
4 2 UP THE JUNCTION. Sq... ALU 
5 6 LIGHT MY FIRE 137 DISCO 

HEAVEN. Anse Stewart. AWn1K' 
Hansa 

6 5 NIGHT OWL Gen, Ralf*,y, Unit. 
Ares. 

7 21 BABYLON BURNING Ruts, Verges 

8 28 LADY LINDA, Such Boys. Carew 
a 9 7 THE LONE RANGER. Quantum 

Jump. El ctnc 
10 RING MY BELL Ante Wad. TX 

11 12 LIVING ON THE FRONT LINE. Eddy 

Grant. Ice Ensign 

12 22 GOOD TIMES. Chic, Aeantec 
13 27 WANTED. Doc.ys, GTO 

14 26 DO ANYTHING YOU WANT TO Thin 
Lucy, Vrthgo 

15 IN GO WEST, V.U. g Peope, Mercury 
16 31 SPACE BASS, Sick, Fantasy 

17 20 MAYBE. Thom Pace, RSP 

18 15 HAP. P RADIO, Edwin Star, 20th 
Century 

19 16 CAVATINA, John WeWms, Cube 

20 14 WHO WERE YOU WITH IN THE 

MOONLIGHT, DM., Carver* 
21 29 GIRLS TALK. Dave Edmunds, Swan 

Song 
22 39 BAD GIRLS. Donna Summer, 

Casabas 
23 8 BOOGIE WONDERLAND Earth, Wend 

L Cm...tons. CBS 

24 NEW MY SHARONA, Knack, Capitol 
a 25 30 BORN TO BE ALIVE. Patnck 

Henande., Gem, Agwreus 
M 32 BREAKFAST IN AMERICA, 

SupMramp. ACM 

27 2.3 SAY WHEN. Lem Lowch Sett 
28 24 GERTCHA Chas a Dave, EMI 
29 10 DANCE AWAY Rosy MotK, Polyeer 
30 36 CHUCK E5 IN LOVE R.k0 Lee 

Joes, Warner Bros 
31 11 SUNDAY GIRL 8.... Chrysalis 
32 34 DEATH DISCO. PAC. Image ltd 

Virgin 
33 NEW PLAYGROUND TWIST. 9oua see a 

The Banshees. Pohedor 

34 NEW IF I HAD YOU. Km,. Rutto 
35 17 WE ARE FAMILY, Seste) Sl.gt, 

4ta mK 
36 35 MARRIED MEN. Bonne Tyler, RCA 
37 19 THEME FROM THE DEER HUNTER 

Shadows. EMI 
OR NEW CAN'T STAND LOSING YOU. PRGI 

ALM 
39 13 AIN'T NO STOPPING US NOW, 

McFadden a Whitehead. PIN 
40 25 MASQUERADE. Sleds. Virgin 

JPs 

1 DISCOVERY. ELO. Jet 

2 4 REPUCAS Tutseway Arm, Beggar's 
Banque' 

3 22 UVE KILLERS. Queen. EMI 
4 2 PARALLEL UNES. BbndM. Chrysalis 
5 8 BRIDGES, John M.o., Ldus 
6 5 I AM, Earth. W. 6 Fee, CBS 
7 11 BREAKFAST IN AMERICA. 

SupMnmp, A. 
8 6 VOULEZ VOUS. Abbe. C. 
9 3 UST THE WHOLE NIGHT LONG. 

James Last Poly. 
10 7 BACK TO THE EGG, Wings, 

PA,Apnone 
11 9 COMMUNIQUE, Den Steads. Vert, 
12 14 SKY, Ar. 
13 10 NIGHT OWL Gerry RAIerty, Und. 

Il 18 THE BEST OF THE DOOLEYS, GTO 
15 12 DO IT YOURSELF. Ian Du, a The 

Blockheads, Sell 
13 LODGER, Dard Bowe. RCA 

IS MANILOW MAGIC. Barry Mandow. 
Arisa 

le 20 RICKIE LEE JONES, Warner Bros 
19 19 THE VERY BEST OF LEO SAYER. 

Chrysalis 
Y 

20 17 MANIFESTO, Roay Mus. Poly.. 
21 23 DIRE STRAITS. Vertigo 
22 NEW RUST NEVER SLEEPS. Neel You, 

Repose 
26 OUTUNDOS D'AMOUR, Police, 

A. 
25 AT BUDOKAN, Bob Dylan, CBS 
27 BAD GIRLS, Donna Summer, 

Caulban. 
29 GO WEST, Village People, Mercury 
16 T11I5 IS IT, Various Artsts. CBS 
32 THE WORLD IS FULL OF MARRIED 

MEN, Soundtrack, Ronco 
24 BUCK ROSE -A ROCK LEGEND. 

Thin luny- Vertigo 
30 31 CANDY O Cars. (leklra 
31 NEW MINGUS, Jon. Mitchel, Asylum 
32 21 FATE FOR BREAKFAST. Art 

Garfunkel. CBS 

40 THE KIDS ARE ALRIGHT, The WM. 
Pdy 

35 THE BILL IE 10 SPEARS SINGLES 

ALBUM, Unit. Art.. 
38 GREATEST HITS. Cre.ence 

Clca w90'r Revival Fantasy 

34 OUT OFD E BIDE. ELO, Jet 
36 8AT RUT OF HELL, Meal loaf, 

16 

17 

23 

24 

25 

26 

27 
28 

29 

33 

;. 4 

35 

, 36 
37 

38 28 A MONUMENT TO BRITISH ROCK, 
Vano.. EMI 

39 33 IT'S ALIVE, Ramon.. Sue 
40 NEW SPIRITS HAVING FLOWN, Bee Gees. 

RSO 

CANADA 
(Courtesy Carudun Rec.., Industry Assn 

As O1 7'11779 
SINGLES 

This Last 
Week Week 

1 4 YOU TAM MY BREATH AWAY. Res 

Smith, CBS 
6 JUST WHEN NEEDED YOU MO, 

Randy Vane..., Boars.* 
3 NEW RING MY BELL, An. Ward, CBS 
4 5 WE ARE FAMILY, Sister Stodge 

Allen.c 
5 2 LOGICAL SONG, Suwreamp, ALM 
6 8 WANT YOU TO WANT ME, Cheap 

Trick, CBS 
7 NEW BAD GIRLS. Donna Summer. 

Casablanca 
8 12 SHE BELIEVES IN ME. Kenny 

Rogers, United Artists 
1 HOT STUFF, Donna Summer- 

Caubtanca 
10 3 REUNITED, Pushes a Her. Poly., 
11 10 CHUCK ES IN LOVE, RKkle lee 

Jones, Warner Bros. 
12 NEW MAMA CAN'T BUY YOU LOVE, .on 

John, MCA 
13 9 HONESTY. Belly Joel, CBS 

14 15 SHINE A LITTLE LOVE, ELO, let 
15 14 SHAKE YOUR BODY, Jackson, CBS 
16 NEW GOODNITE TONIGHT, Wings. CBS 

17 13 AIN'T LOVE A BITCH, R. Stewart, 
Warner Bros 

1B 17 MINUTE BY MINUTE. Doode Bros 
Warner Bros 

19 11 KNOCK ON WOOD, Amu Stewart. 
Ands 

20 7 HEART OF GLASS, BbMk, 
Chrys. 

5 

6 

7 

8 

9 

10 

11 

12 

13 

14 

15 

16 

17 

18 

1 

2 

3 

11 

14 
13 

4 

9 

15 

17 

8 
12 

10 

20 

18 

19 NEW 

20 NEW 

LPs 
BREAKFAST IN AMERICA, 

Superinmp. ACM 
AT BUDOKAN, Cheap TrRk, Epc 
CANDY O. Can, ENatra 
DISCOVERY, FLO, Jet 
COMMUNIQUE. Dre SI.R.A, Mercury 
VOULEZ VOUS. Abbe. Aton. 
RICKIE LEE JONES, Warner Bros. 
THE CARS. Eleklra 
BACK TO THE EGG, Wings, CDS 

BAD GIRLS, Donna Sumner, 
Casablanca 

PARALLEL LINES, Blonde, Chrysalis 
NIGHTFUGHT TO VENUS, Bonet' M. 

ManbC 
SOONER OR LATER, Res 5mn6 

CBS 
ARMAGEDDON, Pison, CRI 
VAN HALEN II, Van Helen, Warner 

Bron 
AM. Earth. Wend a Me, Columba 

THE GAMBLER, Kenny Roger. 
Und. Artists 

WE ARE FAMILY. Sneer Sl.ge, 
WEA 

HOT SHOT Trooper. MCA 
A MILLION VACATIONS. Mas 

Webster. Anthem 

WEST GERMANY 
(Courtesy OI Der Musbma.kt) 

As OI 7,9'79 
Th. Last SINGLES 
Week Week 

1 1 POP MUZIK, M. MCA 
2 3 SO BIST DU. Peter MM.. 

Tetfunken 
3 2 BORN TO BE ALIVE, Patrick 

Hernando), Aquarius 
4 A BRIGHT EYES. Art Garfunkel. CBS 
5 7 HOT STUFF, Donna Summer, 

Casablanca 
6 5 MOSKAU, Genghis Khan. Jupner 
7 8 SUNDAY GIRL, Won.. Chrysalis 
8 6 SOME GIRLS, Racer, RAK 
9 14 RASTA MAN, Saragossa Band, Are°. 

10 10 UND MANCHMAL WEINST DU 

SICHER EIN PAAR TRAENEN, 
Peter AkuMer, Arsch 

11 9 ONE WAY TICKET, Eruption, Hansa 
Intl 

12 13 HUD OVER HEELS IN LOVE. Kevin 
Keegan. EMI 

13 12 GENGHIS KHAN, Genets Khan, 
!udder 

14 11 SAVE ME, Clout. C 

IS 16 DOES TOUR MOTHER KNOW. Abbe. 
Pdydor 

16 15 THE LOGICAL SONG, Supertramp, 
ALM 

17 18 HOW COULD THIS GO WRONG, 
Erik, RAN 

18 19 LET'S GET BACK TOGETHER, 
Promeus, EMI 

19 17 HOORAY, HOORAY, IT -S A HOLZ 
HOLIDAY, Bonet' M. Hansa 

20 20 CASANOVA, Luv, Phipps 

JPs 
2 STEPPENWOLF, Peter MAHay. 

Telefunken 
1 COMMUNIQUE. Dee Slr+els, Vertegn 
3 BREAKFAST IN AMERICA, 

Supertramp. A. 
4 VOULU VOUS, Abut, Polylot 
A DIRE STRAITS, Versego 
6 ANGEL STATION, Manfred Mann's 

9 SPIRIT SHAVING FLOWN. 8. Gees. 
RSO 

8 DISCOVERY, ELO, .1 
7 HENRY JOHN DEUTSCHENDORF 

GENNAHT JOHN DENVER SEINE 
GROSSEN ERFOLGE, John 
Denver, RCA 

10 10 BAD GIRLS, Donna Sumner. 
Caublan. 

JAPAN 
(Courtesy 01 Mus. Ubol 

As Of 2929 79 

SINGFES 
TM Last 
Week W. 

1 1 KIM( NO ASA, Sato. Kish.. CBS; 
Sony INK Gonl 

2 2 ITOSH(NO-ELLY Southern All Stan, 
Vector (PM P,) 

3 3 HOP, STEP, JUMP, Hicklu Saipu. 
ROC IP M P) 

4 4 OH' GAL Ken$ Sawada, Polydon 
(W alanat.I 

5 S MISERARETE Judy Ongu. CBS' 
Sony (NKh,onl 

6 8 OMOIDEZAKE. Ssheko Kobayashi, 
Warmer Pioneer (ObKM) 

7 6 AI NO- ARASHI, Mo nut Yamaguchi, 
CBS Sony (Top) 

B 9 CALIFORNIA CONNECTION, Yutaka 
Mautam, For Leh MTV M) 

9 7 PINK TYPHOON Pink Lady. VKtor 
(PAP) 

10 18 AMERICAN FEELING, C.., Alta 
(Alta M.) 

11 12 MICHIZURE, Mkb Makemura, 
Potdre (Nit heon) 

12 10 YUMEOIZAKE Jro Mums. CBS' 
Sony IJCM) 

13 11 BEAUTIFUL NAME. Griego Nippon 
Columba MTV M) 

la 13 I WAS MADE FOR DANCING, Len 
Garret. Warner Pioneer 
Ilnterson() 

15 NEW ITS.. KOKORONI TAIYOU 0 
Huome Goo. CB5'9ony IBumeng 
PI 

16 NEW 

17 14 

18 16 

19 NEW 

20 15 

HOT STUFF, Donna Summer, 
Casablanca llntersongl 

IN THE NAVY. Village People. 
Casablanca IP.M P ) 

MOI NO SURVIVAL, Mina Fuse, Kong 

1Wa...) 
HI WA MATA NOBORU. Slone 

Tanemura. Es.. (Noel M 

NOERO IIONNA, Twist. Canyon 
(Yamaha) 

HOLLAND 
(Courtesy EROS Redo Hilversum 31 

As 01 7'10'79 
Th., Last. SINGLES 

We. Week 
1 3 THEME FROM THE DEER HUNTER, 

SKdows, EMt 
2 1 REUNITED, Peaches ó Herb, Polyder 

6 LAVENDER BLUE, Mac KNSOOn, 
CNR 

4 S WEEKEND LOVE. Golden Eamon,, 
Poydor 

5 9 1 WAS MADE FOR IOVIN YOU. 
Kiss, VIP 

6 8 RING MY BELL. Anita Wand, CBS 
7 10 BOYS. Dolly Do's WEA 
8 7 DANCE AWAY, Rosy MUSK, Poly., 
9 2 BRIGHT EYES, An Garfunkel. CBS 

10 4 BOOGIE WONDERLAND, Earlh, Wend 
Fire 'Ern... CBS 

11 13 JUST WHEN I NEEDED YOU MOST, 
Randy Vanwarmer, Arlo. 

