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MPHTHU 18.41.91
Mapuna /Jyopoeckas’
YHosocubupcras cocyoapcmeennas koncepsamopus umenu M.H. Iunku
Hosocubupcx, Poccus

NECEHHBIN MY3BbIKAJIBHBINA ®OJIbKJIOP KPLIMCKHX KAPAUMOB HA
COBPEMEHHOM 3TAIIE: AKTYAJIBHBIE ITPOBJIEMbI COBUPAHUSA, U3YUYEHUA
N NNONYJIAPU3ZALINN

Annomayusn

@dyHnaMeHTangbHAas HayyHas HOpoOjemMa, KOTOPOHl IOCBsIIEHAa CTaTbid - MCCIEI0BAHUE
KIIFOUCBBIX q)eHOMCHOB TPAaAULIUOHHOI'0O MY3BIKAJIBHOI'O TBOPYCCTBA KPBIMCKHX KapanMoOB,
BHECILIUX BECOMBIHN BKJIaJl B UCTOPHIO MY3bIKAIbHOM KyiabTypbl Poccun. HoBu3Ha 1 akTyanbHOCTb
WCCIIC/IOBAHMS  OTIPENCISIETCS. MajOd HM3yYEHHOCTBIO MY3BIKAIBHOTO HACIEAHWsT KPBIMCKUX
KapauMOB, HEOTJIO)KHBIMU 3a/ladyaMU H3YYEHHUS COBPEMEHHOIO COCTOSIHUS WX KYJBTYpBI.
3HAYUMOCThD IMMPOCKTa 3aKI0YacTCd B MCCICAOBAHHMU IMAMATHHUKOB MY3bIKAJIbHBIX TpaI[I/IIII/Iﬁ
KapauMOB M CO3JaHUU (oHAa 00pas3loB 3alucei, OCYIIECTBIEHHBIX B COOTBETCTBUU C
COBPpCMCHHBIMHU TCXHUYCCKMMU W HAYYHBIMU Tp€6OBaHI/I$IMI/I, 06ﬂaz[a101u1/1x KadyeCcTBaMu
JOCTOBEPHOCTH,  PENPE3EHTaTUBHOCTH U comocTaBUMOCTH.  OCyIIeCTBICHHE  IPOEKTa
aKTYaIM3UPYIOT TMPOHECCHl KPUTUYECKOTO COKpAIIECHHS] YMUCIEHHOCTH 3THOKOH()ECCHOHATBLHOU
IpYIIbl KAPAaUMOB — OJJHOI'O U3 CaMbIX MaJIOUMCICHHBIX KOpPEeHHBIX HapoJoB Kpeima. M3yuenue
COBPEMEHHOTO COCTOSIHHSI, UTOTOB COOMPATEIbCKON NESTENbHOCTH, MyTEH peHIeHus mpodiem
COXpaHEHMs II€CEHHOTO0 M TaHIEBAJIBHOIO  (ONBKIOpPA, STHOrpapUUECKUX  KOJIIEKIMH
MaTCprUaJIbHOI0 KYJIBTYPHOI'O HACJICOHA KPBIMCKHUX KapanMMOB IIO3BOJIMT paClIMPUTb HAYYHYIO
0a3y JaHHBIX M YTOYHUTh HayyHble [O3ULUU OTEUECTBEHHOTO MCKYCCTBO3HAaHHUS B
KHaCCI/Iq)HKaHI/II/I SIBICHUH TPAAUIMUOHHOI'O JOCTOAHHA KPBIMCKHX KapauMOB B KOHTCKCTC
OBITOBaHUS UX KYJIbTYpHOTO Hacieaus B PO Ha coBpeMeHHOM JTarie.

Knwouesvie cnoea: wuccienoBaHne MY3BIKaIbHOTO (DONBKIOpAa KPBIMCKHUX KapanMoB,
coOupaTenbCcKas 1eATeNIbHOCTh, HICTOUHUKH, SKCIIeAULIMOHHbIe 3anucu ABpaama Kedenu, Cuspu
Cunsk Cas, coBpeMeHHOE ObITOBaHHE

Mapuna /ly6posckas’
M. Tnunka ameimoazer Hosocibip memuexemmix KOHCepeamopuscel
Hosocibip, Peceti

KA3IPI'T KESEH/IEI'T KbIPBIM KAPAUMJIEPIHIH 9H-MY3bIKAJIBIK ®OJIbKJIOPbI:
KUHAY, 3EPTTEY )KOHE TAHBIMAJI ETYAIH O3EKTI MOCEJIEJIEPI
Annomauusn

Makanara apHaiFaH ipreii FEUILIME Macene-PeceiiiH My3bIKalbIK MOJICHUETIHIH TapUXblHA €JeyJTi
yJiec KockaH KpIpbIM KapanMIepiHiH JOCTYpJli My3bIKABIK MIBIFApMaIbIIBIFBIHBIH HET13T1 KYOBUTBICTAPBIH
3eprTey. 3epTTeYAiH >KaHAIBIFBI MeH o3eKTuliri KpIpbiM KapauMaepiHiH My3bIKabIK MYpachblH a3
3epTTEyMEH, OJIAPIBbIH MOJCHHUETIHIH Ka3ipri jKarJaiblH 3epTTeyiH ILYFbII MiHACTTEPIMEH aHBIKTATAJbI.
XKobaHbIH MaHBI3ABUIBIFEl - KapauMIEPAIH MY3BIKAIBIK IOCTYPJIEPIHIH ECKePTKIIITEPiH 3epTTey >KoHeE
Kasipri 3aMaHfbl TEXHHMKAJIBIK JKOHE FBUIBIMM  TajanTapra CoMKeC JKacaliFaH, CEHIMJILIIK,
PENpPE3CHTATUBTIIIK OHE CaJBICTBIPMAJIBUIBIK KacueTTepi Oap asOamap YirinepiHiH KOPBIH KYpY.
XKobGanbr xyzere acelpy KplppiMmarbl eH a3 OallbIprbl XalbIKTapAblH Oipi — KapailbIMaapasiH
STHOKOH(MECCHSIIBIK TOOBIHBIH CAHBIH KYPT a3alTy NpoIecTepiH kaHaanablpanbl. Kasipri xarmaijarsl,
KUHAY KYMBICTAPBIHBIH HOTHXKEIepiH, OH MeH OU (OJBKIOPHIH CaKTay MOCEINSNIEPiH IIelTy KOJJapbiH,
KpippiM KapaumiepiHiH MaTepHalAbIK-MOACHN MYPACBIHBIH STHOTPA(USIBIK KOJIECKIMIIAPBIH 3epTTEy
FBUIBIMH JIepeKTep 0a3achiH KeHelTyre sxoHe KpIpbIM KapauMIiepiHiH A9CTYPIi KYHIBUIBIK KYOBIIBICTAPBIH
KikTeyneri OTaHIbIK 6HEp FRUIBIMBIHBIH Ka3ipri Ke3eHaeri Peceit @enepanmsiChIHAaFsl MOICHN Mypaiapbl
FBUIBIMH YCTaHBIMAPbIH HAKThUIAYFa MYMKIHAIK Oepei.

Tyitinoi ce30ep: KplpbiM KapauMaepiHiH MY3bIKANBIK (OJIBKIOPHIH 3€pTTEY, YKBIMIBIK ic-Iapanap,
nepekkesnep, ABpaam Kedenmmin sxcre tnuusiibiK skazoanapsl, CuBpu Cuaak Cas, Ka3ipri eMip
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Marina Dubrovskaya®
'Novosibirsk state conservatory named after M.1. Glinka
Novosibirsk, Russia

ISSUES OF COLLECTING, STUDYING AND POPULARIZING THE MUSICAL FOLKLORE
OF THE CRIMEAN KARAITES

Abstract

The Station is aimed at the fundamental scientific problem — research of key phenomena of
traditional musical creativity of the Crimean Karaites, who made a significant contribution to the history of
Russian musical culture. The novelty and relevance of the study is determined by a small study of the
musical heritage of the Crimean Karaites, urgent tasks of studying the current state of their culture. The
significance of the project lies in the study of musical traditions of Karaites monuments and the creation of
a Fund of the recordings samples made in accordance with modern technical and scientific requirements,
with the qualities of reliability, representativeness and comparability. The processes of a critical reduction
in the number of ethnic and religious groups of Karaites — one of the smallest indigenous peoples of the
Crimea actualizes the implementation of the project. Study of the current status, the results of the collection
activities, the solutions to the problems of preservation song and dance folklore, the ethnographic
collections of material cultural Crimean Karaites heritage will expand the scientific database and clarify the
scientific position of the national art in the classification of the phenomena of the Crimean Karaites
traditional heritage in the context of their cultural heritage in the Russian Federation at the present stage.

Key words: musical folklore research of the Crimean Karaites, gathering activities, sources,
expedition records of Abraham Kefeli, Sivri Sinek Saz, modern existence.

B coBpemMeHHOM OBITOBaHWY MHOTOHAIIMOHAIBHOTO MY3bIKATBHOTO (oibkiopa Poccuiickoii
denepanyy coxpaHsieTcs HeMalo NMPOOJIEMHBIX 30H: K HUM OTHOCUTCS Mpobiema ObITOBAaHUS
MY3BIKaJIbHO-KYJIBTYPHOTO Hacienusi psaa KopeHHbIX HaponoB Kpeima. Ilpenmer HacTosmieit
CTaTbu — ObITHE (OJBKIOPHOTO HACIEAMsS CaMOr0 MaJlOYUCIEHHOIO B MHUpPE TIOPKOS3BIYHOTO
ATHOCA, KapauMOB, KOTOPbIE IPOAOHKAIOT KPUTUYHO COKpALIaThCsl HA KPHIMCKOW 3eMJI€.

HepaBHonymme Kk cynpbaM JaHHOM  yYHUKaJIbHOM  3THOKYJIBTYphl B  KOHTEKCTE
MIPOUCXOJSIIMX HUCTOPUKO-KYJIBTYPHBIX HPOIECCOB MOOYIMIO aBTOpa HACTOAILIEH CTaThH,
MY3BIKOBE/1a-BOCTOKOBE/IA, B TEUEHUE psijia JIET COBEPLIATh UCCIIE0BATEIbCKUE MTOE3IKH B MECTA
KOMIIAaKTHOTO NMPOKUBaHUS KapauMoB B KpbIMy. DKCHeIWIIMOHHBIE TOE3/IKH, OCYLIECTBICHHbIE
Hamu B 2016 roay (EBmaropus), B pamkax rpanra PTH®-PODU Ne 17-04-18017 B 2017 roxy
(EBnatopus, ®eonocusi, Cumbeponons) u B 2019 rony (CeBacTonosp), UMEIOIIHNE ETbI0 cOOp
Hay4yHOl HMH(OpPMalUMU M TOJEBOr0 MaTepuajga — IECeHHOro (OJbKIOpa KapauMoB — IS
JaJbHEUIINX ATHOMY3BIKOJIOTUYECKHX M 3THOTpaUUECKUX HCCIENOBaHMM, JOKa3ald KpanHIOK
371000 THEBHOCTh MOA0OHOH paboTHI, TaK k€, KaKk U HEOOXOAMMOCTb MPHHATUS MHOMXECTBEHHBIX
MEp IO COXPAaHEHUI0 TeX PYIAMMEHTOB HAIMOHAJIHLHOW MY3bIKAJbHOM TpagulMi KapauMoB,
KOTOpBIE €lle COXpaHWINCh Ha KpbIMCKOM MOIYyOoCTpOBE, XOTS M B UpPE3BBIUANHO
peaylMpOBaHHOM BHE. 3aMETHOE yracaHWe AaKTHUBHOTO OBITOBAHHS KapaWMCKOW HapoJIHOU
MIECEHHOCTHU 0Ka3aJ0Ch HAPAMYIO CBA3aHO C YXOJOM CTapIIEro MOKOJIEHUS HOCUTENEH TPaIuLiH.

[lecenHbllt My3bIKaJIbHBIA (OJIBKIOP, CBOJ MPOU3BEAECHUMN, UCIIOJIHAEMBIX Ha KapauMCKOM
A3bIKE, — KPHIMCKOM JHMAJEKTE TIOPKCKUX S3bIKOB KBIMMUAKCKOM TIpyMIibl, O€3YCIOBHO, SIBISETCS
MOKa3zaTejleM CBOEOOpa3usi U  CaMOJOCTaTOYHOCTH  KPBIMCKO-KapauMCKOM  MY3BIKaJIbHOM
KyJnbTypbl. McToprueckue NMpUUMHBI — MUTpPALUs HECKOJBKHX KPBIMCKO-KapauMCKUX pPOJIOB Ha
Vxpauny (Menutonons), B JlutBy (Tpakait) u Ilompmy (I'anuunba), smMurpanust mocie
Oxta6pbckoii peomroruu Bo @pannuro ([lapwk, Huna, Mapcens), Benukoopuranuio, CILA,
Kanany m sBakyanusi KpbIMCKHUX KapauMOB M3 MECT UX MOCTOSHHOTO MPOXMBAHHS B IEPHOJ
Benukoit OteuecTBEHHOH BOMHBI — ONPEAEITWIM PACCEIHHOCTb MEIKOAMCIIEPCHBIX T'PYIIT
MpEeCTaBUTEIEH HATOr0 Hapoda Takxke Mo orpoMubiM Tepputopusim CCCP, B TOoM umcie,
Kazaxcrany, Y30ekucrany u ap. B cumy srtoro mpobiemaTtuka COXpaHEHHS M COBPEMEHHOTO
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OBITOBAaHUS KapauMCKOH (OJIBKIOPHOM MECEHHOCTH Ha MOCTCOBETCKOM IPOCTPAHCTBE BXOJAUT B
cepy HHTEPECOB MEKIYHAPOJAHOTO STHOMY3bIKO3HAHMSL.

[IpoBeeHHOE aBTOPOM HACTOSIIEH CTaTbu oOOcCiIemoBaHHE cioxuBieiics B Kpbimy
CUTYyalluH O00YCIIOBHJIO SICHOE€ OCO3HAHUE TOT0, YTO UCCIEeI0BaHUE (OIBKIOPHOTO MY3bIKAIBHOTO
Haclleusd KpPBIMCKO-KapauMCKOW OOMMHBI (B HAIIM JHU HACUMTHIBAIOMIEH okomo 535
MIpe/ICTaBUTENeH) MpeACTaBiIsieT CcOOO0M Ype3BbIUAHO aKTyadbHYI0 HAy4dyHYIO 3aJady U JUIs
POCCHICKMX 3THOMY3BIKOJIOTOB. Ilo pe3ynbraTam Hamieil moneBoil pabotel B KpeiMy B pamkax
Ha3BaHHbBIX JKCHEAMLIMN IPUXOIAUTCS KOHCTATUPOBATH. B HAallM JHM OPIaHUYECKOE 3HAHUE
POJIHOTO IIECEHHOI0 HAacleausl JAEMOHCTPUPOBAIM TOJBKO CaMble IOXKWIbIE IPEACTaBUTEIN
nuactopsl (okoso 90 net). Tak, HanmpuMep, ObUTIO B XOJI€ SKCIEAUITMOHHON Moe3ku jieTom 2017
rofa, KOTJa COCTOSUIMCH He3a0bIBaeMble BCTPEYM C TMATPHAPXOM KapamMCKOH OOIIUHBI T.
EBnmaropun, IloueTHbIM mnpencenartenemM IyXOBHOro mpaBiieHHs kKapaumoB Kpsima, JlaBugom
Mouceesuuem Diem (22.12.1928 — 29.11.2018). Beinaromuiics KapauMCKUi OOLIECTBEHHBIA U
PEUTrHO3HBIN JesATelNb, conpeacenarenb MexkoHpeccuonanpHoro cosera Kpoima «Mup — ap
Boxuit», mouérHei mpencenatens MexkoH(peccnonanpHoro cosera EBmatopum «Mup.
Cornacue. EguncTtBOo», [Baxkabl JaypeaT npemMuu uM. JlyBaHa, ydacTHUK Benukoi
OteuectBenHol BoitHBI, [loueTHbIN TpaskaannH EBmaropuu, oH B CBOe BpeMs OBLI MPEKPACHBIM
UCIIOJHUTEJIEM KapaMMCKHX HApOJHBIX MECeH M TAHLEB, O YeM YOEIUTEIbHO CBUICTEIbCTBYIOT
($hoTO U ayaHo-MaTepUAITHIL.

Unn. 1. B xo00e unmepswvio /.M. Ona M.FO. /[ybposckoi, 2. Eenamopus, 15.07.2017 e.

Berpeun u Gecenpl ¢ IpYrMMH TPEACTABUTENSMU TUACTIOPHI MOKA3aJd, YTO B TaMSTH
MTOKOJIEHUSI BOCBMUJIECSITU-BOCEMUAECCITUUETHIPEXJIETHUX KapauMoB, MpokuBaromux B Kpbimy,
Tpaaullusg BechbMa peaylnupoBaHa. [lo cBHIETENBCTBY PECHOHIEHTOB, a TAKXKe MyOIHUKAIUSIM
COBPEMEHHBIX KpPBIMCKHX Y4YEHBIX, aermopTanus B 1940-e¢ Toasl KpbIMCKHX Tatap (aTtaibHO
CKaszajach Ha ObIToBaHWHM B KpbhIMy KapamMCKOTO $3bIKa, OJIM3KOTO KPBIMCKOTAaTapCKOMY, H,
CJIEIOBATEIbHO, TIOPKOS3BIYHOTO IECEHHOTO (OJIbKIIOpa KPHIMCKIX KapanuMOoB.
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Uro >xe kacaercss Oojee MIAQIIMX IMPEICTaBUTENEH AMACHOPHI, TO, KaK MOKa3ajid HaIld
U3bICKaHUs, OHU HAa COBPEMEHHOM JTare JIM0o BoOOIIe HE BIAACIOT (DONBKIOPHON MECEHHOM
Tpamumuen, au00, Kak MPaBWIO, YAaCTUYHO TMPEICTABISIOT BOCCMAHOBNIEHHYIO MPAOUYUIO,
PEaHMMHUPOBAHHYIO  YCHWJIMSIMH  HAI[MOHAJIbHO-KYJIBTYPHBIX  OOBEIMHEHUH,  KPYXKKOB,
donbkIIOpHBIX aHcamOnei u Ap. [IpeacraBnsieTcsi, 4YTO B ONMMCAHHON CUTyallud, KOTOPYIO 0e3
COMHEHHUS ClIelyeT Ha3BaTh KPU3UCHOW JJisi OBITOBAaHMS KAapauMCKOTO IeceHHOro (oibkiopa,
JAHHYIO TEHJEHIINIO — U3yUYE€HUE BOCCTAHOBJIEHHBIX TPAJUIMI — CTOUT BCSYECKU IIPUBETCTBOBAThH
U NIOJJIEPKUBATH, B TOM YHCJIE, HA TOCYIAPCTBEHHOM YPOBHE.

B oroii  cBsa3m Ha (oHE KATaCTPOPHUECKOTO0 YMEHBIICHHS 3THOCA W YracaHHs ero
HapOJHOrO0 TBOpPYECTBA OCOOCHHO IICHHOM SBISIETCA, MO HalleMy TINIyOOKOMY YOeXACHHUIO,
JESTENIbHOCTh JYXOBHBIX U KYJIBTYPHBIX OOBEAWHEHHWI KapauMoB B IT. EBmaropus,
Cumdepomnons, @eonocus u ap. menno Omaromapst ux akTuBHOM padote, B wactHoctd, HKKO
«Kappammap» (r. EBmaropusi), B €IMHCTBEHHBIX JAEWCTBYHOIIMX Ha Teppuropun PD
€BINATOPUICKUX KEHacaX HE TOJBKO PETYIAPHO MPOXOASIT OOTrOCIYyXKEHHS, HO M IPOBOAATCA
TpaJULIMOHHBIE OOPSbl, OTMEUYAIOTCS BCE KapaUMCKUE MPA3JHUKU. Y HUKAJIbHBIA B CBOEM POJIE,
dbyakuonupyromuii ¢ 1999 roga nox narponaxkem «Kapnanuiap» Kapaumckuii ancamOib necHH
u TaHua «Pudany («PocTok») mupoko u3BecteH B KpeiMy U 3a ero mnpezaenamu, Ha TEPPUTOPUHU
VYkpauHsbl, B TIOPKCKOM Mupe. Ero nesTenbHOCTh SBISETCS, Ha HAIl B3TJIS, BEAYIIUM (HaKTOpOM
COXpaHEHHS W TOMYJISIPU3alnu (OIBKIOPHOTO HACIEANS KPBIMCKHAX KapauMOB Ha COBPEMEHHOM
sranel. IOnble TaHuOpsl M HeBLbl «DUAaH» NPUIAIOT KAKIOMY 3HAKOBOMY TPaAMIHOHHOMY
MEPOTIPHUATHIO B KU3HU KAPAUMCKOW OOIIMHBI HAIlMOHAIBHBIA MY3BIKAIBHBIN Kosoput. OO0
YCHEHNIHOM TNPOJABHKEHUHM TBopuecTBa «PuaaH» HE TOJbKO B KpPBIMCKYHO, HO MU B
OOIIEPOCCHICKYIO0 MY3bIKAJIbHYIO JEHCTBUTEIHLHOCTh MOBECTBYET B CBOCH CTAaThe MpeicenaTeib
npasinenuss HKKO «Kappaunutapy» [[.B. ['a0aii, npuHuMaromuii caMmoe akTUBHOE y4acTue B JIeNe
cOepekeHHSI U Pa3BUTHS HAIIMOHAIBHBIX TPAJAMIIMNA CBOETo Hapona [1].

Hnn. 2. B esxcecoonom nemunem pecmusane « Beuepa na Kapaumcroiiy mpaduyuonno gvlcmynaem

Kapaumckuii ancambno necnu u manya « Pudany, 2. Eesnamopus, aszycm 2020 2. Hcmounuxk:
KpuimPRESS.

B cBs3u ¢ atuM MMpEACTABIACTCA, YTO HACYIIHBIMH 3aga4aMH COBPEMEHHOI'O pOCCI/II\/’ICKOFO
9THOMY3LIKO3HAHUA SABJIAIOTCH Ha6J'IIO,Z[eHI/IC U U3YUYCHUC YCHOBI/Iﬁ OBITOBAHUS TPAAUIIUOHHOT'O

1 XapakrepHo, 4TO 32 OTCYTCTBHEM Ha TEPPUTOPHH KpbIMa MCIIONHMTENEH Ha KAPAMMCKUX HAPOJHBIX MHCTPYMEHTAX,
BEICTYIUICHHS aHcaMOuss «®Duman» MOpPOXOAST TMOJ AaKKOMIIAHEMEHT «MHHYCOBOK», MPEACTABISIIONUX COOOH
00paboTkH (HOIBKIOPHBIX HATIEBOB.
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MY3BIKQJIBHOTO JIOCTOSIHUS KPBIMCKO-KapalMCKOTO HAacCeJeHHUs, a Takke pa3paboTka Mep IIo
COXPAaHEHUI0 €ro My3bIKaibHOro (onbkiopa. [IpoBeneHHble HaMHU W3BICKAHUS IOKa3ald, 4YTO
OTEYECTBEHHON T'yMaHUTapHOW HaAyKoil B cdepe HCCIeIOBaHUI XyJOXKECTBEHHOW KYJIBTYPHI
KapauMOB UMEHHO HbIHE OBITYIOIIee MY3bIKaJIbHOE HACleAHe OMUCAHO B HAMMEHbILEH CTEHEHH.
Ha Bonmromux mpobiemMax Majod HMCCIEJOBAaHHOCTH HAPOIHOIO MY3BIKaJBbHOTO TBOPYECTBA
KPBIMCKMX KapauMOB B IIOCJIEHUE TOJIbl HEOJHOKPATHO 3a0CTPSUIOCh BHUMAHHUE B HAyYHBIX
MyOIMKauUsAX aBTOpa HacTosmie crateu [2, 3, 4, 5, 6, 7]. B uncine HEBOCIOIHUMBIX MOTEPH
HAallUOHAJIBHOM  KYJbTYpbl HaMH  KOHCTAaTUPOBAJIOCh M  IPAKTUYECKOE  HCUYE3HOBEHHE
TPaJIULHOHHOI'O HUHCTPYMEHTAIBLHOIO MY3ULIHPOBAHUS KapauMOB.

B ynomsayThIX cTathiax M.IO. JlyOpoBCKO#l y)ke TOABEPrajvch ONMUCAHUIO U aHAIU3Y
TPyZAbl MHOTHX coOupareneil W MOMyJIsipu3aTOPOB HAPOJHOW IMecHH KapauMoB KpeimMa, B TOM
qHclie, psAlla POCCUUCKUX M 3apyOEKHBIX YUEHBIX, KapauMCKUX IPOCBETUTENeH, Hampumep:
komnosutopa u Qonpkiopucta A. Kedenu, «mnedanbHUKOB M pajereneidl O COXpaHEHUH
HallMOHAJIBHOTO MY3bIKJIIbHOrO Hacieauss kapaumoB» b. C. Enpsmesuua, A.C. bammxu, A.
Xomxku u nap. OpHako NPUXOIUTCS CO3HABaTh, 4YTO €ILI€ HE BCE CTPAaHULBI HCTOPUHU
coOMpaTenbCKOl M MCCIEAOBATEIbCKON MAeATeIbHOCTH B cdepe HAPOAHOTO MY3bIKAIBHOTO
TBOPUYECTBA KPHIMCKUX KapauMOB ONHMCAHbl U BOLUIM B OPOUTY POCCUMCKON MY3bIKaJIbHOW HAYKH,
CKOHLIEHTPUPYEMCS Ha HEKOTOPBIX U3 HHX.

Tax, nepBble NONBITKA BOCHOJHUTH 3UAIOIIUN MPOOEN B 00JIaCTU 3HAHUM O MYy3bIKaJIbHOM
donpkiiope kapaumMoB EBpombl u  Poccum mnpuxomsTcss Ha Hauyano-cepequHy XX B.
HccnenoBannemM My3bIKaJdbHBIX TPAJULMM KapauMoB Ha 3anajae ¢ cepeauHbl XX B. 3aHUMAaOTCA
Takue ydeHole, Kak: M. Xupmbepr, KOTOpbIi cocpeAoTOueH Ha MmpobjemMe KapauMCKOTro
MY3BIKQJIBHOTO  (OJBKIOpa Kak HAa  BO3MOXKHOCTH  MOIACPKHUBATh  TPAAULUIO U
camouaeHTHUKauoo kapaumckux oomuH B CIIA, na bimxknem BocTtoke u B Apyrux crpaHax;
K. ®upksBuurore, KOTOpass aHAIU3UPYET JMUTYPrUYECKHME U MAPAIUTYPrUUYE€CKHE TEKCThI
kapaumoB JlutBel u Boctounoii Epombr; P. Komnenmep, paspabareiBaromias mpodiemy
COXpPaHEHHS M WHHOBAIlMM HApOJAHONM MY3BbIKM KapauMOB, a TakXe JHUTYpPrU4ecKuX U
MapaJUTypruueCKUX MECeH, MPOBOJS NapajyIe MEXAy BapUaHTaMU HCIOJHEHHUS B Pa3HBIX
oOUIMHax Mo BCEMY MHUpPY, B TOM umciie u KppiMy; kapaumckuii komno3utop A. Kedenu, KoTopslii
MocJeI0BaTeNbHO 3aHUMAJICd COOMpaHUeM U 3amuchio (osbkiIopa KapauMoB KpeiMa, co3naBast
aKaJieMHueckre oOpabOTKM JUTYPrUYECKUX, MapaluTypruueckux M HapoaHbix mnecel; JI. JIxk.
V5iiHGeprep, KOTOpBI B CBOEH cTaThe Ha MpUMEpe aHaIu3a OKOJIO 35 MPOU3BEACHUNH KapauMCKUX
JUTYPrUYECKUX TEKCTOB oOpaiiaeT BHMMAHHE Ha IPEEMCTBEHHOCTb BOCTOYHOEBPOIEHCKOMN
KapauMCKOH JTUTYPrUueCcKO TpaJullMy ¢ BU3aHTUHCKOM 1 MCTIaHO-€BPEHCKON 1 0COOEHHOE MECTO
yaensieT CEeMaHTHYEeCKUM, CEMHOTHYECKMM U JIMHTBUCTUYECKHMM OCOOCHHOCTSM IOATHKHU
KapauMCKuX aBTOpoB. I[logoOHBIME mpoOiemMaMu 3aHUMArOTCS M JIpyrHe eBpoleiickue,
M3paniIbCKUE U aMEPUKAaHCKUE Te0panuCThI.

Tpyasl 1aHHBIX STHOMY3BIKOJIOTOB, 0€3 COMHEHHSI, IMEIOT YpEe3BbIYaifHO Ba)KHOE 3HAYCHHE
JUISL OCMBICTICHUSI MCTOPHKO-KYJIbTYPHOIO KOHTEKCTa IpeaMera HacTosmed cratbu. OJIHaKo
Ha3BaHHBIE aBTOPHI PACCMATPUBAIOT MIPEUMYIIIECTBEHHO PEIUTHO3HOE JOCTOSTHUE (JIMTyprUudYecKue
U MapaluTypruyeckre necHoneHus) kapauMoB, Hanpumep, K. @upkaBudroTe B psae MyOInKauii
[14,15], npu deMm 3auacTyr0 B pyclie MY3bIKaIbHBIX TpaJWIUN Wynau3Ma. B kadecTBe
MOKa3aTeIbHBIX MPUMEPOB CTOMT Takke npuBectn kuury Jk. Jlackepa [19] m crateio P.
Komnennep [18]. 3ametum B 3TOil CBS3M, YTO B MpoOieMaTHKEe KapauMCKOH HapOJHOW MY3BIKH
3aMagHbIX y4YEHBIX WHTEPECYeT, B MEpPBYIO Odepelb, HacleAue KapauMOB, MPOXKHUBAIOLIMX 3a
pyoexamu Poccum, B uactHoctu, B [ammumne (Ilompma) u Tpakae (JIurBa). OHu nuiib
MUHUMAaJIbHO KacaloTCsi BONPOCOB COOMPATEIbCTBA M W3YYEHHS HApOIHBIX IE€CEH KapanMOB
Kpeima.

B sTom koHTekcTe Hamnbosiee OIM3KON MPOOIIEMATHKE HACTOAIICH CTaThU MPEACTABISAETCS
HE/IaBHsAS IyOJMKAIMsl M3BECTHOTO JIMTOBCKOTO YYEHOro (C KapauMCKUMH KOpHAMH) Kapunbl
dupksapuurote [16], koTopass u3gaeT TpyAbl MO TEMATHKE MY3bIKaJLHOTO HACIEAMS JIMTOBCKUX
KapauMOB YK€ OKOJIO JIBAJIIIaTH JieT. XOTs B 3TOH padoTe paccMaTpUBAIOTCS 00pa3Ilbl IECEHHOTO
dbonbkopa, ObITyIOMME B cpene kapaumoB Tpakas (JIutBa), HO Omarogaps NMPUBEICHHBIM B
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cOOpHUKE HOTHPOBKAM IECEH UMEETCS BO3MOKHOCTh MIPOBECTU CPABHUTEIbHBIC HCCIIEIOBAHUS C
obpasuamu, ObITytomuMu B PO. B yactHoCTH, 0cO00€ BHUMaHKE NPHUBIIEKAET OMYOJUKOBaHHAs B
qucae JPYruxX MPOW3BENCHMN meceHHoro Qonpkiiopa kapaumckas llecus o Ceacrormore,
HACKOJIbKO M3BECTHO, OTCYTCTBYIOLIAs B JIPYI'MX COOpaHMsIX, B TOM 4HUCIE, HanOojee MOJIHOM,
npuHaiexkanem A. Kedenu.

HayuHblil HHTEpec MpencTaBiAOT TaKKe MOCIEeIHUE MyOIMKALUU MOJIBCKOTO Y4eHOro (c
KapauMCKUMHU KOpHSIMH), TOKTOpa Teosiornu BapimaBckoro yHusepcurera AHHBI CynuMoOBHY, B
Y4aCcTHOCTH, €€ cTaThd [21], B KOTOpPO OHA paccMaTPUBAET HECKOJIBKO KaPaUMCKUX POJIOBBIX KHUT
Memkyma, u gapyras e€ pabora [20], B KOTOpOHl aBTOp TMOBECTBYET O TMEPEIHCKE
cUM(EepoIoIbCKOro Kapauma, 3HaTOKa HalMOHAIbHOIO MYy3bIKalbHOIo (oisbkiopa, Mocuda
Kedenu (1900-1976), ¢ comnemennuxom Ezepom CynumosuueM, npoxusamum B [lombine. B
cTarbe MepBUYHO uccieayrorcs pykonucu W. Kedenn, conepxapiine ocynecTBICHHbIE B KOHIIE
1920-x — B 1930-¢ rr. 3amucu MOMYJSPHBIX (PONBKIOPHBIX HAIEBOB, IOCIOBHI], IIOTOBOPOK H
TeaTpaJIn30BaHHbBIX CLIECHOK KapauMOB.

Takum oOpa3om, cienyer monaraTb, YTO INPU HAIWYMM psAAa IMEPCHEKTUBHBIX TPYIOB
3amajiHas HayKa B HACTOsIIee BpeMs elle He BbIIIa HAa CUCTEMHbIE MCCIEI0BaHMs HApOIHOIO
[IECEHHOT0 HAcJeIusl KPhIMCKUX KapauMOB.

ITonpoOHbI NOKYMEHTalNbHO IOATBEP)KICHHBIM aHAIU3 CIIOKUBLICHWCS CHUTyallud B
POCCHUHCKOM T'yMAaHUTApHOM 3HAHUM OTHOCHUTENIBHO paccMaTpUBaeMol MpoOJeMaTUKU OBl
ocymectBieH B 2016-2018-e roasl aBTOpoM HacTosiiel craThbu. B Hammx myOiauKanusx, B TOM
quclie, B HAy4YHBIX KypHalIax, pereHsupyeMbix BAK P® Obuin clenaHbl TONBITKU BBISIBUTH
HauOoJiee cepbe3Hble MPOOJIEMbl U3yUeHUs, MyOIMKAllMU U COBPEMEHHOTO ObITOBAaHMSI HAPOJHBIX
neceH kapauMoB KpbiMma, omnpenenuT KOHKPETHbIE 3a7aud, IYTH M METOAbl COXpaHEHHUS
umeromerocss QoHJa, B YAaCTHOCTH, B «ApXUBE TPAJUIMOHHON MY3bIKH» CHELHAIHNCTaMHU
Kadeapel 3THOMY3bIKO3HAaHUST HOBOCHMOMpPCKON TrocynapcTBEeHHOH KOHcepBatopuu umenn M.U.
I'muHky; ObUTa BBEEHA B POCCUHMCKHMN HayyHBIH OOMXOJ HOBas JOCTOBEpHas HMHpopMarus o
npeameTe uccienoBanus. OAHOM M3 OCHOBHBIX MpoOsieM ObITHS (POJBKIOPHOTO TECEHHOTO
Hacneaus KapauMoB KpbeIMCKOTo MojiyoCTpoBa B AaHHBIX CTaThsX ObUIO 0003HAUYEHO OTCYTCTBHE
Hay4yHBIX  MYyOJUKALMA  pe3yslbTaToB  COOMPATENIbCKOM  JIEATENbHOCTH  OTEUECTBEHHBIX
(GOIBKIOPUCTOB, XOTS OBUIO M3BECTHO, 4YTO [0 HTOTaM CBOEW MHOroJeTHell moseBoi
AKCIEAUIIMOHHON paboTsl B KpbIMy M3BECTHBIN POCCUHCKUN M M3PaMsIbCKUN MY3BIKAHT, ra33aH
KapauMoB T. Aniona, Aspaam Kedenu coctaBun Becomoe coOpaHne My3bIKQJIBHOTO (hoJIbKIIOpa
KapauMoB, KOTOPOE OJHAKO B TOT MEPHO/]] €Ile HE OBIJIO U3/1aHO.

CerogHss OTpaZHO CO3HaBaTh, 4YTO OINUCAaHHAs CUTyallUs KapIWHAJIbHO W3MEHWIACH.
[Iponsonuio BakHOE COOBITHE: OKOJO JBYX JeT Ha3aa B P@ HakoHel BbINIEN U3 I€4YaTH
JOJTOKAAHHBIM TEpBBIA B HCTOPUU COOMPATENBCTBA MY3BIKAJIBHOTO (DOJIBKIIOpA KPBIMCKUX
KapauMoB (QyHaameHTanbHbIN cOopHUK «CuBpu Cundk Cas» (r. Cumdeponons) [9]. B Hem
aBTOpoM, ABpaamoMm Kedenu, B HacTosmiee BpeMmsi O€3yCIOBHO SBISIOMIMMCS KPYIMHEHIINM
cobupaTeneM-(hoIbKIOPHCTOM HAIMOHATHLHOTO My3HIKATbHOTO HACIEANSZ, NCTIOIb30BAHBI, KPOME
JUYHBIX TIOJEBBIX 3alMCed M TPAHCKPUIILMHM, ocymiecTBiasBIIUXcs ¢ 1990-x romos, Takxke
YHUKaJbHbIE MOJJIMHHBIE MY3bIKaJbHbIE MaTepuaibl, COOpaHHbIE HHTY3MACTaMU COXPaHEHHsS
KapanMcKkoil KynbTypsl Ha Tepputopusix PCOCP u YCCP B 1930-x — 1970-x ronax.

