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BT iSTANBUL 3" INTERNATIONAL

FOUNDATION KOLTUR i
CERHA(TE  UE SANAT ISTANBUL
AND ARTS VAKFI JAZZ FESTIVAL

JULY 3 - 15 TEMMUZ 1996

Uluslararasi |stanbul Caz Festivali,
Avrupa Caz Festivalleri Birligi tiyesidir.

The International Istanbul Jazz Festival
is a member of the European Jazz Festivals Association.

Programda degisiklik hakki saklidir.

Programmes subject to modification.



iISTANBUL KULTUR VE SANAT VAKFI

ISTANBUL FOUNDATION FOR CULTURE AND ARTS

Stardnd Kiikdisr ve Sarat Vald, Avrupa’nin birgok
kevwirde ydn belsrt donemlerinde yapiimakta
olan ve gegich sarat dallarwe igeren festivallerin
bir benzerinin, Avrupa ve Asya arasinda tarih
bopnca bir kipris otan bstandad gibi bir
meDopdde de yapiimasini dirgeyen bir sanayic
olmDr Niejar F. Ecrachag'mn Gnderiginde,

S0. ydown lantandpr 1973 yibinda,
1S Hazwan de 1S Tanwmaz arasinda

m:Mmmm
e bafilae tim whetarn miizik (orkestra
hwh\od:nnni.rmlavegdedsd

ol ]
bxyvenmeuta (1977) Avrupa’'nan en Gnemb
Sestivallerinin {yesi oldigu A Feivabs
Ba 4@ ne lkabud edilmesidir. 24. Ashraras
thHninfqulOH:zrm 10 Torwrz

Feszivah 30 Mot - 4 Nisan 1996 @riblen
Uty ran btanind Festivab programinin bir
bilisvisw chrgnean Tiyatro gosterileri, 1989
yéuedan beri btandnd Kiiiar ve Samat Valdi'nn
Grina) sisekd Galiyesi obarak
gergeldestirimektedir. santad da tiyaro
sEnvesas som ewesiden sowa, Mays aynda

The Istanbul Foundation for Culture and Arts was
founded in 1973 under the leadership of Dr. Nejat
F. Ecacibagi, who had conceived the idea of a
festival of the arts, similar to those held annually
at certain times of the year in a number of
European cities, to be held in Istanbul, a
metropolis that for centuries had formed a bridge
between Europe and Asia. Thus, the 1st Istanbul
Festival was held from 15 June to 15 July 1973,
on the 50ch anniversary of the foundation of the
Republic of Turkey.

From its first inception the Istanbul Festival has
aimed at including in its programmes the finest
examples of artistic creativity in the fields of
music (orchestral concerts, chamber music, recitals
and craditional Turkish music), classical ballet and
contemporary dance, opera, folklore, jazz/pop,
cinema, drama and visual arts from both Turkey
and abroad, as well as seminars, conferences and
lectures. Each year, since the year of its
foundation, the International Istanbul Festival
programme has included an average of fifty events
designed to appeal to a great variety of tastes,
resulting in a steady annual increase in attendance
figures. It succeeded in achieving the high
standards of quality it has set itself, and this is
proved by its acceptance in 1977 as a member of
the European Festivals Association. The 24th
Internarional Istanbul Music Festival will be held
10 June - 10 July 1996.

Film screenings were first included in the
International Istanbul Festival programme in
1981. From 1984 onwards the Film Festival has
aaken place in April, quite independently of the
Incernarional Issanbul Festival, and in 1985 a
mnional and an international competition were
included in its programme. International Istanbul
Film Festival which developed continuously, it
was officially recognised by FIAPF (Federation
Interuarionale des Associations des Producteurs de
Films) as a “Competitive, Specialised Festival” at
the beginning of 1989. The 15th International
Istanbul Film Festival rook place 30 March - 14
April 1996.

The chearriaal contribution, which had originally
formed one branch of the International Istanbul
Festival, was re-organised in 1989 as the third
regular activity of the Istanbul Foundation for
Culcure and Arrs. The Intemational Istanbul
Theadre Festival is beld in May, immediately after
the end of the Istanbul cheatre season, with a
programme comprising the finest examples of the
warks of both foreign and Turkish theatre
companies, and has aroused great public interest.



diizenlenen Uluslararasi Istanbul Tiyatro
Festivali programina, Tiirk (8denekli ve 6zel) ve
yabanci tiyatro topluluklari en iyi drneklerle
katilmakta ve bu gosteriler izleyicilerin buyik
ilgisini gekmektedir. 8. Uluslararasi Istanbul
Tiyatro Festivali |7 May:s - 2 Haziran 1996
tarihleri arasinda diizenlenmigtir.

Daha 6nceki yillarda Uluslararasi Istanbul
Festivali programlarinin bir bslimi olarak
diizenlenen plastik sanatlar dalindaki gegitli
ulusal ve uluslararasi sergilere 1987 yilinda son
verilmig ve bu tarihten itibaren gagdag sanattaki
son akimlarin sergilendigi Istanbul Bienali,
Istanbul Kiiltiir ve Sanat Vakfi'nin dérdiinct
uluslararasi nitelikteki faaliyeti olarak
baglatilmigtir.

4. Uluslararasi Istanbul Bienali 10 Kasim -

10 Kasim 1995 arasinda gergeklestirilmigtir.
Istanbul Kiiltiir ve Sanat Vakfi'nin altinci
uluslararasi etkinligi olarak her iki yilda bir
gergeklestirilecek olan Fotograf Bienali'nin ilki,
1-31 Ekim 1996 tarihleri arasinda
diizenlenecektir.

1986 yilindan baglayarak Uluslararasi Istanbul
Festivali programi kapsaminda 6zel bir bslim
Caz Miizigi'ne ayrilmigtir. Bugiine degin Keith
Jarrett, Ray Charles, Miles Davis, Dizzy
Gillespie, Jan Garbarek, Modern jJazz Quartet,
Manhattan Transfer, Ornette Coleman, Wynton
Marsalis, David Sanborn gibi Caz diinyasinin
onde gelen gruplari ve caz ustalan Festival’e
katiimigtir. Son yillarda caz izleyicisinin 100.000'i
agmasi, etkinligin ayr bir Festival olarak
degerlendirilmesini zorunlu kilmigtr. 1994
yihnda Vakif Yonetim Kurulu karariyla
Uluslararas Istanbul Caz Festivali bagimsiz bir
etkinlik olarak diizenlenmeye baglanmigur. 3.
Uluslararasi Istanbul Caz Festivali 3 - 15
Temmuz 1996 tarihleri arasinda
gergeklestirilecektir.

Caz'in da ayn bir etkinlik olarak ayriimasindan
sonra programini klasik mizik, bale, opera ve
geleneksel mizik dallarinda yogunlagtiran
Uluslararasi Istanbul Festivali'nin adi, Uluslararas
Istanbul Mizik Festivali olarak degistirilmigtir.
Istanbul Kiiltir ve Sanat Vakfi 1992 yihnda
UNESCO'nun bir yan kurulusu olan “Institut
International de Promotion et de Prestige™
aarafindan “Trophée Internationale des Arts et
de la Culture” &diiliini almigtir.

Istanbul Kiiltiir ve Sanat Vakfi'nin girigimleriyle
baglatimig olan ve 27 Kasim 1995'te temeli
atilan Istanbul Kiiltiir ve Kongre Merkezi'nin,
1999 yilinda tamamlanmasi beklenmektedir.
Boylece Istanbul Kiiltiir ve Sanat Vakfi, 5400
kisilik kapasitesiyle Tiirkiye’nin en biiyiik ve en
nitelikli kiiltir ve kongre merkezini de Istanbul'a
kazandirmig olacaktr,

The 8th International Istanbul Theatre Festival
took place 17 May - 2 June 1996.

In 1987 the various national and international
exhibitions in the field of visual arts, formerly
arranged as part of the International Istanbul
Festival programme, were discontinued, to be
replaced by the Istanbul Biennial, the fourth
international activity of the Istanbul Foundation
for Culture and Arts, comprising exhibitions
devoted to the latest trends in contemporary art.
The 4th International Istanbul Biennial took place
10 November - 10 December 1995. The First
Photography Biennial will be realised 1-31 Ocruber
1996, as the sixth international activity of the
Foundation, and will be repeated every other year.
Beginning from 1986, a special section was
dedicated to jazz within the International Istanbul
Festival. Since then the Festival hosted renowned
groups and masters of jazz, such as Keith Jarrerr,
Ray Charles, Miles Davis, Dizzy Gillespie, Jan
Garbarek, Modern Jazz Quartet, Manhattan
Transfer, Omette Coleman, Wynton Marsalis,
David Sanborn and many others. In the last years,
a jazz audience exceeding 100.000 was artracted
and enabled the event to gain an independent
identity. Thus, in 1994 the Baard of the
Foundation decided to organise the event as a
separate activity.

The first International Istanbul Jazz Festival was
held in 1994 and this year it will sake place

3 -15 July.

With the announcement of a separate Jazz
Festival, the name of the International lssanbul
Festival was changed to International Istanbul
Music Festival which will carry on its activities as
a specialised festival of classical music, ballet,
opera and traditional music.

In 1992, the Foundation was awarded the
“Trophée Internationale des Arts et de la Culture”
by Instituc Internacional de Promotion et de
Prestige of UNESCO.

In 1986 the Foundation initiated a project that
will furnish Istanbul with a contemporary culture
and congress centre located on a 66-acre site at the
district of Ayazaga. The ground breaking
ceremony of the Istanbul Culture and Congress
Centre was held on 27 November 1995. The
project initiated by IFCA wil be completed in
1999 and fumish Istanbul with a culture and
congress centre with a 5400 seat capacity.
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ISTANBUL FOUNDATION FOR CULTURE AND ARTS

SEREF KURULU THE HONORARY BOARD

Cumhurbagkan
SULEYMAN DEMIREL

President

Bagbakan
MESUT YILMAZ

Prime Minister

Iisleri Bakan
ULKU GUNEY
Minister of Internal Affairs

Dusigleri Bakam
Prof. Dr. EMRE GONENSAY

Minister of Foreign Affairs

Maliye Bakani
LUTFULLAH KAYALAR

Minister of Finance

Milli Egitim Bakam
TURHAN TAYAN

Minister of Education

Ulagurma Bakani
OMER BARUTGU
Minister of Transport

Kultiir Bakam
AGAH OKTAY GUNER

Minister of Culture

Turizm Bakani
ISILAY SAYGIN

Minister of Tourism

Is@nbul Valisi
RIDVAN YENISEN

Governor of Istanbul

Istanbul Biiyiiksehir Belediye Bagkani
RECEP TAYYIP ERDOGAN
Mayor of Istanbul
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Prof. CARL EBERT

SAIME EREN

PHILIPPE ERLANGER
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BURHAN FELEK

ROBERT FENAUX

JANOS FERENCSIK
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Dr. ANTONIO GHIRINGHELLI
PIERRE GILBERT

Ord. Prof. Dr. FAHRETTIN KERIM GOKAY

VAHIT HALEFOGLU
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Dr. RAYMOND KENDALL
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MARIO MORTARI
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NURVER NURES

Dr. SEROITE OKACHA
Prof. CARL ORFF

Prof. GYULA ORTUTAY
ANDRE PARROT

Prof. KLAUS PRINGSHEIM
CEMAL RESIT REY
ARTHUR RUBINSTEIN
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MITSUO TANAKA
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KURUCULAR VE UYELER FOUNDERS AND MEMBERS

LEYLA GENCER Devlet Sanatgisi State Artist
Bagkan President

MEHMET SUHUBI
Bagkan Yardimcisi Vice President

KURUCULAR FOUNDERS

FETTAH AYTAG
BURLA MAKINA TICARET VE YATRIM AS.
MEHMET R. DEVRES

ECZACIBASI HOLDING AS.

AL KOGMAN

BERNARD NAHUM

OSMANLI BANKASI AS.

IZZET PENSOY

PERFEKTUP AMBALAJ SAN. VE TIC. AS.
SINAI YATIRIM VE KREDI BANKASI A.O.
TATKO, OTOMOBIL LASTIK VE MAK. TIC.
TAS.

AFIF TEKTAS

TURKIYE SINAI KALKINMA BANKASI A S.
TURKIYE TURING VE OTOMOBIL KURUMU

UYELER MEMBERS

AKBANK T.AS.
ORHAN AKER
AKSA, AKRILIK KIMYA SAN. A S.

AKSU, IPLIK DOK.VE BOYA APRE FAB. T.AS.

ALBER BILEN

PINAR ARAN-ARITAS SU ARITMA SAN. A S.
ARGELIK A S.

AYGAZ AS.

IZZET BAYSAL

FUAT BEZMEN

HALIL BEZMEN

REFIK BEZMEN

Dr. MUSTAFA BIRGI

BIRLESIK ALMAN ILAG FABR.
BORUSAN, BORU SANAYII AS.
BP PETROLLERI A§.

FAHIR GELIKBAS

ERDOGAN DEMIROREN
DEMIROREN SIRKETLER GRUBU
SELMA H. DEVRES

Prof. HAYRI DOMANIG
AHMED SECI EDIN

OSMAN EDIN

EGE HOLDING AS.

ELGINKAN HOLDING AS.
OZER ESEN

Ord. Prof. Dr. FAHRETTIN KERIM GOKAY
GUMUSSUYU HALI SAN. VE TIC. AS.

VITALI HAKKO

HALK SIGORTA T.AS.

NIHAT HAMAMCIOGLU

HILTON INTERNATIONAL, ISTANBUL
HURRIYET GAZETECILIK VE MAT. AS.

IBM TURK LTD. §TI.

ISIKLAR HOLDING A S.

IKTISAT BANKASI T.AS.

ISTANBUL BUYUK SEHIR BELEDIYESI
ISTANBUL ROTARY KULUBU

ISTANBUL SANAY| ODASI

ISTANBUL TICARET ODASI

KOG HOLDING AS.

ARA KUYUMCUYAN

LIBAS INSAAT VE YAT. AS.-A. RIZA GARMIKLI
MILLI PIYANGO IDARESI

KEMAL MUDERRISOGLU

HALIT NARIN

NET TURIZM TIC. VE SAN. AS.

ORGANIK KIMYA SAN. VE TIC. AS.
PAMUKBANK T.AS.

PROFILO HOLDING AS.

RABAK ELEKTROLITIK BAKIR MAMULLERi A .
SANDOZ URUNLERI A S.

EMIN SENCER

SEMIH SIPAHIOGLU

SOYTAS HOLDING AS.

MEHMET SUHUBI

FETHI TANALAY

TEKFEN HOLDING AS.

TERCUMAN GAZETECILIK VE MAT. AS.
TURK EKONOMI BANKASI

TURK HAVA YOLLARI A.O.

TURK HENKEL KIMYEVI MADDELER SAN. AS.
TURK PETROL VE MADENI YAGLAR T.AS.
TURK PIRELLI LASTIKLERI A S.

TURKIYE ETAP OTELLERI - FIKRET EVLIYAGIL
TURKIYE GARANTI BANKASI AS.

TURKIYE ITHALAT VE IHRACAT BANKASI AS.
TURKIYE I$ BANKASI AS.

TURKIYE SISE VE CAM FABRIKALARI AS.
TURKIYE VAKIFLAR BANKASI T.A.O.
ULUSOY TURIZM VE SEYAHAT KOLL. $TI.
UNILEVER-I$ TIC. VE SAN. TURK LTD. §TI.
SUAT HAYRI URGUPLU

VEB OFSET ILERI MATBAACILIK A.S.

YAPI VE KREDI BANKASI A S.



YONETIM KURULU

YURUTME KURULU

BOARD OF MANAGEMENT EXECUTIVE BOARD
Bagkan Bagkan

President President

SAKIR ECZACIBASI SAKIR ECZACIBASI
Bagkan Yardimcilan Uyeler

Vice Presidents Member

ASIM KOCABIYIK TAYFUN INDIRKAS
BARLAS KUNTAY HILMI YAVUZ
Dusigleri Bakanhg )

Ministry of Foreign Affairs HENETIMKORULD
Maliye Bakanhg AUDITORS

Ministry of Finance GELIK ARSEL

Milli Egitim Bakanhg ALBER BILEN

Ministry of Education

Kaltir Bakanhg:
Ministry of Culture

Turizm Bakanhg
Ministry of Tourism

Bagbakanlik Dig Tamtim Bagdanmigmanhg
Office of Senior Advisor to the Prime Minister
for Foreign Promotion

Turizm Bakanhg Tamitma Genel Midiri
Ministry of Tourism,
General Director of Information

Devlet Opera ve Balesi Genel Miidiiri
General Director of the State Opera and Ballet

Devlet Tiyatrolari Genel Midiiri
General Director of the State Theatres

Cumhurbagkanhg Senfoni Orkestrasi Miidiiri
Director of the Ptesidential Symphony Orchestra

Prof. Av. ERCUMEND BERKER
Prof. Dr. MUNIR EKONOMI
GENCAY GURUN
TAYFUN INDIRKAS

Dog. YEKTA KARA

ZULFU LIVANELI

GEYVAN McMILLEN

Dr. NAZAN OLGER

Prof. Dr. BULENT OZER
Dr. CAN PAKER

HILMI YAVUZ




YONETIM DANISMANLAR
MANAGEMENT ADVISORS

Genel Mudur Sponsorluk Danigmani
General Director Sponsorship Advisor

MELIH FERELI ATILLA AKSOY

Genel Mudir Sekreteri Kurumsal Kimlik Dantgrmam
Executive Secretary Corporate I1dentity Consultant
FUL DURAN BULENT ERKMEN

Uluslararasi Istanbul

Mizik Festivali Yénetmeni
Director of the International
Istanbul Music Festival

CEVZA AKTUZE

Uluslararasi Istanbul

Film Festivali Yénetmeni
Director of the International
Istanbul Film Festival
HULYA UGANSU

Uluslararasi Istanbul

Tiyatro Festivali Yénetmeni
Director of the International
Istanbul Theatre Festival
DIKMEN GURUN UGARER

Uluslararasi Istanbul

Caz Festivali Yénetmeni
Director of the International
Istanbul Jazz Festival

GORGUN TANER

Uluslararasi Istanbul Bienali Yénetmeni
Director of the International

Istanbul Biennial

FULYA ERDEMCI

Mali ve |dari |gler Yénetmeni
Director, Finance and Administration

ASUMAN BAYRAM

Basin ve Halkla lliskiler Yénetmeni
Director, Press and Public Relations
ESRA NILGUN MIRZE

Sponsorluk Y&netmeni
Director, Sponsorship
OMUR BOZKURT
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Advisory Committee
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Hukuk lsleri Danigma Kurulu
Legal Advisors
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Mali Igler Danigmani
Financial Advisor
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ULUSLARARASI iISTANBUL CAZ FESTIVALI

INTERNATIONALISTANBUL JAZZ FESTIVAL
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Yardimcilar Assistants
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TESEKKUR ACKNOWLEDGEMENTS

Istanbul Kiiltiir ve Sanat Vakfi Yonetim Kurulu, 3. Uluslararasi Istanbul Caz Festivali'nin
gergeklesmesine katkida bulunan tim Bakanhk, kurum ve kisilere tegekkir eder.

The Istanbul Foundation for Culture and Arts would like to thank the following Ministries,
institutions, companies and individuals for their generous support in realising the 3rd International

Istanbul Jazz Festival.

Sayin Agah Oktay Giiner, Kiiltir Bakani
Sayin Prof. Dr. Emre Génensay, Diigleri Bakani

Bagbakanlik Dig Tamtim Bagdanigmanlig:
Disigleri Bakanligi Kiltir lsleri Genel Mudurligi
Gimriikler Genel Mudurligi

Kiiltiir Bakanhg Kiltir Merkezleri

Daire Bagkanhg

Tirk Hava Yollari Genel Midiirligu

Turkiye Elektrik Kurumu
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Asli Baggoz
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Esat Berksan
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Faruk Eczacibag
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Favori Multimedya (Giiven Giiner)
Fotografhane (Aylin & Muammer Yanmaz)
GON (Engin Altas)

Giilseren Onang

Hiir FM

IMA] (Cemal Noyan)

Interpan Reklamcilik (Mustafa libak)
Ipek Cem

Jak Baruh

Jak Kornfilt

LINK Multimedya (Ciineyt Birol)
Magic Tanitim ve lletisim A.S. (Ayhan Tezcan)
Megatrails (Sedat Nemli)
Megavizyon (Erciiment Yigin)

Mepa (Cem Apa)

Milliyet Gazetesi

Dr. Nejat F. Eczacibag Valdi
Number | FM

Ofset Yapimevi

Orhan Taner

Paul McMillen

Promoshop (Sedat Altun)

Radyo Foreks

Radyo 2019

Reklam lg (Mehmet Siizen)

Rifat Oktem

Sabah Gazetesi

Sadettin Davran

Sacit Basmaci

See U Free Cards - Jos ven der Lee
Tekor Ltd. (flkhan Getinsu)

Tipograf (Osman Tiilii)

Tirek - Turizm, Tagimacilik, Otomotiv
San. ve Tic. Ltd. $ti. (Sema Gubukgu)
Yeni Yiizyll Gazetesi

Yurdaer Acar

Yurdaer Altintag



Istanbul Kiiltir ve Sanat Vakfi
3. Uluslararasi Istanbul Caz Festivali'nin
gergeklestiriimesine degerli katkilariyla
destek veren agagidaki kuruluglara
tesekkiir eder.

The Istanbul Foundation for Culture and Arts
is grateful to the following companies
for their generous contribution in realising

the 3rd International Istanbul Jazz Festival.
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Istanbul Kiiltiir ve Sanat Vakfi
1996 yili etkinliklerinin duyurularini
licretsiz yayinlayarak Istanbul Festivalleri'ne
destek olan basin kuruluglarina
tesekkiir eder.

The Istanbul Foundation for Culture and Arts
is grateful to the following newspapers
for their generous contribution by providing
free space for the annonuncements of the
Istanbul Festivals in 1996.

Cumhuriyet

Hiirriyet

«Milliyet
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Coklu ortama vardi. Siirdii. Birakt. Klik.

COOOOOOOOOOOOOOOOOOO]!

Nesneye dayali programlama liginde top bilirsiniz. Aynca, 0S/2, Sun Solaris, 0S/400,
kosturmak igin VisualAge C++ Siiriim 3.0'tn nasil AIX ve MVS icin Ack Nesne ve C++
yeterli ve ne kadar gerekli derleyicileriyle, nesneye dayah

Sizin yaziliminiz bu golii

oldugunu kolayca goreceksiniz. yeni uygulamalanmz g¢oklu

Tam olarak tiimlegik bu atabiliyor mu?

platformlara kolayca yaya-

gelistirme ortami, yalmzca bir GUI olugturma bilirsiniz. Biz boylesi yeni ézelliklerin sizi heye-
araci olmamn ¢ok otesinde, "goster ve uklat” canlandiracagam diigiindiik. Infoworld dergisi de
kolayh@ayla ve etkili bir bigimde, siki ve hizh bu goriigiimiizii paylagt ve yeni VisualAge
istemci/sunucu uygulamalan olugtur- C++ siiriimiinii nesnelerin yeniden
maniza olanak tamyor. Basit bir = kullauminda en iist diizey ve gorsel
"siiriikle ve birak" hareketiyle. %_ ‘ programlamada bir gaheser olarak
Onceden olugturulmug ¢ok biiyiik v nitelendirdi.

bir Acik Sinif nesneleri kitaphgiun tiim ' B “ 0S/2 igin VisualAge C++ ile, gergek
yeteneklerini sergileyebilir ve dagtik 00 istemci/sunucu geligtirme olanag...
istemci/sunucu uygulamalarimi hizla yarata- Yapacagmz en giizel atak igte bu olacak!

0S/2 igin VisualAge C++ satin aldifinizda, 0S/2 WARP ve 0B2'nin bir
deferlendirme kopyasinin yer aldifi bir CD iceren Geligtirici Takimi'mzi da
isteyin. 1BM yetkili saticilan hizmetinizde. Diinyay kiigiihen coziimler

Yetxlll Dafihicilar: ARENA Istanbul (0212) 233 30 50 Ankara (0312) 468 94 00 |zmir (0332) 441 B2 95 ARMADA Istanbul (0212) 230 89 80 Aniara {0312) 441 61 B2 Lsmic (0232) 441 82 95
KOMDATA (0212) 270 55 00 Yetklii Saticilar: BORDATA Istanbul (0212) 281 35 95 Ankara (0312) 439 62 00 |zmir (0232) 464 19 88 HOBIM (0212) 544 73 15 ULTIMA (0212) 257 48 70



The most stunning view of the Marmara Sea, the Bosphorus and the Golden Horn

QOur new menu offers Turkish
cuisine,French and ltalian
specialities created by our

Executive Chef, Sedat Ozkan

Night
. & Dance g €ve )
pine ry F“day P Satu\'daq
After 21:30 hrs, Atakan Univar, Mehmet Horoz &

Tahsin Univar will play international hits for you.

THE

MARMARA

ISTANBUL

Open daily from 7pm to 12om, with live music. For reservations: (0 212) 251 46 96 ext 790
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Miizik, tiim sanat dallari gibi insanlarin yagam kalitesini geligtirir,
ortak umutlan dile getirir.
Daha gi]zcl yaganacaL‘ bir di'mya amag]ayan ve sanatla dost o]ma_vl
bir yagam felsefesi olarak goren Renault, miizik sanatina da destek veriyor.

Istanbul Festivalleri "Kurumsal Sponsoru” olan Renault,

diin ve bugiin oldugu gibi gelecekte de sanata ve
sanatgiya verdigi destedi siirdiirecektir.
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1996 Istanbul Kaltur ve Sanat Vakfi'nin Kurumsal Sponsoru DHL,
3. Uluslararasi Istanbul Caz Festivali'nde
iyi konserler diler!
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“Tirkiye’nin En Givnilir Gazetesi”







Kendinizy Jazz. un
sehirlt riemine
Lﬂfforof
sandalyenizden
daime an!




ONLAR BiziM YILDIZLARIMIZ. DUSLERIMIizIiN

ZENGINLiGi. BEKLENTILERIMiZ, UMUT

FILIZLERIMiZ. SAHNEYE TUTULAN ISIKLARLA

BASLAYAN COSKUMUZ. BU ISIKLAR HICBIR

ZAMAN SONMEYECEK.
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En lyilerin Koltuklart Hic Bos Kalmaz!
Konu harika bir sanat eseri olunca, biletler hemen titkkeniverir. Dogal

olarak! Konu harika bir hava yolculugu olunca da ovle lirk Hava Yollar

olarak: sanati. sanat¢ilart ve sanatseverleri oonilden destekliyoru
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TURK HAVA YOLLARI
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Toplumsal Belgeler Dizisi

DrNEJAT E
ECZACIBASI

VAKFI :
YAYINIARI] - Dr. Nejat E ECZACIBASI

[zlenimler,
Umutlar

Eczacibag1 Toplulugu’nun kurucusu ve Onur

Bagkam Dr. Nejat F. Eczacibagi, daha ¢agdas ve
uygar bir Tiirkiye'ye adanmug 80 yilhk bir
yasanu geride birakarak, 6 Ekim 1993 giinii

diinyanuzdan aynldi.

Dr. Eczacibagi, ekonomik, sosyal ve kiiltiirel
alanlardaki sayisiz katkilanmin yam sira,
Uluslararas Istanbul Festivalleri'ni baglatan
Istanbul Kiiltiir.ve Sanat Vakfi'min da

+ - kurucusuydu.

Giderek bir "veda yapit1" niteligini alan
izlenimler, Umutlar adli son
¢aligmasimi, Onsoéz’iinde Dr. Nejat F.
Eczacibasi soyle sunmustu:
"Ig yagamimin ellinci yilim
noktalarken, 6mriim siiresince
edindigim izlenimleri ve gelecege
déniik umutlar ile beklentileri
yaziya dékmek.istedim; genc
kugaklar bundan belki de
PR, yar_érlanmak isteyebilirler
jer DV '

sal BEIEC

ol dlye...

nel Dagitim: Tekin Yayinevi
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Dr. Nejat F. Eczacibag’’'nin Anisina
Dedicated to the Memory of Dr. Nejat F. Eczacibagi

e e
! !mw | Katkilarmdan dolays NIVEA for Men'e tegekkiir ederiz.
| ﬁ:: We are grateful to NIVEA for Men for their contributions.

OLYMPIA BRASS BAND

Elliot “Stack” Callier - tenor saksofon tenor saxophone
Ernest Watson - tenor saksofon tenor saxophone
Milton ].Batiste Jr. - trompet trumpet

Dwayne Burns - trompet trumpet

Emanauel Steib - trombon trombone

Edgar ]J. Smith - tuba tuba

Leroy Breaux - trampet snare drum

Barry Martyn - trampet snare drum

Nowell Glass - bas davul bass drum

Yer Venue: Cemil Topuzlu Agikhava Sahnesi Open - Air Theatre
Tarih Date: 3.07.1996
Saat Time: 20.30

OLYMPIA BRASS BAND

B Son yillarda New Orleans, Wynton Marsalis ve
kardeslerinin basi gektigi, Terence Blanchard, Donald
Harrison, Marlon Jordan, Kent Jordan, Harry Connick
Jr. ve Nicholas Payton gibi pek gok geng yetenek
sayesinde, caz diinyasindaki eski saygin konumuna
yeniden kavustu. Ancak New Orleans’ta tabii tarih de
hep canli: bir yanda caz folkloru, 6te yanda ylzyihn
basinda cazin doguguna dnayak olan bakir sazh bandolar
(brass marching bands) hala bu kentin giindeminde.
Olympia Brass Band yetmis yil 6nce kaybolmaya yiiz
tutan miiziksel ve sosyal bir gelenegin giiniimiizdeki en
unli koruyucularindan biridir.

Bandolar Amerika'daki l¢ Savas'tan sonra ortaya
gikmiglardi. Bu gelenegin asil merkezi her zaman New
Orleans olmustur. Bu kentte cenaze torenleriyle birlikte
anilan bandolar, mezarhga giderken yavas, agirbasl ilahiler
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ve agitlar galarken, donis yolunda ategli caz pargalarini ve
canh marslari seslendirirler. Bu muzige eslik eden bir grup
da (ki onlara “ikinci sira” adi verilir) muzisyenlerle birlikte
yolda yiiriir ve danseder. “Crescent City” (Hilal Kenti)
diye anilan New Orleans’in simgelerinden biri olan bu
bandolar ayrica gegit torenlerinde, pikniklerde, danslarda
ve diger sosyal etkinliklerde de galarlar. New Orleans
bandolarinin geleneksel miizigi, bir donemde, kente gelen
turistler igin galinan yorgun ve bezgin bir muzige
doniismusken, 1980’li yillarda heyecan verici ve yaratici bir
gelenekgilik anlayigiyla yeniden hayat kazand.

1958’de alto saksofoncu Harold Dejan tarafindan kurulan
Olympia Brass Band, New Orleans bandolarinin yiizyilin
baslarina uzanan geleneginin tipik bir 6rnegidir. Dejan
boyle bir grup olugturma fikrini gengliginde birlikte caldig
Olympia Serenaders’tan aldi ve bu yeni toplulugu
1880’lerin tinli Olympia Brass Band'inden ayirmak igin de
basina kendi ismini ekledi. Baglangigta ondort miizisyenden
olusan bu topluluk, New Orleans’a 6zgii ev mimarisi ve
kuru fasulye/pilav kadar bu kentin gelenekleri arasina girdi.

Ug trompet, iki saksofon, tuba, trampet ve bas davuldan
olusan tipik enstrimanlariyla grup, pek gok kez Avrupa’da
turnelere gikip, albiimler (1968 yapimi Dejan’s Olympia
Brass Band in Europe da dahil) doldurmanin yanisira, New
Orleans’da siirekli konserler verip kayit gaismalari yapti.
Amerika’da ve yurtdiginda verdikleri konserlerde, iig
devlet baskaninin yanisira, Kralige Elizabeth |l ve Prens
Philip gibi 6nemli yabanci zevatin kargisinda sahneye
giktilar. Bir keresinde de, St. Peter’s Katedrali'nin 6niinde
verdikleri birbuguk saatlik bir konser sirasinda, Papa IV.
Paul onlari daha iyi gérebilmek igin Vatikan’daki ofisinin
penceresinden sarkmigti! Olympia Brass Band'in grup
elemanlari, Live and Let Die adl fimde, James Bond'un
cenaze torenine caz yaparak katilan miizisyenlerdi.

Ozgiin New Orleans cazini genis kitlelere sevdirmeye
calisan bu topluluk, inlii Preservation Hall’la da yakin bir
igbirligi icinde olmusgtu: grup elemanlarinin pek gogu pazar
glinleri bu mekanda galarken, Hall'un sahibi Allan Jaffe de

Olympia Brass Band
New Orleans’in
geleneksel bando
mizigini
cagdaslagtirmistir.
Olympia Brass Band
has modernized the
traditional brass
band music of New
Orleans.
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1987°deki 6liimiine kadar grupta “sousaphone” ve
“helicon” galmigti. Olympia Brass Band ayrica, geleneksel
caz, gospel ve blues’dan olugan repertuarini rhythm &
blues, soul ve bop pargalariyla zenginlestirerek New
Orleans’in geleneksel bando muzigini gagdaslastirmigtir.
Gosterilerinde izleyicilere gagirtici bir canlihk asilayan
topluluk, New Orleans’in o eski biyiistintin yeniden
canlandirilabilecegini kamitlamigtir.

B In recent years New Orleans has been back on the jazz map
with a crop of young talent, headed by Wynton Marsalis and
his brothers, that include Terence Blanchard, Donald
Harrison, Marlon Jordan, Kent Jordan, Harry Connick Jr.,
Nicholas Payton and many others. But New Orleans is also
about history; it weighs heavy with jazz folklore and its brass
marching bands that had spawned jazz at the turn of the
century. Olympia Brass Band is one of the most famous
standard bearers of a musical and social tradition that had
appeared to fade 70 years ago.

Brass bands were born after the Civil War in the United States.
The principal center of brass band activity has always been
New Orleans where bands are most often associated with
funeral processions: slow, solemn hymns or dirges are played on
the way to the burial, and hot jazz and lively marches on the
return journey, while followers (known as “the second line”)
marched and danced on the streets with the musicians. These
bands which were a trademark of the Crescent City also played
for parades, picnics, dances, and other social occasions. During
the 1980s there was a revival of the music of the traditional
New Orleans marching bands that moved from tired music for
jaded tourists into exciting, creative traditionalism. Olympia
Brass Band was a major driving force in this revival.

Formed in 1958 by alto saxophonist Harold Dejan, Olympia
Brass Band epitomized the tradition of New Orleans
marching bands that stretched back to the turn of the
century. Dejan got the idea from the Olympia Seranaders, a
group in which he played as a youth, and he stuck his
surname into it to distinguish the fledgling ensemble from
the Olympia Brass Band of the 1880s. The band, which
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boasted 14 members at the beginning, has become as much of
a New Orleans institution as shotgun houses and red beans
and rice.

The group has performed and recorded frequently in New
Orleans with a typical instrumentation of three trumpets,
two saxophones, tuba, snare drum, and a bass drum, although
it toured and made recordings in Europe (including Dejan’s
Olympia Brass Band in Europe, 1968) many times. In its
performances in the US and abroad, the band has carried on
for three presidents, Queen Elizabeth II and Prince Philip
and a host of other foreign dignitaries. Once, when they were
doing a 90-minute stand in front of St. Peter’s Basilica, Pope
Paul IV came to a window of his Vatican office to get a better
look! Olympians were the musicians who played for the jazz
funeral in the James Bond movie Live and Let Die.

The band which promoted the authentic New Orleans jazz
was closely associated with the famed Preservation Hall and
most Olympians played there on Sundays, while until his
death in 1987, the Hall's owner, Allan Jaffe, appeared
regularly as the group’s sousaphone or helicon player.
Olympia Brass Band has also modernized the traditional brass
band music of New Orleans, incorporating thythm & blues,
soul, and bop numbers into its repertory of traditional jazz,
gospel and blues. The band which communicates in its show
an amazing vitality to the audience, proves that the old magic
of New Orleans can still be revived.
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ROCKIN’ DOPSIE, jr. & the ZYDECO TWISTERS

David Rubin (aka yani Rockin’ Dopsie Jr.) - vokal ve “rub board”

lead vocals and rub board

Anthony Rubin (aka yani Anthony Dopsie) - vokal ve akordiyon

vocal and accordion

Alton Rubin, Jr. (aka yani Tiger Dopsie) - davul ve vokal drums and vocal

Alonzo Jobnson - bas gitar bass guitar

Panl “Buck” Sinegal - solo gitar lead guitar
Shelton Sonnier - gitar guitar

“Willie the Whip” - tamburin tambourine

Yer Venue: Cemil Topuzlu Agikhava Sahnesi Open - Air Theatre

Tarih Date: 3.07.1996
Saat Time: 20.30

ROCKIN’ DOPSIE, Jr.

B Amerika’nin en canli yéresel muzigi olan Zydeco,
Giney Louisiana ile Dogu Teksas'ta yasayan Fransizca
konusan zencilerin, akordiyon agirhkh ritmik miizigidir.
Simgesi haline doénisen giines gozlikleri ve devasa
sapkasiyla Rockin’ Dopsie, Jr., grubu Zydeco Twisters’in
her Cuma akgami sahneye giktigl, New Orleans’taki
Maple Leaf Bar’da sergiledigi dinamik performansla kan
ter iginde kaliyor. Asil adi David Rubin olan ve “rub-
board” “stirtme tahtasi) galan, grubun bu eneriji dolu
lideri, 1993'te 6len babasi Rockin Dopsie, Sr.'in (Alton
Rubin) tarzini koruyarak Zydeco gelenegini canli tutmayi
stirdiiriyor. 17 yagindan beri profesyonel olarak muzik
yapan Dopsie, Jr. ilging gosterilerinde, funk ve rock
elemanlari katarak yeni ufuklara dogru tagidigi Zydeco
muziginde, yeni kusak miizisyenler arasinda kendine iyi
bir isim yapti. Asagida, son New Orleans Jazz & Heritage
Festivali'nde kendisiyle yapilan samimi bir sdylesi yer
almakta.

“Ug yil 6nce babami kaybetmenin ardindan, artik Zydeco

miiziginden higbir zaman vazgegemeyecegimi diisiiniiyorum.
Babaannemi kaybettigimiz zamami hatirliyorum: onu topraga
verdikten bir giin sonra bir yerlerde ¢aliyorduk; babam ‘Eger

Simgesi haline
doniigen gineg
gozlukleri ve devasa
sapkasiyla Rockin'
Dopsie, Jr., grubu
Zydeco Twisters'la
her Cuma akgami
New Orleans'taki
Maple Leaf Bar'da
sahneye giktyor.

Outficted in his
signature sunglasses
and ten-gallon hac,
Rockin’ Dopsie, Jr.
and his band the
Zydeco Twisters play
every Friday night ac
the Maple Leaf Bar
in New Orleans.






' bagima birsey gelirse’ dedi, ‘yapmanizi istedigim tek sey devam
etmeniz; eger birakacak olursaniz 6biir diinyadan gelir
hepinizin canina okurum.’

Babami kaybettikten sonra, ilk dort ay ok zor anlar yagadim.
12 yildir onun yaminda ¢almaya alismigtim. Ayrica bana
soyledigi pek ¢ok seyi, sahnede birlikte galarken yaptigi pek gok
seyi 6zliiyorum. Sahnedeyken pek gok kez gozlerimi kapiyorum
ve onun yamimda oldugunu hayal ediyorum.

Biliyor musunuz, artik kendi imajimi yaratmam gerektigine
inaniyorum. Ciinkii insanlarin ‘babasinin biraktigi seylerle idare
ediyor’ dedigini duymak istemiyorum. Aslinda yaptigim, aym
tarz miizigi devam ettirmekti, ancak bunu giincellestirdim.
Bunu yapmak igin de babamin grubunda higbir zaman
bulunmayan birgeyi eklemek zorundaydim, o da gruba bir
klavyeci katmakti...

Babamla galmak tam bir deneyimdi... Zydeco miiziginde
pargalari her gece farkli bir tonalitede galar ve ritmi de
degistirirdi. O yiizden dikkatli olmaliydimiz, giinkii bir gece bir
tiirlii, ertesi gece ise bagka tiirlii galardi. Yani benim igin ok
ogretici bir deneyimdi bu. Gergekten de oyleydi.

Geceleri dua ederken, onunla konusup iyi bir is yapip
yapmadigimi soruyor, beni dogru yoldan ayirmamasini
istiyorum. Onun koruyucu melegim olduguna inaniyorum,
glinkii hersey benim diledigim yonde gelisiyor.”

B The most vibrant regional music in America, Zydeco is the
rhythmic accordion-based music played by the French-
speaking blacks of South Louisiana and East Texas. Outfitted
in his signature sunglasses and ten-gallon hat, Rockin’ Dopsie,
Jr. is sweating his way through a particularly hot set at the
Maple Leaf Bar in New Orleans, where his band, the Zydeco
Twisters, plays every Friday night. The band’s energetic
leader and rub-board player, Dopsie, Jr. (born David Rubin)
is keeping the Zydeco tradition alive in the style of his late
father, Rockin’ Dopsie, St. (Alton Rubin), who died in 1993.
Playing professionally since age 17, Dopsie, Jr. is making a
name for himselfas part of the next generation of Zydeco
petformers, taking the music in new directions by
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incorporating elements of funk and rock into his high-
spirited show. The following is a candid interview he gave
during the last New Orleans Jazz and Heritage Festival.

“Being that I lost my father three years ago, I think I'l] never change
from Zydeco music. I remember when my father’s mother died, we
buried her and then the next day we were performing, and he was
like “Well, if anything ever happens to me,’ he said, ‘the only thing 1
want y'all to do is just keep my legacy going and if y'all stop I'm
Just going to wake from the dead and slap y' all upside the head.’

T he first four months after I lost my father was so hard, cause | had
been used to playing on the side of him for, man, 12 years. And, just
a lot of things heé'd said to me and a lot of things he did when we
were on stage, you know, you miss that. A lot of times I'm performing
on stage, I'll close my eyes and I'll just imagine that be's next to me.

I guess for me, 1 had to create my own image now, you know? Cause
I didn’t want to hear people say ‘Well, he's living off his daddy's
coattails and stuff.’ Actually, what I did, I kept the same style of
music, but | moved it onto the era of what's going on today. 1 kinda
took it and, actually to do that I had to bring in something my
father never had in the band, and that's a keyboard player...

Performing with my father, it was an experience... In Zydeco music,
be can play songs every night in a different key and kinda change the
groove around. So, just that you have to be alert, you know, ‘cause
be ll play and one night he'll make, like, five breaks in a song and
tomorrow night he'll make one break in a song. So, it's like, it was a
learning experience for me. It really was.

In my prayers at night, you know, I talk to him and ask him if he
thinks I'm doing a good job and keep me on the right road. 1 guess
be's like my guiding angel, you know, cause everything's working in
my favor.”
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Katkilarindan dolayr OFSET YAPIMEV I'ne tegekkiir ederiz.
We are grateful to OFSET YAPIMEVI for their contributions.

DEAD CAN DANCE

Lisa Gerrard - vokal, yang ch’in vurmal galgilar vocal, yang ch’in percussion
Brendan Perry - vokal, 12 telli gitar, vurmali galgilar, Irlanda buzukisi vocal,
12 string guitar, percussion, Irish bouzouki

Robert Perry - Irlanda buzukisi, vurmali galgilar Irish bouzouki, percussion
Jobn Bonnar - vokal, tuslu galgllar, vurmal galgilar

vocal, keyboards, percussion

Ronan O’Snodaigh - vokal, vurmal galgilar vocal, percussion

Lance Hogan - vokal, bas gitar, 6 telli gitar, vurmal galgilar vocal, bass guitar,
6 string guitar, percussion

Peter Bourke - vurmal galgilar percussion

Nigel Flegg - vurmali galgilar percussion

Pascal Morch - vurmal galgilar percussion

Yer Venue: Cemil Topuzlu Agikhava Sahnesi Open - Air Theatre
Tarih Date: 4.07.1996
Saat Time: 21.00

DEAN CAN DANCE

B 1980 yilinda, her ikisi de Ingiliz-Irlanda kékenli olan
Brendan Perry ile Lisa Gerrard Avustralya’nin Melbourne
kentinde tanisip miizige, edebiyata, gérsel sanatlara ve
biribirlerine karg: bliyiik bir sevgi beslediklerini
farkettiler. Ertesi yil da Dead Can Dance grubunu
kurdular. “Dead Can Dance ismi, miizigin yaratiima
agamasini betimleyen bir dile sahip olma ve hareketsizlikten
hareket elde etme isteginden ortaya ¢ikti. Gordiik ki asil
yaptigimiz, davul veya gitar gibi hareketsiz bir geyi ele alip,
onun dogal, sakl ama gegici olarak uyuyan ézelliklerini
miizisyenle uyum iginde ortaya gikaracak bir gekilde titregim
vermesini saglamakt.” Grubun kaydettigi ilk parga,
Avustralya’da yayinlanan Fast Forward adl kasetli
derginin Noel sayisinda yer aldi. Bu parganin ismi “Fatal
Impact”di. “... par¢a Avrupalilarin Avustralya’ya geldikleri
sirada yasanan feci olaylarla, ve bunun sonucunda, kendisinin
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| Dead Gan Dance'in, halk ozanlarinin ortaya glkngl )
; ‘yuzylldan Ronesansa kadar.olan donemln dml ve din &1§| £
| muziklerine olan derin |Ig|sm| yansmrf besinci albimi,

| de besteledi. Bu film I989’da |§panya yl Cannes F

yerini alan kiiltiirden gok daha eski ve derin bir yerli
kiiltiiriiniin yok edilmesi hakkindayd....”

1982’de Brendan Perry ve Lisa Gerrard hitap edebilecekleri
bir dinleyici kitlesi bulmak amaciyla Londra’ya yerlestiler
ve ertesi yill 4AD plak sirketiyle bir anlagma imzaladilar.
1984 yilinin Mart ayinda, doért yil boyunca besteledikleri
parcalardan olusan ve grubun adint tagiyan Dead Can Dance
adl ilk albtimlerini doldurdular. 1984’Gn sonlarina dogru
This Mortal Coil'in ilk albiimii It'll End in Tears’e “Dreams
Made Flesh” ve “Waves Became Wings” adl iki pargayla
katkida bulunduktan sonra Garden of the Arcane Delights
adimi tastyan 12 inglik bir EP doldurdular. Bu albiimiin
temel pargasi “The Arcane”in temalari, Brendan Perry’in
gizimleriyle plagin kapaginda yer alyordu.

1985 yilinda, ikinci Dead Can Dance albumi Spleen and
Ideal piyasaya gikti ve Ingiliz Indi listelerinde iki numaraya
yiikseldi. 1986’da kapsamli bir turneye gikan Dead Can
Dance, “Frontier” ve “The Protoganist” adl pargalariyla
Lonely Is An Eyesore adli 4AD derlemesine ve videosuna

' | katkida bulundu. Ayrica Uluslararasi Af Orgiitii igin, hig:
ik yaylnlanmayan bir parga besteleyen grup, 1987'de bu

parcanin ismini Gigtincii albiimleri Within the Realm of a

il Dying Sun’a verdi. 1988 yilinin baglarinda Dead Can Dance.i‘-.""

buyﬁk bir klsmlnl Londra’da, bir apartmanin onigtincii

- .katlndakl da|reler|nde kaydedip yapimciigini iistlendikleri
| dérdincii albiimleri The Serpent’s Egg'i doldurdular. Dead
« | Can Dance 1988'in ikinci yarisinda, Agustin Villaronga nin

yonettigi ve Lisa Gerrardin ilk oyunculuk deneyimini
edindigi £l Nino de la Luna My Cocugu) ﬁlmmln miizikl

)

Fesuvall nde temsul etti.

Aion’da (1990), o déneme ait enstrimanlar kullanimisti.

1991’de Brendan Perry ve Lisa Gerrard Irlanda’da tiyatro = *
| ve festival projeleriyle |Ig|lend|ler Agustos ayinda Dead;
' Can Dance Dublm‘dekl Andrews Lane leatrosu nda, '

Dead Can Dance
ismi, miizigin
yaratiima agamasini
betimleyen bir dile
sahip olma ve
hareketsizlikten
hareket elde etme
isteginden ortaya
gkl

The name Dead Can
Dance was derived

from the desire to
havea language
which describes the
actual process of
creating music, of
drawing animacy
out of in-animacy.










Sofokles’in Oedipus Rex oyununun Temenos prodiiksiyonu
igin Lisa Gerrard’in yazdigi miizigi seslendirdi. Grup, Cavan
Lakes ve Vales Festivali'nde, gegit téreni ve Lughnasa
kapanis téreninin miiziklerini besteledi ve yorumladi. Ekim
1992’de yayinlanan ve Dead Can Dance'in en iyi
bestelerinden segmelerin yanisira “Bird” ve “Spirit” adh iki
yeni pargayi da igeren A Passage in Time, grubun
Amerika'da piyasaya gikardig ilk albim oldu.

Grubun 1988 yapimi The Serpent’s Egg albiimiinde yer alan
“The Host of Seraphim” ile bir diger yeni vokal pargasi,
yonetmen Ron Friecke ile prodiiktér Mark Magidson’un
14 aydan uzun bir siirede 24 iilkede gektigi Baraka adli
Amerikan filminde yer aldi (filmin muzigi 1993’te
yayinlandi). Dead Can Dance ayrica Hector Zazou’nun
1993 yapimi Sahara Blue albiimiine iki pargayla katkida
bulundu.

1993 yilinin Eyliil ayinda Dead Can Dance Into the Labyrinth
adl altinci albiimiinii doldurdu. Bu sirada Brendan Perry,
Irlanda’da bu albiimiin kaydedildigi eski bir kiliseden bozma

bir evde yasamaya baglamisty; Lisa ise Avustralya nin -
, Vlc.tor'ié bolgesmde Baw Baw daglarinda yasayan ailesine -

s geri donmﬂ;tu Into he Labyrinth albimii tiim diinyada -

“yarim msiyonun UZerunde satis yapti. 1993’ 'tin Eylul, Ekim ve': gy
.| Kasim aytarl siresince, Dead Can Dance'in kendilerine.
eslik eden pek ¢ok miizisyenle birlikte diinyanin cesitli

koselerine uzandiklari turne, Santa Monica’daki tarihi

Mayfair Theatre’da verdikleri, Toward the Within f lmlnde » ey

yer alan konserle sona erdi:
Toward the Within adh ikili albiim ve video 1994 Eldm inde

i piyasaya giktr. Filmi, ilk kez Baraka'daki galismalarinda
| tanidiklar1 Mark Magidson y6netmisti. Magidson
“ﬁaraka’dan pargalar kullanarak “Yulunga” (ruhlarin dansr)

“Gasl icin bir video hazirlad. Ik kez 1994 Montreal Film
vaji’nde gosterilen 77 dakikalik film, alti ay sonra I4

arasi lstanbul Film Festivali programinda yer aldi. '

eIenekSeF Kelt mizigini, Orta Gag sarkilarini, Ronesans -

|Iahller|n| ve'@rta Dogu ile Kuzey Afrika etkilerini,

e “Dunya Mungo" kavraminl yeniden tanimlayacak bigimde,
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biyiik bir uyum iginde biraraya getiren miizikleri, her
zaman oldugu gibi, killtiirleri ve devirleri asiyordu.
Yararlanabilecekleri alti stiidyo albumleri olmasina
ragmen, ikili albimde ve videoda yer alan pargalardan
dordu diginda hepsi yeniydi. “.. Konserlerimizde daha énce
kaydettigimiz pargalari nadiren galariz. Bunun yerine,
miizisyenlere dogaglama ve aninda yaratma olanagi saglayan
agik bir miizik sistemi iginde yeni pargalar yaratmaya ¢aligiriz.
Boylesine bir siireg araciligiyla son derece tehlikeli giizellikte bir
miizik elde edebilecegimizi farkettik...”

B In 1980 Brendan Perry and Lisa Gerrard, both of Anglo-
Irish extraction, met in Melbourne, Australia and discovered
a shared love for music, literature, the visual arts and one
another. The following year they formed Dead Can Dance.
“The name Dead Can Dance was derived from the desire to have a
language which describes the actual process of creating music, of
drawing animacy out of in-animacy. We saw that we were
essentially involved in the process of taking something which was in-
animate, for instance a drum or a guitar, and making it resonate in
such a way that it divulged its own natural, latent but dormant
properties in sympathy with the musician.” Their first released
song appeared on the Christmas edition of Australian cassette
magazine, Fast Forward. It was called the “Fatal Impact”. “...
it referred to the catastrophic events surrounding the introduction of
Europeans to Australia and the consequent destruction of an
aboriginal culture far older and wiser than the culture that was
about to replace it...”

In 1982, Brendan Perry and Lisa Gerrard moved to London in
search of an appreciative audience, and the next year, signed
to 4AD. In March 1984, they released their first album, a
collection of the songs they have written over the previous
four years. It was simply entitled Dead Can Dance. In late
1984, as well as contributing two songs, “Dreams Made
Flesh” and “Waves Become Wings”, to the first This Mortal
Coil album, 17!/ End In Tears, Dead Can Dance recorded a
12” EP, Garden of the Arcane Delights. The themes of the EP’s
central song, “The Arcane”, were illustrated by the Brendan
Perry drawing which appeared on the sleeve.

Dead Can Dance'in
mizigi, kiltirleri ve
devirleri agan bir
zenginlige sahip.
Dead Can Dance’s
music, has a scope
thac cranscends boch
culcure and cime.
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In 1985, the second Dead Can Dance album, Spleen and 1deal,
was released and ultimately reached number two spot in the
British independent charts. In 1986 Dead Can Dance toured
extensively and contributed two songs, “Frontier” and “The
Protagonist”, to the 4AD compilation and video Lonely Is An
Eyesore. They also wrote a song for Amnesty International but
it was never released and instead in 1987 they used its title
for their third album, Within the Realm of a Dying Sun. Early
in 1988 they released their fourth album, The Serpent’s Egg,
the majority of which was recorded and produced in their
thirceench-floor flat in London. In the latter part of 1988
Dead Can Dance wrote the film score for Agustin Villaronga’s
film E/ Nino de la Luna (Moonchild), in which Lisa Gerrard
also made her acting debut. The film was shown as the
official Spanish entry to the Cannes Film Festival in 1989.

Dead Can Dance’s fifth album, Aion (1990), reflected a deep
felt interest in secular and liturgical music from the age of
the troubadours of the 11th century up until the early
renaissance, and incorporated instruments from that period.
In 1991, Brendan Perry and Lisa Gerrard worked with theatre
and festival projects in Eire. In August, Dead Can Dance
performed Lisa Gerrard’s score for the Temenos production of
Sophocles’ Oedipus Rex at Andrews Lane Theatre, Dublin.
They conceptualised and performed the music for the parade
and closing ceremony of The Lughnasa at the Cavan Lakes
and Vales Festival. In October of 1992, Dead Can Dance
compiled a selection of their finest compositions (as well as
two new compositions, “Bird” and “Spirit”) as their first
American domestic release under the title A Passage in Time.

“The Host of Seraphim” from 1988’s The Serpent’s Egg, as well
as a new vocal piece, appeared in the American film Baraéa,
filmed over fourteen months in 24 countries by director Ron
Friecke and producer Mark Magidson (the soundtrack
appeared later in 1993). Dead Can Dance also contributed
two songs to the 1993 Hector Zazou album Sabara Blue.

In September of 1993 Dead Can Dance released Into the
Labyrinth, their sixth album. Brendan Perry started to live in
a converted church in Ireland where the album was recorded
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and produced, whilst Lisa continued to live with her family
in the Baw Baw mountain range of Victoria, Australia. Into
the Labyrinth went on to sell half-a-million copies around the
world. During September, October and November of ‘93,
Dead Can Dance toured the world with a full complement of
accompanying musicians, culminating in the recording and
filming of Toward the Within at the historic Mayfair Theatre
in Santa Monica, California.