12 14 HACKA TACI(A MUSIC, Babva 
Rood, Arcola 

13 18 SURRENDER. Cheap Tnck CBS 
14 NEW ROXANNE. Police, ACM 
15 12 COME TO MY ISLAND, K C C The 

Sunshene Band, CBS 
16 NEW CHEEK TO CHEEK, Lowell George, 

WEA 

17 11 WHEN YOU'RE IN LOVE WITH A 

BEAUTIFUL WOMAN, Dr Hook, 
EMI 

18 NEW BREAKFAST IN AMERICA. 
Supertramp, ACM 

19 NEW GOOD TIMES. CMG. WEA 

20 16 POP MUZIK M. EMI 

ITALY 
(Courtesy OI Germano Ruudlel 

As Of 7,10'79 
This List LP 

We. Week 
1 I ZERO ZERO. Renaio Zero. RCA 

2 2 LUCIO DALLA. RCA 

3 9 GLORIA. Umberto Tom. CGD. CGD 
MM 

4 4 BLASTEROID, Rockers, Rockland 
CGD MM 

5 8 LA AND NY, Alan Sor)e., EMI 

6 3 SPIRITS HAVING FLOWN, Dee Gees. 
RSO 'Monogram 

7 5 BAD GIRLS, Donna Summer, Durum 
B 19 IN CONCERTO, FAH .° De Andre, 

RKhard 
9 6 OUTLINE, Gino Memo, WEA 

10 7 OA MANUELA A PENSAMI, lulu 
Iglesias, CBS CGD MM 

11 10 BLONDES HAVE MORE FUN. R. 
Stewart, WEA 

12 11 KNOCK ON W.D. Am. Stewart, 
RCA 

13 16 PARALLEL LINES, Blondes, 

14 14 

15 15 

16 NEW 

17 18 

18 13 

19 17 

20 12 

BANDIDO, La Ownda. Baby!CGO- 
MM 

GO WESI, Wllaga Prop., Dunum 
A SINGLE MAN, ENon John, Rocket. 

Monogram 
STARS Sylvester, fond Cetra' 

Ewa 
SONO UN PIRATA SONO UN 

SIGNORE, lulu Iglu,. CBS' 
EGO MM 

ALDEBARAN. New Trolls, WEA 
AGNESE DOLCE AGNESE. Wan 

Grate. Numero )'RCA 

AUSTRALIA 
(Courtesy 01 Kent MUSK Report, 

.01 7(9'79 
SINGLES 

Th. Last 
W. Weak 

1 3 POP MU21K, M, MCA 
1 HOT STUFF, Donna Summa. 

Casablanca 
3 2 LAY YOUR LOVE ON ME. Racer, 

RAK 
4 LUCKY NUMBER, Lene Louis, SOH 
5 5 KNOCK ON WOOD, Amn Stewart, 

RCA 

G 6 G. USED TO STA., Voudourn. 
Warner Bros 

7 9 BRIGHT EYES, Art Garfunkel, CBS 
8 12 HOORAY HOORAY IT'S A HOII 

HOLIDAY, .fty M. Mans 
9 13 DOES YOUR MOTHER KNOW. Abbe, 

RCA 

10 7 GOODNIGHT TONIGHT, Wings. 
Parsoplo.. 

11 10 SOMETHING'S MISSING On My 
Uel, Marca limes, RCA 

12 8 ON THE INSIDE, Lynne HamBOn, 
RCA 

13 18 LOST IN LOVE. Au Supply. RCA 

It. 14 LOVE DON'T LIVE HERE ANYMORE. 
Rose Royce, WhMwM 

15 NEW SOME GIRLS, Racer, RAN 
16 17 DO If TO ME, Smiler, AM 
11 NEW BOOGIE WONDERLAND, Earth, Wend 

Me7Emotwns CBS 
18 t.5 CHUCK E'S IN LOVE, Rock. Lee 

Jones, Warner Bros 
1 WILL 

Polydor 
20 NEW SHINE A LITTLE LOVE, ELO, Jet 

JPs 

1 1 RICKIE LEE JONES, Warner Bros 
7 BREAKFAST IN AMERICA. 

Superbamp. A6M 
3 B DISCOVERY, ELO, Jet 

4 4 THE VERY BEST OF 110 SAYER, 
Chrysales 

3 THE BOB SEGER COLLECTION, 
Cap., 

6 5 COMMUNIQUE. Dure Straits. Vertigo 
7 7 VOULEZ VOUS, Abia, RCA 

8 6 AT BUDOKAN. Bob Dylsn, CBS 
9 10 BACK TO THE EGG, Wings, 

Padophone 
10 9 BAD GIRLS, Donna Summa, 

Casablanca 

BELGIUM 
(Courtesy Of Billboard Benelus) 

As Of 7.7 791 

The, last SINGLES 

W. Week 

1 2 POP MUZIK, M. EMI 
2 1 BRIGHT EYES. AV Garfunk.. C85 
3 3 DOES YOUR MOTHER KNOW, A. 

Vogue 
a S REUNITED Peaches and Herb. 

PAYdor 
4 BOOGIE WONDERLAND, Earth, Wend 

and Fore, CBS 

6 10 THEME FROM THE DEERHUNTER, 
Shadows, EMI 

7 8 HOT STUFF, Donna Summer, 
Phonogram 

8 7 LOVE IS WHAT WANT. Cashmere, 
Anrola 

9 NEW ONE WAY TICKET. Eruption. Anoa 
10 6 I WANT YOU TO WANT ME, Cheap 

T.. CBS 

LPs 

VOULEZ VOUS, ADW, Vogue 
2 FATE FOR BREAKFAST, An 

Garfunkel, CBS 

3 BREAKFAST IN AMERICA 
Supertnamp COS 

O BAD GIRLS, Donna Summer, Philips 
4 AT BUDOKAN, Cheap Tnck, CBS 
7 DISCOVERY, ELO. CBS 
5 A VOUS LES FEMMES. Julio 

lees,. CBS 

8 ID COMMUNIQUE. O.re Straits. 
Pnon 

9 NEW EMOCIONnogES. 

m 

lino Iglesias. CBS 

10 NEW AUX ARMES ET CAETERA. Serge 
Ga"nsMurg, phonogram 

SPAIN 
(Courtesy Of El Gran Musical) 

As Of 6 30791 
TMs Last SINGLES 

Week Week 
1 1 BORN TO BE ALIVE Patrick 

Hernando+. CBS 

2 2 GOODNIGHT TONIGHT, Wongs EMI 

3 3 TRAGEDY. Bee Gees, Polydon 
4 8 SUPER, SUPERMAN. Miguel Bose. 

5 5 

6 4 

7 6 

8 7 

9 10 

10 NEW 

4 3 

5 NEW 

6 NEW 

7 6 

8 4 

9 NEW 

10 10 

I WILL SURVIVE, Glom! Gaynor, 

SEPTEMBER, Earth, Wind a Fire 
CBS 

MIRRORS, Sally OMf. 10, .dA 
BLOW AWAY. George Harnort, 

wswro. 
BANDIDO, La B.nda, Hispanos 
KNOCK ON WOOD, Amis Stewart, 

rota 

LPs 

BREAKFAST IN AMERICA. 
Supertramp, Epc.CBS 

SPIRITS HAVING FLOWN, Bee Gees, 
Poly.. 

NUEVA GRAN PREMIER. Vanos 
Interpretes RCA 

SOMBRA Y LUZ. Trusa, Mumplay 
16 GRANDES ÉXITOS DE SIEMPRE, 

RKhard Cayderman, Hnww. 
BANG BANG Vanos Imerpnes K 

Tel 
WATER BEARER. Sally ONMId 

Arrolla 

GEORGE HMRISON, George 
Hail.. Hosea. 

CHICASei, Miguel Bow, CBS 
DIRE STRAITS, Doe Strain 

Fonogram 

69 

SOUTH AFRICA 
(Courtesy 01 Spongbok R../ 

.01616'79 
This Last SINGLES 

W. Week 

1 1 MICHAEL ROW THE BOAT ASHORE, 
RKhard Jon Smith, ..1 

2 2 WILL SURVIVE. Won, Gaynor, 
Poly. 

3 3 CHIQUITITA. Abbe Sunshine 
4 4 BABY IT'S YOU, Prone., EMI 
5 6 HURT OF GLASS, BIOMK, 

Chrysalis 
6 5 YOU NEEDED ME. Mlle Mum,, 

Captol 
7 8 FOREVER IN BLUE JEANS, NM y- 

Diamond. CBS { 
8 7 DARLING, Fran. Meer. Cherubs tV 
9 9 BsIIR Joel. CBS 

10 10 ONE WAY TICKET, Eruption, GJNO 

tO 

SWITZERLAND (11 

m 
Singles 

Tries Last CO 
CO 

(Courtesy Menikmarkl) 
As OI 78'M 

W. Week 

1 1 MUSIC BOX DANCER, Frank Mills, eu 
Polydur 

3 CASANOVA. Luv, Philips' G 
Phonogram 

3 2 UND MANCHMAL WEINST DU 

SIGNER EIN PAAR TRANEN, 
Peter A4rander, .roe 

4 10 SOME GIRLS Racer. Rak'EMI 
5 7 DOES YOUR MOTHER KNOW, Abut, 

Polydon 

6 8 HOT STUFF. Donna Summer. 
Casablanca: Be aphon 

7 6 KNOCK ON WOOD, Ames Stewart, 
Hansa; Mu HkeeNe. 

8 4 SAVE ME Clout Carrere'Desgues 
011.e 

9 NEW RUF TEDDYBAR EINSVIER, Jonny 
HA, RCA. MUfikvertr. 

10 NEW POP MUZIK. M, EMI 

1 

3 

3 2 

4 5 

5 NEW 

6 9 

7 6 

8 8 

9 NEW 
10 4 

LPs 
VOULU VOUS Abba, Polydon 
COMMUNIQUE, Oere Strad, 

VMego'Phonogur8 
BREAKFAST IN AMERICA. 

Supertramp, ALM 'CBS 
DISCO LASER, Various AAests. 

.cads Phonog 
DISCOVERY. Electnc Leght 

Orchesba Jet CBS 

ORIGINAL 810E0E1 HITS. Va aus 
.rots. K Tel 

ANGEL STATION. Manlred Mann's 
Earth Band, Biohis Musikwrt eb 

DIRE STRAITS, Ogre Stn. Versego 

Monogram 
AT BUDOKAN Bob Dylan, CBS 
AllURRO. Var.. Arles, Arc. , 

Monogram 

IRELAND 
(Courtesy MCPS for IF, Irrand) 

As 01 7'14'79 
SINGLES 

Tran last 
Week Week 

1 00 YOU WANT YOUR OLD LOBBY 
WASHED DOWN Brendan Slime, 
Play 

2 2 RING MY BEIL. Anna Ward. TK 

3 10 UP THE JUNCTION. Squeece AGM 

4 NEW PADRAIC PEARSE Wolltones, 
Tres.' 

5 7 GREEN FIELDS Of FRANCE, Furey 
Brothers and DasY Arthur, 
Banshee 

6 3 DANCE AWAY. Rosy Muuc. Polydon 
7 NEW NIGHT OWL, Gerry Rafferty. Unit. 

Artists 
8 NEW ARE FRIENDS ELECTRIC. Tubeway 

.my, Warners 
9 8 BOOGIE WONDERLAND, Earth, Wind 

and foe, CBS 
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General News 

N.Y. Judge OKs Piracy Evidence 
NEW YORK -A federal judge 

has dismissed a challenge to some 
evidence seized by FBI agents in last 
year's five -state raid on pirate oper- 
ations. 

George Tucker. president of the 
Hasbrouck Heights, N.J., firm of Su- 
per Dupers, Inc. had moved to sup- 
press evidence found in his home. 
According to the decision denying 
the motion by U.S. District Judge 
Thomas C. Platt, this evidence con- 
sisted of over 1,000 record albums, 
over 2.000 8 -track tapes, over 30,000 
record labels. various business rec- 
ords and document, and numerous 

By ROBERT ROTH 

machines and related recording 
equipment." 

Tucker and his company have 
been charged in a 21 -count indict- 
ment filed in Brooklyn Federal 
Court with racketeering, wire fraud, 
and willful infringement of copy- 
right. RCA and several other labels 
have also brought civil suits against 
the defendants. 

The motion, in part, was based on 
an attack on the warrant issued for 
the search of Tucker's home and 
business, with the defendants con- 
tending that probable cause was 
never established. 

With the motion dismissed by the 
judge, the prosecution is now 
cleared to present the evidence at the 
trial scheduled to begin Sept. 4. 

An additional challenge was also 

made to the indictment itself on the 

grounds that the government had 

contrived federal jurisdiction by 

having FBI agents place telephone 
calls to the defendants from out of 
slate. The court disagreed and held 
that the calls were "part of a deliber- 
ate and sustained course of conduct 
on the part of the defendants." 

Windsong Aiming At Mainstream 
Continued from page 4 

in when the music "took off m a dra- 
matic fashion. There was an over re- 

action to it which generated tre- 
mendous amounts of product" but 
not necessarily profits. 

Teller believes the right producer 
must be married to the right artist. 
So he has freelancer Jeff Glixman 
cutting Blind Date. Glixman previ- 
ously worked with Kansas. And he's 
talking to producers anent cutting 
vocalist Danny Spanos. Staffman 
Diante. because he's best matched to 
Nightingale, cut her single and new 
LP. He'll also be recording new 
thrush Mancini. 

Teller signs all the acts. But he and 
Diante have to be in agreement on 

ci all acts proposed for the label. 
a 

Teller notes he's been working 
with Helen Schneider and her man- 
ager, George Nassar, for the past two 
months on her forthcoming LP 
which should see a new musical di- 
rection (a harder sound away from 
MOR) and a new producer. 

The Starland Vocal Band. which 
hasn't recorded in more than one 
year is going into the studio with 
freelancer Barry Beckett. who 
recently coproduced the new Dire 
Straits LP. He will be recording 
them in Muscle Shoals. Why there" 
"It's where he wants to do it," parries 
Teller. (The Starland Vocal Band's 
first single for the new label was 
"Afternoon Delight" which won a 

Grammy in 1976.) 
Although owned by the principals 

in Management Ill, Teller sass he 
te and Weintraub have an agreement Double Exposure In 

Outdoor Image Sell 
LW YORK -Salsoul group 

Double Exposure is attempting to 
°y cash in on the macho image fostered 

by Casablanca's Village People, but 
w Double Exposure is going strictly for 

a sports motif. 

D The thrust, according to the label, 
will be to "demonstrate a strong, 
masculine. athletic image based on 
good health, clean living and partic- 
ipation in sporting activities,' Foot- 
ball. tennis. baseball and basketball 
uniforms will be worn. 

that "Windsong will function as a 

separate entity and will not be a 

house label for the management 
company' But there could be in- 
stances where the performer is han- 
dled totally internally. 

Under its pact with RCA. Wind - 
song has total creative freedom to 
sign acts and producers. deliver fin- 
ished LPs, supervise the cover 
graphics and help create the adver- 
tising and promotional images. 

The switch from big label to small 
independent has been made easily 
by Teller and he suggests. promoting 
the cause of the small label because 
that's where his fortune is right now. 
Of Maxine Nightingale's ballad hit. 
he says he doesn't think it could 
have broken on a big label. "It 
would have been lost in the shuffle." 
he asserts. 

Chi. Jazz Venue Marks Anniversary 
CHICAGO-1 rumpetcr Roy El- 

dridge was the featured attraction at 
Rick's Cafe Americain for one week 
(7 -14) as the successful jazz club 
marked its third anniversary cele- 
bration. 

Bill Snyder, the entertainment di- 
rector of Rick's since 1976. wel- 
comed Eldridge for his third appear- 
ance there in three years. 

