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ITPU ITOAAEPKKE

MUHUCTEPCTBA KYJIbTYPELI
POCCUNCKOU ®EJIEPAITUU




www.kia.ru

KIA QUORIS

/ickyccTBo B owyuieHnsax

el —

. .'+cm Quorss| — . ¢ gﬁ_@’ .-rl

PEKNTAMA

KIA Quoris - 3T0 NCKYCCTBO, AAaHHOE HaM B owyueHusx... Kpacota ero nuHuiA 3aBopakneaer...
Ero mowHoe 1 nnaBHoe ABMXeHne nogobHo cBo6ogHOMY MONETY...
[laxe ropop nepectaér KkasaTbcs TabUpPUHTOM ynudl... /1 3axunraet Tebe HaBcTpeUy MHOXECTBO OTHENA...

1 310 - peanbHOCTb, KOTOPYIO Thl OLYYLLaellb BCEM CBOMM CYLLECTBOM...
PeanbHocTb, KOTOpas YauBASET, BOCXULLAET, 3aBOpaxBaerT.




B 6yAHU OpuUCT,
NO BbIXOAHBIM — TYPUCT

NepenéT Ha BbIXOAHbIE + OTeNAb UAU aBTO =
ckuaka A0 10%

€ AIRLINES

8-800-200-000-7
MHdopMauus u npoaaxa 6uneTos.

3BOHOK No Poccuu 6ecnaaTHbIU.

www.S7.ru

CepTuchukaTtbl 3kcnayaTaHTa Ne31 ot 16.03.09 OAO «ABuakoMnaHus «Cubupb», Poccus, 633104, HCO, r. 06b-4, OFPH 1025405624430; Na515 ot 07.03.08 000 «[nobyc». Peknama,
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CHEHHTE 3a HOBMHKaM#¥M Ha #DOLBYATMOS EK’DDLEY

Dolby o cuMeon geofiHoro D RBNAKTCA ZAPErWCTPHPOBEHHBIMM TOBAPHEIMK IHaKaMy Homnaduk Dolby Laboratories. Boe gpyrve ToBapHbIE
IHAKH ABNRKTCA COBCTBEHHOCTLIO MX COOTBETCTEYOWMY Bnagensues. © 2013 Dolby Laboratories. Bee npasa zawmwensl, L13/26929
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97% AKTUBHbIX PACTUTEJIbHbI ICD v
YMEHbLAIOT NOTEPKO BOJIOCIHA 33%"™

MOLLHbIA pacTuTensHbii komnnekc densiplex™

OTKpoiiTe ans cebst MyApPOCTb AiopBefbl, APEBHEN KOMMIEKCHOI CUCTEMbI leYeHIst, KOTopas Nojckasana
Ham copmyny densiplex™ , pactutenbHOro pelenta, COYETALENO KYPKYMY U XKeHbLUEHb B HaLLE
NvHUK Invati™. BbiGupas KOMNOHEHTbI AA (hopmybl, Mbl 06paTuanCh K sokTopam Buroa 1 Kycym
Ynapawaii, nccneposartenam v Lenutenam Aiopseabl: “B Atopeeze y KypKyMbl eCTb Macca NpUMeHeHui,
3T0 YAUBUTENIbHOE PACTEHNE Mbl UCMONB3YEM YXKE ThICAYN NIET ANA YXOAA 3@ BONIOCAMU U KOXET roN10BbI.»
Nabopatopusi Aveda co3aana pactutenbHbiin komnnexc densiplex™, KOTOpbIi B COHETaHNM C MACCaKeM
CTUMYNMPYET MUKPOLMPKYALMIO B KOXE rofoBbl, CO3AaBas 6asy Ans pocTa KpacuBbiX 340POBbIX BOOC,
COXPaHAET UX 06BEM U ryCTOTY. 3TO HACTOALLEE OTKPBITUE ANA UCTOHYAIOLLMXCA BonoC!

Invati™ wamnyHb- Invati™ ynnotHatowmii  Invati™ ykpennsatowwmii

3KconuaHT KOHAMLUMOHEP crpei

oYyuMaeT u 06HOBHRET KOXY BOCCTaHaB/IMBAET Culy BONOC B COYETaHUN C MaccaXKem

rof10Bbl, y6Upas U3NMILIKK cebyma 1 yCUIMBAET UX ANACTUYHOCTB, CTUMYAUPYET MUKPOLMPKYNALMIO

W OCTaTKW CTANNMHTra. npenATCcTBYA NOMKOCTU. KPOBU B KOX€ roNoBbl,
06ecnequaaﬂ POCT 340pOBbIX
BOJIOC.

Invati™ o3Ha4aeT «npuaaBath CUMbI» Ha CaHCKpUTE.
Wwwure cuctemy Invati™ B 6avkaniuem canore Aveda.
Anpeca canoHos Ha caire http://www.aveda.com/locator/index.tmpl

* Mony4eHHbIX U3 pacTeHni u npouc
** BbI3BaHHYI0 UX IOMKOCTbI0, I0Ka3aHO Ha OCHOBaHNM 12 KIMHNYECKUX UCC i1 cucTembl Invati™.

[TapTHepn! 24 € KUHOTABP

9
AVEDA CLOUD NINE~

THE ART AND SCIENCE OF PURE FLOWER AND PLANT ESSENCES
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Joporwue apy3sbs!

Ot Bcero cep/iiia MPUBETCTBYIO YIYACTHUKOB U TOCTEM
XXIV Otkporroro Poccuiickoro kuHodecTuBaisa
«KunoraBp» Ha rocrenpurMHOIM KyGaHCKOI 3emie!

Ve craso mo6poit Tpamuiimeil OTKPHIBATH
kypopTHbIii cezon B Coun BMecte ¢ «Kunoraspom».
OTH mIepBhIe JIeTHHE JHU, KOT/a KIOpH QhecTHBAaIsa
BeIOMpaeT Jsydmue paGoOThHl KaK MOTpPOB
KHHOHNCKYCCTBaA, TAK 1 HAYNHAIOIIUX TaJIAHTJIUBBIX
PERUCCEPOB, CTAHOBSATCS [0-HACTOAIIEMY $KAPKUMHU.
A rkuHemaTorpaduyeckue «6aTaaum» COOUPAOT
JIECSATKYU THICSY 3PUTEJIeH 1 OKJIOHHUKOB.

W Bce ke ryiaBHAs 1eb (ECTUBAIIS — HE TOJIBKO
[IOKA3aTh TOJTHOMETPAKHYI0 KaPTHHY POCCUMCKOTO
KUHO U TEHJIEHIUH €r0 PA3BUTHUS, HO U 0003HAYNUTD
TOYKM POCTA. YBepeH, NUCKYCCUU B paMEax dopyma
OynyT miomorBopHEiMEu u «KumuoTaBp-2013»,
KaK BCerga, OTKPOeT HOBBIE T'OPU3OHTHI JJIS
0TE€YEeCTBEHHON KUHOWH/YCTPUU.

Or Bcero ceppama skesano BCEM YYaCTHHKAM
decruBans BooxHoBeHus: u npusHanus! [lycts
Ball TAJIAHT PACIBETAET HOBBIME SIPKAMU KpacKaMu!
Vcenmemnoit paboTel BaM, HOBBIX OTKPBITHH U
BIEYATIIEHAI!

I'naBa agmuuucTpanyu (rybepHaTop)
Kpacromgapckoro kpas

A.H.Trkaues

Dear friends!

I wholeheartedly greet the participants and guests
of the 24" Open Russian Film Festival Kinotavr on
the welcoming Kuban soil.

It has already become a good tradition to open the
summer season in Sochi with Kinotavr. These first
days of summer, when the festival jury selects the
best films by the maitres of film art and young
debuting talents, are truly “hot”. The filmic “battles”
attract thousands of spectators and fans.

Yet the main aim of the festival is to not only show
full-length Russian cinema and the trends of its
development, but also to set benchmarks. I am
convinced that the discussions in the framework of
this forum will be productive and that, as always,
Kinotavr 2013 opens up new horizons for our
national film industry.

From the bottom of my heart I wish the festival
participants inspiration and recognition! May your
talent flourish in new bright colours! Successful
work, fresh discoveries and impressions!

Head of Administration
Governor of the Krasnodar Region

A.N. Tkachev



Oprasusaropam, yIaCTHUKAM U TOCTIM
Otrpsrroro Poceuiickoro decrusains «KuHoraBp»

VBaskaemsle 1pyabs!

IIpuBercrByo Bac B Coym m mO3apaBisAn C
orkpeiTreM XXIV dectupass.

3a mpomemmue roasl «KuHoTaBp» mpuobpes
CBOM TPaIHUIINH, CTAJ HEOTHEeMJIEMOU YacCThIO
KyJbTYPHOH $KM3HU HaIlel CTPaHbI U IJIONIATKON
TSI IPOpeCcCHOHAIBHOIO OOIEeHUsI: Ha BCTpeYax,
KPYIJIBIX CTOJIAX, MacTep-Kjaaccax recTUBAIIS
00CyIKIAI0OTCST BOIIPOCE PA3BUTHUS POCCUUCKOMN
KUHOUH/YCTPHUH.

Basxno, uro «Kunorasp» mpoosskaer pasBuBaThCA,
CIOCOOCTBYSI IIOMYJISPU3AIUA COBPEMEHHOIO
poccuiickoro KuHO. B cerogHsamiHel KOHKYPCHONR
IporpaMMe MHOKECTBO APKUX padoT, U, s yBEepeH,
KaskIbli QUJIBM HAMIeT CBOEro 3PUTEJIs.

HKemao Bcem yuacTHHKAM decTHBas yradu
¥ IUJIOJJOTBOPHOM PabOTEI, a 3PUTENISIM — HOBBIX
OTKPHITHI 1 He3a0bIBAEMBIX BII€UATIICHH.

MuHuCTp KyJIBTYPHI
Poccuiickoit @eneparun

B.P. Medunckulti

Jloporue y4acTHUKH U TOCTH )eCTHBAJIsA!

OT ¥MeHH Bcex JKUTesIeH HAIIero ropoja s pas
npuBercrBoBaTh Bac B Coun!

CeropHst HaIl TOPOJ, CHOBA IIOIPYIKAETCS B SIPKUAN
¥ yBJIEKATEJIbHBIA MUP KUHO!

M&sI, COYMHIIBI, TOPAUMCS T€M, YTO UMEHHO B
HaIIeM ropojie IIPOXOJUT TIABHBINA HAIIMOHAIBHEIA
rrHOQecTuBaIb crpaubl! 1 HAM oueHb IPHUATHO,
4TO 3a TOXBI IpoBemeHust decruBais « Kunoraspy u
rypopt Coun cramy Hepa3phIBHO ACCOLMUPOBATHCS
npyr ¢ gpyrom! Best Pocenst suaer, uro sero B Coun
HaunHaercsa ¢ kKuHo! C Xopolmero oTeuecTBEeHHOIO
KHHO, KOTOpPOe JAPUT 3PUTEJISIM He3aObIBaeMBbIi
IIPA3IHUK KyJBTYPEL ¥ TBOpYECTBA!

Ceronust Counm — 9TO TJIaBHASL OJUMIIUMCKAS
naomaaka Poccuu! Oummmnuiickuit crartyc
Cour MOBHIIIAET IIPECTUR POCCUUCKOIO CIIOpTa,
a nposenenne «KuHoraspa» B crosmile OymyIneit
OnmMnmasbl, 6€3yCIOBHO, MOBBIIIAET UHTEPEC K
OTeueCTBeHHOMY KuHeMaTorpady Bo BceM Mupe!

Jo6po moxxamnosars B Coum, mqoporue apy3bs!
Mb&I pags! Kask1oii HoBoit BeTpeue ¢ «KuHOTaBPOMY!

C yBaskeHueM,
T'nasa ropoma Coun

A.H. Ilaxomos

To the organizers, participants and guests
of the Open Russian Festival “Kinotavr”

Dear friends!

I welcome you to Sochi and congratulate you on the
opening of the 24th edition of the festival.

Over the past years, Kinotavr has acquired its
own traditions and become an integral part of the
cultural life of our country, as well as a platform for
professional dialogue: questions of the development
of the Russian film industry are discussed at
meetings, round tables, and master-classes.

It is important that Kinotavr continues to develop,
engaging in the popularization of modern Russian
cinema. This year’s competition includes a range
of brilliant works and I am certain that each film
will find its audience.

I wish the festival participants good luck and
fruitful work, and I hope that the spectators will
make new discoveries and gain unforgettable
impressions.

Minister of Culture
of the Russian Federation

V.R. Medinsky

Dear participants and guests of the festival!

On behalf of the inhabitants of our city, I have the
pleasure of welcoming you in Sochi!

Today our city plunges once again into the brilliant
and fascinating film-land!

We, the people of Sochi, are proud that it is our
city which hosts the country’s main national film
festival! It fills us with joy that the festival Kinotavr
and the spa-resort of Sochi have been inseparably
associated with each other for many years. The
whole of Russia knows that the summer in Sochi
begins with cinema. With good, Russian films that
create for the spectators an unforgettable festival
of culture and creativity!

Today Sochi is Russia’s main Olympic location.
The Olympic status of Sochi raises the prestige of
Russian sports, while the hosting of Kinotavr in
the capital of the future Olympics certainly raises
the interest in Russian cinema all over the world!

Welcome in Sochi, dear friends! We are happy about
every new meeting with Kinotavr!

Yours respectfully,
Mayor of the City of Sochi

A.N. Pakhomov
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" POJIHAHCKUM,
[PE3UJIEHT OPK®
«KUIHOTABP»

ALEXANDER
RODNIANSKY,
PRESIDENT
OF THE ORFF
"KINOTAVR"

Mensa uHOrIa mMpocsAT OIEHUTH KOHIEIIUIO
Halero (pectTuBassi B CpaBHeHHU. Bpome kak
«Kunorasp» — aro poccutickuit Kans, ox cosmaer
CBOIO MePAPXUI0 0TeYeCTBEHHBIX KMHOIIEHHOCTEN,
3TO ApMapKa HUHIYCTPUATIBHOTO TIIECIIaBUA U

KOCTPHI MHINBUAYAJIbHBIX AaBTOPCKUX aMOMITII?

W Bce Bo MHE IIPOTECTYET IIPOTUB 3TOT0 CPABHEHUS.
Ilo MHe, yx ecyu cpaBHUBATS, To ¢ «CaHIIHCOM» —
GOJIBIIION PACIIOIOMKEHHON K YYACTHUKAM ILIO-
IAAKON IS KuHeMaTorpada, He CBI3aHHOTO
00eToM GosbItoro 6okc-oduca 6o meHoi. C
TJIABHOM B MUpe ILTaT(OpMON KMHO HE3aBUCH-
MOT0, IITA00M II0 er0 IIPOABUKECHUIO K 3PUTEJIIO,

a aBTOPOB — K IIPOJIOCEpY.

Oposronmst «KuaoTaBpa» coBnasa ¢ sBosouein
KrHeMaTorpada MHPOBOIO X POCCUMCKOT0 — KAK
ero yacru. Bee monbrrku Teneps cuenats n3 Coun
Kaun cMexoTBOpHEI U Jaske sKaJIKH.

Kawmu 65T 1 BO MHOTOM OCTaeTCsi MEeCTOM, TIe
KrHeMaTorpadguyecKre KJIaHbl PAaIyoT IIOKJIOH-
HUKOB IIIECTBUEM II0 KPACHOH TOPOKKE, TIIe BCe
KHHeMaTorpaduCTH UMEIOT CTATYC, POJIb U 3HA-
YMMOCTD «IIPEKPACHOIO», KOTOPOE, KAK MU3BECTHO,
«IOJIKHO OBITH BEJIMYABO». A MBI JKUBEM BO Bpe-
MeHA, KOIyia KasKkIbIA MOKEeT CHATH (PUJIBM Ha
aiior, cmorTHpoBaTs ero Ha PC u yenemnrso — nuist
MHOTHX MUJLJIHOHOB — IIpoKaTaTh Ha YouTube.
Tax uTo He CTOUT 3a1aBATHCS: MBI OTOOPIITUKY U
CeJIeKIoHepHI aiMa3oB. Mer crapaemest pasiu-
YaTh UX CPEeJV KMHOIIOPOIbI ¥ JOCTABJIATH JIJIS

TOCJIEAYIONIE OTPAHKH.

A ¢ atEM He mpocTo, 0c00eHHO HA (POHE CTeHa-
HUH 10 HOBOI[y OTCyTCTBI/IH Ka4yeCTBEHHOI'0O 1
IPU 9TOM YCITEIITHOTO POCCHUMCKOTO KUHO, KOTO-
PpbIe cTajIn y Hac eaBa JI1 He eXeTHEBHBIM pury-
asiom. M naske oueHb JOCTOMHBIE KAPTHUHBI — U
ABTOPCKHE, 1 Y)KaHPOBbIE — CTAHOBATCA JKePTBaAMMN
CKeIITUIIn3Ma, BLIpa60TaBH.IeI‘OCH B 3PUTEJIBHBIX
3astax OeccosHareabHO. M 1y1s1 TOro 4To0hI TAKKE
KapTUHBI IIPOPBAJIHA OJIOKAITY, HY KHBI HETIOKIH-
Hble (a TOUHee, MHOTOMUJIJIMOHHBIE) YCUJIUS
BpPOJIe TeX, KOTOPhIE OHAI00MIINCH TATAHTINBOMR
«JIerense No17». OHa, Kak MBI 3HAEM, TTOJIYIUIIA
BCEOOBEMITIONILYIO TIOIEPIKKY B Meana U ObLIa
YIa4dHO BCTPOEHA B KATETOPHUI0 KMHO TyXOIIOIb-

€MHOI'0 ¥ IIaTPHUOTHUYIECKOI'0.

Ho cripasemymBocTr pagu TYT Hy»KHO CKa3aTh,
YTO OCHOBAHUS JIJIsI 9MOIIMOHAIBLHOM TI0IaBJICH-
HOCTH HACUYET HACTOSIIET0 COCTOSHUS POCCHM-
CKOro KnHeMaTorpada mocTyIalT U B KAYecTBe
IAHHBIX 0 COBOKYIITHBIX COOpPaxX OTEUeCTBEHHBIX
KapTHUH IPOLIEIIIEro ToAa, U B KAUYECTBE HeIlo-
CPeJICTBeHHBIX BIIEYATIIEHUH OT IPOCMOTPA HEKOTO-
pbIX U3 HuX. Ha 3puTesIbeKyo rosioBy 00pyIIuics
IIITOPM OTHSI M METAJLJIA B BHUIE KAUYECTBEHHBIX
TOJUIMBYACKUX KUHOATTPAKIIMOHOB, KOHKYPEH-
LU ¢ KOTOPBIMU — YIeJI DJLIOYKHU-TIOH0e KT, A
C IPYTOil CTOPOHBI, KOHKYPEHITUS He TJIaBHAS

mpobJieMa POCCUMCKOTO KUHO.

I sometimes get asked to make a comparative
assessment of the concept of our festival.
Something like “Kinotavr as the Russian Cannes”,
which creates a hierarchy among the value of
national films, a fair of the industry’s vanity and
individual ambitions?

Everything in me rebels against such a comparison.
If T have to compare, then maybe with Sundance,
the big cinema platform oriented towards creative
people, which is not connected to the promise of
box-office grossing at any cost; with the world’s
main platform of independent cinema and a crew
that aims to orient it towards the spectator, and
direct authors towards producers.

The evolution of Kinotavr has coincided with the
evolution of world cinema, and of Russian cinema
as its part. All attempts now to turn Sochi into
Cannes are ridiculous and even pitiful. Cannes
was and remains in many ways a place where
film clans please their fans with a procession
on the red carpet, where all cinematographers
have a status, a role and a place in the world of
the “beautiful” which, as Pushkin tells us, “must

always be majestic”.

We live in a time when everyone can shoot a
film on an iPhone, edit it on a PC and distribute
it successfully via YouTube to many million
viewers. So we don’t have to put on airs: we are
selectors of diamonds. We try to distinguish
them among the film species and take them to
the next stage of faceting.

And that’s not simple, especially against the
background of the continuous wailing about
the lack of good and successful Russian films,
which has become an almost daily ritual. Even
worthy films — both auteur films and genre
cinema — become victims of a scepticism that has
developed unconsciously in audiences. In order
for such films to break through the blockade,
exceptional efforts (to be precise: efforts that
cost many millions) are necessary, as is the
case for the talented “Legend No. 17!” — a film
which received universal support in the media
and which fits comfortably into the category of
spirit-lifting and patriotic cinema.

But for the sake of justice we have to mention
that the emotional depression about the present
condition of Russian cinema is evident both from
the data about box office grossing of Russian films
in the last year, and from direct impressions
of watching some of them. A storm of fire and
metal has landed on the spectators’ heads in
the form of great Hollywood film attractions,
and any competition is doomed like the fate of
Ellochka the Cannibal from Ilf and Petrov. On
the other hand, competition is not the main
problem of Russian cinema. On the whole, the
overweight of auteur cinema is still obvious in
Russia’s film production.



B ob61miem 00beMe 0Te4eCcTBEeHHOI0 KMHOIIPOU3-
BOJICTBA II0-IIPEKHEMY OUYeBH/ICH IIepeBec KUHO
aBTopckoro. IlpmuyeM Hepeako repMeTHUHO-
ABTOPCKOTO, OT 3PUTEJIS 3aKOQUPOBAHHOIO, CO
BCEMH er0 PACXOKMMU IITAMIIAMHA M MPAdHO-
[IelIPeCCUBHLIMI HACTPOEHUSAMU U HIE0JIOTH-
YeCKMMM CXeMAaMH, JIUIIEHHOT0 3KUBhIX dMOIIUM
U JKMBBLIX XapaKTepoB. A B KAaTEeropHH KaHpPO-
BOI1, TOJILKO HA 3pUTEJIS Bpoje Obl M OPUEeHTH-
pypolIeiics, JOMUHUPYIOT (PUILMEI BTOPUYHELE,
HeTaJIaHTJIMBEIE, CIeIaHHBEIe 0e3 JHepIuu U C
OIHMM JIMIIL SICHBEIM KeJIaHHeM IIPOCTO 3ally-

CTHUTBH PYKY B 3PUTEJIbCKUHI KapMaH.

Jlpama ke 9TOro 3aKOHOMEPHOI'0 CKEIICKCA B TOM,
YTO OH HE IO03BOJISET OIEHUTH IIyCTh HEMHOIO-
YKCJIeHHbIe, HO BHSITHBIE IIOIBITKYU OaPEHHbIX
PEIKUCCEPOB CO3/4ATh IIO/IJIMHHO 9K3UCTEHIINAIIE-
HyI0 ApaMy (kak ato yaasock B «Kure» Bacuiuio
CurapeBy) Wiy 3aMeuaTeIbHO AKTYaJIBHYIO JH000B-
HYI0 HCTOpHIo (4o caenana ABmorbsa CMupHOBA
B cBouX «JIByX mHSX»).