Toward the Within, a double album and video, was released in
October 1994. The film was directed by Mark Magidson,
whom they had first met trough their work on Baraéa.
Magidson had gone on to edit the video for “Yulunga” (spirit
dance), using segments taken from Baraka. The 77-minute-
film had its world premiere at the 1994 Montréal Film
Festival and was screened at the 14th Istanbul International
Film Festival six months later. The music, as ever, had a
scope that often transcended both culture and time. Anglo-
Celtic traditions, medieval secular and renaissance liturgical
chants together with Middle Eastern and North African
influences were seamlessly woven together in a way that
virtually redefined the term “world music”. Despite having
six studio albums draw material from, all but four tracks on
the double album and video were previously unrecorded.
“...when we perform live we rarely include renditions of previously
recorded material. Instead we use the opportunity to create new musics
employing an open musical system which allows room for spontaneity
and improvisation from the musicians. We have found that we can
achieve some dangerously beautiful music by way of this process...”
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0 1YKE Katkidarindan dolays TUY AP TUM FUARCILIK Y APIM A.S.ye tegekkiir ederiz.
L‘U‘J/ We are grareful to TUY AP TUM FUARCILIK YAPIM A.S. for their contributions.

MONTY ALEXANDER AND YARD MOVEMENT

Monty Alexander - piyano ve tuslu galgilar grand piano and keyboards
Robert Angus - gitar guitar

Dwight Davies - tuslu galgilar keyboards

Carlton Messam - bas gitar bass guitar

Rolando Wilson - davul drums

Yer Venue: Cemil Topuzlu Agikhava Sahnesi Open - Air Theatre
Tarih Date: 5.07.1996
Saat Time: 20.30

MONTY ALEXANDER

Tugesinin hizi,
B Kendinden emin ve heyecan verici bir piyanist olan Monty | rahatig, belirginligi

Alexander, 1960’l yillarin baglarindan beri birinci sinif bir ve cuygu,yUkiigy
ozellikle tglii

muzisyen ve grup lideridir. Caligmalarina Karayip ezgileri calismalarinda
= q o - ortaya gikan
de katan Alexander, {izerinde biiyiik etkisi olan Art Tatum, | Acxander, daha

Erroll Garner, Nat “King” Cole, Ahmed Jamal ve Oscar ief:§ tOF:U':k'arda
Lt e . . . . e wage a DIr o kadar

Peterson gibi miizisyenlerin stillerini basariyla muzigine etkilidir.

uyarlamigtir. Tugesinin hizi, rahathigi, belirginligi ve duygu Alexander's speed,

faciliry, precision,

yikliligi ozellikle gl galismalarinda ortaya gikan el =
Alexander, daha genis topluluklarda da bir o kadar etkilidir.  especially evidenc in

atriosecting, but

6 Haziran 1944'de Jamaika’'nin baskenti Kingston’da dogan  be's just as effective
q q 0 g with larger combos.

Montgomery Bernard Alexander zengin bir ailenin

gocuguydu. Alexander’in anne ve babasi, gok kiigiik

yaslardan itibaren miizige biiyuk ilgi duyan ogullarinin

klasik piyano galmasini istediler. Ancak aldigi 6zel dersler,

sokaklardan gelen olaganiistii mizikle sik sik kesiliyordu;

klasik muzik 6gretmeni Chopin’e kalipso ezgileri karistigi

zaman parmaklariyla tempo tutmaya baslardi. Alexander,

daha sekiz yasindayken, kent kokenli ska ritmlerinden

once Jamaika’'da popiiler olan folk muzigini yorumlayan

Lord Power’in Mento Band’inde galmak igin evden gizlice

kagardi. Monty’nin mizik zevki, Kingston'daki Carib

Theatre’'da verilen bir konser sirasinda izledigi Louis

Armstrong’un yapici etkisiyle sekillenecekti.
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Alexander delikanhlik yillarina ilk adimlarini atug siralarda,
muzik yapmak igin Jamaika College’daki derslerini kirmaya
basladi. O siralarda Jamaika muziginde bir déniim noktasi
yasaniyordu: basg Cluett Johnson, gitar ustasi Ernest Ranglin
ve piyanist Aubrey Adams’in da yer aldigi Johnson Clue

) & His Blues Blasters adl bir stiidyo grubu kurmustu. Bu
grup kisa bir siire sonra, glinimizun Jamaika popiiler
miiziginin temelinde yatan canl ritmin, ska’nin dogusuna
onciilik edecekti. Onbes yagindaki Monty Alexander bu
muzisyenlerden birkagiyla birlikte galma firsatini bulmugtu.
“Bu miizisyenlerin etrafinda olmak harika bir firsatti benim
igin. Onlar tam caz adamiyd.. Yapimcilar istedigi igin insanlarin
rahatga dinleyebilecegi tarzda bir miizik yapiyorlards; iyi yaptiklari
icin de bu miizik hoslarina gidiyordu, ritmini seviyorlardi. Bu,
insanlarin ulagabilecegi tiirden bir miizikti, giinkii onlari
dansettiriyordu, ama kokeninde blues ve bebop yatiyordu.”

Monty ilk kayit galismalarini 50’li yillarin sonlarinda
Jamaika’da yapti. “Lazy Lou” ve “Summertime” piyasaya
gikan single’larindan bazilaridir. 1961°de, onyedi yasindayken
annesiyle birlikte Miami’ye taginan Alexander, eger
Jamaika’da kalmis olsaydi, kugkusuz ulkesinde miizik alaninda
yasanan patlamada etkili sanatgilardan biri olurdu. Ancak
ilk agki her zaman caz kalan Alexander, kendini Miami'deki
yerel kluplerde galiyor buldu. Bir giin Frank Sinatra, New
York'taki bir gece kliibiiniin sahibi olan arkadag Jilly Rizzo
ile birlikte Alexander’in galdig kliibe geldi. Geng
muzisyenin yeteneginden etkilenen Rizzo ona klibiinde
Galmasini teklif etti. Bylece New York’a yerlesen geng
piyanist Jilly’nin kliibiinde tig yil boyunca birer ay galsti.

Dinamik bir performansa sahip olan Alexander, New York
caz diinyasina hemen damgasini vurdu. Kendisini dinleyen
piyanist Les McCann'in dnerisi tUzerine Pacific Jazz plak
sirketiyle bir anlagma imzaladi. Kendi adini tagtyan ilk
albumii Monty Alexander, o giinden bu yana kendisine
hayranlik duyan bir dinleyici kitlesi yaratan, tglustiyle
doldurdugu bir dizi albime 6nciiliik etti. Herb Ellis ve Ray
Brown'in da yer aldigi bu tigli, New York’taki Minton’s ve
diger kliiplerde galarken, Alexander yazlari, Milt Jackson,




Sammy Davis Jr, Judy Garland ve Frank Sinatra gibi
sanatgilara eglik ediyordu. llerki yillarda Pacific Jazz, RCA,
MGM, Pablo Jazz, MPS ve Concord Jazz sirketleri igin de
kayit galigmalari yapan piyanist, (1965-92 yillari arasinda
kirkin tizerinde LP doldurdu) ayni zamanda tiim diinyada
konserlerde sergiledigi yiiksek tempolu performanslariyla
tne kavustu.

Monty Alexander, son otuz yilda Miles Davis, Dizzy
Gillespie gibi yildiz sanatgilarla birlikte galarak caz
diinyasinin 6n saflarinda yer aldi. Standard caz piyano dilini
Karayip ritmleriyle biyiik bir ustalikla siisleyen Alexander,
70’li yillarda baska bir tigli kurarak, 1974’de ve 1980’de
Avrupa turnelerine gikti, 1976’da da Montreux Caz
Festivali'ne kauldi. Kendisi gibi, ilk agki caz olan Jamaikal
gitar virtiiozu Ernest Ranglin ile birlikte, mento, reggae ve
hatta gelik bidonlari caz baglaminda kullanan bir dizi albim
doldurdu. Monty’nin hayranlari arasinda, onu 1993’te
Duke Ellington’in anisina diizenlenen konser igin sarkici
Barbara Hendriks’e 6neren Quincy Jones da yer
almaktadir.

Alexander’in son projesi Yard Movement, sanatginin uzun
stiredir amagladig) bigimde, cazi Jamaika muziginin kokleriyle
bagdastirarak galma ve kaydetme isteginin bir sonucudur.
Piyanistin ilk donem deneyimlerinin Jamaika’nin kultiir
zenginligiyle dolu galis stili izerinde kalic bir etkisi olmugtur.
“Koklerim bunlar benim. Bununla basladim, ilk etkilendigim
seyler bunlardi”, diyor Yard Movement’'in dnderi
Alexander. “Ortaya ¢ikan sadece bir miizik tarzi degil, benim
deneyimlerim: Jamaika’da biiyiiyen bir geng olarak yagamim.”

B A glib, exciting pianist, Monty Alexander has been a first-
rate player and bandleader since the early ‘60s. As a musician
of world stature, he’s infused his work with a Caribbean flavor,
and has successfully adapted and gleaned from the styles of
prime influences Art Tatum, Erroll Garner, Nat “King” Cole,
Ahmed Jamal and Oscar Peterson. Alexander’s speed, facility,
precision, and soulfulness are especially evident in a trio
secting, but he’s just as effective with larger combos.
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Born on 6 June 1944 in Kingston, Jamaica, Montgomery
Bernard Alexander was the son of affluent parents. He was
fascinated with music from a very early age. His parents
insisted the young Monty should learn a classical approach to
piano. His lessons, however, were often interrupted by the
extraordinary welter of music on the streets - his classical
teacher would often rap his knuckles when calypso crept into
Chopin. When he was eight-years-old Alexander would often
sneak out of the house to sit-in with Lord Power’s Mento
Band, playing the popular folk music which preceded the
urban rhythms of ska. His early taste was shaped by the
formative influence of Louis Armstrong whom Monty saw in
concert at the Carib Theatre in Kingston.

By the time Alexander had reached his mid-teens he began
skipping school lessons at Jamaica College to play music. It
was a crucial time in Jamaican music; the bass player Cluett
Johnson had put together a stcudio band called Clue J & His
Blues Blasters, featuring guitar supremo Ernest Ranglin and
the pianist Aubrey Adams. This group was soon to pioneer
the birth of ska, the shuffle rhythm at the heart of modern
Jamaican popular music. Monty Alexander, then 15-years-
old, started to sit in with some of these musicians. “I just
remember it as a fantastic occasion for me, to be around those guys.
They were jazz men. They were playing an accessible music because
that's what the producers wanted, and because they did it well, they
liked it, they liked the rbythm. It was an accessible music to the
people, because it conld make them dance, but the beart and core of it
was blues and bebop.”

Monty made his first records in Jamaica during the late-
Fifties. Among his singles were “Lazy Lou” and
“Summertime”. In 1961, then aged seventeen, he moved with
his mother to Miami. If he had stayed in Jamaica it is certain
he would have been one of the prime players in the country’s
musical explosion. His first love, however, remained jazz and
he found himself playing on the local club circuit in Miami.
One day Frank Sinatra came in the club he’s playing, with
one of his friends, Jilly Rizzo, who owned a venue in New
York. Impressed by the youngster’s talent, Rizzo invited

Monty Alexander,
son otuz yilda Miles
Davis, Dizzy
Gillespie gibi yildiz
sanatgilarla birlikte
galarak caz
diinyasinin 6n
saflarinda yer aldi.

Over the pasc chircy
years Monty
Alexander
established himself
in che forefront of
jazz, playing with
such scellar arciscs as
Miles Davis and
Dizzy Gillespie.
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Alexander to play in his club. The young pianist then moved
to New York and ended up with a three-year series of month-
long engagements at Jilly’s.

A dynamic performer, Alexander made an early mark in New
York jazz scene. Following a recommendation by pianist Les
McCann who heard him playing, he was signed to the Pacific
Jazz label. The album eponymously titled Monty Alexander
was the first in a fine series of trio recordings that have
ensured Monty an appreciative audience ever since. The trio
featured Herb Ellis and Ray Brown; they played at Minton’s
and other clubs in New York while Alexander working
summers with the likes of Milt Jackson, Sammy Davis Jr.,
Judy Garland and Sinatra himself. There were other albums
for Pacific Jazz, RCA, MGM, Pablo Jazz, MPS and Concord
Jazz - between 1965 and 1992 he recorded over forty LPs -
while his live reputation was enhanced by high-energy
performances around the world.

Over the past thirty years Alexander established himself in
the forefront of jazz, playing with such stellar artists as Miles
Davis and Dizzy Gillespie. A master at embellishing the
standard jazz piano vocabulary with Caribbean rhythms,
Alexander formed another trio in the ‘70s, toured in Europe
in 1974 and 1980, and played at the Montreux Jazz Festival
in 1976. He made a series of albums with the Jamaican guitar
maestro, Ernest Ranglin, whose first love is also jazz. These
albums successfully incorporated mento, reggae and even steel
pans into a jazz context. Monty’s fan club includes Quincy
Jones who personally recommended Monty to the singer
Barbara Hendricks for her Duke Ellington tribute in 1993.

Alexander’s latest project, Yard Movement, is the culmination
of a long-held ambition to record and perform jazz in a Jamaican
roots style. The pianist’s earliest experiences have left an
indelible mark on his playing, which is deeply imbued with
Jamaica’s incredible culture. “This is the roots. This is what
started with, this was the earliest influence”, says Alexander of
Yard Movement. “It’s not just the way the music sounds, it's the
social experience. 1t's my life as a youngster growing up in Jamaica”.
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ERNEST RANGLIN UGLUSU / TRIO

Ernest Ranglin - gitar guitar
Ira Coleman - bas gitar bass guitar
Idris Mobammed - davul drums

Yer Venue: Cemil Topuzlu Agikhava Sahnesi Open - Air Theatre

Tarih Date: 5.07.1996
Saat Time: 20.30

ERNEST RANGLIN

B Ernest Ranglin Jamaika miiziginin gelismesinde 6nemli
rol oynamigtir. Diinya gapinda inlii bir caz gitaristi olan
Ranglin, vatandaglarinin kalbinde kalici bir yer edinmesini
saglayan bir yetenege sahiptir. Ska’nin geligmesinde, ve
bunu izleyen Jamaika popiiler miiziginin yiikselisinde s6z
sahibi kisilerden biri olan Ranglin, tlkesinin kiltiiriniin tim
diinyanin dikkatini gekmesinde 6nemli bir rol oynamigtir.

Ernest Ranglin, 1932'de, adanin ortasindaki kirsal alanda
yer alan Robin’s Hall adli kigiik bir kasabada dogdu ve
bliytidu. Jamaika kiltiirinde muzigin her zaman &zel bir
yeri olmustur. Ranglin’in kaderi, daha kugukken iki
amcasinin ona gitar galmanin temel bilgilerini aktarmasiyla
belirlenmisti. Amcalar, yegenlerinin ne kadar yetenekli
oldugunu farkettigi zaman ona bir ukelele aldilar.

Gitar galmayi amcalarini taklit ederek 6grenen Ranglin, kisa
bir stire sonra, tinli Amerikali caz gitaristi Charlie Christian’in
plaklarindan etkilendi. Ondért yasindayken, s6zde Bodmin
College’da egitimini tamamlamak Uizere Kingston'a yerlesti.
Ranglin’in giindeminde, okulda pek 6ncelik taninmayan, gitar
egitimi vardi. Bu dersleri, gitar kitaplari ile gece geg saatlerde
izledigi o donem Jamaika dans gruplarindan aldi. Onalti yagina
geldiginde Ranglin kentin yiikselen geng yetenegi olarak
kabul ediliyordu. 1948 yilinda ilk kez bir gruba, Val Bennett
Orkestrasi'na katilarak o yoredeki otellerde galmaya
bagladi. 50’li yillarin baslarinda Jamaika’nin en taninmig
grubu olan Eric Deans Orkestrasi’nin bir elemani olarak
Karayipler’de ve Bahama Adalari’'nda turnelere gikt..




62

“Big band”lerde galmak Ranglin’e partisyon yazmak ve
diizenleme yapmak gibi gok yararli deneyimler kazandird..
Ayrica stirekli giktigi turneler ve bu sayede tanmistigl diger
kiiltiirlerden miizisyenler, Ranglin’in genis bir bakig agisi
edinmesini sagladi. Ancak sanatginin muzik kariyeri,
Jamaika’ya déndugi sirada siipriz bir tanigma sayesinde
timuyle degisecekti. 1958 yilinda, Montego Bay'de bir
konser sirasinda, ileride plak prodiiktori olacak, geng
Chris Blackwell’'le tanigti. Ranglin’in egsiz yeteneginden
etkilenen Blackwell, gitariste birlikte bir albiim
doldurmalarini 6nerdi. Ortaya gikan albiim, hem Island plak
sirketinin ilk kayit gaigmasi, hem de Ranglin ile Blackwell’in
uzun siirecek ortak galigmalarinin bir baslangici oldu.

Ertesi yil, 1959’da, Ranglin, basgi Cluett Johnson’la Clue

) & His Blues Blasters adli stiidyo grubunda birlikte gald.
Bu aligilagelmemis bir ““big band” tarziydi. Johnson ve Ranglin,
Jamaika popiiler miiziginin temel tagi skanin ilk érnekleri
sayllan birkag enstriimantal kayit galismasi yaptilar. Gitaristin
akicl ve gok yonlu gali tarzi, uyarlama yapmadaki yetenegiyle
birlesince, ska dénemi boyunca surekli aranilan bir
miizisyen olmasini sagladi. 1964 yilinda, Ingiltere’de Island
plak sirketini kuran Blackwell, geng Jamaikali sarkici Millie
ile Ranglin’i Londra’ya gétiirdu. Bu ikisi “My Boy Lollipop”
adl, Ingiltere listelerinde iki numaraya kadar yiikselen bir
parga doldurdu. Bu parga daha sonralari diinya gapinda
“hit” oldu ve ska ilk kez pop miizik diline girdi.

Ernest Ranglin 1964 yilinda Ronnie Scott’in kliibiiniin siirekli
topluluguyla birlikte galarak Londra’daki ilk konserini verdi.
Dokuz ay boyunca Ingiliz miizik elestirmenlerinden olumlu
tepkiler alan muzisyen Melody Maker’in yillik caz anketinde
bir numaraya yiikselerek bu kliipteki galigmasini siirdirdu.
Jamaika’ya déndiigiunde, Ernest artik uluslararasi bir
yildizd.. Ranglin, Kingston’da aralarinda Melodians’in tnlu
pargasi “Rivers of Babylon”nun diizenlemesi ve Wailers’in
“lt Hurts to Be Alone”daki unutulmaz gitar solosunun da
bulundugu bir gok atesli pargada galdi. 60’li yillarin
ortasinda Ranglin, “I’'m Still Waiting” de dahil, dort Bob
Marley pargasina katkida bulundu.

Ska'nin gelismesinde,
ve Jamaika miiziginin
yiikseliginde s6z
sahibi kigilerden biri
olan Ranglin, ilkesinin
kiiltirinin tim
diinyanin dikkatini
gekmesinde 6nemli
bir rol oynamistir.

One of the pioneering
spirics behind che
development of ska -
and che rise of
Jamaican popular
music, Ranglin has
played a special role
of bringing his
country’s culture to
global actencion.






llerki yillarda, Marley uluslararasi bir yildiza déniistiigi
zaman, Ranglin’i aradi. “Bob kendisine hocalik yapmam igin
yagsam boyu siirecek bir ig teklif etti: turneye giktigimiz her
yerde, hocasi ve miizik direktdrii olarak yaminda bulunmami
istedi” diyor Ranglin. Ancak Ernest, diger planlari yuziinden
bu teklifi higbir zaman kabul etmedi. Gitarist, 70'li yillarda
stiidyo miizisyeni ve aranjér olarak galigmalarini surdirdu.
Ranglin, 1973 yilinda caz kariyerine donmeden 6nce,
Jimmy Cliff'in grubunun bir elemani olarak Amerika'da ve
Uzak Dogu'da turnelere gikt. Bill Harris Gitar
Festivali'nde sergiledigi muthis performans lizerine 1974'te
ayni festivale yine ¢agrilan gitarist, o yil Randy Weston
Orkestrasr’yla birlikte ilk kez Newport Caz Festivali'ne
kauldi. 1977'de Ernest’in Ranglin Roots adh albiimii piyasaya
surilda.

1978 yilinda New York’a gég eden Ranglin, hig vakit
kaybetmeden, Ugliistiyle North Sea ve Montreux Caz
Festivalleri'nde konserler veren, Jamaika cazinin diger
efsanevi miizisyeni Monty Alexander’la birlikte turnelere
giktl. Dért yil sonra, 1982°de Fort Lauderdale’e yerlesen
Ranglin, From Kingston JA to Miami USA adli albimiini
gerceklestirdi. Diinyanin her kdsesinde turnelere gikmayi
siirdiiren gitarist, aralarinda Kenny Burrell, Stanley Jordan,
Charlie Byrd, Barney Kessel ve Tal Farlow gibi yildiz
gitaristlerin de bulundugu genis bir hayran kitlesi edindi.

Jamaika herseye ragmen Ranglin’in vatani olarak kalmigtir.
Sanatginin tlkesinin kiltirine yaptigl katkilar, daha Liyakat
Nisani aldigi 1973 yilinda takdir edilmisti. Galigmalarinin
temelinde Jamaika miizigi yatan Ranglin’in en son caz
albimii Below the Bassline (1996), ayrica bir yuvaya
donustin de habercisidir: Ranglin bu galismasini, 1958
yilinda diinyaya tanittig Island plak sirketinin yeni serisi
Jamaica Jazz igin doldurdu.

B Ernest Ranglin helped shape the course of Jamaican music.
He is a jazz guitarist of world renown; a wonderful talent
sufficient to have earned him a lasting place in the nation’s
affections. That he was also one of the pioneering spirits
behind the development of ska - and the consequent rise of




Jamaican popular music - has given Ranglin the even more
special role of bringing his country’s culture to global
attention.

Ernest Ranglin was born in 1932 and grew up in the small
town of Robin’s Hall, a rural community in the middle of the
island. Music has always claimed a special place in Jamaican
culture and Ranglin’s destiny was set from an early age when
two of his uncles showed him the rudiments of playing the
guitar. When they discovered just how good the young boy
was, they bought him a ukelele.

Ranglin learned how to play by imitating his uncles, but he
was soon to be influenced by the recordings of the great
American jazz guitarist Charlie Christian. At the age of
fourteen he moved to Kingston ostensibly to finish his
studies at Bodmin College. Very high on Ranglin’s agenda
was to seriously study the guitar; something not on the
school’s priorities. His lessons came from guitar books and
late-night sessions watching the Jamaican dance bands of
the time. By the time he was sixteen-years-old, Ranglin was
acknowledged as the rising young talent in the city. In
1948 he joined his first group, the Val Bennett Orchestra,
playing in the local hotels. By the early-Fifties, he was a
member of Jamaica’s best-known group, the Eric Deans
Orchestra, touring around Caribbean and as far north as the
Bahamas.

The big bands gave Ranglin the hugely beneficial experience
of learning how to orchestrate and arrange. The constant
tours also gave Ranglin a wider vision, meeting musicians
from other traditions. It was, however, back in Jamaica that
his career was to be transformed by a chance meeting. In
1958, during an engagement in Montego Bay, he was
spotted by a young would-be record producer called Chris
Blackwell. Immediately impressed by Ranglin’s
extraordinary talents, Blackwell offered him the chance to
make a record. It was the very first release by Island Records
and the start of a long association between Ranglin and
Blackwell.




By the following year, 1959, Ranglin had joined the bassist
Cluett Johnson in a studio group called Clue J & His Blues
Blasters. This was a very different kind of style to the big
bands. Johnson and Ranglin recorded several instrumentals
which were widely regarded as the first examples of ska, the
bedrock of Jamaican popular music. Ranglin’s fluent and
versatile guitar style, coupled with his arrangement skills,
meant he was in constant demand right through the ska era.
In 1964 Blackwell, who had launched Island Records in
Britain, brought a young Jamaican singer called Millie and
Ranglin to London. They recorded “My Boy Lollipop” which
reached number two in the UK chart. It went on to became a
worldwide hit, the first time ska had infiltrated into the
vocabulary of pop music.

Ernest Ranglin made his London live debut in 1964, playing
with the house band at Ronnie Scott’s Club. For nine months
he was the featured act at the club, winning raves from the
British critics and topping the Melody Maker’s annual jazz
poll. By the time he returned to Jamaica, Ernest was on the
verge of international stardom. At home in Kingston, Ranglin
worked on a legion of hot records including the arrangement
on the Melodians’ anthem “Rivers of Babylon” and the
unforgettable lead guitar on the Wailers’ “It Hurts to Be
Alone”, one of four Bob Marley tracks - including “I'm Still
Waiting” - to which Ranglin contributed in the mid-Sixties.

In later years, when Marley was an international star, he called
for Ranglin. “Bob offered me a lifetime job to teach him, and he said
whenever he would tour, he would have me travel with him as bis
teacher and musical director”, says Ranglin. The offer was never
accepted, however, because of Ernest’s other commitments:
through the Seventies, Ranglin continued to work as a studio
musician and arranger. Ranglin was also a member of Jimmy
Cliff's group - touring Europe, the United States and the Far
East - before, in 1973, Ernest resumed his jazz career. He was
such a smash at the Bill Harris Guitar Festival that Ranglin
was invited back in 1974, the same year that he made his
Newport Jazz Festival debut with the Randy Weston
Orchestra. Ernest’s Ranglin Roots album was released in 1977.
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In 1978 Ranglin migrated to New York and immediately
toured with that other legend of Jamaican jazz, Monty
Alexander, whose trio appeared at the North Sea and
Montreux Jazz Festivals. Four years later, in 1982, Ranglin
moved to Fort Lauderdale and released the From Kingston JA
to Miami USA album. He continued to tour throughout the
world, acquiring a stellar list of fans including Kenny
Burrell, Stanley Jordan, Charlie Byrd, Barney Kessel and Tal
Farlow. )

Jamaica, however, remained Ranglin’s home. His
contributions to the country’s culture were recognised as far
back as 1973 when he was awarded the Order of Distinction,
and Jamaican music remains at the core of Ranglin’s work.
His latest jazz album, Below the Bassline (1996), also
represents a homecoming - it is recorded for Island Jamaica
Jazz, the latest imprint from the label Ranglin helped
introduce to the world back in 1958.
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ASIA MINOR

Kémil Erdem - bas bass

Tabir Aydogdu - kanun kanun

Yahya Dai - fliit, saksofon flute, saxophone
Zafer Gerdanl: - davul drums

Yer Venue: Atatiirk Kiiltiir Merkezi Konser Salonu
Atatlirk Cultural Center Concert Hall

Tarih Date: 6.07.1996

Saat Time: 18.30

ASIA MINOR

B ASIA MINOR 1990°da toplulugun bestecisi ve basgisi
Kamil Erdem tarafindan kuruldu. Toplulugun amaci
geleneksel miizigimizin kendine 6zgii ritmik ve
melodik 6zelliklerini, yapisina aykiri diismeyen bir
cokseslilikle ve caz disiplini iginde isleyerek gagdas bir
miizik sunmaktir. Bu agidan ASIA MINOR'’iin miizik
gizgisinin Tirkiye'ye ait kiiltiirel degerleri, sadece
Tirkiye’nin degil tim dinyanin anlayabilecegi bir
miizik diliyle ifade etmek oldugu séylenebilir.
Kuruldugundan bu yana Tiirkiye, Almanya, Isvigre,
Avusturya, Macaristan ve A.B.D.'de konserler veren,
uluslararasi festivallere katilan ASIA MINOR'’un

Sokak Boyunca ve Longa Nova adli iki albimi
yayinlanmigtir.

B The group ASIA MINOR was founded by the composer
and bass player of the group Kimil Erdem, in 1990.

The idea of the group is to present a new version of
Turkish music, in which improvisation in a jazz sense is
tried to be integrated to the melodic and rhychmic
uniqueness of classical Turkish music. ASIA MINOR

has played at international festivals in Turkey and Europe
and toured many countries including Germany,
Switzerland, Austria, Hungary and the U.S.A.. The
group has released two albums, Along the Street and Longa
Nova.
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KAMIL ERDEM

Toplulugun amac
leneksel Tirk

B 1959 Ankara dogumlu olan Kamil Erdem muzige klasik
gitar galarak basladi. Klasik gitar galdigi dénemlerde Tiirk
miizigini gok seslendirme galismalari yapti. Bas gitar
Galmaya bagladigi 1979'dan itibaren caz miizigiyle ilgilendi.
Ancak temel ugragisi, Tirk miizigini bu kez de caz disiplini
iginde icra etme denemeleri oldu. Bu yéndeki ilk
uluslararasi deneyimlerini 1981°de katldigi ve bes yil
gahstigi Okay Temiz Oriental Wind grubunda edindi. Bu
grupla iilkemizde ve Avrupa'da, Tiirkiye ve Isveg'in 6nde
gelen miizisyenleriyle konserler verdi. 1990’da ASIA
MINOR toplulugunu kurdu. Tirk mizigi ve cazdaki
birikimini ASIA MINOR igin yaptig1 besteleriyle sergileme
olanag buldu. Bu toplulukla tilkemizde ve yurtdiginda
uluslararasi festivallerde galdi, turnelere katildi. 1995’te
“ethno jazz” tiiriinde uluslararasi alanda giderek énemli
bir yer edinmekte olan Misirli topluluk Sharkiat’la
Kahire'de konserler verdi, toplulugun yeni albiimiinde
konuk sanatgi olarak yer ald..

Kéamil Erdem, ASIA MINOR'un yanisira, yeni toplulugu
Ensemble Ankara ile de hem Turkiye hem de Balkanlar ve
Orta Dogu kiiltirlerinden etkiler tagiyan bir muzik
yapmayi hedeflemektedir.

@ Born in 1959 in Ankara. As he used to play classical
guitar, he devoted most of his efforts to the harmonizing of
classical Turkish music, which is originally monophonic.
After he took up electric bass in 1979, he carried on with the
same idea, this time, however, in the jazz discipline. In 1981
he met the well-known Turkish drummer, Okay Temiz, and
has been a member of the group Oriental Wind. For more
than 5 years he played with outstanding Turkish and Swedish
musicians in this group and played many concerts in Turkey
and Europe. In 1990 he founded his own group, ASIA
MINOR, and toured many countries, played at international
festivals. In 1995 he played as guest artist for the new album
of the Egyptian ethno jazz group, Sharkiat and performed
with them in concerts in Cairo.

8
miziginin ritmik ve
melodik ézelliklerini,
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music, in which
improvisation in a
jazz sense is to be
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Besides ASIA MINOR, he is the leader and founder of
Ensemble Ankara, the musical identity of which is based
not only on Turkish music but having influences from a
variety of cultures ranging from the Balkans to the Middle
East.

TAHIR AYDOGDU

B 1959'da Istanbul'da dogan Tahir Aydogdu, 1981’den bu
yana TRT Ankara Radyosu’nda kanun sanatgisi olarak
gahgmaktadir. Tirk miiziginin yanisira gok sesli miizige de
ilgi duyan ve bu ilgisini galig tarzina da yansitan Aydogdu,
1980’li yillarda Modern Folk Ugliisii’yle diinya turnelerine
katilmig, enstriimanini Amerika, Avrupa ve Ortadogu
ulkelerinde tanitmigtir. 1990’dan bu yana ASIA MINOR ile
kanununu bu kez ethno jazz - fusion tiriinde basariyla icra
eden sanatgl, bu toplulukla Tirkiye ve Avrupa’da birgok
turnelere katilmig, uluslararasi festivallerde galmigtir.
Coksesli denemelerinin yanisira kanunu geleneksel tarzda
da tilkemizde en iyi icra eden sanatgilardan biri olan
Aydogdu, O.D.T.U. Mizik ve Giizel Sanatlar Bslimi’nde
ogretim Uyeligi yapmakta ve ayni Universitenin Tirk Miizigi
Toplulugu'nun gefligini yuriutmektedir.

B Born in 1959 in Istanbul. Considered one of the masters of
the traditional instrument “kanun” in Turkey, he has been a
member of the Turkish classical music group in Radio
Ankara of TRT (Turkish Radio and Television) since 1981.
Besides his mastery of the traditional form of Turkish music,
he introduced kanun in polyphonic music groups as well, as
his field of interest is not limited to Turkish music only. He
has been a member of one of the most popular groups of
Turkey, the Modern Folk Trio, and toured more than 20
countries in the U.S., Europe, the Middle East and the Far
East. He has been a member of ASIA MINOR since 1990
and gave concerts in international tours and festivals. He
teaches classical Turkish music at METU (Middle East
Technical University) and he is the conductor of the Turkish
Music Group of the same university.
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YAHYA DAI

B 1963 Ankara dogumlu olan Yahya Dai, miizige flit
galarak bagladi. Caza ilgi duydugu 80’lerin bagindan bu yana
fliittin yanisira saksofon da galmakta olan Yahya Dai, ASIA
MINOR diginda Tuna Otenel ve Onder Focan
topluluklarinin albiim galigmalarinda da yer aldi. ASIA
MINOR’de agirlikl olarak soprano saksofon ve tenor blok
fliit galan Dai, her iki enstrimanda da caz disiplininin
gerektirdigi tarzin yanisira, Tiirk makamlarinin ses
araliklarini igleyen 6zel bir tarz ve iifleme teknigi
gelistirmigtir. ASIA MINOR'’a 1990 yilinda katulmistir.

B Born in 1963 in Ankara, he is one of the gifted musicians of
his generation. He has been playing the flute and the saxophone
in several combos, participating on the albums of several artists
and groups in Turkey and performing straight jazz. His main
interest has always been in performing the Turkish sound in
jazz sense, and this made him develop an appreciable blowing
technique, especially with the tenor flute, with which he
succeeded to get the sound of ney (traditional Turkish
blowing instrument). He joined ASIA MINOR in 1990.

ZAFER GERDANLI

B 1956 Kirklareli dogumlu olan Zafer Gerdanli, Ankara
Belediyesi Kent Orkestrasi sanatgilarindandir. Bugiine
kadar birgok caz ve pop grubuyla llkemizde ve Avrupa’da
konserler veren Gerdanl, 1991’de katldigi ASIA MINOR
ile uluslararasi festivallerde de galmigtir. Sanatg dogu ve
bati ritmlerine olan hakimiyetini, davulun yanisira vurmali
cGalglarda da sergilemektedir.

B Born in 1956 in Kirklareli, he is a member of the big band
of the Municipality of Ankara. He has been playing
professionally in many pop and jazz groups for more than 20
years. His brilliant technique made him one of the most
popular drummers in Turkey. He has toured with many
Turkish groups and performed in many concerts with the big
band. He joined ASIA MINOR in 1991 and played with

them in international festivals.
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m Katkilarindan dolayr ORG ANICS’e tegekkiir ederiz.
ORGANI(S We are grateful to ORGANICS for their contributions.

LOREENA McKENNITT

Yer Venue: Cemil Topuzlu Agikhava Sahnesi Open - Air Theatre
Tarih Date: 6.07.1996
Saat Time: 21.00

LOREENA McKENNITT

B Bir insani dostlarindan taniyabileceginiz iddiasi
dogruysa, Loreena McKennitt gergekten dikkat gekicidir:
o, miizik endustrisi yoneticilerinin yanindayken de, 15.
yy 6ncesi Ispanyol din adami St. John of the Cross ile
metafiziksel beraberligindeki kadar rahattir. Sanatginin
bu tek ciimlelik portresi aslinda iki ayri Sykii igeriyor.
Ama her ikisi de, tahmin edebileceginiz gibi, mizikle
baglantili.

Ik 6ykii, sanatgi Loreena’nin dykiisiidiir... Pek gok gocuk
gibi, o da muzige karg bir ilgi duyar, hem de tam okula
basladigi ve biiyudugiinde veteriner olmaya niyetlendigi
zamanda. Morden, Manitoba’da biiytiyen bir kiz igin,
ozellikle de babasi hayvancilikla ugragiyorsa, veteriner
olmay istemek hig te garip birsey degildir. Ancak miizige
kargi duydugu sevgi, hayvan sevgisinin yerini alir ve boylece
on yil klasik piyano, beg yil da san dersi alan Loreena,
kasabasindaki ve civardaki folk kluplerinde ve
muzikhollerde sarki séylemeye baglar. 80’li yillarin
baglarinda Stratford, Ontario’ya taginan Loreena, burada
Kanada’'nin unlii Shakespeare Festivali'nde besteci, aktris ve
sarkia olarak galigir. Kisa bir siire sonra biiyik kente,
Toronto’ya giden Loreena, sokaklarda birkag kurus igin arp
Galip sarki soyleyerek yeteneklerini sergiler. Cok gegmeden
Loreena iilkesini denizagiri sergilerde temsil ediyor, film
miuzikleri besteliyor, Kanada'daki hem kugiik salonlarda
solist olarak sahneye gikiyor, hem de festivallerde
konserler veriyordu.
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Iste burada Loreena’nin dykiisiiniin ikinci béliimi baglar ve
plak sirketi yoneticisi Loreena sahneye gikar. Sanatg
1985’de geleneksel sarkilarin yanisira Yeats ve Blake’in
siirlerinin mizikal uyarlamalarinin da yer aldigi ve
yapimciligini da ustlendigi Elemental adl ilk albimunii
doldurdu. Caldigi muzigin kaydini da yapabildigini goren
Loreena, isi ilerletip Uretime ve dagitima gegebilecegini de
dugiindu. Boylece arpgl ve sarkici Loreena, bir yandan da
bugiin de faaliyetlerini siirdiiren Quinlan Road
Productions’in Her Isten Sorumlu Miidiirii olur. ki yil
sonra, otuz binin lizerindeki plak satislarindan destek
alarak (ki bu, birakin Kanada’yi, diinyanin hangi késesinde
olursa olsun, bagimsiz bir yapimci igin biiyiik bagaridir),
Noel ve kis sarkilarindan olugan bir koleksiyon olan To
Drive the Cold Winter Away’i doldurdu. 1989 yilinda
Loreena tiim diinyaya agilmaya hazirdi. Ugiincii albimii
Parallel Dreams, Atlantik Okyanusu’nun her iki kiyisinda da
sicak bir ilgiyle karsilandi ve o giinden bu yana yaptig
satiglarla Kanada’'da Altin Plak kazandi. Bu albiim ayrica,
sanatglya, demografik sinirlari asarak uluslararas bir
hayran kitlesi saglayan, araliksiz turne programlarinin da
baslangici oldu.

Tek sanatgili plak sirketi Quinlan Road’un artik sarkicinin
muzigine duyulan talebi karsilamaya yetmedigi ortadayd.
Bir sonraki mantikh adim, sanatginin dérdinci albimi The
Visit'i gtkarmak igin, ig baglantilar tiim diinyada otuzun
tizerinde lkeye yayilan Warner Music Group ile ortaklik
kurmasi oldu. The Visit albumiiniin satislari son derece
etkileyiciydi: Album sarkicinin kendi ilkesinde iki platin
plak kazandi, Amerika’da ikiyiizbinin Uzerinde ve diinya
Gapinda otuz iilkede yarim milyondan fazla satti. Ayrica
sarkici bu albiimiiyle 1991°de “En lyi Geleneksel Albim”
dalinda Juno Odiili’'nii (Kanada’nin Grammy’e egdeger
oduli) kazandi. Loreena’nin bir sonraki albumii The Mask
‘and the Mirror, The Visit albimiinde bulunan Kelt ezgileri
iizerinde yogunlasiyor ve Ispanya, Fas, Kuzey Amerika,
Orta Gag Fransa’si ve Normandiya kiltiirlerinden
etkilenen bir miizigi igeriyordu. Iste tam bu noktada,
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Loreen’in ilhamini “doganin ve ifade giiciiniin spiritiiel ve
yaratici yanlarindan etkilenme ve, dini ile ruhani arasindaki
fark”tan alan miizigi, tasavvuf yazari ve miineccim St John
of the Cross’un yazdiklariyla kesismekte. |Ik
albiimlerindeki Kelt halk sarkilari ve o siissiiz ses ve arp
sadeliginden, milyondan fazla satan albiimii The Mask and
the Mirror'in kiiltiirler (ve asirlar) asan mizik mozaigine
kadar, galismalari siirekli gelisen bir sanatgidan
beklenebilecegi gibi, Noel pargalari igeren son albiimu

A Winter Garden'in gogu kliselesmis Noel
diizenlemeleriyle yakindan uzaktan ilgisi yoktur. Bu
gercegin ardinda, tabii ki Misirhlardan Brotonlara ve
Irlandalilara kadar, sanatginin isbirligi yaptigi pek ok
uluslararasi miizisyen yatmaktadir. Sonugta ortaya gikan,
her pargada incelikli siiprizler iceren bir miiziktir.

Arp, keman, elektro gitar, egzotik vurmali galgilar ve diger

ses dokularini, o enfes sesiyle birlestirirken, baska
zamanlarin ve mekanlarin melodik imgelerini gagristiran,
ve kendine 6zgii yaklagimiyla segkinlesen Loreena’nin
albiimleri, radyolarda sik sik duyulmasina kargin, onun
yildizhga yiikseliginin ardinda, sarkilarinin agizdan agiza
dolagan sohreti yatmaktadir. Su siralarda giktigi
yolculuklarda altinci albumii igin yeni kaynaklar arayan
Loreena’nin yogun konser programlari, bu 6zgiin
sanatglya diinyanin dort bir késesinden hayranlar
kazandirmaya devam ediyor.

B If ic’s true that you may know a person by the company
she keeps, then Loreena McKennitt is a remarkable person

indeed: she’s as comfortable in the physical presence of music

industry corporate executives as she is in the metaphysical

presence of St. John of the Cross, a pre-15th century Spanish
cleric. And in that one-line portrait of an artist lies two tales.

Both of them are, as you might expect, accompanied by

music.

The first tale is of Loreena, the artist... Like many children,
she evinced an interest in music, and that’s when she began
her formal training, although she was intent at that time on

Kendine 6zgii
yaklagimiyla
segkinlegen
Loreena’nin
albiimleri, bagka
zamanlarin ve
mekanlarin melodik
imgelerini gagristirir.

Loreena’s albums,
evoke melodic
images of ocher
times and ocher
places, unified by
the integrity of her
singular vision.
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being a veterinarian when she grew up. In Morden,
Manitoba, that’s not such a strange thing for a girl to want to
be, especially the daughter of a livestock dealer. But her love
of music displaced animal husbandry, so Loreena who studied
classical piano for ten years and voice for five, sang in folk
clubs and musical theatre in and around her home town. In
the early 80s, she moved to Stratford, Ontario, where she
worked as a composer, actor and singer at Canada’s famed
Shakespearean Festival. It wasn’t long before she went to the
big city (Toronto), where she honed her skills, playing harp
and singing for the odd dime and dollar on the street. In
short order, she was representing her country at expositions
overseas, writing film music and playing concert dates both
at festivals and headlining in small venues throughout
Canada.

And this is where the second part of Loreena’s story
begins. Enter Loreena, the record company executive. In
1985, she recorded and produced her first album,
Elemental, a collection of traditional songs (as well as the
poetry of Yeats and Blake set to music). Because she was
capable of playing and recording her music, Loreena
figured that she might as well go ahead and manufacture
and distribute it as well. So Loreena, the singer and
harpist, also became Chief Everything Officer of Quinlan
Road Productions (an enterprise which continues to this
day). Two years later, bolstered by sales of over 30,000 (no
mean feat for an independent anywhere, let alone Canada),
she recorded a collection of Christmas and winter songs, To
Drive the Cold Winter Away. By 1989, Loreena was ready to
go global. Her third album, Parallel Dreams, was warmly
received on both sides of the Atlantic, and has since gone
gold in Canada. It also initiated a relentless touring
schedule which secured her a fan base that defies
demographic boundaries as easily it transcends
international ones.

It was clear that Quinlan Road, her one-artist label, had
outgrown the ability to service the demand for her music.
The next logical step came with her fourth album, The Visit,




and a partnership with Warner Music Group, a relationship
that extends to more than thirty countries worldwide. The
Visit's statistics were impressive. It went double platinum in
her native country. It has sold over 200,000 in the United
States and more than half a million in over 30 countries
worldwide. It won Loreena a Juno award (the Canadian
equivalent of a Grammy) for Best Roots and Traditional
Album of 1991. Loreena’s next album, The Mask and the
Mirror, expanded on the Celtics themes found on The Visit
and incorporated music influenced by the cultures of Spain,
Morocco and Northern Africa, medieval France and
Normandy. It's where Loreena’s music intersects the
writings of the mystic writer and visionary St. John of the
Cross, here where her inspiration comes from a “fascination
with the spiritual and creative aspects of nature and expression, and
the distinction between the religious and the spiritual”. As you
might expect of an artist whose work has continually
evolved and expanded, from Celtic folk and unadorned voice
and harp of early recordings to the culture - and century -
spanning musical mosaic of her million-plus selling The
Mask and the Mirror, Loreena McKennitt’s latest album, A
Winter Garden, which uses Christmas pieces, has little to do
with the cliched arrangements of most Christmas fare. A
clue or two, of course, can be found in the credits which
include a host of international musical collaborators ranging
from Egyptians to Bretons and Irish. The result is a listening
experience that includes subtle surprises at every turn.

Although Loreena’s albums, intertwining her exquisite voice
with harp, violin, electric guitar, exotic percussion and other
sonic textures, evoking melodic images of other times and
other places, unified by the integrity of her singular vision,
were heard widely on radio networks and stations, it’s been
word of mouth that has fuelled her ascent to stardom. Currently
travelling and researching sources for what will eventually be
her sixth album, Loreena’s rigorous concert schedule continues
to earn her many new fans all over the world.
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RABIH ABOU-KHALIL GROUP

Rabih Abou-Khalil - ud oud
Michel Godard - tuba tuba

Howard Levy - armonika harmonica
Mark Nauseef - davul drums

Yer Venue: Atatiirk Kiltir Merkezi Konser Salonu
Atatiirk Cultural Center Concert Hall

Tarih Date: 7.07.1996

Saat Time: 18.30

RABIH ABOU-KHALIL

B Rabih Abou-Khalil'in yagsam &ykiisi, Bati yarimkirede
yasarlarken kendi kiiltiirlerine karsi yeni bir sorumluluk
anlayigi gosterek, anavatanlarindaki sanatsal ifade
bigimlerine katkida bulunan yeni nesil Ugiincii Diinya
sanatgilarinin tipik 6ykiisiidir. Su siralar Minih’te
yasamakta olan Liibnanli Abou-Khalil toplam 9 CD
doldurmus, diinyanin gesitli késelerindeki uluslararasi caz
festivallerinde galmis ve Kronos Quartet tarafindan
kaydedilen yaylh galgilar dortlisii besteleri yapmigtir.
Charlie Mariano, Steve Swallow, Sonny Fortune, Glen
Moore, Miroslav Vitous, Kenny Wheeler gibi Batili caz
mizisyenleri onun gruplarinda galmig ve albumlerinde yer
almistir.

Rabih Abou-Khalil gengligini Beyrut'ta, 60’larin ve
70’lerin kozmopolit atmosferinde gegirdi ve gok geng
yasta ud galmaya basladi. Arap diinyasinda ud, Bati
dunyasindaki gitar ve piyano kadar popilerdir. Mizisyen
olmaya karar verdikten sonra, Beyrut Konservatuari’nda
ud virtiozu Georges Farah ile Prag Filarmoni
Orkestrasr’'nda bas fliitgi olan Josef Severa’nin
gozetmenligi altinda, Arap ve Avrupa Mizigi egitimi
gordi. Abou-Khalil arkadaslariyla birlikteyken rock ve
caz dinlerdi. Evinde Frank Zappa’nin, Ella Fitzgerald'in ve
Thelonious Monk’un albiimleri vardi. 1978’de Abou-
Khalil Libnan Ig Savag yiiziinden iilkesini terketmek
zorunda kaldi. Klasik fliit egitimine Miinih Miizik
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Akademisi’nde Profes6r Walther Theurer’in yaninda
devam etti. Yine de ud onun igin her zaman temel miizik
aleti olmustur. Abou-Khalil teknigini Suriyeli ustalardan,
Sam’daki Michel Awad ile Halep’teki Abdulrahman
Jabakji’den aldig1 derslerle gelistirerek tiim Orta Dogu’yu
dolasmistir. Ozellikle Abou-Khalil'in sololarinda Arap
muziginde zor rastlanan bir virtuozluga tanik olunur.
Arap miizisyenlerle birlikte galigacagi zaman, bu baglamda
ozel bir deger kazanan dogaglamalar yapmaya olanak
bulan Arap muziginin en inli mizisyenlerini (ney tstadi
Selim Kusur, kemanci Yassin El-Achek, vurmal galgilar
ustalari Setrak Sarkissian ve Nabil Khaiat gibi) seger.

Besteler her zaman bestecinin deneyimlerinin bir Grini
oldugu igin, sanatginin kiiltirel gegmisine ve miiziksel
aligverisine siki sikiya baghdir. Rabih Abou-Khalil igin bu
miiziksel deneyimler Arap miiziginin ve Klasik mizigin
gok disina gikmig; caza, Japon ve Hint muziklerine
ulagmigtir. Bu etkilesim Abou-Khalil’in muzisyen segimine
(6rnegin Hindistan’da Madras’tan Ramesh Shortham) ve
bestelerine yansimistir. Bunlar bigim, ritm ve makam
agisindan.Klasik Arap miizigi kurallarina uyum gésterse
de, pek gok farkh etkiyi de yansitir.

Miizisyenlerin kisisel iligkilerinde oldugu gibi,
gahgmalarinda da gok yonlii olmalari gerektigine inanan
Benny Bailey, Christian Burchard ve Mal Waldron gibi
Miinih’te yasayan mizisyenler, Abou-Khalil'i kendi Arap
bestelerini {inlii ve deneyimli caz miizisyenleriyle galma
konusunda cesaretlendirmistir. Béylesine bir ortak
galisma ancak birlikte galigilan muzisyenlerin ritm ve
melodi agisindan karmagik notalari rahathkla
okuyabilmelerine ve aligik olmadiklari yapilari
anlayabilmelerine baghidir. Farkh ses olusumu ve ciimle
yapisiyla diger muzik turlerinden ayrilan caz geleneginden
gelen muzisyen, galdigi miizigi bozmadan spontane bir
bigimde “kisisellegtirmeyi” basarabilmelidir. Elde edilen
sonug benzersiz olmug ve bugiine kadar (geleneksel bir
bigimde sinirlari zorlamaya hep egilimli olan) cazi ve
Dogu muziklerini birlestirme konusunda denenmis her
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tur galigmayi kesinlikle agmistir. Bu, tipki kolay
erisilebilirligi agisindan cazi daha genis bir kitleyle
bulusturan Giiney Amerika muzigi gibi, caz diinyasina

Rabih Abou-
taze bir soluk saglayabilir. Khalil'in virtioz
caligi elestirmenler
Rabih Abou-Khalil'in baladlari dinleyicilere, Arap tarafindan “caz
e, NI . m — q gitaristlerine ders”
kultiiriniin eski siirsel donemlerinin fantastik anilarini clarak nerilmistir.
gagristirir. Sanatginin virtiioz galg elestirmenler Rabih Abou-Khalil's
tarafindan “caz gitaristlerine ders” olarak nerilmistir. virtuoso playing has

been recommended

Kimseyi zorlamayan teknik yetenegi tiim gruba saglam bir | by cricics as “ fesson
zemin hazirlar. “Sonny Fortune, Glen Moore, Charlie for Jazz guitarists”.
Mariano, Glen Velez gibi birlikte ¢alistigi Batih miizisyenler,
higbir zaman kiiltiirel bir gorevi yerine getiriyor veya Arap
¢ollerinde bir misyonla gérevlendirilmis izlenimi vermiyorlar
(Die Weltwoche, Ziirih). “Birlikte ¢alma goskusu ve
yogunlugu bulagict ve ayni zamanda da miiziksel agidan
anlamli” (Frankfurter Aligemeine Zeitung). Abou-Khalil’in
son derece sasirtict derecedeki Arap ve Bati muzigi bilgisi
ile mizik tarihine olan hakimiyeti, ona Dogu ile Bati
arasinda bir kopri kurmasina ve bunun sonucunda gerek
kendisinin gerekse galigmalarinin Arap diinyasinda oldugu
kadar Bati diinyasinda da ilgi ve &vgiiyle kargilanmasina
yardimci olmustur. Abou-Khalil kendi galismalarini, dig
etkilerin ve 6zellikle de Bati Pop miiziginin sorgusuzca
taklit edilmesinin tehdidi altindaki bir mizik geleneginin
surdirilmesi ve gelistirilmesi olarak gormektedir.

B Rabih Abou-Khalil’s biography is typical for a new
generation of Third World artists, who, while living in the
Western hemisphere, have contributed significantly to the
artistic form of expression in their home countries by
demonstrating a new sense of responsibility for their native
culture. A Lebanese now living in Miinich, Germany, Abou-
Khalil recorded a total of 9 compact discs, performed at
international Jazz festivals the world over, composed pieces
for string quartet that were recorded with the Kronos
Quartet. Western Jazz musicians such as Charlie Mariano,
Steve Swallow, Sonny Fortune, Glen Moore, Miroslav Vitous,
Kenny Wheeler have played in his bands and can be heard
on his records.
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Rabih Abou-Khalil spent his youth in Beirut, Lebanon in
the cosmopolitan climate of the Sixties and Seventies and
started playing the oud at a very early age. In the Arab
World, this instrument is as popular as guitar and piano
are together in the West. Having decided to become a
musician, he studied at the Beirut Conservatory for Arabic
and European Music under the guidance of oud virtuoso
Georges Farah and flute with Josef Severa, first flutist with
the Prague Philharmonic Orchestra. In the company of
friends, Abou-Khalil listened to Rock Music and Jazz. He
owned records by Frank Zappa, Ella Fitzgerald and
Thelonious Monk. In 1978, the Lebanese civil war forced
him to leave his country. He continued his classical flute
studies at the Munich Academy of Music with Professor
Walther Theurer, although the oud always remains his
main instrument. He has traveled the entire Middle East,
refining his technique by taking lessons with the Syrian
masters Michel Awad in Damascus and Abdulrahman
Jabakji in Aleppo. Especially in Abou-Khalil’s solo
performances one becomes witness of a virtuosity that is
rare in Arabic music. When working with Arab musicians,
he always chooses the most famous instrumentalists of the
Arab music scene (the nay player Selim Kusur, the violinist
Yassin El-Achek and the percussionists Setrak Sarkissian
and Nabil Khaiat, to name but a few) who find in this
context enough room and appreciation for their
improvisations.

Compositions have always been a product of the whole
spectrum of a composer’s experience and are therefore
closely linked to his cultural background and musical
encounters. In Rabih Abou-Khalil’s case, these encounters
reach far beyond the range of Arabic and classical music
and into the realms of Jazz, Japanese and Indian music.
This is reflected in his choice of musicians (Ramesh
Shortham from Madras, India, for example) and his
compositions. Although complying with the rules of
classical Arabic music as regards form, rhythm and mode,
they frequently reflect the many different influences.
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A conviction that musicians should be as versatile as
possible as well as personal contacts, to Munich-based
musicians such as Benny Bailey, Christian Burchard and
Mal Waldron encouraged Abou-Khalil to perform his own
Arabic compositions with renowned and experienced Jazz
musicians. Such a cooperation is only possible if the
musicians involved are able to fluently read rhythmically
and melodically complex scores and to understand
unfamiliar structures. Coming from the contrasting Jazz
idiom with its differing sound formation and phraseology,
the player should be able to spontaneously “personalize” the
music without falsifying it. The result has proved itself to
be unique and certainly outshines everything as yet tried in
terms of fusing Jazz (traditionally eager to cross boundaries)
and Eastern Musics. It might easily be as stimulating to the
Jazz world as, for example, South American music which,
by virtue of accessibility, has introduced Jazz to a larger
audience.

Rabih Abou-Khalil's ballads evoke in the listeners fantastic
memories of the poetic early periods of Arab culture. His
virtuoso playing has been recommended by critics as “z
lesson for Jazz guitarists”. Never straining after effect, his
technical abilities provide a secure ground for the entire
group. “His Western collaborators (Sonny Fortune, Glen Moore,
Charlie Mariano, Glen Velez, et al.) never give the impression of
fulfilling a cultural duty, or being ordered off, as it were, to
missionary work in the Arabian desert” (Die Weltwoche,
Zurich). “The enthusiasm and intensity for their collective playing
is infectious and, at the same time makes a lot of musical sense”
(Frankfurter Allgemeine Zeitung). Abou-Khalil's amazing
knowledge of Arabic and Western musics and their histories
help him in building a bridge between East and West, and
in consequence he and his work meet with attention and
praise in the Arab as well as the Western world. He himself
sees his work as a continuation and further development of a
musical tradition massively threatened by external
influences, and in particular the uncritical copying of
Western Pop Music.
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MICHEL GODARD

B Cesitli muzik tarzlarina rahatlikla uyum saglayan Michel
Godard, Klasik ve emprovize muzikte oldugu kadar cazda
da yetenegini sergilemektedir. Orkestra deneyimi fazla
olan Godard, Fransiz Radyosu Filarmoni Orkestrasi,
Orchestre National de France, Ensemble Musique Vivante
ve Ensemble Contemporain’de galmig, Arban Chamber
Brass Begslisi ile Japonya, Afrika ve A.B.D’de turnelere
gikmistir. Claude Barthelemy’nin yonetimi altinda, Michal
Portal, Martial Solal, Henri Taxier, Antoine Herve, Barry
Altschul, Kenny Wheeler ve Ray Anderson ile birlikte
galmistir. Avrupa’nin taninmig caz festivallerine davet
edilen sanatgl Paris, Nimes, Le Mans, Zurih, KéIn, Moers,
Leipzig gibi kentlerde de sahneye gikmistir. Su siralarda
Impossible Trio, Gerard Marias Sextet, Steve Potts
Quintet ve kendi grubu Le Chant du Serpent ile siirekli
galigmalar yapmaktadir.