Cobupanue NaHHBIX KOJJIEKUMH W OTPOMHBIM JIMYHBIM BKJIaJX aBTOpa — (OJIBKIOpUCTA-
MY3BIKOBE/Ia M yueHOro-KapaucTa — caenanu coopHuk A. Kedenn GecriperieieHTHBIM SIBJICHUEM
KaK 10 0XBaTy >KaHPOBOM CHCTEMBI, TaK U B IJIAHE PENPE3CHTATUBHOCTH MPEICTABICHHBIX B HEM
MPOU3BEACHUN HAPOIHOTO MY3BIKaJIBHOI'O TBOPUECTBA KPHIMCKHX KapauMoB. B nanHOM cOopHUKE
coziepkaTcsi o0paslbl BceX OBITOBABIIMX €lle B MepBoil mojoBuHE XX BeKa >KaHPOBBIX cdep
MY3BIKQJIBHOTO (DOJBKIIOpPAa Hapoja, IMOJpa3/IeiCHHBIX Ha JBa Kiacca: MEpPBBIH — 3TO MECHH,
UCIIOJIHAEMBbIE B OIpENEICHHOE BpeMs, IPU OINpEeAENeHHBIX O00CTOSATENbCTBAX (azcasamul
(KoJIsIIHBIE TIECHM), CBaJIcOHbIC MECHH, MOMUHAIbHBIE MIECHH), 00pa3yIoIIne, eCIi MOIb30BaThCs

2 [ly6nukanpnonnas akTHBHOCTh A. Kedern — cobupaTens 1 y4eHOro — BechMa BENIMKA, IPUBOIMM JIHIIb HEGOTIBIIYIO
yacTh ero usganmii: [8;9;10;11;12;13;17].
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NPUHATOW B OTEYECTBEHHOW (POJBKIOPUCTHKE TEPMHUHOJIOTHEH, JKaHPBl MPUYPOUECHHOTO
(boabKII0pa; BTOPOH Kilacc — MECHH, UCIIOIHSIEMBbIE B J1F000€ BpeMsl, ITPH JFOObIX 00CTOATEIBCTBAX
(ucropuueckue MeCHU, TUMHBI, IECHU-TIOCBSIIEHNUS, JIUPUUECKUE, IIyTOUHbIE [IECHU, YaCTYILKH,
UHCTPYMEHTAJIbHBIE MEJOANU, KbOHYwMa uUbiprapbl (NECHH K TaHLAM), TaHIbl,  MOXXHO
KJ1acCU(UIIUPOBATh B KAYECTBE JKAHPOB HEMIPUYPOUECHHOTO (OJIBKIOPA.

Bcero Aspaamom Kedenu BmepBele B HCTOpUM COOMpPATENbCTBA HAPOJHOM MY3BIKH
KPBIMCKUX  KapauMOB  OMyOnuKoBaHO 199  00pa3ioB NECEHHBIX U TaHIEBAIBHBIX
(MHCTpYMEHTaJIbHBIX) Npou3BeeHUl. IIpu 3TOM, OTIENBHBIM JOCTOMHCTBOM JI@HHOI'O W3JaHUs
ABISICTCA TO, YTO HOTHBIC TPAHCKPUIIMKA M TACIOPTU3ALUS (DONBKIOPHBIX MPOU3BEACHUI
BbinosiHeHbl A. Kedenu B COOTBETCTBUHM C COBPEMEHHBIMHU TpPEOOBAaHUSAMHM K IyOJIMKALUSAM
(bOoIBKIOPHBIX COOPHUKOB. [IpuHIMas ke BO BHUMaHHE (PAKT 3aMETHOTO YMEHBIICHUSI aKTUBHOTO
ObITOBAaHMUS TpPAJULMU B Halle BpeMs, CIEIyeT OCOOEHHO BBICOKO OLEHUTh HCTOPUYECKOE
3HAYEHUE JAHHOT'O TpyJa.

Hemanyio 1EHHOCTb Takke NpPEACTABISIOT OIYOJMKOBAHHbIE B JaHHOM COOpHUKE
BociomuHaHuss A. Kedennm o TBOpUYECKMX KOHTAaKTax C PECHOHJCHTAMH — 3aMeudaTelIbHBIMHU
3HaTOKaMM, XpaHUTEISIMU W UCHOJHMUTENSAMU  KapauMCKOTO  IleceHHoro  (osbkiopa,
MIPEJICTABISIONINE SKUBOIMCHYIO XPOHOJOTHMI0 MHOTOJIETHEH COOHUpATEeNbCKON JEesSTEIbHOCTH
aBTOpa B XOJ/I€ COCTaBJECHUS UM 3TOr0 yHHUKaJIbHOro cobOpanusa. B npenucnoBum k COOpHUKY
omucaHbl JU4YHBIe Berpeun Kedenn ¢ HapOTHBIMH HCHOJMHUTENSAMH, C KOTOPBIMH €My
[0CYACTIIMBUIIOCH o01maThes. [IpuBeeHbl BBIIEPKKU U3 CTaTeil 0 HAllMOHAJIBHOM MY3bIKaJIbHOM
(bonpKIIOpe, HaNMMCaHHBIE KApaMMCKUMU aBTOpPaMHU Hadalsa JBaJIaToro Beka. HemamoBakHO, 4TO
IPOCIIeKEHA Mapajuleib ¢ APYTMMHM KPBIMCKUMHU 3THOCAaMHU: B YAaCTHOCTH, JaHO CpPaBHEHHE C
(OTBKIOPOM KPBIMCKHX TaTap U TPEKOB-YPYMOB.

O TmarenbHOCTH W CIOXKHOCTH mpoaenaHHoil A. Kedenun paboThl CBHIETENBCTBYET
oOHapoJOBaHWE WM, B YaCTHOCTH, OeccrueHHON koymekinuu M.S. BeperoBckoro. Mowuceit
SIkoBneBuu beperosckuit (1892 — 1961) — coBeTCKHii MY3bIKOBEI W HCCIIEI0BATENb €BPEHCKOTO
(dbonpKIIOpa, caenan HOTHBIE 3alMicH OT Ta33aHa (rad6as) Kuesckoit kapammckoi oomunsl, A.C.
Koitmto, B 1. Kuese B 1933 roay: uMm OblIM 3apUKCUPOBaHbI KapauMCKUE HAPOIHbBIE MECHU U
muTyprudyeckue menoauu. Takxke no npocsde M. . beperosckoro A.C. Koitno coctaBui 3anucku
«O ObITe KapauMoBy», KoTopble Obun K3naHbl A. Kedenu B 1998 roay otnensHoil 6pourtopoil.
Hotable 3anucu M.S. beperoBckoro ObTM OYEHb KaU€CTBEHHBIMH U MOYTH O€3yKOPU3HEHHBIMH,
XOTS B MOJICTPOYHBIX TEKCTaX, Mo MHeHUto A. Kedenu, nHoraa nonagaauch ommoOku. ITo ObLIO
oOycnoBiieHO TeM, uTo cam M.S. beperoBckuii, BeposTHEe BCEro, HE 3HAJ KapauMCKOTO S3bIKA.
HekoTopele HOTHBIE 3alMCH U BOBCE HE COJAEpXKalU TEKcTa. B aToM ciyyae, Kak M B APYTrux
noao0HbIX, A. Kedenu Obuia mpoenana HeoOXoauMas peaKiius.

B pesynbraTe ocyliecTBIEHHONH aBTOPOM-COCTAaBUTENEM JaHHOTO COOPHHKA KPOHMOTIMBOM
paboTel MO pPEAAKTHUPOBAHUID U MYyOJUKAUMK YKAa3aHHOM KOJUIEKIIMM COBPEMEHHOMY
HCCIIEIOBATENI0  KPBIMCKO-KapauMCKOTO  MY3BIKaJbHOrO  (OJBKIOpPA  MPEJOCTaBIISETCS
BO3MOXXHOCTh CJI€JIaTh LENbIN PsJl HHTEPECHEHIINX YMO3aKIOYEHUH OTHOCUTEIBHO CTa0MIIbHBIX
U MOOMJIBHBIX MApaMETPOB BO BPEMEHHOM OBITOBAHUU (POIBKIOPHOW MECEHHOCTH 3TOr0 HapoJa.
Tax, ga’xe mocpeCTBOM MPOBEACHUS IEPBUYHOIO CPABHUTEIBHOTO aHAJIN3a MECEH U3 KOJUIEKLIUN
M.A. Beperockoro ¢ obOpaslamu, 3alMCaHHBIMU Oojiee 4eM TIOoJIBeKa IO03/Hee, HEeIb3s He
OTMETUTh ONpPEJEJICHHYI0 BpPEMEHHYIO JTUHAMHKY: HEKOTOpO€ YIpOIIEHUE MEJIOJUKO-
PUTMHYECKON COCTABIISAIONIEN KapaUMCKUX IECEH. JTa TEHJEHIMS BIIOJIHE BO3MOXXHO SBHJIACH
MMPOU3BOTHON OTIWYHI MCIOJHUTEIHCKOTO TpodeccrnoHanu3Ma kueBckoro razzana A.C. Koitto
OT JIIOOUTENIBCKOTO HCIIOJHEHHUs] HApOJHBIX II€CEH 3aMeYaTesIbHBIMU CaMOJEATEbHBIMU
nesuriamu P.JI. [lImakosckoit, T.M. Manryou, A.C. bammku u ap.

Takum obpa3om, ciiefyeT nojiaraTh, 4YTo TOJIBKO MOCIE BbIX0/a U3 nevatu Tpyaa A. Kedenn
Yy POCCHICKMX 3THOMY3BIKOBEJOB HAKOHEL-TO TIOSBMUJIACh TOJHOLIEHHAs BO3MOXXHOCTh
INPUCTYIUTh K MCCIEAOBAHUIO OCHOBHOIO MAacCHBa KPBIMCKO-KApAaUMCKOTO MY3BIKAJILHOTO
¢donbkiopa. [lo Bcell BeposTHOCTH, ynop OyAeT JenaTbCs Ha IECEHHbIE M TaHIEBAJIbHBIE
TpaJuLU¥, KOTOpbIE, HAa HAll B3IVIAJ, SBJSIOTCS KIIOUEBBIMU COCTAaBJISIIOIIMMHM HapOIHOM
MY3bIKaIbHOH KYJIbTYpPbl KPPIMCKHX KapauMOB Ha COBPEMEHHOM 3Tarle.
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B KoHTEeKCTe omMcaHHOW MPOOJEMAaTHKM BEChbMa PEayLIMPOBAHHOE OBITOBAaHUE KPBHIMCKO-
KapauMCKOil  (ONBKIOPHON MEeCHU TMpPEeACTaBIseT OTICNIbHYI0 Mpo0JiieMy COBpEMEHHOM
MY3BIKAJIBHOM KHM3HU KpBIMCKOro mosiyocTpoBa. B KOHTEKCTE MMEIOIIMX CXOAHYIO IHPUPOLY
KPU3UCHBIX SIBJICHUH MY3bIKaIbHBIX KYyJbTYp MajblX HapoaoB Poccum OIHMM W3 CpEACTB,
CIOCOOCTBYIOIIMX ~M3MEHEHHIO CJOXKHBILCHCS CHUTyallud B  TIOJIOKUTEIBHYIO  CTOPOHY
MIPEJICTaBJISIeTCS] BOCCTAHOBJIICHHE TPAIUIMM IOCPEACTBOM SIBICHUN @horbriopuzayuu, KOTopas
peanbHO MOXKET COJECUCTBOBATh COXPAHECHUIO U MOIYJISIPU3ALUN HAPOAHOW IIECEHHOM KYJIbTYpPbI
kapauMoB KpbiMma.

CaMOOBITHBIN XapaKTep MY3bIKaTbHOW COCTABIISIFOIICH 3THOKYJIBTYPhI KPHIMCKIX KapanMOB
— 3TOro HEOOJIBLIOrO JAPOBUTOIO HApOJa, BCEra OTJIMYABIIErOCS PEAKOH KU3HECTOHKOCTHIO,
JOJDKEH TMOJIBUTHYTh POCCHHCKHX W 3apyO€XHBIX YYEHBIX K CHCTEMHOMY H3YYEHHUIO TAaHHOTO
(eHOMEHATBLHOTO SIBICHUA. JTOT MOYMH, O€3yCI0BHO, OJIAPUT HAM 3HAYUTENbHO OoJiee MOJIHOE
MPEJCTaBICHUE O TBOPYECTBE OJHOTO W3 YHHUKAJIBHBIX KOPEHHBIX HapoaoB Kpbima um oboratut
Hay4yHYI0 0a3y 0Te4eCTBEHHON ()OJIbKIOPUCTUKH.
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Baxmusap Amanscon*

'Kazaxcras HaAYyuoHanbHas Koncepsamopus um. Kypmaneasoi
Anmamul, Kazaxcman

INOJIM®OHUYECKHUE HUKJIbI
(OIIBIT PACCMOTPEHHU A 'EHE3UCA JKAHPA
C NO3ULUU CAKPAJIBHO-ITIPOCTPAHCTBEHHOI'O AHAJIU3A)!

Annomauus

CraTbst IPOJOIIKACT LUK pabOT aBTOPA, pACCMATPHUBAIOIIUX MY3BIKY Pa3IHUHBIX TPAIUIHHA
U CTWIEH C IIO3ULUU MY3BIKAJIBHOM JIMHI'BUCTUKHM, 3HAKOBOW CHCTEMBI, OCHOBAaHHOM Ha
IIPOCTPAHCTBEHHBIX CTPYKTYpax M C MHCIIOJIB30BAHMEM CaKpaJIbHO-IIPOCTPAHCTBEHHOIO METOJa
aHanu3a. B paHee HamucaHHBIX padoTax C pa3HbIX CTOPOH pPAacCMaTPUBAINCH TPATULMU
Ka3aXCKOro HapojJa, TeMOpoBas 3CTETHKA TEHI'PUAHCKOTO CYNEPITHOCA, COOTHOIIEHUE IIOTHOTO
U OECIJIOTHOTO B MY3bIKAJIBHOM SI3bIKE, TEHACHLUH pPAa3BUTHUA TEMOpPOBOM SCTETUKHU B
My3bIKQJIIbHOM KyiabType XX Beka M B Hamie BpeMs. V3yueHue reHesuca >kaHpa OOJBILIOTO
NOJU(POHNYECKOTO IMKJIA, YXOJSIIEro CBOMMH KOPHSAMHU B CaMble OCHOBBI MY3bIKQJIbHOM
KYJIbTYpPbl €BPOIEHCKOI0 CYNEep3ITHOCA U 110 CBOEH MPUPOE HALIEIEHHOTO Ha MUPOBO33PEHYECKUI
aclleKT, pAcKpbhlBaeT KapTUHY pa3BUTUS E€BPONEWCKON KyabTypbl MacmTaba OoibLIon
HMCTOPUYECKON BOJHBI. VccnenoBanue nepexiukaercs ¢ teopuen stHorenesa JIL.H. I'ymuneBa u
Teopueil «3THHuueckoro Mo3ra» b.A. MGpaesa.

Knrwoueswvie cnoea: S13p1k My3bIKkd, My3bIKalbHa JTUHTBUCTHKA, STHOTCHE3, MOJIN(OHUYECKHUN
LIMKJI, XOpaJ, JJaAoBas TpaBUTALMs, MUPOBO33peHUeckas Kaptuna Mupa.
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MOJU®OHUSLIBIK IUKJIIEP
(*KAHPJbIH TEHE3UCIH KAPAY TOKIPUBECI
CAKPAJIBABI-KEHICTIKTIK TAJJAY TYPFBICBIHAH)

Annomauus

Makana My3bIKaHBI TiI OiTiMI JKOHE KACHETTI-KEHICTIKTIK capararaMa YCTaHBIMBI TYPFBICBIHAH
KapacTeIpajisl. byFaH AeHiHr1 FBUTBIMH KYMBICTAp/Ia Ka3aK YITTHIK CAITTaphl, TOHIPIIUIIIK CyTIepITHOCTHIH
TEMOPJIIK ACTETHUKACHI, MYy3blKa TUTIHAETI TOHIUIIK JKOHE TOHCI3AIK, XX FachIpmarkl >KOHE Oi3miH
YaKBITBIMBI3JIaFbl TEMOPIIIK ACTETHKAHBIH JaMy YpAici KapacThIpbUIabl. [10MuGOHUSIBIK TUKIIBIH KaHp
TEHE3NCIH 3epielieyAe eypora MOACHHETIHIH JaMy OapbICBIHBIH VJIKCH TapUXW TOJKBIHIBIK KOJIeMiH
alImbIKTaiAbl. Bys OChl JKaHPJABIH TaMBIPJIAPBIHBIH €ypola CYNEepPITHOCHIHBIH HeETi3iHe OoiaybIMeH
OaiinanpicThl. 3eprrey JI.H.I'ymuneBTiH 3THOreHe3 TeopuschiMeH koHe b.A.MOpaeBTHIH STHHUKAIBIK MU
TEOPUSACHIMEH YIITACca bl

Tyitinoi ce30ep: My3bIKa TiJli, My3bIKaJIBIK JIMHTBUCTHKA, STHOTEHE3, MOIN(OHUKAIBIK LUK, XOpaJ,
Jaj TpaBUTALMA, 9JIEMHIH AYHHETaHBIMJIBIK OeiHec.

! Hamamu Bexa Anyapbexosuua Hbpaesa
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Bakhtiyar Amanzhol*
'Kurmangazy Kazakh National Conservatory
Kazakhstan, Almaty
POLYPHONIC CYCLES
(EXPERIENCE OF CONSIDERING THE GENESIS OF THE GENRE FROM THE
STANDPOINT OF SACRAL-SPATIAL ANALYSIS)
Abstract

The article continues the cycle of author’s works on the music of various traditions and styles from
the standpoint of musical linguistics, a sign system based on spatial structures, implementing the sacral-
spatial method of analysis. In his previous works, author considered the musical traditions of Kazakh
people, timbre aesthetics of the Tengrian super-ethnos, proportion of substantial and insubstantial in the
music language and tendencies in the development of the timbre aesthetics in the music culture of the XX
century and in current time. Study of the genesis of the great polyphonic cycle, which stems from the very
basics of the music culture of the European super-ethnos and is inherently aimed at the worldview aspect,
reveals a picture of the development of European culture on the scale of a large historical wave .The study
overlaps with the theory of ethnogenesis of L.N. Gumilyev and the theory of “the ethnic brain” of B.A.
Ibrayev.

Key words: Music language, musical linguistics, ethnogenesis, polyphonic cycle, choral, mode
gravitation, the worldview.

My3bika, KaK U3BECTHO, SBJIAETCS SI3bIKOM, KOTOPBIN, B CUIIy CBOETO IIPUPOJIHOIO CBOWCTBA
UMETh YCIOBHYIO CBSI3b MEXJAy 00pa3oM W 3HAaKOM, BOCXOJUT K CaMbIM TIJIYOOKHM CIIOSIM
CO3HaHMs, WM, MOXKHO CKa3aTh — pabOThl MO3ra U, B CBSI3U C 3TUM, JIerue JAPYTUX S3bIKOB
«roBOpUT» o0OOpa3aMu aOCTPAaKTHBIX, TOHKMX cdep Marepuu, TO €CTb — OTpaKkaeT MUp
CakpajabHOTO, 00KECTBEHHOTO. DTO, B CBOIO O4Yepelb, OOYCIIaBIMBACT U TPYAHOCTH MEpPEBOAA
ITyOMHHOTO C€JI0S MY3bIKAIbHOM MH(pOpMalnMu, - MOChUIa KOMIIO3UTOPOB, - Ha S3bIK 00pa3zoB
JIOTUYECKH MOHSTHBIX B TPEXMEPHOM NPOCTPAHCTBE — HA SA3BIK CIIOBA, M300pakeHus. «O My3bIKe,
B CMBICIIE, O TOM ee MH(pOpMalUK, KOTOpas 3aTparuBaeT AyLly, TOHKHE €€ CTPYHBI, - a Be/lb 3TO
TOXKE $3BIK», — TOBOPUTH CJOBaMH, TeM OoJsiee Hay4yHO-JIOTMYEeCKMMHM, TpyaHo. Ilo cyru,
IIPUXOAUTCS A€NaTh MEPEBOJ C OAHOIO si3bIKa Ha Apyroi. IIpm 3TOM, KOHEUYHO, TepseTCs BakHas
4yacTh HH(OpMaLIUK.

OnHako, aHanu3, B CIy4ae OTPaXEHUS B HEM INIYOMHHOIO IOCHUIA, MOXKET PACKPBIThH IS
MIO3HAHUS, TIOPOW, HEYTO BakHOE. VIHTEpecHBIM >XKaHPOM, KOTOPBIA, B CHIJIy CBOEro OOJIBIIOTO
Macmtaba M oOpaimieHus K NOJUPOHUM — (QakType, BBIpaXKArOIIEH M0 MHOTOCIOMHOCTH,
MHOTOCOCTaBHOCTH MHpa, IMpPUYEM — OCO3HABAaeMoOW, HalenauBaeTcss Ha (uiocodcekoe,
MHUPOBO33pEeHUYECKOe 0000IIeHNE, - SABIACTCS XKAHP 00bUI020 nONUPOHUYECKO20 YuKaa. B Hewm,
00X0/11 BCE TOHAJIbHOCTH, KOMIIO3UTOP M3HAYAJIbHO CTABUT Mepe] coOON 3ajady B3IJISSHYTH Ha
MHp CO BCEX PAKypCOB M cO31aTh LieJocTHYI0 ero Kapruny. HaneneHHOCTh KOMIIO3UTOPOB Ha
oco3Hasaemyr0 KOHLEIILHUIO YHUBEpCyMa IMO3BOJSET UCCIEI0BATENIO0 JIerue MepeBecTH C sA3bIKa
MY3BIKJIBHOTO COJEPKAHUS Ha SI3bIK AHAITMTHYECKOI'O CIIOBA.

[Ipumensis Oosnee pacIIMPEHHBIN METO] aHAIN3a MY3bIKH, KOTOPBII BKJIIOYAET B ceOsl MOHATHS
CTPYKTYp HpPOCTPAaHCTBAa (B 3TOM aHAJIM3€ Mbl MOHMMAaeM, KaK BbIPaKEHUE MPOCTPAHCTBEHHBIX
CTPYKTYp U (GOpMy, U JaJ, U BEPTUKaIb AKKOPJIOB, U METpopuT™m) [l], B NaHHOI cTaTbe MBI
paccMOTpUM B MHPOBO33PEHYECKOM aCIEKTE LUKIBI U3 Pa3HBIX MEPUOJOB Pa3BUTHS E€BPOINEHCKON
MHUPOBOI MYy3bIKJIbHON KYJIBTYPBI M TO, KAKHE ITYyTH OTKPHIBAET HACTOSIIIIEE.

[Tockonbky peub OyAeT UATH 00 OOIIUX CTPYKTYPHBIX U MUPOBO33PEHUYECKHX OCHOBAX ITHUX
OOJBIIMX COYMHEHHUH, HaM HeT HeoOXOJUMOCTH TPOU3BOAMTH TIIATEIbHBIA  aHAIU3
MY3BIKQJIbHOTO f3bIKa, TE€M Oojiee 4YTO STHM TNPOM3BEAEHHUSAM IMOCBSAILICHO OYEHb OOJIbINOE
KOJIMYECTBO 3aMedaTelbHBIX MccieqoBaHmii. Ham moHamoOWTCs aHaiu3 ¢ HO3UIMI Maciurada

«BBIZKMMKH u3 co;[epncaHmI»Z, roBOpA cJiIoBaMu I1o3Ta Ocurma MaHI[CJIBH_ITaMa,

22 B cpoeit kuure «O Jlante» Ocun Mangenbimram copMysTMpoBa MoHATHE (POPMBL «(POpMa €CTh BBDKMMKA U3
COJEprKaHUsD», IMEsI B BULy IPOCTPAHCTBEHHO-00bEMHOE BUICHHE LIEJIOr0 KaK 0000IIeHne CMBICIA.
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chOpMyIUPOBAHHEIMU MM B €ro wHccienaoBaHuu TBopuectBa Jlante Ammrbepu [2].  Kanpy
NOJU(pOHUYECKOTO IMKJIA IOCBATWIM CBOE TBOPYECTBO TAaKHE KOMIIO3UTOPHI Kak loraHH
Cebactbsin bax, Ilayns Xwunnemut, mutpuit HlocrakoBuu, Pommon Illenpun u Cepreit
CioHuMCKHil.

TsopuectBo U.C. baxa cTOMT B UCTOpUHU PA3BUTUS MUPOBOW MY3BIKHM HAIOJ00HE HEKOETO
Masika, KOTOPBII CBOMM IIPOKEKTOPOM BBIYEPUMBACT IIyTH Pa3BUTHA K HalleMy BpeMeHU. Bmecrte
¢ TeM, bax HeoTnenum OT NMpENCTaBICHUN CBOEro BpeMeHH — »noxu [Ipocsemienus, smnoxu, B
KOTOPOH MMPOBO33pEHUECKOW OCHOBOM ObLI IIPOBO3IIIALIEH IPUOPUTET HAYYHOTO TO3HAHMSL.

Kyneryponor Anekcanap I'enuc oruamu snoxu Hayku u IlpocBemienust Bunut [Nanunes,
Hexapra, Pycco m Hsrorona. Metadopoii stoit Kapruaer Mupa on npencraBiser Yacel ¢
KYKYIIKOW, TO €CTh 3aBOJJHOM MEXAaHMU3M, BHYTPU KOTOPOI'0 HAXOAUTCA MEXAHUUYECKAsh UMUTALIUS
KHMBOI0 opranuszMa. Meradopoii ke nociaeyroneil 31oxu oH ocTpoyMHO HasbiBaeT Kykymky 0e3
4yacoB, oOpaiiasi BHUMaHHE Ha HECOM3MEPHUMOE HECOOTBETCTBHE CIOXKHOCTH HCKYCCTBEHHOTO U
xuBoro. «Hayka BrycTuia yenoBeka B MEXaHUYECKHH YHUBEPCYM, KOTOPBI MOXHO pa3douparb, U
cobupaTh 3aHOBO», — numieT A. ['eHnc B cBoeM 3cce «BaBuionckas 6amrHs» 00 31oxe, K KOTOpon
npuHamiexan bax [3].

B «Xopomo TemnepupoBaHHOM KiaBupe» bax o0pa3yeT HECKOJIbKO MCKYCCTBEHHBIH, HO
LENbHBIA B3IVISI HA 3BYKOBOM MHp, B OCHOBE KOTOPOTO JICKMT palMOHAJIbHAs HUJES IOYTH HE
3aMETHOT0 Ha CIIyX COKPAILLECHHsI UHTEPBAIOB, TAKUX, KAKAE BO3HUKAIOT B IPUPOJHBIX IPU3BYKaAX
— 00epToHax, COMYTCTBYIOIIUX OCHOBHOMY TOHY. Takoe MHTEpBalbHOE COKPAILEHHUE, CO3/1aBaJIO
MHPOBO33PEHUYECKYIO U MY3bIKAJIbHYIO CUCTEMY, KOTOpasl Jejinjia OKTaBy Ha 12 paBHbBIX 4yacTell U
3TO Japuiio yIoOCTBO IyTEIIECTBOBATH BO BCEX TOHAJIBHOCTSX, CO37aBaJO CBOW 0OCOOBIH
MHTEJUIEKTYAJIbHBIA MUD, BO3BBIIAIOIIUICS HAJl IPUPOAOH.

IIpuBepKEHHOCTh HJEE TEMIIEPUPOBAHHOIO BUACHUS MY3BIKH, — JIMHEHHOE PacIOIOXKEHUE
TOHAJILHOCTEW 110 BOCXOJSAILEH OT «10» BBEPX K «CH» CBOEH JIOTMYECKOM SICHOCTBIO, ObLIIM CO3BYYHbI
U JIEKapTOBCKOMY PAlMOHAIBHOMY « MBICIIO, 3HAUHUT CYIIECTBYIO», IJie Telo (IPUPOJA) U MBICIIb
OTJEJEHBI IpYT OT Jpyra, U HbIOTOHOBCKOW (pu3nyeckoil (opmyne yCTpOHCTBa MHpPa, POXKIECHHOM
naJiIeHueM s10JI0Ka, KOTopast OOBSICHSIET «IIpaBuiia COOPKM» YHUBEPCYMa.

IIpu sTom bax, nmo ciaoBam npyroro renust — berxoBeHa — «mope» (OH OOBITpBIBAJI CJIOBO
«6ax», TO eCTh, HA HEMELKOM — «pydeii»®), BMelaeT B ceOs TyXOBHOCTh Bcero CpeTHEeBEKOBbA.
Brinaromuiicst uccnenoatens TBopuecTBa baxa Anpbept IlBeitniep, momauepkuBas 1o, uto bax
MPUHAIIIEKUT K OOBEKTUBHBIM 10 CBOEMY THITy XYIOKHHUKaM, OIHCBIBAET TOT HMCTOPHUYECKUI
MaccCHUB, KOTOPbIi1 00BEKTHBHO FOBOPUT YEpPE3 €ro My3bIKy. A 3TO — MHOTHE CTOJIETUSI CO BPEMEH
BO3HMKHOBEHHs >KaHpa Xopaja, KOTOpPBIM IPONMTaHO Bce TBopuecTBO baxa. Hccienys
TBOpUecTBO baxa, IlIBeliniep mocesimaer B cBoeit kaure «Morann Cebacthsin bax» sxanpy xopana
NepBYIO I1aBy [4].

I'oBopst 0 Gonpmmx nonudoHuveckux HUKIax baxa, Hy)KHO MOCTaBUTHb PSIOM C JBYMS
tomamu XTK Tarxke «My3blKadbHOE NPHHOIIEHUE» — Tojapok ummepatopy Ppuapuxy Il u
«HckyceTBo Gyru» - mocienHee B )KU3HU KOMIIO3UTOPAa COYMHEHHE, KOTOPOE OH JAMKTOBAJ YK€
JeXa Ha cMepTHOM onpe. Lluknbsl HamMcaHa Ha €IUHBIE A KaXJIOro M3 3TUX COUYMHEHUN
TOHaJIBHOCTH. B mepBoM ciydyae — pe-MHMHOpP, BO BTOPOM — J0-MUHOp. [y1aBHOMU
MHPOBO33PEHUYECKON H€eH, C MO3ULUU MaHAEIbIITAMOBCKON «BBDKUMKH M3 COJEP/KaHUA»,
MOXKHO CKa3aTh, SBIAETCS HAesd OECKOHEYHOW MHOXKECTBEHHOCTH. MOXKEeT BO3HUKHYTh
acconmanuss ¢ OyAauiicKUM  TOHMMaHUeM  OECKOHEYHOCTH -  rojorpapuueckoro
MH(POPMAITMOHHOTO a0COII0TA JIFOOOW TOYKH CAKPAIBHOTO MPOCTpaHCTBA. I BHOBH MBI BCTpEYaeM
3/1€Ch COYETAHUE JKECTKON JIOTUKH — CTPOroro JETHINA JaHHON MHUPOBO33PEHUYECKON TpaIUuLUU U
nbpixaHus OeckoHeyHocTH. B «My3blkaqbHOM NpHUHOIIEHHHW» bax BbIpa3uia HUACI BEYHBIX
JBUraTeneil, B 3amM(poBaHHBIX KaHOHAax — 3aragkax, B Illecturomocnom Puuepkape,
3aBEPIIAOIINM LIUKJI — UJEI0 MUPA KAK CIOXKHEHIIEH KOHCTPYKIIUH.

B tpexronocuom xe nukie «MckyccrBo ¢yru», nmpo kotopyto A. Ilseiinep nucan: «Ilepexn
HaMH OTKPBIBACTCA THUXWUW, CEPhE3HBIM MHpP, IYCTHIHHBIA, OKOYCHEINbIH, OECKpPacCOYHBIH,

8 “Kein Bach — Meer soll er haissen!*
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CyMpa4HbIH, 0€3 IBWKEHHS; OH HE paJyeT U He pa3BiekaeT. M Bce e Mbl HE MOKEM OTOPBAThCS
ot Tembl» [4, 306], yxonamuid U3 3ToM ku3HKM bax mocraBwi mepen coOoi 3amavdy 3aredyaTiieTh
(BrepBble B ku3HK!) cBoe uMa — «B-A-C-H»*, koMmosuTop cTaBUT pAgOM MOHSTHS — CMEPTH,
BEYHOCTh, TEXHHUKY CBOEro wmacrepctBa u Benuuue Jlyxa, ocBetuBiiero ero wums. Ero
My3bIKaJIbHAs [TOANNCH OTHOCUTCS HE TOJIBKO K 3aKJIIOUNTENbHOMY KOHTpamyHKTy, HO M KO BCEMY
KU3HEHHOMY MYTH.

[Mocnennum Kontpanynkrom bax nenaer emie oIHy JIMHUIO CBSI3U — ¢ 00pa3oM KpecTa, 1o
CTPYKType OH NOBTOpsieT (yry, HANMHUCAHHYIO NECATHICTUSMHU paHbIle — J10-TUE3—MHUHOp U3
ITepBoro Toma XTK. Tam tema ¢yru — «Cis-his-e-dis», ee MHOTa HA3BIBAIOT «TEMON KpECTay,
MPEACTaBISACT COO0I KOHCTPYKIUIO — MIEPECEUCHHE ABYX JIMHUI — «CIS — ey u «his — disy. O6mas
¢dopma B 00OMX CiyyasiX CTPOMTCA Ha MOCJIEIOBATEIBHOCTH TPEX TEM C IMOCIEAYIOIIUM HUX
o0benunenueM B eauHoMm 3ByuyaHuu. B XTK ¢ «rembl kpecta» mnpousBefeHHE HAYMHAETCA, B
«HckyccrBe Qyru» — 3akanunBaercs. M sToil Temoil okaseiBaercs ums baxa. Jlukrtys Tekcrt, bax
ycrnen 3apuKCUpoBaTh TOT MOMEHT, KOT/Ia BCE TPU TEMbl COEIMHSAIOTCS, JOBE/S TapMOHUYECKOE
pa3BUTHE 10 HEMOJHOTO TOHHUYECKOTO YCTOS, HO B ITOM € TaKTe, 3aluch OOphIBacTCs. MBI
BUJIUM HaANUCh ero cbiHa dununna DMaHysuis, KOTOPBIM MO MOCIEIHEro 3amuchiBal HOTHI CO
CIIOB C TPY/ZOM JBIIIAIIEr0 KOMIIO3UTOpA: «IIpH paboTe Haja 3TOW (Gyroi, B TOM MeCTe, I/ie B
MpOoTHBOCIIOKEeHUU TpoBoautcs ums BACH, aBrop ckoHuancs». bax coOupancs cuenaTh
3aBepIICHHYI0 (OopMy, HO MHCTHYECKMM OOpa3oM, HE IOCTaBUB TOYKY, OCTaJCS B IyTH
HEe3aBepIIaeMOoil 10pPOTH, CIIOBHO Obl, HE BMECTUBIINCH B HJICI0O MEXaHUUECKOM eTbHOCTH.

B nenowm, riusins Ha GaxoBckue OoNbpIIME MOMU(POHUYECKHAE IUKIBI, MBI BUAMM, YTO €TO0
MHPOBO33PEHYECKUE HJIEM HEOOXOAMMO paccMaTpuBaTh B JBOMHON WU J1a)Ke, MOKHO CKa3aTh,
TpoiHOM nepcrneKkTuse. 11epBoil U3 HUX MOXKHO Ha3BaTh BUJCHUE C NO3ULIUH UAECH TOTO BPEMEHH.
Croia MOXHO OTHECTH MEXaHUCTHUHOCTD, JISKAIIYI0 B OCHOBE HAYYHOT'O JIOTUYECKOTO TIO3HAHMSI,
TJIABHOTO JIOCTMDKEHUSI TOM JMOXM €BPONEHCKONW M MHPOBOH KyJbTYPHl. BriyOb BekoB OT TOM
UCTOPUYECKH LIEHTPAJIBHOU [UIsI KOMIIO3UTOpa MO3ULUU MOYXHO IOMECTUTH B3IVISL CO BPEMEHM
BO3HUKHOBEHHUS jKaHpa Xopaia, KOTOPBIHA, MPOis yepe3 CTOJETHs], BIUTAN B c€0sl BCIO UCTOPHUIO
XPUCTHAHCTBA U CTall ero riyouHol. TpeTbel nmepcrneKTUBOM pacCMOTPEHUSI MOXKET OBITh TOUKA, C
MO3UIMU KOTOPOH MBI paccCMaTpUBAaeM pPa3BUTHE KaHpa OOJBIIOrO MOJU(POHUYECKOIO IHKIA B
Halllelf cTaThe, TO €CTh — €r0 Pa3BUTHE, MPUOIMIKAIOIIEecs K HallleMy BPEMEHH.

**k*k

[Tayne Xungemut B 40-pie roasl XX Beka OTKIMKHYJCS Ha cinoBo o Kaprune Mupa
Horanna CeOactbsHa baxa HOBOHM KoHuUeniuen, KoTopas Oblia NMPOYYBCTBOBaHA HMHTYWIUEH
XYIOKHUKOB M chopMmynupoBaHa HaydyHOMl Mbiciablo. Jrta KaprtuHa Mupa BmnepBble crana
IpoCTynaTh B cepe KyJIbTypbl B TBOPUECTBE POMAHTHKOB B 00pa3ax, OPUEHTHPYEMBIX Ha «MHP
TOHKUX Marepuit». OOpa3pl mnpuoOperamy (QopMbl HApOAHBIX JereH[, (aHTa3uil MO3TOB,
¢dantacmaropuii. Beigaromuiicss Mmy3bikoBeq OpHeT KypT yBUIen nposiBieHHe HOBOTO B3IJISAA B
FapMOHHHM POMAHTHKOB KaK TEHJEHLHUIO, c(POPMYIHPOBAB 3TO KaK «KPU3HC TapMOHUN», UMes B
BUIY pa3MbIBaHUE J1a/10-(PYHKIIMOHANBHBIX TPHHAUIEKHOCTEH akkopAoB. CoO3Bydus CTalH
pUOOpPEeTaTh MHOTO3HAUYHOCTD, TEPSISI MPUTSHKEHNUE K 00BEANHSIONIEH Bce 3BYKH TOHHKE. [5]

[lorpyxeHue B MUp MaTe€pHaJbHO TOHKOTO, BCJEA 3a POMAaHTUKAMH, Mbl BUIUM U B
TBOpPUYECTBE HUMIIPECCUOHUCTOB. KapTMHa Mupa crana NpeAcTaBisATHCS CIOXKHBIM SIBICHUEM,
XpaHAIUM B cebe TaltHy apyrux OoJiee CIIOKHBIX M3MepeHuil. JKuBas KyKyuika ctajna BUAECTHCS B
CII0)KHOM 00BeMe, U OJMH U3 00BEMOB MPEAMETHOTO MHpA, IPHOOpPETas CBOMCTBA TOHKUX CIIOEB
MaTEpUH, BUAUTCS HE TIOJIBJIACTHBIM 2pasumauuu.

