Seramik Turkiye Dergisi’'nin degerli okurlari,

Bu sayi ile yeni bir yila basliyoruz.
Acisiyla tatlisiyla koskoca bir yili geride
biraktik. Ulke olarak ekonomide genel
bir dengeyi bulduk. Artik sdylentilerle
dalgalanmayan bir menkul kiymetler
borsamiz ve asiri oynamayan bir doviz
konusunda asama yaparak muzakere-
lere basladik. Enflasyon bu gline kadar
hic olmadik seviyelere disti. Siyasi
istikrari da yakaladik sayilir.

Geriye sektorimizi daha iyi glinlere
gotirmek kaldi. Yapilan yeni
yatirimlarla bu yil kaplama
malzemelerinde Ulkemizdeki kurulu
kapasite 300 milyon metrekareyi ast.
Daviz kurlarindaki distklik ve enerji
fiyatlarindaki yiikseklik basta olmak
Uzere girdilerdeki asiri degerlenen
Tirk parasina bagli yikselis sebebiyle
2006'da ihracatta maalesef bir patlama
beklemiyoruz. lhracat pazarlarina
buyuk yatirimlar yaptik. Yabanci tlke-
lerde ofisler actik, kadrolar kurduk.
Dagitim kanallarimizi giclendirdik.
Tasarimlarimizi yeniledik, iyilestirdik.
Markalar yarattik. Ancak gelin gorin
ki; her gecen glin ihracat 6zendirici
olmaktan ¢ikip caydirici olmaya devam
ediyor.

Yeni yilda kapasite kullaniminin
hareketlenen konut sektori sebebiyle
daha cok i¢ pazarda gerc¢ekleseceqi

gorulmektedir. Yeni Mortgage Yasasi
ve disUk faizli konut kredileri bize bu
sinyali veriyor. Yurt disindaki rakipleri-
miz buna sevinebilirler, fakat
ihracatimiz hiz kazanmasa bile yurt
disindaki konumumuzu koruyacagiz ve
hiz kaybetmeden ihracatimiza devam
etmege elimizden geldigince
calisacagiz.

Sanayi ve Ticaret Bakanligi'miz, Turk
sanayisinin rekabet glictiniin korun-
masli konusunda yapmakta oldugu
calismalara sanirim seramik sek-
torini de dahil edecektir. Sayin
Mistesarimiz yuksek katma degeri
olan seramik sanayisini onemsemekte
ve bu sektore agirlik vermektedir.
Avrupa’da en pahali enerjiyi kullanan
tlke konumundan cikarsak, Diinya
ulkelerindeki enerji fiyatlarina biraz
olsun yaklasabilirsek,
limanlarimizdaki, demiryollarindaki
yikleme, bosaltma ve tasima imkan-
larini gelistirerek, maliyetlerini
dUsirerek, mallarin dolasimindaki
tikanikliklart agabilirsek ve istihdam
tzerindeki sikinti yaratan asiri vergi
ylklerini azaltabilirsek seramik sek-
torl olarak siralamada Diinya lizerinde
daha Ust siralara kuskusuz
cikabilecegiz.

Hepinize saglikli, basarili ve kazancli
bir yeni yil dilerim.

Dear readers of the Magazine Seramik Turkiye,

With this issue, we are starting a new
year. We left a whole year behind with
its joyful and painful events, its achieve-
ments and failures. As a country, we
achieved an overall equilibrium in the
economy. Now, we have a securities
exchange which does not fluctuate
excessively upon rumors and an
exchange rate which stays in balance.
We started negotiations by taking a step
on the subject of accession to European
Union. Inflation fell to levels never seen
before. It can be said that we captured
political stability too.

What is now left for us is to take our
industry to better days. The installed
capacity in our country surpassed 300
million square meters this year with the
new projects. Unfortunately, we do not
anticipate a boom in exports in 2006 due
to the low level of exchange rates and
the rise in inputs led by energy, stem-
ming from the overvalued Turkish cur-
rency. We made major investments in
the export markets. We opened offices
in foreign countries. We established
staff teams. We renewed and improved
our designs. We created brands. Yet
each day is more discouraging rather
than encouraging for exports.

It appears that capacity utilization will

mostly be used in the domestic market
due to the mobilized housing sector.
The new Mortgage Act and low interest
home loans give us this signal. Our
competitors abroad may be happy to
see this but we will maintain our posi-
tion abroad even if our exports do not
gain speed and we will do everything we
can, so that we may continue with our
exports without losing speed.

| believe Our Ministry of Industry and
Trade will include the ceramic industry
in the studies it is conducting regarding
the protection of the competitive power
of Turkish industry. Our honourable
Undersecretary is committed to and is
focused on the high added value ceram-
ic industry. If we could stop being the
country which uses the most costly
energy in Europe, if we can approach
the energy prices in world countries, if
we can unplug the congestions in the
circulation of goods by developing the
loading, unloading and transportation
facilities in our seaports and railroads; if
we can lift the problematic excessive
tax load on employment, we will
undoubtedly move towards higher ranks
in the world as the ceramic industry.

Wishing you all a healthy, successful
and gainful new year.

Bakis / Vizyon

Adnan Polat

Seramik Federasyonu
Yonetim Kurulu Baskani

Chairman, Board of Directors
Ceramics Federation
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General Coordinator, the magazine Ceramics Turkey
and Secretary General the Ceramics Federation
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Degerli okurlarimiz,

2006 yiina basladigimiz bu giizel glin-
lerde yogun islerinizden baslarinizi
kaldirip, bir an icin de olsa, mensubu
bulundugumuz seramik sektorinin
Ulkemiz ve Diinya icin ne denli yararli
bir is kolu oldugunu hatirlamaniz
isteyecegim.

Bu dlkenin tasini topragini ates ile
birlestirip faydali bir Grin haline
dondstiriyoruz. Bu Grini evlerimizde,
ofislerimizde, saglik merkezlerimizde
ve kilturel binalarimizda tzerine
basarak, duvarlarini bezeyerek
kullaniyoruz. Bu urunu ihrac edip
Ulkemize doviz kazandiriyoruz.

Sanatgilarimiz bu camuru yogurarak
eserleri ile diinya harikalari yaratiyor-
lar. Tabak ¢anak, kap kacak ile
sofralarimiz donaniyor.

Dear readers,

On these days when we start 2006, |
will ask you to lift your head up from
your busy schedule and and albeit for
a moment to be reminded of how
beneficial an industry the ceramic
sector which you are a member of, is
for our country and the World.

We transform the stones and the
earth of this country into a useful
product merging them with fire. We
use this product in our homes,
offices, health centers and cultural
buildings by walking on it, decorating
our walls. We bring foreign currency
to our country by exporting it.

Our artists create wonders of the
world by their works, kneading this
clay. Our dinner tables are decorated
with bowls and plates, and pots.

Yeni yila yeni Umitlerle giren bu sektor
bu yil Uretimini ve satislarini artirarak
Diinya tizerindeki siralamalarda
konumunu daha da yukarilara
¢ekmeye calisacak. Ancak
sorunlarimiz cok ve her gegen giin
sorunlarimiza yenileri ilave ediliyor.

Sanayi ve Ticaretten ve Dis Ticaretten
sorumlu Sayin Bakanlarimiza firsat
buldukca sorunlarimizi tek tek
aktariyoruz. Gostermis olduklari ilgiye
de tesekkir ediyoruz. Anlayisli, sabirli
ve yapicl yaklasimlari i¢in de Sayin Dis
Ticaret Mustesarligi'na ve tim
calisanlarina stikranlarimizi
sunuyoruz.

Hepinizin yeni yili kutlu, aile birey-
leriniz ve ¢alisanlariniz yeni yilda mutlu
basarili ve kazancli olsun.

This industry, entering the new year
with new hopes, will try to bring its
position even further up in World
rankings by increasing its production
and sales this year. Yet our problems
are many and new ones get added to
those every year.

We convey our problems one by one
when we get the chance, to our
Honourable Ministers in charge of
Industry and Trade and International
Trade. We are grateful to the
Honourable Undersecreteriat of
International Trade and all its staff
for their understanding, patient and
constructive approach.

May the new year of all of you be
happy and may all your family mem-
bers and staff be happy, successful
and winners in the new year.

.-;!

AN UMmpes ceramik. com. e
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Seramik Federasyonu'nun
Geleneksel Yeni Yil Balosu
sektoru bir araya getirdi

The Traditional New Year’s Ball of Ceramic Federation
brings the industry together

Seramik Federasyonu
tarafindan diizenlenen ve
seramik sektorinin onde
gelen isimlerini bulusturan
Geleneksel Yeni Yil Balosu 16
Aralik Cuma glinu Polat
Renaissance Otel'de
gerceklestirildi. Seramik
Federasyonu Baskani Adnan
Polat ve esinin ev sahipligini
yaptigi baloya Seramik
Federasyonu'na bagli uye fir-
malar, kamu kuruluslari ve bir
¢ok seramik sanatcisinin
bulundugu 500 kadar davetli
katildi. Siyaset diinyasinin
taninmis isimlerinden DYP

Genel Baskani Mehmet Agar da
konuklar arasindayd..

Tirk Seramik Dernegi Baskani
Ayhan Cavusoglu'nun
konusmasiyla baslayan gece
TIMDER Yonetim Kurulu
Baskani Kemal Yildirim, SERSA
Yonetim Kurulu Baskani Hasan
Sazci, SERKAP Yonetim Kurulu
Baskani Ahmet Yamaner,
SERHAM Yonetim Kurulu
Baskani ilhami Tezcan ve
SEREF Yonetim Kurulu Uyesi
Nafiz Ozdemir’in
konusmalariyla devam etti.
Ardindan s6z alan Seramik

Federasyonu Baskani Adnan
Polat “Saglik gereclerinde
Avrupa’'nin en biyuk Ureticisi
ve ihracatcisiyiz, yer ve duvar
karosunda diinya klasmaninda
ilk ondayiz ayrica ¢ blyik
ihracatgidan biriyiz"” sozleriyle
basladigi konusmasini
sektorin enerji, dogalgaz, telif
haklari ve nakliye gibi genel
sorunlarina deginerek
sirdurdrken hikimetten
destek istedi. Ayrica bolgesel
degil sektorel tesvik
istediklerini belirtti.

Gecenin ilerleyen saatlerinde Seramik Federasyonu Baskani Adnan Polat’'in ve DYP Genel Baskani Mehmet Agar’in esleri
ile dernek baskanlarinin esleri kutlama pastasini kestiler.

In the advancing hours of the night, the wives of Ceramic Federation President Adnan Polat and DYP Chairman Mehmet
Agar and the wives of association presidents cut the celebration cake.

The Traditional New Year's Ball
organized by Ceramic
Federation, which brings
together the leading names of
the ceramic industry, was held
in Polat Renaissance Hotel,
Friday, December 16. The ball,
hosted by Ceramic Federation
President Adnan Polat and his
wife, was attended by about 500
guests including member firms
of Ceramic Federation, public
agencies and many ceramic
fine artists. DYP Chairman
Mehmet Agar, a well-known
name in the world of politics,
was among the guests.

The night which started with a
speech by Turkish Ceramic
Association President Ayhan
Cavusoglu, continued with the
speeches of TIMDER Chairman
of Board of Directors Kemal
Yildirim, SERSA Chairman of
Board of Directors Hasan Sazc,
SERKAP Chairman of Board of
Directors Ahmet Yamaner,
SERHAM Chairman of Board of
Directors Ilhami Tezcan and
SEREF Member of Board of
Directors Nafiz Ozdemir. Taking
the floor later, Ceramic
Federation President Adnan
Polat started his speech saying

“We are the largest manufac-
turer and exporter of sanitary
ware in Europe; we are among
the top ten in world rankings in
floor and wall tiles and also we
are one of the three biggest
exporters” and continued by
touching upon the overall
problems like energy, natural
gas, royalties and transporta-
tion, of the industry and asked
for government support. He
also stated that they wanted not
regional but industy-based
subsidies.

The Honor Award, which was
given to the doyenne of the
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izmir Rotary Kuliibii tarafindan her
iki yilda bir diizenlenen Altin Testi
Seramik Yarismasi Onur Odiili
Dr.Halim Sima tarafindan Seramik
Federasyonu Baskani Adnan Polat’a
verildi.

The Honor Award of Golden Jug
Ceramic Competition held biannually
be Izmir Rotary Club was given to
Ceramic Federation President Adnan
Polat by Dr. Halim Sima.

Ege Seramik’in Safari Serisi
“En lyi Yeni Tasarim” secildi

Ocak - Subat/January-February 2006/ No.13

Gecen yil Seramik Sektord’'nin
duayeni Dr. ibrahim Bodur’a
verilen Seramik Federasyonu
Onur Odiili bu yil da
Tirkiye'nin onde gelen sanayi
topluluklari arasinda yer alan
Eczacibasi Holding'in kurucusu
ve Onursal Baskani merhum
Dr. Nejat F. Eczacibasi'na
verildi. Onur Odiili'nii DYP
Genel Baskani Mehmet Agar’in
elinden, aile adina alan
Eczacibasi Yonetim Kurulu
Baskan Yardimcisi Faruk
Eczacibasi duygularini soyle
dile getirdi; “Sektorin
baslangicina sahitlik eden ve
biyik katkilari olan Nejat
Eczacibasi 1 milyar 600 milyon
dolarlik bir sektorin burada
toplandigini gorseydi gurur
duyardi. Nejat Eczacibasi adina
Seramik Federasyonu'na ve
Baskan Adnan Polat’a
tesekkir ediyorum.”

DYP Genel Baskani Mehmet
Agar ise yaptigl konusmada
“Sanayiyi zenginlestiren
seramikgiler bu llkede biyik
adimlar atiyor. ihracatta 6nemli
bir yeri olan sektord yeterli
derecede desteklememiz
gerekmektedir. Bu sektdrin
Eczacibasi ailesine bu odilu
vermesi blyik bir vefa
ornegidir” dedi.

Sibel Can'in sahne aldigi gecede davetliler keyifli saatler gecirdiler.
The guests had a delightful time in the night Sibel Can performed at.

ceramic Industry, Dr. Ibrahim
Bodur last year, was awarded
to late Dr. Nejat F. Eczacibasi,
the founder and Honorary
Chairman of Eczacibasi Holdin
which is one of the leading
industrial groups in Turkey this
year. Vice-Chairman of Board of
Directors of Eczacibasl, Faruk
Eczacibasi, who received the
Honar Award from the hands of
DYP Chairman Mehmet Agar
articulated his sentiments as
follows: If Nejat Eczacibasl, who
witnessed the inception of the
industry, who made great
contributions to it, saw that an
industry of 1hillion 600 million

Dollars came together here, he
would be so proud. | thank
Ceramic Federation and
President Adnan Polat in the
name of Nejat Eczacibasi.

In his speech, DYP Chairman
Mehmet Agar said “The
ceramic people, who enrich the
industry are taking major
steps in this country. We need
to give adequate support to this
sector which has an important
position in exports. That this
sector has given the Eczacibas
family this award is a great
example of loyalty”.

Amerika'nin en seckin yer doseme malzemeleri
dergilerinden “Floor Focus”, Cersaie 2005 Fuar
degerlendirmesinde, Ege Seramik standinda
sergilenen Safari serisini “En lyi Yeni Tasarim”
secti.

Fuarda biyuk ilgi toplayan Safari Serisinde
kullanilan dingin renk tonlari mekanlara seckin
bir gorinim kazandiriyor. Ege Seramik’in sirli
granit serisinde yer alan ve 33x33 ve 45x45
boyutlarinda Uretilen seri, bej, ceviz, cotto, altin,
yesil ve mavi renklerinde ¢alisilirken tasariminda
egzotik hayvan derileri, kurumus toprak ve eski
tas dokularindan esinlenilmis.

C EGESERAMIK

Ege Seramik Safari Line judged

“The Best New Design

One of America’s most distinguished floor
covering periodicals “Floor Focus”, in its Cersaie
2005 Trade Fair Review, selected the Safari Line
exhibited in Ege Seramik stand as “The Best New
Design”.

The calm color shades used in the Safari Line,
which drew great interest at the fair, allows
spaces to gain a distinguished look. Exotic animal
hides, dried earth and old stone textures are used
as inspiration in the design of the line that is part
of the glazed granite line of Ege Seramik,
produced in sizes 33x33 and 45x45. The line
comes in beige, walnut, cotto, gold, green and
blue colors.
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Izmir’in sanat yasaminda bir ilk;
Uluslararasi 1. EgeArt Sanat Fuari
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A first in izmir’s art life International
1st EgeArt Art Fair

Ege Universitesi'nin 50. yili etkinlikleri
kapsaminda diizenlenen izmir'in ilk sanat fuari

1. EgeArt Sanat Fuari Ataturk Kiltur Merkezi'nde
15-18 Aralik 2005 tarihleri arasinda gerceklesti.
25.000 ziyaretcinin katiim gosterdigi fuarin acilis
térenine; izmir Valisi Oguz Kagan Koksal, Ege
Universitesi Rektorii Prof. Dr. Ulkii Bayindir, izmir
Emniyet Mudurd Halil Tatas, Ege Universitesi
senatosu ve Ust yonetimi, Ege Universitesi eski
Rektorl Necati Akgtin, Ege-Koop Baskani Hiseyin
Aslan, izmirli isadamlari ve izmirli sanatseverlerin
yaninda, Unlu gazeteci-yazar ve elestirmen Dogan
Hizlan ile Unlu tiyatro ve ses sanatcisi Ayla Algan
da katildi.

EgeArt Organizasyon Komitesi Baskani ve E.U.
AKM Muidiirii Serpil Utku ve E.U. Rektérii Prof. Dr.
Ulkii Bayindir organizasyon komitesine, basta ana
sponsor izmir Biyiiksehir Belediyesi olmak tizere
tiim sponsorlara ve 1.EgeArt SANAT FUARI'nin
kamuoyuna duyurulmasini saglayan tiim basin
mensuplarina tesekkirlerini sundular.

Sanatin her dalinin birlestigi fuar siiresince 200’
asan seckin sanatci 600°ln Uzerinde eser yer
alirken soylesiler, dinletiler, konserler, kisa film
gosterimleri ile fuar renklendi. izmir'li koleksi-
yonerlerin katkilariyla ilk kez 1.EgeArt Sanat
Fuari'nda sergilenen 30°un lzerinde diinyaca unli
sanat¢inin paha bicilmez eserleri ve Kiltir ve
Turizm Bakanligi izmir Resim Heykel Miizesi'nin
ozel arsivleri ve Merhum sanatci Seref Bigali'nin
aile koleksiyonu da izmir'lilerle bu fuarda bulustu.

izmir sanat yasaminda biiyiik bir boslugu
dolduran 1. EgeArt Sanat Fuari yeni bir
hareketlenmenin filizlerini halkla paylasan,
gelecege dair umutlari yeserten bir etkinlik oldu.

lzmir's first art fair, 1st EgeArt Art Fair,
organized as part of Ege University's year
50 activities, was held on December
15-18, 2005 at Atatiirk Culture Center.
The opening ceremony of the fair attended
by 25,000 visitors was also attended by
Governor of Izmir Oguz Kagan Koksal,
Ege University President Prof. Dr. Ulkii
Bayindir, Izmir Security Director Halil
Tatas, Ege University senate and senior
administration members, Former
President of Ege University Necati Akgln,
Ege-Koop President Hiseyin Aslan,
businessmen and art enthusiasts from
|zmir, famed journalist, writer and art
critique Dogan Hizlan and renowned
theater actress and singer Ayla Algan.

EgeArt Organization Committee Chairman
and Ege University Atattirk Culture Center
Director Serpil Utku and E.U. President
Prof. Dr. Ulkii Bayindir thanked the whole
organization committee, all sponsors led by

main sponsor Izmir Metropolitan

Municipality and all members of the press
who ensured that 1st EgeArt Fair was
announced to the public.

Whilst over 600 works by over 200
distinguished artists were exhibited in the
fair where every branch of the arts came
together; the fair gained color by panels,
conferences, concerts and short film
screenings. The priceless works of over
30 world famous artists exhibited for the
first time in 1st EgeArt Art Fair with the
contributions of collectors from Izmir, the
private archives of Ministry of Culture and
Tourism-Izmir Paintings and Sculptures
Museum and the family collection of the
late artist Seref Bigali came together in
this fair.

1st EgeArt Art Fair, which filled a major
gap in Izmir's art life, became an event
which shared blossoms of a new vitality
with the public, allowing hopes for the
future to grow.
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Yilin Kutahya
Seramik gosterisi
Kutahya Seramik show of the year

Kitahya Seramik, bu yil 13.’sti dlizenlenen
Baucon Yapex Fuari’nda en yeni urin
serilerini kullanicilarin begenisine sundu.

Kitahya Seramik’in rtin koleksiyonuna,
glinimiz modasina uygun doseme cesitliligi
saglayan, moddiler ebatli 10x10 Urtinler ve
dikdortgen ebatli 12,5x40 ebatli trlnler
eklendi. Bu Uriinler arasinda 10x10 ve 25x40
ebatlarinda, acik ve koyu yesil, bone, mavi,
kahve, gold, tarcin ve bordo renklerinde
tasarlanan Palmyra Serisi, duvar i¢in 10x10
ve yer i¢cin 33x33 ebatlarinda, beyaz, kizil,
gold, somon ve bej renklerinde Uretilen Cotto
Serisi ile 12,5x40 ebadiyla yeniden
yorumlanan Yuta Serisi yer aliyor.

Pre-cut kesim teknigi ile kiiclk ebat seramik
gorinim kazandirilan 25x40 Samara Serisi,
bone, venge, natura yesil, gold ve kahve rengi
seceneklerini sunarken, ahsabi andiran
ylizey gorinim ile Cunda Serisi,
banyolarinda ahsap dokuyu

arayanlarin tercihi oluyor.

25x40 Mimoza Serisi, mozaik klasiginin
modern bir Uslupla tasarlanmis halini,
mozaik zevkinden vazgecemeyenlere
armagan ediyor.

Bunun disinda 6zellikle havuz kenart igin
tasarlanan ve kaymaz ozellige sahip olan
30x45 Erciyes, somon, bej ve yesil renk
secenekleriyle tatil koyleri, oteller ve spor
komplekslerinin havuzlari icin glivenli ve
estetik ¢ozimler sunuyor.

{h KUTAHYA

W5 BE L oA M| K

Kitahya Seramik presented its newest lines
to the users at Baucon Yapex Fair, 13th of
which was held this year.

Modular sized 10x10 products and
rectangular 12,5x40 products, allowing laying
diversity in conformity with today’s fashion,
ware added to Kitahya Seramik’s product
collection. Among these products are
Palmyra Line designed in sizes 10x10 and
25x40 in light and dark green, bone, blue,
brown, gold, cinnamon and burgundy colors;
Cotto Line produced in size10x10 for walls
and 33x33 for floors in white, crimson, gold,
salmon and beige colors and Yuta Line
reinterpreted in size 12,5x40.

While the 25x40 Samara Line, gaining the
look of small-size ceramics with the pre-cut
technique offers bone, venge, natural green,
gold and brown color choices; the Cunda Line
is preferred by those looking for the wooden
texture in their bathrooms, with its surface
reminiscent of wood.

The 25x40 Mimoza Line offers the classic
mosaic’s state redesigned in a modern style
to those who cannot give up the pleasure of
mosaic as a gift.

Also, the 30x45 Erciyes, designed specifically
for the pool side with anti-slip feature, offers
safe and aesthetic solutions for resorts,
hotels and sports complexes with its salmon,
beige and green color alternatives.

Toprak'tan gelen

gizellikler...
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Ege Seramik
yetkili saticilarini agirladi

Ege Seramik entertains its authorized dealers

Ege Seramik, 270 yetkili saticisini Rixos Otel
Tekirova'da bulusturan genis ¢apli bir toplanti
organizasyonu gerceklestirdi.

Ege Seramik held a wide scale conference
organization, bringing together its 270 authorized
dealers in Rixos Otel Tekirova.

Toplantinin ilk ginii Ege Seramik tiim konuklarini
gorkemli bir “Hosgeldiniz Partisi” ile karsiladi.
Lazer sovlari ve havaifisek gosterileri ile
renklenen partide, Tirkiye genelindeki yaygin
satis aginin eksiksiz katilimi ile tim Ege Seramik
Ailesi biraradaydi.

On the first day of the conference, Ege Seramik
greeted all its guests with a magnificent welcome
party. All Ege Seramik Family was together with
full participation of the extensive sales network
across Turkey at the party highlighted by laser
shows and fireworks.

Yonetim Kurulu Baskani
Sn.Adnan Polat’in acilis
konusmasi ile baslayan
toplantinin ikinci glininde,
2005 yilinin satis ve pazarlama
aktiviteleri degerlendirilerek,
gelecek yillara ait
projeksiyonlar belirlendi.

Ege Seramik Yetkili Saticilari
Toplantisina, Prof Dr. Nevzat
Saygilioglu ve Prof Dr. Kerem
Alkin; genel ekonomik
konjonktir ve 2006 yili
ekonomik beklentileriyle ilgili

degerlendirmelerini iceren
konusmalariyla katildilar.

Gala gecesi; gorkemli sahne
sovlari, odil toreni, Ege
Seramik logolu dev kutlama
pastasinin Sayin Adnan Polat ve
Ege Seramik yoneticileri
tarafindan kesilmesi ile
renklendi. Gecede sahne alan
Askin Nur Yengi ge¢ saatlere
kadar Ege Seramik ailesine
unutulmaz bir mizik keyfi
yasatti.

On the second day of the
conference which started with
the opening speech by
Chairman of Board of Directors
Adnan Polat, Esq., sale and
marketing activities of 2005
were evaluated with projections
made for future years.

Prof Dr. Nevzat Saygilioglu and
Prof Dr. Kerem Alkin joined Ege
Seramik Authorized Dealers
conference with their speeches
evaluating the overall economic
conjuncture and the economic
expectations for 2006.

The gala evening was
highlighted by elegant stage
shows, the prize ceremony and
cutting of the giant celebration
cake with Ege Seramik logo by
Adnan Polat, Esqg. and Ege
Seramik executives. Askin Nur
Yengi allowed Ege Seramik
family to enjoy a night full of
unforgettable music until late
hours.
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Colour Fusion’la
kendi gokkusaginizi

yaratin

Create your own rainbow
with Colour Fusion

Canakkale Seramik &
Kalebodur'un birbirinden
renkli, minimalist mekanlar
yaratmak isteyen tasarimcilarin
gozde serisi; Colour Fusion...

Renkler, tasarim ve
dekorasyonun vazgecilmez
parcalaridir. Canakkale
Seramik&Kalebodur da mut-
faktan banyoya her mekanda
kullanilabilen Colour Fusion
serisiyle tasarimda renklerin
onemini gozler dniline seriyor.

Degrade efektli yapiya sahip
olan Colour Fusion, karo
ylizeyinde ayni rengin tonlari
arasinda gecis yaparak hem
canli hem modern bir mekana
sahip olmanizi sagliyor.

30x30 cm. filelenmis plakada
farkli gorinim elde edilen
seride, 2.5x2.5 cm. ve bxb cm.
ebadindaki karolar; yesil, ley-
lak, gri, turuncu, mavi ve bej
renkleriyle modern mekanlara
civil civil bir diinya sunuyor.

Concdibiode Sevomik

KHalebodur

The popular line of designers,
who wish to create colourful,
minimalist spaces by
Canakkale Seramik &
Kalebodur; Colour Fusion...

Colours are indispensable
components of design and
decorating. Hence, Canakkale
Seramik&Kalebodur highlights
the importance of colours in
design with the Colour Fusion
line which may be used in any
space from kitchen to
bathroom.

Colour Fusion, with degraded
effect allows you to have both a
vivid and also a modern space
by moving between the shades
of the same colour on tile
surface. Tiles of size 2.5x2.5
cm. ve 5xb cm. offer a chirping
world to modern spaces in
green, lilac, gray, orange, blue
and beige colours in the line in
which different looks are
derived on 30x30 cm meshed

sheets.

Bu yil 13."sti diizenlenen
Baucon Yapex Yapi
Malzemeleri, insaat
Teknolojileri ve Yapi Yenileme
Fuari’'nda Graniser Seramik
yer ve duvar karolarindaki
yeniliklerini ziyaretgilerin
begenisine sundu. 22 farkl
drdnun ziyaretciye sunuldugu
stand zengin renk, ebat ve
desen secenekleriyle g6z
doldurdu..

Graniser seramigin minimalist
ve modern ¢izgilerini yansitan
Knidos, Mineapolis, Linea,
Legno, Inka, Wood urinleri
ziyaretgcilerin yogun ilgisiyle
karsilasti. Ozellikle 5x5 patch-
work tarzinda yansittig inka,
musterilerin begenilerine
sunulurken diger urtinlerinde
de doseme stilleriyle Graniser
farkliigini yansitti.

Fuar sirasinda miusteri ve
ziyaretcilerini standinda verdigi
kokteyl ile agirlayan ve

yeniliklerini sergileyen Graniser

Genel Midiri Kamil Tosun
yeni olusturduklari Grin
serilerini tanitti.

Graniser Seramik offered its
floor and wile tile innovations to
be appreciated by the guests in
the Baucon Yapex Building
Materials, Construction
Technologies and Building
Renovation Trade Fair, the 13th
of which was held this year. The
stand, where 22 different
products were presented to the
guests, drew attention with rich
color, size and design choices.

Knidos, Mineapolis, Linea,
Legno, Inka and Wood
products, which reflect

A G Graniser
" LRARIL  SLEAMIE

Yapex Fuari'nda
Graniser Seramik farki

The Graniser Ceramic difference in
Yapex Trade Fair

the minimalist and modern
lines of Graniser Seramik, drew
great interest of the guests.
Specifically, Inka in 5x5 patch-
work style drew accolades of
customers with the other products
representing the Graniser dif-
ference by their layout styles.

Graniser’'s General Manager
Kamil Tosun, who entertained
his customers and guests with
a cocktail party given during the
trade fair, introduced the
product lines that were newly
created.
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Termal Seramik
Ile yasayan dogal
mekanlar

termal

Living natural spaces
with Termal Seramik

Termal, tasarimin temel
elemanlarini ve prensiplerini,
doganin dokusu, desenleri,
sekil, ton ve renkleriyle,
seramik icin yorumlayarak
yaraticiligin sinirlarini zorluyor.
Ozellikle kent yasaminin yogun
trafigi icinde gorsel, dokusal,
isitsel bircok yapay ve olumsuz
etkiye magruz kalan insan,
calisma ve yasam
mekanlarinda yalinlik ve
dogalliga dair ¢ozimler
aramaktadir.

Bunun icin dogayi gozlemleyen
Termal, teknoloji, doga ve
insani bir araya getiren
mekanlari olusturarak
“yasayan mekanlar” yaratiyor.

Termal Seramik 25x40, 33x33
ebatlarinda urettigi ayrica
precut kesim tekniginin
uygulandigi Semercant Serisi
ile hijyenik, dogala 6zdes
mekanlar vaat ediyor. Seride
bej, gri renk alternatifleri ile
bordiir secenegi de mevcut.

&EErar‘nik

Termal, challenges the limits of
creativity by interpreting the
fundamental elements and
principles of design for ceramic
by the texture, designs, forms,
shades and colors of nature.
The human being, who is
exposed to visual textural and
audial, many artificial and
adverse effects, especially
within the dense traffic of urban
life, seeks solutions on
plainness and naturalness in
his working and living spaces.
Termal, observing the nature to
do this, creates “living spaces”
by forming spaces bringing
technology, nature and the
human being together.

Termal Seramik promises
hygienic nature equivalent
spaces with its Semerkant Line
produced in sizes 25x40, 33x33
by the precut technique. The
Line offers beige or gray border
tile choices.

Lavaboda ozgun
tasarim

Original design for basin

On tasarimlari italya’da, nihai
tasarimi ve uretimi Ece Banyo
tesislerinde yapilan Bagno
Seramix’in yeni Uriind 100
cm.etajerli lavabo devreye
alindi.

Beyaz ve renkli Grliniin yaninda
FDS'ye (Solmayan dekor
teknolojisi) sahip dekorlariyla
ses getiren Sekura etajerli
lavabo daha once Tiirkiye'de
retilmemis 6zgiin tasarimi ile
dikkat ¢ekiyor. Ayrica bu lavabo
icin tasarlanmis Bagno
Seramix Diamo ve Moon banyo
dolaplari banyolarinda farklilik
arayanlara cevap veriyor.
Wenge ve glimis gri renk
alternatifli bu iki yeni seri ile
Bagno Seramix’in farkliligini
banyolarinizda yakalayin.

The 100 cm. dresser basin,
which is the new product by
Bagno Seramix, whose
preliminary designs were made
in Italy and its final design and
production in Ece Banyo
facilities, is launched.

Beside the white and colored
product, the Sekura dresser
basin, which draws attention
with FDS (Non-Fading Décor
Technologyl, has an original
design previously not generated
in Turkey. Furthermore, Bagno
Seramix Diamo and Moon bath-
room cabinets designed for this
basin meets the needs of those
seeking something different in
their bathrooms. Capture the
Bagno Seramix difference with
these two lines which come in
Wenge and silver color choices.
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9. Altin Testi

Seramik Yarismasi
9th Golden Jug Ceramic Contest

2004 jiri Gyeleri / 2004 jury members

izmir Rotary Kuliibii, seramik sanatini gelistirmek
ve geng sanatcilari tesvik etmek amaciyla 1991'de
baslattigi ve iki yilda bir yapilan ALTIN TESTI
SERAMIK YARISMASI isimli yarismalarin
dokuzuncusunu 15 Nisan-15 Mayis 2006 tarihleri
arasinda gerceklestirecek. Yarismaya katilan
eserler 18 Nisan 2006 tarihinde izmir'de

toplanacak juri heyeti tarafindan degerlendirilecek.

Yarisma seramik form olarak, teknik ve teknolojik
tiim uygulamalari icerirken, pismis sirlanmis
olmasi sarti araniyor. 17 yas st tim sanatcilara
acik ve birer eserle katilinabilecek ¢alismalarin

|zmir Rotary Club will hold the ninth one of the
contests titled GOLDEN JUG CERAMIC CONTEST
it started in 1991 for furthering the art of ceramics
and to encourage young artists held biannually on
Aril 15 - May 15, 2006. The works to participate in
the contest will be evaluated by the jury to meet in
|zmir on April 18, 2006. Whilst the contest is open
to all technical and technical applications in
respect of ceramic form, the works must be fired
and glazed. The works may be by any artist over 17
years old who can participate with one work each
from years 2005/2006 and must not have been

2005/2006 yillarina ait olmasi
ve baska bir yarismada
sergilenmemis ve odil
almamis olmasi gerekiyor.
Eserler ; 15-16-17 Nisan 2006
saat 17.00'ye kadar izmir
Resim ve Heykel Miizesi'ne
gonderilecek, 2-14 Mayis 2006
tarihlerinde ayni miizede
sergilenecektir.

Juride, Prof.Beril Anilanmert,
Bingdil Basarir, Prof.Sevim
Cizer, Prof. Hamiye Colakoglu,
Tizim Kizilcan, Prof.Gonl
Oney, Prof Jeff Schmuki,
Mustafa Tuncalp gibi isimler
bulunuyor.

izmir Rotary Kuliibii Sanat
Komitesi Baskani Dr.Halim

Sima ve esi Yildiz Sima,
duygularini; “Eskiden iki eserle
katilim oluyordu, artik tek eser
ve bir metrekare alani
gecilmesini istemiyoruz. Her
gecen yil gordiigimiz ilgi
bizleri cok mutlu ediyor”
seklinde ifade ettiler.

Bilgi ve katilim i¢in:
0232 4418153

2004 Genclik Odilii / 2004 Youth Award / M. Kemal Geng - inisler ve Cikislar / Downs and ups

exhibited or won an award in
another contest. The works will
be sent to Izmir Paintings and
Sculptures Museum on April
15-16-17 until 5:00 pm. The
show will be held on May 2-4,
2006 in the same museum.

The jury comprises names like
Prof.Beril Anilanmert, Bingul

Basarir, Prof.Sevim Cizer, Prof.

Hamiye Colakoglu, Tlzim
Kizilcan, Prof.Gonul Oney, Prof
Jeff Schmuki and Mustafa
Tuncalp.

Chairman of Izmir Rotary Club
Art Committee Dr. Halim Sima
and his wife Yildiz Sima

expressed their feelings saying;

“Previously participation was
with two works. Now we don't
want the limit of one work and
square meter to be exceeded.
The interest we draw each
passing year makes us very
delighted”.

For information and
participation: 0 232 441 81 53
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Conabibole Sercomil
Kalebodur

Canakkale Seramik&Kalebodur
Antalya Expo Center'da
gerceklestirilen 13.
Uluslararasi Yapi Malzemeleri,
insaat Teknolojileri ve Yapi
Yenileme Fuari Baucon
Yapex'de yeni lirin gaminin
tanitimini gerceklestirdi.

Canakkale Seramik&Kalebodur
Fuarda yeni serilerinden
degrade efekte sahip karo
ylizeyinde ayni rengin tonlari
arasinda gecis yapilarak mini-
malist mekanlar olusturmak
isteyenler i¢in tasarlanan
Colour Fusion serisini,
10x30cm modiiler ebadi, parlak
ylizeyi ve beyaz, bej, sari, fistik
yesili, lila renk secenekleri ile
Trio Joy serisini, kemik, bej,
kahve ve lacivert olmak Uzere

4 renk alternatifinin bulustugu
Bonsai serisini ve Kale Stone’u
sergileme imkani buldu.

Ayrica seramik sektoriinde
“devrim” niteligi taslyan
Tmx3mx3mm boyutundaki Kale
Sinterflex'i de profesyonellerle
paylasti. Gerek boyutlari gerek
dretim teknolojisi olarak
seramik sektorinde ciddi bir
yeniligi ifade eden Kale
Sinterflex 1x3 m boyu ve
sadece 3 mm olan kalinligi ile
seramigin standart kullanildigi
alanlar disinda da
uygulanmasina olanak veriyor.
Ozellikle dairesel kesitli
binalarin dis cephelerinde ve
tunellerin i¢ cephelerinde
kesintisiz kullanima olanak
saglayan bu yeni urin, yapida
pek cok noktada dogal, hijyenik
ve cevre dostu olan seramik
malzemeyi 6zglrce kullanmaya
olanak sagliyor.

Baucon
Yapex'deydi...

Canakkale Seramik & Kalebodur at
Baucon Yapex...

Canakkale Seramik&Kalebodur
promoted its new product line
in the 13th International
Building Materials,
Construction Technologies and
Building Renovation Fair;
Baucon Yapex, held in Antalya
Expo Center.

At the fair, Canakkale
Seramik&HKalebodur found the
opportunity to display the
Colour Fusion line, designed for
those wishing to create mini-
malist spaces by transition
between the shades of the same
color on a tile surface with
degraded effect, the Trio Joy
line with its 10x30cm modular
size, glossy surface and white,
beige, yellow, pistachio and lilac
color choices, the Bonsai line
where 4 color choices meet as
bone, beige, brown and navy

and Kale Stone.

It also shared Kale Sinterflex
sized Tmx3mx3mm, which is a
revolution in the ceramic
industry, with professionals.
Kale Sinterflex, which presents
a serious innovation in the
ceramic industry both in terms
of its size and also in terms of
production technology, allows
the ceramic to be applied
outside its standard areas of
application with its length of 1x3
m and thickness of only 3 mm.
This new product, affording the
opportunity of uninterrupted
application especially on the
exteriors of circular sectioned
buildings and the interiors of
tunnels, allows the ceramic
material which is natural
hygienic and environmental-
friendly to be used freely in
many points in structures.
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Canakcilar / Creavit'ten
dekorlu urunler

Klasik ve yenilikgi

Vitrifiye sektoriinin bilinen ismi
Canakcilar her banyoya uygun
ozellikte Urtin Uretimini
sirdurirken, dekorlu takimlar
banyosunda farkli bir ¢izgi ve
tarz yakalamak isteyenler icin
ideal secimler sunuyor. Creavit
imzali yepyeni tasarimlari genis
bir yelpazede bulmak mimkiin.