B At home in many divers musical styles, he plays with equal
ability in Jazz as well as in Classical and improvised music.
He has ample experience in orchestras, having played with
Philharmonique de Radio France, Orchestre National de
France, Ensemble Musique Vivante, Ensemble Contemporain
and the quintet Arban Chamber Brass with which he toured
Japan, Africa and the U.S.A. Under the direction of Claude
Barthelemy he appeared together with Michal Portal, Martial
Solal, Henri Taxier, Antoine Herve, Barry Altschul, Kenny
Wheeler and Ray Anderson. He has been invited to perform
at many of the reknowned European Jazz Festivals; in Paris,
Nimes, Le Mans, Ziirich, K6ln, Moers, Leipzig. At the time
of writing he plays regularly with the Impossible Trio,
Gerard Marias Sextet, Steve Potts Quintet and his own group
Le Chant du Serpent.

HOWARD LEVY

B Ismi heniiz pek az Avrupali tarafindan bilinmesine
ragmen, diinyanin seckin armonikacilarindan biri olan
Howard Levy her yil Almanya’daki Hohner Odiilleri igin




davet edilmektedir. Armonikaya daha fazla deger verilen
A.B.D’de, Bela Fleck ve the Flecktones ile yaptig
galhsmalar ve Jim Messina’dan Dolly Parton’a kadar pek
gok miizisyenle gergeklestirdigi kayitlarla taninir.
Armonikanin ses yelpazesini gelistirip kemanin, trompetin
ve saksofonun tinilarinin benzerini elde ederek,
enstrimaninin teknik olanaklarinda devrim yaratmistir.

B Though many Europeans have not yet become aware of his
name, he belongs to the world elite of harmonica players and
is invited yearly to perform for the Hohner Awards in
Germany. In the U.S.A., where the harmonica is more highly
regarded, he is known for his work with Bela Fleck and the
Flecktones, and his extensive recording-work with the likes of
Jim Messina to Dolly Parton. He revolutionized the technical
possibilities of his instrument expanding its sound scope to
emulate the tone of the violin, trumpet or saxophone.

MARK NAUSEEF

B Amerika’da dogan Libnan asilli davulcu Mark Nauseef,
Bali’nin Gamelan, Kizilderili ve Gana ritmleri iizerine
egitim gordi. Cazda oldugu kadar rock diinyasinda da
gahgabilen Nauseef, yillar 6nce Thin Lizzy grubuyla s6hrete
ulagmisti. Bugiin caz sanatgilariyla galigmayi yegleyen
muzisyen, Joachim Kiihn, Trilok Gurtu, Jack Bruce, Jan
Akkerman, Velvet Underground, Paquita d’Rivera, Andy
Summers, L.Shankar ile birlikte galmig ve kayit galigmalari
yapmistir.

The American born drummer of Lebanese descent studied
Balinese Gamelan, North-Indian and Ghanese rhythms and is
just as much at home in the world of Rock as in Jazz. He
came to fame with the group Thin Lizzy many years ago but
today prefers working with Jazz artists, and has released quite
a few records featuring his own music on the CMP label. He
has recorded and performed with Joachim Kiihn, Trilok
Gurtu, Jack Bruce, Jan Akkerman, Velvet Underground,
Paquita d'Rivera, Andy Summers ve L.Shankar.
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Katkilarmdan dolayy ATA MENKUL KIYMETLER A.§.’ye tegekkiir ederiz.

AaesAvremans, Weare grateful to ATA MENKUL KIYMETLER A.§. for their contributions.

LARRY CORYELL, ANDY SUMMERS,
TRILOK GURTU

Larry Coryell - gitar guitar
Andy Summers - gitar guitar
Trilok Gurtu - vurmal galgilar percussion

Yer Venue: Cemil Topuzlu Agikhava Sahnesi Open - Air Theatre
Tarih Date: 7.07.1996
Saat Time: 20.30

LARRY CORYELL

Bagarih
B Larry Coryell, 1960’larin sonlarinda Gary Burton yorumlarinin
. T yamisira yetenekli
Quartet ile birlikte yaptigi parlak gahgmalardan bu yana, en | 77 7250
taninmig gitaristlerden biri olarak caz diinyasinin 6n Larry Coryell, uzun
kariyeri boyunca
saflarinda yer almakta. gosziipek bir
3 ’ D mizisyen olarak
2 Nisan 1943'de Galveston, Teksas'da dogan Larry e

Coryell, Washington Eyaleti’nde biiyiidii. Gitarist olarak ilk | A gifted composer as
kez, 1958'de, klavyeci Michael Mandel ile birlikte kurdugu "lfr'r'y‘“c':r‘;‘l‘l’f:'
rock’'n’roll grubunda galdi. 1965 yilinda New York’a enjoyed a sustained
taginan Coryell, 6nce efsanevi gitarist Gabor Szabo ile S
birlikte, sonra da onun yerine gegerek, Chico Hamilton'in

grubunda galdi. 1966’da Kizilderili tenor saksofoncu Jim

Pepper ile birlikte Free Spirits grubununu kuran Coryell,

Gary Burton ile turnelere gikti (1967-68) ve Herbie

Mann’in Memphis Underground (1968) adh albumunde gald:.

Jimi Hendrix’in ve Cream’de galan Eric Clapton’in cesur

galig tarzlarindan etkilenen Coryell, 1968'de Michael

Mantler’in Jazz Composer Orchestra projesinde elektrik

gitarim mithig bir bigimde konugturdu.

musical bravura.

Coryell, 70’li yillarin baslarinda, caz fusion hareketinin 6n
saflarinda yer aliyordu. Caz, rock ve Diinya Miizigi'ni
birlestiren yeni mizik sentezinin 6nde gelen
yenilikgilerinden biri olan Coryell, grubu The Eleventh
House ile enstrimantal virtiiozitesinin doruklarina ulasti.
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Yetmigli yillarin ortalarinda yeteneklerini tiimiiyle akustik
gitara yéneltmeye karar veren Coryell, bu dénemde, pek
ok klasik pargayi garpiai bir bigimde yorumlayarak ve
dzellikle 20. yiizyil-Ispanyol bestecilerinin galismalarina
egilerek, repertuarinin boyutlarini genisletti.

Bagarili yorumlarinin yanisira yetenekli bir besteci de olan
Larry Coryell, uzun kariyeri boyunca géziipek bir
miizisyen olarak isim yapti. Coryell akustik gitarinin
kapasitesini, aralarinda Philip Catherine, John McLaughlin,
Al di Meola ve Paco de Lucia’nin da bulundugu segkin
sanatgilarla yapuig kayit galismalarinda ve verdigi
konserlerde sonuna kadar sergiledi. 90’h yillarin ortasinda
Coryell, diinyanin dért bir yaninda dinleyicilerini, hem
akustik hem de elektro gitarini o kendine 6zgii ve
benzersiz tarziyla galarak biyilemeyi siirdiriyor.

B Since his brilliant stint in the late sixties with the Gary
Burton Quartet, Larry Coryell has remained at the forefront
of jazz as one of the pre-eminent guitarists in the world
today.

Born on 2 April 1943, in Galveston, Texas, Larry Coryell
grew up in the state of Washington. He first worked as a
guitarist in 1958 when he formed a rock’'n’roll band with
keyboard player Michael Mandel. In 1965 he relocated to
New York and joined Chico Hamilton’s band, overlapping
with the legendary guitarist Gabor Szabo, whom he
eventually replaced. In 1966 he formed Free Spirits with
Indian tenor player Jim Pepper. He toured with Gary Burton
(1967-68) and played on Herbie Mann’s Memphis Underground
(1968). Coryell was impressed with the exploits of Jimi
Hendrix and Eric Clapton with Cream, and his performance
on Michael Mantler’s Jazz Composer Orchestra project in 1968
was scarifying electric guitar at its best.

Coryell was at the forefront of the jazz fusion movement in
the early seventies. A prime innovator of the new musical
alchemy combining jazz, rock and world music, he has
reached new heights of instrumental virtuosity with his band,
The Eleventh House. In the mid-seventies, Coryell elected to
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devote his considerable talents entirely to the acoustic guitar.
During this period, he expanded the parameters of the
instrument with his superlative interpretations of many
pieces from the classical repertoire, with a particular focus on
the works of 20th century Spanish composers.

A gifted composer as well as interpreter, Coryell has enjoyed
a sustained career, noted for its musical bravura. He has
exploited the acoustic instrument to its fullest in recordings
and performances with an endless list of distinguished artists
including Philip Catherine, John McLaughlin, Al di Meola
and Paco de Lucia. In the mid-nineties Coryell continues to
delight audiences throughout the world with his singular and
idiosyncratic playing on both the acoustic and electric guitar.

ANDY SUMMERS

@ Giinlimuzin en taninmig, ayni zamanda da en 6zgiin
gitaristlerinden biri olan Andy Summers, karmasik caz ve
klasik kaliplarimi makul bir 6lglide punk rahathgiyla
harmanlayarak, elektro gitarin sinirlarinda gezen
galigmalarini yeni bir yiizyila tagimakta.

31 Aralik 1942’de Andrew Somers olarak Poulton-le-Fylde,
Lancashire, Ingiltere’de dogan Andy Summers, Bournemouth,
Dorset’te biytidu. Daha ilk genglik yillarinda kentin gece
kliplerinde ve cafe-barlarinda sahneye gikmaya basladi.
Zoot Money ile ilk kez yoresel bir kabare grubu olan Don
Rob Band’de tanigan Summers, bir sire sonra sarkicinin
Big Roll Band'ine katildi. Bu muhtesem soul / R&B grubu,
1960’l yillarin ortalarinda Londra kliiplerinin baglica
isimlerinden biri haline geldi. Summers, Money ile ortak
gahigmalarini Dantaillon’s Chariot ile Amerika kdkenli New
Animals gruplarinda siirdirdi. 1968’de New Animals
grubu dagildiktan sonra Kaliforniya’'da kalan gitarist klasik
tarzda galigmalara egildi, bir latin-rock grubuna katildi ve
gesitli Holywood tiyatro gruplarinda gérev ald..

1973'de Ingiltere’ye geri donen Andy Summers, dért yil
boyunca Neil Sadaka, David Essex, Kevin Coyne ve Kevin
Ayers gibi birbirinden gok farkl sanatgilarla turnelere gikti.







Mayis 1977°de gegici bir topluluk olan ve Sting (bas) ile
Stewart Copeland’in de (davul) yer aldigi Scontium 90’da
gitar caldi. Summers bu ikiliyi o kadar etkilemisti ki, Sting
ve Copeland ona surekli gruplari Police’e katilmasini teklif
ettiler. Gitarist, 1983’de dagiimalarina kadar, 75 milyonun
tzerinde albiim satan, dokuz Grammy &diili kazanan ve
diinyanin her kogesinde stadyum konserleri veren bu
grupta galdi. Police grubunda 6ncii bir gitar stilisti olarak
parlayan Summers, dinleyicilere aligiimamig ritm ve
yapilarla meydan okuyarak o dénemin kaniksanmig gitar
Galig tarzina karsi gikti. Grup 1980’li yillarin baglarinda pop
listelerinin ilk siralarinda yer aldig siralarda, gitaristin
gahgindaki yogunluk ve hiiner benzersizdi.

Andy Summers, Police projelerinin yanisira iki Robert Flipp
ortak galigmasiyla (Advanced Masked (1982) ve Bewitched
(1984), kendine ileri yillardaki arayiglari igin zemin yaratu.
Police grubunun dagilmasindan sonra, Summers galsmalarini
timiiyle, ardi ardina yapug albiimler ve yazdigi gesitli sahne
ve film muziklerinde gelistirdigi, miizik turleri arasindaki
farkhliklari ortadan kaldiran bir enstriimantal miizik Gzerinde
yogunlastirdi. Gitaristin biiyiik Gvgu toplayan solo galigmalari,
Tony Levin, Eliane Elias, Herbie Hancock, Mark Isham, Najma,
Michael Shrieve ve David Torn gibi giinimiiziin pek gok nemli
miuzisyeninin ayni yolu izlemesinde &nciiliik yapti. Summers
ayrica, iki paralel sanat dalinda daha basari kazand:: resim ve
fotografcilik. Throb adli fotograf albimu 1983 yilinda basilan
sanatgl, diinyanin pek gok biiyiik sehrinde sergi agmistir.

Andy Summers, bes yil boyunca ardarda Guitar Player
dergisi anketinde | numaral gitarist segildikten sonra, bu
derginin “Seref Listesi”’ne alindi. 1989 yilinda kendi adina
gikardig albimii The Golden Wire ile Grammy &diiliine aday
gosterildi. Avrupa, Asya, Kuzey ve Giiney Amerika’'da
siirekli giktigi turneler ve Montreux, Nice ve Montréal gibi
caz festivallerinde verdigi konserler, Summers’i formunun
dorugunda tutmaya yardimci oldu. Uzun ve basarili bir
kariyerin ardindan Andy Summers, hili pek gok degisik
mizik tarzinda mikemmelliyeti israrl bir bigimde ariyor
ve yakaliyor.

Andy Summers, beg
y!l boyunca ardarda
Guitar Player
dergisi anketinde |
numarah gitarist
segildikten sonra,
bu derginin “Seref
Listesi"ne alindi.

Andy Sumrners was
inducted into the
“Guitar Player Hall
of Fame" after being
voted number one
guitarist for five
consecutive years in
Guitar Player
magazine.
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B One of the most widely known yet thoroughly original
guitarists of our times, Andy Summers continues to edge the
electric guitar towards a new century, blending complex jazz
and classical textures with a sharp dose of punk abandon.

Born Andrew Somers, on 31 December 1942, in Poulton-le-
Fylde, Lancashire, England, Andy Summers has been raised in
Bournemouth, Dorset. He was performing in the city’s clubs
and coffee-bars while still a teenager. He first encountered
Zoot Money in the Don Rob Band, a local cabaret action, and
later joined the ebullient singer in his Big Roll Band. This
excellent soul / R&B group became one of the leading acts of
the London club circuit during the mid-60s. Summers
retained his association with Money in Dantallion’s Chariot
and the US-based New Animals. When the latter broke up in
1968, the guitarist remained in California where he studied
classical styles, joined a latino-rock band and acted with
various Hollywood theatre groups.

Andy Summers returned to England in 1973 and over the
next four years he toured with several contrasting artists,
including Neil Sadaka, David Essex, Kevin Coyne and Kevin
Ayers. In May 1977, he played guitar in a temporary unit,
Scontium 90, which also included Sting (bass) and Stewart
Copeland (drums). Summers so impressed the duo they asked
him to join their full-time group, the Police, with whom the
guitarist remained until they disbanded in 1983. The Police
sold over 75 million records, gained nine Grammies and
toured stadiums world wide. With the Police, Summers who
has emerged as a leading guitar stylists, defied the day’s
prevailing shred guitar tactics, challenging listeners with
unconventional rhythms and structures. At the top of the
early 80’s pop charts, his intensity and finesse were without
peer. -

In between Police projects, Andy Summers paved the way for
future explorations with two Robert Fripp collaborations,
Advanced Masked (1982) and Bewitched (1984). Post-Police, he
would ultimately focus exclusively on such genre-destructing
instrumental music, demonstrated by a successful string of
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recordings and several stage and screen scores. His highly
regarded solo work has drawn in many of the world’s most
vital contemporary musicians, including Tony Levin, Eliane
Elias, Herbie Hancock, Mark Isham, Najma, Michael Shrieve
and David Torn. Moreover, Summers has enjoyed success
with two other parallel pursuits: painting and photography.
His photo book, Throb, was published in 1983 and he has
conducted many exhibitions in major international cities.

Andy Summers was inducted into the “Guitar Player Hall of
Fame” after being voted number one guitarist for five
consecutive years in Guitar Player magazine. He received a
Grammy nomination for his 1989 solo album The Golden
Wire. Regular touring, headlining across Europe, Asia,
North and South America has kept Summers in top form,
with performances at the jazz festivals of Montreux, Nice,
Montréal and many others. After a long and illustrious
career, Andy Summers continues his relentless pursuit and
attainment of excellence across a wide range of musical
styles.

TRILOK GURTU

B Higbir mizisyen Dogu ve Batu miziklerinin gizemli
inceliklerini bir potada eriterek 6zgiin ve garpici bir sentez
yaratmak igin Triluk Gurtu'dan daha fazla gaba
gostermemistir.

30 Ekim 1951'de Hindistan'in Bombay kentinde dogan
Triluk Gurtu muzik dinyasinda isim yapmus bir aileden
geliyordu. Gurtu, klasik Hint miziginin kalip ve ritm
kurallarini, bes yagindayken almaya bagladig tabla (galmasi
zor ama zengin ifade yetenegine sahip bu vurmali galg
Hint muzik geleneginde ritm tutmaya yarar) derslerinde
6grendi. 1965 yilinda kardesiyle birlikte bir vurmah galgilar
grubu kurdu. lik genglik yillarinda Amerikan rock ve soul
muziklerini kegfetmeye baslayan Gurty, kisa stirede caza
merak sardi. Zaman iginde tablasini Bati miiziginin davul
setiyle zenginlestirdi. O donemde gelismekte olan Hint
pop ve caz diinyasinda kazandigi deneyimlerle isim yapan
sanatgl, 1973 yilinda Avrupa’ya gitti.




Avrupa’da Hintli bir fusion grubuyla turneye gikan Trilok
Gurtu, 1976'ya kadar ltalya’da kaldi. O yil New York'a
yerlegen sanatg, alto saksofoncu Charles Mariano ile uzun
stirecek bir igbirligine basladi. O dénemde efsanevi
trompetgi Don Cherry ve basgi Barre Philips’le de gald..
Brezilyalh perkiisyon ustasi Nana Vasconselos’la ortak
galigmaya basladiktan sonra onunla birlikte Avrupa
turnesine gikan ve Alman ECM plak sirketine kayit yapan
Gurtu, Diinya Muzigi'ni cazla birlestirerek, hos ve iddiasiz
bir sentezi hedefleyen seckin miizisyenler grubuna dahil
oldu. $6hreti her gegen giin artan sanatgi, Collin
Walcott'in 6lumiinden sonra, 1984 yilinda Oregon
grubuna katildi. Progresif cazin bu el istiinde tutulan
grubuna yaptigi degerli katkilar, isminin vurmah galgilarda
olaganiisti bir yetenek olarak tiim diinyaya yayilmasini
sagladi. 1988’de Avrupa’daki bir caz festivalinde John
McLaughlin’le tanigmasi, fusion gitarin bu tinlii virtiiozuyla
stirdiirecekleri birliktelige yol agt.

Yakin gegmiste kendi grubuyla yogun bir turne programini
gergeklestiren Gurtu’nun kendine 6zgii tarz, yerde
oturarak galdigi ve ziller, gesitli davullar, Hint tablasi, 6zel
vurmal galgilar, gonglar, gingiraklar ve (igine attig titresen
enstriimanlar araciigiyla sasirtici sonuglar elde ettigi) su
kovasindan olugan setinden kaynaklanir. Elde ettigi
“sound’a, tabla sanatgilarinin ritmleri belirtmek igin
kullandigi hece kaliplarinin bir uzantisi olan vokallerle de
katkida bulunan muzisyen, hem atesli fusion ve funk davul
Gahsiyla, hem de daha yumusak ve incelikli vuruglarla
yaratug blydleyici seslerle, izleyenleri saskina gevirmeyi
stirdirmekte.

B No musician has done more than Trilok Gurtu to blend
the subtleties of Eastern and Western music, to create
something original and compelling.

Born on 30 October 1951 in Bombay, India, Trilok Gurtu
was raised in a prominent musical family. Gurtu's grounding
in the involved rhythmic rules and structures of Indian
classical music began formally at the age of five with tuition
in tabla, the demanding but uniquely eloquent percussion

Higbir mizisyen
Dogu ve Bau
miziklerinin gizemli
inceliklerini bir
potada eriterek
6zgiin ve garpici bir
sentez yaratmak
igin Triluk Gureu'dan
daha fazla gaba
gostermemistir.

No musician bas done
more than Trilok
Gurtu to blend the
subcleties of Eastern
and Western music,
to create something
original and
compelling.
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instrument that provides the pulse for the Indian musical
tradition. In 1965 he formed a percussion group with his
brother. As a teenager he began to discover Amarican rock
and soul music and quickly became absorbed in the sounds of
American jazz. The tabla drums became gradually augmented
by all manner of kit drums and percussion and, after gaining
a reputation experimenting in the burgeoning Indian pop
and jazz scenes, he left in 1973 bound for Europe.

Trilok Gurtu toured Europe with an Indian crossover group
and stayed in Italy until 1976, when he relocated to New
York and started a longterm association with alto saxophonist
Charles Mariano. He also played with legendary trompeter
Don Cherry and bassist Barre Philips. Teamed with Brazilian
percussionist Nana Vasconcelos he toured Europe and
recorded for the German ECM label, becoming part of a
select set of musicians who fuse global music into a tastefully
understated whole. His reputation continued to grow and,
after Collin Walcott’s death in 1984, Gurtu took his place in
Oregon. His significant contribution to this highly regarded
progressive jazz group helped spread the word internationally
about this phenomenal percussion talent. In 1988, whilst
performing at a European jazz festival, he met up with John
McLaughlin which resulted in a much celebrated partnership
with the fusion guitar virtuoso.

More recently he has toured extensively with his own band,
basing his unique approach around a “floor kit” including
cymbeals, hi-hat, snare, toms and bass drums, Indian tabla and
dhol drums, gongs, blocks, cowbell and his infamous bucket
of water (into which he immerses resonating instruments, to
astonishing effect). He also adds to the collective sound
vocally, with an extended version of the syllable patterns used
by tabla players to represent rhythms. He excels in both
feverish fusion and funk kit work (on which he fires off
shocking Indian cross-rhythms and breaks) and more
reflective and delicate sculptures of mesmeric sound.




THE ZAWINUL SYNDICATE

Joe Zawinul - tuslu galgilar keyboards

Matthew Garrison - bas gitar bass guitar

Gary Paulson - gitar guitar

Arto Tungboyaczyan - vokal, vurmali galgilar vocal, percussion
Paco Sery - davul drums

Yer Venue: Cemil Topuzlu Agikhava Sahnesi Open - Air Theatre
Tarih Date: 7.07.1996
Saat Time: 20.30

JOE ZAWINUL

@ Hig kimse elektrikli tuslu galgilardan ve synthesizerdan,
Avusturya’nin dogaglama miizik diinyasina armagan ettigi
Joe Zawinul kadar insancil ve *“funky” bir “sound” elde
edemez.

7 Temmuz 1932’de Viyana'da dogan Josef Eric Zawinul'un,
alti yagindayken bir akordeonu oldu. Bir yil boyunca
kulaktan dolma gingene melodileri galan Joe, ailesinin
soyledigi folk sarkilarina eglik etti. Yedi yaginda Viyana
Konservatuarrnda klasik miizik egitimi almaya basladi,
ancak ailesinin piyanosu olmadigi i¢in evde galigamiyordu.
1 944’de kendisi ve diger yetenekli gocuklar, miittefik
kuvvetlerin bombardimanlarindan kurtarilmak amaciyla
Viyana'dan gikarildiklari zaman, diizenli olarak piyano
Galma olanagini elde etti. Cocuklar Cekoslovakya’da 6zel
bir malikaneye gonderilmisti ve Zawinul her gin piyano
Galmak zorundayd.. 2. Diinya Savag’'ndan sonra Viyana'ya
doénen Zawinul caza ilgi duymaya basladi. 1952 yilinda
kendisini cazseverlerle bulugturan tnli Avusturyal
saksofoncu Hans Kolner’le birlikte galigan Zawinul, 1953-
58 yillari arasinda Avusturya’nin belli bagh miizisyenleriyle
Gald.

1959 yilinda Boston’daki Berklee Miizik Akademisi’nden
burs kazanan Zawinul, Amerika'ya gog etti. Daha
Berklee’deki ilk haftalarindan birinde trompetgi Maynard
Ferguson’in grubuna katilarak sekiz ay boyunca turnelere
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gikti. Slide Hampton'la kisa bir sire birlikte galigtiktan
sonra, 1959-61 yillari arasinda sarkici Dinah Washington’a
konserlerinde eslik etti. Harry “Sweets” Edison ve Joe
Williams'la da galigan Zawinul, daha sonra Cannonball
Adderley’nin grubuna katildi ve 1970’e kadar bu grupta
Galdi. Zawinul bu siire boyunca pek gok tinlii caz
mizisyeninin kayit galigmalarinda da yer aldi. 1966'da
Viyana'da diizenlenen Uluslararasi Caz Yarigmasi'nda jiiri
tyeligi yapan Zawinul, ayni yil iginde Friedrich Gulda ile,
piyanist bestecinin “lki Piyano ve Orkestra igin
Kongerto”sunu seslendirdi. Zawinul, Adderley grubu’nun
basarisinda, “Country Preacher” ve Grammy &diillii
“Mercy, Mercy, Mercy” gibi hit pargalarin bestecisi olarak
buyuk rol oynadi. Zawinul ayrica tenor saksofonun dev
isimleri Coleman Hawkins ve Ben Webster ile trombon
ustasl J.J. Johnson gibi muzisyenlerle kayit galsmalari yapt.

Joe Zawinul, muzisyen ve besteci olarak, Miles Davis'in
dort 6nemli albimiinde yer ald:: In a Silent Way (albiime
ismini veren parga bir Zawinul bestesidir), Bitches Brew,
Live-Evil ve Big Fun. Davis ile yaptigi bu gahgmalar
Zawinul'un diinyanin her kosesinden dinleyicilerin dikkatini
gekmesini sagladi ve miizisyen 1971'de yine Davis
grubundan ayrilan saksofoncu Wayne Shorter ile birlikte
Weather Report grubunu kurdu. Weather Report
gahigmalarini siirdiriirken grup uyeleri sk sik degistiyse de,
Zawinul ve Shorter grubun surekli elemanlari oldular.
Grubun miizigini Zawinul'un “hava gibi giinden giine
degisen” diye tanimlamasindan yola gikan Shorter’in isim
babaligi yaptigi Weather Report, kisa siirede caz tarihinin
en yaraticl ve etkileyici topluluklarindan biri oldu. Grup,
muzigini yozlagtirmadan veya standardini digiirmeden,
diinya gapinda popiilaritesinin doruguna ulasarak gesitli
anketlerde siirekli birincilikler aldi. Toplulugun sasirtici
sanatsal gelisimi | Sing the Body Electric (1972), Black Market
(1976) ve Heavy Weather (1977) gibi albiimlerle detayh bir
bigimde belgelenmistir.

Genel olarak cazin en iyi bestecilerinden biri olarak
taninan Joe Zawinul’un galigmalar, bestelerinde

Cazin en Ty besteci-
lerinden biri olarak
taninan Zawinul'un
gahgmalar,
yararlandigi yeni
cimle kuruluglari
ve ritmlerie mizige
yepyeni bir soluk
getirmigtir.

Zawinul is recognized
as being one of the
finest composers in
jazz and his work has
introduced a huge
new vocabulacy of
compositional devices,
new rhythms, new
ways of making the
music breathe.
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yararlandigi yeni ctimle kuruluslari ve yeni ritmlerle muzige
yepyeni bir soluk getirmistir. Zawinul, atalarindan gelen
Cek, Macar ve gingene kani ile Avusturya kltur mirasinin,
muziginin dogasi ve niteligi izerinde 6nemli etkisi
oldugunu savunur. Orta ve Dogu Avrupa folk miiziginin
tiim o derin duygulari galismalarinda yer alir; bestelerinin
ise insanligin durumu hakkinda hep soyleyecegi birseyler
vardir. Elektronik muzigin ustalarindan biri olan
Zawinul’'un akordeonla ilgili gocukluk anilari, kendini
synthesizerlarla iyi hissetmesini saglar.

Zawinul bugiin yaratici yeteneklerinin dorugundadir.
1986’da Weather Report’dan ayrilisindan bu yana, birkag
degisik alanda mizik yapmayi deneyen sanatgi, 1987 yilinda
perkisyonda Peter Erskine’in de yer aldigi Weather
Update adli yeni bir grup kurdu. Sekiz yil dnce kurulan
Zawinul Syndicate ise, sanatginin miizigin kiltirlerarasi bir
sanat bigimi olduguna dair inancinin mutlak ifadesidir. Joe
Zawinul, Syndicate grubuyla yaratici miiziksel hayal giiciinii
genisletmistir. Zawinul, Down Beat dergisinin yillik
Okuyucular Anketi'nde 23. kez Yilin En lyi Tuslu Galgilar
Mizisyeni segilmistir. llk kez 1993'de Avusturya’da galinan
“Stories of the Danube (Tuna Oykiileri)” adl senfonisi,
ayrica New York, Avrupa ve Japonya’da da
seslendirilmistir. Zawinul su siralarda, Wayne Shorter’la
birlikte Weather Report grubunu yeniden canlandirma
projesi Uzerinde galigmaktadir.

B No one has ever been able to get a more human, funky
sound out of electric keyboard and synthesizers than Joe
Zawinul, Austria’s gift to the improvisational world.

Born on 7 July 1932 in Vienna, Josef Eric Zawinul was given
an accordion at the age of six and played it for a year by ear -
gypsy melodies and accompanying his family singing folk
songs. From the age of seven he studied classical music at the
Vienna Conservatory, but was unable to practise at home
because his family had no piano. His first opportunity to
practise regularly came in 1944, when he and other very
gifted students were evacuated from Vienna to save them
from the increasing Allied bomb attacks. They were sent to a
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private country estate in Czechoslovakia, where Zawinul had
to practise the piano every day. Back in Vienna after the War,
he had become interested in jazz. In 1952 he worked with the
great Austrian saxophonist Hans Kolner, which brought
Zawinul to the notice of jazz audiences, and between 1953-
58 he worked with various leading Austrian musicians.

In 1959 Zawinul won a scholarship to the Berklee School of
Music at Boston and emigrated to the United States. After
only a week or so at Berklee, he joined trumpeter Maynard
Ferguson and toured with him for eight months. After
working briefly with Slide Hampton, Zawinul became
accompanist for singer Dinah Washington from 1959-61. He
played with Harry “Sweets” Edison and Joe Williams, and
then joined Cannonball Adderley, becoming a key member of
his group and staying with it until 1970. During that period
Zawinul was also featured on recordings with many other
leading American jazz musicians. In 1966 he was judge at the
International Jazz Competition in Vienna, and with Friedrich
Gulda he recorded Gulda’s “Concerto for Two Pianos and
Orchestra”. Zawinul played a major part in the success of the
Adderley group as composer of such hits as “Country
Preacher” and “Mercy, Mercy, Mercy”, which won a Grammy
Award. Zawinul also found time for recording sessions with
artists like tenor giants Coleman Hawkins and Ben Webster,
and trombone master J.J. Johnson.

Joe Zawinul has also played an important part as both player
and composer on four seminal Miles Davis albums: In & Silent
Way (the title piece is Zawinul’s tune), Bitches Brew, Live-Evil
and Big Fun. This exposure with Davis brought Zawinul to
the attention of a world-wide audience, and in 1971, with ex-
Davis saxophonist Wayne Shorter, he co-founded the jazz-
rock group Weather Report. Throughout Weather Report’s
existence there have been several changes of personnel,
Zawinul and Shorter being the only two constant members.
Weather Report, so named by Shorter after Zawinul’s early
description of the band's music as “changing from day-to-day
like the weather”, rapidly established itself as one of the most
vitally creative and influential units in jazz history. The
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group has been a perennial poll-winner, reaching enormous
peaks of world-wide popularity without ever diluting its
music or lowering its standards. Its fascinating artistic
developments have been minutely documented on seminal
albums such as I Sing the Body Electric (1972), Black Market
(1976) and Heavy Weather (1977).

Joe Zawinul is generally recognized as being one of the finest
composers in jazz and his work has introduced a huge new
vocabulary of compositional devices, new rhythms, new ways
of making the music breathe. Zawinul claims Czech,
Hungarian and gypsy blood in his ancestry, and his Austrian
heritage has had a powerful effect on the nature and quality of
his music. All the profound emotion of Central and Eastern
European folk music is present in his work, and his
compositions have something to say about the human
condition. He is one of the great masters of electronics and
his childhood memories of the accordion make him feel at
home with synthesizers.

Zawinul today is at peak of his creative abilities. Since the
break-up of the Weather Report in 1986 he has tried a
number of different contexts. In 1987 he founded a new band
Weather Update, whose line-up included Peter Erskine on
percussion. The Zawinul Syndicate, created eight years ago, is
the ultimate expression of his belief in music as the pan-
cultural are form. With the Syndicate, Joe Zawinul has
expanded his remarkably inventive musical imaginations. For
the 23rd time in a row he has been voted best keyboarder of
the year in Down Beat’s Annual Reader Poll. His symphony
“Stories of the Danube”, which was premiered in Austria in
1993, has also been performed in New York, Europe and
Japan. Zawinul is currently working on a project to re-
activate Weather Report with Wayne Shorter.
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YILDIZ iBRAHIMOVA

Yildsz Ibrahimova - vokal vocal

Anthony Donchev - piyano piano

Youlian Janushev - saksofon, klarnet saxophone, clarinet
Hristo Yotsov - davul, vurmal galgilar drums, percussion
Dimitar Shanov - bas bass

Yer Venue: Atatiirk Kiltiir Merkezi Konser Salonu
Atatiirk Culcural Center Concert Hall

Tarih Date: 8.07.1996

Saat Time: 18.30

YILDIZ IBRAHIMOVA

B Yildiz Ibrahimova san ve piyano dgrenimi gordiigii Sofya
Muzik Lisesi’ni birincilikle bitirdikten sonra, Bulgar Devlet
Miizik Akademisi'nin Teorik Fakiiltesi’'nde san egitimi
gordu. Kolaratur soprano olarak egitimini tamamlayan
sanatginin dort oktavlik sesi, 6zgiir dogaglama ustahg, Rus
Cingene romanslarindan, folklora ve caz sarkilarina
varincaya dek genis bir ugras alani, degisik muzik
tirlerinde 6zel teknikleri degerlendirme yetenegi vardir.
Kendisi Antoine Harva, Frangois ve Louis Montin, Ives
Robert, Jean-Louis Lognon, Lajos Dudas, Michail Alperin,
Okay Temiz, Anatoli Vapirov, Vladimir Tarasov, Peter
Kowald, Anthony Dontchew, Urs Leimgruber, Rudolph
Dasek ve Tuna Otenel gibi miizisyenlerin egliginde sarki
sOylemistir.

Yugoslavya'nin Belgrad ve Nig, Romanya’nin Sibiu,
Cekoslovakya’nin Prag ve Zilina, Yunanistan'in Selanik ve
Atina, eski SSCB’nin Moskova, Krivoy ve Novasibirsk,
Almanya’nin Berlin, Fransa’nin Nancy ve Mulhouse,
Tiirkiye’nin Istanbul, Bulgaristan’in Sofya ve Varna,
Avusturya’nin Insbruck caz festivallerinde Bulgaristan’i
temsil eden Yildiz Ibrahimova, Yunanistan, Ermenistan,
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Ukrayna, Almanya, Rusya, Moldova, Slovenya, Hirvatistan,
Makedonya, Avusturya, Bosna-Hersek, ltalya, Fransa,
Cekoslavakya, Polonya, Romanya, Macaristan, Cezayir,
Tunus, Kibris, Japonya, Kore, Meksika, Hollanda, Tirkiye,
Amerika ve Isvigre gibi iilkelerde de turnelere gikip
konserler vermistir.

“Acatamus”, “Labirints”, “Seni Seviyorum Roza”, “lllusory
Eternity” filmlerinde ve Istanbul Tiyatro Festivali'nin
“Yunus Emre” oyununda yer alip sarki sdyleyen sanatg,
Moskova, Erivan, Archangelsk, Prag, Belgrad gibi kentlerin
yerel yayinlariyla, WDR, Radio France, Meksika ve
Turkiye’de TRT, Show TV gibi ulusal radyo ve televizyon
kanallarinda stiidyo prodiiksiyonlari, konser programlari
yapti.

Yugoslavya, Bulgaristan ve Fransa’'da kaset, LP, CD
kayitlari igin stiidyoya giren |brahimova, yaratici
Galigmalarinda, Bulgar ve Tirk halk miiziklerini caz stilinde
evrensellestirme amacina yonelik uyarlamalara agirlik
vermektedir. Modern “avant-garde” miizik alaninda
uyarlama ve beste galismalari yapan sanatgi, John Cage’den
pargalar da sdylemektedir. Ayrica elektronik ve bilgisayar
destekli miizik iceren deneysel stiidyo konserleri de veren
sanatgl, Bulgar Radyo-TV’sinde, gok sayida caz konseri ve
programinda yapimci ve sarkici olarak yer almistir.
Ibrahimova, Sofya Ulusal Tiyatrosu'nun “Ivan Vazov”
oyunu ile Devlet Mizik Tiyatrosu'nun “Stefan
Makodonski” gibi pek gok eserinde de aktris ve sarkici
olarak rol almigtir.

Yildiz Ibrahimova, basta Fransa olmak iizere, bazi iilkelerin
mizik okullarinda, konservatuar 6grenci ve 6gretmenleriyle
“Jazz work-shop™lari diizenlemis ve yonetmistir. Sanatgj,
resim, heykel gibi plastik sanatlarin yaratici galismalarina
ozgiin katkilarda bulunmustur. Ibrahimova'nin sesiyle
dogaglama yaptigl ortamlarda, ressamlar soyut resim
Galigmalari yapmis, ses ve resmin birbirini etkilemesiyle
siradig yapitlar yaratulmistir. Yildiz Ibrahimova, 1993'te
Innsbruck, Mulhouse, Varna uluslararasi caz festivallerinde,
“a capella” dogaglama konserler de vermistir.

Ibrahimova’nin dort
oktavlk sesi, 6zgiir
dogaglama ustahg,
Rus Cingene
romanslarindan,
folklora ve caz
sarkilarina varincaya
dek genis bir ugrag
alani vardir.
Ibrahimova, who has
a four-octave voice,
masters the art of
improvisation and
has a vasr field of
interests ranging
from Russian Gypsy
romances to folklore
and jazz.
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B Y:ldiz ibrahimova graduated as a high honor student from
the Sofia High School of Music where she had vocal training
and studied piano. She then attended the Bulgarian State
Music Academy’s Theoretical Faculty where she had vocal
training until graduating as a colaratur soprano. The singer,
who has a four-octave voice, masters the art of improvisation
and has a vast field of interests ranging from Russian Gypsy
romances to folklore and jazz. She makes use of specific vocal
techniques in different kinds of music. She has performed
with musicians like Antoine Herve, Frangois and Louis
Montin, Ives Robert, Jean-Louis Lognon, Lajos Dudas,
Michail Alperin, Okay Temiz, Anatoli Vapirov, Vladimir
Tasarov, Peter Kowald, Anthony Dontchew, Urs Leimgruber,
Rudolf Dasek and Tuna Otenel.

Ibrahimova has represented Bulgaria in Yugoslavia's
Belgrade, Nis, Romania’s Sibiu, Czechoslovakia’s Prague,
Ziline, Greece’s Thessaloniki, Athens, ex-USSR’s Moscow,
Kriyov, Novasibirsk, Germany’s Berlin, Viersen, France’s
Nancy and Mulhouse, Turkey’s Istanbul, Bulgaria’s Sofia,
Varna and Austria’s Innsbruck jazz festivals. She has toured
and given concerts in countries such as Greece, Armenia,
Ukraine, Germany, Russia, Moldova, Slovenia, Crotia,
Macedonia, Austria, Bosnia-Hercegovina, Italy, France,
Czechoslovakia, Poland, Rumania, Hungary, Algeria,
Tunisia, Cyprus, Japan, Korea, Mexico, Holland, Turkey,
U.S.A. and Switzerland.

Ibrahimovaacted and sang in the films “Acatamus”,
“Labirints”, “Seni Seviyorum Roza / I Love You Rosa”,
“Illusory Eternity” and in the “Yunus Emre” play staged in
Istanbul International Theatre Festival. She appeared in
concert on radio and television stations such as Moscow,
Erevan, Archangelsk, Prague, WDR, Radio France, Belgrade,
Mexico, TRT and Show TV. She has recorded tapes, LPs and
CD:s in Yugoslavia, Bulgaria and France. With her creative
work, she adapts Bulgarian and Turkish folk music in order
to universalize them in jazz style. She also does adaptations
and compositions in avant-garde music and sings songs by
John Cage.
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Ibrahimova also gives experimental studio concerts with
electronic and computer-aided music. She has worked both as
a producer and performer in jazz concerts broadcast on the
Bulgarian radio and television. She has further taken part in
plays such as Sofia National Theatre’s “Ivan Vazov” and State
Musical Theatre’s “Stefan Makodonski” as an actress and
singer.

Y1ldiz Ibrahimova has held and directed jazz workshops in
co-operation with students and teachers from conservatories
in a number of countries, including France. She has
contributed to fine arts such as painting and sculpture with
her original work. Accompanied by her vocal improvisations,
artists have painted, and original works have emerged
through an interaction of sound and painting. She gave
improvised a capella concerts in the 1993 Innsbruck,
Mulhouse and Varna international jazz festivals.
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Katkilarindan dolays GON-DER/'ye tegekkiir ederiz.
We are grateful to GON-DERI for their contributions.

pCan

ROY HARGROVE ALTILISI / SEXTET

Roy Hargrove - trompet trumpet

Ron Blake - saksofon saxophone

Charles Craig - piyano piano

Gerald Cannon - bas bass

Karriem Riggins - davul drums

Miguel Diaz “Anga” - vurmal galgllar percussion

Yer Venue: Cemil Topuzlu Agikhava Sahnesi Open - Air Theatre

Tarih Date: 8.07.1996
Saat Time: 20.30

ROY HARGROVE

B Basarili bir miizisyenin olusmasi igin pek ¢ok unsur
gereklidir. Oncelikle tabii ki miizik sevgisi bulunmalidir;
bunun ardindan da kisinin kendini bir enstriimana vermesi
lazimdir. Ayrica ustaliga uzanan geligim igin gerekli
motivasyonun bulunmasi ve her seyin 6tesinde de pratik
yapilmasi sarttir. Son ve belki de en belirleyici etmen ise,
yetenekli kiginin miikemmellige ulagabilmesi icin gereksinim
duydugu destegi ve gozetimi saglayan kisilerin bulundugu,
egitimi ve geligsimi besleyen bir ortamin varhigidir.

Geng trompetgi Roy Hargrove, tim bunlara ve daha pek
cok 6zellige sahiptir. 16 Eylil 1969°da Waco, Teksas’'da
dogan Hargrove, caz diinyasinda son donemlerde ortaya
gikan ve 1950’li yillarin hard bop mizigine tutkun “geng
aslanlar” arasinda bagarili bir miizisyen olarak sivrilmistir.
Hargrove'un daha 26 yasindayken trompetgi/grup liderleri
arasindaki bu segkin konumuna ulagmis olmasi igin miizik
sevgisi, isine kendini adama ve uygun bir ortam gibi tim
gerekli gelisim faktorleri biraraya gelmis gibi gérintyor.
9 yasinda miizik 6gretmeni Dean Hill'in gézetimi altinda
kornet egitimi gormeye basglayan trompetgi Hargrove’un
gabalari, 13 yagindayken ortaokulda verilen bir konserde
David “Fathead” Newman’i izlemesiyle ivme kazandi.

Hargrove, caz
diinyasinda son
dénemlerde ortaya
gkan ve 1950'i
yillarin hard bop
miizigine tutkun
“geng aslanlar”
arasinda basaril bir
miizisyen olarak
sivrilmigtir.
Hargrove emerged
as a leading player
among “young
lions™ who recencly
appeared in the jazz
scene, enamoured
with che hard bop
sound of the ‘50s.
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“Fathead dogaglama gahigini izledigim ilk miizisyendi” diyor
Roy. “Bay Hill okula dinlememiz igin miizisyenler gagirirdi;
bir giin Fathead gikageldi ve bir konser verdi, sonra da
grubumuzun provasini izledi. O giin bariton saksofon ve fliit
calmisti; Herbie Hancock’un “Chameleon” adli pargasini solo
galigini unutamiyorum. Galdiklari o kadar ruhunun
derinliklerinden geliyordu ki, ‘tiim bu miizik onun iginden
doguyor’, diye diigiiniip durdum.”

Hargrove 16 yasindayken burslu olarak Boston'daki
Berklee Muzik Akademisi’'nde egitim gérmeye basladi ve
kisa bir siire sonra kentin kliplerindeki performanslariyla
dikkatleri tizerine gekti. llk biiyiik gikigini ise, Fort
Worth'deki Caravan of Dreams Arts Center’da, Wynton
Marsalis ile birlikte galdiginda gergeklestirdi. Bu ilk blyik
konserinin ardindan Hargrove igin olaylar hizla gelisti.
Birkag ay sonra Avrupa’da Frank Morgan ile birlikte
turneye ¢ikti. RCA/Novus igin doldurdugu ilk albimii
Diamond in the Rough (1989) piyasaya giktiginda daha 20
yasinda bile degildi. Hargrove, 1990’da Berklee Miizik
Akademisi’'nden New York’taki New School for Social
Research’e transfer yaptiginda, usta davulcu Jimmy
Cobb’in yaninda egitim gordi. Hizl ilerleyen dostluklar
sonucunda, Cobb geng trompetginin grup lideri olarak
New York’taki ilk klip galigmasini Birdland’de
gergeklestirmesini saglad.

Hargrove 1980’lerin sonlarinda timisinin durulugu ve
parlaklig sayesinde sahnelerde biiyiik bir begeniyle
kargilandi. “Fusion”dan kaginarak, parlak ve siki tempolu
bir post-bop tarzini yegleyen bir “neo-classicist” olan
Hargrove, 1989-1993 yillari arasinda Novus plak sirketi
igin, her biri begeniyle karsilanan, Geoff Keezer, Stephen
Scott ve Marc Cary gibi piyanistler, Christian McBride
ve Rodney Whitaker gibi basgilar ve iniversiteden
arkadag alto saksofoncu Antonio Hart esliginde
doldurdugu 5 albiimi kisa araliklarla piyasaya strdii.
Hizli tempolu pargalarda basarili, ategli bir miizisyen
olmasina ragmen, 1994 yilinda gikan Approaching
Standards adli slow pargalardan olusan derleme
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albiimiinde goriildigt gibi, Hargrove'un asil giiglu yani
yumusak baladlardir. Hargrove, o yildan itibaren
albimlerini Verve plakgilik igin doldurmaya basladi ve ilk
olarak Johnny Griffin, Joe Henderson ve Branford Marsalis
gibi miizisyenlerle stiidyoyu paylastigi With the Tenors of
Our Time albiimiini piyasaya gikard.

Hargrove bu yildizlarla dolu ilk Verve albiimiiniin ardindan,
gerek bir ithaf gerekse bir tiir yeniden bulugsma olan Family
(1995) adh albiimiinii doldurdu. Trompetgi bu galigmasiyla,
hem miizigindeki ve ruhundaki yaratcilik sertivenini
kutlamayi, hem de kendisini line kavusturan segkin
muzisyenlerin pek goguna tegekkir etmeyi hedeflemisti.
Hargrove'un gelismesinde pek gok
hos etmenin rol oynadigim gésteren
bu albimin hemen ardindan,
trompetgi, yine onun kusagindan iki
seckin muzisyenin, basgi Christian
McBride ve piyanist Stephen Scott’in
yer aldigi Parker’s Mood’u (1995)
doldurdu. Sanatginin Charlie Parker’a
adadig bu albiim, kugkusuz bir kez
daha Roy Hargrove'un, bir zamanlar
caz elestirmeni Gary Giddins'in de
soyledigi gibi, “Wynton Marsalis’ten bu
yana en iyi, Freddie Hubbard’dan beri en
heyecan veren caz trompetgisi”
oldugunu kanithyor.

B Many things go into the making of a
great musician. First, of course, there’s
the love of music. Then, there is the
dedication to an instrument, the
motivation that honors the progress
toward mastery, or practice, above nearly
all else. The final and possibly most
deciding factor is the presence of a
nurturing environment for study and
development, one populated by

individuals who offer both the support

“Roy Hargrove,
Wynton
Marsalis'ten bu
yana en iyi, Freddie
Hubbard'dan beri
en heyecan veren
caz trompetgisidir."”
-Caz elegtirmeni
Gary Giddins

“Roy Hargrove is
che best jazz
trumpet playersince
Wynton Marsalis
and che most

exciting since
Freddie Hubbard" -
Jazz critic Gary

Giddins
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and tutelage a burgeoning talent needs to complete the push
toward excellence.

Young trumpeter Roy Hargrove has had all of these things,
and then some. Born in Waco, Texas on 16 October 1969,
Hargrove emerged as a leading player among “young lions”
who recently appeared in the jazz scene, enamoured with the
hard bop sound of the '50s. In order for Hargrove to have
risen, in just 26 years, to his current position among the first
rank of crumpeter / bandleaders in jazz, the love of music, the
dedication, the surroundings, all of these necessary
developmental elements would seem to have aligned perfectly
with one another.

Hargrove began studying cornet at the age of 9 under the
watchful eye of music teacher Dean Hill, but the the
trumpeter’s efforts accelerated at 13, upon witnessing David
“Fathead” Newman at junior high school assembly. “Fathead
was the first cat | heard improvise”, says Roy. “Mr. Hill used to
invite cats to the school for us to hear, and Fathead came down and
played a concert, then came to our band rebearsal. He had his
baritone and some flutes that day, and I'll never forget hearing him
solo over the groove to Herbie Hancock’s “Chameleon”. It was so
soulful, I just kept thinking like, "Man he's making all this music;

) n

and 1t's all coming straight from him'.

At age 16 Hargrove became a scholarship student at the
Berklee School of Music in Boston and soon began attracting
attention with appearances at local clubs. His first big break
came when he sat in with Wynton Marsalis at Caravan of
Dreams Arts Center in Fort Worth at 17. Things happened
fast for Hargrove after this first public exposure. A few
months later he was touring Europe with Frank Morgan. He
hadn’t yet turned 20 when his debut album, Diamond in the
Rough (1989), was issued on RCA/Novus. Hargrove studied
under Jimmy Cobb, the master drummer, in 1990 after
transferring from Berklee to the New School for Social
Research in New York; their fast camaraderie resulted in the
drummer making Hargrove’s first New York live gig asa
leader, at Birdland.
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Hargrove was greeted with considerable acclaim on bursting
onto the scene in the late 1980s for his purity and brilliance
of tone. A neo-classicist who eschews fusion in favour of a
bright, hard-swinging post-bop style, Hargrove made five
well-received albums in quick succession for Novus between
1989 and 1993, involving the likes of pianists Geoff Keezer,
Stephen Scott and Marc Cary, bassists Christian McBride and
Rodney Whitaker, and sharing front-line duties with a
college colleague, alto player Antonio Hart. Although he is a
fine, fiery player on up-tempo material, his forte is the slow-
burning ballad, a skill reflected in a compilation of slow
tunes, 1994’s Approaching Standards. The same year,
Hargrove transfered to Verve and recorded With the Tenors of
Our Time, sharing the front-line with partners like Johnny
Griffin, Joe Henderson and Branford Marsalis.

The trumpeter’s followup to his star-studded Verve debut
was Family (1995), an album which functions as both tribute
and reunion, as a way to celebrate Hargrove’s creative odyssey
in spirit and song as well as say thank you to many of the
outstanding musicians who put Hargrove on the road to
stardom. It showed that many wonderful things have had an
impact on Hargrove and that he’s cleverly poised to utilize all
of them. The trompeter quickly followed it with Parker’s
Mood (1995), an album he made with two brilliant players of
his generation, the bassist Christian McBride and pianist
Stephen Scott. This tribute to Charlie Parker proved once
more that Roy Hargrove is certainly “the best jazz trumpet
player since Wynton Marsalis and the most exciting since Freddie
Hubbard”, as jazz critic Gary Giddins once has called him.
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MARCUS MILLER

Marcus Miller - bas bass

Drew Zingg - gitar guitar

Poogie Bell - davul drums

Dave Delbomme - tuslu galgilar keyboards
Roger Byam - saksofon saxophone

Michael “Patches” Stewart - trompet trumpet
Bernard Wirght - tuslu galgilar keyboards
Dave Ward - tuslu galgilar keyboards

Yer Venue: Cemil Topuzlu Agikhava Sahnesi Open-Air Theatre
Tarih Date: 8.07.1996
Saat Time: 20.30

MARCUS MILLER

B 14 Haziran 1959°da New York’ta dogan ve kugiik yagta
elektro bas galmaya baglayan Marcus Miller’in ilk miizik
deneyimi New York soul diinyasindan gelir. Cazla, simdi
nli bir davulcu olan Kenny Washington sayesinde tanigan
Marcus'un ilk favori miizisyeni, kuzeni Wynton Kelly'yi de
grubuna katmig olan Miles Davis'di. Marcus’a caz diinyasindaki
ilk ciddi gorevini flitgli Bobby Humphrey verdi: Marcus 16
yaginda, Humphrey ve klavyeci Lonnie Linston ile galyordu.
Kisa siire sonra da Lenny White'in grubuyla turneye gikti.

Sonraki birkag yil stiidyo miizisyeni olarak gegiren Marcus’un
sagirtici sayida enstriimana olan hakimiyeti New York stiidyo
gevrelerinde tniiniin yayilimasini sagladi. 1980’e gelindiginde
Marcus Miller; Bob James, Grover Washington Jr., Aretha
Franklin ve Roberta Flack gibi sanatgilarin kayit galismalarina
katilmisti. 1980’de Miles Davis’in grubuna kauldi ve
efsanevi miizisyenle iki yil birlikte galigti. Miles Davis'in The
Man with the Horn (1981) albumiiniin kayitlarinda yer aldi
ve We Want Miles (1981) albiimiinii olugturan konserlerde
cald.. “Miles vasat olan higbir geyle yetinmezdi ve bu ozelligi
stilimi gelistirmeme gok yardimci oldu” diyen Marcus g6yle
ekliyor: “Ondan kim oldugumuz ve ne yaptigimiz konusunda,
kendimize kargi diiriist olmamiz gerektigini 6grendim. Bunu
uygularsaniz hig sorununuz kalmaz.”



Davis ile galigmalarindan sonra Miller, David Sanborn’un
Backstreet albiimiiniin prodiiktorlugiini yapti ve ilk albimi
olan Suddenly’i Warner Bros igin doldurdu. Miller’in Miles
Davis ile yaptigl galigmalarin ikinci ve en 6nemli dénemi,
1986 yilinda, Davis’in Warner Bros igin doldurdugu ilk
albiim olan Tutu’nun kaydiyla bagladi. Bu, Miller’in hemen
her enstrimani galdigi, pargalarin gogunu besteledigi ve
produktérliguni tstlendigi bir galismaydi. Miles Davis
album galigmalarinda o giine kadar sanatsal agidan
denetimi hig bu denli bagkasina birakmamisti; ancak
sonugtan memnun olmaliydi ki Siesta (1988) ve Amandia
(1989) albimlerinde de Miller’la ortak galigmayi siirdiirdi.

Cok yonlii Miller, Tutu albiiminin prodiktorlugiinii
ustlendikten sonra, ikinci solo albiimii olan Marcus Miller'
piyasaya gikardi. New York’un en 6nemli stiidyo
muzisyenlerinden biri olarak galigmalarini siirdirirken, bir
yandan da davulcu Lenny White ile birlikte eklektik, funk
kokenli grup The Jamaica Boys’u kurdu. 1991’de Marcus,
Teddy Vann ve Luther Vandross ile birlikte besteledigi
“Power of Love / Love Power” isimli pargayla En lyi R&B
Sarkisi dalinda Grammy Odiili’'nii kazandi. 1993 yilinin
sonlarina dogru The Sun Don’t Lie albimiiniin piyasaya
glkmasiyla birlikte tekrar konserler vermeye basladi.

