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WELL MY DARLINGS, the
tide of winter is about to
turn! Elton John is out of
hospital and any minute
now the Stiff train will puil
into Victoria station. Truly,
indeed, changes are afoot

and if I can avoid being
blinded by laser beams in
Oxford Street (it can only
help the shoplifters can’t
it!) T'll do my best to tell
you all about them. . . .

HOW LONG has this been golng on,
I ask myself? And how many more
times will it happen before some
unfortunate develops a nasty dose
of the colic? Of course I'm
referring to the unfortunate ac-
cldents that have befallen petite
Akron-born  Rachel Sweet (18),
recently. Young Rachel, rock’s
answer to Tracey Austin, is fashion
conscious enough to wear contact
lenses while swotting on the road
— only removing these marvels of
modern technology when she's
actually playing a gig

But who keeps drinking deep
from the glass of water at the side
of the stage where the wee slip
leaves her afds to vision? How
many more times will they be
swaliowed by unsuspecting guz-
zlers? Rachel, naturally enough,
can’'t see the joke, and I've no
doubt that her chaperone is getting
mighty fed up hanging around
bathrooms with a bottle of cod
lver oll trying to get them back!

PLENTY OoF
stolid  English
fare on offer at
the week's best
party my
dears, to wel-
come the latest
members of the
ever Hvely
Darts to the
fold (believed
to be the
Youn brew-
RITARAY o5y Wands.
worth). Handsome new boy Kenny
Andrews (over six foot) towered
above attendant journalists as he
modestly elaimed to run “five
miles a day’’. The Ohlo-born glant
also seemed to have recovered
from the embarrassment of having
to sing — uncued — on Radlo 1's
apalling ‘News Beat’, where his
basso profundo sounded more like

Hard to
swallow

a walrus aroused from slumber
Despite the titillating location —
the Penthouse Club — all eyes
were on the lamb and two veg, a
white-clad Rita Ray and the
sneaklly shifting feet of football
laying Darts’ George Currie and

ump Thomson. And Kenny of
course or "Errol Brown on
stilts’’ as someone unkindly
remarked as they left

B POLICE Two: Tooth-
combs out, says Big Chiet
1-Spy, for: A Sunburst
Stratocastor lifted by the
non-owner from the
Music Machine at the
weekend. It belongs to
Snips' guitarist and he
wants it back. Tip-offs to
01-965 B087. And also
Penetration’s lighting
desk, also mysteriously
disappearing from Bir-
mingham Barbarellas
last week. The latter Is
described as resembling
a brown suitcase and
information should be
addressed — as long-
windedly as passibie — to
Al '‘Manuel’ Clark on 01-
727 8070. That I can
assure you, is all the
reward you'll need.

1 DID tell you, my dears, that the
Venue was rapidly becoming the
place to be in my correspondence
of last week . . . but I didn’t tell you
for who! Arriving there last week,
much against my will. 1 can now
reveal all. Imagine my surprise,
therefore, arriving late last week
to watch Alex Harvey (40-ish), on
flnding a ’‘clientele’’ more nor:
mally to be glimpsed slumped
against the indicator boards at the
adjacent Victoria Station in the
early hours. Do they prefer the
refreshments at the Venue to those
provided by British Rail? Or is the
admissions policy becoming
slack? And just in passing, at-
tendances at the venerable Alex's
concerts were described by one
employee as “"abysmal’'!

NOW THAT Elton's out, as they
say, will the truth about the
Watford chairman, his diminutive
manager, Paisley-born John
Reld, and the luscious Sarah
Forbes (18, and daughter of film
maker Bryan Forbes) flnally be
revealed?

Several ‘‘correspondents’’ less
sensitive than your own have
already fioundered in attempting

>

HI! WE'RE the Three Obese! Just a few of the 150 fat - bottomed
girls (pictured above) seen celebrating at a party given for
“boring’’ English rock group Queen In New Orleans last week.
Everyone, I'm told, had a flabulous time in this latest episode of
Queen's debauched career as drink flowed {reely‘n{m most of the

ted B
an ‘over

d'' Freddle

females let it all hang out. Cc
Mercury 'It was a

to explaln this short-lived love
triangle, which reached Its climax
with 27-year-old Reid's brief
engagement to the poetry-writing
Sarah. The two haven't, what shall
I say, talked since and in the midst
of a flurry of get well telegrams
and late results from grimy

football stadiums young Sarah was

AND DON'T 1 know you from
somewhere too? Couniry queen
Dolly Parton gives London the big
hello ~ at the same time cunningly
testing for the first signs of our
notorious passing showers. It's
also the tirst time I can remember
Dolly's, er, bosom, being over-
shadowed by her, what shall I say
. attractive legs!

thigh

for sore eyes/''
a notable absentee from Elton's
£100-a-day sick bed.

‘I don't think Eiton approved of
our engagement,”” she confided to
a thick-skinned newspaper
colleague.

COMMISERATIONS TO the
cuddly Peter Sarstedt, of ‘Beirut’
non-fame, hauled summarily
though the courts last week for
possession of cannabis — and fined
a bearable-enough £75. But what
has happened to his £50,000, as he
warbled so memorably in that self-
same song?

WELL MY darlings, I'm ready for
the OFF'! Yes, tomorrow is the
blg day and if you're searching for
a party In high places you can't
look further than Buckingham
Palace. And as I've told you before
the dusky Three Degrees are to be
the star turn at the Royal bash and
hopefully 1'll be there to watch
them.
All in the line of duty you un-
derstand.

I AM sadly in receipt of irate
correspondence by persons un-
disclosed appertalning to that
boring old rock group Queen.
‘‘They're young, alive, vibrant and
highly creative,”” thunders the
blonde Tony Brainsby, over 30, and
press agent (he tells me) to the
stars, among others. *‘Only last
week they went to a party with 150
girls with huge bottoms, topiess
dancers and hired actors dressed
as Zulu warriors,”” he contlnues
before I am unaccountably cut off,
It could, just could be true, I admit

and 1 do feel sorry for evergreen
Freddie 8 “'sore wrist” —
contracted after signing a
proceasion of the largest posteriors
he or I have ever witnessed.

MUCH TO his apparent dismay,
the recently-shorn Mike Oldf\e{
(25), has not been spotted once
durtng his ostentatious travels
around London In a white Rolls
Royce. The formerly reclusive
milllonalre has been entertaining
Journalists at exotle locations (n
order to explain how he makes an
enormous fortune out of electronic
chamber music — a move that has
:l‘nggered everyone who knows
m.

But all these revelations pale
into insignificance beside his last
live performance at the
notorious Venue last weekend,
Here Oidfield, much to the delight
of a simpering *'private’’ audlence,
pranced around the stage in a
nappy singing ‘My Oid Man's A
Dustman’ rudely accomparnled by
Virgin supremo Richard
(formerly known as the shabby-
trousered millionaire) thia
disgusting man proceeded to pull
Oldfield’'s nappy off What else
could the poor chap do but to leave
Branson {n the altogether also

DID YOU see

the revolting
Mick J
nicktng al

limelight from
Peter Tosh on
the 'Old Gre:
Whistle Test'”
What a boun-
der 1 couldn't
help but think,
although the
song s good
enough to be a

JAGGER
monster hit. And I hear from my
friends in the disco world that ol
rubber lips’ hogging of the song
might well be the reason why the
record hasn’t taken off. “It's too
obviously Jagger,"” quothone DJ in

“and that's why

a high place,
’* Shame on

nobody’s playing it.
you!

SO TO the end of what I can only
call a quiet week my dears, for me
at any rate. In closing and passing
a few congratulatory words to
those old lags Chas and Dave, who
were amazed to flnd that Auntie
Beeb allowed them to sing about a
fellow from Brixton who was “as
black as nookie’'s knocker’” while
foreing them to substitute new
iyrics to avold using the word
*‘rollocks’ while singing their hit
‘Strummin’ on ‘TOTP' Queer,
innit? A few irate words to the CBS
Press Office (over staffed) who
have Al Clark (30) Incorrectly
domiciled in Ealing when in fact he
lives in the “Little Poland" district
of Acton In their latest (¢ 1978)
newsietter. And who the hell is Sue
Foster (27-1sh)? And lastly a few
consolatory words to the Melody
Maker (founded 1926) who saved
all theilr readers the bother of
buying their ‘Poll Awards' Issue by
reprlntln; last year's. . . or maybe
even 1873's!

And that's it, I'll be back next
week! With more! Even brighter!
And, i you'll excuse the ex-
pression, cheaper than ever! Til
then, byeeeee!!

IANU DIBANGO _
SUNEXPLOSION ¢

‘B’ side
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GERMAN - BASED chart toppers Boney M are set to
break the ‘Grease’ stranglehold at the top of the

charts with a Christmas hit first recorded over 20
years a|
For the four - plece group — whose 'Rivers Of

Babylon' is stlll in the charts after flve months —
have recorded their own verslon of ‘Mary’s Boy
Chllg’, to be released dn November 24,

The song, a No 1 hit for Harry Belafonte in

QUEEN LP

THE LONG-AWAITED new album from Queen will
be released this Friday. 'Jazz', recorded in Montreux

and Nice over the summer is a 13 - track album with
four songs written by Freddie Mercury, four songs by
Brian May and two each by Roger Taylor and John
Deacon. It includes their current hit singie 'Bicycle
Race'/ ‘Fat Bottomed Girls'.

The band are currently touring America and the
plcture of Freddie Mercury (above, addressing a fat
bottom) was taken at a first night party in New
Orleans

Meanwhile, Queen’s !ourlniﬂlans for next year are
still vague, although Record Mirror understands that
they are lining up a 28 - date European tour starting
in January.

A Queen spokesman commented: °‘‘No British
dates are currently on the schedule, but these may
possibly be fitted in after the band play Europe. '

NAZ TOUR

SCOTTISH ROCK band
Nazareth return to the
British stage in January
for their first major
tour in over two years.

The band who have
had hits with 'Broken
Down Angel’ and ‘This
Flight Tonight' recently

added former Alex
Harvey guitarist 2al
Cleminson to the line up.

At present the band
are in Montreux
recording a new album
‘No Mean City' and a
new aingle for release to
caincide with the tour.

Date sheet so far

reads: Preston Guildhall
January 19, Glasgow
Apollo 20, Edinburgh
Usher Hall 21, Man-
chester Apoiio 22,
Sheffield City Hall 28,
Hanley Victoria Rooms
25, Newcastle Mayfar
26, Leeds University 27,
Liverpool Empire 28,
Bristol Coiston Hall 29,
Leicester De Mantfort
Hail 30, Brighton Dome
31

Tickets will be
avallable direct from the
venues and prices are;
£2.80, £240 and £1.80
Additionai dates will be
announced later.

SYLVESTER
COMING BACK

DISCO STAR Sylvester is to visit Britain In
December

But the American - based singer, who scored
recently with ‘You Make Me Feel (Mighty Real)’,
will onl’;' be playing two concerts — both In London.
He’s at the Hammersmith Odeon on December 8 and
9, and tickets are available now

Sylvester's follow - up single, ‘Dance (Disco Heat)®

already picking up disco plays as an album track

isreleased this week

BONEY M READY
FOR CHRISTMAS

Dx 1857, was adapted by Boney M's producer
Frank Farian and recorded in Germany only two
weeks ago. Atlantic / Hansa, Boney M's record
company, are expecting huge seasonal demand for
the single, and thelr initial pressing runs to haif a
million coples.

Boney M be,
Hammersmith

PETER TOSH
WILL TOUR

THE ON/OFF tour by Jamaican reggae artist Peter
Tosh — originally scheduled for earller this month
then cancelled at the last minute — is now definitely
ON

n their British tour ‘at london
deon on November 30.

Tosh will be playing four concerts in December at
Manchester Apollo on December 3, Cardiff Sophia
Gardens 4 and the London Rainbow 8 and 7. The Bron
agency, who are promoting the tour. biame the
confusion on difficuities in finding suitable venues

There are still hopes that Tosh will also be playing
a Blrmingham concert, “‘if a venue without im-
possibie restrictions can be found in time,"* they said

As previously announced Peter Tosh will be ap-
pearing with his full Jamaican backing band. in
cluding members of the legendary Revolutionarles
Robbie Shakespeare and Sly Dunbar. Support for all
concerts will be British reggae band Matumbi

Elvis on TV

ELVIS COSTELLO is to feature in a TV documen-
tary, specially filmed for BBC 2's 'Arena’ serles, to
be screened early next year

The, as yet untitled, documentary is being directed
by Alan Yentob, who previously directed David
Bowie's TV special ‘A Cracked Actor’. It's expected
to be shown around the same time as the release of
Elvis' next album - the Nick Lowe roduced
‘Emotional Fasclsm’ — now scheduled for I'Eebruary
release

Costello, currently touring Japan and Australia,

lays a week of concerts at the London Dominion

eatre beginning on December 18.

Calling all
new groups

THE THIRD annual award for “'the best new British
ﬂ'ou? in live sound'* — sponsored by Vitavex

mited, musical equipment manufacturers — is to
be launched in January next year

Advisors from all quarters of the music Indu-try
are to be approached to nominate their choice fc e
1979 Award. Bands can be nominated by pubs, ci..s,
local newspapers or music business representatives,
and tape recordings should be entered by January 31,
1979.

Short - listed groups perform live at regional sem -
finals in March, with the final choice being made in
front of the judging panel in London tn May.

Entry forms are available from: Vitavox Live
Sound Award, c/o 27/28 George Street. Richmond.
Surrey, TWS1HY.

Next year's winners will receive £1300 of speaker
equipment and a day's recording time at Horizon
Studios in Coventry.