Dekorlu takimlarda alisilmis
beyaz vitrifiye anlayisini boz-
mayan ancak yenilikler getiren
Creavit dekorlu urtnleri ile
banyonuzda sik desenler ve
zarif cizgilerle yepyeni bir hava
yakalayabilir, siradan banyo
anlayisina bir son verebilirsiniz.
Boylece klasik guzellige sadik
kalarak yasamdan alinan
renklerle atilan konturler veya
desenlerle banyonuzu daha
yasanilir kilmak elinizde.

Classic and innovative

gl e gl mas

Décor products by Canakcilar / Creavit

The well known name of the vit-

reous ware sector, Canakcilar,
while continuing with its prod-
uct production suitable for
every bathroom, also offers
ideal choices for those wishing
to capture a different line and
style in the décor sets bath-
rooms. One can find the newest
designs with Creavit signature
in a broad range.

You can capture a brand new
atmosphere in your bathroom

with chic designs and elegant
lines and put an end to the
ordinary bathroom concept with
Creavit's décor products which
do not go against the white
vitreous ware concept which

is traditional in décor sets but
which offer innovations. So, it is
in your hands to make your
bathroom more livable by
contours or designs applied
with colors taken from life,
while staying loyal to classical
beauty.

Usak Ticaret ve Sanayi
OdasI'nin diizenledigi Usak ili
2003 ve 2004 yili ihracat ve
vergi sampiyonlari 6dil
toreninde, Umpas Seramik
2003 ve 2004 yillari ihracat
siralamasinda dereceye girerek
odillendirildi. Genel Mudir
Necmettin Arman odalind
Maliye Bakani Sayin Kemal
Unakitan'dan aldi.

Unakitan torende yapmis
oldugu konusmada; Hikimet
olarak kalkinmayi insaat sek-
tord ile baslattiklarini, zira
insaat sektorinin 110 ayri sek-
tord tetikledigini, bu sektorler-
den biri olan seramik sek-
torinun girdilerinin disa
bagimli olmayip % 90°inin lke
icinden temin edilmesinin
sagladigi katma deger ve ihra-
catta sagladigi basarinin cok
onemli oldugunu ifade ederek
sektore gereken destegi vermeye
devam edeceklerini belirtti.

X+ B

Umpas Seramik’e
Ihracat odulu

Export award for Umpas Seramik

Umpas Seramik was awarded a
prize by being ranked in the
export rankings for 2003 and
2004 at the awards ceremony
for Usak Province years 2003
and 2004 export and tax
champions, organized by Usak
Chamber of Trade and Industry.
General Manager Necmettin
Arman received his award from
Ministry of Finance, Kemal
Unakitan, Esq.

In his speech at the ceremony,
stating that as government they

initiated development though
the construction industry as the
construction industry triggered
110 separate industries and
that the success achieved by
the ceramic industry which is
one of these sectors in exports
and the value added afforded
through procurement of its
inputs 90 % domestically were
very important, Unakitan said
they would continue to give the
necessary support to the
industry.
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VitrA Karo'nun Avrupa
standartlarinda profesyonel

le ticari alanlarda kullanilan ve
genis Urln cesitliliginin yani
sira dayanikliligl, yliksek
teknolojik ozellikleri, estetik
gorinimd ve ebatlari ile farkli
mekanlar i¢cin de ddseme ve
bakim kolayligi saglayan
Arkitekt Porselen karolari, tim
diinyada begeni toplamaya
devam ediyor.

Arkitekt Porselen Urlinler; yurt
icinde oldugu kadar yurt
disinda da biylk projelerde
kullaniliyor. Bunlara son olarak
Rusya’'da gerceklestirilen iki
onemli proje de eklendi.
Projelerin ilki olan Europark
alisveris merkezinde Arkitekt
Porselen serileri ile waterjet
teknolojisi kullanilarak
olusturulan dekorlar ile
birlikte 9000m’, Rusya REAL
Bratevo alisveris merkezinin
zeminlerinde ise 25000 m’
Arkitekt Porselen kullanildi.
VitrA Arkitekt Porselen serisi,
mat ve parlak yuzey
alternatifleri bulunan Dotti, Uni,
Giydirme Cephe Sistemleri i¢in
Uretilen Metalik, ozellikle
endstriyel kullanim alanlari
icin gelistirilen Fonksiyon ve
porselen ailesine en son katilan
2,5 x 2,5 ebatlarindan 60 x 60
cm’ye kadar cesitli ebatlarda
uretilen iri ve renkli grandrli
ylzeyleriyle 6 farkli renk
alternatifinde mat ve parlak
olarak uretilen Maksi Dot, daha
ufak granurlu Color Dot
serilerinden olusuyor.

™

VitrA Arkitekt Porselenler
Ile dunya ¢apinda projeler

World Scale projects with VitrA

Arkitekt Porcelains

Arkitekt porcelain tiles
produced by VitrA Karo for
professional users to European
standards, used specifically in
commercial premises,
providing layout and
maintenance facility for
different spaces alongside of its
wide product diversity with its
robustness, high technological
properties, aesthetic look and
sizes continue to gain
accolades all over the world.

Arkitekt Porcelain products are
used in major projects both
domestically and also abroad.
Two major projects built in
Russia were among those
added to these. 9000m’ Arkitekt
Porcelain line tiles were applied
together with décors, created
using the water jet technology,

at the Europark Shopping
Center which is the first project
and 25000 m” Arkitekt Porcelain
tiles were used on the floors of
Russia REAL Bratevo shopping
center.

VitrA Arkitekt Porcelain line
comprises Dotti and Uni with
matt and glossy surface options,
Metalic created for curtain wall
systems, Fonksiyon which is
specifically developed for
industrial use and Maksi Dot
produced as either matt or
glossy with 6 different color
choices with large and coloured
granular surfaces produced in
various sizes from 2,5 x 2,5 up
to 60 x 60 cm and the smaller
grained Color Dot lines which
joined the Porcelain family
latest.

Banyolarda Serel
Ile ada ruzgarlari
esecek

Island breezes to blow in
bathrooms with Serel

Tarihte Bozcaada'nin adi olan Tenedos, Serel
seramik karolarina ismini verdi...

Uriinlerinde yaraticiligl, konfor ve estetikle
birlestiren Serel, banyolara 2006 yilinin trendlerini
getiriyor. Bozcaada'nin ge¢mis donemdeki adi
Tenedos artik Serel seramik karolarinda yasiyor.

Tenedos serisi 33x33 ebatlarinda bej, yesil, mavi
ve ucuk gri renklerinde yer ve duvar karosu ile
bunlara uyumlu dekorlardan olusuyor. Seride
kullanilan 3x8 ebatlarinda kesme telis bordiir ile
serinin dosenme alternatifleri zenginlestirildi.

Tenedos, which was the name of Bozcaada
through history, gave its name to Serel's ceramic
tiles...

Combining creativity with comfort and aesthetics
in its products, Serel brings the trends of year
2006 into the bathrooms. Bozcaada's name in the
periods past, Tenedos, now lives in Serel ceramic
tiles.

Tenedos line comprises 33x33 floor and wall tiles
in beige, green, blue and light gray colors and
compatible décors. The laying options of the line
were enriched by the 3x8 cut “telis” border used in
the line.
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RocaKale'nin tasarima yaklasiminin en giizel
orneklerinden bir olan Zen lavabo, “2000°Li Yillar-
da Rekabette Tasarimi ile Fark Yaratanlar” 6zel

sergisine katild!.

RocaKale tasarimin yarattigi farkliligin bilinciyle
drdnlerinin fonksiyonelliklerinin yani sira farkl
tasarimlariyla da kullanicilarinin hayatlarina
deger katmasina 6zen gdsteriyor. Bu dogrultuda
bugiine kadar Alman, italyan ve ispanyol
tasarimcilarla ortak calismalar gerceklestiren
RocaKale, 2005 yili igerisinde ilk kez bir Tirk
tasarimci ile ¢alisti.

Can Yalman ile gerceklestirilen bu ¢calisma sonu-
cunda ortaya ¢ikan Zen lavabo, “Marketingist
Pazarlama Fuari ve Konferansi” cercevesinde
ETMK (Endustriyel Tasarimcilar Meslek Kurulusu)
ve Tifas tarafindan gerceklestirilen “2000'Li
Yillarda Rekabette Tasarim ile Fark Yaratanlar”
sergisine aday gosterildi ve yapilan
degerlendirme sonucunda bu 6zel sergide yer
almaya hak kazandi.

Sergi suresince ziyaretciler tarafindan da biyik
ilgi géren Zen lavabo, tasarimi ile doganin denge
ve uyumunu yansitirken suyu yicelten sunak
gortnidmuyle dogal ve sade mekanlardan
hoslananlara hitap ediyor.

~OCa KALE
[ -

Tasarimi ile

fark yaratan
lavabo, ZEN

The basin making a difference
with its design, ZEN

The Zen basin, one of the best examples of
RocaKale's approach to design, joined the special
show on “Those making a difference with their
design in competition in the 2000s”.

RocaKale cares that its products contribute to the
lives of their users with their different designs in
addition to their functionalities, with the
awareness of the difference created by design.
RocakKale, which to that end, pursuing joint efforts
with German, Italian and Spanish designers until
the present, worked with a Turkish designer for
the first time in 2005.

The Zen basin, which was the product of this
initiative carried out with Can Yalman, was
nominated for the “Those making a difference

with their design in competition in the 2000s” show
held by ETMK (Industrial Designers Professional
Association) and Tifas as part of “Marketingist
Marketing Fair” and conference and won the right
to participate in this special show as a result of the
carried out evaluation.

The Zen basin, which also drew the interest of
visitors during the show, addresses those enjoying
natural and plain spaces with its “altar extolling
water” look while reflecting the equilibrium and
harmony of nature with its design.

Conabbaole Sercmik
Kalebodur

Canakkale Seramik&Kalebodur
Havuz Seramikleri, havuz
uygulamalarinda estetik,
fonksiyonellik ve akilci ¢cozim-
ler arayan profesyonellerin
begenisine sunuluyor.

Porselen havuz lirtinleri li¢
grupta toplaniyor;

Havuz kenari 6zel parcalari
Havuz kenari 6zel parcalari;
havuz kenarlarinda, ustten
tasmall, icten tasmali ve ylizey-
den emisli sistemlere uygun
olimpik ebatlarda 12x24.5 cm-
24.5x24.5 cm ve gokkusagi
modiil sistemine uygun
12x24.5cm, 12x20 cm ebatlar-
da, alternatifli renklerde
fonksiyonel ve estetik ¢coziimler
sunuyor. Havuz kenari 6zel
parcalari arasinda; havuz tuta-
mak ve kose donusleri, tirtilli
yer karolari, pahli merdiven
kaymazlari ve kdse donusleri,
yagmur kanallari, icten ve Ust-
ten tasma kanallari yer aliyor.

Havuz ici zemin ve duvar
karolari

Havuz i¢i zemin ve duvar karo-
lar1 degisik renk secenekleri ve
antislip secenekleriyle birlikte
uretiliyor. Fileli olarak sunulan
2.5x2.5 cm-5x5 cm-10x10 cm
drunler, kenar ve kdse donus
parcalari ile iscilik ve uygula-
malarda biylk kolayliklar
sagliyor.

Havuz cevresi antislip karolar
Havuz cevresiyle ilgili tGretim-
ler, ileri teknoloji Uriiny alter-
natifli seriler sunuyor. Havuzu
cevreleyen zeminlerde estetik
bir gorinti saglamak ve kay-
mayi engellemek amaci ile
ozenle tasarlanan yer karolari,
kullanicilara fonksiyonel
cozidmleri beraberinde getiriyor.

Canakkale Seramik&

Kalebodur

Havuz Seramikleri
Canakkale Seramik&Kalebodur Pool

Ceramics

Canakkale Seramik&Kalebodur
Pool Ceramics are offered to be
appreciated by professionals
who seek aesthetics,
functionality and rational
solutions in pool applications.

Porcelain pool products are
divided into three categories.

Pool-side special components
Pool-side special components
offer functional and aesthetic
solutions in alternative colors
for pool sides in 12x24.5 cm and
24.5x24.5 cm Olympic sizes
suitable for overflow, inner flow
and surface suction systems
and 12x24.5cm and 12x20 cm
compatible with the rainbow
module system. Pool grips,
corner bends, grooved floor
tiles, beveled stair anti-slip tiles
and corner bends, rain ducts
and inner and overflow canals

are among the poolside special
components.

Pool interior floor and wall
tiles

Pool interior floor and wall tiles
are produced in different color
choices and anti-slip options.
Products in sizes 2.5x2.5 cm-
5x5 cm-10x10 cm offered in
meshed form afford major
facilities in workmanship and
applications with edge and
corner bend pieces.

Pool periphery anti-slip tiles
Products for pool periphery
offer high technology lines with
alternatives. Floor tiles
designed meticulously to
provide and aesthetic look and
prevent slippage on floors
surrounding the pool offer
functional solutions to users.
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Kitahya Porselen, tlke
genelinde sayilari bes yiizl
gecen ozellikli korner noktalari
ile olusturdugu pazarlama ve
satis kanalini gliclendirmeye
yonelik yeniden yapilanma
calismalarina hiz verdi. Corner
Collection markali porselen ve
drinlerde yeni donemde
sektore damgasini vurarak,
dekor ve form anlaminda trendi
yeniden olusturacak nitelikte
drdn yeniliklerini
tamamlayarak en kisa slirede
pazara sunmay! hedefliyor.

Corner Collection noktalarinda
sadece porselen satilirken
“ARTE & BIANCO by Kitahya
Porselen” markasiyla ev
mutfak gereclerinde urin
gamini genisletmeye devam
ederken, hedef en Ust kalite ve
estetikteki trtind tuketicinin
alim gticine uygun fiyatlarla
pazara sunmak.

Kutahya Porselen
Corner Collection

Kutahya Porselen
Corner Collection

Kutahya Porselen accelerated
the efforts for restructuring,
seeking the strengthening of
marketing and sales channels it
has formed by special corner
points that are over five hundred
across the country. It aims at,
by making its mark in the
industry in the upcoming period
with its Corner Collection brand
porcelain ware and products,
through completion of product
innovations which would recre-
ate a new trend in terms of
décor and form, launching

these products as soon as
possible.

While only porcelain ware are
sold at Corner Collection
points, the company continues
to expand its product range in
home kitchen ware under the
brand "ARTE & BIANCO by
Kutahya Porselen”, the target
being to offer products of high-
est quality and aesthetics to the
market at prices not straining
the purchasing power of the
consumer.
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Birlesmis Milletler Kalkinma Programi Baskani Kemal Dervis:

“Tiirkiye 21. ylizyilda onemli bir
konumda, dunya barisina da ¢ok
buyuk katkilarda bulunabilecek”

Turkey is in an important position in the

21st Century; it may make great
contributions to world peace as well.

Serife Deniz Ulueren
serifeldserfed.com

Réportaj -Interview

Chief of United Nations Development Program Kemal Devis:

1949 yiinda dogdu. ingiltere’de ekonomi alaninda
diinyanin sayili Universitelerinden London Scholl
of Economics’den mezun olduktan sonra ABD'de
Princeton University'de yiiksek lisans ve dok-
torasini yapti. 1973-76 arasi Biilent Ecevit'in
ekonomi ve uluslararasi iliskilerden sorumlu
danismanligini yapti. ODTU, Hacettepe ve
Princeton Universiteleri'nde 6gretim iyeligi
gorevlerinde bulundu, 1978 de Diinya Bankasi'na
katildi. 1982'de Diinya Bankasi’'nda Kiiresel
Endistri Departmani, Endiistriyel Strateji ve
Politikasi icin Bolum Baskanligi'na getirildi.
1986°da Diinya Bankasi'nin Avrupa, Ortadogu ve
Kuzey Afrika Bolgesi'nden sorumlu bas ekono-
mistlige atandi. Ortadogu ve Kuzey Afrika
Bolumi'nden sorumlu Baskan Yardimciligi'ni
sirdirdu. Basbakan Bilent Ecevit tarafindan
2001°de Ekonomiden Sorumlu Devlet Bakanligi'na
getirildi. Agustos 2002'de istifa etti. 2002-2005
doneminde Istanbul Milletvekiliydi. 2005 yilinda
UNDP Baskanligi'na segcildi.

LalLal
i.!"ﬂ:'*r-._ | ::

lopmient Pre

Was born in 1949. After graduating from
London School of Economics, one of the
renowned universities in the world in the field of
economics, he undertook his Master’s and
Ph.D. studies in Princeton University in USA.
From 1973 to 76, he was Bilent Ecevit's advisor
in charge of economic and international rela-
tions. He served as member of faculty in METU,
Hacettepe and Princeton Universities. He joined
the World Bank in 1978. In 1982, he was
appointed as Global Industry Department,
Industrial Strategy and Policy Department Head
in the World Bank. In 1986, he became Chief
Economist in charge of Europe, Middle East and
North Africa in the World Bank. He served as
Vice-President in charge of Middle East and
North Africa Department. He was appointed as
Minister of State in charge of Economy by
Prime Minister Bulent Ecevit in 2001. He
resigned in August 2002. He was Member of
Parliament for Istanbul in 2002-2005 period.
Was elected as Chief of UNDP in 2005.

Serife Deniz Ulueren:
Ekonomi ve kiiresel ekonomi
yonetimi konusunda biylk
tecriibe ve basariya sahipsiniz.
UNDP Baskanligi'na
secilmenizden ve gelecege
yonelik hazirliklarinizdan
bahsedebilir misiniz?

Kemal Dervis: Doktorami
kalkinma planlamasi uzerine
yapmistim. Sonra, cesitli
Universitelerde makroekonomi,
dis ticaret ve planlama dersleri
verdikten sonra uluslararasi
kuruluslarda calistim. Ayrica,
hem Diinya Bankasi'nda
uygulamali calismalar hem de
Tlrkiye'deki krizden ¢ikis
yonetimi bana epey deneyim
kazandirdi. Arzum bu deneyim-
lerimi diinya ¢apinda daha adil
bir kiiresellesmeyi elde etmek
icin kullanabilmek. Birlesmis
Milletler Kalkinma
Programi'nin da misyonu bu.

$.D: UNDP ilk defa yardim
eden ulke degil, kalkinma i¢in
yardim alan bir ulke vatandasi
tarafindan yonetilecek.
Kalkinma konusunda aktif

Serife Deniz Ulueren: You have
great experience and are suc-
cessful on the management of
the economy and the global
economy. Could you tell us
about your election as Chief of
UNDP and your preparations
for the future?

Kemal Dervis: | had done my
Ph.D. on development planning.
Subsequently, after | taught
macroeconomics, international
trade and planning in universi-
ties, | worked in international
organizations. Also, the applied

studies in the World Bank and
the management of exit from
crisis in Turkey allowed me to
gain a lot of experience. My
objective is to be able to use
this experience to obtain a
more just globalization world
wide. This is also the mission of
United National Development
Program.

S.D: For the first time, UNDP
will be run by a national of not
an aid providing country, but of
a country receiving aid for

gorevlerde bulunan bir lider
olarak hedefleriniz nelerdir?

K.D: Dogru, BMKP'nin basina
itk kez program tlkesi olarak
tanimlanan, yani heniz
kalkinmakta olan bir ilkenin
vatandasi gelmis oldu.
Birlesmis Milletlerin Kalkinma
Programi zengin ulkeler
tarafindan finanse edildigi icin
simdiye kadar baskanlik
konusunda taviz
vermemislerdi. Bunun
degismesi aslinda uluslararasi
orgultlerde salt politik kistaslar
yerine artik daha cok teknik
kistaslarin agirlik
kazanmasinda birinci bir adim.
Dolayisiyla, bu ayni zamanda
cok ciddi bir sorumluluk yik-
lUyor. Segilme siirecinde
kalkinmakta olan tlkelerden
cok destek gordim.

Kalkinma konusunda
yaklasimim hem piyasa
mekanizmasi ve 6zel sektdre
hem de giclu bir devlete
ihtiyacimiz oldugu yoniinde.
Ozel yatirimcinin giiveni ve
glict olmadan hizli kalkinmanin
mimkin olmadigini gecmis

development. What are your
objectives as a leader who have
served actively in connection
with development?

K.D: True, it is for the first time
that a national of a country
described as a program
country, that is one which is still
developing, has become the
chief of UNDP. Since United
Nations Development Program
was financed by rich countries,
they had not compromised so
far regarding the Chief’s post.
Actually this change is a first
step in technical criteria
becoming predominant in inter-
national organizations instead
of just political criteria. Hence,
this also brings a very serious
responsibility. | took great sup-
port from developing countries
during the election process.

My approach to development is
that we need the market mech-
anism, the private sector and
also a powerful government.
The whole world has now
learned that rapid development
is not possible without the trust

deneyimlerden bitiin diinya
artik ogrendi. Ancak piyasayi
basibos ve yalniz biraktiginiz
zaman hem gerekli yarisma
ortami glivence altina alinamaz
hem de gelir dagilimindaki
bozukluklar diizeltilemez.
Dolayisiyla, diizenleyici ve
sosyal adaleti her an
gozetleyen bir devlete ihtiyac
var. Hizli kalkinma icin dzel
sektorin ve devletin uyumlu ve
birbirini tamamlayarak
calismasini saglamak temel
hedef olmall.

$.D: Tirkiye diinyada sizce
nasil taniniyor?

K.D: Tirkiye maalesef her
seyden dnce az taniniyor.
Ancak taniyanlar ve Turk
toplumunu anlayanlar,
Tirkiye'nin 21. Yuzyil'da cok
énemli bir konumda oldugunu
ve dolayisiyla diinya barisina da
cok buyuk katkilarda
bulunabilecegini distnuyor.
Tlrkiye gercekten cok cesitli
kiltirel geleneklerin, etnik
kokenlerin ve cografyalarin
kesistigi bir tlke. Bu cesitliligi

and power of the private
entrepreneur. However, if you
Just leave the market alone by
itself, the necessary competitive
environment cannot be secured
and the disparities in income
distribution may not be
rectified. Therefore, there is
need for a government which
regulates and monitors social
Justice all the time. The basic
objective for rapid development
should be allowing the private
sector and the government to
work in harmony, complement-
ing each other.

$.D: How is Turkey known in
the world according to you?

K.D: Turkey, unfortunately, first
of all, is known very little.
However, those who know
Turkey and understand Turkish
society think that Turkey is in
an important position in the
21st Century; it may make great
contributions to world peace as
well. Turkey is really a country
where quite diverse cultural
traditions, ethnic origins and
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gucli bir vatandaslik st kimligi
icinde birlestirebildigimiz
olctide hem gliclu oluyoruz
hem de diinyaya ornek
olabiliriz. Ancak bunu hem
daha rahat bicimde yasamamiz
hem de dis diinyaya daha iyi
anlatmamiz gerekiyor.

S.D: AB'ye uyum siireci
konusundaki disunceleriniz?

K.D: Tiirkiye'de hem bakan
iken hem de daha cok
Milletvekili olarak Avrupa
konusunda calistim. Demokrasi
icinde birlesen bir Avrupa
Birligi, insan haklarina gereken
onemi veren baris¢i bir diinya
icin cok onemli. Ancak, sunu
kabul etmek gerekiyor ki, son

2 yilda AB ciddi bir kriz yasiyor.
Genisleme ve genislemenin
gerektirdigi reformlar geleneksel
Avrupa tarafindan
hazmedilemiyor. Tirkiye-AB
iliskilerini degerlendirirken
AB'nin bir evrim krizi
gecirdigini unutmamak
gerekiyor. Tirkiye agisindan
bitldn zorluklara ragmen ve AB
binyesindeki muhafazakar ve
zaman zaman Irk¢l veya soven

geographies intersect. We
become more powerful and we
can also be a model for the
world to the extent we can
combine this diversity under a
powerful citizenship higher
identity. However, we have to
both live this more comfortably
and also explain it better to the
outer world.

$.D: What are your thoughts on
the EU harmonization process?

K.D: | worked on the subject of
Europe in Turkey both when |
was a Minister and even more
so, as a Member of Parliament.
A European Union united in
democracy is very important for
a peace loving world with due
commitment to human rights.
However, one should acknowl-
edge that EU is undergoing a
serious crisis in the last 2
years. Expansion and reforms
required by expansion cannot
be adopted by the traditional
Europe. When evaluating
Turkey-EU relations, one

cevrelerin tutumuna ragmen
AB’ye tam Uyelik amacindan
vazgecmek biyik hata olur.
Tarkiye'nin ozellikle Akdeniz ve
yakin Dogu bolgesinde s6z
sahibi olmasi icin ve dinyaya
yon veren bir tlke olabilmesi
icin AB karar mekanizmalarina
girmesi gerekiyor. Bu slreci
hizlandirmak icin elbette
ekonomi alaninda olsun,
demokrasinin kalitesi alaninda
olsun eksiklerimizi kendi
insanlarimizin gelecegi icin
tamamlamaliyiz. Sabirli, yapici,
ve teknik alanda da bilgili
calismalara ihtiyacimiz var.
Tirkiye Avrupa’ya Avrupa da
Tirkiye'ye cok seyler katabilir
ve birlikte diinyadaki tim
insanlara cok etkili bicimde
katkida bulunabiliriz.

S.D: Tiirkiye'de neden hala
yoksul-zengin profili arasindaki
utanilacak ucurum tablo
¢ozllemiyor?

K.D: Tirkiye'de gelir dagilimi
gercekten de asiri 6l¢lide
bozuk. Brezilya, Meksika gibi
gelir diizeyimize yakin baz
ulkelerle kiyasladigimiz zaman,

should not forget that EU is
going through a crisis of evolu-
tion. Despite all difficulties and
despite the attitude of the con-
servative and sometimes racist
or chauvinistic circles in EU, it
would be a great mistake for
Turkey to abandon the objective
of full membership to EU. For
Turkey to have a say especially
in the Mediterranean and the
Near East and become a coun-
try which gives direction to the
world, it needs to enter EU
decision mechanisms. To
accelerate this process, of
course, we have to complete
our deficiencies in the field of
economy and in the field of
quality of democracy for the
future of our own people. We
need patient, constructive and
technically informed efforts.
Turkey can contribute a lot to
Europe and Europe to Turkey
and together, we can make very
effective contributions to all
people in the world.

$.D: Why can't the shameful

ayni yapisal bozukluklari
yasadigimizi soyleyebilirim.
90'li ve 60°Liyillarda egitim
konusunda geri kalmamiz ve
herkesi egitemememiz, bolge-
sel farkliliklar yenemememiz
ve gelisen piyasa ekonomisinin
yaninda yeterli dlclide guclu bir
sosyal devleti insa edemememiz
dengesizliklerin baslica
nedenlerini olusturuyor. Ayrica,
Tarkiye'nin sik sik
makroekonomik krize gitmis
olmasi bu yapisal zaaflarin
etkilerini gecmiste daha da
artirmistir. Yoksullugu yenip
daha adil bir gelir dagilimini
elde etmemiz icin temel egitim
ve saglik konusunda biitiin
vatandaslarimizi belli bir nok-
taya getirebilmemiz, glcli ve
etkin bir sosyal devleti olustur-
mamiz ve makroekonomik
krizlerden korunmamiz sart.
Elbette bunu 3-5 yil icinde
basarmak maalesef miimkiin
degil. Ancak dogru politikalar
10-15 yil boyunca uygula-
nabilirse hem gelir diizeyi hem
gelir dagiimi hem de insani
kalkinma endeksleri agisindan
¢ok daha basarili bir Turkiye
yaratmak elbette ki mimkdn.

abyss between the poor-rich
profile in Turkey still be solved?

K.D: Income distribution in
Turkey is really excessively
distorted. When compared to
some countries like Brasil and
Mexico close to our income
level, | can say that we go
through the same structural
imparities. Our being back-
wards in education, our failure
to overcome regional discrepan-
cies in the 50s and 60s and our
failure to build a sufficiently
powerful social state beside the
advancing market economy are
the main reasons for the imbal-
ances. Furthermore, Turkey's
having undergone macroeco-
nomic crises frequently has
enhanced the impact of these
weaknesses even more in the
past. To overcome poverty and
to obtain a fairer income distri-
bution, we have to bring all our
citizens up to a certain point in
terms of basic education and
health to create a powerful and
effective social state and be

S.D: Binyil hedefleri ile Diinya
Bankasi'nin yoksulluk
stratejileri arasinda nasil bir
bag bulunuyor, bizleri
bilgilendirebilir misiniz?

K.D: Birlesmis Milletler
blnyesinde gelistirilen ve
somutlasan binyil hedefleriyle
Diinya Bankasi'nin destekledigi
yoksullugu yenme stratejileri
arasinda onemli baglar ve
benzerlikler bulunmaktadir.
Her iki yaklasim da, salt
ekonomik blylimenin yetersiz
oldugunu, blylimeyle birlikte
somut olarak yoksulluk
indikatorlerinin
iyilestirilmesinin de ekonomik
politikalarin ana hedefi olmasi
gerektigini savunuyor. Ancak
Bretton Woods kuruluslarinin,
yani Diinya Bankasi'nin ve
makro ¢erceveden sorumlu
olan IMF'nin yaklasiminda
gelismekte olan llkelere
aktarilan yardim fonlarinin
miktari veri olarak kabul
edilmektedir. Bu veri, yeni Ust
sinir cergevesinde neyin
mumkin olup olmadigini
arastirmaktadir. BM nin binyil
hedeflerine ulasmak icin ne

protected from macroeconomic
crises. Of course, to achieve
this in 3-5 years is unfortunate-
ly impossible. However, if right
policies may be implemented
for 10-15 years, it is indeed
possible to create a Turkey
which is much more successful
both in terms of income level
and also income distribution
and human development
indices.

S.D: What kind of a link is there
between the millennium objec-
tives and the poverty strategies
of the World Bank, could you
please advise us?

K.D: There are important links
and similarities between the
millennium objectives devel-
oped and set forth within the
body of United Nations and the
strategies for overcoming
poverty supported by the World
Bank. Both approaches argue
that sole economic growth is
insufficient and that the
improvement of poverty indica-
tors together with growth

kadar kaynaga ihtiyag oldugu
arastirilmakta ve bu kaynagin
yaratilmasi icin ¢aba
gosterilmektedir. Yani, binyil
hedeflerine ulasmakta kaynak
siniri kabul edilmemektedir ve
zengin ulkeler bu kaynagi
bulmak ile yukimli
sayllmaktadir. Elbette binyil
hedeflerine ulasmak sadece bir
kaynak meselesi degil.
Savaslarin ve i¢ savaslarin
onlenmesi, bircok yoksul
ulkede cok daha iyi bir
yonetisimin olusmasi ve ayni
zamanda adil bir blyimeyi
hedefleyen ekonomik ve sosyal
politikalarin uygulanmasi
kaynak sorunu kadar onemli.
Ancak BM'nin yaklasiminda bu
unsurlar yerine getirildiginde
sadece kaynak eksikligi
ylziinden binyil hedeflerine
ulasamamak kabul edilen bir
olgu olmamaktadir. lki ayri
yaklasimin kokeninde kaynak
konusunda boyle bir ayirim var.
Bu ayirimi degerlendirirken
binyil hedefleri icin gereken
kaynagin aslinda zengin
tlkelerin milli gelirinin

%1'nin ¢ok altinda oldugu
unutulmamalidir. Ozet olarak,

should be the main target of
economic policies. However, in
the approaches of Bretton
Woods organizations, | mean
the World Bank and IMF which
is responsible for the macro
framework, the amount of the
aid funds transferred to the
developing countries is
assumed to be a given. It is
investigated what is possible or
not within the framework of this
given, that is, the upper limit.
What amount of funds are
needed to achieve UN'’s millen-
nium objectives is investigated
and efforts are made to create
these funds. That is, no fund
limit is recognized in achieving
the millennium objectives and
wealthy countries are deemed
obliged to find these funds.
Indeed, attaining the millenni-
um objectives is not just a mat-
ter of funds. Prevention of wars
and civil wars, formation of
much better governance in
many poor countries and
implementation at the same
time of economic and social
policies targeting a fair growth

gelismekte olan dlkeler
yonetim ve ekonomik politika
reformlarini gerceklestire-
bilirse, savas yerine uzlasmayi
secebilirse ve ayni zamanda
zengin ulkeler milli gelirlerinin
% 0,7 gibi bir oranini kalkinma
yardimina ayirabilirse, (ki bu
oran bugiin % 0,25'in
altindadir) o zaman 2015 yilinda
diinyanin her yerinde olmasa
bile bircok yerinde binyil
hedeflerine ulasmak mimkiin
olabilir.

are as important as the funding
problem. However, in UN's
approach, failure to attain the
millennium objectives just
because of lack of funding,
should these elements be ful-

filled, is not accepted. There is

such a difference regarding

funding in the origins of these
two different approaches. When

assessing this difference, it
should not be forgotten that the

funding required for the millen-

nium objectives is actually way
under 1 % of the national
incomes of wealthy countries.
In short, if developing countries
manage to carry out their
governance and economic
policy reforms if they can
choose to reconcile instead of

fight and if, at the same time,
wealth countries can spare

about 0.7 % of their national
incomes to development aid
(this ratio is below 0.25 % at
present], then it may be
possible to achieve the millen-
nium objectives may be not
everywhere but at least in many
places in the world.
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Basarilari sinirlarimizi
asan dernek

Turk Seramik

Dernegi
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The association whose achievements go beyond our borders

Turkish Ceramic Association

1950°li yillarda baslayan sanayilesme siirecinde,
seramik sektori diger sektorlere nazaran daha
blyuk bir ivme gostermis ve kisa zamanda diinya
seramik uretiminde on siralara yerlesmistir.

Bu gelismenin en 6nemli nedeni Anadolu'nun
geleneksel seramik kilturudir. Hi¢ siphe yok ki,
tarihten gelen zengin seramik kulturd,
sanayilesme stirecinde seramik sektortine itici
guc olmustur.

Kurulus

Ulkedeki bu sevgiyi, seramik potansiyelini goren
ve sektorel bliylimenin heyecanini yasayan Basri
Sezer ve Yiksel Glner, 1989 yili baslarinda,
yonetim kurulu tyesi bulunduklari “Seramik ve
Refrakter Ureticileri Birligi'nin” bir toplantisinda
bu heyecanlarini birbirlerine aktarir ve
seramikgileri bir dernek catisi altinda toplamaya
karar verirler.

The ceramic industry, which has displayed a
greater momentum than other industries during
the industrialization process which started in the
1950s, has found a place in the front rows in world
ceramic production within a short time.

The most important reason for this progress is the
traditional ceramic culture of Anatolia. There is no
doubt that the rich ceramic culture, which comes
from history, has been a driving force for the
ceramic industry during the industrialization
process.

Its establishment

Basri Sezer and Yiksel Guner, who saw this love,
this ceramic potential in the country, experiencing
the excitement of industrial growth, related this
excitement to each other at a meeting of “Ceramic
and Refractory Manufacturers Association” they
were members of Board of Directors in, in the
early months of 1989 and decided to gather
ceramic people under the roof of an association.

Dernegin Kurulus Amaclari

1. Ulkemizde seramik konusunun her yonii ile
gelistirilmesi ve etkinliginin arttirilmasi,

2. Seramikgiler arasinda iletisim kurulmasi, yurt
icinde ve yurt disindaki gelismelerden lyelerin
slratle haberdar edilmesi amaci ile,

2.1 Bilimsel, teknik, sanatsal, ekonomik ve sosyal
amacli kongre, seminer, konferans, panel, sergi
ve benzeri toplantilar diizenlenmesi,

2.2 Mesleki yayinlar (bilten, dergi, bildiri v.s.
hazirlanmasi

3. Uyelerin bir araya gelebilmeleri, tanisma,
dayanismayi arttirma ve cesitli faaliyetleri
gerceklestirebilme amaci ile,

3.1. Lokal, Sergi Alani, Konferans Salonu, Anonim
Atdlye ve Seramik Arastirma Enstitlisi gibi
alanlara sahip olunmasi,

4. Uyelerimizin ve seramik alanindaki sorun ve
gereksinimlerin tespiti, ¢c6zim

aranmasi ve gereginde ilgili kurum ve
kuruluslarda girisimlerde bulunulmasi,

Purpose of Establishment of the Association

1. Development and increasing the
effectiveness of the subject of ceramic in our
country in every aspect,

2. For establishment of communication
between ceramic people and informing the
members swiftly of domestic and
international developments,

2.1 Organization of scientific, technical,
artistic, economic and social themed
conventions, seminars, conferences, panels,
exhibitions and similar meetings,

2.2 Preparation of professional publications
(bulletins, magazines, papers, etc.)

3. For allowing members to come together to
promote getting to know each other and
solidarity and realization of various activities
3.1. Having sites like Social Clubs, Exhibition
Areas, Conference Halls, Anonymous
Workshops and Ceramic Research Institute,
4. ldentifying the problems and needs of our
members and in the field of ceramics,
seeking solutions for them and making the
necessary endeavors with applicable
agencies and organizations,
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5. Uyelerimizin yurt ici ve
disinda seramik ile ilgili
faaliyetlerinden haberdar
edilmesi, katiimlarinda
yardimci olunmasi, gerekli
organizasyon ve
koordinasyonun yapilmasi,

6. Uyelerimizin basarilarini ve
Ulkemizdeki seramik konusu
ile ilgili gelismeleri yurt ici ve
yurt disinda topluma
duyurabilecek halkla iliskiler
faaliyetlerinin gerceklestirilmesi,
7. Uyeleri ile seramik dreticileri
ve enddstri arasinda isyeri ve
personel ihtiyacini karsilama
konusunda araci olunmasi,

8. Seramik konusunda egitim
veren kurumlar ile isbirligi
kurulmasi ve egitimin seramik
kuruluslarina yararli olabilme-
sine destek verilmesi,

9. Seramik malzemelerinin,
seramik sanatinin topluma
tanitilarak seramige karsi ilgi
ve sempatinin arttirilmasi.

Kurucu Uyeler

Basri Sezer (Filyos Ates Tuglal,
Yiksel Giiner (Eczacibasi
Holding), Ahmet Yamaner
(Eczacibasi Holding), Can Apak
(istanbul Porselen), Kazim
Cokay (Seramik Y. Miih.),
Sulleyman Caner (Canakkale
Seramik], Oktay Tekin Orhun
(Kimya Y. Miih.), Murat Urhan
(S6rmas A.S.), Doc. Dr. Serdar
Ozgen (i.T.U. Kim. Met. Fak.),
Atilla Galatali (Seramik
Sanatcisi), Tolun Vural (Toprak
Seramik A.S.)

ibrahim Biiyiik¢ayir. (Kimya
Miih.), Prof. Dr. Adnan Tekin
(.T.U.Kim. Met. Fak.) Ayhan Ak
(Maden Miih.), Ahmet Ulukus
(Toprak Holding), Fiisun Bitgen
(istanbul Porselen), Prof. Erdinc
Bakla (Marmara Universitesi),
R. Taner Ozgiin (Kimya Y. Miih.)

ilk Yonetim Kurulu ve ilk
Baskan

Seramik Derneginin ilk Genel
Kurulu 1990 yilinda yapilir ve
Basri Sezer Yonetim Kurulu
Baskanligina, Yiksel Guner de
Baskan Yardimciligina secilir.

1990 yilinda kurulan Seramik
Dernegi, kisa zamanda sadece
kurumsallasma anlaminda
degil, ayni zamanda cesitli

5. Informing our members of
domestic and international
ceramic related activities,
assisting them in participat-
ing in such activities and pro-
viding necessary organization
and coordination efforts,

6. Public relations activities
which would announce the
developments on the subject
of ceramics in our country
and the achievements of our
members domestically and
internationally to the society,
7. Mediation in fulfillment of
workplace and employee
requirements between mem-
bers and ceramic manufac-
turers and the industry,

8. Establishment of collabo-
ration with organizations
offering education on ceram-
ics and giving support to such
education being beneficial to
ceramic organizations,

9. By promoting ceramic
materials and ceramic art in
the society enhancing the
interest and sympathy
towards ceramic.

Founding Members

Basri Sezer (Filyos Ates
Tugla), Yiksel Guner
(Eczacibasi Holding), Ahmet
Yamaner (Eczacibasi
Holding), Can Apak (Istanbul
Porselen), Kazim Cokay
(Ceramic Engineer, M.S ],
Suleyman Caner (Canakkale
Seramik], Oktay Tekin Orhun
(Chemical Engineer, M.S.),
Murat Urhan (Sormas A.S.),
Assoc. Prof. Dr. Serdar
Ozgen (I.T.U. Chem. Met.
Fac.), Atilla Galatali (Ceramic

Artist), Tolun Vural (Toprak
Seramik A.S.)