W na camom zene, mogob6HOe YyBCTBOBaHHE MUpPA Mbl HaOI0aeM B KapTuHax Ban ['ora, B
KOTOpbIX BcesneHHas ABIIUT M BTATHBAeT MpeaMeTHbI 3eMHOM mup («Houb B Aprne»), AHpu
Matncca, B KOTOpBIX OBITOBOE TPEXMEPHOE MPOCTPAHCTBO OTKPHIBAETCS TaWHOM HOBOTO
m3Mepenus: («Bxonm B ka36a», «PasroBop»), Kasummpa Manesnua («Cynpemarndeckas
KOMIIO3ULIU»), B MUCTHKE 11093uu KoHcTanTHHA banbMoHTa. B My3bIke ollylieHne npeooaeHus

4 310 0603HaYEHNE HOT JATHHCKAMH OYKBaMHU 03HAYAET MOCIIEI0BATEBLHOCTD: «CH 6EMOIb - JI — 110 - CH GeKapy.
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IpaBUTALIMN KaK CTHJIMCTUYECKOE SIBICHUE MBI JIeTKO 0OHapykuM B TBopuectBe Kiona JleGroceu,
B 1no3AHMX npousBeAeHusx Auekcannapa CkpsiOunHa, B JojaexkadOHMM  HOBOBEHIICB,
«Mumonernoctsix» Ceprest [IpokodneBa, 1agoBbix KOHCTpYKIHax OnnBbe Meccnana U MHOTHX
OPYTHX.

Hayunoe oco3nanue chopmynrpoBan AnbOepT DUHIITEHH B «TEOPUH OTHOCHUTEIHLHOCTH.
B noBo#i Kaptune Mupa, o6pa3 [Ipupoibl, Mo CI0KHOCTH, BOCXOAIICH K KAHTOBCKOW «BEIIH B
ceOe», cnuBaeTcst ¢ MoHsATHEM bora — O0ECKOHEYHOro Ha IMYyTH TMO3HAaHUS. XUHIEMUT B CBOEM
noiudonndyeckom mukie «Ludus tonalisy («rpa ToHaIbHOCTEI») HAXOAUT IPUPOIHYIO OCHOBY,
C MO3ULIUN KOTOPOW MUP BBICTPAUBAETCS B LIEJTBHOCTh. JTO — MPUPOJHOE SIBJIEHHUE, PE30OHAHCHOE
CBOMCTBO 3ByKa BKIIOUaTh B ce0si MPU3BYKH — OOEPTOHBI, pacrojiararouecss B CTPOro
OIIpeICICHHBIX UHTEPBAJIbHBIX ITPOIIOPLIUSIX.

Ipumep Ne I Obepmonogulii 36yKOpsiO
A v ¥
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OCHOBHOW TOH = ©

Mb1 BUIMM, YTO MO HANpPaBIEHHUIO OT OCHOBHOTO TOHA BBEPX IOCJIE OKTaBBI, KOTOpas
MOBTOPSIET €r0 Ha APYroil BhICOTE, pacmoiaraloTcs: KBUHTA, KBapTa, OOJbIlas TepIus, ABe Mallble
TepUUHU, psiA  OOJNBIIUX CEKYHI W 3aTeéM Majlble CEKyHJIbl, TO €CTh, IOCIEI0BATEIbHO
YMEHBIIAIOLIUECS UHTePBaJbl. TOHANBHBIN IJIaH CBOETO IMKJIa XUHAEMHUT PACIIONOKII TAaKKe 10
JUHUAUA OSTOW Joruku. Hwke mpuBeeHa cxema IMOCIeNI0BAaTeIbHOCTH, B3siTas W3 CTaThbU
«[TomudoHnyeckne UKIBD W3BECTHOTO My3bikoBena u mnemarora u3 Cankr-IlerepOypra
Jlrommunel Butkunoti [6].

Ipumep Ne 2 Cxema monanvro2o pazeepmoisanus ¢ «Ludus tonalisy I1. Xunoemuma

ToHanbHbIK NNaH UMKNa B LenoM BbIrMAA4UT cneayowmm obpa3om:
Mpenwaun MocTnogus
C-Fis Fis-C
Dyru
cC G F E Es As D B Des H Fis

B aT0ii cxeme MbI BUAUM, YTO, HCXO/S U3 IEHTPA, KOTOPHIM KOMITO3UTOP BBIOPAI 3BYK «JI0»,
pa3BopayMBaeTCs JIOTHUECKasi MOCJIEeIOBATEILHOCTh MHTEPBAJIOB OT OOJBIINX K MEHBIIUM (CM.
00epPTOHOBBINA psINT), Jenasi UCKIIOUEHUE JUIIh C OONBIION M Manoi Tepiuel, Mo-BUIUMOMY,
HCXOJISI U3 TIPEJICTABIICHUN O JIAJOBOM POJICTBE: JIsl OJIMIKE K 110, 4eM Jisi Oemoiib. Takum oO6pazom,
CHayaJla BOSHUKIIM KBHUHTBHI-KBapThl B 00e cTopoHbl — G, F, 3aTemM Manble u OoblIne TEPIUH MO
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OenpiM kmaBumaM — A, E, 3atrem mo yepubim — ES, As, 3aTem — Gonbine cexkyHasl — D, B, 3aTtem —
mainsie — H, Des u, nHakonem, tputoH — Fis. IlociemoBaTrenbHOCTh MPEACTABISIET COOOM
nofekapOHHBIA psiji, OXBaThIBAIOIMKA Bce 12 3BykoB. B TO ke Bpems, J1aJloBOE€ MBIIUICHUE
KOMITO3UTOpa B ATOM IIMKJIE HENb3sl Ha3BaTh A0AeKa(OHHBIM, B €ro 3BYKOBBIX OpraHH3aIUsIX
BO3HHUKAIOT JIOKAJIbHBIE YCTOMU.

«Mcxons M3 aKyCTMYECKMX BO3MOYKHOCTEH 3BYKOpSa, OH HAXOJIWUT HOBBIA CIUIAB
COCTaBJISIONIMX €ro JBEHAANaTH 3BykoB. Ho 3To wHas, He cxomHas ¢ jgojckadoHUEH,
OpraHu3aluii 3BYKOB, B OCHOBE KOTOPOH JIEKHT CBOHCTBO HX aKyCTHUECKOW OJU30CTH.
ToHanpbHOCT, B MOHUMAHMM XWHACMHTA TIEPECTaeT OBITh JIOTMOH, «OHAa HE €CTh — JaHHAas
MPUPOJION MPEANOCHIIKA 3BYKOBBIX SBJIEHUI», KaKk TOBOPUT CaM KOMMO3UTOp. TOHaJIBHOCTH
BO3HUKAET, OCYIIECTBIISICTCS, 00pa3yeTcsi Ha ONMpeAeIEHHOM OTPEe3Ke BPEMEHH, KOT la IMIPOU30IILIO0
ONpENEICHHOE pPa3BUTHE, ONPENEICHHOE B3aUMOJEHCTBUE WHTEPBAIBHBIX, AKKOPJIOBBIX U
MEJIOIUKO-PUTMUUYECKUX KOMIUJIEKCOB, BBISIBUBIIUX CBOK TOHAJIBHOCTH» - IHIIET O CUCTEME
3BauMooTHoIIeHu# 38ykoB B Ludus tonalis myssikoBen . Tep-Oanesosa. [7]

«O1ymieHue TOHAJBHOCTH TMOICPKUBACTCS HEOJHOKPATHBIM BO3BpAIIEHUEM K TJIABHOMY
TOHY, OJTU3KO POJICTBEHHBIM €MY CTYIIEHSIM, COBIIa/ICHUEM HAUYaIbHOTO U KOHEYHOT'O TOHUYECKOTO
3BYKa» — MOXHO npouects B craThe 0 0. H. Xononosa. [§8] To ecTb, TOHaJIbHOCTH €CTh, HO €€
KauecTBO HMHOE, YeM OOBIYHOE CEMUCTYNEeHHOe uiu JonaekadonHoe. JlaloBble COOTHOLICHHS
3BYKOB, TaK)Ke, Kak M OOIIasi CTPYKTypa MOCTPOCHUS LUKJIA BBICTPAUBAIOT MUPOBO33PEHUYECKYIO
Kapruny Mupa «Ludus tonalis». O61iast cTpykTypa cxoxa co CTPYKTYPO FaJakKTUKU C IIEHTPOM,
13 KOTOPOTO PacCXOIATCS pacKpyduBaromuecs pykaa. Mmm ke moxoxa Ha CTPYKTYpPY 3BE3IHOU
CUCTEMBI C MECTHBIMHM I'PaBUTALIMOHHBIMU IIEHTPAMH, C TOYKOH OTCYETa — 3BE3/0H (IJIs1 BCETro
LUKJIA 3TO - «I0»), BOKPYT KOTOPOI BpaIllatOTCs TIAHETHI.

[Touemy ke myTemiecTBUE MO 3ByKaM 3aKaHUMBAETCS Ha «da-Iue3e» — 3ByKe, OTCTOSIIEM OT
Ha4yaJIbHOTO 3BYKa Ha TPUTOH — UHTEPBaJIE, KOTOPHIN B Psy OOEPTOHOB CTOMT HE B CAMOM KOHIIE,
MocJie Hero — Majble ceKyHabl? OTBETOM Ha 3TOT BOMPOC MOXKET OBITh MCCIEI0BaHNE Ka3aXCKOTo
TaJaHTIMBOTO MYy3biKOBena JlaObuibeka CeHKMOEKOBa, 3aHMMABIIETOCS, MO CYTH, BCIO JKHU3HB
OHOM TeMOM — rapmoHuerd XX BeKa, HO CyMEBIIEr0 CO3JaTh LIENbHBIN B3IJISA Ha IBOJIIOLMIO
naso-rapMoHud. B cBoMX paboTax OH MOKa3bIBaeT, YTO B YCIOBUSIX A0JEKAa(OHHBIX 3BYKOBBIX
KOHCTPYKIIUH TPUTOH CTAHOBUTCS TOHUKOMN, YCTOWYHMBBIM cO3ByureM [9].

XuHIeMHUT cBoed oOmel i 1ukia (HopMoil CO3/aeT YCTOMYMBYIO U IEIBHYIO IO
ctpykrype Kaptuny Mupa. Kpaiinue ee uwactu — Ilpemoguss u I[locTinroaus cUMMETpUYHBIM
00pa3oM COOTHOCSTCS MEXIY cO00M Kak oOpaleHue - pakoxo/l, TO €CTh C 3a/1a Halepel U CHU3Y-
BBepX oaHOBpeMeHHO. Camoe Jaliekoe OKa3blBaeTcs caMbiM Onm3kuM. Takoe BuAeHUE
nepecekaercs ¢ Kaprunoit Mupa omHoro u3 BuaHbIX ¢u3nkoB XX Beka, — [[»Buma bema —
nocnenoBarens A. Dinmreitna. Teopus bema rooput o ronorpaduyeckom (holomovement)
YCTPOMCTBE MHUPA, B KOTOPOM KaKJIbIH MPOCTPAHCTBEHHO-BPEMEHHOW YYaCTOK COJECPKHUT B cebe
BEChb MOPSAOK YHHMBEpPCYMa, camble Jajnekue pacctosgHuss Kocmoca MOTyT HaxoguThCi IO
cocenctBy [10].

*k%k

Jlpyroii 607bIION MOMM(MOHUYECKUH LUK, BO3HUKIIMM NPUMEPHO B TOT K€ IEPUOJ
MIPOILJIOTO BeKa, B Hadase 50-X roaos, MPUHAUIEKNT MIEPy IPYroro BBIAAKOMIEr0CsS KOMIIO3UTOPA -
Jmutpus [llocrakoBuua. Takxke, kak u Ludus tonalis Xunmemura, mukn IlloctakoBuua ObLT
nocssmieH 200-neturo co3ganusi baxom ll-ro Toma XTK. OgHako My3bIKalbHBIN SI3BIK U WJEH
ATUX OONBIIMX Mpou3BeneHu pa3nuuHbl. [lo-pasHoMy TpakTyercs obpa3 [Ipuponsr. O6a 1ukiIa
pPa3HATCS JIAIOBBIMH CTPYKTYpaMH U CBSI3aHHBIMH royiorpauiyeckuM o0pa3oM ¢ HUMHU
CTPYKTypaMu OOIIETO MOCTPOCHHUSI IIUKIIA.

[IpocTpaHCTBEHHBIN CHOCOO MBIIUICHUS, O KOTOPOM TOBOPSAT COBPEMEHHBIE TPYIIbI
HEHpOICHUX0IOTOB, B YacTHOCTU — pabotamu mocnexoBatens J»Buna bema — Kypr Ilpubpama
[11], meXUT U B OCHOBE CTPYKTYP MY3BIKAJbHOTO s3bIKa. [ JIaBHBIM 00Opa3yrolieM 3HAaKOM 3TOTO
SI3BIKA SIBJISIETCSI CHPYKMYpPA 6€PMUKAIU, YATaCMast COSHAHUEM U B TUTAHE TICHXO0-(PU3UOIIOTUH, U
B IUTaHE MUPOBO33peHueckoi Kaptunsr Mupa [1].
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Jlan, Takke, KaKk W JPYTH€ COCTaBHBIE YaCTH MY3BIKAIBHOTO SI3bIKA, BBIPAXAET COOOM
YyBCTBOBAaHUE IMPOCTPAHCTBA: BBICOTHOE (BEPTUKAJIbHOE), I[BETOBOE, CBETOBOE. «l JaBHBIE
crynenu (I, IV u V) B maxxope 1 MUHOpE UMEIOT OIMHAKOBYIO — HEUMPAaIbHyl0 — NIO3ULINI0, U HE
Y4acTBYIOT B CO3JaHHHM KpacouyHOro obnuka naga. Ceemnasa oKpacka HATYpaJbHOTO Ma)kopa
OTPEJICISAETCS HAIMYUEM B €r0 COCTABE YETHIPEX 8bICOKUX, CBETIBIX 1O OKpaCKe (M «TEIIBIX» 10
tony») crynenert — II, III, VI u VII. Témnaa oxpacka natypanpbHOrO0 MHHOpa CO3MaETCS
IIPUCYTCTBUEM TPEX HU3KUX, TEMHBIX 110 OKPACKE (M «XOJOAHBIX» 10 TOHY) cTyneHed — I, VI u
VII, npu onnol evicoxoii (11).» - nmumer u3BectHbIN My3bikoBen U niefaror B.I1. Cepena B craThe
«W3 ucropun «HOBOM MOJAIILHOCTH» COBPEMEHHOU MYy3bIKN» [8].

Jlan, kak OOIIHOCTH 3BYKOB, CPEIM KOTOPBIX €CTh O0Jiee yCTOHYHMBBIE TOHA, & €CTh HA00OPOT
MEHEE YCTOWYMBBIC, BBIPAKACT COOOH OObeMHble OWYW|EHUA NPOCMPAHCMEA, OUYULeHUS
msazomenus, B GU3NOIOTMYECKOM U (U3NYECKOM IJIaHE — UYBCTBOBAHUE 2PAGUMAUU, B TAHHOM
Cllydae — J1a0060il 2pagumayuu.

Ecnu namoBeie cTpyKTypbl XUHAEMHTa OOJBIIE TOBOPSAT O IMPOCTPAHCTBE aOCTPAKTHBIX
0o0pa3oB, T/I€ MHTOHAIMOHHBIC CTPYKTYPHl 4YacTO OJM3KH HETOJIHBIM J10JIeKaQOHHBIM XOJaM,
00JbIIOE MECTO 3aHMMAIOT HACU MPOMOPLUNA M 3epKaAlbHBIX OOpalleHuil (3BYKH M JIaJOBbIE
SIYEUKU JTOCTATOYHO CBOOOJHBI OT TMPHUTSKEHUS JPyr K JPYry), TO JIAJOBOE MBIIIJICHUE
[loctakoBruua accouuupyercsi ¢ oopazamu OoJblei MaTepUaIbHOU IMIOTHOCTH, OHO CTPOUTCS Ha
MOJHBIX CEMUTOHOBBIX CTPYKTypax, <«HApOAHBIX» Jafgax (3ByKH B OoOJbIIeH CTeneHH
CKOOPAMHHUPOBAHBl TATOTEHUEM K TJaBHOMY, OOBEAMHSIONIEMY HX TOHY). Tak, HM3BECTHBIN
my3bikoBen A.H. JlomkaHCKui, B CBOCH MOHOTpaduH, MOCBSIIEHHOW MOTH(POHUIECKOMY ITUKITY
J. llocTtakoBrYa, OTMEYAET B HEM 0COO0E MECTO AMaTOHHYECKHX J1aaoB [13, 208-209].

Ecnun nmpupona B 006pa3HoOii KOHLETIMK XUHAEMHUTA 3TO — MPUPOJA TOHKMX MaTepUaTbHBIX
oOpa3oBaHMii, KocMHueckux Tei, To mnpupona IlloctakoBuua Oounbliie cBsi3aHAa € 3eMJei
(omrymieHue 1adosou epagumayuy TOHUIECKOro YCTos Hapymaercs B ¢yre Des-dur, Ho u tam
pasberaromipecss BO BCE CTOPOHBI XPOMATUYECKHE JIMHUM B KOHIIE «CBSI3BIBAIOTCS
HECOKPYIIUMBIM TOHUYECKUM TPE3BYUHMEM), HEMCUeprnaeMo riyOuHONU Hapoja, ero TPaaului u
co3Hanus. A.H. JlomxaHCKHI 3TO OTMETHII B JlyX€ CBOEro BpeMeHM: «VICKIIOUUTENbHOU CHIIbI
0000IIEeHNsT B3IJISI COBETCKOIO 4YeJIOBEKa Ha JKU3Hb COBPEMEHHOIO OOIIeCTBa OIpPEIeTH
ocHOBHOe cojnepkanue CoopHuka. Ero moxkHo Obio Ob1 Ha3BaTh «Mup B cepeamHe XX Beka.
Mup nocne BOWHBI». EcTeCTBEHHO, UTO HOBOE COJIepKaHUE MOTPEOOBAIO M COOTBETCTBYIOIIUX
CPENICTB MY3bIKAJILHO BOILTONICHUs» [13, 6].

Ha camom nene: o6pa3 «HapOAHBIX JaJ0B» KOMIIO3UTOP BBIHOCHUT Ha yYpOBEHb TJIaBHOTO
CMBICIOBOTO 0000mIeHus B 1ukie. O0 3TOM TOBOPHUT MporpaMMHas mepsas ¢yra mukia — Jo-
Ma)Xop, MPUHIMIIMAIBLHO MOCTPOCHHAs Ha TMOCIEAOBATEIIbHOM IMPOXOXKICHUH TEMbl 4epe3 6ce
«HAPOJHBIC) JIAJIBI.

Nneonorudeckoit u mMupoBo33peHUeckoil 0aze monudonuueckoro mukia I[llocrakoBuya
ONM3KYU TPYABl TAKUX YYEHBIX U MbicauTeneit XX-ro Beka kak K. FOHT (chopmynupoBan noHstue
KOJUUICKTUBHOTO 0€CCO3HATEIBHOTO, XapaKTepPU3YIOIIEero CO3HaHWe OoNbImMX Macc Jiroaen [14]),
3. Kaccupep, B. Ilponm (paccmarpuBaniu xaHp MHGOB M CKa30K Kak 3amu(poBaHHYIO
nH(pOpMaIny, BRIpaXaromux co0oii 3Hanus 00 ycrpoiictBe Mupa. [15, 16]), JI. 'ymunes (BBen B
HAyYHBIH OOUXOJl TIOHATHE <«IIACCHOHAPHOCTUY», «CYMEPITHOCOB», 3aKOHOMEPHOCTH Pa3BUTHS
ATHOCA, EPENKUBAIOLIETO, TAK )K€, KaK U OTJeNIbHasg Ouosornyeckas ocoOb MepuoJibl pOKICHUS,
pacuBeta, crapoctd u cmeptu [17]), b. OpaeB (chopmynupoBan MOHMMaHUE CYIIECTBOBAHMS
«epapXud MBICIUTEIbHBIX TIPOIECCOB BHE MO3ra 4YelOBEKa», «3THHUYECKOIO0 MO3ra» -
CyOCTaHIIMM TOHKUX HMH(OPMAIIMOHHBIX CIIOEB MAaT€pPUHU, B KOTOPOH aKKyMYyIUPYETCS 3HaHUs
Hapoma o cebe, OMBIT CBSI3M C TPUPOIOH, ero wuctopus [18]). MupoBo33peHueckuii maaH
nonudonudeckoro 1ukia J.IlloctakoBuda packpbiBaeT HeucdepriaeMyr Oe3qHy AYIIH Hapoja,
CBSI3b C OCHOBAaMH Mupa, KOTOpBhIE KUBYT B CO3HAHWUHU HAPO/Ia, €r0 KYJIbType.

*k%k

B 70-x — 90-x rogax mporie/iero Beka B TBOPYECTBE POCCUICKIX KOMIO3UTOPOB Poanona
Koncrantnnouua Illenpuna u Cepres MuxaitnoBuua Cronumckoro (1994) mnosBunmuck
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MocjeIHUe B HCTOPHM KaHpa Oojblnue mnonudoHuueckue LUKIb. KoMIosutopckomy nepy
P. lllenpuna mnpuHamiexkar aBa NOMMPOHMYECKUX IMKIA — «24 mnpemoaud ©u - Qyrny,
counHsBiierocs uM ¢ 1964-ro nmo 1970-s1it Tox, a Takxke «l[lomudonndeckas TeTpaapy, COUMHEHHE
1972 rona.

[lepBblii K3 3TUX LMKIOB TakXke, Kak M LUKI [IlocTakoBHYa, BBICTPOEH II0 JIOTHKE
MOCJIEAOBAaHNS KBUHT, OJHAKO NPUHIMIIMAIBHO JIEIUTCA HA JIBE YacTW - Ha ABa Toma. llepBblit
COZIEPXKUT B ceOe IUE3HbIe TOHAJIBHOCTH, BTOPOH — OeMoisibHbIe. B 3TOM MOXXHO yBHUAETH JIENICHUE
Mupa oopa3oB Ha aBe cdepol (Mu u fAn). Ha camom aene ast |-ro Toma 6os1ee CBONCTBEHHBI 00pa3bl
spKue, 3aaupucThie, 11 |1-ro — 6emonbHoro — 60s1ee YriyOaeHHbIE B ICHXOJIOTHYECKUE COCTOSHUSL.

MyssikoBen C.B. Benuakosa, uccnenonarenb TBopuecta P. [llenpuna, 3T0 XapakTepusyer
crexytomuM oOpasoM: «/luesnsie mpemroauu U (Yrd SBIAIOTCS COBPEMEHHHUKAMHU C TaKHUMH
COYMHEHUSIMH, KaK KOHIIEPT /Uit opkecTpa «O30pHbIe YacTymIKu» U onepa «He Tonbko 1000BbY.
Bo BTOpOM TOME omyTHMa TEHACHIMA K JpaMaTH3alyy U MPpeodiaannio HHBIX 00pa3HbIX chep —
TUpU3Ma, TpareguiHoro Hauyana, ¢uinocodcekoro pazaymbs. CounHEeHUsI-COBpeMeHHUKU: BTopas
cumbonus (25 npentoauii), «Iloatopusi», oparopus «JIenun B cepaie HapoaHom» [19].

3akaHuMBaeTCsl IIUKJ Takxke oOpaieHueM K Benukomy baxy — «mocneanss [lpenroaust u
¢dyra Ne 24 d-moll mpencrasiser coO0l TOUHBIN 3epKAILHO 00PATUMBIN KOHTPAIYHKT K TIEPBOM
[Ipemtonuu u ¢pyre C-dur.» [6]. [Toceun Illenpuna B TOM, 4TO OH BUAUT 3aBepIICHHE OOJIBIIOTO
HCTOPUYECKOr0 LHMKJIA DPA3BUTHSA: B OCHOBE MUPO3JaHUS JIEKUT AUATEKTUUYECKUM NPUHIUI
€IMHCTBA JyaJbHOCTH W OH, KOMIIO3UTOpP, CO3[AeT pEmpu3y, HANpaBICHHYIO Ha3al, HaBCTPEUy
TOMY, C YEro HauWHajiach BOJIHA.

Bropoit momudonnyeckuii nukin Illenpuna, - «llommdonudeckas TeTpanab», MOBTOPSET
MBICJTb O 3aBEpLICHHOCTH. Ec r1aBHOM nieeit oprannzannu GopMbl IPEABIAYIINX IUKIOB OBLIO
MyTELIECTBUE MO TOHAIBHOCTAM, TO B «Ilomudonnueckoit TeTpaan» KOMIO3UTOP BBIBOJUT HAC 3a
ero npezensl. [lyremecTBoBarh 10 pa3HbIM ToukaMm BujeHus KapTunsl Mupa He nMeeT cMmblcia,
TaK KaK BCE OHU KMHUPHO COCEJICTBYS» APYT C APYTOM, BUAATCSA B OHON KOMIIO3HIIHH.

I'maBHass MupoBO33peHUECKass WUJAEsl MPOU3BENEHUs BBIPAXKEHA B CMELIEHMM CTWIEH U
NOJU(POHNYECKUX TEXHUK, HAKOIJICHHBIX B KOMIIO3UTOPCKOM U HApOJHOM TBOPYECTBE.
«[lonudonnyeckas Terpaap» — cBoeoOpa3Has aHTojiOrus cruieil. B mnane @uiocodcekoit
TEPMHUHOJIOTUM 3TO HA3bIBAETCSl DJKJIEKTHUKOM — XYyI0KECTBEHHBIM M MHPOBO33PEHUYECKUM
TEYEHHEM, CTaBIIUM aKTyaJIbHBIM B IIOCTMOJIEPHUCTCKYIO 110Xy 70-bIX TOJIOB.

B cBoeii crathe «OknekTuka u cuHKpeTusMm: K Bompocy o cuctemMHocTd (uiocodckoro
3HaHus» JILA. MukemmuHa, JOKTOp (unmocockux Hayk, MUIIET «O OOraroM pasHooOpasuu H
TBOPYECKOM CHHKPETHU3ME M D3KIEKTU3ME, COmbKaromuX QUiIocopoB MOCTMOJEPHU3MA C
COBPEMEHHBIM HCKYCCTBOM, TIJie JKJIEKTHKAa Yy3aKOHEHa, B YacCTHOCTH, B apXUTEKType, Kak
cnenuaibHbIi npuem» [20].

B «lonudonnueckoit Tterpagu» P. IleapuH «I1eMOHCTpUpYET pas3iudHbIE BUIbI
ACTETUYECKOr0 (OpPMHUPOBaHUS 3BYKOBOTO MaTepuasa, Cpeid KOTOPbIX — IpelCTaBICHHBIE
B UCKYCCTBE C JIpEBHEHIIMX BpPEMEH 3aKOHBI XYJOKECTBEHHOW CHMMETPHH, MPOMOPIHUH Kak
METOJIOB MbIIIEHUS. B ycnoBusix 12-TOHOBOI OpraHMsani My3bIKaJIBHOTO Marepuana B XX
BEKE JTa JIOTMKAa CHMMETPUYHBIX MOBTOPOB (PUTMHUYECKUX U JMHEAPHBIX) MOJYMHEHA OYEHb
CTporo moau(pOHNYECKON OpraHu3alumny - MUIIET O CMEIIEHUH MONIN()OHUYECKHX CTHIICH B 3TOM
nukie C.B. Beauakosa [19].

Ha camom nene, cpemu 25-tu uacteil «llommudoHndeckoit TeTpaan» Mbl BCTpeyaeM M
oOpallleHue K CTPYKTypaM cmpo2o2o cmujisi, U K cmuilo O0apokKo, WU K pYCcCKOU mpaouyuu
n002010COYHOU noaugonuu, u Kk dodexagponuu [19]. TlocnenHss 4acTh UKJIA TTOBTOPSET MBICITH
mocyenHe 4Jactu ero «24 mpemoanu u Gyru»: smoxa 3aBepmieHa! Homep wactm — «25»
CHUMBOJIMYHO MOTYEPKUBAET ee 0000MIaoIyI0 KO000pa3HOCTh — «24» — yncno ¢yr B XTK mroc
eme «l», mocnenHss — kona. Mues SKIEKTUYECKOrOo HAIJIACTOBAHUSI CTHJIEH, BBIpA)KCHHAs B
IUKJIe, 37eCh KOHLEHTPUpYyeTcs B Maciutad oHOM, camoil mocienHei, udactu. «B 25-oit
munnatiope («llomudoHuveckas mMo3amka») aBTOpP MOHTHUPYET HaudajbHbIE ()parMeHTHI M3 BCEX
npeasiaymux neec.» [19] Kona koaet! [Toxoxke Ha 3aBepIIaIONIyIO TOUKY.
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OnHako, caMblii TOCIEAHUI B 3TOM psny - Luki CiioHuMcKkoro «24 mpemoaun 1 Gyrn» Obut
HancaH B 1994 romy u mpezacTaBisieT coOOW, MO CYTH, PEMUHHUCIICHIIUIO CTPYKTYPhI OaxOBCKOTO
mukna.  Ilpemomuun w Gyru  cruemyloT Apyr 3a  JIpYyroM IO JIOTUKE XPOMAaTHYECKON
nocnenoBarenbHOCTH. «OO0pamaoT Ha ce0s BHUMaHHE MY3bIKAJbHbIE CHMBOJBI 3MOXH OapOKKO.
bapouHble aJu1031MM BO3HUKAIOT B CBSA3U € IpUMeHEeHHEM CIIOHMMCKHUM XapaKTEPHBIX MEJIOANYECKUX
U PUTMUYECKUX OOOPOTOB 3TOW 3MOXU. B HEKOTOpBIX HOMEpax IMKJIA BCTPEYAIOTCS U KAHPOBBIC
AHAJIOTHHU C TAHLIAMU BpeMeH 0apokko. J[Baxapl B nukie CIOHMMCKOro 3alm(poBaHa MOHOTpaMMa
baxay, mumer 06 3ToM 1ukie My3sikoBe, Butkuna JI.B. [6]. ClioHMMCKHIA ¢ TOUYTeHHEM oOpamaeTcs
K BEIMKOMY Hacieauto baxa, ero B3] NOBEpHYT Hazaa. OxBaTbiBas B30pPOM Pa3BUTHE KaHpa
MOMU(POHUYECKOTO IUKIIA MOXKHO YBUAETH OOJBIIYIO MY3bIKaJIbHO-UCTOPUUECKYIO JIUTY, TSAHYIIYIOCS
ot nepsoro Toma X TK u koniy XX Beka.

*k*k

[Tonnmanue OCHOB r'eHe3uca >KaHpa Mbl, HEOKUJAHHO Ui ce0sl, MOXKEM OTKPBITh B CTaThe
BBIJIAIOIIETOCS Ka3axCKOro apXUTEKTOpa, MBICIHUTENS U KyilbTyposiora beka AnyapOexoBuua
Nb6paeBa, aBTOpa MHOTMX cakpaibHbIX KomIulekcoB B Kaszaxcrane, crateii o Kopkeite, o
CTPYKTYpax, 0O€CIEeYMBAIOIINX CBSI3b C MUPOM TOHKHUX MaTEpHUH, MPOSIBISIOMMXCA B Ka3aXxCKOH
JyXOBHOU Tpanuuuu, yuenuka JIbBa Hukonaesuua ['ymunena.

B ero cratbe «9THOTEHE3 U Pa3BUTHUE APXUTEKTYPHI HA PAHHUX CTAIUAX» OH PaCCMaTPUBAET
3Tambl Pa3BUTUS KYJIbTYPHBIX 310X €BPOMNEHCKOro cymnepaTHoca. Mcnonb3ys copmMyaupoBaHHbIE
JI. 'yMuieBsIM 3aKOHOMEPHOCTH 3THOIEHE3a, €ro IOSBJICHUE B PE3yJIbTaTe€ 3HEPreTUYECKOrO
TOJIYKA, - PACLIBET, CTAPOCTh U BXOXKIACHHUE B COCTOSIHHE OCTAHOBKH 33JJaHHOW KOT/Aa-TO BUOpaluu
[17], B. MOpaeB mpuXOoOuT K HHTEPECHBIM BBIBOJAM O TOM, 4YTO (pa3bl pa3sBUTH 3THOCA
aHaJIOTU4YHBl (dazaM pa3BUTUS KYJAbTYpHBIX TPAAMIMA, O TOM, YTO CO3HAHHUE TBOPIIOB
OTIPENCIISETCS IMHUYECKUM MO320M, CBSA3bIO C €ro BUOpaIMsIMH, O TOM, YTO 3Tallbl Pa3BUTHUS
ATHUYECKOT0 MO3ra (a Takke — (pa3bl pa3BUTUS KYIbTYPHI), TOOYEPEAHO CMEHSIONIUE APYT IPYTa,
pacrmoJiararoTcsi 10 TPUHIMIY TMPOTHUBOMOJIOKHOW 3apsikeHHOCTH. [loowuepenno B aTamax
STHOTEHE3a, B OJIHOM W3 HUX «BBIIBUTAIUCH JIOTMYECKUE, PAllMOHAIBHBIE UJIEW U TBOPUECKHE
METO/IbI, B APYTOM TOCIIOACTBYIOT pelUruo3ubie («mudonornyeckue») uaen» [18, 151-152]. [lpu
9TOM, B CHOUpaTd TeHe3Uca OJTHUYECKOTO Mo3ra (M KYJIbTYPHBIX TPAIUIMi) BO3HUKAET
«TIOCJIEIOBATENIbHOE C)KAaTUE BO BPEMEHU KaXIOro MLHKiIa». To ecTh: TNepBbIe CMEHbI
MIPOTUBOMOJIOKHOCTH 3aHUMAIOT MO HECKOIBKO CTONETHH, TMOCIEAyIoIIMe C Kaxaou (azoii
KoJieOaHusi BC€ MEHbINE M MeHblne. llocnenuuii 3HAMEHYEeTCSl OCTaHOBKOHM, JKJIEKTUYECKUM
HAcJIOCHUEM BOCIOMHHAHUW BCEro MPOWAEHHOro MyTW. [J1aBHBIM BBIBOJ CTAaTbU O TOM, YTO
€BpOMEHCKU CcyrnepaTHOC, Bo3HUKIMK 1500 ner Hazax, B HACTOsIIEE MEPEKUBACT ITall
WCTOIIEHUS DHEPTUH NIEPBOHAYAILHOTO TOTYKA U OCTAHOBKHU 33JIAaHHOTO KOJIeOaHusI.

[Tapannenu ¢ My3bIKOM, KOTOpPbIE HANPAIIUBAIOTCA Y MY3BIKAHTOB, TTOKA3bIBAIOT MOXO0XKYIO
KapTUHY BpPEMEHHBIX COOTHOIIEHHM CMEHSEMBbIX CTWJIEH C TOM pa3HMIEeH, YTO Havallo
MY3BIKaJIbHON KYJBTYpPBI €Bporeiickoro cynepatHoca — VI Bek — SCHO 0003HAYEHO POKIECHUEM
CTEP)KHEBOTO  JUIsl  €BPOINEWCKOM  XPHUCTHMAHCKOM  MY3BIKQIBHOTO  KYJIbTYpbl JKaHpa -
IpUropuaHcKoro xopana. [[ns nmocneanero e nepuoja THOre3eHa XapaKTepHO HAJIO0KEHHE BCEX
HaKOIUIEHHBIX CTWJIEH JApyr Ha JApyra, HWHau€ TOBOpPS — OKIEKTUKA U OXKHUJAHHE HOBOTO,
MpOpacTaHyue CKBO3b CTAPOI0 JIPYIUX «CYMEPITHUUECKUX 0Yaros, 00Jiee MOJIOJBIX, CTPEMSIILIUXCS
BKJIMHUTBCSL HA TEPPUTOPHUH 3alIaJHOEBpOIIeCcKOro BiusiHus» [18, 159].

CnoxuB  BMECTE€ BBICTPOCHHYIO HaMH  IOCJIEIOBATEILHOCTh  MHUPOBO33PEHUECKHX
KOHIIEMIUI, — PACCMOTPEHHBIX MOMU(DOHNYECKUX ITUKIOB U CUCTEMY MOHUMAaHUS 3THOTeHe3a JI.
I'ymuneBa u b. UGpaeBa, moxHO crnenarb o0oOmeHus. [losBienne noampoHUUYECKHUX LUKIOB
N.C. baxa, Il. Xunmemura u JI. IllocrakoBHua coBIagaeT ¢ IepuojamMu IpeodaagaHus
JIOTUYECKOTO, PAIMOHAIBHOTO, KOTJAa «yMBI JIIOJEH 3aHUMAIOT pa3lInYHbIE KOHIICTIUU
«U7CATBHBIX TOPOJIOBY, «ropoaoB Oymyiiero» [18, 151], Torna kak uukisl P. lllenpuna u nuki C.
CnoHMMCKOT0 3HAMEHYIOT CO0O0M 3Tan 3aBepIleHUs BOJHBI STHOTEHE3A.