"The critics said we were doomed 
from the start," explains Snyder, 

The group's new album. "Locker who instituted the jazz policy on his 

Room." is keyed to the sports image. arrival. 
and a series of promotional activities "They didn't put much stock be- 
will follow suit. hind our efforts to open a jazz cslab- 

Newport Fest a Hit 
Continued from page 63 

pianist Eddie Martinez. Puente 
played vibes on this one. 

Then the Palmieri and Puente ag- 
gregations combined to form a 35- 
piece band for a composition titled 
'Iwo Peas In A Pod' Gillespie was 
then brought out as the featured 
soloist. NELSON GEORGE 

Celebration Of The American 
Song, Carnegie Hall. 

What a line idea this turned out to 

be. The American Song has been 
honored in this type of program l'or 
many years at Newport. Last year's 
segment with Mel Torme and Gerry 
Mulligan gave producer George 
Wein the idea of having them pro- 
duce and host the 19 version. 

The hand, which was onstage for 
almost the entire concert, consisted 
of Mulligan, baritone sax. Harry 
"Sweets" Edison and Doc Chea- 
tham, trumpets: Vic Dickenson, 
trombone: Jimmie Rowles, piano: 
George Duvivier, bass, and Oliver 
Jackson, drums. Guests were Jackie 
Cain and Roy Kral. Joya Sherrill 
and George Shearing. Torme. al- 
ways the genial host. outdid himself 

him to do so, and stepping up to scat 
and sometimes add his vocal tones to 
an instrumental piece. 

The players were paired. more or 
less. with composers as follows: 
Torme /Jerome Kern; Mulligan/ 
Kun Weill; Sherrill/Duke Ellington 
& Billy Strayhorn; Jackie & Roy/ 
Stephen Sandheim. Shearing played 
a Rodgers & Hart "It Might As Well 
Be Spring" and his own "Lullaby Of 
Birdland." He sang the latter in bal- 
lad fashion making the lyrics appear LOS ANGELES- Larry Cohen, 
dated by today's standards. ex -vice president of merchandising 

Mulligan sang "Mack The Knife" for United Artists Records for seven 
and "Here I'll Stay" causing some years has formed his own independ- 
bel canto devotees in the audiences ent marketing firm here. 
to squirm noticeably. Another inter- Called Larry Cohen Marketing. 
esting aspect of this year's song fest Inc., located in Hollywood, the firm, 
was the inclusion of songs by musi- according to Cohen, will provide a 

clans. They were handled in some- multiplicity of services to such pros- 
thing ofenireact fashion in that they peetine clients as recording coni- 
were programmed between other panics, artists. managers. and pub - 

segments. The hest of these were lishers. 
Don Redmond's "I Want A Little Services will cover the panorama 
Girl." with all of the choruses sung of conceptual design to retail follow 
lugubriously by Dickenson and through. indicates Cohen. 
Cheatham. and Charlie Shavers' Present clients include Bobby 
"Undecided" with the hand Thor- Vinton's independent Tapestry label 
oughly enjoying the ride. and production firm, an operation 

ltshmcnt un Lake Shure Drise, lar 
away from the home of jazz regulars 
on Rush Street," he adds. 

"But I didn't hesitate to Iry it. 1 

knew a market did exist in town for 
the mainstream jazz performer of 30 
years ago." 

A noted pop pianist turned enter- 
tainment director. Snyder proudly 
boasts of the jazz void filled by the 
Lake Shore Holiday Inn jazz room. 

"We've replaced the London 
House and Mr. Kelly's for jazz," 
Snyder says. "Many of our attrac- 
tions played there and enjoy playing 
Rick's now. We also like to showcase 
local artists as well. Exposure for our 
jazz artists is a main concern at 
Rick's." 

Snyder replaced rock music with 
jazz in a bold booking policy change 
that raised eyebrows. But the move 
has never been regretted. 

"We opened with Ruby Braff for 
two weeks in April of 1976. in our re- 
decorated 200 -seat plus showroom. 
Braff put Rick's in the black. We've 
yet to see a speck of red," Snyder 
hoats 

New Venture For 
Former UA Exec 

BILLBOARD TOP 50 Billboard SPECIAL SURVEY for Week Ending 7.21.79 

Bulk 
ontemporary 

5 / Is ; 
s 

I I 11 

2 2 10 

3 4 13 

4 6 6 

S 3 13 

6 9 9 

7 10 5 

8 8 13 

9 5 8 

lo 11 9 

Il 14 4 

12 7 9 

13 13 7 

14 15 7 

15 16 6 

16 12 10 

I7 18 6 

18 20 6 

19 21 10 

20 11 21 

21 24 4 

22 19 10 

23 35 5 

24 31 7 

25 25 5 

26 30 4 

27 37 2 

28 22 11 

29 23 10 

30 26 13 

31 34 2 

32 29 19 

33 33 13 

34 28 12 

35 27 13 

36 40 4 

37 42 3 

38 44 5 

39 43 3 

40 47 3 

41 CM* 
42 cam. 
43 41 4 

44 48 3 

45 50 4 

46 cm:* 
47 

48 ET* 
49 49 3 

50 car* 

These are best sein( mtadiedMe -roll singes nlgird by 
radio station air play listed in rank order. 

TTTLE, Artrat. Label 6 Number (DuL habe() (Publisher, licensee 

LEAD ME ON 
Mom< Nightingale. Windsong 11530 (RCA) IAlmo. ASCAP) 

SHADOWS IN THE MOONLIGHT 
Anne Murray. Capitol 4716 (Chappell. ASCAP/T,- Chappell. SESAC) 

MORNING DANCE 
Spyro Gya. Inlmdy 50 011 (MCA) (Harlem Mestc /Crosseyed Bar, ma 
MAMA CAN'T BUY YOU LOVE 
Elton lohn. (Mighty Three. BMq MCA 41042 

SHE BELIEVES IN ME 
Kenny Rogers. United Artists 1273 (Angel Wag, ASCAP) 

HEART OF THE NIGHT 
Poco. MCA 41023 IIarantuat, ASCAP) 

MAIN EVENT 
Barbra Strersand Columbia 3.11008 (Prows Atrsts/Dana /Rich's. BMN 

WHEN YOU'RE IN LOVE WITH A BEAUTIFUL WOMAN 
Dr Hook. Capitol 4705 Loeb Dao EMU 

SINCE I DON'T HAVE YOU 
M Garfunkel, Columba 3 10999 Olonnyview. ASCAP) 

I'LL NEVER LOVE THIS WAY AGAIN 
Dionne Warwick Arista 419 ( Irving. But) 
DIFFERENT WORLDS 
Maureen McGovern Warner /Curb 8835 ( &nun. BMq 

UP ON THE ROOF 
lames Taylor. Columba 3.11005 (Screen GtmstAl, BMq 

DO IT OR DIE 
Allola Rhythm Section, (LOW Sal. BMH. Polydor/8G0 14568 

YOU'RE THE ONLY ONE 
Dolly Parton. (Umchappell/&gona/Fedora 8H11 RCA 11571 

SUSPICIONS 
Eddie Rabbit IDeboare /Bnarpatch, BMq, Wore 46053 

SAY MAYBE 
Ned Diamond. Columbia 3 10945 ISionebndge. 120191 

DAYS GONE DOWN 
Gerry Rafferty. (Gerry Rafferty. PRS). United Mies 1298 

I KNOW A HEARTACHE WHEN I SEE ONE 
linnde, Warnes. (Chappell, ASCAP /Untehappen. 
BMI/Tn.Chappell, SESAC). Arista 0430 

SAD EYES 
Robert John. EMIAmenca 8015 (Careers. BRIT 

JUST WHEN I NEEDED YOU MOST 
Randy Venerarmer, [Renville 0334 (Fourth Floor. ASCAP) 

RISE 
NM) Aperl. AIM 2151 (Almo /Badaa. ASCAP) 

MINUTE BY MINUTE 
Nino Brolne, Warner Bros 8828 (Snug. BMVtuesta, ASCAP) 

GIVE A LITTLE 
lestera Larson. Warne, Bros. 8851 
(Sireel light. ASCAP/Ayn Animus. till 
PIECES OF APRIL 
David Loggms (Leeds/Da. ASCAPI, Epic 850711 
YOU CAN'T CHANGE THAT 
Radda. krsta 0399 (Raydioia, ASCAP) 

IF YOU REMEMBER ME 
Chin Thompson. Plane) 45904 (Etektei /Asylum) 
IChappeNRed Bullet. ASCAP/Unuhappel/Beed. UM 
REFER THE LOVE HAS GONE 
Earth. Wind I Fire, An 311033 (Columba) (Ninth/Garden Wke/hrmwEester 
Frees. 8MI /8obelle, ASCAP) 

YOU TARE MY BREATH AWAY 
Rea Smith, Columba 310908 (laughne Won. ASCAP) 

CHUCK E'S IN LOVE 
Rutre Lee long. Warner Bros. 8825 (Easy Money. Amid') 
HONESTY 
Billy Joel. Columba 3 10959 (ImPullairt,Aad. ASCAP) 

WE ARE FAMILY 
Sam Sledge. Cotillion 14251 (Alanbc) (Chu, BMI) 
LOVE IS THE ANSWER 
England Dan I John Ford Coley. Big Free 16131 IEnaeaVFrcbon, awn 
LOVE YOU INSIDE OUT 
Bee Gees. RSO 925 (Shgnood'UnsNppell, BMI) 
REUNITED 
Peaches I Herb. Polydor'MVP 14541 
(Perna Vibes. ASCAPI 

DEEPER THAN THE NIGHT 
0bra Newton John, MG 41009 (8ramlree .'Snow. AMI) 
01.1. THINGS ARE POSSIBLE 
Dan Peek. Lamb I Lan 814 (Wad) 
(Cloonan Solder ASCAP/Home Sweet Home. NO 
SWEETS FOR MY SWEET 
Tony Orlado. Casablanca 991 IR,ghlsong'Ien. BAIU 
LOVE COMES TO EVERYONE 
George Kanone nil Horse 8844 (Gant. BAIN 
A MUCH, MUCH GREATER LOVE 
Engelbeet Humpendinck. Epic 850732 (Saver Blue. ASCAPI 

GARDEN SONG 
Iola Deriver. RCA 11637 (High Road/Cherry lane. ASEAN 
BEGIN THE BEGUINE 
lebrei Malhrs Columbia 311001 (Hums L Company. ASCAN 
UNCHAINED MELODY 
Geroge Benson Warner Bros 8813 (Fran, ASCAP) 

DOES YOUR MOTHER KNOW 
Abba, Atlantic 3574 (Countless. emu 
GOLD 
John Stewart, RSO 931 (Bugle /StOvood.Nmfhappee. 8M0 
SHINE A LITTLE LOVE 
Eleclrit light Orchestra. lel 5051 (CBS) 11e1 8MI1 

WHERE WERE YOU WHEN I WAS FAI.URG IN LOVE 
lobo MCA 41065 (Bobby 60015oio ASCAP 'none 01 Gold. B 1 
HERE I GO ( Fallin' In love Again) 
Frannie Golde. Porlri,l (Not listed) 
SIMPLY JESSIE 
Re, Smdh, Columba 3 11032 Ilauemne Wino. ASCAP) 

MAKIN' IT 

01vid Naughton. RIO 916 (Trait. ASCAPI 

GOOD TIMES 
Csc, Atlantic 3580iftAC, 811I) 
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Births 

Lifelines 
A daughter. Linsey. to Jon and 

Carol Peisinger June 15 in New 
York, where father is vice president 
of marketing development for Poly- 
gram. 

Daughter, Rachel Diane Diggs. to 
David and Diane Diggs July 6 in Los 

Chicago DJ Must 
Really Love Disco 

CHICAGO-An estimated 10,000 
disco records were destroyed Thurs- 
day (121 at Comiskey Park as part of 
an anti -disco campaign by a local 
disk jockey. 

The promotion was the idea of 
Steve Dahl. the morning deejay at 

WLUP -FM. Anyone surrendering a 

disco record at the gate was admitted 
to the Chicago White Sox -Detroit 
Tigers twi -night doubleheader for 
98 cents (a tie -in with WLUP's fre- 
quency). 

The cache of 10,000 records was 
blown up as part of the "Disco Dem- 
olition" promotion before the first 
game. 

Angeles. Diggs is an arranger for 
Debby Boone. Richie Furay, Racing 
Cars, Pat Boone. 

Morrlo9es 
James Vose, tour manager for 

Styx. to Diane Zenist* June 17 in 
Oaklawn, Ill. 

Deaths 
Arihur Fiedler, 84, the conductor 

(Attie Boston Pups Orchestra. of car- 
diac arrest at his houx in Brookline. 
a Boston suburb. He had headed the 
Boston Pops for SO sears. He is sur- 
vived by his widow. Ellen, and three 
children. (See separate story on page 
3.) 

* 

Samuel Jesse Belize'', who was 

one of the organizers of Mills Music 
Publishing. Monday (91 at Long 
Beach Memorial Hospital in Long 
Island. Ile was 87. A copyright and 

music patent lawyer he represented 
such clients as Duke Ellington, Cab 
Calloway, Mitchell Parish and Leroy 
Anderson. 