Ibrahim Buytkcayir. (Chem.
Eng.), Prof. Dr. Adnan Tekin
(.T.U. Chem. Met. Fac )
Ayhan Ak (Mining Eng.),
Ahmet Ulukus (Toprak
Holding), Fiisun Bitgen
(Istanbul Porselen), Prof.
Erdinc Bakla (Marmara
University), R. Taner Ozgiin
(Chemical Eng., M.S)

Initial Board of Directors and
First Chairman

The first General Meeting of
Ceramic Association was held
in 1990 with Basri Sezer elect-
ed as Chairman of Board of
Directors and Yiksel Glner as
Vice-Chairman.

Turkish Ceramic Association
Ceramic Association, founded
in 1990, became the focus of
all ceramic people in our
country, not only in terms of
becoming an institution but
also with its various events in
a short time. Seminars, Art
Competitions, Panels,
Ceramic Industry Catalog and
just in 1992, International
Ceramic Convention. The
Association embraced all
ceramic people across the
country in a short time period.
Ceramic Association was
admitted as an ECerS mem-
ber in 1992. Since ECerS was
also an ICF member; Ceramic
Association, too, became an
ICF member automatically.
Ceramic Association became
a member of IEl (International
Enamellers Institute) too in
later years and has served as

etkinlikleriyle de tlkemizdeki
tum seramikgilerin ilgi odagi
olur. Seminerler, Sanat
Yarismalari, Paneller, Seramik
Sanayii Katalogu ve daha

1992 yiinda Uluslararasi
Seramik Kongresi. Dernek kisa
zamanda Uulke genelindeki tim
seramikgileri kucaklar.
Seramik Dernegi, 1992 yilinda
ECerS Uyeligine kabul adilir.
ECerS ayni zamanda ICF uyesi
oldugu icin Seramik Dernegi de
otomatikman ICF Uyesi olur.
Tirk Seramik Dernegi, daha
sonraki yillarda IEl ye
(International Enamellers
Institute) de tye oluyor ve 2003
yilindan beri de bu Uluslararasi
Emayeciler Enstitiisi’'niin
baskanligini ydrdtur. Dernek
halen Seramik
Federasyonu’'nun da Uyesi.

Onur Uyeleri

Tirk Seramik Dernegi, Nejat
Eczacibasi, Fiireya Koral,
ibrahim Bodur, Sahap
Kocatopgu, Rebii Gorbon ve
Sadi Diren’in Onur Uyeliklerinin
gururunu yasiyor. Bu Onur Uye-
liklerine daha sonraki yillarda,
Genel Kurul karariyla, Basri
Sezer, Yiiksel Guner ve Oktay
Tekin Orhun da katilmislardir.

the chair of this International
Enamellers Institute since
2003. The Association is also
a member of Ceramic
Federation at present.

Honorary Members

Turkish Ceramic Association,
The Association is proud to
have Nejat Eczacibasi, Fiureya
Koral, Ibrahim Bodur, Sahap
Kocatopcu, Rebii Gorbon and
Sadi Diren is its Honorary
Members. In later years, by
General Meeting resolution;
Basri Sezer, Yuksel GlUner
and Oktay Tekin, too, were
given Honorary Membership.

Events

Turkish Ceramic Association
which has never lost its
dynamic composition, pursu-
ing activities continuously and
regularly, organized numer-
ous seminar, conventions,
panels and unforgettable art
competition and exhibitions.

Etkinlikler

Dinamik yapisini hicbir zaman
bozmayan, stirekli ve diizenli bir
sekilde faaliyet icersinde olan
Tirk Seramik Dernegi bir cok
seminer, kongre, panel ve
unutulmayan sanat yarismalari,
sergiler diizenler. iste
etkinliklerden birkac¢ 6rnek:

Kalite Kontrol Metodlari
Semineri, Endstriyel Seramik
Tasarimi Semineri, Seramik
Sirlart Semineri, 2000’e dogru
Demir, Celik Endistrisinde
kullanilan Refrakterlerdeki
gelismeler Semineri, Seramik ve
Tasarim Semineri, 2000°li yillara
dogru Geleneksel Seramikler
Teknolojisindeki Gelismeler ve
Gelecekten Beklentiler
Semineri, Seramik Sirlari ve
Boyalari Semineri, Uluslar arasi
katiimUl Seramik Kongreleri (5
kez organize edildi), Seramik
Sergileri, Sanat Yarismalari,
Bildiri Sunu Yarismalari, Seres,
Uluslararasi 8. ECerS Seramik
Kongresi, Uluslararasi 20. |E|
Emaye Kongresi.

Dergiler

Tirk Seramik Dernegi, hemen
kurulusunu takiben, sesini

Here are a few examples of
these activities:

Quality Control Methods
Seminars, Industrial Ceramic
Design Seminar, Ceramic Glazes
Seminar, Seminar on Advances
in Refractories Used in Iron-Steel
Industry on the Way to 2000,
Ceramic and Design Seminar,
Seminar on Advances in
Traditional Ceramics Technology
and Future Expectations on the
Way to 2000s, Ceramic Glazes
and Dyes Seminar, International
ceramic conventions (organized 5
times), Ceramic Shows, Art
Competitions, Paper
Presentation Competitions,
Seres, International 8th ECerS
Ceramic Convention,
International 20th IEI Enamel
Convention.

Magazines

Turkish Ceramic Association
sought to have its voice heard
right after it was founded. Under
the circumstances of those days,

duyurmanin yollarini arar.

0 giinki kosullarda sesini
duyurmanin en ekonomik yolu
biltendir. Glinimuze kadar 15
sayl yayimlaniyor. Daha sonra
dergi giindeme geliyor. ilk
heyecanla “Seramik Diinyasi”
Dergisi hazirlaniyor. Tam 14
sayl Uyelere gonderiliyor.
Derginin yayincisi Rahmi
Aktac¢'in beklenmeyen olimd,
dernegin tekrar biiltene
donmesine neden oluyor. Daha
sonra “Seramik Sanat, Bilim,
Teknoloji Dergisi” adiyla tekrar
dergi ¢cikarmaya baslaniyor.
Araliklarla 20 sayi hazirlanan
“Seramik, Sanat, Bilim,
Teknoloji Dergisi” su anda
elinizde bulunan ve Federasyon
tarafindan yayimlanan
“Seramik Tirkiye” dergisinin
cikarilmaya baslanmasiyla
birlikte yayimina son veriyor.

Ve diger yayinlar

Dergi ve biiltenle kisitl
olmayan dernek yayinlari her
etkinliginde bir kitap veya
katalog cikarir.

Refrakter Semineri Bildiriler
Kitapcigl, Hommadde Semineri
Bildiriler Kitapcigr, Seramikte
Kontrol Metodlari Semineri
Bildiriler Kitapcigi, Uluslararasi

the most economical way to do
this is through bulletins. So far,
15 issues were published.
Later, the idea of a magazine
came up. The magazine
(“Ceramic World") was
prepared with the initial enthu-
siasm. Exactly 14 issues were
distributed to members. The
unexpected death of the maga-
zine's publisher Rahmi Aktag,
caused the Association to go
back to a bulletin once more.
Later, the magazine was
started to be published with the
name “Ceramic, Art, Science,
Technology Magazine” after a
while. “Ceramic, Art, Science,
Technology Magazine”, which
was prepared as 20 issues on
and off, ended its life when
“Ceramic Turkey” magazine,
which is now in your hands,
published by the Federation,
started to be published.

And other publications
The Association publications,
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Seramik Kongresi Bildiriler
Kitabi, Endistriyel Seramik
Tasarimi Bildiriler Kitabi,
Seramik Sirlar Bildiriler Kitabi,
[l. Seramik Kongresi Bildiriler
Kitabi, Ill. Seramik Kongresi
Geleneksel Seramikler
Bildiriler Kitabi Cilt I, III.
Seramik Kongresi Miihendislik
Seramikleri Bildiriler Kitabi Cilt
[I, Tasarim ve Dekor Semineri
Bildiriler Kitabi, 2000'li Yillara
Dogru, Geleneksel Seramikler
Teknolojisindeki Gelismeler ve
Gelecekten Beklentiler
Bildiriler Kitabi, Seramik Sirlari
& Boyalari Bildiriler Kitabi, IlI.
Endistriyel Seramik Tasarimi
Seminer Bildiriler Kitabi, IV.
Seramik Kongresi Bildiriler
Kitabl, V. Seramik Kongresi
Bildiriler Kitabi, VIII. ECerS
seramik Kongresi Bildiriler
Kitabr (3 cilt), XX. IEl Emaye
Kongresi Bildiriler Kitabi, Ser-
es 2005 Bildiriler Kitabi, Seres
2005 Emaye Bildirileri Kitabi

Ocak - Subat/January-February 2006/ No.13

Uye sayisi 1000'i asiyor.

Tirk Seramik Dernegi'nin bu
kadar aktif olmasiyla Uye sayisi
da giderek artiyor ve 1000'i
asltyor. Dernek daha sonra bir
tuzuk degisikligi ile daha
demokratik bir yapiya
kavusuyor. Turk Seramik
Derneginin halen é onur, 384
asil, 367 ogrenci Uyesi
bulunmaktadir.

Tiirk Seramik Dernegi sesini
uluslararasi platformda
duyuruyor

Tirk Seramik Dernegi, 2000Li
yillara yaklasildiginda, artik
yeterince olgunlasmis, onemli
deneyimler kazanmis bir yapiya
sahiptir. 1999 yilinda Prof.
Dr.Liitfi Ovecoglu ve Prof. Dr.
Hasan Mandal tarafindan
yurdtulen bir girisimle 2003
yilinda diizenlenecek VIII.
ECerS Seramik Kongresi'ne
aday olur ve 8. kongre tlkemize
kazandirilir. Tirk Seramik
Dernegi yeterli deneyime
sahiptir. Ama simdi ¢cok onemli
bir baska konu vardir:

which are not restricted to
the magazine and the bul-
letin, publishes a book or a
catalog for its every event.
Refractory Seminar Papers
Booklet, Raw Materials
Seminar Papers Booklet,
Control Methods in Ceramic
Seminar Papers Booklet,
International Ceramic
Convention Papers Booklet,
Industrial Ceramic Design
Papers Booklet, Ceramic
Glazes Papers Booklet, II.
Ceramic Convention Papers
Booklet, Ill. Ceramic
Convention Traditional
Ceramics Papers Booklet
Volume 1, Ill. Ceramic
Convention Engineering
Ceramics Papers Booklet
Volume Il, Design and Décor
Seminar Papers Booklet, On
the Way to 2000s, Advances
in Traditional Ceramics
Technology and Future
Expectations on the Way to
2000s Papers Booklet,
Ceramic Glazes & Dyes
Papers Booklet, Ill. Industrial
Ceramic Design Seminar
Papers Booklet, IV. Ceramic
Convention Papers Booklet,
V. Ceramic Convention
Papers Booklet, VIII. ECerS
Ceramic Convention Papers
Booklet (3 volumes), XX. IEI
Enamel Convention Papers
Booklet, Ser-es 2005 Papers
Booklet, Ser_es 2005 Enamel
Papers Booklet.

Membership surpasses 1000

Turkish Ceramic
Association’s activities has
helped the number of
members to increase in time
surpassing 1000. Later, the
Association gained a more
democratic structure by a
by-law amendment.
Presently, Turkish Ceramic
Association has 6 honorary,
384 principal and 367 student
members.

Turkish Ceramic Association
has its voice heard in the
international arena

As the 2000s approached,
Turkish Ceramic Association
had a structure which was
adequately matured and
gained significant experience.
Under an initiative pursued by
Prof. Dr.Lutfi Ovecoglu and
Prof. Dr. Hasan Mandal in
1999, it became a candidate
for 8th ECerS Ceramic
Convention to be held in 2003
and this 8th convention was
awarded to our country.
Turkish Ceramic Association
had sufficient experience. Yet,
there was another very
significant matter: Turkey's
prestige. The Convention was
held and 760 ceramic people
from all over the world
applauded Turkey's success
in Lutfi Kirdar Convention

ECerS Konseyi artik
Turkiye'ye daha baska bir
gozle bakiyor. Simdi
Turkiye konseyde etkin
Uye durumunda.

Turkiye'nin prestiji. Kongre yapilir ve Litfi
Kirdar'in salonlarinda tim Diinya'dan gelen 760
seramikgi, Turkiye'nin basarisini alkislar.
Ortalama 550 kisinin katildigi seramik
kongrelerinin sekizincisinde 760 katilimci, kongre
disinda Turk Seramik Dernegi'nin geleneksel
Seramiktek Fuarlarini ve Sadi Diren Sergisi'ni
izleme olanagini bulur.

ECerS Konseyi artik Tirkiye'ye daha baska bir
gozle bakiyor. Simdi Tirkiye konseyde etkin lye
durumunda. Turk Seramik Dernegi'ni temsil eden
Prof. Dr. Hasan Mandal yonetim kurulu uyesi,
Prof. Dr. Serdar Ozgen Egitim Calisma
Gurubu'nda baskan olarak gorev aliyor. Prof. Dr.
Liitfi Ovecoglu da “Journal of the European
Ceramic Society” Editorler Kurulunun onemli bir
dyesi. Ayhan Cavusoglu ve Prof. Dr. Hasan Mandal
ise konsey Uyesi olarak gorev yapiyor.

Tirk Seramik Dernegi, hentiz 8. ECerS Seramik
Kongresi'nin hazirliklarini yaparken, 2001 yilinda
bu kez de 2004 yilinda diizenlenecek olan “IEI XX.
Uluslararasi Emaye Kongresi” ne aday olur.
Venedik'te yapilan 19. Kongrede Tirkiye bir
sonraki kongreyi diizenlemeye hak kazanir.
Dernek Baskani Ayhan Cavusoglu da International
Enamellers Institute Baskani olmustur. Derhal
ikinci bir organizasyon komitesi kurulur ve bir
baska titiz calisma da emaye kanadinda izlenir. Bu
kongre de tipki ECerS kongresi gibi cok gorkemli
olmus istisnasiz tim katilimcilarin yazili ve sozli
ovguleri tim yorgunluklari sevince
donustirmustdr.

Yonetim ve Denetleme Kurullari
Yonetim Kurulu:

Ayhan Cavusoglu (Baskan),

Prof. Beril Anilanmert (Baskan Yardimcisi- Sanat)
Prof. Dr. Hasan Mandal (Baskan Yardimcisi-
Bilim), Tolun Vural (Baskan Yardimcisi- Endustri),
Ayfer Kalsin (lye- Sanat), Soner Geng [lye-
Sanat), Prof. Dr. Onuralp Yiicel (tye- Bilim), Dog.
Dr. Bekir Karasu (iiye- Bilim), Pelin Ozgen

(Uye- Endstri)

Mustafa Bozdere (lye- Endustri), Alim Yaylaci
(Dernek Sekreteri)

Denetleme Kurulu

Prof. Dr. Ates Arcasoy, Dr. Oktay Tekin Orhun,
Prof. Dr. Serdar Ozgen

Hall. In the 8th one of the ceramic conven-
tions attended by 550 people on the average,
760 participants had the change to view the
traditional Seramiktek trade fairs of Turkish
Ceramic Association and Sadi Diren’s exhibi-
tion beside the convention.

ECerS Council now views Turkey in a different
way. Turkey has become an active member in
the Council. Prof. Dr. Hasan Mandal,

serves as member of board of directors.
Turkish Ceramic Association, serves as a
member as the Council and Prof. Dr. Serdar
Ozgen, as the chair in the Education Work
Group. Prof. Dr. Lutfi Ovecoglu is an impor-
tant member of Editors Committee of
“Journal of the European Ceramic Society”.
Ayhan Cavusoglu and Prof. Dr. Hasan Mandal
serve as council members.

Just as it was getting prepared for 8th ECerS
Ceramic Convention, Turkish Ceramic
Association also became a candidate for “IEl
XX Enamel Convention” to be held in 2004.
Turkey won the right to organize the next
convention in the 19th Convention held in
Venice. Association Chairman Ayhan
Cavusoglu became the Chairman of
International Enamellers Institute.
Immediately, a second organization
committee was established and yet another
meticulous initiative was pursued in the
enamel wing. This convention was also
magnificent just like ECerS convention with
the written and verbal praises by all
participants bar none transforming all the
fatigue into joy.

Board of Directors and Auditors
Board of Directors:

Ayhan Cavusoglu (Chairman), Prof. Beril
Anilanmert (Vice-Chairman- Art)

Prof. Dr. Hasan Mandal (Vice-Chairman-
Science), Tolun Vural (Vice-Chairman-
Industry), Ayfer Kalsin (Member- Art), Soner
Genc (Member- Art), Prof. Dr. Onuralp Yicel
(Member- Science), Dog. Dr. Bekir Karasu
(Member- Science), Pelin Ozgen (Member-
Industry)

Mustafa Bozdere (Member- Industry), Alim
Yaylaci (Association Secretary)

Board of Auditors

Prof. Dr. Ates Arcasoy, Dr. Oktay Tekin Orhun,
Prof. Dr. Serdar Ozgen

ECerS Council now views
Turkey in a different way.
Turkey has become an
active member In the
Council.
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Dastan Madencili

Dastan Madencilik (Mining)

ik olarak 1975 yilinda kémiir
dretimi ve hafriyat konularinda
istanbul’da merhum Hiiseyin
Dastan tarafindan Dastan
Hafriyat adiyla faaliyete
gecirilen firma, 1998 yilindan
itibaren Dastan Madencilik
insaat Ltd.Sti adini alarak ana
faaliyet konularini seramik
hammaddeleri ve beton kumu
dretimi ile insaat muteahhitligi
konularina donlstirmdistir. Su
an Slleyman Dastan’in basinda
bulundugu firmanin tesis ve
dretimlerinin mudurligi
gorevini ise Cafer Dastan
yapmaktadir.

The firm launched under the
name of Dastan Hafriyat by now
deceased Huseyin Dastan in
[stanbul in 1975 for the first
time in the fields of coal pro-
duction and excavation has

transformed its main lines of
business into the fields of
ceramic raw materials and

concrete sand production and
construction contracting, taking
the name Dastan Madencilik
Insaat Ltd.Sti since 1998. Cafer
Dastan serves as the manager
of the facilities and productions
of the firm in which Sileyman
Dastan serves as Chairman at
present.

A-insaat ve Hafriyat isleri:

Firmanin insaat sektoriindeki
faaliyetleri, yapi kalitesinden ve
giivencesinden 6din vermeden
gelecege yonelik hizmetler ve
yapilar sunmak amacini
tasimaktadir. Mevcut faal
durumdaki 2 adet is merkezi ile
is dinyasina hizmet vermekte
olan firma, gelisen teknoloji ve
yeni ihtiyaglar dogrultusunda
bu alandaki yatirnmlarina
devam etmektedir. Ayrica bazi
blyuk kapasiteli hafriyat islerini
de muteahhit firma olarak
ylklenmistir. Bunlardan
bazilari Polat insaat'in Harbiye,
Osmanbey, Nisantas! ve
buglinki Polat Holding Yonetim
binasinin temel ve dekopaj
hafriyatlari, Sisli Etfal
Hastanesi, Diyarbakir Askeri
Lojmanlari, Tuzla Tank Palet
Fabrikasi insaatlarinin temel
hafriyatlari ile Alibeykdy ve
Omerli barajlarinin kisim
dekopaj isleridir.

A- Construction and
Excavation Works:

The firm’s operations in the
construction sector seek to
provide services and struc-
tures for the future without
compromising building quality
and safety. The firm, which
serves the business world
with its 2 business centers,
continues with its investments
in this field in line with
advancing technology and
new requirements.
Furthermore, it has contracted
certain major capacity
excavation works. Some of
these are foundation and
carving out excavations of
Polat Construction’s Harbiye,
Osmanbey, Nisantasi
buildings and the present
Polat Holding headquarters
building, foundation excava-
tions of Sisli Etfal Hospital,
Diyarbakir Military Lodging
Units and Tuzla, tank track
factor constructions and sec-
tion carving out excavations of
Alibeykoy and Omerli dams.

B-Madencilik:

1-Seramik Hammadde Uretimi:

Kil Uretimi

Tlrkiye'nin bilinen en blyik
seramik kili rezervlerini
barindiran istanbul bolgesinde;
Bogaz'in dogusunda Sile ve
batisinda Kilyos bolgeleri
olmak tzere iki biyuk kil
havzasi bulunur. Sile
bolgesindeki killer, karbon ve
demir igeriklerinin diistik
olmasi ve agik pisme renkleri
ile; ayrica istenilen mukavemet
ve plastisite 6zelliklerine sahip
olmalari nedeniyle llkenin
seramik sanayi tarafindan
ozellikle son 20 yildan bu yana
tercih edilmekte ve giderek
artan miktarlarda kullanilmak-
tadir. Ayrica Sile havzasinda
ylksek kalitede kuvars kumu
rezervleri de mevcuttur.
Bilindigi gibi seramik masse
recetelerinin miktarsal olarak
yaklasik yarisi, gesitli killerden
olusmaktadir.

B- Mining:
1-Production of Ceramic Raw
Materials:

Clay Production

Two major clay basins are
present one being the Sile area
on the east of the Bosphorus
and the other being Kilyos on
the west of the Bosphorus in
the Istanbul area which accom-
modates the largest clay
deposits known in Turkey. The
clays in the Sile area are pre-
ferred especially since 20 years
ago by the ceramic industry of
the country and is being used in
increasing quantities as their
carbon and iron content is low
and because their firing colors
are light and also have the
desired strength and elasticity
properties. The Sile basin also
has high quality quartz sand
deposits. As it is well known,
approximately one half of the
ceramic mass recipes
quantity-wise comprises
various clays.

istanbul-Sile bolgesinde
faaliyet gosteren firma,
blinyesindeki tecriibeli
elemanlari ve gui¢li makine
parki ile faaliyetlerini
siirdiirmektedir. ilk yillarda
acik ocak komur Uretimine
dayali bir faaliyet yiriten firma,
yaklasik 20 yildan beri Ulkenin
seramik fabrikalarinin coguna
guvenilir bir kil ve kuvars kumu
tedarikcisi olarak hizmet
vermeye devam etmektedir.

Firmanin yillik seramik
hammaddeleri satisi ortalama
100.000 ton civarindadir.
Dastan Madencilik, seramik
hammaddeleri konusunda
ileriye yonelik arastirma ve
yatirimlarina devam etmekte-
dir. Bolgede Uretimlerini
gerceklestirdigi killer, duvar
karosu, yer karosu, vitrifiye ve
izolator yapimlarinda
kullanilmaktadir. Ayni bolge
icerisinde Uretilen kumlar yine
seramik sanayiinde masse

The firm, which operates in
Istanbul-Sile area, pursues its
operations with its experienced
staff and powerful machine
park. The firm, which carried
out an operation based on
open hearth coal production in
its

initial years, has continued to
serve as a reliable clay and
quartz sand supplier for most
of the ceramic plants in the
country for approximately 20
years.

The firm's annual sales of
ceramic raw materials are
about 100,000 tons. Dastan
Madencilik continues its
future-oriented research and
investments in the field of
ceramic raw materials. The
clays produced in the region
are used in manufacturing of
wall tiles, floor tiles,
vitreousware and insulators.
The sands produced from the
same region are also used as
mass raw material in the
ceramic industry.
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Kimyasal % Fiziksel Analiz

Analiz (1.190 derece Yer Karosu)

Chemical Analysis % Physical Analysis
(1.190 degree Floor Tile)

Si02 62-65 Ham Mukavet Raw Strength
12kg/cm

Al203 22-25 Kuru Mukavet Dry Strength
15kg/cm

Fe203 2-3 Pisme Mukaveti Firing Strength
450kg/cm

AZ. 7-8 Su Emme Water Absorption
3%max

Dastan Madencilik insaat tarafindan iiretilmekte olan bir 6rnek olarak K 216 Bej kilinin spesifikasyonlar

yukaridaki gibidir:

As an example, the specifications of K 216 Beige clay produced by Dastan Madencilik insaat are as follows:

hammaddesi olarak kullanilmaktadir.

Uretilen killerin siniflandirilmasi, kimyasal ve
fiziksel analiz sonuclarina gore yapilmakta olup,
Dastan Madencilik Sile ocagindan uretilen killerin
kodlari asagidaki gibidir.

K 216 Bej

K 216 Gri

K 254

D232A (YENiI URUN)
D232F (YENi URUN)
Sart Kil  (Macun Kili)
Maselik Kum

2-Hazir Beton Kumu Uretimi:

1999 Korfez depreminde

meydana gelen agir hasarlarin nedenlerinden en
onemlilerinden birisinin; deniz kumunun betonda
kullanilmasindan dogan kalite zaafiyeti oldugu
bilinmektedir. Deprem sonrasi ¢ikartilan yonet-
melikler, endistriyel hazir beton tretiminin one-
mini ¢cok artirmistir. Yillardir komir ve seramik
hammaddesi Uretimi yaptigi maden ocaklarinda
mevcut olan, fakat ¢esitli sebeplerden glinimiizde

The classification of produced clays is based
on the results of chemical and physical
analyses. The codes of clays produced from
Dastan Madencilik Sile quarry are as follows:

K 216 Beige

K 216 Gray

K 254

D232 A (NEW PRODUCT]
D232 F (NEW PRODUCT)
Yellow Clay  (Paste)
Mass Sand

2- Ready Concrete Sand Production:

It is known that one of the most important
reasons of the severe damage occurring in the
1999 Bay earthquake was the quality weakness
arising from the use of sea sand in concrete.
Regulations issued after the earthquake has
enhanced the importance of industrial ready
concrete production immensely. In the
research made regarding the levels of quartz
sand which have been present in the mine
quarries where coal and ceramic material
production has been made over the years but
which is not used for ceramics presently due to

b e S

seramikte kullanilmayan kuvars kumu seviyeler-
ine yonelik olarak yapilan arastirmalarda; bu
seviyelerden ylkama islemi sonucunda, hazir
beton uretimi icin istenilen kalitede kuvars kumu
dretiminin mimkiin oldugu gorulmiustir. Bu
¢alismalar sonucunda firmanin 2000 yili icersinde
yaptigi yatirimla; istanbul igi ve yakin gevresinde
bulunan beton santralleri i¢in 100.000 ton/yil tre-
tim kapasitesine sahip bir kum yikama tesisi
kurulmustur. Uretime gectikten sonraki
gelismeler, firmayi kapasite artirmaya tesvik
etmis ve yillik Uretim kapasitesi 200.000 tona
¢ikaritmistir. 2006 yili igersinde de Gretiminin
kalitesini ve Uretim oranini artirici gelismelerde
bulunulacaktir.

Hazir beton sektori icinde, seramik sektoriinde
yillardir tavizsiz izledigi misteri memnuniyeti
odakli misyonunu takip ederek, istenilen
kalitede ve gereken zamanda teslim esasli bir
dretim politikasini izleyen Dastan Maden hazir
beton kumu Uretimi, oniimuzdeki yillar icinde
gelisme ve biiyimeye acik pozisyonu ve ayrica
maden ocaklarinda Gretim verimini artirici niteligi
ile firmanin madencilik sektoriindeki ana faaliyet
dallarindan biri olmaya devam edecektir.
www.dastan.com.tr

various reasons, it was observed that it was
possible to produce quartz sand of desired
quality for ready concrete production after it
goes through a washing process. As a result of
these studies, with the investment made by the
firm in 2000, a sand washing facility was
established with a production capacity of 100,000
tons/year for the concrete plants situated in and
around Istanbul. The course of events after the
production started encouraged to firm to
increase its capacity and hence, the production
capacity was raised to 200,000 tons. Initiatives
for increasing the quality and rate of production
will be taken in 2006 as well.

Dastan Mining, which pursues a production
policy based on delivery of goods of desired
quality when needed, following its customer
satisfaction oriented mission pursued in the
ceramic industry over the years without any
compromise, will do the same for the ready
concrete industry and the ready concrete sand
production will continue to be one of the main
lines of business of the firm in the mining
industry in the upcoming years, with its position
open to progress and growth and its production
efficiency increasing quality in mining quarries.
www.dastan.com.tr
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tamamen uluslararasi pazarda
satacagiz diye yola ¢iktik. Hicbir
zaman i¢ pazar demedik ama
yok da saymadik. Ancak dis
pazarda daha yetenekliyiz.
Seramik sektoriinde ilk yillar
%70 ihracat hedefledik ve su an
o hedefe ulastik. Hatta mal
yetistirme konusunda sikintimiz
oldugu icin ikinci yatinmimiz
yaptik. Bu yatirim tamamen
ihracata yonelik. Dinyanin
trendleri belli. Diinyada artik
global kiltir konusuluyor.
Dinyanin neresinde kaliteli,
ucuz mal varsa herkes oradan
mal alabiliyor. Siz de Urettiginiz
mali dinyanin her yerine
satabiliyorsunuz. Biz su an
dretim olarak 14 milyon
metrekaredeyiz. Bu rakam 24
milyon metrekare olacak. 24
milyon metrekarelik bir
seramik firmasi kiicik bir firma
degildir. 80 milyon dolar
civarinda bir ihracat
hedefliyoruz. Beklentimiz ise
blylme trendine paralel olarak
uluslararasi platformda global
bir oyuncu olmak. Su an
Japonya, Avustralya, israil,
Kuzey Amerika, Avrupa,
Rusya’ya ihracat yapiyoruz.
Diinyanin ticaret hacminin
olustugu bolgeler de zaten
buralar. Bu bolgelerden talep
var ve bu talebi karsilamak icin
yatirim yapmak zorundasiniz,

Termal Seramik Yonetim Kurulu Baskani
Mehmet Oguzman;
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“Beklentimiz, bliyiime trendine paralel
olarak uluslararasi platformda global
bir oyuncu olmak.”

Termal Seramik Chairman of Board of Directors Mehmet Oguzman;

“Our expectation is to become a global player in the
international platform in parallel with the growth trend.”

Ebrar Giindogdu: Oncelikle bize E.G: Kuruldugunuz yildan
ticari gecmisinizden bahseder bugiine yurtdisina acilma ve
misiniz? ihracati arttirma hedefi olan bir
kurulussunuz. Bu hedefinizin ne
Mehmet Oguzman: Ben elek- kadarini gerceklestirdiniz?
tirik mihendisiyim. Universiteyi Gelecekle ilgili beklentileriniz
bitirdikten sonra serbest neler?
¢alismaya karar verdim ve 1975
senesinde Termal Elektronik’i
kurdum. Daha sonra Big Star
Tekstil A.S.'yi kurdum ve jean
Uretmeye basladim. 1994 sen-
esinde ise Termal Seramik’i
kurduk. Bugiin grupta 1500 kisi
calisiyor. Aktif olarak 10 tane
sirketimiz var.

When we founded Termal
Seramik, we started saying
that we would sell our pro-
duction fully in the interna-
tional market. We never
said domestic market but
we didn't disregard it either.
However, we are more
capable in the international
market. In the ceramic
sector, the first years we
targeted 70 % exports and

is to become a global player
in the international platform
in parallel with the growth
trend. Presently, we export
to Japan, Australia, Israel,
North America, Europe and
Russia. The regions where
the world's trade volume is
created are these places.
There is demand from these
regions and you have to
make investments to meet
presently we achieved that this demand; you have to do
Objective. In faCt, since we the Organization well and

had problems in keeping up you have to carry the culture
with the demand, we went

M.O: Elektronik sirketimiz
Avrupa’'nin 6nemli
firmalarindan. Uretimimizin
%100°'Unu ihrag ediyoruz. 30
yildir elektronik sirketimizle,
uluslararasi bir is kiltiirinde
calisiyoruz. Termal Seramik’i
kurarken de Gretimimizi

Roportaj - Interview:

Ebrar Giindogdu

ebrar@serfed.com

Ebrar Giindogdu: Could you
first tell us about your business
background?

Mehmet Oguzman: | am an
electrical engineer. After |
graduated from the University, |
decided to go into business on
my own and founded Termal
Elektronik in 1975. Then |
founded Big Star Tekstil A.S.
and started to make jeans. In
1994, we founded Termal
Seramik. Today, 1500 people
work for the group. We are 10
active companies.

E.G: You are an organization
with the target of opening to
abroad and increasing exports
since the day of your inception.
What portion of this objective
could you achieve? What are
your expectations for the
future?

M.O: Our electronics company
is one of the major firms in
Europe. We export 100 % of
our production. We have been
working in an international
business environment with out
electronics firm for 30 years.

organizasyonu iyi yapmak
zorundasiniz ve firmanizin
kiltirdnl oraya tasimak
zorundasiniz. Alt yapimiz bunun
icin misait.

E.G: i¢ pazarla ilgili hedefleriniz
var mi?

M.0: Daha 6nce miktar az
oldugu icin hareket
kabiliyetimiz yoktu. Ancak
rakam arttikca ic pazarla da
ilgili marketing calismalarina
basladik. Ciddi anlamda bayi agi
olusturarak yayilacagiz.

E.G: Uretime ve kapasiteye
yatirim yapan bir uretici olarak
Turkiye'de sektorin gelecegini
nasil degerlendiriyorsunuz?

into our second investment
project. This project is t
otally export-oriented. The
global trends are known.
The world now talks about a
global culture. Wherever
there is high quality, cheap
goods, everyone can get
merchandise from there.
You, on the other hand, can
sell the product you manu-
facture to all over the world.
Right now, our production is
14 million square meters.
This figure will go up to 24
million square meters. A
ceramic firm of 24 million
square meters is not a
small firm. We are aiming
for exports of about 80 mil-
lion Dollars. Our expectation

of your firm there. Our
infrastructure allows this.

E.G: Do you have targets for
the domestic market?

M.O: Previously, we had no
mobility because the quantity
was small. However, we
started marketing studies
regarding the domestic
market too as the volume
increased. We will spread by
forming a serious dealer
network.

E.G: How do you evaluate the
future of the industry in
Turkey as a manufacturer
investing in production and
capacity?
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M.O: Seramik sektori gelecegi
parlak bir sektor. Clinki
Tirkiye sansli. Dinyanin ihracat
hacmini olusturan ana llkeler
Avrupa kitasinda italya ve
ispanya. Uciincii Tiirkiye.
Ispanya ve italya’da hammadde
bitti, iscilik Ucretleri cok yiksel-
digi icin tretim pahali bu ylz-
den uretim daha ucuz ulkelere
kaydi. Turkiye'nin hammaddesi
var, yetismis insan gicd var, alt
yapisi var. Turkiye'yi seramik
sektoriinde cok parlak gortyo-
rum. Ama diinyada Cin realitesi
var ve cok biytik bir kapasiteye
sahip. Yani basimizda iran 300
milyon metrekare yatirim yapti.
Tlrkiye bunlardan
etkilenmemeli ve yatirima
devam etmeli.

E.G: Tirkiye'de 49 ilde tesvik
verildi. Verilen tesviklerin haksiz
rekabet yarattigina inaniyor
musunuz?

“Dinyanin ticaret hacminin olustugu
bolgeler belli. Bu bolgelerden talep var

ve bu talebi karsilamak icin yatirim yapmak
zorundasiniz, organizasyonu ilyi yapmak
zorundasiniz ve firmanizin kulturunu oraya
tasimak zorundasiniz. Alt yapimiz bunun

icin musait.”

M.O: Verilen tesvikler kesinlikle
haksiz rekabet yaratti.
Aralarinda 70-100 km. olan fab-
rikalarin maliyetleri arasinda
onemli farklar olustu. Sektore
tesvik, rekabet yaratarak ver-
ilmemeli. 3 Ekim’'de Avrupa
Birligi ile mizakere siireci
basladi. Avrupa birliginde global
tesvik yok, sektorel tesvik var.
Seramik sektoriine sektorel
tesvik verilmeli. Clinkl seramik
sektori %10'la ithalat ikamesi
en disuk sektor, katma deger

“The regions where the trade volume of the
world is created are known. There is demand
from these regions and you have to make
Investments to meet this demand; you have
to do the organization well and you have to
carry the culture of your firm there. Our
infrastructure allows this.”

M.O: The ceramic sector is
an industry with a bright
future. Because Turkey is
lucky. The principal coun-
tries creating the export
volume of the world are
ltaly and Spain in the
European continent. Third
comes Turkey. There is no
raw material left in Spain
or Italy; production is
expensive since labor costs
went up too much.
Therefore, production shift-
ed to cheaper countries.
Turkey has raw material, it
has skilled manpower and
infrastructure. | see Turkey

very bright in the ceramic
industry. But the Chinese reality
exists in the world and it has a
very big capacity. Just next to
us, Iran made investments for
300 million square meters.
Turkey must not be affected by
these and must continue
investing.

E.G: Subsidies were given in 49
provinces in Turkey. Do you
believe that the given subsidies
create unfair competition?

M.O: The given subsidies defi-
nitely created unfair competi-
tion. Major differences occurred

%90. Yiiz sene yetecek kadar
hammaddeye sahip. istihdami
yiksek. 250 milyon metrekare
kapasitesi var. Bunu milli
ekonomi olarak ele alip diizgin
bir tesvik sistemiyle bu sektort
tesvik etmek lazim. Tiirkiye
seramik sektortinden cok ciddi
para kazanir. Sektorel tesvikle
Ulkemize ilk once senede

2 milyar dolar daha sonraki
yillarda 5 milyar, dolar doviz
getirebiliriz.

between the costs of plants with
just 70-100 km. between them.
The subsidy to the industry
must not be given, creating
competition. European Union
negotiation process started on
October 3. There is no global
subsidy in European Union.
There is sectoral subsidy.
Sectoral subsidies must be
given to the ceramic industry.
Because the ceramic industry is
the sector with the lowest
import substitution ratio with 10
%. The added value is 90 %. It
has raw materials to suffice for
100 years. The employment is
high. It has a capacity of 250
million square meters. This
should be dealt with as national
economy and this industry must
be subsidized through a proper
subsidy system. Turkey will
earn serious money from the
ceramic sector. Through
sector-based subsidies, we can
bring 2 billion Dollars of foreign
currency the first year and 5
billion Dollars in the following
years, to our country.

E.G: Diinyanin en énemli Uretici
ve ihracatcilari arasina giren
Tirk seramik sektorinin dis
pazarlardaki sorunlarindan biri
marka yaratmak. Bu konudaki
disunceleriniz neler?

M.0: Marka yaratmak
Tiirkiye'nin sorunu. lyi bir
marka olmak oncelikli bir
beklenti. Diinyada italya bir
numara ve ispanya iki numara
daha sonra digerleri geliyor. Biz
digerlerinin icindeyiz. Her
seyden once Turkiye
markasinin yaratilmasi lazim.
Daha sonra seramik sektort
olarak marka yaratabilir. Biz
Termal olarak diinya platfor-
munda markamizi gelistirmeye
calisiyoruz. ABD’de sirketimiz
var. Termal Tile USA adiyla
Atlanta’da faaliyet gosteriyor.
Almanya Muinih'te sirketimiz,
Cin Fosan’da ofisimiz var. Bu
vasitayla Uzakdogu'daki
gelismeleri takip ediyoruz.
Boylece kim oldugumuzu,
diinyada nelerin oldugunu,
neler yapmamiz gerektigini
hissederek markamizi
gelistirmeye calisiyoruz.

E.G: Rusya gelecegin en yiksek
dis satim gerceklestirilebilecek
potansiyel sinir komsusu olarak
gorilmekte. Rusya’'da ya da
baska bir tilkede yatirimlariniz
olacak mi?

M.0: Bugin en iyi gelisen pazar
Amerika. Amerika’'da pazar her
sene %15 biylyor. Amerika'nin
yillik 250 milyon metrekare
tiketimi var. Kaplama
malzemeleri bu tiketimin
%11’ini olusturuyor. %601 ise
hala hali. Her sene %15 artan
bir pazarda yeterli Gretim yok.
Pazarin %50’sinin seramik
oldugunu disunin 1 milyar
metrekareye ulasirsiniz.
Amerika 1 milyar metrekareyi
ithal etmeye kalkarsa diinyada
kim karsilayabilir? Bunu
karsilayacak devlet yok. Sonsuz

bir pazar. ikinci pazar ise Rusya.

Bolgede nifus cok, insaatta
patlama var. Herkes oralarda
bir seyler yapmak istiyor.
Yatirim planlarimiz var ancak

E.G: One of the problems in
international markets of the
Turkish ceramic industry,
which is among the most
significant manufacturers
and exporters of the world, is
creating brands. What are
your thoughts on this?