Tak, baxoBckue LMKIIBI — 310Xa Bapokko - cBsi3aHBl C NMO3UTUBHBIMH UAECSIMH HAy4YHOT'O
no3Hanust mupa. [ukner [1. Xungemura u Jl. [IloctakoBuua — cepennna 20-ro Beka. Ilepuon
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OTPaXXEHHUs B MY3bIKE KOHIENIUU KOCMHUYECKOr0 MHPOYCTpoicTBa (XUHIAEMUT), 3THOCO3HAHUS
Kak okeaHa — xpanuiuma >xu3Hu (LLloctakosuu). Huxnsr P. llenpuna — 70-e rogsl — mepuoj
IIOCTMOZIEpHU3Ma. Bujenue mupa Kak 3KJIEKTHUYECKOTO COYETaHWsS M HAIUIACTOBAHUS CTHJICH.
Oco3HaHue 3aBepIIeHUs TPOMATHOTO MEepUoaa pa3BUTHs cynepITHUYecKo KynbTypbl. Hukn C.
Crnonumckoro — 90-e roma — BpeMsi OCTAaHOBKH BHOpalMM IEpPBOHAYAIBHOTO TONUKa. Lluko
HOCTaJIbIMUeCKU 00pallleH K BETUUHIO MPOLLIOTO.

**k*k

byner im panbiie Ha HOBBIX IIYTSX Pa3BUTHSL  €BPOICHMCKOM KYJIBTYPBl JKUTh U
BUJIOU3MEHATBbCS JKaHp Oonbuioro mnonaudonnyeckoro nukia? Ha Ttakoit Bompoc Codus
['y6aiigynuna — OAMH U3 COBPEMEHHBIX KOMIIO3UTOPOB, MBICISIIUX KAaTErOpusiMU (HUI0CO(HCKUX
KOHIICTIINI, OTBETHIIa KOHIIENIUel cBoero npousseaeHus Offertorium — konuepTa ajist CKpUIKH ¢
opkectpoM (1980 r.). CoumHeHHe OOpalieHO W B MPOILIOe, W B Oyayliee OIHOBPEMEHHO.
Hauunaercs ono c¢ temsl @puapuxa Il, xotopyro on Hekornma mnpemtoxun W.C. baxy mis
HMMIIPOBU3ALIMM U HA KOTOPYIO KOMIIO3UTOP HE TOJBKO TYT € ChIMIPOBU3UPOBAJ TPEXTOJIOCHBIN
Pruuepkap, HO U, BIOCIEICTBUM [JOCOYMHMJI [JB€ 4YacTM My3bIKaIBHOTO IPUHOLICHMS,
BeHyaromuecs 3HaMeHUThIM lllecturonocubpim Puuepkapom. Ortor Puuepkap yxe B XX Beke
AnTOH BebepH opkecTpoBall B 1yxe 10JeKaOHHOTO MUPOBOCHPHUATHS, TO €CTh TAKUM 00pa3oM,
9TO MEJIOJUHM B TOJIOCAX PACKPAIIMBAIOTCS KOPOTKUMH OTPE3KaMH Pa3HBIX TEMOpPOB, CO3aBast
L[BETHCTYIO MHOTOMEPHYIO 00beMHYI0 M0o3auky. Codps ['yOaiinynuHa HaUMHAET CBOE COUMHEHHE
c tembl @punpuxa ll, Bo3zBenuuenHoit TBopuecTBOoM baxa, B opkectpoBoM ctuiie BebepHa u
pa3BUBaeT TakUM O0Opa3oM, UYTO MPU KaXKJIOM HOBOM IIOSIBJIEHUM TEMbl Y HEE MOOYEPEIHO
MCYE3al0T B Ha4aJe U B KOHIIE [10 OJJHOW HOTE, ITOKAa OT TEMbI HE OCTAETCS JIUIIb OJIUH 3BYK. 3aTeM
HAuMHAeTCs HOBBIM ATall pa3BUTHs My3blKaJbHOW Mblcau. Kommosutop oOparuiack K Teme-
CHUMBOJIy, OJIMLETBOPAIOIIEMY COOOH HMCTOPUIO €BPONEUCKOW MY3BIKM U «I10’KEPTBOBAJIa» €lO.
I'yGaiinynuHa Tak oxapakTepHu3oBaja 0Opa3HOE COJEp)KaHHE CBOEr0 COUMHEHUS: «MY3bIKaJIbHAs
TeMa KEePTBOBAJIa cCaMOil OO0, YTOOBI YCTYITUTh MECTO JUIsl IPYroi TeMbI, 0oJiee JIMYHOCTHOU U
Ooylee OIKCIIPECCUBHOM, a 3aTeM M3HayaJbHas TeMa BHOBb PEKOHCTPYHPOBalach, YTO
CHUMBOJIM3UPOBAJIO TPEOOpaKEHUE 4Yepe3 KEPTBOBAHME. OTOT MPOLECC MOXKHO CPaBHUTH C
IpUTYEH O TOPUUYHOM 3€pHE: YTOOBI BBIPOCIO JEPEBO, K KOTOPOMY OyIyT cleTaTbcs HeOEeCHbIE
NTUIBI, TOPYMYHOMY 3E€pHY — UYEJIOBEKY, C 3€pHOM OOKECTBEHHOTO BHYTPH — HYKHO
MOKEPTBOBATh COOOU, POIUTHCS 3aHOBO, TipeodpazuThes» [21].

*k*

[IpoBeneHHBIN aHaMU3 MOKa3bIBAET TO, YTO MBI )KUBEM B Iepuoj O00ibIuxX nepemed. Hosas
CTpaHuLa CBsizZaHa ¢ HOBOM KapTtmHoil Mwupa, HOBBIMH IPOCTPAHCTBEHHBIMM OIIYIIEHHUSIMH.
My3biKka BbIpa)KaeTcsl B IEPBYIO OUEpeab CBOEH OCHOBOW — 3BYKOM, €r0 XapaKTepoM, TeMOPOBOIl
ACTETUKON. B eBpomnelickoil My3bIKalbHON KyJIbType HOBOE IOHUMAHUE KPAacOTHI 3ByKa BO3HUKJIIO
IIPUMEPHO B CEPEIMHE IMPOIUIOTO BEKAa Yy AaBAaHTAPJAHBIX KOMIIO3UTOPOB B TBOPYECTBE
K. OItokxay3zena, JIx. Keitmka, II. byneza. CnymatensmMu ux ObUlo, IOpPOH, COBCEM
HE3HAYUTENIbHOE KOJIMYeCTBO JroAei. OaHaKo, TeHIEHIUS MOTy4niia O0JIbIIOe paclpoCTpaHEeHNE
B pa3IMyHBIX TpaauLusAX M skaHpax. CeromHs d5Ta 3CTETHKAa TeMOpaMH SJIEKTPOHUKH H
TPaJULIMOHHBIX HHCTPYMEHTOB 3BYUUT IMOBCEMECTHO C KMHOAKPAHOB, KOHLIEPTHBIX CLIEH, MY3bIKU
poOKa, STHHYECKMX Tpamuimi [22]. MupoBo33peHueckoil 0a30i Takoi TEMOpPOBOW ACTETHKH
aBigercs (uiaocopckoe MOHMMAHUE MHpa KaK MHOTOCJIOXHOTO, MHOTOCIIOMHOIO sIBJIEHUS,
COCTOSIIIIETO M3 MHOTHMX CJOE€B IUIOTHOCTU MaTepuu, BKIouas «oecruioTHoe». O6pa3 IIpupoab
BBIMIOJHSET B 3TOM MHPOBO33pEHUU pojb Yuutens. [Ipoobpazom Takoro TtemOpa sBisiercs
rOpJOBO€ IEHUE — KYJIbTYpHas M MHUPOBO33PEHYECKass OCHOBA JPYroro CymnepiITHOca —
TEHTPUAHCKOI'0, HOCUTEISIMM KOTOPOTO SBIISIOTCS HApOAbl I'POMAJHOM 4YacTH A3UM M Jaxke
CeBepHoit Amepuku. [23]

KakoBbl Oynyr HOBbIe mnonudoHuYecKre QGOpMbI, Oyaylmue HOBBIC MOTUGOHUICCKHE
HUKIbl? OTBET CKIIAJBIBAECTCS YXKE CErOJHS B TBOPYECTBE KOMIIO3UTOPOB, BUASIIUX MUP U €TO
3BYKH [10-HOBOMY.
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MPHTU 18.41.51
TI'ynenapa Hypnanosa®
'Kasaxcras nayuonanvuas koncepsamopus um. Kypmaneasui
Anmamer, Kazaxcman

MY3bIKAJIBHBIE THCTPYMEHTBI XVII-XVIII BEKOB B PAMKAX U3YUYEHUA
MY3bIKHU KJIABUPA BAXA

Annomauus

B cratee paccmarpuBaroTCs OTIENbHBIE acClEKThl MPOo(ecCHOHAIBHOro 00pa30BaHUs
NUAHUCTOB B MY3BIKJIBHBIX YYEOHBIX 3aBEIEHUSAX, CBS3aHHbIE C HW3YYECHHEM KJIaBHPHBIX
counnenuilt M.C. baxa. Taxxe, npennararorcs K pacCMOTPEHUIO BO3MOXHOCTH DPELIEHUS 3ajad
CTWJIIMCTUYECKH BBIBEPEHHOM TPAKTOBKM IIPOM3BEICHUN KOMIIO3UTOpPA U  IPEOJOJICHUS
YCTOSIBUIMXCS POMaHTUYECKUX TPAJAULUI UX UHTEPIIPETALINH.

[IpuBenéHHbIE ONUCAaHUS KOHCTPYKTUBHBIX OCOOCHHOCTEH U XapakTepa 3BydYaHUs
CTApPUHHBIX KJIABUIIHBIX MY3BIKAJIBHBIX HWHCTPYMEHTOB — KIABUKOpJAA, KJIABECHMHA U PAaHHUX
00pa3IoB MOJOTOYKOBBIX KIABHUPOB, a TaKKe HCTOpUYECKHE W Ouorpaduyeckue CBEIACHUS O
KU3HU M TBOpuYecTBe baxa, cily>kaT OTIpaBHOM TOUYKOM I PacCyKIEHUM M PEKOMEHJIALUii,
Kacaloluxcsi paboThl HaJ €ro KJIaBUPHBIMU NpOM3BENEHUsSMU. B kadecTBe mnpuoputeTa
paccMaTpuBarOTCA  BOIPOCHI  BBIABJICHUS APXUTEKTOHUKHM H3Y4acMbIX IPOU3BEIECHUN U
BBICTPAaMBaHNE MX JUHAMUYECKOIO IUIaHA ¢ y4ETOM YCTPOWCTBA CTAPUHHBIX MHCTPYMEHTOB, X
TEXHUYECKHUX U 3BYKOBBIX BO3MOKHOCTEH.

Hapsiny ¢ aTuM, B cTaThe HArOTCSA KPaTKUE XapaKTEPUCTUKU OpraHa U OCHOBHBIC IPHUHIIMIIBI
€ro 3ByKOOOpa30BaHHUS, HAa OCHOBAaHMHM KOTOPBIX YKa3bIBAIOTCS KakK pa3iMyusi, Tak U oOuIue
MPU3HAKK KJIABUIIHBIX HMHCTPYMEHTOB »moxu Oapokko. Ilpenmaraercss Takke MeTOJ IOHUCKa
ApTUKYJSALMOHHBIX PEIIEHUI B MHOTOTOJIOCHOM KJIaBUPHOH (pakType Mo aHaJIOIUHU C ABHXKECHUSIMU
U CMEHAaMH CMBIYKA Yy CTPYHHBIX MHCTPYMEHTOB. lIpu 3TOM paccMaTpuBarOTCS M pa3iIvyuds UX
CTPOEHHUs B CPABHEHUU C COBPEMEHHBIMH HHCTPYMEHTAMU.

Kntouesvie cnosa: KnaBukop/, KJIaBECHH, MOJOTOYKOBBIM KJIaBUp, OpraH, posiib, BUOJA,
BHOJIa 1a ramoa.

TI'ynvnapa Hypnanoea'
'Kypmanzazer amvinoazul xasax yummeix KoHcepeamopuscel
Anmamul, Kazaxcman

XVII-XVII FACBIPJIAPJAFBI MY3bIKAJIBIK ACITIAIITAP BAX KJIABUEP MY3bIKACBIH
3EPTTEY ASICBIHIA

Annomauusn

Makanana My3bIKalbIK OKY OpBIHAApBIHAAFbl (POPTEITUAHO OPBIHAAYIIbUIAPBIHA KociOn OiniM Oepy
Oappichigia  WM.C.baxThlH KIaBUpre apHajfaH UIbIFapMaNiapblH  Wrepy[iH JKEeKe  acleKTijiepi
Kapactelpbuirad. CoHOaif-ak, KOMIIO3UTOp LIarapMajapblH OpBIHAAYNAFbl KAJIBIIIKA alHaJIFaH
POMAHTHKAJBIK dCepiep/]eH apbUIbIll, OJapFa YilleciMIl CTHIb asChIHIA WHTEPIPHUTAIMS JKacay
MocelieNiepiH ey MYMKIHIIKTepl KopceTiJireH.

Bax mblFrapMambuIbFl MEH OMipi Kailsibl KeNTIpUIreH Tapuxu >KoHEe OHOrpadusuIbIK MalliMeTTep
OalBIPFBI KIIABUIITIK MY3bIKAJIBIK aclanTap — KJIABUKOP/, KJIABECHH MEH aJIFallIKbl YPMaibl KIaBUPIEPIiH
KYpBUIBIM JK9HE JbIObICTAY EpEeKIIENIKTepiHIH CcHUlaTTamMagapbl KOMIIO3UTOP IIBIFAPMANBIH HIepyre
0aliIaHBICTHI TTAWBIM YCBIHBICBIMBI3JIBIH HET131 00IMaK.

Exenri My3bIKanblK acmanTapAblH KYPBUIBIMBI, TEXHUKANBIK >KOHE IBIOBICTHIK MYMKIHIIKTEpiH
€CKepe OTBIPBII, OJIapFa COMKEC 3€pTTENiNl OTBHIPFaH IIbIFApMAJAPbIH apXUTEKTOHUKACHIH aHbBIKTAY,
oJIapAblH JUHAMUKAIBIK J1aMybIH KypacTelpy OacThl yCTaHbIM OojbIl TaObulaabl. Makanaza opraHzibl
KBICKAIlla CUTIATTAY JKOHE OHBIH JBIOBICH] KAJIBINITACYBIHBIH 0acThl JKOJIJaphIH HETI3re alla OTHIPHII, 6apOKKO
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NMOyipiHIH KIJIABHINTI AacMaNnTaphlHBIH OPTaK CpeKIIeTiKTepi MEH aWbIpMAaIIbUIBIKTAPBIH — capanray
KapacTelppurraH. Kem mpIOBICTBI KiTaBUp (aKTypachlHOAa INEKTI acmanTtap KUSFBIHBIH KO3Fajlachl MEH
aybICTIAJIBl CepIIICTepiHe CoWKec apTHKYJSLUS Tocinaepin Taly omici ycoiHbUIMak. Ocbl aTajiraH
METOAMKAJIBIK JXYle[e KOHe JKoHe Ka3ipri My3bIKaNbIK achanTtap apachblHIarbl alblpMaIlbUIBIKTapFa THICTI
MOH OepisreH.

Tyitinoi co3oep: KnaBukopa, KjaBecuH, YpMalibl KIIaBUp, OpraH, posiib, BUOJIA, BUOJIA J1a ramoa.

Gulnara Nurlanova!
'Kurmangazy kazakh national conservatory
Kazakhstan, Almaty

MUSICAL INSTRUMENTS OF THE XVII-XVIII CENTURIES WITHIN THE FRAMEWORK
OF STUDYING MUSIC CLAVIR BACH

The article deals with certain aspects of the professional education of pianists in musical educational
institutions related to the study of J.S.Bach clavier compositions. It is also proposed to consider the
possibility of solving the problems of stylistically adjusted interpretation of the composer’s works and
overcoming the established romantic traditions of their interpretation.

The above descriptions of the design features and nature of the sound of ancient keyboard musical
instruments — clavichord, harpsichord and early samples of hammer claviers, as well as historical and
biographical information about Bach’s life and work, serve as a starting point for reasoning and
recommendations concerning the work on his clavier compositions.As a priority, the issues of revealing the
architects of the studied works and building of their dynamic plan taking into account the arrangement of
ancient instruments, their technical and sound capabilities are considered.

Along with this, the article gives brief characteristics of the organ and the basic principles of its
sound production, on the basis of which both differences and general signs of keyboard instruments of the
Baroque era are indicated.A method of finding articulation solutions in a polyphonic clavier texture is also
proposed by analogy with movements and bow changes of stringed instruments. At the same time,
differences in their structure compared to modern instruments are also considered.

Key words: Clavichord, harpsichord, hammer clavier, organ (pipe organ), viola, viola da gamba.

I'oBopst 0 cTapuHHON MNOMM(POHUYECKON MY3BIKE MBI, B CHIIY YCTOSBIIUXCS TpPaTuIHi,
Mmojipa3yMeBaeM, IMpexe BCEro, kinaBupHoe TBopueckoe Hacieawe W.C.baxa. [lelicTBUTENnbHO,
COYMHEHHS 3TOTO KOMIIO3UTOPA JAaBHO Y MPOYHO BOIILIM B MEJArOrMUecKuii U y4eOHbIH penepTyap
My3BIKaJ'IBHI)IX y‘~I€6HI)IX 3aB€]1€HI/II\/'I BCEX ypOBHGfI — 0T HaqaﬂLHOfI IIKOJIBI 1O BBICHINX y‘~I€6HI)IX
3aBeneHuil. Ho, HECMOTpst Ha ATO, UCTUHHOE MOCTIXKEHHE CYTH 0axXOBCKOM MY3BIKH, TeM OoJjee
npo6neMaTm<a €€ CTHINCTUYECKH BI)IBepeHHOFO HUCIIOJIHCHUA, no-npemHeMy octaérca terra
incognita kak s mpernojaBareiel, Tak u i o0yJaroImuxcs. MO)KHO OTMETHTh JIB€ OCHOBHBIC
MPUYUHBl  ATOTO  SABJIICHMS, IPOYHO YKPEIHMBIIMECS B COBPEMEHHOM  OTEYECTBEHHOMN
MeJaroru4ecKoi U UCIOJHUTENbCKOU MPAKTUKE.

Ileppass — 9TO BOCHPOM3BOIAIIAACS HA TMPOTSHKEHUM  JACCATWICTHH  Tpaaulus
POMaHTHYECKOTO MPOYTEHHs KIABUPHOW MY3blku baxa, yemy ecTb OOBEKTHUBHBIE MPEANOCHUIKU
HMCTOPUYECKOTO M HJICOJIOTHYECKOTO XapakTepa. 37eCh CIENYeT SICHO MOHUMAaTh, YTO CBOWMH
coBpeMeHHUKaMH baxX BBICOKO LEHUJICS, MPEXKIE BCETO, KaK HEMPEB3OWIEHHBIN ucnoinumens —
KIIAaBECCUHHUCT U OpFaHI/ICT. HOCT&TO'—IHO 06paTI/ITI)C$I K )IOKYMCHTaM €ro XM3HH U JOCATCIIBHOCTH,
9TOOBI HalTH ATOMY MHOXKECTBO MOATBepKAcHM. My3bika ke baxa, 3adacTyro, Obula HE CTOIb
)IOCTYHHa IIOHUMAHHUKO 110 anane CJIOKHOCTH BOCHpI/ISITI/ISI €€ CMBICIIOBOTO KOHTEKCTA.
XapakTepHO, YTO B YHOMSHYTBIX HaMH JIOKyMEHTaXx HMEETCS KOJUIEKTUBHOE oOOpalieHue
MPpUXO0kKaH OJHOM W3 LEPKBEH, II€ B MOJIOJIOCTU CIIYXHUJ Opranuctom bax — ampecoBaHHoe
I_[epKOBHOMy Ha‘-IaHI:CTBy, OHO CO,Z[ep)KI/IT )KaJIOGY Ha TO, 4TO €TI0 XOpaJII:HBIe I/IMHpOBI/ISaI_II/II/I, 110
MPUYMHE CMEJIOCTH M HEOOBIYHOCTH MaHEphl, CMYIIAIOT CcepAla NPHUXOoXKaH, Memas UM
HACTPOUTHCS Ha OJIarovecTuBbIi Jasn!


https://www.multitran.com/m.exe?s=harpsichord&l1=1&l2=2
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KpaiiHe BaXHBIM SIBJISIETCS TaK)K€ U TO OOCTOSITENBCTBO, YTO IOCHIE CBOEH KOHYMHBI bax
ObLT 3a0BIT, @ UHTEPEC K €ro TBOPYECTBY CTaj MPOSIBISTHCS JIHILb CIYCTS TPU YETBEPTH BeEKa,
Oonmaromaps ycwiusim @. Mennenscona-bapronsau u P. lllymana. Bcee st Ouorpaduueckue
CBEICHUSI, BBIPBAaHHbIE W3 HCTOPUYECKHX MPUUYMHHO-CIECICTBEHHBIX CBA3€H M CHa0XEHHbBIE
yIOOHBIM, HACOJIOTUYECKH TPHUBJICKATEIbHBIM  O(GOpPMIIEHHEM, CO3Jalld B  COBETCKOM
MY3BIKO3HAHUHM CEPEIMHBI MPOILIOr0 BeKa POMaHTHYECKHI 0o0pa3 CTpajaroliero OT KOCHOCTH
o0IIecTBa U MaTepHaIbHO OEICTBYIOMIETO XYAOXKHHMKA, HAXOMAIIETO yTEHIEHHUE OT >KU3HEHHBIX
HEB3I0Jl B CBOEH MY3bIKE.

HemanoBaxHyro posib B UCKa)KEHHOM IIPEACTABICHUM O My3blKe baxa ceIrpasio U TO, 4TO
€ro BO3POXKACHHUE IPOU30LLIO YKE B COBEPIICHHO JIPYTrUX MCTOPUYECKHMX YCIIOBHSX, KOrJa Ha
aBAHCLIEHY MY3BIKAJIbHOM KYJIbTYPbl BBIXOJAUT pOSUIb U IPOUCXOAUT HMHTEHCUBHOE pa3BUTHE
(dbopTrenuaHHON MY3bIKHU C SIPKO BBIPQ)KEHHBIM B HEHl POMaHTHYECKHM HauyajioM. B cooTBeTcTBUU €
STUMU HU3MEHEHHSIMH, a TaKKe B JyX€ HOBBIX JCTETHUECKUX BESHUH, aOCOIIOTHO YYKIBIX
UCKYCCTBY JICHIIIIUTCKOTO KAaHTOpa, MPOUCXOIUT U MOJEpHU3AIMS OaxXOBCKOTO KIABHUPHOTO
Hacueaus.

Bropoil npu4MHON, YCTOSIBUIETOCS B MY3bIKAJIbHOM IPAKTHKE POMAHTU3UPOBAHHOIO
IIPOYTEHHUsI KIABUPHOro baxa, MOKHO CUMTaTh IOJIHYIO HEOCBEAOMIIEHHOCTH IIPENOAABaTENEU U
y4dalxcs B KOHCTPYKTUBHBIX OCOOCHHOCTSIX U BO3MOXKHOCTSIX, ObITOBaBIIMX B 17-18 Bekax B
3anagHoil EBpone KIaBUIIHBIX MY3bIKAJbHBIX WHCTPYMEHTOB: KJIaBUKOPJOB, KJIABECHHOB MU
panHuXx o0Opa3uoB ¢oprenuano. Ecau B eBpomeicKkux cTpaHax AaHHAs MpoOsieMa MOXKET ObITh
peuieHa 4epes3 IOCEIICHUE CIEHUAIbHBIX MY3€€B M BO3MOXHOCTH IIOMIPaTh HA MCTOPUYECKHUX
WHCTPYMEHTaX WIU HX COBPEMEHHBIX aHajorax, HM3TOTOBIEHHBIX IO oOpa3laM CTapHUHHBIX
apTedaKToB, TO B HALINX YCIOBUSAX 3TO HE MPEICTABISAETCS BO3MOKHBIM.

Tem He MeHee, CYIIECTBEHHBIM IOJICTIOPhEM 3/€Ch SBISETCS BCEMHUPHAs 3JIEKTPOHHAS CETh
— UHTEPHET, TJ€ Pa3MELIEHbl MHOTOYHCIICHHBIE JEMOHCTPALIMOHHBIE POJIMKHA C OIUCAaHUEM U
3ByYaHHUEM pa3JIMYHBIX PAa3HOBUIAHOCTEW KJIABUIIHBIX WHCTPYMEHTOB, HAUYMWHAsl OT JIPEBHETO
MpelIeCTBeHHUKA OpraHa TrujapaBioca M 3akaHuuBas kiaaBupamu Kpucrodopu, Ilpérepa, mnu
3unb0epMaHa, a Takke T.H. MOJOTOYKOBBIMU KJIaBHpaMHu (XamMMepkiaBupamu) Momapra u
berxosena. IlosTomy, B 1ensix OOIIEro O3HAKOMJICHUS C MHCTPYMEHTapHEM 3MOXH O0apoKKo,
CUMTAEM YMECTHBIM JaTh KPAaTKHUE MOSICHEHUS OCHOBHBIX TEXHUYECKUX M 3BYKOBBIX MapaMETpPOB,
Han0oJiee pacIpOCTPaHEHHBIX U3 HUX.

Knaeukopo — onviH U3 qpeBHEUIINX KIABUIIHBIX CHIPYHHO-3AHCUMHBIX THCTPYMEHTOB (J1aT.
clavis — «kirou», rped. «xopaa» — CTpyHa), BpeMsi H300peTeHus1 KOTOporo HemsBecTHO. CaMblit
CTapblii COXpPAHUBILUWCSA WHCTPYMEHT, CO3/JaHHBIA B cepeiuHe 16-r0 BeKka HWTaJbIHCKUM
mactepoMm [lomennkoMm IIM3aHCKHMM, HAaxXOAUTCA B HacTosllee Bpemss B JIeHNMUuHUrckoM mysee
MY3BIKaJIbHBIX HHCTPYMEHTOB. 3BYK Ha KJIABHKOPJE W3BIEKAJCS METAITUYECKHUMH INTH(TaMU-
IBO3JIMKaMH C IUIOCKOW TOJIOBKOHM — T.H. TAHT€HTAMH, KOTOPbIE, IPU HAKATUU KJIABUIIM, yIaPSIN
[0 CTPYHE W NPWXHUMaIM €€, 3acTaBisisl 3BydaTb CBOOOJIHYIO YacTb J#CUIbHOU CTPYHBI, Apyras
4acTh KOTOPOM OblIa 3ariymieHa MATKOM ori€Tkod. COOTBETCTBEHHO, CTpyHAa MOTJa 3BY4YaTh
UL TIPU HakaTol M yAepkuBaemMou kiaBuiie. [IpuHIun AeicTBUA MEXaHMKH KIIABHKOpJa
HAIIOMHUHAJI COBPEMECHHBIN TPUEM UTPBI HA THTApe, KOTOPBIN Ha3biBaeTcs tapping (ot anri. «tap»
- cmyk, cmyuams). B 3TOi MaHepe T'MTapHCT MCIIOJIB3YeT JIMIIb I'pu( HHCTPYMEHTa, yaapss
najbliaMu 00eux pyK MO CTPyHaM W MpHKUMas UX K JiaJaM JUIsl U3BJIEUEHUSI COOTBETCTBYIOIINX
3BYKOB.

[Ipu urpe Ha KJIaBUKOPJIE MOXKHO OBbLIO T0OUTHCS HEKOTOPBIX IpajJaliiil AMHaAMUKH 3ByKa 3a
cuét OoJjiee WM MEHee MHTEHCUBHOrO Tymie. Ho 3T0 ObIIO0 BO3MOXKHO JIMINB B OMpPEeNEHHBIX
npezeNax, Tak Kak 4Ype3MEepHOE yCWIIME NMPU HAaKAaTUW KIIABUIIM MOTJIO YBEIUYHUTh HATSKEHUE
3By4alllei YaCcTH CTPYHBI, YTO MPUBOJMIIO K MOBBIIIEHUIO BHICOTHI TOHA, T0I00HO MOATITUBAHHIO
najblieM Tpuxaroil K rpudy 3Byuamied cTpyHbl rutapbl. Taxke, Onarogaps NPHKUMHOMY
croco0y 3BYKOHM3BJICUCHHS, Ha KJIABUKOPJE OBbLT BO3MOXKEH OCOOBIM MCHOJIHHUTENbCKUNA TPUEM,
HaspiBaBIIMiics bebung (6uenue). Ito OBIIO CBOEOOpasHOE «KIABUUWIHOE BUOPAMO», KOTOPOE
JIOCTUTAJNIOCh JIETKUM IMOKaUMBAaHMEM Najblla HA B3ATOW KiaBUIIE. Tak KakK 3BYK y KJIaBUKOpPAA
ObLT KpaliHe ci1a0blid, €ro CTPYHbI HHOT/Ia y/IBAUBAIUCH WIH YTPAUBAIKCH.
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Cy1ecTBoBaIM U Takue€ Pa3HOBUIHOCTUM HHCTPYMEHTA, B KOTOPBIX IO OJHOH CTpyHE B
pa3HbIX €€ YacTsIX MOIUIM YIapATh TAHTE€HTbl HECKOJbKUX COCETHUX KJIABHUII — T.H. «CBA3AHHbIE
K1aeukopOwvl». Takas KOHCTPYKLHUS IO3BOJIsJIa 3HAUUTENBHO YMEHBIIMTH KOJMYECTBO CTPYH,
COOTBETCTBEHHO M pa3Mepbl UHCTPYMEHTA it Oojiee yI0OHON ero TpaHCIOPTUPOBKH, HO Jeana
HEBO3MOXKHBIM OJIHOBPEMEHHOE 3BY4YaHHME KJaBUI, «IIOJBELICHHBIX» HAa OJHY CTpyHY. B
«C80O0OHBIX KIABUKOPOAX» HA KAXKIYIO KIIABUIIY MPUXOAUIACH OT/eNbHast cTtpyHa. [Ipu aTom Bee
OHHU O0JIafamy OJAMHAKOBOW JJMHOHM, a MX 3BYKOBBICOTHAs Tpajallisl ONpEAeNsuiach pa3InuHON
JUIMHOM OIJIETEHHBIX 3ariaylIkoi yacted ctpyH. KiaBUKOpABI Takke MOTJIM MMETh KJIaBHATYpPY
JUIL UTPbl HOTaMU — I€Aallb, YTO MO3BOJISUIO OPraHUCTaM IIPAKTUKOBATHCS HAa HEM B JIOMAlLIHUX
ycioBusix. Hanuuume BO3MOMKHOCTEW /it  BBIPA3UTENBHOM M OKCIPECCUBHOM HIPBI  C
IMHAMUYECKMMHU HIOAHCAMHM M BHOpalueil 3ByKa, CHENa0 KIABHUKOPA OJHUM U3 JIOOHUMBIX
MHCTpYMEHTOB baxa, a 3HaYUTENbHBIN KOPIYC €ro KIa8upHblX COUYMHEHHUI CO3[aBajcsi UMEHHO
JUISL HETO.

Knagéecun — emg opHa pa3HOBUIAHOCTh CTAPUHHBIX KIABHUIIHBIX HWHCTPYMEHTOB. B
MEXaHMKE KJIABECHHA HCIIONIb30BAJICA HE 3KUMHBIN, a uNKo6blli TIPUHIUI, OCYIIECTBIISABIINICS
IIPU TOMOIIN 0COOOTO YCTPONCTBA — «IIPBHITYHKA» WM «TOJKAYMKay», YCTAHOBJICHHOTO HA 3aHEH
yacTu pblyara kiaaBuliM. K «IpbIryHKY» Kpenmuics KycO4eK BOPOHBETO Iepa, KOTOpbIH, MpuU
HaXXaTUM Ha KIaBUIIY, Heisul ctpyHy. Co BpeMeHeM, MpUOIU3UTENbHO ¢ Hadana 17 Beka, Korjaa
BMECTO >KWJIbHBIX CTPYH B KJIABECHMHE CTaJIM MCIIOJIb30BaTh METAIMYECKUE, ITUYLE NEPO OBLIO
3aMEHEHO Ha KECTKHE KYCOUKH KOXH, CIYKUBIINE MICKTpoM. [l ycuieHus 3BydaHusi, CTPYHbI
KJIABECHHA TAK)KE y/BauBaJll WIM YTPauBaJIM, HO, B OTJIMYHME OT KJIIABUKOP/OB, B KJIAaBECUHE OHU
MMEJH Pa3INdHyl0, COOTBETCTBYIOIIYIO BBICOTE TOHA, UTUHY.

Hazpanue «xrasecun» win «uemb6ano» 3akpenuiaoch 3a OOJbUIMMH HHCTPYMEHTAMU
KPBUTOBUAHON (DOPMBI, UIMEBIIUMHU 2-3 KJIABUATYpHI AJI UTPHl PyKaMU, a UHOTJA U KIABUATYPy
JUIS UTPbl HOTaMU. B TakuX MHCTpyMEHTaX KJIaBHUIIM PACIONAraIUCh BJOJb CTPYH — MPOJIOJIBHO.
Menpmie 1o pasmMepy HMHCTPYMEHTHI C TONEPEYHBIM PACIOJIOKEHUEM CTPYH, HAa3bIBAIUCH B
pa3HbIX CTpaHaX IO-Pa3HOMY: «XAPHCUXOPO» W «BEPOJCUHEenb» B AHIIUH, «OnUHEm» BO
®panuuu, «cnunemy» B Utanuu.

3BYyK KJaBECHHA, B CPaBHEHUM C KJIABUKOPAOM, ObUT Oojiee SIpKUM M OJecTALIMM, HO U3-3a
0COOEHHOCTEH CTPOCHMS MEXaHUKU MHCTPYMEHTA, He JIONYyCKaBIleH peann3aluu JTHHAMHYECKUX
HIOAHCOB, SIBJSUICS OJHOOOpa3HbIM M OBICTpO 3aryxal. BeposiTHO, cTpemiieHueM NIpeoaoseTh
JAHHOE KauyecTBO HMHCTPYMEHTAa U MAaKCHUMAaJbHO MpPOUINTh €ro 3BYK, OOBSCHAETCS o0uiue
MEJU3MAaTHKU B KJIABECUHHBIX COUYMHEHHSIX KOMMO3UTOPOB 17-18 BEekoB.

CBuzeTENbCTBOM TOrO, HACKOJBKO bax IEHM KIABECHH, MOXKET CIYXHUTb IE€PEUYCHb
MMYILECTBA, COCTABJIEHHOTO IOcie ero cMepTu. IloMUMO Opyrux My3bIKadbHBIX WHCTPYMEHTOB
TaM QUrypupoBanu: 4 oonsbuux Kiagecura, croumMocteio ot 50 mo 80 TanepoB (s CpaBHEHUS —
roHopap baxa 3a Hanucanue cBaseOHOM KaHTaThl cocTtaBmi 2 tanepal), mpu manvix — ot 20 g0 30
TanepoB U odun cnuxem 3a 3 tanepa. Hy a HekoTopble counHeHus: baxa, KOTopble Mbl IPUBBIKIN
CUMTATh OpPraHHBIMH, HAIUCAHBI HA CaMOM Jeiie Ui memanbHoro kiaBecuHa — Pedalfligels.
Cpenu nux: ITaccakanus u pyra go-munop BWV 582, lllects Tpuo-conat BWV 525-530.

W3BecTHBl W Jipyrue KJIaBUIIHO-CTPYHHbIE WHCTPYMEHTBI, HE MOJYYHUBIIME MIHPOKOTO
pacripocTpaHeHus. B uyacTHOocTM — ocoboe uyembano, TJe BMECTO MIMIIKOBOTO MeEXaHH3Ma
UCIOJIb30BAJNCh CHElNMadbHble KpyTsmuecs Banuku. OHH, TOCPEACTBOM MONEPEMEHHO
HQ)KMMAaBIIUXCS CHELUAIbHBIX NeJaneid, MPUBOAWINCH B JBWKEHHE HOTaMU HUCIOJHUTENS U
KOHTaKTHPOBAJIM CO CTPYHAMH HaroA00He CMbIUKa.