Basg, besteci, prodiktor Marcus Miller, 1994 yilinin buyiik
bir béliimiinde kendini, son dénemlerde bir caz
muzisyeninin yaptigl en sagirtici ve meydan okuyucu
galigmalardan biri olan Tales (Oykiiler) albiimiine adad:. Bu
en son ve en kisisel albiimiiyle Miller, zenci miiziginin genel
durumunu ve son 30 yildaki geligimini yeniden gézden
gegcirirken gergekten basarili ve kiskirtici bir sonug elde
etti. Miles Davis, Billie Holiday, Lester Young, Joe Sample
ve Roberta Flack gibi ustalarin ses kayitlarini parlak gagdag
bir miizikle (aym oranda soul, R&B, hip-hop ve gagdas caz
miizigi kullanarak) birlegtiren Miller, aslinda kendisi de bir
oykii olan garpici bir sentez yaratt. “Albimiin, yagamim
boyunca duymug oldugum, benimle daha yash miizisyenler
arasinda gegen bir diyaloga benzemesine ¢aligtim”, diyor
Miller. Aslinda Tales albiimiiniin temelinde, Miller’in
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yeniden koklerine donmig bir miizigi, tarz ve donemden
bagimsiz bir bigcimde dile getirmek istegi vardir.
“Albiimiimiin, yagh bir miizisyenle geng bir miizisyenin
arasinda gegen ve aralarindaki iletigimi benim sagladigim bir
diyaloga benzemesini istiyordum. Miiziklerinin ne kadar farkl
oldugunu diisiinen bu iki miizisyene, aslinda yaptiklari miizigin
ne kadar benzer oldugunu géstermek istiyordum. Iste bu
oykiiler aradaki baglantilardir.”

B Born in New York City, NY on 14 June 1959, Marcus
Miller took up the electric bass in his teens. His early musical
experience came from the New York soul scene. Kenny
Washington, now an acclaimed drummer, introduced Marcus
to jazz; Miles Davis, whose band included Marcus’ cousin
Wynton Kelly, was an early favorite. Flutist Bobbi
Humphrey gave Marcus his first serious work in the jazz: by
the time he was sixteen, Marcus was playing with Humprey
and keyboardist Lonnie Liston Smith. It was quickly followed
by a tour with Lenny White’s group.

Marcus spent the next few years as a studio musician.
Becoming competent on an impressive number of
instruments, Miller’s reputation grew in the New York
studio world. By 1980, he had recorded for Bob James,
Grover Washington Jr., Aretha Franklin, Roberta Flack and
others. In 1980, he joined Miles Davis and went on to spend
two years with the fabled jazzman. He participated in the
recording session of Davis’ The Man with the Horn (1981) and
played on the concerts which made up the album We Wans
Miles (1981). “Miles didn’t settle for anything mediocre, which

hel ped me develop my style”, Marcus says. “I learned from him that
you have to be honest about who you are and what you do. If you
follow that, you won't have problems.”

Following his stint with Davis, Miller produced his first
major album, David Sanborn’s Backstreer and issued his own
debut record, Suddenly, on Warner Bros. Records. The second
and more important period of Miller’s relationship with
Miles Davis began in 1986, when he played almost every
instrument, wrote most of the music for, and produced Tutx,
Davis’ first album for Warner Bros. Davis had never before

Cazla, simdi inli
bir davulcu olan
Kenny Washington
sayesinde tanigan
Marcus’un ilk favori
mizisyeni, kuzeni
Wynton Kelly'yi de
grubuna katmig
olan Miles Davis'di.

Kenny Washington,
now an acclaimed
drummer,
introduced Marcus
to jazz; Miles Davis,
whose band included
Marcus’ cousin
Wynton Kelly, was
an early favorice.
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given away so much artistic control, but must have been
pleased with che result, for Miller worked just as closely with
him on his Siesta (1988) and Amandla (1989) albums.

After producing T#tu, the multi-talented musician recorded
his second solo album, Marcus Miller. While continuing to
work as one of New York’s top studio musicians, he also
joined with drummer Lenny White in forming the eclectic
funk-based band The Jamaica Boys. In 1991, Marcus won a
Best R&B Song Grammy for “Power of Love / Love Power”,
a song he co-wrote with Teddy Vann and Luther Vandross.
Miller returned to live playing in late 1993 with the release
of The Sun Don’t Lie which was nominated for a Grammy.

For much of the 1994 the bassist-composer-producer
dedicated himself creating Ta/es, one of the most surprising
and challenging works from a jazz artist in recent years. With
his latest and most personal album, Miller re-imagined the
landscape of black music and its evolution over the past three
decades with brilliant, provocative results. Mixing spoken
word recordings by such greats as Miles Davis, Billie
Holiday, Lester Young, Joe Sample and Roberta Flack with
scintillating modern music (using equal portions of soul,
R&B, hip-hop and contemporary jazz), Miller has concocted
an expressive blend that is a story itself. “I was trying to get the
album to sound like a conversation that I've been bearing all my life,
a conversation between me and mostly older musicians”, he says.
Indeed, at the core of Tals is Miller’s desire to bespeak a
unified back music, transcendent of genre and time. “I wanted
my album to sound like a conversation between an older musician
and a younger one, but with me in between to translate. I wanted to
show these two musicians that while they might think their music is
so different, that is really all the same. These stories, these tales are
the connection”.
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j TURKCELL tesekkiir ederiz.
ILETiSIM HZMETLERI

their contributions.

Katkilarindan dolayr TURKCELL ILET1SIM HIZMETLERI A.§.’ye

ns Weare grateful to TURKCELL ILET1SIM HIZMETLER! A.S. for

PACO DE LUCIA, AL DI MEOLA,
JOHN McLAUGHLIN

Paco de Lucia - gitar guitar
Al Di Meola - gitar guitar
Jobn McLaughlin - gitar guitar

Tarih Date: 9.07.1996
Saat Time: 21.00

Yer Venue: Cemil Topuzlu Agikhava Sahnesi Open - Air Theatre

B 1996 yili 6nemli bir miizik olayina, Paco de Lucia, Al Di
Meola ve John McLaughlin’den olugan Gitar Ugliisi’niin
yeniden biraraya gelisine tanik oluyor. Yeni bir albuimiin
Uzerinde galisan tigli kapsamli bir dinya turnesine gikti.
Kendini kanitlamig bu {i¢ sanatginin herbiri caz, flamenko
ve diinya miizigi dallarinda oldukga verimli bir kariyere
sahip. Onbes yil dnce ilk kez biraraya geligleri iki sagirtici
albumle belgelenmisti: o dénem igin, s6zu edilen miizik
tiirlerinde en yiiksek plak satislarindan birine ulagsan Friday
Night in San Francisco (1982) ile Passion, Grace & Fire
(1983). Bu iki albiim, tim diinyada yaklagik toplam
3,500,000 adet satti!

B 1996 is marked by a major musical event: the reformation
of the Guitar Trio made of Paco De Lucia, Al Di Meola and
John McLaughlin. They've been working on a new album and
embarked on a world tour. These three confirmed artists have
had remarkably flourishing careers on their own rights in the
fields of jazz, flamenco, classical or world music. Their first
meeting, 15 years ago, has been documented by two striking
records: Friday Night in San Francisco (1982) - to that day one
of the world’s largest sales in the styles above - and Passion,
Grace & Fire (1983), both records totalizing about 3,500,000
copies sold all around the world!

Kendini kanitlamig
bu iig sanatginin
herbiri caz,
flamenko ve diinya
muzigi dallarinda
oldukga verimli bir
kariyere sahip.

These three
confirmed artists
have had remarkably
flourishing careers
on their own rights
in the fields of jazz,
flamenco, classical or
world music.









PACO DE LUCIA

B Kiigiik bir gocukken denizi seyrederdi. Iberya
Yarimadasi'nin Afrika kiyilarinin kargisina diisen en giiney
noktasindan, Atlantik Okyanusu ile Akdeniz’in Cebelitarik
Bogazi'nda birlesmesini izlerdi. Gérdiigi manzara, hem
etkileyici hem de korku ve hayranlikla karigik bir sayg
duygusu uyandiriciydi. Yillar sonra, 1973'de, muzik
diinyasindaki popdilerligini ve sayginligini daha da arttiran
“Entre Dos Aguas (lki Suyun Arasinda)” adli rumbay
besteleyecekti. Simdiyse, hig kugkusuz, modern Flamenko
ekoliiniin kurucusu olarak taninmakta.

Francisco Sanchez Gémez, ya da Paco de Lucia, 21 Aralik
1947°de Cadiz eyaletinin Algericas kentinde dogdu. Bes
yasindan itibaren pek gok gingenenin yagadigi La Bajadilla
bolgesinde biyiiyen Paco’nun kulag, bu sayede flamenko
ritmlerine alismisti. Babasi sarkicilara eglik eden bir
gitaristti. Kentin kenar mahallerindeki tavernalarda ya da
eglencenin bulundugu her yerde galarak diirist bir
bicimde yagsamini kazaniyordu. Paco de Lucia, alti yaginda
babasinin gézetimi altinda gitar galmay! 6grenmeye baslad.
Kisa bir siire sonra, gitar ustasi Nino Ricardo ile tanigan
Paco igin, artik igini erbabindan 6grenip,
mitkemmellestirecegi bir donem baglamisti. Paco de Lucia
ilk konserini, dahi bir gocuk igin ileri bir yas olan onbirinde
verdi. lki yil sonra Jose Greco'yla bir anlasma imzaladi ve
Avrupa, Afrika, Filipinler, Avusturalya ve Kuzey
Amerika’'da turnelere gkt Bu sirada iinli gitarist Sabicas
ve flamenko bestecisi Mario Escudero ile tanisti. Artik
kaderi belirlenen Paco de Lucia’nin miizik kariyeri o
zamandan bu yana siirekli gelisecekti.

Paco de Lucia, 1965 yilinda, gezici Flamenko Cingene
Festivali'yle Avrupa’da turneye gikti; 1968'de Cordoba’da
Ulusal Flamenko Sanat Yarigmasi’nda birincilik 6diili
kazandi, 1970’de Ispanya’nin flamenko dalinda uzman
kigilerinden Ulusal Odiil aldi ve Barcelona’daki Uluslararasi
Mizik Festivali'ne katldi. 1971 yilindan itibaren Zarzuela,
Alcala Palace ve Real gibi Madrid'in belli bash konser




salonlarinda sahneye gikti. Ozellikle, 1991°de beklenmedik
bir anda 6len efsanevi gitar ustasi Camaro de la Isla’yla
ortakhg sayesinde flamenkoyu sadece konuyu bilenlerin
muzigi olma konumundan gikard:. Pop yildizlari Roberto
Carlos ve Julio Igleas’inkilere benzer bir ilgi toplayan bu
iki sanatginin konserleri, Ispanya’da ve Latin Amerika’'da
tikabasa doluyordu.

Lucia’nin her konseri kisisel hayranlarinin ve modern
flamenko meraklilarinin uzun siiredir heyecanla bekledikleri
bir olaydir. Ancak sadece Flamenko muzigine bagh kalmayan
Paco de Lucia’nin iilkesinin miizigine karg besledigi sevgi
sinir tanimiyor. Sanatginin en gizel albiimlerinden biri, hig
kugkusuz, Joachim Rodrigo’nun besteledigi diinyaca unlu
“Concierto d'Aranjuez”i, doksan yasin lizerindeki
bestecisinin 6niinde yorumlarken kaydedilen albumdur.
Paco de Lucia ayrica, 1980
yilinda Ispanyol klasik miiziginin
Unli ismi Manuel de Falla’nin
bestelerini de kaydetmistir.

San Remo’da Unicef'in
Gala’sinda “Altn Diyapazon”
6diiliyle onurlandirilan Paco de |
Lucia, dinyanin tiim
koselerinde turnelere ¢ikmis,
Madrid ve Barcelona’da Larry
Coryell ve John McLaughlin’le,
Dominik Cumhuriyeti’'nde ise
Chick Corea ile unutulmaz
konserler vermistir. 1993
yilinda Ispanya Kral tarafindan
Giizel Sanatlar Bagari
Madalyasr’yla &diillendirilmigtir.
Sanatginin kendi adina
doldurdugu yirminci ve son
albumu olan Live in America
Boston, Oakland ve New
York’ta verdigi konserler
sirasinda kaydedilmigtir.

Sadece Flamenko
miizigine bagh
kalmayan Paco de
Lucia'nin lkesinin
mizigine kargi
besledigi sevgi sinir
tanimiyor.

Paco de Lucia
doesn't stay in the
Flamenco only, his
love for his country's

music knows no
limitacion.
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B He used to watch the sea when he was a child. From his
lookout post in the southernmost tip of the Iberian peninsula
opposite the shores of Africa, he would observe the Atlantic
and the Mediterranean as they met in the Strait of Gibraltar.
The sight was both moving and awe-inspiring. Many years
later, in 1973, he would compose “Entre Dos Aguas”, a
rumba that provided yet another boost for his popularity and
prestige. Now, one can without doubt see in him the founder
of the modern Flamenco school.

Francisco Sinchez Gémez, or Paco de Lucia, was born in
Algeciras, in the province of Cadiz, on 21 December 1947.
From the age of five he lived in La Bajadilla, an area where
there were many gypsies, and this attuned his ear to the
rhythms of flamenco. His father was a guitarist who accompanied
singers, making a dignified living by playing in taverns on the
outskirts of town and at any fiesta there might happen to be.
Under his tutelage, Paco de Lucia started to learn the guitar at
the age of six. Shortly after, he met the maestro Nino Ricardo,
and then came a period of studying and perfecting his craft.
Paco de Lucia made his first public appearance as a child prodigy
at the ripe age of 11. Two years later, he was offered a contract
with the Jose Greco Company, and he travelled through
Europe, Africa, the Philippines, Australia and North America,
where he first came into contact with guitarist Sabicas and
flamenco composer Mario Escudero. His fate was now
decided, and Paco de Lucia’s career has flourished since then.

In 1965, Paco de Lucia toured Europe with the Gypsy
Flamenco Festival; in 1968 he won the first prize at the
National Flamenco Art Contest in Cordoba, and in 1970 he
won the National Prize from Spain’s leading authorities in
flamencology, and took part in the International Music
Festival in Barcelona. From 1971 onwards he started
performing in Madrid’s leading theatres - the Zarzuela, the
Alcala Palace and the Real. He soon took flamenco out of its
“music for connoisseurs” ghetto, particularly due to his
partnership with legendary master singer Camaron de la Isla
who untimely died in 1991. Their names were synonymous
with large arenas packed in Spain and Latin America; both
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artist would enjoy success comparable to that of pop stars like
Roberto Carlos and Julio Iglesias.

Each of de Lucia’s performances is a long awaited event by his
personal admirers and aficionados of modern flamenco. But
Paco de Lucia doesn’t stay in the Flamenco only, his love for
his country’s music knows no limitation, as one of his most
beautiful records is undoubtedly his interpretation of the
world famous “Concierto d’Aranjuez” by Joachim Rodrigo
performed in front of the composer aged over 90. In 1980,
Paco de Lucia has also recorded the music of classical Spanish
composer Manuel de Falla.

Paco de Lucia was awarded the Golden Tuning Fork at the
Unicef Gala in San Remo, went on tours all over the world,
and took part in memorable concerts with Larry Coryell
and John McLaughlin (in Madrid and Barcelona) and Chick
Corea (in the Dominican Republic). In 1993, he was
awarded the Golden Medal for Merit in Fine Arts by the
King of Spain. His latest record, his twentieth as a soloist, is
called Live in America, and was recorded at concerts in
Boston, Oakland and New York.

AL DI MEOLA

B 22 Haziran 1954’te New Jersey’de dogan Al Di Meola,
caz miziginde her tiir dinleyicinin zevk aldigi, saygin
gitarcilardan biridir. Gok kugiikken davul galmayi 6grenen
Di Meola, Beatles’larin etkisi altinda kalarak dokuz yasinda
gitar galmaya bagladi. Ozel dersler almay: siirdiiren sanatg
onbes yasindayken Country & Western tarzinda galiyordu.
Caza karsi duydugu her gegen giin artan ilgi, onu 1971'de
Berklee Miizik Akademisi'ne siiriikledi; ancak Barry Miles’'in
fusion grubunda yer almak igin ayrildigi okula 1974 yilinda
diizenleme egitimi gérmek uzere geri dondu. O yil 19
yagindayken, Chick Corea tarafindan popiiler ve etkili
Return to Forever grubuna davet edildi. Bu dénemde Di
Meola ategli ve nefes kesen galis tarziyla adini duyurdu. Bu
grubun basarisi, onun 1976 yilinda, gogu caz-rock tarzinda
onalti albiim ve dért altin plakla sonuglanacak solo
kariyerine atilmasinda 6nemli bir etken oldu.
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Al Di Meola 1980°de, John McLaughlin ve Paco De
Lucia’dan olusan bir akustik ugli kurdu ve bu birliktelik bir
buguk milyonun iizerinde satig yapan Friday Night in San
Francisco albumiini getirdi. 1985 yilinda synthesizer
sihirbazi Phil Markowitz ile etnik perkiisyon ustasi Airto
Moreira’nin yer aldigi The Al Di Meola Project, sanatginin
simdiye kadar kurdugu en inlu grup oldu. Di Meola
1987'de Larry Coryell ve Birelli Lagrene ile birlikte Super
Guitar Trio’yu kurdu. 1991 yilinda birbirinden gok farkh
iki albiim gikard:: elektro gitar galdigi solo galismas Kiss
My Axe ile, gesitli kiilturlerin etkisini taslyan ve akustik
gitar galdigr World Sinfonia.

Al Di Meola, yillar boyunca, Jan Hammer, Steve Gadd, Phil
Collins, Bill Bruford, Kei Akagi ve Astor Piazolla gibi gesitli
muzisyenlerle birlikte galisti ve plak kayitlarina katildi.
Calismalarinda hep kendisini agmaya galisan Di Meola,
cazla diinyanin gesitli kogelerinden kaynaklanan farkh
muzikleri harmanlayarak siirekli bir bigimde yenilikgi
atihmlar yapti. 1976-1995 yillari arasinda Guitar Player
muzik dergisinden tam onbes 6diil kazanarak bir rekor
kirdi ve derginin “Ustalar Galerisi”ne giren en geng sanatgi
unvanini aldi. “Yillar boyunca miizigimdeki ategi korumaya
¢alistim, ancak bunun yamisira miizigime gergek bir anlam
kazandirmak igin onun melodi ve armoni agisindan yeterli ve
cazip olmasina da ugragtim. Albiimlerimin ¢ogunun buna
bagardigini saniyorum.”

B Born on 22 July 1954 in New Jersey, Al Di Meola is one
of the most accessible and respected guitarists in jazz. After
learning drums at a very early age, Di Meola was inspired by
the Beatles to take up the guitar, at the age of nine. Private
lessons continued until, at the age of 15, he was performing
in a Country & Western context. A growing interest in jazz
led Di Meola to enter Berklee College of Music in 1971, but
he soon left to join Barry Miles’ fusion group, returning in
1974 to study arranging. The same year, at 19, he was
invited by Chick Corea to join his popular and influential
Return to Forever. During this time Di Meola made a name
for himself with his furious and sometimes spellbinding




playing. The success of the group enabled Di Meola to
launch a solo career in 1976, that has, to date, resulted in
sixteen albums and four gold records, mostly in a jazz-rock
style.

In 1980, Al Di Meola formed an acoustic trio with John
McLaughlin and Paco De Lucia, which resulted in the highly
successful album Friday Night in San Francisco, which sold
over a million and a half copies. The Al Di Meola Project,
including synthesizer wizard Phil Markowitz and ethnic
percussion master Airto Moreira, was born in 1985 and
remains his most celebrated venture. In 1987, he formed the
Super Guitar Trio with Larry Coryell and Birelli Lagrene. In
1991, he released two widely different albums, the solo
electric Kiss My Axeand the multicultural acoustic World
Sinfonia.

Galigmalarinda hep
kendisini agmaya
galgan Di Meola,
cazla dinyanin
esitli kogelerinden
kaynaklanan farkh
mizikleri
harmanlayarak
stirekli bir bigimde
yenilikgi atlimlar
yapu.

While challenging
himself, Di Meola
has consistently
broken new ground
by combining jazz
with the diverse
musics of the world.

During those years Al Di Meola
has worked and recorded with
such varying artists as Jan
Hammer, Steve Gadd, Phil
Collins, Bill Bruford, Kei
Akagi and Astor Piazolla.
While challenging himself, Di
Meola has consistently broken
new ground by combining jazz
with the diverse musics of the
world. Between 1976 and 1995
he has received fifteen awards
from Guitar Player magazine,
the most ever received by an
individual, and become the
youngest musician to be listed
in their “Gallery of Greats”.
“Over the years I've tried to keep the
fire in the music, but also have
enough melody and interesting
barmony to give it real meaning. |
think that most of my albums

achieve that.”
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JOHN McLAUGHLIN

B Gunimiziin en etkileyici ve gok yonlu gitaristlerinden
biri olan John Mclaughlin, hem caz miziginde bir gigir agan
Mahavishnu Orchestra’nin, hem de devrimci Hintli-caz
grubu Shakti’nin lideri olarak isim yapan olaganiistii bir
solist, ve simdiye kadar yazilmig en giizel klasik caz-fusion
pargalarindan bazilarinin bestecisi olarak bilinir.

4 Ocak 1942'de Ingiltere’'nin Yorkshire kentinde dogan
John McLaughlin, ilk kez Georgie Fame'in Blues Flames
grubunun bir elemaniyken dikkati gekti. Daha sonra
Graham Bond Organisation’a ve Brian Auger’in Trinity
grubuna katildi. 1968 yilinda ise kendi grubunu kurarak
6dul kazanan albumii Extrapolation’i piyasaya gikard.
1969'da ABD’ye yerlesen John McLaughlin, Amerikan
cazinda biiyiik etkisi olan Lifetime grubuna katildi. Bu
grubun yanisira Wayne Shorter’la birlikte galigan miizisyen
efsanevi Miles Davis tarafindan grubuna davet edildi.

Akustik gitarin timsinin zenginligini ve durulugunu gézler
oniine seren bir albim yapma istegi, McLaughlin’in davulcu
Billy Cobham ve kemanci Jerry Goodman'’la isbirligine yol
agt.. Sonugta ortaya, 70'li yillarin baslarinda yapilan en iyi
albiimlerden biri sayilan My Goals Beyond albumii gikti. Sanatg
daha sonra, Goodman, Cobham, Rick Laird ve Jan
Hammer’la birlikte, basaril bir caz-fusion grubu olan
Mahavishnu Orchestra’yi kurdu. Grup biiyiik ilgi topladi ve
McLaughlin’in géze garpan yetenegi ve tutkulu besteleri,
elestirmenlerin ondan “Gitar llah” olarak s6z etmelerine
yol agti.

McLaughlin, Mahavishnu Orchestra ile yaptigi galismalarini
stirdiirtrken bir yandan da Carlos Santana (Love Devotion
Surrender) ve Michael Thomas yonetimindeki Londra
Senfoni Orkestrasi (Apocalypse) gibi pek gok sanatgi ve
grupla birlikte galdi ve kayit galismalarinda bulundu. Siirekli
yenilik yapma ihtiyaci duyan ve yalnizca akustik gitar
Galmak isteyen MclLaughlin, bu amagla Shakti adh grubu
kurdu. Dogu ve Bati miizik geleneklerinin bir sentezini
olusturan topluluk, tim diinyada biyiik begeni topladi.




Yogun kayit galigmalarini siirdiiren gitarist, Johnny
McLaughlin Electric Guitarist albimii igin Chick Corea ve
David Sanborn’u, Music Spoken Here albimii igin Katia
Labeque’i kendisine eslik etmeleri igin stiidyoya davet
ettikten sonra, meslektaslari Paco de Lucia ve Al Di Meola
ile birlikte Passion, Grace & Fire ve Friday Night in San
Francisco albumlerini gergeklestirdi.

Dexter Gordon ve Herbie Hancock ile birlikte Bertrand
Tavernier’nin yonettigi, blyik ilgi géren “Round Midnight”
filminde rol alan McLaughlin’in bir diger basarisi da, gitar
ve orkestra igin besteledigi Akdeniz adli kongertosunun
galasiydi. Los Angeles Filarmoni Orkestrasi’nin Genel
Miidird Ernest Fleishman tarafindan ismarlanan bu
kongerto, ilk olarak 1985 Ekim’inde Los Angeles’ta
seslendirildi. McLaughlin’in solist olarak katildigi eserin bu

McLaughlin’in géze
garpan yetenegi ve
tutkulu besteleri,
elestirmenlerin
ondan “Gitar llaht"
olarak s6z
etmelerine yol agti.

Mclaughlin's
striking artistry and

passionate
compositions led
cricics to hail him as
“The Guitar Hero".

gala gecesi izleyiciler tarafindan
coskuyla alkislandi ve
elestirmenlerin dvgistnu aldi.
O giinden beri, bu eser
diinyanin gesitli koselerinde
seslendirildi ve 1990 yilinin
baslarinda, Michael Tilson
Thomas'in yonettigi Londra
Senfoni Orkestrasi’nin
yorumuyla CBS sirketinden
piyasaya gikti. Deutsche
Kammerphilharmonie
tarafindan ismarlanan, gitar ve
orkestra igin yazdig Avrupa adli
ikinci kongertosu ise, bu
yetenekli geng orkestra
tarafindan Avrupa’nin tim
bagkentlerini kapsayan bir
turnede seslendirdi.

John Mclaughlin, klasik muzik
egilimli galismalarina paralel
olarak, 1988 yilinda elektro bas
ve vurmali galgllara yer verdigi,
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bir arkadaslikla sonuglanan, yeni bir tglii kurdu. Bes yil
boyunca John McLaughlin Ugliisii diinyanin dért bir
yaninda konserler verdi ve hem elestirmenlerin hem de
dinleyicilerin biiyiik begenisini topladi. Grup, Live at the
Royal Festival Hall (1990) ve Que Allegria (1992) adl iki
albim gikardi.

John McLaughlin, 1993 yilindan beri, davulda yine Dennis
Chambers ve Hammond orgda Joey DeFrancesco
esliginde elektro gitar galdigi, The Free Spirits adli grupla
turnelere gikmakta. Gitarist bu ekiple yaptigi calismalarin
yanisira, “uzun siiredir hayalini kurdugum kayit ¢alismasi”
diye tanimladigi Time Remembered, John McLaughlin Plays
Bill Evans albumiinii doldurdu. Bill Evans’in miiziginin alti
akustik gitarla galindigi bu albiim, John’un tiim yasami
boyunca hayranlik duydugu bu mizisyene gergek bir
ithafti. 1994 yilinin Nisan ayinda, The Free Spirits grubu
Tokyo Live adl ilk albimiiniin kayitlarini yapti. Gitaristin,
Elvin Jones ve Joey DeFrancesco’nun esliginde, bir diger
“ilahi”na, John Coltrane’nin anisina ithaf ettigi After the Rain
albiimii ise 1995 yilinin Nisan ayinda piyasaya giktu.
McLaughlin’in The Promise (1996) adini tagiyan ve
sanatginin geyrek asri agan parlak meslek yagaminin bir tir
ozeti sayllabilecek son albumi onu, bir parga igin de olsa,
Paco de Lucia ve Al Di Meola ile yeniden bulugturdu.

B One of the most versatile and influential guitarists of our
time, John McLaughlin is known as an extraordinary solo
artist, as a leader of both the ground breaking Mahavishnu
Orchestra and the revolutionary Indo-Jazz group Shakti and
as the composer of some of the stunning classical jazz-fusion
pleces ever written.

Born on 4 January 1942, in Yorkshire, England, John
McLaughlin first began to receive public attention as a
member of Georgie Fame’s Blues Fames. He then joined the
Graham Bond Organisation, Brian Auger’s Trinity, and in
1968 formed his own band and recorded the prize-winning
album Extrapolation. Moving to the USA in 1969, John
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McLaughlin joined Lifetime, a group that had great impact of
the American Jazz scene. In addition to Lifetime, McLaughlin
worked with Wayne Shorter and was personally invited to
work with the legendary Miles Davis.

His desire to make an album displaying the richness and
purity of the acoustic guitar led McLaughlin to join forces
with drummer Billy Cobham and violonist Jerry Goodman.
The results were My Goals Beyond, a record that was
acclaimed as one of the best of the early seventies. With
Goodman, Cobham, Rick Laird and Jan Hammer, he went on
to form the brilliant Jazz fusion group Mahavishnu
Orchestra. The group enjoyed immense popularity and
McLaughlin’s striking artistry and passionate compositions
led critics to hail him as “The Guitar Hero”.

While continuing with Mahavishnu Orchestra, McLaughlin
worked and recorded with many artists including Carlos
Santana (Love Devotion Surrender) and the London Symphony
Orchestra, conducted by Michael Tilson Thomas
(Apocalypse). Due to both his need for constant innovation
and a desire to play acoustic guitar exclusively, McLaughlin
formed Shakti. The group was a unique synthesis of Eastern
and Western musical traditions and was praised throughout
the world.

Continuing his busy career, McLaughlin invited Chick Corea
and David Sanborn to record Johnny McLaughlin Electric
Guitarist, Katia Labeque to perform on Music Spoken Here and
then teamed up with fellow guitarists Paco de Lucia and Al
Di Meola for two albums, Passion, Grace & Fire and Friday
Night in San Francisco.

John McLaughlin has appeared with Dexter Gordon and
Herbie Hancock in Bertrand Tavernier’s high acclaimed film
“Round Midnight”. Another triumph was the premiere of his
Concerto for Guitar and Orchestra called Meditterranean.
Commissioned by Ernest Fleishman, executive director of the
Los Angeles Philarmonic, the Concerto was first performed in
Los Angeles in November 1985, with McLaughlin as soloist,
and received a standing ovation from the first night audience
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and raves from the critics. Further performances took place all
over the world since then and in early 1990 the recording of
the Concerto was released on CBS Records with the London
Symphony Orchestra under Michael Tilson Thomas. A
second Concerto for Guitar and Orchestra called Exropa was
commissioned by the Deutsche Kammerphilharmonie and
performed with that fine young orchestra during a tour that
led through all the capitals in Europe.

In 1988, parallel to his more classical oriented activities, John
McLaughlin founded a new Trio with eclectric bass and
percussion, which led to a long and deep musical friendship
with the Indian percussionist Trilok Gurtu. The John
McLaughlin Trio toured all over the world for five successive
years and received overwhelming success both of critics and
audiences. Two albums were released Live at the Royal Festival
Hall (1990) and Que Allegria (1992).

Since 1993 we have seen John McLaughlin tour with a new
band, The Free Spirits, again playing electric guitar with
Dennis Chambers on drums and Joey DeFrancesco on
Hammond organ. Parallel to the working with this group,
John McLaughlin released what he calls a “/ong dream of
recording”: Time Remembered, Jobn McLaughlin Plays Bill Evans.
Bill Evans’ music played by 6 acoustic guitars, this was a true
homage to a musician John admired all his life. The Free
Spirits’ first album Tokyo Live was released in April 1994.
After the Rain, a tribute to another “hero” of the guitarist,
John Coltrane, (featuring Elvin Jones and Joey DeFrancesco)
was released in April 1995. His latest album T be Promise
(1996), which has offered him the chance of playing again
with Paco de Lucia and Al Di Meola on one tune, is a kind of
summary of a brilliant career which spans more than a
quarter of a century.
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SIEMENS Katkilarindan dolay: SIEMENS'e tegekkiir ederiz.

We are grateful to SIEMENS for their contributions.

CHICK COREA VE DOSTLARI
“BUD POWELL’I ANMA TURNESI”

CHICK COREA AND FRIENDS
“REMEMBERING BUD POWELL TOUR”

Chick Corea - piyano piano

Roy Haynes - davul drums

Wallace Roney - trompet trumpet

Joshua Redman - tenor saksofon tenor saxophone
Christian McBride - bas bass

Yer Venue: Cemil Topuzlu Agikhava Sahnesi Open - Air Theatre
Tarih Date: 10.07.1996
Saat Time: 21.00

CHICK COREA VE DOSTLARI

B Son yillarda pek az caz projesi, cazseverleri Chick

" Corea’nin 6nderliginde gergeklestirilecek olan ve bebop
déneminin efsanevi piyano dehasi Bud Powell'in miiziginin
seslendirilecegi BUD POWELL'| ANMA TURNESI| kadar
heyecanlandirmigtir.

Piyanist, grup lideri ve besteci (yakin zamanda 32. kez
Grammy Odiili’'ne aday gosterilen) Corea, bu turne igin
bir grup benzersiz yildizi biraraya getirdi: tenor saksofoncu
Joshua Redman, trompetgi Wallace Roney, basgi Christian
McBride ve (40’h ve 50l yillarda Bud Powell'in pek gok
plak kaydinda galan) davulcu Roy Haynes. Ug nesilden caz
virtiiozlari, cazin gergek dehalarindan birinin miizigini
yeniden yaratmak amaciyla birarada.

Chick soyle diyor: “Bud Powell'in miizigine simdi, 90’larda
egilmek benim igin son derece aydinlatici bir deneyim oldu.
Bud'in miizigiyle biiyiidiim ve onun kendine 6zgii tarzini
o6ziimsedim. Onun sayesinde, miizik ve piyanoda dogaglama
¢almak hakkinda ¢ok sey ogrendim. Bud, benim igin, higbir
piyanistin olmadigi kadar, siirekli bir ilham kaynagidir.”
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ilham Kaynag:: Bud Powell

27 Eylil 1924’te New York’ta dogan ve gok kiigiik yasta
bir piyano dehasi diye adlandirilan Earl “Bud” Powell, daha
ilk genglik yillarindayken Harlem kliiplerinde galiyordu. 1943-
44 yillarinda Cootie Williams’in orkestrasiyla yaptig: ilk
kayitlar, daha adi konmamig olan “bop” tarzini yansitiyordu.
Muzisyen, 52. Cadde’de Charlie Parker, Dizzy Gillespie ve
Thelonious Monk ile birlikte “bop” veya “bebop” diye taninan
bu garpici yeni miizigin bag mimarlarindan biri oldu. Bud'in
nefes kesici piyano stili ve ileri diizeydeki armoni bilgisi onu,
kendi doneminde Art Tatum sonrasi piyanistlerin en ateslisi,
sonraki kugaklarda ise her geng piyanistin ilahi konumuna
getirmisti. 1949°'da Blue Note igin, Sonny Rollins, Fats Navarro
ve Roy Haynes ile birlikte yaptigi devrimci kayit galigmalari,
glinumuizde caz olarak kabul ettigimiz muzigin sekillenmesini
sagladi. Caz elestirmeni Barry Ulanov’un dedigi gibi Bud
Powell “bop’a tek gergek piyano sesini kazandiran kisiydi”.

Anlagiimasi glic ama basaril bir sanatgi olan Bud'in (irkgilik,
polis baskisi ve psikiatrik tedavideki hatalardan kaynaklandigi
kesin olmasa bile, en azindan olumsuz yonde etkilendigi su
gotirmeyen) gogu belgelenmis zihinsel sorunlari onu bir
kiilt haline getirmigti (Dexter Gordon’un Round Midnight
filminde canlandirdig) karakter kismen Bud'in Avrupa’daki
sorunlu yillarimi yansitiyordu). Bud Powell'in bu renkli ve
sorunlu gegmisi ne yazik ki sanatginin, piyanist ve besteci
olarak miizige biiyiik katkilarini biraz golgelemisti; ancak
bu durum bu turneyle degismek iizere.

“Bud’in besteleri ve kayit galismalari,” diyor Chick Corea, “caza
ve 20. yiizyl Amerikan miizigine gergek bir miras. Giiniimiizde
Bud’in miizigi her zamankinden daha derin ve zengin
goziikiiyor. Yillar pek ¢ok miiziksel mesaji zaman agimina
ugratiyor, ancak Bud’inkiler siirekli giigleniyor. Benim igin Bud’in
miizik mirasina tekrar yonelmek zamaninin geldigini
biliyordum... Roy Haynes, Bud’in miizigini yeniden yaratma
konusunda bana el vermek istedigini soylediginde, bunun
harika bir deneyim olacagini hissetmigtim. Christian McBride,
Joshua Redman ve Wallace Roney, bu geng yeteneklerin herbiri
o0zgiin bir bakis agistyla yaklastiklari Bud’a hayranlik duyuyor.”
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CHICK COREA & FRIENDS

B Seldom in recent years has a jazz project generated as much
early excitement as Chick Corea’s announcement of his
REMEMBERING BUD POWELL TOUR, featuring the
music of the legendary piano genius of the bebop era.

Pianist, band leader and composer Corea (who recently
received his 32nd Grammy nomination!) has assembled an
all-star band second to none: tenor saxophonist Joshua
Redman, Wallace Roney on trumpet, bassist Christian
McBride, and drummer Roy Haynes (who played with Bud
Powell on many of his groundbreaking sessions in the ‘40s
and ‘50s). Three generations of jazz virtuosity, assembling to
explore the music of one of jazz's true geniuses.

Says Chick, “Delving into Bud Powell’s music now, in the ‘90s, is
a totally revealing experience for me. I grew up with Bud's music
and absorbed his personal approach. 1 learned an incredible amount
about music and improvising at the piano through him. 1 think, more
than any other pianist, Bud has always remained a constant
inspiration for me.”

The Inspiration: Bud Powell

Earl “Bud” Powell was born in New York on 27 September
1924. Early identified as a piano prodigy, he was playing at
Harlem clubs when barely in his teens. His young recordings
with Cootie Williams’ band in 1943-44 revealed a “bop”
style before the term was used. Along 52nd Street, he
became, with Charlie Parker, Dizzy Gillespie and Thelonious
Monk, a prime architect of the explosive new music that
came to be known as “bop” or “bebop”. His breathtaking
single-note piano inventions and moody, advanced harmonies
made him the most vital of the post-Art Tatum pianists of
his day, and the idol of virtually every young pianist for
several generations to follow. An epochal series of Blue Note
recordings in 1949 with Sonny Rollins, Fats Navarro and
Roy Haynes shaped the music we think of as jazz today. Bud
Powell, as critic Barry Ulanov has said, “gave bop its only real
piano voice”.
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A complex, brilliant man, Bud’s much-documented mental
difficulties - intensified, if not caused, by encounters with
institutionalized racism, and police and psychiatric abuse -
made him a figure of cult interest (the character played by
Dexter Gordon in the movie Roxnd Midnight was partially
based upon Bud's later troubled years in Europe). This
colorful, troubled past of Bud Powell has partly
overshadowed his immense musician contribution, both as
pianist and as composer - a situation that is about to change
with this tour.

“Bud’s compositions and recorded work”, says Chick Corea, “are a
true legacy in jazz and 20th century American music. Nowadays bis
music seems deeper and richer than ever. T he years have filtered away
50 many musical messages, yet Bud's keeps getting stronger. I knew
that the time was right for me to touch Bud's music legacy again...
When Roy Haynes said he wanted to belp me create Bud's music, 1
knew thiswas going to be a wonderful experience. Christian
McByride, Joshua Redman and Wallace Roney all admire Bud with
the fresh eyes of the young geniuses that they are”.

CHICK COREA

B Chick Corea, Herbie Hancock ve Keith Jarrett ile
birlikte, 1960’larin sonlarindan bu yana tuslu galgilarin
belli bagh virtiiozlari ve besteci / grup liderleri arasinda
yer alir. Kusaktan kusaga aktarilan bir caz mirasindan
yola gikan sanatginin otuz yilhik miizik kariyeri, sinirlari
zorlayan etkili muziksel deneyimlerin bir bilesimi olarak
20. yuzyl muzik tarihi ansiklopedilerinde pek cok sayfay
doldurur. Free caz, caz-rock, fusion, Latin ve klasik
mizik alanlarinda kayitlar yapan Corea, Bill Evans’in
derin etkilerini yansitan piyano miizigi calismalarini da
kaydetmistir. Muzisyenin galg tarzi, rock ve funk da
dahil olmak iizere, tim bu muzik gesitlerinin etkilerini
ustaca harmanlar. Sekiz Grammy &diilli Chick, gitarist
John McLaughlin tarafindan g6yle tanimlanmakta: “20.
yiizyilin son déneminin en iyi piyanist / bestecilerinden biri.
Giiniimiiz miiziginde belirleyici bir rol oynadi ve oynamayi
stirdiiriiyor”.

Chick Corea,
Herbie Hancock ve
Keith Jarrettile
birlikte, 1960'larin
sonlarindan bu yana
tuslu galgilarin belli
basl virtuozlari ve
besteci / grup
liderleriarasinda
yer alir.

Chick Corea ranks
with Herbie
Hancock and Keith
Jarrretc as one of the
leading keyboard
virtuosi and
composer /
bandleaders since
the late 1960s.
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12 Haziran 1941°’de Chelsea, Massachusetts’de dogan ve
Armando Anthony Corea adi verilen Chick, daha dért
yagindayken piyano egitimi goriiyordu. Miizisyen
gocuklugunu, Beethoven ve Mozart gibi bestecilik
icglidulerine ilham veren bestecilerin yanisira; Charlie
Parker, Dizzy Gillespie, Bud Powell, Lester Young ve
Horace Silver’in miizikleriyle ginlayan bir evde gegirdi.

Chick’in ilk besteleri, trompetgi Blue Mitchell’la birlikte
galistigi tg yilhk dénemde ('64-'66) kaydedildi ve ortaya
piyanistin kendi adina doldurdugu ilk album olan Tones For
Joan’s Bones (1966, Atlantic) giktl. Willie Bobo, Cal Tjader,
Herbie Mann ve Mongo Santamaria gibi muzisyenlerle
yaptig galismalar, ilk bestelerinin gogunda farkedilebilecegi
gibi, piyaniste Latin miizigi sevgisi agiladi. 1967 yili boyunca
Stan Getz ile birlikte galan Chick, tnli tenor saksofoncunun
stiper albimu Sweet Rain’in kayitlarinda (1967) yer ald:.
Chick’in kendi tigliistiyle doldurdugu Now He Sings, Now
He Sobs (1968, Blue Note) albiimii, daha o dénemdeki
olgun yetenegini yansitirken, gagdas avant-garde miizigin
daha 6zgiir ve daha Avrupali yonlerine karsi giin gegtikge
artan ilgisini de belli eder.

Chick, bir yil Sarah Vaughan'a eslik ettikten sonra, Miles
Davis’in grubuna katilip elektro piyano galmaya
baglayarak, caz diinyasindaki segkin muzisyenler arasina
girdi. Miles ile galigtigi birkag yil boyunca (1968-70), Bitches
Brew ve In a Silent Way adli 6ncii fusion kayitlarinda gald.
Davis’le yapuigi galigmalar onu, elektro klavyenin
ustalarindan biri olarak uluslararasi bir caz yildizi
konumuna yiikseltti. Davis'in grubunun yaptig armonisiz,
gogunlukla politonal ezgiler tagiyan caz-rock miizigi,
Corea'ya soyut bigimleri istedigi kadar aragtirma
ozgurlugini tanidi. 1970’de Davis’in grubundan ayrilan
Chick, basgi Dave Holland, davulcu Barry Altschul ve
saksofoncu Anthony Braxton’la birlikte, dogaglamalara
dayanan avant-garde grubu Circle’i kurdu. Bu grup
Amerika'da ve Avrupa’da turnelere gikti, Paris’te bir
konser kaydi ile Blue Note plak sirketi igin iki stiidyo
albumii gergeklestirdi. Ancak 1971 yilinin sonlarina dogru




Chick aniden gruptan ayrildi. Yillar sonra o dénemi
animsadiginda sSyle demisti: “Bir sanatginin, tiim enerjisini
ve teknigini kullanarak, seslendigi kisileri agan bir miizik
yarattigim goriince, yeteneklerinin boga harcandigini
diistindirim.”

Kisa bir siire tekrar Stan Getz Dértliisi'nde galisan Chick
Corea, 1972 yilinda farkl bir yonde yol almaya basladi ve
Return to Forever grubunun dogusundan itibaren caz
tiimiyle degisti. Grubun, basta geng Stanley Clarke,
vokalde Flora Purim, davulda kocasi Airto ve nefesli
Galgilarda Joe Farrell’dan olusan ilk kadrosu, daha
yumusak ve samba motifleri tagiyan bir muzik yapiyordu.
Bu muzisyenlerin galdigi iki albiim ve birkag solo piyano
galismasindan sonra, Chick, grubu RTF’ye atesli davulcu
Lenny White ile gitarist Billy Connors’i alarak, elektronik
fusion tarzina yoneldi.

Bu dénemde Corea, Moog synthesizer’da kendine 6zgii
stilini geligtirirken, (Connors’un yerini Al Di Meola’nin
aldigi) RTF, Where Have | Known You Before, Grammy
odiillu No Mystery ve Romantic Warrior gibi yenilikgi
albumlerle 70’li yillarin ortasindaki fusion hareketine
onciiliik etti. 1975'te RTF grubu dagildiktan sonra Chick,
elektronik grup miizigi, solo piyano, klasik muzik, Herbie
Hancock ve Gary Burton gibi sanatgilarla etkileyici akustik
diietler gibi, gok gesitli tirde kayit galigmalari yapmaya
baslad:.

Chick Corea, 80'li yillarin ortalarinda Elektric Band'i
kuruncaya kadar, Grammy &diilli Leprechaum, My Spanish
Heart ve vokalist Gayle Morgan’in da yer aldigi yeni bir
Return to Forever projesi olan Musicmagic albiimlerini
gerceklestirdi. Daha sonra Mad Matter, RTF Live
albumlerini doldurdu ve Joe Henderson, Freddie
Hubbard, Hubert Laws, Chaka Khan ve Nancy Wilson
gibi sayisiz sanatgiyla galigmalar yapti. 1984’de Mozart’in
iki piyano igin kongertosunu kaydeden Chick, promiyeri
Subat 1986’da Amerika’da yapilan ve bir sonraki yil
Japonya’da da galinan kendi piyano kongertosunu ise
1985’de besteledi. Ardindan Akoustik Band adli grubunu
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kuran sanatgi, 1990l yillarda solo piyano galdig
turnelere gikti. Solo piyano albumu Expressions Chick'in
yaratic glictiniin son uriinleri arasindadir.

1992 yilinda Chick yasami boyunca hayal ettigi arzusuna
ulagti ve menajeri Ron Moss'la birlikte GRP’nin yan
kurulusu Stretch Records’u kurdu. Bu plak markasi, tipki
kurucusu gibi kendini muzigin sinirlarini zorlamaya adiyor
ve stillerden gok tazelige ve yaraticiliga 6nem veriyor.

“Yillar gegtikge ilgi alanlarim stirekli farklilagip cesitleniyor; ve
her seferinde odak noktam da degisiyor” diyor Chick. “Degisik
ortamlarda galdik¢a, neler yapabilecegim konusunda daha ¢ok
sayida olasilik kegfediyorum. Ancak belli bir miizik alaninda
gelismeyi diisiinmek yerine, bir siire belli bir seyin pesine
takiliyorum, sonra ondan vazgegiyorum.”

B Chick Corea ranks with Herbie Hancock and Keith
Jarrrett as one of the leading keyboard virtuosi and composer
/ bandleaders since the late 1960s. His three decade career is
the stuff of jazz lore, an amalgamation of influential limit-
stretching musical experiences which have filled many a page
in 20th century music history encyclopedias. He’s made
exquisite free, jazz-rock, fusion, Latin, and classical
recordings, and has recorded piano music that reflects the
deep influence of Bill Evans. His playing style expertly mixes
aspects from all of these genres as well as rock and funk.

W inner of eight Grammy awards, Chick is, in the words of
guitarist John McLaughlin, “one of the greatest pianist | composers
of the latter part of the 20th century. He has played and continues to
play a determining role in contemporary music”.

Born Armando Anthony Corea in Chelsea, Massachusetts, on
12 June 1941, Chick was studying piano by age four and
enjoyed a childhood home filled with the sounds of Charlie
Parker, Dizzy Gillespie, Bud Powell, Lester Young and
Horace Silver - not to mention the likes of Beethoven and
Mozart, who inspired Chick’s compositional instincts.

Chick’s earliest compositions were recorded during one of
his professional stints, three years with trumpeter Blue
Mitchell (64-’66), which led up to the pianist’s first date as




| aleader, Tones For Joan's Bones (1966, Atlantic). Early gigs
with the likes of Willie Bobo, Cal Tjader, Herbie Mann and
Mongo Santamaria instilled a love of Latin music still
prevalent in much of Chick’s early work. Chick also played
with Stan Getz during 1967, and was featured on Getz's
superb album Sweer Rain (1967). Chick’s own trio album
Now He Sings, Now He Sobs (1968, Blue Note), shows his
consummate ability at that time and also hints at his
growing interest in the freer and more European aspects of
the contemporary avant-garde.

After a year accompanying Sarah Vaughan, Chick rose to
true prominence in the jazz world by joining Miles Davis’
band playing electric piano. In the few years with Miles
(1968-70), Chick played on the groundbreaking classic
fusion recordings Bitches Brew and In a Silent Way. The
exposure with Davis made him an international jazz star,
establishing him as one of the leading performers on
electric keyboards, and the group’s non-harmonic, often
polytonal jazz-rock music gave Corea the freedom to
explore abstraction as much as wished. In 1970 Chick left
the Davis band and formed his own avant-garde
improvisational group, Circle, with bassist Dave Holland,
drummer Barry Altschul and saxman Anthony Braxton.
Circle roured in the USA and Europe, recording a live
album in Paris and two studio LPs for Blue Note, but,
towards the end of 1971, Chick left the group suddenly.
Years later, recalling this period, he said: “When I see an
artist using bis energies and technique to create a music way
beyond the ability of people to connect with it, 1 see his abilities
being wasted.”

Chick Corea played briefly once again with the Stan Getz
Quartet, then at the beginning of 1972, changed his focus,
and jazz has never been quite the same since the birth of
Return to Forever. The early edition of that group (which
featured the young Stanley Clarke on bass) was a softer,
samba-flowered ensemble featuring Flora Purim on vocals,
her husband Airto on drums and reedman Joe Farrell. After
two albums with this line-up and a few solo piano released on




rddl

the side, Chick plugged in and went the electronic fusion
route, incorporating into RTF the firepower of drummer
Lenny White and guitarist Bill Connors.

While Corea was forging a unique style on the Moog
synthesizer, RTF (with Al Di Meola replacing Connors)
spearheaded the mid-70’s fusion movement with such
innovative albums as Where Have I Known You Before, the
Grammy-winning No Mystery and Romantic Warrior. When
RTF disbanded in 1975, Coreadelved into a diverse series of
recordings - electronic ensembles, solo piano, classical music,
high-powered acoustic duos - with artists like Herbie
Hancock and Gary Burton.

Other Chick Corea projects leading up to his mid-80’s
formation of the Elektric Band were the Grammy winning
Leprechaum, My Spanish Heart and Musicmagic, the latter of
which was a new Return To Forever project with vocalist
Gayle Morgan. Then came Mad Matter, RTF Live, and work
with Joe Henderson, Freddie Hubbard, Hubert Laws, Chaka
Khan and Nancy Wilson, among countless others. In 1984
Chick recorded Mozart’s concerto for two pianos, and in 1985
he composed his own piano concerto which had its premiere
in the USA in February 1986 and was performed later that
year in Japan. Later there was an Akoustic Band, and in the
1990s he toured playing solo piano. The solo piano project
Expressions is one of the most recent products of Chick’s fertile
imagination.

In 1992, Chick realized a lifelong goal and, along with
manager Ron Moss, formed the GRP subsidiary Stretch
Records, a label committed to stretching musical boundaries
(like its founder) and focus more on freshness and creativity
than musical style.

“My interests change and vary as the years go along, with
different emphasis all the time,” Chick muses. “T he more I play
in different situations, the more possibilities I discover for what |
can do. But rather than think of in terms of my musical
developing, I choose to bask in the glow of one thing for a few
minutes, then let it go.”
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ROY HAYNES

B Caz davulun 6nciilerinden biri olan Roy Haynes, cazin
son altmig yildaki en 6nemli ekollerinden alti caz ustasiyla
birlikte calmigtir: Lester Young, Charlie Parker, Miles
Davis, John Coltrane, Chick Corea ve Pat Metheny.
Ardinda uzun ve verimli bir kariyer yatan muzisyen, Louis
Armstrong, Charlie Parker, Lester Young ve John
Coltrane ile birlikte galigmis tek davulcudur.

I3 Mart 1925’de Roxbury, Massachusetts’de dogan
Haynes, profesyonel mizik kariyerine 1940’larin baginda
Boston’da bagladi. 1945’de Harlem’deki Savoy
Ballroom’da sahneye gikan Luis Russell'in, grubuna
katlmasi igin gonderdigi tek yonli tren biletiyle New
York'a gitti.

Yillar boyunca Haynes, benzersiz gok yonlilugu ve lirik
tutarhiligiyla Billie Holiday, Bud Powell, Thelonious Monk,
Miles Davis ve Sonny Rollins gibi efsanevi miizisyenlere
eslik etmigtir. Lester Young'in “The Royal of Haynes”
diye gagirdig, Bird’in en favori davulcusu olan Haynes'’i,
Coltrane hayatinda birlikte galistigi en iyi davulculardan
biri diye tamimlard.. Elestirmenler ise Haynes'i,
gogunlukla, bebop ile gagdas caz miizigi arasindaki bag
olarak goriyor.

Haynes, Sarah Vaughan'la uzun yillar stirdiirdigi (1953-
58) profesyonel galigmalarinin yanisira, yenilikgi ve
saglam bir ritmin temel tagi olarak, Eric Dolphy, Stan
Getz, Gary Burton, Chick Corea, Pat Metheny ve Michel
Petrucciani gibi gesitli mizisyenlerle birlikte galigti.
Sanatgl, 1960’larin sonlarinda, George Adams ve
Hannibal Peterson’in da yer aldigi ve ilk caz-rock
gruplarindan biri olarak kabul edilen kendi grubu, The
Hip Ensemble’i kurdu.

1988 yilinda Haynes, yildizlardan olusan bir topluluk
esliginde doldurdugu Blues for Coltrane: A Tribute to John
Coltrane albiimiiyle, En lyi Enstriimantal Performans
(Grup) dalinda Grammy Odiilii'nii kazand. Bir 6nceki
yll, Trio Music, Live in Europe albiimiiyle ayni dalda







Grammy'e aday gosterilmisti. Roy Haynes, 1988 yilinin
Eylil ayinda, National Museum of American History
(Amerikan Tarihi Ulusal Mizesi) tarafindan bir
“Amerikan Ulusal Hazinesi” olarak adlandirildi. 1991'de
Berklee Mizik Akademisi, miizige biyiik katkilarindan
dolayi Haynes’e miizik dalinda fahri doktora verdi.
Agustos 1993'de Haynes, 50 muzisyenin aday
gosterildigi, bir bakima Nobel Odiili'ne benzetilen ve
Danimarka Caz Merkezi'nin verdigi cazin tek biytk

Ardinda uzun ve
verimli bir kariyer
yatan Haynes, Louis
Armstrong, Charlie
Parker, Lester
Young ve John
Coltrane ile birlikte
Galismig tek
davulcudur.

A long and fruicful
career behind him,
Haynes is the only
drummer to have

worked with Louis

uluslararasi &diilii Jazzpar Odiili'nii kazand:. Aralik
1993'de caz elestirmenlerinden, yazarlardan,
bestecilerden ve miizisyenlerden olugan uluslararasi bir
segici komite tarafindan, Pittsburgh Universitesi'ndeki
Uluslararasi Caz Akademisi’'nin $ohretler Listesi'ne
alindi. 1994 yilinin Kasim ayinda Caz Ustalari Bursu'nu
kazand.

Armstrong, Charlie
Parker, Lester
Young, and John
Colcrane.

Chick Corea ile sik sik gaigmalar yapan Haynes'in
davulunun sesi giinimiizde de, Bud Powell’la birlikte
kaydettigi 1949 Blue Note albiimlerinde oldugu kadar taze
ve yenilikgidir. Muzisyenin farkl “sound”u ve stili, esitli
kusaklardan davulcular tGzerinde son derece etkili
olmustur.

B As one of the major pioneers of jazz drumming, Roy
Haynes has played with six leaders of jazz’s most significant
schools of the past 60 years: Lester Young, Charlie Parker,
Miles Davis, John Coltrane, Chick Corea, and Pat Metheny.
A long and fruitful career behind him, he is the only
drummer to have worked with Louis Armstrong, Charlie
Parker, Lester Young, and John Coltrane.