TAPPER DATES

JAMAICAN TOASTER Tapper Zukie wili be back in
Engiand in December for a short tour.
kie, now recovered from injuries received after
a shooting incident in Kingaton recently, will be
promoting new material from his latest Front Line
album * per Roots' — released on November 24,
‘Oh bord"?'l-‘\rst Street Rock’ will be released as a
single next week.
Dates are: Caggiff Top Rank December 5, Man-
chester Mayflower 7, Dunstabie California Ballroom

$, Live 1 Erics 11, West Runton Pavilion 15,
London ; 16, Edinburgh Tiffany's 13 -

s —

LINDISFARNE

LINDISFARNE : following théir sold out horne T4 Y
band play an extra date at Newcastle Qity Hatl on Dece :
23, Tickets priced f4, £2.50, (3 and €2.50 nre avallable b
?::I-lnl application (enclosing an SAE) from Lindisfarme
ristmas Party, PO Box ILT, Newcastie Upon Tyne NE ¢
ILT Cheques and postal orders should be made payable i
MPL Limited

SOLID SENDERS: Leeds Poiytechnic November 30, Yo
University De ber 1, Manchester U Y 2, Rede
tham Bowl 38, Aberystwyth Universit: Brl;
Unlversity &, Chelsea College Of Art 9, London X‘he Venue 10,
Brighton Sussex Untversity 12, Birmingham Barbareilnaga

MERQGER: the British reggae hand hil the road this mon|
with a nerles of 10 dales — thelr first tour since appearing
with Bob Dylan at Blaeckbushe thin summer Duatea are:
Aston University 17, Durham University 18, Mn.nchelq
Mayflower 19, Preston Polytechnic 24, London Nashville 28,
London 100 Club 30, Newcastle Unlversity December 8,

WIRE: added dates; Harrow Technical College November
17, Nottingham Sandpiper 20, Lemdon Marquee 22, 23

CAFE JACQUES

CAFE JAOQUES. who release thelr new album ‘Cafe
Jacques International’ on January 5, are touring at the end of
this month Dates are’ Dum(ries Stage Coach November 28,
Edinburgh Titfanys 27, London Music Machine December 1,
Bristol Granarv 2, Shefficld Limit 7, Manchester Mayflower
8. Leeda Fforde Green Hoel 10, Swindon Rnmel Ronms 12,
Norwich Boogie House 13, Scarborough Penthouse 15, Blp-
mingham Barbarelins 18

THE CRUISERS

‘THE CRUISERS: South Shields Tavern Club December 7, 8,
9. Canterbury Ellioit College, 11, Keele University 13,
Basildon Double 8ix Club 15

SPEED O METERS

SPEED O METERS: Lincoln AJ's Club November 17, York
Revolution Club i8, Oxford Corn Daolly 23, Fulham Galdén
Lion 24, Baslldon Doubie Six 23, london Marquee December
2

JOHNN MARTYN

JOHN MARTYN: has changed his gig at London Queen
Elizabeth College from December 0 to 10, f

HERE AND NOW

HERE AND NOW: Central London Polytechnic November
17, Canterbury Kent University 18, Chelmasford City Taverty
19. Barnet Callege Of Further Education 20, Brighton Sussex
University 21, Southampton University 22, Hatfleld
Polytechnic 23, High Wycombe Nags Head 24, Saltwbury
Technical College 23, Exsler University 26, Bristal
Unlversity 27, Newport Stowaway 28, Swansea CQollege of
Higher Education 20 Borth Public Hall 30, Bangor Unfver-
slty December 1. Manchester polytechnic 2, Liverpool Pick-
wick Club 3. Bolton Technical College ¢, Nottingham
University 5, Lancaster New Planet Cl({ 8. Qlasgow
University 7, Dundes University 8, Stirling Uni versity 9.

LITTLE BO BITCH

LITTLE BO BITCH: London Marquee November 18, London i
:;‘A:’r;vule 21, London Windsor Castle 24. London Hope And }
or 26

POLICE

POLICE: who release thelr dehut album Ouilandos|
D’Amour’ shortly play the following dales: I.ondon Electric)
Ballroom November 23, Sheffield The Limit 28, York Pop
Club 20, Manchester Russell’s 30

DOLL BY DOLL

DOLL BY DOLL. will support Devo on their upcaming|
British tour, beginning al Edinburgh Odeon on Navember 28,

SQUEEZE: udded dates: Birmingham HBarbaretiasf

November 14, Norwich Boogle House 15, Nottingham Sand.

glper Club 18. Preston Polytechnic 17, Leeds Brannigans 28
ork Revolution 29, Manchester Mayflower Club 30

STRAIGHT 8

STRAIGHT 8: added London dates; Flectric Haliroom
Navember 18, Windsor Castie 2¢, Thames Polytechnte 25.

RICH KIDS: Omagh Castle Holel November 17, Jame
Laharne Hotel 20 1

ROBIN WILLIAMSON

ROBIN WILLIAMSON Bath Hritllg Arts Centre Decqmbo%

1. Blrmingham Town Hall 2. london Royalty Theatre 3,
Edinburgh Leith Theatre 9, Glasgow C I-&u 10, Scar-|
borough Penthouse 14, Portsmouth Centre

JAPAN

JAPAN: have re-arranged all -their British dates The|
schedule now reads Sheffield Polytechnic Navember .|
London Lyceum 26, Birmingham Barbarelias 30, Nmunfhlui'
Universily December 1, Narthampton Cricket Club 2, [.eeds

ote] 47,

Palytechnic 7, Birmingham University 8, Manchester]
Mayflowerd

SCREAMIN' LORD SUTCH
%TREAMIN' LORD SUTCH: B: Hermit her
HINKLEYS HEROES

HINKLEYS HEROES: Norwich University Of East Angila

November 22, Newecastle 22, Newcastle Polytechnic
Leicester Polytechnic 29, Bournemouth Winter Garde
December 1. London The Venue 8, Birmingham Harbareil
7. Manchester Mayflower Club 8

MONOCHROME SET

MONOCHROME SET: Belfast Harp Club November 34, 38

MARSEILLE

MARSENJLE: Leeds Fforde Green Hotei
Manchester Venue 23, Swansea Circles 77,
Machine 28, London Marquee December 5, Yark: ¢
Winchester Coliege 7, Burton On Trent 78 Club 8, Dudiey

9

ISAAC GUILLORY

ISAAC GUILLORY . the Pacific Eargium member plays
sclo support set on Harbara Dickson's current tour 1

PENETRATION
PENETRATION ! have switched their gig E Lopagny

Paiytechnic on November 23 to Aylesbury

HIFY J
“HEFT Londen (helsea Cottege 2~

November M4,

. 1
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Image album
in December|::

PUBLIC Image Ltd, the band formed by former S
Pistoi Johnny Rotten, are to release t.hel)!" first :rbuemx

on December 8.

The album, simply entitled ‘Public Image Ltd’,
in~

{cover shown above) contains eight tracks

cluding the recent To&lo single — and will be pre;sed

only inblack viny! with a normal photocover!

Meanwhile attempts by Johnny Rotten to extricat
himself trom the Sex Pistola continue in the hlg:
Court. At a London hearing last week Rotten's
proceedings to end his partnership with the group

were adjourned until next year.
John McDonnell,

Nancy Spungen.

Rotten is seeking to have the affairs of the Sex
Pistols — whom he left in January ~ wound up and
alsc to prevent the rest of the group and the
management company, Malcolm McLaren's Glit-
terbest, from using the name of the Sex Pistols in any
recording or composition in which he is not involved.

Lawyers are also seeking a similar order against
diary) who are
reportedly still completing the infamous Sex Pistols

Matrixbest (a Glitterbest subsi

movie.

Siouxsie forced
to cancel

SIOUXSIE and the Banshees, who were forced to
cancel a concert at Liverpool University recently
after industrial action by college porters who '‘feared
violence'', also had to cancel a concert at the Croydon

Greyhound last Sunday (November 12)

However the reason this time was an ‘‘unsafe
stage,”’ and the gig was pulled out with the full
agreement of the band, manager and promoter. It is
hoped to re-schedule the concert as soon as possible.

LOOKIN KINDA ROCK N RO,

for Johnny Rotten., had
already obtained special leave to serve notlce on
Rotten’s action to Sid Viclous, currently in New York
and on bail charged with the murder of his girlfriend

time.

But the new
origtnal

visit to have §ts world

Birmingham turn
down the Clash

DIFFICULTIES IN fiding suitable venues in both
London and Birmingham are still being encountered
by the Clash, whose ‘Give 'Em Enough Rope’ tour
begins in Edtnburgh this week
e band have been turmed down by both Bir-
mingham Town Hall and Birmingham Odeon and it
now seems unlikely that they’ll find a suitable venue
in the city in time to fit into the tour schedule
In London there is no definlte confirmation thls
week of where the Clash will play. Earlier reports
suggested that the Electric Ballroom was the most
likely venue — with the dates between December 6
and 12 being kept free — but neither the promoter or
Clash’s record company would confirm this at press

® On a more positive note, the nearest the Clash will
play to Birmingham will be at Coventry Tiffany’s on
November 28. And Clash have added an extra date at
Aylesbury Friars on December 22,

Marley film

A FILM shot during reggae star Bob Marley’s last British
remlere at a London ¢inema
minute flim coincides with the release of the
Marley iive double - album 'Babylon By Bus’, and will open
at the Little BIt Ritzi cinema in Brixton next week

t's then expected that the film wlll be shown at selected
cinemas up and down the country In the New Year

Platter: play

LEGENDARY FIFTIES vocal group the Platters are to tour
Britain after an absence of 10 years.
look Plallers — won't contain any of the

'Only You

Gaumont 10

River.

morth

On tour with FRANKIE MILLER

November 16

November 17 |

November 18
November 19
November 21
November 22
November 23
November 24

Glasgow City Hall
Edinburgh University
Dundee University
Dumfries Stagecoach
Shetfield University
Keele University
Hull University
Hudderstield Polv

of their single 'Str

3} Under the
Buck Ram a new five - plece line - up has been assembled

and they'll be playing the group's most famous songs. like
“The Great Pretender’ and 'Red Salls In The
Sunset' at: Cacrphilly Double Diamond Club November 28,
Bangor Theatre 28, Derry Rlalto 27, Wrexham Lelsure
Centre 29, Southampton Gaumont 30, Ipswich Gaumont
December 2, Slough Fulcrum Cenire 3, London Quaglinos 4
Birmingham Odeon 8, Taunton Odeon 8, Corby Festlval 11all
7. Dundee Town Hall 8, Aberdeen Capitol 9, Edinburgh

of original producer

@®Onty last year Buck Ram was successful in a court action
{n preventing Herb Reed, one of the original members of the
Piatters’, from using the name of the Platters Reed, for-
merly hilled as “of the original Platters’ and veteran of
several British revival tours, now calls his

group Sweet

Chas and Dave tour

COCKNEY FUNSTERS Chas and Dave follow up the success

imin’, with a British club lour next

November 25
November 29
December 1
December 2
Decamber 3
December &
Decwimber 6
Decamber 7

Dates are: North East London Polytechnic December 2,
London Nashville 8, Bath University 8, North Greenford
Football Club 9, Fast Bussex College 11, Birmingham
Polytechnic 12, Wimbledon Nelson's College 13, Central
London Polyteehnlic 14, Harrow Borough Football Club 24

UK — no split

RUMOURS THAT jazz rock group UK are to split up were
this week dented by thelr management company

The band are currently in the studio recording their second
album — scheduled for release in February next year — and
are likely to tour Britaln next spring.

Meanwhile drummer Biill Bruford will continue to record
and tour in his own right as well as working with UK. He's
also recording his second solo album, and auditioning a llne
up for a new band.

Only departure (rom UK !s Allan Holdsworth, who has left
to *‘pursue a solo career

RELEASES

NEW 10 - track album from
Alige Cooper on December §
From The Inside’, with all
asongs written by Coaper, s
apparenily an
autoblographlcal story of the
star’s bout with aleohollam
and his suecessful cure.

MATUMBI vocallst Bagga
releases 8010 single, 'Sun ls
Shining’ on Tempus Records
thiaweek

©0-00, of ‘Bad Old Days’ hii
fame relcase new contender,
‘Way Out’ on November 17
Band currently touring with
Gene Pitney

WEST Coast band Kingfiah
have a new single — "Hard To
Love Somebody' and an
album 'Trident’ —
released over her next week
Both produced by Allman
Brothers producer Johnny
Sandlin

BRITTSH rock 'n’ roll combo
T-Ford and the Boneshakers
carry on the traditlon with
the release of ‘“Twilight Time
thia week. Limlited edition
only in purple vinyl. Band is
currently on tour

SINGER songwriter Kim
Morriason relcases debut
single on Jet Records this
week. ‘Hollywood And Vine'
is alrendy a Stateside smash.

GENE Cotton, wha hit briefly
with *Me And The Elephant’
last year, releases new LP
‘Save The Dancer’, on
Novembher 17

JAZZ and r'nd from the
fortles and fiftles is featured
on a new collection of
catalogue material on the
Savoy label. There are 13
albums in the serles —
featuring Fats Navarro, Blg
Joe Tummer, Dexter Gordon
and many others — relalling
at £4.99 each

CHISWICK Records have set
up a new label Ace
speclfically to handle re
Issues of original material
from the fifties and sixtles
First releases will be ‘Ace
Story Valume One’ and 'Ace
Story Volume Two’ both t4-
track samplers of classic
New Orleans rock 'n’ roll at
the special price of £299
They're ollowed in
December by albums from
George Jones and Sonny
Flsher

STIFF artist Wreckless Eric
Is also {n the singles market
this wweek with ‘Crying
Walting Hoping', the Buddy
Holly song fvatured on ‘The

Wonderful World of
Wreckless Eric’

SOLO album from Gary
Moore, now full time

member of Thin Lizzy.
released qn  December 7
‘Back On The Streets' also
features Phil Lynott, who co-
wrote two of the songs. Tille
track will be avallable as a
single ffom this week

DARTS
MAN

AFTER A three
month search Darts
have found a
replacement for
their zany front man
Den Hegarty

The band
auditioned more than
300 singers in
England before
shifting their search
to America — to find
a bass volce to
complement their
classic '‘doo wop
line - up

And after only two
weeks they came up
with a boy from
New York City!