Billboard SPECIAL SURVEY For Week Ending 7/21/79 

Spec al Survey Hot Win s4 

aiiit,Lld 

Lupyl get 1979 Eiamoard pubhcaeons. Inc NO pall 01 Inn Oubl.catwn may be reproduces 
sloied.n a tetr .., system or transmitted in any roan or by any means electronic mecnarcal 
photocopWng recotO019 or °MeM...1Mut the pr,or wrinen permsan or Ise publlîner 

CHICAGO (Salsa) NO. CALIFORNIA (Pop) 
This 

Week 
TITIS- bust, label s 
Number tDntnbutiq Lobed 

ten 
heel 

n1LE- Artel. Labil s 
Numkr IDwrl6uting Labil 

2 

3 

4 

5 

6 

7 

11 

9 

10 

11 

12 

13 

14 

15 

16 

17 

18 

19 

20 

21 

22 

23 

24 

25 

w.00L0N/R.BULDES 
Siembra Fama SII 

W. COLON 
Sob. Fan. 535 

ORQUESTAIRAQUERE 
Columba 35655 

CEUA CRUZ 
Lo Meer de La Brigand. vaya 17 

ADALBERTO SANTIAGO 
Popeye el Mumo. Fend 536 

TIPICA 73 
En Cuba. Fama 565 

B. VALENTIN 
La Boda de EN. BUNKO 101 

HECTOR LAVOE 
La Comedla. fama 522 

ISMAEL MIRANDA 
Sabor. Sen n velo y Poebb. Fano 530 

TIPICA 73 
En Cuba. Fama 542 

C. CRUZ/1. PACHECO 
Lloros Vaya !BO 

R. ROENA 
El Progreso, International, 934 

TITO ALLEN 
Untouchable. Megte 6020 

TITO PUENTE 
Y La Lope. TKO 1430 

ISMAEL RIVERA 
L- -lo Si Es toMo. TKO 1428 

PUPI LEGARRETA 
El Fugitivo. Vaya 79 

LOU PEREZ 
De Todo Un Pao. Teo 1418 

SALSA MAYOR 
Nuestra Orquesta, Vehet 8023 

ORQUESTA ARAGON 
Borlara 203 

GRAN COMBO 
to Las vegas. GC 015 

JOSE MANGUAL JR. 
velvet 8019 

LOUIS RAMIREZ AND FRIENDS 
CWpne 10% 

C. CRUZ /W. COLON 
Only They Could Have Made Thu Album, 
Vaya 66 

OSCAR DLEON 
16 2036 

TITO PUENTE 
Foouo le a Benny,Tico 1425 

2 

3 

4 

5 

6 

7 

8 

9 

10 

11 

12 

13 

14 

15 

16 

17 

18 

19 

20 

21 

22 

23 

24 

25 

VICENTE FERNANDEZ 
Caytromu 1550 

CAMILO SESTO 
Sentimientos Pronto 1042 

JULIO IGLESIAS 
Ernoeronea, Alhambra 3122 

JOSE DOMINGO 
Coe Motivos. Melody 5628 

LOS TIGRES DEL NORTE 
El Tabu , Fama 577 

JOSE JOSE 
to Pasado Pasado. Pronto 1016 

IRENE RIVAS 
Gra 11 

LUPITA DALLESSIO 
!home Odeon 16130 

YOLANDA DEL RIO 
FI Peplo de la Hip de Nade. Arcano 

3448 

JUAN GABRIEL 
Arcano 3444 

GRUPO LA MIGRA 
reins de h. Mar 108 

MERCEDES CASTRO 
Munn 10744 

ESTELA NUNEZ 
Por Amines Como Iu. Pronto 1054 

LOS BABYS 
Sa6olar- Peaks 2084 

REGULO ALCOCER 
YMMK, 5008 

LOS JOAO 
Osseo Samba.Mnlals 1769 

ROCIO DURCAL 
Vol 2. Pronto 1045 

JULIO IGLESIAS 
lodos los Duo Un Du Alborada 3151 

FELIPE ARRIAGA 
Caatrosco 1541 

ESTRELLAS DE ORO 
Amnia 1005 

LOS HUMILDES 
En Merdo. fama 578 

ROLANDO OJEDA 
Aquellos Boleros AH 150 

SUSY LEMAN 
Pronto 1051 

PEDRITO FERNANDEZ 
la tt La Mrcb1a Alin, Caliente 7299 

RAUL VALE 
lanlo lento, Melody 5625 

General News 

3 Labels 
To MCA 

Continued from page 3 

plans to sign live acts in its first year 
of operation. 

According to Songbird's Corbin, 
the company will initially use inde- 
pendent promotion persons to 
handle the gospel product. How- 
ever, Siner notes that in house MCA 
staffers will be trained to promote 
gospel. 

liner points out that MCA has the 
rights to all audio tapes on the three 
new labels, and when warranted. he 
will tic label projects to MCA Dis- 
coVision. Bramson will serve in a 

continuing advisory capacity to 
MCA DiscoVision. 

It is hinted that Bramson has the 
freedom to release soundtrack LPs 
from other labels on Backstreet. In 
addition. he also may add film pro- 
duction to his activities. 

While MCA's three -label deal is 

expected to firmly establish the com- 
pany in several musical areas. Siner 
chooses to skirt investment figures in 
the three operations. 

Backstreet and Songbird are 
housed in the MCA Universal City 
offices while LAX is based at Far 
Out Productions' Sunset Blvd. facil- 
It 

Copyright Essayists 
Get ASCAP Award 

NEW YORK -ASCAP has 
named live winners of S4.250 in 
prizes in the 1978 Nathan Burkan 
Memorial Competition for out- 
standing law school essays on copy- 
right law. 

first prize $1.500 goes 
Malcolm L. Minims of Nashville 
and Vanderbilt Univ. School of 
Law. 

Joseph E. Young oldie New York 
law firm of Schulte & McGoldrick 
wins the second prize of S 1.000: tied 
for third prizes of5625 are Elizabeth 
Greenspan of New York and Mi- 
chael D. Brittin of Great Falls. Va.: 
the fifth winner of 5500 is Jeffrey 
Scott Glover. Whittier College 
School of Law. 

Greene, Stone Unite 
For New Venture 

PP \ ()RK -The (grever, Slone 
Mu.., Group has been established 
here to encompass the music pub - 
lishme activities of Charles Greene 
and Brian Stone. 

The veteran producing team has 
just signed with Campbell, Connelly 
& Co. Ltd., in London for exclusive 
representation in the UK. 

Greene and Stone recently reu- 
nited after a 10 -year split to form 
Emerald City Records. due this fall 
through distribution by Atlantic 
Records. In the 605, Greene and 
Stone produced such acts as Sonny 
& Cher. Buffalo Springfield. the 
Troggs, Iron Bum,,,. among oth- 
ers. 

Minnie 

MACHINE. - RCA AFLI3410. 
Produced by August Darnell. 

Machine is a group. 
This may not be front page news 

hut for a disco all it is unusual to re- 
lease an albuni not by some name- 
less studio musicians'ur a lead singer 
and his /her backup hand. It is this 
five -piece group sound that should 
put Machine in the rock and soul 
pluylists as well av on the traditional 
disco turntables. 

As with the Islcy Brothers. Al 
Green and Parliament. Machine 

fiaeheb vocals have the rum 
quality of the critically acclai 
but now defunct Dr. Buzzard's 
final Savannah Band. This shoal 
be surprising since producer Dar 
played bass for the Savannah Ban 

"Give It A Go." a deliciousslice 
reggae. follows. As with the prcvio 
cut. it ends with some strong quill 
Against the static rhythms of reg 
and Bathe's backing Jamaican 
dente. this is a unique blend 
styles. 

"Marisa." which kicks off 

Machine 

melds various styles of black music 
forms and the result is striking. Un- 
like most disco. there is an emphasis 
on guitars and lyrics that say some- 
thing beyond urging the listener to 
mindlessly boogie. This is dance mu- 
sic with brains. 

Nowhere is this more apparent 
than on "There But For The Grace 
of God Go I." a steamy disco num- 
ber that tells the story of a parents 
who leave the Bronx because they 
feel the environment is bad for their 
child. "Carlos and Carmen Vidal just 
had a child/A lovely girl with a 
crooked .smile /Now they gor to split 
because the Bronx ain't fir /Fora kid 
ro grow up tn/Let's find a place the, 
say /Somewhere jar away/ No blacks. 
no Jews, no gays." 

From its nearly classical opening 
on grand piano pros Ides) hp pianist 
Kevin Nance to its rousing ending of 
synthesizers and guitar. "Grace" is 
propelled by the strung vocals of 
Clare Janice. Jackson Bathe and Jay 
Stovall. 

"You've Come A Long Was. 
Baby" al first sounds more like a tra- 
ditional song but Stovall ends the 
number with some ruitar that re- 
sembles that of Jimi Hendrix. Over- 
laved over a disco format. this near 
belt petal pullal i,''I « ií:11. Plus. 

Riperton Active To End 
LOS AN( LES- Despite a 

three -year light with cancer. the late 
singer Minnie Ripenon. 31 -whose 
live octave vocal range made her 
distinctive in the world of pop mu- 
sic- continued to record and make 
television appearances. 

She guested on talk shows 
throughout the U.S. and Canada, re- 
lating openly her ordeal in hopes of 
informing others in the general pub- 
lic. She had entered Cedars -Sinai 
Hospital Tuesday (10) and died two 
days later. 

Along with manager Ken Fritz. 
she was instrumental in shatin a 

public 'io2lousnc...i.Ìarascancer 
was concerned. Still. she found time 
to record her most recent album, 
"Minnie." for Capitol Records 
which was released in April. 

While she was on Epic. Riperton 
had her biggest single hit with 
"Lovin' You" in 1971. The album 
including it, "Perfect Angel." and 
the followup LP "Adventures In 

Paradise" both went gold. 
Riperton, who was buried Sunday 

(15) in Los Angeles. is survived by 

her husband -producer -co -u rater 

Dick Rudolph. daughter M :'d. sir 
son Marc 11. an 

two. is the highlight of the alb 
On this number. Stovall oserla 
picking guitar style reminiscent 
Redbonc's underrated Lolly Vq 

and Dire Straits' Mark Knopfler 
a throbbing bass and drum line 
vided by Melvin Lee and Lona 
Ferguson respectively. This is a del 
ing piece of funk which equals 
thing the Isley Brothers have 
recently. 

"Destiny." a full -bodied soul 
lad. features an excellent vocal 
formance hs Bathe. Again. near 
end. Stovall adds some gutsy g 

rhythms. "Get Your Buds R 

espouses a standard lyric though 
pumped -up rhythm and vi 

bring to mind the best of Ru 
Graham Central Station and 
Stone 

"It's The Last Time Again 
L.iun rhstlint and Stovalls g 

takes on a fusion qualiis of the 
usually associated with Carl 
tans. This cut would not he out 

place in an AOR format. 
Though the opener "Grace" is 

most complex lyrically. Machine 
to he given credit on all its songs 

providing lyrics in a disco for 
that run longer than one stanza. 

However. without an eve catch, 
name and saddled with only 
functory cover graphics. "Machine 
will probably be lumped in aah á 

the other disco product Thn finial 

he a shame. CAR'S DSRLIN' 

Flip Side Adding 
2 Chicago Stores 

IIICA(i(l the flip Side. 
,I i'hicago's largest record retail 
well add two new locations 
month. The new stores arc locali 
suburban Waukegan and Whea 

Another new location, III s 

ban Palatine, will open someti 
August or September. Also sIa 
completion in Aun st- Septem 
a move' to Tarter ac rs for 
Lake Zurich outlet. 
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People used to hear The 
Laughing Dogs and say, hey, are 
you guys from England? And the 
Dogs would say, yeah, we're from 
England. 

Because nobody used to want to 
hear a group from Brooklyn. 
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But now everyone wants to hear 
a group from Brooklyn. Specifically, 
The Laughing Dogs. 

An invasion from within. 
Brooklyn's "The Laughing Dogs:' 
On Columbia Records and Tapes. 
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Billboard's 

Top m Picks. 
Billboard SPECIAL SURVEY For Week Ending 7/21/79 Number of LPs reviewed this week 50 Lost week 34 

o 

í ,\ op <n 
SHAUN CASSIDY -Room Service, Warner Bros. BSK 3351. 

Produced by Michael Lloyd, Shaun Cassidy. With this effoii 

Cassidy seems to be trying to broaden his base The teen 

idol may well be successful as his attempts at rock "Break Foi 

The Street" and "Faille' Into You are quite good as is the 

disco Are You Afraid of Mel" However. there is enough pop 

here to satisfy his old fans Backing musicians. most notable 

Riche Zito, AI Ciner, Dan Ferguson and lay Graydon on gui 

tars. provide enough muscle so that the album never be 

comes too lightweight Cassidy's voice is maturing which also 

contributes to this record's success. 

Best cuts: Those mentioned plus "Heaven In Your Eyes' 

and "You're Um' Me." 
Dealers: Let customers know about this one 

1IMI HENDRIX -The Essential limi Hendrix, Volume 2, Re. 

prise HS2293. (Warner Bros.). Various Producers. Though 

moil Hendrix fans probably have the nine cuts included on 

the [P, this set contains a 7 -inch EP of "Gloria" which has 

never before been released in the U S As expected. the per 

formance by the late Hendrix is explosive and many fans may 

want to purchase this set for this nine minute gem. Also. liner 

notes (a lost art as far as rock albums) by such luminaries as 

John McLaughlin, Johnny Winter. Les Paul. Michael Bloom 

field and lohn Paul Hammond are well written and add a nice 

touch 
Best cuts: Pick your favorites 

Dealers: Let the fans hare this one is out and play EP in 

store 

RY COODER -Bop Till You Drop, Warner Bros. BSK33S8. 

Produced by Ry Cooder. Rocks first commercially available 

all digital recorded album IS an eclectic masterpiece Cooder 

who in his career has shown a fascination with various musi 

cal forms, has put together nine songs Irom various parts of 

the rock era. Cooder only co.wrote one song while the other 

cuts are non originals. The styles range from soul balladry (' t 

Can't Win" with vocals by Bobby King), upbeat soul ( "Don't 

You Mess Up A Good Thing" with Cooder sharing vocals with 

Chaka Khan), Zappa type humor ( "Down In Hollywood "). gos 

pet ('The Very Thing That Makes You Rich ") and country rock 

o ( "I Think It's Going To Work Out Fine) 
9 Best cuts: Those mentioned though all the cuts are top 

notch 

Dealers: Play in store and let people know this rs the first 

ai rock record of its kind 

rn PLEASURE- Future Now, Fantasy F9578. Produced by 

Pleasure. This nine member ensemble makes good sounds m 

several genres' Jazz /Lunt, soul. disco and pop The mur in 

are skilled and disciplined and vocalist Sherman Dais 
lusts a smooth vibrancy to the ten tunes. Pleasure has been 

D on the short side 01 stardom for several years now and Future 

Now may be a double entendre signaling an open door to the 

big time. 
Best cuts: "Future Now," "Bobbin' To It," "Slide." 
Dealers: With a couple of Sylvester hits under its belt, Fan 

tasv has an increased awareness of soul and disco marketing 

-71( Soul 
LARRY GRAHAM WITH GRAHAM CENTRAL STATION -Star 

Walk, Warner Bros. 8SK3322. Produced by tarry Graham. L. 

cept for the peaceful Tonight. this sin song album is full of 

upbeat funk and disco As expected, Graham's Sly Stone sin 
fluenced vocals dominate though the smooth instrumenta 

lion and production also stand out Tina Graham's backing 

vocals lend a woe touch as do the occasional horns provided 
by Maurice Spears and arranged by Ron Kersey and ferry 

Martrnr "Pony lady" hit the top 40 on the soul charts 

recently 
Bat cull: "Star Walk," "Tonight." "(You're A) Foxy Lady " 

Dealers: Graham rs a well known quantity who sells con 

suienlly 

MICHAEL HENDERSON -Do It All, Buddah BBS 5719 

(Arista). Produced by Michael Henderson. Lach time out. 

Henderson gels more popular with his last LP hitting the na 

Ronal Top 40 and doing even better an the soul chart For 

many female fans, Henderson is very much an Idol so it 

shouldn't be surprising that three of the seven cuts included 

are lush. romantic ballads The rest Is uptempo disco soul 

material that is bathed rn strings and clear production Hen 

derson's smooth vocals and bass playing, along with Eli Fon 

tame 's saxophone, make this LP extremely hstenable 

Best cuts: "Riding." "In The Summertime," "Wail Until 
the Rain" 

Dealers: Display in pop and soul 

BLACK IVORY- Hangin' Heavy, Buddah (Arista) BDS5722. 