M.0: Brand creation is
Turkey’s problem. To
become a good brand is an
expectation with priority. Italy
Is number one and Spain is
number two in the world;
then come the others. We
are among the others. First
of all, the brand of Turkey
must be created. Later, a
brand as the ceramic
industry may be created. As
Termal, we are trying to
develop our brand in the
world platform. We have

a company in USA. It
operates in Atlanta as
Termal Tile USA. We have a
company in Munich,
Germany and an office in
Foshan, China. We follow the
developments in the Far East
through that. Hence, we are
trying to develop our brand
by feeling who we are, what
goes on in the world and
what we have to do.

E.G: Russia appears to be the
potential border neighbor
with whom the largest
exports can be achieved in the
future. Will you make
investments in Russia or in
another country?

M.O: Today, the best
developing market is
America. The market grows
by 15 % every year in
America. America has 250
million square meters of
consumption yearly. Covering
materials comprise 11 % of
this consumption. 60 % is still
carpets. There is no sufficient
production in a market
growing 15 % each year. Just
think that 50 % of the market
is ceramic. You get 1 billion
square meters. If America
attempts to import 1 billion
square meters, who can
satisfy it? There is no state
who can. It is an infinite
market. The second market is
Russia. There is a lot of
population and there is
explosion in construction in
the region. Everyone wants to
do something there. We have
investment plans but at the
moment we are in the
research phase.
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Vehbi Ko¢ Vakfi Sadberk Hanim
Mizesi'nin, 25. kurulus yildonimi
Bir Arada” sergisi yurtdisindan
Tlrkiye'ye yeniden kazandirilan Tirk
Kiltlr Mirasinin en 6nemli 339
eserini sanatseverler ile
bulusturuyor.

Sergide M.0. 2. yiizyila, Helenistik
S d b k H M L up d d"c_inemg ait 1 a_lqet gpm'@s kase, 14.
adperk fnanim Muzesi nae Lo 1515 yooa arssn
dd - ’p te_lri.hlendiri.lﬁn Ostmlarzjll Sdnemine ait
Asirlar Sonra Bir Arada o sl el gt
kronolojik acidan uygun bir kurgu
icinde izlenebilecek.
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“Together after Centuries” at Sadberk Hanim Museum

Son derece 0zel eserler iceren,
Ulkemizin kiltir hayatina onemli bir
hizmet olarak gerceklestirilen bu
sergi, Sadberk Hanim Mizesi'nde 28
Subat tarihine kadar

izlenebilecek.

Sadberk Hanim Miizesi
0212 242 38 13-14

The “Together after Centuries”
show organized by Vehbi Koc
Foundation on the occasion of
25th anniversary of Sadberk
Hanim Museum brings the
most significant 339 works of
Turkish Cultural Heritage
which were re-introduced to
Turkey from abroad together
with art lovers.

At the show, 1 silver bowl dated
to 2nd Century B.C., Hellenistic
period, 10 chinaware from 14th
Century Timurlenk period, with
china, ceramic, metal, woven
fabric and embroidery
emphasis from the Ottoman
period dated to 15-19th
Centuries, may be viewed in a
chronologically appropriate setting.

This show held as a significant
service to the cultural life of
our country, incorporating
extremely special works, may
be viewed at Sadberk Hanim
Museum until February 28.

, L ) Sadberk Hanim Museum
Tabak, seramik Osmanli-lznik 16. yy ilk yarisi 0212 242 38 13-14

Plate, ceramic: Ottoman-iznik, first half of 16th Century

Sise, seramik Osma‘nll-iznik 16.yy ilk yarisi
Bottle, ceramic; Ottoman-Iznik, first half of16th Century
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Picasso Istanbul’'da

Istanbul

Sanat¢inin torunu Bernard
Ruiz-Picasso tarafindan, Paris
ve Barselona’'daki Picasso
Muzeleri, Musée d’'art moderne
Lille Métropole, FABA
(Fundacién Almine y Bernard
Ruiz-Picasso para el Arte) ve
aile koleksiyonlarindan secilen
eserler, sanatcinin ispanya’daki
genclik yillarina ait cizimleri de
iceriyor. Sergide ayrica,
Picasso’nun calistigl
stidyolarin ve yakin
cevresindeki kisilerin, Unld
fotografcilar tarafindan cekilen
fotograflari sunuluyor.

Sabanci Holding'in destegi ve
FABA ile istanbul Fransiz
Kultidr Merkezi'nin katkilariyla
diizenlenen Picasso
istanbul’da, 26 Mart 2006'ya
kadar acik kalacak.

Works selected by the artist’'s
grandson Bernard Ruiz-Picasso
from Picasso Museums in Paris
and Barcelona, Musée d'art
moderne Lille Métropole, FABA
(Fundacién Almine y Bernard
Ruiz-Picasso para el Arte) and
family collections also include
drawings from the artist’s youth
years in Spain. At the show,
also photographs of studios
Picasso worked in and people

ICaSSO0 In

close to him taken by famous
photographers are presented.

Mavi Elbiseli Kadin-Woman with Blue Dress. i
Vallauris - 1947-48. i

Seramik-Ceramics .
Fotograf-Photo: Marc Domage

P

Picasso in Istanbul, organized

Sanat izleyicilerini Tirk ve
diinya kiltirleriyle bulustur-
mayi hedefleyen Sabanci
Universitesi Sakip Sabanci
Miizesi (SSMY, 20. ylizyilin en
biyik ressamlarindan Pablo
Picasso’'nun eserlerine ev
sahipligi yapiyor. Picasso Istan-
bul'da baslikli sergi, Turkiye'de
diinyaca uUnlu bir sanatciya
ayrilan itk kapsamli sergi olma
ozelligini tasiyor. Picasso’nun
92 yillik sanat yasamindaki tim
donemleri kapsayan sergide, 51
yagliboya, 47 cizim, 13 seramik,
12 heykel, 8 graviir, 2 tasbaski
ve 2 duvar halisi olmak uzere,
ressamin tim donemlerini
kapsayan 135 eser yer aliyor.

Kus-The Bird.

Ana ile Cocuk-Mother and Child.
Paris 1921
Fotograf-Photo: Eric Baudouin

Vallauris - 1947-48.
Seramik-Ceramics
Fotograf-Photo: Marc Domage

Sabanci University Sakip
Sabanci Museum (SSM], aiming
at bringing art followers togeth-
er with Turkish and world cul-
tures, plays host to the works of
Pablo Picasso, one of the great-
est painters of 20th Century.
The exhibition titled Picasso in
Istanbul has the distinction of
being the first comprehensive
exhibition dedicated to a world
known artist in Turkey. 135
works comprising 91 oil paint-
ings, 47 drawings, 13 ceramics,
12 sculptures, 8 engravings, 2
lithographic works and 2 wall
carpets, covering all periods of
the artist, are featured in the
show spanning 92-year-long art
life of Picasso.

Ke¢i Basi-Goat’'s Head
Vallauris - 1952.
Seramik-Ceramics
Fotograf-Photo: Marc Domage

with Sabanci Holding support
and contributions of FABA and
Istanbul French Culture Center
will stay open until March 26,
2006 in Istanbul.
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Alev Arasli

Cekirdek Sanat Atélyesi
Ronesans’i hazirlayan
Toskana’li sair Dante
Aligherie'nin “ilahi Komedya”
adli basyapitinin kavram olarak
belirlendigi bir seramik sergisi
dizenledi.

Sergide “Cehennem” “Araf “ve
“Cennet” adli ¢ bolimden
olusan bu evrensel basyapit
seramik sanatg¢ilarimizin bakis
acilariyla yeniden yorumlandi.
Sanatcilar; Cehennem, Araf ve
Cennet’ten birini tercih ederek
eserlerini olusturdular. Kolektif
bir calisma olarak planlanan bu
etkinlikte serginin butlndnd,
kicglk islerin birlesmesinden
ortaya cikan bir buyuk
“soylem” olusturdu. Dante’nin
bu Unlu siiri bir kez de seramik
malzeme ile ve kolektif bir

Comedy

Ivine

The D

lLlahi
Kemedya

¢alisma sonucunda hayat
buldu.

Sergi ayni zamanda serginin
mimari olan Alev Arasli, Arzu
Karayel, Asuman Cataltepe,
Asuman inan, Aydan Aktiirk,
Ayla Yiice, Burcin Ding, Burcu
0.Karabey, Damla Yesiloglu,
Deniz Pireci, Emrah Bekdikli,
Esin Oktayer, Fazil Ercan, Fiige
Demirok, Gamze Sertabipoglu,

Giilgiin Ugyigit, Hayal Bayulken,

Huri Aykut, insel inal, Kemal
Uludag, Mehmet Kutlu,
Melahat Ozturk, Meliha
Coskun, Murat Havan, Nihal
Kandak, Nursel Sarikaya,
Reyhan Giirses, Sara Aji,
Sehnaz Sayar, Toygan Eren,
Vedat Din¢, Xenia Kravcenko,
Yonca Akcay'in katilimlariyla 33
sanatclyl bir araya getirdi.

Cekirdek Art Studio organized a
ceramic show for which the
Toscanian poet who paved the
way for the Renaissance, Dante
Aligherie’s masterpiece titled
“The Divine Comedy” is set as a
concept was organized.

This universal masterpiece
comprising three sections titled
“Hell”, "Limbo” and "Heaven”
were re-interpreted at the show
with the perspectives of our
ceramic fine artists.

The fine artists created their
works opting for one of Hell,
Limbo or Heaven. A great
“message” created by the
merger of small works
comprised the whole of the
show in this event scheduled

as a collective effort. This
renowned poem by Dante came
to life once more with ceramic
materials and as an outcome of
a collective effort.

The show also brought together
33 fine artists with the partici-
pation of Alev Arasli, Arzu
Karayel, Asuman Cataltepe,
Asuman inan, Aydan Akturk,
Ayla Ylce, Burcin Ding, Burcu
0.Karabey, Damla Yesiloglu,
Deniz Pireci, Emrah Bekdikli,
Esin Oktayer, Fazil Ercan, Flge
Demirok, Gamze Sertabipoglu,
Giilgiin Ugyigit, Hayal Bayulken,
Huri Aykut, insel inal, Kemal
Uludag, Mehmet Kutlu, Melahat
Ozturk, Meliha Coskun, Murat
Havan, Nihal Kandak, Nursel
Sarikaya, Reyhan Gurses, Sara
Aji, Sehnaz Sayar, Toygan Eren,
Vedat Dinc, Xenia Kravcenko
and Yonca Akcay who were also
the architects of the show.

Sara Aji

Reyhan & Serdar Gurses
eserleriyle Ankara'dayd....

Reyhan & Serdar Gurses in Ankara with their works...

Sekerbank, Omer Sunar Sanat
Galerisi; ifade yontemi olarak
biri topragi, digeri cami se¢en
ciftin eserlerine ev sahipligi
yapti. Sergi, sanatseverleri
Serdar Gurses'in eserleri ile,
sanatin en saydam haliyle
bulustururken, Reyhan
Girses'in seramik ¢anlariyla
kendilerine daha fazla zaman
ayirmalari gerektigini
hatirlatti...

Seramik sanatina yaklasimini
‘duygusal minimalizm’ olarak
tanimlayan Reyhan Giirses bu
sergi icin yaptigl seramik ¢an-
lar1 kendine 6zgl formlari ile
bitlnlestirdi. Genel olarak
calismalarinda ‘duygu’larin
onemini vurgulayan sanatci bu
kez “Haydi biraz da kendi
duygularimiz” dedi.

Su kadar saydam, isik gibi,
gorunti unsurlariyla degisken
bir iliski kurabilen ‘cam’

Serdar Glrses

Reyhan Giirses

glinimuzde sanatin ¢ok ozel bir
malzemesi olarak cikisini
stirdirtyor. Serdar Girses,
0zguin yorumlariyla cama yuk-
ledigi farkli anlamlari, bu kez
Ankarali sanatseverlerle
paylasti. Soguk sekillendirme
yontemlerini, modern sanat

Sekerbank, Omer Sunar Art
Gallery played host to the works
of the couple, one of whom
selected the earth and the other
glass as a tool of expression.
Bringing the art enthusiasts
together with Serdar Girses's
works in the most transparent
state of art, the show reminded
them that they should take
more time for themselves with
the ceramic bells of Reyhan
Girses...

Reyhan Giirses, who describes
her approach to the art of
ceramics as “emotional mini-
malism”, integrated the ceramic
bells she made for this show,
with her own original forms. The
artist, who generally highlights
the importance of ‘emotions in

anlayisi icinde ele alarak 6zgiin
ornekler sunan sanatci, ayni
zamanda Marmara Universitesi
Gulzel Sanatlar Fakiltesi, Cam
Bolimi'ndn de kurulusundan
bu yana o6gretim Uyesi olarak
gorev yapliyor.

her works, this time said “And a
little bit of our own emotions”.
‘Glass’, which is as transparent
as water, which may establish a
changing relationship with
elements of image like light,
continues its upswing as a very
special material of the arts
today. Serdar Gurses, this time
shared with the art lovers of
Ankara, the different meanings
he charged on glass with his
original interpretations. The
artist, who dealt with cold
forming techniques under the
modern art concept, offering
original specimens, also serves
as member of faculty at
Marmara University Faculty

of Fine Arts, Glass Departments
since the day it was founded.
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Bulusma/Meeting *
Tuzum Kizilcan &

Naile Gocen

Cukurova
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Sanatseverler Sait Halim Pasa
Yalisi’'nda diizenlenen seramik
sergisinde bir araya geldi.
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Sait Halim Pasa Yalisi
muhtesem bir seramik
sergisine ev sahipligi yapti.
Ulkemizin 6nde gelen seramik
sanatcilarindan Tuzim
Kizilcan'in actigi ve
Bulusma/Meeting adi verilen
bu sergide 6grenci Naile Gogen
Cukurova'nin da eserleri
sergilendi. Sanat ve is
diinyasindan pek cok degerli
ismin ilgi gosterdigi sergi blylk
begeni kazanirken Seramik
Federasyonu Baskani Adnan
Polat'da sergiye katilanlar 1941 Izmir born Tiiziim
arasindaydi. Sait Halim Pasa Seaside Kizilcan, the recipient of

_ Mansion was the host of a numerous awards in his
1941 lzmir dogumlu ve magnificent ceramic show. At field, held his first show in
alaninda pek cok Gdiile sahip the show held by one of the 1961. Kizilcan, who held
olan Tizim Kizilcan ilk sergisi- leading ceramic fine artists of countless shows and work-
ni 1961 yilinda acti. O glinden our country, Tzim Kizilcan, shops since then, also served
bu yana sayisiz sergi ve calistay under the title of as member of faculty in Ege
diizenleyen Kizilcan, Ege ve Bulusma/Meeting, the works and Dokuz Eylil Universities,
Dokuz Eyliil Universitelerinde gfuijrtg\(/jaen\;[v‘e,\rlgléelsgodci? ézckhLJtrif/taNailclgergiped o
:fdfglri,?:;r;gkzrz?cl;sr:'?r:aggtll(l;yer played. Ceramic Federation “Bulusma” to thepshovv

N : _ President Adnan Polat was which featured works from
yiinda actigi "Tas Yerinde Agir among those attending the the “Stone Weights More

serisinden eserlerin bulundugu show which gained great where it Belongs” show held
sergiye bu kez “Bulusma” ile accolades, with many by Tiiziim Kizilcan in 2004.
Mimar Naile Gocen Cukurova esteemed names from art

da eslik etti.
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Art lovers came together at and business world also
the ceramic show held in Sait present.
Halim Pasa Seaside Mansion.
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Doniistim - Metamorphosis Beril Anilanmert - 1997

10 yil once, 10 yil sonra

10 years ago, 10 years later

Ayrisma - Decomposition Beril Anilanmert - 2005

1995 yilinda faaliyete baslayan
Kiziltoprak Sanat galerisi 2005-
2006 sezonunda gecen 10 yillik
siire icinde galerilerinde kisisel
sergi agmis sanatcilari gruplar
halinde agirliyor. 2'si seramik,
4’ heykel ve 26’sI resim
dalinda olmak lzere 32
sanatginin eski ve yeni tarihli iki
calismalari G¢ ayri grup halinde
sanatseverlerle bulusuyor.

Bu grup sergilerinde
sanatgilarin ayni tarihli 10 yil
once ve bugiin urettikleri
islerinin birlikte bir sergi
bitlnldgl icinde sergilen-
meleri diistincesi dogrultusun-
da her sanat¢inin en az iki
yapitinin olmasi istendi. 2005

yapimive 1995 yapimi veya en
azindan bu yillara yakin yillar-
dan yapitlarin; yani 20. yy.
sonundan ve 21. yy. basindan
en az birer yapitin sunuldugu
sergide sanatcilar da izleyiciler
de bellek filmlerini bir on yil
oncesine sarip tekrar
glinimuze gelecekler.

iste bu konsept cercevesinde
hazirlanan sergilerden birin-
cisinde Naile Akin, Beril Anilan-
mert, Ferruh Basaga, Hiseyin
Bilisik, Turan Erol, Nevin
Cokay, Hamiye Colakoglu,
Leyla Gamsiz, Mahir Given,
Muhsin Kut, Mehmet Pesen
gibi bir cok sanat¢i yer aliyor.

Kahve Degirmeni Ailesi - Caffee Mill
Family Hamiye Colakoglu - 1995

Firavuna Saygi | - Tribute to the pharaoh I Hamiye Colakoglu - 2004

Kiziltoprak Art Gallery,
launched in 1995, plays host to
the artists who have held indi-
vidual shows in the gallery dur-
ing the last 10 years, in groups,
in the 2005-2006 season. Old
and recent dated, two works of
32 artists meet art enthusiasts
in three separate groups, 2 of
them in the ceramic branch, 4

in sculpture and 26 in painting
branch.

Each artist was asked to pres-
ent minimum two works in line
with the idea that the works
created 10 years ago and today
with the same date, of the
artists are exhibited in a show
in these group exhibitions. In

the show, in which works creat-
ed in 2005 and 1995 or at least
in years close to these, that is
at least one work from late 20th
century and early 21st century
both the artists and the viewers
will rewind their memory reels
back to ten years ago and come
back to the present.

Many fine artists like Naile
Akin, Beril Anilanmert, Ferruh
Basaga, Huseyin Bilisik, Turan
Erol, Nevin Cokay, Hamiye
Colakoglu, Leyla Gamsiz, Mahir
Glven, Muhsin Kut and
Mehmet Pesen participate in
the first one of these shows
prepared under this concept.
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Guzelyali Kultur
Merkezi'nde
Bingul Basarir
sergisi

Hacettepe Universitesi G.S.F
Seramik Bolumu Ogretim

Elemanlari Sergisi

Hacettepe University Faculty of Fine Arts Ceramic

Department Members of Faculty Show

{
ui‘!;} )

ilhan Marasali

Hacettepe Universitesi, Seramik Bolimii Ogretim

Elemanlar sanatsal faaliyetlerini diizenli olarak
stirdirmeye devam ediyor.

Kaan Canduran

Hacettepe University Faculty of Fine Arts Ceramic
Department Members of Faculty continue to
pursue their artistic activities

regularly. The mixed ceramic show featuring
contemporary applications with the

participation of 20 staff members of Hacettepe

T.C. Disisleri Bakanligi biinyesinde yer alan Disisleri University Faculty of Fine Arts Ceramic

o R Bakanligi Sanat Galerisi'nde Hacettepe Universitesi Department may be viewed from January 24 until
o o Iém|r Konak Murgupaht_y s G.S.F Seramik Bolimud'niin yirmi elemaninin March 3 at Ministry of External Affairs Art Gallery
Izmir Konak Belediyesi'nin ulture and Art Center in katiimi ile ¢agdas uygulamalarin yer aldigi karma which is a part of the

Glizelyali'daki Kiltlr ve Sanat
Merkezi yenilenerek acildi.
Merkezin ilk konugu ise,
seramik sanatinda Tirkiye'nin
ylizaki Bingil Basarir oldu.
Koleksiyonlari, miizelerdeki
yapitlari ve yayinlariyla tim
diinyada taninan seramik
sanatc¢isi Bingil Basarir'in
sergide 45 yildan bu yana uret-
tigi 83 secme yapiti yer aliyor.
Sanatcinin atiklar dahil yeni
malzemeler ve degisik
tekniklerle yaptigi denemeleri,
Anadolu'da gelisen ve Hititlere
dek uzanan bicemleri
yapitlarinda gormek mimkin.
Komir, killi camur ve cam
parcaciklarina da hayat veren
Basarir, yapitlarinda abartiya ve
gosterise degil incelige 6zen
gosteriyor. ABD, Kanada,
Japonya ve Cin gibi bir ¢ok
ulkede yapitlari sergilenen
sanatcinin yerli ve yabanci bir
¢ok odill bulunuyor.

Cok sayida sanatseverin
katildigi serginin acilisinda
izmir Valisi Oguz Kagan Koksal,
Konak Belediye Baskani
Muzaffer Tuncag da yer ald..

| Basarir show at

ingu

Guzelyali Culture Center

B

Guzelyali was opened after
going through renovation. The
first guest of the center was
Bingul Basarir; Turkey's pride
in the art of ceramics.

83 selective works by ceramic
fine artist Bingul Basarir who is
known all over the world with
her collections, her works in
museums and publications,
created during the last 45
years, are featured at the show.
One can view the trials the
artist made using new
materials including wastes and
different techniques and the
templates developed in Anatolia
going back to the Hittites, in the
artist’s works. Basarir, giving
life to coal, clay and glass
fragments, cares about not
exaggeration and ostentation
but to refinement in her works.
The artist, whose works are
exhibited in many countries like
USA, Canada, Japan and China,
has numerous domestic and
international awards.

Governor of izmir Oguz Kagan
Koksal and Konak Mayor
Muzaffer Tuncag were among
those who attended the show
beside a large number of art
enthusiasts.

seramik sergisi 24 Ocak - 3 Mart
tarihleri arasinda izlenebilir.

“Ara”liklar resim
ve heykel sergisi

“Gaps” painting and
sculpture exhibition

Mor Sanat Galerisi, alti sanatcinin son donem
yapitlarindan olusan “Ara”liklar adli sergisiyle
daha dnce beraber bir sergide bulunmamis
sanatcilarin ortak bir dil olusturma endisesine
diismeden, seyircilere yeni tatlar, distinceler ve
farkli metaforlarla olusturulmus ruh halleri
sunuyor.

Tdm sanatcilarin ic diinyalarina tanik olacagimiz
sergiye H. Miijde Ayan, Esra Bilo, iclal Erentiirk,
Bahar Kocaman, Sevim Yesilbursa resimleriyle
katiliyor. insel inal ise insanin kendiyle ve

toplumla iliskilerini farkl kurgularla ortaya koyan

seramik malzemesinden yapilmis duvar
heykelleriyle serginin bir diger konugu.

organization of Republic of Turkey Ministry of
External gallery.

‘P

Mor Art Gallery offers the viewers new
tastes, ideas and moods formed by different
metaphors without the worry of creation of a
common language by artists who have never
been in a show together previously, with the
exhibition titled “Gaps” comprising recent
works of six artists.

H. Miijde Ayan, Esra Bilo, iclal Erentiirk,
Bahar Kocaman and Sevim Yesilbursa
participate in the exhibition where we will
witness the inner worlds of all artists with
their paintings. insel inal on the other hand is
another guest of the show, with his wall
sculptures made of seramic revealing the
human being's relations with itself and the
society using different themes.
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H. Mutlu Baskaya

Arada - Adada

Vedia Okutan

In Between - On the Island

Hiseyin Ozcelik

Eser Kegeci

K.K.T.C. Ekonomi ve Turizm
Bakanligi Turizm Tanitma ve
Pazarlama Dairesi, Yakin Dogu
Universitesi ve Hacettepe
Universitesi Giizel Sanatlar
Enstitlisi’'niin organizasyonu
ile Lefkosa Haydar Pasa Sanat
Galerisi'nde diizenlenen “Arada
Adada " konulu ortak sergi 20
sanatcinin katiimiyla gercek-
lestirildi. Kibris Yakin Dogu
Universitesi'nin genc kusak
sanatcilari ile Hacettepe
Universitesi'nin sanatci ve
egitimcilerinin katildigi bu ortak
sergi farkli bakis acilarina
sahip farkli sanat eserlerinin
bulusmasini saglad.

Ahmet Ozgiinel, Eser Kegeci,
Hiseyin Ozgelik, Mutlu Baskaya
ve Vedia Okutan gibi seramik
sanatcilari eserleriyle her iki
toplumun birliktelik istegini bu
miusterek sergi ile sanat
alaninda seslendirdiler.

The joint exhibition with the
theme “In Between - On
the Island” held in Lefkosa
Haydar Pasa Art Gallery
under the organization of
Turkish Republic of
Northern Cyprus - Ministry
of Economy and Tourism -
Tourism Promotion and
Marketing Department,
Near East University and
Hacettepe University Fine
Arts Institute was held with
the participation of 20 fine
artists. This joint exhibition,
participated by the young
generation artists of
Cyprus Near East
University and artists and
academic staff members of
Hacettepe University
allowed different art works
with different perspectives
to come together.

Ceramic fine artists like
Ahmet Ozgiinel, Eser
Kececi, Hiiseyin Ozcelik,
Mutlu Baskaya and Vedia
Okutan voiced the desire of
togetherness of both
societies by their works in
the field of art, by this joint
show.
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Sisli Belediye Baskani Mustafa Sarigul:
“Kente sahip ¢cikmak
uygarliktir”

Sisli Mayor Mustafa Sarigut:

“To own up to the city is civilization”

Roportaj ve fotograflar-Interview and Photos:
Serife Deniz Ulueren

serife(dserfed.com

1956'da Erzincan'da dogdu. Egitimine sirasiyla
Talatpasa ilk'dgretim okulu, Sisli Ortaokulu,
Zincirlikuyu Yapi Teknik Lisesi'nde devam etti ve
Marmara Universitesi Egitim Fakiiltesi'nden
mezun oldu. is yasamina Kagithane Belediyesi,
istanbul Biiyiiksehir Belediyesi ve IETT Genel
Midurligu’nde devam etti ve sonra ticaret yap-
maya basladi. Siyasi yasami Genglik Kolu Yonetim
Kurulu Uyeligi ile basladi, daha sonra; Genglik
Kolu Yonetim Kurulu Sekreterligi, Yonetim Kurulu

Was born in 1956 in Erzincan. He had his edu-
cation respectively in Talatpasa Elementary
School, Sisli Middle School, Zincirlikuyu
Building Technical High School and graduated
fromm Marmara University Education Faculty. He

worked at Kagithane Municipality, Istanbul
Metropolitan Municipality and General
Directorate of IETT, then went into business.
His political life started with Member of Youth

Baskanligi, ilce Baskanligi,
Kurultay Delegeligi, 18. Donem
istanbul Milletvekilligi, TBMM
Baskanlik Divani Uyeligi, Tirk
Parlamenterler Birligi Uyeligi,
Tark-Alman Parlamento
Dostluk Grubu Yonetim Kurulu
Uyeligi, Galatasaray Spor
Kuliibii Yonetim Kurulu Uyeligi,
Tarkiye Milli Olimpiyat Komitesi
Uyeligi, Herkes icin Spor
Federasyonu As Baskanligi,
Futbol Federasyonu Delegesi
olarak gorev yapt.TBMM'de Bir
Milletvekili ve istanbul'da
Direksiyon Sallamak adli iki
kitabi bulunmaktadir. Evli ve iki
cocuk babasidir.

O gercekten hizmet i¢in
diinyaya gelmis, isi icin,
vatandasi icin canini veren,
guniind 25 saate cikarabilmeyi
hedeflemis bir biirokrat.
Enerjisi bitmek tikenmek
bilmiyor. Sislililerin sevgilisi,
Galatasaraylilarin dostu, hizmet
icin herkesin arkadasi, vatan-
dasin yaninda... Uygarlik igin,
megakent ve Sisliigin varini
yogunu ortaya koyan gergek bir
belediye baskani. Mustafa
Sarigil, randevumuzda toplanti
masasinda U¢ ayri grubu
birden idare ediyor ve bana
soru sorma firsati kalmadan
her seye cevap veriyordu. En
biyik Gzintisu ise Anitkabir'e
Mustafa Kemal'in karsisina
milletce gorevlerimizi tam
olarak yapamadan cikmak
oldugunu soyliyor. Biliyorum
belediye baskanlari gercekten
aktif, yorulmaz ve sira disi bir
enerjileri vardir. Ama Mustafa
Sarigiil yasamini hizmete
adamis gercek bir belediye
baskani...

Branch, Board of Directors
and later, he served as Youth
Branch Board of Directors
Secretary, Chairman of
Board of Directors, District
Chairman, Convention
Representative, 18th Period
Istanbul Member of
Parliament, Turkish Grand
National Assembly Chair
Panel Membership, Member
of Turkish Parliamentarians
Association, Member of
Turkish-German
Parliamentary Friendship
Group Board of Directors,
Member of Member of Board
of Directors of Galatasaray
Sport Club, Member of
Turkish National Olympic
Committee, Vice-President of
Sport for Everyone
Federation and Soccer
Federation Delegate. He has
two books named a
Parliamentarian in Turkish
Grand National Assembly
and Driving a Car in Istanbul.
He is married with two chil-
dren.

He is a bureaucrat who truly
was born to serve, who gives
his life for his work, for his
constituents, who has aimed at
expanding his day to 25 hours.
His energy is endless. He is the
darling of Sisli residents, the
friend of Galatasaray fans,
everybody's friend for service,
beside the constituents... He is
a true mayor who puts forth
everything he has for
civilization, for the megacity and
Sisli. During our meeting,
Mustafa Sarigll was directing
three different groups together
from the meeting table and was
answering without leaving me
the chance to ask questions. He
says that his greatest sorrow is
to go in front of Mustafa Kemal
to Anitkabir as a nation without
fully fulfilling our duties. | know,
mayor are really active, they
don't get tired and they have
exceptional energies. But
Mustafa Sarigil is a true mayor
who has dedicated his life to
service...
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Serife Deniz ULUEREN: Kente
Sahip Cikmak Uygarliktir, s6z-
lerinizle neleri ifade etmek
istediniz?

Mustafa SARIGUL:
Anadolu'muzda bir s6z vardir.
“Aslan yattigi yerden belli olur”
derler. insan topluluklari ulus-
lar da kendilerine mekan tut-
tuklari yerin niteligi ve niceligi
ile 6lculur. Medeniyet deyince,
kuskusuz kentlerden soz ediyor
olmaliyiz.

Kentler uygarligin gosterge-
sidir. Her insan toplulugunun
oldugu yerde kent olusmuyor.
Kent varsa uygarlik vardir.
Kentinize sahip ciktiginiz oran-
da da uygarsiniz demektir. Sisli
ilgesi, Iistanbul gibi bir doga
cennetinin ve bir uygarlik
merkezinin icinde yer aliyor.
Goreve gelmeden once
gecmiste buytik aktiviteler
ureten bazi alanlarimizin
giderek fonksiyon yitirdiklerini
islevlerini goremez hale geldik-
lerini tespit etmistik. Goreve
gelince bu alanlar igin “Kentsel
tasarim projeleri” Uretip, uygu-
layarak blyiik basari kazandik.
Simdi bu bodlgelerimiz istan-
bul’'un en gozde alisveris ve
sosyal aktivitesi en yiiksek
alanlari haline geldi. Proje
uygulamalarina basladigimizda,
yurttaslarimizi projeye katma
zorunlulugu vardi. Once bir
giiven sorunu yasanir gibi oldu
ama kolay astik.

S.D.: Sanatsal etkinlikler
gercevesinde, sokak tiyatrolari,
konserler diizenleyerek, halkin
katiimini sagliyorsunuz. Sanat
sizin icin neyi ifade ediyor?

M.S:Oliimsiiz kent istanbul'un
21.ylzyil Sisli'de gicekleniyor.
Guleryuzle, umutla gelecege
bakmanin tek kosulu insani

“Olimsiiz kent Istanbul’'un
21. yuzyili Sisli'de
cicekleniyor. Gecesiyle,
gunduzuyle yasayan bir kent
olmalidir Istanbul. Kentsel
yasam, sanatla
butinlesmelidir.”

Serife Deniz ULUEREN: What becoming unable to function.
did you try to say when you When we took office, we
said owning up to the city is achieved great success by
civilization? producing and implementing
. “Urban design projects” for
Mustafa SARIGUL: There is a these areas. Now, these
saying in our Anatolia. They areas of ours became
say “You can tell a lion from Istanbul’'s most popular
where he lies”. Nations, shopping areas with the
human societies are meas- highest social activity. When
ured by the quality and quan- we started to implement our
tity of the place they call projects, we had to get our
home. We must be talking constituents to be involved in
about, of course cities when the project. At the beginning,
we say civilization. it seemed like there was a
Cities are indicators of civi- confidence problem but we
lization. The city does not overcame it easily.
form everywhere there is a
society of humans. Civilization $.D.: You achieve the partici-
exists if there is a city and you pation of the public by organ-
are civil to the extent you own izing street theaters and con-
up to your city. Sisli District is certs as part of artistic
in a paradise of nature and a events. What does art mean
civilization center like for you?
Istanbul. Before we took
office, we had determined

M.S: The 21st Century of the
that some of our areas, which eternal city Istanbul blos-

were the scene of major
events in the past, gradually
lost their functionality,

soms in Sisli. The only pre-
requisite for looking at the
future smiling and with hope

“The 21st Century of the eternal city
Istanbul blossoms in Sisli. Istanbul
must be a city living day and night.

Urban life must be integrated with art.”

sanatla bulusturmaktir. Sanat,
yaradilisin insana verdigi en
blytk armagan. Kentsel
tasarim projeleri ile kentte
fiziksel bir iyilesme
yaratabilirsiniz, bu gorsel
olarak elbette iyi bir seydir.
Ancak onemli olan burada
sosyal aktiviteyi hayata
gecirebilmektir. Gecesiyle,
glinduizuyle yasayan bir kent
olmalidir istanbul.

iste bu kentsel yasam, sanatla

bitlinlesmelidir. Uygarlik, Kent,

Yasam, Sanat, Kiltir, bitin bu
kelimeler birbiriyle ¢elismiyor
tam tersine birbiriyle bulusmak
i¢in can atiyor. Biz bunu kolay-
lastirmaya calisiyoruz sadece.

S.D: Hedefiniz trafik sorununu
cozerek, otopark sikintilarini
gidermek. Ulasimi rahatlatmak
icin ne tur oncelikler ve
calismalara yer veriyorsunuz?

M.S: istanbul cografi bakimdan
iki ayri kita Uzerine
kurulmustur. Tam ortadan
kent yasami icinde siklikla
asmak zorunda oldugumuz bir
su yolu ile ikiye bolinmustir.
Bu cografi olgu istanbul igin
olaganiisti ve essiz bir
ozelliktir.

Bu durum ulasim icin sizi iki
kopri kanalina mahkim
etmektedir. Sisli'de sabah ve
aksam belli saatlerde kopri
ulasimlari yoniinde tim yol-
larimiz etkilenir. Bunun disinda
giderek artan, biraz da
hesapsiz insa edilen ticaret
merkezleri belli alanlarda lokal
yogunluklar olusturmaktadir.
Ulkenin refah seviyesi en
yliksek sehri istanbul olduguna
gore 0zel arag sayisini da ona
gore hesaplayiniz. Arac sayisi
ve ticaret merkezleri
cevresinde otopark sorunu da

is to bring man together
with art. Art is the greatest
gift creation has given the
human being. You can
create a physical improve-
ment in the city with urban
design projects; this off
course is a good thing
visually. But what's
important is to bring social
activity alive here. The 21st
Century of the eternal city
Istanbul blossoms in Sisli.
Istanbul must be a city
living day and night.
Civilization, City, Life, Art,
Culture, all these words
don't contradict each
other; on the contrary,
they are dying to meet
each other. We are just
trying to make this easier.

S.D: Your objective is to
relieve car parking
problems by solving the
traffic problem. What type
of priorities and efforts are
you pursuing to make
transit easier?

M.S: Geographically,

Istanbul is founded on two
different continents. It is
divided into two by a
waterway right in the
middle, which we
frequently have to go over
as part of urban life. This
geographical fact is an
extraordinary and unique
characteristic of Istanbul.
This situation commits you
to two bridge channels for
transit. All our roads are
affected in Sisli in the
morning and evening at
certain hours in the direc-
tion of bridge accesses.
Also, trade centers, the
number of which is
increasing all the time and
built a little bit without
calculating, create local
densities in certain areas.
Calculate the number of
private cars accordingly,
as the city with the highest
life standard in the country
is Istanbul. The number of
vehicles and the car park
problem around trade
centers is the highest.
Under these circum-
stances, we provide
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en ylksek seviyededir. Bu
durum karsisinda ozellikle
uygun olan alanlarda yapilacak
bina projelerini katli otoparka
dondstirme konusunda yon-
lendirme ve tesvik uygula-
malari yaplyoruz. Saniyorum
otopark isletmeciligi, is
merkezi isletmeciliginden daha
karli goziikiyor. Tesvik
ediyoruz. Trafik ile ilgili olarak
Sisli'nin ana arterlerin yogun
oldugu, diger ilcelere transit
gecilen yollarla cevrili oldugunu
dusunursek, trafikle ilgili
cozimleri ilcede degil kentin
butliniinde aramak gerektigini
gorursunuz.

$.D: Egitim 6nem verdiginiz
calismalarin basinda geliyor.
Egitimle ilgili projeleriniz
nelerdir?

M.S: Yeni yerel yonetimler
yasasi Universiteler disindaki
ogretim okullarinin bakim ve
onarimini belediyelere verdi.
Ancak bu is icin kaynak
aktarimi saglayacak yasa heniiz
¢ikmadi, bekliyoruz. Yasa

guidance and encourage-
ment on the subject of trans-
forming building projects to
be built into multi-storey car
parks, especially in suitable
areas. | believe car park
operation seems more
profitable than trade center
operation. We encourage
them. If we consider that Sisli
is surrounded by roads which
are transit ways to other
districts and it is full of main
arteries, you will see that the
traffic related solutions
should be sought not in the
district but in the city as a
whole.

S.D: Education leads the
work you are committed to.
What are your education
related

projects?

M.S: The new administra-
tions act assigned the main-
tenance and service of all
schools of education outside

cikmadan once bu gorevi
yaptim ve yapmaya da devam
ediyorum. Okullarin bakimi
yerel yonetimlere verilmedigi
icin, yaptiginiz harcamalar i¢in
yolsuzlukla sucglanirsiniz. Ben
bunu goze aldim. Sonunda Milli
Egitim belediyemizle 6zel
protokol yapmak zorunda kald.
Bazen kamu yararina yasalari
zorlamanin faydasi vardir diye
distiniyorum. Deprem sonrasi
bircok okulumuzu elden
gecirdik, ilaveler yaptik.
Bilgisayar ve fen laboratuarlari

universities to municipalities.
However, the act, which will
provide transfer of funds for this
job, has not yet been enacted.
We're waiting. | did carry out this
task before the act was enacted
and I’'m continuing to do so.
Since the maintenance of
schools is not assigned to local
administrations, you are charged
with impropriety for your expen-
ditures. | dared to do so. At the
end, National Education had to
sign a special protocol with our
municipality. | think sometimes it
is good to challenge the laws in
favor of the public. After the
earthquake, we oversaw many of
our schools; we built additions.
We established computer and
science laboratories. The 21st
Century of the eternal city
Istanbul blossoms in Sisli.
Istanbul must be a city living day
and night.

$.D: What are your priorities in
urban design?

kurduk. En mutlu oldugumuz
hizmet okullara yaptigimiz
hizmetlerdir.Bu okullarimiz
neredeyse 0zel okullar
seviyesine geldi. Herkes
cocuguna Sisli‘'den bir okul
bulmak igin yarisiyor.

S.D: Kentsel tasarimda nelere
oncelik veriyorsunuz?

M.S: Kentsel tasarim ismi

Ustiinde kentinizi yeni bigimi ile
yeniden tasarliyorsunuz. Hangi
fonksiyonlari kazandiracaksiniz

M.S: Urban design, as the
name implies, you are
redesigning your city in its new
form. Whatever functions you
will bring in, you calculate that
considering its social and
economic configuration in
advance. Urban design is a
broad concept; different
interpretations and implemen-
tations can be done. However,
as | said at the beginning, we
unearthed a potential where the
city was being lost, abandoned
but which actually existed and
we revitalized it. Specifically,
Nisantasl, Tesvikiye Project,
Halaskargazi and Kurtulus
Project also mean urban
conservation.