The new singer Is
26 - year - old Ohfo
born Kenny Andrews

virtually a
stranger to the music
business

T just answered
an advert in an
American trade
paper,’’ said Kenny.
who at @ft 4in is a
keen basketball and
running enthusiast

'Before that I was at
college, and iatterly
studying musiec In
New York

Kenny, who says
his goal has "always
been to sing’”., will
now make his home
in Britain

How does he feel
about joining one of
Britain's brighteat
new group®

Says Kenny
‘They're great
people, and their
style of music 1s
something I was
brought up with,
America is the home
of doo wop and I've
been singing street
corner muslc sinee I
was a kid.

As for performing,
it doesn't look like
Kenny wil] be aping
the antics of ‘‘mad™
Den just yet.

=
NEW

“l have my own

atyle which T'll be
working on,'' he
says. ''People are
different, and 1 hope
the Darts' fans can
accept me

And he adds: "‘I'm
a religious person,
and I prefer
meditation and
contemplation to
getting realiy wild on
drink or d With
the guys In this band
you don't need them
to have a good
time!*’

Keyboards man
Mike Deacon, for-
merly with the Suzi
Quatro Band, has
also joined Darts
as a replacement lo
Hammy Howell

LED’ c¢/w ‘Dead EndKids" cB326

Birmingham University
Malvern Winter Gardens
Saltord University

Bircotes Leisurg Centre

Blackbuin King Georges Halt December 14

Prymouth Fiesta
Cardift University
Swenses Nutz

December 8
December 9
December 11
Dacember 13

December 15
Dacember 16
Decomber 17

Leicestex, Poly

Stough College
Weymouth Tech
Canterbury

Bnsto! Brunel Tech
Birrungham Sarbarellas
West Runton
Croydon GreyRound

o
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IDNIGHT IN
MANHATTAN
(hackneyed opening
number 357. T want
something better
understand? Ed)
THE YELLOW cab spilt
out of the New York
specimen bottle mist
(Rethink! Ed)
THE SATURDAY night
Bowery bums dance in the
shop doorways . . . {No!
Ed)
THE EDITOR of Record
Mirror, despite being
intelligent, handsome and
positively breathtaking is
also a really nice guy.

The yellow eab split out of the
New York specimen bottle mist in
search of a basement studio
around the corner from CBGR's,
For the past 15 years Dan Hartman
has been singing ‘Instant Replay'
into a camera for the benefit of
those people over here that don‘t
know what he looks Hke. And that
means everybody.

Fifteen hours of smiles that by
now have upturned edges ltke those
Itmp cheese sandwiches at partles,
18 hours of incessant miming, of
spontaneous gestures, of bouncing
up and down on the piano stool
like he's suffering from a case of
terminal plles

And alt for a three minute promo
film on ‘“Top Of The Pops' Imagine
sitting around a sterile basement
for 15 hours just to enable Kid
Travis or that other guy to say to
a bozo 16-year-old girl from
Crawley with a paper hat and
uncontrollable giggles ‘*Who sings
| ‘Enstant Replay’?"’

But what's worse is that Mr
Hartman has to wear extremely
tlﬂ\t trousers and a frilly green
silk shirt for the duration. You can
see the tears swirling around his
eyes when the light catches him in
a certain wa;

His band, three contenders for
the dumbest dressers of the year
award — what Gary Glitter might
have worn in bed when he had hits
and no beer gut — hang around
like cracked Christmas tree
baubles (the kind you buy at 50p a
gross off some wrcck of a market
stall) looking very comfortable
and near to exhaustion.

But ft appears the directorisa
perfectionist who insists on making
the fllm a work of art or at least
a tasteful exercise in contemporary
rock cinematography. Shame it's
gonna be wasted on ‘TOTP

‘Instant Replay’, mocked by
some for its undoubted cash-in
qualities, its porcelain perfection,
{ts contrived slot-in structure is
still irrefutably one of the most
polished disco hits of the year. If
you're gonna do It, this is the way.
‘Replay’ stands alongside
Sylvester's ‘'You Make Me Feel
(Mighty Real)' and both Bee Gees
eruptions as '78 get-it-on classics.

OST disco is irksome and
overtly chemical by
nature. Hartman's effort
is entertaining simply
because its intentions are
unconcealed. He doesn't want you
to just dance, it's a vinyllsed
party. The sort of thing Max
Bygraves might have done if he’d
been 100 years younger and
talented. (He is talented, in an
antediluvian way. Besides, he's my
favourite singer, Ed)
And to think, just a few years ago
Hartman was holed up in a 35-room
mansion on Long Island with
antiquated albino Edgar Winter
and his gang of merry men
laughing, drinking, making pots of
money and cut off from the rest
of the world in a frozen tank
of a dream.

“*I guess the bubble had to
break eventually,’’ Dan tells me in
the kitchen {which is slightly
bigger than my whole flat put
together) adjoining the studio
during a break in filming which
gives htm ample time to try and
find some material to grip around
his thighs and just — er — pull the
trousers down from — er — under
his crutch and - ah — relieve
the tension in his squashed — er —
whatever
‘It was a Utopia. We were four

rery decadent people eating lavish
‘meals, drinking vintage wines,
aying tennis (that's decadent?
7 'L__ was all a facade.
~ “Itstarted wrong when
to we could do
2 dto We never

the man who made ‘Instant Replay’
one of the most instant of this

HARTMAN'S
HEARTLAND

BARRY CAIN meets former Edgar
Winter Band member Dan Hartman —

year’s pop/disco hits.

realised we missed the mark on
record. We had gotten away from
what we originally set out todo —
communlcate. Edgar, Rick
Derringer and me had totally
different musical tastes so when
we played it was l{ke listenlng to
the radio.”’

BVIOUSLY that terrible
way of living has had its
effect on 28-year-old Dan,
He now looks incredibly
healthy and sounds as if hls only
hang-up is how to decorate his
newly acquired 18-room colonial
house in Westport, Connecticut.

] was with Edgar for three
years. Through the successes and
fatlures. What magnified the
problems was that we were all
also going through the most
critleal point of our lives —
y'know those years between 20 and
25. It's a crazy time "cos you're

just evolving in the adult wortd,
‘We satd to each other our
tdyllic llves together would never
end. How wrong can you be We
were halfway through our last
tour, in a hotel room, when we
decided to call it a day The end
of a muiti-million dollar buainess
and multl-miliion dollar
friendship "

The Edgar Winter Band
epitomised the egregious, sterold
pulp pop posturing prevalent in
the mid seventies which has now
manifested itself in the likes of
the more successful Boston and
Forelgner

In actual fact, the EWB were
more talented than thelir shallow

= each member chasing his own
particular rainbow and
disregarding band policy, If one
even exlsted.

The result was a frustrating
collection of erratic, disjointed
records over a three year |ife spa
which only gave fuel to the ‘‘rich
kids playing at being rock stars™
criticisms justifiably levelled at
them.

"“When we aptit I dectded T didn’t
want to be in the public eye for
a while,” recalla Dan. “Ididn’t
need the pressure " He gota
studio together near his home and
started recording Muddy Waters
and Foghat,

And now for the story behind
the man behind the hit behind the

rden wall. A rallway station in

nnecticut. Dan caresses his
girlfriend as she's about to board
a New York bound train. 1t’s likea
hip ‘Brief Encounter’ with long
hair

‘*Hey Dan,* says the girt wiping
a tear from her eye, “'I've re.
enjoyed today. I wish I coutd have
an Instant reptay of the whole
thing."’

‘I sald we will
the song.’*

Cute, Especially since up unti)
that time Dan had released one
soto album which was trashed
severely

‘“The critics thought it had no
real direction. I was shooting out
in all directions — poprock,
:‘hythm and blues, soul, you name

it

and wrote

HE album, called ‘Images
was a disaster saleswise.
“‘But I wasn't at all

disappointed. It was justa
attempton my part lo record the
kind of mustc 1 loved so much in
the past — Dee Dee Sharp and the
Ortons, Poco, The Byrds, Jefferson 1
Starship."

He played around with ‘Replay’
in his studio helped by Winter,
Derringer and Ronnie Montrose.

"'"When it ended up a riot I knew
it was the right version. There’s
an album of the same name about
to be released. This time the theme |
and direction is esgentially of the
‘Replay’ kind. See, if you want to
reach the public and get your
messages across you have to stick
to one mode per album and r
change your style with each
's’uccesslve release, say ke Bowle |

oes.
‘‘It's white soul.
Dan auditioned 475 people bef
hitting on the right band. He
advertised in virtually every
publication in the world.
Eventually he decided on Hilly
Michaels, former Sparks drum
G. E. Smith on bass and Vinnie
Cusano lead. Dan, for the mome
iimits himself to keyboards.
“*This s much more of a
together band than EWB. We all
have the same tnfluences —
Beatles, Badfinger, Easybeatsa
Hendrix. We're a rock ‘n’ roll ba
1 know we‘re gonna get criticis
for being a dtsco thing but when
you really think about it disco is.
rock ‘n’ rol and rock ‘n’ roll I8
disco We're a rock band playing
disco style numbers, that's a y
The director looks agitated. D
strides are getting tighter — the
signal that more fliming Is about
to commence. -
Dan feels that he should m
a couple of parting shots. ' ‘This
is the best period of my life —
musically and personally. I'm.
love with my mustc and Fm in
love with my giri. r
‘*And the world loves love.
There's not much you can say
after a tinish like that. Except,
maybe . .
Outside, the Saturday night
Bowery bums danced in the
doorways . . .
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The sparkling talents of Barbara Dickson are captured at
their very best on this beautiful new album, ‘Sweet Oasis!
Give yourselfa treat, and get a copy of ‘Sweet Oasis!

TIOJUIR| IDIALTIE . .
Sat.Nov 18th LONDON, | s :

RAINBOW | =

(Al proceeds of this concert inaid of GREENPE ACE — SAVE THE WHALES FUND)

Production and Saund byBones Howe A B H Production

CBS BARBARA DICKSON ‘SWEET OASIS' CBS 83198

Single: ‘City To City’ :
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HOLLYWOOD BOOGIELC

SYLVIE SYMONDS talks to Rick Puﬁa’m tlhe new Quo album i

- - ah
il 4 .
s
=
1
s
4 X3
T
- L i
9
'
LOUNGING among the “We were getting it on the What Parfitt and the rest of "shit-holes ﬂrﬂcult Il Food Hke we have going, why g
stone statues on an elehlh or ninth take. unitke the band don’t know, though, is brought us. io ? We won't try an change
artificially-lawned efore where we'd gone on to 30, 32 whether this is going to e the went e and sald th we're the rormal We know thatit's -
Beverley Hilton patio, Rick takes just for a backing track. album to break them in the States. _netgoing back unless wea can do exciting, and we know how todo
P We've done a fair amount of. They‘ve had surprisingly little . | some bigger places.” what we're doing really well now,
arfitt is siowly turning averdubbing on this album, but chart successhere, whichisodd. . {. w ‘ye got nothing so there'd be no paint in ehangir
the colour of his rose-pink not really that much .~ we.didn't! when you consider the daference St other band it — I think if we tried, we‘dJo:
s and convincing this g“o'\ putting things on all f¢syess and devotion with which hard rock out herey.’ Inly aren’t ourselves muslically and just go
rnalist that the new ay, everybody sitting there fans treat theirbands over here. any ego tripper: **; for l"‘e“5 - —~
b saying, 'aah, we could put a bongo They haven't played here in over one thi biy blow ey ]d ""‘V e change
albitm is nothing drum here or a whatever therg’ three years, and l‘:nvon 't had a hi the he  Of t they ltmtw
short o{‘"b]mdy You've got todraw the lne. record since 1968, The problem n do not have happy memories of of ""
wonderful’ and that Quo Like, Ithink it's sounding good seems has basically been one of “ playln, suppo ynd which dnyn % e hard-ro¢
fans will be delirious about to my ears now and I'm geltingff promotion; or lack of it. shall r . on these "“d dar of the deni
u on it, so why add any more? But While I'm {alking to Rick, the hor ‘5" the “" and in the ear?y seventlea that}
its appearance. " it's easy to do that and O.D. The band's manager Colin Johnaon LI ind pul putting out hit records de
‘No critic, no matter how :’act l!;ntl::e.dldnl'; was mainly on his u{:y overtofinda 1 ) tusQuo. . having ailthe odds sta
werful he may think he Is, own to Pip's guldance.” sympathetic record label to si, " : .
gg)p Quo now!");m brags. A There's only one song on ﬁae them to: before [t's been prettgn t?t'ma':; ﬁ:; l:sﬁ';lte 1 928
“It’sa great album."’ he goes album that Parfitt doesn't get much a case of slinging a record 2. We've never do: pthat to
on_ *'I honestly think it's befter off on but he’s not naming names. out and'seeing how It does, he band, turn out ‘;‘.‘i ight "2'
than ‘Rocking All Over The Ome assumes {t's not among the reckons. Mt the Dlups haltwa g:;, . mh
World', which I thought was a two-and-a-third tracks he admits "*“We'd like to break here’’, says It's 812 oW sh of {he m‘s
eat albiski KR e Sogs i1 to penning. But there are another Rick. “Tknow that the Quo is they do feel some s: athy
ink, by 50% agaln it's by ~ four numbers which really freak good enough. The band, what it erly;:a.n ears that hm%e n
far the best we've ever turned himout. Even so, it seems highly plays and how it performs Is mr too lan by ‘‘soft la
out." la(:gdlhe :lﬁ)gm M’ll'lhmulowld' tc:mpars:’blle' to agy l'-(ock band in 3 * that goes y);hr nar?\e“y
ng ver The World® to e world. If we broke here it ..
m?ﬁ:‘g:ﬁ;’ggﬁ“&iﬁ:ﬁs@ b the top of the charts would sew up the whole world. g’em';ﬂ,én "w.m:']‘ :,soz'.‘{' ¥ ityod
who joined them on their last ' *'It's got a fabulous But nobody in the band Is paranoid #
album and left them very much atmosphere'’, claims Parfitt “It's | about breakingthe States. If we Rock androlt is the '
o resdst hap y, 1t's a funn; a{ album. We had do, great, we'll ali be miltionalres; . heavywelght champlon of the
“‘We’re not the easiest blokes to alot of laughs making 1t. Stupid S e don't we'll astlive T o rnusic s
work with at times — I mean Jokes keptcoming out. I'd be comfortably!"’ 1 concerned It you really want tq
we've been together a long time singing away and somebody would Status Quo have no plans to | YO“ 0 toa rock concert,
and we know just what we want just break up and the whole thing tour the States — unless, of course, ere’ll never be anything 4
to db Lo tha's oI SMEsomeone talls apart. [ think beeause of their next record is a hit. Thelr SUbSmU“‘ that in my mind. 1’!1* '
e R vy this atmosphere this album has, last visit, reckons Parfitt, wasa 1 . why we goon playing. =
should be doing this of that’ — for me. a really powerful vibe = mistake. They spent two months, And they have no intention of |
well, we've never béen dictated to about it. You can hear everybod_y not nearly long enough, playing elthe.r changing or giving up.
Pip S Ane\ARID played it very feeling good on it. I kn(_:w it's very small places. Initially we enjoy playing the
a f**4%e¢ pood album. All those crummy little musu: and if you've got someth

