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LOVE PAINTINGS

VE ASK RESIMLERI

Akademik 6grenim gormedigi halde kendisini sanat
cevrelerine kabul ettirmis ressam ibrahim Balaban, acili
bir gencligin ardindan tUne kavustu.

Without an academic training behind him,
Balaban has made it to the top ofthe
art world in Turkey.

By ALPAY KABACAL!

ibrahim Balaban, akademik égretim gérmedigi hal-
de kendisini sanat ¢evrelerine kabul ettirmis bir res-
sam. Bursa'nin Se¢ koéyunde 1921'de dogan
ibrahim, on altisinda "mapus"a disiyor. Bir seri-
ven bile degdil bu, onun icin. ElIma toplamaya gider
gibi gidiyor...

Dagin yamacinda bir in var, iki yiz koyun alacak
buyuklukte. iki koyli oraya hi.ntkeneviri depo et-
migler, esrar Qretiyorlar. ibrahim'in babasi Hasan
Cavus'a, "Karh bir is tuttuk, 10 lira ver, seni de or-
tak edelim," demigler. O, isin igydzinu bilerek ya
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ibrahim Balaban is a

painter without an aca-

demic training behind

him who has made it to

the top of the art world in

Turkey. The events of his

life have shaped his devel-

opment as an artist to

such a degree, that his

biography is the natural

starting point.

Bom in the village of Seg,

Bursa, in 1921, Ibrahim

found himselfin prison at

the tender age of 16, and not through his own fault. In
the mountains near his village was a cave, large enough
to take two hundred sheep. Two local men started storing
marijuana in this hideout and producing hashish. They
told Ibrahimsfather Hasan Cavus that they had a
lucrative businessgoing and offered him apartnership if
he would invest ten lira. Whether Hasan Cavus was
duped, or whether he knew the illicit nature of the ven-
ture is unclear, but anyway he went ahead. One day the
man he usually detailed to come and go to the cavern
was not available, and so he sent his son instead.
Ibrahim set off cheerfully, innocently unaware of what
fate had in store.
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da bilmeyerek, vermis 10 lirayi, ortak olmus. Bir
adamini gonderirmis ine. O gin yollayacak kimse
bulamayinca, oglu ibrahim'e is buyurmus. ibrahim
de turkd soyleye soOyleye varmis dagin yamacina.
Higbir seyden haberi yok...

Gece karakola ihbarda bulunulmus, ine giden yol-
lar kusatilmis. Mavzerler patliyor... Esrar Ureten iki
kisi yakalaniyor. ibrahim daga cikip kurtuluyor.
Sonra da "igeriye" dusuyor. Orada "yuregine ofke,
kafasma bilgi, eline beceri" giriyor.

Kucuklugunden beri dtede beride resim cizmeye
cabalayan Balaban, basliyor icerdekilerin portreleri-
ni yapmaya...
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The previous night an informer had reported this prof-
itable business to the local police and the cavern was
surrounded. The two hashish producers were captured.
Ibrahim fled into the mountains and escaped, but not
for long. Soon hefound himself behind bars, where he
assuaged his anger at this undeservedprison sentence by
drawing portraits of the other inmates. Since he was a
young child he had beenfond of drawing, and it helped
pass the time until he was released three months later.
His liberty was shortlived, however, as he was ordered to
pay afine of sixteen thousand lira - a huge amount of
money in those days. Unable to muster such a sum, it
was back to prison again, this time for three years. He

MARCH 1993



Ug ay sonra saliveriliyor. Ve 6greniyor ki, 16 bin li-
ra para cezasina hukim giymis. Cok buyuk para!
Bunu hapse ceviriyorlar. Ug yil yatmasi gerekiyor.
Yeniden cezaevi... Ug yillik kéy okulunu bitiren
ibrahim orada okumaya, okuduklanni anlamaya ca-
hisiyor; kitaplar, sozlukler getirtiyor,

iste o sirada Unlt sair Nazim Hikmet geliyor Bursa
mapushanesine. tcerdekiler ondan sb6z ediyorlar
hep. "Kim ki bu Nazim Hikmet?" diye soruyor
Balaban. Anlatilanlar kafasini kanstinyor. Onun re-
sim yaptigini 6grenince, "Aman," diyor, "para vere-
yim de, benim resmimi de yapsin." Amaci, ondan
"haner kapmak." "Para almaz," diyorlar, Balaban
busbatun sasiriyor. Birisi, "yalniz boya parasi alir,"
diyor. Balaban 250 kurus goturiyor resmini yaptir-
mak igin...