Born on 13 March 1925 in Roxbury, Massachusetts, Haynes
began his professional career in Boston in the early 1940s,
arriving in New York in 1945 when Luis Russell sent him a
one-way train ticket to join his band at the Savoy Ballroom in
Harlem.

Over the years, Haynes’ unique versatility and lyrical
consistency have backed up such legends as Billie Holiday,
Bud Powell, Thelonious Monk, Miles Davis, and Sonny
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Rollins. Lester Young called him “The Royal of Haynes”.
Bird referred to Haynes as his favorite drummer, and
Coltrane considered him one of the best drummers with
whom he ever worked. Critics often call him the link between
bebop and contemporary jazz.

In addition to a long professional engagement with Sarah
Vaughan (1953-58), he has collaborated as the innovative and
solid rhythmic foundation with a variety of artists such as
Eric Dolphy, Stan Getz, Gary Burton, Chick Corea, Pat
Metheny and Michel Petrucciani. In the late 1960s, he led his
own group, The Hip Ensemble, which included George
Adams and Hannibal Peterson. It was considered one of the
first jazz-rock groups.

In 1988, with a group of all-stars, Haynes won a Grammy
for Best Jazz Instrumental Performance (Group), for Blues for
Coltrane: A Tribute to Jobn Coltrane. The previous year, he was
nominated in the same category for Trio Music, Live in Europe.
In September of 1988, Roy Haynes was named an American
National Treasure at the National Museum of American
History. In recognition of his great contribution to music,
the Berklee College of Music awarded him an Honorary
Doctorate of Music Degree in 1991. In August of 1993,
from a field of 50 nominations, he won The Danish Jazz
Center’s Jazzpar Price for 1994 - the only grand international
jazz award that has at times been called The Nobel Prize of
Jazz. In December 1993, he was selected by a worldwide
voting committee of jazz critics, writers, composers, and
musicians as the 1993 inductee into the International
Academy of Jazz Hall of Fame at the University of
Pittsburgh. In November of 1994, he was awarded a Jazz
Masters Fellowship.

A frequent collaborator of Chick Corea’s, Haynes’ drumming
sounds as fresh and innovative today as it did when he
recorded with Bud Powell on the classic Blue Note
recordings of the 1949. His distinctive sound and style have
been extremely influential on several generations of
drummers.
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WALLACE RONEY

B Trompetgi Wallace Roney artk giinimuz caz diinyasinda
zor rastlanan mizisyenlerden biridir: bu geng miizisyen /
besteci / grup lideri, bugiin bulundugu noktaya gelmek igin,
yirmi yildir merdivenleri agir agir timanirken, kendisine yol
gosteren sayisiz usta mizisyenin ve kendi kugagindan
sanatgilarin saygisini da kazanmigtir. Guniimiiziin “Geng
Aslan” kusagindan trompetgiler arasinda segkin bir yeri olan
Roney, Elvin Jones, Sonny Rollins ve Art Blakey'le beraber
galgmisuir. Miles Davis tarafindan, Montreux Caz
Festivali'nde kendisiyle birlikte solo yapmasi igin gagrilan ve
bu performanslarit Grammy &diilli Miles Davis and Quincy
Jones: Live at Montreux albimiinde yer alan sanatg, 1992
yilinda da “A Tribute to Miles Davis” turnesinde, bir
doénemlerin tnli Miles grubunu olugturan Herbie Hancock,
Wayne Shorter, Ron Carter ve Tony Williams'la gald.

25 Mayis 1960'da Philadelphia’da dogan Wallace Roney,
bes yasinda trompet galmaya, yedi yasinda da muzik
egitimi gérmeye basladi. Oniki yagindayken Philadelphia
Settlement Music School'da bir klasik bakir sazlar
grubunda galiyordu. Roney onalti yagina geldiginde ilk kez
New York'a gitti ve Ali's Alley’de Philly Joe Jones ile
birlikte galdi. “Bu bir baslangigti” diyor Roney, “siirekli New
York’a giderek duyabilecegim herseyi duymaya, gérebilecegim
herkesi gormeye ¢aligyordum.”

Ailesiyle Washington, DC kentine taginan Wallace, 6nce
Duke Ellington Sanat Okulu’na girdi; daha sonra Howard
Universitesi'ne devam etti ve sonunda Boston'daki Berklee
Muzik Akademisi’'nde egitim gordu. 1979 yilinda Roney,
Abdullah Ibrahim'in “big band”ine katld. Roney, 1980'li
yillarin baglarinda, New York'u ilk kez ziyaret etmesinden
bir kag yil sonra, Art Blakey ve Tony Williams
yonetimindeki gruplarda galiyor ve dénemin en parlak
geng trompetgilerinden biri olarak isim yapiyordu. O
zamandan bu yana, Roney, cazin farkl tirlerinde galismalar
yapan Jay McShann, David Murray ve son dénemlerde
Sonny Rollins gibi muzisyenlerin aradigi bir sanatg oldu.
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80’li yillarda kendi adina plaklar doldurmaya baglayan
Wallace Roney, ayrica ustalarin anilarina toplanan gruplarda
yer almasiyla Gin yapti. Miles Davis'in anisina kurulan
beslinin disinda, Gerry Mulligan’in 6nciligiinde biraraya
gelen “Re-Birth of the Cool” ekibiyle galan Roney, Clifford
Brown'in amisina sarkici Helen Merrill'in doldurdugu
albimde de gorev aldi. Baladlarda sasirtici bir yumugaklikta
Galan, ama hizli tempoda da ategli ve garpici olabilen Roney,
hem Miles Davis'in hem de Dizzy Gillespie’nin son
konserlerinde galdi. “Dizzy, Miles, Herbie ve Art gibi kisiler
bana gergekten inandilar” diye agikliyor Roney, “ben de
onlarin bende gordiikleri potansiyeli gerceklestirmeyi gok
dnemsiyorum... Eger miizige bir katkim olacaksa, bunu gok
yaratici bir ortamda yapmam gerekecek. Bunu da ancak
fikirlerimi aragtirip geligtirmeme yardimci olacak miizisyenlerle
gergeklegtirebilirim.”

B Trumpeter Wallace Roney is a rarity in today’s jazz world
- a young musician / composer / bandleader who has worked
his way up through the ranks for over 20 years, earning the
respect of countless masters who have paved the way for him
and others of his generation. One of the most acclaimed
“Young Lion” trumpeters working today, Roney has played
with, among many others, Elvin Jones, Sonny Rollins and
Art Blakey’s Jazz Messengers. He was asked by Miles Davis
to solo alongside him in Switzerland’s Montreux Jazz
Festival, a performance that won a Grammy for the album
Miles Davis and Quincy Jones: Live at Montreux. In 1992 he
joined the veterans of Miles Davis’ band - Herbie Hancock,
Wayne Shorter, Ron Carter and Tony Williams - for the “A
Tribute to Miles Davis” tour.

Born on 25 May 1960 in Philadelphia, Wallace Roney began
playing trumpet when he was five, was studying at seven, and
at 12 was playing in a classical brass ensemble at the
Philadelphia Settlement Music School. When he reached the
age of 16, he traveled to New York for the first time and played
with Philly Joe Jones at Ali’s Alley. “That was the beginning,”
Roney noted. “And I used to try to come up to New York all the
time and hear what I could hear, and see who I could see.”

80'li yillarda kendi
adina plaklar
doldurmaya
baglayan Wallace
Roney, ayrica
ustalarin anilarina
toplanan gruplarda
yer almasiyla Gn
yapti.

Wallace Roney who
began recording as a
leader in che late
'80s, has also carved
a useful niche for
himself in “eribute”

bands.
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When the Roneys moved to Washington, DC, Wallace
entered the Duke Ellington School for the Arts; he went to
Howard University, and finally the Berklee School of Music
in Boston. He joined the big band of Abdullah Ibrahim in
1979. In the early '80s, just a few years after his trip to New
York, Roney was splitting his time between the bands led by
Art Blakey and Tony Williams, and being heralded as one of
the brightest young trumpeters of the decade. Since that
time, he has become a much sought after soloist, fielding
requests for his services by musicians representing all areas,
including Jay McShann, David Murray and, most recently,
Sonny Rollins, with whom Roney performed at New York’s
Beacon Theater in 1995.

Wallace Roney who began recording as a leader in the late
’80s, has also carved a useful niche for himself in “tribute”
bands - in addition to the Miles Davis tribute quintet, he
appeared on the “Re-Birth of the Cool” session led by Gerry
Mulligan, and recorded a tribute to Clifford Brown under the
leadership of singer Helen Merrill. A surprisingly subtle
player on ballads, but fiery and explosive on up-tempo tunes,
Roney played in the last concerts of both Miles Davis and
Dizzy Gillespie. “People like Dizzy, Miles, Herbie and Art
demonstrated a lot of faith in me”, Roney explains, “and it became
important to me to fulfill what they thought of my potential... If I'm
going to make a contribution in music, I'm going to have to do it in a
very creative situation. And I think the only way to dothat is with
musicians who will help me explore and develop my ideas”.

JOSHUA REDMAN

B Joshua Redman, dért yil dnce ani ve sagirtici bir bigimde
caz sahnesine gikisindan itibaren, son on yilda higbir yeni
caz mizisyeninin bagaramadigi kadar olumlu elegtiri almig
ve ilgi gormugtar.

Joshua Redman, | Jubat 1969’da California’min Berkeley
kentinde melez bir bebek olarak diinyaya geldi. New
York'ta yasayan ve ogluyla pek ilgilenmeyen babasi Dewey
Redman, zenci bir tenor saksofoncuydu; bir Rus Yahudisi
olan dansgi annesi Reneé Shedroff ise beyaz irktandi. Bu
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ikisi higbir zaman evlenmediler. Joshua, bir Shedroff olarak
biiyiidi. Universite yillarinda, yazlari babasiyla konserler
vermeye basladiginda, neden ayni soyadi tagimadiklarini
anlatmaktan yorgun diigiince, Redman soyadini kullanmayi
yegledi. Joshua, beyazlarla siyahlarin birarada yasadig bir
ortamda biiylidigi igin, beyaz irkin da, siyah irkin da
kdlturlerini yadirgamamakta. Yine de kendini zenci olarak
gormekte ve daha gok bu kiiltiiri benimsemekte.

Daha gok kiigtikken annesinden Hint vurmali galgilarini ve
klarnet galmay: 6grenen Joshua, on yagindayken tenor
saksofona merak sardi. Joshua, caz programi sayesinde,
aralarinda Craig Handy ve Benny Green'i de sayabilecegimiz,
gliniimiiziin en iyi geng cazcilarindan bazilarini yetigtiren
Berkeley Lisesi'ne devam etti. Delikanli, kisa stirede, lkenin
en iyi 6grenci gruplarindan biri olan Berkeley Lisesi Caz
Orkestrasi'nin bir solisti oldu. Ancak, babasinin ¢abalarini,
gektigi sikintilarini bildigi igin, meslek olarak muzigi segmeyi
hig diistinmiiyordu. Boylece Joshua, kendini derslerine verdi.
Sinifinin birincisi olarak mezun oldu ve LSAT'den 48, yani
tam not alarak, hukuk ya da tip okumak ditincesiyle
Harvard Universitesi'ne kaydini yaptirdi. Joshua, Harvard'a
girince, Universitenin caz orkestrasinda galmaya baslad. 1989
yilinda, niversitenin son sinifina gegtigi yaz tatilinde, ilk
onemli is baglantisini yapti: babasinin yonettigi bir grupla
Manhattan’in tinli caz klibu Village Vanguard'da galdi. Bu
konserler, baba ogulun birlikte iki yil stirecek kayit ve konser
galhgmalarinin baglangici oldu.

Joshua Redman Harvard Universitesi'nin Sosyal Bilimler
Fakdltesi'nden mezun olduktan sonra, Yale'in tinlti Hukuk
Bolimii'ne kabul edildi, ama bu firsati profesyonel
mizisyen olmaya karar verdigi igin geri gevirdi. 1991'de
Thelonious Monk Yarigmasi'nda saksofon dalinda &dil
kazandiktan sonra, gesitli kugaklardan mizisyenlerin
albiimlerinde galarak, biyiik begeni topladig,
kosusturmacal bir stidyo yasamina auldi. 1992'de Grammy
Odiili'ne aday gosterilen ve kendi adina ilk gikardigi albiim
olan Joshua Redman, caz diinyasinda sansasyon yaratti.
Muzisyenin gerek bu albimidi, gerekse ikinci albim galigmasi







Wish, caz listelerinde bir numaraya kadar yiikseldi. Caz
miziginin izlemesi gerektigi yon hakkinda bir tirlii gorig
birligine varamayan elestirmenler, 24 yagindaki bu geng
saksofoncuyu 6vme konusunda hemfikirdiler.

Joshua Redman, 1992 ve 1993 yillarinda Jazz Times
Okuyucu Anketi'nin “En lyi Sanatg” kategorisinde birinci
olduktan sonra, 1994 yilinda da hem Rolling Stone’un, hem
de Down Beat'in Elestirmenler Anketi'nde “Yilin Caz
Sanatgisi” segildi. Yine 1994'te Down Beat'in Elestirmenler
Anketi'nde “I numaral Tenor Saksofon” (Daha Fazla
Taninmasi Gereken Yetenek) tnvanini aldi. Redman o yilin
Aralik ayinda Down Beat Okuyucular Anketi'nde iki
birincilik daha kazandi: Wish albiimiyle “Yilin Albimu” ve
“Yilin Caz Muzisyeni”. Boylece, tenor saksofon dalinda
birinciligi birkag oyla Joe Henderson'a kaptirdig igin,
Henderson'in bir yil 6nceki tig dalda birden 6diil kazanma
rekoruna erigemedi. 1994 yilinda, Joshua, Beyaz Saray'da
Bill Clinton'la “jam” yapty, Lincoln Center Jazz Orchestra
ile birlikte galdi, babasi Dewey ile birlikte saksofonlarini
konusturduklari bir albiim (African Venus) doldurdu, Brad
Mehldau, Brain Blade, Christian McBride gibi kendi
kugagindan mizisyenlerle kurdugu grubuyla Mood Swing'i
doldurdu ve konuk sanatgi olarak bazi albimlerde gald.
Bunlarin arasinda Milt Jackson'in The Prophet Speaks, Roy
Hargrove'un With the Tenors of Our Time ve Michel M'dege
Ocello’nun Plantation Lullabies sayilabilir.

1995 yilinda Redman, Village Vanguard'da verdigi
konserlerde canli olarak kaydedilen Spirit of the Moment
adh 2-CD’lik albumi piyasaya gikardi. Gegen yil Jazziz
dergisi Okuyucular Anketi'nde “| numaral Tenor
Saksofoncu” ve “En lyi Geng Yetenek” segilen Redman,
ayrica Rolling Stone Elestirmenler Anketi'nde “Yilin Caz
Sanatgisi” ve Down Beat Elestirmenler Anketi'nde “I
numaral Akustik Caz Grubu (Daha Fazla Taninmasi
Gereken Yetenek)” tinvanini aldi. Joshua ayrica Louis
Malle'in yénettigi Vanya 42. Cadde’de / Vanya on 42rd Street
filminin muziklerini besteledi ve Robert Altman’in Kansas
City filminde Lester Young'i canlandird.

Joshua, Harvard
Universitesi'nden
mezun olduktan
sonra, Yale'in tinli
Hukuk Bélimi'ne
kabul edildi, ama bu
firsau profesyonel
miizisyen olmak igin
geri gevirdi.

Joshua graduated
from Harvard
College and has been
accepted to the
famous Law School
at Yale, but turned
down chis chance in
order to become a
professional musician.



B Since his startling advent onto the jazz scene a mere four
years ago, Joshua Redman has garnered more critical
acclaim and attracted more popular attention than any new
jazz artist of the past decade.

Born on 1 February 1969 in Berkeley, California, Joshua
Redman is the child of an interracial relationship. His
father, the tenor saxophonist Dewey Redman, who lived in
New York and was largely absent from his son’s life, is
black; his mother, Renée Shedroff, a Russian-Jewish
dancer, is white. The two never married. He grew up
Joshua Shedroff, changing his name to Redman after
performing with his father; he grew tired of explaining
why they had different names. Joshua was brought up in a
racially integrated environment and feels comfortable in
both black and white cultures. Nonetheless he considers
himself black and identifies more with that cultural
heritage.

After learning to play Indian percussion instruments and
the clarinet from her mother at early age, Joshua took up
the tenor saxophone at 10. He went to Berkeley High
School, whose jazz program has produced several of the
better young players now working in jazz, among them
Craig Handy and Benny Green. Joshua soon became a
featured soloist in the Berkeley High School Jazz Ensemble,
one of the best in the country. But, having heard about his
father’s struggles, the last thing he wanted was to be a
professional musician. So he devoted himself to academics,
graduated first in class, scored a perfect 48 on his LSAT’s
and went to Harvard with vague notions into going law or
medecine. Once in Harward, Joshua played in the jazz band.
The summer before his senior year, in 1989, he landed his
first major gig: a date at the Village Vanguard, with a
group led by Dewey Redman. It was the beginning of a
two-year period they spent performing and recording
together.

Joshua Redman graduated from Harvard College with a
major in social sciences and has been accepted to the
famous Law School at Yale, but turned down this chance
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in order to become a professional musician. After winning
the saxophone prize in the 1991 Thelonious Monk
competition, he embarked on a hectic but much-lauded
recording binge, making albums with musicians of several
generations. His Grammy-nominated debut album as a
leader in 1992, Joshua Redman, caused something of a
sensation in the jazz world. This and his follow-up effort,
Wish (1993), soared to number one in the jazz charts.
Critics who've been furiously arguing over the direction of
jazz were nearly universal in their praise of the 24-year-old
saxophonist.

After topping the “Best Artist” category in 1992 and 1993
Jazz Times Readers Polls, Joshua Redman was awarded “Jazz
Artist of the Year” in both 1994 Rolling Stone and Down
Beat Critics Polls, and was called “# 1 Tenor Saxophone
(Talent Deserving Wider Recognition)” in 1994 Down Beat
Critics Poll. He copped two 1994 Down Beat Readers Poll
firsts, “Album of the Year” (Wish) and “Jazz Musician of the
Year”, just missing a Triple Crown (second to Joe Henderson
by a few notes in the Tenor Saxophone category) that
Henderson got a year ago. During 1994, Joshua jammed with
Bill Clinton at the White House, performed with the Lincoln
Center Jazz Orchestra, waxed a second exquisite two-sax date
with his father Dewey (African Venus), recorded Mood Swing,
his first date with his band of contemporaries (Brad Mehldau,
Brian Blade, Christian McBride) and guested on several
albums, notably Milt Jackson's T he Prophet Speaks, Roy
Hargrove's With the Tenors of Our Time, and Mishell N'dege
Ocello’s Plantation Lullabies.

In 1995, Joshua Redman released Spirit of the Moment, his
two-CD set recorded live in Village Vanguard, and was called
“# 1 Tenor Saxophone” and “# 1 Best New Talent” in Jazziz
Readers Poll, “Jazz artist of the Year” in Rolling Stone Critics
Poll, and “# 1 Acoustic Jazz Group (Talent Deserving Wider
Recognition)” in Down Beat Critics Poll. Joshua has also
wrote the music for Vanya on 42nd Street, directed by Louis
Malle, and featured in Robert Altmans’s Kansas City playing
the part of Lester Young.
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CHRISTIAN McBRIDE

B 2| Mayis 1972'de Philadelphia’da dogan ve sekiz yaginda
elektro bas galmaya baslayan McBride, Billy Paul, Blue
Magic, Major Harris ve the Delphonics gibi 70’li yillarin
onemli R&B miizisyen ve gruplariyla birlikte galmig olan
babasi Lee Smith’den etkilenmisti. McBride’in akustik bas
Galan btiyik amcasi Howard Cooper ise, Sunny Murray,
Khan Jamal ve Byard Lancaster gibi miizisyenlerle avant-
garde miizik yapiyordu.

Philadelphia’da High School for Creative and Performing
Arts'da klasik bas egitimi goren McBride, Philadelphia
Senfoni Orkestras’'nda kontrbas galan Neil Courtney’den
o6zel dersler aldi. Lisenin son yillarinda bir “workshop”ta
Woynton Marsalis’le tanigan McBride, “Wynton bana ne
¢aldigimi sordu” diyor, “ben de ona bas galdigimi soyledim.
Bana ‘haydi dyleyse git getir’ dedi ve birlikte bir parga ¢aldik.”
Woynton Marsalis “workshop”tan sonra McBride' ertesi
hafta Mizik Akademisi’ndeki konserine gagirdi. McBride o
glinu soyle anlatiyor: “Beni grupla birlikte calmam igin
sahneye gagirdi. Bunu yapacagini tahmin etmemistim ve élesiye
korkmugtum.”

McBride, 1989 yilinda, New York’taki Juilliard Mizik
Okulu’nda egitim gérmek igin burs kazandi, ancak
sanatginin Uni kente kendisinden 6nce ulagmigti:
saksofoncu Bobby Watson geng miizisyeni hemen kapti ve
grubuna aldi. O giinden sonra olaylar gok gabuk gelisti ve
McBride, Joe Henderson, Etta Jones, Betty Carter,
Wynton Marsalis, Bruce Hornsby, Pat Metheny, Cyrus
Chestnut, Freddie Hubbard, Joey DeFrancesco, Benny
Green ve Joshua Redman gibi pek gok miizisyenle birlikte
kayit galigmalari yapt.

Diizenli olarak Green ve Redman’la birlikte turnelere
Gtkan McBride igin, bu iki geng muzisyen gok olumlu
konusuyorlar. Yakin zamanda yayinlanan bir sdyleside,
Green §oyle diyor: “Christian tipki bir siinger gibi. Herseyi
emiyor ve kendine 6zgii bir bigimde yeniden yorumluyor.”
Redman daha da ileri giderek soyle diyor: “Christian’la

“Christian’la birlikte
gahstigim igin gok
sanshyim. Eger deha
diye birgey varsa,
Christian kesinlikle
bir dahi.”" - Joshua
Redman

“I've been blessed to
work with Christian
If genius exists he
definicely has ic".-
Joshua Redman
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birlikte galigtigim igin gok sanslyim. Eger deha diye birsey
varsa, Christian kesinlikle bir dahi.” Ron Carter, Paul
Chambers, Ray Brown ve Jaco Pastorius’dan etkilenen ve
kisa stirede en iyi yeni bebop basgisi olarak kabul géren
McBride icin Brown, “Bu ¢ocukta gergekten yetenek var,
ileride miikemmel olacak” diyor.

Haziran 1994’de, Philadelphia kenti McBride’i, Mellon Caz
Festivali’nde bir “Christian McBride Giinu” duzenleyerek
onurlandirdi ve yirmiden fazla muzisyen, o zaman 22
yasinda olan basginin onuruna galdi. Simdiye kadar
yetmisin {izerinde albiimiin kayit galismalarinda yer alan
McBride, kendi adina doldurdugu ilk albiim olan Gettin’ To
It de (1994) kusursuz ritm duygusunu, yumusak tinisini ve
mikemmel melodi anlayigini sergiledi. Albiimde, Roy
Hargrove ve Joshua Redman gibi sanatgilarla, tigliden
altihya kadar gesitli gruplarla galan McBride, bir pargayi da
toplam yagslari 150’yi bulan efsanevi basgilar Ray Brown ve
Milt Hinton’la birlikte yorumlad.

B Born on 21 May 1972 in Philadelphia, McBride started
out by playing the electric bass when he was eight years old.
He was inspired by his father Lee Smith, who played with
some of the major R&B acts of the ‘70s - Billy Paul, Blue
Magic, Major Harris and the Delphonics. McBride's great
uncle, Howard Cooper, played acoustic bass but went the
avant-garde route with such musicians as Sunny Murray,
Khan Jamal and Byard Lancaster.

McBride studied classical bass at Philadelphia’s High School
for Creative and Performing Arts. He also took lessons from
Neil Courtney, a bassist with the Philadelphia Orchestra.
While in the 11th grade, McBride met Wynton Marsalis at
a workshop. “He asked me, ‘What do you play?’ "McBride
explains, “and 1 told him 1 played the bass. He told me to go get
it, and we played a duet.” After the workshop, Marsalis
invited McBride to his performance at the Academy of
Music the following week. “He called me up on stage tosit in
with the band. 1 didn’t know he was going to do that, and | was
scared to death.”
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In 1989, McBride was awarded a scholarship to attend
Juilliard at New York. But his reputation had preceded him,
and saxophonist Bobby Watson snatched him up and put
him to work in his band. After that, things took off and
McBride has since recorded with Joe Henderson, Etta Jones,
Betty Carter, Wynton Marsalis, Bruce Hornsby, Pat
Metheny, Cyrus Chestnut, Freddie Hubbard, Joey
DeFrancesco, Benny Green, Joshua Redman among many
others.

McBride has been touring regularly with Green and Redman,
and both of the young artists rave about their friend and
colleague. “Christian is like a sponge”, Green said in a recent
interview. “He absorbs everything, and be's able to reinterpret it in
a personal manner.” Redman goes even further in saying, “I've
been blessed to work with Christian. If genius exists he definitely has
it”. Inspired by Ron Carter, Paul Chambers, Ray Brown and
Jaco Pastorius, McBride gained immediate acceptance as the
best new bebop bassist for a generation, Brown saying of him,
“This guy bas really got a handle on it, and he'’s going to be
magnificent”.

In June 1994, the city of Philadelphia honored McBride by
establishing a “Christian McBride Day” during Mellon Jazz
Festival. Over 20 musicians came out to pay tribute to then
22-year-old bassist. In Geztin’ To It (1994), his record debut
as leader, McBride, who has already made over 70 recordings
as a sideman, demonstrated his excellent rhythmic feel,
mellow tone and great melodic sense in trio-to-sextet setting
with artists such as Roy Hargrove and Joshua Redman, while
one track featured him with the legendary 150-year-old team
of Ray Brown and Milt Hinton.
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Katkilarindan dolays BANK EKSPRES'e tegekkiir ederiz.
We are grateful to BANK EKSPRES for their contributions.
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KEREM GORSEYV UGLUSU

KEREM GORSEV TRIO

Kerem Gorsev - piyano piano
Eric Revis - bas bass
Can Kozlu - davul drums

Yer Venue: Atatirk Kiiltir Merkezi Konser Salonu
Atatiirk Cultural Center Concert Hall

Tarih Date: 11.07.1996

Saat Time: 18.30

KEREM GORSEV

B 28 Haziran 1961'de Istanbul’da dogdu. 1967'de Istanbul
Belediye Konservatuarr'na, 1972-79 arasinda da istanbul
Devlet Konservatuar’'na devam ederek muzik egitimini
strdiirdu. Caz galigmalarina 1985 yilinda Elvan Araci ile
bagladi ve Istanbul’un gesitli kliiplerinde degisik
mizisyenlerle galdi. 1989-92 arasinda Korukent Caz
Bar'da galigti ve Ed Howard, Dave Jones, Stevie Hall, Rabin
Kenyata, Deborah Davis, Doris Troy, Kenny Moore,
Vinnie Night ile galdi. Son yillarda Eric Revis, La Verne
Butler ve Allen Harris ile birlikte galisan Gorsev, “Jam
session”larda da Ralph Moore, Pat Metheny, Kenny
Garret, Tomy Campbell, Joshua Redman ve Wynton
Marsalis ile galdi. Uluslararasi Istanbul Caz Festivali'ne ilk
kez gegen yil dortliisiiyle katilan piyanist, bu yilin ilk
aylarinda Almanya’da konserler verdi. 1995 yilinda Hands
and Lips, 1996 yilinda da | Love May adli albiimlerini gikardi.
Bu iki albiimdeki tiim besteler kendisine aittir. Kerem
Gorsev halen TRT Istanbul Radyosu Caz Orkestrasr'nda
gorev yapmaktadir.

@ He was born in Istanbul on 28 June 1961. He attended the
Istanbul Municipal Conservatory in 1967, and continued his
musical education at the Istanbul State Conservatory from
1972-79. In 1985 he started to play jazz with Elvan Araa

Kerem Gérsev'in
Hands and Lips
(1995) ve I Love
May (1996) adh
albiimlerindeki tim
besteler kendisine
aittir.

In 1995 Kerem
Gorsev released his
firsc CD, Hands and
Lips, and followed it
with [ Love May in
early 1996. All che
pieces in these
albums ace hisown
compositions.






and performed in many clubs of Istanbul with various
musicians. Between 1989 and 1992, he was the house pianist
in Korukent Jazz Bar and played with Ed Howard, Dave
Jones, Stevie Hall, Rabin Kenyata, Deborah Davis, Doris
Troy, Kenny Moore and Vinnie Night. Recently he played
with Eric Revis, La Verne Butler and Allen Harris. In jam
sessions he played with Ralph Moore, Pat Metheny, Kenny
Garret, Tomy Campbell, Joshua Redman and Wynton
Marsalis. Last year, he participated with his quartet in the
International Istanbul Jazz Festival for the first time. In the
first months of 1996 he gave concerts in Germany. In 1995
he released his first CD, Hands and Lips, and followed it with
I Love May in early 1996. All the pieces in these albums are
his own compositions. At the moment Gorsev works as
pianist in the TRT Istanbul Radio Jazz Orchestra.

CAN KOZLU

B | Nisan 1954'te Istanbul’da dogdu. Miizik yasamina alti
yaginda piyano dersleri alarak basladi. Saint Joseph
Lisesi’nin hafif miizik orkestrasinda davul galdi. 70’li yillarin
sonunda, Paris Sorbonne Universitesi'nde Ekonomi egitimi
gordugi siralarda, yine bu sehirde bulunan C.I.M. Caz
Okulu’nda iki yil boyunca caz teorisi dersleri aldi. Ayni
donemde, Kenny Clarke, Bob Guilotti, Godwin Agbeli,
Abuhakari Lunna ve Ragmand Raghavan gibi ustalarla
galisti. 1979 yilinda Sorbonne’dan mezun olduktan sonra
muzik kariyerine devam etmek isteyen Kozlu, A.B.D.'ye
gegerek Berklee Muzik Akademisi’nde vurmali galgilar
Uzerinde yogunlasti. 1986’da muzik egitimini tamamladiktan
sonra, gesitli topluluklarla Fransa, Avusturya, Kuzey Afrika,
Karayipler, Amerika ve Tirkiye'de konserler verdi.
Birlikte galdig isimler arasinda Mike Zwerin, Mick
Goodrick, Barney Kessel, Rick Ford, Chris Woods, Tiger
Okoshi, Aydin Esen ve Hal Crook gibi Unli miizisyenler
sayllabilir. Can Kozlu, caz galigmalarinin yanisira Afrikali ve
Latin Amerikal topluluklarla da gesitli gashgmalarda
bulunmaktadir. 1990 yilindan beri Bogazigi Universitesi'nde
caz dersleri vermektedir.




B Born on 1 April 1954 in Istanbul. He gave a start to his

He played drums in the band of Saint Joseph High School.
At the late seventies, while he was studying Economics at
Sorbonne University he also took theory of jazz lessons in
C.I.M. Scool of Jazz in Paris. Meanwhile he started to work
with master musicians like Kenny Clarke, Bob Guilotti,
Godwin Agbeli, Abuhakari Lunna and Ragmand Raghavan.
After graduating from Sorbonne in 1979, as he wanted to
carry on his musical career, he moved to U.S.A. and
concentrated on percussion in Berklee School of Music. After
finishing his studies in 1986, he toured France, Austria,
North Africa, Caribbean Islands, U.S.A. and Turkey with
several bands. Mike Zwerin, Mick Goodrick, Barney Kessel,
Rick Ford, Chris Woods, Tiger Okoshi, Aydin Esen and Hal
Crook are among the famous musicians he has collaborated
with. Along with his jazz performances, Can Kozlu has also
performed with African and South American bands. He has

been teaching jazz courses at Bogazi¢i University since 1990.

musical life as he began formal piano lessons when he was six.

Sorbonne'dan
mezun olduktan
sonra miizik
kariyerini sirdirmek
isteyen Kozlu,
A.B.D.'ye gegerek
Berklee Mizik
Akademisi'nde
vurmal galgilar
tizerinde yogunlasti.

After graduating
from Sorbonne Can
Kozlu, who wanted
tocarry on his
musical career,
moved to U.S.A. to
concentrate on
percussion in Berklee
School of Music.
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ERIC REVIS

B 31 Mayis 1967'de Los Angeles’da dogan Eric Revis
gocuklugunu Frezno, California’da gegirdi. Daha sonra
ailesi San Francisco'ya tasindi ve Eric liseyi bu kentte
bitirdi. Muzige olan tutkusu New Orleans’ta depresti ve
New Orleans Universitesi'nde Ellis Marsalis'in yaninda caz
egitimi gordu. Eric pek gok degerli miizisyenin yaninda bas
Galdi. Betty Carter'in yaninda bir buguk yil galigti; hatta
Betty Carter'in 1994 Uluslararasi Istanbul Caz Festivali'nde
verdigi konserde de arkasinda galmigti. Eric’in eglik ettigi
diger 6nemli mizisyenler arasinda Nicholas Payton, Billy
Harper, Tess Marsalis, Russel Gun da vardir. Galig tarz:
Paul Chambers, Oscar Pettiford ve Ron Carter gibi bas
ustalarinin etkisi altinda kalmigtir.

B Born on 31 May 1967 in Los Angeles, Eric Revis spent his
childhood in Frezno, California. His family then moved to
San Francisco where he graduated from high school. His
passion for music was sparked further in New Orleans, where
he studied jazz music at the University of New Orleans with
Ellis Marsalis. Eric has played bass with many accomplished
musicians. He has played with Betty Carter for a year and a
half and was in fact a performer at the International Istanbul
Jazz Festival in 1994 with Betty Carter. Other greats that
Eric has accompanied are Nicholas Payton, Billy Harper, Tess
Marsalis, Russel Gun, etc. His playing has been heavily
influenced by bass masters such as Paul Chambers, Oscar
Pettiford and Ron Carter.
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o k S1Ban k Katkilarindan dolayr OYAK BANK'a tegekkiir ederiz.
w Weare grateful to OYAK BANK for their contributions.

JACKY TERRASSON UGLUSU / TRIO

Jacky Terrasson - piyano piano
Ugonna Okegwo - bas bass
Clarence Penn - davul drums

Yer Venue: Cemil Topuzlu Agikhava Sahnesi Open - Air Theatre
Tarih Date: 11.07.1996
Saat Time: 20.30

JACKY TERRASSON

B Kendisinden 6nce gelen pek gok miizisyen gibi, Jacky
Terrason igin de sanati degisim hakkinda: bilineni alip
tonalitesini degistirerek ya da temposuyla oynayarak onu
daha 6nce bilinmeyene donustiirmek. Kendi metodunu
Terrason “pargalari altiist etmek” diye tanimliyor. Ama
sonug hig de fena degil!

Fransiz bir baba ile ve Amerikali bir annenin gocugu olarak
1966'da Berlin’de dogan Jacky Terrason, Paris'te blytidu
ve beg yaginda klasik mizik egitimine bagladi. Cocuklugunu
gecirdigi evde klasik mizikle igigeydi. Onbir yagindayken,
annesinin Billie Holiday ve Miles Davis albimlerinin
Uzerinde birakug) etkilerle birlesen bir yaraticilik arzusu
Jacky'i caza yoneltti ve sadece ezbere bildiklerini degil de
her istedigini galabilecegi hissine kapilmasini saglad.

Geng piyanisti beste yapmaya ve pargalari kendi tarzinda
yorumlamaya yonelten bu giig, herhangi bir ciddi
muzisyeni motive eden giiciin aynisiyd:: ister piyanoda
olsun, ister tual Gzerinde, kendine 6zgii bir ses, bir tarz
bulmak, duygulari ve heyecani iletmek igin kisisel bir yol
aramak igin duyulan sevkti bu. “Bu benim gérevim” demisti
Jacky, ti¢ yll 6nce Thelonious Monk piyano yarigsmasini
kazandigi zaman. “Dogaglama yaparken kendi ifade tarzimi
bulmaya ¢aligiyorum. Bebop’in ortak bir dil oldugunu ve pek
¢ok degisik miizisyenin buna kendinden birgeyler kattigini
biliyorsunuz. Wynton Kelly ile Red Garland’in ¢alig tarzlari
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arasinda farkhliklar bulunabilir, ancak temelde yine de ayni dili
kullamyorlardi. Daha sonra Bill Evans ekolii yayginlasti ve yeni
bir dil yaratti. Daha sonra da muhtegem bir miizisyen olduguna
inandigim Keith Jarrett’'inki gibi daha lirik diller ortaya gikti. Ancak
simdi, 90’larda benim gibi miizisyenler kendi dilimizi, kendi
iletisim geklimizi ariyoruz... Bizden onceki ustalarin ¢aligmalari
olmadan higbir gey miimkiin olamazdi, ancak tiim sanatgilar
temelde 6zgiin olduklarimi bilirler. Zor olan bunun iizerinde
ozenle galismak ve gergekte kim oldugumuzu ortaya gikarmaktr.”

Jacky Terrasson garip bir bicimde geng Keith Jarrett’
andiriyor. Zaten Jarrett, Terrasson’un galigina gok katkida
bulundu. Terrasson da, tipki Jarrett gibi, piyanosunun
basinda mirildanir ve hatta zaman zaman taburesinden
ayaga firlar. Ayrica galiginda da benzer bir rapsodik kalite
vardir, ancak Terrasson Jarrett kadar romantik degildir.
“Cok kolay etkileniyorum ve bu nedenle dikkatli olmaliyim”
diyor konservatuar egitimli Terrasson. “Son yillarda Keith'in
galismalarini o kadar ¢ok dinledim ki.” Ancak eger Terrasson’un
Uglustine yaklagim bigiminde etkilendigi bir model aranirsa,
bu buyiik olasilikla Bill Evans’in tglist, 6zellikle de basg
Scott LaFaro ve davulcu Paul Motian'dan olusan grubudur.
“14 yasimdan 20 yasima kadar, bes yil boyunca Bill Evans’in
gahismalarina kapildim. Ugliimle birlikte Billin grup anlayigina,
yani tiim elemanlarin ayni anda dogaglama yaparken ayni yone
gitmelerine yaklagmak isterim.”

Yakin zamanda Blue Note plak sirketi igin doldurdugu,
kendi adini taglyan ve “standard”lari kendi tarzinda
yorumladigi ilk albiimii Jacky Terrasson (1995) ile
gogunlukla 6zgiin pargalardan olugan Reach (1996) adli iki
CD'siyle piyanist bu amacina yaklagiyor. Sarkici Betty
Carter'in yaninda ve Arthur Taylor'in Wailers grubunda
giraklik dénemini gegiren Terrasson, hedefine ulagmak igin
mikemmel ortaklara sahip: basg Ugonna Okegwo ve
minimalist davulcu Leon Parker (bu Avrupa turnesinde
yerine Clarence Penn galiyor) gibi tempoyu kontrol altinda
tutmakta usta ve esnek bir swing anlayigina sahip iki
yetenekli miizisyen. Ve hep birlikte, sasirtici bir uyumluluga
sahip bir Uglu olusturuyorlar. Eslere ve bosluga bolca yer

“Bizden 6nceki
ustalarin galigmalar
olmadan higbir sey
mimkiin olamazdi,
ancak tiim
sanatgilar temelde
6zgun olduklarim
bilirler.” - Jacky
Terrasson

“Nothing would be
possible wichout the
work of the great
masters before us,
bue all artists know
that they are unique
on the inside.” -
Jacky Terrasson
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veren grup sanki birlikte nefes aliyor, ortaklasa nefesini
tutuyor, usta bir bigimde miizigi artik duyulamayacak bir
seviyeye diglirdiikten sonra tekrar canlandirabiliyor.

1993 Thelonious Monk yarigmasi Terrasson’a tim kapilari
acti. “Yansmayr kazanmam medyanin ilgisini caz iizerinde topladr”
diyor Jacky, “ve bu, kariyerim igin bulunmaz bir baglangig
oldu.” Bu firsat igin Monk Enstitiisi’'ne ve kendisine tanidigi
ozgiirlik icin Blue Note sirketine minnettar: “Bir plak sirketi
geng bir miizisyenle anlagma imzaladigi zaman bir gesit yatirnm
yapiyor. O sirada geng (27 yaginda) olmama ragmen, bir siiredir
Leon ve Ugonna ile galiyordum, ve yaratici kimligimle ne yapmak
istedigim hakkinda bir fikrim vard.. Blue Note’da bunun farkina
vardilar; yatinmlarini korumak igin beni belli bir kaliba sokmaya
¢alismadilar. Bana, albiimlerimin yapimciligini iistlenmeme ve
istedigimi yapmama izin verecek kadar giiveniyorlard..”

Otuz yagindaki Terrasson artk “Geng Aslan” olarak
tanimlanmay: kabul etmiyor (“uzun bir siiredir bu diinyanin
icindeyim!”) ve ileriye yonelik planlari, kendi tarzini bulma
ve bunun Uzerinde galigma gibi kisisel ugraslari igeriyor.
“Daha fazla beste yapmak - biiyiik gruplar icin - ve bir film
miizigi yazmak istiyorum.” Piyanist son dénemlerde,
bestelerinden birini alip onu bir hip-hop pargasina
donistiren rap sanatgisi Gift of Gap’le de ortak
galismalara girdi. “Oldukga ilgingti” diyor Terrasson, “rap’i
sozleri igin seviyorum, ama miizik hig ilging degil. Yine de
insanin kanini kaynatan ritmleri seviyorum ve farkh bir
baglamda kendimi ifade edebilmek miithisti.”

Bu arada tiglu galigmalar Terrasson’un asil keyif aldigi tir
olmayi stirdiirtiyor. Bunun kendisine en Ust diizeyde
ozgurliik hissi verdigini sdyleyen sanatgl soyle devam
ediyor: “Diger miizisyenlerle iletisime girmeyi gercekten
seviyorum. Sahnede ben ve arkadaglarim arasinda yogun bir
miizik oluguyor. Saninm bir iiglii bu iletisimi miizigi bogmadan
sagliyor. Miizikte biraz ferahlik olmasindan yanayim... Bu
liliiyii alip sinirlar1 zorlamak ve ii¢ akustik enstriimanin
olanaklarim esnetmek istiyorum. Bu igliiyle hedeflediklerimden
biri de, tiim grup iyelerinin belli bir kalip iginde tam anlamiyla
ozgiir olmalarini, bir tiir kontrollii 6zgiirligii saglamak.”
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Terrasson’un diger etkinlikleri arasinda, bir kliip galismasim
kaydetme plani bilgisayarinin olanaklarini arastirmayi
stirdiirmek, yaraticilik ve kesif konusundaki tutkusunu
paylagan diger caz miizisyenlerini dinlemek, kliip galigmalar
ve konserler igin yolculuklara gitkmak yer aliyor. “Yolculuk
insanin enerjisini tiiketiyor, ancak sikayetgi degilim. Yagamim
boyunca hep bunu yapmak istedim ve gimdi de yapabiliyorum.”

B For Jacky Terrasson, like many others before him, art is
about transformation, taking the familiar and, with a change
of key here and a new tempo there, turning it into the wholly
unfamiliar. “Messing with tunes”, is how Terrasson likes to
desribe his method. And what a fine mess he makes!

Born in Berlin in 1966, as the
son of a French father and an
American mother, Jacky
Terrasson grew up in Paris, and
began studying classical music at
age five. His boyhood home was
always saturated with classical
music. By 11, an urge to create,
coupled with his mother’s Billie
Holiday and Miles Davis records,
brought Jacky to jazz and the
exhilarating feeling of being able
to play what he wanted to, and
not just something that he
learned by heart.

The force that motivated the
young pianist to compose and
interpret music his way was the
same force that motivates any
serious artists. It’s that
unrelenting drive to find a voice
and a style - a personal way to

Otuz yagindaki
Terrasson artik
“Geng Aslan"
olarak tanimlanmay
kabul etmiyor ve
ileriye yonelik
planlari, kendi
tarzini bulma ve
bunun iizerinde
Galima gibi kisisel
ugraslari igeriyor.
At 30, Terrasson
now rejects the title
of "Young Lion” and
his furure plans
revolve around
personal work -
finding his own style

and working on it.

communicate feelings and emotion, whether at the keyboard or
on canvas. “That's my mission”, he said three years ago when he
won the prestigious Thelonious Monk piano competition. “I'm
working to find my own vocabulary while improvising. You know
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that bebop was a common language and that it was fused by so many
different players. There may have been a difference in the way Wynton
Kelly and Red Garland play, but basically, they were still using the
same language. Later, the whole Bill Evans school became a very
articulate, spelled-out language. Later still came the more lyrical
languages, like that of Keith Jarrett, who I think is a superb artist.
But now, in the ‘90s, musicians such as myself are searching for our
own languages, our own way of communicating... Nothing would be
possible without the work of the great masters before us, but all artists
know that they are unique on the inside. The hard work is to
elaborate on it and find out who we really are.”

Jacky Terrasson looks eerily like a young Keith Jarrett. And
Jarrett has informed Terrasson’s playing. Terrasson moans from
the keyboard, somewhat in the Jarrett manner, and from time
to time he even comes off the piano stool a la Jarrett. There is
also a similar rhapsodic quality in his playing, though Terrasson
is not quite the romantic Jarrett is. “I'm easily influenced and 1
bave to be careful”, the conservatory-trained Terrasson admits.
“T've been listening to so much of Keith’s music the last couple of
years.” But if there is a model for Terrasson’s approach to his
trio, it’s probably Bill Evans, especially his group with bassist
Scott LaFaro and drummer Paul Motian. “I was hooked on Bill
Evans for about five years, from about age 14 to 20. With my trio,
I'd like to get close to Bill's concept - all members of the group
improvising at the same time but going in the same direction.”

With his recent two CDs made for Blue Note, his epinomous
debut_jJacky Terrasson (1995), where he interpreted the standards
in his own way, and Reach (1996), composed mainly of original
material, the pianist is getting there. And Terrasson, who has
apprenticed with Betty Carter and Arthur Taylor's Wailers,
has got the perfect mates to make it happen - bassist Ugonna
Okegwo and the minimalist drummer Leon Parker (replaced
by Clarence Penn for this European tour), two gifted musicians
with a masterful control of dynamics and a pliable sense of
swing. Together, the trio has a startling elasticity about it.
Space and silence abound, the group seeming to breathe
together, hold its breath collectively, taking the music down
expertly to barely audible levels, then reviving it up again.




The 1993 Thelonious Monk competition opened the doors
for Terrasson. “My winning brought media attention to jazz”, he
says, “and it was an excellent launch for my career”. He is grateful
to both Monk Institute for the opportunity and to Blue Note
for the freedom it gave him: “When a label signs a young artist,
they are making quite an investment. Even though I was young at
the time (27), I was already playing with Leon and Ugonna and
bhad a sense of my creative identity and what I wanted to do. At
Blue Note they understood this; they didn’t attempt to mold me to
protect their investment. They had enough confidence in me to let me
produce my recordings and do my own thing.”

At 30, Terrasson now rejects the title of “Young Lion” (“I've
been out there for a while!”) and his future plans revolve around
personal work - finding his own style and working on it. “I
want to write more - for larger ensembles - and I'd love to get
involved with a film scoring project.” He also recently
collaborated with a rap artist, Gift of Gap, who took one of
Jacky's tunes and turned it into a hip-hop thing. “It was quite
amazing”, he says. “I like rap for the lyrics, but the music is not
interesting. But I do like groovy things, and it was great to express
myself in a different context.”

Meanwhile, the trio format remains Terrasson’s cup of tea,
stating that it gives him the greatest sense of freedom. “I
really like to have interaction with other musicians, and there's a lot
going on between me and my friends on stage. | think that a trio lets
you do this without the music becoming saturated. 1 like the idea of
baving some space... | want to take this trio and reach the limits, to
stretch the possibilities of three acoustic instruments”, Terrasson
says. “One of my goals in this trio”, he continues, “is for all the
members to obtain a total freedom within a structure, a kind of
controlled freedom.”

Terrasson’s other activities include planning for a
contemplated recording at a club date, as well as continuing
to explore the capabilities of his computer, listening to other
jazz musicians who share his passion for creativity and
discovery, and traveling to gigs and concert dates. “Trave!
takes a lot of energy”, he adds, “but I'm not complaining. This is
what 've wanted to do all of my life... and now I'm doing it.”
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HERBIE HANCOCK DORTLUSU

HERBIE HANCOCK QUARTET

Herbie Hancock - piyano piano
Dave Holland - bas bass

Gene Jackson - davul drums
Craig Handy - saksofon saxophone

Yer Venue: Cemil Topuzlu Agikhava Sahnesi Open - Air Theatre
Tarih Date: 11.07.1996
Saat Time: 20.30

HERBIE HANCOCK

B Cok yonli galismalariyla biiyiik begeni toplayan tinli
piyanist / besteci Herbie Hancock'un, caz ve pop tarihinde
onemli bir yeri vardir. Miles Davis'in olagantistu bagarisi
olmasa, 60’lardan bu yana cazin en taninmig ve en popiiler
muzisyeni sayilabilecek Hancock’un, gt 1974’de olmak
uzere, 1973-84 yillari arasinda 17 albumd listelerde yer
almigtir. Bu rakamlar sanatginin 70’lerde ve daha sonra diger
pek ¢ok caz miizisyeninin 6niine gegmesini saglamistir.
Hancock ayrica cazin en iyi eklektik muzisyenlerinden de
biridir: bebop’tan free caza; caz-rock, fusion ve funk’tan
enstriimantal pop’a, dans muziginden, hip-hop ve world
fusion’a kadar her tur mizigi galmigtir.

12 Nisan 1940'da Chicago, lllinois’da dogan Hancock, yedi
yasinda piyano galmaya basladi ve | | yasindayken bir geng
yetenekler konserinde Chicago Senfoni Orkestrasi
esliginde Mozart’in Re major piyano kongertosu’nun ilk
bolimiini galdi. Hyde Park Lisesi’nde okurken kendi caz
grubunu kuran Hancock, Grinnell College’dan énce
elektrik miihendisligi, daha sonra da miizik kompozisyon
béliimiinden mezun oldu. Hancock, 1960 yilinda, Donald
Byrd ve Coleman Hawkins’in yaninda, Chicago’daki caz
kliplerinde galmaya bagladi. Byrd'iin ona grubuna
katilmasini teklif etmesi tizerine, Hancock, 1961 yilinin
Ocak ayinda ani bir kararla New York’a tagindi. Burada
Phil Woods ve Oliver Nelson’la da calisan Hancock.
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Byrd'iin grubuyla doldurdugu albiimiin hemen ardindan,
Blue Note plak sirketinden kendi adina bir albim
gikarmasi igin teklif aldi. Kendi adina doldurdugu ilk albiim
olan ve “caz diinyasina en bagaril ve sagirtici gikiglardan biri”
olarak tanimlanan Takin’ Off (1962), “Watermelon Man”
gibi hit bir pargay: da igeriyordu.

1962-63 yillarinda Eric Dolphy ile birlikte galigan Herbie
Hancock, 1963 Mayis’inda, basta Ron Carter’in, davulda
Tony Williams’in ve sonradan saksofonda Wayne
Shorter’in yer aldig, tnlu Miles Davis Beglisi'ne katildu.
Hancock’un solo galig tarzi, Davis’in 60l yillarda siirekli
gelisen muzik anlayiginin ayrilmaz bir pargasi olmustu.
Davis’in grubunda begbuguk yil caldiktan sonra 1968
yilinda ayrilan Hancock, grubun daha sonraki baz
albimlerinin kayit galigmalarinda yer almay stirdiirdii.
Mizisyen, Davis ile birlikte galigtigi siire boyunca, dénemin
en 6nemli piyanistlerinden biri, ve ayrica iyi bir kigiik grup
bestecisi olarak tanindi. 60’li yillar boyunca Hancock, Blue
Note plak sirketi igin kendi adina albiimler de doldurdu ve
“Maiden Voyage”, “The Sorcerer”, “Canteloupe Island”,
“Dolphin Dance”, “Speak Like a Child” ve Martin Luther
King, Jr'a adadigi “| Have a Dream” gibi besteleri caz
repertuarina girdi.

70’li yillarda genellikle elektronik agirlikh bir mizik yapan
Hancock, caz, rock, Afrika ve Hint ezgilerini harmanlayan
bir altiliy1 yonetti. Pek gok elektronik enstriiman galan
miizisyen, Fender Rhodes’unun yanisira, Hohner clavinet,
gesitli synthesizerlar ve Mellotron’u da galdigi enstrimanlar
arasina ekledi. Bu grup caz-rock akiminin en bagarili
galigmalarina imza atmasina ragmen, gereken ilgiyi
gormemesi ve yeterli kazang saglamamasi yuzinden 1973
yihnin Haziran ayinda dagildi. Hancock’un bir sonraki
projesi funk, rock ve enstrimantal pop grubu
Headhunters’di. Toplulugun “Chameleon” adli hit pargayi
mizik diinyasina kazandiran albiimii Headhunters tim
zamanlarin en gok satan caz-rock albiimi oldu.
Hancock’un ritmik agidan yaratici fikir arayislari bu grupta
hayata gegti. Grubun 70’li yillardaki kayit galigmalari ve




konserleri, stirekli degisim gosteren caz anlayigina atesli,
“funky” ve son derece popiiler pargalar kazandird.
Hancock'un tarzimi degistirmesinin nedeni sadece para
degildi; sanatg yetenekleri ve muzik diinyasindaki konumu
hakkinda epeyce diigiiniip, gergeksi bir sonuca varmigti.
Arkadaglarinin albiimlerini satin almig olmalarina kargin
onlari hig dinlememelerine gok igerliyordu. Hancock soyle
diyordu: “Higbir zaman Miles, Bird ya da Coltrane gibi bir
dahi olamayacagimin farkina vardim; dyleyse bir efsaneye
dontismeyi unutabilir, insanlari mutlu etmek igin miizik
yapmakla yetinebilirim.” Sonugta Hancock kendini tiimiiyle
popliler miizige verdi, ancak yine de 1977 yilinda akustik
VSORP turnesinde (Miles Davis Beglisi'nin 1960'lardaki altin
Gagini canlandirmayi amaglayan ve Davis'in yerinde Freddie
Hubbard'in galdigi grup) katiksiz caz galdi ve daha sonra da
Chick Corea ile birlikte gift piyano konserleri verdi.

80'li yillar boyunca akustik ve elektronik miizik arasinda
gidip gelen Hancock, 1982'de VSOP’nin Freddie Hubbard'in
yerine Wynton Marsalis'in galdig ikinci versiyonuyla Avrupa
ve Japonya turnelerine gikti. Ayrica elektronik “funky” hit
albiimler yaparak bu alanda yeniliklerini stirdurdi. 1983
yilinda “scratching” teknigini (hip-hop galigmalarinda
popiiler olmasindan gok daha once) kullandig “Rockit”
adli pargasi biyik ilgi topladi. 45'lik olarak da piyasaya
siirtlen ve videosu MTV'de sik sik yayinlanan bu parga,
Hancock'un bir tiiccar olup olmadigi konusunda caz
diinyasinda yeni bir tartigma baglatti. Sanatgi daha sonraki
iki yih gogunlukla klasik caz konserleri vererek gegirdi ve
Round Midnight filmi igin yazdigi miizikle bir Oscar 6ddili
kazandi. Afrikali miizisyen Foday Musa Suso'yla listelere
giren bir diiet albim galismasi da yapan Hancock, 1987'de
Buster Williams ve Al Foster’la birlikte Avrupa turnesine
gikti. Ardindan Mike Brecker, Ron Carter ve Tony
Williams'dan olusan bir dértliiyle Amerika'da ve
Japonya'da konserler verdi. Ayrica bir donem Showtime
kablolu televizyon kanalinda kendi programini hazirlayan
Hancock, Amerikan Kamu Televizyonu'nda hem
konugmaci hem de miizisyen olarak yer aldi.

Hancock cazin en
bagarih eklektik
mizisyenlerindendir:
bebop'tan free
caza; caz-rock,
fusion ve funk'tan
enstriimantal pop’a,
dans muziginden,
hip-hop ve world
fusion'a kadar her
tir miizigi galmigtir.