cool, just threw in a few ideas
and we all went, ‘Yeeah!’ And -
we did {t. On the last alburm he \ i ! s '

was getting to know us: on this
one he knew us and what we
wanted, and it really worked.
““He pulled a lot of things out - i ’

of the band that really needed to U ~ that '.o have
be pulled out over the last le’l‘:h L " _ﬁtam %
years; it's very refreshing. The i should saiy |
sound ls"ggalcauy Quo — anly ‘y:‘\m!ou
better produced. The album is ! . 3 ‘_:“
along the lines of ‘Plledriver’ but 4 | . wh
with better production and a better - 3 ’ feature fim of
standard of playing. It"s a hard A : us, ERon John
album, except fora couple of AN 2 4 think Queen an
t 8. y 2% we were all goin

Belng tax exiles — Parfitt’s buse d\ﬂmnt locati
s Germany — Quo recorded the
album in Holland, In an amazin
little studio In Hilwrsm decke:

couple of weeks doing !
en it took about a ¥

8ix or seven momh.,
cutitdowntoa nas
o
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SINGLE OF THE WEEK

THE FALL: ‘It's The New
Thing' (Step Forward).
Being the new thing
themselves, The Fall have
opted to put down the
obvious trend/chic factor so
prominent in rock and roll
circles, aiming cut-throat
blades at the press:

‘They broke the backs of the
real bands/A million closed
minds/We fought the ‘old
clan’/You fought the average
man/The worst died because
of you/Along with some
others tog.”"

But there’s also an admirable
tongue-in-cheek element, like when
they spout '*We are men/We have
blg toes. J

it rocks, plunders, amuses,
startles with its musical
incongruities, brings out laughter
and sweat simultaneously. And the
B-side, 'Various Times' witha
past, present and future
composite, is wasted and
disturbing. lyrically savage but not
always decipherable. The Fall are
no chic, they are the real thing.
And this here disc is very fine
indeed, I tell you

ROBERT RENTAL: ‘Paralysis’
(Regular). A moody.
do-it-yourself elektronfk

record, derivative of Can, mayhe
but standing well on its own feet as
an intense, buzzy, hypnotic,
monotone-drone y. An
interesting item, If that doesn’t
sound too trite a prospect,
especially given the almost
home-demo circumstances of its
conception.

ALTERNATIVE TV: 'Life’
(Deptford Fun City). ATV cut
some really first grade rock ‘n’
roll back then, but have since
moved to vaguer terrain. This,
then, is old and nowadays
non-representative, but still
deserving this (inal, official
release. Backed up by ‘Love Lies
Limp', 'Life’ is pure nostalgia, but
welcome all the same. The sleeve
notes: ‘‘Alex and I parted
company before we could
re-record it with the full string
accompaniment that it so fully
deserves. RIP.’* — Mark Perry.
*Life’ is a cruising rocker with
commerical overtones (care of
Alex), while ‘LLL’ is laid back,
almost reggae-esque leanings
o{(seltlnf naughty lyrics (snigger).
A lovely littie artefact.

GANG OF FOUR: ‘Damaged
Goods’ (Fast), ** Your kiss so
sweet/Your sweat so sour/
Sometimes I'm thinking that I love
you/But I know it's only trust.

@ They set the Electric Baliroom
on fire the other week with a mode
of unorthodox avant-rock ‘n’ roll
This, after seeing them once.»
sounds legitimate. Shabby,
uncomfortable music to be ptayed
loud and absorbed. 1t lasts

VERMILLION: ‘Angry Young
Women' (Illegal). Having met
Vermillion briefly on a handful of
occasions, | can confirm that she‘s
an uncouth, down-the-line,
careless, American cycle-slut, a
Beautlful character with a heart of
blemished gold. Recorded with her
(then) band, Dick Einvy, "Angry
Young Women' and its co-stars,
‘Nymphomania’ and 'Wild Boys’,
this is an angry young record
from an angry young woman who
deserves to be a star. Arecord
aracter BY a character:
bably hateit.. .T

W

¥

themselves, laying out jerky. cold,
stumbling riffs and phrases, then
topping 'em off with the tonsiis of
a very adept young
female-vocalist (come to my arms,
you little blighter, you). Four
songs, all spieily delivered, and
dressed in a great pic-sleeve
(which the band themselves
designed), and on their own label,
Coolest disc of the week (apart
from The Fall's).

CLIFF RICHARD AND THE
DRIFTERS: ‘Schoothoy Crush’,
‘Livin’ Lovin’ Doll’, ‘Living
Dolf’, Mean Streak’, ‘High Class
Baby’. All (EMI).

CLIFF RICHARD AND THE
SHADOWS: ‘Traveilin' Light'
(EMI). An avalanche of re-issues
which will, I'm sure, be given an
open-armed welcome by old
converts and collectors allke
Nostalgia don’t do nuthin’ for
yours truly, but it’s good to have
‘Move It' nestling an the B-side of
the otherwise insipid 'Schoolboy
Crush’.

IKE AND TINA TURNER:
‘Nutbush City Limits’ (United
Artists). Another 'classic’
re-issue, but this time on an
obominably wasted 12-inch slab of
vinyl. ‘Nutbush’ still sounds good
five years on, while the f1ip, ‘Help
Him’, is similarly excellent. Could
well score a chart-slot again, what
with the gimmicks and all

LINDA RONSTADT: ‘Back In The
USA'’ (Asylum). I'm glad you're
glad you're living in the USA,
Linda, 'cos I figure that's the best
way of keeping you and your
gutless, soulless, empty. rock and
roll away from me and my
sensitive orifices.

CABARET VOLTAIRE: ‘Headkick
EP’ (Rough Trade). . . . And the
three minds cracked; oldCV
material finally out of the way,
this EP is fluid, mesmerising,
experimental sound track. The
pressing Is duff, but the record is
worth the booty, no trouble. No
compromise musick from three
nice guys who deserve attention
and exposure but don’t
particularly want or need it.

THE PLEASERS: ‘A Girl I Know’
(Arista). Ho Ho. The Pleasers
have written a number which
reeks of — and could easity win —
the Euro-song contest. Yup, it
really is that bad.

THE MOTORS: 'Today’

(V1 ). Old Motors never burn
out: they just sprout Jeff
Lynn-fixations.

SPIZZ OIL: *6,000 Crazy’ (Rough
Trade). Spizz and co were dreadfut
at Hammersmith the other night.
and sounded like they'd rehearsed
it that way. Fortunately, the single
is some else: snotty.
incompetent, gultar overiaid with
Spizz’s dumb-duck vocals and

ac kazoo, it al
L
basically it just totters along

causing a certain degree of

ronaer

i

amusement, A good record to have
around, kind of.

YACHTS: ‘Yachting Types'
(Radar). If I wasn't sucha
wisened scholar 1'd swear
With-the-Yachting-Types chorus
was in‘fact “We're the arty

types’’. Maybe a shade
Ultravaxian, but a generally
listenable little poppy ‘45 with an
infectious keyboard line. Art-flash
without the flash.

THE: ADVERTS: 'Television’s
Over' (RCA). I really used to

like The Adverts, y'know, but this
sounds tired, calculated,
formularised. The production tarts
the song up into something it ain't
(lightwelght punky-psychedelia)
and it can't, honestly, be
recommended at all.

ALICE COOPER: 'How You
Gonna See Me Now' (Warner
Bros). To think that the Coop was
once my very own hero
Yeeuuch!

‘This record stinks, s-t-§-n-k-s8 with
a vengeance, Stinks trom The
Eagles’ footpriats, stinks
bland-out, stinks of a once-greatl’
front man turned Hollywood

s ﬁb’.;al \

e il
el

-YACHTS -YACHTING TYPES

L

puppet. Now get this dreck outta
my sight.

JONATHAN RICHMAN AND THE
gOD.l%gN LA')(\IWE?.S 'Buzz Buzz
uzz eserkley). Aw-fully sor,
chaps, but this record connims Y
one's greatest fears: that the
once-phenomenal Richman is now
reduced to a child-Babboon moron,
drawing up al! kinds of lyrical
nonsense in the vain hope that
someone — somewhere — might
discover some ‘hidden meaning’ or
some such bloated form of
pretentiousness. If this hasn't one
— and I dont think it has — it
really is an unnecessary waste, not
only of vinyl but also of Richman's
unde:nlable ‘gift’ (remember his
‘gift’?). He ought to think seriously
about where he's headed before he
chokes on his own brkey-dom.

SOME CHICKEN : 'Arabian Daze®
(Raw). And trom a turkey to Some
Chicken. This is an unspectacular
restrained number from a band
whose numero uno waxing was a
vicious, brash, punk plod
(wondertful, too). This one, and its
other half, ‘Number Seven’, make
for compulsive listening of a

more adventurous variety,
Another good 'un . . . take It from
he-who-knows tme).

REZILLOS: ‘Destination
(8Sire). Crazee littie up-fronter
from the world’s most lov
cartoon-characters and Si L
second-best band. Hook: D
rough enough to bridge &e
punk/pop markét. A chart
contender, surely, and dese

80 (cort).

THE STOPOUTS: ‘Strange

Thoughts’ (Skeleton). I lave
home-made records, espe =
ones as good as this: two.
contrasting sides of The S
arerevealed here. .the
deceptively melodic ‘A’ side,
the bracing power of ‘Just
And Me’. Great mouth-harj
sound.

THE DICKIES; 'Glve It
(A&M). Pointless,

> 5

"
M: ‘Moderne Man' (MCA).
... And we finish on a near-R
folks (wake up, nurds).. e
is aiso Ultravox-timged, s
“different” inspiring,.use of
electronics and mon ]

s

S R R Y L 0 A L A SR A e N T




We've just
released “It's Disco
Fever” 20 funky
L disco tracks all by
the original artistes
for an amazing £1.35.

Dynamite disco,
I the way. Classics
ike 'Boogie Nights' by
eatwave, ‘Nights in
hite Satin’ by Giorgio
d ‘Get on the Funk Train’ by Munich
chine.Topdisco starsthatincludeBilly
ean,Polly Brown, Fox, The Dooleys and
re. All on this brand new Limited
ition Collection album.
. Once you put on “It's Disco Fever”
Il boogieall night long. In fact, you're
haneedanew pair of shoes soon.
at .,’£1.3|5 for the album you caneasily
em!

Get “It's Disco Fever”
and lots more disco from Pickwick
at Woolworth, Boots, W. H. Smith, Asda,
Tesco, Debenhams, Littlewoods, Co-ops,
selected branches of BHS and good
record shops and stores everywhere.
It'sjust one of 20 great new LPs from
Pickwick’s new Limited Edition Collection.
Also available on tape at £1.95.
ﬂ!ﬂi/ﬂ/ Ecttionn Collection N

Each revord or tape & Wrsed 10 ot mese ttian 250000 copes

THE BEST FROM PICKWICK, CAMDEN, HALLMARK, MAGBIE ARCH, CONTOUR, P DISNEYLAND

s
/LIMIFFED
\.,\i.hﬂlﬁ}._\
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PANT, GASP, wheeze. Oh
my aching limbs.

1'm down on the floor with Hot
Gosslp. There's a pain shooting up
my left leg and I think I'm in
danger of ripping my scrotum in
two. Around me, the bright young
things stretch supple limbs with
consummate ease. I Jook out of the
corner of my eye and see a pair of
pert buttocks wobbling enticingly
They belong to a Jissome young
lady who drops to the floor, legs
splayed

I've been down here tor two
minutes, but already my head’s
pounding and I'm red in the face,.
Choreographer Arlene Phillips
insists that I **do a Httle more.™
She reminds me of a temptress in
a black cat suit, wielding a whip

but that's another fantasy

Atlast I'm allowed to stagger up
breathiessly, but nobody else is
even sweating That’s just the
start of a routine for Hot Gossip
Before dance rehearsals they
limber up their bodies into physical
perfection. Me? I'li remain a seven
stone clumsy weakling.