Produced by Leonard Adams, Stuart Bascombe, Russell Pal. 

lemon. With strong vocals and a lush string and horn arrange 
ment. this soul duo comes off like a latter day O'lays Though 

the opener 'Big Apple Rock" IS routine disco, the album 
quickly takes off with the fiery 'Get Down (Comm' Down)" 
Three pleasing ballads are featured with "Peace 8 Harmony" 
and 'Rest Inside My Love," the latter showcasing female vs 
cahst Diane Ransom, being of special nerd. 

Best cuts: "Get Down (Comm' Down)." "Mainline,' 
"Peace Si Harmony," "Rest Inside My Love " 

o Copyright 1979 Bmboard Publications. me NopYn of Inn pu, 
canon may he roproduced stored on a renreval system W era'., 

Ile° m any corm or by any means, electron.. mechan,r..., 
pholocopyii9. recordm9 or nlherwne w ihoul tetra pour wrnr. 
Permrsvon or the pooh.. 

SpElighf 

VARIOUS ARTISTS -A Night At Studio 54, Casablanca N8LP27161. Various producers. lust about every disco smo , 
for the last year er so is included in this eruting two pocket set- everone hum Donna Summer and the Village People to 

Cher and Alicia Bridges Not only is it a disco danceable bonanza but it showcases the different shadings of disco avail. 
able today. reinforcing that disco need not be monotonous and uncreative. The prime movers behind the set were Ian 

Schrager, Steve Rubell, Morns Levy and Ira Pittelman. 01 special note rs that the tunes were specially engineered and 
sequenced at the famous Gotham nightspot 

Best cuts: Take your pock 

Dealers: Each of these tracks is a proven winner. Pitch as the ultimate party set 

Countrÿ n 
CRYSTAL GAYLE -We Should Be Together, United Artists 

LA969H. Produced by Allen Reynolds. Gayle's latest LP pack 
age contains a mature of new material and some earlier pre. 

crossover cuts Mellow in mood and somewhat more country 
in flavor Than recent releases, this album displays Gayle's 
usual eycellent vocal treatments and the backup work of 10p 

studio players Production is gently understated with tasteful 
keyboard action, steel and fiddle touches. and solid percus- 
sion, bau and guitar 

Best Cuts: "Sneakm Out The Clack Door " `The Best Thing 
In My Life," 'We Should Be Together' 

Dealers: Attractive cover photography and Gayle's donee 
track record will skyrocket sales 

LORETTA LYNN and CONWAY TWITTY -The Very Best 01 

Loretta Lynn And Conway Twitty, MCA 3164. Produced by 

Owen Bradley. A collection of lamihar favorites previously to 
leased over the past Lew years by this legendary duo. All the 
components are here. from their individually Identifiable pure 
country inflections to the classic country arrangements 
chocked lull ol steel and acoustic guitars and smooth back 
ground harmonies This is traditional country music al Os 

best spanning pain. love, inhdelity and more love. 

Best Cuts: "Louisiana Woman, Mississippi Man." 'It's 
Only Make Believe." "Alter The Fire Is Gone" 

Dealers: Powerful collection of material and colorful front 
and back cover graphics should assure customer sales 

FirstTimeAround 
PINK LADY- Elektra, 6E209. Produced by Michael Lloyd. 

Japan s hottest export. Pink lady. seems destined to become 
a hot commodity in the U S With the disco "Kiss In The 

Dark" climbing the charts. many listeners are going lo be cu 

onus about this female duo There's no doubting that this is 

ar1 

are disco though they are light enough for a pop play. The rest 

Is midlempo ballads with an Abba feel. A reworking of the hit 
"Walk Away Renee" comes off especially well Production and 
vocals are smooth. 

Best cuts: "Walk Away Renee." "Kiss In The Dark," "Love 
Countdown," "I Want To Give My Everything" 

Dealers: Pitch to Abba tans 

THE B.2S- Warner Bros. 8SV3355. Produced by Chris 
Blackwell. II nothing else, this Georgia band which now re 

sides in New Yak City, will be known as the first surrealistic 
surf band The instrumentation sounds like the kind the Ven 
tares and many other early 1960's band used The lyrics and 
imagery, however, are more of the Devo /Talking Heads wart 
ely They write about everything from extraterrestrial in 
waders who drive Plymouth Sateldes ( "Planet Claire ") to ma- 
rine life ("Rork Lobster") Kate Pierson and Cindy Wilson pro 
wide vocals which vary between the girl group style and Patti 
Smith while Fred Schneider sounds like Talking Heads' David 
Byrne 

Best cuts: '6060'842," "There's A Moon In The Sky 
(Called The Moon)," "52 Girls," "Planet Claire." 

Dealers: This group has been one of the hottest on the 
New York club scene for some time now Cover is striking 

HOTEL -MCA, MCA3I58. Produced by Dain Eric This 

band makes professional rock m the Foreigner: Boston, 
Tolo %Tycoon vein All the trademarks including the catchy 
melodies, tasteful guitar. cooing harmonies and smooth pro 
ductlm are apparent The set is nicely balanced between 
rockers, midlempo numbers and ballads will the group being 
adept in all of These areas However, at times, Hotel's slick. 
ness veers loo close lo being bland and the cliched lyrics 
don't help. Mare Phillips' lead vocals possesses a raw quality 
roughly equivalent to Bob Seger. 

Best Cuts: "Not Wise To Say." "City lights," "One Time 
Too Many.' Right On Time' 

Deakin: Play in store and push to the Tolo crowd 

MARC BERND -lost In Austin, AIM SP4767. Produced by 

Gfyn Johns. Mrs George thorogood with Mose Allison and the 
result is Marc Benno. a very distinctive new personality He 

plays guitar and piano in a blues and (au style with a Texas 

country slant Eric Clayton tends predictably able support on 

guitar though its Deckle Morresey's sax. especially on the 

plaintive "New Romance." which works especially well Ex 

"Splish Splash," all the songs are written or co.wnr 
Benno and he shows a nice flair for storytelling in add!! 

musicianship. 
Best Cuts: "New Romance," "Hotfoot Blues' `I, 

Austin." Last Train' 

IAKOB MAGNUSSON- Special Treatment, Warner 

BSK 3324. Produced by Jakob Magnusson, Henry Lyry, 

such hot sidemen as Tom Scott, Tel Bart, Mirha' lid 
and Ernie Watts to name a few, European Lau prat 
Magnusson and his three regular musicians tend lobe 
shadowed Still, this is a tasty debut which dr 
Weather Report, Spyro Gyra and the hauler side d 
Dan. The moods of the inne instrumental composihoos 

from the haunting to the sublimely silly On the 071e, 
nusson's band looks like a rock group and on theater 
Magnusson himself looks like a new waver don I 'dike 
fool you This is lau although there are roc). undertones 

Bert Cuts: "Special Treatment, 'Bop Along" 

Man' "Magnetic Storm" 
Dealers: Play inustore and pitch to Weather Repot 

RACHEL SWEET -Fool Around, Stiff/Colombo 
(CBS). Produced by Lam Sternberg. Rachel Sweet 

Records' 16 year old American discovery Irom Akno, 

with a big girls-group and country race The LP con 

couple of rock'n'roll classics. including "B.A.B Y." and i 
To Pieces." and some new stuff. much of written h 
Outer Sternberg. which retains the spill of early Ms 

that is becoming very fashionable now among younger 

crans and fans Helping out on the backing vocals hems 

stablemate Lene Lovich, white &insley Schwatttakesa 
on guitars. 

Best Cuts: Those mentioned above, and Wddeool 

loon," "Who Does Lisa Like," "It's So Different Here' 
Medal On Mary,' "Stranger In The House." 

Dealers: Pitch to some of your younger custonmr,l 
this LP can make some 01 the older folks feel younger. tea 

Billboard's 
Recommended LPs 

pop 
CRIMSON TIDE -Reckless Lore, Capitol ST11931. 
by Donald "Duck" Dunn. With Wayne Perkins leading 

on a searing and funky electric guitar, tha sw 

serves up some tasty r8b flavored rock 'n' roll 

some gritty vocals The guitar nfs stand out bolt t 
playing has enough bite for the most ardent rock'I' 
Best cuts: Reckless Love." "Trick Rider Tau Silo 
sic" 

MOON MARTIN -Escape From Domination, Cape* 
Produced by Craig Lem. Martin's debut LP on the 

with positive reaction last year and here he relama 

other inviting set The main elements are Marl* 
lively easy and engaging vocal style as well as be 
its and melodies. He seems to combine the berg 

60s pop. al times reminiscent ol the Evert, &diets, 
new wave freshness Guitars, bass. keyboards and dllrPc 
vide the musical support Best cuts: "Ewe Gd A lace" 
"The Feelings Right," Rolene No Chance." 

THE SANFORD-TOWNSEND BAND -Bad Ile II pa 11ik 

Warner Bros. BSK 3343. Produced by Ed Salford, Ab 
Townsend. In 1977. this group broke with the Son** 
edged 'Smoke From A Distant Fire Though Iheu 

has cooled somewhat since then. this hard dosing 

could provide another hit. The late and blues rostra 

(ion, most notably of sac player Otis Hale. provide a 

base over which lohn Townsend s gritty vocals add IM 

touch. The band Is capable of straight ahead curb M 

they are reminiscent of the Doobre Brothers of a lee 

ago. Best cuts: "Nail Me To The Walt," -lust A Foot' 

Wee." 

GATO BARBIERI- Euphoria, ATM SP4774. Prod.* 
Chatlaway. Barb eri's clear and haunting tenor sn 
pervades this beautiful and completely accessible LP 

should enable Barbieri to cross over to the same 

diente that enjoys the music of George Benson red 

Mangione Some of the top musicians who play On 

include Billy Cobham, Eric Gale, Ron Carter, David 

and Richard Tee This is a prime sample of how I 

Latin approach to mellow Lau funk can result in 

contemporary pop Best wits: "Theme From F 

"Lions Also Cry," "Speak low," "Gods And Aston 

POINT BLANK -Airplay, MCA 3160. Produced b9 

Ham, one of the brami behind the highly successful II 
puts his muscle behind this hard rocking sin man band 

promising results This set is lull at down to earth. 

style barrelhouse rock that is punctuated by Rim Dans 

ing lead guitar and harmonica playing Though The e 

rC'wit/r ledcanpage 

Spolhxhl -The most oulstandme ren product of the wed'a 
and that n th the greatest potential cor lop of the char) 
puas -predicted for the lop hall or the chart in the ppwb 
reviewer, recommended- predrtted re le the second NllA 
rra the opinion of the reviewer, on albums of super,nr 4WMt. 
recann, a three star rates, are not listed. lev,e. eddy: 

caul Grem,Slly 
Ronan Ionk, In lwhlmaq Lim U i ugh. IMt_ lip Kirby, 
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RONNIE FOSTER'S CAPTURED A FEELING. IT'S CALLED "DELIGHT" 
Formerly the keyboard man behind George Benson, Ronnie Foster is now doing his stuff up front. 

His new solo album "Delight" features Leon "Ndugu" Chancier and Earth, Wind & Fire's 
Freddie White on percussion. Plus some other very famous people our lawyers won't 

let us mention. "Delight" promises to bring a lot of people a lot of pleasure. 

...nip , by Ronnor 'osr.r Monegomonr Oonn's Sonor Mon F... Monoq.nKnr los Angeln CA Prodv, od br )o'r Vorn. 
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THE DAWN 
OFA 
NEW 

LABEL 

2712 -1w 

Includes the new hit single " "DEJA VU"68005 

PABLC 
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PABLO TODAY 

230 WI OSCAR PETERSON 

THE 
SILENT 

PARTNER 

2312-103 

PABLO r< TODAY 

2312-104 
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ROBERT PALMER -Bad Case 01 Loring You (Doctor, Doc. 

)(:12); producer Robert Palmer. order lohn Moon Mar 

n, publisher Rockslam BMI Island IS49016 This is 

Palmers most commercial effort to dale as he interprets a 

n Moon Martin tune The sound is rhythmic and catchy 
th Palmers vocal a standout 

CUMAX BLUES BAND -Children Of The Nighttime (3:25); 
producer Climax Blues Band writer. Climax Blues Band. 

publisher not listed Sire WBS49012 (Warner) This funky 

ut easygoing tune has all the earmarks of a summertime hit 
r -ad vocals and a synthesizer run that recurs throughout are 

highlights_ 

recommended 
ICHABL JOHNSON-Pus Night Won't Last Forever (3:371; 

producers Brent Maher. Steve Gibson. writers B la Bounty, 

R Freeland, publisher Captain Crystal BMI. EMI America 

P8019 (Capitol) 

ERICA-Only Game In Tam (4:11); producer George Mar 

tin. writers Kelly Didier Anderson, publishers Colgems 

EMIrBayou Blanc Big Heart Satsuma ASCAP:BMI Capitol 

P4752, 

NEW ENGLAND -Hello, Hello, Hello (3:20); producer Paul 

Stanley: venter lohn Fannon. publisher Rock Steady ASCAP 

Infinity INF50021 

TIE EULIJD BEACH BAND- There's A Moon Out Tonight 

.42); producer Eric Carmen. enters R Reiseng, I Girard: 

publisher Came. BMI Epic 3 50741 (CBS) 

DT VANWARMER -Gotta Get Out Of Here (2:52); pro 

ucef Del Newman. center Randy Vanwarmer, publisher 
Fourth Floor ASCAP Bearsvdle BSS49004 

1áR- Strange Fascination (3:29); producer Aid Mardin. 
ers T Farmer 0 Farmer. E Golga. publisher Desert 

Songs PRS Moo 7200 (Atlantic/ 

Heart Ol Slone (3 :38); producer Richard Lush, writer 

Les Hall publisher Edward B Marks BMI Atco 7201 (Allan 

UU 

SANG -In The Midnight Hour (7:17); producers 
Mao Monardo, Harold Wheeler. Tony Bongiovi, writers S 

Cropper W Puckett. publishers' East Memphis /Cotillion BMI 
Untied Artists UAX1313Y 

-Welkin' The Stints (3:37); producer Jeff Gha 

man, enters M Shaffer D. 8 B Breckenfeld, publisher Too 

Roca ASCAP EMI America 68017 (Capitol) 

NG JOHN BALDRY- You're Lost That )were Feelin' (3:49); 
,roducer Jimmy Horowitz writers Spector Weil. Mann. pub 

Screen Gems EMI BMI EMI America PS018 (Capetoll. 