Hancock is one of
jazz’s finest eclectic
players; he’s played
everything from
bebop to free, jazz-
rock, fusion, funk,
inscrumental pop,
dance, hip-hop, and
world fusion.
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Her zaman yeni alanlara yénelme konusunda hevesli olan
Hancock, yakin gegmiste video galismalarindan synthesizer
deneyleri ve interaktif elektronik projelere kadar, gesitli
alanlara el atmistir. Miizisyenin hig tiikenmeyen yaraticilig
asil doyumunu yeni elektronik muzige 6nciiliik etmesinde
bulmusa benziyor; ancak Hancock bunun yanisira, bagka
muzisyenlerin albimlerinin yapimcihigini tstleniyor, akustik
piyano galdigi konserler veriyor, ya da Jack DeJohnette,
Dave Holland ve Pat Metheny’den olusan 1990’daki dortli
gibi, stiper gruplarla turnelere gikiyor. Herbie Hancock’un
modern cazdaki yeri lizerine yogun tartigmalar
bulunmasina ragmen, sanatginin gok yonlilugu ve
gegmisteki basarilari, onun yeni kayit galismalari yapmasini
kolaylastiriyor. lki yil 6nce, Verve plakgilik grubuyla cazip
bir kontrat imzalayan Hancock, son dénemin popililer
akimi caz - hip hop fusion’i denedigi Dis is Da Drum adli bir
albim doldurdu. Bunu, bu yil gikardigi, glinlimiizin poptiler
bestecilerinin tnlu pargalarindan derledigi New Standards
izledi. Herbie Hancock’un simdiye kadar gergeklestirdigi
tim galigmalarinin harika oldugu konusunda israr etmek
sagma olur; ancak bu yetenekli mizisyen her yaptiginda, en
ticari ve modaya uygun olanlar da dabhil, ytiksek bir
muzisyenlik seviyesini tutturmay ve farkh stillerde bile
incelikli bir 6zeni yansitmayi bilmistir.

B The famous pianist / composer Herbie Hancock has played
a crucial role in jazz and pop history, receiving high acclaim
for his multi-faceted work. If not for the amazing reign of
Miles Davis, he might qualify as jazz’s most well-known and
popular performer since the ‘60s. Hancock had 17 albums in
the charts between 1973 and 1984, including three in 1974.
These figures put him well ahead of any other jazz musician
in the ‘70s and beyond. He’s also one of jazz’s finest eclectic
players; he’s played everything from bebop to free, jazz-rock,
fusion, funk, instrumental pop, dance, hip-hop, and world
fusion.

Born on 12 April 1940 in Chicago, Illinois, Hancock began
studying piano at age seven and performed the first
movement of Mozart’s D major piano concerto with the
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Chicago Symphony Orchestra in a young people’s concert at
age 11. He formed his own jazz ensemble while attending
Hyde Park High School. He attended Grinnell College,
graduating first in electrical engineering, then in music
composition. Hancock began working in Chicago jazz clubs
with Donald Byrd and Coleman Hawkins in 1960. Byrd
invited him to join his group and Hancock moved to New
York in January 1961, making an immediate impact. He
worked with Phil Woods and Oliver Nelson; and after
recording with Byrd’s band, Blue Note offered Hancock his
own pact. His first album as leader, Takin’ Off (1962), which
has been described as “one of the most accomplished and
stunning debuts in the annals of jazz”, yielded a hit single
with “Watermelon Man”.

Herbie Hancock worked briefly, in 1962-63, with Eric
Dolphy, then in May 1963 joined the Miles Davis Quintet,
which included Ron Carter on bass, Tony Williams on drums
and, later, Wayne Shorter on saxophone. Hancock’s solo style
became an integral part of Davis’ evolving ‘60s approach. He
stayed with Davis for five and a half years, leaving in 1968
but continuing to play on some later record sessions. His
time with Davis established him internationally as one of the
most important pianists of the time, and also as a fine
composer of small-group material. Throughout the 1960s
Hancock also cut important albums as a leader for Blue Note,
and several of his compositions became part of the jazz
repertoire: “Maiden Voyage”, “The Sorcerer”, “Canteloupe
Island”, “Dolphin Dance”, “Speak Like a Child” and “I Have
a Dream”, which he dedicated to Martin Luther King, Jr.

During the '70s, Hancock led a sextet that merged jazz, rock,
African, and Indian musical references and was miostly
electric. He played many electronic instruments, and added
the Hohner Clavinet, various synthesizers, and Mellotron to
his Fender Rhodes. This band was one the great jazz-rock
groups, though Hancock disbanded it in June 1973 due to
the group’s limited market appeal and limited financial
success. His next project was Headhunters, a funk, rock, and
instrumental pop band that scored a huge crossover hit,
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“Chameleon”, with the album Headhunters, which became the
best-selling jazz-rock album in history. Hancock’s
explorations of the rhythmically innovative ideas found voice
in this band. Their recordings and performances during the
seventies were fiery, funky, and highly popular entries into
the ever-changing jazz canon. It was not just money that
made Hancock change the track; he had done much soul-
searching and analysed his own situation ruthlessly. He was
upset that friends had his albums on their shelves, but never
played them. He said: “I realized that I could never be a genius in
the class of Miles, Bird or Coltrane so 1 might just as well forget
about becoming a legend and just be satisfied to create some music to
make people happy.” Consequently Hancock turned more to
strict pop music, though he also did straight-ahead jazz in
the acoustic VSOP tour (an attempt to resurrect the great
1960s Miles Davis Quintet with Freddie Hubbard standing
in for Davis) in 1977, and played a series of duo concerts with
Chick Corea.

During the ‘80s, Hancock alternated between acoustic and
electric material. In 1982 he toured Europe and Japan with
the second version of VSOP, Wynton Marsalis remplacing
Freddie Hubbard. He has also made more heavily electronic
funky hit records and continued to break new ground in that
area. He had another big hit in 1983 with “Rockit”, a song
that utilized the scratching technique (predating its
popularity in hip-hop productions). The video and single
gained Hancock MTV coverage and triggered a fresh round of
debate over whether or not he was selling out. Hancock spent
the next two years doing mostly conventional jazz dates, even
winning an Oscar for his score of the film Round Midnight.
Hancock collaborated with African musician Foday Musa
Suso for a fine duet album that made the charts as well.
Hancock toured Europe in 1987 with Buster Williams and
Al Foster, and did a series of American and Japanese dates
with a quartet that included Mike Brecker, Ron Carter, and
Tony Williams. Hancock also hosted a variety show on the
Showtime cable television network, and did
lecture/performances on American Public Television.
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Always enthusiastic in pursuing new paths, Hancock has
recently broken into every other arena of artistry, from video
to synthesizer experimentation to the development of
interactive electronics. His restless creativity seems to find its
main satisfaction in pioneering new electronic music, but he
also works fitfully as a producer of other people’s albums and
tours playing acoustic piano or in super-groups such as the
1990s quartet with Jack DeJohnette, Dave Holland and Pat
Metheny. Although there have been intense disagreements in
the jazz community over Herbie Hancock's role in modern
jazz, his versatility and track record ensures Hancock will
never have difficulty getting recording opportunities. Two
years ago, after signing a lucrative contract with the Verve
group, Hancock tried the currently popular jazz-hip hop
fusion with Dis is Da Drum album and followed it this year
with New Standards, a collection of tunes by today’s top
popular composers. It would be silly to insist that everything
Hancock has done was great, but much of it, even his most
commercial and trendy dates, has retained a high level of
musicianship and attention to stylistic detail.

DAVE HOLLAND

B | Ekim 1946'da Ingiltere’nin Wolverhampton kentinde
dogan Dave Holland, gitar, piyano, bas gitar galip, besteler
yapsa bile, uluslararas: sdhrete kontrbasgi ve gellocu
olarak kavusmustur. Profesyonel kariyerine 1961 yilinda
bir pop grubunda bas gitar galarak baglamig olmasina
ragmen, Holland'in kontrbasa gegmesi fazla zaman almadu.
Holland caza ilgi duymaya, basgi Ray Brown ve Leroy
Vinnegar'in plaklarini dinleyerek basladi. 1964 yilinda bir
burs alarak gittigi Londra’daki Guildhall Mizik Okulu’nda,
James E. Merrit’in yaninda klasik muzik egitimi gérdu ve
okul orkestrasinda bas galdi. Bu okulda gegirdigi dort yil
boyunca, Kenny Wheeler, Evan Parker, John McLaughlin,
John Surman ve John Taylor gibi birgok geng yetenekle
birlikte, Ingiliz caz sahnesinde kendini gostererek
yeteneklerini gelistirdi. Baska tlkelerden gelen caz
sanatgilariyla birlikte galma sansini da elde eden Holland'in







Jack DeJohnette’le tanigip, birlikte galigmasi da bu déneme
rastlar. Zaten o zamanlar muzik diinyasinda kurdugu
iligkilerin gogunu glinimiizde de sirdiirmektedir.

Holland 1968 yilinda, Londra’daki efsanevi Ronnie Scott
kliibiinde galigirken, kendisini dinlemeye gelen Miles
Davis’ten grubuna katilma teklifi aldi. O yaz, Davis'le
galigmak tzere New York’a taginan Holland, orada cazin
en yetenekli basgilarindan biri oldugunu herkese
kanitlamaya basladi. Miles Davis’le galistigi li¢ yil boyunca,
Bitches Brew, Filles de Kilimanjaro, ve In a Silent Way gibi
yenilikgi alblimlerde elektro bas galdi. Davis’le yaptig
galigmalar sirasinda Holland ondan, ileride gok isine
yarayacak olan sefligi 6grendi. “Davis’le birlikte galdigim
donemde, onun ilk 6nce yapilacak miizik igin gerekli ortami
yarattigini, daha sonra da miizisyenleri bu ortama uymada
ozgiir biraktigin gérdiim. Benim daha sonralari yapmaya
¢alistigim da bu oldu.”

Holland 1971 yilinda, Anthony Braxton, Barry Altschul ve
Chick Corea’nin da yer aldigi Circle't kurdu. Kisa dmiirlu
bir grup olmasina ragmen, Circle muzige getirdigi yenilikgi
bakis agisiyla hdld 6vgiler almaktadir. Dave Holland’in
beste yapmaya ve gello galmaya baglamasi da bu déneme
rastlar. 1972 yilinda Circle dagildiktan sonra Holland ve
Altschul, Braxton’un hem doértlistinde, hem de
orkestrasinda birlikte galmaya devam ettiler. Holland’in
kendi adina doldurdugu ilk albim olan ve Musician dergisi
tarafindan bir “bagyapit” olarak tanimlanip, “her ¢agdas caz
koleksiyonunun temel taglarindan biri” diye degerlendirilen,
klasiklegmis Conference of the Birds’"de Sam Rivers, Braxton
ve Altschul yer aldi. 1975 yilinda Jack DeJohnette, John
Abercrombie ve Holland, Gateway adl ortak gruplarini
kurdular ve iki albim gikardilar (Gateway ve Gateway ).

1977°de yayinlanan solo bas albiimi Emerald Tears’ten
sonra, Dave Holland bir solo gello albiimii olan Life Cycle’

gikardi ve her iki enstriimanla da sayisiz solo konser verdi.

1993 yilinda giktig1 biiyik Avrupa turnesinde de solo

konserler veren Dave Holland gelecekte de solo turnelere

glkmayi dugtintyor.

Dave Holland, gitar,
piyano, bas gitar
Galip, besteler yapsa
bile, uluslararasi
s6hrete kontrbasg
ve gellocu olarak
kavugmustur.

Dave Holland plays
guitar, piano, bass
guitar and also
composes, but it is
as a bassist and
cellist that he has
made an
international
reputation.



1982 yilinda Steve Coleman, Steve Ellington, Julian Priester
ve Kenny Wheeler'dan olugan beglisini kurduktan sonra,
enerjisini daha gok bu grupla doldurdugu albimlere ve
ciktig1 konserlere vermesine ragmen, Dave Holland firsat
buldukga cazin usta isimleriyle degisik projelerde galigmay:
da strdiirdi. Beglinin ilk albimi Jumpin’ In gok olumlu
elegtiriler aldi. 1985 yilinda gikardiklari Seeds of Time
albimii de biiyiik bir ilgiyle kargiland.

Priester’in yerine Robin Eubanks’in gegmesinin ardindan
doldurulan, beglinin (gtlinci ve en son albiimii The Razor
Edge, Times gazetesi tarafindan “kiigiik gruplar tarafindan
gergeklegtirilen yilin en iyi kayitlanndan biri” diye degerlendirildi.
The Razor Edge albimiinii Steve Coleman, Jack Dejohnette
ve Holland'in birlikte galdiklari Triplicate albiimii izledi.
Holland'in bu iki muzisyenle gegmisteki yakin iligkisi
Triplicate alblimiindeki uyum ve cosku yikli, siradigi
atmosferin olugumundaki en biyiik etkenlerden biriydi.

Dave Holland 90’li yillara elestirmenlerden ve dinleyicilerden
biiyiik 6vguler alarak bagladi. 1990 yazinda Jack Dejohnette,
Herbie Hancock ve Pat Metheny ile birlikte, kirk sehirlik
bir diinya turnesine gikan Holland, bastaki performansiyla
biiyiik 6vgl topladi. Pat Metheny'nin Question & Answer
albumii ve bunu izleyen konser turnesi Holland'in parlak
bagarilarina bir yenisini eklemig oldu. 1990'in baglarinda
giktig1 bir Avrupa turnesi sirasinda da, Kenny Wheeler'in
doldurdugu The Widow in the Window ve Music for Large &
Small Ensembles adli albimlerde yer aldi. Yine 1990 yilinda
Holland, gitarda Kevin Eubanks, saksofonlarda Steve Coleman
ve davulda Marvin “Smitty” Smith egliginde Extensions adl
albiimiini gikardi. 1991 ilkbaharinda ise Holland'in, Hank
Jones ve Billy Higgins ile birlikte galdig The Oracle albumu
piyasaya siiriildu. Joe Henderson'in 1993'te gikardig ve
Billboard caz listesini altiist eden So Near, So Far albiimiiniin
temel direklerinden biri olan Holland, bu albiimiin turne
konserlerinde de miithig 6vgiiler aldi. 1992 yilinda Miles
Davis'in anisina kurulan ve Herbie Hancock, Tony Williams,
Wallace Roney ile Wayne Shorter’dan olusan gruba katildi.
Birlikte Avrupa’'da turneye gikip bir albiim doldurdular.
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1993 yilinda giktigi solo bas turnesinde biiyiik bagari kazanan
Holland, ertesi yaz yeniden biraraya gelen Gateway grubuyla
konserler verdi ve yeni bir albiim doldurdu. Holland’in
kurdugu ve adini Extensions albiimiiyle duyuran dértli,
Kevin Eubanks’in gruptan ayrilip Tonight Show’da siirekli
Gahsmak lizere Los Angeles’a yerlesmesi uizerine dagilinca
Holland yeni bir dortlii kurdu ve 1996 yilinda Dream of the
Elders adlh yeni albumiinii yaynlad.

Dave Holland miizik kariyeri boyunca, oldukga uzun bir siire
hem okullarda 6gretmenlik yapti, hem de &zel dersler verdi.
Gittigi her yerde “workshop”lar diizenledigi gibi,
Universitelerde yetisen geng miizisyenlere de cazin biiyik
ustalarindan edindigi tecriibelerini aktarmaya galigmaktadir.

Bl Born on 1 October 1946 in Wolverhampton, England, Dave
Holland plays guitar, piano, bass guitar and also composes, but
it is as a bassist and cellist that he has made an international
reputation. Although he started his professional career playing
bass guitar in a pop band in 1961, it wasn’t long before Dave
Holland switched to the upright bass. As is the case with many
musicians, Holland is able to pinpoint exactly what inspired
him to study jazz. Hearing records by bassists Ray Brown and
Leroy Vinnegar. In 1964 he won a scholarship to the Guildhall
School of Music in London, where he studied classical music
under James E. Merrit, and played bass in the orchestra. Over
the next four years, he honed his skills playing, at various
times, with many of the new young faces in the British jazz
scene, including Kenny Wheeler, Evan Parker, John
McLaughlin, John Surman, and John Taylor. Oppurtunities
to play with jazz musicians from other countries also arose,
and it was during this period that Holland first played with
Jack DeJohnette. In fact, many of the musical associations
formed then have continued to this day.

Dave was performing at the London’s legendary Ronnie
Scott’s in 1968 when Miles Davis heard him and invited
Dave to join his band. In the summer of 1968, Holland
moved to New York to work with Davis, and his career as
one of the music’s most talented bassists truly began to take
off. During the three years with Miles Davis, Holland played




186

electric bass on such groundbreaking recordings as Bizches
Brew, Filles de Kilimanjaro, and In a Silent Way, while learning
from Davis lessons in leadership which later stood him in
good stead. “During the period I played with him he would create
the environment for the music, then let the musicians deal with it.
That'’s what 've tried to do.”

In 1971, Holland co-founded Circle with Anthony Braxton,
Barry Altschul, and Chick Corea; although the group was
short lived, Circle continues to receive critical acclaim for its
innovative approach to music. It was at this time that Dave
began composing, as well as playing the cello. After the
dissolution of Circle in 1972, Holland and Altschul
continued working with Braxton in both his quartet and his
orchestra. Holland’s first recording as a leader, the classic
Conference of the Birds, was recorded with Sam Rivers, Braxton,
and Altschul. It was acclaimed by Musician Magazine as a
“masterwork” and “an essential part of any contemporary jazz
collection”. In 1975, Jack DeJohnette, John Abercrombie, and
Holland formed the cooperative group Gateway, which
recorded two albums (Gateway and Gateway 11).

Emerald Tears, a solo bass recording had been released in
1977, and since then, Dave has recorded a solo cello album,
Life Cycle, and given numerous live solo performance on both
instruments. In 1993, he toured solo extensively in Europe,
and is planning to do so in the future.

Since he formed a quintet in 1982 (with Steve Coleman,
Steve Ellington, Julian Priester, and Kenny Wheeler), the
major thrust of Holland’s musical energies has been towards
recorded and live work as leader of a group, but this has never
stopped him working with a seemingly endless list of jazz
greats on various projects. The quintet’s first release, Jumpin’
In, received rave reviews. The 1985 release of Seeds of Time saw
the unstinting praise continue.

The third and final quintet album, The Razor’s Edge (with
Robin Eubanks replacing Priester), was given the accolade of
being “one of the outstanding small group recordings of the year” by
The Times of London. It was followed by Triplicate, a trio
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album with Steve Coleman and Jack DeJohnette. The
uncommon atmosphere of cohesion and instinctive interplay
on this much-praised recording arose from Holland's close
relationship (although in different settings) with his two
fellow musicians.

Dave Holland started ‘90s by gaining over greater acclaim
from critics and audiences alike. In the summer of 1990 he
did forty-city international tour with Jack DeJohnette,
Herbie Hancock, and Pat Metheny, accorded superlatives in
every review for his bass playing. The release of Pat
Metheny's Question & Answer, and the tour supporting it,
brought in further series of brilliant reviews. He also did two
recordings with Kenny Wheeler (The Widow in the W indow
and Music for Large & Small Ensembles) during a European tour
early in 1990. In 1990, Holland released Extensions, with
Kevin Eubanks on guitar, Steve Coleman on saxophone, and
Martin “Smitty” Smit on drums. Holland also recorded The
Oracle with Hank Jones and Billy Higgins, released in the
spring of 91. Dave was an integral part of the recording of the
moving and highly acclaimed So Near, So Far album by Joe
Henderson, issued early in 1993; the touring following in the
heels of this award-winning and Billboard chart-topping disc
also resulted in nothing but praise for Holland’s playing.
Dave joined the Miles Davis tribute band (Herbie Hancock,
Tony Williams, Wallace Roney, and Wayne Shorter) which
toured Europe in 1992 and made an album.

Having gained great acclaim for this 1993 solo bass tour in
Europe, Holland continued touring also with the Gateway in
the summer of ‘94 and they made a new album. Although
Holland's quartet, as heard on Extensions, had to disband when
Kevin Eubanks moved to Los Angeles for a permanent spot of
the Tonight Show, Holland founded a new quartet and did his
last recording, Dream of the Elders (1996) with his new band.

Throughout his career, Dave Holland has devoted a great deal
of time to teaching, both in classrooms and one-on-one.
Everywhere he travels, he conducts workshops and visits
universities to give to the next generation some measure of
what he was given by so many of the masters of jazz.
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CHARLIE HUNTER DORTLUSU / QUARTET

Charlie Hunter - 8 telli gitar 8 string guitar
Scott Amendola - davul drums

Calder Spanier - alto saksofon alto saxophone
Kenny Brooks - tenor saksofon tenor saxophone

Yer Venue: Atatirk Kiiltiir Merkezi Konser Salonu
Atatiirk Cultural Center Concert Hall

Tarih Date: 12.07.1996

Saat Time: 18.30

CHARLIE HUNTER

B Her an bir espri yapmaya hazir gibi gériinen 28 yasindaki
Charlie Hunter bir caz muzisyeni olarak roliini gok
ciddiye aliyor: “Miizigin geligmesine yardimci olmak kiiltiirel
agidan geng kugaklarin sorumlulugudur. Eger bunun igin gaba
gostermezsek igimizi yapmig olmayiz.” San Francisco’nun
Korfez Bolgesi'nden gikan bu geng gitaristin popilaritesi
son birkag yilda bag dondiirecek bir hizda artti. Hunter,
Blue Note plak sirketi igin doldurdugu iki albimin yanisira
(Bing, Bing, Bing! (1995) ve Ready...Set...Shango! (1996)),
sanatgiya ayn anda hem bas hem de solo partisyonlarini
Galma olanag saglayan kendine &zgii 8 telli gitariyla Kuzey
Amerika, Avrupa ve Avustralya’da turnelere gikt.

Sekiz yagindan beri Berkeley’de yasayan Hunter, ilk gitarini
eline aldig zaman oniki yasindaydi. Birkag yil sonra bu
istekli mizik dinleyicisi, yoresel rock gitaristi Joe
Santiani'den 6zel dersler aliyordu. Ancak, Hunter’in
sanatgl olmasinda en biiyilk etken kentin kiiltirel ortami
oldu. Yumusak ama giigli miizigi gergekte caza dayanan,
ancak hip hop, rock ve funk etkileri de tasryan Hunter,
“Berkeley’de biiyiirken, Dead Kennedys'den Parliament
Funkadelic ve Art Blakey’e kadar, her tiir miizikle igigeydik”
diyor. “Karfez Bolgesi'nde pek gok farkli kiiltiir birarada
yasiyor. Hepsi birbirinin iginde eriyen bu tiirler birbirine baskin
gtkmadan, karma bir miizigin olusmasini sagliyor. Uzerinde
cahgilacak pek gok miizikal tiir ve titresim var. Iste miizigi bu
bolgede bu derece 6zel kilan da bu.”




En gok, 60’ ve 70’li yillarda yapilan miizigi dinledigi guzel
gtinlerden etkilenen Hunter, o zamandan bu yana tiirlerin
sinirlarina aldirmaksizin her gesit miizige ilgi duyuyor. Stevie
Wonder ve Marvin Gaye'in soul miizigine bayilan Hunter,
kendisinin tim yagami boyunca bir Jimi Hendrix hayrani
olmasini saglayan bir rock déneminden de gegti. Bir donem
annesinin dinledigi Muddy Waters, Little Walter ve Buddy
Guy'in eski blues albimlerini de buyiik 6zenle sakhyor. Bir
de bunlara, Charlie Christian ve Joe Pass gibi gitaristlerin,
Charlie Parker ve Rahsaan Roland Kirk gibi saksofoncularin,
piyanist Thelonious Monk ile Hammond B3 org ustalari
Larry Young ve Big John Patton’in caz etkilerini eklerseniz,
Hunter'in kendine 6zgui cazini olugturan ilging ses karigimini
elde edersiniz. Geng kusagin ilgisini de igte sanatginin bu
ylksek enerjili dogaglamaya dayanan miizigi gekiyor.

Beklenildigi gibi, samataci Hunter tipik cazci modeline hig
uymuyor. T-shirtleri ve jeanleri Armani takimlara tercih
eden (sahneye asla kolayca sokiilen ve burusan kiyafetlerle
gtkmayacagina yemin ediyor); bir Woody Woodpecker
dévmesi tastyan (ama ondan s6z agildiginda yelkenleri suya
indirip, bir genglik deliligi oldugunu séyliyor); tuhaf TV
dizisi X-Files'in sirekli bir izleyicisi olan (tim boélimlerini
videoya kaydetmis); ve meslek yagamina New York'ta
devam etmeye heveslenmek yerine, Kérfez Bolgesi'ndeki
yagamin ferahigina ve 6zglirligiine merakh bu geng
muzisyen, “California yagam tarzinin tembelce oldugu soylenir.
Bu iddia dogru olabilir, ama ben tembel degilim.” diyor.

B While 28-year-old Charlie Hunter seems to always be on
the verge of cracking a joke, he takes his role as a jazz musician
seriously. “It’s culturally the duty of the younger generation to help
the music evolve. We wouldn’t be doing our jobs if we didn’t.” This
young guitarist from the Bay Area, California has experienced
a meteoric rise in popularity over the last couple of years. In
addition to recording two albums for Blue Note, Bing, Bing,
Bing! (1995) and Ready...Set...Shango! (1996), he’s been on
the road constantly, playing his distinctive eight-string
guitar (he plays bass and lead lines simultaneously) on tours
across North America, Europe and Australia.




A Berkeley resident since he was eight, Hunter got his first
guitar atage 12. A few years later the avid music listener was
taking lessons with local rock guitarist Joe Santiani. However,
it was the cultural atmosphere of the city that played the
biggest role in his development as an artist. “Growing up in
Berkeley, we were exposed to all kinds of music, from the Dead
Kennedys and Parliament Funkadelic to Art Blakey,” says Hunter
whose soft-toned, but muscular music is steeped in jazz but
also infused with hip hop, rock and funk influences. “In the
Bay Area you have so many different cultures living together. It all
gets semi-assimilated into a non-polarized type of existence where
hybridization of music is possible. There are so many genres and vibes
to work with. That's what makes the music here so special.”

Hunter says he’s most influenced by his golden days of
listening to music from the ‘60s to the mid ‘70s. He listened
to everything then, regardless of genre boundaries. He loved
the soul music of Stevie Wonder and Martin Gaye. He went
through a rock phase that made him a lifetime fan of Jimi
Hendrix. And still treasures the old blues records by Muddy
Waters, Little Walter and Buddy Guy that his mother
listened to. Add to this jazz chops - influenced by such
musicians as guitarists Charlie Christian and Joe Pass,
saxophonists Charlie Parker and Rahsaan Roland Kirk,
pianist Thelonius Monk and Hammond B3 organ aces Larry
Young and Big John Patton - and you get a roiling mix of
sounds that Hunter organically cultivates into his own style
of urban jazz. It's high-energy improvisationally-based music
that has piqued the curiosity of the younger generation.

As expected, Hunter doesn'’t fit the stereotype of your typical
jazz musician. He prefers t-shirts and jeans to Armani suits (he
vows to never take the stage in any clothes that rip or wrinkle
easily); he spots a Woody the Woodpecker tattoo (although
he cringes at its mention, chalking it up to youthful
foolishness); he’s a fan of the peculiar television program The
X-Files (he's videotaped the entire series); and, instead of
contemplating a career move to New York City, he’s partial
to the space and freedom of Bay Area living (he notes, “Peyple
say Californid’s laid back. That may be true, but I'm not laid back.”)

Hunter’in yumusak
ama giigli muzigi
gergekte caza
dayaniyor, ancak
hip hop, rock ve
funk etkileri de
tagiyor.

Hunter's soft-toned,
but muscular music
is steeped in jazz but
also infused with hip
hop, rock and funk
influences.






NESET RUACAN, ONDER FOCAN, KURSAT AND

Negset Ruacan - gitar guitar
Onder Focan - gitar guitar
Kiir sat And - bas bass

Yer Venue: Cemil Topuzlu Agikhava Sahnesi Open - Air Theatre

Tarih Date: 12.07.1996
Saat Time: 20.00

NESET RUACAN

B 1948 yilinda Istanbul’da dogdu. 10 yaginda klasik gitar
egitimine baglad. lIk gitar dersini Riza Bagikoglu'ndan aldi.
Daha sonra Dr. Metin Bulut ile caz gitari galigti. 1963’te
Vahsi Kediler grubuyla pop miizigi gald. Iktisat Fakiiltesi'ni
terk ederek profesyonel miizisyenligi segti. Serif Yiizbagioglu
Orkestrasi onun profesyonel miizik yagamina atildigi ilk
onemli topluluktu. Ardindan Erol Biiyiikburg, Siiheyl Denizci,
Yalgin Ateg orkestralarinda yer aldi. Daha sonra sirasiyla
Ingiltere’de Leeds College of Music ve Amerika'da Berklee
College of Music, Brooklyn School of Music, Juilliard School
of Music gibi okullarda gesitli kurslara devam etti. Ernest
Wiehe, Alex Ulanowski, Jerry Bergonzi ile 6zel olarak galigti.
Tirkiye'ye déniince TRT Istanbul Radyosu Hafif Miizik ve
Caz Orkestrasi’na katildi. Sirastyla Fransa’da Amiens ve Le
Mans, Finlandiya’da Pori Caz Festivalleri'ne katildi. Uluslararasi
Istanbul Festivali'nde Tiirk-Polonya Caz Karmasi ve Kerem
Gorsev gruplariyla galdi. Halen kendi grubuyla yaptigi
gahsmalarin yanisira, TRT Orkestrasi’'ndaki gérevini
stirdirmekte. Etkilendigi sanatgilarin baginda Wes
Montgomery, Barney Kessel, Tal Farlow, Johnny Smith, Jim

Hall, Charlie Parker, John Coltrane ve Ben Webster sayilabilir.

B Born in Istanbul in 1948, Ruacan started playing classical
guitar at the age of ten. He first studied with Riza Basikoglu
and later continued with jazz guitar under Dr. Metin Bulut’s
tutelage. He played popular music with Vahsi Kediler (Wild
Cats) group in 1963. He left the School of Economics to start
his professional music career. The first major stint on his early
music career was with Serif Yiizbagioglu Orchestra. Later he
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played with orchestras led by Erol Biiyiikburg, Siiheyl Denizci
and Yalgin Ates. He attended various courses in Leeds College
of Music in England, and Berklee College of Music, Brooklyn
School of Music and Julliard School of Music in the USA. He
worked with Ernest Wiehe, Alex Ulanowski and Jerry Bergonzi.
On his return to Turkey, he joined Popular Music and Jazz
Orchestra of TRT Radio Istanbul. He played in Amiens and
Le Mans festivals in France and Pori Jazz Festival in Finland. He
played with the Turkish-Polish Jazz Band and Kerem Gorsev
Group at the Istanbul Festival. He currently plays with his
own band and TRT Orchestra. He is mainly influenced by
Wes Montgomery, Barney Kessel, Tal Farlow, Johnny Smith,
Jim Hall, Charlie Parker, John Coltrane and Ben Webster.

ONDER FOCAN

B 1955 yilinda dogan Onder Focan, miizige 1970'te baslad.
1975'de caza ilgi duydu ve gesitli gruplarla galismaya bagladi.
1985’te kendi adina kurdugu grupla |. Bilsak Caz Festivali'ne
katildi. Ayni yil 13. Uluslararasi Istanbul Festivali'nde, 1987'de
de |. Bursa Caz Festivali'nde galdi. 1989-90 arasinda gesitli
film miizikleri yazdi. 1994'te Selim Benba, llkin Deniz ve
Cankut Ozgiil ile birlikte Onder Focan Jazz Guitar adh kaseti
gikardi. Yine 1994’te Aralik ayinda piyasaya siiriilen Onder
Focan Group Erken adli CD'yi ise $enova Ulker, Nezih
Yesilnil, Cankut Ozgiil, Yahya Dai ve Can Kozlu'yla birlikte
gerceklestirdi. Grubuyla 1994'te 4. Akbank Caz Festivali'ne,
1995’'te de 34. Bursa Kiiltiir ve Sanat Festivali'ne katild.
1994'ten beri TRT2'de, Onder Focan Caz Orkestrasi adli
stirekli programla yer almaktadir. Gegen yil Finlandiya’da
gergeklestirilen 30. Uluslararasi Pori Caz Festivali'ne davet
edilen Onder Focan, burada gesitli gruplarla gald:. Al
Foster, Ted Curson, Roy Hargrove, Niels Lan Doky, Judy
Farrow ve Vitali Samkharadze ile kayit ve “jam-session”lar
yapti. 1995 yilinin Aralik ayinda son CD’si Sekiz'i piyasaya
stiren Onder Focan, yakin gegmiste CRR salonunda verdigi
konserlerden bagka 9. Uluslararasi YKB Genglik Festivali’'nde
grubuyla yer aldi. Focan, Temmuz ayinda tekrar davet
aldig1 31. Uluslararasi Pori Caz Festivali'ne katilacak.

Gegenyil
Finlandiya'da
gergeklestirilen 30.
Uluslararasi Pori
Caz Festivali'ne
davet edilen Onder
Focan, burada
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to play with a
number of bands.
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@ Born in 1955, Onder Focan started music in 1970 and became
interested in jazz in 1975. He played with various bands. He
participated in the 1st Bilsak Jazz Festival with his own group
in 1985. The same year, he played at the 13th Istanbul Festival,
and in 1987, at the 1st Bursa Jazz Festival. He composed music
for various soundtracks in 1989 and 1990. He produced his
first cassette, Onder Focan Jazz Guitar, in 1994. In December
of 1994, he produced a CD titled Onder Focan Group Erken. He
played at the 4th Akbank Jazz Festival with his group. He has
also participated at the 34th Bursa Culture & Art Festival in
1995. He has had his own jazz show on TRT2 since 1994. In
1995, Onder Focan was invited to the 30th Pori International
Jazz Festival in Finland to play with a number of bands. He
recorded and did jam sessions with Al Foster, Ted Curson, Roy
Hargrove, Niels Lan Doky, Judy Farrow and Vitali Samkharadze.
He produced his latest CD, Sekiz in December of 1995. Recently
he gave a concert at the CRR Hall and played at the 9th
International YKB Youth Festival. He has received an invitation
to play at the 31st Pori International Jazz Festival in July.

KURSAT AND

B Ankara dogumlu sanatgi miizige kemanla basladi. lzmir
Konservatuari Kontrbas béliiminden mezun oldu. Caza
okul yillarinda ilgi duydu. Tuna Otenel, Ali Perret, Erol
Pekcan, Muvaffak Falay, Imer Demirer, Neset Ruacan, Peter
King, Jean Loup Lougnon gibi pek gok caz ustasiyla galdi ve
konserler verdi. Onder Focan'in Sekiz adli albimiinde yer
aldi. Ayrica 1995 yilinda 2. Kusadasi Caz Festivali’'nde gald..
Halen lzmir Devlet Senfoni Orkestras'nda gérev yapmaktadr.

M Born in Ankara, he started his music career with violin. He
graduated from Double Bass Department of the Izmir State
Conservatory. At school, he became interested in jazz and later
played with many masters in the field such as Tuna Otenel,
Ali Perret, Erol Pekcan, Muvaffak Falay, imer Demirer, Neget
Ruacan, Peter King, Jean Loup Longnon. He played for Onder
Focan'’s album Sekiz. He performed at the 2nd Kusadasi Jazz
Festival in 1995. He is currently a member of the [zmir State
Symphony Orchestra.
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MARK WHITFIELD

Mark Whitfield - gitar guitar
Roland Guerin - bas bass
Donald Edwards - davul drums
Victor Atkins - piyano piano

Yer Venue: Cemil Topuzlu Agikhava Sahnesi Open - Air Theatre
Tarih Date: 12.07.1996
Saat Time: 20.00

MARK WHITFIELD

B 29 yagindaki gitarist Mark Whitfield igin caz gergek bir
keyif. Dinleyicileri de buna katiliyor olmali. Ister Thelonious
Monk’dan, ister kendi bestelerinden birini galiyor olsun,
duygusal bir gergeklige ulagmak amaciyla soyutlamalardan
kaginiyor. Bunu yaparken de, caza sadece en iyi sanatgilarin
basarabilecegi bir gesit hazircevaplik ve ivedilik katiyor.

1967°de New York eyaletinde Long Island’ta dogan Mark
Whitfield cazla biiytidi. New York’ta Harlem’de biiytiyen
anne ve babasi tam bir Duke Ellington ve Jimmy Lunceford
hayraniydi. Daha sonra Long Island’a tagindilar ve burada
ogullarini Ellington, Count Basie, Ella Fitzgerald, Oscar
Peterson, Joe Pass, Ray Brown gibi miizisyen ve topluluklarin
katldigi Westburry Mizik Fuari konserlerine gotiirdiiler.
“Babam bir sarkici olmak istemigti” diyor Whitfield. “Zaten
Billy Eckstine’a benziyordu. Bir giin “amatérler gecesi’ne katilip
yarigmak igin Apollo’ya gitti ama son dakikada korktu!”” Mark
gocukken konserlere gitmeyi gok sevdigini, glinkii evde
muziklerini dinledigi kisileri boylelikle gorebildigini soyliiyor.
Konserlerde adeta biiyilendigini ammsayan Whitfield, caz
ustalarinin izerinde inanilmaz bir etkisi oldugunu belirtiyor.

Yedi yasindayken agabeyi ona bir gitar, bir de Lightnin’
Hopkins sark: antoloijisi hediye etti. Ancak gitara gergekten
ilgi duymaya, dort yil sonra televizyonda George Benson’i
seyrettiginde basladi. “Boston Pops Orkestrasi egliginde Breezin
adl albiimiinde yer alan pargalarini ¢aliyordu ve gergekten ¢ok
etkilenmigtim.” Miizik kariyerine atilmasinda tek engel anne
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ve babasiydi. Whitfield’in agabeyleri, ablalari doktor, avukat
ya da borsaciydi ve geng Mark’in da dogru diiriist bir meslek
edinmesini istiyorlardi. Onalti yasinda liseden mezun olan
Mark, Georgetown Universitesi'nde tip dalinda egitim gérmek
igin alt yillik bir burs ile Berklee Miizik Akademisi’'nden
akustik bas dalinda bir burs kazandi. Bir yil 6nce ailesiyle
birlikte Washington eyaletinin Seattle kentine taginmasi
Whitfield'i olumsuz etkilemigti. “Tiim arkadaglarimdan
uzaklagtigim igin gercekten ¢ok iziiliiyordum. O yaz gitarimi
aldim elime ve Lighthnin Hopkins'in bir albiimii egliginde tim
duygularinmi ¢alarak dile getirdim. Yeni lisemin orkestrasinda
gitarist yoktu, boylece ben de gruba katildim. O sirada “funk”tan
“pop rock”a kadar her tarzda galiyordum.” Muzik egitimi
gormek konusunda israr etmesini ailesi pek heyecanla
kargilamasa da, Mark 1983'de Berklee’ye kaydoldu ve bir
daha da arkasina bakmadi. “Boston’a vardigimda hersey bitmigti”
diyor Whitfield. “Para kazamp kazanmadigimi umursamiyordum.
Gitara ve caza tutkundum, ve caz diinyasinin bir pargasi olmak
istiyordum. New York kenti, bebop’in ve daha pek ok Gnemli
caz yeniliginin besigi olmasinin yanisira, geng miizisyenlere
kendilerini kesinlikle kanitlayabilecekleri bir mekdn saglyordu.
Bu yiizden Berklee Miizik Akademisi’nden mezun olduktan
sonra, tiim cesaretimi topladim ve bir caz gitaristi olarak miizik
kariyeri yapmak amaciyla bu kente yerlegtim.”

Whitfield'in miizik kariyeri Jack McDuff, Wynton Marsalis
ve George Benson gibi miizisyenlerin destegiyle parlad.
Artik katiksiz caz yapmiyor olsa da, Benson onun igin bir
ilham kaynag olmay: siirdiirtiyor. Kariyerinin ilk
dénemlerinde, kendisinden baska herkesin Whitfield'in ne
yapmasi gerektigi konusunda bir fikri var gibiydi. “Geng
Aslanlar” onu yeni Wes Montgomery, pazarlamacilar ise
yeni George Benson olarak goriyordu. Whitfield ilk
albumii The Marksman'i 1993'de Warner Bros. igin
doldurdu. Gergek bir caz galigmasi olan bu albim ve
Patrice adl ikinci albimi olumlu elestiriler aldi. Ancak
satiglar dus kirikligi yaratinca, Whitfield plak sirketinin
baskisina boyun egdi ve kisiliginin George Benson’a tapan
yoniine agirlik verdi. Ama agirlikh bir bigimde Benson
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etkisi taglyan, tamamen ticari bir albim yapmasi
konusunda Whitfield sSyle diyor: “Bunu tiimiiyle yalms
nedenler yiiziinden yaptim. Bu ¢alismanin plak anlagmami
kurtaracagini disiinmiigtiim. Gereksiz bir zamanda
panikledim. Ancak bu deneyim sayesinde her zaman inandigim
miizigi yapmam gerektigini 6grendim. Eger miizik yetenek
icerir ve yiirekten gelirse, eninde sonunda dinleyicisine ulagir.”

Kendi adini tagiyan ugtincii albumtyle ticari caza
yakinlagmasinin ardindan Whitfield, “kelepgelerini
gikaracak” ve istedigi miizigi kaydetmesine olanak
saglayacak bir plak sirketiyle anlasma imzalamak ihtiyacini
duydu. Verve igin doldurdugu ilk albumii True Blue (1995)
caz dunyasinin dikkatinin yine Whitfield'in tizerine
gekilmesine yardimci oldu. “Warner Bros. igin doldurdugum
son albiimiin ardindan kimlik arayigina gkmakla gok iyi
yaptim”, diyor Whitfield. “llk amacim True Blue albiimiiyle
kendimi yeniden caz miizisyeni konumuna getirmekti: ben bir
caz miizisyeniyim ve her zaman da oyle kalacagim.” Verve
plak sirketi, Whitfield'in yolundan sapmamasini ve
kendileri igin doldurdugu albiimlerin blues, balad ve boptan
olugan gagdas “mainstream” caza bagl kalmasini istiyor.

Yeni plak anlagmasinin ardindan, Whitfield turnedeyken,
karisi Jodie ve iki kiigiik oglunun karisinin ailesine yakin
olabilmesi igin Louisiana’ya, Baton Rouge’a yerlestiler.
Whitfield'in, orkestra elemanlarinin da civarda yasadig), sakin,
orta sinif mahallesinde keyfi yerinde goziikiyor. Hizl
yagamdan olabildigince uzak bir diizen bu. Ama yeni albiimii
7th Ave. Stroll (1995), “Whitfield acaba New York'u mu
ozliiyor?” sorusunu gagristiriyor. Albiimdeki her parga
buyiik kentte gegirdigi giinlerden degisik bir imgeyi
yansitiyor. “Kent ortaminda yasamay: hig 6zlemiyorum. Miiziksel
bir ortamda olmay: 6zliiyorum. Yilda alti, yedi kere galmak ve
diger miizisyenleri gérmek icin New York'a gidiyorum.”

Belki biraz ironik ama, Whitfield New York’tan ayrilir
ayrilmaz yeni bir ilham kaynagina kavustu. New Orleans /
Baton Rouge bélgesi Ellis Marsalis ve Alvin Batiste gibi
egitmenlerin sayesinde caz &grencilerinin mekkesi oldu. ligi
alanlari “‘ragtime”dan, “modal funk”a, avant-garde operaya
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kadar uzanan klarnet ustasi Batiste'le yaptg galigmalar
Whitfield igin 6nemli bir ilham kaynagi. “Benim igin gergek
anlamda miizik sinirsizdir” diyor geng gitarist. Kendine
gliveni olmayan geng muzisyenlerin aym albiimleri dinledikleri
ve ayni ustalari taklit ettikleri New York’ta, Whitfield
“bazi ideallerin bir kenara itildigini” farketti. “Bu ortamdan
uzaklastigim zaman, yeni denemelere agik bir hale geldim.”

Gegen yil boyunca Whitfield caz diinyasinda kendisini
gostermek igin gok siki galisti. §imdi onu Nicholas Payton,
Carl Allen, Jimmy Smith, Ray Brown ve Courtney Pine'in
son albiimlerinde dinlemek miimkiin. Oniinde daha
katedilecek uzun bir yol oldugunu diigtinen bu yetenekli
geng gitarist igin artik tiim pargaciklar yerine oturuyor ve
ortaya basari s6zcigi gikiyor. Whitfield her alti ayda bir,
lisede, Universitede ya da gegen yil yaptigi kayitlari
dinleyerek gelisimini degerlendiriyor. Ayrica miizik
ustalarinin yillar boyunca nasil gelistiklerini gérmek igin
eski plaklari dinleyerek ilham aliyor. “Louis Armstrong’u ve,
John Scofield’den gagdas gospel miizigine kadar herseyi
dinliyorum”, diyor Whitfield. “Her zaman John Coltrane, Miles
Davis ve Thelonious Monk’u dinlerim. Onlari her giin dinlemem
gerek. Eninde sonunda ismimi 6nemli gitaristler listesine eklemeyi
isterim, bunun igin de ¢ok gayret ve ¢cok galisma gerekiyor...
lleride kendine 6zgii tarzi olan bir usta olmay: hedefliyorum.
25 yasindaki gahig biciminizle, 35, 40, 50 ya da 60 yasindakiler
arasinda biiyiik bir fark vardir. Besteci olarak caz literatiiriine
ve miizisyen olarak caz sozliigiine gercekten degerli katkilarda
bulunmayi umuyorum. Gelecek kugaklar igin de ardimda birseyler
birakmak isterim. Bu caz mirasina benim de bir katkim olmali.”

B For 29-year-old guitarist Mark Whitfield jazz is a joy. And
his listeners would agree. Whether playing a Thelonious
Monk tune or one of his own compositions, Whitfield avoids
abstractions to get emotional truth. In doing so, he gives jazz
the kind of immediacy and urgency that only the best artists
can deliver.

Born in 1967 in Long Island, N.Y., Whitfield was raised and
reared on jazz. His parents grew up in Harlem, New York
and were devotees of Duke Ellington and Jimmy Lunceford.
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They later moved out to Long Island and took their son with
them to Westburry Music Fair concerts featuring Ellington,
Count Basie, Ella Fitzgerald, Oscar Peterson, Joe Pass, Ray
Brown and others. “My dad had aspired to be a singer”,
Whitfield says. “He even looks like Billy Eckstine. One day he
went over to Apollo to compete on “amatenr night” but got scared at
the last minute!” Whitfield says he loved going to those
concerts because he got to see people play the music he could
hear at home. He recalls being spellbound and those jazz
giants had an immense impact on him.

At the age of seven, his brother bought him a guitar and
anthology of Lightnin’ Hopkins songs. But his real interest in
guitar took off four years later, when he saw George Benson
performing on TV. “He was playing the music from his album
Breezin’ with Boston Pops Orchestra and | was really impressed.”
The only impediment to a career in music was his parents.
Whitfield’s brothers and sisters were all becoming doctors,
lawyers, and stockbrokers, and they wanted young Mark to
have a so-called real profession. When Mark graduated high
school at 16, he received a six-year scholarship to study
medicine at Georgetown University and another scholarship
to Berklee College of Music to play acoustic bass. A year ago,
his family had moved to Seattle, W A, which caused Whitfield
a lot of turmoil. “I was really upset about moving away from all
my friends. That summer 1 picked up my guitar, along with a
Lighthnin’ Hopkins record and I started playing out all my feelings.
My new high school band didn’t have a guitar player so I took a seat
in the band, Meamwhile 1 played everything from funk to punk rock.”
His parents were less than thrilled when Whitfield rebelled
and insisted on pursuing music. So in 1983 he went to Berklee
and didn’t look back. “Once I landed in Boston, that was it for
me”, he says. “I didn’t care if | ever made a dime. 1 was in love
with guitar and | was in love with jazz and | wanted a part of it.”

“Aside from being the birthplace of bebop and many other significant
jazz innovations, New York City has also served as the definitive
proving ground for young musicians. Therefore, after | graduated
from Berklee College of Music, I gathered up my courage and moved
to the city to pursue a career as a jazz guitarist.”
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Whitfield’s career has been boosted by support from Jack
McDuff, Wynton Marsalis, and George Benson, to name just
a few. Benson remains an inspiration, even though he no
longer records straightahead jazz. At the early stage in his
career, everyone else seemed to have an idea of what

W hitfield should be doing. The “young lions” saw him as the
next Wes Montgomery, the marketing people as the next
George Benson. Whitfield made his first solo album, The
Marksman, for Warner Bros. in 1993. After this straightahead
debut, and its follow-up, Patrice, yielded justified praise but
disappointing sales, Whitfield gave in to corporate pressure
and indulged the side of him that worships his mentor,
George Benson. But when it came to making a decidedly
commercial album with heavy Benson overtones, Whitfield
says, “I did it for all the wrong reasons. | did it figuring it was
going to save my recording contract. 1 hit the panic button when |
shouldn’t have. But what that experience taught mewas, | have to
always make music that | believe in. And if music is skillful and
heartfelt, then sooner or later that will get across to the listener.”

After the brief flirtation with commercial jazz in his
eponymous third album, Whitfield felt the need to move to
another company which would “take the handcuffs off” and
let him record what he wishes to. His first Verve recording,
True Blue (1995), has helped to refocus the attention of the
jazz world. “After my last Warner Bros. record, | had done a pretty
good job of jumbling up my identity”, Whitfield says. “My first
objective with True Blue was to reestablish myself as a jazz musician
- not only am | a jazz musician, but I am a jazz musician to stay.”
Verve wants Whitfield to stick to his straightahead guns and
his recordings for this company stays comfortably within the
jazz mainstream - blues, ballads and bop.

After his new record deal, Whitfield has moved to Baton
Rouge, Louisiana so that his wife Jodie and their two young
sons could be closer to her family while he traveled. Whitfield
seems comfortable in his peaceful, middle-class neighborhood
of manicured lawns, his bandmates living nearby. It’s as far
removed from the fast lane as possible. But his new album,
7th Ave. Stroll (1995), makes one question if Whitfield misses
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New York. Every tune on it conjures a different image from
his days in the big city. But Whitfield isn’t just nostalgic for
the place. “I don’t miss living in the urban environment. | do miss
being on the music scene though. I get back to New York six or seven
times a year to play with and see other musicians.”

Perhaps ironically, Whitfield found renewed inspiration once
he left New York. The New Orleans / Baton Rouge area has
become a mecca for students, thanks to such educators as Ellis
Marsalis and Alvin Batiste. Whitfield’s newfound association
with Batiste, a master clarinetist whose interests range from
ragtime to modal funk to avant-garde opera, was a major
inspiration. “To me, the music is unlimited in its truest form”, he
says. In New York, where self-conscious young players all
listen to the same records and imitate the same giants,
Whitfield found that “some of those ideals were being pushed aside.
When I divorced myself from that setting, | became open to learning
how to experiment again.”

Over the past year, Whitfield has worked very hard to expose
himself in the jazz scene, and he can now be heard on recent
releases by Nicholas Payton, Carl Allen, Jimmy Smith, Ray
Brown and Courtney Pine. All the pieces now seems fallen
into place to spell success for the talented young guitarist
who still thinks he has a long way to go. Whitfield charts his
progress by listening every six months or so to old recordings
made in high school, college, or just last year. He also draw
inspiration by listening to old records to see how the music
masters have grown over the years. “I listen to a lot of Louis
Armstrong and everything from_Jobn Scofield to contemporary gospel
music”, Whitfield says. “And I'm always listening to_Jobn Coltrane,
Miles Davis, and T helonious Monk. I have to hear them every day.
Sooner or later I'd like to be able to add my name to the list of great
guitar players, and to do that requires a lot of diligence and a lot of
study... What 1 look forward to is being a seasoned veteran. There is
such a difference between how you play at 25 and 35, 40, 50 or 60.
I'm looking forward to being able to make really worthwhile
contributions to jazz literature as a composer and to the jazz
vocabulary as an artist. 1'd like to leave behind something for future
generations, something that I've come up with for the jazz legacy.”
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NOA

Noa - vokal, vurmal galgilar vocal, percussion
Gil Dor - vokal, gitar vocal, guitar

Nir Graff - bas bass

Zobar Fresco - vurmal galgilar percussion

Yer Venue: Cemil Topuzlu Agikhava Sahnesi Open - Air Theatre
Tarih Date: 12.07.1996
Saat Time: 20.00

B “Uzun bir siire boyunca, giizel sarki soylemek moda
degildi”, diyor garkici ve sarki s6zii yazari Noa ve ekliyor:
“Ancak, her nasilsa Barbara Streisand, Ella Fitzgerald ve Joni
Mitchell gibi devler bunu yaptilar, ve zarar gérmeden ayakta
kalmay: bagardilar. Benim iginse bu, igin esasi. Ben kesinlikle
giizellik iin deli olan bir insamim.” Sofistike pop miizigi, 26
yagindaki bu egzotik sanatginin miizikal ya da cografi olarak
giktigr tek yer degil. Tam ismi Achinoam Nini olan Noa’nin
koklerinde tig farkh yer var aslinda: lilkenin en tnli gagdag
sarkicisi olarak tanimlandig) Israil, ailesinin vatani Yemen'in
Arap kiiltiirti ve Noa’nin yetistigi kent olan New York.
“Boylesine tuhaf bir bilesim sonucunda benim gibi bir yaratik
¢ikti ortaya; belki de bu nedenle boylesine farkh tiirdeki
miizikleri biraraya getiren agik bir goriise sahibim. Beni
etkileyen duygudur, tiiriin ismi degil. Bu nedenle beni etkileyen
sey ne olursa olsun peginden giderim” diyor Noa.

Noa galigmalarini inlii Israil’li gitarist Gil Dor’la birlikte
siirdirmekte. Dor, Boston'daki efsanevi Berklee Muzik
Akademisi’nde okurken, geng Pat Metheny de ayni okulda
caz gitarin harika gocugu olarak ders veriyordu. Daha sonra
Al Di Meola’yla Avrupa turuna gikan Dor, kurucularindan
oldugu Tel Aviv’deki Rimon Caz ve Cagdag Muzik Okulu’'nda
Noa'yr kesfetti. 1987'de bir konser igin Israil’e gelen Metheny,
Rimon’da lisanstistii seviyesinde bir ders verince Dor’la
arkadagshklari pekigmisti. Noa'ya kendi adimi tagiyan ilk
uluslararasi albumiinde, Dor’un yanisira Pat Metheny ve
Metheny orkestrasinin degerli tiyeleri Lyle Mays (piyano),
Steve Rodby’nin (bas) disinda, Steve Ferrone (davul) ve
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Luis Conte de (vurmal galgilar) eslik etti. Albimde “I
Don’t Know” gibi duygusal olarak giiglii bir yapittan, “Path
to Follow”, “It’s Obvious” ve “Desire” gibi duygusal ask
sarkilarina kadar, Noa’'nin vokal yorumu 6ne gikmaktayd.
Albiimiindeki ii¢ sarkinin Ibranice olmasina karsin, sanatginin
yaptig miizigin Diinya Muzigi ya da etnik folk muzigi havasinda
oldugu soylenemezdi. $arkilarin tamamen farkl bir bélgenin
kokusunu tasidigi kugku gotiirmezken, enstrimantal ve
vokal olarak 6zgiin bir ritm 6n plana gikmaktayd.

Tel-Aviv yakinlarinda dogmus olmasina ragmen, Noa ve
ailesi, daha o bir yagindayken, babasinin Columbia
Universitesi'nde kimya miihendisligi egitimi gérmesi igin
Amerika'ya gittiler. Noa, New York’ta dini bir okula
devam etti ve okul korosunda sarki sdyledi. Daha oniki
yasindayken, bir 6gretmeni Noa’'nin yazdigi sarkilarin plak
kaydini yapmak igin onu stiidyoya gotiirdd; bu olay bir
gocuk yildizin dogusunun miijdesiydi. Noa, daha sonra iinlii
sanat okulu High School of Performing Arts’a devam etti,
American Ballet ve Newbert okullarinda Alvin Alley ve
Martha Graham'la galgti, mizikallerde sarki séyleyip dans
etti fakat higbir zaman kendisinin bir sarkici olacagini
distinmedi. “Amerika’da yetismigtim, ama kendimi hig de
Amerikali gibi hissetmiyordum. Evde tamaman bir
Yemenliydim: dinledigim miizikle, yedigim yemekle, okudugum
kitaplarla, kisaca kiiltiiriimle. Sokaklardan eve tagidiklarim ise
Ingilizce, ve Amerikan miizigiydi: hélé hayran oldugum Paul
Simon, Joni Mitchell, James Taylor, Billy Joel ve Prince. Ama
biiyiirken igimde biiyiik celigkiler vard; ait oldugum yeri bir
tiirlii bulamiyordum.”