$.D: What did you target with
efforts accommodating
different religions in a mosaic
of beliefs under the framework
of religious motifs?

M.S: Our people from different
cultures live in Sisli. These

onu onceden sosyal ve
ekonomik yapisini da goz ontiine
alarak hesapliyorsunuz.
Kentsel tasarim genis bir
kavram, farkli yorumlar ve
uygulamalar olabiliyor. Ancak
biz, sozlerimin basinda
soyledigim gibi sehrin giderek
elden cikmaya basladigl, terk
edilmeye baslandigi ancak
aslinda var olan bir potansiyeli
ortaya ¢ikardik ve yeniden
canlandirdik. Ozellikle
Nisantasi, Tesvikiye Projesi,
Halaskargazi ve Kurtulus
Projeleri ayni zamanda bir
kentsel koruma anlami tasiyor.

S.D: Dini motif cercevesinde,
inan¢ mozaigi ile farkl dinleri
barindiran ¢alismalarla neyi
hedeflediniz?

M.S: Sisli'de farkli kiiltirlerden
insanlarimiz yasiyor. Bu insan-
larimiz sec¢imlerde bize destek
verdi. Aldigimiz oy yaklasik
%70. Oy dagiimina
baktigimizda her kesim bize oy

people gave their support to
us in the elections. The vote
we got is about 70 %. When
we look at the vote
distribution, every segment
has voted for us; has trusted
us. We are at the service of
everyone once we're elected.
The municipality is every-
body's municipality. We are
equidistant to all of our people
from any culture living in Sisli.
The mosque my people’s
mosque, the church is my
people’s church, the
synagogue is my people’s
synagogue, the Cem house is
my people’s. | have such a
great wealth. Can there be
anything more

beautiful than this?

$.D: How do you explain your
being the municipality
mentioned most in the media?

M.S: First of all, we have to be
aware of the fact that we are
in a communication age. Of
course, we're striving to make
people hear about what we do,
to share them with our

“En mutlu oldugumuz hizmet okullara
yaptigimiz hizmetlerdir. Okullarimiz
neredeyse ozel okullar seviyesine
geldi. Herkes ¢cocuguna Sisli'den bir
okul bulmak icin yarisiyor.”

vermis, glivenmis. Secildikten
sonra herkesin hizmetindesiniz.
Belediye herkesin belediyesi.
Sisli'de yasayan her kiiltiirden
insanimiza ayni mesafedeyiz.
Cami benim insanimin camisi,
kilise benim insanimin kilisesi,
havra benim insanimin havrasi,
Cem evi benim insanimin. Ben
bu kadar biiyuk bir zenginlige
sahibim. Bundan biytk bir
guzellik olabilir mi?

S.D: Medyada en cok yer alan
belediye olmanizi neye
bagliyorsunuz?

M.S: Once bir iletisim ¢aginda
oldugumuzu bilmeliyiz.

Yaptiklarimizi duyurmak, onlari
yurttaslarimizla paylasmak icin
elbette caba gosteriyoruz. Ben
yaptigimla dviinmeli seving
duymaliyim.Yurttaslarim da
secimde dogru tercih yaptigini
hissetmeli, duymali hatta
bununla 6vinmeli. Biz Sislililer
secmesini biliyoruz diyebilmeli.
Cagdas demokrasi boyle bir sey
degil mi zaten. Ayrica show
yapiyor, abartiyor diyenleri de
biliyorum. Bir seyler yaparsaniz
haber olursunuz.
Calismalisiniz, Uretmelisiniz ki
sizi yazsinlar.

$.D: Saglik konularinda da
ataksiniz. Dizenlediginiz saglik

“The service, which makes us happiest is
the service we provide to schools. Our

schools have almost reached the level of
private schools. Everyone is competing to
find a school from Sisli for his/her child

constituents. | must boast with
what I've done, | must be
delighted and my constituents
must feel that they've done the
right thing in the election; in
fact, they must be proud of it.
They must be able to say we,
people of Sisli know how to
elect. Isnt't contemporary
democracy such a thing any-
way? | also know those saying
he is showing off, exaggerating.
If you do something, you
become news. You must work
and produce so that they can
write about you.

S.D: You are proactive on health
matters too. What do you want
to inject our people, what
message do you want to give
them with the health events you

organize?

M.S: The matter of health is a
sensitive subject; we cannot
deal with these like other
subjects. Health is one of the
most important issues of this
country; one which needs a
solution most.

Right now, we have 8 health
diagnostic clinics belonging to
our municipality which are
equipped with no different from
private clinics. Progressive
we're increasing their number
and also raising their technical
capacities and equipping them
better. As they develop, we're
increasing the working hours.
First of all, we're trying to con-
duct informative campaigns on
women's diseases, child care
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|zmir Devlet Resim
Heykel Muzesi

Izmir State Paintings and
Sculptures Museum

Tizim Kizilcan

Tlrkiye'de yarisma projesi
diizenlenerek mimari odulu
almis ilk miize olmasiyla
bilinen izmir Resim Heykel
Miizesi ayni zamanda da
cephesinde seramik eseri olan
tek mizedir. Mimar Muhlis
Tirkmen'in birinci, inal Goral'in
ikinci oldugu yarisma projeleri
ile hayata gecen miize, sanat-
severlere hizmet sunmaya
devam ediyor.

izmir Devlet Resim ve Heykel
Mizesi, 09 Eylil 1952 yilinda
Kultlr Park icerisinde galeri
olarak acildi, daha sonra
Atatiirk Bulvari'ndaki yerine
tasinan galeri, plastik sanatlar
alaninda devletin izmir'e yaptigi
itk hizmet.

Unal Cirit

lzmir Paintings and Sculptures
Museum, which is known to be the
first museum for which a design
contest was organized for the first
time in Turkey, winning an
architectural prize, is also the only
museum on the facade of which a
ceramic work is found. The

museum launched by the contests,

where architect Muhlis Tirkmen
won the first and Inal Goral the
second prizes, continues to offer
services to art lovers.

lzmir State Paintings and
Sculptures Museum was opened
as a gallery in Kiltir Park on
September 9, 1952. The gallery,
which was later moved to its loca-
tion on Boulevard, is the first serv-
ice provided by the government to
Izmir in the field of plastic arts.

Kuruldugu yildan itibaren sergi
faaliyetleri ve amatorlere
yonelik resim kurslari da
diizenleyen izmir Resim-Heykel
Mdzesi ve Galerisi, kentin sanat
hayatina canlilik getiren onemli
katkilar da saglad..

1973 yili, izmir Resim ve Heykel
Galerisi icin onemli degisiklik-
lerin oldugu bir yil oldu ve
mudurlik gorevini yuriten
Turgut Pura’'nin cabalariyla
galeri, miizeye doniserek
Konak'taki yeni binasina
tasindi.

Miize Koleksiyonlari:

Mizede, 450 adet eser (368
adet resim, 31 adet heykel, 15
adet seramik, 36 adet
baskiresim ) yer almaktadir.
Koleksiyonda Seker Ahmet
Pasa, ibrahim Calli, Hoca Ali
Riza, Hikmet Onat gibi biyik
ustalarin eserlerinin yani sira,
cesitli donemlerden seckin
sanatcilarin yapitlari da
bulunmaktadir.

Miize Etkinlikleri:

Atolyelerde ise resim,
baskiresim, heykel,seramik,
Tirk stsleme sanatlari kurslari
dizenlenmektedir. Bu sanat
kurslarina iki yil devam eden
kursiyerlere sertifika
verilmektedir.

Izmir Paintings and
Sculptures Museum and
Gallery; which has organized,
in addition to exhibition
events, art courses for
amateurs since the day it was
founded, has made significant
contributions to the art life of
the city, allowing it to gain
vivaciousness.

1973 was a year in which
major changes took place for
|zmir Paintings and
Sculptures Gallery when it
was transformed into a
museum and moved to its
new building in Konak with
the efforts of Turgut Pura
who then served

as director.

Museum Collections:

The Museum features 450 art
works (368 paintings, 31 sculp-
tures, 15 ceramics, 36 litho-
graphic works). In addition to
the works of great masters like
Seker Ahmet Pasa, Ibrahim
Calli, Hoca Ali Riza and Hikmet
Onat, the works of selected
artists from various periods
may be found in the collection.

Museum Events:

Painting, lithography,
sculptures, ceramic and
Turkish decorative arts courses
are organized in the work-
shops. Students, who attend
these art courses for two
years, are given certificates.
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Sema Gural Surmeli;
“Benim i¢in en dnemli iki sey;
tesekkur etmek ve lutfen demek”

1975 Kiitahya dogumlu. ilk, orta ve lise 6grenimini
Kitahya'da degisik okullarda tamamladi. 1996
yilinda Anadolu Universitesi Giizel Sanatlar
Fakiiltesi Seramik Bélimii'nii bitirdi. Ayni yil A.U.
Sosyal Bilimler Enstitiisii'nde Yiiksek Lisansini

tamamladi.

Halen Kiitahya Porselen’de Uriin Gelistirme
Sorumlulugu ve Yénetim Kurulu Uyeligini yiriit-
mektedir. Sema Gural Stirmeli, evli ve bir cocuk

annesi olup, ingilizce bilmektedir.

The pride of Kiitahya Porselen which brings color and
aesthetics to our dinner tables with its designs and talked
about with its surge in the field of tourism recently

Sema Gural Surmeli;
“For me, the two most important

things are; to say thank you
and please”

Roportaj - Interview:
Serife Deniz Ulueren
serifedserfed.com

She was born in 1975 in Kutahya. She com-
pleted her elementary, middle and high
school education in different schools in
Kitahya. She graduated from Anadolu
University-Faculty of Fine Arts-Ceramic
Department in 1996. The same year, she
completed her Master’s study at A.U. Social
Sciences Institute. Presently, she serves as
Product Development Manager and Member
of Board of Directors at Kiitahya Porselen.
Sema Gural Stirmeli, who speaks English, is
married with one child.

“Turizmle yatinmlarimizi
cesitlendirecegiz”

Turizm bize hep sicak gelen bir
sektordu. Daha once de turizm
yatirrmlarimiz oldugu icin bunu
cesitlendirmek istedik ve ter-
mal turizm isine girdik.

“Termal ile U¢ kusak tatil
imkan1”

Konuklarimiz diger tesislerden
farkli olarak tamamen orman
icerisinde, tabiatla basbasa,
Kitahya misafirperverligi ile
agirlanacaklari gller yizlu
personelin bulundugu bir tatil
yapma imkani bulacaklar.
Buradaki en onemli
hedeflerden birisi de ¢ kusak
tatil imkani sunmakti. Bunu
saglayabildigimiz icin de ¢ok
mutluyuz. Tim donanimimizi
bu mantik ¢cercevesinde
olusturduk ve misafirlerimizin
isteyebilecekleri her seyi onlara
sunmaya ¢alistik. Cocuklarimiz
i¢in oyun odasi, ¢ocuk parki,
bahgede onlar i¢in canli veya
biblo hayvan, yetiskin misafir-
lerimiz icin hamak keyifleri,

“We will diversify our
investments with tourism”

We always looked at tourism
favorably. Since we had previous
tourism investments, we wanted
to diversify these and went into
the spa tourism business

“The opportunity of holidays
for three generations with spa
tourism”

Our guests, in contrast to other
facilities, will have the chance to
spend a holiday totally in a forest
alone with nature, in a facility
where they will be treated with
Kitahya hospitality by smiling
staff. One of the most important
targets here was to offer holiday
facilities for three generations.
We are very delighted to have
achieved this. We built all our
equipment with this logic and we
tried to offer everything our
guests could want. Playroom for
our children, children’s park, live
or sculpted animals, hammock
enjoyment for our adult guests,

hamam ve termal havuz
hizmetleri. Tim bunlarin
yaninda Diinyanin en degerli
kaplicalarindan biri olan
Kitahya Ilica bolgesinin,
ornegine az rastlanan cok yuk-
sek miktarda bor mineralleri
iceriyor olmasi; yorgunlugunuzu
giderecek saglik tnitelerini de
beraberinde getiriyor. Glniin
yorgunlugunu Uzerinizden
atmanizi saglayacak saglik
uniteleriicinde, 12 ayri masaj
cesidi ve renklerle tedavi
(kroma terapi) uygulamalarinin
yani sira; ayrica viicut ve cilt
bakiminiz i¢in; camur terapi,
yosun maskesi, kir tedavisi gibi
cesitli SPA programlariyla uzun
yillar gen¢ gorintinizi
muhafaza edebileceksiniz. Tam
bir terapi dogasi Ilica Gural
Harlek.

“Basarinin sirri 30 yillik
tecriibeyle verdigimiz
gliven”

Kitahya Porselen 1975 yilindan
itibaren 30 yillik tecribesiyle
ozellikle Avrupa genelinde yeni
olmasina karsin Tirkiye'de en

bath and spa pool services. In
addition to all this; that Kiitahya
Ilica area, which is one of the
most valuable spas in the world,
has very high percentage of
boron minerals uniquely, brings
together health facilities to
relieve your fatigue. Among the
health facilities to allow you to
get rid of the day’s fatigue are 12
different types of massage,
chromatherapy applications and
also you will be able to keep
your youthful look for long years
by various spa programs like
mud therapy, algae masque and
session therapy for your body
and skin care. llica Gural Harlek
is a full natural therapy complex.

“The secret to our success is
the confidence which comes
from 30 years of experience”

Kitahya Porselen is the oldest
company in Turkey with its expe-
rience of 30 years since 1975
although it is new in European
standards. We have a capacity
and quality challenging the bor-

eski sirket. Turkiye sinirlarini
zorlayan bir kapasitemiz ve
kalitemiz s6z konusu. Her evde
her kadinin tercihinin Kitahya
Porselen olmasi, bu 30 yillik
tecrubeyle verdigimiz gliven ve
urin kalitesinden
kaynaklaniyor.

Yurt disinda yaklasik 50 tlkeye
ulasiyoruz. AB lilkelerinin de
yer aldigi ispanya, Fransa, italya
gibi Ulkeler, bizi Kitahya
Porselen olarak taniyor ve
kalitemize guveniyorlar.
Osmanli motiflerimizin yani sira
modern ¢izgilerle ginimiz
kadinlarina hitap edecek
cizgilerdeki tasarimlarimiz da
tabii ki ragbet goriyor.Kendi
tasarimcilarimizla ¢alisiyoruz
fakat calistigimiz kimi yabanci
tasarimcilarimiz da mevcut.

Kitahya Porselen’in tasarim
yarismalarindaki hedefi,
yetenekli, gen¢ ve dinamik
tasarimcilara destek olmak ve
yol gostermek. Bu hedefi de
tasarim yarismalarimizla
gerceklestirebildigimizi
distnlyoruz.

ders of Turkey. The reason for
the preference of every woman
in every home being Kutahya
Porselen stems from the
confidence we instill which
comes from this 30 years of
experience and product quality.

We reach approximately 50
countries abroad. Countries like
Spain, France and Italy, which
are EU members, know us as
Kitahya Porselen and trust our
quality. Of course, beside our
Ottoman motifs; our designs,
which address the contempo-
rary women with modern lines,
are also popular. We work with
our local designers but there are
some foreign designers we work
with as well.

Kitahya Porselen’s target in the
design competitions is to give
support to and guide talented,
young and dynamic designers.
We believe that we are
accomplishing this target by our
design competitions.



Aktiel / Aktuel

Ocak - Subat/January-February 2006/ No.13

“Tasarim, kullanim kolayligi
saglamali”

Tirk insani yemek takimi
alirken, artik eskiden oldugu
gibi sadece tabak ve bardakli
sofra anlayisi yok. Modeller
degistikce alternatifler de
fazlalasiyor. Ve tabii ki insanlar
kendi zevklerini sergileyebile-
cek olanaklara kavusuyorlar.
Lezzetle beraber her tiir
gorsellik daha da doyurucu
oluyor. Beklentim; kullanim
kolayligi saglayabilecek ve
ihtiyaca yonelik tasarimlar
olusturmak.

“Hayatimin sozciikleri,
tesekkdr ve liitfen”

Benim i¢in en onemli iki sey
var tesekkir etmek ve litfen
demek. Yemek yapmak ve
yemegi sunmak kendi basina
bir sanat. Benim icin en énemli
ihtiyag¢ olan yemek yapabilme

“Design should facilitate use”

There is no more the table set-
ting concept of only with plates
and glasses when the Turkish
individual is buying dining sets
as before. As the models
change, the choices also
increase. And of course, people
find the possibility to display
their own tastes. Every type of
visuality, together with taste,
becomes more satisfactory. My
expectation is to create designs
to facilitate use while satisfying
needs.

“The words in my life; thank
you and please”

For me, the two most important
things are; to say Thank You
and Please. Cooking and serv-
ing food is an art in itself. | tried
to include the skill of cooking
which is the most important
need for me, as much as possi-
ble in my book titled “Plates
Full of Food from Kitahya
Porselen. Food is an indispen-
sable part of life. Everyday, mil-
lions of women strive to pre-
pare meals for those they love
in their kitchens. Some of them

becerisine “Kitahya
Porselen’den Yemek Dolu
Tabaklar” adli kitabimda
elimden geldigince yer vermeye
calistim. Yemek, yasamin
vazgecilmez bir parcasidir. Bu
amacla her giin milyonlarca
kadin mutfakta sevdiklerine
yemekleri hazirlamak icin
¢irpinir durur. Kimi annesinden
ogrendikleri ile yetinirken kimi
de kendisine rehberlik
edebilecek yemek kitaplarindan
faydalanir. Clinki yemek ve
sofra; insanlari, bir araya getirir
hatta sevginin en kolay
paylasim sahalarindan biridir.
Ben de bunu istiyorum ve bu
sebeple “yemek konusunda en
biyik sihirim sevgim” diyorum.

“Sosyal ve toplumsal olarak
genglerimizin onunu
acmaliyiz”

Gelecekte daha saglikli bir
diinyada daha bilingli Tirk

make do with what they learned
from their mothers and some
of them make use of cookbooks
which can guide them. Because
food and the dinner table bring
people together, it is one of the
platforms love is shared easi-
est. This is what | want and
therefore | say "My greatest
magic regarding food is my
love”.

“We must clear the way for
our youth socially”

| am playing part actively in
many associations and
foundations to raise more
aware Turkish youths in a
healthier world in the future.

genci yetistirebilmek adina bir
cok dernek ve vakifta elimden
geldigince aktif olarak
calisiyorum. Sigara ile
Savasanlar Vakfi ve
Dernegi'nde kurucu uye
olmamin yaninda, cocuklarin
gelisimleri icin ACEV gibi
kuruluslarda da bulunuyorum.
Asil amacim kendi olanaklarimi
kullanarak, aslinda imkani olan
herkesin yapmasi gerekenleri
gerceklestirebilmek. Cinkd bu
gibi sosyal ve toplumsal
calismalar ne kadar cogalirsa,
gelecegimiz olan ¢ocuklarimiz
ve genclerimiz icin daha
sorunsuz ve saglikli ortamlari
o kadar hizli yaratmis olacagiz.
Onlar su an yasanilan
problemleri en az sekilde
yasamis olacaklar. Ayrica
bireysel olarak kendi el
becerilerimi ortaya koyabilecek
cesitli sanatsal calismalarda da
bulunuyorum.

Beside being founding member
in Anti-Smoking Foundation
and Association, | also serve in
organizations like ACEV for
children’s development. My real
objective is to achieve what
actually everyone, who is able
to should do, using my own
means. Because The more
social and society-oriented
initiatives there are, the more
problem free and healthy
environments we will have
created for our children and
youth. They will have
experienced the problems
experienced now at the
minimum level. | also do
various artistic studies to reveal
my own hand skills individually.
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Sultanahmet Cezaevi
Binasi’'ndan Avrupa’'nin en lyi
oteline; Four Seasons Istanbul

Sultanahmet Cezaevi Binasi
istanbul’da ¢agdas anlamda
yapilmis ilk hapishane
binasidir. Girisin Uzerinde yer
alan “"Dersaadet Cinayet
Tevkifhanesi 1337" seklindeki
kitabede belirtilen tarihe gore
1918/19 yilinda yapilmistir.
Yapinin mimari kesin olarak
bilinmemekle beraber kimi
metinlerde Mimar Kemaleddin
Bey'in, bazilarinda da Mimar
Vedat Tek'in adlarindan so6z
edilmektedir. Ancak bu isimler
donemsel bir takim
benzerlikler nedeniyle
anilmakta olup kesin bir
belgeye rastlanmamistir.

Cezaevi yapisi, mimarlik tari-

hinde “Birinci Ulusal Mimarlik”

From Sultanahmet Jailhouse
to the Best Hotel in Europe

Four Seasons Istanbul

Sultanahmet Jailhouse is the first
prison building built in contempo-
rary sense in Istanbul. According
to the date stated in the inscrip-
tion on the entrance in the form of
“Dersaadet Cinayet Tevkifhanesi
1337" (Capital City Murder Prison
1337), it was built in 1918/19.
Athough the building’s architect is
not known for sure, the names of
Architect Mr. Kemaleddin and
Architect Vedat Tek are men-
tioned in certain texts. However,
these names are mentioned due
to certain various periodical simi-
larities; no conclusive document
has yet been found.

The jailhouse structure was
designed in Turkish neo-classical
style in the period called “First
National Architecture”; in fact,
under the concept of transition to
this period. This architectural

adiyla anilan dénemde hatta bu
doneme gegis sireci anlayisi
icerisinde, Turk Neo-Klasigi
tslubunda tasarlanmistir. Bu
mimarlik akimi 1919’larda
ortaya ¢cilkmaya baslamis ve
kuramsal temeli Ziya Gokalp'in
dislncelerinden kaynaklanmistir.
Bu dlsuncenin temelinde Turk
toplumunun kendine 6zgu
ahlaki ve kiltirel degerliyle
Bati'dan aldigi belirli degerleri
bir senteze ulastirma c¢abasi
yatmaktadir. Hapishane binasi,
Gaspare T.Fossati tarafindan
1845'te yapimina baslanan ve
sonradan adliye olarak
kullanilan Darilfiinun binasinin
hemen yaninda insa edilmistir.
1880 yilinda hikimli ve
tutuklularin glinlik yasamlari
ve disari ile iliskilerini diizen-
lerken calisma zorunlulugu
getiren “Memalik-i Mahrusa-i
Sahane” de bulunan
“Tevkifhane ve Hapishanelerin
idare-i Dahiliyelerine Dair
Nizamname” ilkeleri 1siginda
insa edilen yapi 1970'li yillara
kadar hizmet vermistir.

Sanat ve mimarlik tarihi
acisindan blylk onem
tasimakta olan bina, 1996
yilindan beri otel olarak kul-
lanilmaktadir. Four Seasons
Hotel Istanbul, dort kata yayilan
65 odasi ile butik tarzda bir
oteldir. Restaurant’da bulunan
avize murano cam olup Venedik
yapimidir. Sominenin her iki
yanindaki minare basliklari ki
buna “Alem” denir bronzdan
yapilmis olup orijinaldir.
Sominenin lizerinde yer alan
ahsap kepenk 18. ylizyil
Osmanli mimarisinin bir
ornegidir ve giriste yer alan
19. yuzyil Beyoglu binasindan
¢iktigi sanilan demir kapi da
orijinaldir. Duvarda yer alan
tablolar ismail Acar’a aittir.

Four Seasons Istanbul acildigi
giinden itibaren pek cok odile
layik gorilmistir. Otel son
diinyanin en gozde seyahat
dergilerinden Conde Nast
Traveller tarafindan Avrupa'nin
En lyi Oteli secilmistir.

trend started to emerge in
1919s; its theoretical base
stemming from Ziya Gokalp's

ideas. Underlying this idea is
the effort to synthesize Turkish
society’s own moral and
cultural values with certain
values it received from the
West. The jailhouse was built
right next to the Dardlfindn
(University) building which
started to be built in 1845 by
Gaspare T.Fossati, which was
later used as court house. The
building constructed under the
light of the principles of
“Regulation on Internal
Administration of Detention
Houses and Prisons Located
in the Royal Capital
Territories” which brought the
obligation to work when
regulating the daily lives and
relationships with the outside
of convicts and the detained in
1880, was in service until
1970s.

The building, which has great
significance in terms of history

of art and architecture, is being
used as a hotel since 1996.
Four Seasons Hotel Istanbul is
a boutigue style hotel with its 65
rooms spread over four storeys.
The chandelier in the
restaurant is Murano glass and
is Venetian made. The minaret
caps on either side of the
fireplace called “Alem” are
made of bronze and are
originals. The wooden shutter
on the fireplace is a specimen
of 18th Century Ottoman
architecture and the iron door
thought to be from an 19th
Century Pera building at the
entrance is also original. The
paintings on the walls are
Ismail Acar’s.

Four Seasons Istanbul was
deemed worthy of numerous
awards since the day it was
opened. Most recently, the hotel
was chosen as Europe’s Best
Hotel by Conde Nast Traveller,
one of the most popular travel
journals of the world.
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Avukat-Attorney at Law
Sabri Kuskonmaz

Tasarimlarin Tescili

Registration of Designs

Tasarimlarin tescili konusunda temel yasal
dayanak, her zaman oldugu gibi, 554 sayili
Endistriyel Tasarimlarin Korunmasi Hakkinda
Kanun Hiikmiinde Kararname ve bu kararna-
menin uygulama bigimiyle ilgili yonetmeliktir. Bu
konudaki sasmaz referansimiz anilan yasal
diizenlemelerdir.

Tasarimlarin tescilinden s6z edebilmek icin,
elbette oncelikle tescile konu olan, yasanin

koruma altina almis oldugu bir tasarim olmalidir.

Bu climleyi tersinden kurmak gerekirse; yasal
koruma icin, yasanin ongordigu usul ve yolla
tescil edilmis bir tasarim olmalidir. 554 sayili
yasaya gore tescil edilmemis tasarimin, dogal bir
hukuksal sonuctur ki, 554 sayili yasa korumaz.

Tescile konu tasarim icin yasanin aradigi ozellik-
ler nelerdir? Oncelikle tasarim, yasadaki tanima
uygun olmali. Yani, tescile konu tasarimin/
suslemenin, ¢izgi, sekil, bicim renk, doku,
malzeme veya esneklik gibi insan duyulari ile
algilanabilen bir 6zelligi olmalidir. Bu 6zelliklere
sahip binlerce Urun tasarlanabilecegi icin sayisiz
ornek vermek mumkunudur. Basit bir 6rnek ver-
mek gerekirse, érnegin bir duvar seramiginin
birlesme koselerinde olusturulan ebru desenleri
ve dort parcanin birlesmesi ile olusturulan ebru
tablo kolay bir ornektir. Kisisel deneyimlerime
gore boyle bir tasarima rastlamadik. Eger bizim
gozumuzden kagcmis ise, ornegimiz bosa gider.

The fundamental legal basis on the subject of
the registration of designs, as always is the
Law Decree on Protection of Industrial
Designs no. 554 and the Regulation regard-
ing the method of implementation of this
decree. Our unchanging reference on this
topic would be the cited legislation.

To talk about the registration of designs,
indeed what is to be registered must be a
design protected by the act. Building this
sentence backwards; for legal protection to
work, there must be a design registered
under procedures and method stipulated by
law. It is a legal consequence that Act no. 554
would not protect any design not registered
in accordance with Act no. 554.

What are the characteristics sought by the
Act for registerable designs? First of all, the
design must conform to the definition in the
Act. This means that the design/decoration to
be registered, must have a characteristic like
line, form, shape, color, texture, material or
flexibility which may be sensed by human
senses. Countless examples may be cited as
thousands of products with these qualifica-
tions may be designed. To cite a simple
example, a marbling tableau created by
marbling designs formed at the joint corners
of a wall tile and the merger of four pieces is
a simple example. We never met such a
design in my personal experience. If we have
failed to see it, our example would go to

Cunkd, tasarimlarin korunmasi
icin yukarda saydigimiz
orneklerin yaninda, “yeni ve
ayirt edici” nitelikte bir
slislemenin yapilmis olmasi da
bir tasarim sartidir.

Tasarimda yenilik sarti son
derece genel bir niteliktedir.
Basvuru tarihinden once, bize
ait olan tasarim diinyanin
herhangi bir yerinde kamuya
sunulmus ise, artik tasarimin
yeniliginden s6z edemeyiz.
Yenilik icin, oncelik bizim
tasarimimizda olmalidir. Bu
durumu bizim denetlememiz
elbette olasi degildir. Bu
nedenle tescil slirecinde
yapilan yayinlanma bu konudaki
itirazlari bertaraf edebilecektir.
Yenilik konusunda bir diger
husus da, yapmis oldugumuz
tasarim bazi kicik ayrintilarda
farklilik gosteriyorsa, yenilik
olarak kabul edilemeyecegidir.
Bu nokta, bir baska acidan son
derece olumludur. Zira tescil
edilmis tasarimlarimiz lzerinde
Ucuncil kisilerin kiiciik ayrinti
degisiklikleri yaparak tescil yol-

waste because for designs to
be protected; beside the
examples we cited above, it is
a design prerequisite that a
“new and distinctive”
decoration was made.

The requirement of novelty in
design is of extremely general
nature. We cannot talk about
the novelty of design if the
design belonging to us was
made public anywhere in the
world prior to the application
date. To be novel; the priority
must be our designs, to be
novel. Of course, we cannot
check if this is so. Therefore,
the publication effected dur-
ing the registration process
may eliminate any challenges
on this subject. Another point
regarding novelty is that if our
design is different only in
small details, it may not be
deemed to be an innovation.
This point is extremely posi-
tive in another respect
because this provision pre-
vents third parties to register

una basvurmalari, bu hikimle
onlenmektedir.

Tasarimlarin tescilinde, yenilik
ile birlikte aranan bir diger
ozellik, “ayirt edici nitelik"tir.
Ayirt edici niteligin belirlen-
mesi, yenilige gore daha 6znel
gibi anlasilabilmektedir. Ayirt
edici nitelik i¢in, karsilastirilan
iki tasarim arasinda belirgin bir
farkliligin olmasi gerekmekte-
dir. Bu ayrimin zorlugunun
farkinda olan yasa koyucu, ayirt
edici niteligin
degerlendirilmesinde
farkliliklardan cok ortak
ozelliklerin degerlendirmesine
oncelik vermistir. Yani,
birbiriyle kiyaslanan tasarimlar
ilke olarak farkliliklarindan cok,
ortak ozelliklerine agirlik
verilmektedir. Bu
degerlendirmede, tasarimcinin
tasarimi gelistirme agisindan
sahip oldugu secenek
ozglrligu dikkate alinir. Bu
secenek 0zgurlugu icinde, ayirt
edici niteliklerin secilmesi esas
alinmis olmalidir.

our already registered designs
by making small detail modifi-
cations on them.

Another qualification sought
together with novelty in regis-
tration of designs is the “dis-
tinctive quality”. The identifica-
tion of the distinctive quality
may be interpreted to be more
subjective than novelty. To have
a distinctive quality, there must
be a distinct difference between
two compared designs.
Legislator, being aware of the
difficulty of this distinction, has
given priority to the evaluation
of common qualities rather
than the different ones in the
evaluation of the distinctive
quality. That is; in principal,
rather than the differences, the
common properties of designs
compared to each other are
considered. In this evaluation,
the freedom of choice the
designer had in developing the
design will be taken into
account. The selection of dis-
tinctive qualities must have

Yasadaki tim bu 6zenli
yaklasimin nedeni, tasarimcinin
isini zorlastirmak olmayip,
taklitlerin, ihlallerin ve hak
gasbinin oniine gecmektir.

Tasarimlarin tescilinde iki nok-
tayl daha belirtmek gerekmek-
tedir. Bunlardan birincisi, kamu
diizeni ve genel ahlaka aykiri
tasarimlarin koruma kapsami
disinda olusudur. Bu konuda
sanirim ayrintili 6rnege ihtiyag
yoktur. ikinci nokta ise,
tasarimi yapilan drin, bir
teknik fonksiyonun
gerceklestirilmesinde,
tasarimciya bu Urine iliskin
tasarim konusunda higbir
ozellikle veya secenek
birakmiyorsa, bu tir tasarimlar
koruma kapsami disindadir. Bu
konuda yine basit bir 6rnek
vermekle yetiniyoruz; bir banyo
muslugunun tesisata montesini
saglayan dis sistemi teknik bir
fonksiyonu yerine getirmekte-
dir. Bu nedenle, kural olarak
koruma kapsami disindadir.
Ancak, teknik fonksiyonu asan
bir nitelik varsa, hatta tasarimi

been used in this freedom of
choice.

The reason for this careful
approach in the act is not to
make the job of the designer
more difficult but is to prevent
imitations, breaches and
usurpation of rights.

Two more points must be
stated in the registration of
designs. The first one is that
designs against public order
and general morality are out-
side the scope of protection. |
believe there is no need for
detailed examples on this
subject. The second point is
that if the designed product
does not leave any choice
regarding the design of this
product for the designer, such
designs are outside the scope
of protection. Again, we will
just cite a simple example.
The thread system allowing a
bathroom tap to be installed
on the plumbing system ful-
fills a technical function.
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asan bir baska nitelik varsa bu
durumda paten veya faydali
modelden soz etmek olasidir.

Buraya kadar yapilan acikla-
malara uygun igerik ve nitelikte
olusturulan bir tasarimi tescil
ettirmek istedigimizde, yetkili
tescil mercii Ankara’da faaliyet
gosteren Turk Patent
Enstitist’dur.
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Tasarim basvurusunda
bulunmak icin su temel
kosullari yerine getirmek
gerekir;

a) Basvuru dilekgesi. Bu
dilekce ilgili Yonetmelikte 6zel
bir bicime sahip olarak yer
almaktadir. Eksiksiz
doldurulmalidir.

b) Tasarimin gérsel 6rnegi.
Gorsel anlatimla birlikte,
tasarimi aciklayan bir
tarifname verilir. imzali ve
tarihli olan bu tarifnamede,
tasarimin uygulanacagi urinler
de belirtilir. Uc boyutlu
tasarimlarda, tasarimin daha iyi

Therefore, as a rule, it is
unprotected. However, if
there is a quality going
beyond the technical func-
tionality and in fact, if there is
another quality going beyond
design; then in this case, one
can talk about a patent or
useful model.

When we want to have a
design created with content
and qualifications in conform-
ity with the explanations given
so far registered, the compe-
tent registration authority is

Turkish Patent Institute oper-
ating in Ankara.

The following basic require-
ments must be met in mak-
ing a design application;

a) Letter of application. This
letter is given in the applica-
ble regulation, stating its spe-
cific format. It must be com-
pleted fully.

b) Visual specimen of design.
Together with the visual
statement, a description
explaining the design will be
submitted. This signed and
dated description lists the

anlasilmasi icin dnden, yandan
ve Ustten gorinimlerin yer
almasi sarttir.

c) Basvuru licretinin 6dendigini
gosteren belge asli. Basvuru
dcretine iliskin tarifname TPE
tarafindan diizenlenir. Tekli itk
basvuru i¢in glinimuzdeki
tarife ticreti 75 YTL.dir. islemin
niteligine gore bu lcretler
degismektedir.

d) Tasarim basvuru vekil eliyle
yapilacaksa, gecerli bir
vekaletname. Eger tiizel kisi
adina basvuru yapilacaksa,
imza sirkilerinin eklenmesi
gerekmektedir.

Bu temel 6zelliklerin yaninda,
richan talep ediliyorsa, veya
yayinlanmanin ertelenmesi
isteniyorsa, bu noktalara iliskin
TPE'nin on gordigu kosullari
yerine getirmek gerekmekte-
dir. Basvuruda eksikliklerin
bulunmasi haline Enstiti
eksiklilerin giderilmesi icin ek
slre verir. Basvuru sartlari
eksiksiz bir bicimde yerine

products on which the design
will be implemented. It is
required that in three-dimen-
sional designs; front, side and
top views are provided to allow
the design to be understood
better.

c) The original of the document
showing that the application fee
was paid. The tariff for the
application fee is prepared by
TPE. The current tariff fee for a
single initial application is TRY
75. These fees vary by the
nature of the process.

d) Where the design application
is to be made by an Attorney, a
valid Power of Attorney. If the
application is in the name of a
legal person, then a signature
circular must be enclosed

In addition to these basic quali-
ties, if preemption is requested
or if the postponement of publi-
cation is sought, then the con-
ditions stipulated by TPE
regarding these points must be
fulfilled. If there are deficiencies
in the application, the Institute
will allow an additional time
period to allow these deficien-
cies to be remedied. If the

getirildigi takdirde, tasarim
basvurusu tasarim siciline
kaydedilir. Tasarimin
yayimlandig tarihten itibaren
altr aylik bir siire icinde itiraz
gelmedigi takdirde, tasarim
belgesi verilir. itiraz halinde,
sorun Yeniden inceleme
Degerlendirme Kurulu'nda
gorusilup, karara baglanir.
Tasarimlarin tescili demek,
sonsuz siirede koruma
anlamina gelmemektedir.
Koruma siresi, basvuru
tarihinden baslayarak 5 yildir.
Bu siire, beser yillik donemler
halinde dort kez daha
uzatilabilir. Yani bir tasarimin
toplam koruma siiresi 25 yila
tekabul etmektedir.
Ekonominin gelisme seyri ve
urin cesitliligi, talep degisimi
dikkate alindiginda bu siire,
yeterli bir stire sayilabilir.
Ancak, ozel durumlar, istisnai
drdn ve tasarimlar icin siire
konusunda elastikiyet de
yeniden distnilmelidir.

application requirements are
met fully, then the design
application will be registered
in the design register. If there
is no challenge filed within
the 6-month period starting
from the date the design is
published, then a design cer-
tificate will be issued. In case
of any challenge, the matter
will be discussed and
resolved at Re-Review
Evaluation Committee.
Registration of designs does
not mean infinite protection.
The period of protection is 5
years starting from the appli-
cation date. This term may be
extended four more times, for
five years each. This means
that the total protection peri-
od of a design is 25 years.
This time period may be
deemed to be adequate con-
sidering the course of devel-
opment of the economy,
product diversity and the
changes in demand. However,
flexibility on the time period
should be re-considered for
special situations and excep-
tional products and designs.
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The ceramic fine artist
chasing after freedom
Mustafa Tuncalp

Ozgiirliigiin pesi

den kosan

seramik sanatcisi
Mustafa Tuncalp

1941°de Diyarbakir'da dogdu. 1966'da Devlet
Tatbiki Glzel Sanatlar Yiksekokulu'ndan mezun
oldu. 1967'de Almanya’daki Buckeuburg-Kunst
Seramik Fabrikasi'nda, 67'de istanbul Yildiz
Porselen Fabrikalari'nda tasarim ve form
calismalari yapti. 68'de Van'da comlekgilikle ilgili
arastirmalarda bulundu, 1969'da izmir'de kendi
atélyesini kurdu. 1971-87 arasi Canakkale
Seramik Fabrikalari Sanat Atolyesi yoneticiligini
yapti. 1978-82 arasi Hacettepe Universitesi GSF
Seramik Bélimu ogretim gorevliligi, 1990-2002
Dokuz Eyliil Univ. GSF Seramik Béliimii 6gretim
gorevliligi yapti. 1990 yilinda getirildigi Canakkale
Seramik Fabrikalari Sanat Danismanligini basari
ile slirdirmektedir. Eserleri yurtici ve yurtdisinda
bircok karma kisisel sergide yer alirken, en
onemli duvar panolari TBMM Binasi, istanbul
Atatlrk Havalimani Dis Hatlar, Eceabat Kilye Koyu
Ana Tanitim Binasi..

Oddilleri: 1974, 75, 76, 77, 78 Faenza Concorso
Internazionale Della Ceramica D’arte Onur
Diplomasi italya, 1983 Abdi ipekgi Baris ve Dostluk
Odiily, 1986 Raccota Internationale di Ceramica
D'Arte Contemporania Seref Diplomasi ltalya,
2001 DOSIM Basari Oduld, 2002 Devlet 63.Resim
Heykel Seramik Yarismasi Basari Oduld.