Nazim Hikmet diz ¢ékturayor onu; kalemini dikle-
mesine, yanlamasi-

na uzatip o6l¢t ala-

rak cgiziyor. Agzinda

da afaruk (1shk).

Balaban da ondan

ogrendiklerini uy-

guluyor oteki mah-

puslann portrelerini

yaparken. Bir yan-

dan da ufuruk cali-

yor. "Evvelce boyle

yapmazdi, kalemi

ylzumize dogru

tutmazdi," diyor

mahpuslar. "Zenaati

kapmis ustadan."

Babasi bir kizla
nisanlamis
Balaban'li. Kizi al-

mak isteyen bir baskasI varmis, o da hapse dusmus.
Onu igerde hi¢ rahat birakmiyor. GUniin birinde de
vuruyor (bicakliyor)...

Ug yillik cezasi dolup da disariya c¢ikinca, babasi
everiyor (evlendiriyor) Balaban'i. Ama o hicgbir sey-
le ilgilenmiyor. Basinda bluyuUk dert var, dinyasi ka-
rarmis. Yasadigl toplumda bir delikanlinin vurulma-
si demek, asagilanmasi, ele gune rezil olmasi de-
mek... Ancak 6cuni alirsa kurtulabiliyor bu onur-
suzluktan. Bu yluzden, Balaban da insan igine cika-
miyor. Ya evde oturup resim ciziyor ya da kirda ba-
yirda dolasiyor. Bir de tabanca ediniyor. Ve ginin
birinde kiyamet kopuyor; "dismani" mezara gidi-
yor, kendisi -on ay sonra- yeniden mahpushaneye...
iste bu Gcglncu giriste, Nazim Hikmet'e cirak duru-
yor. Artik dinyasi piril piril... Yillarca, durup din-
lenmeden cizip boyuyor. Ama tablolarinin higbiri
istedigi gibi degil. Bir eksiklik var... Ustasi, onun bu
tedirginliginin ayriminda. Bir gun cagiriyor
Balaban'i, "ders yapacagiz", diyor, ilk gin felsefe
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passed the time improving his reading ( he had only
studied for three years at the village school), and trying
to understand what he read with the help of dictionaries.
Then one day thefamous poet Nazim Hikmet was sent to
Bursa Prison. The otherprisoners kept talking about this
celebrated fellow inmate, and Balaban was deeply
affected by the account of Nazim Hikmet, especially by
the fact that he was a painter as well as a poet. He
resolved to get Nazim Hikmet topaint his own portrait so
that he could learn from the skills of a
Nazim Hikmet did not take payment, but only accepted
the cost of the paint, so Balaban gave him 250 kurus
and observed carefully the way he held out hispencil to
get the measurements correctly, whistling between his
teeth at the same time.
Balaban went away with his portrait and with Nazim
Hikmet’s technique engraved in his mind. From now on,
he too held up his
pencil and whistled

“real" artist.

between his teeth as
he drew his portraits,
in imitation of the
great master.
Meanwhile,
Ibrahimsfather had
his
to a

arranged for
engagement
local girl, but unfor-
tunately somebody
else was in love with
her already. When
this thwarted lover
was sent to the same
prison, he took the
opportunity to stab
Balaban, fortunately
not inflicting a mortal wound.
When at last the three years were up, Balaban went
straight back to his village and got married, but he was
obsessed by the desire to take revenge on his jealous
rival, who as he saw it had humiliated and dishonoured
him. He became withdrawn and unsociable, spending
all day eitherpainting or wandering alone in the coun-
tryside. He got himself a revolver, and waited for his
chance. One day it came, and his enemyfound himself
in the grave, while Balaban wentfor his third spell in
prison.
Back in prison Balaban apprenticed himself to Nazim
Hikmet, devoting himself to work with zest. For years he
drew and painted, but none of his paintings satisfied
him. There was something missing. Nazim Hikmet was
aware of Balabans discontent and one day he called
him and announced that they were going to begin
lessons. 'Thefirst lesson was philosophy. Nazim Hikmet
talked and Balaban listened. The following day he
repeated what he had learnt to his teacher, before going
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Kiifeli Kadinlar, 1991

Koye Dbniss, 1992
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dersi... Usta anlatiyor, cirak dinliyor. Ertesi gin ken-
disine anlatilanlari bir bir yineliyor ustasina. ikinci
gun sosyoloji, tg¢inct gun ekonomi politik...
Maltada volta atarlarken anlatiliyor dersler. Defter,
kalem, kagit, kitap yok...

iki Gic ay sonra dersler sona eriyor. Nazim Hikmet,
"Ben buyuk sairim, sen de buyuk ressamsin,” diyor.
"Tekrarla bu s6zi4." Balaban yineliyor. Usta bunu
her giin soyletiyor.