Noa'nin Israil’'e yerlesmeye karar vermesinde, oraya
yaptig bir yolculuk sirasinda tamigtig bir delikanh da etkili
oldu. Noa ailesini Israil'e gitme konusunda ikna etmeyi
basardi ve liseyi orada tamamladi. (Mutlu sona ulasan ilk
asgkin ender rastlanan bir ornegi olarak, Noa ilk erkek
arkadagi Dr. Asher Barak ile sonunda evlendi.) Mezuniyet
sonrasinda, Noa askere gagrildi ve Northern Command
Ensemble adl bir gosteri grubunda géreviendirildi. Bu,
llke igindeki tim askeri Usleri dolasip, eglendirmekle
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gorevli bir vokal grubuydu. Askerde gegen iki yil boyunca
Noa, ¢ogunlukla zor sartlar hakkinda, ytizlerce sova gikti.
Bir keresinde, gittikleri kampta, ne sahne, ne oturacak bir
yer, ne de ses diizeni ve isik igin yeterli olabilecek elektrik | . . ve cografi

vardi.. Onlar da mikrofonlari fise takarak, gevrelerinde bir sinirlar agmak Noa
daire cizen askeri jiplerin far igiklart altinda sarki soylediler, | " °4ks enemit

Breaking down
1990’in baglarinda, Tel Aviv'deki bir caz festivaline konser muSifﬂliﬁd
vermek igin davet edilen Gil Dor, o zamanlar Rimon ﬁi‘;ﬁ?ﬂ‘;ﬁ s
Muzik Okulu’nda 6grenci olan Noa’yl konserde kendisine | important to Noa
eglik etmesi igin gagirdi. Bunu diger konserler izledi (Noa
ayni zamanda gitar, piyano ve darbuka gibi vurmali galgilar
da galabilmektedir). Ama daha sonra, araya Kérfez
Savagi'nin girmesiyle, lilke tamamen igine kapandi. Bunun
uzerine Noa ve Dor birlikte iki sarki yaptilar: Bach’in
“Birinci Prelid”unt temel alarak yaptiklari “Ave Maria” ve
Kuveyt Emiri ile ilgili yeni s6zler yazdiklari, “Can’t Buy Me
Love” sarkisinin komik versiyonu. Sanatgilar, bu
sarkilardan olusan kaseti cephede Patriot flizelerinden
sorumlu Amerikan askerlerine verdiler. Noa ve Dor, 28
Subat 1991°de canl olarak kaydedilecek bir albim
gtkarmaya da karar verdiler. “Fakat giivenlik yasalari
nedeniyle kaydimizi bos bir alanda, seyircisiz olarak yapmak
zorundaydik. Ancak o giin savagin en son giinii oldu. Yiizlerce
insan bize katildi ve boylece ok mutlu bir giin gegirdik.” Daha

| fazla sayida miizisyenin yer aldigi, |branice ikinci bir albiim

de 1993 yilinda piyasaya gikti ve Israil'de simdiye kadar
gorilmemig bir taleple kargilagti.

Dor bu siire igcinde Noa igin o kadar heyecanlaniyordu ki,
Metheny'i arayarak onun Noa ile tanigmasini ve kizi
dinlemesini istedi. Noa’nin New York’a ailesine yaptig
slirekli ziyaretlerin birinden 6nce, Dor ona Metheny’nin
telefon numarasini verdi. Fakat Noa Metheny’i aramadi.
“Boylesine tinlii bir miizisyeni arayacak olmak beni tedirgin
etmisti, bu nedenle dénecegim en son giine kadar bekleyip,
giderken telesekreterine bir mesaj biraktim ve herseyi unuttum.
Mucizevi bir sekilde o beni aradi ve boylece baglanti kurduk.”
Bu arada Metheny, Avrupa’da ve Israil’deki konserlerinde
Noa'yi dinlemis olan miizisyenlerden onun hakkinda gok
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sey duymaya baglamigti. En sonunda ikisi New York'ta
karsilagtilar, birlikte muzik yaptilar, ve Metheny Noa'ya ilk
uluslararasi albimiiniin yapimciigini Gstlenmeyi 6nerdi.
1993 yilinda piyasaya siirtilen Noa adl bu albiim kisa siirede
Israil'de altin plak kazandi; ancak asil sok aninda 17.000
sattigl Japonya’da yasandi. Noa'nin fethedecegi bir sonraki
ilke ltalya’yd:: Sarkici Gil Dor’la birlikte, 1994'in Ekim
ayinda, Papa Il. Jean Paul ve Rahibe Teresa'yl da iceren
100.000 kiginin (ve milyonlarca televizyon izleyicisinin)
oniinde Vatikan'da “Ave Maria”yi yorumladi. Noa albiimii
Ispanya ve Hollanda da ilgi gordii ve yayinlanigindan iki yil
sonra Fransa’da aniden platin plak kazandi. 1995 Amerika
turneleri, Carnegie Hall'da verdikleri ve biletleri timuyle
tiikenen bir konserle bagladi. Yeni albumleri Calling (1996)
ile Noa ve Dor Bati ile Dogu'yu miikemmel bir bigimde
bulugturmay: basardi. Bu Noa'dan daha karamsar bir
albim; hem daha agir, hem de daha yogun. Noa ige
donuklugu yansitiyorsa, Calling digariya bakiyor.

Muzikal ve cografi sinirlari asmak Noa igin oldukga 6nemli.
Noa, Sicilya'da bir baris festivalinde, gogu Dogu Kudiis'li
olan Filistinli Arap miizisyenlerle ayni sahneyi paylagti. Asil
adi olan Achionam'’in “barigin bacisi” anlamina geldigini
gururla ifade eden Noa s6yle diyor: “Nigin Araplarla birlikte
galabilmek igin Italya’ya kadar gitmek zorundayim? Bu
gergekten komik. Ben her zaman Arap miizisyenlerle
¢aligmaya hazinm; ¢iinkii hep baristan yanayim.” agirtic: ve
micadele dolu bir gegmisi olan Noa, bugtin insanlari
sarsan yepyeni bir sesle evrensel olan i¢in micadele
etmekte. Noa igin glizel sarki séylemek ise bir tarz degil,
ancak bir sanat anlayis..

B “For a long time, it was out of style to sing beautifully”, says
singer-songwriter Noa. “It was almost synonymous to lack of
depth and creativity. Somehow though, greats like Barbara Streisand,
Ella Fitzgerald and Joni Mitchell did it and survived unscatched.
To me, that is essence. I'm undoubtly a fool for beauty.” Sophisticated
pop isn’t the only place this exotic 26-year-old is coming from,
musically or geographically. There’s also Israel, where Noa (full
name Achinoam Nini) is the most popular contemporary singer
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in the country, the Arabic culture of Yemen, where her family
originated, and New York, where she was raised. “A weird
combination produced a creature like me”, says Noa, “maybe that's why
I keep such an open mind where different styles of music are concerned.
Basically, i f it moves me I go for it. I¢'s the emotion, not the title.”

Collaborating with Noa is Gil Dor, the renowned Israeli
guitarist. Dor studied at Boston’s legendary Berklee School of
Music when Metheny was a teenage jazz guitar prodigy
teaching there. He later toured Europe with Al Di Meola and
co-founded Tel Aviv's Rimon School of Contemporary Music,
where he discovered Noa. When Metheny gave a concert in
Israel in 1987, he presented a master class at Rimon,
solidifying their friendship. On Noa, her first international
album, Metheny emphasized the spare, gentle, and acoustic,
with Dor accompanied by Pat Metheny Group members Lyle
Mays (piano) and Steve Rodby (co-producer and bass), and
sidemen extraordinaire, Steve Ferrone (drums), and Luis
Conte (percussion). From the emotionally powerful “I Don't
Know” to tender love songs “Path to Follow”, “It's Obvious”
and “Desire”, it was Noa's singing that's center stage.
Though three songs on Noa were sung in Hebrew, hers was
not World Beat or ethnic folk music. The songs were
certainly flavored from a different place and there was a
unique percussive element vocally and instrumentally.

Though Noa was born near Tel Aviv, she and her family left
for America when she was one year old, her father to study
chemical engineering at Columbia University. In New York,
she went to religious school and sang in the choir. When she
was only 12, a teacher brought her to a studio to record some
songs she had written and thoughts of child stardom loamed.
She later attended the famed High School of Performing
Arts, singing and dancing in musicals, but still never
thought she'd be a performer. “I was raised in America but
didn'’t feel like an American. At home, | was Yemenite, the food, the
music, the books, the culture. From the streets, I brought home the
English language and American music - people I still admire, Paul
Simon, Joni Mitchell, James Taylor, Billy Joel, Prince - but there
was a great conflict within as | grew up. 1 wasn't finding my place.”
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She was also inspired to move to Israel by a teenage boy she
met on a trip there. She convinced her parents to allow her to
move to Israel, where she finished high school. (In a rare
example of first love fulfilled, Noa eventually did marry her
boyfriend, now Dr. Asher Barak, a pediatrician.) Upon
graduation, she was drafted into the Army and assigned to an
entertainment unit, the Northern Command Ensemble, a
USO - like vocal group that toured the country’s military
bases. Over two years, she performed hundreds of shows,
often under the most difficult conditions. At one camp, there
was no stage, no seats, and not enough electricity for both the
mikes and the lights. So they plugged in the mikes and sang
by the headlights of circled Army Jeeps.

In early 1990, Dor was asked to give a concert at a jazz festival
in Tel Aviv and invited Noa, then a Rimon student, to join
him. Other concerts followed (she also plays guitar, piano and
percussion, such as darbukkah, a middle-eastern drum). But
then the Gulf War intervened, virtually shutting the country
down. So she and Dor recorded two songs on cassette: “Ave
Maria” (based on Bach’s “First Prelude”) and a bitingly funny
version of “Can’t Buy Me Love” with lyrics about the Emir of
Kuwait. They presented copies to the U.S. soldiers manning
the Patriot missile batteries. They also planned a live album,
to be recorded February 28th, 1991. “But civil security laws
made it impossible for people to congregate so we were going to do it in
an empty auditorium. It turned out to be the last day of the war.
People came by the hundreds! It was a very happy day.” A second
album in Hebrew, with a larger cast of musicians, was
released in 1993, earning the largest pre-order of any recent
homegrown album in Israel.

Meanwhile, Dor was so excited about Noa that he called Metheny
to ask that he gave a listen. Before making one of her regular
visits to her parents in New York, he gave her Metheny’s phone
number. But Noa balked. “I felt uncomfortable calling this famous
musician, so | waited until my last day and left a message on bis
machine and forgot about it. But, he returned the call and we kept in
touch.” Metheny began hearing from fellow musicians who
heard her in concert throughout Europe as well as Israel. Finally,
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 the two met in New York, jammed together, and Metheny
offered to produce her debut international album. Nog,
released in 1993, quickly went gold in Israel but the true
shocker was Japan, where the record immediately sold 17,000
copies. Noa conquered Italy next; in October 1994 she and
Dor performed their version of “Ave Maria” at the Vatican
before 100,000 people (and millions of television viewers),
including Pope Jean Paul II and Mother Teresa. Noz made
huge inroads into the Spanish and Dutch markets as well, and
two years after its release, suddenly went platinum in France.
The 1995 U.S. tour kicked off with a sold-out show at
Carnegie Hall. With their new album, Call/ing (1996), Noa
and Dor have managed to seamlessly fuse East and West.
This is a darker album than Nog, heavier and more intense. If
Noa represents a “looking in”, Calling looks outward.

Breaking down musical and geographic boundaries is
important to Noa. She proudly notes that Achinoam, her real
name, means “sister of peace” and she has performed at a
peace festival in Sicily alongside Palestinian Arabs, including
many from East Jerusalem. “Why do we have to go to Italy to
play with Arabs? 1t's ridiculous. I'm for collaborations with Arab
musicians. I'm for peace.” Honed by a most intriguing and
challenging background, hers is a groundbreaking new voice
that strives for the universal. For Noa, singing beautifully is
not a matter of style but a matter of art.




ILHAN ERSAHIN UGLUSU / TRIO

Ilhan Ergahin - tenor saksofon tenor saxophone
Kenny Wollesen - davul drums
Trevor Dunn - bas bass

Yer Venue: Atatiirk Kiiltiir Merkezi Konser Salonu Atatiirk Cultural

Center Concert Hall
Tarih Date: 13.07.1996
Saat Time: 18.30

ILHAN ERSAHIN

B Babas Tiirk, annesi Isvegli olan llhan Ersahin 1966 yilinda
dogdugu Isveg'in Stockholm kentinde biiyiidii. 15 yagindan
beri saksofon galan sanatgi, rock ve reggae dinleyerek
biiytidi. Baglangigta pek diiskiin olmadigi cazla, ablasinin Joe
Farrell ve Steve Grossman plaklarini dinledikten sonra
ilgilenmeye bagladi. Daha sonra ise John Coltrane, Sonny
Rollins, Miles Davis ve Jan Garbarek'i dinlemeye ve 6zel
dersler almaya basladi. “Sonny Rollins ve John Coltrane’i
radyoda dinleyince, bu iki biiyiik ustanin etkisinde kaldim ve
ondan sonra hayatim yalmizca caz oldu. Tenor ve soprano
saksofon ¢almama da bu iki miizisyen neden oldu.”

Ik defa Bodrum'da Jazz Now adli kliipte galmaya baglayan
Ersahin, Isveg'te liseyi bitirdikten sonra, bir senelik bir miizik
okuluna devam etti, ama New York'u gok sevdigi ve kendini
geligtirmek istedigi icin oraya gitmesi gerektigine inandi. 1986
yihinda ABD'ye giden sanatg, tig sdmestr Berklee Miizik
Akademisi'ne devam ettikten sonra sikilarak ayrildi. “Cok iyi
egitim vermesine ragmen okulu sevemedim, giinkii orada caz
gevrelerinde taninma firsatiniz yoktu. Sonunda cazin begigi New
York’a gidip orada bir sémestre, Lester Bowie ve Jim Hall gibi ok
iyi hocalann ders verdigi New School’a devam ettim. Bence New
York, bir cazcinin kendini gelistirmesi icin en uygun yer.”

Yedi sene New York'ta yasayan Ergahin, ilk iki senesinde
miuzikten para kazanamadi. Haftanin beg giinii bir kafede
Galgip, izin guinlerinde de kiglik kliplerde galyordu. Bu zor
kosullar altinda yilmayan ve bu arada beste galismalarin da
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ihmal etmeyen sanatgi 25 kadar parga besteledi. “Uzun
zaman New York sokaklarinda, parklarda ¢aldim. Bir giin
sokakta trompetgi Vallery Pomarev’le tamigtim. Grubuyla birlikte
tumeye ¢iktik. Doniigte beni trompetgi Eddie Henderson’la
tanigtirdi. Onun tavsiyesiyle Sweet Basil'de ¢alma firsatini elde
ettim.” New York’un bu inlu klibunde her cumartesi
6gleden sonra kendi adini taglyan grubuyla galisan Ergahin,
ayrica Panasonic Caz Festivali’nde, Stockholm Jazz & Blue Al
Star’da, Kopenhag'da Jazzhouse'da ve gegen yil Akbank Caz
Festivali'nde de galdi. Simdiye kadar Wallace Roney, Eddie
Henderson, Cindy Blackman, Kevin Hayes, Kenny Garrett,
Clarence Penn, Dave Douglas gibi miizisyenlerle galma
olanag bulan geng saksofoncu gegtigimiz aylar iginde de
kendi adina ilk albumti olan She Said'i New York’'ta doldurdu.
“Yaklagik iki yildir miizigimin olgunlasmasini, kaydedilecek kivama
gelmesini bekliyordum. Bir pazar giinii kayda girdik. Her pargayi
birer kez ve toplu olarak ¢alip giktik. Kayrtlann istiinde oynamak
istemedim. Dogal haliyle dinleyiciye ulagmasini tercih ettim.”

Yapmaciksiz, yaln bir miizik anlayigi var llhan Ersahin’in.
Akustik cazdan yana tavir koyan mizisyen fusion gibi ticari
akimlardan hoglanmiyor. “Cok fazla soyut olmayan, belli bir
ritme sahip, emprovize miizik yapmayi seviyorum. Sade galmayi,
samimi olmayi bagaran iyi miizik yapabilir. Cazci her sahneye
¢ikista kalbini insanlara agabilecek kadar cesur olmalidir. Yalan
soyleyip insanlari kandirmak zor degil, ama bu miizik olmaz.”

M Born in 1966 in Stockholm, Sweden as a son of a Turkish
father and Swedish mother , Ilhan Ergahin grew up in this city.
Musician who plays saxophone since the age of 15, grew up
listening to rock and reggae. He began interested in jazz, which
was not his favorite music at the beginning, while listening to
his sister’s Joe Farrell and Steve Grossman records. Later on he
started to listen to John Coltrane, Sonny Rollins, Miles Davis
and Jan Garbarek and took private lessons. “When I heard Sonny
Rollins and John Coltrane on the radio, I got impressed by these two
jazz masters, and from then on, my life became centered on jazz only.
My playing tenor and soprano saxophone is inspired by them too.”

Ergahin, who performed at the Jazz Now club at Bodrum for
the first time, has attended a music school for one year after




L

graduating from high school in Sweden, but since he believed
that he had to go to New York, to his beloved city, in order
to improve his playing, Ersahin went to the U.S. in 1986. He
attended Berklee School of Music in Boston for three terms
until he got bored and left his studies. “Even though the education
is really of high quality there, I couldn’t come up to like Berklee
because | didn't have the opportunity to meet the key people of the jazz
world. Then I came to New York, to the center of the jazz scene, and
for one term | attended New School where excellent musicians like
Lester Bowie and Jim Hall were teaching. For me New York is the
most suitable place where a jazz musician’s career can progress.”

Ersahin who lived seven years in New York, had not been able to
earn money as a musician in the first couple of years. He has been

working five days a week in a cafe and played in small local clubs
in his off-days. But he didn’t give up in these hard conditions and
composed nearly 25 pieces. “I played in streets and parks of New York
for a long time. One day I met the trumpeter Vallery Pomarev on the street.
We went on a tour with bis group. And when we got back, be introduced
me 1o the trumpeter Eddie Henderson. I got the opportunity to play at Sweet
Basil thanks to bis recommendation.” Ersahin who currently performs at
this famous New York club every Saturday afternoon with his group,
has also played at the Panasonic Jazz Festival, Stockholm Jazz &
All Stars, Jazzhouse in Copenhagen and last year at the Akbank
Jazz Festival. Ergahin who has played until now with musicians like
Wallace Roney, Eddie Henderson, Cindy Blackman, Kevin Hayes,
Kenny Garrett, Clarence Penn and Dave Douglas, has recently
recorded at New York his first solo album, She Said. “I have been
waiting for my music to get mature, to reach the quality of being recorded
for two years. And one Sundiay we entered the racording studio. We played
each piece just one time and altogether. | didn’t want to edit these tapes after
the session. 1 wanted them to reach the listeners in their natural form.”

[lhan Ergahin’s music is simple and natural. He favors acoustic jazz
and does not like commercial music styles like fusion. “I like toplay
an improvised music which is not too abstract and possesses a certain rhythm.
A musician who plays in a simple and sincere way can make good music.
A jazz musician should be brave enough to open bis heart to the audience
everytime be performs on stage. It isn't difficult to cheat on people but this
will not be music.”

Yapmaciksiz, yalin
bir muzik anlayig
var llhan Ersahin’in.
Akustik cazdan
yana tavir koyan
miizisyen fusion gibi
ticari akimlardan
hoslanmiyor.

flhan Ergahin’s
music is simple and
nacural. He favors
acoustic jazz and
does not like
commercial music
styles like fusion.
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m Katkilarindan dolayt ORGANICS’e tegekkiir ederiz.
ORGANI(S We are grateful 1o ORGANICS for their contributions.

UNITY

Kevyn Lettan - vokal vocal
Ricardo Silveira - gitar guitar
Renato Neto - piyano piano
Jerry Watts, Jr. - bas bass
Michael Shapiro - davul drums

Yer Venue: Cemil Topuzlu Agikhava Sahnesi Open - Air Theatre
Tarih Date: 13.07.1996
Saat Time: 20.30

UNITY

B UNITY, giinimiiz caz muzigi ile sicak Brezilya
ritmlerini 6ne gikaran bir vokal ve enstriimantal gruptur.
Yeni kurulan ve uyelerin herbirinin bagh bagina birer
yildiz oldugu bu toplulukta; vokalist Kevyn Lettau, gitarist
Ricardo Silveria, tuslu galgilar da Renato Neto, basgi
Jerry Watts, Jr. ve davulcu Mike Shapiro yer almaktadir.

UNITY grubunun Uyelerinin on yili agan, uzun bir
ortak gegmisleri vardir. Grup lyeleri birbirlerinin solo
albiimlerinde galmis, birbirlerinin gruplarinin yanisira
ozel projelerde de birlikte turnelere gikmigtir.
Gorunuste gok gesitli miizik gegmisleri olan bu
sanatgilarin biraraya gelmesi beklenmedik 6lglide
basarili bir sonug verdi. Grubun yakin zamanda giktig
Amerika turnesinde tim biletler tiikendi ve grup
olumlu elestiriler aldi. Mike Shapiro s6yle diyor:
“Dinleyicilerin kendilerini rahat hissedebilecegi tiirden bir
atmosfere sahip salonlarda galmak istiyorduk. Herkesin
cok iyi vakit gegirdigine eminim. En azindan biz ¢ok
eglendik.”

Kolayca benimsenen Brezilya ritmlerini cazin zorlu
dogaglama ozelligiyle birlestiren UNITY grubu Uyelerinin
ortak miizigi, tim uluslararasi miizik sinirlarini asarak
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farkli tlkelerden cazseverleri birbirlerine kaynagtirmakta.
Ricardo §dyle diyor: “Brezilya ritmlerini Amerikan caz ve
blues miizikleriyle harmanlamak fikri beni her zaman
heyecanlandirmigtir. Duyarliligi, ritm ve dinamizmi paylagarak
ozel bir miizik yaratmaya ¢aligan bir grup miizisyen
UNITY’de biraraya geldi.” Kevyn ise ekliyor: “Bu mikemmel
miizisyenlerle ayni sahneyi paylasmak benim igin harika bir
deneyim oldu. Miizige hepimiz kendi damgamizi vurup
sihrimizi katarak, herbirimizin albiimlerinden pargalar
galyoruz.”

B UNITY is a vocal and instrumental group highlighting
contemporary jazz and sultry Brazilian rhythms. The newly
formed group of all-star personnel features Kevyn Lettau,
vocals; Ricardo Silveira, guitars; Renato Neto, keyboards;
Jerry Watts, Jr. bass and Mike Shapiro, drums.

The members of UNITY have a long history together,
extending well over a decade. They have performed on each
others solo recordings and toured together not only in each
others’ bands but in many special projects as well. The
coming together of these artists with seemingly diverse
musical backgrounds has worked like a charm. A recent U.S.
tour brought sold out houses and rave critical reviews. Mike
Shapiro says, “We wanted to play venues with lots of atmosphere so
the andience would feel at home. I'm sure everyone enjoyed themselves.
I know we did.”

The collective artistry of UNITY blends the infectious
rhythms of Brazil with the improvisational daring of jazz
to create a sound that cuts across international musical
boundaries, connecting music lovers from all nations.
Ricardo says, “The idea of blending Brazilian rhythms with
American jazz and blues bas always been exciting to me. In
UNITY, we have a group of musicians who share the sensitivity,
groove and dynamics to make it very special.” Kevyn remarked,
“It’s been a wonderful experience to share the same stage with
such outstanding musicians. We perform tunes from everyone's
albums putting the mark and magic of each artist into the
mausic.”
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KEVYN LETTAU

B Kevyn Lettau Amerika’nin en basarili geng caz
sarkicilarindan biridir. Sarkici, 13 yasindan beri tutmakta
oldugu gtinligiinden esinlenen miiziginde vokal ve lirik bir
igtenlik sergiler. Kevyn sekiz yil boyunca Sergio Mendes’le
birlikte gahgtiktan sonra, kendi adina bes albiim doldurdu.
Sarkicinin miizigi ve kisisel arayislari her albumiinde daha
da gelisti. Kevyn A.B.D’de ve Amerika diginda, 6zellikle de
stiperstar konumuna yiikseldigi Japonya’da, genis bir
hayran kitlesine sahiptir. Lettau’nun son albtimi Universal
Language, glinimuz caz miiziginin bu en yaratici yeni caz
sarkici / bestecisinin miizige yaklagimini tiimiiyle
yansitmaktadir.

B Kevyn Lettau is one of America's great young jazz singers.
She draws vocal and lyrical intimacy from the personal diary
she’s kept since she was thirteen. After performing with
Sergio Mendes for eight years, Kevyn has recorded five solo
albums. Her artistry and personal exploration has grown wich
each recording. Kevyn has won a devoted following in the
U.S. and abroad, particularly in Japan where she has achieved
near superstar status. Her latest recording, Universal
Language, perfectly captures the musical approach of
contemporary jazz's most inventive new singer / songwriter.

RICARDO SILVEIRA

B Ricardo Silveira, Brezilya’nin en begenilen ve en gok sayg

duyulan uluslararasi mizisyenlerinden biri olarak tn salmigtir.

Ricardo, Boston'daki Berklee Miizik Akademisi’nde egitim
gordiikten sonra, Herbie Mann ile birlikte diinyanin gesitli
koselerinde turnelere gikarak profesyonel miizik yagamina
atldu. Silveira, Brezilya'ya geri dondiikten kisa bir sire sonra,
Brezilya miizik diinyasinin segkin isimlerinin ilk aklina gelen
gitaristi olmugtu. Elis Regina, Gilberto Gil, Milton Nascimento
ve Ivan Lins ile birlikte turnelere gikan Silveira kendi adina
da beg albiim doldurdu. Polygram’in Verve Forecast
sirketinin anlagsma yaptigi ilk miizisyen olan Silveira, ilk
dért albiimiint bu sirket igin doldurdu. Sky Light, Amazon

Kevyn Lettau sekiz
yil boyunca Sergio
Mendes ile birlikte
galistiktan sonra,
kendi adina beg
albiim doldurdu.

After performing
with Sergio Mendes
for eight years,
Kevyn Lettau has
recorded five solo
albums.
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Secrets, ve Small World albiimlerinin herbiri Amerika’da

radyolarin caz listelerinde bir numaraya yiikseldi. R Bt

Ricardo’nun Herbie Mann’in Kokopelli plak sirketi igin Brezilya'ya geri
yaptig1 yeni albiimi Storyteller, romantizm, gizem ve :';r'f;‘::: ‘g:::i’l';a
heyecan dolu bestelerden oluguyor. Ricardo’nun son miizik diinyasinin
. o segkin isimlerinin ilk
gahgmalari arasinda Diana Ross, Vanessa Williams, Babyface | _ |~ ol gitarist
ve El Debarge ile kayit galigmalarinin yanisira, Toots olmustu.
Thielemans’in Brasil Project ve Ingiliz pop grubu Matt Returning co Brazil,
5 . Ricardo Silveira soon
Bianco ile turneler ve kayit galismalari da yer almakta. became firse call
. . 5 . _— guitarist among
B Ricardo Silveira has earned a reputation as one of Brazil’s Brazil's musical

most admired and respected international musicians. After Elite
attending the Berklee College of Music in Boston, Ricardo

began his professional career touring the world with Herbie
Mann. Returning to Brazil, he soon became first call guitarist
among Brazil’s musical elite. He’s toured with Elis Regina,
Gilberto Gil, Milton Nascimento and Ivan Lins. Ricardo has
recorded five solo albums. The first four on Polygram'’s
Verve-Forecast, where he was the very first artist signed to
the label. Sty Light, Amazon Secrets, and Small World all
reached #1 on the U.S. jazz radio charts. Ricardo’s new
recording, Storyteller, on Herbie Mann’s Kokopelli label,
showcases compositions drenched in romance, mystery and
excitement. Ricardo’s recent work includes recording with
Diana Ross, Vanessa Williams, Babyface and El Debarge as
well as touring and recording with Toots Thielemans’ Brasil
Project and British pop group Matt Bianco.

JERRY WATTS, Jr.

B Basci Jerry Watts, Jr. farkh tiirde miizik yapan birgok
sanatglyla birlikte galigmig, 200'den fazla albimde ve pek
ok film muziginde galmistir. Bobby Caldwell, Flora Purim,
Dr. John, Larry Coryell, Toni Childs, Vinx ve Justo Almario
gibi muzisyenlerle konsere gikmis ve kayit calismalari
yapmistir. Wishful Thinking grubunun kurucu tyelerinden
biri olan Jerry Watts, Jr., Dori Caymmi ile birlikte yaptig
gahgmalarla birkag kez Grammy &diline aday gosterilmistir.
Muzisyen, son zamanlarda Police grubunun eski gitaristi
Andy Summers’la birlikte turnelere gikmigtir.
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B Bassists Jerry Watts, Jr. has performed with a wide variety
of artists appearing on more than 200 albums, as well as
numerous film soundtracks. Recording and performing
credits include work with Bobby Caldwell, Flora Purim, Dr.
John, Larry Coryell, Toni Childs, Vinx and Justo Almario. In
addition he has received several Grammy nominations for his
work with Dori Caymmi and was a founding member of the
group Wishful Thinking. Most recently he’s been touring
with ex-Police guitarist Andy Summers.

MIKE SHAPIRO

B Unity grubunun davulcusu ve miizik direktori Mike
Shapiro, kendi adina doldurdugu albimi bulunmamasina
kargin gliniimiiz cazseverleri tarafindan yildiz muzisyenler
arasinda kabul edilir. 1986 yilinda Airto ve Flora Purim’le
birlikte turnelere gikmaya baslayan Shapiro, parlak muzik
yasami boyunca Sergio Mendes, Brenda Russell, Sadao
Watanabe, John Pettitucci, Andy Narrell, Dave Valentin ve
Toots Thielemans gibi mizisyenlerle kayit galigmalari yapti
ve konserlere giktl. Sanatg, en segkin ve etkileyici
Galigmalarindan bazilarini, esi Kevyn Lettau ile
gercgeklestirdigi ortak projelerde yaratmustir. Lettau’nun
simdiye kadar gikardigi beg albimiin tamaminin
yapimciligini da Ustlenen Shapiro, ayni zamanda sarkicinin
miizik direktorliigiini de yapmaktadir.

B Unity drummer and musical director Mike Shapiro doesn’t
have a solo recording to his credit, but contemporary jazz fans
consider him a star in his own right. This admiration is well
deserved. Mike began touring with Airto and Flora Purim in
1986. During his illustrious career, he has recorded and
toured with the likes of Sergio Mendes, Brenda Russell, Sadao
Watanabe, John Pettitucci, Andy Narrell, Dave Valentin and
Toots Thielemans. Shapiro has accomplished some of his
most notable and exciting work in collaboration with his wife
Kevyn Lettau, acting as her musical director and producing

all five of her albums.
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SERGIO MENDES BRASIL 96

Yer Venue: Cemil Topuzlu Agikhava Sahnesi Open - Air Theatre

Tarih Date: 13.0719.96
Saat Time: 20.30

SERGIO MENDES

B Hig kuskusuz, Sergio Mendes & Brasil '66 ile 1940’larin
film yildizi ve kiigimsenen sarkicisi Carmen Miranda
uluslararasi diizeyde yildiz olarak taninmay: basarmig
yegane Brezilyal miizisyenlerdir. Ama albiim satislar
agisindan bakilirsa Sergio & Brasil '66 tilkesinin gikardigi en
biytk uluslararasi sohrettir. Quincy Jones’dan Paul
Winter’a ve Stan Getz'e kadar pek gok seckin Amerikali
caz sanatgisi Brezilya ezgilerini diinyanin gesitli késelerinden
miizik meraklilarina tanistirdiysa da, Brezilya miizigini genis
dinleyici kitleleriyle bulusturan ilk muzisyen Sergio’dur.

I'l Subat 1941°de Rio de Janeiro yakinlarinda, Niteroi'de
dogan Sergio, |5 yaslarindayken, Dave Brubeck’in bir
albiimii kendisine hediye edilene kadar piyanoda klasik
mizik egitimi gorerek biiyldiigi belirtiyor: “Bu hayatimi
degistirdi. O andan itibaren, Charlie Parker’i ve Bud Powell’
ve tiim usta caz piyanistlerini dinlemeye basladim. Yetiskinlige
gectigim donemde iizerimdeki en biiyiik etki iste bu oldu.”

1960 yilinda Sergio caz miuzigini sambayla harmanlama
dusilincesine kapildi ve Rio’nun nli muzik mekani Bottles
Bar’da galmaya baglayan Hot Trio adli bir grup kurdu.
“Brezilya miizigi harmoni agisindan karmagikti, bu yiizden caz
ogesi dogaclamada yer aliyordu” diyor Sergio. “Ancak bu yeni
miizik dilini 6grenmek ve Brezilya miizigine katmak amaciyla
Parker'i Miles Davis'i dinlemeye devam ediyorduk.” iki yil sonra,
Sergio’nun Hot Trio grubu Sexteto Bossa Rio’ya doniistii.
Sergio soyle agikliyor: “Brezilya miizik diinyasinda inanilmaz
etkili olduk, giinkii o siralar “bossa nova” popiiler olmasina
ragmen minimalist ve yumugakt. Oysa ben iki trombon, tenor
saksofon, bas ve gitardan olugan bu bossa/caz “band”ini
kurmugtum. Digerlerden gok farklyd.” 1962'de Sergio ve
Sexteto Bossa Rio Carnegie Hall'da, popiilerligi siirekli




artan bossa nova “sound’unu genis kitlelere ulagtirmayi
amaglayan ve gesitli Brezilya gruplarini igeren konserlerde yer
aldi. Sexteto Bossa Rio, bir yll sonra Cannonball Adderley,
Paul Winter ve Herbie Mann’le kayit galismalari yapiyordu.
Sergio, Atlantic plak sirketi igin The Swinger from Rio
(Antonio Carlos Jobim, Hubert Laws, Art Farmer ve Phil
Woods ile birlikte) ve In Person at the Matador adini taglyan
bir ¢ift caz/samba albiimii doldurdu. Ama her iki albim de
ticari bir basari saglayamayinca, her zaman miiziksel agidan
merakl olan Sergio bagka bir yone egilmeye karar verdi.

1964'de, tam Amerika'ya gég etmeyi duslindiigi sirada,
tlkesindeki yeni askeri rejim, gektigi bir telgrafi bozguncu bir
politik yazisma olarak degerlendirdi. Iki hafta evde gozetim
altinda tutulan Sergio, yeni grubu Brasil '65’le birlikte
Amerika'ya gog etti. Topluluk lyeleri arasinda Brezilya'nin
unli sarkici/bestecisi Jorge Ben Jor (o siralar Jorge Ben
olarak taniniyordu) ve basgi Sebastiao Neto da yer aliyordu.

Los Angeles’a yerlesen Sergio ve topluluk tiyeleri pek basaril
olmayan konserler veriyorlard.. Ben Jor ve grup lyelerinden
diger birkagi vatan hasretine dayanamayip Brezilya'ya
donmeye karar verdiler. Bunun {izerine Mendes grubu
yeniden olusturdu ve bir siire sonra, yerel bir gece kliibiinde,
grubun Amerika’da kendi adini tagiyan ilk albimunii
doldurmasini saglayacak olan pop miizigi prodiiktorii David
Cavanaugh'in dikkatini gekti. Bossa ezgileri tasiyan bu albiim
bolgesel gapta bir hit oldu ancak Giiney California’nin
digina seslerini duyurmaya yetmedi. O sirada Sergio miizik
tarihindeki konumunu saglamlastiracak bir diistince tretti:
“Iki kizin birlikte sarki sdylemesi fikri aklima gelmigti; ama
bana neden diye sormayn, sadece bu “sound” hoguma
gitmigti” diye agikliyor Sergio. “Bunun iizerine sadece
Brezilya pargalari degil de, besteci Burt Bacharach ve Beatles’in
taninan Ingilizce sézlii sarkilar: iizerinde de ¢aligmaya karar
verdim. Benim igin garki ve melodi hersey demektir. Boylece bu
harika pargalari, Brezilya tarzinda yorumlamaya basladik.
Biitiin giin gahgirdik, 6glen yemek molas: verir ve tekrar doniip
degisik ritmleri denerdik. Yani bir tiir “workshop” gibiydi.
Harikayd..”

Brezilya miizigini
genis dinleyici
kitleleriyle
bulugturan ilk
mizisyen Sergio
Mendes’dir.

Sergio Mendes was
the first musician to
take Brazilian music
to the masses.
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Boylece Sergio ile iki kadin ve dort erkekten olusan vokal
/ enstriimantal grubu yeniden Giiney California’daki
kliplerde galimaya basladilar. Onlari dinleyip begenen,
yeni kurulmusg A&M plak sirketinin sahipleri Herb Alpert
ve Jerry Moss’la anlagma imzaladilar. Sergio Mendes &
Brasil 66 adini alan grup yeniden kendi adini tagiyan bir
albiim gikardi. Ama bir 6nceki ¢alismanin aksine Brasil
’66’nin A&M igin doldurdugu bu plak biiyiik ilgi gordu;
500.000’in ustiinde sattig gibi, Portekizce doldurulan
“Mas Que Naday1 da kiigiik gapta bir hit yapti. lsin ilging
yani, bu parganin bestecisi gruptan ayrilan Ben Jor’du.

Sergio & Brasil ’66 kisa siire iginde Herb Alpert’in tinlii
Tijuana Brass’in konserlerinde 6n grup olarak yer almaya
bagladi. Bu iki toplulugun gerek ilke iginde gerekse llke
diginda giktigr turneler, Sergio ile grubunu A.B.D.'de ve
Avrupa’da tanidik bir isme doniistirdu. Hatta Sergio,
Brezilya miiziginin en blyik hayranlarindan biri olan Frank
Sinatra’nin da 6niinde sahne aldi ve Reagan déneminde
Beyaz Saray’da galdi. Yine 60’larin sonuyla 70’lerin
baginda Sergio ve arkadaslari, Bob Hope, Fred Astaire,
Jerry Lewis ve Danny Kaye gibi tnlilerin programlarinda
stk sik yer aldi. “Hatta “The Look of Love” adl pargamizi
Fred Astaire’in dansi egliginde seslendirmistik” diyor Sergio.

Brasil '66’min o donemde ne kadar popliler olduguna dair
kanit bulmak igin 1968’de aday gosterildigi 6diillere
bakmak yeter. Casino Royale filminde yer alan “The Look
of Love"in En lyi Ozgiin Sarki dalinda Oscar’a aday
gosterilmesinin yanisira, Neto, perkiisyoncu Dom Um
Romao ve Rubens Bassini ile desteklenen Sergio & Brasil
'66, En lyi Cagdas Pop Performansi (vokal grup) dalinda da
Grammy aday: olmustu. Ama Sergio, 1993 yilinda
kendisine bir kez de Diinya Muzigi kategorisinde san ve
sohret saglayacak olan, Brezilya ritmleriyle hip-hop’
birlestiren 1992 yapimi Brasileiro’ya kadar, Grammy
oduliini hig kazanamayacakti. Brasileiro, daha gok
1960’lardaki sofistike “sound”uyla taninmasina karsin,
Sergio’nun muzik kariyerinin farkh tirlerden bir yelpaze
olusturdugunu vurgulamgtir.




Sergio, 60’larin sonunda sevdirdigi Brezilya kdkenli
popliler pargalardan biiyiik basari kazanmasina ragmen,
Brezilya'ya ait herseye karsi biyik bir 6zlem (saudades)
duyuyordu. 1972'de Sergio Mendes ve son grubu Brasil
’77, elestirmenler tarafindan gok begenilen ama ticari
yonden yok sayilan gergek Brezilya miizigine yenilikgi bir
sayg ifadesi olan Primal Roots albiimiinii doldurdu. Bu
galigma listelere girmediyse de, Sergio “Brezilya’ya doniik
bir plak yaptigim igin mutluydum” diyor. “Bu albiimii
yapmak benim igin ¢ok dnemliydi, giinkii gergekten yiiregimin
derinliklerinden gelmigti. Aslinda Brasileiro igin bir kostiimlii
prova gibiydi.” Primal Roots gagindan ileri bir albiimdui.
Linda Ronstadt ve Gloria Estefan gibi uluslararasi pop
yildizlari ancak 1980’lerin sonu ile 1990’larin baginda
mizik miraslarini kendi dillerinde seslendirebildiler.

Bu albumiin ardindan A&M'le iligkilerini kesen Sergio (“dost¢a
bir ayriimayd:”), garpici ama fazla ilgi gormeyen gesitli pop
albumleri gikardiktan sonra, 1980 yilinda A&M’e geri dondu.
Sergio, Joe Pizzulo ve Lezza Miller adl sarkicilarla doldurdugu,
parlak prodiiksiyonuyla dikkat geken, R&B agirlikli pop
baladi “Never Gonna Let You Go” ile 1983 yilinda yeniden
pop listelerinde yiikseldi. Brezilya kokenleri hig aklindan
glkmayan Sergio, 1989 yilinda, Arara adinda bir diger otantik
albim doldurdu. Dért yil sonra ise fikir fikir Bahia tempolan
ile, yogun “funk” ve canli hip-hop’un bir karigimi olan
Brasileiro albiimiini gikardi. Daha 6nceki galismalarinda
oldugu gibi, Sergio’nun PolyGram igin doldurdugu son
albiimiin yaris1 Portekizce yarisi Ingilizce parcalardan
olusuyor. Sanatginin yetenekli esi Gracinha Leporace
Portekizce pargalardan bazilarini seslendiriyor. Brezilya’nin
biyileyici sesi Simone’un yanisira Gilberto Gil, Caetano
Veloso, Emmanuel, Zucchero ve Mauranne’in da birer
pargayla katkida bulundugu albiim, Jobim, Ivan Lins, ve
Djavan gibi diinyaca taninmig bestecilerin eserlerini igeriyor.

Her zaman ileriye doniik olan Sergio, gegmisini nadiren
diigtinmek gereksinimi duyar. Farklh miziklere imza attg
donemlerin hepsinden keyif aldigini syleyen sanatginin
kariyerinde &zellikle takdir ettigi anlar yoktur. Ustelik
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muzik mirasinin gagdas miizik panoramasinda nasil bir yer
tuttugu hakkinda agiklama yapmada da oldukga isteksiz
davranir: “Ama Basia veya Sade gibi miizisyenlerin
¢alhigmalarini dinlediginizde, 60’h yillarda yaptigim bazi seyleri
aynen duyarsiniz.” Sergio, ilham perisinin onu gotirecegi
her y6ne gitmesi konusunda kendisine taninan yaratici
ozgurliikten son derece hosnuttur: “Hindistan’dan bir
sarkiciya ya da Mozambik’ten bir davulcuya gereksinim
duysam, hemen gruba alabilir, istedigim gibi bir “sound” elde
edebilirdim ve kimsenin niyetimin ne oldugu konusunda beni
sorgulamasi olasiligini aklima bile getirmezdim. Bu rahatlik igin
hep minnettar oldum.” Sergio’nun hayranlari da bu fikre
katihyor kuskusuz.

B Undoubtedly, Sergio Mendes & Brasil '66, along with
1940s movie star and underrated singer Carmen Miranda,
have been the only two Brazilian recording artists to enjoy
international mainstream stardom. And if taken from the
standpoint of record sales, Sergio & Brasil ‘66 stand alone as
the biggest international Brazilian act ever. To be sure, a
distinguished pantheon of U.S. jazz artists ranging from
Quincy Jones to Paul Winter to Stan Getz deserve credit for
acquainting global music aficionados with Brazilian sounds.
Yet Sergio was the first to take Brazilian music to the masses.

Born on 11 February 1941 in Niteroi, near Rio de Janeiro,
Sergio recounts growing up studying classical music on piano
until “around 15 or so, when I was given a Dave Brubeck record
and that changed my life. From then on, I started listening to
Charlie Parker and Bud Powell and all of those great jazz pianists.
So that was my main influence during my adolescent years.”

In 1960, Sergio pondered the idea of merging jazz with
samba and formed the Hot Trio which opened the famous
Rio hangout called the Bottles Bar. “Brazilian music was
harmonically sophisticated, so the jazz element was contained in
the improvisation”, says Sergio. “But we continued to listen to
Parker, Miles Davis - just to learn the new language and
incorporate it into Brazilian music.” Two years later, Sergio’s
Hort Trio evolved into the Sexteto Bossa Rio, which Sergio
states “bad tremendous impact on the music scene in Brazil
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because then bossa nova was popular, yet minimalist and subdued.
But I had this lively bossaljazz band with two trombones, tenor
sax, bass and drums. It was very different.” In 1962, Sergio
and his Sexteto Bossa Rio appeared at Carnegie Hall as part
of multi-act bill from Brazil designed to publicize the
increasingly popular bossa nova sound. One year later the
Sexteto Bossa Rio was recording with Cannonball Adderley,
Paul Winter, and Herbie Mann. Sergio recorded a pair of
jazz/samba records for Atlantic titled The Swinger from Rio
(with Antonio Carlos Jobim, Hubert Laws, Art Farmer and
Phil Woods) and I Person at the Matador. Neither album
realized commercial success, so the always musically
curious Sergio decided to embark in another direction.

By 1964, Sergio was contemplating a move to the U.S. when
a telegram was misconstrued by the newly installed military
regime as a subversive political communiqué. After being
placed under house arrest for two weeks, Sergio emigrated to
the U.S. with his new band, Brasil '65. Among the band
members were Brazil's renowned singer/songwriter, Jorge Ben
Jor (then known as Jorge Ben) and bassist Sebastiao Neto.

Now relocated in Los Angeles, Sergio and his upstart crew
were performing showcases to little avail. Ben Jor and several
other band members were homesick and decided to return to
Brazil. Mendes reformed his group and was later discovered
at a local nightclub by pop producer David Cavanaugh, who
helmed the ensemble’s eponymous first U.S. album. The
bossa-rooted record was a regional hit, but failed to spread
beyond southern California. Then Sergio came up with a
concept that would solidify his place in musical history. “I
ran into the idea of having two girls singing - don’t ask me why - 1
just liked that sound,” relates Sergio. “T'hen I decided to work with
not only the Brazilian songs, but well-known English-language
songs by composer Burt Bacharach and the Beatles. For me, the song
and the melody are everything. So we started working on getting
those great songs put into a Brazilian pocket. We would work all
day long, break for lunch and we would go back and try an
assortment of different rhythms, so it was like a workshop. It was
wonderful.”
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Again, Sergio and his band - a two women-four men vocal-
instrumental group - took to the Southern California club
circuit where they were heard and signed by Herb Alpert and
Jerry Moss, the two principals of the recently-formed label
A&M Records. Now called Sergio Mendes & Brasil '66, the
band put out yet another self-titled premiere. Unlike its
predecessor, Brasil '66’s eponymous bow on A&M caught
fire, selling more than 500,000 copies and yielding a minor
Portuguese-language hit “Mds Que Nada”, which, ironically,
was composed by the departed Ben Jor.

Sergio & Brasil ‘66 quickly was lined up as an opening act for
Herb Alpert’s white-hot Tijuana Brass. The two acts toured
nationally and internationally whereby Sergio and his band
emerged as household names in the U.S. and Europe. Sergio
even opened twice for one of Brazilian music’s biggest fans,
Frank Sinatra, and performed at the White House during the
Reagan administration. Also in the late 60s and early 70s,
Sergio and crew routinely appeared on the top U.S. programs
headlined by Bob Hope, Fred Astaire, Jerry Lewis and Danny
Kaye. “We did “T he Look of Love” with Fred Astaire dancing to
the song,” says Sergio.

Official proof of Brasil '66’s popularity back in 1968 came in
the form of industry nominations. “The Look of Love”, featured
in the film Casino Royale, was nominated for an Academy
Award for best original song. Sergio and Brasil '66, then
rounded out by Neto and percussionists Dom Um Romao
and Rubens Bassini, also snared a Grammy nomination for
best contemporary pop performance by a vocal group. But
Sergio would not nab a Grammy Award until 1993 when his
1992 hybrid of Brazilian grooves and hip-hop, Brasileiro
earned him a kudo in the world music category. Brasileiro
underlined the unassailable fact that while Sergio generally
might be best known for his sophisticated 60s sound, his
musical career has encompassed a wide variety of genres.

Despite his prosperity realized by his Brazilian pop bent in the
late 60s, Sergio was feeling saudades or “longing” for all things
Brazilian. In 1972, Sergio Mendes and his latest configuration,
Brasil '77, cut Primal Roots - a fresh tribute to indigenous
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Brazilian music that was critically hailed but commercially
ignored. Though Primal Roots was not a chart hit, Sergio says,
“l was happy | did a Brazilian-oriented record. 1t was very important
for me to do that album, because it really came from the beart. It was
kind of a dress rebearsal for Brasileiro.” Primal Roots was also far
ahead of its time. Only in the late 1980s and early 1990s would
international pop stars such as Linda Ronstadt and Gloria
Estefan explore their musical heritage in its native tongue.

Sergio subsequently left A&M (“It was an amicable parting”)
and after releasing several sparkling, yet underrated, pop
albums, he returned to A&M in 1980 again. Once again
Sergio hit the pop charts 1983 with the slick, R&B-shaped
pop balad “Never Gonna Let You Go”, recorded with singers
Joe Pizzulo and Lezza Miller. Forever mindful of his Brazilian
background, Sergio cut another roots record in 1989 entitled
Arara. Four years later, he recorded Brasileiro, a seamless
pastiche of seismic Bahian tempos, deep funk, and spry hip-
hop. Sergio’s last recording for PolyGram, like many of his
previous albums, is half-Portuguese-language and half-
English. His talented wife Gracinha Leporace sings some of
the Portuguese-language songs. Brazil's enchanting
songstress Simone has contributed a track, as did Gilberto
Gil, Caetano Veloso, Emmanuel, Zucchero and Mauranne.
World-renowned songwriters such as Jobim, Ivan Lins, and
Djavan were featured as well.

Always looking forward, Sergio is seldom given to reminiscing
about his past. He has no favorite career moments, saying he
has enjoyed each of his musical decades. Further, Sergio is
reluctant to reveal just where his legacy fits within the panorama
of contemporary music. “But if you listen to recording acts like
Basia or Sade,” offers Sergio, “you can hear some of the same things
I was doing in the 60s.” Sergio is most grateful that he always
was allowed total creative freedom to wander where his muse
would take him. “I was very lucky to be able to do what | wanted,”
says Sergio.. “If I needed a singer from India or a drummer from

. Mozambique, I could put them in the band, come up with a sound

and [ wouldn't have to worry about somebody questioning my intentions.
I have always been very thankful for that.” So are Sergio’s fans.
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Katkilarimdan dolayr BORUSAN MAKINA - CAT’e
BORUSAN CAT tegekkiir ederiz.
MAKINA  heml Weare grateful 1o BORUSAN MAKINA - CAT for
their contributions.

IMER DEMIRER BESLISi / QUINTET

Imer Demirer - trompet, fliigel crumpet, flugelhorn
Tuna Otenel - piyano piano

Ilhan Ersabin - saksofon saxophone

Janusz Egri - bas bass

Ates Tezer - davul drums

Yer Venue: Atatiirk Kiiltiir Merkezi Konser Salonu
Atatiirk Culeural Center Concert Hall

Tarih Date: 14.07.1996

Saat Time: 18.30

iMER DEMIRER

B 1976 yilinda Istanbul Devlet Konservatuari trompet
boliimiine girdi. 1987°de bu kurumun yiiksek kismindan
mezun oldu. 1985 ve 1986 yillarinda Bilsak Caz Festivali'ne
gesitli gruplarla katildi. Tuna Otenel'le uzun siire galisti.
1986 yilinda Ates Tezer, Nezih Yesilnil ve Ali Peret’le
birlikte Romanya Sibiu Caz Festivali’/nde galdi. 1993 yilinda
Almanya’da EBU Caz Festivali'nde Turkiye'yi temsil etti.
Herbie Hancock ve Pat Metheny gibi miizisyenlerle “jam
session”larda galdi. 1994’te Polonya Kiiltir Bakanhgr'nin
davetlisi olarak ders vermek lizere Polonya'ya gitti. TRT
Istanbul Radyosu Caz Orkestrasi'nda gérev yapan sanatg
son dénem galigmalarini Istanbul Caz Dértliisi'yle
stirdiirdi.

B He entered the Trumpet Department of the Istanbul State
Conservatory in 1976 and in 1987 he finished the graduate
school of this institution. He participated in the Bilsak Jazz
Festivals of 1985 and 1986, playing with various groups. He
has worked with Tuna Otenel for a long time. In 1986 he
played at the Sibiu Jazz Festival in Romania together with
Ates Tezer, Nezih Yesilnil and Ali Perret. In 1993, he
represented Turkey at the EBU Jazz Festival in Germany. He

Imer Demirer 1993
yihnda Almanya’da
EBU Caz
Festivali'nde
Tiurkiye'yi temsil
etti,

In 1993, imer
Demirer represented
Turkey ac the EBU
Jazz Festival in
Germany.
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has played in jam sessions with musicians like Herbie
Hancock and Pat Metheny. In 1994, at the invitation of the
Ministry of Culture of Poland, he went to this country as an
instructor. Demirer, who is a member of the TRT Istanbul
Radio Jazz Orchestra, has recently been working with the
Istanbul Jazz Quartet.

TUNA OTENEL

B 1948'de Istanbul'da dogan Tuna Otenel, beg yasinda
piyano galmaya bagladi. 1959 yilinda Ankara Devlet
Konservatuari Piyano Béliimii'ne giren Otenel, Ulvi Cemal
Erkin ve Ferhunde Erkin’den piyano dersleri aldi. 1962'de
cazi tercih ettigi icin okuldan ayrilmak zorunda kalan
sanatgl, on yil boyunca Muzaffer Arkan’in yonetimindeki
TRT Ankara Radyosu Gocuk Kliibi'nde piyanist olarak
miizik yapti. Ardindan Cevdet Otenel, Orhan Sezener ve
Erol Pekcan orkestralari gibi pek gok orkestrayla birlikte
konserler verdi. Bu siire boyunca davul, saksofon ve
kontrbas galan Otenel, 6zgiin beste ve diizenleme
Galismalari da yapti. Mizisyen ayrica, aralarinda Modern
Folk Ugliisii'niin de bulundugu pek ok grupla birlikte,
Avrupa'da ve Amerika'da turnelere gikti. Otenel 1987-89
ylllari arasinda Siiheyl Denizci yénetimindeki TRT Istanbul
Radyosu Hafif Muzik ve Caz Orkestrasi'nda solist olarak
piyano ve saksofon galdi. Sanatgi 1980 yilindan bu yana
grup lideri, besteci, aranjor ve solist olarak galigmalarini
siirdiirmektedir. Oncelikle bir caz miizisyeni olan Tuna
Otenel, Erol Pekcan’la birlikte 6zgiin galismasi “Caz
Semai”yi besteledi ve aym adi tagiyan ilk Tiirk caz
albimuniin kaydini gergeklestirdi. Sanatgi ayrica Benny
Carter, Harry “Sweets” Edison, Hilton Ruiz, Buster
Williams, Herbie Hancock, Jean Lou Longlon ve Tiirk
trompetgi Muvaffak (Mafy) Falay gibi pek gok uluslararasi
caz miizisyeniyle birlikte gald.

B Born in 1948 in Istanbul, Tuna Otenel started playing the
piano at the age of five. In 1959 he entered the Piano
Departrent of the Ankara State Conservatory and began
studying piano with Ulvi Cemal Erkin and Ferhunde Erkin.




In 1962, he had to leave the school because of his preference
for jazz music. He has worked for ten years as pianist, with
the TRT Ankara Radio Children’s Club under the direction
of Muzaffer Arkan. This was followed by appearances with a
number of orchestras including the bands led by Cevdet
Otenel, Orhan Sezener, and Erol Pekcan. During this time,
he also played drums, saxophone and acoustic bass, composed
and arranged original music. He also toured Europe and the
United States with several groups including the Modern Folk
Trio. Between 1987-89, he worked with Pop and Jazz
Orchestra of TRT Radio Istanbul under the direction of

Oncelikle bir caz
muzisyeni olan
Tuna Otenel, Erol
Pekcan'la birlikte
“Caz Semai” adini
tagiyan ilk Tirk caz
albiminin kaydini
gergeklestirdi.
Tuna Ortenel,
primarily a jazz
musician, has

recorded “Caz
Semai”, the first
Turkish jazz LP,
along with Erol
Pekcan.