Roportaj ve Fotograflar - Interview and Photos:
Serife Deniz Ulueren
serife(@serfed.com

He was born in Diyarbakir in 1941. Graduated
from State Applied Fine Arts Higher School. He
studied design and form at Buckeuburg-Kunst
Ceramic Factory in Germany and Istanbul Yildiz
Porcelain Factories in 67. He did research on pot-
tery in Van in 68. In 69 he set up his own studio.
From 71 td 87, he was the Director of Canakkale
Ceramic Factories Art Workshop. He served as
member of faculty in Hacettepe University Faculty
of Fine Arts Ceramic Department from 1978 to 82
and in Dokuz Eylidl Faculty of Fine Arts Ceramic
Department 1990-2002. He has been serving suc-
cessfully as Canakkale Ceramic Factories Art
Advisor since 1990. His works were featured in

many mixed or solo exhibitions locally and
abroad; his most significant wall panels are at
Turkish Grand National Assembly building,
Istanbul Atatirk Airport International Lines,
Eceabat Kilye Bay Main Promotion Building.

Awards: 1974, 75, 76, 77, 78 Faenza Concorso
Internazionale Della Ceramica D'arte Honor
Diploma, ltaly, 1983 Abdi Ipekg¢i Piece and
Friendship Award, 1986 Raccota Internationale di
Ceramica D'Arte Contemporania Honor Diploma
Italy, 2001 DOSIM Achievement Award, 2002 State
Painting and Sculptures Ceramic Competition
Achievement Award

Seramik camiasinda sanata
hayatini adamis, bir elin
parmaklarini saymaya
basladigimizda bana gore ilk
siralarda yer alan nadide
degerlerden biri. Yasamiyla,
sanatiyla, kisiligiyle, eserleriyle
ve verdigi egitimle bircok gence
yol gostermis, isik tutmus.
Seramik sektorinin Ulkemizin
parlayan yildizi secildigi su
glinlerde, o da Canakkale
fabrikalarinin ve atolyesinin
adeta 45 yili askindir scnmeyen
yildizi. Réportajimiz icin dort ay
slren gorismeler sonunda
nihayet Canakkale Seramik’in
Istanbul Levent'teki binasinda
bulustuk, tesaddifi yeni yil icin
son teknikle urettigi eserlerini
gorintilemek ilk kez bana
nasip oldugu icin ¢ok
keyiflenmistim. Benim mavi
renge olan, sanatcimizin
ozgurliglne ve kuslara olan
tutkusu birlesince, Seramik
Tulrkiye dergisinde gururla
yaptigim roportajlarimdan biri
oldu Mustafa Tuncalp..

He is one of the rare assets
who has dedicated his life to art
in the ceramic community and
for me, who ranks among the
first when we start counting the
fingers on one hand. He has
guided and enlightened the
path of many a youth with his
life, art, personality, works and
the training he provided. These
days, when the ceramic indus-
try is voted the shing star of our
country, he is the unblinking
star of Canakkale Factories and
Workshop for over 45 years.
After conversations lasting four
months for our interview, even-
tually we met at Canakkale
Seramik’s building in Istanbul,
Levent. | was extremely delight-
ed that coincidentally, | was the
first to photograph his works he
created by the latest technique.
When my enthusiasm for blue
color merged with the artist's
enthusiasm for his freedom and
birds, Mustafa Tuncalp became
one of the interviews | did with
pride in Ceramic Turkey
Magazine.

“Inantyorum ki, birgiin
Anadolu’nun zengin

kalturtyle Ust duzeyde
tasarimlar uretilecek”

Sanayinin sanatciya destegi
olmadan bir dGrdnin ortaya
cikip tasarlanmasi mumkdin
degildir. Eskiden yurtdisindan
alinan drneklerin taklitlerini
yapmakla uzun bir zaman kaybi
yasandi. Patent konusunda
cezalarin ylksek olusu, yabanci
firmalarin gozlemcileri kendi
trdnlerinin taklitlerini goriince
yasal yollara basvurdular. Bu
hos olmayan uygulamadan
vazgecildi. Seramik sektord de
bu siirecten gecti. Sonra yurt
disindan projeler satin alind..
Sanatcilarimiz devreye girerek
istenilen duzeyde projeler
gelistirdiler. inaniyorum ki bir
giin Anadolu’nun zengin
kiltirlerinden yola ¢ikarak Ust
diizeyde dizaynlar uretecekler.
Sanayicilerimiz de artik disa
bagimli olmamali. Kimseyi
suclamiyorum, bu yasanacakti,
alt yapi yok ve egitime gerekli
onem verilmiyordu. Seramik

“I believe some day top level
designs will be created with
the rich culture of Anatolia. ”

It is not possible for any product
to be launched or design with-
out the industry’s support to the
artist. There was a long time
period which went to waste by
imitating specimens taken from
abroad. With the high fines on
patents, when the observers of
international firms saw the imi-
tations of their own products,
they resorted to legal remedies.
This unpleasant practice was
abandoned. The ceramic indus-
try went through this process.
Then designs were purchased
from abroad. Our artists started
to develop designs of desired
levels taking part in the activity.
| believe that some day, they
will create top level designs
starting from the rich cultures
of Anatolia. And our industrial-
ists should not be dependent on
the outside. I'm not blaming
anyone. This had to be gone
through. There was no infras

Ayvalik Sergisi, Agustos 2005.
Tirk - Yunan dostluguna cagri.

Ayvalik Exhibition, August 2005 call
for Turkish - Greek friendship.
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sektorinde sanayicinin mem-
nun oldugu tek sey saglik
gerecleriyle ilgili genis kap-
samli uygulamalar. Sanayici
her yil yarismalar dizenlemeli,
begenilen projelerin uygula-
malari fuarlarda sergilenip
katiimcilar onurlandiritmali.

“Canakkale Seramik sergi
ve yarismalari en iyi ylriten
firma”

Canakkale Seramik diger sek-
torlere bakilirsa sergi ve
yarismalari kesintisiz en iyi
sekilde yuriten firmadir.
Etkinlikler firmanin onuru ve
prestijini sagliyor. Hayatimi,
calismalarimi Canakkale
Seramik’te sanatim ugruna
miucadele vererek strdurdim.
En biiyiik destek¢im ibrahim
Bodur’un, sanata ve sanatciya
sevgi ve saygisini tim seramik
sanat camiasi cok iyi bilir.
insallah sanat yasamim elver-
digi stirece Canakkale
Seramik’te devam etmeyi Allah
bana nasip eder.

structure and there was no
commitment to education. The
only thing the industrialist is
happy with in the ceramic
industry is the broad applica-
tions on sanitary ware. The

industrial firms must hold con-
test each year and the applica-

tions of chosen designs must

be shown in trade fairs, honor-

ing the participants.

“Canakkale Seramik is the

firm which holds shows and

contests best”

Compared to other industries,
Canakkale Seramik is a firm
which holds shows and con-

tests uninterruptedly in the best

manner. Such events enhance
the reputation and prestige of
the firm. | spent my life at
Canakkale Seramik, fighting in
the name of my art. The whole
ceramic fine art community
knows very well the love and

respect for art and the artist of
my greatest supporter, Ibrahim

Bodur. God willing, | will be

blessed with pursuing my artis-

tic life in Canakkale Seramik.

“Ozgiirliigiimii, ugmayi cok
seviyorum, kuslarimla
ozdeslestim”

Universitede kafes telini
biikerek ikili kus formu tesadyifi
olarak ortaya cikti. Hocam
Hakki Karayigitoglu da cok
begendi calismami.
Calismalarimda soyut kus
formlari yaparak bugiinlere
geldim. Ozgiirliigiimii sevdigim
icin onlar gibi u¢mak arzusu,
konu olarak se¢meme neden
oldu. Renklerde mavi ve
turkuaz ise sonsuzlugu ve
gokylzind animsatiyor. Kusun
yapis! yalin ve plastik olusu
karakterimle ortisiyor. Pano
ve heykellerimde kuslarla
ozdeslestim.

“Altin Testi Seramik
Yarismasi icin Halim-Yildiz
Sima’ya tesekkiir”

Tirk seramik sanatinin belli
yerlere gelmesi elli yili gegmez.
Turkiye'yi yurtdisinda Ust
dizeyde temsil eden
sanatcilarimizi toplasan bes

“I love my freedom; | love
flying, | am identified with
my birds”

The dual bird form was created
by coincidence, bending wires
at the University. My Professor
Hakki Karayigitoglu liked my
work. | reached these days by
making abstract bird forms in
my works. Since | love my free-
dom, the will to fly like them
was the reason for me to
choose it as a theme. The blue
and the turquoise remind one
of infinity and the sky. The plain
and plastic build of the bird fits
my personality. | am identified
with birds in my panels and
sculptures.

“Thanks to Halim-Yildiz
Sima for Golden Jug
Ceramic Contest”

Turkish ceramic art has arrived
at certain levels only in the last
fifty years. If you pick our artists
representing Turkey abroad at
top level, these would not be
more than five people. | believe
that the young ceramic artists

kisiyi gecmez. Geng seramikgi-
lerin daha basarili olacagina
inaniyorum. izmir Altin Testi
Seramik Yarismasi'nin dokuz
yildir jirisindeyim. Ilk
baslangiciyla bugiin arasindaki
farki gordik. Daha cagdas
yorum ve tekniklerle bugiinlere
gelindigi icin iftihar ediyorum.
Bu yarismayi diizenleyen |zmir
Rotary Kullibii'ne de ayrica cok

tesekkir etmek istiyorum.

“Tasarim, sektoriin en
onemli meselesi.
Genclerden ¢ok
umutluyum”

Endistriyel tasarim her

sektoriin en onemli glindemi ve

konusudur. Buna agirlik

vermezseniz i¢ ve dis pazardan

pay almaniz zor. Sanayi ve
Universiteler yakin temasta
calisirlarsa, bu isin takipgisi
olurlarsa basarimiz artar.
Genclere sunulan imkanlar
yaratici gu¢leriyle birlesince
cok guzel projeler ortaya
koyuyorlar.

will be more successful. | have
been in the jury of Izmir Golden
Jug Ceramic Competition for
nine years. We saw the differ-
ence between its beginning and
today. I'm proud as today was
reached by more contemporary
interpretations and techniques.
| also would like to give my
thanks to Izmir Rotary Club
which holds this contest.

“Design is the most impor-
tant issue in the sector. I'm
very hopeful of the youth ”

Industrial design is the most
important item of agenda and
topic of every industry. If you
are not committed to this, it will
be hard for you to get a share
from the local or international
market. Our success will be
enhanced if the industry and
universities work in close con-
tact, if they follow up this busi-
ness. When the facilities offered
to the youth join with their cre-
ative powers, very nice projects
appear.

Porselen Calisma - Porcelain work

“Seramik sanatini yurtdisina tasimak icin
devletin destegi sart”

Sanatta geri kaldigimiz sdylenemez. Coktan
yakaladik diinya seramik sanati ve seviyesini.
Devletin, yurtdisinda seramik yarismalarina
katilmak isteyen sanatgilarimizi desteklemesi
gerekir. Ayni sekilde firmalarimiz da énculik
ederlerse ¢ok iyi noktalara geliriz. Su an en biylk
destekgilerden biri Seramik Federasyonu’'nun
¢lkardigr Seramik Turkiye Dergisi, tanitimimizi
genis kitlelere duyurmaktadir.

“Yarim asirdir sanatginin en biiyiik destegi
Canakkale Seramik”

Canakkale Seramik gibi yarim asirdir, Tirkiye'de
belki de diinyada seramik sanatina bu kadar genis
olanaklar saglayan destek bir kurulus yoktur.
Genis olanaklar icerisinde yapitlarini
gerceklestiren Uinld seramik sanatcilarimizdan
Hamiye Colakoglu, Atilla Galatali, Erding Bakla,
Bing(il Basarir, Filiz Ozgiiven, Ulkii Bora simdilik
aklima gelenler arasinda.

Ayni zamanda Guzel Sanatlar Seramik
Bolimlerine de hep destek ¢ikmis ve yardimlarini
esirgememistir.

“Government support is necessary to
carry the ceramic art abroad”

It can’t be said that we are backwards in the
arts. We captured the global ceramic art and
level already. The government has to support
our fine artists who wish to participate in the
ceramic contests abroad. In the same manner,
if our firms lead the way, we will reach very
good levels. Right now, one of the greatest sup-
porters is Ceramic Turkey Magazine published
by Ceramic Federation which promotes us to
broad masses.

“The greatest supporter of the fine artist
for the last half century is Canakkale
Seramik”

There is probably no organization providing
such broad facilities to the art of ceramics in
Turkey, may be in the world, for half a century
like Canakkale Seramik. Among our famous
ceramic artists, who created their works using
these broad means, are Hamiye Colakoglu,
Atilla Galatali, Erdinc Bakla, Bingul Basarir,
Filiz Ozguven and Ulku Bora | can just remem-
ber now. It has also always supported and
assisted Fine Arts Ceramics Departments.
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“Huzurlu ortamlarda hayal
kurar, disiincelerimi
eserlerimde uygularim”

Eserlerimi tasarlarken
isleyecegim konuyu hayal eder,
duslnduklerimi kagida doker,
camur uzerinde uygulamaya
baslarim. Seyahatlerimde
kendimle bas basa kaldigim
huzurlu ortamlarda hayal
kurar, beni etkileyen bir desen,
form, resim gelistirerek sera-
mige nasil uygulayacagimi
dusundr ve tasarlarim. Bazen
de bir pano yaparken desenin
en ince ayrintisina kadar kur-
gularim. Kusursuz olmasini
arzularim, sevmedigim bir isi
ortaya koymam.

“Benim diinyamda seramik-
ten baska higbir sey yok”

Seramik sanati ve sanayiinin 43
yildir buglinlere gelisini
yakindan takip ediyorum.
Benim icin ilk sirada ailem,
ikincisi seramiktir, meslegime
¢ok saygi duyuyor ve elim
tutana kadar da calisacagim.
Ulkemizde seramik sektorii
estetik ve kaliteleriyle altin
cagini yasiyor. Degerli geng
seramikgileri izliyorum. El
sanati, hediyelik seramikler
konusunda egitim almis kisiler
artik bu pazari tamamiyla
ellerine gecirmek Uzereler.

Bu meslege omir kattim,
yetistirdigim ogrencilerimin
basarilarindan dolayi iftihar
ediyorum. Sanat¢i adaylarina
sunlari oneririm. Eger sanatla
ugrasacaklarsa; ¢ok calisarak
iyi tecriibe sahibi olup, yurt disi
seramik sanati yayinlarini takip
etmek, degerli sanatcilardan
kritik almak. Bu yolun
basindayken birden sanatgi
olunmuyor. Zamani gelince
elbette onlari yaptigi calismalar
neticesinde bir yerlere
koyacaklardir.

Canakkale Eceabat Kilye Koyu ana tanitim binasindaki install.
Installation at Canakkale Eceabat Kilye Bay Main promation building.

“I dream in peaceful envi-
ronments, | implement my
ideas in my works”

When | design my works, |
visualize the subject | will
work on, | put my ideas on
paper and start to implement
them on clay. In my travels, in
peaceful environments when
I'm alone by myself, | dream; |
think and design how | will
implement to ceramic a
design, form or picture which
moves me. Sometimes when
I'm making a panel, | draw up
a scenario including the most
minute detail of the design. |
want it to be perfect, | do not
present a work | don't like.

“There is nothing other
than ceramic in my world”

| have been following closely
the course ceramic art and
industry took over 43 years
until present. For me first
comes my family, then

secondly comes ceramic; |
respect my profession a lot
and | will work as long as |
can do it. In our country, the
ceramic industry is living its
golden age in terms of
aesthetics and quality. I'm
following valued young
ceramic fine artists. People
trained on handicrafts and
giftware ceramics are about
to take over this market
totally. | gave my life to this
profession. | am proud of the
achievements of the students
| raised. What | recommend
to artist candidates is this. If
they're going to deal with art,
you have to work hard, gain
good experience, follow
international ceramic art
publications, you have to take
critiques from valued artists,
one cannot be an artist
suddenly, at the beginning of
this road. Indeed, when the
time comes, they will put
them some places as a result
of the work they have done.

“Efes Seramik Atélyesi, aile fabrikamizdi”

izmir'de esim Meral Tuncalp ile Efes Seramik
Atolyesini kurduk. Ben Ankara, Izmir,
Canakkale’de gorevlerimin basinda bulunurken,
atolyenin yonetimini esim yillarca ylritti. Buyik
oglum Berkan 9 Eylil Seramik, Koray Amerika’'da

grafik tasarimi, kizim ELlif Bilkent Universitesi'nde-

ki egitimlerini tamamlayinca bizlere katildi, blytk
ozveriyle ailece atolyeyi fabrika diizeyine getirdik.
Ancak 25 yil emek verdigimiz ¢ocugumuz gibi
blyuttugimuz fabrikamiz 2001 krizi ardindan zor
guinler gecirdi. En biyiik arzumuz tekrar calisir
hale getirmek, devletin bu konularda daha duyarli
olmasini ve desteklerini bekliyoruz.

“Hamiye Colakoglu seramik sanatinin
duayenidir”

Seramigin tasarimindan, sanatindan her seyi
konustuk bir eksik disinda. Sanatina ve 6grenci-
lerine hayatini adamis bir ruh ve ekol yaratan
kardesim kadar yakin ve beraber cok

paylastigimiz anilarla dolu calisma hayatimiz oldu.

Hamiye Colakoglu, seramigin her seyidir, benim
icin cok degerlidir. Kucak dolusu sevgilerimle,
saglkl bir yasam diliyorum.

Mustafa Tuncalp

“Efes Seramik workshop was our family
plant”

We founded Efes Seramik with my wife Meral
Tuncalp in Izmir. When | served in Ankara, |zmir
and Canakkale, my wife ran the workshop for
years. When my elder son Berkan completed his
education in 9 Eylil Ceramic Department, Koray,
his graphic design studies in America and my
daughter ELlif, hers in Bilkent University, they
Jjoined us. We turned the workshop into a plant
with sacrifice as a family. However, our plant we
put in so much work for over 25 years, we raised
like our child; went through hard times after the
2001 crisis. Our greatest wish is to make it oper-
ational again. We expect the government to be
more sensitive and to give its support on these
matters.

“Hamiye Colakoglu is the doyenne of
ceramic art”

We talked about everything from the design, the
art of ceramics except for one thing. We had a
working life where we shared many memories,
who is close to me like a sister, dedicating her
life to her art and her students, creating a spirit
and a school. Hamiye Colakoglu is ceramic’s
everything, she is extremely valued for me. [ wish
her a healthy life with heart felt love.
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Resim 3: Kizilcayikik Bacasi
Picture 3: Kizilcayikik Chimney
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Resim 2: Milas Bacasi
Picture 2: Milas Chimney

Raku Textured Ceramic Interpretations of
Chimneys in Mugla and Surrounding Areas

Mugla ve Yoresindeki Bacalarin
Raku Dokulu Seramik Yorumlari

Ogr. Gér. Mutlu Bagkaya
Hacettepe Universitesi Giizel Sanatlar
Fakiiltesi Seramik Bolimu, Ankara

Instructor Mutlu Baskaya

Hacettepe University Faculty of Fine Arts
Ceramic Department, Ankara

Resim 1: Mugla Bacasi
Picture 1: Mugla Chimney

Resim 4: Kizilagac¢ Bacasi
Picture 4: Kizilaga¢c Chimney

Mimari bir 6ge olan, toplum-
larin begeni, karakter ve yasam
bicimlerini yansitan bacalar,
¢aglar boyu konut ve ocak
iliskisi baglaminda degisiklige
ugramistir. Fonksiyonunun ve
gorsel degerinin yani sira,
toplumumuzun etnografik
yapisini da yansitan bacalarin
estetik dili, cagdas ve 6zgin
sanat yapitlari olusturmaya
olanak taniyabilmektedir. Ozel-
likle Mugla ve yoresi konut
bacalari bu konuda zengin bir
kaynaktir. Bu kaynaktan yola
¢ikarak olusturulan seramik
form ve ylizey calismalarinda
artistik efektler veren Raku
pisirim teknigini kullanmak,
ozellikle baca islerinin
yansitilmasi amaciyla
secilmistir.

Mugla ve Yoresinde Bacalar

Toplumsal bir deger tasiyan
ocak ve bacalar, ozellikle kirsal
alanda yasayan insanlarin giin-
delik hayatinda olduk¢a 6nem
tasir. Anadolu kiiltirinde
bacalarla ilgili; ocak tuttirmek,
ocaktan kiz almak, ocagina
incir dikmek, ocagini
sondiirmek, ocakbasi sohbet-
leri gibi deyimlere sikca rast-
lanir. Belki de bu nedenlerle,
mimari butinlik icinde
bacalari incelerken, bu deyim-
ler dogrultusunda evlerin
yasattiklarini da distincelerde
bicimlendirebiliriz. Tarihi slire¢
icinde bacanin kullanimi ve
mimarideki 6neminin incelen-
digi bu calisma kapsaminda,
bacalarin Anadolu gelenek-
lerindeki yeri de gozetilerek
cok genis ve yerel ozellikler

gosteren Mugla Yoresi 6rnek
olarak secilmistir. Ozellikle
Mugla, Milas, Comakdag
Kizilagac ve Kizilcayikik koy-
lerinde arastirmalar yapilarak,
yerli halktan yorenin yasanti ve
geleneklerine iliskin bilgiler
toplanmis, baca ornekleri
fotograf ve video kayd! ile bel-
gelenmistir.

Tarihte Mugla bir cok etnik
toplulugu barindirmis ve bu
topluluklar Mugla halk
kiltlrdnd ortaya cikarmistir.
Aladag, Rum yapi ustalarinin
anlattiklarindan yola cikarak
etnik gruplar arasindaki
Kiltirel iletisimi vurguladigi
“Kentimin Oykusi” adl
eserinde XIX.yy'da Yahudilerin
dinlerini yayabilmek icin ticaretle
ugrasip surekli gezdiklerini,
Rum ustalarin ise bu ticari

Chimneys, which are architec-
tural elements reflecting the
tastes, characters and lifestyles
of societies, have gone through
changes through ages in terms
of the residence and hearth
relationship. The aesthetic lan-
guage of chimneys, in addition
to its function and visual value,
reflecting the ethnographical
composition of our society,
allows the creation of contem-

porary and original works of art.

Especially, home chimneys in
Mugla and surrounding areas
are a rich source in this field.
The use of the Raku firing tech-
nique, which gives out artistic
effects in the ceramic form and
surface effects created starting
from this source, has been
elected especially for reflecting
chimney soot.

Chimneys in Mugla and
Surrounding Areas

Hearths and chimneys which
have a social value are highly
important especially in the daily
lives of people who live in rural
areas. Chimney related expres-
sions like having a hearth
smoking, getting a bride from
the hearth, planting fig tree in
one’s hearth, extinguishing
one’s hearth and hearthside
chats are commonly found in
the Anatolian culture. Maybe
this is why when we review
chimneys under an architectur-
al integrity, we can form what
the homes allow us to experi-
ence in line with these expres-
sions, thoughts. Under this
study in which the use of chim-
neys and their significance in
architecture along history is

Resim 5: Mausoleum, 1997. Raku . 38 x 60 x 60 cm
Picture 5: Mausoleum, 1997. Raku . 38 x 60 x 60 cm

reviewed; the region of Mugla,
which displays very broad and
local characteristics was
selected as a model, consider-
ing the chimneys’ place in
Anatolian traditions. Specifically
research was conducted in
Mugla, Milas, Comakdag
Kizilagac¢ and Kizilcayikik vil-
lages with data being collected
from the local population on the
life and traditions of the region
and chimney specimens were
documented through photogra-
phy and video recording.

Through history, Mugla has
accommodated many ethnic
societies and these societies
have created the Mugla folk
culture. Aladag, in his book
titled “The Story of My City”, in
which he underscores the cul-
tural communication between
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iletisimin getirdigi bagdan
etkilenerek, Yahudiligin sem-
bolu olan altigen yildizi evlerin
tavanlarina islediklerini, bu
evlerin bacalarinin ise yine
Rum ustalarin anlattiklarina
gore ustten bakildiginda Malta
hacina benzedigini belirtmektedir.

Mugla’'nin semboli haline
gelen ve hicbir bolgede rastlan-
mayan ozellikler gosteren bu
baca tipi, salt goze hos goriin-
siin diye yaratilmamis ayni
zamanda islevsel yoni de
duslnilerek Mugla ikliminde
dumani yeterli cekebilecek
sekilde, yoresel malzeme kul-
lanilarak tasarlanmistir.
Mugla'nin, llkemizin en fazla
yagis alan illerinden biri olmasi,
baca yapiminda halki, tizeri
kapali iceri yagmur girmeyecek
bir coziime gotirmustuar.
Kaidelerin tizerine konan
kiremitlerin yukari dogru
sivriltilmesi, iceriye su girmesi-
ni engeller. Kaideleri kare bigi-
minde olan Mugla bacalarinin

sadece soba dumani degil ocak
dumanini da almasindan dolayi
genis cidarli ve genis agizli
olmasi, tzerinin
kapatilmasinda belli bir
malzeme ile kopri kurulmasini
zorunlu kilmis ve bu malzeme
dogal olarak yorenin gelenek-
sel cati ortd malzemesi olan
oluklu (alaturka) kiremit
olmustur. Bu baca bigiminin
olusmasindaki bir diger faktor
ise Mugla ikliminin bir baska
ozelligi olan rizgarin degisik
yonlerden esmesidir. Bu yliz-
den bacalarin dort yond delik
birakilarak, esen riizgara karsi
acik olmasi saglanmistir.
Bacalar sacak seviyesinden
sonra 100 cm. kadar yuk-
selmekte ve bacanin yapiminda
toplam 28 adet alaturka kiremit
kullanilmaktadir. iklimin etkisi

ile geleneksel orti
malzemesinin kullanimi, halkin
yaraticiligi sayesinde Mugla
baca bicimini ortaya ¢ikarmistir
(Bkz.Resim 1).

ethnic groups starting from
what the Greek masons told
him, states that Jews were
engaged in trade and
continuously traveled to spread
their religion in 19th Century;
under the influence of the tie
brought about by this trade
communication, Greek
craftsmen applied the hexago-
nal star again according to
what the Greek masons told,
looked like the cross of Malta,
when viewed from the top,
which is the symbol of Judaism
on the ceilings of homes and
the chimneys of such homes,.

This type of chimney, which has
become Mugla’'s symbol, dis-
playing characteristics not
found in any region, is designed
using local materials in such a
way to draw smoke sufficiently
in Mugla’s climate considering
its functional side and is not
created just to look good. That
Mugla is one of the provinces
with most precipitation in our
country, has led people to a
solution which is

covered so as to not to allow
rain in, in construction of
chimneys. It is not possible to
have the tiles placed on basis to
be pointed towards the top as it
would allow water in. Since
Mugla chimneys with square
bases take in not only heater
smoke but also hearth smoke
and thus are broad-walled and
broad-mouthed, it has become
necessary installation of a
bridge in covering the chimney
using a specific material and
such material was naturally the
grooved (Turkish style] tile
which is the traditional roof
covering material of the region.
Yet, another factor in the for-
mation of this chimney shape is
that the wind blows from vari-
ous directions as another char-
acteristic of the Mugla climate.
Therefore, four sides of the
chimneys are left open against
blowing wind. The chimneys
rise about 100 cm after the
apron and a total of 28 Turkish
style tiles are used in the con-
struction of the chimney. The

Resim 6: Sagir Bacalar 1, 1997
Raku.71x13x10,80x13x10,75x13x 10

Picture é: Deaf Chimneys 1, 1997
Raku. 71x13x10,80x13x 10, 75x 13x 10

1]

Resim 7: Sagir Bacalar 2, 1997 Raku. 5'li kompozisyon 100 x 33,5 cm
Picture 7: Deaf Chimneys 2, 1997 Raku. 5-piece composition 100 x 33,5 cm

Tarih boyunca Milas'in Mugla
merkezi olmasi, Milas Evlerini
Mugla Evlerine gore daha
gorkemli ve gosterisli kilmistir.
Milas Evleri konak tipi evlerdir.
Bugtin cok azi koruma altinda
olan bu evler, ahsap oymalari,
kaide Uzerine oturmus cum-
balari, minik yassi tas ve tugla
kiriklari ile bezenmis duvarlari,
suslu metal sacaklari ve kapi
uUstlerindeki alinliklariyla seckin
bir glizellige sahiptirler. Baslar
biraz kaldirilip evin catisina
dogru bakildiginda
karsilasilacak bir baska guzel-

use of the traditional covering
material due to the impact of
the climate has allowed the
Mugla chimney form to emerge
because of the creativity of the
people (See Picture 1).

Milas’s having been the center
town of Mugla through history
has made Milas Homes more
grandiose and ostentatious
compared to Mugla homes.
Milas homes are mansion type
homes. These homes, only a
few of which are protected
today, have an elegant beauty
with their wood carvings, their
bay windows sitting on bases,

lik ise ¢ati dengesini saglamak
igin ylikseltilmis, her biri sanat
eseri denebilecek 6zende
yapilmis bacalardir. “Kaidesi,
yuvarlak veya sekizgen olan
bacalar yukari dogru sivriltile-
rek hem duman ¢ikisi, hem de
yagmur suyunun akip gitmesi
saglanmis, baca yukari dogru
hafiflemistir. Bu bicim bacayi
rizgara dayanikli hale de getir-
mis olur”(1). Milas bacasinin
baca agzi Mugla bacasina gore
farklidir. Baca agzinin altinda,
antik tapinaklari andiran
tugladan yapilmis sutunlar,

their walls decorated with tiny
flat stone and brick fragments,
ornamented metal aprons and
front plates. Another item of
beauty one sees looking up
towards the roof of the home is
the chimneys raised to ensure
roof balance, each constructed
masterfully, allowing them to
be called a work of art. “The
chimneys with round or octago-
nal bases are pointed towards
the top, allowing the exit of
smoke and flowing away of rain
water with the chimney lighten-
ing towards the top. This form
makes the chimney also wind-
resistant (1). The chimney

baca kaidesini olusturur. Baca
kiirsisu ise yine tugladan
yapilmis ve sivayla bezenmis
slislerden olusur. Bu bacalarin
bakimli olanlari genelde beyaz
renklidir. Yipranmis olanlar ise
baca isleri ve yagmur sularinin
etkisiyle mistik bir goriinim
sergiler. Boylari genellikle 1 m.
civarindadir (Bkz. Resim 2).

Milas Comakdag eteklerindeki
Kizilcayikik koyd, tarihi evleri ve
bacalari ile Unli bir koydiir. Tas
doseli yollari, yagmur ve sel
sularinin birikmesine neden

mouth of the Milas chimney is
different from that of Mugla
chimney. Columns made of
brick, resembling antique tem-
ples under the chimney mouth,
form the base of the chimney.
The chimney console compris-
es decorations again made of
brick and ornamented with
plaster. Well maintained ones
of these chimneys are usually
white colored. Those that are
warn out display a mystical
appearance due to the effect of
chimney soot and rain waters.
Their heights are usually about
1 m (See Picture 2).

(1JALADAG,Ertugrul; Kentimin Oykiisii ~-Mugla’da Rum izleri ,Belge Yayinlari, istanbul-1993. S: 40
(1JALADAG Ertugrul; Kentimin Oykiisti ~Mugla'da Rum Izleri ,Belge Publications, istanbul-1993. p: 40
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Resim 9: isimsiz, 1997
Raku. 80 x 13x 10 cm

Picture 9: Untitled, 1997
Raku. 80 x 13 x 10 cm

olmayacak kadar ozel tasar-
lanmistir. Evleri ve bacalari ile
dikkati ceken koy, zamaninda
varlik diizeyi yuksek insanlarin
oturdugu bir yerlesime isaret
etmektedir. Burada ozellikle
bacalari ve diger mimari ogeleri
ile esine az rastlanabilecek bir
konak vardir ki bu konak bugtin
yoreye gelen yabancilar
tarafindan talan edilmis durum-
dadir.Kiltur varliklarinin son
derece kotd kullanilmasi ya da
restore edilmeyisi gelecek icin
endise vericidir. Bu konagin
bacalari Milas ve ¢evresinde
raslanabilecek en giizel baca
bicimine sahiptir. Guzelliklerini,
anilarini yanina alip gitmeye
hazirlanan bu eski konak
kiltirel zenginligin ve
yokolusun habercisi gibidir (Bkz.
Resim 3).

Comakdag Kizilagac koyt ise,
su ve yol sorunlari giderilmemis
olsa da yasama buyuk bir
coskuyla bagli, konuksever ve

The village of Kizilcayikik at the
skirts of Milas Comakdag is one
known for its historical homes
and chimneys. Its stone laid
roads are designed specifically
not to allow the accumulation
of rain or flood waters. The vil-
lage, drawing attention with its
homes and chimneys, points to
a settlement where prosperous
people lived at one time. There
Is @ mansion here which is
almost unique with especially
its chimneys and other archi-
tectural elements and this
mansion has been pillaged by
the foreigners visiting the
region at present. It is worri-
some for the future that cultur-
al assets have been misused
greatly or that they are not
restored. The chimneys of this
old mansion have the most
beautiful chimney form that
may be found in Milas and sur-
rounding areas. This old man-
sion, getting ready to leave, tak-
Ing its beauties and memories
with it, is almost the harbinger
of cultural richness and
destruction (See Picture 3).

Comakdag's Kizilagac village,
on the other hand, is a village
connected to life with great

Resim 10: isimsiz, 1997
Raku. 60x 13 x 10 cm

Picture 10: Untitled, 1997
Raku. 60x 13 x 10 cm

Resim 11: Isimsiz, 1997. Raku. 10'lu kompozisyon 42 x18 x 13 cm
Picture 11: Untitled, 1997. Raku. 10-piece composition 42 x18 x 13 cm

sevecen insanlarin yasadigi bir
koydur. Bu kay; evleri, bacalar,
en goz alici renklerle boyanmis
tahta kepenkleri, boyali oyma
kapilari, dolaplari, giysileri,
takilari ve giinlerce siiren
dugunleri ile Milas koyleri
icinde en dikkat ¢ekici olanidir.
Evlerin bu alimlliginin bir diger
nedeni de Kizilaga¢ kadininin
yasami boyunca basindan eksik
etmedigi bir dizi altinini ve
ciceklerini, biylk bir coskuyla
bu evlere yansitmasidir. Tas
ustalarinin 6zenli ¢calismalari
rastgele cikarilmis kaya
parcalarini dizgln yapi
taslarina donustirir. Ustiiste
konan bu taslarin aralari
kiremitlerle, fincanlarla,
aynalarla susluddr.
Hayalinizdeki tas ev imaji, yerini
daha estetik bir goriintiye
birakmistir. Bu tas evlerin iki

enthusiasm, inhabited by hos-
pitable and affectionate people
although its water and road
problems have not been reme-
died. This village is the most
attention-drawing one among
the villages of Milas, with its
homes, chimneys, wooden
shutters painted in most strik-
ing colors, painted carved
doors, cabinets, outfits, jewelry
and weddings lasting days.
Another reason for this attrac-
tiveness of the homes is that
the women of Kizilagac reflect
their strand of gold they newer
remove from their heads all
their lives and their flowers, to
these homes with great enthu-
siasm. The care laden works of
masons transform arbitrarily
extracted rock pieces into regu-
lar building stones. The joints of

tip cati ve bacasi dikkat ceker.
ilk ev tipi, tas sagakli diiz dama
ve tas bacaya sahiptir ve bu
baca tipinde kiirsu bolimd,
dizgln taslarin Ustlste
konarak, aralarina kiicuk kirik
taslar ve kiremit
parcaciklarinin yerlestirilmesi
ile insaa edilmistir. Bu
bolimdin Uzerinde dort tarafta

dikdortgen bigimli baca agzi yer

alir. Baca agzinin tizerine
dogada bulundugu gibi
kullanilan ince ve diz taslar
oturtulmus ve orta kismi siva
ile kabartilmistir. Bu yatay tasa
dik olarak da bir tas
konmustur. Baca kilahinin bir
parcasi olan bu dikey taslar,
hicbir diisincenin semboli
olmadigi gibi hi¢bir fonksiyonu
da yoktur. Asil amac estetik
kaygidir. Her evin daminda
birer heykel gibi ylikselen tas

these stones put on top of
another are decorated with
tiles, cups and mirrors. The
masonry home in your imagina-
tions has been replaced by a
more aesthetic look. Two types
of roofs and chimneys of these
stone houses attract attention.
The first type of home has a
straight roof with stone eaves
and stone chimneys an in this
type of chimney, the console
section is built by placing
straight stones on top of anoth-
er and placing small crushed
stones and brick fragments
between them. The chimney
mouth in rectangular shape on
four sides stand on this section.
Slender and smooth stones
used as they are found in
nature are placed on the chim-
ney mouth with middle parts

Resim 15: Sizi Gorebiliyorum, 1997
Raku. 70 x 13 x 10 cm

Picture 15: 1 Can See You, 1997 Raku.
70x 13 x 10 cm
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Resim 13: Isimsiz, 1997
Raku. 53x 10 x 9 cm

Picture 13: Untitled, 1997
Raku. b3x 10 x 9 cm

raised by plaster. There is a
stone placed perpendicular to
this horizontal stone. These
vertical stones, which are a part
of the chimney cap are not the
symbols of any ideas, nor serve
any function. The main purpose
Is the aesthetical concern. The
stone chimneys rising like a
statue each on the roof of every
home are intertwined with
nature and these homes are
older structures compared to
the second type roofs and
chimneys. The roof of the sec-
ond type of home of Kizilagag is
a little steep and is covered with
Marseille type tiles. Its chimney
gives out a rather high appear-
ance as it surpasses the ridge.
The chimney console decorated
over plastered brick is quite
high (1.5-2 meters). On this
console are one or two storey
chimney mouths surrounding
the four sides, reminiscent of
temple columns. On top of
these is the ziggurat (stepped
pyramid) shaped chimney cap.
At the apex of the ziggurat is a
glass cone reflecting daylight
on which birds freely perch (See

bacalar, dogayla icicedir ve bu
evler ikinci tip cati ve bacalara
gore daha eski yapilardir.
Kizitagac'in ikinci ev tipinin
catisi biraz diktir ve Marsilya
tipi kiremitle kaplidir. Bacasi
ise mahyayl 50 cm gectigi icin
oldukga yiiksek bir gorinim
verir. Sivanmis tugla tzerine
bezeli baca kirsusi oldukca
ylksektir (1,5 - 2 m kadar ).
Bu kirsunin uzerine dort
tarafi cevreleyen ve tapinak
sttunlarini andiran bir ya da iki
katli baca agizlari yapilmistir.
Bunun Gzerinde de zigurat
(basamakli piramit ) bicimli
baca kilahi yer almaktadir.
Ziguratin en Ust noktasinda giin
Isigini yansitan ve kuslarin
0zgurce kondugu cam fanus
bulunmaktadir (Bkz. Resim 4).
Aslinda bu tip bacalar,
Milas'taki Gimiskesen Mezar
Anitindan esinlenerek yapilmis
izlenimi verir. Gimuskesen
Mezar Aniti ise Bodrum’daki
Mausoleum ‘un minyattri
gibidir.

Picture 4). In fact, these types of
chimneys give the impression
of being built inspired by
Gimuskesen Tomb Monument
in Milas. GumUskesen Tomb
Monument, on the other hand,
Is like a miniature Bodrum
Mausoleum.

Ceramic Interpretations of
Mugla Chimneys

The interpretations reached
through these interactions dur-
ing the historical process have
been conveyed to ceramic
forms created as part of the
study. For example, the tile
fragments and natural stone
forms used in the masonry
chimneys of Comakdag,
Kizilagac village are the inspira-
tions for ceramic forms. Again,
forms created starting from the
chimneys of the same village
resembling Bodrum
Mausoleum were integrated with
Raku textures (See Picture 5).

Chimneys rising over the roofs
like statues of each home have
been adapted to social life and

Mugla Bacalarinin Seramik
Yorumlari

Tarihsel surecteki bu
etkilesimlerden yola ¢ikarak
ulasilan yorumlar arastirma
kapsaminda olusturulan
seramik formlara aktarilmistir.
Ornegin Comakdag, Kizilagag
koylnin tas bacalarinda
kullanilan kiremit parcalari ve
dogal tas bicimleri seramik
formlarin esin kaynagidir.
Yine ayni koytin Bodrum
Mausoleum anitina benzeyen
bacalarindan yola cikarak
olusturulan formlar Raku
dokulariyla bitinlestirilmistir
(Bkz.Resim 5 ).