Thanks (0 Mrs Whitehouse and
the press, miilions tuned into the
Kenny Everett show to watch Hot
Gossip cavort and strut Before
meeting them, you prime yourself
to expect Monroesque-sex kittens,
tondling your leg ang stroking
{our chest You'g prubably expect

he boys to be & bunch of lisping
gaas. But in the studlo they're
skilfut work persons doing a routine
over and over again untii they get
_ It right. Stage glory means
_ strenuous exercise beforehand.

. nobody really

ut Hot Gossip.

1o Eaow

Robin,(the bearded one), get on with it and stop looking at the body

They worked do|n‘g charity shows
and took odd jobs like taxi drivin
to keep body and soul together. The
troupe was Arlene’s brainchild.
Tired of watching talented students
pass through her hands, she
decided to form hér own group and
take them out ontheroad.

One of their (irdt major
appearances was‘ithe David
Essex show, but Witlaspread
recognition was Still'a iong way
off.

*'T could imagifte people throwing
our pictures into waste bins.' says
Arlene 'They weren't your normal
shots of dancers in twee positions
— we showed otirselves
intertwined. Banoingis a very
close method of éxpression, we
never get embarrassed about it.

*'I was in Greecadoing a job
with Elliott Gould when I heard

the Everett show was interested in
us. They thought'wewould fit'tn

with the unconvastional
atmosphere of es.

‘It’s ke a m fantasy
being down ahd so long
and then win ugh. ['ve
known many of sy t#uicers for

years. We havega
relationship, Wed#
arguments, |

visualise howT{
performed in m, }
in my mind’s eyethg séts and
costumes, the ideas are quite
spontaneous. I'll show Gossip the
slers and they follow."

It's those steps that started the

feverish debate that Hot Gossip
were too sexy for television. Mary

Whitehouse complained. while city
ents and schoolboys rushed home
o sweat in front of television
screens

‘*We were quite amazed when
peopie complained,’’ continues
Arlene. "Many of the steps we use
are standard movements.”

She demonstrales one by
stretching and arching her back
like a cat. I'm tnvited to try
myseif, but I just look like an
ageing Tom with a broken spine.

It i beautiful that the human
body can perform In this way
says Arlene. " '1f it's erotic, then
fine. I think some people are too
shy to admit they like supple
movements

*‘One Interviewer asked if we'd
deliberately set up a picture of a
girl crouching down with her legs
splayed. Some peopie think we had
that shot taken for erotic effect but
the girl’s position is a ballet
movement called a pile.””

Maybe, but I haven't seen that
many baliet dancers wearing
schoolgir] uniforms when lhe{h
perform. I'm sure takings at the
Royal Bailet would double if they
@1d. I ask Arlene to defend the
accusation that Hot Gossip are
1little more than bump ‘n’ grind
semi-strippers.

**No, {t’s nothing like that.
Strippers don‘t dance in the
accepted sense. They move {n what
they call a suggestive way and
take their clothes off. A strip
routine soons gets very borin,
because in many cases t.herefs no
style or grace '’

Hot Gossip's most famous
routine, invol a naughty
French maid and other eroticism,
was worked out three years ago.

“We were poor in those days. but

I wanted some really memorabie
costumes, '’ says Ariene. *'One

of our dancers cafled Roy had a
friend who owned sex shops and
most of the gear came from there.
1 also knew somebody who was in
exotie lingerie. so they were able
tohelp. I remember going toa
shop that supplied genuine maid’s
untforms and buying the fancy
frilis.”

Frankly, Hot Gosstp make Legs
and Co look ltke a bunch of n\msK
on a Sunday outing.

"1 don’t think their personaiities

| came through enough,’’ says

Arlene avolding a full frontal
attack. ‘'We work as a team but at
the same time we're a p of
individuals displaying individual
characteristics. Legs And Co are
anonymous, they don't shine

enou ,

Ariene wants Hot Gossip to get
into gmgtng as well asdancing and
they've released a single — I Lost
My Heart To A Starship Trooper
The vocals are fronted by 18 year
old Sarah Brightman, the daughter
of a singing father and dancing
mother. I can’t say I was
Impressed by Gossip's firsy vinyl
foray, but Sarah says It's already
sold 16,000,

Sarah's siim and wide mouthed
in English rose with preraphaelite
tumbling black hair — not unlike
Kate Bush.

I realised I could sing at the age
of nine,"" she says. *'T wng!.e the ¥
songs myself and I'li be doing an
album. I can write anything.”

Sarah's slim and wide mouthed.
an Engiish rose with pre-Raphaeiite
tumbling black hair — not unlike

‘I really can't see what all the
fuss is about - All our movements
are natural, we are not contrived.

1t’s fun, good simple fun, =
‘When you dance it's the

ultimate fantasy. 3o many

are discovering the pleasure

movement these days, [

is going to go down as the

of dancing. There's su |

flow and energy in dance ré

today. There’s a tremeénd

in the beat.”

Roy Gayle didn't start
until he was 20. He wasa
studying law, but ane day
something clicked and
himseif headingfordan
lessons. He's apyeared in
Line’ and ‘Billy

'All through my life §'s
I've had this fantasy
dancing, it brings you outof s
yourself so much. Dancing®
great leveller. It doesnt
from what backg g
everybody can be a 8
dance floor I thinkthat
a Jot of the appeal of diseo:
haven't got to pick up a g
beat a drum to prove you
iL's just you and{(mr )

“[ don't think I've e¥
cailed a poof or a
probably happens
circles, but dancing 18
wristed profession ~
extremely fit.”

“We jove dancing 8
we go to discos even wha
over,’ chips in Sarah.
group of people moving
is a greal experience = &

What about the (nant
Travolta. How do
at the same timeit's
He’s influenced a
generation.”
Fine. Now how
me?

Stony silencs.

-

%
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Here she
comes again!

BREAKER

DOLLY PARTON ON TOUR
With guests Digby Richards and his band

Conference Centre, Brighton - ... Nov. 15
Gaumont, lpswich ..................Nov 16
Coventry Theatre, Coventry .......... .Nov 17
New Theatre, Oxford .. ... ... . .. Nov. 18
Empire Theatre, Liverpool ............. Nowv 19
Odeon, Hammersmith - Nov. 20

el 2 Hear Digby Richards on his great ¢ olbum ’Whiskey Sundown’



" Hecord Mirror, Novemnber 18,1978

———

CHRIS
WESTWOOD

dresses
Doll By Doll
up

‘all my friends were
waiting

in a room at the motel

Jjust to wish me luck on
the day

ientered hell.

i had just come back

from talking down the
phone

the order was: ‘search
and destroy the old
man's home'.’

called e. e. cummings invented

— or discovered — poetry

without capital letters. The
tack has been adopted and utilised
by Jackie Leven and Doll by Doll,
whose songwriting, stunningly,
manages to be blistering
passionate without ever giving
clues as to the subject matter
Emotive, powerful, original
cliched terms are all I have to
offer.

Doll By Doll lie centrally on a
striet axis, one which divides the
fifties from the eighties. From
Cochran and Holly, through the
Velvet Underground, and into
something futuristic, something
pure, something

A new ‘project’ in the UK,
Automatic Records, brainchild of
one Nick Mobbs. has clatmed Doll
By Doll as its first baby, and glven
them the freedom to get right in
there and construct analbum: asI
write, Jackie Leven (guitar/vocal),
David MciIntosh (drums), Robin
Spreafico (bass) and Jo Shaw

uitar) go to work on the very

ing

ONCE UPON a time, a guy

A recent ice-breaking interview
with the band took piace at thetr
Maida Vale squat/home, just off
the Warwick Avenue tube. Only Jo
and Dave were present, unless you
count the two cats which have
taken up resldence of late. and with
a smoke, a bottle of plonk, a tape
recorder, ‘things’ started rolling
First haif of the interview took
place in Jo's basement pad. the
second in Dave's room upstairs
(which s a loooong way up, I tell
you).

First points outta the way first
The band have, elsewhere, been
gly connected with a small,
based charity, name of The
phia

they haven't got any backing
They're sort of outlawed ina way,

‘cos R. D. Laing (a man witha
healthy interest in the
organisation) is frowned on by the
profession. Basically, when people
have a nervous breakdown they
don’t need sticking in a home and
filling up with drugs. R. D. Laing
he‘s a psychologist basically, I
suppose. He does it without the
drugs.’

Doll By Doll have already
pumped some booty into the
organlsation from a series of
‘benefit’ gigs. they shall continue
to do so. Also, a slice from the
Automatic Records advance has
been forwarded, though Jo and
Dave stress that the band's
connection with Philadelphia has
already been blown out of
proportion elsewhere

prophet, seer and sage,
Artaud, has also been
over-emphasised, they say.
The man, runs the story, was
controverstally forthright about
socjety in his playwright / actor
outpourings, and was subsequently
subjected to a nine-year stop inan
asylum and a programme of ECT
treatment
Simply, Jo points out that “*he’s
someone who's inspired Jackie in
various ways. Jackie's
communicated the relevant bits of
information tous... and what we
know about the guy we like."’
Next, a mass exodus to Dave's
room, where a copy of ‘Berlin’ is
slipped on and the conversation is
intermittently spiced with the bloop
of fire engine sirens from the
street
In the past, Jo had worked in
New York on a General Johnson
single and spent some time
working out in clubs itn Hamburg.
Jackie had gained some experience
playing solo: he also recorded an
album some time back, an album
{get THIS, elitists) whichis
currently only available in Spain,
soI'm told
Dave: '‘About two-and-a-half
ears ago, | was in another band in
rset. Jackie was there as well
He always wanted to get a band
together and we all knew each
other, but we never got to the
gigging stage
Things happened The band split.
Dave, who couldn’t handle the

T he influence of the French

thought of playing in another band

atthe time, went abroad for a
ear-and-a-half. He returned,
olned forces with Jo and Jackie,
enter Robin. . result? Doll By Doll
That was one year ago. Since
then: gigs have just about nudged
the hundred-mark They've
completed a short tour, taking up
alternate support to John Otway
and Ultravox, and next up is a fate
November / early December slot
with the jerky plastic dispensable
Devo, culminating in two nights at
the Hammersmith Odeon. Be
there
Live, Doll By Doll will provoke
a full gamut of reactions from their
audiences: they flow, drift, stop,
start, cut to the quick. Reactions
vary
Jo: ‘Well, we go there on the
night, we play the songs, and we
try to express them as clearly as
ssible. Then what happens on
hat particular night is down to the
audience as much as It's down to
us. We're very aware of the
audience
Dave: *'When we play we have
an experience every time as well,
y'know. When we go on stage it's
like walking a tightrope eve
time. It never feels totally refaxed
Every time... we're just taking a

chance and we've got to pull it off,

and we usually do. But there's

times it's really right on the edge.
Jo: ‘I think there's a lot of things

people aren’t exploiting. People
are, like, scared of doing dramatic
stops, or doing something really
subtie, then moving on to
something else.’

usically, the emotions, the
M godawmighty POWER that's

generated up there

transcends mere description.
One really has to be there. .. to be
partof it. And the strange thing
about the ‘songs' is the way they
are —ah — emotionally effective,
biting, stimulating.. and still
lyrically ambiguous

Jo: '*We go through quite a
spectrum of emotions, I think

hey're... ahm... inward looking
songs.

Dave: *'The songs reflect the
experiences we've all been through,
tnaway '

They herald the jdea that the
germ of an idea, a moment’s
inspiration, is more valid and
useful than a pre-ordained ‘topic’
Jotalks,

"'Most of the things I've written
I've sort of looked at a song the
next day, and it's made me think
‘Ohyeah, Right! That's what It's
about’. it's almost like predicting
the future. It's a nice feeling when
you can get that flow Usuaﬁy, the
better songs — the ones we really
feel — are just’:n lied out like thaf
really quickly,”

Dave: "“Writing a song is just

crystalising an idea in a mo
time, when you can think ab
and it makes sense as a whole

‘the rich man loves the
shadow s

the poor man loves the sun

the rich have lost forever

what the poor have won,

1 had a vislon of jesus

he saild he was my friend

he kissed me once In my gz

gave me love that has no

Someone once sald ** You’
religious band, aren’t you?*'..J

‘goodbye to the highland rs

goodbye to the young man
dream

some say that the wind Is g

when the lone wolf is on U} G

row|

that’s the colour of his

when you hear him howl.

bashed heart and brainof r

smashed doors and your
knuckles bled

Some say that all hope

when the lone wolf makes i
stand .

his innocence will freeze
hunter's hand.’

Influences are drawn fro
the whole board From de
fifties rock ‘n’ roll, from the
Doors, from numerous and
fields...

Jo: ‘I really tike other s
writing, and I'like everything|
hear (Pause). Which iap
crazy, really. I like golng do
the jukebox, ' he points int
direction of the nearest
listening to. . Irish et
western or whatever.

In absorbing these influ e
{musical / poetical), Doll By|
have emerged with so !
unlque. While punk suffoc s
final death throesasa
gla.stlcised. cammercial J
usiness, Dojl By Doll have
able to shrug off the fashion
consclous death-drug threal.
breath, and carve out & sound:
is pure '78/'79 And more.
a consciousness and awa
here which is binding, real af
rare. There is a sensibil
maturity which is the germ of
eat bands. Jackie Leven.
cIntosh, Robin 8preafies
Shaw: you deserve a piece ol
decade. ‘

‘I know they say love i8

but if your heart was (o
mine

1’ll give you something
can‘t ignore

1'll give you so! g
been searching for.

a plastic baby float.
old canal

two drunken playboys 8
hard to be pals

some kind of ce,

for drawing blood 3
when the stripshaw
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High forehead
{yo us)

Brooding gyes
tyouth rebellion)

Leathers (utintanan chic)

HE LOOKED,
HESAW,

Seat of the ego.