"N «KusaoTtaBp» TyT HacrauBaeT: aBTOPCKOE U
3puTesnbcroe — He 3aras 1 BocTok, oHM BIIoIHE
MOTYT «COMTHCH BMeCTe». 3amada KUHODECTH-
BaJIsT — co0paTh BCe, UTO C/IEeJIaHO B 00OMX cer-
MEHTaX POCCHICKOr0 KMHO, YTOOBI IIPE/JIOKUTD
9TO BHIMAHUIO ITPOQeCCHOHAIBHON Ay IUTOPUN U
upeccer. Y Takum 06pa3om oMoy Ipofrocepam u
aBTOpaM IIPUBJIEYb BHUMAHYE TOH Iy OJIHMKY, 1JIsT
KOTOPOY JIeJIaI0TCsI (PHIIBMBL 000MX HAIIPABIIEHUH.

Nwmenno tak u Bunut cedbst «KuHOTABp» — KAK
MHCTPYMEHT MAaPKETHHTA, IIPOABUMKEHUS (PUITh-
MOB HABCTPEUy 3aUHTEPECOBAHHOM ayIUTOPUH,
Kak ruj-ykrasarenb, ceoero poga ['JIOHACC
OTEUeCTBEHHOI0 KMHeMarorpada, Kak HHCTPY-
MEHT HAaBUTAIluU BHYTpHU Hero. [Ipudem 31ech,
K CJIOBY, MOKHO 3aMETHUTB, UTO HAIIle «06opy-
IOBaHUE» B OKEAH IIOKA He IaJaJi0 U CIIYIKUT
ucnpaBHO: OTKpHITEIe «KuHOTABpOM» MMeHa
IOpus Brirora, Taucuu Urymennesoit, Bacunms
Curapega, Anexcest OeopueHKO BITOCTIEICTBHI
II0IIAJ[AJTN B KATAJIOTY IJIABHBIX MEUPOBBIX KUHO-
decruBaseit. U naske 6osiee Toro, kmaHemaTorpad
Poccuu B Mupe TOCTOSIHHO IIPEICTABIISIOT JIay-
peatsl 1 yuactauky «Kuaoraspa». OH B TaHHOM
cJIy4yae BBICTYINJI KaK MHCTPYMEHT CEJIEKIIUU
TAJIAHTOB, HAIIEJ 0JaPEHHBIX MOJIOIBIX JIIOIEH
C BHSTHOM KHHOPEUYBIO, IIOCTABMII UX (PUIBMEI
B YCJIOBUS KOHKYDPEHIINY, HHBECTUPOBAJ B HUX
yeumust mporpammepos u PR. Ha uux obpaTuiun
BHUMAaHUE IIPOJIOCEPHI, UX IIPOEKTHI MIOep-
JKaJI0 TOCYZAPCTBO — IIOCJIe U B CHJLY TOTO KAaK
9TH HOBBIE PEIKUCCEPCKHE MMEHA IIPO3BYYaIU

Ha «KuHoTaBpe».

Quite often this is a kind of auteur cinema that is
hermetically sealed and illegible to the spectator,
with all its ordinary clichés and gloomy-depressive
moods and ideological templates, lacking any live
emotions and characters. In the genre category,
the orientation seems to be only on the spectator;
therefore this industry segment is dominated
by secondary, untalented films that lack energy
and that have only one clear desire: to get their
hands in the spectator’s pocket.

The drama of this natural scepticism lies in the
fact that it does not allow an evaluation of the —
albeit not numerous, but distinct — attempts of
gifted directors to create original, existential
dramas (as Vasili Sigarev managed in the film
“Living”), or remarkable love stories (as Avdotia
Smirnova made with “T'wo Days”).

Kinotavr here insists: auteur and audience cinema
is not like West and East; they can perfectly
well “converge”. The task of a film festival is
to gather everything from both segments of
Russian cinema and bring it to the attention of
a professional audience and the press; and thus
to help producers and authors to pay attention
to the public, for whom films of both directions
are made.

That is how Kinotavr sees itself: as a tool of
marketing and of promotion to an interested
audience; as a guide-index, some kind of
GLONASS of national cinema; as an internal
navigation system. Here we can notice that our
“equipment” has not yet dropped into the ocean,
but serves a good purpose: the names of Yuri
Bykov, Taisia Igumentseva, Vasili Sigarev, or
Alexei Fedorchenko were discovered at Kinotavr
and subsequently made their way into catalogues
of the chief international film festivals. Even
more: Russian cinema is represented in the world
more and more by winners and participants of
Kinotavr. In this case, Kinotavr is a selection
tool for talent, which has discovered gifted, young
people with a distinct film language, and placed
their films in a competition, investing in them the
efforts of programmers and PR. Producers have
paid attention to their work and their projects
were supported by the state — after their names
had found resonance at Kinotavr.




KunoraBpoBCKMii KOPOTKOMETPAMKHBINA KOHKYPC
U3 BOJIbEpA JJIsI BO BCeX CMBICJIAX MaJIEHBKUX
IIPEeBPATHUJIICA B CAMOCTOATEIbHOE SIBJICHUE KUHO-
MHJIYCTPUHU — OH HACTOJIBKO YCIIEIIeH, YTO 3aJI
3umHero Teatpa B IOCIEIHUE TOBI HEU3MEHHO
mostoH. Y 9T0 He HAIIl JIOKAIHHBIN yCIeX: KOPOoT-
KOMeTPaKHBIA KOHKYPC IIPOJIEMOHCTPUPOBAJTI BO3-
MOYKHOCTH KOPOTKOT'O MeTpa KaK BUIA UCKYCCTBA
¥ UHJYCTPUU U II03TOMY CTUMYJIUPOBAJI KKOPOT-
KOMeTpPasKHOe» IBUKEeHNe, II0KA3bl IPOrpamMM U

11eJIbIe (PeCTUBAJIBHBIE CMOTPHI 110 BCEH CTpaHe.

Ere BasHee, YT0 OH CTHMYJIMPOBAJI TBOPUECKYIO
9HEPIUIO, IPUBJIEK BHUMAHWE HOBHIX JIIOJEN K
Hael npodeccronanbHoM cdepe. U miist mens
COBCEM He CJIy4ailHOe COBIIAJIEHHUE, UYTO CPeIau
aBTOPOB CIIEHAPUS CAMOM OOJIBIION B IIOCTIE-
Hee BpeMsI IT00ebI POCCHICKOr0 KMHO — TOM 3Ke
«JIerenmer Nol7» — mpr3epsl KOPOTKOMETPAIKHOTO
rouKypca «KuHoTaBpay Muxams Mecrerkuit u
Huxomnait Kynuros. Hossre, ceskue mpodeccro-
HaJIbHBIE CHJIBI 3asIBJISTIOT 0 cebe Ha «Kunoraspe»
¥ BIIOCJIEZICTBUY — WJIU BCJIEJICTBUE TOrO? — pea-
JIU3YIOTCSI B POCCUMCKON KMHOMH/YCTPHUU.

Tak ¥ 10JKHO OBITH B JIOTHYHBIX U 3I0POBBIX
obcrositennberBax. A «KuHoTaBp», 6e3ycIoBHO,
Ha cropoHe Joruku. OH X04eT IMpefcTaBJIsaTh
(¥ y’Ke MHOIO JIeT IIPeJICTABIISET) CAMYI0 00b-
€MHYI0 KapTUHY POCCHUCKOrO KMHO, POCCUM-
CKOr0 KMHOIIPOM3BOJICTBA ¥ KMHOIIOKA3a. 37ech
u cocencTBO ¢ BeepoccuiCKUM KHHOPBIHKOM, U
NUTIHHT-POPYM, U KKPYIIIBIE CTOJIBD II0 IPOMO-
KHUISIIAM BOIIPOCAM POCCHICKOM MeaIracoBpe-
MEHHOCTH, U OIBIT KJIACCHKOB, ¥ IIOCTOSTHHBIN
nuasior... I kuHo 3puTesbckoe 6e3 mOIIaBKOB
¥ HaTsKEeK B rporpamme «KuHo Ha mromamm.
Koropas, kcratu, B aToM rogy obperaer cratyc
3PUTEJIBCKOT0 KOHKYPCa, IIO0EIUTENb KOTOPOTO
OIIPEIEJIUTCST 3PUTEJIbCKUM ToJiocoBanueM. 1 B
9TOM HeT HUKAKON YCTYIIKA HOBOM W IIPUSATHO-
CBesKeH TeHIEHIIMH B HAIleM KUHOCYIIECTBO-
BAHUU — IOSBJICHUI0 KAYECTBEHHBIX U B TO K€
BpEMsI KacCOBO YCITEIIHBIX 0T€UEeCTBEHHBIX Kap-
tuH. «KuHoTaBp» HUKOTA HE OBLI ILIOIAIKON
TOJIBKO aBTOPCKOT0 CAMOBBIPAYKEHUS, OH BCETIa
oracaJcs CTaTh pe3epBalyieil HaCTyIaTeIbHOTO
aBTOPCTBA W U3 IO B TOJ] [IOKA3BIBAJI B CBOMX
porpamMMax KMHO skaHpoBoe. Ho Bo-1iepBeIX, OH
oTpaskas 00BEKTHBHO CYIIECTBYIONIMI B HAIIIEM
KrHeMaTorpade IepeKkoc B CTOPOHY JOMUHUPO-
BaHUs aBTOPA-IeMuypra. Bo-BTOpHIX, B CHILY TOM
JKe TPAIUIIMU aBTOPCKOE KMHO HEPEIKO OKa3bl-
BAJIOCH sipue U ybeauTesbHee 3PUTEIbCKOro. A
B-TPETHUX, IEPEKOC HAGIIIOAAETCS U B BOCIIPHUS-
tun. Hy, ckammure, re, kpoMe Kak B 3a10Be-
HUKe POIHBIX ocuH, (riibM «Kaxk st mpoBest aTum
nerom» Astekcest [TommorpeGekoro morsu GbI pac-
cMaTpuBaTh kKak aBropckuii? Jla, oH ormMeueH
aBTOPCKOM BOJIEH, HO C/IeJIAH JIJISI 3PUTEIIHLCKOTO
COTIEPEIKUBAHUS, JIJISI COUYBCTBUS [paMe repoeB,
UL PA3MBIILICHUS HaJl XapaKTePaMH.

The Kinotavr. Shorts competition has turned
from an open-air playground for the “little
ones” into an independent phenomenon of the
film-industry: in recent years it has been so
successful that the auditorium of the Winter
Theatre is invariably full. And this is not a local
success: the shorts competition has shown the
possibilities of the short film as an art form and
part of an industry, and consequently stimulated
the “short” movement which led to screenings
and entire festivals across the country. What is
even more important is that it stimulated the
creative energy and has attracted the attention
of new people to our professional sphere.

For me it is no accident that among the
scriptwriters of the biggest recent hits of Russian
cinema — that same “Legend No. 17” — are
the prize-winners of the shorts competition of
Kinotavr, Mikhail Mestetsky and Nikolai Kulikov.
New, fresh professional strength emerges at
Kinotavr and subsequently — or maybe owing to
it? — finds its way into the Russian film industry.
That is how it should be in logical and healthy
circumstances.

Kinotavr is, without a doubt, on the side of
logic. It wants to represent (and for many years
has represented) the most imposing films of
Russian cinema, of Russian film production
and distribution. There is the neighbourhood
to the film-market, to the pitching forum, and
to the round tables with heated debates on
Russia’s media world, and the encounter with
the classics, and the constant dialogue... and
spectator cinema — without give-away and
strain — in “Cinema on the Square” — which, by
the way, this year gains the status of the audience
competition where the winner will be selected
by a spectator vote. There are no concessions
to a new and fresh tendency in our film world:
the appearance of good-quality domestic films
with a good box-office. Kinotavr has never been
a platform only for auteur self-expression; it has
always been concerned not to become a reserve
for offensive auteurism, and year after year has
shown genre cinema in its programs. But first,
it reflected a fault that objectively exists in our
cinema: the domination of the author-demiurge.
Secondly, by virtue of the same tradition, auteur
cinema quite often has been clearer and more
convincing than spectator cinema. And thirdly,
the fault can be seen also in the reception. Or
else, tell me, where —except for our aspen park —
the film “How I Ended this Summer” by Alexei
Popogrebsky could be considered an auteur
film? Yes, it carries the imprint of the author’s
handwriting, but it is made for spectator empathy,
eliciting sympathy for the heroes’ drama, and
calling for a reflection on the characters.



T'me eme puaIbMBI TAKOM 9MOIIMOHATIBLHOMN CHIIBI
¥ aBTOPCKOI HCKpeHHocTH, Kak «Kuto» Bacumusa
Curapesa, BBIXOIAT B IIPOKAT HA IIOJIyTOPA, CUM-
Tai, kornuax? OHKM BBIXOAAT B OTPAHUYEHHBIN,
KOHEYHO, IIPOKAT, HO He HACTOJIbKO OTPaHUYeH-
HBIN, KaK y Hac. Y HAC JKe M3 KMHOIIPOKATA U3b-
SITO BCE, KPOMe KMHOATTPAKIIMOHOB U JIOKAJILHBIX,
IPOCTH TOCIIONY, KOMEIHA, M (PHIIbMBI HHOT'O CBOM-
CTBA, JIaske BOBCE He IpPeTeHIyIIre Ha JKCIIe-
PHUMEHT € KUHOS3BIKOM, BOCIIPUHUMAIOTCSI KaK
paguKaIbHbIE ABTOPCKHE JKeCThI.

«KunoTaBp» crapaeTcs: pa3pelmTs U 9T0 Heropas-
yMeHue. A Takke IPU3BIBAET ABTOPOB K 0TPE3-
BJIEHUIO — K OCO3HAHUIO CBOEH peasIbHOM U COBEp-
IIIEHHO €CTEeCTBEHHOI 3aBUCHUMOCTH OT 3PUTEJIST
(maske HECMOTPSI HA HAIILY CIACTIIUBYIO TOCyAap-
CTBEHHYO IIEPOCTH), K KOHTAKTAM C JUCTPUOBIO-

TOpaMH, K 3I0POBOMY JHAJIOTY C IIPOKATUYMKAMMN.

Mpe1 TpaiuIInOHHO PHUGMYeM CerOIHSIIHEe aKTY-
aJIbHOE POCCHICKOE KMHO C IIPOrpaMMaMH KHHO
coserckoro. [losromy u dbuIbMOM IIepEeMOHUU
orkpeiTusa «KuHoraBpa» B aToM romy craner
«Weekend» Crauuciasa Cepreesuua ['oBopyxuma.
OuitbM, JeMOHCTPUPYIOIIAN CTPEMIICHHE aBTOPa
K $KHBOMY JUAJIOry co apuresem. [loromy uro B
9TOU TPAIUIUH HAIIIA CUJIA, MBI KOHKYPEHTOCIIO-
COOHBI HA TEPPUTOPUN YEJIOBEYECKUX UCTOPUM,
9MOIMOHAILHBIX YeJI0BeYeCKuX apaM. TyT Mbl
HHUKOI/A He YCTYIAJX B KadecTBe. A 3a Ipeu-

MYyYIIeCTBA HAO0 OepiKaThbCd.

Where else would films of such emotional power
and sincerity as “Living” by Vasili Sigarev get
into distribution with one and a half copies?
They have a limited distribution, certainly,
but not as limited as in Russia. Everything has
been withdrawn from our distribution except for
film attractions and local, forgive me, comedies,
and films of other categories that do not even
experiment with film language but are perceived
as radical gestures of auteurs.

Kinotavr tries to resolve this misunderstanding.
It calls upon authors to sober up and comprehend
the real and absolutely natural dependence on the
spectator (even despite of our happy generosity
from the state), and establish a contact and a
dialogue with distributors.

We traditionally rhyme today’s Russian cinema
with programs of Soviet cinema. Therefore the film
of the opening ceremony at this year’s Kinotavr
is “Weekend” by Stanislav Govorukhin. The film
shows the author’s aspiration to engage in a
dialogue with the spectator. It is in this tradition
that our strength lies: we are competitive in
the field of human stories, of emotional human
dramas. Here we have never compromised or
conceded our place. And we must hold on to
our strengths.




CUTOPA AJIUEBA,
JIMPEKTOP
[IPOTPAMM

SITORA ALIEVA,
PROGRAMME
DIRECTOR

ITUDPLI
U OTJINIUS

«Yem aToT (pecTUBATID OTIMYAETCS OT IIPE[IHI-
IyIIero?» — 0TBeYATH Ha 9TOT JIIOOMMBIA BOIIPOC
npexacrasuresieit CMU Bcerma oueHBb CIIOKHO
¥ OHOBPEMEHHO IIpocTo. Bezp Te, KTO BOIIpoc
3a1a10T, JIM00 PABHOAYIIHEL K KuHeMaTorpady,
00 MCKPEHHe II0JIaTaloT, YTo Ha decTuBae
IJIaBHOE HE KUHO, 8 TO, YTO BOKPYT KUHO — CKaH-
IIAJIBL, TyaJsIeTH 38e31 1 BedepuHkH. Ha camom ke
Ieste J000M (pecTUBAIIL OTIINYAETCS OT IIPEJIBI-
IIYIIEro Tpesk/e BCero TeM, YTO (PUIIBMEIL, TIOKa-
3aHHBIE TOJ[ Ha3a/l, YCTYIAT MEeCTO KapTUHAM,
KOTOpBIE TOT/IA elre He OBLIN CO3aHBbI.

Kasastocs, uro B ¢BsA3u ¢ yesiomHUBIIEHCA PrHAH-
COBOM cUTyaIred (PUILMOB B 9TOM TO/TY JOJIMKHO
CTaTh MEHbIEe U paboTaTh OTOOPOUHOM KOMFC-

cuu Oyner sierde. HuuayTs He GpiBaso!

69 — MMEHHO CTOJIBKO ITIOJTHOMETPAKHBIX KaPTUH
oremotpeHo ayia «Kumoraspa-2013». B korkype-
HYyIO IPOrPaMMy BOLILIN JBEHAMIIATE JIGHT, CPEIH
KOTOPBIX ISATH 1e010ToB. CaMoMy MOJIOJIOMY peskuc-
cepy 24 roga, a camomy crapuremy — 57. C kon-
KyPCOM KOPOTKOMETPAKHBIX KAPTHH CUTYAIIHST
ere 6osiee yAUBUTEJIBHAS: BOT Y€ BTOPOM IO
TIOJIPSI]] KOJIMYECTBO IIOJJAHHBIX 3asIBOK ITPUOIIU-
JKAETCSA K TPeM COTHAM. 273 — BOT 1udpa 9Toro
roma. 3 uux 3a marpansr Oymer 6oporbesa 21.
A Benp eme mporpamma «KunHo Ha momamm,
CIIeIMAIbHEBIN IOKAa3, BOHHAST PETPOCIIEKTHBA,
e0I0THBIE (PUIIBMBI MACTEPOB, TOJLIAHICKUN

KOPOTKUU MeTp, TUTYUHT...

IIponsornuam HeEKOTOPEIE N3MEHEHUS B CTPYKType
decruBans. B arom rogy y Hac BriepBeie pabo-
TaeT JKIOPU KMHOIPOKATINKOB. Bot yske neBatn
ser «KuHOTaBpY» SIBJIsIETCSI CTAPTOBOM ILIOIIAT-
KO JIJIs1 HOBBIX IM€H B HAIlle#l MHIYCTPUH, HO 0
CHX IIOP IIPOKATYNKY He BpyJasIiy CBOUX HArpas,.
Me:x TeM Bo BceM Mupe IpU3 KMHOIIPOKATINKA —
9TO OPOTa K 3PUTEJTIO, TIOIIEPIKKA B IIPOKATE, TO
€CTh JKU3HB (PUIIbMA 32 IIpe/IesIaMu (DeCTHBAJIS.

B cBsi3u ¢ Bo3pocnmM KOJIMIECTBOM KOPOTKOME-
TPAYKHBIX KAPTUH, YTOOBI 9TO KOJIMYECTBO OBLIO
paccMOTPEeHO Ka4eCTBEHHO, CYOUTDH «KOPOTHI-
mrer» OyIyT He TPU MITpa, KaK 00BIYHO, a ISTh.

ITomumo ecTrBaIBLHOM 9KCIIEPTU3EL, HAM OYEHD
BayKHO YYUTHIBATH MHEHVE 00BIYHOIO 3PUTEJIS,
6€e3 KOTOPOro HET BHIIIEYIIOMSIHY TOM KI3HH KUHO-
senTs. [loaTomy cBOM Harpaas! Terrepsb 00peTyT
u dprteMBI 13 Tporpammel «KerHo Ha mromagm,
KyZa BOUIYT KaK XUTHI IPOKATa 1 HOBBIE KAHPO-
BBIE JICHTHI, TAK U aBTOPCKHE KapPTUHBI, y3Ke IIPO-
mremimvie B kuHoTearpax. OneHnBaTe QuiIbMEI
OyIyT BCe Te, KTO BeuepaMH 3aI0IHAET 3aJI TIO7,

OTKPBITHIM HEOOM Ha TIOITAIM Y SUMHETO TeaTpa.

B GoJsibIIoM 3KOpH IpPOILIOro roga JOMHUHUPO-
BAJIU PEsKUCCEPHI. B aTOM roy BriepBsie B COCTaB
CcynefCKOI KOJIJIeTUH BOMIYT cpady ABa KUHOKPHU-
tura — JIr6oss Apkyc u AuTon JlomwH.

FIGURES AND
DIFFERENCES

“How does this festival differ from previous ones?”
It is always very difficult and at the same time
very simple to answer this popular question of
representatives of the mass-media. In fact, those
who pose the question are either indifferent to
cinema or genuinely believe that the main thing
in a festival is not cinema, but what surrounds
it: the scandals, the outfits of the stars, and the
parties. Actually, any festival differs from the
previous one above all in the films: what was
show a year ago now makes room for films which
had not yet been created at that time.

In connection with the complicated financial
situation it appeared that there might be fewer
films this year and the work of the selection
committee would be easier. Not at all! A total
of 70 full-length films have been viewed for
Kinotavr-2013. The competition includes 12
films, among them five debuts. The youngest
director is 24 years old, and the oldest 57. The
situation with the shorts competition is even more
surprising: here, for the second year running,
the number of submissions comes close to 300
(the exact figure for this year is 273); of those,
21 will compete for awards. And then there is
the program “Cinema on the Square”, there are
special screenings, a retrospective of war films,
a program of debut films of masters, the Dutch
shorts, the pitching...

Some changes have occurred in the structure of
the festival. This year we have for the first time
a jury of distributors. Already for nine years
Kinotavr has been a launch pad for new names
in our industry, but until now distributors have
never handed out their awards. Meanwhile, all
over the world a distributors’ prize opens the
road to the spectator, helps with support in
distribution, i.e. takes care of the life of a film
beyond the festival.