Posanb — CTPYHHBIN K1AGUWHO-YOAPHbIL WHCTPYMEHT, MPOTOTUIl KOTOPOTro — MbsiHOdoOpTE,
Obim m3rotoBiieH B 1709-1711 rr. wranpsHckuM Mactepom u3 @Dnopennuu bapromomeo
Kpucrogpopu. OH CKOHCTpYHPOBaJI HHCTPYMEHT C MOJIOMOUYKOBbIM, @ HE WUNKOBLIM MEXaHU3MOM,
KOTOpbIA Ha3Ban «gravicembalo col piano e forte» — «bonvwot knasecun ¢ muxum u 2pomMKum
36yKOM». AHAJIOTMYHBIN MPUHLIMII U3BJIECYEHUS 3BYKa IMOCPEICTBOM OIYCKAIOLIErOCs Ha CTPYHY
MOJIOTOYKA U COOTBETCTBYIOIIEH MEXaHMKOW OBLI Takke, MOoYTH oxHoBpeMeHHO ¢ Kpucrodopu,
n300petén u B ['epmannu ['otimbom HIpérepom, opranucToM riaBHOU 1iepkBu B I'. HopaxayseH B
Tropunrum.
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HpyxuBmuii ¢ baxom Hemenxuii opranusiii macrep W.I'. Bunbbepman, B 1726 roxmy
YCOBEPLICHCTBOBAJ JAAHHBIA THUII MEXaHUKHM M CO3/1a]l HA €r0 OCHOBE HECKOJIBKO MHCTPYMEHTOB.
bax, kotopoMy 3uibOepmMaH MoKa3an CBOM paboThI, IECTHO OTO3BAJICS O HHUX, XOTA W yKa3all Ha
HEKOTOpbIe HEJOCTATKU. DTO 00CTOSITENBCTBO HA KAKOE-TO BPEMsl OCIIOKHUIIO UX OTHOILEHHS, HO
3aCTaBUJIO MacTepa MopadoTaTh HaJa YCTpaHEHHEM 3aMedyaHuil. Yepe3 HEKOTOpoe Bpems,
OCYLIECTBUB psii KOHCTPYKTHUBHBIX J0pabOTOK, 3mibOepMaH cO34ajdl HOBbIE HHCTPYMEHTHI,
KOTOpbIE OBUIM HpUOOpETEHBl OAHMM M3 KHSKECKHX JABOPOB ['epmMaHMM, M elle HECKOJIbKO —
koposiéM Ilpyccun. HoBBIM HMHCTpyMEHT ObUI Takke IOKazaH baxy M Ha 3TO pa3, Kak
CBHJIETENILCTBYIOT O(pUIIMaNbHbIE JOKYMEHTBI, CHUCKAJ Y HETO MOJHelee 0100peHue.

[IpuBenEéHHBIE KpaTKME ONHCAaHUSA HMHCTPYMEHTOB, 3a HUCKJIIOYCHHEM  KJIaBUPOB
I'. 3unb0epmana, koTopeie bax, BeposTHO, paclieHHBAI He OoJiee KakK JFOOOMBITHBIA TBOPUYECKUI
HKCHEPUMEHT, JAIOT JIOCTATOYHO SICHOE IPEJCTABICHUE O TOM, KAKME X PECypchl MOIJIM ObITh B
€ro pacHopsKEHUM IIPU CO3JaHUM KIIABUPHBIX OIycOB. KOHEYHO, MOXKHO IPEIIIONIOKUTh, YTO
KOHCTPYKTUBHBIE OCOOEHHOCTH, TE€XHHYECKHE IapaMeTpbl U XYI0KECTBEHHbIE BO3MOKHOCTH
COBPEMEHHBIX pOsuIel ObUIM OBl OLIEHEHBI UM OYEHb BBICOKO, HO MBI MPHIEPKUBACMCS MHEHHUS,
4TO CTPYKTypHOE M 0Opa3HO€ MBIIIJIEHHE KOMIIO3UTOpa OOYyCIaBIUBAECTCSA, MOMUMO IIPOYEro,
CYIIECTBYIOIIHUM B €r0 BPEMSI HHCTPYMEHTAPUEM.

Takum o00pa3oM, HCXOIs U3 BBIIEU3I0KEHHOIO, MOXHO CAeJaTh pPs 3aKIOYEHUH,
KacaroUIUXCcsi TBOPYECKHMX MOJAXOJOB K BOIpOCaM IIOCTPOCHMS JUHAMHYECKOrO IUIaHa
HCIIOJIHSAEMBIX KJIaBUPHBIX COUMHEHUN baxa:

e cuexyeT u30erath 4YpEe3MEPHOrO HCIONB30BAaHMS MEJKHX HIOAHCOB B BHIe Crescendo u
diminuendo, oco0eHHO B KageHIUAX WIA B 3aKIIOUYEHUH IIbECHL;

e JMHAMUYECKOE pa3HooOpazue JODKHO  obecreuuBaTbCsi 33  CYET  KOHTPACTHOTO
COIIOCTAaBJICHUS 3BYYHOCTEH B Pa3IMYHBIX pazzenax (GopMbl s BBIBICHUS apXUTEKTOHUKU
KOMITO3ULIUH;

®  OTJCNbHBIE JEMEHTHl (aKTypbl MOTYT OBITh MCIOJHEHbI JUHAMUYECKH Oosee penbedHO B
MoJipakaHWe MaHepe OJHOBPEMEHHOM HWIpbl JIByMS pyKaMu Ha pa3HbIX KiaBuaTypax 2-X
MaHyaJIbHOI'O KJIaBECHUHA, I'I€ OAUH MaHyall 3By4YUT sip4e IpPYyroro;

®  He CIENYeT 3JI0yNOTPeOIsATh KaK MPaBO, TaK U JIEBOU MEJASIMU;

®  HEXeJaTeNbHbI KpallHHe TMHAMUYECKUe rpanaiuu Bpoe ff wm pp.

Kak cmpaBeanmuBo ykas3blBaeT B CBOeM (yHJaMEHTaJbHOM HccienoBanuun o baxe
A. llIsennep: «Mpl HHUEro He fgocturHeMm y baxa, ycHamias €ero npou3BEIEHUSIMH OTTEHKaMH
pianissimo, piano, mezzo forte, forte, fortissimo, crescendo, diminuendo — cJI0BHO OHU HaITKCAHBI
JUIsL aKKOPJIEOHA; HAaIpOTUB, Mbl JOJDKHBI CTPEMHUTBCA WIH K I[IHPOKO 3aAyMaHHOMY
MOHYMEHTAJIBHOMY JWHAMMYECKOMY IUIAHY, WJIM K IPOBEIACHUIO BCEU NBECHI B OJHOM CHIE
3BYYHOCTHU».

Jlpyrue BBIBOJBI W PEKOMEHJAIMH, CBSI3aHHbIE C MPOOJIEMATHUKOW ayTEHTUYHOIO
UCTIOJHEHUS! MY3bIKM baxa B cBeTe KOHCTPYKTHBHBIX OCOOEHHOCTEH CTapUHHBIX KIABUIIHBIX
HHCTPYMEHTOB, 3aKJIFOYAOTCS B TOM, YTO MPHUBBIYHOE IS MHUAHUCTOB poMaHTH4Yeckoe legato
OTCYTCTBOBAJIO B apCeHaJIe UCIIOJIHUTEILCKUX CPEJICTB B CTApOil KIIaBUPHOM MY3bIKE BOOOIIE, U B
My3bike 17-18 BB. B yacTHOCTH. OHO MONPOCTY OBLJIO TEXHUYECKH HEOCYILIECTBUMO HA KIAGUULHO-
NPUANCUMHOM KITABUKOPJE WIH WUNKOBOM KIIABECHUHE.

OtnanéuusiM aHajgorom cospemerroro legato Osl10 B Te BpeMeHa T.H. «bapounoe legatoy.
Cyrp ero 3zaxirouanach B TOM, 4YTO JIMIOIb OT JBYX JO YETBIPEX 3BYKOB MOJPSA MOIJH
00BEAMHSTHCS OTHOCUTENBHO CBA3HBIM HCIIOJIHEHUEM, HATIOMUHAIOUINM IITpUX portamento (ut. —
nocmyns), 03HAYAIOLINHA KaK Obl «IIepEeCcTYNAOIIyI0» CO 3ByKa Ha 3ByK MaHepy ucnoigHeHus. [Ipu
3TOM OOBEAMHSIONIAs MX JIUra BBIMUCHIBANIACH, 3a4acTyl0, Kak JUIS CTPYHHBIX HWHCTPYMEHTOB,
MoJIpa3yMeBasi MCIIOJIHEHHE HECKOJIbKUX HOT Kak Obl OJHHUM JBM)KEHHEM CMbIYKa. B 3Toii cBs3M
BO3HHMKAET BOIIPOC — OTKYJ1a y baxa BO3HMKIIA Takasi MaHEpa HOTHOM 3aluCcH?

W3 Guorpaduueckux CBEICHH, OCHOBAaHHBIX Ha BOCIIOMHHAHUSIX €ro CHIHOBEW, U3BECTHO,
4TO B IIKOJIE IpU MuxasneBckoM MOHacThIpe B JIFoHEOypre OH B FOHOCTH I€J B IEPKOBHOM XOpe,
a 1mocJie BO3pacTHOM MyTaluy royoca ObUI OCTAaBIICH TaM B KaUeCTBE ckpunaya B opkectpe. Takxke
YKa3bIBAETCSl, YTO B KaMEPHOM JOMAallHEM MY3UIMPOBAHUU OH JIIOOMI UIpaTh Ha anbme.
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CrnenoBatenpHo, bax ObLT XOpOIIO 3HAKOM CO CMBIYKOBBIMH CTPYHHBIMH HWHCTPYMEHTaMH,
KOTOpbIE, TaK K€, KaK M CTapUHHbIC KJIaBUILIHBbIC, B 3HAYUTEIbHON CTENEHU OTIMYAIUCH OT
COBPEMEHHBIX: BO-TIEPBBIX, MPSIMOIl MOACTABKOH AJs CTPYH, @ BO BTOPBIX — JYKOOOpPa3HBIM
CMBIYKOM, MO3BOJISIBUIMM HCIOJHATH 4-X TOJIOCHYIO aKKOPJOBYIO (QakTypy 0e3 pazneneHus. Mel
He OyJeM OCTaHaBIMBATHCA HA JPYTUX XapaKTEPHBIX OCOOCHHOCTAX CTPOCHHUS CTapUHHBIX
CMBIYKOBBIX HMHCTPYMEHTOB, HalpuMep, TaKUX, KakK HCIOJIb30BaHUE JKWIbHBIX, a HeE
METAJUIMYECKUX CTPYH M PA3JIMYHBIX CIIOCOOOB WTPHl HA HHUX C HCIHOJIH30BAHHEM JIOCTATOYHO
AKTUBHOT'O JIBM)KEHMSI CMbBIYKA. YKa)XE€M JIMIb, YTO MaHEpa YIPABJICHUS CMBIYKOM ONpenensia
TAKK€ U apTUKYJALMOHHYIO TPYIIIUPOBKY HOT, KOTOPYIO bax Mcrob30Bail U B CBOEH KIIABUPHOU
MY3bIKE.

OnHUMH U3 PacIPOCTPaHEHHBIX CTPYHHBIX HHCTPYMEHTOB B 3II0XY OapOKKO OBUIM BHOJIBL, a
JUIS OIHOM M3 e€ pa3HOBHIHOCTEW — BHOJBI Aa ramba, baxom Obuin counHeHsl Tpu CoHaTHl B
conpoBokaeHuu kinasecuna (BWV 1027-1029). Uto npeacrasisi co00i TaHHBINA HHCTPYMEHT?

Buona 0a camba — ctapyuHHBI HHCTPYMEHT CEMENCTBA BUOJI, @ TOUHEE €r0 TEHOPOBBIM BU/I,
TaK KaK, BO3HUKILINE B KOHLE 15-Hauane 16 Beka CTpYHHbIE CMBIUKOBBIE MHCTPYMEHTBI 8UOJIbI,
MIOMHMO TEHOPOBOHM, MMEIH HECKOJIBKO APYTUX Pa3HOBUAHOCTEH: JUCKAHTOBYIO (COMPAHOBYIO),
aJIbTOBYIO, 0acoBYIO U, Aaxe, KOHTpabacoByro. [Ipu urpe ucrmosHUTENN AepiKaid BCE BUABI BUOII
6epMUKAIbHO HA KOJICHSX WM MeXAy HUMH. TeHopoBasi BHOJIA MOIy4Yuia CBOE HAMMEHOBAHHUE OT
UTAJIBSIHCKOTO «gambay - Hora, Tak Kak HHCTPYMEHT CTaBWIICS Y HOT. PacnipocTpanéHHOE MHEHUE,
YTO HAa HEKOTOPBIX BHOJIAX WIrpalii, yOHpas B IUJIEUO, «PYYHBIM CIHOCOOOM», U YTO OHHU
Ha3bIBAIUCH MTOATOMY BHOJIAMH J1 Opaydo (0T utai. braccio — pyka) — ommO04HO, paBHO KaK U
BBITEKAIOIIEE OTCI0/Ia ONIPEIEIIEHNE BUOJ KaK MPEIKOB CKPUIIMYHBIX HHCTPYMEHTOB.

Buona oa eamba wiv ipocTo eamba 1o pa3Mepam Obuia OJU3Ka K BUOJIOHYENH, UMena 6-7
CTPYH U JAOCTaTOYHO MHUPOKUi Tpud c naagamu. B 16-18 Bekax monb3oBajiach MOMyISPHOCTHIO B
KAauecTBE COJIBHOIO, aHCAMOJEBOr0O U OPKECTPOBOIO HHCTPYMEHTA, YCHEIIHO KOHKYPHUPYS C
BHOJIOHYEIIBIO.

To, Hackonbko xopomo bax 3Ham W 4yBCTBOBal MNPUPOAY CTPYHHBIX HHCTPYMEHTOB,
XapaKkTepu3yeT U TakoH (akT, KOTOpPBIA yrmoMuHaeTcs ero nepBeiM 6uorpagom M.H. @opxenem.
Peub uaét 0 CTpyHHOM MHCTpYyMEHTE CeMelcTBa BHOJ, n3o0peTéHHoM baxom — «viola pomposa»
(«nomnesnas suonar). OHa ynomunaetcs B «EjxeHeIeIbHBIX HOBOCTSIX», H3IaHHBIX B Jle#miure B
1766 r., rne Takxke naércd u e€ onucaHue: «ITOT UHCTPYMEHT HACTPAaUBAETCs KaK BUOJIOHYEINb,
HO B BepXax MMeeT Ha OJIHy CTPYHY OOJIbliIe, pa3MepoM OH MOOOJbIIE ajlbTa U ¢ TOMOIIBIO JIEHTHI
YKpEIUIsieTCsl TaK, YTOObI MOKHO OBLIO JepKaTh €ro mepea Ipyabio U Ha pyke. M300pén ero
MMOKOMHBIN JIEUIIIUICKUI KaneabMencTep rocrnogus bax».

Becbma mieHHbpiM, Ha Ham B3MIIA, sBisercs U 3amedanue A.lllBeiiniepa: «Boobmie, kax
MpaBWIIO, KaXKAas TeMa W KakIpli maccaxk y baxa MOMKHBI Tak pacuieHATbcsa, OyATO OHH
UCIIOJIHSAIOTCS Ha CMbIYKOBOM UHCMPYMeHme. ITO OTHOCUTCS K KIIaBUPY B HE MEHbILIEH CTENEeHH,
4eM K JOYXOBBIM JIepeBSHHBIM. TOJNIBKO TOT HCIONHSET mpemoanun U (yru «Xoporio
TEMIIEPUPOBAHHOTO KJIABHpa» COTJIaCHO HaMepeHHsM baxa, KTo mepenaér ux Tak, CIOBHO B €ro
pacnopsKEHMM HE KJIABUUIHBIM WMHCTPYMEHT, a CTPYHHBIM KBAapTeT WM KBUHTET M 3BYKH
BO3HUKAIOT HE OT MOCJEI0BAaTEIbHBIX HAXKUMOB KJIAaBUIII, HO OT JBUKEHUS HECKOJIBKUX CMbIUKO8
no CIMPYHAM.

I'oBopst 00 nHCcTpyMeHTax 17-18 BB. B 3amaHOEBPOINENHCKON MYy3bIKAIbHON KYJIbTYpE, MbI
HE MOXEM He YIOMSIHYTh M TaKOH TUIWYHO «0aXOBCKUI1» MHCTPYMEHT, Kak opraH. He ciydaiiHo
A llleiiiep 3amedaer, urto: «bax Oonee opraHucT, 4YeM KJIABUPHUCT; €ro My3blka Oosee
ApPXUTEKTOHUYHA, YEM CEHTUMEHTaIbHa». UTO ke mpeacTaBiseT coboit opran?

Opzan — KIIaBUITHO-TyXOBOW MHCTPYMEHT, MHOTOBEKOBAsI HCTOPHUSI KOTOPOTO HauyMHAeTCs B
3-cToneTuu 10 H.3. HecMoTps Ha HalM4yMe CXOXKUX aTpuOyTOB, HAPUMEDP — KIIABHATYPHI, OPTaH,
Cpely KJIABUIIHBIX MY3bIKAJbHBIX HHCTPYMEHTOB, 32 HCKJIIOUEHHEM FapMOHHK Pa3IMYHbIX BUJIOB,
MMeeT COBEPIICHHO MHYIO M Hamboyiee eCTECTBEHHYIO MPHUpOIy 0oOpa3oBaHUS 3ByKa. B ocHOBe
ATOrO Mpoliecca JieKaT He MEXaHHYECKHE CIIOCOOBI BO3JIEHCTBUS HAa 3BYYAlIyl0 CTPYHY, KakK B
KJIABUKOP/IaX, KJIABeCHHAX WU (OPTEMHAHO, a OPTaHMU3AIlHs HAMIPABICHHOTO JIBIKEHUS BO3AyXa
BO BHYTPCHHEM IMPOCTPAHCTBE OpraHa u ero audQepeHnupoBaHHas Mojavya K OOJIBIIOMY
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KOJIMYECTBY pa3Hoo0pa3Hbix TpyO. [ToaTOMy, MaHHBIM MHCTPYMEHT MOXKHO CPaBHUTH C KUBBIM
OpraHU3MOM, JUIsI METab0IM3Ma KOTOPOTO TaKKe HEOOXOIUM BO3AYX.

Ecnu pa3BuTh aHANOTHIO JANbIIE, TO MOXHO OOHapYXHTh CXOXKECTh XapPaKTEPHBIX IS
YEJIOBEUECKOr0 TMeHMsI (PU3MYECKHX MPOILECCOB C MPUHIMIIAMHM 3BYYaHHUs OpraHHbix Tpyo. He
Clly4aiiHO, Ha (hacagHBIX TPyOaX HEKOTOPBIX CTAPUHHBIX HHCTPYMEHTOB H300paKaINCh IJUKU
MOIOIIMX CTApLEB WU aHTeJIOB, a COBMECTHOE 3By4YaHHWE OJHOPOJHBIX PETHCTPOB OpraHa
Ha3BIBATH XOpoMm. BeposiTHO, TpajauIus HWCIOJIb30BaHUS OpraHa IJsi CONPOBOXKICHUS TEHUS
MPUXO0KaH M MIEBUYECKUX KOJUICKTUBOB B JTUTYPIUSAX HEKOTOPHIX XPUCTHAHCKUX KOH(PECCUH TaKKe
OCHOBBIBAJIACH HA TTOHUMAHUU 3TON POJICTBEHHOCTH.

IToMuMo dYenoBeUeCKOro TOJOCOBOrO —ammapara (MpuMedyaTenbHO, YTO OJWH W3
pacnpocTpaHEHHBIX B OpPraHOCTPOCHUM PErUCTpOB HaszwiBaeTcs «VOX Humana» - 2onoc
yenoseveckull), Hanoosee OJU3KUMHU OPTaHy SIBJISIOTCS BCEBO3MOXKHBIE PA3HOBHIHOCTH JTYXOBBIX.
[ToaTomy, opranHbie MacTepa, Ha MPOTSKEHUH CTOJIETHH CO3/1aBasi HOBBIE PETUCTPHI, CTPEMUIIHCH
3areyaTyieTh 3By4aHHE MHOTHX COBPEMEHHBIX UM MHCTPYMEHTOB, CPEIU KOTOPBIX OOJIBIIOE MECTO
3aHUMAJU Pa3INYHbIC helimbl, a TAKKE OVIbYUAHBI, CEPNEeHMbl, YUHKU, 2OPHbL, WATbMel,
KopHemwl, bombapovl, 20060u, hacomul M Jp.

Tem He MeHee, B CHITY YCTOSIBITUXCS B3TJISIIOB M IIPEJCTABIICHUH, a TAK)KE OCHOBBIBASICh Ha
CXOACTBE KJIABHATYpPHOTO ammapara MU CIOcO0OB Wrpsl Ha HEM, OpraH MPUHATO CUYUTATh
«POJICTBEHHUKOM» KJIABHIIHBIX HHCTPYMEHTOB. DTO TIOATBEPXKIACTCS TaKKe W TEM, YTO B
€BPOIEHCKON MY3bIKaJIbHOW KYJIbTYpE Ha MPOTSHKEHUHM HECKOJIBKUX BEKOB, BIUIOTH J0 CEPEIUHBI
18-ro cromeTus, MOJ TEPMUHOM «KJIABUPY» MOAPA3yMEBAIUCH BCE KIABUIITHBIC MHCTPYMEHTHI, B
TOM YHCJIC U OPTraH.

Takum 00pa3oM, pe3roMUpPYsS BBIMICH3IOKEHHOE, HEOOXOAMMO emé pa3 IMOAYEPKHYTh
BXHOCTh 3HAHHUS KOHCTPYKTHBHBIX OCOOCHHOCTEH, crmocoO0B 00pa3oBaHHUS 3ByKa MU OOILEro
XapakTepa 3By4aHUs CTAPUHHBIX HHCTPYMEHTOB, OBITOBABIIUX B 3MOXY OAPOKKO JJISI CO3JIAHUS
XYJOKECTBEHHO COCTOSITENBHBIX W CTHUJIMCTUYECKH JOCTOBEPHBIX HHTEPIpPETAlUi KIABUPHBIX
npousBeneHni baxa.
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MPHTMU 18.41.51
Mapuza Canvixosa'
LT )Kypeenos amvindasgel Kazax ynmmeik oHep aKaoemuscyl
Anmamur, Kazaxcman

ICTPAJAJBIK MY3BIKAJIBIK BITIIMHIH KEUBIP MOCEJIEJIEPI

Annomayusn

J.0. CanblKOBaHBIH MaKajJdachlHIA JCTPaJaiblK MY3bIKaJIBIK OuUTiM OepymiH Keubip
MoceNenepi, aram aWTKaHda OCTPaJalibIK BOKal MaMaHIbIFbl OOWBIHINA OKBITYIBIH HETi3ri
napaMmeTpiiepl koHe OCTpaJalblK OPKECTp achanTapbl KapacThlpbuiafbl. OCkl OarbITTHI 3€pTTEY
OapeicbiHa  OakanmaBpuaT KOHE  Marucrparypa  Ky3bIpeTTepi  OOWBIHINIA  YCHIHBUIFAaH
MaMaHAbIKTapAbIH MaHbI3/Ibl Kypamaac 0eIiKTepl aHbIKTaJ b

Ou «acTpana eHepi» xKoHE «ICTPATAIBIK OPKECTP 9PTICi» MaMaHbIFBI O0MbIHINA OiTiM Oepy
OargapiaManapblHBIH HET13r1 MakcaTTapbl MEH MIHAETTEPIH CalIbICThIPAAbl, OJ 3CTPalaiblK OHEp
cajlachlH/Ia JKOFaphl OLTIKTI MamaHgap [aspiay cajlachlHAAa YITTBIK MOJIEHHET IIeH OHep.i
KAJIBINITACTBIPy MEH JaMBITYJbIH CTPATErHsUIBIK OACHIMABIKTAPBIH alKbIHIAY 1Bl KAMTHU]IBI. ABTOP
KaJIIBI )KOHE MaMaHIaHIBIPBIIFAH KY3BIPETTUTIKKE e OO0NaThIH CTYIEHTTEP MEH 3epTTEYyLIiIepi
OKBITY YJE€piCi Typajbl aKmaparThl KOPBITHIHIBLIANABI, OJNApAbIH ILIiHAE: Ka3ipri 3aMaHFbl ©Hep
CaJIACHIHJIAFBl JKaFJall MEH IMPOLECTepi 3epTTey; KYObUIBICTap MEH MPOLECTep/i Tanuay,
MY3BIKQJIBIK ©HEp TYBIHABUIAPBIH Oaranay, TapuxXu 3aHAbUIBIKTApPAbI 3€pPTTEY JKOHE MOICHU
MYPaHBIH KOPKEeM/IIK TocTypiiepin gambiTy. Hotmxkeci ocel 2KOO-1a OKBITY MY3BIKAIIBIK OHEP MCH
MOJICHHETTIH TapUXbl MEH TEOPHUSCHIH 3€PTTEY CalachlH/Ia KOciOU JaFAbLIapabl MEHIepyre, oinay
MOJICHHMETIHIH IIEKapachlH KEHEHUTyre >KOHEe ©3 eHOETiH FBUIBIMU HETi3/Ie YHBIMIACTBIpyFa
MyMKiHIiK Oepeni. CoHmali-ak MyHAa KOCiOM TEOPHUAIBIK >KOHE MPAKTUKAJIBIK OLTiM MeH Oilik
allyFa MYMKIHZIK Oap

Tyiiinoi ce30ep: My3bIKaJIBIK O171IM, SCTpajia, BOKAJ, 3CTpaja acranTapbl
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HEKOTOPBIE ITPOBJEMbI 9CTPAJHOI'O MY3bIKAJIBHOT'O OBPA30OBAHUA

Annomauus

B cratee CanbikoBoid [I.0. paccMaTpuBarOTCSI HEKOTOPBIE BOMPOCHI 3CTPAJHOTO MY3BIKAJILHOTO
00pazoBaHusi, B YaCTHOCTH OCHOBHEIC TapaMeTphl OOYUYEHHS IO CHEIHAIBHOCTH ACTPATHBIA BOKAT H
WHCTPYMEHTHI ICTPATHOTO OpKecTpa. B mporecce m3ydeHUs MAHHOTO HAIPABJICHHS BBISIBICHBI Ba)KHBIC
COCTaBJISIONIME TPEJACTABICHHBIX CIICUAIIBHOCTE B  pa3pe3e KOMIIETeHIHH OakajgaBpuata U
MarucTparypbl. Er0 COMOCTaBISIOTCS OCHOBHBIE I W 3aJaddl OOpa30BaTENBHBIX IMPOTPAMM  I10
crieruanbHOCTH  «MCKyCcCTBO 3cTpaibl» W «APTHUCT OCTPATHOTO OPKECTpa», KOTOPBIE BKIFOUYAIOT
OTIpE/ICTICHNE CTPATETUYECKUX IPHOPUTETOB (OPMUPOBAHUS W PA3BUTUS HAIMOHAIBHOW KYJIBTYPHl U
HCKYCCTBa B OOJIACTH TOJ'OTOBKH BBICOKOKBATH(HUIIMPOBAHHBIX CIICIUAIUCTOB B OOJIACTH 3CTPAJHOTO
HCKYCCTBAa. ABTOp IMOZBITOXKUBACT MH(POPMALIMIO O IMpOllecCe O0YYCHHS CTYACHTOB M HCCIICAOBaTENeH,
KOTOpbIC MPHOOPETAIOT OOILIME M CIHCIUATU3UPOBAHHBIC KOMIICTCHIIMH, CPEIUd KOTOPBIX: H3Y4YCHHUE
CUTyallUl W TPOILIECCOB B C(epe COBPEMEHHOTO WCKYCCTBA; aHAIW3 SBJICHUH W TIPOIECCOB, OIICHKA
MIPOM3BEIICHUH MY3BIKAIBHOTO HCKYCCTBA, H3yYEHHE WCTOPUIECKUX 3aKOHOMEPHOCTEH W pPa3BUTHE
XYJIO)KECTBEHHBIX TPATUIT KyJbTypHOTO Hacieaus. Pe3yiapTaT oOydeHHE B 3TOM BYy3€ ITO3BOJIUT
OBIIJIETh MPO(ECCUOHANBHBIMU HAaBBIKAMHU B OOJIACTH HM3YYCHHS WCTOPUM H TEOPUU MY3BIKAITBHOTO
HCKYCCTBA M KYJBTYPHI, PACIIMPUTh TPAHULBI KYyJIbTYpPhl MBIIIJICHUS U OPraHU30BaTh CBOM TPyl Ha
Hay9HOH OCHOBe. Takke 37eCh MMEEeTCS BO3MOXKHOCTH MOTYYUTH NPO(EecCHOHANBHBIC TEOPETUICCKUE
MPAKTUYCCKUE 3HAHUS U YMEHHUSL.

Knrouegwle cnosa: Mmy3pikanbHOE 00pa30BaHUE, CTPAAA, BOKAI, ICTPAHBIC MHCTPYMEHTHI
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SOME PROBLEMS OF POP MUSIC EDUCATION

Abstract

The article by Salykova D. O. discusses some issues of pop music education, in particular, the main
parameters of training in the specialty pop vocals and instruments of a pop orchestra. In the process of
studying this direction, the important components of the presented specialties in the context of bachelor's
and master's degrees are identified.

It compares the main goals and objectives of educational programs in the specialty «pop Art» and
«pop orchestra Artisty, which include the definition of strategic priorities for the formation and
development of national culture and art in the field of training highly qualified specialists in the field of pop
art. The author summarizes information about the learning process of students and researchers who acquire
General and specialized competencies, including: the study of the situation and processes in the field of
contemporary art; analysis of phenomena and processes, evaluation of works of musical art, study of
historical patterns and development of artistic traditions of cultural heritage. Result training at this
University will allow you to master professional skills in the field of studying the history and theory of
musical art and culture, expand the boundaries of the culture of thinking and organize your work on a
scientific basis. There is also an opportunity to get professional theoretical and practical knowledge and
skills.

Key words: musical education, pop music, vocals, pop instruments

DOxoHoMuKaHbl *kahannanasipy npouecrepi, Kazakcran PecnmyOnuKkachIHBIH XallbIKapallbIK
Ou1iM Oepy KEHICTITiHe Kipy Maceliesepl MamMaHAap/Abl KociOu jaaspriay calacbhlH apTThIpy KOHE
OJIap/IbIH IIBIFApMAaIlbUIBIFBIH HaCUXaTTay MaceNeNepiH d31piiey il Tajnan etenl. by perre yiaTThiK
JOCTYpJIEp/l CaKTayFa >KOHE JaMbITyFa, COHBIH CaJlJJapblHAaH MEMJIEKETTIH MOJECHU JeHIeliH
apTThIpyFa BIKMAJ €TETIH OHEp KOFapbl OKY OpPbIHAAapbIHA MaHbI3/Ibl P aTKapaabl. by Typreiaa
pecnyOiIMKaHbIH KOPKeM MoJIeHHeTiHJe Oenriai Oip OpblH ajaThlH DCTPAJaHbIH MY3bIKAJbIK
OHEPIHIH EepeKIe TaHBIMAIJBIFBl aca MaHbI3ABl OOJBINT TaObUIANBI, OFAH OyKapasiblK akmapar
Kypajiiapbl MEH TeJIEKOMMYHUKALUSIIBIK TEXHOJIOTUAIApAbIH KapKbIHJbl AaMybl BIKIAN €Te[l.
CoHFbl OHXKBUIIBIKTA 3€pTTEYLIIEPIH OPbIHAAYIIBUIBIKTBIH OChl TYpiHE, OHBIH OacTayblHa,
KaJbIITaCy TapuXblHA, OKBITYAbIH TEOPHUACHI MEH oJlicTeMeci MacejeNiepiHe  JereH
KbI3bIFYIIBUIBIFBIHBIH apTybl OaiiKanybl Ke3eicoK eMec.

KenTteren TaHbIMaa 3CTpajaliblK OpPBIHAAYIIBUIAPJBIH KbI3METI OCBl FBUIBIMM MaKaJlaHbIH
HETI3T1 UJESChIH pacTalIbl dKOHE KOCciOU ToxIprOe MarbUIapbiH allyFa, MOJEHUETAPAIBIK TUATIOT
HIeHOepiHAe IMIBIFAPMAIIBIIBIK KbI3METTI TaHbIMaJ eTyre OaFbITTaliFaH OCBIHAANW TUAIOTTHIH
JKApKbIH Jo7eni Oombim TaOblIaabl, OyJI COHJIal-ak KoH(eccHsapaidblK JIHATOTTHl KaMTHJIHI,
MOJIEHH KYHJBUIBIKTAp/bl KOTepMeJey ICIHAET! O3BbIK TOKIpUOCHI HacuxaTTayFa epekile Haszap
aynapbuiapl. byFaH KenTereH XasbIKapallblK Ic-IIapajiapFa, KOHKypcTapra, (ectuBambaapra
KOHE M0y »Kobajapra KaThICy apKbUIbl KON keTkiziaai. OmapapiH imiHge <«OKynaezaap
dabpuxacer» — «Dabpuka 3Be3ny, «/laysicy — «l"omocy, «Xouy k Memamze» xoHe T. 0. 3aMaHayn
TEeJIeBU3MSIIBIK 110y MeH Oalikaymap 6ap.

XampikapasiblK  (OpMaTTarbl OCBIHIAW KOMMEPIHUSIBIK €MeC >KOOamapJblH ©3eKTLIIr
3CTpajia BOKAJIUCTEPIHIH IMIMpPATy JKOJNJAPbIHBIH JIepOecCTiriH TB-LIIOyFa KaTbICy apKbLIbI
Herizgeiini. KemnrereH TaHbIManm MOJAEHHET KalpaTKEplepiHIH LIbIFApMalIbUIBIFBl  TYPII
OpPKEHHETTEp  apachblHJIAFbl  XalbIKapajblK MOJCHM  JUalor  MIEHOepiHAE  ACTpaJaliblK
OpBIHJIAYIIBIIAP/IbIH LIBIFAPMAIIbIIBIK KbI3METIH TaHbIMAJ €Ty TICULIepiH kepceTeni. TaHbiMan
peceiilik MpOIOCCePICPMEH, MY3BIKAHTTAPMEH, KOMIIO3UTOPIAPMEH, DPEXHCCEpICpPMEH JKOHE
FaJIBIMJIAPMEH O€JICeH/II BIHTBIMAKTACTHIK TaHJAJIFaH MaMaHJBIKTa KOCiOM OUTIM airyFa, TaHbIMas
TEJIEBU3HSITBIK oy xKobamnapra, ¢decTuBanbaApFa, FBUIBIMHU CHUMITO3UyM/IapFa,
KOH(epeHIMsUTapra, JOHTeJeK YCTelaepre oHe Oacka Jna ic-ImapajiapFa KaTbICyFa KaHa
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MYMKiHIiKTep amThl. OChbl Makajia asChlHIAa OTAaHABIK MY3BIKAaTaHYAa BOKAITUCT-3CTPAJHUKTED
YIIiH OJIApABIH MIBIFAPMAIIBIIBIK KbI3METIHICT1 KEH MYMKIHIIKTEP/I1 alllyFa apHaJFaH ©3€KTi JKOHE
a3 3epTTeIreH TaKbIPHII AlbLIBIN, OCHI MPOOJIEMAaTHKAaHbI IIenry Tacimaepi TaObuiabl. Epexiie
JKOJIMEH pecIyOJIMKaMbI3[la TaHbIMAJl MY3BIKQJIBIK >KOOalap aram oeTuLTyl MYMKIH, oJap
HIBIFAPMAIIBUIBIK TYJIFAHBl JAMBITYABIH 9pi KapalFbl >KOJIJApbIH alllajbl kKOHE KEH KOHIIEPTTIK
anaHra, kKeOiHece olleM[IK apeHara HIbIFalbl. by 3epTTey YCBHIHBUIFAH TaKbIPBINTBHIH TOJBIK
AIIBUTYBIH TaJall eTIeN i, OyJ1 3aMaHayd MY3BIKAJBIK FHIIBIMHBIH OCBIHJAH ayKbIMIbI, KbI3BIKTHI
KOHE ©3€KTl TaKbIPBINTAPBIH 3epiesieyre Koj amaisl. bumikTi MamaHgapnbl, atan aWTKaH[a,
«dctpaga eHepi» OumiMm Oepy Oarmapiamachl OoWbIHIIA OakalaBpiiap MEH MaruCTpaHTTapbl
nasipiay pecniyonukana Kazak ¥aTTeik YHuBepcurtertinae (Acrana) sxoHe T.)KypreHoB aTbIHIaFbI
Ka3zak yATTBIK eHep akaJeMHsChIHIA KeJeci MaMaHAbIKTap OOMBIHINA >Ky3ere achipbUIafbl —
«DcTpaganblK OPKECTPIIH SPTUCT», «DCTpasia BOKAIUCTI.

binim Gepy Oarmapnamanapsl meHOepinae OakanaBpuar IeH KOFapbl OKY OpPHBIHAH KEHiHT1
OiniM OepyliH Kem JeHIeisi kyheci icke achIpbuiajbl. MEMIIEKEeTTIK KOHE OpbIC TUIIEpiHe
okbiTy 2000 xpurmaH Oactam >kypriziieni. MamaHIBIK KbI3MET €TKEH >Kbuiaapsl Kazakcran
PecriyOnuKachIHBIH ~MOJEHM KBI3METIHIH OpTYpJi calajapblHAa KOHE HIBIFApMaIIbLIbIK
KYPBUIBIMIAPBIH/IA KYMBIC ICTEUTIH KOFapbl OLTIKTI MaMaHap JTalbIHIaJ Il

«DcTpaga eHepi» MaMaHbIFbI OObIHIIIA O1TiM Oepy OarmapiiaMaiapbIHbIH MaKcaTTapbl MEH
MIHIETTEpl — ACTPAfalIbIK OHEp CalachblHAa KOFapbl OUTIKTI MamaHAap Jaspliay caiaachblHaa
WITTBIK MOJICHHET MEH OHEP/li KAJbINTACTHIPY MEH JaMBITYIbIH CTPATETUSIIBIK OaChIMIBIKTApPbIH
alKpIHAAayAbl KaMTuabl. OKy OapbICBIHIA CTYACHTTEp MEH 3epTTEYIIUIEp JKalIbl JKOHE
MaMaHJIaHJIBIPBUTFaH KY3BIPETTIIIKTEpre We OoJiazbl, OJapJblH IIIHAE: Ka3ipri 3aMaHFbl ©HEP
CaJIaChIHJIAFbl JKaFJall MEH IIPOLEeCTEp/li 3epTTey; KYOBUIBICTAp MEH YPHICTepIi Tayaay,
MY3BIKQJIBIK ©HEP TYBIHABUIAPBIH Oaranay, Tapuxu 3aHAbUIBIKTAPAbI 3€pPTTEY JKOHE MOACHU
MYpaHbIH KOpKeMIiK noctypiepin aameity. byn JKOO-ma OKBITY My3BIKQIBIK ©HEp MEH
MOJIEHUETTIH TapUXbl MEH TEOPUSCHIH 3epTTEY callachlHAa KociOM JaFabuIap/ibl MEHrepyre, oiiay
MOJICHHMETI II€KapachlH KEHENTYTe KoHE ©3 €HOETIH FhUIBIMU HET13/1€ YHbIMIACThIpyFa MYMKIHJIIK
6epeni. CoHbIMEH KaTap MyHJa 013 KociOM TEOPHSUIBIK XKOHE MPAKTUKAIBIK O171IM MEH ICKEpIIiKKe
re OOJIIBIK.