Unkempt hair {humility)

Bags ltoo many
Young Communist
all night discos)

World - weary
expression

~
" Tight tips inghteous anfer).

“THE BOY LOOKED

AT JOHNNY': THE
OBITUARY OF ROCK
‘N’ ROLL — Julle
Burchill and Tony
Parsons (Pluto Press
£1.25)

THE glossy back flap of

this precisely calculated
litlle camic informs us
that this book blows the
lid off of rock 'n' roll for
the first and last time.
And in a way It does, but
only because the
hypocrisy of this book s
symptomatic of the
industry as a whole.
Burchtll and Parsons

who say ‘no trips to
America, no free lun-
ches, no payoia, no
nothing”* ause for a
brief guffaw but more of
that later are 0C-

casjonal staff writers for
the New Musical Ex-
press, a decent music

aper that is stil}
abitually marred by its
adherence to the

controversial'' ap-
proach to music jour-
nalism.

This approach in.
volves taking a negative
approach to critique for
its own sake, often — or
invariably in the case of
Ms Burchill — at the
expense of any sort of
honesty

The advantage of the
controversial approach
is that it reads well It 1s
terribly easy to be droll
when you're ripping
someone to shreds. It 18
also fatuous and
irritating, and made all
the more so by all the

dim readers who
swallow it whole as
‘commitment’.

This book takes the
NME approach to
Jjournalism to its logical
conclusion. In order to
calculate 'readability’ it
tears a strip off just
about every rock 'n' roll
artist / band that has
emerged over the last

ple of

The Ramones are
€ {peculiar, 1
remember J,

to them not so fong ago),
the Clash are “redoient
of a bunch of buskers
playing Spanish guitars
In an expense account
trattoria’’, the Jam are
overstretched, tuneless
and bitter'’ and the
Talking Heads, we learn
have had their brains
rotted.

And so the casualty list

goes on — Television,
Lou Reed, Iggy, The
Stranglers. About the

only escapees are Tom
Robinson (sultably left
wing to suit Parsons)
Poly Styrene (suitably
asexual to appeal to
Burchill), & Joan Jett
{God knows)

The roots of Parsons’
and Burchill’s disaf-
fectlon is in posturing,
Wily De Ville playing at
tough guys, Richard Hell
indulging his affected
Nthilism, Joe Strummer

ilke a
stormtrooper
when all he ever wanted
lotcbe was a pop star, etc,
e

dressing
political

up

And yet that is the trap
that this book —
deliberately — falls into.
It is calcuiated, just as
punk bandwagoneers
were calculated to gain
attention by virtue of
being vaguely offensive
and at the expense of any
intelligence, save a
certaln financial
acumen.

‘The Boy Looked At
Johnny’, then. 1is an
attempt to write a
‘Hollywood Babylon' of
rock ‘n’ roll. though it is
even less believabie than
Kenneth Anger's dirt
digging classic,

It is merely what
Parsons and Burchill
suppose the gossip of the
last couple of years
decorated tedlously with
their ‘‘aren’t we
shocking?*’ politico
socio pr\nclﬁles

Thus, {n the chapter on
drugs, speed (am-
phetamine sulphate)
gets the Parsons Bur-
chill seal of approval
because it is cheap. It Is
what they describe as a
**proletarian' drug

But of course, it is not
enough for a drug to be
cheap. It must be free of
any taint from the
dreaded hipples. Thus
LSD, perhaps the most
psychologically im-

ortant chemical ever

vented (check Alduous
Huxley's 'Heaven And
Hell' and "The Doors Of
Perception') is for
“‘cosmic cretins'’. Their

class bitterness has even
damaged their grasp of
accuracy. Cocaine, they
carefully mention, rots
the nostrils. It also

produces ‘'‘gruesome
hallucinations, paranoid
delusjons . and brain

paralysis”. This is un-
true

They convenjently
ignore the fact that
sulphate does your nasal
tubes a great deal more
damage than coke and
that it also damages
your heart

But that's OK. of
course, because it's a
working class drug, me
old cock sparrer.

The book s further
reduced in credibility by
several sitly errors. Sid
Vicious' real name is not

John Beverley, but John
Ritchle. The Good Rats
are not an American
punk group, but a bunch
of old hipples that have
been knocking around
since the sixtles.

The book is not only
ideologically pedantic
but pretty humourless,
unless you find the crass
stylistic devices used
funny. The NME trendy
cliche of paraphrasing
song quotes Iinto
something meant to be
acerbic is faintly
pathetic. Thus: **
Even the Beach Boys
had a maharishi ('He's
my Little Deuce Guru,
you don‘t know what I
got') * This is an
NME ‘star’ writer?

Perhaps the only
humorous thing about
the book is the back
cover, where the
publishers drone on
about the dynamie duo
being *’the only unblased
rock writers in the
world’’, no free lunches
and all that

When 1 went on the
road with Tony Parsons’
recently, the press of-
ficer had to give him a
lecture on gastronomic
and alcoholic self -
restraint, following his
Bacchanalian excesses
on a previous trip.

Tony Parsons has just
returned from an all
expenses paid trip to
America to see Bruce

Springsteen ({(who, In-
cidentally, isn't men-
tioned in the book,

presumably because It
doesn’t fit in with their
fatalistic brief)

And if T haven't got
any dirt on Julie Burchill
it’s because in the last
300 gigs I've been to, I
haven’t seen her at one.
Tony has done slightly
better — I've seen him at
one

If the music industry is
comprised of leeches, as
Parsons and Burchill are
toudly proctaiming,

they, if book is
successful — which Is
likely enough eon-

sidering their patronage
by that proletarian
organ the ‘Sunday Times
— are about to ome
two of the more well fed.

I am sure they would
be aghast at such a
terrible fate, and I hope
that his review will help
them in some small way
to relieve them of such a
burden.

In case I haven't made
It clear, this book quite
categorically, sucks.

Colin Wilde with Bolan suit,

Bolan’s trousers:
at last the truth

MY 'EXPOSE' two weeks ago on
Marc Bolan's trousers has caused
furore in the never dimtinishing
worid on Bolanmanes.

You will recall that I reprinted a
letter from one John A. Bolanoid
from Nottingham, who claimed that
the organisers of a Marc Bolan party
— ldentified only by the Christlan
names Kim and Mariiyn — had
substituted a fake pair of Bolan
trousers for a raffle prize and kept
the originals themselves

I can now state, in the light of
evidence later received, that his is
palpably untrue It is thanks to the
statement of London talior Colin
Wilde that I can clear the names of
Klim and Marilyn, and put at rest the
mind of Vince Lyte of SE11, wha.won
the trousers

Colin, who runs a shop in
Newburgh Street W.1., was Marc
Bolan’s tallor right up until the
singer's death. He produced most of

the costumes for Bolan‘'s TV series

and was a personal friend of the
immortal eif.

After Vince Lyte rang me the day
after the story was published. in a
state of obvlous anxiety, I advised
him to get in touch with Mra Feid,
Marc’s mum. But with an initiative
born out of desperation he found
Marc’'s tallor and showed him the
trousers

I can confirm' says Mr Wilde,
“'that the trousers are definitely
genulne. The material i very rare,
and I haven't made another pair like
this in purple since.’

S0 a hnp%)‘; ending for everyone,
except Mr lanojd of Nottingham
who, I suppose, sent in the letter out
of bitterness at not having won the
trousers himseif.

But even he can take consoilation
in the next best thing. Mr Wiide has
all the patterns from Marc's stage
clothes, and willl make up new
versions toorder.

The correspondence on
bizarre affair is now closed.

this

ROY FISHER, English manager of the black punk band Pure Hell,

rang me this week in a state of anxi
e set that Liverpool Eric’s manager Roger Eagle has refused

band because he thinks “’the record sucks™ and that the

Roy Is up:
to book his

leather clad punkaninnis are “‘a hype’’

How ridiculous!

Roy assures me that Pure Hell are not a hype at all, and have been

performing wi

th the same sort of image since 1874,

7 awalt the arrival of & 1974 news clipping that will confirm Roy’s

obvious sincerity.

_——— —
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I PROCEEDED to Bow Street magistrates cou
rt

;dr%;s;:e trial of one Simon Oscar Milner of the Smirks pop

ner. formerly of Manchester, w
creating an obstructlon{ln Lelcester Square. iR T AN
S Was a result of a “‘publicity stunt' €o
genius Eugene Manzi of the infamous Manzi ga':xtgr?‘:::llbl{n:xg
for his part in rnotorious midget head crushing trials of the

sixties
The stunt, a blatant attempt to incite
a full scale riot,
v as an anti-John Travolta campaign (the so

on Friday to

masquera.

called ‘Smirks Against Travolta') t
pPremiere of ‘Grease’ last month ) fook place outside the

Mr Milner, who, though ostensibl
b y causing no trouble what-
soever, was obviously about to cosh a pol(cergnan to the g:orl‘xitcl
with his guitar, was charged with obstruction

It was this sinister sequence of events that led me to the court,

S‘Lmt;y tilted slighty to one side in an affectation of non-

In fact I was nervous. Scared. Milner was a tough characte
And Manzi, his stooge, had been known to kill men 5-ith a glucnc:

Outside number two court, the atmosphere was deceptively
calm. Miiner, with an fronically placed black cap on his head —
the Chair was anything but out of the question — sat quietly in
the corner, fingering a 12-inch Bowie knlfe with which he

Manzi looked grim and pulled from tirhe to time on the neck of
a smali time shoplifter who had the misfortune to share the
same alrspace as him.

Ilooked down at my motebook and kept my mouth shut.

A bizarre twist to the situation came when a Caribbean gen-
tleman also about to stand trlal In the feared Number Two
Court, wandered tn. He was the worse for wear {rom drink, The
fear was on his face
ro;\“_/}l_\_a's goin' on, mon'’ sald the wretch. ‘"Wha’ you in heah

Upon recognlsln%_:is notorlous waliting room partner, the fear
became too much. The poor man urinated in a corner

Eventually, Milner was called into Number Two, with his
entourage of heavies In tow

I saw Manzi slip the magistrate a note, It had three words on
it, but the poor man blanched when he saw it

Itsaid: “Legsorarms?’

After that, the verdict was a formality Mysteriously, the
policeman who arrested Milner didn‘t turn up. The case was
dismissed

The police witnesses were later found strung up by their
genitals tn a small cellar near the headquarters of Man-
z1/Smirks operations, at the only-whispered — about Beserkley
terror centre In Kingston, Surrey

1 have made these revelations probably at the cost of my life,
or at least a couple of iimbs. But the Beserkiey thugs must be

whittled at an old policeman’s leg

stopped. You are my only hope

THE BOOK OF GOLDEN
DISCS. Compiled by
Joseph Murrells. (Barrie
and Jenkins £5.95)

FIRST issued in 1974
under the title The Dally
Mail Book of Golden
Discs, this revised and
updated version is one of
the few books on pop that
I would class as essential
reading for students of
popular muslc.

Though far from being
an eye grabbing
publication (there are no
colour prints and many of
the photographs are
studio shots of the dullest
vartety) there is a vast

|

wealth of information
about the artists, writers
producers. marketing
and success of all the
discs (slngles and
albums) that have been
‘certified or reliably
reporied to have sold one
milion or more units

gilobally”
The author, a former
BBC liibrarian and

broadcaster, 1Is
recognised as an expert
by the Law Soclety
Murrells has even been
called as an expert
litigation witness In
musical copyright cases,
though he is perhaps
better known as the man
who penned ‘Count Your

Blessings'.
Apart from
chronologically listing

and detafling all the gold
dlscs from the first
(Caruso's ‘Vesti La
Giubba’ recorded in 1903)
up to ZZ Top's album
‘Fandango’ in June 1975,
there are lists of million
sellers for 1976 and 1977

\ b < ‘
RO ROl DONLE
I\
7 Sigmund b Fraud nips in the Tetorda's iy
k. Arms bol deesvl sloy Jony becouse

Trmoy Pursry, Harry, and Shams Gunlicad

hordes, were

e, d simyno gheot how &

R fantastie pobs ure. Signind’Pacpt it

There is the odd snatch
of unintentiona! humour
Listed soberly after the
Troggs ‘With A Girl Like
You' in 1966 is Mao Tse-
Tung's ‘Sing Along With
Mao’, which was in fact
more of a speech and
chant album than the sort
of thing Mitch Miller
made hig fortune from.

Yet Murrelis must be

IDECS

one of the world's most
avid chart compllers, for
tn addition to the wealth
of information contalned
in the Million Selling
Discs section, there are 50
other charts containing
summaries of the longest
running stage musleals,
the most recorded songs,
signature tunes of gold
disc artists, Academy

4 n,:,h J

beee, Yo Com

Pe, P hamasie :

al| An Somefimes Wwhen 3 couple
Shout Stuff ol em o shoff, b 9
Ho Gome m Relardos Arms” birds _rund bere Tirow | | o ¢

bers oM 1 ur al

dhad there I Stared

n e

Award - winning songs
ete. All good fun to peruse
at leisure yet very easy to
find when pressed for
time. Cross - referenced
title and artists indexes
make for qulck
movement round the
book s 397 pages.