In connection with the increased quantity of
shorts, and in order for them to be properly
considered, there will be five judges instead
of three.

Besides the festival expertise, it is very important
for us to consider the opinion of the average
spectator, without whom a film has no life.
Therefore, awards will now also be given to films
from the program “Cinema on the Square”, where
the hits of distribution and new genre films will
be shown, as well as auteur cinema that has
already been in the cinemas. The judgement
will be made by all those who fill the open-air
space on the square outside the Winter Theatre
in the evenings.



«KunoTaBp» TakuM 00pas3oM XO4YeT IIPOTH-
BOCTOSATH T'PYCTHON TEHJEHIIUU pPa3MbIBa-
HUS OIEHOYHBIX KPUTEPUEB U I[MAIeHUIO
aBTOPHUTETA KUHOBEIUECKOU Ipodeccuu.
B sTom romy, orbupas KapTUHBI B KOHKYPC, MBI
IIOPAKAIIUCH PE3KOMY YBEJIMUEHUIO MAPTUHAIIE-
HOT'0 KOHTEHTA, COCTOSIIIIETO U3 KIIUIIIE U CTePeo-
THUIIOB KaK jKaHPOBOIO, TAK U ABTOPCKOI0 KUHO.
st oTOOpa ImogaBaINCh JAske JIIOUTEIbCKUe
MOJEJIKU. JTO IapasIeIbHOe BO BCEX CMBICIIAX
KHHO OTPasKaeT Hallle BpeMsi, KOryia JIH00H 4esro-
BEK, B3SIBIINIA B PyKU BUZEOKAMePY WM MOOUJIIb-
HBIi Tesied)OH, HUYTOKE CYMHSIIIECS, [I0JIATAeT,
YTO TJIABHBIN HAITMOHAJBHBIA KHHOMECTHUBAJID
3aX0YeT IPOJIEMOHCTPUPOBATH PE3YJIBTAT €ro,
TaK CKa3aTh, TBOPUECKOrO IIOPBIBA, Te TJIaB-
HBIE POJIM OTIAHKI sKeHaM 1 Apy3baM. KuHo, 6es-
YCJIOBHO, 3aBUCUT OT TEXHHUYECKOTO IIPOrpecca.
Ho Hukakwue rapreTsl He CMOTYT IIPEBPATUTH B

dubM TaKOM MaTepuall.

«KunoTraBp» — BaskHAas 4acTh MOJIOJON POCCHI-
CKOI MHIYCTPUU KWHO — WHIYCTPHUH, eIllle 10
KoHIIa He chopmupoBasieiicsa. Wnen, yBol, He
BCerJa IIPUBJIEKAIOT JEeHBIH, a JeHbIU JaJIeKO
He Bcerga paboraior Ha uiaen. PhIHOK y Hac, K
COKAJIEHUIO, IIOKA He MOKeT II0Ka3aTh Bee U3Me-
HeHUs BHYTPHU KnHemaTtorpadga — Ha HUX pea-
rupyer tosbko «Kunoraspy. [Ipormemimii mpo-
KATHBIN TOJ U JJIsI POCCUMCKOTO KMHO, U JJIS
decruBass B 1es10M OBLI yIAYHBIM: BCE KOH-
KYPCHBIE JICHTHI IIOKA3bIBAJINCH B KMHOTEATPAX
Jlaske BOIIPEKU YOeKIeHHOCTU IIPOKATYUKOB B

OTCYTCTBHUHU Y HUX KOMMEPUYECKOI'0 II0OTeHIThuaJIa.

OpgHuM M3 TPpUyM@AaTOPOB IIPOIIJIOTOIHET0
«Kunoraspa» crana menra Muxamma Cerasa
«Paccrkassm. Ona BHIIIIIA HA 9KPAHBL 15 HOAOPS
u B MockoBckoM Kunorenrpe «Costoei» umer
IO CHX TIOp Ha caMOM XO0JI0BOM ceaHce —B 19.15.
Mmenno Takoi 0K HA OBITh JKUSHB (DECTUBAIE-
HOro uJIbMa B IIPOKATE — JIOJIT0. JTO TpedyeT
HOBBIX METOJIOB IIPOJIBUKEHUS, HOBBIX ITOJIXO-
noB. Kaskaprit pusibM MosKeT HAMTH CBOIO HHUIILY,
cBoIo cyab0y. Ho 151 aToro Heobxommma BEICOKAST
OTBETCTBEHHOCTH ABTOPOB U ITPOIIOCEPOB (PHIIh-
MOB 3a CBOIO padory.

IloBTOpIOCH, TyIaBHOE OTJIWYHE CErO HSIII-
Hero ecTUBAJISI OT MPEJbIAYIIUX — B HOBBIX
drbMax, TOABUBIIUXCS 32 TOM. Y HUX HOBBIE
TeMBbl 1 HOBAas CTUJIMCTHUKA, YaCTO OHH Ccle-
JIaHBI HOBBIMH JIIOAbMH, IIPUIIEONINMI B KIUHe-
marorpad. OxunaHne KOHIIA CBETA U IIOTEPS
CBA3U BpeMeH, Oe3ymue u abcypJ, oTyasiHre
U I'PyCTh, OOMHOYECTBO U CTPACTh, MHTUMHAA
JKU3Hb U THOEJIb TOIBOIHOM JIOMKHU, KPUMUHAJT
u 6opp0a ¢ COMAaIBPHOM HeCIPaBeJINBOCTHIO,
JIEPEeBHsI ¥ METalloJIuc, BOMHA, TpyOa 1, KOHEYHO

sxe, J1000Bb — BoT TeMbl «KuaoTraBpa-2013».

Last year the grand jury was dominated by
directors. This year, the jury includes for the
first time at once two film critics: Liubov Arkus
and Anton Dolin. Kinotavr thus wishes to resist
the sad tendency of watering down professional
criteria and the drop in the authority of film
scholarship.

This year, when selecting the films for the
competition, we were amazed at the sharp increase
in marginal content consisting of clichés and
stereotypes both in genre and auteur cinema.
Even amateur, hand-made films were submitted
for selection. This — in all senses of the word —
parallel cinema reflects our time, when any person
who takes a video camera or a mobile phone in
his hands, believes — without the slightest doubt
—that the main national film festival will want to
show the result of his, so to say, creative impulse
where the lead roles are given to the wife and
friends. Cinema, of course, depends on technical
progress. But no gadgets can transform such
material into a film.

Kinotavr is an important part of the young
Russian film industry, an industry that has
not been completely formed yet. Ideas, alas,
do not always attract money, and money does
not always work for an idea. Our market can,
unfortunately, not yet show all the changes inside
cinema; only Kinotavr can react here. The last
year of distribution has, for Russian cinema and
for the festival as a whole, been successful: all the
competition films have been shown in cinemas,
even contrary to the conviction of distributors
that they had no commercial potential.

One of the triumphant winners of last year’s
Kinotavr is Mikhail Segal’s film “Short Stories”.
It was released on screens on 15 November 2012,
and at the Moscow Film Centre “Solovei” it is
still showing at the prime time slot of 19.15.
That is what the life of a festival film should be
in distribution: a long life. This requires new
methods of promotion and a fresh approach.
Each film can find its niche, its destiny. But a
sense of responsibility for their work is needed
from authors and producers.

I repeat: the main difference of today’s festival
from previous editions lies in the new films which
have appeared over the last year. They have new
themes and new styles, and frequently they are
made by new people who have just arrived in
cinema. The anticipation of doomsday and the
loss of the link with time, madness and absurdity,
despair and grief, loneliness and passion, intimate
life and the sinking of the submarine, crime and
struggle against social injustice, village and
megapolis, war, pipeline and, of course, love —
these are the themes of Kinotavr-2013.
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Governor of the Krasnodar Region

VITALI IGNATENKO

First Deputy Chairman of the Council
of the Federation Committee

for Foreign Affairs

MIKHAIL SHVYDKOY

Special Representative of the President on
Culture, President of the Academy of Russian
Television (ART)

OLEG DOBRODEEV
General Director of VGTRK

ANTON MALYSHEV

Executive Director of the Federal Fund of
Social and Economic Support for National
Cinema

OLEG DERIPASKA
Chairman of the Board of Directors
of “Russian Aluminium”

%I/IPEHHI/IH ORCTUBAJIA
ESTIVAL MANAGEMENT

ITporpaMmmHuBIil JUPERTOP

CUTOPA AJIMEBA

IIpomrocep
IIOJIMHA 3YEBA

WcrmomHuTe IBHBIN TUPEKTOD

TF'AJIMHA HUKOJIEHEKO

PyxoBoguTesis cay0bI IPOTOKOJIA
HATAJIbA AKYIIKNHA

PyxoBoguress PR-cirysx661
JAPBA KPOBAKOBA

DOUHAHCOBLINA JUPEKTOP

BUTAJIUI BYYUHCKUMN

Programme Director

SITORA ALIEVA

Producer
POLINA ZUEVA

Director

GALINA NIKOLENKO

Head of Protocol Department
NATALIA YAKUSHKINA

Head of PR Department
DARIA KROVIAKOVA

Financial Director
VITALI BUCHINSKY
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2013, Poccus, 95 muH., 1/0, 1:1:85, Dolby Digital 5.1

Pesxuccep Cranucnas ['oBopyxuu

AsTop cuenapusa Crauuciaas ['0BopyXuH IIpy y4acTun
K.Crenansruesoit

Omneparop Opuit Knumenko

Xynomxuuk Banentun 'unyisamos

Koctromer Haranbs Mouesa

Myasirka Aprem Bacuines

3Byxk Outer Ypycos

Moutasxk Bepa Kpyriosa

B pomax: Makcum Matsees, Onusa Xnbianna,
Bsauecias Yenrypuenko, Bukrop Cyxopykos,

IOausa Ilepecunsa, Exarepuna 'ycesa, Anexcauap
JTlomorapos, Onwra Jeixosuunas, Caysioc Bamaumguc,
Buxrop Cepraues, Anexcauap JJo6poBuHCKM
IIpoxrocepsnt Cranucias ['oBopyxuH,

Exarepuua Mackuna

IIpoussoacreo Kunocrynus «Beprukaan»

2013, Russia, 95 min., b/w, 1:1:85, Dolby Digital 5.1

Director Stanislav Govorukhin

Scriptwriters Stanislav Govorukhin with participation of
K. Stepanycheva

Director of photography Yuri Klimenko

Production design Valentin Gidulianov

Costume design Natalia Moneva

Music Artem Vasiliev

Sound Oleg Urusov

Editing Vera Kruglova

Cast: Maxim Matveev, Yulia Khlynina,

Viacheslav Chepurchenko, Viktor Sukhorukov,

Yulia Peresild, Ekaterina Guseva, Alexander Domogarov,
Olga Dykhovichnaya, Saulus Balandis, Viktor Sergachev,
Alexander Dobrovinsky

Producers Stanislav Govorukhin, Ekaterina Maskina
Production Film Studio Vertical



CTAHUCJIAB I'OBOPYXIH

Axrep, pesruccep KUHO M Tearpa, CLEHAPHUCT,
XYIOKHUK, neryTar ['ocymapcrBenHoin Jlymsr.
Hapogusrit apruct Poccuu (2006). O6nana-
TeJib Tpex npemuit «Huka». Ponuiics B 1936
roxy B ropoze Bepesuukn CBepasioBekoit obiia-
cru. B 1958 rogy OKOHYMII Te0JIOTHYeCKUi
darynsrer Kazamckoro yausepcurera, pabo-
TaJI Te0JIOTOM, JKYPHAJIUCTOM, PEIKUCCEPOM
Kasaucroit TB-cryquu. B 1967 rony okoHumt
peskuccepckuii haxyasrer BITUKa (Macreperas
fA.A. Ceresns). Ero srerra «Bopormiosckuii crpe-
JI0K» Tostyunsia npus IlpesunenTckoro cosera
OPK® «Kunorasp-1999».

Wsbpaunas uasMorpadus peskuccepa:

1966...Beprurass (qumiom, ¢ B. Jlyposeim)

1968...Jlens anrena

1969...Benbrit B3peIB

1972...3Ku3Hb 1 yauBHUTEIbHEIE
npurodenus Poounsona Kpyso

1979...Mecro Bcrpeun usamenuts Heabasa (TB)

1981...ITpuriouenus: Toma Coitepa u
Texnbbeppu @unna (TB)

1986...B nmoucrax ranurana I'panra (TB)

1987...JlecaTs HErpUTST

1989...BpsIaru mamMnaHCcKOro

1990...Tax sxkuth Henbasa (TB)

1992...Poccust, koropymo mer orepsiin (TB)

1998... BopommIoBCKHii CTPEIOK

2003...BnarociioBure skeHITUHY

2005...He xy1ebom equHbIM

2007...AptucTra

2008...ITaccasxupra

2010......B cruie JAZZ

2013...Weekend (Yux-amm)

STANISLAV GOVORUKHIN

Actor, film and theatre director, scriptwriter,
painter, deputy of the State Duma. National
Actor of Russia (2006). Recipient of three
NIKA awards. Born in 1936 in Berezniki in
the Sverdlovsk region. In 1958 graduated from
the geological faculty of Kazan University,
worked as geologist, journalist, director of
Kazan television studio. In 1967 graduated
from the directing faculty of the Film Institute
VGIK (workshop of Yakov Segel’). His film “The
Sharpshooter of the Voroshilov Regiment” had
won the Festival President’s Council Prize at
Kinotavr-1999.

Select director’s filmography:
1966...Vertical (diploma, with B. Durov)
1968...The Name Day
1969...White Explosion
1972...The Life and Surprising
Adventures of Robinson Crusoe
1979...The Meeting Place Must
not be Changed (TV)
1981...Adventures of Tom Sawyer and
Huckleberry Finn (TV)
1986...In Search of Captain Grant (TV)
1987...Ten Little Niggers
1989...Splashes of Champagne
1990...We Can'’t Live like That (TV)
1992...The Russia We Have Lost (TV)
1998...The Sharpshooter of the
Voroshilov Regiment
2003...Bless the Woman
2005...Not by Bread Alone
2007...The Actress
2008...The Passenger
2010...... in the Style of Jazz
2013...Weekend

'maBuBIN repoit coBepuiaeT yOHUNUCTBO, HO IOCTABJIEH IIepe]l BRIOOPOM —

CO3HATBHCA B COOAEAHHOM HJIK B3ATH Ha cebst BHHY 34 IIpeCTyIllJIeHue, KOTO-

poro He CoBepIal.

The protagonist commits a murder, and he faces a choice: to confess or to
take upon himself the guilt for a crime he did not commit.
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ROHRYPC
COMPETITION

AIOPM OCHOBHOI'O ROHRYPCA
JURY OF THE MAIN COMPETITION
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TIPEICEJIATEJIb

HKIOPU

JURY

CHAIRMAN
AJTEKCAHJTP MUTTA JIIOBOBB APKYC AHATOJINI BEJIBIN
Pesxmccep, crieHapuct, mpomgocep Pesxuccep, kuaokputux ~ Axrep
ALEXANDER MITTA LIUBOV ARKUS ANATOLI BELY
Director, scriptwriter, producer Director, film critic Actor

AHTOH JOJIMH CEPI'E/ MEJIBKYMOB  IOPUI1 IIOTEEHKO BUKTOPUSA

Kumokpurux IIpomrocep Kommoaurop TOJICTOTTAHOBA

ANTON DOLIN SERGEI MELKUMOV  YURI POTEENKO Axrpuca

Film critic Producer Composer VIKTORIA
TOLSTOGANOVA
Actress

JIOPY KUHOITPORATYMKOB
FILM DISTRIBUTORS’ JURY

i: TTIPEJICEJIATEJIb
] KIOPU
- JURY
CHAIRMAN
AJIEKCEM PA3AHIIEB CS5M KJIEFAHOB TEHHAJIUI X0J10C
TeHePAJIbHBIN JUPEKTOP KMHOKOMITAHUN IIpesunent koMuaHuu JwupexTop 1o
«KAPO IIpembep» «Kuno 6e3 rpamuipy, KHHOIIPOKATY
ALEXEI RIAZANTSEV IpozIocep CeTH KMHOTeaTPOB
Director General of the film company SAM KLEBANOV «Hunomaxe»
KARO-Premiere President of the GENNADI KHODOS
company “Kino bez Director of Distribution
granits” (Cinema of the cinema network
without Frontiers), “Kinomax”

producer



B OANMJIAHW MOPA

WAITING FOR THE SEA

I'EOI'PA® 1VIOBYC ITPOIINJI

THE GEOGRAPHER HAS DRUNK AWAY THE GLOBE

JTNAJIOT'N

DIALOGUES

JSHAMRA

THIRST

NBAH CbIH AMWPA

IVAN SON OF AMIR

NMHTHUMHBIE MECTA

INTIMATE PARTS

MAMOP

THE MAJOR

HEBECHDBIE JiKHbBI
JIVI'OBbBIX MAPU

CELESTIAL WIVES OF THE MEADOW MARI

OTJIATD ROHIIbBI

BITE THE DUST

PASHOCHHUR

THE DELIVERY GUY

CTBI]

SHAME

TPYDBA

PIPELINE
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B OJKMITAHUU MOPS

WAITING FOR THE SEA

2012, Poccusi-T'epmanus-Opaunus-Bensrus-Kazaxceran-
VYxpauna, 105 muH., 118., Dolby Digital 5.1

Pemxuccep Baxtusip XynoiiHasapos

Agrops! cuenapus Cepreit Ankenasu,

Baxrtusip XymoitHasapos

Oneparops! du Banxkaiie, yman

ﬁOKCHMOBHq, Pudrar M6parumos

Xyno:xauku Hurmar Jl:xypaes, Aru JlaBaauy
Kocriomsr 3e6o Hasuposa, Huna Jlo6puna

Mya3asira Cyxoait Kamumypa, Puuapy 'oposuig

3Byxk I'ernaguit Cokosios, Han

Vmancxu, Hoxanmec oGeperrr

Mownrask Casome Mauaunsge, Jlannamuyc Kokanayckuc
B poasax: Erop Bepoes, Anacracusa Muxynbunna,
Hernes Byxk, luamyxamer Axumos, [Tases [Ipuayussrit
IIpoxrocepsr Baxtusap Xynoitaazapos, Pymr Pymrros,
Mapuna Monko, Anercauap Cocuc, Muxant

Awrosnes, Tanaccuc Kaparanoc, Kaps Baymrapraep,
Bepys Xamemuan, Cerapex @apcu, Cebacrren Hemnya,
Juaua Onbbaym, Berya Posnan, Apman Aceros
IIpouseoacreo Kunokommanus « BBrick»,

Pallas Film (I'epmanus), Silkroad Production (Opauuums),
Entre Chien et Loup (Benbrus),

Cinema Project Group-Lanabond (Ykpausna),
Harmmonanbubiil mposrocepekuii 1enTp «Baitreper»
(Kasaxcran), Kommaausa «Kusomurmpoe»

2012, Russia-Germany-France-Belgium-Kazakhstan-
Ukraine, 105 min., col., Dolby Digital 5.1

Director Bakhtyar Khudoinazarov

Scriptwriters Sergei Ashkenazi, Bakhtyar Khudoinazarov
Directors of photography Jan Vancaillie,

Dusan Joksimovic, Rifkat Ibragimov

Production design Nigmat Djuraev, Agi Dawaachu
Costume design Zebo Nazirova, Nina Dobrina

Music Shuhei Kamimura, Richard Horowitz

Sound Gennadi Sokolov, Jean Umansky, Johannes Doberenz
Editing Salome Machaidze, Danielius Kokanauskis

Cast: Yegor Beroev, Anastasia Mikulchina, Detlev Buck,
Dinmukhamet Akhimov, Pavel Priluchny

Producers Bakhtyar Khudoinazarov, Rusht Rushtov,
Marina Ionko, Alexander Sosis, Mikhail Yakovlev,
Thanassis Karathanos, Karl Baumgartner,

Behrooz Hashemian, Setareh Farsi, Sebastien Delloye,
Diana Elbaum, Benoit Roland, Arman Assenov
Production Film Company “Vvys”, Pallas Film (Germany),
Silkroad Production (France), Entre Chienet Loup(Belgium),
Cinema Project Group-Lanabond (Ukraine),

National Producers’ Center “Bayterek” (Kazakhstan),
Company “Kinolitpros”



BAXTW/IP
XYVIOMHASAPOB

Peskuccep, crienapuct, mpomiocep. Jlaypear
npemun «Hura» (2000), mpusep u y4acTHUK
KPYIIHEUIIINX 0TEYECTBEHHBIX U MEKIYHAPO/I-
HBIX KuHOecTuBaseil. Pomguics B 1965 rogy B
Jymau6e. PaGoraut skypHaaucToM Ha pagmo u
TeJIEBUIEHNH, ACCUCTEHTOM PesRUccepa Ha KUHO-
crynuu «Tamrurdmmsm. B 1989 roxy oxorgmt
pesxuccepckuit parysnprer BITMKa (macrep-
crkas U.B. Tanaukuna). Ero mepssiit mosiHo-
MeTpaskHbII urposoit puiieM «Bparam» (1991)
moJtyunt riiaBHbL npus u npusd GUITPECCU
B Mausreiime, 0611 ormeder B Typune, @paii-
Oypre u Ha APYIUX MEKIyHAPOIHBIX (DecTUBA-
nsax. Bropas pesxunccepckas pabora — «Kor-
6a-romm (1993) — 3aBoeBaia BEHEIIMAHCKOTO
«CepebpsAHOro JbBa» U HOMUHUPOBAJIACH HA
npemuio EBpormeiickoit kurHoaranemuu. Tpa-
ruromenus «JIyunsiit nama» (1999) mobenuia
"a OPKO® «Kunorasp-2000», ObLia ymocToeHa
npusos B Tokno, Beprene, Ouduiepe, Bproccese,
nByx npemuti «3osoroit OBew». Ero cienyromasn
kapruHa — «[ux» (2003) — mosryymiia rpas-
npu «Kunoraspa» u rpas-upu MK® B Toxwo.

OuiibMorpadus pexuccepa
(IIOJTHOMETPAYKHOE KUHO):
1991...Bparan
1993...Komr-6a-xorx
1999...JIlyuubrii mamna
2003...1Mux

2006...Taurep «Tanro»
2012...B osxunanuu mopst

BAKHTYAR
KHUDOINAZAROV

Director, scriptwriter, producer. Winner of
the NIKA award (2000), prize-winner and
participant of the largest national and
international film festivals. Born in 1965 in
Dushanbe. Worked as journalist on radio and
television, assistant director at the studio
Tajikfilm. In 1989 graduated from the directing
faculty of the Film Institute VGIK (workshop
of I. Talankin). His first full-length fiction film
“Bro” (1991) received the main award and the
FIPRESCI prize in Mannheim and won prizes
at Turin, Freiburg and other international
festivals. His second film “Kosh-ba-kosh”
(1993) won the Silver Lion in Venice and was
nominated for the prize of the European Film
Academy. The tragicomedy “Lunar Daddy”
(1999) won at Kinotavr 2000, and received
prizes in Tokyo, Bergen, Honfleur, Brussels,
as well as two “Golden Aries” awards. His
next film, “Chic: The Suit” (2003) received the
Grand Prix of Kinotavr and the Grand Prix
of Tokyo IFF.