T. XyprenoB areiHmarel Kazak yiITTBIK eHep AKaJeMHUSCBIHIA CTYAEHTTEp MEH
MarucTpaHTTap OuIiM amynabl 0acThl MakcaT PEeTIHAE KapacThlpaabl. DCTpadaliblk eHep, IKas,
KOMIIO3UTOPJIBIK OarblT, MOJIEHHET CajJachIHJIAFbl MPAKTUKAIBIK MOcelenepal THIMII LIemy,
KOociOM OKBITYJIBIH HEri3ri MIHJIETTepiH OuUly OKy IMpOLIECCIHIH Heri3l Oosbll TaObLIajabl.
bakanaBpuar JKoHE MarucTpaTrypa KypCTapblHAAa OKBITBUIATBIH TMOHAEPAEC  OKBITYIIbI-
npodeccopaap Kypambl OKY YPAICIHIE OHEP TapUXbl MEH TEOPHUSCHI CalachIHIAFbI 1preil FhUTBIMU
3epTTeyiiep Typalbl TYCIHIK Oepeai, 3CTpalanbIK Tajjay]blH Ka3ipri 3aMaHfbl ©HEpiHIH HETi3ri
o/icTepiH axkbIpaTa OuTyre, eHep Macesenepl OOMBIHIIA KOCIOM MiIKipTajzacTapibl TalKbUIayFa
KOHE KYprizyre, 3aMaHayd MoJICHU OaFbITTarbl OKuFanapra Oara Oepe Ounyre »oHe o3 OeTiHIe
mikip Ouinipyre, KoCiOM 3CTpajaiblK-Ka3 TEPMHUHOJOTHUSICBIH MEHIrepyre JarIbUIaHIbIpaibl,
CoHJal-aKk OoJallak MamaHJIapbl 3CTPaJalblK-1ka3 KbI3METiHEe JaibIHIay, 3CTpaja OHEpiHiH
Kypamzaac Oemiri peringe WHaycTtpuss moyslH 3epTrey re Oaynuasl. bakaBpuaT mneH
MarucTparypaaa OimiM amy OapbIChIHAA 3CTpaiajiblK-Ka3 MY3bIKACHIHBIH HETI3rl JaFablUIapbiH
MEHIrepyre, 3epTTey KbhI3METiIHJAE ©3 OUTIMIEpiH KOJIIaHyFa, OHEpIiH op TYypil cajajapblHIa
Ka3ipri 3aMaHFbl ylepictepae OelceH/i Mo3ulusIra ue OoyyFa, TelequaapMeH, KypHalIIapMeH,
BAK-mieH BIHTBIMaKTacyfa, Tapux >KOHE ICTpajia OHEPIH JaMBITY Macenenepi OOWbIHIIA Typdi
HiKipJepi KalbIITacThIPy YIIIH KociOu OaraapiaManap kacayra MYMKIHJIIK OepiireH.

bakanaBpuaTTa OKbIFaH TOPT XKBUI IMIIHJE KOHE MAarucTpaTypaja OKbIFaH €Ki JKbLT 1ITiH/IE
OUTiM aNymIbl KOFam/a KOHE MIBIFAPMAIIBUIBIK KBI3MET IIIeKapachIHIAFbl POl Typajbl Oiperei
MYMKIHJIK ~ alajbl, OJ OHJIPICTIK JKOHE oJEyMEeTTIK cajlara KaHa KOMIIBIOTEpIIIK
TEXHOJIOTUSUIAP/Ibl, 3CTPaZa OHEpl CalaChIHAAFbl TEXHUKAJBIK JKETICTIKTEpl €HTri3y, OyKapasblK
aKmapar KypaJlJapbIHBIH JKEKe >KOHE OyKapasblK CaHara oCEpiH KYIICUTY HOTHXKECIHIE YHEMi
e3repin oTelpansl. Onap eHEepAiH 9p Typiai OarbITTapblHAa (PKaza, MIO3HMKI, OIEpeTTa, POK
oriepanap) Tapux, TCOPHUsS XKOHE 3aMaHayW eHep cajachlHia OuTiM amanbl. EH OacTeickl - onap
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FBUIBIMHU-3€PTTEY KYMBICTAPBIH JKMHAY >KOHE peciMiey TOCUIIEepiH, 3epTTey MpOoIeciHaeri ic-
OpEKETTEP/IH JOMEKTUIIN MEH CHIaThlH MEHIrepell, COHBIMEH Karap ©HEp CajachIHJaFbl
MEHEJKMEHT, MapKETHHI, SKOHOMHKA Jar[pliapelH urepeai. OKy Ke3iHJe EHTI3UIreH MoHAep
OolipIHIIIa OaFaapiiaManapibl 93ipiiey Ke3iHae opoip MamMaHAaHYIbIH EPEKIIeTIKTepl KOHE aaFaH
OumiMepiH, ICKepIiKTepli MEH IaFaplIapblH op Typil eHOeK KbI3METiHJe KEHIHEH KOJJIaHy
MYMKIHAIKTEpl €CKEepUIi: JKeKe JKOHE YKBIMIBIK KOHIIEPTTIK CO3 COliey, TCopHs, IeJaroruka
xoHe T. 0. Exi Kbl 00MBI MarucTpaHTTap 63 OCTiHIIe TOKIpUOe Ky3iHae 0oJaniaK KYMBICTBIH op
Typii OarbITTapbIlMeH TaHblcaabl. OChl MaKCcaTKa JKETy YILIIH OKY YPAICIHIE TaHAaJIFaH KbI3MET
cajachlHa TaOBICTBI KYMBIC ICTE€Y VIIIH KaXETTi KY3BIPETTLIIK TMEH NPAaKTUKAIBIK JaFabliap
OalUIaHBICTRIPBULIBI, MAaruCTPaHT €HOEK HapBIFBIHJAFBI  QJICYMETTIK  MOOWJIBIUIIK  TICH
TYPaKThUIBIKKA BIKIAN €TeTiH omOebam >KoHE IOHIIK-MaMaHAAHBIPBUIFAaH OLTIM MEH JKeKe
KacuerTepre ue 6011y KYKbiFbIHA He OO0JIbI.

[IpirapMambIblK,  KbI3MET cajlachlHAa «ICTpaja eHepi» KoHe «DCTpalalblK OpKeCTp
OpTIC1» MaMaHJIBIFbIHBIH CTYJEHTTEpl MEH MarucTpaHTTapbl 3CTpaja-Ika3 eHepl cajlachIHIaFbl
TaHBIMAJI MY3BIKQJBIK KalpaTKepiiepMeH, O3CTpaga-CUM(POHMUSIBIK JKOHE ACTpalaIbIK-IKa3
OPKECTpJIEPIHIH MY3bIKAHTTAPBIMEH, KONTEr€H 3CTPAJANIbIK TONTAPMEH, POK, MO Y)KbIMIAPbIMEH
KociOM JeHreiiH jkoHe OumiM Oepy mporeciH OapblHINA apTTHIPY YIIH THIFBI3 JKYMBIC JKacau
amanel. byn Mysbikanblk  OumiM  Oepy 1ieHOepiHAEe My3bIKaIbIK ToXipuOeHi Oepy kac
OpBIHAAYIIBIIAPABIH HEFYPIBIM TOXKIpHOENi My3bIKaHTTapMEH JKeKke Oaiimanpicta OONybIHA
KaTBICTBl JKYy3ere achIpbuiaibl. (DaKTOJOTHSUIBIK AEpeKTepre KaparaHaa, Tapuxu Taxipuoere
KaparaHJia, KociOn KbI3METTIH Oip TYpi MeJarorukaiblK 00BN Ta0bIIabl IS MaibIMIayFa Heri3
6ap. Toxipubeni TomiMrepiep 3 MSKIPTTEPIHE OPBIHAAYABIH KbIP-CBHIPBIH TYCIHIIPEIl, KacTapra
©3/1epi TOpOMENICHTeH OPBIHIAYIIBUTBIK IIEOCPITIKTIH KYIHIIAPbIH, YCTAaHBIMAAPBIH JKOHE OPBIHIAY
MOHEPIH allyFa KOMEKTECe/Il.

Byn xyiie My3bIKanblK ToxipuOeHi OepyamiH Oenriai Oip TOCUIIEpiHIH JKUBIHTBIFBIH
Oinmipeni, omapasiH ke0i Ka3ipri yaKbITTa MY3bIKaJIbIK-TIeIarorHKaiblK MPaKTUKaga ka3, POk,
MONT MY3BIKaHBI OKY Ke3iHJEe FaHa €MeC, COHBIMEH KaTap YITTHIK MY3BIKAIBIK MOICHUETTI
3epaeney KesiHze Jie Koijnanbuiaasl. O MIbIH MOHIHJE ©3iHIH aJIeyeTTi MyMKIHAIKTepl OoWbIHIIA
Ta3a OPBIHJAYIIBUIBIK JKOHE TMEeAaroruKajiblK sKaFblHaH Oipereil 0ousbinm TaObutanbl. My3bIKaIbIK-
HIBIFAPMAIIBUIBIK — OJ OPBIHAAYIIBUIBIK YTKBIPJIBIKKA, OPBIHJAIATBIH MY3bIKAJIBIK MaTepualiFa
TOJIBIK COMKec KeneTiH OeifHeH1, Ma3MyHBIH Oepy Ke3iHJ€ TOJKYAbIH TaOUfu >KardaiblHa KOJ
KeTKizyre bIKNan ereal. OHBIH MEeAarorvKalblK MAaKCATTBUIBIFBI  OKBITYABl YHBIMIACTHIPY
OacTaybllll MY3BIKAHTTBIH OPBIHJAYIIBUIBIK JoCTypiiepre OIpTiHIEN KipyiHE, OHbl HEFYpJIbIM
KypJeli MiHAeTTepre JaiblHiayFa Kojaiasl xaraai xacailapl. OcblFaH OaillaHbICThI, BOKAJJIBIK
OpBIHJIAyIIBIIAP/IbIH KociOn 1medepiirin 0aranay Kpurepuiliepi kociOu OimiMm, KociOu medepiik
KOHE 9p TYPHl OPbIHIAYUIBUIBIK, HIBIFAPMALIBUIBIK JKOHE YHBIMAACTHIPYIIBUIBIK (PYHKIHUSIAP/IbI
OpBIHJIAyJla JKEKEe NPAKTHUKAIBIK TOKIpUOECIHIH 00aybl Oombin TaObulagbpl. ByriHri KyHi
MY3BIKAaHTTBIH OpPBIHJIAYIIBUIBIK MIEOepIIiri *orapbl OOJIFaH CalblH, 0Ja YHBIMIACTBIPYIIBUIBIK
YKarblHaH FaHa €MEC, Ma3MYH/IBIK JKaFbIHAH J1a IepOeCTiK KoIl 00Jabl.

Faneim  B. Ky3HenoBTeIH mikipiHmie, Topbue - Kypaeni mnpouecc. Onaa yHeMi
WHTEHIIMOHAN/IbI JKOHE SKCTEHIIMOHAJIbl KOMIOHEHTTep Oap. bipiHII KOMIOHEHT-MaKCcaTThl
TYPAE >KY3ere achIpbUIaThiH TopOue. EKiHINI oleyMeTTIK-MOJIEHH OpPTaHbIH, aTa-aHaJIap.IblH,
TYPMBICTBIK KapbIM-KAaTbIHACTBIH JK9HE T.0. opTypiii (haKTOpiapblHbIH, (GopMaibabl Typae Oenriii
O0ip MakcaTKa M€ emec, apHailbl TopOMe MEH OKbITyFa OarbITTajaMaraH, Oipak Oosammak
OPBIHIAYIIBIHBIH JKEKE TYJIFACBIHBIH KaJIBINTACYbIHA KyaTThI dCep eTelli. DKCTEHIMSITBIK TopOue ic
KY31HIE afaMIapAblH KYHAETIKTI eMipiHiH OpraHuKaibIK 0eiri 60ibIn TaOblIaibl, 01 KOpIIaFraH
OpTaHbIH aJlaM CaHachlHAa 9cep eTyiHeH KepiHell. KapacThIpbUIbIll OTBIPFaH Macejere Tikenei
KaTBICHI JKOK erKel-Terkelsepre KapamacTaH, TopOueney/IiH eki GpakTopsl Aa aJaMHbBIH CaHAJIbI
ujeansl eMec, 0enrui 6ip KYHABUIBIKTAp JKyHeciHe CyHeHeTIHIH aTan ©TKEeH KOH.

«IHTeHITMOHANBI» TOPOMEHIH KAJbIMITAaCKAH Makcarhl, Oenrini Oip Ma3MyHBI MeEH
VHBIMAACTBIPBUIFAH Kypasigap skyheci Oap. MakcarTel TopOueney, oeTTe, oJICyMETTIK OpTa
aZlaMHBIH KOpIIaFaH OpTara >Kui Tepic ocep eTyiHe Kapchl Typyra Typa kenedi. byn epexe
MY3BIKQJIBIK Oi1iM Oepy/iH OacTamkbpl KE3€HIH KapacThlpy VIIIH epekiie o3eKTi. MakcaTTbl
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TopOMeney VIIH Ka3ipri yakpITTa KoFamjaa KaObUIIAHFaH KYHJBUIBIKTap JKYHECIH ecerke aiy
KakeT. COHJIBIKTAH TeNarorukaiblK FBUIBIM YIIIH KOFAMHBIH afaM KYHJIBUIBIKTapbl MEH
TapUXTaFbl aJAMHBIH HJICaJIbl TYpaJIbl TYCIHITIHIH ©3repy NPOLECiH TYCIHY MaHbI3IbD» [ 1, 47-48].

CtyaeHTTep MEH MarucTpaHTTap/AblH KOCIOM KBI3METIHIH OOBEKTIIEpl PETiHAEC MOJCHUET
KOHE OHEp YHBIMAAPHI, OKY OPBIHAAPHI: KOHIEPTTIK YHBIMAAp MEH (DuiIapMOHUsUIIAp, ApaMalbIK,
MY3BIKQJIBIK TeaTpiap, KWHOCTYAUSIIAp, TeNEeTUAAp, Ka3y CTYAUSICH, )KEKe KOHE YXKBIMIBIK OHEp
KOpCeTy, IIBIFapMAIbUIBIK KOpJIap MEH OipJIeCTIKTep, OAaKTap MEH OPTAJBbIKTap, OHEPKICIMTIK
KOHE JKEKe OHJIPICTep, OpTa MY3BIKAJBIK OKY OPBIHIAPbI, 3CTPalaiblK-IIUPK KOJUIEKI >KOHE
I1.1. YaiikoBCKUH aThIHIAFBI MY3bIKAIBIK KOJUISIDKI, Oasiajap My3bIKa MEKTenTepi Oap.

bonamak mMamaHgapabplH KociOM KbI3METIHE KOHIEPTTEp/li, Oayanap ic-mapanapbiH, M0y
OarmapiamanapblH  MY3BIKAIBIK-KOPKEM  Oe3eHAlpy,  XaJblKapalblK  Oalikaymap  MeEH
(dbecTuBaNbIapFa KaThICy, Y)KbIM MEH TOINKAa OACIIBLIBIK €Ty, IOy OarmapiaMachl MEH aBTOPJIBIK
apamKUPOBKAJIAp/IbIH OHEPKACINTIK JKOHE IKEKe YIrUIepiH jkob0ajgay-Kor, IIbIFapMaIIbUIbIK
YKbIMAAPAFbl )KYMBIC, TIEAArorUKalbIK, 91CTEMENIK KOHE FhUIBIMU-3ePTTEY KbI3METI, SFHU OLTiM
Oepy Oarnmapiamachkl TOJIBIK, camajibl OUNIM ajy YIUIH JKapJaillapabl KamMTamachl3 €eTyre
OarpITTa]IFaH, OSCTPAAANBIK-IKa3 OHepl CalachIHAAFbl KOciOM KY3BIPETTUTIKTI apTThIpyFa
OarpITTaJIFaH.

Otanaplk My3bIKaTaHyJa »dCTpaja BOKAJTUCTEpPIH JallbIHAAYIBbIH Kas3ipri Ke3eHiHJe
pecmyOiIMKaia TaHBIMaJl My3bIKaTaHYIIbI FAIBIMIAAP MEH FaIBIM-TICIArorTep/IiH KETSKIIUTIriMeH
OpBIHAAQIATBIH  OaFrbITTBIH Op TYpJl acHeKTUIepiH OCHHENICUTIH KONTereH MAarucTpiiik
muccepramysuiap  apHanrad. Omap  pecnyOnMKanarbl  BOKAIIBIK-ICTPAAAIBIK  ©OHEP JKOHE
OPBIHJIAYIIBUIBIK CATAChIH/IAFbl FHUIBIMU 3€PTTEYNIEPAIH TUHAMUKACHIH KOPCETE/I.

Omappery iminge H.[Joyemes [2], @. EckeneeB [3], KakumbOekoBa A. [4], P. Mycradaesa
[5], M.I'anuukas A. [6], A.AnsmanueB [7], P.bamaes [8], ApbiataeBa [9], b. Myxaes [10] xone
T.0. Marucrepiik auccepranusiap Oap. T. XXypreHoB Axanemusichl KaOBIpFachIHAA KOpFaJFaH
TOMEH/IE KOpCETIITeH FbUIBIMU JKYMBICTAp OChI OAaFbITTHIH Ka3ipri 3aMaHfbl My3blKa OUTIMIHJE
Tajamn eTiay AeHreliH KepceTei.

M.E. KymickanueBanblH «OpbIHAAyIIbl — DCTpajalblKk My3blKa BOKAJUCTBIH Jasprayna
KociOM KOMMYHHUKallMs MOJEHHUETIH Kaubractelpy» (2012) marucTpiik auccepTanuscbiHAA
MY3BIKAJIBIK 3CTpajia opTici KociOM KOMMYHHKAIIMS MOJIEHHETI OH TYCTI ce3iMJiep MEH yailbimaap,
KApKbIH ocepiiep MEH OeiHeli acconuanysuiap «TPaHCIATOpP» PEeTiHAe KapacThIPbUIAIbI, OHJA
OPBIHAAYIIBUIBIK JAFblJIap 3CTPaJaHbIH MY3BIKAJIBbIK ©HEpl KYOBIIBICTapbIHA CaHAJbI MiKipJepi
JaMBITYFa OaFbITTaJIFaH.

Maip3arepeeB ApbicTaH CallyakacoBHUTIH «MIO3UKI 3CTpaaibIK-OpbIHAAYIIBUIBIK ©HEPIl
IaMbITy Kypasbl peTiHae» (2012) maructpiik AuccepTalMsIChIHAA BOKAJTUCTEPJl ACTpadaliblK-
OPBIHAAYIIBIIBIK KBI3METKE MIO3MKI KypalJapblMeH JaiblHIay Maceseci KapacThlpbLiyda, Ol
OIpPTIHAET KOCIMKOMIbIFA OHE TaHBIMAJI €TYre IIbIFabl, MY3bIKAHBIH CaXHAJIbIK MOHTAXBI
pertinae, xopeorpadusiMeH, MIacTUKaMeH, KOWBIIBIM dcepiiepiMeH KoHe T. 0. Koca, TeaTp TYpiHae
YCHIHBLIABI.

B.C. UrnarenkonblH «CaxHa TOJKYbl >KOHE OHBI A3CTpaja BOKAIMCTIHIH MY3bIKAJIbIK-
OPBIHAAYIIBUIBIK, MIBIFAPMAIIBUIBIFBIHA €CKEPY» MarucTpiik auccepranusichl (2013) My3bIKaIbIK
3CTpajia BOKAIMCTIHIH OPBIHAAYIIBIIBIK OHEPI — ©3€KTI MOcelie apHACBhIHAA OPbIHJAIFaH, COHBIH
HETi31HJe MY3bIKaJBIK-MOHEPI1 KypanaapiAbl AbIObICTAHABIPY/AA, WHTOHALMSIAy/la KOPCETUIreH
MaMaH TYJIFaChIHBIH KAaCUETTEPIHIH HHTETPAKTUBTI CUIIaTTaMachl HET13 PEeTiH/Ie albIHFaH.

3.K. KypmanOGaeBanbiH «My3BIKAJIBIK 3CTPaja BOKAIHCTIHIH aKTEPJIK — CaxXHAJBIK JKOHE
TUTACTUKANBIK JalbIHIBIFBIHBIH ©3apa apekeTi» (2013) MarucTpiik AuccepTalysChl My3bIKabIK
ACTpa/ia BOKATHUCTIHIH OPBIHAAYIITBUIBIK KBI3METIHIH MaHBI3bl MOCETIECIHE — aKTEPIIIK — CAXHAJIBIK
KOHE TUIACTHKAIIBIK OLTIKTepAiH e3apa OainanbicbiHa apHaiFaH. 0. B. Ileuenkunanbiy «bomnarak
ACTpaia apTHUCTEpiH KIACCHKAIBIBIK TUTapaja OWHAynbl JalblHAayAa MY3BIKIBIK & —
OPBIHAAYIIBUIBIK TaJIay» MarucTpiik nucceprauusacel (2015) kimaccukaiblk ruTapajga 3cTpajaa
apTUCTEPIHIH OMBIH OPEKETTEPIH MY3BIKAJBIK — OPbIHAAYIIBUIBIK TAJIJayFa apHaJIFaH, «TallaiMbIH
— OarayaliMbIH - iCKe achIpy KypalJapblH TaHIAHMBIH» JIeT€H HET13T1 Uest albIH/bI.
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Ocbl marpiHama MyxamenusipoBa ApmaHaili MeiipXaHKbI3bIHBIH «My3bIKaJIBIK 3CTpaja
BOKQJIMCTBIH JIKA3/IbIK UMITPOBU3AIUSIIAY bl OKBITYIAFbl OPTICTIK ©31H-631 KepceTy eHepi» (2015)
FBUIBIMHM JKYMBICBHIHBIH TaKbIPHIOBI aca ©3€KTi OOJNBIN TaObUIAABl JKOHE KAPBIKTAHIBIPY YILIiH
TaHJAJIFaH aCHEKTIHIH MaHBI3AbUIBIFBIHBIH alKbIH JaJ1eil OOJIBIT Ta0bLIa kL.

CryneHTTepiH My3bIKara SMOLMSUIBIK — CaHaJbl KapbIM — KATBIHACBIH 3€PTTEY Moceleci
BOKQJIJIIK-aHCAMOJIBJIIK ~ 3CTPAAablK OPBIHAAYUIBUIBIK JKaFdalblHIAa ©3 JaMyblH —aJsafbl.
DOMOIMOHAIBIK TICH CaHAHBIH YHJIECIM/Il YIJIeCiMi SMOIUSIIBIK ICTPATJANIBIK BOKAIMCTTIH Carachl
0osla  OTBIPBIN, aKbUI-OWJBIH OPEKETIH BIHTAJIAHABIPAAbI, ajl CaHa >Kallbl, 3CTPaJaliblK
aHCaMOJIB/IH, aTam aWTKaHAa, MY3bIKaHbl MAaKCaTTbl TaHYJbl MOHE CEHIMJI OpBIHIAYIbI
KaMTamachl3  ereal. «Boxangplk aHcaMOsijeri  3cTpafaiblK  My3blKara — CTYIEHTTEpIiH
SMOIMOHANJIBI — CaHaNbl Ke3Kapackl» (2016) arTel Takeipsinl EnmybaeBa MapikaH AMaHKBI3bIHBIH
MarucTpIIiK AUCCePTALMACHIH/A TOJBIK KapbIK KOP/L.

OpbIHIaYIIBI-MY3bIKAHTTHIH JKE€KE — KOCiOM YCTaHBIMBI — TYJIFaHBIH OAachbIM carachl, TepeH
TICUXOJIOTHSUIIBIK, KOPKEM — 3UATKEPIIIK, KYHABLIBIK — OaFaapiibl KOPiHICTEPIiH, KociOn Oi1iM MeH
YCHIHBICTapABIH, HaHBIMIAPABIH, HICATAAPABIH, MPAKTHKAIBIK TOXKIPUOCHIH CHHTE3IH cHUIATTai
OTBIpBIN, «BOKanIblK — 3CTpafaiblK MYy3bIKaHbl OPBIHAAYIIBIHBIH JKEKe-KOCIOU MO3ULMSICHIHBIH
KajsinTacysD» (2016) Habu HapuHaHbIH MarucTpiiik JuccepTalusChiHAa KOPIHIC TAIlTHI.

XK.T. TenemeBTiH «My3bIKaJIBIK 3CTPa/ia OPbIHIAYIIBICHIH BOKAIJIBIK AalbIHIAY YAEpICIHIE
TaHJaJIFaH MaMaHJbIKKAa  TAHBIMABIK  KBI3BIFYIIBUIBIKTBI  KAJBIITACTBIPY»  MarucCTPIiK
auccepranusicl (2014) My3bIKaHT — 3CTpaJaliblK ©HEpP BOKAIMCTIHIH TaHIaraH MaMaH]IbIFbIHA
TaHBIMJIBIK KbI3BIFYIIBUIBIKTEIH MPOOJIEMACKIH 3€PTTEH/II KOHE FBUIBIMU OUTIMHIH 3CTETHUKAIIBIK,
IICUXOJIOTUSUIBIK, MYy3bIKaTaHy, COLMOJOIMSIIBIK, IEeAarorMKalblK AacHeKTUIepiH KaMTUIbI.
Ocpuraiiiia, Ka3akCTaHABIK O3CTpaZia OHIIUICPIHIH KOCciOM JarapUIapbIHBIH Ka3ipri 3aMaHfbl
ACTPaJiaHbIH JKOFApbl camajbl OJEMJIIK TaJlallTapblHA COWKECTIrh OYTiHT1 TaHJa OTaHIBIK
MOJICHHETTIH MaHBI3/bl TajanTapblHbBIH Oipi  Ooxbim  TaObuiaabl. OckiFaH  OalIaHBICTHI
KazakcranHblH OipTyTac XaiKbIHBIH Oalf MOJEHM MYpachblH cakTay MEH KONIIUTIKKE Tapary
KaKETTUIIT TyBIHIANIBI.

DcTpasa BOKATUCTEPl MEH 3CTpajia OPKECTIPIHIH OpbIHAAYIIBUIAPHI €H TaHbIMaJl 00Ty YIIiH
OHEp TapuXbl YXOHE OJEMJIIK MOJEHM YPIICTIH EpeKIIeNIKTepl, 3CTpaja eHepl CallaChIHJIaFrbl
FBUIBIMM 3€pTTEY OICTEpl, OJEMHIH FBUIBIMH XoHE (PUIOCOPUSIIBIK TYXKBIPIMIAPbI, pyXaHH
KYHJIBUIBIKTAphl KOHE OJIApABIH MOHI Typasibl TYCiHIKKEe ue O0o0iybl Tuic. llIsrapmambiibik
TOXKIpUOEH1 JaWbIKTHI KYPrizy YLIIH O 9JIEMJIIK JKOHE OTaH/bIK 6HEp MEH MOJCHUETTIH TapHUXbIH,
OJIapJIbIH JIaMy 3aH/IbUIBIKTAPbIH, IIBIFAPMAIIbUIBIK TPOLIECTIH €peKIIETIKTEPIH Olnyl THic. XKakchbl
Kociou ¢dopmana Oosly KOHE €3 MaMaHIbIFbl OOWBIHIIA MOAECHU YPHAICTEpAl AYphIC KaOblimay
Kaxer.
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NATIONAL PECULARITY OF CONTEMPORARY CLASSICS

Abstract

The poem by A. V. Aslamas "The song of ancestors"” (1968) is presented in this article as
one of striking examples of musical heritage of the 20" century Chuvash culture. This work is
devoted to the outstanding oboist of the 20-21% centuries boundary — A. S. Lyubimov, who was
also its first performer. A. S. Lyubimov is not only the famous soloist-oboist whose mastery is
recorded in numerous records, the actor of orchestra and chamber structures, but also the
venerable teacher who brought up a group of pupils which, in turn, have found recognition. Use of
the musical features (first of all, rhythmic and sound high-rise) emphasizing national color is also
non-accidental as the People's artist of the Russian Federation (1993) A. S. Lyubimov, adequately
representing it's culture, earlier ranked the title of the People's artist of the Chuvash ASSR (1976).
This work for an oboe is included into the list of obligatory works for pupils of secondary and
higher musical institutions in post-Soviet countries. It has its own distinctive features, nuances of
performing which are in detail analyzed and described in this work.

Key words: National color, chuvash music, poem, features of execution, oboe.

O9cem Cynmanoea*
L M.O. Byes06 amvindazel Doebuem scone onep uncmumymol
Anmamul, Kazaxcman

KA3IPI'T KTACCUKAHBIH YJITTBIK EPEKIIEJIITT

Annomauyus

Maxkanana A. B. Acnamacteiy «llecHn mpeaxoB» mosmackl XX Fachlp dyBall MOJCHUETIHIH, oH
OHEpiHIH XapKbIH Mypachl peTiHme OasHmananbl. [looma XX-XXI racelpablH KOpPHEKTI OKiJli, TOOOUCT
A. C. JlrobumoBKka apHajbin xaspuirad. A. C. JIloOMMOB — aTajFaH IMO3MaHbIH aJIFalllKbl OPBIH/AYIIBICHI.
AVKBIH, 9pi aHBIKTaylIbl (HaKTOp PETiHJIE KOIKBIPJIbl OPBIHIAYIIBIHBIH XKOFapbl MapTeOeci, medepiirin
arayra 0osaabl. ¥JITTHIK My3bIKQJIBIK €PEKIISNIKTep (SCipece PUTMHKAIBIK JKOHE )KOFaphl ABIOBICTHI), JKEKe
IIBIFAPMAIIBUIBIK JIICTEP, 9pi KOJOPHUTTIH OenceHiipyli — OepiireH TYBIHIBIHBIH IapalblFbIH KYIICHTe
tyceni. PO Xamwik oprici (1993) A. C. JlrobumorThiH 1976 xbutbl UyBam ACCP XaibiK opTici aTarbiH
aIIybl 1a Ke3JeHCOK eMec. ATaJIMBILI OHEP TYBIHABICHI TOCTKEHECTIK KeHICTIKTET1 My3bIKaJABIK (OpTa jKoHe
XKOFapbl) OuniM Oepy OpBIHOAPBIHBIH CTYIEHTTEPI OKY MIHIETTI IIbIFapMaliapAblH KaTapblHa Kipemi.
3epTTey KYMBICBIHIA IIbIFApMaHbl OPBIHIAY EpEeKIIeTKTepi, 0acka IIbFapMalapaH aibIPMaIbIIbIFbL
TOJIBIK CHITATTAJIBII, 3€PTTEIIC]II.

Tyitinoi co30ep: YATTHIK KOJIOPUT, UyBalll My3bIKAaChl, [I03Ma, OPbIHJAY EpEKIIETIKTEpi, TOOOM.

Acem Cynmanosa’
Y Unemumym numepamyput u uckycemsa um. M.O.Ays306a
Aamamut, Kazaxcman
HAIIMOHAJIBHASI OCOBEHHOCTHh COBPEMEHHOM KJACCUKH

AnHomayusn
B cratee mpencraBiena mosma A.B. Acmamaca «llecHu mpeakos» (1968) kak onWH U3 SIPKUX
MPUMEPOB MY3BIKAJIBHOTO HACIEIUs YYBalICKOM KyJIbTyphl XX-ro Beka. JlaHHOe MpousBeIcHUE
TIOCBAIIEHO BBIHatonemycst roboucty pyodexa XX-XXI Be. — A. C. JlloOMMOBY, KOTOpPBIH SBUJICS H
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HEPBBIM €ro HUcroyHuTedaeM. [IpuMedarenpHO MCIOIb30BAaHUE MY3BIKAIBHBIX OCOOCHHOCTEH (Ipexie
BCEr0 PUTMUYECKUX U 3BYKOBBICOTHBIX), MOAYEPKUBAIOIINX KOJIOPUT, WHIWBUIYaJbHBIX TBOPUYECKHX
METOJOB, CTUJIEBBIX OCOOCHHOCTEH, CBSI3aHHBIX C HAIlMOHAJIBHON XapaKkTepHOCThI0. Takxke He ciydaiiHo,
yro Hapomusiit aptuct PO (1993) A. C. JllobuMoB, JOCTOWHO MPEACTaBiIsIsE CBOIO KYJIbTYpYy, paHee ObLl
ynoctoeH 3BaHus Hapomroro aptucta UYysamckoit ACCP (1976). IlpencraBiennoe counHeHne st TOO0s
BXOIHT B CIIHCOK OO0S3aTEIbHBIX MPOU3BEACHUM Ml yJYalIUXcsl MY3bIKAJIBHBIX 3aBeACHUH (B CpeAHEM U
BBICIIIEM 3BEHE) B TPaHMIAX MOCTCOBETCKOro mpoctpaHcTBa. [losma A.B. Acnamaca «llecHn mpeaxos»
HUMEET CBOM OTIMYMTENbHBIE OCOOEHHOCTH, HIOAHCHI MCIIOJIHEHHS, KOTOpPhIe MOAPOOHO aHATU3UPYIOTCS U
OTIMCHIBAIOTCS B TAHHOU paboTe.

Knrwouesvie cnosa: HaMOHATHHBIN KOJOPUT, YyBAIIICKask My3bIKa, T09Ma, 0COOCHHOCTH HCIIOITHEHUS,
ro0oM.

Nowadays, national music became one of the more popular directions to composers,
instrumentalists and vocalists. Performers of different genres such as, classic, crooners, especially
jazz artists are often inspired by folk motives. When studying the origins of different songs, you
can find similarities and parallels with other traditions, cultures; in this case — Chuvash culture.

The history of development of Chuvash classic music is very closely connected with the
history of Soviet and Russian music, which in their own way, originate from folk art and music.
During the 20™ century, the development of Chuvash music in general and oboe in particular,
overcame all the changes and as a result it matched the standards of the world and Soviet classic
music.

Such talented representatives of Chuvash people, as A. S. Lyubimov and A. B. Aslamas,
continuing the traditions of their people, created compositions, artificially using the motives,
melody and ideas of native folk music. The second half of 20" century is the zenith of popularity
of the Chuvash music, which is connected to the growth of cultural infrastructure of the republic.
Coincidentally, it happened during the active years of previously mentioned Lyubimov and
Aslamas.

A. V. Aslamas is the most vibrant personality in the musical culture of his people. He wrote
a lot of large compositions such as “Chuvash rapsody for piano and orchestra” (1954), which is a
bright programatic piece of music that depicts nationally distinctive images; operas such as “The
Sacred Oakwood”, “The Interrupted Waltz”, “Sespel”, “Vera Saryalova”, “Salambi”; vocal-
symphonic composition "In memory of the poet" (1956), the ballet Narspi and Setner, the “Songs
of Ancestors” (1968) for oboe and chamber orchestra
(1976), two concerts for piano and orchestra, cantatas,
oratorios, concerts for oboe, trumpets, choral and solo
songs, etc. Chuvash folk songs had a great influence on his
path of becoming a composer, which is clearly reflected in .
all his works.

Anisim Vlamirovich Vasilyev is the composer’s real
full name, which he changed to the pdeudonim Aslamas? :
after his home lands, where he was born. Picture 1
Let us imagine a play dedicated by him to A. S. Lyubimov Anisim Aslamas and Anatoliy
(picture 1). The choice of this exact composition results | yubimov after the premiere of the
from several factors, and one of them is relevance and concert for the oboe and orchestra
popularity of the chosen piece of music among singers. Also at CMU after E. P. Pavlov.
it is not less important that this composition is included into May 1979

! The member of the Composers’ Union of the USSR since February 1952 was awarded nine medals: for Achievements
in combat, for Warsaw liberation, for capture of Berlin and others. In 1974 he was awarded with the Certificate of honor
of the Presidium of the Supreme Council of the RSFSR. He was awarded the honorary title of Honored Artist of the
Chuvash Autonomous Soviet Socialist Republic (1970) and Honored Artist of the RSFSR (1976). In 1984 A. V. Aslamas
was awarded the Certificate of Merit of the Presidium of the Supreme Council of the Chuvash Autonomous Soviet
Socialist Republic.
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the program of required performance at music contests of the last decades.

This musical composition was mentioned a lot in the press and printed reviews of that time.
They noted the features of the music, its interesting topic, traditional and innovative in the
embodiment of the theme through an appeal to the folk sources. Here is the example of what was
written about this play in one of the articles: “the “Songs of Ancestors” crossed the borders of the
USSR and became a heritage of many people all over the world a long time ago” [1].

The author of this article was lucky to be A. S. Lyubimov’s student and inherit the skills of
perfromance he had. Especially valuable are the recommendations received on some of the
nuances of playing and sounding of the oboe in the “Songs of Ancestors”, which, in turn, the
maestro received from the composer.