Siightly irritating is the
author's penchant for
repeating quaint musical
labels for widely differing
artists. For Instance the
Four Secasons are
described on page 148 as

a teenbeat vocal
quartet'' while on page
148, Little Eva is termed
a ‘“teenbeat vocallst.
Yel agaln on page 148,
Chris Montez gets the
same label. Small niggles
though, especially as the
book 1is basically a
reference work

No musical home
should be without a copy
And at £5.95 it is a bargain
which should find its way
onto many Christmas Eg‘ll
ists this year. JOI
WISHART.

v Fily (ouidnt hove 1
o ooder Subjet
ron estitiog leen

g
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NEW LIVE SINGLE

BREAKING GLASS
ART DECADE
ZIGGY STARDUST

THREE TRACKS
FOR 99p (rrp)
IN COLOUR BAG

FROM THE ALBUM
‘STAGE'

Record: PL 02913
Cassette: PK 02913
Single: BOW |
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. The Ms begin to the
jponese chanting, which
: fever pitch until the
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TED NUGENT: ‘Weekena
Warriors' (Epic EPC 83036)

‘WEEKEND Warriors' exhibits a
much stronger live feeling than Ted
Nugent has ever mananged to
achieve on a studlo platter and,
indeed, any reservations that I had
held concerning his off-stage
capabilities were swiftly dismtssed
when I heard the Motor City mad-
man's latest release. Only a miracle
would allow him to obtain the deadly
aggression of the ‘Double Live
Gonzo!' album, but, as yet, this Is
the nearest he's reached in the
studios and I suspect that he will
have difficulty in getting any closer.

Although the material is standard
Nugent. the overall sound is ex-
plosive and far more Immediate
than past efforts, such as ‘Free For
All' and ‘Cat Scrateh Fever'. Once
more Ted has adopted a load, alm,
fire technique and this time the
bullets are for real and rarely miss
their target.

‘Need You Bad' Is the first shot
and is a rocker with violent axework
and customary feedback, featuring
two main outbursts of guitar. After

the blues - llke ‘'One Woman' comes

AEROSMITH: ‘Live Bootleg’ (S
CBS 83153) el

I HAD hoped that when the time
came for Aerosmith to do a live
album, It would establish them as
one of the primary exponents of
heavy metal on both sides of the
Atlantic, but sadly 'Live Bootleg'
recelves a definite thumbs down
Ironically, the reason for my high
expectations had been due to
hearing some excellent {llegal
recordings (but don’t ask me where
to get them!) and so it was quite
unexpected when the Boston rockers
failed with their own offlcial
product. The sound quality isn't
especially good and the whole affalr
lacks atmosphere. Only the oc-
casional cheer Introduces the band,
before Steven Tyler screams "'I'm
back!'’ during the opening bars of
‘Back In the Saddie’. Throughout,
the vocals are unattractive, leaving
Tyler little to be proud of, except
that he does manage to sound like
Robert Plant on more than one

occaslion — but Plant at his worst.
The material, on the first three

Unbeatable
Buy it
Glvelt a spin
Glve it a miss
Unbearable

I Goth The Feeling' — a willd,
frenzied number, which hurts and Is
meant to do so. ‘Tightspots’ is one of
the weakest, but worthy of attentlon
for its solo alone.

It is the closing track of the first
slde, ‘Venom Soup’, which causes
the most damage, commencing with
{rightening feedback and slow
guitar before erupting in thunderous
fashion, ﬁsmng louder and louder
Some of the most forceful guitar is
seen on 'Smokescreen’, which I'm
sure will be one of his deadliest
weapons in concert. The title track
and ‘Cruisin” depict the guitarist at
his meanest; two short numbers
with brief, snappy electric moments
and heavy hints of his classic,
‘Motor City Madhouse’. The grand
finale is 'Name Your Polson' and
here the full energy of a man, with
the ire of a raging ﬁzn, 1s unleashed.

Nugent will always be at his
llveliest on stage, or at least on a live
recording, but it would surprise me
1f he ever scored a more direct hit in
the studio than he has done with
‘Weekend Warrlors'. However it is
hard to give him five star credit
when one knows that his true
strength lies elsewhere. + + + + 3§
STEVE G -

TAL

sides at least, i3 a salsfying
selection for any Aerosmith fan, bul
1 doubt whether too many devotees
will be ecstatic about the execution
1 certainly wasn't. Apparently
‘Tyler once admitted that ‘Dream
On’, their No 1 US single of a few
years ago, is nowadays played out of
necessity and It appears here in a
very llfeless and mediocre manner.
Side four of the album I3 absolutely
terrible and disgraces the name of
heavy meta}

After a tedious version of 'l Aln't
Got You', which ain’t got nothing on
the Bilue Oyster Cult rendition,
featured on 'On Your Feet, Or On
Your Knees', follows James Brown's
‘Mother Popcorn’, complete with
guest sax player — a waste of six
and a half minutes vaiuable vinyl
space. 'Draw The Line’ never comes
to life and my falth in Aerosmith was
only restored by a version of ‘Train
Kept A Rollin'"; even this includes
an embarrassing gultar solo of the
chorus from ‘Strangers In The
Night'. Finally, firecrackers bring a
noisy end to an altogether non pius
LP. + + STEVE GETT

MADNES

SCORPIONS: 'Tokyo Tapes' (RCA
Japanese Import CL 28331)

RECORDED during the Scorpions’
summer visit to the land of the rising
sun, ‘Tokyo Tapes' could well be
Japan's biggest hit since Pearl
Harbour, unless the Western world
acts quickly by releasing what s,
without a shadow of doubt, one of the
finer HM products of 1978

This German outfit have a con-
siderable British cult following but
are currently enfoying much
Oriental success. With ‘Tokyo
Tapes', gone are the plentiful vocal
overdubs and restrictions of a
studio, and you're presented with
the real Scorpions’ sting — five
Hanoverians on a course of metallic
madness. providing weil over an
's entertaining hard rock along

e and kick off with

wailing- axework Is outstanding
throughout the LP

The material is culled fromall five
Scorpions’ albums and even features
a from the early ‘Lonesome
Crow’ platter. Of the four sides, 1
favour the second. which includes
two eight minute classics. ‘We'll
Burn The Sky’, a dellcate balance of
slow and fast passages is one, and
the other Is ‘Fly To The Rainbow’,
written way back when UFO's
Michael Schenker was In the group;
his brother Rudolf is still the rhythm
gultarist. This particular song has
some lightning axe from Roth,
where he produces ‘bomb’ nolses,
not dissimilar to those done by
Franke Marino on stage. Mind you, I

did catech sight of Ulrich at
Mahogany Rush's last London
concert.

Side three rocks with force,

highlighted by ‘He's A Woman —
She's A Man' but there Is also a three
or four minute drum solo on “Top Of
The Bill' — still, such is life. After a
couple of rock 'n' roll standards
there are two encores and the whole
event is brought to a close with a
rousing version of ‘Robot Man' from
their In Trance' album.

‘The Japanese loved it’ [ love It and
80 will any decent law - abidin,
headbanger. +++++ STEV
GETT
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THE O'JAYS: 'So Full Of
Love' (Philadelphia
International PIR 86088)

IF YOU'RE interested in
this sort of soul, and not
the Akron rubber variety,
you'll already have the
singtes ‘Brandy’ and 'Use
Ta Be My Girl' and I
suppose you might as well
forget the album. It's not
too bad but nothing to
write home about
(nothing much to write
here about either) and
{:u have to try to forget
ose O'Jays / Tavares
type dances for a start.

If you want a laugh, and
even old sentimental me
gets cynical sometimes,

ust listen to 'Cry

'ogether’ where the half
spoken dialogue goes
something like, and I
quote profusely: *You
know, me and my woman
been going thru' a lot of
changes lately, 'bout the
last six months, it's been
real hard to talk and a
relationship ain't nothin’
without communicatlon,
we lay looking at the
celling the other night
'bout three in the mornin
and I sald ‘Baby, we can®

on like this’ and [ felt a
ear run down my face,
then we made lo-wo-hu-
huh-ho-hove.”

I just don't get it, I
mean ] know I'm old
fashioned, prim even, but
honestly.

The album is almost
moving into Isiey Bros
territory on 'Cry
Together’ and ‘Take Me
To The Stars’ and there's
now't wrong with that
‘cept that those four are
so wognderful anyway
The sound is lovely:
especially on the Thom
Bell - produced track.

O'Jays make great
singles If you hear them a
thos times; if you
don‘t you'll probably not
notice them. Give it a

ML CEEEL R

TED NUGENT: Mad? Who's mad?

spin. Stick in the pin, it
won’t do the mono any
harm. I'm off for me tea.
+ + +% JAMES

PARADE

LENNY WHITE
‘Streamline’ (Elektra K
52108) =2 W
LENNY WHITE, for-
merly with Return To
Forever, lIsn't for my
money the greatesat
drummer on earth. But
he has managed to gather
some good musicians
around him, puil some
good sounds and produce
some solid music

‘Streamline’ 1is his
fourth album and in-
cludes a few old friends
(llke Nick Moroch on
guitar and Don Blackman
on this and that) and a
surprise guest in Chaka
Khan who vocalises
through most of the
struttin’, hustlin’ version
of ‘Lady Madonna'

Certainly there are
moments of excitement
such as the almost heavy
- metal opening to ‘12
Bars From Mars', but
overall the album lacks
the fluidly drawn
melodies of ‘Astral
Pirates’ or the flurry of
hundreds of ideas that
came on ‘Big City'

For all their pitfalls,
those concept albums did
seem to make sense. Here
there's not really much
beyond 10 songs In ran-
dom order r C-
table enough, [ guess, but

ou'll have heard most of
f; before. + + + SUSAN
KLUTH

DIANA ROSS: ‘'Ross’
(Motown STML. 12093}

MS ROSS’ “‘new’’ album
is a clear case of resting
on one's laurels, I'm
afrald. ] say new because
some of the material is
three years old and one
song even goes back
seven years. There are
only six new songs here
and neither they nor the
old ones arrest you in the

way that Diana Ross
songs used to
The album opens

ominously with that
thoroughly chinrmless

lece of disco, ‘Lovin’

ivin' And Givin'’,
which, when it appeared
as a single a few months
ago, 1 took to mark the
end of Diana’s creativity,
at least on singles. I think
she took disco as far as
she could with ‘Love
Hangover’

There are three new
ballads which are a little

more In the Ross
tradition, dellcate and
smooth: ‘Never Say 1

Don't Love You’, ‘Where
Did We Go Wrong’' and
“To Love’. ‘Sorry Doesn’t
Always Make It Right’, a
minor hit from 1975, is
almost countryish, with

an harmonica aec-
companiment, and the
1971 track is an {n-

terestingly different
version of 'Reach Out I'l
Be There'. much slowed -
down and calmer.

Most of that little iot is
on the credit side. but
there are three
throwaway uptempo
songs that bring down the
album as a whole. I'm
being hyper - critical
because we've come to
expect s0 much more
from Diana; she looks as
though she may be
sinking, + <+ + PAUL

SE N %

BILLY JOEL: ‘sand
8 t’ (CBS

JOEL WITH the boxing
gloves on. throwing

hea punches and I
(am:y The cebaret f('a'
heads back to the streets
on yet another album
encapnrulating the si
sounds and peoplé of New
York. He's treadin
Loose Concept Aven
agaln, but the ldeas never
become boring. Only
more chapters tn his
already successtul book.
‘Big Shot' 18 a tirade
against some wheeler
dealer strung out on cokg
man and driving around
in a blg limousine. The
backing is llke a batter]
ram. A tax! stammeri
at the lights before
roaring off while Joel's
volce
abuse out of the window,
Mmmmm . there's
melancholia an
Honesty . Head aimost in
the gas oven, Joel whines
and pleads before the
lyries change into

unabashed hope But the |

sun really breaks lhrmr
the clouds with "My Life’
and its heavily em-
broidered intro. ‘Zan-
zlbar’ s a glimpse
through the smoke of &
night e¢lub, with well
spleed tmmget solos and
knockabout hackups, But
the party has to come to
an end with ‘Stilletto’ —
another saga from Joel's
Love Chronicles. Hate
filled lyrics about a real
bitch of a Puerto Rican
cutie taking her man far a
ride. He's still in Jove with
her and dumb enough to
put up with It
‘Rosalinda’s Eyes' |is
g_relty pre!lgo fowtn;
anquility, aboui 8 fal
bottomed senorita
shutfling through

epic
ht' with stops
pulled out on the siring
section while Joel sings of
unabashed love. It
reminds me of similar
productions by Meatioaf
but the chorus Is lip
trembling. Joel clamps
his e¢igarette (irmly
between his teeth on the
title track before donning
a dirty mac and shuffling
on to further glories. ++
+ + ROBIN SMITH

Charfie Rinley

CHARLEY AINLEY;
‘Bang Your Door' (EMI
EMC3a285)

WHO AND what s
Chariie Ainley? Charile is
an ex pub-rocker, he is
now a confusing but in-
teresting talent

Categories are 1
but tﬁzy are helm-

album is a glassy venture
in gritty white soul. It 1§
very Americanised, but it
is not a second rate
imitation. The title track
shows off his highly
original songwritt
talent, with its excelien
nagging hookline, Atnley
does not restriet himself
to one style, but ver
from the sophistica
soul of '‘Don’t Need No
Doctor’ to the chummy
singalong on ‘Deed 1 Do
It is an album of r'n'd
variety which is held
together by Ainieys
strong emotional voice

The band contrfbuts the
expected danceable hot
rhythms, which never
sound cliched.

1t is an album whit:\l:”:l

seemed some o

ok n somethi;&
What? I don’t know.
more 1 play it T realise
that is different
enough. to sound cai-
tustng. Right, forget the
waffle this (s a thumping
good album, thats

_Ni why 1 keep
NLIETER
el

]
f

urls a stream of |

e

"

1‘ .:
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X RAY SPEX: ‘Germ
Free Adolescents’ (EMI
INS 30238)

SOUNDS for
sophlisticated head-
bangers, noises for
Nembuthal nights X-Ray
Spex carry the standard
of 1977 (which reads fun)
on the flagpole of 1979
(constructed from shiny,
durable and heavy
metal)

Bright music, glaring
and kitsch as the pinks,
greens and yellows that
splash the colour. Taste
in tastelessness, anarchy
in tune.