Director’s filmography:
1991...Bro
1993...Kosh-ba-Kosh
1999...Lunar Daddy
2003...Chic: The Suit
2006...Tanker Tango
2012...Waiting for the Sea

Vrnaua mobuT kanurana Mapara: y Hero MoJiofasi KpacuBasi sKeHa, OBICTPOXO/I-
HEI ceiiHep, Apy:kHasa koMaHaa. Jlaske peiba cama WIOeT K HeMy B CETH — TaK
TOBOPSIT B TOPOJIKE.

Ho OOHAMIBI OH IIoIIaaeT B 6ypIO U BCET'0 3TOI'0 JIUMIITUTCH.

OTrcupes mocsie rudesy KopabJisi 1 KOMaH/IbI ToJIrHe roabl, Mapar Bo3Bpaiaercs
B roponiok. U y3uaer, 4to naske Mope yIILIO ¥ HEKOIZA IIPOIIBETABIIIVI PHIOATIKII
TOPOJOK IIPEBPATHUJIICA B COJITHYIO IIyCTHIHIO.

Mapar npuHUMAaeT pelieHre BOCCTAHOBUATE CBOM KOPAOJIb U IOUTHU C HUM JI0 MOPSI.
Ilo myrn & mMopio emy mpencTout o0pecTy Bepy B ce0sl, HAWTH HOBBIX JPY3€H,
HOBYIO 9KU3Hb U JIIOOOBb.

Captain Marat is rather lucky and successful: he has a young beautiful wife, a
high-speed seiner, an amicable crew. Even the fish goes into his nets — that’s
what the whole town says.

But once he finds himself in a storm and loses everything.

Having been to prison for several years after his ship and crew perished, Marat
returns to the small town. He learns that even the sea has receded, and what used
to be a prosperous small fishing town has in no time turned into a salty desert.
Marat decides to restore his ship and reach the sea.

On the way to the sea he must find faith in himself, new friends, a new life
and love.
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['EOT'PA® IVIOBYC ITPOITJI 16+

THE GEOGRAPHER HAS DRUNK AWAY THE GLOBE

2013, Poccus, 120 muHn., 118., 1:2,35, Dolby Digital 5.1

Pemxuccep Anexcannp Benenunuckuit

AgTops! cuenapusa Anekcauap BenenuHckuii, mpu
yuactuu Payda Kybaesa, Banepus Tomoposcroro
Oneparop Bragumup Bamrra

Xynosxauku Brnaguvup lynunus, Cepreit I'ynunna
Kocrtiomsr JTionvmuna Maunnmesa

Myasika Asexceit I1. 3y6apes

3eyxk Cepreit Kyp6aTos, Oner Tatapusos

Mownrazx Tarbsina [Ipunencras, Anexcaunp Bememgmackmit
B ponsax: Korcraurun Xa6encknii, Enena Jlsmosa,
Austexcannp Pobax, Esrenns Bpux, Esrenns Kperaxne,
Anna Yrkonosa, Makcum Jlaramkuns,

Arpunmnuna Crexnosa, Auduca YepHsbix,

Amngpeit Ipeitkos, Unba Nnsuneix, Auaa CuaakuHa
IIpoxrocepsr Bagum Nopsuaos, Jleonns

JleGenes, Basepuit TomopoBckuit

IIpouseoacreo Kunocrymus «Kpacuas crpesay,
crynus «Mapmor-Ouasm», mpu nogep:xke Qoxga KMHO
1 MuHHCTEPCTBA KYJIBTYPHI, MOJIOAEKHOM ITOJIUTUKI

¥ MacCOBBIX KOMMyHHUKaIui [lepMckoro kpas

2013, Russia, 120 min., col., 1:2,35, Dolby Digital 5.1

Director Alexander Veledinsky

Scriptwriters Alexander Veledinsky, with participation
from Rauf Kubaev and Valeri Todorovsky

Director of photography Vladimir Bashta
Production design Vladimir Gudilin, Sergei Gudilin
Costume design Liudmila Gaintseva

Music Alexei P. Zubarev

Sound Sergei Kurbatov, Oleg Tatarinov

Editing Tatiana Prilenskaya, Alexander Veledinsky
Cast: Konstantin Khabensky, Elena Liadova,
Alexander Robak, Yevgenia Brik, Yevgenia Kregzhde,
Anna Ukolova, Maxim Lagashkin,

Agrippina Steklova, Anfisa Chernykh,

Andrei Prytkov, Ilya Ilinykh, Anna Siniakina
Producers Vadim Goryainov,

Leonid Lebedev, Valeri Todorovsky

Production Studio Krasnaya Strela,

Studio Marmot Film, with support from the

Cinema Fund and the Ministry of Culture, Youth Policy
and Mass Communications of the Perm Region



AJIEKCAHIIP |
BEJIEJVHCENN

Pesxuccep, crienapucr. Jlaypeat mpemuu «Huwxa»
3a sryurwmii cueHapwuii (2007, duasm «Husoin),
IIpU3ep OTeYeCTBEHHBIX U MEXKIyHAapOLHBIX
decrusaseit. Poquics B 1959 roay B r. ['opprom
(Humzrauit Horopox). Oxorunit [opbroBCKmit
nosmrexHudeckuii uHeTuTyT (1981), peskuc-
cepcroe ormesierne BKCP (1995, macrepckas
A.A. Ilpomknua u B.M. IIpuemsixora). Ero
nurtoMHast pabora «ThI ga 1, 1a MBI ¢ TOGOI»
ydacrBoBaJjia B rporpamme «OcoObIi B3TJIsLI»
Kaun, 6s11a oTMedyena Ha MHOTHX (hecTuBa-
nax. B 2002 BeICTYyIIMJI KAk COABTOP CIIEHA-
pusi kyjabTOoBOrO cepuana «Bpurama», B Tom
sKe TOfIy CHAJI cepuat «3akom». Ero mosHoMe-
TpasKHbIEe pa6OTBI TaKKe IIOJIYyYHUJIU IIPU3BI Ha
KpyIHedmux poceriickux cmorpax. Ha «Kumo-
taBpe-2006» kapruHa «Kusoit 3aBoeBasa mpus
3a JIydmui crieHapuil u npu3 I'uabauu KuHo-
BeJJOB U KNHOKPUTHUKOB.

Dubmorpadus peskrccepa:

1994 .... Audan Teppubib (k/M, KypcoBas)
2001 .... To1 na 51, ga mel ¢ T060# (/M)
2002 .... BakoH (cepualr)

2004 .... Pycckoe

2006 ... Kupoit

2011 .... Oxcmrepumenr 5ive: IToprper (&/m)
2013 .... 'eorpad riiobyc mporwr

ALEXANDER VELEDINSKY

Director, scriptwriter. Winner of the NIKA
award for Best Script (2007, “Alive”), prize-
winner of national and international festivals.
Born in 1959 in Gorky (Nizhni Novgorod).
Graduated from the Gorky Polytechnic (1981),
then from the directors’ department of the
Higher Courses for Directors and Scriptwriters
(1995, workshop of A. Proshkin and V.
Priemykhov). His diploma film “Just the Two of
Us” participated in the Certain Regard program
at Cannes IFF and has been recognised at many
festivals. In 2002 he co-authored the script for
the cult serial “The Brigade”, and in the same
year filmed the serial “The Law”. His full-length
films also have received prizes at large Russian
festivals. At Kinotavr 2006 his film “Alive” won
the prize for Best Script and a prize of the Guild
of Film Scholars and Critics.

Director’s filmography:

1994 .... Enfant Terrible (short, coursework)
2001 .... Just the Two of Us (short)

2002 .... The Law (serial)

2004 .... Russian

2006 .... Alive

2011 .... Experiment 5ive:
The Portrait (short)

2013 .... The Geographer Drunk
His Globe Away

Mostomoit 6uosior Bukrop Coysrkus oT 0e3meHe:bsl UaeT paboTaTh yUUTeIeM
reorpaduu B 00BIYHYIO ITIePMCKYT0 mKoIy. OH GopeTcs, a I0TOM U JPY#RUT C yUe-
HUKaMH, KOHQIIUKTYeT ¢ 3aBy4eM, BeJET JEeBATUKIACCHUKOB B IIOXOJ — CILJIAB-
JIATHCS 10 peke. Eille oH mbeT ¢ Jpy3bsAMU BUHO, IIBITAETCSA YKUTHCS C 3KEHON U
BOJWT B JETCKUI caj MasieHbKyo qoury. OH mpocro skuser... Ho ary mpocryio
vacTHy ucropuio Astexcert IBaHOB HamMcasI TaK OTYASHHO, TAK HEYKHO U TAK
MIPOH3UTENBHO, uTo «['eorpad ry06yc mpormmsm, Kak aTo OBIBAET ¢ 3aMedvaTeshb-
HBIMU KHUTAMH, CTaJl UCTOPUEH PO Kask1oro. IIpo KaskIoro, KTo XOTh OTHAMIBI
3aITyTHIBAJICS, TEPSLICS B sKU3HU. [Ipo KakI0ro, KTO MHOTA OLLyINAs ce0sl TAKUM
ske OecKoHeuHO oquHOKUM, Kak Bukrop Ciryskkun. [Ipo kKasmoro, KTo, HeCMOTpPS
HAa OJUHOYECTBO ¥ TOCKY, HUKOIVIA He TePSLI CIIOCOOHOCTD YyBCTBOBATE U JIIOOUTD.

The young biologist Viktor Sluzhkin works as a geography teacher in an ordinary
school in Perm for need of money. He struggles at first, then makes friends with
the pupils, clashes with the head of studies, and takes the finalists on a trip along
the river. He also drinks wine with his friends, and tries to get along with his
wife, and takes his daughter to the kindergarten. He simply lives... But Alexei
Ivanov wrote this simple private story so desperately and so gently, with the
resonant phrase “the geographer has drunk away the globe”, as happens only
with remarkable books when they become a story about everyone: everyone who
at least once got muddled and lost in his life; everyone who sometimes felt as
lonely as Viktor Sluzhkin; and everyone who — despite loneliness and melancholy —
never lost the ability to feel and to love.
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JTUAJIOTU

DIALOGUES

2013, Poccus, 131 muH., 11B., 1:1.85, 5.1

Pesxuccep Hpa Boaxosa

Astopsl ciienapus Koucrantuu Cremuk, Mpa Bonkosa
Omnepatop Koucrarntun [TocTaukos

Xynomuauk Onbra XiaeOHUKOBA

Myasika Jloogosuko Jitnaynu

3Byk Aprem Bax, Makcum Pomacesuu

Mowutasxk Mpa Bonrosa

B posax: Bragumup Menbimos, Esreanit CTeruku,
Anexceit JOnuukos, Araua Kysuemosa, Pomau Aprembes,
Anexceit Macioaynos, Cepreit OBUNHHUKOB,

Ouxbra Axcenosa, Onbra Cyrymnosa, Esrenuii [{piranos,
Mapus [lanaesa, Anexkcarap Amernko

IIpomrocep Cepreit CesrbsiHOB

IIpoussoacteo OO0 «Kunokommauns «CTB»

IIpoxar OO0 «Kommanus «Hamre kuao»

2013, Russia, 131 min., col., 1:1.85, 5.1

Director Ira Volkova

Scriptwriters Konstantin Steshik, Ira Volkova
Director of photography Konstantin Postnikov
Production design Olga Khlebnikova

Music Ludovico Einaudi

Sound Artem Bad, Maxim Romasevich

Editing Ira Volkova

Cast: Vladimir Menshov, Yevgeni Stychkin,

Alexei Yudnikov, Agniya Kuznetsova, Roman Artemiev,
Alexei Maslodudov, Sergei Ovchinnikov, Olga Aksenova,
Olga Sutulova, Yevgeni Tsyganov, Maria Shalaeva,
Alexander Yatsenko

Producer Sergei Selianov

Production CTB Film Company

Distribution Nashe kino
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NPA BOJIROBA

Pemnccep HUTI'POBOTO U HEUI'POBOT'O KHUHO.

Ponuace u BeIpociia Ha nostyocrpose Taiimerp.
Oxorunia daryIbTeT QUI0IOTUH U Ky PHAJIA-
crurnu Kpacuosipckoro yuusepcutera (2000),
3arem — BECP (2004, macrepcras Biagumupa
®enuenko). JIsax e yuactsopasia 8 OPKO
«Kumorasp»: ee mepsas padora «He 65110, TO
OBLIO» OBLIA TIOKa3aHa B iporpamme «B 3ep-
KaJie moxymenta» (2005), a TOKyMEHTAJIh-
Has senra «Moit KecbneBckuin» yuacrso-
BaJia B KOHKypcHOU nmporpamMe «Kurorasp.
Kopotrwmit merp-2006». «/[uamorm — ee mos-
HOMETPAasKHBIHA Je0I0T.

Nsbpannas gpusmorpadms:

2003 .... Ye 0651710, TO OBLIO (OK.)

2005 .... Paccrostame (x/m)

2006 .... Moit KecbyieBcknii (JI0K.)

20009 .... Buyrpu (mox.)
2013 .... Jluasorn

IRA VOLKOVA

Director of fiction and non-fiction cinema.
Born and raised on the Taimyr peninsula.
Graduated from the faculty of philology
and journalism of Krasnoyarsk University
(2000), then Higher Courses for Directors and
Scriptwriters (2004, workshop of Vladimir
Fenchenko). Participated in the Kinotavr Film
Festival twice: her first work “Came that Way”
was shown in the program “In the Mirror of
the Document” (2005); and the documentary
film “My Kieslowski” participated in the
competition program Kinotavr. Shorts 2006.
“Dialogues” is her full-length debut.

Select director’s filmography:

2003 .... Came that Way (doc.)

2005 .... Distance (short)

2006 .... My Kieslowski (doc.)

2009 .... Inside (doc.)
2013 .... Dialogues

[1ATh HOIBITOK CKA3aTh cCAMOe BAYKHOE — gepes3 HEMOTY U CTpax OBITH HEIIO-

HATHIM. [1aTh m1aroB k cebe — CKBO3b OTPAsKEHME B CAMBIX OJIM3KHUX JIIOJSX.
IIate BIOXO0B, YTOOBI UATH JAJIbIIIe, IIPEO0JIeBas IIyCTOTY U CTPaX CMEpPTH,
B IIOMCKAX 1 0O0peTeHuu JIo0BU. PasHble repor poXoasaT 9TOT ILyTh C OHUM
JIMIID 3KeJIaHUeM ObITh YCJIBIIIAHHBIMU U IPUHATHIMYA TAKUMU, KaKUe OHU
ectb. Ho BoamoskHO Jt1t 9107

Five attempts to tell the most important thing, for lack of words and the
fear not to be understood. Five steps to the self, through reflections on close
people. Five breaths to go further, to overcome the emptiness and the fear
of death, to search for love and find it. Different protagonists go along this
path, wishing only to be heard and accepted as they are. But is this possible?
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2013, Poccus, 102 muH., 11B., 1:2.35, Dolby Digital 5.1

Pesmxuccep Imurpuit Toopun

AsTop cuenapua Augpeii ['estacumos

OmnepaTtop Mapk 3ucenbcon

Xynomuauku Biaaguvup CeTosapos,

Mapuna Hukonaesa

Kocriomsr Taresua [Inarornosa

Myasirka Tomam JIBopskax

3Byk Cepreit Momkos

Mouraxk Exarepuna [Tusuena

B poaax: Muxaun ['py6os, Pomau Kypiisis,

Cepreit Jlasoirun, Anexceit 'yebroB, Auna Barmukosa,
Csetnama CmupuoBa-Mapriuuakesnd, ['oma CosioBbeB
IIpoxrocep Opuit Canponos

IIpoussoacteo 3AO «Bcemupusnie Pycckue Ctymum»

2013, Russia, 102 min., col., 1:2.35, Dolby Digital 5.1

Director Dmitri Tiurin

Scriptwriter Andrei Gelasimov

Director of photography Mark Ziselson
Production design Vladimir Svetozarov,

Marina Nikolaeva

Costume design Tatiana Platonova

Music Tomas Dvorak

Sound Sergei Moshkov

Editing Ekaterina Pivneva

Cast: Mikhail Grubov, Roman Kurtsyn,

Sergei Lavygin, Alexei Guskov, Anna Banshchikova,
Svetlana Smirnova-Martsinkevich, Gosha Soloviev
Producer Yuri Sapronov

Production Russian World Studios



JIMUTPUN TIOPUH

Pesxnccep. Pomuics 8 1976 romy B ropoze Ama
Yensabuuckoii obmactu. [To mepeomy 00paso-
BAHUIO — FTOPHBIN MHsKeHep Oypenus. Paboras
Ha HeITSHBIX MECTOPOKIEHUSAX 3aIa HON
Cubupu. Oxomunn CIIGI'YKuT (2005,
Macrepckas kuHopesxuccypbl B.B. Boptko
u U.A. Xampaesa). CHsIJI HECKOJIBKO SITH-
30/10B cepuaJsia «YIUIBl pasouTeIX ¢roHa-
peii-10», cepmasisr «CoJto [yIst TIMCTOJIETA C
opkecTpoM», «JIacTOUKMHO THE3IO» U IpY-
rue, puabmel 11 TB. «Haxma» — ero nebror
B OOJIBIIIOM KHHO.

DMITRI TIURIN

Director. Born in 1976 in the city of Asha,
Chelyabinsk Region. First trained as moun-
tain engineer (drilling) and worked at the
oil deposits in Western Siberia. Graduated
from the St Petersburg University for Film
and Television SPbGUKIT (2005, directors’
workshop of V. Bortko and I. Khamraev).
Filmed some episodes of the serial “Streets of
Broken Lights 10” — series “Solo for a Pistol
with an Orchestra”, “Swallows’ Nest”, etc.,
and made films for television. “Thirst” is his
debut in cinema.

Oxpanusanus nosectu «Haxma» Aunpes [eacumosa.

Kocruna :xusus pasgesnmiaces Hansoe. Jlo Yeunn u nocste. a u gesto naske He B
BOIiHE, 4 B TOM, YTO BO BpPeMsI IIOCJIeAHEero 00si OH CUJIBHO o0ropes B Tauke. Jpy-
3BT €T0 CIIACIIH, BEITALIVIIA U3 TAHKA, BpAYX COXPAHIUIN eMy sKu3Hb. Ho Gosbire
B sku3HU KocTy HUYero He 0CTAIOCH: OH U €r0 U3y PO0BAHHAS BHEIIIHOCTD. Teneps
OH JKHBET O[IUH, YyTOJISIeT JRask1y Boakoil u pucyer. Kocrst Gonrest Mupa 3a oKHOM
Tak ke, kak 1 mup obourcst Kocru. C ucuesnosernuem 6oesoro npyra Ceperu sarry-
CKAeTCsI CTPAHHBIN MexaHuaM, Giiaromapst koropomy Kocrst BogBpartuTes K skusHU.
Bwmecre ¢ aqpyabamu oH GpocuTes Ha MIOMCKH mporasirero topapuina. OH Bbisic-
HUT OTHOIIIEHUS C OTIIOM, KOTOPBII OCTAaBUJI €ro emle B gercrBe. OH moiiMer, uTo
BCe ellle Hy'KeH 9TOMY MHPY. A ero HeyeMHOe JKeJIAHNE YKUTh HANIeT BBIpake-
HUE B €r0 PUCYHKAX.

Screen adaptation of the novella “Thirst” by Andrei Gelasimov.

Kostya’s life is divided into two parts: before Chechnya and after. And it’s not at
all about the war, but during the last fight he suffered serious burns in his tank.
His friends rescued him, pulling him from the tank, and the doctors saved his
life. But there’s nothing left in Kostya’s life: there’s just him and his disfigured
appearance. Now he lives alone, quenches his thirst with vodka and makes draw-
ings. Kostya is afraid of the world outside, as much as the world is afraid of him.
With the disappearance of his army friend Sergei a strange mechanism is set in
motion, thanks to which Kostya restores his life. Together with his friends he
launches a search for his comrade. He sorts out his relationship with the father,
who abandoned him when he was a child. He understands that he is still needed
in this world. And his irrepressible desire to live finds expression in his drawings.
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NBAH CbIH AMHMPA

IVAN SON OF AMIR

2013, Poccust, 116 muH., 118., 1:2.35, Dolby SR

Pe:xuccep Marcuwm Ilanduios

Agsropsi cuenapus Maxkcum [Tanduios,

Anppeit Ocunos, npu yuactuu Haransu Hazapogoit
Omneparop Outer JIlykuuen

Xynosmuuk Npuua 'pasknankuaa

3Byx Bopuc Boiir

Mourasxk Cepreit Usauor, Haranbs Kyuepernko

B pomnax: Kaponuua I'pymika, JImurpuii oxes,

Bobyp IOnnames, Aunpeit Mepanukun, Jlosra Onbraesa,
Hapruc A6aynnaera, Asusa Bermarosa,

Amnacracus CmorTyHoBckas, Camupa XyceHoBa
HUcnonuurensusbii mpogiocep Nrops Oemoposckmit
IIpoxrocepsr Markcum [Tauduio, Aunpeit Ocurmos,
Anexcaunp Kymraes

IIponsroacreo Kunoxommanuus «Bepay, mpu yuactun
Tenexanana Poccusi, mpu rocymapcrBeHHOM UHAHCOBOR

nonnep:xke Munncrepersa kysnsTyps PO

16+

2013, Russia, 116 min., col., 1:2.35, Dolby SR

Director Maksim Panfilov

Scriptwriters Maksim Panfilov, Andrei Osipov,

with participation from Natalia Nazarova

Director of photography Oleg Lukichev
Production design Irina Grazhdankina

Sound Boris Voyt

Editing Sergei Ivanov, Natalia Kucherenko

Cast: Karolina Gruszka, Dmitri Diuzhev,

Bobur Yuldashev, Andrei Merzlikin, Lola Eltaeva,
Nargis Abdullaeva, Aziza Begmatova,

Anastasia Smoktunovskaya, Samira Khusenova
Executive producer Igor Fedorovsky

Producers Maksim Panfilov, Andrei Osipov,
Alexander Kushaev

Production Film Company “Vera”, with participation
of the Television Channel Rossiya, and financial support
from the Ministry of Culture of the Russian Federation



MAEKCHUM ITAHOWNJIOB

Pesxxuccep, mpomiocep. Pomuiics B 1968 roay

B MockBe. OKOHYMIT aKTePCKUN QPaKyJIb-
ter Tearpanbroro uucruryra um. [lyknna
(1990), Bricimme KypeHI CIIEHAPHCTOR U PEIKIC-
cepos (1996, mactepcras B.B. Mensbmosa).
Paborau B TeaTpe akrepom u pesxrccepom. C
2004 roma 3aHMMAaeTCs IIPOIIOCEPCKOM es-
TeJILHOCTLI0 B KUHO. «VBaH chiH AMupa» —
€r0 PEeKUCCEePCKU 1e0I0T.