Siiheyl Denizci as soloist (piano
and saxophone). Since 1980 he
has been working as band leader,
composer, arranger and soloist.
Tuna Ortenel is primarily a jazz
musician. He has composed “Caz
Semai”, an original work, along
with Erol Pekcan and recorded
the first Turkish jazz LP of the
same name. He has also
performed with a number of
international jazz musicians
including Benny Carter, Harry
“Sweets” Edison, Hilton Ruiz,
Buster Williams, Herbie
Hancock, Jean Lou Longlon and
Turkish trumpeter Muvaffak
(Mafy) Falay.

ATES TEZER

B 1960 yilinda dogdu. 1982’de Bogazigi Universitesi |dari
Bilimler Fakdltesi'nden mezun olduktan sonra, Boston'da
Berklee Miizik Akademisi’nde caz egitimi gordii. 1986
yilinda 2. Bilsak, ve Romanya Sibiu Caz Festivalleri’nde
Galdi. ABD’de bulundugu dénemde Larry Coryell, Bill
Pierce, Aydin Esen, Arthur Blythe gibi mizisyenlerle galisti.
Halen galigmalarini New York ve Istanbul’da gesitli
gruplarda siirdirmektedir.
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B He was born in 1960. In 1982, after graduating from the
Faculty of Management of the Bogazi¢i University, he went
to U.S.A. to study jazz at the Boston’s Berklee School of
Music. He participated in the 2nd Bilsak Jazz Festival and
the Sibiu Jazz Festival in Romania in 1986. During his stay
in U.S.A., he played with musicians like Larry Coryell, Bill
Pierce, Aydin Esen, Archur Blythe. Currently he continues to
perform with various groups in New York and Istanbul.

ILHAN ERSAHIN

B Muzisyenin biyografisi igin liitfen 214. sayfaya bakiniz.
B For che biography of the musician please refer to page 215.

JANUSZ EGRI

B 1966 yilinda Macaristan’da dogdu. 17 yagindan beri caz
muzisyenligi yapmaktadir. Cazin yanisira popiiler miizik
galismalari da yapmis, 1986’dan 1988’e kadar Klari
Katona'nin toplulugunda yer almigtir. Gyula Babos'un
fusion grubunda bas gitar galan mizisyen, Szakcsi’'nin
ugliistinde, Tomsits'in dortlistinde ve Koszegi'nin
Ugliistinde de kontrbas galmistir. Simdiye kadar beraber
galdigi tinli muzisyenler arasinda, Tony Scott, James
Williams, James Moody, Steve Grossman, Frank Zappa,
Woayne Hrassol, Tony Lakatos, Paul Vertico, Rick
Marquitza, Jasper Van't Hoff, Bob Kalach ve Al Foster
sayilabilir.

B Born in 1966 in Hungary. He has been an active jazz
musician since the age of 17. Besides jazz he dealt with pop
music (he was a member of Klari Katona’s band from 1986 to
1988); played bass guitar in Gyula Babos’ fusion band and
double bass in Szakcsi’s trio, Tomsits’ quartet and Koszegi's
trio. He appeared at several international jazz festivals like
the Toronto Jazz Festival in 1993. Among famous musicians
he has played with are Tony Scott, James Williams, James
Moody, Steve Grossman, Frank Zappa, Wayne Hrassol, Tony
Lakatos, Paul Vertico, Rick Marquitza, Jasper Van't Hoff,
Bob Kalach and Al Foster.
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Katkilarindan dolayr FIDA FILM'e tegekkiir ederiz.
We are grateful to FIDA FILM for their contributions.

DIANNE REEVES

Dianne Reeves - vokal vocal

David Torkanowsky - piyano, mizik direktdru piano, musical director
Chris Severin - bas bass

Darryl Munyungo Jackson - vurmal galgilar percussion

Herlin Riley - davul drums

Yer Venue: Cemil Topuzlu Agikhava Sahnesi Open - Air Theatre
Tarih Date: 14.0719.96
Saat Time: 20.30

DIANNE REEVES

B Caz diinyasindaki 15 yil boyunca Dianne Reeves
kendine 6zgii bir stile sahip sarkici olmustur. Favori iki
sarkicisi, Cassandra Wilson ve Joni Mitchell gibi,
yorumlarina, 6zellikle yeni sézler yazdigi pargalara, o
benzersiz damgasini vurur. Giinimiizdeki pek ¢ok caz
sarkicisi gibi, Dianne Reeves de repertuarinda aligiimig
caz standardlarinin ve 6zgiin bestelerin Gtesine geger ve
bugulu cazip sesine uyacak pargalar arar. Albiimlerinde
biiyuk bir olgunluk ve kendine giiven iginde, “big band”
caz, kiiglk gruplarla seslendirdigi Gnlu pargalar,
sofistike rock ve etnik miizik arasinda mekik dokur.
Dokusundaki gesitlilige ve birkag oktavlik genisligine
ragmen kolaylikla kontrol edebildigi benzersiz bir sese
sahiptir.

Detroit dogumlu olan Dianne Reeves, halen yasadig
Denver’da biiylidii. Arada bir siire, Sergio Mendes gibi
muzisyenlerle birlikte galistigi ve ismini duyurdugu Los
Angeles’ta yasadi. Ama sarkici gergek yuvasi olarak tim
diinyayi goriiyor ve dizenli olarak Avrupa’ya ve diger
yorelere turnelere gikiyor. “Bu yil evimde ancak birkag hafta
bulunabildim” diyor Reeves. “Bu kadar gok ¢alismak bana
dogal geliyor. Evimi 6zlemiyorum.”






Dinleyicilerle bir yakinlik kurmak ve bir igtenlik kaynag
olmak Reeves igin zorunlu. Tum bilingli caz sarkicilar gibi,
sadece ne soylediginizin degil nasil séylediginizin de 6nemli
oldugunu iyi biliyor. “Benim igin bir pargada en 6nemli sey
sozleri nasil yorumladiginizdir... “Scat”a agirlik veren pek gok
caz vokal egitim programi biliyorum. “Scat”ta veya benim
tercih ettigim deyimle dogaglamada akor degisikliklerini bilmek
onemlidir, ama nasil yaparsaniz yapin, bir éykii anlatmaniz
gerekir... Eger bir saksofoncuyu, trompetgiyi ya da piyanisti
dinliyorsaniz ve genelde harika sololar galiyorlarsa, parganin
sozlerinin ne hakkinda oldugunu biliyorlar demektir. Sarkinin
sozlerini bilmek dnemlidir: 6ylece pargaya girip istediginizi
yapamazsiniz. Melodik agidan da bir yerlere variyor olmalisiniz.”

Eger bu sozler size cazi bilen bir kiginin yorumlari gibi
geldiyse, nedeni Reeves'’in koklerinin gergekten saglam
olmasidir. Sanatgl, tim meslek yagami boyunca, cazin usta
isimlerinin gozetiminde olmanin yararini gordii. Vokaliste
ilk caz “derslerini” dayisi, basgi Charles Burrell vermisti.
Burrell, sarki s6ylemeye bayilan yegenini gittigi partilere ve
yerel caz dernek toplantilarina yaninda gotiirir ve kiiglik
“bulbul”tniin “That’s All”, “On a Clear Day” ve “God
Bless the Child” gibi pargalari sdylemesine izin verirdi.
Reeves'in yasi daha o kadar kugiikti ki, ne sdyledigi
sarkilarin bazilarinin caz oldugunun, ne de bunlarin ne
derece zor oldukiarinin farkinda degildi. Sarkici, Burrell'in
baz tavsiyelerini minnetle aniyor: “Hep denememi, dzgiir
olmami soyledi bana. Ayrica dinlemem icin bazi plaklar verdi:
Ella Fitzgerald, Dakota Staton, Gloria Lynne’inkiler gibi. Boylece
hepsini dinledim ve onlarla birlikte soylemeye ¢alistim. En ok
dinledigim sarkici Sarah Vaughan’di. Ama lisedeyken onu
dinlemeyi biraktim, giinkii en gok taklit ettigim oydu. Daha o
zaman bile kendi kigiligimi olugturmam gerektiginin farkina
varmigtim. Bir sarkiciyr dinlemeliydim, ama ¢ok fazla degil.
Agzimdan gikanin onlarin sesleri olmasini istemiyordum, ve
Sarah’da bu tehlike vardi.” Kendini siirekli gelistiren bu
sarkicinin, kendisiyle “Divine One” arasinda nasil bir
baglanti kurdugunu gérmek son derece kolay. lkisinin ok
benzer bir yani var: birkag oktavlik zengin kontralto sesleri.

Dianne Reeves,
tiim bilingli caz
sarkicilari gibi,
sadece ne
soylediginizin degil
nasil sdylediginizin
de 6nemli oldugunu
iyi biliyor.

Like all knowing
jazz singers, Dianne
Reeves understands
it's not just what
you sing, buc how
you sing it that
matters.
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Onyedi yasindayken sarkiciy), bir Ulusal Caz Egitmenleri
Konferansi’'nda, lisesinin big band’inin énitinde dinleyen
Clark Terry onu himayesi altina aldi. Reeves, Terry’'nin
gruplariyla birlikte galisirken, Major Holley, Grand Tate,
Louie Bellson, Jimmy Rowles ve Sir Roland Hanna gibi
muzisyenler araciligiyla cazin incelikleriyle tanigma firsat
buldu. Terry ona, birlikte galistigi miizisyenlerle nasil iletigim
kuracag konusunda tiiyolar verdi. Bir yil sonra Denver’daki
Tool Shed’de Gene Harris'’in “jam session”larina
katlmasinin ardindan, Harris sarkiciya kliipte galismasini
onerdi. “Gene bana dinleyicileri nasil avucumun igine
alabilecegimi ve bir garkinin nasil yaratildigini 6gretti” diyor
Reeves. Reeves, sayesinde Latin ritmleriyle tanistig) Sergio
Mendes’le birlikte galisirken Amerikan miiziginin glictini
de kesfetti. Harry Belafonte’yle iig yil boyunca yaptigi
Galismalar ise, Bati Hint Adalari miiziginin yanisira, diinya
muzikleri hakkindaki bilgilerini derinlestirmesini saglad.

Reeves ilk gikisini Los Angeles kokenli fusion grubu
Caldera’nin bir lyesiyken yorumladigi ve birkag oktavlik
sesiyle yanki uyandirdigi “Sky Islands”la yapti. Vurmali
galgilar ustasi Bill Summers’la yaptigi plak, Palo Alto igin
kendi adina doldurdugu Welcome to My Love ve For Every
Heart albiimleri ve Randy Brecker, Bill Evans ve Robben
Ford’un da yer aldigi Echoes of Ellington Vol. | adli Jazz
Visions diski ve videosu, onun biyiik bir plak sirketiyle
anlagma yapabilecek diizeyde bir sarkici oldugunu agikga
gostermigti. Blue Note sirketi kendisiyle ilgilendiginde
Reeves hareketli bir kariyere gegmeye hazirdi. Paul
Jackson, Tony Williams, Stanley Clarke, Freddie Hubbard,
Herbie Hancock, Tony Dumas, Billy Childs, Airto, ve
kuzeni George Duke’u de igeren parlak bir kadro
olusturan sarkici, fusion, r&b, Latin ve klasik caz gibi farkh
tirleri kapsayan ve kendi adini tagiyan albiimii tizerinde
Galigmaya baslad. Eline gegirdigi bu firsat, tim gegmis
deneyimlerinden yararlanarak kullanmak istiyordu.
Dianne Reeves albumiiniin aldig elestiriler gok gesitliydi:

bazi kalemler belki de gok fazla unsur tagiyan bir karigimi
hedefledigini diisinmiislerdi. Pek hos olmayan bir bagka
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elestiri ise onu iki yuzlii Yunan Tanris’'na benzeterek “Janus”
benzeri bir sarkici olmakla sugladi. Bu olumsuz elegtirilerden
biraz sarsilan Reeves bir sonraki ¢alismasi, The Nearness of
You adli caz albumiinu sadece Japonya’da piyasaya siirdi.
Amerika'da ise Reeves, Anita Baker tarzi son derece gagdas
bir galisma olan Never Too Far'i gikardi. Bu kez gergekten
basarili olmugtu: albimle ayni adi tastyan parga Billboard’un
zenci mizigi “single”lari listesinde 5 numaraya kadar
ylikselirken, albiim de gagdas caz piyasasinda iyi satis yaptu.
Miizigi konusunda hakh oldugunu gérerek kendine giiveni
artan Reeves'in 6niinde artik pek gok kapi agilmisti. Oyle
ki Japonya’da yayinladig) caz albimiinden beg pargay alip
dort yeni sarki ekleyerek | Remember albumiini yaratti.

“Benim igin” diyor Dianne Reeves, “bir insanin sahip olabilecegi
en kutsal sey 6zgiinliiktiir. Bu ruhunuzun bir pargasidir. Tiim
diinyada size benzeyen baska kimse yoktur.” Miizik
kariyerinin baglarinda Reeves’in galigmalar, kaginilmaz bir
bigimde, geng sanatgilara model olusturan Carmen McRae
ve Abbey Lincoln’in sarki séyleme tarzlariyla
kargilastirilyordu. Ancak 1994 yapimi albimii Art &
Survival'da Reeves, nihayet uzun bir 6zglinlesme siirecine
girdi ve sayilari kalabalik olan vokalistler arasinda kendine
ozel bir yer edindi. Vurmali galgilari 6n plana gikaran yeni
pargalariyla tutkulu bir albiim olan Art & Survival, gesitli
kilttirel tonlari farkl tarzlarda birlestiren bir galismaydi.

Art & Survivaln belirgin temali yapisinin ardindan,
sanatginin yeni albumi Quiet After the Storm, adina uygun
bir sekilde, Reeves'i hem Blue Note’a, hem de caz
diinyasina yeniden geri déndiirdi. Reeves bu son
caligmasinda, yumusak renk tonlariyla golgelenen daha
olgun bir sesle dikkatleri gekiyor. “Bu albiim bana yeniden
bazi dykiiler anlatma, bir koseye cekilip sarki séyleme olanagi
tanid’” diye agiklyor Dianne Reeves. “Bu ¢ok 6zel bir
deneyimdi. Bu albiimii doldururken kendimi daha olgun ve
biiyiimiig gibi hissettim. Miizigim de, yagam tarzim da degisti,
dyle ki simdi garki soyledigimde ayagim yere daha saglam
basyor. “Iste ben buyum’ diyebilecegim ve kendimi rahat
hissedebilecegim bir noktaya geldim artik. Ancak hala yenilige
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karg: bir aglik hissetmek benim igin gok énemli. Boylece daha
ileriye uzanabilir, geligebilir, hem kendim hem de miizik
hakkinda yeni seyler ifade edebilmenin farkh yollanri bulabilirim.”

Reeves deneyimli bir sahne sanatgisi olabilir, ancak
cazseverlere kargi yiiziine maske takacak yapida degil.
Sarkici bir dinleyici kitlesine seslenirken son derece
samimi; aymi sey kuskusuz sarkilari yorumlama sekli igin de
soylenebilir. Bagka tirli davranmasi da zaten beklenemezdi,
gunki her sarkinin s6zleri sanatgi igin 6zel bir anlam
tagtyor. “Soyledigim gogu parganin benim igin 6zel bir dykdist
vardir” diye agikliyor Reeves. “Soyledigim bazi sarkilar caz
yoniimii ortaya gikarir. Bazen ise akord gegiglerini, melodilerini
ya da yapisini sevdigim pargalari seslendiririm. Bunlar daha
digimda kalan pargalar ama yine de onlarla bir goniil bagim
var. Bu olmazsa zaten soylememeyi tercih ederim.”

B [n her almost 15 years on the jazz horizon, Dianne Reeves
has become a most individual song stylist. Like two of her
favorites - Cassandra Wilson and Joni Mitchell - she puts an
imitable mark on her renditions, particularly those where she
crafts her own words. Like many of her jazz-singing
contemporaries, Dianne Reeves casts her net wider than
conventional jazz standards and originals in her search for
material suitable for her attractively smoky voice. In her
recordings, she switches between big band jazz, small group
torch songs, sophisticated rock and ethnic music with great
aplomb, demonstrating a maturity and confidence. Her voice
has many individual strengths, from an unusual range
through its textural variety to its sure dynamic control.

The native of Detroit was raised in Denver, where she currently
lives. In between, there were several years of residence in Los
Angeles, where she worked with the likes of Sergio Mendes,
establishing herself as an artist. But she really calls the world
her home, travelling regularly to Europe and other climes. “I
haven't been home but a few weeks this year,” she says. “It feels
natural to work this hard. 1 don’t miss being at home.”

Creating an intimacy with her audience and being a source of
spontaneitv are imperative for Reeves. Like all knowing jazz
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singers, she understands it’s not just what you sing, but how
you sing it that matters. “T'he key to a song for me is the
interpretation of the lyrics... | know a lot of the time jazz study
programs have an emphasis on scatting. Where it is very important to
know the chord changes... when you scat, or, I prefer to say improvise.
However you do it, you should tell a story... If you listen to a sax
player or trumpet player or pianist, usually if they play great solos,
then they know what the lyric is all about. I's important to know
what the lyric is - you can’t just go in there and do anything. And
melodically you should be going somewbere.”

If all this sounds like someone who knows their jazz from the
inside, that’s because Reeves’ roots are firmly planted. She’s
had the benefit of tutelage from the tops in the trade
throughout her career. It was an uncle, bassist Charles
Burrell, who gave the vocalist her first jazz “lessons”. Burrell
would take his niece who loved to sing along with him to
parties and local jazz society functions, letting his little
songbird chirp out “That’s All”, “On a Clear Day” and “God
Bless the Child”. So young was Reeves that she didn’t even
recognize some of the music she was singing as being jazz,
nor did she understand its intricacies. She credits Burrell for
some good advice: “He told me to experiment - to be free. He also
gave me records to listen to: Ella Fitzgerald, Dakota Staton, Gloria
Lynne. So I'd listen to all of them and I'd try to sing with them. The
person I listened to the most was Sarah Vaughan. But I stopped
listening to her in high school, because she's the one I imitated the
most. Even then I realized I needed my own identity. I would listen
to a singer, but not too much. 1 didn’t want them coming out of my
mouth, and Sarab would.” It’s easy to see how the developing
songstress would establish an affinity for the “Divine One”.
The two share a couple of similarities - rich contralto voices
and multi-octave ranges.

When she was 17, Clark Terry took her under his wing after
seeing Reeves perform with her high school big band at a
National Jazz Educator’s Conference. Working with his
ensembles, Reeves was introduced to some of jazz's finer
points by Major Holley, Grand Tate, Louie Bellson, Jimmy
Rowles and Sir Roland Hanna. Terry gave her tips on how to
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communicate ideas to fellow musicians. A year later, after
she’d sat in on some of Gene Harris’ jam sessions at the Tool
Shed in Denver, Harris offered the singer her first club
engagement. “Gene taught me how to captivate an audience, how
to build a song,” Reeves recalled. Reeves discovered the power
of the American music while working with Sergio Mendes,
with whom she also gained insight into Latin rhychm. A
three year stint with Harry Belafonte furthered her knowledge
of these world musics, plus that of the West Indies.

As part of Caldera, a Los Angeles based fusion group, Reeves
made her first big waves via a searing rendition of the festive
“Sky Islands”, carrying the tune into the statosphere with her
octave-leaping flights. An album with percussionist Bill
Summers, two records of her own Palo Alco - Welcome to my
Love and For Every Heart - and a Jazz Visions disc and video -
Echoes of Ellington Vol. 1, featuring Randy Brecker, Bill Evans
and Robben Ford - amply demonstrated that here was a
vocalist deserving of major label exposure. When the Blue
Note opportunity came along, Reeves was ready to shift into
high gear. After assembling a stellar cast - Paul Jackson,
Tony Williams, Stanley Clarke, Freddie Hubbard, Herbie
Hancock, Tony Dumas, Billy Childs, Airto, and her cousin,
George Duke - Reeves went to work on her self-titled release,
which embraced a broad range of styles: fusion, r&b, Latin
and straightahead jazz. She used the opportunity to pull her
entire background into focus.

Critical reviews of Dianne Reeves were mixed - some writers
feeling that perhaps she’d tried to put too many ingredients
into her mix. One unflattering commentary accused her of
being a “Janus” singer, a reference to the two faced Greek
God. Reeves who has been shaken a bit by the negative press,
and a jazz record she'd completed, The Nearness of You, was
issued only in the Japanese market. On the domestic front
Reeves chose to follow-up with Never Too Far, a highly
contemporary disc for the Anita Baker set. This time she
really scored - the title cut hit No.5 on Billboard's Black
Singles chart, and the album fared well in the contemporary
jazz market. Many more doors were opened for Reeves, who
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gained newfound confidence in her own judgments. Enough
so that she updated her Japanese jazz record, taking five of its
cuts and adding four more to make up I Remember.

“For me”, agrees Dianne Reeves, “the most sacred thing anybody
can bhave is uniqueness. 1t's part of your soul. And in all the world,
there's no one like you.” Early in her career, Reeves’ work was
inevitably compared to the vocal stylings of Carmen McRae
and Abbey Lincoln, two obvious role models. But with her
1994 album, Art & Survival, Reeves finally began the long
process of individuation, caving out her own unique niche in
a crowded field of vocal standard-bearers. Art & Survival, a
passionately, percussion-laden program of new songs bore a
distinct multi-culti hue with a multi-genre acticude.

For her new offering - considering Art & Survival’s obvious
project orientation - the aptly-titled Quiet Afrer the Storm
returns Reeves not only to the Blue Note label, but back to
the shores of jazzdom. Reeves emerges with a more mature
voice, shaded in subtler pastel colorings, on her latest
recording. “This record gave me a new opportunity to tell some
stories, to just sit back and sing,” explains Reeves. “And that's a
very special experience. | felt more mature in doing this record. I felt
like | grew up. My music and my life have changed, so now when |
sing I feel grounded. I've gotten to the point where I can say, T his is
who I am,” and be comfortable with that. But it'’s still very
important for me to remain hungry, so I can rveach and grow and
find other ways of expressing things, new things about myself and
about the music. I've learned how to sing; now it's time to sing what
I've learned.”

Reeves may be a seasoned performer, but she’s not one to put
on a false face in public. She’s sincere when she addresses an
audience, and the same can be said of the way she interprets
songs. She wouldn’t have it any other way, since each lyric
holds a special meaning for her. “With most of the songs I sing
there is a personal story bebind them,” she explains. “There are
certain songs 1 sing that inspive my jazz side, and things that I sing
because 1 love the chord changes and melodies and the character, so
they’re more vicarious, but 1 still relate to them somebow. If I can’t
relate to it, I'd rather not sing it.”




TOSHIKO AKIYOSHI JAZZ ORCHESTRA
featuring LEW TABACKIN

Toshiko Akiyoshi - piyano piano

Mike Ponella - trompet trumpet

John Eckert - trompet trumpet

Joe Magnarelli - trompet trumpet

Scott Wendholdt - trompet trumpet

Scott Whitfield - trombon trombone

Pat Hallaren - trombon trombone

Steve Armour - trombon trombone

Tim Newman - trombon trombone

Dave Pietro - kamigh tiflemeli galgilar reeds
Jim Snidero - kamish iflemeli galgilar reeds
Lew Tabackin - kamigh tiflemeli galgilar reeds
Walt Weiskopf - kamigh uflemeli galgilar reeds
Scott Robinson - kamigh Uflemeli galgilar reeds
Dong Weiss - bas bass

Terry Clarke - davul drums

Yer Venue: Cemil Topuzlu Agikhava Sahnesi Open - Air Theatre
Tarih Date: 14.0719.96
Saat Time: 20.30

TOSHIKO AKIYOSHI JAZZ ORCHESTRA

B Toshiko Akiyoshi Jazz Orchestra, yirmi yildan uzun bir
stiredir, kohneligin golgesinden uzakta kalmayi basararak
big band gelenegini siirdiiren, cazin giigli bir sesi olarak
mizik dunyasinda yer almakta. |6 kigiden olusan bu
toplulugun taze soluklu miziksel heyecani, siradisi
orkestra elemanlarindan degil, Akiyoshi’'nin caz diinyasinda
paha bigilmez bestelerinden ve diizenlemelerinden
kaynaklanmaktadir.

Unlii caz elestirmeni ve yazari Leonard Feather,
Toshiko Akiyoshi-Lew Tabackin Big Band’in basarisini
Long Yellow Road albiimii hakkindaki elestiri yazisinda
su sekilde ozetliyor: “.. Dogu Kiyis'nda veya Bat
Kiyis'nda, Tokyo'da veya diinyanin herhangi bir yerinde
biiyiiklik her zaman biiyiikliiktiir. Sanirim bu 6zelligi,
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giiniimiiziin segkin orkestralarindan birinin miikemmel bir
gesitlilige ve siirekli bir garpiciiga sahip bu ¢aligmasinda
bulacaksimz.”

Su anda New York’ta yerlegik bulunan ve Lew Tabackin'in
tenor saksofon ile fliitte bag solist olarak yer aldigi New
York Jazz Orchestra, besteci ve piyanist Toshiko Akiyoshi
tarafindan yonetilmektedir. Bu orkestra, her muzisyenin
kendine has tinisini ve stilini toplulugun muzik kimliginin
tamamlayici bir unsuru olarak géren Duke Ellington
gelenegini, Akiyoshi’nin, be-bop gelenegi, Dogu kiiltiirii ve
guniimiziin gagdas sesleriyle renklendirmesiyle
sirdiriyor.

B The Toshiko Akiyoshi Jazz Orchestra has existed for betcer
than two decades as a powerful jazz voice, in the big-band
tradition yet always free of the stigma of anachronism. The
fresh-sounding musical excitement generated by this 16-
piece ensemble comes not so much from its exceptional
players but from the brilliant composing and arranging of
Ms. Akiyoshi, whose value to the international jazz
community is incalculable.

Leonard Feather, the late eminent jazz critic and author,
summed up the brilliance of the former Toshiko Akiyoshi-
Lew Tabackin Big Band in his review of their album, Long
Yellow Road: “... greatness is greatness, whether on the East
Coast, the West Coast, in Tokyo, or anywbhere else in the world. |
think you will find it in this magnificently variegated,
consistently exciting example of one of the outstanding orchestras
of our time.”

Now based in New York, the New Jazz Orchestra is led
by composer and pianist Toshiko Akiyoshi and features
Lew Tabackin as principal soloist (on tenor saxophone
and flute). The orchestra continues the great Duke
Ellington tradition of using each musician’s individual
sound and style as an integral part of the ensemble’s
musical identity - flavored by Ms. Akiyoshi with the
best of the be-bop tradition, the Orient, and today’s
contemporary sounds.

Toshiko Akiyoshi
Jazz Orchestra,
yirmi yildan uzun
bir siiredir, big
band gelenegini
sirdiren, cazin
guglu bir sesi olarak
miizik diinyasinda
yer almakta.

The Toshiko
Akiyoshi Jazz
Orchestra has
existed for becter
than two decades as
a powerful jazz
voice, in the big-
band tradition.
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TOSHIKO AKIYOSHI

B 12 Aralik 1929'da Dairen, Mangurya’da dogan ve 6 yasinda
piyano egitimi gérmeye baglayan Toshiko Akiyoshi caz
piyanisti kariyerine 1946’da Japonya’da atildi. 1952’de kendi
grubunu kuran Akiyoshi, Japonya’da turnede olan Oscar
Peterson’in ve Norman Granz’in dikkatini gekti ve 1953’de
Granz igin bir albim doldurdu. Akiyoshi buiyiik bir Amerikan
plak sirketiyle kayit yapan ilk Japon caz piyanistidir.

1956’da A.B.D.'ye yerlegen Akiyoshi, 1956-59 arasinda
Berklee Miizik Akademisi’'nde egitim gordii ve Serge
Chaloffun annesinden dersler aldi. Miizisyen, kocasi

Charlie Mariano ile birlikte yonettikleri Toshiko-Mariano
Quartet’i kurdu. Newport Caz Festivali’nde sahneye ¢ikti
ve kendi glu ya da dortlistiyle pek gok taninmig caz
kliiblinde gald. Japonya’da Mariano ile birlikte bir yil
kaldiktan sonra, 1962’de Charles Mingus’la birkag ay birlikte
Galist: (Town Hall konseri de dahil olmak izere) ve 3
yiligina Japonya’ya geri dondu.

Akiyoshi konuk solist olarak Tokyo Filarmoni Orkestrasi
ve Yomiuri Senfoni Orkestrasi ile birlikte caldi. New York’a
geri doniince bir dizi radyo programina katilan Akiyoshi,
ozel olarak toplanmig bir big band igin beste galigmalar
yapti ve 1970’de ikinci kocasi Lew Tabackin ile birlikte
yeni bir dortlii kurdu. 1972'de birlikte Los Angeles’a
taginan kari koca, ertesi yil galismalarini burada 10 yil
boyunca sirdiirecek olan orkestralarini kurdular. 1982
yihinda New York’a geri dénen gift, Tokshiko Akiroshi Jazz
Orchestra (featuring Lew Tabackin) toplulugunun temelini
attl. Bu orkestra 1983 Kool Caz Festivali kapsaminda
Carnegie Hall'de biiyik yanki uyandiran ilk gikisini yaptu.

Akiyoshi 1986 yilinda, New York Kenti Ozgiirlik Odiili’'nii
alan ilk Japon New York’lu olma tinvanina erigti. Muzisyenin
albiimleri, 1976’dan beri | | kez Grammy Odiilleri’ne aday
gosterildi. Akiyoshi’'nin Down Beat dergisi Okuyucular
Anketi'nde Aranjor ve Besteci dalinda, orkestrasinin ise
Big Band dalinda birinciligi kazanmasi sanatgiyi caz tarihinde
bu derecede onurlandirilan ilk kadin muzisyen yapmistir.
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“Bestelerimin sadece nota yogunluguna degil, 6ze ve kaliteye
sahip olduklarimi umuyorum. Ayrica bugiin kullandigim
notalarda 20 yil dnceki bestelerime gore gok daha segici
davrandigimi iimit ediyorum.” - Toshiko Akiyoshi

B Born in Dairen, Manchuria on 12 December 1929. She began
her piano training at six, and her career as a jazz pianist in 1946
in Japan. In 1952 she formed her own group and was spotted
by Norman Granz and Oscar Peterson when they toured Japan,
and Granz recorded her in 1953. She was the first Japanese
jazz musician to be recorded by a major US record company.

Ms. Akiyoshi came to the United States in 1956. She studied
at the Berklee Academy of Music from 1956-59 and with the
mother of Serge Chaloff. She formed the Toshiko-Mariano
Quartet, co-led by Charlie Mariano whom she married. She
appeared at the Newport Jazz Festival and toured various
well-known jazz clubs with her own trio/quartet. After
spending a year with Mariano in Japan, she worked with
several months with Charles Mingus in 1962 (including his
Town Hall concert), then returned to Japan for three years.

Ms. Akiyoshi performed with Tokyo Philharmonic Orchestra
and Yomiuri Symphony Orchestra as a featured guest soloist.
In New York again, she did a radio series, wrote material for
a specially assembled big band and formed a new quartet
with second husband Lew Tabackin in 1970. They moved to
Los Angeles in 1972 and next year they formed their LA
Band which flourished for 10 years. Back in New York in
1982, the couple formed the new band, which is billed as the
Toshiko Akiyoshi Jazz Orchestra featuring Lew Tabackin.
The Orchestra debuted at Carnegie Hall as part of the 1983
Kool Jazz Festival to great reviews.

In 1986, she was the only Japanese New Yorker to receive
NYC's Liberty Award. Since 1976, her Big Band albums
have received eleven Grammy nominations. In the Down
Beat Readers Poll, Ms. Akiyoshi has placed first in the
Arranger and Composer category, and the Orchestra has been
voted No.1 in the Big Band category, making Toshiko
Akiyoshi the first woman in the history of jazz to have been
so honored.

Bu orkestra, her
mizisyenin kendine
has tinisini ve stilini
toplulugun mizik
kimligini tamamlayici
bir unsur olarak
goren Ellington
gelenegini
stirduruyor.

The orchestra
continues the great
Ellington tradition
of using each
musician’s
individual sound and
style as an integral
part of the ensemble’s
musical idencicy.
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“l wonld hope that my work might have more substance and more quality
rather than just quantity of notes. And I hope the notes I produce
today are more selective than 20 years ago.” - Toshiko Akiyoshi

LEW TABACKIN

B 26 Mayis 1940'da Philadelphia’da dogan tenor
saksofoncu / fliitgi Lew Tabackin, 1958-62 yillari arasinda
Philadelphia Muzik Konservatuari'nda egitim gordu ve fliit
dalinda uzmanlasarak miizik lisans derecesi aldi. 1965'de
New York’a tagindi. Maynard Ferguson, Clark Terry, Thad
Jones-Mel Lewis, Joe Henderson'in orkestralarinda gorev
aldi ve Donald Byrd, Elvin Jones, Toshiko Akiyoshi gibi
muzisyenlerle kiiglk gruplarda galdi. 1968-69 yillarinda
kendi iiglisiinii kurdu, Isvigre'de turneye gikti, Hamburg'da
bir caz workshop'ina katildi ve Danimarka Radyo
Orkestrasi’'nda solist olarak galdi. Daha sonra Toshiko
Akiyoshi ile evlendi ve 1970-71 yillarinda birlikte
Japonya'ya turneye giktilar. 1972'de Los Angeles’a
tagindilar ve sonradan Toshiko Akiyoshi Orkestrasi’'na
donugsecek olan bir “workshop big band” kurdular. Tuim
diinyada ilgi géren bu grup Japonya’da defalarca turneye
gikti, Avrupa’ya uzandi ve A.B.D’nin Dogu Kiyisi'nda gald.

1982 yilinda Down Beat anketinde fliit dalinda 6diil kazanan
Tabackin, Ekim ayinda Toshiko ile birlikte Los Angeles’tan

New York’a tagindi. Bu geri donug Tabackin'in kendini aktif
caz diinyasinin gébeginde bulmasini sagladi. Miizisyen hem

kendi gruplariyla hem de solist olarak diger gruplarla birlikte
gikug turneleri stirdiiriirken, karisiyla birlikte yonettigi big
band'in yanisira gesitli kiigiik gruplarla. da New York'ta galdi.

Lew Tabackin sagirtici bir vizyona sahip bir miizisyen
oldugunu kanitlamay: siirdiirtiyor. Miizisyenin fliit gahg gok
garpici: hem virtiioz, hem bilge, ayn zamanda kdiltiirler
arasi ve tutkulu. Tenor saksofonda genig nota dizelerini
etkili kullamimi, parganin ruhunu ve temposunu beklenmedik
anlarda degistirmesi, ve hig dinmeyen atesli galig tarzi ise
belli bir amaca hizmet etmekte: sanatginin hedefi melodi,
ritm ve 6zellikle dinamizm agisindan enstriimaninin tim
olanaklarini genis bir yelpaze iginde sergilemek. Asil




onemilisi ise, tim bunlari yaparken elde ettigi mizigin
higbir zaman boluk porguk ya da kopuk olmamasidir.
Herseyin 6tesinde Tabackin'in mizigi kendine 6zgudiir.
Mizisyen kapsamli bir bigimde gegmisi aragtirmis ve caz
ustalarinin 6zelliklerini kendi stiline katmistir.

B Born in Philadelphia on 26 May 1940, tenor saxophonist /
flutist Lew Tabackin studied at the Philadelphia Conservatory
of Music from 1958-62, taking a B.Mus. and majoring in
flute. In 1965 he moved to New York, working with the
orchestras of Maynard Ferguson, Clark Terry, Thad Jones-Mel
Lewis and Joe Henderson, and in small groups with Donald
Byrd, Elvin Jones, Toshiko Akiyoshi and others. From 1968-
69 he led his own trio, toured Switzerland, did a jazz
workshop in Hamburg and was featured soloist with Danish
Radio Orchestra. He married Toshiko Akiyoshi, touring
Japan with her in 1970 and 1971. They moved to Los
Angeles in 1972 and ran a workshop big band which evolved
into the Toshiko Akiyoshi Orchestra featuring Tabackin. It
toured Japan several times, visited Europe and played on the
East Coast of the US, earning world-wide critical acclaim.

In 1982 Tabackin won the Down Beat poll on flute, and in
November of the same year he and Toshiko moved from Los
Angeles to New York. The move has put Lew back into the
prime area of jazz activity. He has continued to tour both as
soloist and with his own groups; he has performed in New
York with the big band he co-leads with his wife, as well as a
variety of smaller groups.

Tabackin continues to prove that he is an artist of astonishing
vision. His flute playing is electrifying - it is at once virtuosic,
primordial, cross-cultural, and passionate. And on tenor, his
effective use of wide intervals, his abrupt changes of mood and
tempo, his unflanking fervor - all these he does with purpose,
showing the full range of possibilities of his instrument,
melodically, rhythmically, and especially dynamically. And,
best of all, he manages to do this without ever sounding
fragmented or disjointed. Most of all, Tabackin sounds like
himself. He has delved richly into the past and absorbed
elements of the jazz greats into his style.
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E GARANTI Katkilarindan dolay: GARANTI BANKASI'na tegekkiir ederiz.
We are gratefulto GARANTI BANKASI for their contributions.

KEITH JARRETT, GARY PEACOCK,
JACK DeJOHNETTE

Keith Jarrett - piyano piano
Gary Peacock - bas bass
Jack DeJohnette - davul drums

Yer Venue: Cemil Topuzlu Agikhava Sahnesi Open - Air Theatre
Tarih Date: 15.07.1996
Saat Time: 20.45

B Keith Jarrett ve Jack DeJohnette 6nce 1966-69
yilllarinda Charles Lloyd Dértliisi’niin lyeleri olarak
birlikte caldilar, 1970’de de bir yll boyunca Miles
Davis’e eslik ettiler. Ugliiniin tohumlari 1977'de
Jarrett ve DeJohnette’in, Peacock’un kendi adina
doldurdugu ilk ECM albimii Tales of Another’da
Galmalariyla atildi. 1983'de Jarrett “standard”larin,
yani 30’lu, 40’li ve 50’li yillarin popiiler Amerikan
sarkilarinin, yorumlanmasina adadigi albiimiin
kaydinda kendisine eglik etmeleri igin diger iki
muzisyeni New York'a gagirdi ve lglii o andan
itibaren kalici bir sekilde biraraya geldi. O siralarda
Unld miizisyenlerin 6zgiin pargalar lizerine degil de
“standard’lar {izerinde yogunlagmasi modasi gegmis
bir tarz sayiliyordu; ancak Keith Jarrett “Muzigin,
galinan parganin kendisi degil, miizisyenin ona
kattiklar” oldugunu gdstermenin énemine inaniyordu.

Ugliiniin, Ocak 1983'te New York'ta gergeklestirdigi
stiidyo kayitlari, ECM'den gikan ilk ti albiimlerini
(Standards Vol | & 2, Changes) olusturdu. Bu albumleri,
1985-90 yillari arasinda, herbiri degisik bir tlkenin
kentinde, ECM igin doldurulan alti konser kaydi izledi:
Standards Live (Paris, 1985); Still Live (Munih, 1986),
Changeless (A.B.D. Turnesi, 1987); Tribute (K&In, 1989);
Standards in Norway (Oslo, 1989); ve The Cure (New York
/ Town Hall, 1990).
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Ekim 1991°de, gld, 8 yil sonra ilk stiidyo kayitlarini
gergeklestirmek tizere New York’a Power Station’a
dondi. Miles Davis'in dliimiinden tam iki hafta sonra
doldurduklari Bye Bye Blackbird alblimii, lgtiniin de miizik
yasamlarinin ilk yillarinda eglik etmis oldugu caz ustasi
Miles’a géniilden ithaf ettikleri bir albimdii.

Ekim 1995’de ECM plak sirketi Keith Jarrett at the Blue Note:
The Complete Recordings adiyla tgliniin Haziran 1994'de
New York’taki Blue Note caz klubiinde iig gece boyunca
verdikleri ve biletleri tiimiiyle satilan konserlerin tamamini
iceren, 6 CD’lik 6zel bir seti piyasaya gikardi. Bu 6 CD’lik
set, kirka yakin “standard”in yanisira birkag 6zgiin Jarrett
bestesi ve iigliiniin dogagtan yarattig pargalari igeriyordu.

Bunlarin yanisira, RCA Victor / BMG Classics Video, iigliiniin
simdiye kadar ECM igin doldurdugu higbir albimiinde yer
almayan pek gok bestenin de bulundugu, son on yil iginde
Japonya'da ¢ekilmis olan iig konser kaydini video kaset /
laser disc olarak piyasaya siirdii: Standards I (1985),
Standards Il (1986) ve Live at Open Theatre East (1993).

Son 12 yil iginde uglii, Standards Live ve Still Live albiimlerinin
aday gosterildigi Grammy &diilleri ile Alman, italyan ve Japon
miizik yayinlarinin Elestirmenler Odiilii ve / veya “Yilin
Albiimii” odiilleri de dahil olmak iizere, pek gok uluslararasi
ddiile aday gosterildi. 1991'de Uglii Fransa’da, “Yilin En lyi
Plagi” dalinda, genellikle klasik miizik ve opera alanlarinda,
her yil bir albiime verilen en degerli 6dul olan Charles
Cros Akademisi’'nin “Cumhurbaskanligi Odiili"nii kazand.

B Keith Jarrett and Jack DeJohnette first played together in
1966-69 as members of the Charles Lloyd Quartet, followed by
a one-year stint together in 1970 with Miles Davis. The seeds
of the trio were planted in 1977, when Jarrett and DeJohnette
played on Peacock’s first ECM recording as a leader, Tales of
Another. Then in 1983, they came together as a permanent
trio, when Jarrett invited the other two to join him in New
York for a recording session dedicated to playing “standards”,
the rich body of American popular songs from the '30s, ‘40s
and ‘50s. At the time it was considered passé for top players

“Keith Jarrett, Gary
Peacock ve Jack
Dejohnette iiglisii
cazin olabilecegi
kadar iyidir."

Mike Zwerin -
International
Herald Tribune

“The trio of Keith
Jarretr, Gary
Peacock, and Jack
DeJohnetce is abouc
as good as jazz gets.”
Mike Zwerin -
International Herald
Tribune
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to concentrate on standards, instead of original material, but
Jarrett thought it was important to show that: “Music wasn’t
about material, but what the player brings to the material’.

The January 1983 New York studio session produced the trio’s
first three ECM releases - Standards Vol 1 and 2, plus Changes.
Six “live” concert recordings followed on ECM, each recorded
in a different international city between 1985-1990: Standards
Live (Paris, 1985); St:i// Live (Munich, 1986), Changeless (US
Tour, 1987); Tribute (Cologne, 1989); Standards in Norway
(Oslo, 1989); and The Cure (New York / Town Hall, 1990).

In October 1991, the trio returned to the Power Station in
New York to make their first studio recording in over eight
years. The session, recorded exactly two weeks after the death
of Miles Davis, produced Bye Bye Blackbird, a deeply felt
tribute to Miles, the jazz giant that all cthree had played with
as sidemen in their early years.

In October 1995, ECM released Keith Jarrett at the Blue Note:
The Complete Recordings, a special 6-CD box set that captures
the trio’s complete, sold out, three-night engagement at the
Blue Note jazz club in New York in June 1994. The 6-CD
set features nearly forthy different standards, plus a few
Jarrett originals and extended trio improvisations.

In addition, RCA Victor / BMG Classics Video has recently
released worldwide three trio concert videos (VHS cassette /
laser disc) filmed in Japan over the past decade: Standards 1
(1985), Standards 11 (1986) and Live at Open Theatre East
(1993), which feature live performances of many compositions
that have not appeared on the ECM recordings.

In the past 12 years, the trio has been nominated for many
international awards including Grammy nominations for
Standards Live and Still Live, as well as, over a dozen Critics
Prizes and/or “Record of the Year” awards from the German,
Italian and Japanese music press. In 1991 they were awarded
the “Prix du Président de la République” of the Charles
Cros Academy for the “Best Record of The Year”, the most
prestigious award given to a recording each year in France -
an honor usually reserved for classical or opera recordings.




263

KEITH JARRETT

B Gegtigimiz son 30 yilda, Keith Jarrett cagimizin en
yaraticl mizisyenlerinden biri olarak tanindi. Miizisyen,
diinya gapinda ustiin bir dehaya sahip bir dogaglama ve
caz piano ustasi olarak begeni topladi. 1980’li yillarin
baslarindan bu yana, mizik alanindaki galigmalarini Bach,
Handel, Sostakovig, Lou Harrison, Alan Hovhaness ve
Peggy Glanvill-Hicks'in bestelerini yorumladigi gogu
6dullu klasik mizik albimleriyle daha da gelistirdi. Keith
Jarrett’in bestecilige verdigi 6nem, orkestra, oda
orkestrasi, caz grubu ve solist igin yazdigi eserlerde
agikga belirgindir.

5 Mayis 1945°de Allentown, Pennsylvania’da dogan Keith
Jarrett, 3 yaginda piyano galmaya, 7 yasinda ise klasik
mizik egitimi almaya basladi. I5 yagindayken
kompozisyon dersleri aldi. 1960’1 yillarin ortalarinda,
daha bir delikanliyken caz miizigine yoneldi. Boston’daki
Berklee Mizik Akademisi'ne bir siire devam ettikten
sonra New York’a tagindi. 1970-71'de bir yilligina Miles
Davis’in grubuna katilmadan 6nce, ilk olarak Art Blakey
ile, daha sonra da Charles Lloyd ile turneye gikti. Keith
Jarrett, kisa bir siire sonra kendi gruplarini kurup
Atlantic, Columbia ve Impulse! plak sirketleri igin Charlie
Haden, Dewey Redman ve Paul Motian'dan olugan
dortlusuyle plak doldurmaya basladi. Keith Jarrett, 1971
yilindan itibaren albumlerini, prodiiktér Manfred
Eicher’in yonettigi, emprovize miizik kayitlarina yeni bir
estetik kazandiran ileri gorusli bir Alman plak sirketi
olan ECM Plakgilik igin doldurmaya bagladi. Bu ortak
Galigma sonucu ortaya, bugiine kadar esi gérilmeyen bir
gesitlilikte 50 albim gikti. Bunlar, Peacock ve Dejohnette
ile yaptigy iigli kayitlarinin yanisira, caz dortlisii
plaklarini, org ve klavsen dogaglamalarini, klasik muzik
repertuarindan ornekleri, orkestra igin yazilmis besteleri
ve tabii ki gagdag muzikte piyanonun yerinin yeniden
tanimlanmasina yardimci olan Jarrett’in dogaglama solo
caligmalarini igeriyordu.
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5 defa Grammy &diillerine aday gosterilen Jarrett,
Fransa'da birkag kez “Grand Prix du Disque”, Almanya’da
6 kez “Deutscher Schallplattenpries” &diillerini
kazanmasinin yanisira, uluslararasi mizik basini tarafindan
50'den fazla “Elestirmenler Odiili"ne de layik goriitdii.
1989'da Fransa Kiiltur Bakanhg Keith Jarrett’a Fransiz
hiikimetinin bir sanatgiya verebilecegi en yliksek
payelerden biri olan “Sanat ve Edebiyat Nisani"yla
onurlandiriimigtir. 1994 yilinda Downbeat dergisinin
Okuyucu Anketi'nde bir kez daha “Yilin En lyi Piyanisti”
secilen Jarrett, 1995°'de Milano’daki inli opera binasi La
Scala ile Viyana Filarmoni Orkestrasi’nin mekéni olan
Musikverein'de improvize muzik yapan ilk muzisyen oldu.

B Over the past 30 years, Keith Jarrett has come to be
recognized as one of the most creative musicians of our times.
He is universally acclaimed as an improviser of surpassed
genius and a master of jazz piano. Since the early-1980’s , he
has further expanded his musical explorations with award-
winning classical recordings of music by Bach, Handel,
Shostakovich, Lou Harrison, Alan Hovhaness and Peggy
Glanvill-Hicks. His commitement to serious composition is
evident through his many works for orchestra, chamber
ensemble, jazz group and soloist.

Keith Jarrett'in
bestecilige verdigi
6nem, orkestra,
oda orkestrasi, caz
grubu ve solist igin
yazdigi eserlerde
agikga belirgindir.
Keith Jarrect's
committment to
serious composition
is evident through
his many works for
orchestra, chamber
ensemble, jazz group
and soloist.

Born on 5 May 1945 in Allentown, Pennsylvania, Keith Jarrett
began playing piano at age 3 and started classical studies at age
7. At 15 he undertook formal composition studies. In the mid-
1960’s, while still a teenager, he turned to jazz. After a short
stint at the Berklee School in Boston, he moved to New York.
He first toured with Art Blakey, then Charles Lloyd, before
finally joining Miles Davis for one year in 1970/71. Soon he
was leading his own groups and started recording as a leader
for Atlantic, Columbia and Impulse! Records with his quartet
featuring Charlie Haden, Dewey Redman and Paul Motian. In
1971, he began recording with ECM Records, the visionary
German record label headed by producer Manfred Eicher, that
brought a new aesthetic to the recording of improvisational
music. This collaboration has produced over 50 recordings to
date, unprecendented in their diversity, including not only the









trio recordings with Peacock and DeJohnette, but also
recordings of jazz quartet, organ and clavichord improvisations,
classical repertoire, orchestral compositions, and, of course,
Jarrett's groundbreaking improvised solo piano work which
has helped to redefine the piano in contemporary music.

Jarretc has garnered many awards including 5 Grammy
nominations, several Grand Prix du Disque awards in France,
6 Deutscher Schallplattenpries in Germany, over fifty “Best
of” and critic’s prizes from the International music press. In
1989, the French Ministry of Culture elected him an Officer of
the Order of Arts and Letters, one of the highest honors the
French nation can bestow on an artist. In 1994, he was once
again voted “Best Pianist of the Year” in the Downbeat
Readers’ Poll. In 1995, Jarrett became the first musician to
perform improvised music at La Scala, the famed opera house
in Milan; and at the Musikverein, the home of the Vienna
Philharmonic.

GARY PEACOCK

B 12 Mayis 1935’te Barley, Idaho’da dogan basg Gary
Peacock, 1950’li yillarin sonlarinda ve 1960’h yillarda Bill
Evans, Albert Ayler, Paul Bley, Archie Shepp, Jimmy Guiffre,
Sonny Rollins ve Miles Davis ile yaptig tinlii gaigmalarla
taninir. Ayrica yillar boyunca Sarah Vaughan, Chick Corea,
Joe Henderson, Helen Merrill, Michel Petrucianni ve Don
Pullen gibi sanatgilarla birlikte galigmistir. Gary Peacock
son yillarda, Jarrett ve DeJohnette ile olusturdugu tgliintn
yanisira, gitarist Ralph Towner ve piyanist Paul Bley ile
yapug ikili galigmalar, turneler ve kayitlar tizerinde
yogunlagmistir. Son 25 yilda ECM igin doldurulan yirminin
Uzerinde albiimde galan Peacock’in yakin zamanda Bill
Frisell ile doldurdugu bir diiet albiim piyasaya gikmistir.

Peacock, tempo tutan ve melodiye eslik eden geleneksel
basg roliiyle yetinmeyen yeni kusak caz basgilari igin bir
ilham kaynag olmustur. Muzisyenin her tirlii muzik
ortamina melodik ve ritmik 6zgiirlik getirme yetenegi,
yaklasik 40 yilik caz sahnesine Peacock imzasini atan bir
ozellik olmugtur.

Peacock, tempo
tutan ve melodiye
eglik eden
geleneksel basg
rolilyle yetinmeyen
yeni kusak caz
basgilari igin bir
ilham kaynag

‘olmustur.

Peacock has served
as an inspiration for
anew generation of
jazz bass players, not
content with the
traditional bassist’s
role of simple time-
keeping and
harmonic
accompaniment.
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B Born on 12 May 1935 in Barley, Idaho, bassist Gary
Peacock is known for his renown work in the late-1950’s and
1960’s with Bill Evans, Albert Ayler, Paul Bley, Archie
Shepp, Jimmy Guiffre, Sonny Rollins and Miles Davis. Over
the years he has also worked with Sarah Vaughan, Chick
Corea, Joe Henderson, Helen Merrill, Michel Petrucianni,
and Don Pullen, to name a few. In recent years, besides the
trio with Jarrett and DeJohnette, he has concentrated on duo
performance, touring and recording with guitarist Ralph
Towner and pianist Paul Bley. In the past 25 years, he has
played on over 20 ECM recordings and recently released a
duo record with Bill Frisell.

Peacock has served as an inspiration for a new generation of jazz
bass players, not content with the traditional bassist’s role of
simple time-keeping and harmonic accompaniment. His ability
to bring melodic anf rhytmic freedom into any musical setting
has been his trademark for nearly 40 years of the jazz scene.

JACK DeJOHNETTE

B 9 Agustos 1942'de Sikago’da dogan Jack Dejohnette
pek gok kisi tarafindan gagdag cazin en iyi davulcusu olarak
kabul edilir. Davula sadece tempo tutan bir ritm
miizisyeninkinden ziyade, galgilarinin degisik renklerini ve
tinilarini aragtiran gok yonlu bir miizisyen anlayisiyla
yaklagir. Jack DeJohnette, benzersiz bir bigimde, 13 yil
boyunca araliksiz olarak (1980-92) Down Beat dergisinin
Okuyucular Anketi'nde “Yilin Davulcusu” segilme
ayricaligina sahip olmugtur. DeJohnette; Miles Davis, John
Coltrane, Thelonius Monk, Bill Evans, Sonny Rollins, Stan
Getz, Ornette Coleman, Herbie Hancock, Charles Lloyd,
Joe Henderson, Betty Carter ve Pat Metheny gibi caz
ustalari da dahil olmak uzere, gegtigimiz son 35 yilin
hemen hemen tiim dnemli caz sanatgilariyla birlikte
cahgmistr. Jack DeJohnette, Davis'in Bitches Brew, Evans’in
Live at Montreux, ve Metheny’nin Ornette Coleman ile
birlikte doldurdugu Song X gibi klasiklerin de aralarinda
bulundugu yiizlerce caz albimiinde galmistir.

DeJohnette davula
sadece tempo tutan
bir ritm muzisyenin-
kinden ziyade,
calgilarinin degisik
renk ve tinilarim
aragtiran gok yonli
bir muzisyen
anlayigiyla yaklagir.

DeJohnette's
approach to the
drums is that of a-
complete musician,
exploring the varied
colors and timbres of
his instruments,
rather than as a
simple time-keeper
or rthythm player.
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Piyanist ve besteci DeJohnette ayrica New Directions,
Special Edition, ve Dave Holland ile John Abercrombie’den
olusan ve ECM igin doldurduklari yeni CD’leri 1995'de
piyasa ¢ikan Gateway Trio gibi 6diil kazanan gruplarin da
kurucusudur. ECM plak sirketi igin kendi adina doldurdugu
son albiimii Dancing with Natures Spirits’dir. DeJohnette’in
albiimleri bir Deutscher Schallplattenpries 6diili, Fransiz
Akademisi'nden bir Grand Prix ve Rolling Stone, Down
Beat, Swing Journal (Japonya) gibi dergilerin “En lyi
Davulcu” &diilleri de dahil olmak lizere pek gok 6dill
kazanmigtir. 1990’da Boston’daki Berklee Miizik Akademisi
DeJohnette’e fahri bir miizik doktorasi vermistir.

B Born on 9 August 1942 in Chicago, Jack DeJohnette is
considered by many to be the finest drummer in jazz today.
His approach to the drums is that of a complete musician,
exploring the varied colors and timbres of his instruments,
rather than as a simple time-keeper or rhythm player. He has
the distinction of being voted “Drummer of The Year” for an
unprecedented 13 straight years (1980-92) in the Down Beat
Readers’ Poll. He has worked with nearly every major jazz
artist of past 35 years including such jazz giants as Miles Davis,
John Coltrane, Thelonius Monk, Bill Evans, Sonny Rollins,
Stan Gertz, Ornette Coleman, Herbie Hancock, Charles Lloyd,
Joe Henderson, Betty Carter and Pat Metheny, to name just a
few. He has played on hundreds of jazz recordings including
such classics as Davis’ Bitches Brew, Evans’ Live at Montreux,
and Metheny's Song X with Ornette Coleman.

DeJohnette is also a pianist, composer and leader of his own
award-winning groups such as New Directions, Special
Edition and the Gateway Trio with Dave Holland and John
Abercrombie, who have a new CD released in 1995 ECM.
His latest ECM release as a leader is Dancing with Natures
Spirits. His recordings have won many awards including a
Deutscher Schallplattenpries, a Grand Prix from the French
Academy, and “Best Drummer” awards from Rolling Stone,
Down Beat, and Swing Journal (Japan). In 1990, Boston’s
Berklee School of Music named him an Honorary Doctor of
Music
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