Her evin heykeli gibi ¢atilarda
yukselen, neredeyse yok olmak
Uzere olan bacalar, sosyal
yasamla bagdastirilmis ve
kiltirel yozlasmanin,
yokolusun, tikenisin, yalnizligin
ve verimsizligin simgesi olarak
seramik yorumlarla ifade
edilmistir. Bu distnce ile orti
elemani olarak kullanilan
alaturka kiremit sablon olarak

Resim 12: isimsiz, 1997
Raku. 60x15x 15 cm

Picture 12: Untitled, 1997
Raku. 60x 15 x 15 cm

kullanilip yukariya dogru
sivrilip, incelen formlara ve
ylizey calismalarina
donustirilmistir (Bkz.Resim
6,7,8,9,10). Bu formlar tzerinde
metalik renk ve krakle dokulari
bulunmaktadir.Yine yillar boyu
yagmur sularindan bizi
koruyan ve bacalarda
kullanilan kiremitler birer
sanat nesnesi olarak ele
alinarak, diizenlemeler
olusturulmustur (Bkz.Resim
11). Atesin ¢ikardigi dumani
atan baca bi¢imi gittikce
degismis ve seramigin yaninda
ikinci derecede elemanlarin
(yan malzeme J; kafes teli, tel,
hurda brulor, cay sizgeci,
parfim sisesi, ahsap ve lavabo
slizgeci vs. kompozisyona
katilmasiyla devam etmistir
(Bkz.Resim 12,13).

Bu seramiklerde kullanilan
pisirim teknigi Raku'dur. Ozel-
likle baca isinin yansitilmasi
amaciyla se¢ilmis olan bu
teknik Japon seramik
geleneginden gelmektedir.
Givenc'in anlatimiyla Raku
Seramigi; ilk kez babasi Koreli
bir seramik ustasi, annesi
Ameya adinda bir Japon olan
Cociro tarafindan yapilmistir.
Raku, adini Cociro’nun oglu
Cokey’e babasinin anisiicin
Sogun Hideyosi tarafindan
sunulan altin bir miihiirden
alir. Bu miihriin tzerinde zevk
anlamina gelen Raku karakteri
yazilidir .

Bu teknik; biskdvi pisirimi

1045 °C'de yapilan calismalarin
sirlanarak 900- 1000 °C ‘de
Raku firininda pisirilmesinden
sonra, i¢inde yanici kuru mad-
deler (talas, saman, yaprak, un)
bulunan hava gecirmez bir
metal kabin icine konulmasi ve
yine bu yanicilarla beslenip bir
slre indirgen ortamda bek-
letilmesiyle gerceklesir. Bu
indirgeme isleminden sonra
metal kaptan cikarilan seramik
uygulamalara su atilabilir.
Suyun olusturdugu termal sok,
krakle olusumunu ve metalik
renk dokularinin sabitlenmesini
icinde oksidasyona dayanabilme-
si yani renklerin sabit kala-

bilmesi rediiksiyon sonrasi
seramige sabitlestirici seffaf
vernik uygulanmasiyla
mimkindir. Bu uygulamalar
sirasinda seramik parcalarin
buyukligl nedeniyle Gioela
Suardi'nin kullandigi rediik-
leme yontemi kullanilmistir. Bu
yontemde seramik parcalar,
Raku pisirimi yapildiktan sonra
cikariir ve  metal kap yerine,
yere yayilan talasin lzerine sirli
ylizey temas edecek sekilde
kapatilir. Uzerine birkac kat
kapatilan islak gazete

Resim 14: Isimsiz, 1997 Raku. 77 x
28,5x28,5cm

Picture 14: Untitled, 1997 Raku. 77 x
285x 28,5 cm

were expressed through
ceramic interpretations as a
symbol of cultural degenera-
tion, destruction, exhaustion,
loneliness and lack of produc-
tivity. To that end, the Turkish
style tile used as the covering
element was employed as a
template and was transformed
into forms and surface applica-
tions pointed and narrowing
down towards the top (See
Picture 6,7, 8,9, 10,). On these
forms are metallic color and
crackle textures. Also; tiles,
protecting us from rain waters
over the years and used in
chimneys, were dealt with as
art objects each used in

arrangements (See Picture 11).
The form of chimney releasing
the smoke created by fire has
gradually changed and contin-
ued through addition of second-
ary elements (side materials)
beside ceramic like wire mesh,
wires, scrap boilers, tea strain-
ers, perfume bottles, wood and
basin drains, etc. into the com-
position (See Picture 12, 13].

The firing technique employed
in these ceramics is Raku. This
technique, selected for specifi-
cally reflecting chimney soot,
comes from the Japanese
ceramic tradition. According to
Guvenc, Raku Ceramic was first
used by Cociro, whose father
was a Korean ceramic master
and whose mother was a
Japanese woman named
Ameya. Raku gets in name
from a golden seal presented to
Cociro’s son Cokey in memory
of his father by Sogun Hideyosi.
On this seal is scribed the Raku
character which means pleasure.

This technique is achieved by
glazing and firing of works at
900- 1000 OC in the Raku kiln,
which were biscuit fired at 1045
0C and afterwards, being
placed in a hermetically sealed
metal container containing
combustible dry substances
(saw dust, hay, leaves, flour]
and being dwelled after being
fed by these combustibles in a
reductive medium for a while.
Water may be applied on these
ceramic applications which are
removed from the metal con-
tainer after this reduction
process. The thermal shock
created by water leads to the
formation of crackles and the
fixation of metallic color tex-
tures. Withstanding oxidation of
the Raku ceramic through the
years, that is, the colors’ stay-
ing permanent, is made possi-
ble by application of fixative
transparent lacquer on the
ceramic. During these applica-
tions, the reduction technique
employed by Gioela Suardi was
used due to the size of the
ceramic pieces. In this tech-
nique, ceramic pieces are
removed after the Raku firing is
done and in place of the metal
container, is placed on the saw-
dust laid on the ground so that
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sayesinde olusan duman bulyik
olclide azaltilarak rediikleme
yapilmis olur. “Japon
geleneginde Raku Seramikleri
cay toreni gerecleriyle sinirlidir
ve Raku Seramigi'nin renk
envanteri ve tasarimi,
seramigin icine cay
konulmadan tamamlanmaz “
(2). Glinimizde ise Raku
Seramikleri cogunlukla ¢agdas
seramik heykeller olarak
karsimiza ¢citkmaktadir.
(Bkz.Resim 14,15)

Cagimiz insani, mimariyi kendi
yararina en uygun olacak
formuyla diistinirken degisen
diinya gorisu ve teknoloji ile
birlikte kendince birtakim
yenilikleri de uygulamak
istemektedir. Bu kaygi ile
tasarimci gecmis orneklerden
yararlanarak yeni
tasarimlariyla bir baglant
kurmaktadir. Amag, yeniyi
ararken eski orneklerden de
yararlanarak daha fonksiyonel
ve estetik olani yaratmaktir.
Gunidmiz mimarisinin de
onemli bir gesi olan bacalar
incelendiginde baca formlarinin
fonksiyonelliginin yaninda
estetik yoniiniin de yeterince
dusinilmemis ve
onemsenmemis oldugu
gorulmektedir. Oysa
toplumumuzun etnografik
yapisini yansitmasi yaninda
tasidigi gorsel degerleri ile
zengin bir kaynak olan
bacalarin estetik dilinden
yararlanmak, hem mimari bir
oge olan baca icin yeni bir dil
hem de seramik icin farkli bir
kaynak olusturabilecektir.

Kaynakca - Bibliography

(1) ALADAG, Ertugrul; Kentimin Oykiisii ~-Mugla'da Rum izleri ,Belge Yayinlari ,istanbul-1993.

the glazed surface is in contact
with it. The smoke created
because of the several layers of
wet newspapers placed on it is
decreased significantly, achiev-
ing reduction. “In the Japanese
tradition, Raku ceramic ware
are limited to tea ceremony
items and the color inventory
and design of Raku ceramic is
not complete without putting
tea in the ceramic ware” (2).
qYet, today, Raku ceramics
usually appear as contempo-
rary sculptures (See Picture 14,
15).

The individual of our age, while
thinking of architecture by the
form, which will be more to
his/her benefit, also wants to
apply certain innovations with
the changing world perspective
and technology. With this con-
cern, the designer establishes a
link with his new designs, mak-
ing use of past specimens. The
objective is to create the more
functional and the more aes-
thetic, utilizing the old speci-
mens while searching for the
new. Analyzing the chimneys,
which are important elements
also of our contemporary archi-
tecture, one observes that the
aesthetic side of chimney forms
have not been considered and
emphasized enough beside
their functionality. Yet, to utilize
the aesthetic language of the
chimneys, which not only reflect
the ethnographic composition
of our society, but are also a
rich resource with the visual
values they bear, may create
both a new language for the
chimney, which is an architec-
tural element and also a differ-
ent resource for ceramic.

(2) GUVENC,CaQ; Japon Seramik Sanatinin Tarihi Gelisimi, YLS Tezi, Ankara-1989.
(3) BASKAYA, Mutlu; Mugla Bacalarinin Cagdas Seramik Yorumunda Raku Dokulari, YLS Tezi, Ankara- 1997
(4) PIEPENBURG, Robert; Raku Pottery , Pebble Press, Michigan-1990.

Resim 8: Isimsiz, 1997
Raku. 100 x 33,5cm

Picture 8: Untitled, 1997
Raku. 100 x 33,5cm

(2) GUVENC,CaQ; Japon Seramik Sanatinin Tarihi Gelisimi, YLS Tezi, Ankara-1989.5:89,92
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Her yasanan gun
burada baslar,




Sanat / Art

Ocak - Subat/January-February 2006/ No.13

20. Yuzyil'da

Yeni Ifade Arayislari ve
Seramik Sanati

Searches for New Expression and
Ceramic Art in 20th Century

Yrd. Doc. Dr. insel inal

Kocaeli Universitesi Giizel Sanatlar Fakiiltesi, Hereke.

Asst. Prof. Dr. Insel Inal

Kocaeli University of Fine Arts, Hereke.

20. Ylzyil sanatlari icerisinde seramik sanatinin
yerini sorgularken hep su ayrimla karsilasiliyoruz;
“Seramik malzemesi ile yapilan sanat” ve
“Seramik sanati”. Aslinda bu iki farksizmis gibi
gozliken tanimlama, bir¢cok durumu kendi icinde
sakliyor. Acaba seramik sanati malzemesi ve
teknolojisi bir ayricalikmis gibi ylceltilmeden,
sadece durusuyla, 20. Yuzyilin anlatim dilleriyle ne
kadar paralellik gostermistir? Ozellikle 1940 son-
rasi gelisen timu reddedislerin tzerine kurulu
“Yapinin Yikimi ve Tekrar Insaasi”, “Arkaizm”,
“Cinsellik”, “Savas”, “Alt Ust Etme”, “Melankoli”,
“Coskunun Yeniden Dogusu” gibi farkli basliklarda
ne kadar kendine yer bulabilmistir? Yoksa seramik
sanat¢ilari malzeme olanaklariyla birlikte ¢ogalan,
cogaldikca derinlesen, derinlestikce de glincel
sanattan ayrilan ve yalnizlasan bir disiplinde
dretenler haline mi gelmislerdir?

When querying the place of ceramic art among
20th Century arts, we keep on facing the follow-
ing distinction; “Art carried out with ceramic
materials” and “Ceramic art”. In fact, these two
definitions, which look like they are the same,

incorporate many circumstances in themselves.

We wonder to what extent have ceramic art
materials and technology displayed a paral-
lelism with the languages of expression of 20th
Century, without being exalted like a privilege,
just by their stance? To what extent have they
found a place for themselves in various head-
ings like “Demolishing and Rebuilding of
Structure”, “Archaism”, “Sexuality”, “War,",
“Toppling”, “Melancholy” or “Rebirth of
Enthusiasm”, based on all protests developing
post 1940s? Or have ceramic artists become
producers in a discipline growing together with
material availabilities, gaining depth as it grew
and diverging from current art and becoming
lonely as it deepened?

1900’lerin sonlarina kadar,
girdigi saraylarda prestijleriyle
boy gosteren porselenlerin ve
islevleriyle en yoksul evlere
giren seramik objelerin tretimi,
sanayi devrimiyle degisen
toplumsal sinif hareketliligiyle
aksamalarla karsilasmistir.
Tarlada calisan koylilerin
sehirlerdeki dairelere tasinip
fabrikalarda calismasi, kiiclk
atolyelerde elde Uretilen
seramik testi ve kap kacak kul-

lanimini azaltmisti. Kicik Ureti-

ciler yavas yavas yerlerini bant-
lari olan fabrikalara, kiclik

esnaf ve saticilar ise marketlere

birakiyordu.

Bir donem seramigin tek tek
uretilerek islevsel olarak girdigi
evlerden biraz uzak kalmasi,
belki de seramigin islev
gostergeli anlamindan uzak-
lasmasi adina yarar sagladi.
Bauhauscularin girisimi ile
tekrar canlanan isleve ve kul-
lanima doniik elsanatlari Greti-
mi, diger malzemelerde oldugu
gibi her seramigin de kendi dil
ve olanaklariyla tekrar tasar-
lanmasi ve 6zglin sonuclara
varilmasini saglad.

Bauhaus Tasarim Okulu'nun
icindeki seramik atolyesi,
kendine has bir bicimde
geliserek diger malzeme atol-
yeleri icinde en sanatsal isler
Ureten departman olmustur.
Walter Gropius ve Gerhard
Marcks'in Weimar yakinlarinda
kurdugu seramik atelyesi, vazo
islevli sayisiz form ve heykelin
uretildigi bir yerdi. Form
konusunda tasarim ve uygula-
malariyla Walter Gropius ile
geleneksel ¢omlek ustasi ve
teknik uzman Max Krehan,
kurduklar diyologla, seramik
sanatinin incelikleriyle tretilmis
hassas ve kirilgan formlar
trettiler. Her ne kadar bu form-
lar vazo olarak kullanim islevini
amacliyor gibi gozikseler de,
artistik islevleri oncelikliydi.

Peter Voulkos, Tabak,1957.

The production of porcelains
displayed with their prestige in
the palaces they entered and
ceramic objects which entered
the poorest of homes due to
their functions until late
1900s, have faced interrup-
tions due to the social class
activities which changed with
the industrial revolution.
Moving to flats in cities and
working in factories of peas-
ants working in the field had
decreased the use of ceramic
pottery hand made in small
workshops. Small producers
were gradually being replaced
by factories with conveyor
belts and small businessmen
and vendors were being
replaced by supermarkets.
That ceramic stayed a little
away from homes it entered
functionally, having been pro-
duced one by one, perhaps
helped ceramic to be dis-
tanced from its meaning with
functional indicator for a time
period. The handicraft produc-
tion which was rejuvenated
with the endeavors of
Bauhaus people, oriented to
function and usage, allowed

ceramic like in other materi-
als to be designed by its own
language and capabilities and
original outcomes to be
reached.

The ceramic workshop in
Bauhaus Design School has
developed in a manner spe-
cific to itself, becoming the
department producing the
most artistic works among
other material workshops.
The ceramic workshop estab-
lished by Walter Gropius and
Gerhard Marcks near
Weimar was a place where
countless forms with vase
function and sculptures were
produced. Walter Gropius,
with his form designs and
applications, and traditional
pottery master craftsman and
technical expert Max Krehan
created sensitive and fragile
forms produced with the
intricacies of ceramic art with
the dialogue they established.
Although these forms seem
to target the function of being
used as a vase, their artistic
functions had priority.
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Esas seramik merkezli 6zgin
arayislar ise Bernard Leach’in
okulu ile olusmustur. Uzun sire
Japonya'da kalan Leach, burada
ogrendigi tekniklerle
ingiltere'ye geri déndiigiinde,
fabrikalarda Uretilen kalitesiz
seramiklerin pahaliligi ile
karsilasti. Kurdugu Leach
Okulu ile birlikte yiiksek
dereceli camurlarla tasarimlari
birlestirdi. Seramik ve porselen
icin 6zgiin formlar gelistirdi.
Bunlari uygulamak izere firin
yapimindan, camurun topraktan
elde edilmesine kadar her
asamayi ogretti. Seramik tekrar
ele alinmis, bastan asagi
bilinenlere bilinmeyenler
eklenmisti.

Her ne kadar Leach Okulu
geleneksel temelli 6zgiin
formlar Uretmeyi dgretse de,
ogrencileri Hans Cooper, Lucie
Rie ve Ruth Duckworth gibi
sanatcilar daha sonrasinda
soyut ve disavurumcu
tavirlariyla dikkat cekeceklerdir.
Aslinda Leach, kap kacak
sanatini 6gretiyordu. Fakat o
zamanlarda cok da
farkedilmeyen bir seyin temel-
lerini atiyordu; “Seramik
Sanati”"nin. Islevsel ¢cikisli fakat
estetik esasli bu Uzakdogu
kiltlrtyle beslenen formlar,
batinin tiketim esasli devaml
yorulan kitlesine ¢ok iyi gelmis,
kullanim islevinden cok estetik
islevleriyle bahsedilir
olmuslardi. Uzakdogu'nun
seramigindeki o yalinlik,
dinginlik, mikemmeliyetcilik
gibi ifadelerin yeni bir dil olarak
kullanilabileceginin isaretlerini
verdi.

Elbette endistriyel seramigin
tekrar kullanim alanlarina
girmesinde Bauhaus ve
tasarimlarinin da cok katkisi
olmustur. Amaci, glizel sanat-
lardaki disiplinlerle, uygulamali
sanatlari birlestirerek giindelik
yasamda kullanilabilir objeler
yaratmak olan bu enstitd,

1919" dan 1933’e kadar faaliyet
gostermis ve bugiin oldugu gibi
tim sanatcilari tasarimci
kimligi altinda toplamayi hedef-
lemistir. Bauhaus, endustriyel
Uretimi de icine alacak sekilde
egitim programlarini
olusturmus, sanatcilarin fabrika
bantlarinda da uretilecek olan

Robert Arneson

The real ceramic focused orig-
inal searches were created by
Bernard Leach’s school.
Having stayed in Japan for a
long time, upon his return to
England with the techniques
he learned there, faced the
high cost of low quality ceram-
ics produced in factories. With
the Leach School he estab-
lished, he merged high degree
clays with designs. He devel-
oped original forms for
ceramic and porcelain. He
thought every phase from con-
struction of kilns to derivation
of clay from earth for the
application of such forms.
Ceramic was dealt with again,
and unknowns were added to
the known from scratch.

Although Leach School
thought how to produce tradi-
tional based original forms, his
students Hans Cooper and
Lucie Rie and artists like Ruth
Duckworth would come to
attention later with their
abstract and expressionist
attitudes.

In fact, Leach was teaching
the art of pottery. However, he
was laying the foundations of
something that people were
not really aware of those days;
“Ceramic Art”. These forms

with functional point of origin
but with aesthetic base, nur-
tured by Far Eastern culture,
had served well to the con-
sumer oriented, continuously
tired masses and were started
to be referred to by their aes-
thetic functions rather than
application functions. They gave
the signal that expressions like
plainness, serenity and perfec-
tionism in the ceramics of the
Far East could be used as a new
language.

Indeed, Bauhaus and its designs
had major contributions in
industrial ceramics reentering
the fields of application. This
institute, whose objective was to
create objects which could be
used in daily life, merging the
fine arts disciplines with applied
arts, was active from 1919 until
1933 and has sought to bring all
artists together under the iden-
tity of designers, as it is the case
today. Bauhaus has created
educational programs to incor-
porate industrial production and
has shown that artists could
make designs for products to be
manufactured in plant conveyor
belts, too.

In time, ceramic started to
become the material for forms

drdnler icin tasarim yapabile-
ceklerini gostermistir.

Artik yavas yavas seramik, artis-
tik islevi on plana cikan form-
larin malzemesi haline gelmeye
baslamisti. Hatta bu o kadar
onlne gecilmez bir durumdu ki,
Bauhaus mantiginin disina
cikmasiyla ufak bir sikinti bile
yaratmisti. Uretilen modellerin
fabrika bantlarinda, firinlarda ve
kalipla Uretim gibi seri tretim-
lerde sikinti yaratacagini
ongoren Gropius, Marcks’a
yazdigi mektubunda, “Diin
yapmis oldugunuz yeni vazolara
baktim. Hepsi benzersiz ve
essiz. Ama ayni zamanda daha
cok insan tarafindan kabul
edilebilir, daha iyi bir yol bulmak
icin yeni cabalar gereklidir. Biz
bu parcalardan (eserlerden)
bazilarinin makineler tarafindan
tekrar Uretilmesi igin yeni yollar
bulmaliyiz” demis, kibarca
uyarida bulunmustu. (Klaus
Weber, Experiment Bauhaus, sy
58)

whose artistic functions came
forward. In fact, this was such
an unpreventable situation that
it had created a small difficulty
by going out of the Bauhaus
logic. Gropius, foreseeing that
produced models would lead to
problems in plant conveyor
belts, kilns and mass produc-
tions like mold production, in a
letter he wrote to Marcks, had
said; “Yesterday | looked at the
new vases you made. They are
all matchless and unique.
However, new efforts are need-
ed to find a better way which
can be accepted by more peo-
ple, at the same time. We have
to find new methods so that
some of these pieces (works)
are reproduced by machines”,
warning courteously (Klaus
Weber, Experiment Bauhaus, p.
58)

Tableware like coffee mugs and
cups were also produced at
Bauhaus. However, these types
of production, although they
have sought ceramic’s use as
an artistic material, later artists
like Marguerite Friendlander,

Bauhaus’da kahve kupalari ve
fincanlari gibi sofra esyalari da
Uretilmistir. Ama bu tip tretim-
ler, dncelikle seramigin bir
sanatsal malzeme olarak kul-
lanimini amacglamis olsalar da,
sonrasinda seramikten mezun
olan Marguerite Friendlander,
Johannes Driesch, Otto Linding
ve Thedor Bogler gibi sanatcilar
Urettikleriyle ve actigi sergilerle
cevrelerini etkilemislerdir.
Seramik ve porselen artik
cagdas sanat malzemesi olma
yoluna girmisti.

1920'li yillarda artik
endustrilesmeyle birlikte
degisen sanatcilar ve
tasarimcilar, yeni kompozisyon
bicimleri, renk yansimalari,
algilama formdilleri ve
icsellestirilen konulariyla
kilturlerini ifade edeceklerdi.

Artik modernlesen toplumlarda
1. Dunya Savasi sonrasi ortaya
¢ikan Dada, modernlesmeyle
birlikte gelisen baskaldirmanin

Johannes Driesch, Otto Linding
and Thedor Bogler, graduates of
ceramics, have influenced their
surroundings with what they
produced and the exhibitions
they held. Ceramic and porce-
lain were on the way to becom-
ing contemporary art materials.

In 1920s, artists and designers,
who changed alongside of
industrialization, expressed
their cultures by their new com-
position styles, color reflections,
perception formulae and their
internalized themes.

Dada, who appeared after World
War | in societies starting to
become modernized, had
shown that protest, which
developed together with mod-
ernization, could also form the
language of art. It was started to
be acknowledged that art was
not only for aristocrats, that it
was a tool for the voices raised
with marginality, suppression
and those who were repressed.

With the advances in technolo-
gy, art disciplines had started to

da sanat dilini
olusturabilecegini gostermisti.
Sanatin sadece aristokratlarla
ilintili olmadigl, kenarda
kalmisligin, itilmisligin ve
ezilmislerle birlikte ylkselen
seslerin bir araci oldugu kabul
edilmeye baslanmisti.

Teknolojide yapilan gelismeler-
le sanat disiplinleri birbirine
karismaya baslamisti.
Ressamlar ozellikle Fransa’'da
ki gelismelerden etkilenip
seramik malzemeleriyle ifade
olanaklarini zorlamislardir. 20.
Yuzyiin 6nemli seramikgi-
lerinden Artigas’'dan etkilenen
Miro, 1944 yilinda U¢ boyutlu
anlatimi seramikle denemis,
bunda da cok basarili olmustur.
1950 yiinda seramik
malzemesinin sanatla ne kadar
iliskilendirilmesi gerektigini
belirten Miro, “Biz yine
seramikle ilgilenmeliyiz. Herkes
ilgilenmis, ama kimse kesfet-
memis, kesfedememis. En fazla
sekilleri biraz deforme etmeye

Robert Arneson

be mixed with each other.
Having been influenced espe-
cially by developments in
France, painters have chal-
lenged their expressive capabili-
ties, using ceramic materials.
Miro, influenced by Artigas, one
of the major ceramic artists of
20th Century, tried threedimen-
sional expression by ceramic in
1994 and was very successful at
it. To what extent ceramic
material should be connected to
art was expressed in 1950 by
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cesaret etmisler. Yeni formlar
yaratmamuslar. Yeni baslangic
yapmanin, yeni adim atmanin
tam zamani” demistir.

Ayni sekilde seramigi bir sanat-
sal malzeme olarak kitlelere
duyuran ve sunan diger kisi de
Miro gibi seramik¢i olmayip
ressam olan Picasso’dur. 3500
eser Ureten Picasso sayesinde
seramik sanati ciddi anlamda
yeni yollara kavusmustur.

Yine seramigi sanatsal bir ifade
bicimi olarak kullanan diger bir
sanatci ise Leger’dir. Leger
seramik rolyefleriyle her ne
kadar Picasso kadar 6nemli bir
yer edinemese de, seramik
sanatinin diger disiplinlerle
algilanmasi adina ciddi katkilar
saglamistir.

Artik seramigin bir icerik
sorunu vardir. Sadece bicimle
ilgili cagrisimlari olan, islevsel-
likle sinirlanmis formun ¢ok
disinda ifade bicimleri
barindiran bir tiir sanatsal
iletisim araci haline gelmistir.
Miro, Picasso, Leger ve son-
radan eklenen Matisse ile bir-
likte, seramik, yeni anlatim ve
ifade olanaklari barindiran
yapisiyla, geleneksel ve islevsel

Miro, as follows: “We have to be

involved with ceramic again.
Everybody got involved but
nobody did or could discover it.

What they did most was to dare

to deform the forms a little.

They did not create new forms.

It is just the time to start from
the beginning, to take a new
step”.

Another individual, who took
and offered the ceramic to
masses as an artistic material
in the same way, is Picasso,
who, like Miro, was a painter,
not a ceramic artist. Ceramic
art has found serious new
methods due to Picasso, who
created 3500 works.

Yet, another artist who used
ceramic as a way of artistic
expression is Leger. Although
he cannot find a place for him-
self as significant as Picasso,

seramigi reddetmeden, 6tesine
gecerek bir yer edinmeye
baslamisti. Malzemenin dili,
sanatcinin hayal diinyasiyla
birleserek ortaya 6zgiin formlar
¢ikiyordu. Her 6zgiin form, alt
yapisinda geleneksel ve islevsel
seramik form yapisini
barindiriyordu. Cekilmis
tornalar, daha camur
kivamindayken deforme
ediliyor, ortaya ¢ikan formun
animsattiklari heyecan veriyor-
du. Tabaklarin icine sir Usti
veya alti tekniklerle ekspresif
tarzda resimler yapiliyor ve
sergileniyordu. Picasso’nun
kirmizi camurdan yapilmis
tabaklarin icine, siyah astarlarla
calistigi boga glresi siluetli
eserleri glinimiize kadar

Robert Arneson

with his ceramic reliefs, he has
made significant contributions
in terms of the art of ceramic
being perceived with other disci-
plines.

So ceramic has gained a prob-
lem of content. It has become a
type of artistic communication
tool, incorporating styles of
expression way beyond the form
with only shaperelated associa-
tions, limited by functionality.

Ceramic had started to find a
place for itself together with
Miro, Picasso, Leger and
Matisse, who joined later, with
its structure incorporating new
expression capabilities without
rejecting and going beyond the
traditional and functional
ceramic. Original forms were
appearing through the merger
of the language of the material
and the world of imagination of
the artist. Each original form

gelmis, hatta istanbul islam
Eserleri Mizesi'nde ac¢ilan bir
sergide sergilenmisti.

Avrupa’da 6nce Leach
Okulu'ndan, sonra Bauhaus
Ekolu’'nden etkilenen sanatcilar,
ozgun uretimlerini geleneksel
formlar zerine sekil-
lendirirken, Amerika'da
Californiya’li Peter Voulkos,
¢agdas seramik sanatinin
onlnd agmistir. Leach’in
ogretilerinden ve dolayisiyla
uzakdogu felsefesiyle sekil-
lenen seramik formlarindan
tamamen arinmayi tercih eden
Voulkos, geleneksel form
anlayisiyla seramigin
baglantilarini kaldirmis, yaptigi
¢alismalarda icinden geldigi
gibi, anlik, enerjinin camura
yansitildigi eserler Gretmistir.
Aslinda Amerikan sanatinin
etkilenebilecegi dyle cok

gecmise donik bir seramik
gelenegi de yoktur. Etkisinde
kalip, algi reflekslerinin
olustugu, devam ettirilebilecek
geleneksel bir estetik tavirdan
da soz edilemez. Belki de
Amerikali sanatcilar icin onemli
olan, oncelikle bir estetik dil
olusturma derdine
dismeleridir. Bunun bir avantaj

accommodated the traditional
and functional form composition
in its infrastructure. The turned
lathes were being deformed
when still in clay consistency;
what the created form remind-
ed people of was exciting.
Expressive style paintings were
applied in plates by over glaze
or under glaze techniques and
these were displayed. Picasso’s
works with bullfight silhouettes,
applied using black undercoats
in bowls made of red clay have
reached today and were even
exhibited in a show held in
Istanbul Islamic Works
Museum.

While artists, being influenced
first by Leach School and later
by Bauhaus School in Europe,
shaped their original production
on traditional forms, in America,
Peter Voulkos of California, has
cleared the way for contempo-

Robert Arneson Sarcophagusbig

oldugu dustindlebilir. Clinki
endustriyel yasamdaki mimari
ve borsa gibi giindelik yasami
etkileyen unsurlar, hig bir
kurama ve kaliba girmeden,
seramik camuruna karismis ve
pisen eserler firindan en
samimi haliyle ¢cikmistir.

1951 yilinda seramik calismaya
baslayan Peter Voulkos i¢in
¢amur bir ifade aracidir. Yaptig
cok biylk,deneysel heykellerle,
sadece dildeki etkileyiciligi

rary ceramic art. Voulkos,
who opted for staying away
from Leach’s doctrine and
therefore, ceramic forms
styled by Far Eastern philoso-
phy, has eliminated the ties of
ceramic to the traditional
form concept, creating works
that were intuitive, instanta-
neous, in which energy was
reflected on clay.

In fact, there isn't much of a
past ceramic tradition the
American art could be influ-
enced by. There is no tradi-
tional aesthetic attitude that
could be maintained with per-
ception reflexes being created
under its influence. Perhaps,
what's important for
American artists is the con-
cern for creating an aesthetic
language first. This may be
considered to be an advan-
tage. Because elements
affecting daily life like archi-
tecture and the stock market
in industrial life were incorpo-
rated in ceramic clay without
going under any theory or
mold and fired works have

ylceltmek i¢in seramigin teknik
anlamda sinirlarini zorlamistir.

1954'te Los Angeles Otis Sanat
Enstitiisi'niin kurucusu olan
sanatcl, her zaman geleneksel-
ligi merak etmis, sorgulamis,
fakat ogrencileri i¢in farkl
ogretim teknikleri gelistirerek
deneysel Uretimlerinde
gelenekselligin sinirlarinda
gezinmeleri gerektigini hep
anlatmistir.

Rudy Autio, Jerry Rothman,
Ruth Duckworth, Kenneth Price
ve John Mason’la olusturduklar
dil birlikteligiyle ortaya cikan
Funk (Dehset) Sanati ile
seramik ilk defa bir gorsel
anlatim malzemesi degil de, bir
tavir olarak gelismistir.

Aslinda Dadacilik ve Soyut
Expresyonislerle paralel

vurma egilimleri ile 1966'da on
plana cikmislardir.

Funk kelimesi o donem ¢ok
popliler olan ‘Funky’ den
uretilmistir. Dadaizm ve
Sirrealizm’in yani sira Pop
Art'tan da etkilenmislerdir.

Arneson’un sanatsal tarihi de
Dadacr'larla blylk paralellikler
gosteriyordu. 1917°de New York
Bagimsiz Sanatcilar Dernegi'ne
Marcel Duchamp’in gonderdigi
‘The Fountain’ (Cesme) isimli R.
Mutt imzali pisuar da tipki
Arneson’un gonderdigi ‘Funk
John’" isimli eserde oldugu gibi
yakisiksiz bulunmus ve reflize
edilmisti.

Bu karsi durma eylemi seramik
sanatinda yeni bir ekol

olusturmustur. Yeni bir yol, yeni
bir durus ve karsi ¢ikisin kendi-
ni gosterdigi bu durumu Harold

zamanlarda bahsedilmeye
baslamistir. ‘Funk Sanati

Sergisi” yle Voulkos'u takip eden

David Gilhooly ve Robert
Arneson, karsi durus ve disa

come out of the kiln in their
most sincere forms.

For Peter Voulkos, who started
to work on ceramics in 1951,
clay is a tool of expression. With
the very large experimental
sculptures he made, he has
forced the limits of ceramic
technically just to exalt the
impressiveness in language.

The artists, who founded Los
Angeles Otis Art Institute in
1954, has always wondered
about and inquired traditionality
but by developing different edu-
cational techniques for his stu-
dents, has always said that they
had to travel on the boundaries
of traditionalism in their experi-
mental productions.

By the Funk (Terror] Art which
emerged through the union of
language formed by Rudy Autio,
Jerry Rothman, Ruth
Duckworth, Kenneth Price and
John Mason; for the first time,
ceramic has developed not as a
visual expression material but
as an attitude.

Paris, ‘Parmagini bogazina
sokup ne c¢iktigina bakmak
olarak” tanimlamistir.
Arneson’un etkiledigi David
Gilhooly, Peter Vanden Berge,

In fact, it started to be talked
about in parallel times with
Dadaism and Abstract
Expressionism. David Gilhooly
and Robert Arneson, following
Voulkos with the ‘Funk Art
Show' have come to the fore-
front in 1996 with their protest
and expression trends. The
word Funk was generated from
‘Funky” which was very popular
in that period. They have been
influenced by Pop Art, alongside
of Dadaism and Surrealism.

Arneson’s artistic past had
major parallelism with Dadaists.
The urinal signed R. Mutt titled
‘The Fountain® sent by Marcel
Duchamp to New York
Independent Artists Association
in 1917 was found to be inap-
propriate and refused, just like
the work titled ‘Funk John" sent
by Arneson.

This protest act has formed a
new school in ceramic art. This
situation, in which a new path, a
new stance and protest mani-
fested themselves, was
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Clayton Bailey'in de dahil
olmasiyla San Francisco'da
‘Ortak Sanat Birikimleri adi
altinda bir sergi agilmisti. Bu
serginin en temel ortakligi ise
kisilerin disladigi ve hayatinda

estetik olmayanlarin eserlere

yansimasiydi.

Sonrasinda Howard Kottler ve
Fred Bauer liderliginde
Seattle’'da ikinci bir Funk
seramigi ekold olusmustur. Bu
ekoldeki sanatcilar daha sik ve
itinalr isler Gretmislerdir.
1966’daki ‘Funk Sanati” adli
sergi, tim Amerika'nin ve hatta

Avrupa'nin Funk'tan haberdar

olmasini saglamistir.

Sonrasinda 1969 yilinda
Ingiltere’ye sigrayan bu akim

yeni bir yorumla kendini

gostermistir.

Glnldmizde hala tartisilan
“Seramik sanatcilari glincel
sanatsal dili yakalayabilir mi?”

described by Harold Paris as
‘Putting a finger in one’s throat
and looking at what came out'".
An exhibition was held under
the title of ‘Shared art
Accumulations in San
Francisco’ with the participation
of David Gilhooly, Peter Vanden
Berge, Clayton Bailey influenced
by Arneson. The most basic ele-
ment of this show was the
reflection of the disgusting and
nonaesthetic excluded by the
individuals not wanting to see
them in his/her life onto the
works.

Later, a second Funk ceramic
school emerged in Seattle
under the leadership of Howard
Kottler and Fred Bauer. The
artists of this school have gen-
erated more elegant and dili-
gent works. The show titled The
Funk Art” in 1966, has allowed
all America and even Europe to
become aware of the Funk.

This trend, jumping to England
in 1969, has manifested itself
later under a new interpreta-
tion.

Funk artists have answered the

slphelerine Funk sanatcilari
urettikleriyle cevap vermisler,
‘kitch” masa Ust biblolarin
malzemelerini, teknolojik uygu-
lamalarindan ve geleneksel
gecmisinden ¢ok, giindelik
dertlerin ve sorunlarin disa
vurumuna alet etmislerdir.

Sanatcinin toplumdan kopuk,
sadece burjuva tarafindan
alinip, anlasilip, tiiketilmesine
ve sadece burjuvanin tekelinde
olusuna karsi, basit malzemeli,
distk dereceli, her amatorin
uygulayabilecegi diizeyde isler
dretmisler, sanat tretiminin
¢ok da hayatin disinda
olmadigini gostermek
istemislerdir. Hayatin kotd, pis,
kokan, dislanmis ve diskilanmis
olanlarini bicim ve konu edin-
misler, her zamanki gelenegine
bagli yiiksek dereceli, kirilasi
malzemeli form anlayislarini
hice sayarak kendi mesruiyet-
lerini kurmuslardir. Seramik
malzemesinin ifade ettikleriyle

concerns of “Can ceramic
artists capture the current
artistic language?” which is still
a subject of controversy, with
what they have produced, using
the materials of ‘kitsch” desktop
trinkets for the expression of
daily worries and problems
rather than their technological
applications and their traditional
past.

They have generated works with
simple materials that are low
temperature, at a level that may
be applied by any amateur with
a stance against the artist’s
being detached from society and
art being only purchased,
understood and consumed by
the bourgeoisie and its being
under the monopoly of the
bourgeoisie, trying to show that
art production was not actually
outside life. They have used in
their formms and themes the bad,
dirty, stinking, marginalized and
soiled elements of life and have
established their own legitima-
cies, totally disregarding the
high temperature, brittle mate-
rialled form concepts of the tra-
ditional. Instead of establishing

islerinin alt yapilarini kurmak
yerine, ifade etmediklerini
aramislar, glindelik objeleri
fetislestirerek pop sanata, ic
enerjilerini forma
yansitmalariyla soyut disavu-
rumculuga ve hatta giincel ve
kisisel yasamla kurduklari
distnsel iliskiyle kavramsal
sanata referanslar vermislerdir.
Funk sanati seramigin donemin
giincel sanatiyla kurdugu
iliskiler acisindan onemlidir.

Seramik ile yakalanan ifade
bicimlerinin, malzemesinin
kurdugu iktidarindan
kurtulmasi, disiplinlerarasi bir
arenada kendini gostermesi
cok onemlidir. Doneminde,
kendi icinde gosterdigi
tutarlilikla, gelenegine boyun
egen bir disiplinken, sadece
malzemenin imkan tanidig
dile olanak tanimis, ifade
yollari ararken gelenegiyle
yarismanin anlamsizligina
cevresini ikna etmis, anlatim

the infrastructure of their works
with what the ceramic material
expressed, they have searched
for what it did not express and
have made references to pop
art by fetishizing daily objects to
abstract expressionism by
reflecting their internal energies
onto form and to the conceptual
art with the idea relationship
they founded with daily and
personal life.

The Funk art is important in
terms of the relationships
established by the ceramic with
the current art of the period. It
is very important that the styles
of expression captured with
ceramic are saved from the
control of their materials,
manifesting themselves in a
multidisciplinary arena. While it
is a discipline submitting to its
tradition with the consistency it
displayed internally in its time, it
has allowed a language only
made available by the material
has convinced its surroundings
on the meaninglessness,
competition with tradition when
searching ways of expression
and has managed to become a

slrecinde bir amag degil bir
arac olabilmistir. Sadece
seramikle ugrasanlari etkile-
mek yerine tim giincel
sanatcilarin etkilenmesini
saglamis ve yine ayni sekilde
onlari etkileyenlere kapilarini
acmistir.

o e

Robert Arneson model squint

tool, not an objective in the
process of expression. Instead
of influencing only those dealing
with ceramic, it has allowed all
current artists to be influenced

and at the same time, has
opened its doors to those
influencing them.