MAKSIM PANFILOV

Director, producer. Born in 1968 in Moscow.
Graduated from the acting faculty of the
Shchukin Theatre School (1990), the Higher
Courses for Directors and Scriptwriters (1996,
workshop of V. Menshov). He has worked in
the theatre as actor and director. Since 2004
he is a film producer. “Ivan Son of Amir” is
his directorial debut.

Omna — u3 CeBacromosisa. OH — 13 y30eKCKOro KUIILJIAKA U Y HErO IBE YKEHBI.

OnHa 0esRUT CO CBOMMU JeTHMH OT BOMHBI M HAXOOUT YOEIKHUIIE B €r0 J0Me.
Ona cTaHeT ero TpeThel sKeHoM U ponuT eMy cbiHa. OHA He 3HAaeT, 4TO ee
MY - JIeiTeHaHT 1epHOMOpPCKOro ¢hJioTa KUB.

She is from Sevastopol. He is from an Uzbek kishlak and has two wives.
She runs with her children from the war and finds refuge in his house. She
becomes his third wife and gives birth to his son. She does not know that
her husband, a lieutenant of the Black Sea Fleet, is alive.
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MHTVMHDIE MECTA

INTIMATE PARTS

2013, Poccusi, 106 muH., 11B., 1:1.85, Dolby SR

ABTOpBHI crieHapusa U pe:kuccepsl Harama Mepkyiiosa,
Anexceit Uymos

Omnepartop Maprt Tauusnb

Xynosxuuk Acs JlaBeimosa

Koctiomer dua ITasauguc

Myasirka Anexceit 3esIeHCKU

3eyk Caymioc YpbarnaBudoc

Mourasxk Py 'acamos

B posax: Opuit Konoxonsuukos, IOmus Ayr,

Oumecs Cynsuiosckas, Exarepuua Illersiosa,

Tumyp BamanGeitnu, Hukura Tapacos,

Jumapa Aukosckas, Amekceit Uynos, [1aBes Aprembes,
Kcenus Karamneimosa

IIpoxrocepst Baxyp Bakypanse, lOnua Mumknuene,
Anexcaunp [Inoraukos, 3ayp Bomoraes
IIpoussoactro [Ipomiocepcknii meutp Vita Aktiva

npu yuactuu Lemon Films Studio, Focus Plus Sinema,
Look-film

18+

2013, Russia, 106 min., col., 1:1.85, Dolby SR

Directors and scriptwriters Natasha Merkulova,
Alexei Chupov

Director of photography Mart Taniel

Production design Asya Davydova

Costume design Yana Pavlidis

Music Alexei Zelensky

Sound Saulius Urbanavicius

Editing Ru Hasanov

Cast: Yuri Kolokolnikov, Yulia Aug, Olesia Sudzilovskaya,
Ekaterina Shcheglova, Timur Badalbeili, Nikita Tarasov,
Dinara Yankovskaya, Alexei Chupov, Pavel Artemiev,
Ksenia Katalymova

Producers Bakur Bakuradze, Yulia Mishkinene,
Alexander Plotnikov, Zaur Bolotaev

Production Producers’ Centre Vita Aktiva,

with participation from Lemon Films Studio,

Focus Plus Sinema, Look-film



V¥HVIIdOIN ©

HATAIIA MEPRVYJIOBA

Pexuccep, cumemapucrt. Poguiace B

Openoyprexoit obmactu. Oxornumma BKCP.
Jlaypear npemun MeskayHapomHoro mpece-
kiy0oa Amepuku um. Aprema Boposuxa (2003,
3a 1ok, dpuasM «Kierkar). Co cBormu peskuc-
cepcknmu paboramu: «Tpasmatuam» (2008,
1oxk), «Cy6eranmus: Mosoro» (2012, x/m),
«Cyo0cranrmus: Bapense» (2012, k/m) — yua-
CTBOBAJIA BO MHOTUX OTE€YECTBEHHBIX M MEIK-
JIyHAPOIHBIX KUHO(DecTUBasX. «IHTUMHEBIE
MeCTa» — ee PesKUCCEePCKUil NebIT B 00JIb-

IIIO0M KHHO.

AJIEKCEHN 4VIIOB

Cuenapucr, peskuccep. Poquiicsa 8 Mockse.
ABTOp CIIeHAPHSA POCCUICKIX HHTEPHET-CHT-
KOMOB «B KOHTaKTe ¢ OTHOKIIACCHUKAMMI» 1
«Best ipasaa o Ese». PaGorau ciienapucrom
HA TeJIeceprasax, aBTop NCTOPUIECKUX JIOKY-
MEHTAaJIbHBIX (bI/IJII)MOB OJIdd TeJIeKaHaJia
«Poccust 1». « IHTUMHEBIE MecTa» — ero Iep-

Bad IIOJTHOMETPaXHad KapTHUHA.

NATASHA MERKULOVA

Director, scriptwriter. Born in the Orenburg
Region. Graduated from the Higher Courses
for Directors and Scriptwriters. Winner of the
“Artem Borovik Prize” of the International
Press Club of America (2003, for the
documentary “The Cage”). With the films
she directed — “Traumatism” (2008, doc.),
“Substance: Milk” (2012, short), “Substance:
Jam” (2012, short) — she participated in many
national and international film festivals.
“Intimate Parts” is her directorial debut

in cinema.

ALEXEI CHUPOV

Scriptwriter, director. Born in Moscow. Wrote
the script for the Russian Internet-sitcom “In
Contact with Schoolmates” and “The Truth
about Eve”. Author of historical documenta-
ries for the television channel “Rossiya 17;
worked as scriptwriter on serials. “Intimate
Parts” is his first feature film.

Wponmyeckast mesionpamMa 0 COBPEMEHHBIX MOCKBUYAX CPEIHEr0 Kjacca.
V¥ Kammoro U3 HUX €CTh CBOS JIMYHAS TAWHA, CKPBITAS OT OKPYIKAIOIINX, —
CUHTUMHOE MecTo». [JIaBHBIM repoi, CKaHIaIbHBIN QoToxXynokHUK VBaH,
poTuBoIoCTaBIIsIeT cebst BceM octanbHbIM. OH yBEepeH, YTO JIOIHA POKIA-
I0TCSI JIJTSI CYACThSI, & CYACTHE — 9TO CB00OIA OBITH CAMIM COOOH.

Ho mackosbko aT0 6€30I1acHO — BBIIIYCKATh Ha CBOOOIY camMoro cedsi?

An ironical melodrama about the contemporary Moscow middle class. Each
of the characters has a personal secret that is hidden from the world: an
“intimate part”. The protagonist is the scandalous photo-artist Ivan, who
positions himself against the rest of the world. He is convinced that people
are born for happiness, and happiness is the freedom to be oneself. But
how safe is it to set that “self” free?
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MAMOP

THE MAJOR

2013, Poccusi, 94 muH., 118., 1:1.85, Dolby Digital 5.1

AsTOp cuenapusa u pe:xuccep IOpuit Boixos
Omnepartop Kupuinn Knenasos

Koctiomsr Haranepa Knykunaa

Myasira Opuit Beikos

3Byk Aprkanuit Hockos

Mowurasxk IOpnit Beikos

B pomax: Jleuwnc llIsenos, Upuna Husuwua, Unssa Ucaes,
IOpmuit Beikos, JImurpuit Kynnukos, Kupnin [lonyxus,
Bopuc Hessopos

IIpoxrocepsr Anexceit Yuurtens, Kupa Caxkcaranckas
IIpoussoacrtso TIIO «<POK»

IIpoxar Bazelevs Distribution

18+

2013, Russia, 94 min., col., 1:1.85, Dolby Digital 5.1

Director and scriptwriter Yuri Bykov

Director of photography Kirill Klepalov

Costume design Natalia Klukina

Music Yuri Bykov

Sound Arkady Noskov

Editing Yuri Bykov

Cast: Denis Shvedov, Irina Nizina, Ilya Isaev, Yuri Bykov,
Dmitri Kulichkov, Kirill Polukhin, Boris Nevzorov
Producers Alexei Uchitel, Kira Saksaganskaya
Production Rock Films

Distribution Bazelevs Distribution



IOPUI BBIKOB

Pemxwuccep, akrep. Pomusca B 1981 romy

B ropoge HoBomumuypuncke Psizamckoit
obiactu. Orxomums BI'MK (2005, akrepckas
macrepckas B.A. 'pammaTurosa). PaGoran
B Teatpe JIyubr, MXATe um. M. T'opsroro,
IIATPA, Obi1 apaHKHUPOBIIUKOM U
3BYKOPEIKHCCEPOM Ha CTYINH 3BYKOSAIIUCH.
CHuMAJI KOPOTKOMETPaKHbIe (PUIBMBI U
pexnamy. Ero nenra «Hauansuaur» mobeauna
B koukypce «Kunorasp. Koporkmit meTp —
2009». ITomHoMeTpasubrit qedior «HKute»
y4acTBOBAJ B 0CHOBHOM KoHKypce OPK®
«Kunorasp-2010», GBI OTMEUEH IPU3aAMU
HA POCCHUICKUX CMOTPAX.

Quibmorpadus pesxuccepa:

2006 .... Cuactbe (k/Mm)

2007 .... Crpoxka (&/m)

2008 .... Beuep (x/m)

2009 .... Hauanbauk (/M)

2010 .... JKurp

2013 .... Maitop

YURI BYKOV

Director, actor. Born in 1981 in
Novomichurinsk, Ryazan Region. Graduated
from the Film Institute VGIK (2005, workshop
of V. Grammatikov). Worked at the Theatre
“Moon”, the Gorky Moscow Art Theatre,
and the Central Theatre of the Red Army;
arranged sound and worked as sound pro-
ducer in a recording studio. He made shorts
and advertising clips. His film “The Boss” won
the competition of Kinotavr. Shorts 2009. His
full-length debut “To Live” participated in
the main competition of Kinotavr 2010 and
received prizes at Russian festivals.
Director’s filmography:

2006 .... Happiness (short)

2007 .... The Line (short)

2008 .... Evening (short)

2009 .... The Boss (short)

2010 .... To Live
2013 .... The Major

Yro, eciu OVH JeHb, OJUH HEBEPHBIN AT U3MEHST BCIO TBOIO JKU3HB — TBOIO U
TBonx Oymakux? Ha uro TeI roToB moiiTy, uTo0b! 3amuTutsh ux? Ha uro TeI rotos,
YTOOBI CKPBITH TIOCIEICTBHUS?

B sror nens y maiiopa mosuiuu Ceprest CobosieBa poxxaer skena. O6eaymeBimit
OT CYaCTbsl, OH MUHUTCA K Hel B POIUIOM, HO II0 JI0pore cOMBaeT HacMepTh MaJlb-
YHKa HA IeNexoJHOM Iepexosie. Bribop HeBeIUK: CeCTh B TIOPbMY HJIA OCTATHCS
Ha cBobose. [Torauany CoGoseB ueT Ha KOMIIPOMECC C COBECTBIO, KOTOPBIH ITOBJIe-
4eT 3a coboii uepery cMepTel, HO KOT/Ia OH PeIUAT UCKYIIATh BUHY W ITPOTHBOCTO-
ATH cHCTeMe, Oy/IeT yiKe MO3HO. .

CoOBITHS TI0 3aKOHOMEPHOH IEITOYKe IIOCTABAT MHOTHUX JIIOEH Iepes 4epToii, 3a
KOTOPOM MOpPAaJib, AOJI U COBECTH CTOST JKU3HU... U TBOEH, M TBOUX OJM3KUX. A
MaMop — IPOCTO YeJIOBEK.

What if, one day, you make a mistake that changes your entire life, yours and
that of your relatives? What are you prepared to do to protect them? Would you
be prepared to take the consequences?

That day, the wife of the police officer Major Sergei Sobolev is about to give birth.
Crazy with joy, he rushes to the maternity clinic, but hits a boy on a pedestrian
crossing. The choice is not great: to go to prison or stay free. First, Sobolev finds
a compromise with his conscience, yet this causes a series of deaths; when he
decides to expiate his guilt, he has to oppose the system, and it’s too late...

The events follow a natural chain of events and put many people before the choice:
to cross the line or not, when morals, duty and conscience cost lives... Yours and
that of your relatives. And the Major is just an ordinary man.
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HEBECHDBIE sRKEHDI
JIVI'OBbBIX MAPU

CELESTIAL WIVES OF THE MEADOW MARI

2012, Poccusa, 106 muH., 11B., 1:1.85, 5.1

Pesmxuccep Anekceit ®emopueHKO

AsTop cuenapusa ennc Ocoxnu

Omneparop [angop Bepremn

Xynomuaurku 3opukto Jop:xues, Aprem Xabubyruu
Koctiomsr Osbra 'ycax

Myasika Aunpeit Kapaces

3eyk Tumodeii lllecrakos

MownTasx Poman Baskenun

B posax: Onusa Ayr, Aua Ecunosuy,

Bacunnit JlTompaues, {apss Examacosa,

Oumbra oopuna, dua TposHosa, Osnbra ertsipesa,
Anexcaunp Usamkesny, dua Cexcre

IIpomrocepst Jmurpuit Bopobnes, Aekceit ®emopueHKo,
Jleouun JIebenes, Muxani [llyxkun

IIpoussoacreo Kunoxommanus 29 despaiisa

2012, Russia, 106 min., col., 1:1.85, 5.1

Director Alexei Fedorchenko

Scriptwriter Denis Osokin

Director of photography Sandor Berkesi

Production design Zorikto Dorzhiev, Artem Khabibulin
Costume design Olga Gusak

Music Andrei Karasev

Sound Timofei Shestakov

Editing Roman Bazhenin

Cast: Yulia Aug, Yana Yesipovich, Vasili Domrachev,
Daria Yekamasova, Olga Dobrina, Yana Troyanova, Olga
Degtiareva, Alexander Ivashkevich, Yana Sekste
Producers Dmitri Vorobiev, Alexei Fedorchenko,

Leonid Lebedev, Mikhail Shchukin

Production Film Company 29 February



7
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AJIEKCEN
®EJIOPYEHKO

Pesrriccep UrpoBOro u JOKYMEHTAIBHOIO KHUHO,
ciieHapucr, npoaiocep. Ilpusep u naypear
MHOXKECTBA OTE€YECTBEHHBIX U MEXIYHAPOI-
HBIX KuHOpecTuBase u npemuii. Harpask-
JIeH MeJAaJIbIo «3a 3aCJIyTH Iiepef] KOCMOHAB-
turoi». Poguiics 8 1966 roxy B r. Cosb-Mimenk
Openbyprexoit obsactu. OKOHYMIT HHKEHEPHO-
9KOHOMUYECKUH haryIbTeT ¥ PaIbCKOro IOJIH-
TexHUYeckoro uucruryta (1988), crieHapHbIi
daryasrer BI'Ka (2000, macrepckas B.K.
Yepnusrx, JI.A. Koskurosoit u F0.1. Porosuna).
C 1990 roma pa6oras Ha CBepI0BCKON KUHO-
crymuu, ¢ 2005 — mpojIiocep U peskrccep KUHO-
rommanuu «29 despassa». Ero nepsas mosHo-
merpaxkHas kaptuna «I[lepsere Ha Jlyre» (2004)
nobexuina B mporpamme «[opuzonTer» Bene-
muarckoro MK®, crana nyumum medoTom
«Kunoraspa-2006», osy4mia MHOKECTBO JIpy-
rux npu3oB. Ouibm «OBesarm (2009) mosryumit
TPH IIPU3a OCHOBHOI'O KOHKypca Beneruu u GbL1
ynocroeH mpemuii «30s10Toi opes» u «Huxan».

Dubmorpadus peskrccepa (UTPoOBOe KHHO):

2005 .... Ilepsrie Ha JlyHe

2006 ... oo

2006 .... [Toxumenne Bopobbst (cepuaJr)

2008 .... Hemesuas qopora

2010 .... OBcsiHEN

2011 .... Xponormias (HOBeJLIA U3 aJlbMaHaXa
«YerBepToe namepeHue»)

2012 .... HeGecHble seHBI JIyTOBBIX Mapy

ALEXEI FEDORCHENKO

Director of fiction and documentary cinema,
scriptwriter, producer. Prize-winner of many
national and international film festivals and
awards. Recipient of the medal “For merits in
Astronautics”. Born in 1966 in Sol-Iletsk, Oren-
burg Region. Graduated from the engineer-
ing-and economics faculty of Ural Polytech-
nic (1988), and from the scriptwriting faculty
of the Film Institute VGIK (2000, workshop
of V. Chernykh, L. Kozhinova and Yu. Rogo-
zin). Since 1990 has worked at the Sverdlovsk
film studio, since 2005 producer and direc-
tor of the film company 29 February. His first
full-length film “First on the Moon” (2004)
won the Orrizonte program at the Venice IFF,
and Best Debut at Kinotavr 2006; it received
a range of other awards. “Silent Souls” (2009)
received three prizes in the competition at Ven-
ice IFF, and was awarded the “Golden Eagle”
and “NIKA”.

Director’s filmography (fiction films):

2005 ... First on the Moon

2006 ... Shosho

2006 .... The Abduction of a Sparrow (serial)
2007 .... The Railway

2010 .... Silent Souls

2011 .... Chronoeye (a part of omnibus
film “The 4th Dimension”)

2012 .... Celestial Wives of the Meadow Mari

22 HOBeJLJIBI 0 MapHﬁCRHX SKeHIIIMHAaX. Kao{c,uas{ HOBeJJIA — OTAeJIbHad KaH-

poBast UCTOPHSL. ITO PUIHLM-OPHAMEHT, (PUIBM-KaJIeHIaphb, PACCKA3BIBAIO-
it o rstocodrn, MUMOIOTUN, TPATULIMAX U CETOMHSIIHEM JHEe MAPUii-

CKOI'0 HapoJda.

22 short stories about Mari women. Each story is in a different genre. It is
a film-ornament, a film-calendar telling about philosophy, mythology, and
traditions, but also about the contemporary Mari people.
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OTHATDH ROHIIbI

BITE THE DUST

ik s B

2013, Poccus, 101 mu#., 118., 1:2.35, Dolby Digital 5.1

Pesmxuccep Taucus Urymeniesa

AsTop cuenapusa Anerxcanapa [omosuna
Omnepatop Anexcauap TamaHoB

Xynosxuuk Jinpaap Kapxames

Koctiomer Hane:xna Bacunresa

3Byk Aprkanuit Hockos, Tumyp Makcumos
Mourasmxk Exarepuna Illaxamosa

B posax: Cepreit Abpockun, Makcum Burtoprams,
Ena Canbko, IOpuc Jlayuunasm, Npuua Jlerncosa,
Awnna Pyns, Anmuna Cepreesa, JImurpuit Kyimuukos
IIpoxrocep Anexceit Yunrenb

IIpoussoacteo [Ipoussomcrso TIIO «POK»

mpu nogaepxke MunncrepeTsa KyJIbTypsl PO
IIpoxar Kommauwusa «J[pyroe kuaO»

2013, Russia, 101 min., col., 1:2.35, Dolby Digital 5.1

Director Taisiya [gumentseva

Scriptwriter Alexandra Golovina

Director of photography Alexander Tananov
Production design Eldar Karkhalev

Costume design Nadezhda Vasilieva

Sound Arkadi Noskov, Timur Maksimov

Editing Ekaterina Shakhanova

Cast: Sergei Abroskin, Maxim Vitorgan, Ela Sanko,
Juris Laucins, Irina Denisova, Anna Rud, Alina Sergeeva,
Dmitri Kulichkov

Producer Alexei Uchitel

Production Rock Films

with support from the Ministry of Culture RF
Distribution Drugoe kino



TANCHUA UTYMEHIIEBA

Pesxuccep urposoro u goKyMeHTAIBHOTO
ruHO. Ponmace B Mockse. Oxonumnia mpa-
BocJsIaBHYyI0 nporumHasuio «llepeceer u
MockoBcky0 II€aroruuecKyo FruMHA3UIO
1505. Nayuasia HeMeIKUii I3BIK HA Kypcax
npu Mucrturyre um. 'ere. ITapasmenbuo
OJIyYnsIa My3BIKAJIbHOE 00pa3oBaHue Io
ritacey oprermano. B 2006 romy mocrymumia
Bo BI'MK B moKyMeHTaJIBHYI0 MAaCTEPCKYIO
Anexces Yuurensa. Ee mepBas moxymen-
TasbHAasA JieHTa «DaxkT» mosIydnsia mpus Ha
decruBate «/leboTem. Jummomuas pabora
«JTopora ma» (2012) mobenuia B mporpaMmme
«Cunedonmacrom» Kanuckoro kuHObecTH-
BaJsi, Ha «Kunoraepe-2012» 6vL1a oTMe-
YeHa JUIIOMOM «3a aBTOPCKYIO CMEJIOCTh
¥ HOHKOH(OPMU3M» U CIeIHAIbLHBIM IIPH-
3om Future Shorts, mobenuiia Ha KMEeBCKOM
MEK® «MoJto0cTh», y4acTBOBAIA BO MHOTHUX
JIPYTHX POCCUUCKUX Y MEIKIYHAPOIHBIX CMO-
Tpax. «OTHaTh KOHIED — 1e0I0T B II0JIHOME-

TPAXHOM KHUHO.

TAISIA IGUMENTSEVA

Director of fiction and non-fiction cinema. Born
in Moscow, she attended the orthodox lyceum
“Peresvet” and the Moscow Pedagogical
Grammar School No. 1505. She also
studied German at the Goethe Institute.
Simultaneously she received piano classes.
In 2006 she enrolled at the Film Institute
VGIK in Alexei Uchitel’s documentary
workshop. Her first documentary film “Fact”
received a prize at the “Debut” festival. Her
diploma work “Road to...” (2012) won in
the competition of the Cinefondation at the
Cannes IFF; at Kinotavr 2012 it was awarded
with a diploma “For the author’s boldness
and non-conformism” and a special prize of
Future Shorts; it also won at the Kiev IFF
Molodist, and participated in many Russian
and international festivals. “Bite the Dust” is

Igumentseva’s debut in full-length cinema.