ICIMEL MURPHY -Backsliders Wee (3:25); producer 
he Boylan writer M Murphy publisher Mystery BMI Epic 

8.50739 (CBS) 

E GMT- Spending Trine, Making Love And Going Crazy 
:SI); producer Rich Hall writers Troy Seals. Eddie Sesser, 
ary Gray. publishers Irveng!Down -n Dine BMI )nhenety INF 
1020 

iT ORBISON -Easy Way Out (2:59); producers Clayton 
ref. Terry Woodford. writers Jim Vale*. Frank Salaam. 

chard Braman; publishers Colgems ASCAPrMusc EMI 
glum Eá6048 A (Elektra). 

PRISCILLA COOUDGE-JONES -It You Don't Want My Love 

(3:51); producer Booker 1 tones enders John Prme, Phil 

Spector. publishers Big Ears /Bruised Orange ASCAP Capri 

corn CPS0329 (Phonodisc) 

STEVE KIPNER -Knocli The Walls Down (3:38); producer Jay 

Graydon, writer S Kipper. publisher Stephen A Kipper 

ASCAP Eleklra E 46504 

ALVIN LEE TEN YEARS LATER -Ride On Cowboy (2:57); pro 
duce' Bill Halverson, writer A Lee. publishers Spacesongs/ 
WB ASCAP RSO RS936 

THE JEREMY SPENCER BAND -Cool Breese (3:28): produc 
ers Jeremy Spencer. Michael Fogarty, writers Spencer. Fo 

gaily, publishers Pisces 12 8 M ASCAP Atlantic 3601 

nk 

ZrY1r1 

Soul 
BOOTSY'S RUBBER BAND -Bootsy Gel Live (4 :11); pro 

ducers Starr Moon. Dr Funkenstein writers W Cellos, C 

Clinton. M Parker. publisher Rubber Band BMI Warner 

WBS49013. The irrepressible Bootsy continues to find new 

dimensions to the word funk Here the group fuses a tern 

pestuous patchwork quilt of r8b and soul loe yet another first 
rate eNrrt 

LINDA CLIFFORD -Sweet Melodies (3:37); producer Cil 

Askey. wader 1 Mendell publishers Aopa /Bring It Back 

Home ASCAP RSO RS937 CLNad has one of the top notch 

cokes in soul and here she is extraordinarily expressive. And 

the uptempo rGb musical bed is hook laden 

HAMILTON BOHANNON -The Groove Machine (3:33); pro- 

duce Hamilton Bohannon, enter Hamilton Bohannon pub 

fishers Bohannon Phase II /Intersong U SA ASCAP Mercury 

74085 ( Phonogram) Bohannon has a knack for clever soul/ 
r8b arrangements that are lull of highly listenable music and 

vocals Here he really swings 

FIRST CHOICE -love Thing (2:52); producers McKinley 
Jackson, Melvin Steals, writers Melvin Steals Mown Steals. 

McKinley Jackson publisher Better Than Best ASCAP Cold 

Mind 574022 (Satsoul) The group puts together a great 
groove here that percolates thanks to a great rhythm section 
It's Irresistible 

recommended 
CRUSADERS -Strad Ute 13:58); producers 'Oriton Felder. 

Stir Hooper. Joe Sample. writers loe Sample, Will fen 

nines. publishers Four Nnightsrlrving BMI MCA 41054 

SWEET INSPIRATIONS-Love Is On The Way (3:30); produc- 

ers Bob Monaco, Al Curer writers R Rome P Hurt'. pub 
fishers April ASCAP /Blackwood BIAI /Richie Rome ASCAP/ 

PH Factor BMI RSO RS932 

LAT1MORE- Goodbye Heartache (3:34); producers Ash 

Ledesma, loe Caldo. miler Ish Ledesma, publishers 
Sherlyn BMVlmdeseyanne BMI/Buckaroo BMI Glades 1755 

(TK) 

THE FLOATERS -Levitation (4:00); producer Eugene 

McDaniels, writers limn Macon. Eugene McDaniels. pub 

lisher Shytoresl BMI MCA 41063 

DEE EDWARDS -Loving You Is All I Want To Do (3:45); pro 

ducer Floyd Jones, writer Doris I tones publisher Irving R 

Kelley BMI Cotillion 45000 (Atlantic) 

STELLA PARTON -The Room Al The Top 01 The Stairs 

(3:23); producers inn hta' :lot' 8 Even Slovens, writers Even 

Stevens /Dan Tyler. producers DebDave /Bnarpalch, BMI 

Eleklra 46502 Solt ballad highlights appealing frailly and 

wispy timbre of Parton's voice Arrangement builds mslru 

mentally through the song's progression with strings and gui 

tar handling support well Flip side "Honey Come Home,' is 

a lively uptempo tune with interesting modulation and has 

monies which also merits airplay consideration 

AIM ED BROWN /HELEN CORNELIUS -Fools (2:29); pro 

doter Tom Collins. writer Johnny Duncan. publisher Pi 

Gem. BMI RCA 11411672 Well matched harmonies and vocal 

bleedings of This popular duel team give strong appeal to this 
song Drums and punchy percussion underscore the solid 
rhythmic feel and a slight vocal echo in the mix gives a dis- 

tinctive sound to the arrangement Acoustic and electric gui 
tars add plaintive toucher. 

REX ALLEN. JR. -II I Fell In Love With You 12;53); pro 

doter Buddy Killen. writer Rafe Vanhcy_ publisher Tree, 

BMI Warner Bros 06549020 A heady vocal effort by Allen is 

bracketed by some original instrumentation and background 
voices the song builds beautifully. utilizing a catchy rhythm 

and dramatic strings 

EDDY ARNOLD- Goodbye (2:12); producer Bob Mont 

gomery, writers' Larry Butler Buddy Killen, publisher Tree, 

BMI RCA 1H 1 1668 A soft spun ballad receives a prolessronal 
ride from Arnold Swirling slangs and guitar eltectrvely en- 

hance Arnold's rendition of the song about the powers of the 
word 'goodbye." 

recommended 
DICKEY LEE -I'm Just A Heartache Away (3:141; producers 
Jim Vienneau, Dickey Lee. writers Dickey Lee. Wayland 
Holyfield publisher Hall. Clement:Maplehill /Vogue, BMI 
Mercury 55068 

JEANNE PRUETT -Please Sing Satin Sheets For Me (3:31); 
producer Walter Haynes. writers Jeanne Pruett. John Volm 
kaly. publisher Jeanne Pruett/Champion, BMI IBC 0002 

PAUL SCHMUCKER -Rainy Days And Rainbows (2:59); pro 

ducer Troy Shondell, writes T Shondell. publisher Troy 

Shondell, SESAC Star Fos 779 

BILLY PARKER -Thanks A Lot (1:59); producer The General. 
writers Eddie Miller, Dan Sessions, publisher Reise, BMI 

Sunshine Country 177 

SCHEREE -tiro In Another Wald (3:22); producers. Chuck 

Dear, Don Sanders, wnlers Chuck Deal Don Sanders, pub- 
lisher Play BMI Compass 0027 

CERRONE -Rock Me (4:181; producer Cerrone. writers 
Cenune. Wesneak. publisher Cerrone R 8 M ASCAP Atlantic 
3602 The disco charts are no stranger to Cerrone and this 

disk should do well As in 'Hot Stuff," guitars are in the fore 

front and they contribute to the song's appeal Cerrone's vo 

cars have a rough hewn quality that works 

JAPAN -Lie In Tokyo (3:30); producer L orgio Morooer, 
enters David Sylvan. Giagiu Minder, publisher Chadwick 
Norms BMI Ariola 7156 The trademarked Moroder sound is 
apparent with its haunting use of synthesisers. David Syl 

van's vocals add to this disk's throbbing appeal 

recommended 

79 

POCKETS -Catch Me (3:15); producer none listed, ciders 
R Wright, C Fearing, publishers Palmos /Charleville BMI) 
Chaz /Modern American ASCAP Columbia 3 10954 (CBS) 

CAROL DOUGLAS -I Got The Answer (3:53); producer Greg 

Carmichael writers Greg Carmichael. Esther Williams, pub 
hsher Delyles BMI Midsong MI1008 

FIRE ISLAND-Dante 's Inferno (3:45); producers Ron Dante. 
Harold Wheeler, waters. Ran Dante, Gene Allan, publisher. 
Don Kirschner BMI Infinity INF50018. 

MAGIC CITY FEATURING ARE -Let's Rock (Part t) (3:595 
producers Casey /Finch, writers H W Casey. R. Finch, The 

Sunshine Gang, publishers Sherlyn 8 Harnck BMI: Boogie 
Man ASCAP Sunshine Sound SSE1012 (TK) 

JOHN TROPEA -Lein' In The Jungle 16:40); producers John 

Tropea, Jimmy Maelen, Stephan Gallas, Charlo Conrad; 
writers 1 Tropea I Marren. oub'rher San Tropea BMI TK 

TK0158 

MART WELCH -I Could Have Danced All Night (5:42); pro 

&Ices hurley Richards, writers Lerner Loewe. publisher 
Chappell ASCAP 20th Century Fox TCD82. 

DA221E -Walk Before You Run (4:04); producers Stan 
Lucas. Leroy Burgess, waters Stan Lucas Donna Mosely. 

publishers Ribowm/Three Tee's ASCAP De Life DE916 

(Monogram, 

GENE CHANDLER -When You're e1 (4:09); producer Carl 

Davis enters lames Ihompson, Eugene Deaon. publishers: 
Cachand/Gaelana BMI Chi Sound 2411 (20th Century Fox) 

UNCLE LOUIS -Full TcB Boogie (Pl. 1) (3:37); producer Wal- 

ter Murphy, writers W Murphy, G Pistilli; publishers 
Fmurphy BMI /Ha Yalu tin ASCAP. Marlin 3335 (TR). c_ 

-4a[": Adult 
Contemporary 

SHIRLEY BASSEY- Moonraker -Main Title (3:07); producer r 
John Barry. writers I Barry, H David publishers United Art co 
ists ASCAP'Unart BMI United Artists 0001308Y O 

o 

:l 

First Time Around 
LOUISE GOFFIN -Jimmy And The Tough Kids (3:46); pro 

ducer Danny Korichmar writer Louise Coffin, publisher. 
Leka ASCAP Asylum E46505 (Etektra) Newcomer Coffin 

turns in an energetic performance that is captivating though 

it Marls out softly. this song quickly becomes a rocker with 

post new wave undertones 

GARY BROOKER- Savannah (3:32); producer George Mar. 

tin, writers M Moore, 1 Rosir publisher BMI 

Chrysalis CHS2326 Former leader of the now defunct Procol 

Harum turns in a strong debut with an incredible hook This 

rocking m dtempb tong also utih: ec female backup well 

Picas -a top 30 churl lune ce the opinion of tri ceries panel eh,ch 

voted for the selecions released thn week: recommended -a tune 

predcled lo land on the Hot 100 between 31 and 100 Rene edilor- 
Ed Harrison. 

Billboard's Recommended LPs 
IContinued from page 74 

ne rs on last paced songs. two ballads l' Shine On" and 
'Changed My Mind') are included and work well 'Mean To 
our (home." the smoking spening number. has a disco feel 

to Buzzy Gruen's percussion Best cuts: "Mean fo 
our Queenae." "Penthouse Pauper' "Shine On :' "Danger 

tone -" 

``ALL ANN- Headlines, RCA AFU3382. Produced by Michael 

a, 
Paul Mb. Anka injects some social comment with 

lllhhhe title lure ast the lyrics cover a wide range of current 
Mayents Overall, this es vintage Anka. the characteristic ro 

manic voice and a sense of style Lovely string and horn or 
Mngements augment guitars, keyboards, percussion, synthe 
Hier and drums. As usual there are some starring ballads 
WI Wtd: As Long As WE Keep Believing" "Never Get To 

Mow You' 'Learning To Love Again." Together Again 

NCBJ LAWRENCE -Newborn Woman, Windmill WMRL26. Pro 

by AI Capps, Ted Glasser. The Lawrence papes are su 

y intact and here she ranges from pop to MOR lunes 

ting a little blue 

Dino consists 

singer is aided by background vocalists Best cuts: 'Don't 
Stop The Abort." "It's Always Been You ' "Midnight Rob 

ber; Star Love," 'Your lies 

soul 
WALTER JACKSON -Send In the Clowns, 20th Century Fox 

1586. Produced by Carl Davis. A big orchestra paces Jackson 

through nine soul and disco flavored tunes Much in the 

Barry White Per, his deep. bantoue voice swigs tenderly of 

love and romance. However, none of the arrangements rs par 
troularly distinguishable and the title number is slowed to a 

Pace that drowns its btuesy vibrancy Best cuts: "Magic 
Man' "Glop II Up" 

disco 
MECO- Moondarces, Casablanca MBLP7155. Produced by 
Meco Monardo. The backliner notes tell us that Meco Mu 
card() had a dream one night that he was on a disco on the 
le con and this set is his interpretation The disco siches- 

wn as lull and rhythmic but accented with spacey other 

tedious rhythms are enhanced also by sultry male and le 

male vocalists Best cuts: "Moondancer " "Love Me. Dra 

cula.' "Spooky: 'Devil Deleghl 

HOTT CITY -Ain't Love Grand, Butterfly FLY3101. Produced 

by Jeffrey Parsons, Jeffrey Steinberg. This is a ver; smooth 

and slick disco package that relies on the erotic and sexy ap- 

peal of female singers combined with semi classical musical 

elements Interwoven are the typical disco trademarks- syn 

thesuer. bass, percussion. keyboards and guitar Definitely 

an antereshng and appealing approach Best cuts: "Feeling 

Love, "II All We're Gonna Do Is Dance." "Ain't love Grand " 

Jazz 
BOBBY HUTCHERSON- Conception: The Gill 01 Love, Coburn. 

boa IC35814 (CBS). Produced by Cedar Walton. Vioisl Hut 

cherson demonstrates a very classy touch on these seven 

cuts written by him, pianist George Cables and bassist James 

Leary and played by a seilet augmented with horns and Hu- 

bert laws' !lute The music rs neo hop. light and airy for the 

most part. with the horn sections giving it added weight. Ev 

erybody has a chance to blow a neat solo, but the percussive 

Kenneth Nash and Eddie Marshals Best cuts: 'No Seen 

Bob,' "Remember To Smile ' 

RONNIE FOSTER -Delight, Columbia JC36019 (CBS). Pro- 

duced by Jerry Peters. Keyboard player Foster serves up a 

erce net of eight tunes that are built for the most part around 

a quartet that depends on a variety of synthesisers for its 
lead instrument Foster wells in this area switching from 

acoustic piano to Moog and Mutton to produce a variety of 

pleasing effects. Best cuts: 'Feel," "We As Love," "Delight." 