What did you expect
from X Ray Spex? Did
you expect surprises? Did
you expect a Roxy
documentary?

‘th

Maturity
IS next

Not so far from the
Vortex, sulphate stricken
at twice the speed of life.
Cranked up voecal, wide
gold tooth smile and
vibratone hips.

You wouldn't be ter-
ming it too loosely to call
it punk rock. Punk rock,
because this 1s the first X
Ray Spex album and it
contains the history that
The Clash and The Jam
and every other pre-
ejaculation band got out
of its system a year ago
‘Germ Free Adolescents’
is something akln 1o a
musical history book.

If you thought Frantic
was out of fashion . . . you
may be right, but X Ra
Spex haven't noticed
They keep pumping out
that high speed machine
music, with that sense of
h and tr !

In fact, you got 4

The only Jack - in - the -
box here has already
stuck Iis head out and
dented the charts, the
titie track: Poly Styrene
escaped from her mould,
away from random
spurts of energy. Into
future crooning. into the
iand of Pretty.

The rest of the album is
the traditional X Ray
Spex, ugly and exciting.

character that has never
lapsed. Good Good

This s in every sense
an album that has come
out slightly late. Poly
clatms to have tran-
scended her artificial
obsession, but much of
the material is consumer
soclety satire.

Thus Dayglo and
plastic and cloning and
TV and Art - | - ficlality

feature heavily, even
now
The poetry and the
sentiments may be
ageing, but they wear It
well;

"'t wanna be in-
stamatic, | wanna be
dehydrated, in a con-
sumer soclety '~ Art
[-ficlal’

“{ eat Kleenex for

breakfast, and use soft
hygienic Weetabix, to dry
my tears ' — 'Plastic
Bag'

‘*1 drove my
polypropylene car, on
wheels of sponge, then
pulted Into a Wimpy bar,
to have a rubber bun
'‘The Day The Worid
Turmed Dayglo*

And so on. Poly Is stili

washing her synthetic
underwear in public. But
she, with all her

problems, still performs
with such charm, her
modern day fantasies
remain utterly absorbing

There are lapses, when

synthesls becomes cheap

POLYSTYRENE: absorbing fantasies

. 'Plastic Bag' goes
yond the bounds of
good kitsch and ‘Ob-
sessed With You' Is basic
enough to be boring. The
remainder including
all the singles apart from
‘Oh Bondage' — get by on
muscle and gall

1 would llke to have
had a bit more of the
elaboration of the title
track. And not aii the ht -
tension material is of the
inspirational level of
‘ldentity’ and ‘Dayglo.

But then, how do we
learn but through
history? This is how it
was, and It was a
phenomenon

Maturity is just around
the corner. + ++ + TIM
LOTT

‘20 Walt Disney Super
Soundtrack Originals:
(Disneyland Records
Pickwick PLE 7008)

GET OUT the tangerines
and the peppermints,

CASSETTE
HIRE

Why pey ssound €4 for now
cassattes whan you can hirs
sny of our 4000 libeary
canseties for just 30p
For full detsils  ©
mambarship esk for our fres
brochure
STIREQ CASSETTE
LENDING LIBRARY
Room &. Sherwood House
Canterbury CT1 3RL

VALUABLE
RARE DELETIONS
of every kind tor ssle ;

RECORD & TAPE
EXCHANGE
28 PEMBRIDGE ROAD
NOTTING Hitt GATE W12
(Tel. 01-727 3538)

Also ell records snd tapss
bought. sold snd eschanged
"

90 Goldhowk Road
Shepherds Bush, W12;

40 Notting Hill Gate, W11;
18 Pembridge Road
Notting Hill Gate, W11,

Al the Singles fisted below are

80p SINGLES — AL

ABBA
The amme of the game
AACCARA
Yea Sir, | can Boogie
BEATLES

1 Jude
BIO0U ORCHESTRA
Summer of 42
. v

9
et

you wamt
HEL

- nxl&nn

- {B{& 2N oversass)

MISSED THAT HIT SOUND

WHILE IT WAS AROUND?
GET IT FROM THE DEALER WITH ALL THE
CLASSICS

byt o smell selection from over 2,000 singles and 1,000 LPy
listed ot incredible prices
SEND $.A L. FOR LIST

50 A GREAT BARGAIN —
01303 €2 oversass)

ONLY 80p ond 50p each ond are

L PICTURE COVERS

GENESIS

Spor the pigean

PAUL JONES

High timae/l've boen a bad bad
boy

JOMN LEYTON
Johnny remember ma

ELVIS PRESLEY

oversess!

EXTRA ANY NUMBEROF

. DEPARTMENT R
TELFORD,

GLOSTER
DISCO
CENTRE

9 Market Parade

Gloucester
Tel: 33084
12" SINGLES
Marsha Hunt The Other
Side of Midnight €140
Villn?u People YMCA €050
Stanley Turrentine, Dsco
Danciny (35,1
Fael Hurt — Giving 1t Back €180
Clevoland Eston «— 8ena -
Boogle Woogio . €160
tue & Tine Turner — Not
Bush City Limits 80
M — InThe Bushes 1 ]

Shalamar — Take Mo To The
Ba ol

nks
ERkoa John ~ Funersi

For A Friend . (3P ]
Brothers Johnson — Ride

A Rociet Balk
Patrick Juver — ! Love

s “os

Crown Helghts Afteir

'm Gonna Love You

Forever 13 ¥ J
Oon Hartman - Instant

Replay . 22|
Attantte Star— Stand Up. . €140
Aficia Brndges — bLove

The Nignt Lite. e
ELD, ~ Sweer Taiking

Worman £1.80

Send sae for lists
While Stocks Last
All Prices include p&p

ADVERTISE
IN THIS
SECTION

ANDRINA

on

01-836152
NOW

light up the Christmas
pud stick this record on
the stereo.

The Disney hot hits
have come out fust In
time for the ‘'day without
snow"' and they can do for
{:ur ear-drums what the

rkey does for your
tongue. How can you
afford to miss out on such
sleeping standards as,
‘Zip-a-dee-doo-dah’,

*Whistle While You
Work', and °Bibbid!
Bobbldi Boo.' You've

sgen the films, now buy
the record, (well Stewpot
better get it for 'Junlor
Cholce' for a start)
‘Disneyland Records’
(how quaint) have not
very carefully complled
this selection for young
babes everywhere and
the word is out yes, it's
w [o] N-

FABUOLOOSOACALIFR.
SIAMESEASTIC: {f you
know what I mean.
Honestly though, you'd
better get It ‘cos it really
is wonfabu. . (I can't be
bothered) and It even fits
tnto the oid pillow-slip
Maybe one day we'll
see a 'Stars Sing Disney’
compilation with Ian
Dury singlng ‘Super-
califrawwhateverritis’,
Amanda Lear crooning
*The Bare Necessitles’,
Johnny Rotten with 'I've
Got No Strings’ and Male
of course wlfh. “Trust In
Me.” The only probiem
here is that to do justice
to this happy heritage.
Since Disney is to 'Noel’
what Prokofiev is to snow
you really need a flve-
album ‘choccy-boxed’ set
with cartoon booklets,
stand-ups, puli-outs and
even ‘scratch ‘n’ sniff’
and that lot's only gonna
cost about 50 quid. (I'l
f'c“" to get Stigwood onto

)
Incidentally, the sound

quality is also won-
fabu...etc and though I'm
not so sure who |is

responsible for this, the
back cover does say, ‘A
Walt Disney Production.’
God! Walt really knew
how to twiddle those

knobs. + 4+ + + %
AMES PARADE

J

VARIOUS ARTISTS: ‘20
Soul Sizzlers' (Pickwick
PLE 7012

TWO ALBUMS in Pick-
wick's 'Limited Edition*
series - 250,000 copies
aplece! Not-quite-logical
selections in both cases
(you'll see whatl meanin
a minute) but at a price of
£1.35 either would be a
good investment for just
two or three cuts,
Neediess to say, the 10
tracks a side cut down on
the old quality a bit.

*20 Disco Dancin’ Hits’
might have been right
five years ago, but it's a
complete misnomer
today. Anyway, U you
want an ldea of how the
new wave came to be,
here il is - chart singles
from UK artists (with the
exception of Sylvia and 'Y
Viva Espana') starting
off very well in the late
sixties with things like
Procol Harum's ‘A
Whiter Shade of Pale’
(yes, folks, the original),
T Rex's 'Hot lLove' and

Status Quo's ‘Green
Tambourine.
The early * seventies

sells ftself as heavily
stylised in contrast. with
Gary Glitter's ‘Hello
Hello I'm Back Aﬁuh'.
‘Billy Don't Be A Hero
from Paper Lace, and.the
tike .. ending up rather
strangely wﬁh g & R's
Floral Dance. Couldn’s
they have stayed with the
Kinkis and the Move, ot

am I just showing my
£3

age?

‘20 Soul Slzziers’ is
quite a dog’s breakfast of
two decades, and cuts a
few corners with often'
prett mediocre cover
versions like Donnte
Elbert doing 'Sta&l) In
The Name Of ve.'
Among the ones
here are the Ad Libs’ ‘Boy
From New York City'
(the original again}, Inez
and Charlfe Foxx's
‘Mockingbird®, The
Coasters with ‘Polson
Ivy’ and ‘Barefootin’
from Robert Parker.
Well, it's a bargain trip
down Memory Fioor-
boards. + + + + for
Disco Dancin’. + + + %
for ‘Soul Sizzlers '

SUSAN KL/

v‘" -,

AQUARIAN DREAM:
‘Fantasy'(Elektra
KB2109)

YET another of those
soul/funk/jazz/ whatever
bands launched upon the
not-so-unsuspecting-
these-days public. Led by
saxman Claude Bartee Jr
(sure I've heard that
name somewhere
before...) the elght-strons
outfit were recorde

mainly in California,
under the ear and eye of

Norman ‘This Is Your
Life' Connors
Oddly enough at their

best (with tracks like
‘You're a Star' or
Friends’') Aquarian
Dream have more of a
tough, disco, Latinish
New York feel, But the
horrible truth is that not
all of their writing is too
hot (try out the dire 'Play
It For Me’) and the sound

cumulatively is too mueh
like Roy Ayers, the
Whispers and a few

‘others (on an off-day).

Which makes it topical
enough (on an off day)
but doesn't really get
them anywhere It
wouldn’t be too sur-
prising, lhough. it an
enterprising J got to

work successfully on an
individual track or two, +
SUSAN KLUTH

’[lNA( HARLES

+ %

TINA CHARLES:
‘Greatest Hits® (CBS
83201).

THERE WAS a time,
when disco was on the
upswing of its current
success, that you couldn't
switch on the TV, but

Since it moved Iinto
overkill, the strident
tones of the tiny Teen
have been conspicuously
missing - or at least not as
noticeable as they once
were ‘Course it's hard
being a mum and a disco
queen at the same time,
so I can only assume her
wifely duties have been
keeping her busy. Not
that it's stopped her
gemng round the globe.
he's juast won a song

competition  in Japan. $0

maybe she's just turning

her eys to a more

hicrative market. after

all, Mothercare don’t

= Vth)'i?p noy siir-
BY, S

prgny: 5t she should

1a the Xmas

RIS

Tina Charles was there. |

discerning, half
crowd with more
the talent than ea

sound.
The tracks
*‘Dance Little

Dance' and ‘You
Heart On Flre.
saymg she's bad
she does - In fac
performa with
enthusiasm and
sonalf - T Just
difficult to liste
whole atbum af
material at once, wi
my ears ing.
aliitude d "n'
high tolerance level
with it. But it'il nt‘,
satsumas + + + 4+
ROSALIND Rt

e -

GINO VANNE
‘Brother To B
{A&M AMLH 84

FOR SOME years G
Vannelll has e
strong followin
America, with
Hike ‘The Gist Of .
Gemini' and 'A Pa
Paradise’ regul
popping up in the
charts. It's all coi
fruition this year wi
current single ‘I
Wanna Stop' mo
the charts with suffic
speed to be a ful
number one.
This prime exa;
American soft ro
quite represental
the album, Vanr
possesses a
dramatic volce
fends Itself well to
full-bodled, alme
pompous arrangen
he writes Into his s
They sound almost
macho as he oo
nothing wmnf with tha
though and {t's a go
album for creating
mood. If you're look
for variety don't loo
this direction, ho
song after song here
the same feceling
thought behind it.
‘Brother To Brothe
full of crashing
chords and girile
all of which s ma'g e
fective than it sho De
There's nothing
about it, it's 0
and smug but son
rather appealing
paloosa’ is as good
exampie as any, shg
off Vannelll’'s wide
ranfe. ‘The release ¢
Just Wanna Stop' ovel
here will dete
whether or not
essentially Amer
music has a chance
here. + ¢+ + +
PAUL SE:

‘20 Super Hits - Supe
Stars’ ¢(Pickwick PL
T000)

LIMITING the edition 0
250,000 coples isof co
rather sl Very
records :Ji that
anyway. But like a {0
good campaigns, it's
silly ideas thal a
Plckwick are
producing some
compilation albums
Incredibly low P
There cholce of
:ome’llm::. seems
itrary, i
interesting' {n ‘their e
centricity.
This one
Sedaka's |

-

The' Ratn

| Seekers/ T'd
' Teach The World in
{nevar m

pext’
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Featuring “ROXANNE]
“CAN’T STAND LOSING YOU”
and theirNew Single
“SO LONELY”

a5 Rugnis Herarve
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