B xpoxorHoit nepeBenbke Bee apyr apyra suaor. [losxniioit macryx Bacumma

BCe CBOE BpeMsi IIOCBSIIIaeT KOpoBe ¢ riiasamu peberka Koudere, oqunoras
0abka 3uHA KJISIHET IPABUTEILCTBO, 3aMyKHUE JaMbl PEBHOCTHO IIOTJISI-
IIBIBAIOT HA YYIKUX MYsKeil, a MeCcTHBIM n3obperarenb Banbpka pasBiexaer
pebsTH0 XUTpoyMHBIMU arperatamu. OIHAKIBI IIPUXOIUT CTPAIITHOE U3Be-
CTUE: TI0 TeJIEBU/IEHUIO COODIIAI0T O MOIIHENIIIEM 32 UCTOPUIO 3eMJIA KOPOHAP-
HoM BbIOpoce. CyTKH CITyCTs 4eJI0BEUECTBO JI0JIMKHO IOruOHy Th. OIIpaBUBIIICH
OT IIePBOTrO III0KA, OJTHOCEIbUaHe IIPUAYMBIBAIOT CBOM 0COOBII CI10C00 IIOIIPO-
LIATHCS € JKU3HBI. 3aKATUTh IPa3IHUK Ha Bech Mup. COBUTAIOTCS CTOJIEBL,
[IEeKyTCsI IIMPOTH, HEKOTOPHIE HAOMPAIOTCS HATIOC/IEI0K CMEJIOCTH U IIPUHUMAIOT
IJIaBHBIE B CBOEM JKU3HU PellleHrsi. A KOHell HUKaK He HacTynaer... Curyauuyst
HakassieTcs. JI1ou HoHUMAIOT, YTOo KUTH I10-IIPesKHEMY 0O0JIbIIEe HeJIb3sl.

In a tiny village everybody knows each other. The elderly shepherd Vasilych
devotes all his time to the cow, looking at it like a child at a sweet; the lonely
Zina curses the government; some married ladies zealously eye each others’
husbands; and local inventor Vanka entertains the young lads with clever
bits. One day some terrible news arrives: the television informs about the
most powerful coronary emission in Earth’s history. In a day, mankind would
be lost. Having recovered from the first shock, the villagers figure out their
own special way of saying goodbye to life: to make a holiday for the whole
world. Tables are moved, pies baked, some people pluck up their last cour-
age and decide on important things in their life. But the end does not come...
The situation gets heated. People understand that they cannot live any more
the way they have done before...
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2013, Poccus, 90 muH., 11B., 1:2.35, Dolby SR 2013, Russia, 90 min., col., 1:2.35, Dolby SR
ABTOp cueHapusa u pe:xuccep Auapeit CTeMIKOBCKHUM Director and scriptwriter Andrei Stempkovsky
Omneparop JImutpuii Yiokaes Director of photography Dmitri Uliukaev
Xynomxuuk Autou [Tostukapmos Production design Anton Polikarpov
Koctiomsbr Osibra Hecrepenko Costume design Olga Nesterenko

3Byk Cranucias Muxees Sound Stanislav Mikheev

Moutaxk Haranpsa CrpaxoBa Editing Natalia Strakhova

B pomaax: Anexcaunp [Inaxcun, Japss Examacosa, Cast: Alexander Plaksin, Daria Yekamasova,
Esrenwnii Trauyxk, IOpuc Jlayuabin Yevgeni Tkachuk, Juris Laucins

IIpoxrocep Coduro Kukuasenuase Producer Sofiko Kiknavelidze

IIpoussoacreo White Mirror Film Company Production White Mirror Film Company



AHJIPEN )
CTEMIIKOBCKUIA

Pesxuccep. Ponuics 8 1975 rony B BussHioce.
Oronuns @uHaHCOBYIO akagemuio mpu Ilpa-
BurtenbcTBe PO (1999). Paboran smypHanu-
cToM 1 hororpadoM B psiie MOCKOBCKUX U3/1a-
muit («KommepcanTs», «Aduma», Playboy,
«I[Tepconar, «lomoroim, GQ, Yes u ap.). Yuacr-
HHUK BBICTABOYHBIX (poTOIIpoerToB B Poccuu n
Egpome. B 2008 rogy oxoruns BEKCP (macrep-
cras I1.E. Togoposckoro). Cusir u cripomocu-
pPOBaJI HECKOJIBKO KOPOTKOMETPASKHBIX (DHJIb-
MOB. YUYACTHUK U IPHU3epP MEKIYHAPOIHBIX U
poccuiickux shorts-koukypcos. Ero neboraas
mostHOMeTpaskHas pabora «O0paTHOe IBHIKe-
Hue» yuacrBoBasia B «Kunoraspe-2010» u mosry-
YuJIa IPU3 3a JIYITUN CIleHapHUi U CIIeIlnaIb-
Hoe yromuHaHue ['miibaun kuHOBeOB. JleHTa
Taxxe Ob1a ormeuena Ha MK® 8 Monpeaute,
Amsxepe, Dmrropuse u ap.
Ouibmorpadus pexuccepa:
2005 .... JIecorosioca (Bumeo)
2006 .... Berpeua (x/m)
2006 ... JIecHoe cepaiie (x/m)
2006 .... Hous Ha 3emite. Dmm3sorn

6. MockBa (&/m)
2006 .... JIBoituuk KomIiozuTopa (&/m)
2006 .... Uy:xue cecTpsl (k/m)
2007 .... JIuza (x/m)
2010 .... O6paTHOe ABUKEHUE
2013 .... Pagnocuuk

ANDREI STEMPKOVSKY

Director. Born in 1975 in Vilnius. Graduated
from the Finance Academy of the Government
of the Russian Federation (1999). Worked as
journalist and photographer in a number of
Moscow editions (“Kommersant”, “Afisha”,
“Playboy”, “Persona”, “Domovoi”, “GQ”,
“Yes,” etc.). Participant of photo-exhibition
in Russia and Europe. In 2008 graduated
from the Higher Courses for Directors and
Scriptwriters (workshop of Petr Todorovsky).
Shot and produced short films. Participant
and prize-winner of international and Russian
short film competitions. His full-length debut
“Reverse Motion” participated in Kinotavr
2010 and received a prize for the Best Script
and a special mention of the Guild of Film
Scholars and Critics. The film also participated
in Montreal, Angers, Estoril, etc.

Director’s filmography:

2005 .... Forest Belt (video)
2006 .... Meeting (short)

2006 .... Wooden Heart (short)

2006 .... Night on Earth. Episode 6.
Moscow (short)

2006 .... The Composer’s Double (short)
2006 .... Alien Sisters (short)

2007 .... Lisa (short)

2010 .... Reverse Motion

2013 .... The Delivery Guy

AJtexcell JKMBET B MaJICHbKOM TIoceJiKe B [logmockoBbe. Ero qum mpoxomgar
B OJJHOOOPA3HOM OOIIMEHWHU ¢ HEeMHOTOUNCJIEHHBIMH IPY3bsIMHU U B padoTe.
Kaskaerit mens Ha cBoeM CTapoM MOTOITMKJIE OH e3auT B MockBy, rie paGoraer
Pa3HOCYMKOM HUIIIIEL. Tse 1000 IbHOMY 0TIy AJTeKCces: BpauyaMu II0CTABICH
CMePTeIbHBIN TUarHos. EIuHcTBeHHAS Haoesk1a — CPOYHAS JOPOTOCTOSAIIA
omeparusa B ['epmanun. [Torarommiics HAMTH TOMOIIE B 0JIATOTBOPUATEIBHBIX
doumax, Aslekceil BCTpedaeT JIUIND IMPEeIJIOMKEeHNs cOOUPAaTh JeHbI'H HA
OTKPBITHIM CUeT, HO TpebyemMasa cymma Oyaer coOpaHa He paHbIle, 4eM
uepe3 HeCKOJIbKO JieT. OQHaKo BAPYT CIIyYaMHOCTH HIPEI0CTABIISIET eMy
mraHc 3apaboTaTh HeOOXOAUMBbIE JJIS CITACEHUs OTIla JeHbru. Ho rotos ju
OH COBEPIINUTHL pagu aToro mpecryiuienue? lleHa comessHHOro MosKeT OBITH
BesinKa. He mcuepmeiBaeT Jiu 0HA Bee CYIIECTBOBAHUE IJIABHOTO repost?

Alexei lives in a small village in the Moscow area. His days pass with monot-
onous dialogues with his few friends and with work. Every day he goes to
Moscow on his old motorcycle; there he works as delivery guy for pizzas.
According to the doctors’ diagnosis, Alexei’s father is terminally ill. The only
hope is an urgent and expensive operation in Germany. Trying to find help
from charities, Alexei is only offered a collection of money on an open account,
but the required sum will be available only in a few years. However, sud-
denly he gets the opportunity to earn the money needed to save his father.
But is he ready to commit a crime for the sake of this money? The price
of the deed may be too great. Would it not exhaust the protagonist’s life?
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CTBIJT

SHAME

2013, Poccus, 90 muH., 11B., 1:1.85, Dolby Digital 5.1

Pesxuccep IOcymn Paseikos

AsTop cuenapusa Exarepuna Maspomaruc, mpu
yuactuu IOcymna Pasbikosa

Omneparop Opuit Muxatumun

Xynomxuauk Ceernama CMupHOBA

Kocrtiomsbr Auna Benenbras

Myasira Anexceir Aprumesckuii, [Terp Makapos,
Exarepuna Edpemosa

3Byk Anacracust AHocoBa

Moutasmxk enuc JIysamos

B poaax: Mapus Cemenosa, Enmena Kopobeiinukosa,
Xenbra @uinunosa, Cacar Xancacosa, Bau Priskukos
IIpoxrocepsnt Biragumup Manbimres, Augpeit Mastbiines
IIpounssoacreo Kunoxommanus «KyabrypHbie
MNunnuaruse»

16+

2013, Russia, 90 min., col., 1:1.85, Dolby Digital 5.1

Director Yusup Razykov

Scriptwriter Ekaterina Mavromatis, with participation
from Yusup Razykov

Director of photography Yuri Mikhailishin
Production design Svetlana Smirnova
Costume design Anna Belenkaya

Music Alexei Artishevsky, Petr Makarov,
Yekaterina Yefremova

Sound: Anastasia Anosova

Editing Denis Luzanov

Cast: Maria Semenova, Elena Korobeinikova,
Helga Fillipova, Seseg Khapsasova, Ivan Ryzhikov
Producers Vladimir Malyshev, Andrei Malyshev
Production Company “Cultural Initiatives”



IOCVII PASBIKOB

Pesxmccep, cuenapucr, mposrocep.

3acIIysKeHHEBIA IesTeJIb UCKYCCTB Y 30eKucTana
(2001). Pomuicst B 1957 rony B Tamkenre.
Oxoruni crenapsoe ornesenre B['TTKa (1986,
mactepckast B.U. Conosbesa, B.K. UepHsrx,
JI.A. Kosgunogoitr). C 1990 mo 2004 pykoBo-
it eryaueit «Y 36exdrisv». CHsia Goszee 100
uIEMOB | om3010B cepuasios gy TB. Co
CBOMIMH IIOJIHOMETPAKHBIMU paboTaMu yua-
CTBOBAJI BO MHOI'MIX POCCUMCKUX U MESKIyHA-
POJIHBIX KUHOMECTUBAJIAX, IIOJIyYaJl IIPUSHL.
Ero nenra «[acrap6atitep» ObL1a B KOHKYpC-
ot mporpamme OPK® «Kunorasp-2010».

Oursmorpadgus pesruccepa
(IIOJTHOMETPAKHOE KUHO):
1998 .... OpaTop

2000 .... Henckoe 1apcTBo
2001 .... Myskckoit TaHery
2002 .... Topapuur Boiikens:xaes
2003 .... Jlekapp

2004 .... leBuyuii macryx
2006 .... BerssiHgu

2010 .... 'acrapbaitrep

2013 .... Ctoig,

YUSUP RAZYKOV

Director, scriptwriter, producer. Honoured
Artist of Uzbekistan (2001). Born in 1957 in
Tashkent. Graduated from the scriptwrit-
ing department of the Film Institute VGIK
(1986, workshop of V. Soloviev, V. Chernykh,
L. Kozhinova). From 1990-2004 supervised
the studio Uzbekfilm. Made over 100 films
and episodes of television serials. With his
full-length films he participated in many
Russian and international film festivals and
received awards. His film “Gastarbeiter” was
in the competition of Kinotavr 2010.
Director’s filmography (feature films):

1998 .... The Orator

2000 .... Woman’s Kingdom

2001 .... The Men’s Dance

2002 .... Comrade Boykenzhaev

2003 .... The Healer

2005 .... The Shepherd

2006 .... The Runaways

2010 .... Gastarbeiter
2013 .... Shame

Cpenu MmuOrouncsieHHEIX ppopoB Kosbckoro mosyocrposa 3arepsiicst HeGOIIb-

II0H TI0CEJIOK, B KOTOPOM JKMBYT CEMbH IIOJJBOJHUKOB U IIOIPDAHUYHUKOB.
Basa makaHyHe 3aKpBITHSI, ¥ BCe ee O0MTATENM 00ECIIOKOEHBI CBOEH OyIy-
1iet cyap0oit. B mmoceske mostesisterest Mostofas skeHiuHa JIeHa — 0HA TOJIBKO
YTO BHIILJIA 3aMy?K 34 IIOJJBOJHUKA KanuTaH-JeiiteHanTa [lasiia Komiesa.
Beirmiia 6e3 1068w, a ¢ OIHIM JKeJIaHueM — H3MEHUTD CBOIO KU3Hb. Bo BpeMs

IIOCJIeJHETO II0X0aa IIOABOAHAA JIOAKA TEePIIUT aBapPHUIO ...

Between the numerous fjords of the Kola Peninsula there lies a remote
settlement where the families of submariners and border guards live. The
base is about to be closed down, and all the inhabitants worry about their
future. In the settlement there is a young woman, Lena, who has just mar-
ried the submarine captain Lieutenant Pavel Komlev. She has married not
out of love, but wishing to change her life. During the last journey the sub-
marine suffers an accident.
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2013, Poccusi-Yexus-I'epmanus, 117 muH., 1B., 1: 2.35, 2013, Russia-Czech Rep.-Germany, 117 min., col., 1 : 2.35,
Dolby Digital 5.1 Dolby Digital 5.1

ABTOp cueHapusa u pe:xuccep Buranuit Manckuit Director and scriptwriter Vitali Mansky

Omneparop Anexcauapa Visanosa Director of photography Alexandra Ivanova

3eyk Jmurpuit Hasapos, Augpeit Bynsruinn Sound Dmitri Nazarov, Andrei Budylin

Mowurasxk Esrennit Usmankos, Aunpeit Cupo6aba, Editing Eugeniy Izmalkov, Andrei Sirobaba,

Amnnpeit [lamepusrit Andrei Paperny

IIpoxrocepsnt Buranuit Mauckuii, Haranss Mauckas Producers Vitali Mansky, Natalia Manskaya

IIpoussoacreo Cryaus «BEPTOB. Peanbroe krHO» Production Studio “VERTOV. Real Cinema”



BUTAJIU MAHCKU

Pesxuccep MOKyMEHTAIBHOIO KHHO, IIPOJIIO-
cep, pyKoBoauTesh cryauu «Bepros. PeansHoe
kuHO». Pomucs B 1963 roxy Bo JIbBose. OxoH-
uyun BI'UK (1988, macrepckas C.E. Measin-
ckoro). IIpesunent HanmonansHol mpemuu
HEUrpoBoro KuHO U Tesepunenus «JIABPy, mpe-
sugenT Poccuiickoro dpecTuBasisi aBTOPCKOTO
JIOKYMEHTAJIBHOTO KUHO «ApTtrokdecm. Jlay-
peat npemuii «Jlasp», TOOU, «Bemnsiit ciom»,
npevuu MBJ, mpusep MHOMeCTBa OTE€UECTBEH-
HBIX ¥ MEKYHAPOJHBIX KUHO(ECTHBAIEH.

Wsbpannas dpuasMorpads pexuceepa:
1988...Bymepanr
1990...ITocr
1990-1995 OTIOABI O JIIOOBU
1991...Teso Jlenuna
1993...Cpeaku oyepesHON BOMHEL
1995...Bnarogars
1999...Yacrusie xporuru. MoHosor
2000...T'op6aues. ITocire ummepuu
2001...Enprun. JIpyras :kusHb
2001...ITyrun. BucokocHslit rojg
2002...Bpongeit. Yeproe mope
2003...Anatomust TATY
2006...Hamra Poguna
2008...JleBcTBEHHOCTH

(xorkypc «Kunoraspa-2008»)
2008...«PACCBET/3AKAT. Jamnait Jlama 14»
2009...Hauaio
2009...Huronuua ropa. Ilocieciosue
2010...Poguna unu cMepTh
2011...ronOoCKOI
2013...Tpy6a

VITALI MANSKY

Director of documentary cinema, producer,
head of the studio “Vertov. Real Cinema”.
Born in Livov in 1963. Graduated from the film
institute VGIK (1988, class of S. Medynsky).
President of the “Laurel” National Prize for
Non-Fiction Cinema and Television; president
of the Russian Festival of documentary auteur
cinema ArtDokFest. Winner of the prizes
“Laurel”, TEFI, “White Elephant”, and of the
prize of the Ministry of Internal Affairs; prize-
winner of a range of national and international
film festivals.

Select director’s filmography:

1988...The Boomerang

1990...The Posting

1990-1995 Etudes about Love

1991...Lenin’s Body

1993...Extracts from Another War
1995...Good Fortune

1999...Private Chronicles. A Monologue
2000...Gorbachev. After the Empire
2001...Yeltsin. Another Life

2001...Putin. A Leap Year

2002...Broadway. The Black Sea
2003...Anatomy t.A.T.u

2006...0ur Native Land

2008...Virginity (Kinotavr competition-2008)
2008...SUNRISE/SUNSET. The Dalai Llama 14
2009...The Beginning

2009...Nikolina Gora. An Epilogue
2010...Patria o muerte (Motherland or Death)
2011...Iconoscope

2013...The Pipeline

Ounsm «Tpyda» — o coBpemenHoi Esporre. O nByx ee Kpasx, WK IPABUIL-

Hee ckas3aThb — kpaitHocTsax. O EBporre, KoTopas HauynHaeTcs B 6E3III0THOM
IIPOCTPAHCTBE BEYHON 3UMBI poccntickoit CuOupy 1 3akauMBaeTcs Ha yIOT-
HBIX IJIKAX BrCKaicKoro 3ayimBa, rie gase 3aK0HBI IPUPO/IBI hOPMUPYIOT
NIPUHIUIINAIBHO Pa3Hble CTUJIU YeJI0BEYeCKOro cylecTBoBanus. Kaxercs,
UTO MOYKET 00beIMHUTD TaKue pasHble skuanu?! Ousudeckn — 00beIUHAET
rasompoos «3amagaas Cubups — 3anaguas Espona». Tpyba He mmpocto coe-
IWHAJIA, HO ¥ Hepa3pbIBHO cBsa3ana OTY Poccuio ¢ STON Esporoii.

The film “Pipeline” is about modern Europe — about its two ends, or rather
extremities; about a Europe that starts in the deserted space of permafrost
in Russia’s Siberia and ends on the cosy beaches of the Bay of Biscay where
the laws of nature alone determine an essentially different lifestyle. What
could such different lives have in common? Physically they are united by
the gas pipeline “Western Siberia—Western Europe”. The pipeline has not
simply connected these spaces, but also indissolubly linked THIS Russia
to THIS Europe.
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FAREWELL

2013, Poccus, 100 muH., 11B., 1:2.35, Dolby Digital 5.1

AsTOp cuieHapus u pe:xuccep Jvurpuit Koncrauntunos
Omneparop Aunpeit 'yprun

Xynomxuuk Nrops Tuxomnos

Myasira Jlapuu CeicoeB

B posax: Anena Ba6enko, Cepreit IOmkesuy,
Baagumup Bunorpanos, Baueciias Yemypuenxko,

Ouser Masaypos, Esreaunit Aurponos, Auna Bamrenkosa,
Oxsra Cyxapesa, Cepaduma Orapesa

IIpoxtocep PyGen Jumiguinsaa

IIpoussoacreo OO0 Kunoxommannsa «Ilamagmm»
IIpoxar Mapc Menua OHTepTeHHMEHT

16+

2013, Russia, 100 min., col., 1:2.35, Dolby Digital 5.1

Director and scriptwriter Dmitri Konstantinov
Director of photography Andrei Gurkin
Production design Igor Tikhonov

Music Darin Sysoev

Cast: Alena Babenko, Sergei Yushkevich,
Vladimir Vinogradov, Viacheslav Chepurchenko,
Oleg Mazurov, Yevgeni Antropov, Anna Bashenkova,
Olga Sukhareva, Serafima Ogareva

Producer Ruben Dishdishian

Production Film Company Paladin
Distribution Mars Media Entertainment



IIMUTPUN
KOHCTAHTUHOB

Pemuccep, cumenapucr. Pomumiica B

Hosocubupcre. Oxornuna HI'TIY, aciimpan-
Typy npu kadgenpe ucropun Poccun, BKCP
0 CIIeIUAaIBHOCTH peskuccypa KuHo (2005,
macrepckas A.M. Cypuxosoir). B 1995 roxy
nepeexas B MockBy. Pa6oran skypHamu-
CTOM, CLIEHAPHUCTOM TEJIEIPOrpaMM B J€T-
ckroit pemakiyu «OCTaHKMHO». ABTOD U COaB-
TOp crieHapusa puabMoB «f ocratocs» (2006),
«Mupazx» (2008), cepuasios «/Iuun cy1s056m
(2002), «Yepusie Boaxm» (2011). Kak pesxxnc-
cep CHsLJI HECKOJIBKO TeJIECePUAJIOB U (PUIIb-
wmoB 1uis1 TB. «IIporanme» — ero 1e6ioT B mIoJI-

HOMETPaXXHOM KHHO.

DMITRI KONSTANTINOV

Director, scriptwriter. Born in Novosibirsk.
Graduated from Novosibirsk Pedagogical
University, followed by postgraduate study at
the Faculty of Russian History, then Higher
Courses for Directors and Scriptwriters as
film director (2005, workshop of A. Surikova).
In 1995 he moved to Moscow; worked as jour-
nalist and scriptwriter for television pro-
grams in Children’s Department of Ostankino
Television. Author and co-author of the
scripts “I Stay” (2006), “Mirage” (2008), of
the serials “Lines of Fate”, (2002), “Black
Wolves” (2011). As director he made some
television serials and films. “Farewell” is his
debut feature film.

[Momynapuas poccuiickas akrpuca AuHa PaOuumna Gosiee mecaTu Jer

CTpOUT Kapbepy U xuBeT B AMepure. BHesanHo oHa npuHuMaer peresue
BepHyThCsI. O IPUUMHAX U IIOCJIEICTBUSIX 9TOr0 penteHusi AHHA 3a/1yMaeTcst
y:xe B Mockse. Jfoma oHa mIpoBefieT Bcero HECKOJIBKO JHEH, KOTOPhIe CTAHYT
caMbIMU 0E3yMHBIMY ¥ BAJKHBIMU B €€ JKU3HMU.