classical 
JOHN WILUAMS GUITAR RECITAL- Columbia M35123. Mil 
liars side steps the overly familiar Spanish repertoire to 

bring listeners an appealing collection of pieces in Japanese, 

contemporary and Latin American accents Yuqugiro Yocoh's 

Theme and Variations on the Japanese folk melody 'Sokoto- 
calls !or the guitarist to imitate the Japanese koto, and is the 

album's standout track Stephen Dodgson s modernistic 
'Fantasy Divisions' as music full of imagery and imagination 

Brilliant Mexican and South American works complete the 

program with Williams !lawless and resourceful musi 

www.americanradiohistory.com

www.americanradiohistory.com
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TITLE -Artist 
(Predate) Wider, label 6 Number (Distributing Label) 

WE ARE FAMILY -set «.0, 
Wm,ada751` MI1.W 

jaten). N Rmttn, B Ed.ds, 
WBM 

DANCE THE NIGHT AWAY-. N,Irn 

(Tee remaem,n), L Van Hann. A V. Nakn, Al Moron,, OL 
Rae, Werner Moo KO WBM 

THE DEVIL WENT DOWN 

TO GEORGIA -GMnh Womb all 
(kM Weal. C. aa0i. E. Edna. 1. Marshal. C. Hayward. D 

GM.nm, (pc 44700 well 

JUST WHEN I NEEDED YOU 

MOST- WO vYemen. 
(DeN Ne.m,nl, R Yarrarme,. warn,ue ol4 (Myrna eros.I ALM 

IF I SAID YOU HAD A BEAUTIFUL 

BODY WOULD YOU HOLD IT 

AGAINST ME-.., BroUe 
LNtdl, D w,mtr Cure n90 (Warne Pool 

KISS IN THE DARK -nnl L., 
(MNhle Uoyd). Y Lloyd, DHMS Curb 16040 CPP 

I'LL NEVER LOVE THIS 
WAY AGAIN -aan. wa..1 
la,n Mambo, R Ref, VI learn Anna 419 AlN 

MORNING DANCE -SMra Dan II MINION band Glawra), I. aeMMINA 
MRnrys00í1 MCA) 

LET'S 
ito, T.ruOe,3r"lt IT OKYI, EMtra 46061 WBM 

MINUTE BY MINUTE -o°9 «, web., 
fled Temp(rmJnt M. Mammal, L Abwn Writer. Om 471 WHY 

HEAVEN MUST HAVE SENT YOU -emme Pmrner 
Wt. men, Berri Gad,). E Haaed. L Dor.r, R MUM, 

CPP Moto. 1459 

AFTER THE LOVE HAS CONE -Leon, wind I Fr. 
Iran., Whaq. o. Earn, I. 6ralda. /. clomp., 
Mt 311033 (CBS, ALM 

LOVE YOU INSIDE OUT -see Gees 

((8840 975 , 
R.I &awe., A0, úbten). B. M R. Grbb, 

CIO 

HIGHWAY SONG- 4anlat 
IM IUIh, Nam, R. Yedw4u, I. Spire,, 
ATCO 7304 (Monk) CPP 

HOT SUMMER NIGHTS -mart 
IRNNrd Porn), W. Wm, h.et 13903 (MM. Arr.) WON 

YOU TAKE MY BREATH AWAY -po, s,th 
(0.0e Glow, StepM0 Imwn). 6 lase «a, B. Nag 
Gahm. 11490. B 3 

SHAKEDOWN CRUISE -a, r. . 
On how L LI Möai, I Fenno, Amain 4641 we 

YOU GONNA MAKE ME LOVE SOMEBODY 

ELSE -Thy Ian GR, 
Mend. G.mbk. Lan Null), A Wma <, L MuM, 

PIA 3640 (CBs) EPP 

BORN TO BE ALIVE -Nora N"uaer 

LONG 

v,nbu) r "Hone "' Co uma, 3í09e6 C 

LONG LIVE ROCK -err au 
k"" Emrdk >. P. Team"<ma. MCA 41os1 

MARRIED MEN -Paee Ypin 
(wit Man.. D In.(F Yvon, MANN 3517 CHA 

GOODBYE STRANGER- Sop<nramp 
(Soper.. L Peter Rondonia). r. Dana, R Nano", 
ABM 2162 ALM 

LAST OF THE SINGING 
COWBOYS-m... Tuner 
ói.un urine). D YVCodh, Warner as 141 WBM 

WE'VE GOT LOVE -Puna t Nero 
(Freda. Pere.), 0 Mr F Perna P.hder,YVP 11571 WIN 

YOU'RE THE ONLY ONE -Dan Pitta 
Mean ten; FNe/ terry), C.B. L.er, B. Roberto, eG11151) CHA 

I DO LOVE YOU -c o 

in 1x61 r poly Saw ay Re.xn 9. Stn,n, Arta NM 83 

HOLD ON- Trrmpn 
nine Law. L Triumph), Emmet. RCA 11569 WIN 

GIRL OF MY DREAMS- Br. leearloe,6y 
(Me, Mr, NO Gann, Mam IN,rlonla), R Teem. 
hnao "^ad" 11s1s well 

LONESOME LOSER-u. ter Pall 
Open Wan, Lola Row Banal. D. Arno, capita 4748 REM 

OH WELL -R «lta 
union, aMbn1, P Gem. 150 915 

YOU ANGEL YOU -Wr.d Maw, u11ó Bred 
Mmuur Mmum, Dean,.... Moo 450 NM 

SWEETS FOR MY SWEET- Tony omnau 
(M4recm/oe40, D Pee.. Shuman, CaubUna 999 B3 

MOTOWN REVIEW -Prim, pain 
man Pa,n. 9.í(h hpaml, a,n, beam, Fentan14M01 462 CPP 

DIFFERENT WORLDS -mute. wk.,. 
(Wage sky,). N. GaMI, G Poe, Ware, /Curb .435 
ova., &a) HAN 

g1 

69 

70 

72 
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TITLE-Mist 
(Producer) Writer, Label 6 Mambos (Dùtributi.. Label) 

LIGHT MY FIRE -Mm, sle.nt 
(Parr, EJny. S,aa May), Doors, Ann1a 7751 

I KNOW A HEARTACHE WHEN I 

SEE ONE- wnmrer Warm 
mob Ernall. IL bor. A Cuter. C. wa Mesta 0133 eNA 

THE BOSS -oats eon 
OW.% Alllord { Were Sanwa). N. Word. V Saa, 
Yoto.n 1467 

REUNITED -heave 6 Hum 

6 rime), o rw,& r hoe.. Payw1m Iw NY 

VENGEANCE -Gal sine 
1. roam), C Soo. OH. 4NI I N1Y 

BAD CASE OF LOVING YOU -bon rum, 
*WO Minn IM Wn, Mod NDI6 (Ware Baal 

GOING THROUGH THE MOTIONS -wo ammo 
ow. Mahe. L r.a YAVr ymó (MCA) OP 

MERE I GO AGAIN -E a..r Q. 
(RJR Rol Bar, AGA N-Fn I. irlde, l Nmrad 
P.oart 47m31 (as) 

SATURDAY NIGHT-m.. Bow i Wa VW hen. 
Momun Iroal), Wombat {Broad. ArB6 7751 CM 

BABY I WANT YOU -r,wlC.me,atarc... 
1 

T" w°°ar °'a) D CO. l rya FN 1íp1 
cpp 

I'LL KNOW HER WHEN I 

SEE HER-c.a.. en1A<n 
tam Gal. R [,.per. Capnmrm 4115 

YOU'VE GOT ANOTHER THING 

COMING -Mae! 
lam UK), Y Ib,Mp. L boon. MCA 41.150 IMO 

KEEP ON RUNNING AWAY -tar, ooh 
ICI" knm1. L Poona. C. R. ALM CISC Air 

DRIVERS SEAT -5R 1P Thu Pen 
(Lap Saloon.). P Reber, Adobe 3601 vets 

TURN OFF THE LIGHTS -trap ....v. 
IRenneth Gamble, Low N1nn, R. 4rMe. L N./, 
r i R 3696 (C/SI CPP 

SINCE I DON'T HAVE YOU -an o t o 

Ira. Sheta), 1 &avmrnl I. Vona. W. tear, I. M.o. 
Columba 110999 VP 

LOVE ME TONIGHT -warm 
from Windt Y B.IoIm. R Auhdl a U.. Ponta 14572 

LOVIN', TOUCHIN', S(QUEEZIN' -l..wn 
II..Roma &10rí.5 Perry, in.ba 311036 CPP 

THIS IS LOPE -o,1 
curt sheer, Near., Ann awr0. it ewer Ens, 11x1; 

YOU REALLY ROCK ME -Nia Gear 
(Parr CAMAY.l, G.,. 11.W., Moab. 2332 CPP 

MAKE LOVE TO ME -News AW, 
Rnnl Dn). Yak.t. Vorc.. Tm. Cap. 4712 RAY 

DO YOU WANNA' GO PARTY-Lc a mas.a..kw 
(M W lifer. R. Focht N. N cow. 
Su.ine s.uu 1033 (T11 . 

t 
4 we CM 

AMANDA -114a karnn 
B. 0,0,1, OCA 11591 11-3 

ROCK ROM.. Y-eed to pe, 
(Pad Company). P Rodten, sae SJ.t LOTH (AWMC1 MBY 

CUBA -Tee Gear arrow, 

13``Iwméa,ltrml 
Aug, 0 nnprte. laaw 

MU 

GET USED TO IT -R 
(MOW omartaa r om,wA R vone>ru 
Wert Bra 1762 vine 

GO WEST -wto0p mope 
(nap. M.111. Yeah, N An.. U WM& Cana.. 54 CM 

WHAT CHA GONNA' DO WITH 
MY LOVIN' -Sie ame Mas 
Woo M. Tone a..,, Wa,l R Lam LY. r.r, 
20111 Garr, 2403 MAO 

BEST BERT IN TOWN-s.. 
(Bobby Deb.. B De4,rya Card, 1114 Mon. GP 

WHEN I DREAM -Cain; Lane 
(Mi. N.I.da), V Stephens UMw Meets 1306 63 

DON'T EVER WANNA' LOSE YOU -e. Log. 
n,. Monks). I r..NW Inlmm Sono nu) 

RENEGADE -Stir 
firm. I Slum AL 1110 Air 
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STAR PERFORMERS: Stars are awarded on the Hot 100 chart based on the following upward movement. 1.10 Strong Increase In sales / 1.20 Upward movement of 4 positions / 21-30 Upward movement of ,P* jir Bons 31-40 Upward movement of 8 positions / 41.100 Upward movement of 10 posit one. Previous week's starred positions are maintained without a star if the product is In a holding period. This will, In some Gals 

block out products which would normally move up with a star In such cases. products will be awarded a star without the required upward movement noted above Recording Industry Assn OI America Seal W.. 
Ocatlon as "million seller." (Seal Indicated by bullet.) AL Recording Industry Assn Of America seal of certification as "two million seller." (Seal indicated by triangle.) 

Sheet music suppliers are Confined to piano /ieaal sheet ma,. copies and do noI purporl to replesenl mraed publications distribution ABP = April Blackwood Pub ALF = Allred Publishing; ALM = Almo Publications; A R = Acuff-Rose, B M = Behan HA 

88 = Bog Bells. 8 3 = By three Pub BP = Bradley Pub CHA = Chappell Music, CLM = Cherry tane Music Co CPI = Cimino Pub CPP = Columbia Plclures Pub FMC = Frank Music Corp . HAN = Hansen Pub IMM = loan Moguls Music. MCA = Maki., 
PSP = Peer Southern Pub , PLY = Plymouth Music, PSI = Publishers Sales Inc; W861 = Warner Bros Music 
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THE CARS' NEWALBUbi 

CONTAINING THE SINGLE "LET'S GO." 

THE CARS DRIVE AMERICA! 
JUNE JULY AUGUST 

6/16 Denver CO 7/2 Jacksonville. FLA 8/1 LaCrosse. WIS 
6/17 Kansas City. MO 7/3 Mobile. ALA 8/2 Greenberg. WIS 
6/21 Houston. TX 7/4 Jackson. MISS 8/3 Chicago. ILL 
6/22 Arlington. TX 7/6 Jackson. MISS 814 Detroit. MICH 
6/23 Shreveport, LA 7/7 Memphis. TENN 8/5 St Louis, MO 
6/24 Wichita Falls. TX 7/8 Nashville. TENN 8/8 Oklahoma City. OKLA 
6/27 Midland TX 7/1 1 Lexington. KY 8/9 Tulsa. OKLA 
6/26 Austin. TX 7/12 Charleston KY 8/1 O Omaha. NE8 
6/29 Little Rock. ARK 7/13 Pittsburgh, PA 5/1 1 Pecatonia. ILL 
6/30 New Orleans. LA 7/14 New Haven, CONN 5,12 Minneapolis. MINN 

7/15 Newark (Columbus), OH 8/15 Marquette. MINN 
7/31 Madison, WIS 8/16 Milwaukee. WIS 

8,17 Springfield. ILL 
8/18 South Bend, ILL 
63,19 Cleveland. OH 
5/24 New York. NY 

MANAG- ENT. FRED LEWIS ORGANIZATION PROOÇJCED BY ROY THOMAS BAKER 

i5E50, 

ON ELEKTRA RECORDS AND TAPES Ed 
www.americanradiohistory.com

www.americanradiohistory.com


The arrival of Climax Blues Band's hottest album is a special event. National Breakouts 
and Top National Adds don't just bloom overnight. While Climax's new found success 
is unprecedented, it comes as no surprise to veteran Climax watchers. From their for- 
mation in Britain in 1968 through hit LPs (FM Live, Rich Man) and singles ( "Couldn't 
Get It Right') in the 70s, Climax have been steadily building toward a peak.That they've 
reached it with Real To Reel is a thoroughly enjoyable conclusion. --. 

wmax Blues Band. Real To Reel. (BSK 3334) 

ht ime (WBS 49012) 
r Bros. Records. Inc. 

www.americanradiohistory.com
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In a music world full of rock, jazz, disco, fusion, funk, R &B, salsa, 

and a dozen other categories, Gato Barbieri has re- invented 

something new lts called popular. 

EUPHORIA. The newest album from GA TO BARBIERI 
SP 4774 

Produced by Jay Chattaway Associate Producer: Michelle Barbieri 

ONA &M RECORDS & TAPES CA 
TOUR DATES. 
8/4 -5- Washington, D. C 816 -Norfolk. Va 8 /7- Charlotte, N C 8/8 -Atlanta, Ga. 8/ 9- Orlando. Fla. 8110-St Petersburg, Fla 

8111-Miami. F /a. 8!13-New Orleans, La 8114-Dallas, Texas 8115 - Austin, Texas 8117- Denver, Colo. 8118-Telluride, Colo. 
8/20- Tempe. Ariz 8121 -San Diego, Ca. 8/22- 23 -L.A.. Ca 8/24 -25 -San Francisco, Ca. 8;26 -S?" r C' 
William 

Co 
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Late General News 
Disco Forum In N.Y. 