Bir ara ustayla cirak birbirinden ayriliyor. Balaban'i
Imrali'ya, yari acik cezaevine yolluyorlar. Savcinin
sagladigi olanakla Balaban orada iki yil esekleri,
okuzleri, dogay! ciziyor, ilk tablosunu oranin dok-
toru satin aliyor. Balaban sasip kaliyor bir resim icin
kendisine para 6denmesine... Yeni gelen savci ise,
6nce onu Edirne'ye, Yanik

Kisla'yi boyamaya gdnderi-

yor, ardindan hicre hapsi-

ne. Ve "infazini yakarak"

Bursa Cezaevine geri yollu-

yor. iki ay sonra c¢ikacak-

ken, sekiz yil daha yatmasi

gerekiyor. Ama ne gam! Bir

kez daha ustasina kavustu

yal...

1950'de c¢ikan Af Yasasi

Balaban'a oézguarlaguna geri

veriyor. Askerligini yapiyor,

1953'te  Fransiz Kualtar

Merkezi'nde ilk sergisini agi-

yor. Elli dolayinda tablosu

satiliyor bu sergide. Once

kéylune gidip evleniyor, ar-

dindan Anadolu'yu dolasa-

rak Hitit kabartmalarini, be-

reket tanrilarini inceliyor;

bunlardan "maya alyor."

Balaban, daha ilk sergisinde

dikkatleri cekmeye basla-

misti. Unli Turk ressami Abidin Dino, bu sergiden
Once, 1950'de, Yaprak dergisinde cikan yazisinda
soyle diyordu:

"Balaban'in resimlerine vuruldum, ginlerce bunlari
dusindum, sevindim, kaygilandim. (...) 'Hapishane
Avlusundaki Kadinlar' resminin éntinde, Giotto'nun
isminden baska isim gelmiyor akla. Resmin kuru-
lusu, yuzlerin 6z, duruslar, hepsi ezberimde.
Balaban'in resmi neden bu kadar yer etti bende?
Balaban'in yagiz bir ati var ki, aklimdan c¢ikmiyor,
arkadan cizilmis, boynunu yere egmis bir at.
Balaban'in ati, elleri ile géormesini bilen bir ressami
haber veriyor. Belli ki Balaban, o atin bakimi ile
ugrasmis, onu eyerlemis, sulamis timar etmis, otlat-
mis. Boylesine bir ilgi ile gizilen at, Balaban'in ati
olur, isin i¢cinde sevgi ile bilgi birarada.”

Balaban, kendine 6zgu Uslubuyla uzun bir dénem
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on to the second lesson in sociology, and a third in poli-
tics and economics. The lessons took place in theyard as
they walked up and down for exercise, without books,
paper orpencils.
Two or three months later, the lessons drew to an end. ‘1
am a great poet, and you are a great painter, ” Nazim
Hikmet told Balaban. ‘Repeat that after me. ” Every day
he made Balaban recite thisformula.
Soon afterwards master and apprentice were parted.
Balaban was sent to the semi-open prison at Imrali,
where the public prosecutor arrangedfor him to go out
into the surrounding countryside and paintfarm ani-
mals and landscapes. He sold his first painting to the
prison doctor. Balaban was astounded that anyone
would actually pay money for one of his paintings.
When a new and unsympa-
thetic public prosecutor was
appointed, however,
Balabans luck changed. Due
for release in two months
thanks to remission for good
conduct, Balabanfound him-
selffirst confined to his cell
and then the remission can-
celled. Afurther eightyears in
prison loomed ahead of him.
Yetfar from regretting it, he
was delighted to be reunited
with Nazim Hikmet in Bursa.
A couple ofyears on, and in
1950 Balaban wasfinally
released under a general
amnesty. He completed his
military service, and in 1953
held hisfirst exhibition at the
French Cultural Centre.
Around fifty of his paintings
found buyers. After returning
to his village to remarry,
Balaban embarked on a tour of Anatolia, discovering
the Hittite reliefs and ancient fertility goddesses which
were to inspire the nextperiod ofhis work.
Balaban'sfirst exhibition attracted unusual attention,
but even before it opened wefind the renowned Turkish
artist Abidin Dino writing of Balabans work in Yaprak
magazine, “l was struck by Balaban’s paintings. For
days | thought of them, delighted in them, and fretted
over them... Standing in front of “Women in a Prison
Yard” no other name but Giotto occurred to me. The
composition of the painting, the expression of thefaces,
the attitudes are still clear in my memory. Why has
Balabans work made such an impression on me? There
is a dark-coloured horse by Balaban whose image is
engraved in my mind, a horse in rear view, with a bent
neck. Balaban’s horse speaks of an artist who knows
how to see with his hands. We are left in no doubt that
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kirsal kesim yasamini aktardi tablolarina...