The popular Russian actress Anna Riabinina has been advancing her career
for over ten years and lives in America. Suddenly she decides to return.
Anna will reflect on the reasons and consequences of this decision only once
she is in Moscow. At home she spends just a few days, which are the crazi-
est and most important in her life.
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BI'UK

JIOPU
JURY

BOPHC XJIEBHKOB BORIS KHLEBNIKOV
IIPEJICEJIATEJID JKIOPH JURY CHAIRMAN
Pesxuccep, ciienapucr, mpomiocep Director, scriptwriter, producer

MCKORCKIL

IIETP JIEOHN T MAPUA KATA

AHYPOB JECATHNKOB KYBIIMHOBA OUJINIIIIOBA
ITpomrocep Kommoaurop Kunoxpuruk [Tpomrocep
PETR LEONID MARIA KATYA
ANUROV DESIATNIKOV KUVSHINOVA FILIPPOVA

Producer Composer Film critic Producer



BUNNY, GETTING
TO KNOW DAD

F5

AJIMASHAA
ROMYPA

DIAMOND PEEL

BMECTE
HABCEI'JIA

TOGETHER FOREVER

I'EHEPAJIBHAA
PEIIETHUIINA

FINAL REHEARSAL

N3MEHA

AN AFFAIR

MCKYCCTBO
OBIIEHUS C
KUBOTHBIMU
1 JIIOIbMU

THE ART OF DEALING WITH
ANIMALS AND HUMANS

JIOBYIIRA

THE TRAP

JIVUIIE, YEM
B ITPOBUHIINNA

BETTER THAN IN THE
PROVINCES

MOMEHT

MOMENT

HOPMA sRM3HU

THE NORM OF LIFE

PACOORYCHH

DEFOCUSIN

COBAUYUY KAN®

SPACE DOG

CTEHEA

THE WALL

CTPUIITU3

STRIPTEASE

TYOEJIbRU

SHOES

XOJINBAP

HOLYWAR

XOJIO/

COLD

XOPUCTRA

THE CHORUS GIRL

HIHBIPb

SHNYR

HEJTY0R

THE SNAP
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YUTHU OT
CEPEJIMHDI
AWAY FROM
THE MIDDLE

Konxrypc «Kunorasp. Koporkuit MmeTp» yse mpoIiest CBOi myTh
OT 9KCIIEPUMEHTAIHLHOTO TeTTO BHYTPH (DECTUBAIIS JI0 CEPHE3HON
¥, YTO OYEHHb BAKHO, BOCTPEOOBAHHON 3PHUTEJISIMU, KPACHBO, C
JTI000BBI0 0)OPMIIEHHON OPraHU3aTOPAMHU IIOJTHOIIPABHOM IIPO-
rpaMmel. Beixonut, necars et Hasan « KuHoTaBp» TOUHO CIipo-
rHO3UpoBaJI 6yM KopoTroro kuHo. Ceiyac Ha 0TOOP €2KErOIHO CTa-
OMIIBHO IIPUXOIUT OKOJIO TPEXCOT 3asBOK OT HAIINX II0OCTEIIEHHO
TIPUPACTAIOIINX YUCIIOM KUHOIIKOJ U CTY/IAMN, TOTOBBIX BKJIABI-
BaTHCS B IIPOM3BOCTBO TAKOIO poia (pryibMoB. B atom rony eme
¥ 3aMeTHO pacimupuiach reorpadgust. Crasem, HECKOIBKO Kap-
THH, CJIeJIaHHBIX C OIIPe/IeJIeHHBIM HAI[MOHAIBHEIM KOJIOPHUTOM
¥ TIOKA3BIBAIOIIMX MECTHBIE Peasnu, ObLIU IIPUCIAHBI ABTOPAMEU
pomom ¢ Ceseproro Kasrasa. [Toka oru He mponum ckBo3b CHTO
KOHKYPCHOTO 0T60opa. OTHAKO 9T0 HE 03HAYAET, UTO UX IIOMBITKA
He ObLIa 3acunTana. Hamre kiHo, kKax 1 MHoOroe apyroe B cTpaHe,
Cepbe3HO IPEIINT IYPHOH IEHTPOCTPEMHUTEILHOCTHIO, OTPAKE-
HEEM 'KU3HU HCKJIIOYUTEJIHHO e He B npenenax CamoBoro
KOJIBIIA, TO YK TOYHO B PAMKAX YCJIOBHOTO GOJIBIIIOTO TOPOJA.
ITosToMy cTpemIiieHHe BRJIIOYUTEH B OOIIMI KOHTEKCT APYTHUX
TepoeB, APYTOoi OBIT U APyTHE IPOOJIEMBI X0ueTesi oTMeTuTh. Kax
TOBOPUTCS, K1y KAYECTBEHHOIO IIPOJOJIKEHUSI 9TOM TeH/IeHITHN.

Yro racaercs o01IIe KAYECTBEHHOMN COCTABIISIOIIEH, TO IIOABJIS-
o1ee OOJIBIIIMHCTBO IPUCIAHHBIX PA0OOT C/IeJIaHbI HA BIIEYATIIS-
0IEM TEXHUYECKOM ypoBHe. BuHo, uTo cBeT, 3BYK, KOCTIOMBL,
JeKopalny, Tae aKTephI-3Be3/Ibl B IVIABHBIX POJISX — yiKe He
mpobJieMa [T HaYrHAaoIIuX peskuccepoB. OHU cMeto GepyTest 3a
PeTpO BCEX BUJIOB, 38 HOBHIE JKAHPHI; IIOSIBUJIOCH JAKe HECKOJIBKO
MI03uKJIOB. CTYyZeHTBI BKJIOYAIOT B (DUIIBMEI crenddderTs,
YIAAYHO PACCKA3BIBAIOT UTPOBEIE CIOYKETHI IIIEPIIABEIM S3BIKOM
JIOKYMEHTAJIUCTHKY U BOJIBHO CTPOSIT KOMITO3UIINY, TPAaHUYAIIHe
¢ Buzeo-apToM. [TpodheccrnoHaIbHEI YPOBEHB ABTOPOB SIBHO CTAJT
3HAYNUTEJILHO BHIIIE 110 CPABHEHUIO C COBCEM HeJaBHeH cuTya-
el TpeX-IIATUIeTHe! JaBHOCTH.

OnHako Ha (PoHe TEXHHYECKUX JTOCTUKEHUN CTajIa BHIPHUCOBBI-
BaThCA OIACHAs TeHIEHIIUSA yCpeJHeHU: JBe TPeTH U3 Tpex-
COT 3asIBJIEHHBIX (DHJIBMOB CII€JIAHBI HA TBEPAYIO «IETBEPKY»
— YKCTEHBKO, IVIAZEHBKO. ¥ BBL, IIPX 9TOM JIOBOJIBHO YACTO OHH
He BBI3BIBAIOT OOJIBIIOr0 MHTEpeca. ABTOPHI SIBHO HATATMBAIOT
XPOHOMETPAKH, He KeJlasd X He yMes 0TKAa3bIBAaThCs OT JIUIII-
HUX IIJIAHOB, HE YyBCTBYIOT, YTO JPaMaTypPTrUYeCKU TOIIIYyTCs
HA OJHOM MeCTe W KaMy(JIMPYIOT IIyCTOTY 0EeCCMBICIEHHBIMU
ragpamu. 30 MUHYT, Hape3aHHBIe POBHO, Oy/ITO KYCKH KOJIOACHI
B CyIIepMapKeTe, KamKyTcs OECKOHEYHBIMU B 9TUX cirydasx. Cvo-
TPHIIB: BPOZie OBl pabOThI HUYEeM He IJIOXY, HO BeJlb U HIYEM He
XopoIru. B KOTOpEIi pa3 B CBA3M € 9TUM X0UETCSI 00PATUTHCS K
HAIIUM KHHOIIKOJIAM C IPU3BIBOM: IIOOLIPSAMTE HE YHCTOIIHCA-
HHE, & CMeJIOCTh, TI03BOJISTATE BAIIMM YYEHUKAM JeJIATh OLIIOKH,
OBITH 37Iee U pe3de, TOBOPUTH O CBOEM, a He Ha IIOJCKAa3aHHBIe
B3POCJIBIMU «IIPABUJIbHEIE TeMBD. [loTOMy 9YTO B 9TOM romy s
3aMeTHUJIa, YTO BI0OABOK K HEIIPUSTHOM, XOTS U IIOHATHOM IIPO-
CUNTAHHOCTH, BEI3BAHHOMH *KeJIaHMEeM IIOIIAaCTh B TPeH/I, B MOJIO-
Jioe KMHO IIPOCOYMIIACH TAK XOPOIIIO MHE 3HAKOMA I10 COBETCKUM
rofaM KOHBIOHKTYPHOCTbD.

Ecin 661 Hao GBLIO OIIpEeeIuTh IIPOrpaMMy 9TOTO TOJA OJHUM
cJI0BOM, s1 ObI Ha3BaJsia ee crpanHoi. OUIbLMEBI B Hell TaK JIOBKO
IIOJJOTHAHBI IPYT K IPYTY, KaK U B IIpeabltynme roasl. Ho Moeit
3aj1ayell HA 9TOT pa3 ObLIO YATH KaK MOYKHO JaJIbIlle OT cepe-
JIVHBI, OT HEOTJIUIMMOCTH OJHOM PaboThl OT Apyroit. B KoHie
KOHIIOB MBI 3Ke WIIeM JIJIsI Halllel MHIyCTPUU aBTOPOB. A pemec-
JIEHHUKH ITPOOBIOTCS CAMU.

Bcem ynaun!

Upuna JIroG6apckas

Kypamop npoepammst «Kunomasp. Kopomkuii memp»

The competition “Kinotavr. Shorts” has already made its way
from an experimental ghetto inside the festival to a serious, full-
blown program, which — importantly — is in demand from he
spectators, and which is beautifully and lovingly presented by the
organizers. So, ten years ago Kinotavr correctly predicted a boom
of shorts. Now about 300 applications are submitted annually
from our film-schools and studios, whose number is growing
steadily and who are prepared to invest into the production of
such films. This year, the geography has also noticeably changed
and expanded. Thus, some films made with a certain national
flavour and showing local reality were submitted by filmmakers
from the Northern Caucasus. For now, they did not make it
through the selection process. However, this does not mean
that their attempts did not receive due attention. Qur cinema,
as well as many other things in the country, is truly guilty of a
centripetal obsession in the reflection of life exclusively — if not
within the limits of the Garden Ring then within the limits of the
city. Therefore, the aspiration to include in the general context
another life and other problems should be noted. As we tend to
say: I am waiting for a qualitative continuation of this tendency.

As for the general quality of films, the overwhelming number of
submitted works holds up to an impressive technological level.
It is visible that light, sound, costumes, scenery, and even star
actors in lead roles are no longer a problem for debutant directors.
They courageously engage with retro aspects of all kinds and
with new genres — there were even some musicals amongst the
submissions. The students include special effects in their films;
they successfully tell their plots in a rough language typical for
a documentary style, and they freely construct compositions
which border on video-art. The professionalism of authors has
evidently risen when compared to a quite recent situation, say
3-5 years ago.

However, against the background of technical achievements, a
dangerous tendency of “levelling” is emerging: two thirds of the
300 submitted films would receive a solid “B” grade: they are
neat and fine. Alas, they frequently do not elicit huge interest.
The authors obviously stretch out the length of the film, not
wanting or unable to reject redundant frames; they do not feel
that dramaturgically speaking they are stepping on the same
spot and camouflage the emptiness of meaningless frames.
Then, thirty minutes of an evenly cut film — cut like pieces of
sausage in a supermarket — seem like an infinity. You watch:
the work is apparently neither bad nor good. Again and again
you feel like telling the film schools to encourage their students
not to practise calligraphy, but to be bold, to allow them to make
mistakes, to be angry and a bit rough on the edges, to speak
about their own stuff instead of topics suggested by adults as
the “right themes”. This year I noticed that, in addition to an
unpleasant — even if comprehensible — intent to fit into a certain
trend, the opportunism so familiar from the Soviet years seems
to have filtered into the young cinema.

If T had to define this year’s program in one word, I would call
it strange. The films are dexterously adjusted to each other, as
in previous years. But my task this time was to get away as
far as possible from the middle ground, from what makes one
work indistinguishable from another. Ultimately, we search in
our industry for auteurs. Craftsmen will make always find their
way themselves and get through.

Good luck!

Irina Liubarskaya

Curator of the program “Kinotavr. Shorts”



BUNNY, GETTING
TO KNOW DAD

2013, Poccus, 18 muH., 11B., 16:9, stereo

ABTOp cueHapus, peKuccep, XyA0sKHUK, AHUMATOP, MOHTAK
Tarbsua Cropiynkuna

Oneparop Anercaunp CamcoHoB

Myasika Cepreit Yirakos

3Byk Urops Axosenn

B ponsax: Auacracus Beurosa, Cepreit Mapnaps

JleBourka paccrassiBaeT o cBoeM orile. OH — yIIpaBJIeHell, ¥ IIPOIEeCC BOCIIATA-
HUS JOYepH UJeT II0 OIIpefieJIeHHOMY JJIsl Hero tuiany. Jlepsrurces oH ¢ Jodephbio
CTPOTO, TO JI OTTOT'O YTO OHA BCE 0OJIBbIIIE CTAHOBUTCS IIOXOMKEH Ha JIeTAIOILYI0
B 00JIaKaX MaMy, TO JIX OT HEBO3MOKHOCTH OCTAHOBUTH HEMUHYyEMOoe O0IeHVe
C HOSIBUBIIMMCSI HA TOPU30HTE MAJIBUMIIKON Ha Besocuriese... OmHAKIBI CIIy-
YafHO OOPOHEHHBIN KJII0Y OT er0 TAMHON KOMHATHL IPUOTKPHIBAET JEBOYKE JPY-

TyI0 CTOPOHY €€ IaIlb.

2013, Russia, 18 min., col., 16:9, stereo

Director, scriptwriter, production designer, animator, editor Tatiana
Skorlupkina

Music Sergei Ushakov

Director of Photography Aleksandr Samsonov

Sound Igor Yakovel

Cast Anastasia Venkova, Sergei Mardar

A girl talks about her father: he is a manager, and the daughter’s education goes
according to his plan. He is strict with the daughter, either because she looks
more and more like her mum, who is up in the clouds, or because he cannot pre-
vent the inevitable — conversations with a boy who has appeared on the hori-
zon on his bicycle... Once, the find of a key from a secret room reveals to the girl
another side of her dad.

12+

TATBAHA
CKOPJIVIIKMHA

My3sbIKaHT, KOMIIO3UTOP, XYIOMKHUK,

anumarop, pesxuccep. Jiaen Comosa
xynoxHuK0B Poccmu. Pogumace B
Jlennnrpage. OxoH4mIa My3bIKAIb-
HOE YUHJIMIIE TI0 KJIaccy apsl, 3aTemM
KoHcepBaTopuio uM. ['1asyHoBa B
ITerposaBoscke (kmacc mpodeccopa A.
Tyrait), Xym0:xecTBeHHO-TpapuIecKuit
daxryabrer [lerepbyprcroro yHusep-
curera uM. 'epriena. YuacTHuk poc-
CUUCKUX U MEIKYHAPOHBIX BBHICTA-
BOK — rpa)UUeCKUX U KUBOIUCHBIX, C
WHCTAJUTALIUSIME U TIOKA30M BUIE0-apTa
¥ aHUMAIUOHHBIX (PHIIEMOB. YYaCTHUK
MHOTHX MEXKIyHAPOIHBIX KHHODECTH-
Bautei. [Turrer mpoay. C 2008 roma cru-

MaeT aHMMAaITMOHHOE KHUHO.

TATIANA
SKORLUPKINA

Musician, composer, artist, animator,
director. Member of the Russian
Union of Artists. Born in Leningrad.
Graduated from musical school (harp),
then from the Glazunov Conservatory in
Petrozavodsk (class of A. Tugai), and the
graphic faculty of St Petersburg’s Herzen
University. Participant of Russian and
international exhibitions: graphics and
painting, installations, video-art and
animation. Participant of numerous
international film festivals. She writes
prose and since 2008 makes animation.

KINOTAVR. SHORTS
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2012, Poccns, 33 muH., 11B., 1:1.78, stereo

AsTOp cueHapusa u pemxuccep Tumodeir Haraun

Omneparop Auna Posxenkas

Xynmo:xkuuk Haranbs JlembsaHeHKO

Myssira Auton TarnoHOB

3By Burrop Cemenos, Cabuna AGumosa

Moutasxk Tumodeit Hamann

B posnax: Jlapea Bapa6anosa, Upuna Tomunnsmurosa, Bragumup Kapmoos
IIpontoceps: Vsan Jlonatun, Esrenuns Bparunerr, JImurpuit iKuakos
IIpouseoacreo DVS, OO0 «JIuBanmus DHTEpTEHHMEHT»

IIpoxrar OO0 «JIusaugusa YuTEpTEHHMEHT?

Karsa u Tans, crynenren YenssOMHCKOro MHCTUTYTA KYJIBTYPHI, OTIIPABJIISIOTCS
HA MesKIyHAPOJHBIN (PeCTUBAJIL CO CBOMM XOPeorpaduuecKUM CIIEKTAKJIEM.
JleByIIIKH yBEpeHBI, UTO MX MOJIEPHOBASI IIOCTAHOBKA [IOKOPUT MCKYIIEHHYIO CTO-
JIMYHYIO IMyOJIMKY U SKIOPH. A 3HAYNT, UX JKIET CJIaBa, FACTPOJIN ¥ MUP OOJIBIIIOrO

HCKYCCTBaA...

2012, Russia, 33 min., col., 1:1.78, stereo

Director and scriptwriter Timofei Zhalnin

Director of photography Anna Rozhetskaya

Production design Natalia Demianenko

Music Anton Tanonov

Sound Viktor Semenov, Sabina Abidova

Editing Timofei Zhalnin

Cast: Daria Barabanova, Irina Tolchilshchikova, Vladimir Karpov
Producers Ivan Lopatin, Yevgeni Braginets, Dmitri Zhidkov
Production DVS, Company Leevandia Entertainment »
Distribution Company Leevandia Entertainment

Katya and Galya, two students of the Chelyabinsk Culture Institute, go to an
international festival with their choreographic performance. The girls are sure
that their modernist production will captivate the spoilt Muscovite audience and
the jury. So glory is waiting for them, tours and the world of great art...

TUMODEN JKAJTHUH

Pesxuccep. Poguiica 8 1981 rony B
Hogoxryauerke. B 2000 roxy oprarmso-
BaJI CTYIHUIO OKCIIEPUMEHTAJIBHOT'O ILjIa-
crraeckoro TeaTpa «JIykcopp» u g0 2007
roja OBLIT ee PYKOBOJIUTEJIEM U PEYKUC-
cepom. B 2012 orxomumn CIIGI'YKuT
110 CIIEIAAIBHOCTH PERUCCEP UTPOBOTO
kmHo (Macrepckas C.M. Osuapoga).

Duismorpadms (&/m):

2008 .... Heme3Hom0poKHBIIA
pomas-c (70K.)

2010 .... YepuoBuk

2010 .... Bamaranumnk

2011 .... Jlerkue mrectHaIIIATh JI€T
2012 .... F5

TIMOFEI ZHALNIN

Director. Born in 1981 in Novokuznetsk.
In 2000 organized the studio of exper-
imental theatre of plasticity “Luxorr”,
which he headed until 2007. In 2012
graduated from the St Petersburg
University of Film and Television
SPbGUKIT as director of fiction films
(workshop of S. Ovcharov).

Director’s filmography (shorts):

2008 .... A Railway Romance (doc.)

2010 .... The Draft Copy

2010 .... Fairground Booth

2011 .... The Light Sixteen
2012 .... F5



AJIMASHAA KORYPA

DIAMOND PEEL

2012, Poccus, 9 mun, u/6, 1:1.66

AgBTOop cuenapus u pe:xuccep Asexceit CMupHoB

Oneparop Ceeriana YoBHuUK

Xynmosxkauk Mapus YexoHaicKux

3Byx Muxaun Kecapes

Mourtasxk IOmus Mopcras, Keerus Bunorpagosa.

B posnax: dua Cromuna, Céma Bapa6anos, Cd, Jean Bosco, Uche Emeka,
Dozie Williams, Leo Ugochukwu, Kinsley Young, [lauuna Aryuiece,
Hapssa Bormanosa

IIpoussoacreo BI'K

B ITomomnscke ects nepross «['opa [Ipeobpaskenus».
B Borarmueckom cajy 3a 3abopom — mamsatauk Koudyrmro.

Enuncreennyo kynmeHHyo npu kusHu kaptuHy Bar ['ora kynumu B Poccuro.

KuyT menkaer, Tak Kak IpeooieBaeT CBEPX3BYKOBOI bapbep.
Huuero atoro B dpueme Her.

OrtoT QHIIBM — BCETO JIMIIB KOXKYPA, CHATAS C aIMa3a.

2012, Russia, 9 min., b/w, 1:1.66

Director and scriptwriter Alexei Smirnov

Director of photography Svetlana Chovnik

Production design Maria Chekhonadskikh

Sound Mikhail Kesarev

Editing Yulia Morskaya, Ksenia Vinogradova

Cast: Yana Skopina, Sema Barabanov, Cd, Jean Bosco, Uche Emeka, Dozie
Williams, Leo Ugochukwu, Kinsley Young, Daniel Atunlese, Darya Bogdanova
Production VGIK

In Podolsk there is a church “Mount of Transformation”.

In the Botanical Garden behind a fence stands a monument to Confucius.
The only painting of van Gogh bought during his lifetime went to Russia.
The whip clicks as if breaking the sonic barrier.

There is nothing in the film.

This film is just the peel which has been removed from a diamond.

AJIEKCEN CMHPHOB

Pesxuccep. Poguica 8 1991 rony B
Mocxkge. Yuurcst Bo BI'Ke B pesxuc-
cepcro-axTepcroi macrepckoi Ceprest
ComnoBbeBa, panee yumics B PITY mo
CIIEIMAIBHOCTH (PriIoJIoTus AmoHum.
Bemymuit kuaodectuBasts «Jyx Oras»
B 2013 roxy. «AsMagHast KOMYpa» — ero
PEKUCCEePCKUI Te0T0T.

ALEKSEI SMIRNOV

Director. Born in Moscow in 1991.
Studies in the directing and acting
department of the Film Institute VGIK
(workshop of Sergei Soloviev), previously
at the Russian State University for
Humanities (RGGU) at the faculty of
Japanese philology. Presenter of the
film festival “Spirit of Fire” in 2013.
“Diamond Peel” is his directorial debut.
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BMECTE HABCEI'TA

TOGETHER FOREVER

2012, Poccus, 12 muH., 1B., 16:9, stereo

Pe:xuccep Anexceit lllabapos

Agstop cuenapusa Augpeit Mosogbix

Oneparop Unss ['paues

Xynosxuuru apss Cunnosa, Aagpeit Capabbsauos

3Byk [Tases Bypaxos

B pounsax: Jlapuca Bapanosa, Bnang A6amun, Kupuin Myraiickux,
Anron Cemrnn

IIpoxrocep Asnexceii [llabapos

Oubm IIPO TO, YTO HAI0 OBITH OCTOPOXHBIM CO CBOMMU KEeJIAHUAMU.