Continued from page 1 

of the Forum registrants are disco 
DJs. 

More than 1,000 participants 
flocked to the Forum site from Eu- 
rope, Mexico, Canada. the U.S. and 
even Iceland to attend the four -day 
round of panel discussions that 
probed every aspect of the disco 
scene. A last -minute crush of regis- 
trants was attributed to the fact that 
the next two disco forums won't be 

held here. a city many regard as the 
disco capital of the world. 

In his opening remarks. Kline ze- 
roed in on those who doubted that 
the "disco fad" would last, noting 
that it was now a well- established 
"part of the music industry's main- 
stream." A look at Billboard's Hot 
100 indicates that almost half of the 
songs are disco-oriented. he told the 
gathering. 

The world of music is experi- 
encing the fusion of popular 
rock'n'roll and disco in a brand new 
synthesis just now being felt." Kline 
said. And its only the beginning." 

In the past five years. he went on. 
disco has brought America back to 
the dance floor. and changed the di- 
rection of pop music from an ana- 
lytic, intellectual trend toward a new 
"catering to the senses." He said the 
disco scene reflected the rising im- 
portance of "the singles lifestyle and 
the urban experience." 

"It is only since the popularity of 
disco that a sense of style and dress- 
ing up has resurfaced in a popular 
culture once ruled by T -shins and 
blue jeans." Kline noted 

But what will happen to the 
unique disco identity when we enter 
the era of "mass- market" disco in 
the 1980s? Kline asked. urging the 
audience to remember that the fu- 
ture of disco was in their hands. 

The dance floor is starting to get 

awfully crowded," he warned. 
"Record company after record com- 
pany is entering disco production. 
The glut of product is inevitable. 
With the non -stop growth of disco 

the number of releases will continue 
to increase. 

"Neil Bogart told you last year the 

power was yours," Kline said. In 
this year of recognition I say the se- 

lection is yours. 
"Disco started as the sound of the 

street." Kline said. "It must maintain 
its carefully cultivated contact with 
the people to retain its vitality as a 

popular music. The future of disco 
music. its artistic and commercial di- 
rection. is up to you.' 

Turning to the subject of disco ra- 
dio. Kline pointed out that "as disco 
becomes increasingly mass -naar- 
ketec radio plays a larger and larger 
role." 

One spin on one of the country's 
top ranked disco stations in New 
York or Los Angeles during drive 
time reaches more people than if 
the song was played simultaneously 
in every in America:' Kline 
said. 

"Obviously. both the club spinner 
and the consumer are going to have 
some kind of impact on what these 
stations choose to play," he contin- 
ued. '*Obviously also, the club spin- 
ner is reflecting the tastes of his 
clientele when he chooses what mu- 
sic to play. 

He is the barometer. the key to 
what the radio stations will even- 
tually play themselves," Kline said. 

Kline also reminded the audience 
that although the disco radio format 
is still "being tested." with the 
"proper fine tuning" it could "be- 
come its most successful as well.' 

Complete coverage of Billboard's 
International Disco Forum VI will be 

carried in a forthcoming issue. 

Label Preparing 12 -Inch `Hustle' 
3' NEW YORK -The late Van 

McCoy's seminal disco hit of 1974, 
"The Hustle," is soon to be available 
as a I2 -inch disco record. 

Hugo & Luigi. on whose Avco la- 
bel the recording was originally re- 
leased, are presently in the processor 
"rebuilding" the original recording, 
which ran 31/2 minutes. into a six or 
seven- minute track. 

According to the veteran produc- 
ing team, McCoy. who died of a 

heart attack on July 6. had visited 
Hugo & Luigis H &L Studios in 
Englewood. N.J., a few weeks before 
to discuss ideas on the new "Hustle' 
version. 

For the past several years. the pro- 
ducers note. they've been receiving 

requests t'or a new disco version. par- 
ticularly from their label representa- 
tives in Germany and England. 
While the pair's H &L Records no 
longer functions in the U.S., the la- 
bel still releases product abroad. 
They will seek to make a deal with a 

U.S.' label upon completion of the 
project. 

The team says its "rebuilding" 
process will entail the addition of a 

more modern disco sound. including 
a re -mix, the use of a Syndrum, 
which provides a synthesized drum 
sound, a "little Moog" and another 
drum. 

The original "Hustle' recording 
reportedly had worldwide sales of 
nine million copies. 

LExecutiveTurnEable_J 
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nications department at Altec Lansing.... Alan H. Kress is promoted at RCA 
to director of business affairs for RCA SelectaVision Videodisks. He is respon- 
sible for negotiations and contracts relative to the acquisition of programs for 
videodisks. Formerly, he was with RCA Records law department.... Guy 
Thomas is the vice president of creative services for Kragen & Co. Prior to this. 
Thomas was media coordinator for the music division at the Rogers & Cowan 
public relations.... Daniel W. Harris steps into the new position of manager 
for new market development for Sony Video Products Co. Formerly a market- 
ing specialist in the professional audio products division of Sony, he is based in 
New York.... Fred Wahlstrom is the manager of public relations for the Sony 
Corp. of America. Prior to the,. he was account supervisor for March Five, Inc. 
and director of public relations and advertising for Vidcorecord Corp. of 
America.... Rent Davidson takes over the new position of vice president of 
marketing for the Craig Corp. Formerly. Davidson was in the marketing divi- 
sion of General Electric.... At Pacific Video Industries, Henry named account 
executive.... Robert Lombard named associate producer and director of sales 
for Kramer /Rocklen Studios. a music -oriented film and videotape production 
company.... Ruth Schechter tabbed vice president of Lee Canaan Associates, 
a publicity firm in the entertainment field.... Dennis Honda appointed prod- 
uct manager for Fender guitars, amplifiers and professional sound products. 

Insidelrock 
NARM may ashcan the separate annual awards to the 

nation's best retailer and rackjobber. The new policy 
would honor one best merchandiser annually. Grapevine 
has rival disgruntled rackjobbers behind the shift to one 
central award after Lieberman Enterprises, Minneapolis, 
monopolized the rack trophy for the first three years 
Look for CBS Records to announce some important 
changes in its basic pricing when it finally makes its al- 
bum prices public. It appears the bulk price hike will be 

larger than that accorded to the pick- and -pack customer. 
Now it's Artie Mogull and MCA Records huddling 

over a production deal for the former UA Records na- 
bob. Pat Pipolo would oversee Mogull product promo- 
tionally nationally, with Wally Shuster mentoring the 
music publishing side for the Moog. ... Watch for an 
NBC -TV special in November, "Top Ten," produced by 
Chris Beanie and Jim Aubrey, which will focus on not 
only top 10 hits. but also topflight entries in all fields. 
Show is presumed to be a pilot that could enter midsea- 
son 1980.... Universal's "Blues Brothers" movie. star- 
ring. of course, John Belushi and Dan Aykroyd, has 
Aretha Franklin. Cab Calloway, James Brown and Ray 
Charles.... More than 15.000 turned out for the third 
annual "Oz Battle Of Bands' July 4 in the parking lot of 
the Eastwood Mall, Birmingham. The crowd was so huge 
that David Kaye and Steve Libman of Emerald City Rec- 
ords, Norcross, Ga., and WKXX -FM, Birmingham, will 
stage the 1980 event at a much larger site there. DJs 
Steve Price and Steve Davis hosted along with Oz's Mike 
Auburn, Pegasus topped the bands, with Joker and Babe 
placing second and third. respectively. 

The Hot 100 Hustle: Disco -flavored 45s dominate 
Billboard's top singles. But dig how rock packages like 
Dire Straits. the Knack, the Who and Queen are the fast- 
est movers on the album chart.. Is there a move afoot 
to ban pricing in album advertising paid for by certain la- 
bels? Industry wags are having a field day trying to 
guess which industry mahoffs are the inspiration for 
some of the characterizations in "Triple Platinum," a 

Dell paperback that dwells on the seamier side of the 
business. Writer is Stephen Holden, who once toiled in 
a&r for RCA and is now a rock music writer.... Phis 4 Pro- 
ductions Studios outside Montreal may he the world's 
and certainly Canada's first solar -powered recording stu- 
dio. The MCltquipped 24 -track room was desgined by 
John Storyk's Sugarloaf View team and features a green- 
house and overall design derived from Mayan archi- 
tecture. 

The Macon Massacre? That's what some insiders are 
calling the situation at Capricorn Records which has 
been following the lead of such labels as CBS and Elek- 

tra in slashing some employes. Among those rum 
on the way out are Ted Senters, the label's treasurer. 

Track erred in reporting about an auto collision is 
lama, Ga., June 26 involving Nigel Olsson (Bill 
July 7, 1979).011son,hospitalized with multiple inja 
has been routinely charged with unintentional vehia 
homicide under the motor code there, which is a 
demeanor. According to police, the accident, w 
killed Charles E. Strain, 58. of Atlanta, occurred Wan 
tersection marked by a stop sign, partially hidden 
vegetation. 

Alexander Hodges, president of Paragon Agency, 
been chosen by President Jimmy Carter to represent 
U.S. at the independence ceremonies for the Gilbert 
lands, which received their independence under a U 
mandate from Great Britain Thursday (l2).... In ordt 
to cut down violence in London discos, the Greats W 
don Council is proposing establishment of a code wit 
the aid of police and disco operators there.... Polar 

gathered two bits of evidence about thieves who htsh 
into Arbitron s New York office safe Iast week. They un 
after money and not diaries. They found the radio tbt 
took from another nearby office tuned to hard- rock iq 

WPIX- FM.... Snuff Garrett and Richard Perry host 

525 per person buffet western style Saturday (14) in 1 

lywood to benefit the Sherwood Oaks Experimental 
lege.... Greg Howard is the new general manager 
KKTT-AM, Los Angeles and Alvin John Waples 
recently at KRE -AM. San Francisco. replaced 
"Baby" Love as program director. 

An Elektra /Asylum spokesperson denies tint 
Eagles new single- pocket album, now in the mixing 
will come at 59.98 list. Target date for the package a 

"September- October." ... Now Casablanca R 

film wing will distribute its films through Universal 
tares, . , . Chuck Berry was sentenced to 4 months at 

Lompoc (Calif.) prison farm and ordered by Federal 
trice Judge Harry Pregerson to give 1.000 hours of 
munity service, which would include benefit c 

for income tax evasion. 
"Chorus Line" will become a movie at Universa4i 

Allan Carr producing. Carr manages Marvin 
RIAA and NARM will be working in much 

communion in a joint combat against tape piracy 
record counterfeiting. 

KNBC -TV, the NBC owned station in L.A. ran a 6 
paner on the record business last week in its 6 p.m. o 

hosted by Boyd Matson. One of the interesting 
ments came from Gloria Gaynor who said in u 
about disco music. that its "sophisticated rhythms" 
much harder for whites to dance to than blacks. 

Lieberman: $2.4 Mil Return Potential 
constantly being processed. a seven - 
to- nine -day backlog remains con- 
stant. 

Schmid finds it difficult to accu- 
rately estimate the greater degree of 
accuracy and the acceleration of 
handling the innovation has applied 
to the traditionally difficult returns 
processing. 

Lieberman instituted the conver- 
sion from a part -time six -year -old 
Chicago returns operation to the 
full -time Indianapolis center late in 
1978. 

At that time the flow of returns 
was swollen with recently acquired 
ABC Record & Tape rack merchan- 
dise and a mounting return caused 
by sagging 1978 holiday volume. 
Schmid explains. 

But the application of the assem- 
bly line .technique has improved 
greatly the pesky returns problem, 
states Harold Okinow, president or 
Lieberman Enterprises. 

In Indianapolis, total concentra- 
tion is on returns. Pete Richards, na- 

nonal director of warehousing and 
traffic. pledged the center would pay 
for itself in its first six months. The 
promise was fulfilled in the first two 
months. 

There are eight receiving dock 
doors. each equipped with a 40 -foot 
manual conveyor belt. As each sepa- 
rate truck shipment arrives, a receiv- 
ing clerk verifies the carton count. 
signs the freight bill and fills out a 

receiving report, which lists the cus- 
tomer return authorization number 
of the shipment. 

To isolate each return. the first 
carton of each shipment is flagged 
with a yellow pennant while the last 
carton carries a red pennant. 

If there is a mistake in the ship- 
ment. in that it is a partial or there is 
merchandise missing, a green pen- 
nant is placed alongside the yellow. 
pennant. 

Each of the dockside conveyors 
links into a 400 -foot accumulation 
conveyor. The accumulation con- 
veyor is new technology for the in- 
dusir improving upon the old rub- 

Pickwick Plans Retail, Rack Meets 
MINN EA POI. IS More than WO site in California. 

executives and management person- Theme of both the rack and retail 
nel representing the retail division of conferences is "Pickwick Believes 
Pickwick International here convene In You." 
July 29 -Aug. 2 for training and de- Waylon Jennings and the Com- 
velopment sessions at the Diplomat modores are scheduled to appear 
Hotel, Hollywood, Fla. at the retail conclave. 

On the rack sales side, a top man- It's understood that the thrust of 
agement team is slating four regional the meetings will be internal, with 
meetings wherein home office brass little participation by suppliers. 
will work with local staffs. No dates The present number of Pickwick 
are set yet for the meetings to he Musiclond retail outlets is ah 
held in Minneapolis, St. Louis, At- 420, with 30 expected to oriel efö 

ber conveyor belt by eliminating 
constant bunching up of cartons 

they proceed down the line. 

The conveyor belt takes the 

shipment's cartons to one of 

double checkin lanes, manned 
ther one or two girls dependent 
the flow of goods. Here each 

of the shipment is opened. Pa 

work, documenting the contea 

the shipment, written by the 

Lieberman salesperson. is 

with the contents of each 

Upon verification. the ea 

credit is keypunched into the 

puter immediately. 

The cartons' contents are 

separated into four categories: 
prerecorded tapes. 45s and 

sories, Each is set up in the 

house in a different geogra 
area. 

Indianapolis was chosen as 

most strategic geographical loca 

by Lieberman because it is cm 

lent to Terre Haute, where Poly 

Distributing and CBS returns are 

ceived and to Jacksonvil le, I ll., C 

tal: Pinckneyville, Ill., MCA: 
Bensenville, III., WEA. RCA's t 

center is in Indianapolis. 

Pendergrass Dea 
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George Woods has been na 

chairman: Lee King. vice poi 
Bill Washington, treasurer: 
Moore, secretary; Leonard R 

sergeant -at -arms; chairman of n 

nations is Lewis Grey and stem 
coot miche 
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KUU it 

Nine songs of strong rock 'n roll fror 

an always -surprising artiE! 

Room Service 
Featuring the single, "You're Usin Me: (WBS 885 

Produced by Michael Lloyd and Shaun C.i 
On Warner Bros., curb Records and Tapes (BSI. 
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