Kendi kendini yinelemekten kaginan Balaban, yeni
tekniklere, -kendi resim dunyasinin disina
cikmadan- yeni tema arayislarina yoneldi. Artik sa-
natini dénemlere ayiriyor: Birinci Donem, ikinci
Donem, Nakissi Donem, Oyuncaksi Dénem, vb...
Onun 1970'lerden sonra dizi resimlere aktardigi
baslica temalari soyle
siralayabiliriz: Kente
gbcenleri ve Alman-
ya'ya is¢i gécuini konu
alan "Kaldirimlarda
Dolasanlar" ve "Gé¢",
"Uretenlerin Suretleri”,
"Cocuklarin Sevinci",
"Anadolu Kadinlari"...
Son sergisindeki ana
tema, "Gec¢misin Ma-
sala Durusu'dur. Asik
Garip, Kerem ile Asli,
Leyla ile Mecnun, Fer-
hat ile Sirin gibi halk
hikayelerini, Karago6z
ile Hacivat'l, Nasred-
din Hoca'yl yeni bir
duyarlikla isleyen Ba-
laban, bu temayi baska
bir tanimla da dile geti-
riyor: "Askimizin Res-
me Durusu.”
Kullandi§i tekniklere
gelince... Bunlar, kendi
deneylerinin sonucu
olan tekniklerdir.
Tutkall resim ylzeyine
yayarak acik-koyu fark-
lariyla kapatmak, ken-
disinin "oyma resim"
adini verdigi resmi de-
rinlik izlenimi uyandi-
ran cizgilerle alanlara
boélme, yine kendine
6zgl 1s1k-gdlge kulla-
nimlari...

Balaban, ayni zamanda
bir yazar ikisi ani-ro-
man, Uc¢U denemeler
toplami niteliginde bes
kitabi var: Sair Baba ve
Damdakiler, 1968; Dag-
da Durusma, 1990; Balaban, 1962; iz, 1965;
izdisima, 1969. Yarim yuzyilhk sanat ge¢cmisine
sahip bu otodidakt ressamin, Turk resim gelenegin-
den kaynaklanan 6zgun uUslubuyla ¢agdas sanati-
mizda kendine bir yer agmis bulundugunu sdyleye-
biliriz. .

SKYLIFE MART

Panat,yasantinin
izdusumauaddar.
Konu bir 6zdur,
her 6z kendi kabugunu
yapar. Ben insani
santimetrik
Olculerle dedgil,
diyalektik o6lctlerle
resmediyorum.”

Leyla ile Mecnun, 1992
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Balaban has groomed that horse, saddled him, given
him water, taken him to graze. A horse drawn with such
feeling can only be Balabans. Here we have love and
knowledge interknit. ”

Balaban devoted a long period to depicting rural scenes
in his own distinctive style:

Balaban is an artist who avoids repeating himself, yet
remains true to his own
concept of art. He has
constantly sought new
techniques
themes, so that his work
can be divided into dis-
tinct periods: the Early
Period, the Second Period,
the Decorative Period,
and so on.

and new

The main therrte in his last
“The
Reflection of the Past in
Fairytale”. Folk stories
such as Asik Garip, Kerem
and Ash, Leyla and
Mecnun, Ferhat and
Sirin, the shadow-play
characters Karagéz and
Hacivat, and Nasreddin
Hoca are treated with a
fresh sensitivity by Ba-
laban, who defines this
theme alternatively as,
“The Reflection ofour Love
in Painting".

His techniques are those
which he has developed by
experimentation.
Spreading glue over the
canvas to produce con-
trasts of light and dark;
the division into separate
areas by means of lines,
giving the impression of
depth, which he refers to
as ‘tarvedpainting™ and
his unique use of light
and shade may be cited as
examples.

Balaban is also the author
of two autobiographical
novels and three collec-
tions of essays (“Sair Baba ve Damdakiler”, 1968,
‘Dagda Durusma”, 1990, ‘Balaban”, 1962, ‘iz” 1965,
and ‘izdusumu ”, 1969). This autodidactic artist who
has been painting for half a century has made a place
for himselfin Turkish modem art with his unique style
originating in traditional Turkish art. .

exhibition was
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