The “Song” was written for the oboe and chamber orchestra, and this tells a lot about its
enormity. The composition is different due to its rich color and vivid national motives. The rythm
patterns which are mostly used in folk music and frequent change of music timing
(3\8+2\8+4\8+2\8+3\8...) are also distinctive features of the piece of music. The rhythm pattern
indicated above is also very close to Kazakh “shertpe” kuys and to folk songs. As for the songs,
their time signature is measured by the number of syllables.

The main cantilevered theme of the composition alternates with a quick one, as if competing
with the accompaniment part. One should adhere to the rhythmic tension in connection with the
tact change in timing. In its development, the theme covers a wider range, and also grows
dynamically, which actually leads to a climax. By the time of the climax, the main quick theme
sounds with the escort party in unison, but, gradually moving into the canon, the “Song” ends on a
“tense” note with the specified nuance of “ff”. There is an unspoken rule of the wind instrument
performers, which is connected with the nuances: to get the “f” nuance marked by the author, you
should execute “mf”, “p” — “mp”, i.e. one nuance less or more written. But in this case, you should
perform “fff”, indicated by the composer, to obtain “ff”, which will help emphasize the nature of
the composition.

An important pecularity is the multidimensional connection with the Chuvash folklore,
although the author does not resort to using exact folk tunes and does not imitate the sounding of
folk instruments. Along with that the author uses the most modern composing techniques.

In general the music composition is written in a register and tone that are comfortable for the
performer. The main difficulty is working at articulation and some small points about technique.
In order to overcome some rhythmic compexity it is necessary to feel the metres and beats of the
music, because it is harder to keep track when the tempo is high, and it will only be possible to
rely on internal beat. So as to achieve a high level ensemble performance, which will contribute to
the long phrases structure, an oboeplayer should know the accomponement’s part very well and
“breathe” together with a pianist.

It should be emphasized that this piece of music is different due to its color and dynamic
growth. Chuvash national motives, which are quite close to Kazakh, help the local performers to
understand and comprehense this piece of music. It is also remarkable that the researched
composition was dedicated to the outstanding musician with the name known worldwide
A. S. Lyubimov. The popularity of the “Songs of Ancestors” by A. V. Aslamas among performers
of different ages and its geography are limitless. The composer’s art is not forgotten, and his
music is performed in the concert halls all over the world. Thus, while celebrating
A. V. Aslamas’s anniversary in Germany in 2009, his descendants recalled the “Songs of
Ancestors”: “At the last concert in Germany A. V. Aslamas’s grandchildren, as they did it before
in Cheboksary, perfromed their grandfather’s “Song of Ancestors” in the Aleksei Aslamas’s
(Anism Aslamas’s grandson) arrangement for violin and piano. This composition was written for
the oboe and chamber orchestra and dedicated to the awardee of international contests Anatoliy
Lyubimov. The “Song” performed by this famous oboist was recoreded by the Soviet Union firm
of phonograph disks “Melody”. The disc with the record of the “Songs of Ancestors” was released
in Japan. This composition was palyed by A. Lyubimov in the US and other countries worldwide.
A. V. Aslamas’s grandchildren looked at the famous work in a new way, they revealed its other
facets, and the piece of art started to sound like a distant innermost chorus, coming to us from the
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archaic depth of centuries, but perceived psychologically very close, modern” (Makarova, 2009).
The distinctive feature of Chivash music is its fresh sound, related to using national melosis.

In the second helf of the 20" century new Chuvash music was included in the general
process of development of Russian art, reflecting all its tendencies, trends and directions, both
avant-garde and post-modern. The works of Chuvash authors appear, demonstrating both the
influence of new compositional techniques and the emergence of individual creative methods,
stylistic features associated with national character. Such outstanding Chuvash cultural figures as
A. S. Lyubimov and A. V. Aslamas had to go through a difficult but eventful and successful
career. Their work in Chuvashia received a huge resonance during their lives, and now it is in
demand in performing practice (their works are performed by the best groups of Chuvashia) both
at the republican, Russian and world level, it continues to live and sound.

So, the 20" century indicated a certain milestone in the history of humanity, and this means
in the history of culture and music of all people. This is especially true for the people of the post-
soviet space. That is why cultural scientists in general and musicologists in particular describe our
time as new or the newest level of art and music development.

The new history of music is already connected to music computerisation processes. New
music has become one of the central problems of foreign and national musicology of the 20™
century and of our days. It is natural that parallels with the history of development of Kazakh
music art appear. Our national culture masters the same paths of development and improvement
that have been outlined and defined in world practice. Following the peculiarities of the
development of musical art in Kazakhstan and exploring the works of Kazakhstani composers of
recent decades is a very interesting and promising task for young scientists whose plans are to
implement and solve these problems.

References
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Aiizepum Banbycunoea®

Kaszaxcras HaAYyUoHAIbHAas KOHcepsamopus umenu Kypmanea3zol
Anmamuel, Kazaxcman

OOPTEINIMAHHOE UCITOJIHUTEJIBCTBO U COBPEMEHHAS
COLHUOKYJIBbBTYPHASA CUTYALUA

Annomayusn

B cratbe paccmaTpuBaroTcs HanOoJee 3HAYMMbIE TCHACHIIMM B MUPOBOW M OTEUECTBEHHOU
KyJIbType, KOTOpbI€ KacaloTCsd CHHTE€3a HCKYCCTB, HEaKaJEeMHUYHOTO IMPENOJIHECEHUS
KJIACCMYECKOTr0 MaTepuana, TeHICHIIMH, Kacalouliecs: oOpaleHusl K aBaHTapJAHON MY3bIKE, UTO Ha
CGI‘OI[H?IIHHI/If/'I JCHb SIBJISICTCS Han6onee YaCTO HUCHOJJHACMBIM CTHUJICBBIM HAIIPaBJICHUEM B
€BPOIEHCKON KylbType, a TakKe BO3pacTaromas IMOMyJIsIpHOCTh TakKoro ¢eHOMEeHa Kak
3BYKO3alluCb, 4YTO Ha CGI‘OI[H?IHIHI/II\/JI JOCHb ABJIACTCA HEOTHEMJIIEMOU YacCTbIO MnomnyJjadpu3annunu
(dbopTenuaHHOr0 MCKYCCTBA, MO3BOJIAIOIIECTO BBIUTH MY3BIKE 3a MpPEAeTbl KOHIIEPTHBIX 3aJIOB.
Kpowme Toro, mporeccbl KyJIbTypHOW MHTETPALUK MTPOSIBIIAIOTCS HA BHEIPEHUHU HA Ka3aXCTAHCKOU
aKaJeMHYECKON CIIEHE TAKOTO SIBJICHUS KaK €BPOMEWCKHI My3bIKadbHBIA aBaHrapj. BaxHeiimas
uaes padOThl 3aKIIOYaeTCs B TOM, 4YTO, HECMOTPS Ha YCHUJIMBIIMECS CHHTC3UPYIOIIHE H
WHTETPAIIMOHHBIC TIPOLIECChI, TaK HA3bIBAEMBIM «YHCTBIM aKaJIeMH3M» M CETOJHS IMPOJ0KACT
CYyILIECTBOBATh B OTEYECTBEHHOM Cpelie, YTO SIBISET coOO0M pa3HOOOpa3ve Takoro SBJICHUS Kak
(dhoprenraHHOE UCTIOTHUTENBCTBO KazaxcraHa.

Knrouesvie cnosa: (I)OpTeHI/IaHHOC HCIIOJIHUTCIILCTBO, COBPEMCHHBIC TCHACHIHNU, CHHTC3
HUCKYCCTB, aBaHrapa, B€K 3BYKO3allMCH, aKaACMHWU4YHasA MY3blKka, HCaKaACMHW4YHad MY3bIKa,
COBpCMGHHBIfI IMUaHUCT.

Aiizepum Banbycunoea'
'Kypmaneasvr amvinoazl Kazax yimmolx KOHCEPEAMOPUACH
Anmamuol, Kazaxcman

®OPTEIINAHOJIBIK OPBIHIAY HIBUJIBIK 7KOHE
3AMAHFBI MOJEHU SJIEYMETTIK JKAFJIAA

Annomauusn

Makanaga oJeMJIiK XOHE OTaHIBIK MOJICHHETTETi ©HEp CHHTE3i, KIACCHUKAIBIK MAaTepHal bl
aKaJIeMUSUIBIK €MEC YChIHY, aBaHTapATHIK MY3bIKara KaTBICTBI YpPIICTEp KapacThIpbUIaAbl, Oyi1 OYTriHTi
TaH/a €ypoNalIblK MOJCHUETTE Hi OPbIHAANATHIH CTHIIBAIK OarbIT 00BN TaObLIagbl, COHAANR-aK ABIOBIC
a3y CHAKTHI OCBIHJAl (DEeHOMEHHIH TaHBIMAJBIFBI, OYTIHT1 TaHJIa My3bIKara KOHIIEPTTIK 3aJapAaH ThIC
HIBIFYFa MYMKiHZIK OepeTiH GopTennaHoNbIK OHEpi TaHBIMAN eTYAIH aXbIpamac 0eJiri 0ok TaOblIa bl
CoHbIMEH KaTap, MOJACHH MHTErpalusl yAepicTepi Ka3aKCTaHIBbIK aKaJEeMHUSUIBIK CaxHaJa eyponaliblK
MY3BIKQIBIK aBaHTapj CUSKTHI KYOBUIBICTBI €HTi3yle KepiHic Tabaibl. JKYMBICTBIH MaHBI3JIBI UAESCHl —
«Taza akaJeMu3M» JIell aTajaThlH CHHTE3NIEYIll JKOHE WHTETPAlMsUIBIK YACpICTepiH KYIICIiHe
KapaMmacTaH, OYTiHT1 KyHI OTaHABIK OpTaga eMmip cypyai xanFacTeipyna, Oyl KaszakcraHHBIH
(OpTENMAHOIIBIK OPBIHAAYIIBIIBIK CHSKTHI KYOBUTBICTBIH SPTYPIILIITT OOJIBIN TaObLIA B

Tyitinoi ce3dep:poprenraHoNBbIK OPBIHAAYIIBUIBIK, 3aMaHayd YPIICTEep, ©HEp CHHTE3i, aBaHrap/,
IBIOBIC a3y FACBIPBI, aKaJAEMISUTBIK MY3bIKa, aKaJeMUSUIBIK €MEC My3bIKa, 3aMaHayd MHAHKCT.
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PIANO PERFORMANCE AND CONTEMPORARY SOCIO-CULTURAL SITUATION

Abstract

The article deals with the most significant trends in world and domestic culture, which relate to the
synthesis of arts, non-academic presentation of classical material, trends relating to the appeal to avant-
garde music, which today is the most frequently performed style direction in European culture, as well as
the growing popularity of such a phenomenon as sound recording, which today is an integral part of the
popularization of piano art, allowing music to go beyond the concert halls. In addition, the processes of
cultural integration are manifested in the introduction of such a phenomenon as the European musical
avant-garde on the Kazakh academic scene. The most important idea of the work is that, despite the
increased synthesizing and integration processes, the so-called «pure academismy» continues to exist in the
domestic environment, which is a variety of such phenomena as the piano performance of Kazakhstan.

Key words: piano performance, modern trends, synthesis of arts, avant-garde, the age of sound
recording, academic music, non-academic music, modern pianist.

MaccoBasi KyiabTypa HBIHEIIHETO MHpa OKa3blBa€T HEMAJIOBAaXXHOE BIMSHUE HA
COBpEeMEHHOE (POpTEMMaHHOE WCIOIHUTENLCTBO. llosiBIsieTcss MOTPEeOHOCTh B 3PETHIIHOM
JJIEMEHTE W CHUHTE3€ HCKYCCTB, BO3pacTaeT IOMYJIIPHOCTh HOBOIO HEAKAJAEMHYHOIO
MIPENOJHECEHUsT  KJIacCMYecKoro Marepuana. @DopMbl  MY3BIKAJIBHOTO  HCIIOJIHUTENbBCTBA
TpaHC(HOPMUPYIOTCS B CTPEMUTEJIIBHO MEHSIOIIEMCSl HBIHEIIHEM COLMAIbHOM M KYJIbTYPHOM
IIPOCTPAHCTBE. DBOIIOIUS UCKYCCTBA KaXKI0I0 dTarna pa3BUTUs TpeOyeT COBPEMEHHOMN OLEHKU U
HAayYHOTO OCMBICJIEHHUS, B CBSI3M C HOBBIM (OPMATOM CIOXKHUBIIHUXCS (OpPM, KaK KOHLEPT,
3BYKO3allUCh U cama MaHepa ucnoiHuteneil. Ilogxons k aHanu3y TeHIeHUUH (OpTEenuaHHOTO
nuckyccrBa XXI Beka, MO)KHO OTMETUTh NPOTHMBOPEYHUBOCTH JAHHOTO SIBICHHA. JTO KacaeTcs
MoJIayMl aKaJeMUYECKOH MY3BIKH, clloco0a €€ pacHpOoCTpaHEHHUs, CHHTEe3a pa3IUYHbIX BHUIOB
UCKyccTB U MHororo apyroro. Kynsrypa XXI Beka oTiinyaercsi MHOroo0pa3ueM B3auMOIeHCTBHS
TEUEHUN U HaIlpaBJICHUM.

OpHa U3 TEHAECHUUN B UCKYCCTBE HBIHEUIHETO CTOJIETHS HAlpaBiI€Ha Ha JAEMOKPaTH3aLUIO
akajeMuueckon cdeppl, paHee CUMTABUICHCS AOCTYNHOM JajleKO HE KaKIOMY CIyLIaTelto.
Mys3bIka, Hecyas 3a cCOO0H MPOCBETUTENILCKYIO M BBICOKOXY/I0’KECTBEHHYIO 1I€1b, B HbIHEIIHEe
BpeMsl mpuoOpena pa3BieKaTeNbHYI0 (QYHKIUIO M OPUEHTHPOBaHA Ha BKYChl M TpPEOOBaHMS
HIMPOKMX ciymaTenbckux Mace. Kak ormeuaer A.B. IIpyikas B cBoell quccepTalluoHHOM paboTe
O COBpPEMEHHOM  (OPTENHAaHHOM  HCHOJHUTENIbCTBE, IPOCBETUTEIbCKAS  JIEATEIbHOCTH
(bMIapMOHMYECKOW CHUCTEMBI yTpaTHja CBOIO NEPBOHAYAIBHYIO (DYHKIHMIO M B CBA3M C ITUM
CJIOKHJICS IPUOPUTET OPUEHTALIUN Ha KACCOBOCTh M MPUOBLIb, YTO (POPMHUPYET HOBBIE IPUHIIUIIBI
scretuku [1]. Takke oHa oTMedaeT NpoOJIEMaTHKy, CBA3aHHYIO CO CpPEICTBAMU MAacCOBOM
nH(pOpMallUY, OTAENSIOUMX JIOAEH OT aKaJeMHYecKoro MckyccTBa. [Ipumepom Tomy CilyKHUT
MHU3EpHOE BEIIAaHUE HA TEJIEBUAECHUM INPOCBETUTENBCKUX IE€PENAdY O KYIbTYPE, & BBICTYIUICHUS
MHUPOBBIX MEPEOBbIX MHAHUCTOB TPAHCIUPYIOT B HOYHOE BpeMs. DCTETHUECKUN aKT UCKYCCTBa
IIOPOI TEPSIET CBOIO LIEHHOCTh, TaK KaK TEXHUYECKHE CPEJICTBA HBIHEIIHETO CTOJIETHS, TAKHE KaK
WNuTepHer u 3ByKo3amuch, (QOpMHUPYIOT (OHOBOE BOCHPUSTHE MY3bIKH, B PE3yJbTaTe YEro
BO3BpAIAIOT €€ K YTHINTapHO! (hopMe CyIIECTBOBAHUSI.

H.C. baxanoB, ocBemas B CBOEW cTaThbe MPOOJIEMY COBPEMEHHOTO HCIOJHUTENbCTBA,
OTMEYaeT, YTO JIIOJH, MPUBHIKIIME K HJAealaM 3BYYaHUS 3BYKO3aIlUCeH, TpeOYIOT TaKoro xe
COBEpIIEHHOI0, «CHIOMHHYTHOIO» III€JIeBpa, XOTd TaKoe 3By4aHHE, B OOJBIIMHCTBE CIIy4aes,
JIOCTUTAaeTCAd C IMOMOIIbI0 3BYKOPEKHUCCYPbl U KOMIIbIOTEpHOro MOHTaxa [2]. CoBpeMeHHbIH
CIIyIIaTeN b JKEJAeT yCIBIIATh My3bIKYy B TOM KAaueCTBE, B KAKOM IPUBBIK CJIBINIATH J0Ma 4epes
KaueCTBEHHOE 3By4YaHHE ayAHoanmnaparyp.
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[TosiBiieHME 3ByKO3aNKCH MO3BOJIMIIO BBIMTH UCKYCCTBY 3a MPEEIbl KOHIIEPTHBIX 3aJ10B, YTO
0003HAUWJIO elle OJHY TEHJEHIMIO B BOCIPHUATUHM M HCHOJHEHUH (QOPTENUAHHOM MY3BIKH.
3Byko3amuch OeperT cBoe Hayano eme ¢ koHma XIX Beka ¢ m3zoOpereHueM ¢ororpada, 4ro
SBWJIOCh HOBBIM CJIOBOM HE TOJIBKO B IPOJBMKCHMM MY3bIKM B IIMPOKME MacChl, HO U B
3aleyaTyieHUy JKUBOTO MCIIOJIHEHHWS W MHOTOKPaTHOM €ro BOCHPOM3BENECHUHU. OBOJIOLMS
MaTepHalIbHBIX CPEACTB — BAJIMK, IJIACTUHKA, MarHUTO(OHHAs JIEHTA, AUCK CTAIN 3aKOHOMEPHBIM
3TalloM B KYJIbTYPHOM MY3bIKaJIbHOM pa3BUTHU. OJHAKO JAAHHOE SIBJIEHUE CUUTAETCS CIIOPHBIM,
uMesl Kak II0JOXKUTEIIBHBIE, TaK M OTPHULATEIbHBIE CTOPOHBL. ECiIM IMaHUCT, BBICTyNAs B
KOHLEPTHOM 3aj€, OILIyIaeT MOMEHT CIOHTAaHHOCTH, WMIPOBU3ALIMOHHOCTH, HE HMesd
BO3MOYKHOCTH HCIPaBUTh OHIMOKM, TO B CTYAMHM 3BYKO3AIIUCH C IIOMOILBIO MOHTaXa U
MHOTOKPAaTHOTO PEAaKTHPOBAHUS MOXHO JOOWUTHCS HEKOIO WACATBHOTO HCIONHEHHS, He
CYLIECTBYIOIIEIO B peajbHOCTU. TeM cambIM, B CO3HAHUHU CIIyIIATEJIEH ITUX CAMBIX 3alHCcen
pOXIaeTcst uAeaNbHbI 00pa3 UCIIOIHEHUS, 0KUIAEMBIN OBITh YCIBIIIAHHBIM YK€ B KOHIIEPTHBIX
3ajax. AyaMo3anucy, a celyac M BUJEO03aMUCH, CTAIM HEKUM 00pa3lioM, K KOTOPOMY 3a4acTylo
CTPEMSITCS U CJIEIYIOT HBIHEITHHE MUAHUCTHI, TAaK KaK 3TOTO TPEOYET CIIOKUBIIASCS COBPEMEHHAs
curyauuss. Kak ormewaer H.C. baxxaHoB B cBOell cTaTbhe, IOCBALICHHOW COBPEMEHHOMY
¢dopTennaHHOMY HWCHOJTHHUTENbCTBY, B XXI Beke J0XOABI OT MPOJaX JWCKOB M HHTEPHET-
TPAHCISIIUN 3HAYUTENBHO MPEBBILIAIOT JOXO/bI OT MPOAAXKHM OMIIETOB B KOHLEPTHBIE 3aibl [2]. Ha
OJIHOTO ToceTuTess KoHuepTa yxe B 80-e ronpl XX BeKka NPUXOIUIOCH JECITh MOKYIaTelen
rpam3anuceil 1 3T0 COOTHOILIEHUE CO BPEMEHEM PaCTeT ellle OO0JIbIIE B M0JIb3y 3BYKO3AIHCH.

OnHako HeJNb3sl HE OLICEHUTHh MCTOPHUYECKYIO IIEHHOCTh (PEHOMEHA ayAaMo3amucH, Ojaronaps
KOTOPOMY MBI MOKEM YCIIBIIIATh MCIIOJHEHNUE BEJIMKHUX ITUAHUCTOB, TakuX Kak C. PaxMaHMHOB,
C. Puxrtep, D.T'unensc, I'. I'ynpq u MHOrMX apyrux. bosbinoe koaudecTBO MHTEpHpeTanuil B
ayaAMo3anucsIX 000raIarT CIyXOBOH OINBIT MHAHKCTOB, HO IIPU 3TOM, ITOPO, ITONAaB MO/ BIUSIHHE
«ayino-o0pas3loBy TepseTcsl WHIUBUAYAIbHOCTh MWCIIOJIHUTENEH, Ubs TPAKTOBKA YXKE€ HE
OTJIMYaeTCs COOCTBEHHBIM CTUJIEM M MaHEepoil ucrnonHeHus. JKuBoe HCIOIHEHHE MpPEeCTaBiseT
co0oil COTBOpUECKHH Mpollecc MHAHMCTAa WU CIyLIaTeNs, TAe JeHCTBHE NPOUCXOIUT 31eCh U
ceifyac, 4To JJaeT BO3MOKHOCTh YCIIbIIIATh 00JIe€ €CTECTBEHHYIO HHTEPIPETALNIO, 3TO a0COIIOTHO
MIPOTUBOMOJIOKHO UCIIOJIHEHUIO B CTY/IUH, TJI€ MY3bIKAHT UMEET BO3MOKHOCTb 3aMEHUTD J1e(DEKThI
3alUCH  JIIOOBIM  JIpYTMM  3allMCaHHBIM  (ParMEHTOM JI0 MOJHOIO COBEPIIEHCTBOBAHMUS,
COTBOPUYECTBO 3aMEHSETCS UCIIOIHEHUEM-MOHOJIOTOM. DTH JIBa M0/1X0/1a HECYT B ce0e aOCOIMIOTHO
pasHble Lenu U 3a1a4d. GeHOMEH 3BYKO3aIllMCH, Ha4yaBIIUM cyliecTBoBaHMe B KoHIEe XIX Beka,
MIPOYHO 3aKpenwics B HblHeHmIHeM. Ero Henb3s Ha3BaTh MOOOYHBIM SIBIIEHUEM MY3bIKaJIbHOIO
HCKYCCTBA, 3BYKO3AIUCh NPEACTaBIsIET COOOW OTIENBbHOE CaMOCTOATENbHOE MCKYCCTBO, 0e3
KOTOpPOTO HEBO3MOXHO MPEJICTABUTh COBPEMEHHYIO KYJIBTYpY.

OnHUM W3 TJaBHBIX AaCHEKTOB COBPEMEHHOTO MCIIOJHUTENS SBISETCS CIIOCOOHOCTD
OCTaBJISITh CUJIbHOE BIleyarieHue. OTcro/1a BOSHUKHOBEHHE HETPAIUIIMOHHBIX (JOPM IpE3eHTALNUN
KJIACCHYECKOT0 HCKYCCTBA (3JEMEHTHI 110y, MHCTAUIALMK), a TakXke HEBHJAHHOE paHHee
pacnpoCTpaHEHHE KOHKYPCHOM NIPAKTHUKHM, BCETJa BBI3BIBAIOIIECH IIOBBINIEHHBIM HHTEpEC
ciymaresnei, craB nomynspHsiM (eHomeHoM B XXI Beke. MexIyHapoJHble KOHKYPCHI — 3TO
CBOETO poJa MHCTPYMEHT JiJIsi OOpeTeHHs OIpe/ieJIeHHOro craTyca B MUpoBoM Maciurade. Ilo
MHeHuo O.10. dunatoBoii, «3BaHUE JaypeaTa MEXKIYHAPOIHOIO, PETMOHAIBHOIO WM Jaxe
pailloHHOTO KOHKypca (HE TOBOpsS O IIKOJBHBIX WM BY30BCKHX COCTSI3aHHUSIX) CTaJlo
HEOOXOJUMBIM aTpUOYTOM COBpeMEHHOro wucnonHutens» [3]. JlelicTBUTENbHO, Ha ClieHE
MPEUMYIIECTBEHHO BBICTYIAIOT MHAHKUCTHI, IPOIIE/IINE B CBOEH TBOPUECKON Kapbepe KOHKYPCHI,
3HaYMMOTO CTaTyca B MHPOBOM KYJIbTypHOM mpocTpaHcTBe. Eciau panbiie, B XX Beke B
MIPUOPHUTETE CTOsAJA TIyOOKas SMOIMOHAJIbHAs COAEPKATEIbHOCTh B UCIOJHEHUH, TO B HAIIeM
CKOPOCTHOM CTOJIETMM Ha KOHKypCax M KOHIIEpTaxX MUAHUCT MOKET YIUBUTH JIMIIb 3alPEACIBbHO
OBICTPBIM TEMIIOM, JIETKO CHPABISIOIIUMCS C TEXHUYECKUMU CII0KHOCTAMU. 1o s3Tomy ooy M.
IIneTHeB cka3aiu cienyrouee: «/[aBHO yxke He Cibllan NPeACTaBUTENECH CTapO PYCCKOM LIKOJIBI.
Crnpllly Takyr IIKOJIY, KOTOPYIO MOKHO Ha3BaTh «IOCTPYCCKOW» WIIM «IOCTCOBETCKOI». OHa
BO3HUKJIA U3 HEOOXOJMMOCTH IMOJIyYEHHS TIEPBBIX MECT Ha PA3IMUHBIX KOHKYpcax. ATIeTH4ecKas
urpa. Sl He MOKJIOHHHMK Takol Wrpbl. Ho 4TOOKI moNy4YnTh, HY’)KHO OpaTh HUMEHHO TaKOW WTPOH.
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Buxy, 4TO 11011, KOTOpbIE UTPAIOT O0Jiee OCMBICIEHHO, HUYETo He moiy4aroT. Kapbepy nemarot
Te, KTO Wrpaer rpoMko u ObicTpo...» [1]. HecmoTps Ha 3TO mpoTHBOpeuHMBOE SIBICHHE B
KOHKYPCHON IpakTUKe, Onarojapss HMMEHHO MM MHUpP Y3H&I O TaKUX SAPKUX IHAHUCTAX
COBpPEMEHHOCTH, Kak B. Amkenasu, M. [Inetnes, b. bepezosckuii, JI. Manyes, JI. JIlanr u MHOrMX
apyrux. Ecnm roBoputh 00 OTEYECTBEHHBIX IMHAHHMCTAaX COBPEMEHHOCTH, YYacCTBOBABIIUX B
MIPECTHXKHBIX MEXKAYHAPOJHBIX KOHKYpPCAxX, HIUPOKYIO MOMyIsipHOCTh mony4uin JK. AyOakuposa,
I'. KagpipGekoBa, T. YpmanueeB, A. Tebenuxun u ap. Bce mepedncieHHble MUAHUCTHI BEAYT
AKTUBHYIO KOHIIEPTHYIO NEATEIbHOCTh, MPOJOIDKAS JIydlIne Tpaauluu (HOpTENUaHHBIX IIKOJ,
cinoxuBiuxcs B XX Beke.

[Iponomkass TeMy OCHOBHBIX TEHJEHLUHUW B COBPEMEHHOM KYJIbTYypE, MOXXHO OTMETUTh
(eHOMEH HeakaJeMHUYecKOTo IpernojHeceHus Kiaccuueckoro Marepuana. HO.B. BepeBkuna
nuieT B cBoci pabore o momsrtuu «middle culture» («cepemuunast KymnbrTypa») [4], Ha
CETOJHSIIHUI JIEHb CTaBIlEe HAYYHBHIM TEPMHUHOM M aKTUBHO ymnorpeOisronieecs B paborax B.
CeoipoBa [5], A. Llykepa [6], H. ITocnienosa [7], Y. bapcoBoii [8]. DTOT TepMuUH MOABUICS B CBSI3U
C TeM, 4To ¢ KOoHIa XX - Hadana XXI BEKOB NOSABIAETCS TEHACHLIMS MHTETPALUU Pa3IUYHBIX
XKAHPOB U CTWIEH B My3blke. CTHpaHuE TPaHULl MEXKAY SJIUTAPHBIM U MAacCCOBBIM IPUBEIO K
CO3/IaHUI0 TAKUX CMELIAHHBIX CTWUJIEH, KaK: KIACCUKA-0J4CA3, KAACCUKA-NON-MY3bIKA, KIACCUKA-
02/cA3-poK, KIACCUKA-HAPOOHAS MY3bIKA, A8AH2APO-02ca3 N MHOTO JPYTUX allbTePHATUBHBIX (POpM
IIPENOJHECEHUs] aKaJeMudyeckoro Marepuana. IIpumepoM TOMYy MOTYT CIIy>KUTh CJEIYIOIIHE
KJIACCUYECKHE  MY3bIKaHTBhl, B  TBOPYECTBE KOTOPBIX  COYETAETCA  B3aUMOJIECHCTBHUE
IIPOTUBONOJOXKHBIX cTwied. Tak, Hanpumep, my3bika baxa, I'ennens, JleOroccu, Pasens, Catu
MOJIYYMJIM HOBOE 3BYYaHHE B J[)KA30BBIX MHTOHALIUAX M3BECTHOIO (paHIly3cKoro nuanucra Kaka
Jlycbe. Benrepckuii nuanuct u kommo3utop bamax Xapamm [9], ABISIONIMICS BBITYCKHHUKOM
My3bIKaJIbHOM akagemun @Pepenna Jlucra, co3man CBOM YHUKAJIbHBIA MY3bIKaJIbHBIA CTHIIb,
COUETAIOIIMM CTpOrve Kiaccudeckue QopMmbl € pa3HOOOpa3ueM MHUPOBOM My3blkH. B ero
TBOpYECTBE HAOJIOJACTCS CTPEMJICHHE K JAEMOKPATHU3alUKM KIACCHYECKUX MHCTPYMEHTOB, Jemnas
HX aKTyaJIbHBIMU HA CErOJHSIIHUN JIeHb. SMOHCKAass MMAaHUCTKA U KOMIIO3UTOP XHUPOMHU Y3Xapa
U3BECTHA CBOMMHU SIPKHUMHM BBICTYIJICHUSIMU, COUYETAIOIIMMHU B ce0e Takue jKaHpbl, Kak 1MocT-001,
IIPOrPECCUBHBIN POK, Ki1accuka u mkas3 [10].

TenneHuus K CHHTE3y MCKYCCTB HE 00OIIIa CTOPOHOW M Ka3aXCTaHCKYIO KynbTypy. Tak,
MUAHUCT, UMIIpoBU3aTOp U Komno3utop Ouner IlepeBep3eB MIMPOKO U3BECTEH CBOMM TBOPUECTBOM
He Toiapko B KazaxcraHe, HO M BO BceM Mupe. BBICTyNIeHHS NUaHKMCTa, CONPOBOXKAAOIIHUECS
3JIEMEHTaMU 110y, BCETJa NHTEPECHBI COBPEMEHHOM aynuTopuu. Ero TBoOpuecTBO HampaBieHO Ha
MOMYJISIPU3ALMIO AKaJEMUUYECKON MY3bIKH Yepe3 €€ JEMOKPaTH3aLUIO.

CoBpeMeHHOE TTOHMMAaHHUE CIIOKHUBIIECIHCS HOBOM KOHIIEPTHOM MPAKTUKU TPEJIoiaraeT He
TOJIBKO CHHTE3 HCKYCCTB, HO JTO KAacaeTcsi M MECTa IPOBEIEHHUS BBICTYIUIEHMI. Bce wame
CTHpAeTCsl TpaHMIA MEXJy HCHOJHUTEIEM U CiyllaTeleM, BBICTYIJICHHE IpeBpalaeTcs B
COTBOPUYECKHH IIPOLECC, MPSAMOM KOHTAaKT CO CIYIIATEJIeM CTAHOBUTCS OJHMM U3 4YacTbIX
KpUTEPUEB COBPEMEHHOT0 UCHONHTeNbCTBA. [Ipumepom Tomy ciykut koHuepT K. AybakupoBoii
Ha «Actana EXPO-2017» mos OTKpBITBIM HEOOM C HCIOJIb30BAHUEM COBPEMEHHBIX TEXHOJIOTHH,
€ TPaHCIUPOBAJICA COMPOBOXKIAIOIMIMNCA BUIACOPSIT, COOTBETCTBYIIMM TOW WJIM HHOMN
UCTIOJHIEMOM KOMITO3UIIMU. KOHIIepTHl MMaHUCTKU MPOILTH B COMPOBOXKIECHUH CUM()OHHUUECKOTO
U HapoAHOTO opkecTpoB Kaszaxckoil HalMoOHaNbHOM KOHcepBaTopun uM. Kypmanrasel, rae
Mpo3ByYaia MOMyJspHas My3blka M3 KHHO(MWIBMOB, YTO BBI3BAJIO OCOOBIH HMHTEpEC HMIMPOKOM
clymareiabckol mMacchl. HeoOBIYHBIM OBIJIO MECTO MPOBEACHMSI KOHILIEPTa KaMEPHOH MY3BIKH
A. TneyOeprenoBa u M. KepumbaeBa B ampene 2019 roga. BreicTymieHune mponuio He B
MPUBBIYHBIX (UIAPMOHUYECKUX 3alax, a B HeNpuHyxXkIAeHHOH aTmochepe «KynpTypHOTro
npoctpancTBa Art Lane». B nporpamme ancamOuist mpo3Bydain IIEJAeBphl KIACCUYECKONW MY3bIKH
N.C. baxa, U. bpamca, ®peckobanbau U apuu W3 3HAMEHHUTHIX OMeEp. DTO JIMIIb Majas 4acTh
IIPUBEACHHBIX IPUMEPOB B3aUMOIEHCTBUS aKaJJEMUUECKOI0 U HEAKaAEMUYECKOTO.

Takum o0pa3om, ornpeneanuM UHTETpallMOHHBIE OCOOEHHOCTH, OTMETUB MX OMNPEIEIAIoNIne
yepThl. Heakanemuueckoe NpenogHECeHUE MY3BIKM HECeT B cebe MPUKIAIHOW XapakTep, eMy
CBOMCTBEHHBI pa3HOOOpa3Hble (OPMbI KOHLEPTHBIX CHUTyalud, MHOTO(QYHKIIMOHAJIHLHOCTh
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UCTIOJIHUTEJISA, B CBSA3H C YEM MOSIBIISICTCS HOBBIH 00pa3 My3bIKaHTa, KOTOPBIA TAaKKe MPETCHIYeT
Ha COaBTOPCTBO C KOMIIO3UTOPOM, CO37aBasi CBOM apaHKUPOBKH, MEPENIOKEHUS U Jpyrue GopMbl
MY3ULUPOBAaHUS U €ro TeaTpajlu3alys KOHIEPTHOroO NOBeAEeHNA. AKaJeMUUecKas k€ My3bIKa, 110
MHeHnio A. Ilykepa, «MOHOGYHKIMOHAJIbHA», TJIABHOW (QYHKIHUEH B KOTOPOU SIBISETCS
XY/IO’)KECTBEHHOE HAa3HAYCHNUE, & HE pa3BieKarelbHas poiib [11].

Eme opHol, HEe MeHee 3HAYMMOIl TEHJAEHUMEH B MHUPOBOM KYJIBTYPHOM IHPOCTPAHCTBE
COBPEMEHHOCTH SBJIIETCSl HAIIPABJIEHUE B CTOPOHY aBaHTapAHOW My3bIKU. OIpenesoniii ook
CTOJIeTHsI OBbLI CBA3aH C MHUPOBBIMU BOWHAMHU, OOIECTBEHHO-TIOJMTUYECKUMHU H3MEHEHHIMH,
CTPEMHTENBHBIM TIPOTPECCOM B HAYYHOH cdepe, MEepeOCMBICICHUEM YCTOSIBIIUXCS HOPM U
TpaauLU{ U, HAKOHELl, C YCKOPEHHBIM TEMIIOM >KM3HHU. Bcee 3Tu pakTophl HE MOTIIM HE HANOXKHUTh
OTIIEYAaTOK M Ha MY3BIKaIbHOU cepe. DKCIepUMEHTH B cepe HMCKycCTBa MPOIUIOr0 BeKa
IIPUBEIM K IMEPEOCMBICIICHHIO KJIIACCHYECKMX HOPM M KAaHOHOB. ABAaHrapj, XapakTepU3yeTcs
CMEJIBIMU UJESIMHU, IPOTUBOPEUMBBIMU KOHTPACTAMH, MHHOBALIMOHHBIMU METO/IaMU HOTUPOBAHUS
TeKcTa. BO3HMKHOBEHHE HOBBIX TEHJICHLMHU HENb3sl OTHECTHM K TBOPYECTBY OIPEIEIECHHOIO
KOMIIO3UTOpa WJIM CTpaHbl, TaK KakK aBaHTapJHyI MY3bIKYy CO3[aBajl KOMIIO3UTOPHI, HE
COIIPHUKACAIOLIUECS IPYT C IPYTOM, B pa3HbIX yrojkax ruianetsl. Tak, Ckpsabun, [llenbepr, Jlypoe,
bepr, CtpaBunckuii, baptok, Pocnasen u npyrue co3gaBaiv IpOU3BENEHUS OTIIMYHBIE APYT OT
Ipyra U OJHOBPEMEHHO CXOXKH€ B OOIIeld wujee OMEepeKeHUs BPEMEHU U  «CIBIIIAHUS
KOCMHMUYECKHX IPOIIECCOB, BTOPTAIOIIUXCSA B MPOCTPAHCTBO TOTO BpemeHu» [12]. Mmenno stu
MOHATHS CTajM 3CTETUYECKOW Huieel B (OPMUPOBAHUU TBOPUYECKOTO OOJIMKA aBaHTapAKCTOB.
Taxum 00pa3zom, MOXKHO BBIJEIIUTh CIEAYIOIIME OCHOBHBIEC YEPThl aBaHrapAu3Ma B My3bIKE: OTKa3
OT TPAJAULIMOHHBIX aKaJAeMHUUYECKUX (OpM; CTpeMIIEHHE CO3/1aTh COOCTBEHHBIN MHIWBHYaIbHBIH
CTWJIb U KaHpP NpH HOMOIIM TeMOpa, TECCUTYpPbl 3BYKOBBIX I'paJalluii; TEXHUKU WIM MPUEMOB
3alUCH TEKCTA, a TAKKE CTUPAHKUE TPaHUL] MEXY KaHPAMH U BUAAMH UCKYCCTBA.