Kaynakga / Bibliography;

Kiskirtici, dahiyane, alayc,
kabalik kiltirinG icsellestiren
Funk Sanati, tim kitlenin
ilgisiyle karsilasmis, elit olmak
yerine, yerinde duramayan,
enerjisiyle seyircisini ylcelten
bir model vaat etmistir.

Sonug olarak bu acidan

B. Leach

The Funk Art, which has
adopted the provocative,
geniuslike, sarcastic and rude
culture, has derived the interest
of the whole population; prom-
ising a model that is restless,
exalting its viewers with its
energy instead of becoming
elite.

bakildiginda, ise yaramayi
duslemeyen, sadece bilgi ve
duygu aktarmayi saglayarak
evrensel olabilen bu akimin,
seramik sanati ve cagdas
sanat tarihindeki yeri her
zaman vurgulanmali ve
onemsenmelidir.
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Model for “Pablo Ruiz wit Iltch”.

In conclusion, when viewed
from this perspective, the place
of this trend, which has not
dreamed of becoming useful,
achieving to become universal
only through transmission of
knowledge and feelings in the
ceramic art and contemporary
history of art must always be
underscored and emphasized.
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Ders kitaplarindan cilali tas
donemi olarak bildigimiz
arkeoloji literatiirinde Neolitik
olarak tanimlanan donem,
insanlarin, avcilik ve
toplayiciliga dayali gezginci bir
yasamdan, besin tretimine,
ciftcilige dayali yerlesik yasama
gectikleri, insan kultur tarihinin
en onemli asamalarindan birini
olusturan sirectir. Bu donem,
icinde gelisen mimari, sanat ve
zenaat, uzmanlasma, toplum-
sal orgltlenme gibi bir cok
"olgu” ile her seyin degistigi ve
yeni bir diizenin kuruldugu,
bir¢ok yeni bulusun sinanarak
ortaya ciktigl, heyecan verici bir
uygarlik siirecidir. Arkeolojik
calismalar genelde Neolitik
Cag olarak adlandirilan besin
dretimine dayali yeni yasamin,
diinyanin degisik bolgelerinde

The period which we know to be
the polished stone age from
school books defined as
Neolithic in archaeological lit-
erature is the period in which
Man moved from a nomadic life
relying on hunting and gather-
ing, to the settled life relying on
food production and farming,
which formed one of the most
significant phases of the human
cultural history. This period is
an exciting civilization process
in which everything changed
and a new order was estab-
lished with numerous “phe-
nomena” like architecture, arts
and crafts, specialization and
social organizing which devel-
oped in it where many new
inventions were tested and

Res. 1: Cayonui (Ergani) kazilart.
Pic. 1: Cayonu (Ergani) excavations

birbirinden bagimsiz olarak
gelistigini ortaya koyar. Ornegin
Guneydogu Asya, Kuzey ve
Giiney Amerika'nin cesitli
yorelerinde besi liretimine bir-
birinden bagimsiz olarak gecil-
digini gosteren kanitlar vardir.
Neolitik Caga iliskin ilk kap-
samli bilgiler Urdiin’de Jericho
(Eriha-Telle es Sultan)
Hoylgl'nde J. Garstang’in
(1935), K. M. Kenyon'un (1952-
58] yaptigi kazilarda elde edil-
mistir. Son 40 yil icinde
Yakindogu'daki kazilarda, bu
besin Uretimine dayali yasama
gecise, ilk tarimci koy topluluk-
larina ait bircok yeni kanitlar
elde edilmistir. Itk tarimci koy
yerlesmelerinde bugday, arpa
ve bazi tohumlu bitkilerin yani
sira bulunan hayvan kemik-
lerinden kopek, koyun, keci,
domuz ve biraz daha gec devir-

emerged. Archaeological stud-
les reveal that this new life
based on production of food, in
general called the Neolithic
Age, has developed in various
regions of the world independ-
ent of each other. There are
proofs that for example, in vari-
ous regions of South East Asia,
North and South America, the
move to food production was
made independent from each
other. The first comprehensive
data on the Neolithic Age were
obtained in the Jericho (Eriha-
Telle es Sultan) Tumulus in
Jordan by the excavations car-
ried out by J. Garstang'in (1935)
and K. M. Kenyon'un (1952-58).
Numerous new evidences have
been derived in the excavations
in the Near East in the last 40
years on this transition to life
relying on food production, the
first agricultural village soci-
eties. It is deduced from the

lerde ise sigir evcillestirildigi
anlasilmaktadir.

En eski koy yerlesmelerine
Zagros daglarinin
yamaglarinda, Iran ve Irak'taki
dag etegi ovalarinda Suriye,
Filistin ve Anadolu’da rastlanir.
Canak ¢comlekli Neolitik,
onceleri Anadolu’da sadece
Mersin-Yumuktepe, Tarsus-
Gozlikule ve Amik QOvasi
hoyuklerindeki gibi az sayida
kazilarda rastlanan bulgular
cercevesinde biliniyordu.
Catalhoylk kazilarina kadar ise
Gordon Childe’in deyimiyle
“Neolitik Devrim"in ilk olarak
Suriye-Mezopotamya bol-
gesinde ortaya ¢iktigi, Anadolu
yaylasinin bu gelisme siireci
icin marjinal bir bolge olarak
kaldigr dusunllmekteydi. 1961
yilinda Konya Ili Cumra llcesi

animal bones found alongside
of wheat, barley and some
seeded plants in the first agri-
cultural village settlements that
dogs, sheep, goats, pigs and a
little later, cows were domesti-
cated.

The oldest village settlements
known are found in the skirts of
Zagros Mountains in the moun-
tain skirt planes in Iran and
Iraq, in Syria, Palestine and
Anatolia. The Neolithic Age with
pottery used to be known previ-
ously on account of the artifacts
found in the few excavations
like the tumuli of Mersin-
Yumuktepe, Tarsus- Gozlikule
and Amik Plane alone in
Anatolia. Until Catalhoylik exca-
vations, it was believed that, in
Gordon Childe’s words, the
Neolithic revolution first
appeared in Syria-Mesopotamia
and that the Anatolian high-

yakininda Catalhoyiik'te
baslatilan kazilarda
Mezopotamya-Suriye'deki
cagdaslarindan ¢ok daha
buyuk, kalabalik bir nifusu
barindiran, kdyden ¢ok kent
goriinimiinde sasirtici Neolitik
bir yerlesme yeri ortaya
cikmistir.

Bu donemin icinde ortaya cikan
uygarlik tarihi acisindan ikinci
onemli asama canak-¢omlegin
kullanilmaya baslanmasi
olmustur. Yerlesik yasama
gecen insanoglu kili onceleri
mimari gereksinmeleri icin,
kurutup sertlestirerek cesitli
amaclarla kullanmistir. Yine bu
donemde insanin pisirme
teknolojisine sahip oldugu da
bilinmektedir. Mutfak
kiltdriindn gelismesiyle ahsap
kaplarin yanisira farkli

Res. 2:
Catalhoyuk
duvar
resimlerinden
ornek.

Pic. 2:
Specimen
from
Catalhoyik
wall drawings.

lands remained as a marginal
region in respect of this devel-
opment process. In the excava-
tions initiated in Catalhoyik
near the district of Cumra in
the Province of Konya, a baffling
new Neolithic settlement which
was much larger than its con-
temporaries in Mesopotamia-
Syria, accommodating a large
population which looked more
like a town than a village was
revealed.

The second significant phase in
respect of history of civilization
that appeared in this period was
the starting of the use of pot-
tery. Man, who moved to settle-
ment life, used the clay first for
his architectural needs for vari-
ous objectives by drying and
hardening it. It is also known
that; in this period, man had the
cooking technology. As the
kitchen culture advanced, the
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malzemelerden dayanikli kap
kacak gereksinimi ortaya
cikmustir. insanoglu trettigi
tahillarin unundan elde ettigi
hamuru pisirip ekmek yaptigi
firinda, daha dnce barindigi
mekanin cesitli yerlerinde
kullandigi kil hamurundan
ihtiyacina gore sekil verip
pisirerek, ¢canak comlek yap-
mayi buldugunu diistnebiliriz.
Pismis toprak ilk kabin nerede
uretildigini, en eski canak
¢omlegin nerede oldugunu
bugiin kesin olarak
bilemiyoruz. Ancak bilinen en
eski canak ¢comlek
buluntularinin Anadolu’daki
neolitik merkezlerdeki
kazilarda ginisigina
¢ikartildigini ve yurdumuzdaki
neolitik yerlesimlerde seramik
tarihinin erken ve dnemli
orneklerinin oldugunu
soyleyebiliriz.

Son yillardaki arastirmalar
sonucu uretime dayali bu ¢ag,
besinlerin depolandigi, sunul-
dugu pismis topraktan kap
kacagin yapimi ve kullanimi baz
alinarak, Canak Comleksiz ve
Canak Comlekli Neolitik Cag
olarak iki ana dénemde
degerlendirilmektedir. ilk
donemde Anadolu’da iki farkl
cekirdek bolge dikkat ceker.
ilki Glineydogu Anadolu ile
Dogu Anadolu’'nun giiney
boliminde izlenirken ikincisi
Konya, Aksaray, Nigde,
Karaman cevresinde
yogunlasmaktadir. Gliniimizde
bu evreler alt gelisim bolim-
lerine de ayrilmaktadir.

Neolitik donem acisindan
bugiin Anadolu’'nun ayricalikl
bir yeri vardir. Uygun dogal
kosullari kadar kiltirel birikimi
ile Anadolu, bu kiilttrel ve
ekonomik donlisimiin gercek-
lesmesinde temel bir etken
olmus, Yakin Dogu’'nun diger
bolgelerine gore cok geliskin
bir uygarligi gelistirmistir.
Yapilan son calismalar,
Anadolu Neolitik
uygarliklarinin, Neolitik Cag'in
tanimini degistirecek 6lclde
geliskin ve kendine 0zgl
karmasik yapida kdiltdrleri
barindirdigini gostermistir. Bu
donemdeki Anadolu
yerlesmelerinin bir diger dnemi
de, tarim, hayvancilik, yerlesik
koylere dayali yasam bicimini
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need for robust pottery made of
different materials in addition to
wooden bowls was born. We
can imagine that man invented
the art of pottery making by
shaping and firing the clay he
used previously in various loca-
tions of the place he lived in, in
the kiln he made bread by bak-
ing the dough he obtained from
the flour of grains he cultivated.
We do not know when the first
fired clay pot was produced and
where the oldest pots are con-
clusively today. However, we
can say that the oldest known
pottery artifacts were unearthed
in the excavations in the
Neolithic settlements in Anatolia
and that the Neolithic settle-
ments in our country contain
early and most significant speci-
mens of the ceramic history.

As a result of recent research;
this age, relying on production,
is categorized into two main
periods as Prepottery and
Pottery Neolithic Ages based on
the production of fired clay pot-
tery in which food was stored
and presented and its use. Two
different nucleus regions draw
attention in Anatolia in the ear-
lier one. Whilst the first one is
observed in South-East Anatolia
and the south part of Eastern
Anatolia, the latter is concen-
trated in the region of Konya,
Aksaray, Nigde and Karaman.
Today, these phases are cate-
gorized also into sub-develop-
ment segments.

Today Anatolia has a privileged
position in respect of the
Neolithic Age. Not only with its
suitable natural conditions, also
with its cultural accumulation,
Anatolia has become a basic
factor in the realization of this
cultural and economic transfor-
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Res. 3: Yumuktepe (Mersia) kaplar.
Pic. 3: Yumuktepe (Mersia) bowls.

mation, developing a much
more advanced civilization
compared to the other regions
of the Near East. Conducted
latest studies indicate that
Anatolian Neolithic civilizations
accommodated advanced cul-
tures with dedicated complex
structures to the extent to
change the definition of the
Neolithic Age. Yet, another sig-
nificant aspect of the Anatolian
settlements of this period is
their being a bridge transferring
the lifestyle based on agricul-
ture, animal husbandry and
settled villages to other geo-
graphic regions and specifically
to Europe. Anatolia has played
a significant role especially in
the Neolithization of South-East
Europe and the Mediterranean
basin.

With its yearly changing and
developing structure, the

Res. 4: lipinar (Orhangazi) kazilar
VI. Evrede bulunan basik govdeli
kaplar.

Pic. 4: Depressed bodied pots found
at lipinar (Orhangazi) excavations

Phase VI.

baska cografyalara ve dzellikle
Avrupa’ya aktaran bir kdpri
olmasidir. Anadolu 6zellikle
Gulneydogu Avrupa ve Akdeniz
havzasinin ‘Neolitiklesmesinde’
onemli bir rol oynamistir.

Her yil degisen ve gelisen
yapisiyla Neolitik Cag ulkemiz
arkeolojisinin en dinamik ve
onemli sonugclarinin elde edil-
digi bir donemdir. En son bil-
giler cercevesinde Canak
Comleksiz Neolitik yerlesimler
Glineydogu Anadolu’da Cayoni
(Diyarbakir), Hallan Cemi
(Batman), Hayaz (Adiyaman),
Gritille (Adiyaman),
Demircitepe (Batman),
Akarcaytepe (Sanliurfal,
Mezraa-Teleilat (Sanliurfa)
Nevali Cori (Sanliurfa), Gobekli
Tepe (Sanliurfa); Dogu
Anadolu’da Caferhoyik
(Malatya), Boy Tepe (Elazig)
Cinaz Il (Elazig); I¢ Anadolu’da
Asiklihoylk (Aksaray),
Pinarbasi (Konya), Suberde
(Seydisehir), Can Hasan lll
(Karaman)'dir.

Anadolu’daki Canak Comlekli
Neolitik Cag, kazilari ise bugiin
diinya tarihdncesi arkeolojisinin
en onemli sonuclarinin elde
edildigi yerlesim merkezleridir.
Cayoni (Diyarbakir),
Yayvantepe (Diyarbakir),
Mezraa-Teleilat (Sanliurfal,
Dogu Catalhdyiik (Konyal,
Tepecik-Ciftlik (Nigde),
Yumuktepe (Mersin), llipinar
(Bursa), Mentese (Bursa) Kosk
Hoyik (Nigde), Kurucay
(Burdur), Hoyticek (Burdur],
Bademagaci (Antalya), Hacilar
(Burdur) kazilari bu kiltirin
Anadolu’da oldukca genis bir
alanda, birbirinden farkli 6zel-
liklerle yer aldigini gostermek-
tedir. Ozellikle son 15-20 yil
icinde yeni bir ivme kazanan
Anadolu Neolitik Cag
arastirmalari, tim bilim
diinyasini sasirtan sonuglar
vermis ve vermeye devam
etmektedir. Bugiine kadar
Anadolu ve Trakya'da tespit
edilen neolitik yerlesmelerin
sayisi 250’yi asmaktadir.

Batman yakinlarindaki Hallan
Cemi yerlesimi Anadolu’nun
bilinen en eski Neolitik
yerlesmelerinden birisiyken,
Diyarbakir-Ergani
yakinlarindaki Cayoni
yerlesmesindeki kazilarda
ortaya ¢ikartilan yapi katlar

Res. 5: Nevali Cori (Sanliurfa) kilt binast I11.
Pic. 5: Nevali Cori (Sanliurfa) Cult building II.

Neolithic age is a period on
which the most dynamic and
important results of the
archaeology of our country are
abtained. In light of latest infor-
mation, the Prepottery Neolithic
settlements are Cayonu
(Diyarbakir), Hallan Cemi
(Batman), Hayaz (Adiyaman),
Gritille (Adiyaman), Demircitepe
(Batman), Akarcaytepe
(Sanliurfa), Mezraa-Teleilat
(Sanliurfa) Nevali Cori
(Sanliurfa), Gobekli Tepe
(Sanliurfa) in South-East
Anatolia; Caferhoyiik (Malatya),
Boy Tepe (Elazig) Cinaz Il
(Elaz1g) in East Anatolia;
Asiklihoyiik (Aksaray), Pinarbasi
(Konya), Suberde (Seydisehir),
Can Hasan Il ([Karaman) in
Central Anatolia.

The pottery Neolithic Age exca-
vations in Anatolia, on the other
hand, are the settlements from
which the most important
results of prehistorical world
archaeology are derived. The
excavations in Cayonu
(Diyarbakir), Yayvantepe
(Diyarbakir), Mezraa-Teleilat

(Sanliurfa), Dogu Catalhoyik
(Konya), Tepecik-Ciftlik (Nigde),
Yumuktepe (Mersin), llipinar
(Bursa), Mentese (Bursa) Kosk
Hoyuk (Nigde), Kurucay
(Burdur), Hoyticek (Burdur),
Bademagaci (Antalya), Hacilar
(Burdur) show that this culture
has found a place in Anatolia in
a rather wide area with differ-
ent characteristics. The
Anatolian Neolithic Age explo-
rations, which gained a new
momentum especially in the
last 15-20 years, have led to
results astonishing the whole
scientific world and are contin-
uing to do so. The number of
Neolithic settlements discov-
ered in Anatolia and Thrace so
faris over 250.

The Hallan Cemi settlement
near Batman is one of the old-
est Neolithic settlements
known in Anatolia and the con-
struction layers unearthed in
the excavations in the Cayoni
settlement near Diyarbakir-
Ergani, reflect the whole devel-
opment process of the Neolithic
Age. The Prepottery Neolithic
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Neolitik Cag'in tim gelisim
slirecini yansitir. Cayoni’'niin
Canak Comleksiz Neolitik Cag
donemi, eskiden yeniye dogru,
Yuvarlak Planli kullibeler,
1zgara planli, kanalll, tas
dosemeli, hiicre planli ve genis
odali yapilar olmak Uzere farkl
konutlara sahip alti evreye
ayrilmakta, 14C yas belir-
lemelerine gore bu evreler G.0O.
(glinimizden 6nce) 10 bin 200-
8 bin 100 arasina, Canak
Comlekli Neolitik Cag
yerlesmesi ise GO 8 bin 100-7
bin 500 arasina tarihlenmekte-
dir.Karakaya barajinin sulari
altinda kalan Cafer Hoylk,
Dogu Anadolu daglik bélgesinin
kazilmis tek Neolitik
yerlesmesidir.

Bunlarin yani sira Canak
Comleksiz Neolitik Caga tarih-
lenen, Urfa Ili sinirlari icindeki
Nevali Cori ve Gobekli Tepe'de
gunisigina ¢ikartilan gorkemtli
sanat eserleri ve tapinaklar
Neolitik Cag ile ilgili diistindlen
pek cok bilgiyi altiist etmis
sasirtici ve benzersiz bulgu-
lardir. Gobekli Tepe, Harran
Ovasli'na ve Urfa cevresindeki
tepelere hakim konumuyla bir
dag tapinagidir. Gomuli anitsal
yapilari, Il. tabakada bulunan
14, 11l. tabakada bulunan 25
dikilitas ve izerindeki hayvan
betimlemeleri gerek donemin
inanislari gerekse sanatsal
disavurumun essiz orneklerini
olusturur. Gobekli Tepe kiilt
binalarindaki dikilitaslar
uzerinde o donemde bdlgede
bulunan her tirli canli
gorilebilir.

Birecik yakinindaki Mezraa-
Teleilat yerlesmesi
Yakindogu'da ¢anak ¢omleksiz
Neolitik'ten Canak Comlekli
Neolitik’e gecisi ve bu yeni
teknolojik olusumun yerlesim
kilturd icinde gelisimini en iyi
yansitan kazi merkezlerinden
birisidir. Mersin yakinindaki
Yumuktepe Akdeniz Neolitik
kiltdrlerini temsil eden bir
merkezdir. I¢ Anadolu'nun en
eski Neolitik kiltird olan,
Catalhoyik kiltirinin dncisi
durumundaki Asikli Hoylk
(Aksaray] ile bunun devami
niteligindeki hemen yakinindaki
Musular Orta Anadolu
Neolitiginin kilit
yerlesimleridir.Musular'da o

Pic. 6: A typical specimen of obelisks with depictions in Gobekli Tepe (Sanliurfa)
cult buildings

Age in Cayonu is categorized
into six phases from the older
to the more recent, with differ-
ent dwellings as round plan
huts, grid planned, channeled,
stone laid, cell planned and
wide room structures and
according to 14C datings, these
phases are dated to 10,000-
8,100 years ago, with the
Pottery Neolithic Age settle-
ments dated to 8,100-7,500
years ago. Cafer Hoyuk, which
remained under the waters of
Karakaya Dam, is the only
excavated Neolithic settlement
of the East Anatolia
mountainous territory.

Alongside of these, the
magnificent art works and
temples unearthed at Nevalli
Cori and Gobekli Tepe within
the boundaries of Urfa province
dated to the Prepottery
Neolithic Age are astonishing
and unigue findings which have
toppled many beliefs on the
Neolithic Age. Gobekli Tepe is a
mountain temple with its posi-
tion overlooking Harran Plane
and the hills around Urfa. The
embedded monumental struc-
tures 14 obelisks found in layer
I, 25 in layer lll and the animal
depictions on them form unique

specimens of both the beliefs of
the period and also artistic
expression. All living creatures
present in the region in that
period may be found on the
obelisks in Gobekli Tepe cult
buildings.

Mezraa-Teleilat settlement in
Birecik is one of the excavation
centers which reflect the tran-
sition from Prepottery Neolithic
to Pottery Neolithic and the
development of this new tech-
nological phenomenon in the
settlement culture in the Near
East. Yumuktepe near Mersin is
a center representing
Mediterranean Neolithic

cultures. Asikli Hoytk (Aksaray),

which is the forerunner of
Catalhoyiik culture, oldest
Neolithic culture in Central
Anatolia, and Musular, which is
Just nearby and a continuation
of it, are the key settlements of
Central Anatolia Neolithic. The
studies made in Musular in the
deposits of obsidian, which was
the most important merchan-
dise of the period, have led to
important results on this sub-
ject. Tepecik-Ciftlik Tumulus
near town of Ciftlik in Nigde
Province is another settlement
of the region, displaying unin-
terrupted settlements from the

Pic. 7: Specimens of Hacilar | (Burdur] bowls.

donemin en dnemli ticaret mali
olan obsidyen/dogalcam yatak-
larinda yapilan calismalar, bu
konuda 6nemli sonuclar
vermistir. Nigde Ili Ciftlik
Kasabasi yakinindaki Tepecik-
Ciftlik Hoyugl Canak
Comleksiz Neolitik Cag'dan
Kalkolitik Cag'a kadar kesinti-
siz yerlesim gosteren bolgedeki
onemli diger bir yerlesmedir.
Yerlesmede bulunan ¢anak
¢omlekler lzerinde yliksek
kabartma olarak hayvan ve
insan betimleri dikkati ceker.
Bademagaci, Kurugay,
Hoyucek'te yapilan kazilarda
Goller bolgesindeki canak
¢omlekli Neolitik Cag'in tim
gelisim stirecini yansitan
carpici bulgular elde edilmistir.
Bursa-0Orhangazi yakinindaki
[lpinar hoyugu Anadolu neolitik
kilturlerinin batiya acilan
kapisi durumundadir. Bursa Ili

Prepottery Neolithic Age to the
Calcolithic Age. Animal and
human depictions draw atten-
tion as high reliefs on the pot-
tery found in the settlement.
Striking findings were made in
the excavations carried out at
Bademagaci, Kurucay and
Hoyucek, reflecting the whole
development process of the
pottery Neolithic Age in the
Lakes Region. The Ilipinar
Tumulus near Bursa-Orhangazi
is the gate of the Anatolian
Neolithic cultures opening to
the west. The Mentese Tumulus
in Bursa Province, Yenisehir
District is the oldest known set-
tlement in North-West Anatolia
and is contemporary with the
first agricultural settlements of

Yenisehir ilcesi'nde Mentese
hoyugu Kuzeybati Anadolu’'nun
simdiye kadar bilinen en eski
yerlesimlerinden biridir ve Orta
Anadolu’'nun ilk tarimci
yerlesmeleri ile cagdastir.
Canak ¢omlek buluntulari
Marmara bolgesindeki diger bir
Neolitik Cag yerlesimi olan
Fikirtepe kilturd ile benzerlik
gostermektedir. Marmara
Bolgesi’'ndeki yeni bir neolitik
kazi merkezi ise Bursa Uluabat
golu dogusundaki 2004'te kazisi
baslayan Aktopraklik
hoyugudir. Trakya'daki Hoca
Cesme, Asagi Pinar neolitik
yerlesimleri ise Avrupa neolitik
kiltdrlerinin onculigiini yapan
yerler olarak Anadolu kultdr
tarihi icinde yerini alir.
Fikirtepe, Pendik ve
Yarimburgaz kazilari neolitik
acisindan Istanbul'un en eski
kaltdr buluntularini vermistir.

Central Anatolia. Pottery find-
ings display similarities to the
Fikirtepe culture, which is
another Neolithic Age settle-
ment in Marmara Region. A
new Neolithic excavation center
in Marmara Region is the
Aktopraklik Tumulus, east of
Lake Uluabat in Bursa, which
started to be excavated in 2004.
The Hoca Cesme and Asagl
Pinar Neolithic settlements in
Thrace find their places in the
Anatolian cultural history as
locations pioneering the
European Neolithic cultures.
Fikirtepe, Pendik and
Yarimburgaz excavations have
resulted in the oldest cultural
findings in Istanbul from the
Neolithic Age.

Pic. 8: Late Neolithic tomb gift deco-
rated with lightning motifs found in
Yumuktepe ?Mersin] excavations.

Pic. 9: Decorated pot dated to 5,500
B.C., Yarimburgaz Cave (Istanbul).

Pic. 10: Specimens from Fikirtepe
(Istanbul] ceramics.
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OZET

Sentetik hammaddeye dayali
oldugundan pahali olmakla bir-
likte sagladigr avantajlar g6z
online alindiginda, dokiilebilir
refrakterlerin, tugla tipi refrak-
terlerin yerini almaya basladigi
gozlenmektedir. Celik
potalarinda curuf bélgesi igin
gelistirilme sireci devam
ederken, erozyon direnci arzu-
lanan calisma bolgesinde kul-
lanimlari ise simdiden
yayginlasmistir. Bu calismada;
cimentolu, dislik ¢cimentolu ve
¢imentosuz olmak Uzere
degisik dokdilebilir refrakter
numuneler Uretilerek, bunlarin
fiziksel ozellikleri
belirlenmistir. Daha sonra “pin-
on-disc” yontemine gore abra-
siv asinma testleri yapilarak,
asinmaya karsi dayanim ozel-
likleri kiyaslamali olarak
degerlendirilmistir.

Anahtar kelimeler: Dokiilebilir
refrakter, abrasiv asinma

1. GIRIS

Monolitik sivi celik potalarinin
asinma astarlarinda alimina
ve/veya spinel gibi sentetik
hammaddeler kullanilmasiyla
gerek lojistik gerekse uzun
streli dayanimlari acilarindan,
geleneksel refrakter tugla
astarlarina karsi avantajli
oldugu degerlendirilmektedir.
Buna daha temiz ve kaliteli
celik elde etme ¢abalari dahil
edildiginde, dokilebilir
refrakterlerin 6nemi daha da
belirginlesmektedir [1-3].

Bu calismada; cimentolu,
disik ¢cimentolu ve ¢cimentosuz
olmak Uzere degisik dokulebilir
refrakter numuneler Uretilerek,
bunlarin fiziksel ozellikleri
belirlenmistir. Daha sonra “pin-
on-disk” yontemi [4] ile abrasiv
asinma testleri yapilarak,
asinmaya karsi dayanim ozel-
likleri kiyaslamali olarak
arastirilmistir.

Dokulebilir Refrakter
Kompozitlerin
Asinma Ozelliklerinin
Incelenmesi

An Investigation on Abrasive Wear
Properties of Castable Refractory

Composites

Yrd. Doc. Dr. Selim Yildirim
Doc. Dr. Suat Yilmaz

istanbul Universitesi, Metalurji ve
Malzeme Mihendisligi Bolimd, jstanbul

ABSTRACT

It is observed that castable
refractories start to replace
brick type refractories
considering the advantages
they afford although they are
costly, as they are based on
synthetic raw materials. Their
use in operation areas where
erosion resistance is desired
has become widespread
already, while the process of
their development for slag area
steel melting ladles. In this
study, various castable refrac-
tory specimens were produced
as cement, low cement and
cement free and their physical
properties have been
determined. Subsequently,
abrasive wear tests were con-
ducted under the “pin-on-disc”
method and their abrasive wear
resistances were evaluated
comparatively.

Keywords: Castable
refractory, abrasion
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1. INTRODUCTION

It is deemed that by using
synthetic raw materials like
alumina and/or spinel in the
abrasion linings of monolithical
steel melting ladles, they afford
advantages in respect of both
logistics and also long-term
endurance, compared to the
traditional refractory brick
linings. When the efforts for
obtaining clean and high quality
steel are also considered, the
significance of castable
refractories becomes even
more prominent [1-3].

In this study, various castable
refractory specimens were pro-
duced as cement, low cement
and cement free and their
physical properties have been
determined. Subsequently,
abrasive wear tests were con-
ducted under the “pin-on-disc”
method [3] and their abrasive
wear resistances were
evaluated comparatively.

Tablo 2.1 Dokiilebilir refrakterlerin tane boyutu dagilimi ve agirlikca oranlari [1]
Table 2.1 Grain size distribution and percentages by weight of castable refractories [1]

Tane boyu A B c
Sinterlenmis spinel Sinterized spinel 0-1mm 14 14 14
Sinterlenmis spinel Sinterized spinel <20 ~m 6 6 6
Sinterlenmis aliimina Sinterized aliimina 1-5 mm 53 53 53
Fused-alumina Fused-alumina 0-1 mm 12 12 12
Mikro silika Micro silica 0.1-0.3 pm +05 +05
Sinterlenmis CA6 Sinterized CA6 <20 pm 2
Reaktif aliimina Reaktive alumina 25 um 8 8 8
Yiiksek aliiminali ¢cimento (70%-AI203) High alumina cement 14 um [ 2
Hidrate aliimina Hydrated alumina 2um 5 5
Dispersan Dispersant + + +]

2. DENEYSEL CALISMALAR

2.1. Numunelerin Hazirlanmasi

Hammadde kimyasal
bilesimleri ve tane boyut
dagilimlari Tablo 2.1°de verilen
dokilebilir numuneler (A, B ve
CJ, %5 sulu bir ortamda
karistirilarak homojenize
edilmis ve uygun kaliplarda
vibrasyon ile sekillendirilerek
kiclk deney potalari haline
getirilmislerdir. Mekanik
testler icin 50 x 50 x 50 mm
boyutlarindaki kibik
numuneler yine vibrasyonla
sekillendirilmistir. Priz almasi
icin yapilan kurutmadan sonra
refrakter numuneler,
1600°C’de 2'ser saat siireyle
pisirilerek sinterlenmistir.
Hazirlanan refrakterlerin
kimyasal bilesimleri Tablo
2.2'de verilmistir.

2.2. Fiziksel Ozellikler

Mekanik testlerde kullanilmak
Uzere hazirlanan numunelere,
Arsimet prensibine gore; %-su
emme, %-gorinir porozite,
yigin yogunluk ile
Quantachrome yontemine gore;
por buyukligu dagilimi testleri
uygulanmistir.

Dokdilebilir numunelerine ait
fiziksel test sonuclar, Tablo
2.3’te verilmistir.

Tablo 2.2 Refrakterlerin kimyasal bilesimleri (Ag.-%)
Table 2.2 Chemical compositions of refractories (Wt.-%)

Malzeme tipi Specimen type AI203 Mg0 Ca0 Si02
A 93 45 2 02
B 94 45 0.6 0.7
C 945 45 02 0.7

2. EXPERIMENTAL WORK
2.1. Preparation of Specimens

Castable specimens (A, B and
CJ, the raw material chemical
compositions and grain size
distributions of which are given
in Table 2.1 were homogenized
by stirring in a medium with 5
% water and were formed into
small test pots being shaped by
vibration in appropriate molds.
For mechanical tests, cubic
specimens of size 50 x 50 x 50
mm were again shaped by
vibration. After the drying
conducted to allow setting, the
refractory specimens were
sinterized by firing for 2 hours

each at 1600 °C. The chemical
compositions of the prepared
refractories are given in Table
2.2.

2.2. Physical Properties

%-water absorption,
%-apparent porosity, bulk
density tests according to
Archimedes principle and pour
size distribution tests according
to Quantachrome method were
applied to the specimens
prepared to be used in
mechanical tests.

The physical test results of
castable specimens are given in
Table 2.3.

Tablo 2.3 Refrakterlerin fiziksel ozellikleri Table 2.3 Physical properties of refractories

A B C
Acik porozite (%) Open porosity (%) 13.60 16.15 1414
Su emme (%) Water absorption (%) 432 529 451
Yigin yogunluk (g/cm®) Bulk density (g/cm’) 315 3.05 314
Por biiytikligi dagihmi (nm) Rort 900 7000 8000
Pore size distribution Rmin - Rmax 800-8500 7000-15000 1500-15000
Sogukta basma mukavemeti (MPa) 244 3 61
Cold compression strength (MPa)
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2.3. Asinma Deneyleri

Calisma kosullarinda asinmaya
karsi dayanimlari onemli olan
numuneler 50 N yiik altinda 80
numarali asindirici zimpara
kullanilarak abrasiv asinmaya
ugratilmistir. Her bir numuneye
ayni sartlarda 5 deney yapilmis
ve numunelerdeki agirlik kaybi
(AG) cinsinden asinma
miktarinin ortalamasi olarak
alinmistir [3].

Her bir numunedeki agirlikca
asinma miktarlarr A
numunesindeki asinma
miktarlarina oranlanarak bagil
asinma oranlarina (W)
dontstirilmistir (Esitlik 1)
(3.

W = AG numune / AG A
numunesi(1)

Daha sonra bagil asinma diren-
ci (R) olarak Esitlik 2'ye gére

asinma oranlarinin tersi
alinmistir [3].
R=1/W

Asinma deney sonuglari Tablo
4’de verilmistir.

3. SONUCLAR VE
DEGERLENDIRME

Dokilebilir refrakter malzeme-
si olarak kullanilan A, Bve C
numunelerinden fiziksel 6zel-
likler bakimindan ¢cimentolu
dokulebilir A numunesinin daha
Ustlin degerlere sahip oldugu
gorilmektedir. Basma
mukavemeti, diger disuk
cimentolu (B) ve cimentosuz
(C)'a gore oldukga yiiksektir.
Mekanik mukavemetin yiiksek
olmasi, A'nin digerlerine gore,
porozitesinin ve ortalama por
caplarinin da kii¢lk olmasinin
bir sonucudur. Cimentolu A-

numunesi, daha iyi priz almis
olmasi sonucu, ayni sicaklikta
pismelerine ragmen daha iyi
sinterlenmistir.

A numunesinin daha iyi olan
ozellikleri sayesinde asinma
direnci acisindan da diger
numunelere ustunlik
saglamistir. Sekil 1'de
numunelerin asinma direncinin
degisimi gorilmektedir.

Sonug olarak A numunesinin
temsil ettigi cimentolu
dokdlebilir refrakter malze-
menin, erozyon asinmasinin
yogun yasandigi calisma bol-
gesinde, diger B ve C'ye gore
~%25 daha yiiksek asinma
dayanimina sahip oldugu belir-
lenmistir. Bu nedenle, astar
malzemesi olarak tercih
edilmelidir.

Tablo 4 Asinma deney sonuclari Table 4 Abrasion test results

Numune Ortalama Asinma miktari AG Asinma Orani W Asinma Direnci R
Specimen Average abrasion amount, AG Abrasion Ratio W Abrasion Strength R
A 21,52 1,00 1,00

B 26,01 121 0,83

C 2523 117 0,85

2.3. Abrasion Tests

The specimens, whose strength
against abrasion under working
conditions is important, were
subjected to abrasion under 50
N load using no. 80 abrasive
emery board. Five tests were
applied to each specimen under
same conditions and the weight
loss in the specimens was
taken as the average of the
amount of abrasion in (AG) [3].

The amount of abrasion by
weight in each specimen was
proportioned to the amount of
abrasion in specimen A and
was transformed into relative
abrasion ratio (W) (Equation 1) [3].
W = AG specimen / AG speci-
men A(1)

Afterwards, the inverse of the
abrasion ratios in Equation 2

was taken as the relative abra-
sion strength (R) [3].

R=1/W

Abrasion test results are given
in Table 4.

3. RESULTS AND EVALUATION

It is observed that out of speci-
mens A, B and C used as
castable refractory materials,
cement castable A specimen
has higher values in terms of
physical properties. Its crushing
strength is quite high compared
to the other low cement (B) and
cement free (C) specimens. The
reason for its mechanical
strength to be high is due to A's
porosity and average pore
diameters being smaller than
the others. Specimen A with
cement was sinterized better

although all were fired at the
same temperature since it set
better.

Specimen A has displayed
superiority over other speci-
mens in terms of abrasion
strength as well due to its high-
er properties. Figure 1 shows
the change in the abrasion
strength of specimens.

In conclusion, it was deter-
mined that the castable refrac-
tory material with cement rep-
resented by specimen A had
~%?25 higher abrasive strength
compared to other specimens
B and C in the working area
subject to intense erosion abra-
sion. Therefore, it should be
preferred as lining

material.

08 _|

06 _|

04 |

02 _

A [cim] B [diisiik ¢im.] C [cimentosuz]

Sekil 2.1 Dokilebilir refrakterlerin abrasiv asinma direnclerinin karsilastirilmasi
Figure 2.1 Comparison of abrasive wear resistances of castable refractories

Kaynaklar, Bibliography

1. G.W.Kriechbaum, C. Wéhrmeyer, G. Routschka, “New Materials for refractory linings in the steel making sector”, Alcoa,
1992

2.S. Yilmaz, “Vergleich zwischen Mg0-C-Steinen und Mg0-Al203-Spinellgie,massen als Verschlei,futter fiir Stahlgie,pfan-
nen”, Keramische Zeitschrift, 51(8), 636-638 (1999)

3.S. Yilmaz, “Corrosion of high alumina-spinel castables by steel ladle slag”, Ironmaking&Steelmaking, baskida, (2006)

4. S.Yildirim, “27MnSi5 ve 23MnNiMoCr54 Kalite Zincir Celiklerinin Mekanik ve Asinma Ozellikleri”, iTU Fen Bilimleri
Enstitlsu, Y.Lisans Tezi, 1992.

Tesekkiir
Metamin Refrakter A.S.’ye desteklerinden dolayi tesekkdirler.

Thanks
We would like to thank Metamin Refrakter A.S. due to their support.



Ajanda / Agenda

Ocak - Subat/January-February 2006/ No.13

SUBAT / February 2006

SURFACES
(Flor and wall coverings materials)
Annual: Las Vegas (USA) - February 1/3,2006

www.surfacesexpo.com

CEVISAMA

(Ceramic tiles, building bricks, sanitaryware,
raw materials, machinery for the ceramic
industry)

Annual: Valencia (Spain) - February 7/11,2006
www.feriavalencia.com/cevisama

MART / March 2006

REVESTIR

(Ceramic tiles, stone, machinery)

Annual: Sao Paulo (Brasil] - March 14/17,2006
www.exporevestir.com.br

NiSAN / April 2006

COVERINGS
(Ceramic tiles, marble and natural stone)
Annual: Orlando (USA] - April 4/7,2006

www.coverings.com

UNICERA
(Ceramic tiles bathroom furnishing)
Annual: istanbul (Turkey) - April 19/23,2006

www.tuyap.com

MAYIS / April 2006

TURKEYBUILD ISTANBUL

(Building and construction)

Annual: istanbul (Turkey) - May 3/7,2006
www.turkeybuildistanbul.com

CERAMITEC
(Ceramic machinery and technology)
Triannal: Munich (Germany) - May 16/19,2006

www.ceramitec.de

EYLUL / September 2006

CERSAIE

(Ceramic tiles and bathroom furnishing)
Annual: Bologna (ltaly) - September 26/30,2006
Www.cersaie.com

EKIiM / October 2006

VI. Uluslararasi Katiimli Seramik Kongresi
Istanbul (Turkey) - October 30/November 1, 2006
www.turkseramikdernegi.org
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