B Hamm nHU B MEpe Bce O0IbIe BO3pacTaeT MHTEPEC K JTaHHOMY HCKYCCTBY, B CBSI3H C YeM
Bce Ooubllle BHUMAHUE YUYEHBIX, MY3bIKOBE/IOB MPUBJIEKAIOT 3aKOHBI BOCIPUATHUS CIyLIATEISIMHU,
M3y4eHHue OCOOEHHOCTEH OOpaTHOW CBS3M M peakuuil myOonuku. B 9Tol CBSI3M BCOMHMHAETCS
¢dectuBanbs coBpeMeHHON My3blku «Haypeiz XXI», npomenmmii B Kazaxckoit HalmoHanbHOM
koHcepBaropun uMmeHn Kypmanrasel B ampene 2018 roma. CrymarensM ObLTH TpPeICTaBICHBI
COYMHEHHUS HAllUX COBPEMEHHMKOB, OTEUYECTBEHHBIX U  3apyOeXHBIX KOMIIO3UTOPOB.
HeoxnmanHyro peakiuio ciyiiatenei Bbi3Basio mpoussencHue «Golden Tigery Kiayca Jlanra
(ABcTpHus), IPU UCIIOJTHEHUH KOTOPOTO MCIOJB30BAUCH KapMHAIbHO MHHOBAIIMOHHBIE METO/IbI
U 1npueMbl. MHOIOKpaTHO MOBTOPSIOUIMECS MENOJUYECKHEe O000pPOThI € OJHOOOpPA3HBIM
aKKOMITAHEMEHTOM, MEIJICHHBII TeMI, Majias CWia 3BYYHOCTH, 000COOJIEHHOCTh KaXJOr0 W3
YPOBHEM 3By4YaHHs] MY3BIKAIBHOW TKAaHM — BCE 3TO BBI3BIBAJIO COCTOSHHME OLENEHeHus. B
KoHIenuuu My3biku Kiayca Jlanra nexur ero ¢uiiocodckoe BOCIpUATHE MUPA, CBSI3aHHOE C €ro
YBJICYCHUEM OYIM3MOM U THOETCKOHN KYJIbTYPOM.

VcnonHenne My3bIKaHTaMH W TOHUMAaHUE CIYHIATENSIMU aBaHTapAHONH MY3BIKH TpeOyeT
0COOOM TMOATOTOBKM, TaK KaK O3TOT JaHHBIM TUI MBIIUIEHUS OTIUYAETCS ACTETHUYECKUMU
BO33PEHUSMHU OT KJIACCUYECKOTO HamlpaBiieHUs B HckyccTBe. CleqyeT 3aMeTUTh, YTO NI 3TOTO
HY)XKHBI CIIEHUAJIbHO OPHEHTUPOBAHHbIE KOJUIEKTHBBL. Ecimu Bo BceM wMupe Halmogaercs
TEHJCHIMS TONYJIPHOCTH Takod My3blkM, TO B Ka3zaxcraHe cylecTByeT HE TaKk MHOTO
KOJUIEKTUBOB WJIM COJIBHBIX HCIOJIHUTENEH, MCIONHAIIMMX aBaHrapj. IlpoGnema HexBaTku
CIELMAJIbHBIX TBOPUYECKUX KOJIJIEKTUBOB B OTEUECTBEHHOMN KYJIBTYpPE SIBHJIACH YCIOBUEM CO3/IaHUS
B 2015 roxy ancam6ns «Urepy» mon pykoBoactBom Camxkapa baitepekoa. «Hrepy» B cBoeM
polle cTayll Ul OTEYECTBEHHOM KyJbTYypbl HMHHOBALlMOHHBIM IIPOPBIBOM, BEIb JEATEIBHOCTH
aHcaMmOJsi HampaBjeHa Ha WCIOJHEHWE HCKIIOYUTENIbHO AaBaHTapJHOM MYy3bIKH, 4YTO s
Ka3aXCTaHCKOM KOHLIEPTHOM >KM3HM OBLJIO HE 0co00 MpHuBBIYHBIM. Ha HavanbHOM »JTarme
BBICTYIUIGHUH perepTyap ObLI HalleJIeH Ha COYMHEHHS] Ka3aXCTaHCKUX KOMIIO3UTOPOB BTOPOM
MOJIOBMHBl XX BEKa, YTO IOMOIVIO MOATOTOBHUTH CIIYIIATEIbCKYIO AYAUTOPHIO K IOATAITHOMY
nepexony k 0ojiee HOBBIM M COBPEMEHHBIM KOMITO3ULIUAM. «Mrepy» — CBUAETEIHCTBO TOMY, UTO
KynbTypa Ka3zaxcTaHa He CTOMT Ha MeECTe, IIaraeT B HOTY CO BPEMEHEM, YUUTbIBas MHUPOBBIE
TeHAeHUMU. Ha ceromHsmHui JeHb ASTO TEPBbIM U €IWMHCTBEHHBIM KOJUIEKTHB B CTpaHe,
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UCTIONHSIOMMKA ¥ TONMYISAPU3UPYIOMIMKA  COBPEMEHHYIO MY3BIKy, 3asBisisi O cebe Ha
MEXKIYHAPOIHON UCIIOJTHUTEIbCKON apeHe.

Takum 00pa3oM MOXKHO CIIeNaTh BBIBOJ, YTO COBPEMEHHBIN Tl INI00ATU3AIUN OMIPE IS
OJIHY W3 TEHACHIUMH B KYJIBTYPHOM TPOCTPAHCTBE, 3aKJIIOYAIONIYIOCS B OaJlaHCHPOBAHHOM
B3aMMOJICVICTBUM aKaJIEMHYECKOI0 M HEAKAJIEMUYECKOr0 HaIlpaBJICHUH. B HbIHENIHEEe BpeMsl Ha
3amaze u B EBpore coBpeMEHHYIO MY3BIKY BCE Yallle Ha3bIBAIOT «CONtemporary musicy, B OCHOBE
KOTOpPOH JISKUT cBOOONA H3IIOKEHHs, codYeTaroniee B cede pas3iuyHble CTHIM M TEXHUKH
npenojaHeceHuss marepuana. Ecou cynuTh o (QopTenmaHHBIX HCHOJHHUTEIBCKUX TEHICHIUSAX B
OOIIEMHPOBOM KOHTEKCTE, TO MOXKHO YTBEP)KIaTh, YTO MOHITHE «COBPEMEHHBIM MHAHHUCT)
MmoApa3syMeBaeT 1o Co0OM YHHBEpCAIM3M, 3aKIIOUYAIOIIUNACS HE TOJBKO B HMCIOJHUTEIBCKUX
BO3MOXXHOCTSIX, HO €II€ U B YMEHUH KOMMYHHKAIH CO CIYIIATeNIeM ITyTeM HOBBIX U HEOOBIYHBIX
dhopM KOHIEPTHBIX cUTyanuid. HecMOTpss Ha pacTyllyr0 HOMYJISPHOCTh HOBBIX HaIpaBJICHUH,
[IEHHOCTh W 3HAYMMOCTh KJIACCUYECKUX TPAIUIMN HE yTepsiHa, 00€¢ TEHICHIIMH COCYIIECTBYIOT
napajuieibHO JIpyr K JApyry. B o0meMupoBOM KOHTEKCTE MOXHO YTBEp)KIaTh, YTO
YHACJIEIOBAaHHBIC KJIACCUYECKHME (OPMBI SBIISIIOTCA AaKTyaJIbHBIMM HA CETOJIHSIIHUA JCHb U
SIBJISIFOTCS 32J7I0TOM COXPAHEHUS TPAJAULIMI MPOILIBIX CTOJICTHIA.
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Munapa Hckaxoea®
'Kazaxcras nayuonanvnas xoncepsamopus um. Kypmaneasor
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TBOPUECKHWH OBJINK TUTPAHA AMACSTHA

Annomayusn
B maHHON cTaThe paccMOTPEHO TBOPUYECTBO OJHOTO HX CAMBIX SPKHUX MpECTaBUTENCH
COBPEMEHHOT0 J[Ka30BOr0 MNuaHu3dMa — Turpana AwmacsHa. Kak u MHoOrme coBpeMEHHbIE

JDKA30BblE IIHAHUCTBI, AMACAH SBJSETCS HE TOJBKO TAJAHTIIMBBIM HCIIOJIHATEIEM, HO H
KOMIO3UTOpOM. VcronHsisi cOOCTBEHHBIE KOMITO3UIIMM M apaH)KUPOBKH, OH ONHpAaeTcs Ha
00JIb1II0€ KOJIMUYECTBO CTHIIEH, B TOM YHCIIe: J)Ka30Bas, akaJeMudeckas U dTHUYEeCcKas My3bika. B
HCCIIEIOBAaHUM, ObUIM BBISIBICHBI OTJIMYUTEIbHBIE HCIIOIHUTEIbCKUE YEPThl: METPOPUTMHUUECKAS
OpraHu3anys, JONOJHEHWE KOMIIO3UIMM BOKAJIOM M HauboJjiee 4yacTO BCTpPEHAIOUIMECs MpPUEMbl
urpbl. BeIsiBjIeHrE OCHOBHBIX Y€pPT TBOPUECTBA, OBLIO MPOBEIECHO HA aHAJIM3€E €r0 KOMIIO3ULIUN U
3anucel KUBBIX BbICTyIIeHUH. Ha nanHbIil MoMeHT Turpan AmacsH sIBIS€TCS OJHUM U3 CAMBIX
BOCTPEOOBAHHBIX JIKA30BbIX MMAHUCTOB. Ero MHAMBUAYAIbHBIN CTHIIb TBOPUYECTBO MPEACTABISAIOT
co0oii 6oJbLION MHTEPEC AJIS UCCIEIOBAHU.

Knrwuegvie cnosa: Turpan AmacsH, IkKa30BbI NHMAHW3M, STHUYECKAs My3blka ApMEHUH,
METPOPUTM, CK3T UMIIPOBU3ALMSA, IIEPEMEHHBIE Pa3MEpPHI.

JMunapa Hckaxosa®
'Kypmansazer amvinoazui xazax ynmmoix KoHcepsamopuscel
Kazaxcman, Aimamor

TUI'PAH AMACSHHBIH IIBIFAPMAIIBIJIBIK KEJIBETI

Annomauyus

Byn makamaga 3amaHaym ka3 NMHAHU3MIHIH KOPHEKTI eKunnepiHiH Oipi — Turpan AmacsHHBIH
KYMBICBI TaJIKpIJIaHaabl. Kenreren 3amaHayu J)ka3 MAAHUCTTEP] CHUSAKTHI, AMACSH TaJaHTThl OPbIHIAYIIEI
FaHa eMec, COHBIMEH KaTap KOMIO3UTOP. O3 MIbIFapMallapblH KoHE apaHKHUPOBKAJIapbIH OPBIHIIAI OTHIPHIII,
OJ1 KOIITETeH CTHJIbJEPre, COHbIH IMIH/E JUKa3Fa, aKaJeMHSUIBIK J)KOHE STHUKAIBIK MYy3bIKAJIApFa CyHeHeIl.
3epTTeyae CHEKTAaKJIbAIH EPEeKILENiri aHBIKTANAbl: METPO BIPFAKThl YHBIMIACTHIPY, KOMIO3MLUsIIApFa
BOKAJIJIbI KOHE €H KEH TapajifaH OWbIH TeXHHUKAachl, llIbIFapMallbUIBIKTBIH HEri3ri OelrijiepiH aHbIKTay
OHBIH IIbIFapMalapblH TalAay JKOHE Tipi KOWBUIBIMAApABIH »ka3z0amapbl OoifbiHIIa kyprizingi. Kazipri
yakbITTa TUrpan AMacsH eH Kell 13€HETiH ka3 nuaHucTepiHiy 0ipi. OHBIH XeKe IIbIFapMallbUIbIK CTHII
3epTTey YUIIH YJIKEH KbI3bIFYIIBUIBIK TYIBIPaJIbI.

Tyitinoi cezdep: Turpan AmacsH, JKa3 NMUaHW3MI, APMEHHUSHBIH STHHUKAJBIK MY3BIKACBl, METPO
BIPFaFbl, MACIITAOTAaFbl IMITPOBHU3AIIHS, ©3TepMEIi eeMep.

Dinara Iskakova®
'Kurmangazy Kazakh National Conservatory
Kazakhstan, Almaty

CREATIVE IMAGE OF TIGRAN AMASYANA

Abstract
This article discusses the work of one of the most prominent representatives of modern jazz pianism
— Tigran Amasyan. Like many modern jazz pianists, Amasyan is not only a talented performer, but also a
composer. Performing his own compositions and arrangements, he relies on a large number of styles,
including jazz, academic and ethnic music. In the study, distinctive performance features were identified:
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metro rhythmic organization, the addition of compositions with vocals and the most common playing
techniques. The identification of the main features of creativity was carried out on the analysis of his
compositions and recordings of live performances. At the moment, Tigran Amasyan is one of the most
sought-after jazz pianists. His individual style of creativity is of great interest for research.

Key words: Tigran Hamasyan, jazz pianism, ethnic music of Armenia, metro rhythm, scat
improvisation, variable sizes.

Cpenu 1Ka30BBIX MHAHUCTOB MOCJIETHETO JECATUIICTUS 0COOCHHO BBIAEINSAETCS TBOPUYECTBO
Turpana AmacsiHa, 06sasaTesiss MHOXKECTBA MIPECTHKHBIX HAarpaj, B TOM YHUCIIE: TJaBHbIE MPU3bI
Ha MexyHapoJIHOM KOHKypce a30BbIX nuaHucTos B [lapwxke (2003 r.), konkypce Jazz a Juan
Révélations (2003 r.), Montreux Jazz Solo Piano Competition (2003 r.), MockoBcKOM
MEXIyHApOAHOM JI?)Ka30BOM KOHKypce mnuanuctoB (2005 r.), KOHKypce NHAHUCTOB HMEHU
Tenonnyca Mounka (CLLIA, 2006 r.), npemust um. Bunbueka (CHIA, 2013 r.) 1 onHa U3 cambIX
NPECTHKHBIX JKa30BbIX npemuit — ECHO Jazz Award — B kateropuu «Iydmimii 3apyOeKHBIN
IIUAHUCT.

Jia Turpana AmacsiHa XapakTEpPHO COYETaHHWE MHAHUCTUYECKOTO U KOMIIO3UTOPCKOTO
TanaHta. Ero MHIMBUAYalbHBIA CTUJIb ONMPACTCS HA HECKOJBKO MY3BIKAJIbHBIX TpPaJULMil:
apMSTHCKasi dTHHYECKash MY3bIKa, JPKa3, aKaJeMHuYecKas Kiacchka. ABTOpaMH NyOIMKanuid B
IIpecce, 0TMEYAETCS CBA3b MY3bIKU AMAacsHa C IPOIPECCUBHBIM POKOM, UMIIPECCHOHU3MA U J1aXKe
6apokko. IMIIpOBHU3alIMOHHOCTH COYETACTCSI CO CIIOKHON METPOPUTMHUYECKON OpraHn3aIUeH.

VlcToku TBOPYECKOIO TajaHTa B €ro HeopManibHOM My3blKaJlbHOM oOpa3oBaHuu. IlepBbie
ypoKH Toiydan ¢ 0a0ymkoil m Ha ciyx moabupan menoauu butis, Jlym Apmcrponra, Jlen
3enmenuna, Deep Purple, Black Sabbath u Queen. [lanee on mo3naBan jxa3 y yuutens Barara
AlipanietsiHa, KoTopbli yuwics y bappu Xappuca. -«Torna s mOHsUI, 4TO Takoe JKa3», - TOBOPUT
Turpan. «OH Hayuus MeHst 6uOomy. OH OblT OTIMUYHBIM yuuTeneM.» Korna ero cembs nepeexana
B Jloc-AHmxkenec, moceman nBa rona 3aHsaTHs B lOxnHo-Kammdophuiickom YHuBepcurere.
KoHTakTupoBan ¢ TakMMH My3blkaHTaMH, Kak: AnbpoHco Jxoncon u Anan Ilackya. [1] Amacsan
HE MOJIYYMJI CUCTEMHOI'O aKaJIeMUYECKOro 00pa3oBaHMsl, 110 CXEME IIKOJa - KOHCEpBATOPHUs, HO
y4yach y Jy4YIIMX HpPeJCTaBUTENIEH )Ka30BOW My3bIKM M BIUTHIBAS Pa3sHOOOpa3He 3THUYECKUX
CTHJIEH, CMOT CO3J1aTh CBOW CTHJIb U 3BY4aHHE, BKyIE C MPO(ecCrOHAIbHOI TOCTaHOBKOW PYKH.

Cpenu kio4eBbIX OCOOCHHOCTEH cTmiig AmacsiHa, uccienoBarens A. dpecku BblIenseT
CBOOOJTHOE COYETAHHE YCTHBIX W MUCHMEHHBIX Tpamuiuid. [2] B OCHOBHOM 3TO CBsI3aHHO C
BIMSIHUEM apMSHCKHUX ATHUYECKHMX TpaguuMi. AMacsH oOpalnaeTcss K HapOJAHOH MY3bIKH yepes
pa3Hble CpEJICTBAa XYJ0XKECTBEHHOM BBIPA3UTENBHOCTH: LMUTaTa (POJIBKIOPHBIX MEJIOIUH,
CBOEOOPa3HOE NMEPEOCMBICIIEHUE JaJOMHTOHALMOHHBIX OCOOCHHOCTEH, XapaKTepHbIe 51 MHOTHX
apMSHCKHUX TPAJULUN HEPETYISIPHbIE PUTMBI U METPHI.

Tak, nHampumep, B komno3uuuu «Pagan», B KauecTBe OCHOBBI JUIsI HMMIIPOBHU3ALUHU
UCIIOJNIb3YEeTCsl apMsiHCKasl KouibloenbHas. [InaHuCT ucnonHseT ee Ha OTKPBITHIX CTpyHaX posuis,
UCMOJb3ysl MOHETY Kak IuiekTp. Ilpu 3TomM camy KONBIOENbHYIO, OH TOET B OTKPBITHIA KOpITyC
WHCTPYMEHTa, TOOMBAsCh pPE30HAHCA MEXAY TOJOCOM W HWHCTpyMEHTOM. B mocnemyromieit
rapMOHM3alMM MEJIOJUN TPUMEHSIOTCA CO3BYUYHs, XapaKTEpHbIE JUIS JHKA30BOW T'apMOHMH:
CENTAKKOP/Ibl, HOHAKKOP/IbI, aKKOP/bl ¢ 100aBOYHBIMU TOHaMU. [Ipu 3TOM rapmMoHusi coxpaHsiet
MOJIAJIbHBIA XapakTep TEMbl, YTO COJMKACT JaHHYI0 KOMIIO3HMIMIO C HEO(OIbKIOPUCTKUMHU
omycamu baproka wnu ¢oprennannsivu npentoausamu JleGroccu.

MHorue My3bpIKaHTBI HCCIIEI0BATENN OTMEYAIOT TaKyI0 Y€pPTY UMIIPOBU3aLMi AMacsiHa, Kak
METPOPUTMHUYECKYIO CIIO)KHOCTh: HEUETHBIE, NIEPEMEHHBIE pa3Mepbl, HEKBAJAPAaTHOE MOCTPOCHUE
(bopMBbl, HaJIOKEHHE TTOTUPUTMUU U TTOTU(POHUU B KOKION MEJIOTUH.

[TonpoOHO pazbupaeT METPOPUTMHUYECKHE CIOXKHOCTH TurpaHa AmacsiHa — OpUTaHCKO-
amepukaHckui kommnosutrop J»Bux bproc. Ilpumep cinokHOW PUTMUYECKOM OpraHU3aluUd M
HOJMPUTMUH MEXAY MapTHeil ymapHbIX W ¢oprenuaHo, B npousBenenun «Double Faced» u3
anmpooma «Mockrooty.
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Ipumep Nel. @paemenm «Double Facedy» uz arvb6oma «Mockrooty
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OO6mwuit pasmep B mapTuu QopTenuaHo u yaapHeix 4/4. Ho mpu 5ToM uaeT MOTUPUTMUS B
OpraHM3aly TPYNIUPOBOK, BHYTPU KaxaoW maptuu. B ¢oprennanHoil maptuu, npaBoil pyku
IPYNIIMPOBKA OpPraHM30BaHHAa B BUJAE NATH HIeCTHaAUATBIX. Kaxkgas W3 3TUX TPyNIUPOBOK
COCTOMT U3 OJTHOM IIECTHALATON U IBYX BOCHMBIX.

Menogust COCTOUT M3 JABYX YacTel, KaKJaas U3 KOTOPBIX COCTOUT U3 TPEX I'PYNIIUPOBOK —
narrepHoB. [Ipu nepexone U3 0JHON YacTU MEIOIUH B IPYTYIO, B JIEBOM PyKE MPOUCXOIUT CMEHA
rapmoHun. OTHO MPOBEACHUE MEIOJINU U3 JBYX YacTel, paBHO 60TH II€CTHAIUATHIM U B pa3Mepe
4/4 3anumaer 7,5 noneil. [locne aToro menoaus 6€3 0CTaHOBKU MPOJOHKAET TOT K€ PUTMUYECKUI
PHUCYHOK, M3-3a Y€r0 OKOHYAHHE MEJIOAUHU, IOCTOSHHO CMEIIAETCS HA IOJIOBUHY JOJIH. Takux
MPOBEICHUN MEJIOJUA B OJTHOM KBaJpaTe YEThIPE W MPHU MOCIEIHEM IMOBTOPEHHH BO BTOPOl €€
YaCTH, PUTMUYECKHUM NIATTEPH YCUIIMBAETCS YABOEHUEM B JIEBOM PYKE.

Takum oOpa3om, MeIOIUs OJHOTO KBaapaTa cocTouT u3 120 mecTHaAaThIX U 3aHUMAeET 7,5
TaKTOB, 4YTO SBJISETCS HECHMMMETPUYHBIM, B OOBIYHOM TIOHMMaHUU KBajpara. Hebomnbioit
JMCCOHAHC BO3HHMKAET B TOM, YTO BHYTPH ceOs Menoausi abCoMOTHO cuMMeTpudHa. Ecmu
MpOMUCaTh MENOJNI0 KBUHTONSIMH, B pasmepe 3/4, TO TpOBEACHHE KBaapaTa MEIOANH
VKJIQJBIBAETCS B TIOJHBIX BoceMb TakToB. Ho Turpan AMacsH MacTepCKH BIHCHIBAET
HECTAaHJAPTHO BBICTPOEHHYIO MEJOAUI0, B CUMMETPHUIO CTAaHAAPTHOTO KBAApaTa, COCTOSIIErO U3
8MH TakTOB, B pasmepe 4/4. bnarogaps may3e — MpOMycKy 8MHU MIECTHAIATHIX, MOCIE KaXI0To
MIPOBEJICHUS TEMBI, BCE MOCTPOSHUE 0OPETAET TAPMOHUYHYIO CUMMETPHUIO.

Eme onna ocoOeHHOCTh NaHHOW KOMIIO3MIIMM B OpTaHM3allMd TMapTUW YIapHBIX U €€
B3anMOJIeiicTBUM ¢ (hopTenuano. [lapTus yaapHBIX 10 MyIbCAIlUHN, IPEBOCXOTHO YKIIAJBIBACTCS B
pasmep 4/4. B Heili uyepenyercs 8+8 mecTHaamarelx W 16 miectHaAnaTeix. OpraHu3amuio
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NyJAbCallMd MOXKHO TMPOCIEAUTh IO YyaapaMm Manoro OapaGana u Oouku. Mrpa B pasHBIX
MyJbCAIUSAX U PUTMHUECKUX MTOCTPOCHUSIX OYEHb XapaKTepHa AJIsi CTUJIS IPOrPECCUBHOTO POKa U
MeTajuia.

B nocneanem 4eTBepTOM MPOBEICHUU MEJOIUH, MPOUCXOIUT MEPECTPOMKA PUTMHUUECKON
opraHu3anyu yaapHeiX. Eciv B mepBOM TakTe MPOBEACHUS MEJIOAMHU, B MAPTUU YIAPHBIX OBLIO
8+8 mecTHaIATHIX, TO 3[I€Ch yAap MPOUCXOIUT Ha MEPBYIO JOJIO U Jaliee MPOUCXOIUT MPOITYCK
mecTHaauaToi. B utore Mpl momydaem 8+1 miecTHaALATHIX U MEPEXO] B YHUCOH C (DOpTENHAHO,
Ha PUTMHUYECKUNA IMATTEPH OJIHA INecTHajaTtas (Manblii OapabaH) W JBe BOChbMbIe (OOuka) y
ynapubix. [IpumedaTensHo TO, YTO MapTUs Xali-X3Ta Y yIapHBIX, Ha MPOTSHKEHUHU BCETO KBAApaTa,
PUTMHYECKH IOJHOCTHIO COBMAJaeT ¢ mapTued mpaBoil pyku y ¢doprenuano. Ho OGmaromaps
opraHuzanuu Mayjoro ©Oapabana u OOuYKM, TMyJIbcalUsl BCE JK€ HICT CHUMMETPHUYHO
miecTHaauaTbiMU, B pa3Mepe 4/4. 3aBeplieHHE KaKJIOTO KBaJpaTa, TPOMHBIM ITOBTOPEHUEM
€IMHOTO PUTMUYECKOTO MaTTepHa, UMEET CBOU KOPHU B 3THUYECKOW MY3bIKH APMEHHH.

CrnoxxHasi KOMOMHAIMsI TEPEMEHHBIX pPa3MEepOB, TaKXKe SBISIETCS XapaKTEpHOU depTon
nuanu3mMa AmacsiHa. B kadectBe mpumepa kommosunms «Vardavar» uz ansboma EP Nl
(Universal Music Division Decca Records France, 2011 r.).

Ipumep Ne2. Kombunayus pazmepos 6 « Vardavary uz anvooma EP Nel
3 5 3 3

B nanHOM oTpeske Menmoauu, pasMep MeHseTcsa cleayronmm obpazom: 5/16, 5/16, 3/16,
5/16, 5/16, 4/16, 5/16. OnHO Takoe MpOBEIEHHUE MENOJIUU COAEPXKUT 32 IIeCTHAlaThie, YTO B
COBOKYIHOCTH paBHO JByM TakTtaM Ha 4/4. Ilocine »Toro, Menmoausi HAuYWHAET HOBBIM
«PUTMUYECKUN KPYT», C TAKUM K€ YepeOBaHUEM [TEPEMEHHBIX Pa3MepOB.

OcoOenHocTh AMmacsiHa B TOM, YTO €ro «pUTMHUYECKHUH Kpyr» BCErJa COJEPKUT
orpeJielieHHOe KonmdecTBO poiei. Hampumep, nBa Takra B pasmepe 4/4. CoxpaHss IuIIb
TPaHUIBl «PUTMHUYECKOTO KPYyra», OH pa3/ieisieT WX Ha HEePaBHBIE COCTABILIONINE — «OJIOKHY.
OTHOCHUTENBHO JPYr Jpyra, «OJOKH» IO JUIUTEIILHOCTH HE CUMMETPUYHBL. «JITUHHBIN OJ10K»
coctouT U3 5/16, u «xopoTkue 6;10Kku» coctosiue u3 3/16 u 4/16. Takum 06pazoM, MblI IoJTydaeM
MOCJIEeI0BATENbHOCTh U3 JUIMHHOIO, JJIMHHOTO, KOPOTKOrO, JAJMHHOTO, JUIMHHOIO, KOPOTKOTO H
JUIMHHOTO Oyloka. B wWrTore: mynbcamuy MeENOAWH, TOCTOSHHO CMEIIAaeTCs, HO BMECTE C TeM
yKJIaJbpIBaeTcsl B OOLIyl0 cUMMeTpuito moctpoeHust (32 1mecTHaauateix). YepenoBaHue
HECHMMETPUYHBIX OJIOKOB TPW CO3/IaHUHM MEJIOJHH, MPHUCYTCTBYET BO MHOTHX IMPOU3BEACHUSX
Turpana AmacsiHa. Eme omun mpumep — kommosunms «The Grid», uz anpboma «Mockrooty.
31mech Memoaus MPEACTaBlICHAa B CIIEAYIOIIEM YepeloBaHUM pa3MepoB: 5/16, 5/16, 7/16, 5/16,
5/16, 5/16. PurtmMudeckuit Kpyr 3/1€Ch TaKXe COCTaBJISIET ABa TakTa B pasmepe 4/4.

[ToMrMO CITO)KHBIX PUTMHUYECKHX OpraHM3anuii, TurpaH AMacsH MHOTHE KOMIIO3HIIUU
JIOTIONTHSET BOKaJoM. B OCHOBHOM 3TO MMITpOBHU3AIlUM, B CTHIIE O0MOom — «ckaT». Hampumep, B
kommosuiuu «Nairian Odyssey» u3 anms6oma «An Ancient Observery, Turpan AMacsiH JOMOJTHAET
UCTIOJHEHUE Ha HWHCTPYMEHTE «CKAT» HuMIOpoBu3anuei. Ui sTo M JIpyrux KOMIIO3HIUH,
XapaKTepHO OYEeHb YETKOE MPOM3HONICHHWE CJIOTOB, OCHOBAaHHBIX MO OOJNbINEeld dYacTH Ha
COTJIACHBIX. PUTMHUECKH MEIOAMM WHCTPYMEHTA U ToJioca MOJU(POHNYECKH HACIAUBAIOTCS JPYT
Ha JIpyra, W3peiKa TPUXOAS B YHUCOH. B BOKaNbHON MapTHH MOXXHO YJIOBHUTH CXOJICTBO C
yaapHoil maptuedi. HekoTopble CIOTM HMMEIOT OINpPENeNeHHYI0 3BYKOBBICOTHOCTb U CHIIY
ApTUKYJISAIIH, YTO OTJINYACT UX OT APYTUX, CIIOBHO 3TO OTJACIBHBIA HHCTPYMEHT.

Kpome ueTkux, pe3KuX CIIOTOB NPUCYTCTBYIOT CIJIOTH, WCIOJHEHHbIE Oosee ITUHHBIM
mTpuxoM, Ha (anprere. OHM HMCHONHSIOTCS IMpakTHYeCKH Ha legato, mmest Mexay co0oit
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HeOoMNbIION pa3pbiB. BHyTpu cedsi oHM mmeroT Ooinbinoe crescendo u peskoe diminuendo, uro
CO3J1a€T UHTEPECHBII 3BYKOBOH 3P DeEKT.

AMacsiH UCTIONB3yeT He TONbKO «CKAT» MMITPOBU3ALUIO. 3a4acTyl0 OH CMELIMBAET pa3HbIe
cruiad ucnonHenus. Hampumep, B xommosummu «Egyptian Poet» u3 amsboma «An Ancient
Observer» moMHUMO «CK3T» MMITPOBH3AILIMHU, 3By4aT PACHEBBI HA OTKPBITHIC U 3aKPBHITHIC CIIOTH.
PacnieBsl umeror B cebGe OoiblIMe CKaukd M IVIMCCaHI0. B HU3KOM [uama3oHe, pacreBbl IO
3BYYaHHUIO UMEIOT CXO/ICTBO C OYpJOHHBIM IIEHUEM, U HAIIOMUHAIOT UCTIOJIHEHUE CKAa3aHUs.

Bo BpeMs uCHoOJHEHUs Kak Ha HHCTpYMEHTE, TaKk W IpU BoKaie, Turpan AMacsHy
CBOMCTBEHHA OOJbIIasi aMIUIUTYAa TUHAMUKU — OT P J0 o4eHb 3ByuHoro f. Ero mpowusBeneHus
3a4acTyl0 COCTOSAT U3 HECKOJIBKMX DPa3HOXapaKTEpHBIX Ppa3[elioB, KOTOpbIE pa3AeistoTCs
TEMITIOBOM CMEHOW M KOHTPACTHOW TUHAMUKOH. B OanmaHce nuHaAMHMKH, BO BpeMsl OJJHOBPEMEHHOMN
UIppl U IEHMs, NpeanoyreHue otnaercs urpe. «CKIT» HMIIPOBU3ALUM COINPOBOXKAAOT UIPY
JeTKUM [IeTIOTOM, M TOJBKO B KYJIbMHHAI[MOHHBIX MOMEHTax 3BydaT HapaBHe. Konery
IIPOM3BEJCHUN dallle BCEro HAET Ha IIOCTENEHHOE 3aTyXaHue, a IOCIEJHMH akkopA Ha
MTUAHUCCUMO JOCITYITUBACTCS UCTIOITHUTENEM JIO TTOCIIEHEro 00epTOHa.

VYcenpimare MactepcTBO TurpaHa AmacsHa MOMKHO HE TOJBKO BO BpEMs JKUBBIX
BeICTyIIIeHHHA. Ero amckorpadus Ha maHHbBI MOMEHT HacuuThiBaeT 11 anpOomoB: «Red Haily
(2008 r.), “New Era” (2009r.), “World Passion” (2009 1.), “4 Fable” (2010r.), EP N2l (2011r.),
“Shadow theater” (2013 r.), “Mockroot” (2015 r.), “Luys i Luso” (2015 r.), “An Ancient
Observer” (2017 r.), “For Gyumri” (2018 r.) u They Say Nothing Stays The Same (2019 r.).

TBopuectBo Turpana AmacsiHa B 0OJIbIIEH CTENIEHH SABJIsIET cO00M YCTHOE TBOPYECTBO. DTO
KUBBIC BBICTYIUICHHS, HUMIPOBHM3AllMM, BHJCO3AIUCH JUId KaHAJIOB W 3alMCU  JIUCKOB.
[TucbMeHHyI0 QUKCAMIO TOXYYWIO JHUIIb Tpu mnpousBeneHus, B 2018 romy. COopHHK ObLI
OIyOJIMKOBaH MY3bIKJIbHBIM H3/aTeabCcTBOM CaBBbl TepeHTheBa U BKIHOYAET B ceOsl TPU IbECHI
st poprenuano: ITion Nel, «Markos and Markos» u «Lilacy. 1lpousBeneHuss 10 HU3gaHUS
cOOpHHUKA MOXKHO OBLIO yCIBINIATh B ayano3anucu anbboma «Mockrooty («Lilacy) u «4n Ancient
Observery (Otion Nel, «Markos and Markos»). I3nanue npeayiaraet He TOJBKO TPaHCKPHUILIMU
aIbOOMHBIX 3anuceil, Ho U HapaOoTku Turpana AmacsiHa, Ocjae MHOTOYMCIEHHBIX KOHIIEPTHBIX
ucnonHenuil. B 2020 rony muaHupyercs BBIYCK €Il€ OAHOrOo COOpHUKA U3 NPOU3BEICHHIM
Turpana Amacsina — «Bocemb mbec utst poprenuanoy. [3]

Penepryap nuanucra, COCTOUT U3 MPOU3BEACHUI COOCTBEHHOTO COYMHEHUS M apaH)KUPOBOK
STHUYECKMX TMeceH ero Poaunbl. IlpousBeneHHs  JOMONHSIOTCS — BOKAJIOM:  «CKIT»
UMIPOBU3AIMSIMA M PACTeBaMH, OJNM3KUMH K STHHYECKOW MY3BIKH ApMEHHH. DKCIIepHUMEHTaM
MOJIBEPraeTcsi Urpa Ha MHCTPYMEHTE, KOTOpasl BBIXOIUT 3a PAMKM CTaHIAAPTHON Urpsl. B uucne
HECTaHIAPTHBIX IPUEMOB UTPHI Ha (JOPTETMAHO: IUITAHUE CTPYH, MPOBEJICHHUE IO HUM TIEKTPOM,
3a)KMMaHHe CTPYH JIaJIOHBIO U OJIHOBPEMEHHOI Urpe Ha HUX, MEHUE B KOPIyC MHCTpyMeHTa. B
HEKOTOPHIX  KOMIIO3HMIMSAX, THAHUCT OKCIEPUMEHTHPYET C  HOBBIMH  DJIEKTPOHHBIMHU
MHCTPYMEHTAMH, HO TATOTEET K UCIOJHEHUIO Ha aKyCTUYECKOM MHCTPYMEHTE.

Turpan AmacsiH SIBISIETCSI OY€HB SIPKUM TIPEACTABUTENIEM COBPEMEHHOTO (POPTEMHAHHOTO
mkaza. Ero oTauuuTensHble YepThl BHECIM MHOTO MyTeH, A pa3BUTHS CIEAYIOIIErO MOKOICHHS
ucrionauTenei. CoBMeIlIeHHe MHOTHUX CTWJICH W OTHUYECKUX TpPaaulluid, OOpeTaroT
HETMOBTOPUMBIN OONMMK B Kaxa0i kommno3uuuu. TBopuecTBo Turpana AmacsiHa Ha JaHHBIN
MOMEHT MaJI0 WCCIENIOBAaHO, W TMPEIACTABISET COOOH MHOTO HEPACKPHITHIX TpaHel U
BO3MOKHOCTEH JUIs UCClieioBaTENeH.
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