2012, Russia, 12 min., col., 16:9, stereo

Director Alexei Shabarov

Scriptwriter Andrei Molodykh

Director of photography Ilya Grachev

Production design Darya Sintsova, Andrei Sarabianov
Sound Pavel Burakov

Cast: Larissa Baranova, Vlad Abashin, Kirill Mugaiskikh, Anton Semkin

Producer Alexei Shabarov

A film about the need to be cautious with one’s desires.

18+

AJIEKCEM IIIABAPOB

Pesknccep JOKyMEHTATIBHOTO U UTPOBOTO
kuno. Poguncst 8 1981 rogy B Mockse.
Oxonuus MT'MIMO, zarem pesxunccep-
ckwmit parynsrer BIIKa (2009). Vuact-
HUK ¥ [IPU3EP OTEYECTBEHHDIX U MEKIY-
HapoaHbIX kuHO(MecTrBasein. C 2007 mo
2010 rozx paboras Ha Tenexkanase Russia
Today, BeimycTin B adup Gotee TpuaLIATH
JIOKYMEHTAJbHBIX (PUIBMOB HA CaMyIO
pasHyl TeMaTHKy. B Hacrosmiee Bpemst
yuurcsas 8 MHIIIK (macrepckas Aprypa
Apucrarkucsina).

Nsbpaunas punsmorpadms pexuccepa:
2005...10.C. (mox.)

2005...0xunanne (/M)

2007...Cnyuaitnas cmepTh (K/M)
2009...Standoff (ox.)

2010...Pirates Paradise (mox.)

2010...Hope and Hate (mox.)

2012...06men Ponunoit (10K.)
2012...Bmecte HaBcerna

ALEXEI SHABAROV

Director of documentary and fiction
cinema. Born in Moscow in 1981.
Graduated from the Moscow State
Institute for International Relations
(MGIMO), then from the directing
faculty of the Film Institute VGIK (2009).
Participant and prize-winner of national
and international film festivals. From
2007-2010 he worked on the television
channel “Russia Today” and made over
30 documentaries on the most different
subjects. Now he studies at the Moscow
School for New Cinema (MShNK,
workshop of Arthur Aristakisyan).

Select director’s filmography:
2005...Yu. S. (doc.)
2005...Expectation (short)
2007...Accidental Death (short)
2009...Standoff (doc.)
2010...Pirates’ Paradise (doc.)
2010...Hope and Hate (doc.)
2012...The Exchange of the
Motherland (doc.)
2012...Together Forever



I'EHEPAJIBHAA PEIIETULIA 0+

FINAL REHEARSAL

2012, Poccens, 21 muH., 11B., 1:1.66, stereo

Pe:xuccep Enena {pym

AsTopsl cuenapus Exarepraa Maspomaruc, Enxena JIpym

Omnepartop Hopa Hans

Myaswira lapssa JloBars

3Byk Exarepuna Typaesa

B pomnax: Esnorus I'epmanosa, Maxcum Bpamarkun, Auna Memanosa,
Eiena Topauuk

IIponrocep Bragumup lemenTneB

IIpoussoacteo Peposbsep [Ipogakira

®uieM 0 30-1eTHEM HOBOPOXIEHHOM MaJIbUMKe U ero MaMe.

2012, Russia, 21 min., col., 1:1.66, stereo

Director Elena Drum

Scriptwriters Ekaterina Mavromatis, Elena Drum

Director of photography Nora Zhane

Music Darya Lovat

Sound Ekaterina Turaeva

Cast: Yevdokia Germanova, Maxim Bramatkin, Anna Ismanova,
Elena Torianik

Producer Vladimir Dementiev

Production Revolver Production

Film about a 30-year-old newborn boy and his mum.

EJIEHA JIPYM

Pesxnccep. Yunurca 8 BKCP (macrep-

ckas B.U. Xorunenko, B.A. ®enuenxo,
I[I.K. ®unna). Cussma HOBeddy
«AKBapeIb» 119 KHHOaIbMaHaxa «Astra,
I'love you» (xymoskecTBeHHBIN PYKOBOIY-
Tesb B.W. Xorunenko). «['enepanpras

PeleTuIus» — ee JUILIOMHAA padora.

ELENA DRUM

Director. Studies at the Higher Courses
for Directors and Scriptwriters, workshop
of V. Khotinenko, V. Fenchenko, P. Finn.
She made the novella “Watercolour” for
the film-almanac “Astra, I Love You”
(art director V. Khotinenko). “Final
Dress Rehearsal” is her diploma work.
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N3MEHA

AN AFFAIR

2013, Poccus, 8 muH., 11B., 16:9 , stereo

ABTOp cueHapusa u pe:xxuccep I'puropuit JJoOpeiruu

Omneparop IOpnit Hurorocos

Xynoauuk ['puropnit Jloopeirun

3Byk Mama Ymenuna, Cepreit OBuapenko
Mourasxk Bragumup Kpyr

B posax: Erop Kopemros, Mapus Kosocosckas
IIpoxtocepst 'puropuit Jobpeirua, Aprem Bacuiabes

IIpoussoacreo OO0 «METPAOUJIBMC»

OursM-KaTacTpoda.

2013, Russia, 8 min., col., 16:9, stereo

Director and scriptwriter Grigori Dobrygin
Director of photography Yuri Nikogosov
Production design Grigori Dobrygin

Sound Masha Ushenina, Sergei Ovcharenko
Editing Vladimir Krug

Cast: Yegor Koreshkov, Maria Kolosovskaya
Producers Grigori Dobrygin, Artem Vasiliev
Production Company METRAFILMS

A disaster film.

18+

'PUTOPUN
JIOBPBITUH

POﬂI/IJICH B 3aKpPBITOM TOpoOOe

Bumounacke Kamuarckoit obracru.
Jls1s1 yae6Bl B HAYaIBHOM IITKOJIE TIepe-
exau B 3eserorpay. [locie okoHnuauus
HAYAJIbHOMN IIIKOJIBI II0 UHUIUATHUBE
poxuTeseil moctynus B MOCKOBCKYIO
rOCy/IaPCTBEHHYI0 aKaJeMHI0 XOPeo-
rpaduu (MI'AX) opu Bosbmom tea-
Tpe. JIBa roa y4usics B MpOTECTAHT-
croii cemunapuu LlepkBu azBeHTHCTOB
CeabMOTO JTHSI B IOCEJIKe 3a0KCKUIA
Tynbckoit obmactu. B 2010 romgy oxoH-
YMJI AKTEPCKUN KyPC PEIKUCCEPCKOTO
daxrysnsrera PATU (F'U'TUC), macrep-
cras O.JI. Kynpsimmosa. C 2011 eryment
peskuccepckoro garynaprera PATU
(TUTUC), macrepcras O.J1. Kyapsosa.

GRIGORI DOBRYGIN

Born in the closed city of Viliuchinsk,
Kamchatka. For attending primary
school he moved to Zelenograd. After
schooling, he enrolled in the Moscow
State Academy of Choreography at
the Bolshoi Theatre at the initiative of
his parents. For two years he studied
at the Protestant Seminary of the
Seventh-Day Adventists Church in
the settlement of Zaoksky, Tula Region.
In 2010 graduated from the acting
department of the Theatre Institute
RATI (GITIS), class of O. Kudriashov.
Since 2011 student of the directors’
faculty of RATI, class of Kudriashov.



NCRYCCTBO OB
C ARMBOTHBIMUA

EHI
JIIOJIbMU 16+

THE ART OF DEALING WITH ANIMALS AND HUMANS

2013, Poccus, 30 muH., 118., 16:9, Dolby Digital 5.1

ABTOp cuenapus u pe:xuccep Enena Illaranosa

Omneparop Koucraurun Jloraues

Xynosxkauk Anecs Vcaesa

Kocrtiomsr Codust Eroposa

Myasbixa Aunpeii [llesuyk u «McrepusaOrchestra», rmx — Hukura Mypasuu ([iq] Residence)
3Byk [lerp XoxpsikoB

Momnrazk Enena Illaranosa, Pomuon Hukonaituyx.

B poasix: Enena Cepmaiorosa, ['puropuit Cirysxurens, Jlapuca
IMaTumo, Asamar Hurmanos, Anbouna Esrymesckas, Kupun
Mopzpuiescknii, Kecenusa Kysuerosa-Illanesuu, Enena [llaramosa
IIpoxroceps: Enena llaranosa, Jmurpuit Usanos, Huna llarasosa.

Huzup 30-nerneit Hactu nmonesnena Ha ABe 4acTy: MUP IOCTOSIHHOTO HATIPSKEHUS B
Merarmosnce (cTpecchl Ha pabore, KOH(MIUKT ¢ MATEPhIO U yTacaloIlye OTHOIIEHHS ¢
JIIOOMMBIM MYSKYIMHOM) YIPOXKAET MUPY AYIIEBHOTO CIIOKoMcTBYs U paBHOBecus (Hacrs
YBJIEKAETCsI BEPXOBOH e3110#1). BHyTpeHHN KOHIMKT HAa3peBaeT, IPOTUBOPEUNnsI Oue-
BunaHbL, Ho Hacrs npepmounTaer He 3amedaTs 9T0ro, coerasi OT pobsieM Ha KOHIOIIHIO.
IToxa He HacTaeT «TOT caMBIil JeHB» — Yepesia APAMATHIHBIX COOBITHI IIPUBOIUT K 0CO-
3HAHUIO TOTO, YTO JKUTH HA JBA MUpPa 0OJIbIIE HEIb3S U II0pPa CIeJIATh BHIOOD...

2013, Russia, 30 min., col., 16:9, Dolby Digital 5.1

Director and scriptwriter Elena Shatalova

Director of photography Konstantin Logachev

Production design Alesya Isaeva

Costume design Sofia Yegorova

Music Andrei Shevchuk and “HysteriaOrchestra”, rmx — Nikita Muravich ([ig] Residence)
Sound Peter Khokhriakov

Editing Elena Shatalova, Rodion Nikolaichuk

Cast: Elena Serdiukova, Grigori Sluzhitel, Larissa Shatilo,
Azamat Nigmanov, Albina Yevtushevskaya, Kirill Modylevsky,
Ksenia Kuznetsova-Shalevich, Elena Shatalova

Producers Elena Shatalova, Dmitri Ivanov, Nina Shatalova

The life of the 30-year-old Nastya is divided into two parts: the world of constant tension
in the megapolis (stress at work, conflict with the mother, and fading emotions for her
beloved) threatens her peace of mind and her mental balance. But Nastya also takes
a great interest in riding. The internal conflict sharpens and the contradictions are
obvious, but Nastya prefers to not notice them, running away from her problems to
the stable. Until “that day” arrives, which brings a dramatic turn of events, leading to
an understanding that you cannot live in two worlds, but you have to make a choice.

EJIEHA HNTATAJIOBA

Pesxwuccep, cuenapucr. Poguinace B
Mockse. Yuunace nHa BK KuT BI'UK
B 2009-2011 rr. (Macrepckas KUHOApa-
martypruu J[.B. Poqumuna) u B8 2011-
2013 (Macrepckas KHHOPEIKUCCYPHI U
kuHonpaMmarypruu B.A. @enuenko,
J1.B. Ponmmuna). B 2011 rogy mebroTu-
poBaJIa KAk CLIEHAPHCT (TeJIeBU3MOHHbIA
dmrsm «BecipunanHAay, CHATHIHA O
3aKaady 0JTHOTO U3 (he[epaTHbHBIX KaHa-
710B). «VICKyCCTBO OOIIEHUS C KHUBOT-
HBIMH 1 JII0geMm» (2013) — ee auiiom-
Hasg pabora Kak peskrccepa.

ELENA SHATALOVA

Director, scriptwriter. Born in Moscow.
Studied on the Higher Courses of the
Film and Television Faculty of the
Film Institute VGIK, from 2009-2011
in the workshop for film dramaturgy
of D. Rodimin, and from 2011-2013
in the workshop for film direction and
scriptwriting of V. Fenchenko and
D. Rodimin. In 2011 she debuted as
scriptwriter (television film “Without
a Dowry”, commissioned by one of the
federal channels). “The Art of Dealing
with Animals and Humans” is her
diploma work as director.
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JIOBYIIKA

THE TRAP

2013, Poccusa, 14 muH., 1B., 1:2.35, Dolby Digital 5.1

ABTOp cueHapusa u pemxuccep JIvurpuit Kopabenbuukos
Omneparop Aunpeit Yaycos

Xynoauuk I0aua Boixosa

Myasika Kiayc Jlaur

3eyk lBan CaBenber

B ponsax: Auapeit Oununnak, Haranu Crapeiakesuy

IIpoussoacreo BI'NK

HesnaunTenbHbie COOBITHSA HECKOIBKUX MHHYT KHU3HU I'eposd 0EeCKOHEUHO II0BTO-
PAOTCA. ITomerTRa BbIGpaTLCH U3 3aMKHYTOI'0O Kpyra dakKaH4YMBaeTCd BeCbMa

HEOXHUIAaHHO.

2013, Russia, 14 min., col., 1:2.35, Dolby Digital 5.1

Director and scriptwriter Dmitri Korabelnikov
Director of photography Andrei Uchusov
Production design Yulia Volkova

Music Klaus Lang

Sound Ivan Saveliev

Cast: Andrei Filippak, Nathalie Starynkevich
Production VGIK

Some insignificant events of a few minutes are repeated infinitely in the life of
the hero. The attempt to get out of the vicious circle ends rather unexpectedly.

12+

IIMUTPU
KOPABEJIbHKOB

Peskuccep. Poguiica B 1985 rony B

Mockse. Orxoruna 'MK um. 'Hecurbx
o KJyaccy dgoprermnuano B 2006 romy, B
TOM sKe TOJLy TIOCTYIIHIII Ha Kadepy 3BY-
ropeskrccypsl BT Ka, rie mpoyunsicst
Tpu roga. B 2009 mocTymit Ha peskuc-
cepckunii parysbsrer BTUKa (Macrepckast
B.B. Mennmosa, B.1. Tymaesra,
B.A. ®enuenxo). B macrosimee Bpems
CTYyIeHT 4 Kypca.

Ounsmorpadwus (k/m):

2012 .... Ilars Beyepos (yuebHas1)
2013 .... Jloymka (kypcoBast)

DMITRI
KORABELNIKOV

Director. Born in Moscow in 1985.
Graduated from the Gnesin State
Musical College (piano class) in 2006,
and in the same year enrolled in the
sound department of the Film Institute
VGIK, where he studied for three years.
In 2009 he enrolled in the directing
faculty, workshop of V. Menshov, V.
Tumaev, V. Fenchenko. Currently he
is in his fourth year of study.
Director’s filmography (shorts):

2012 .... Five Evenings (study work)
2013 .... The Trap (coursework)



JIVUIIE, YEM B ITPOBUHIINN 16+

BETTER THAN IN THE PROVINCES

2013, Poccus, 15 muH., 118., 16:9, stereo

ABTOp cueHapusa u pe:xuccep Mapus Bapcykosa

Oneparop Makcum CmupHOB

Myabika Mupsa Pamuu

3Byk Maxcum Kpusormees

Momnrax Mapus Bapcykosa

B posax: Mapusa Aunpuiok, Banepuit Jlymescknit, Biang Jlynaes
IIponrocep Jlenuc Bypneitnsrit

IIpouseoacreo Aranemus Kommyunraruit Wordshop

O,I[I/IH BeYep U3 JKU3HU HpOBHHLIHaJ'IBHOfI JAEBYIIIKH B Mocxkse.

2013, Russia, 15 min., col., 16:9, stereo

Director and scriptwriter Maria Barsukova

Director of photography Maxim Smirnov

Music Mirza Ramic

Sound Maxim Krivosheev

Editing Maria Barsukova

Cast: Maria Andriyuk, Valeri Lushchevsky, Vlad Dunaev
Producer Denis Burdeiny

Production Academy of Communications “Wordshop”

An evening in the life of a provincial girl in Moscow.

MAPUA BAPCYKOBA

Pesxuccep. Pogumace B Mockse.

OxoHuUMIIA PEKUCCEPCKUN (haKkyIbTeT
Axanevmuu Kommynuranuit Wordshop
(2013, macrepckas 10.B. I'primosa).
@unbm «Jlyure, ueMm B IPOBUHITAW —

ee QUILIOMHAs padora.

MARIA BARSUKOVA

Director. Born in Moscow. Graduated
from the directing faculty of the Academy
of Communications “Wordshop” (2013,
workshop of Yu. Grymov). The film
“Better than in the Provinces” is her
diploma film.
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MOMEHT

MOMENT

2013, MockBa, 5 MmuH., 11B., 16:9, stereo

Pesxuccepsr Penara [Tuorposekn, Anexcauapa Jsa6merxo
AsTopsl cuenapus Perara [Tuorposekn, Muxania XBecbKo
Omnepartop Kupua Tapacos

Xynoauauk Pernara [Inorposckn, Anmekcanapa Jsa6merako
Koctiomsr Penara [Tuorposcku, Annaa Atexkceesa
Myassira Anercaunp Kpoxos

3Byk Penara IInorposcku, Muxaun XBecbKo

Mourasmxk Anexcanapa Jsa6nerxo, Perara [Tuorposcrn

B ponax: Hagesxaa Urommunaa

IIpoxtocepst Penara [Tuorposcrn, Anercaunpa Jadmenro

H aT0 BCe o0 Helh.

CusibHOE YyBCTBO NPUBSI3AHHOCTH JIeJIaeT JIoJedl YA3BUMbIMH U CJIA0BIMU, He
HAaJI0 0OSITHCA KPYTHIX TepeMeH. BoT 06 aToM Hal hrIbM, 1 HEMHOTO — O JIIOOBH.

2013, Moscow, 5 min., col., 16:9, stereo

Directors Renata Piotrovski, Alexandra Diabdenko
Scriptwriters Renata Piotrovski, Mikhail Khvesko
Director of photography Kirill Tarasov

Production design Renata Piotrovski, Alexandra Diabdenko
Costume design Renata Piotrovski, Alina Alekseeva

Music Alexander Kriukov

Sound Renata Piotrovski, Mikhail Khvesko

Editing Alexandra Diabdenko, Renata Piotrovski

Cast: Nora Igoshina

Producers Renata Piotrovski, Alexandra Diabdenko

And this all about her.

A strong sense of attachment makes people vulnerable and weak. One does not have
to be afraid of abrupt changes. That’s what the film is about, and a bit about love.

PEHATA ITMOTPOBCEUN

Pesxuccep, mpoxiocep, akrpuca, IICHUX0-
gor. Pogunace B Tannuue. Oxonumna
axTepckuil gaxyssrer konsr-cTyamu
MXAT (2006, xypc 1.4. 3onoroBuiixoro
C.1. Bem110Ba), Ipo/If0Ce PRIl haKyIbTeT
I xossr-crynuun MXAT (2010). B macro-
sitee BpeMst yunresi B IHeTuTyTe IIcHxo-
ananuaa. Ceirpasa Gosiee 4eM B JeCsTH
dunbmax u cepuanax. Co cBoeii mepBoit
pabotoit «Bech 1eHBb OyIeT yTPO» y4acTBO-
BaJIa B KOHKypcHOU mporpamme «Kuno-
TaBp. Koporkmit merp-2011».

AJIEKCAHJIPA TABJAEHKO

Pesguccep. Ponunace B Tamkenrte. OxoH-
unsa PakyJIbTeT TeaTpa U KUHO Akaje-
muu Haraneu Hecreposoit (Mmacrepckas
E.O. [IpimnaxoBoii) mo crenuaabHOCTH
peskmccep urposoro kuHO u TB, 3aTem —
Hp10-H0pKCKYI0 KHHOIIKOJLY 110 CIIeIAAaIIb-
"octu pessuccep (2012). Kax pesuccep
IIOCTABUJIA HECKOJBKO KOPOTKOMETPAK-
HBIX JIEHT, CHUMAaeT peRJIaMy U MYy3bI-
KaJIbHBIE KJIUIIBL.

RENATA PIOTROVSKI

Director, producer, actress, psychologist.
Born in Tallinn. Graduated from the
acting faculty of the Studio School of the
Moscow Arts Theatre MAT (2006, class
of I. Zolotovitsky and S. Zemtsov), from
the producers’ faculty of the same school
(2010). Now studies at the Institute of
Psychoanalysis. She has acted in over
ten films and serials. With her first film
“Today Is Such a Morning” participated in
the competition Kinotavr. Shorts in 2011.

ALEXANDRA DIABDENKO

Director. Born in Tashkent. Graduated
from the faculty of theatre and cinema
of the Nesterova Academy (class of
E. Tsyplakova) as director of fiction film
and television, then as director from
the New York Film School (2012). She
has directed some shorts, and makes
advertising and musical clips.



HOPMA sRM3HU

THE NORM OF LIFE

- ‘

2013, Poccus, 22 muH., 11B., 1:1.78, stereo

ABTOp cueHapusa u pemxuccep Esreanit Bamo

Omneparop Anexceit Kusazes

Xynomuauk ['anus Cagaposa

Myasika Cassa Jdyquna

3Byk Bauecias HecmesHos

Momnrax Muxaunn YepHsak

B ponax: Anexcaunp Kamees, Mapunaa Honerr, JImurpnit ApxaHreIbCKUN
IIponrocepsr Esrennit Bsso, Usau Jlomatun

IIpouseoacreo u nporkar OO0 «Jlusangus DurepreiiuMeHT

Mosozoit yesnoBek, Ipuas oMo, 0OHApY:KUBaeT B KBapTupe Teso oria. Cecrpa
JlesiaeT BUJ, uTo Hudero He 3HaeT. Co BpeMeHeM, G1arofapst HEKOTOPBIM 00CTOsI-
TeJILCTBAM U IeTaJISIM, IIepe]l HUM OTKPLIBAETCS HHAS KAPTUHA IIPOU30IIe IIIero,
u Bce mpuobperaet npyroi cmbicsi. OH Bce MOHUMAaeT U 000 BCEM JIOrabIBAETCS.

Ho snavenwus aro YiKe He uMeeT.

2013, Russia, 22 min., col., 1:1.78, stereo

Director and scriptwriter Yevgeni Bialo

Director of photography Alexei Kniazev

Production design Galiya Sadarova

Music Savva Dudin

Sound Viacheslav Nesmeyanov

Editing Mikhail Chernyak

Cast: Alexander Kashcheev, Marina Donets, Dmitri Arkhangelsky
Producers Yevgeni Bialo, Ivan Lopatin

Production and distribution Company Leevandia Entertainment

A young man comes home and finds his father’s body in the apartment. His
sister pretends that she knows nothing. In due course, thanks to circumstance,
another version of the events opens up before them and everything acquires a
different meaning. He understands and figures out everything. But this is no

longer relevant.

16+

EBI'EHUM BAJIO

Pesxuccep. Pogumcss 8 1977 roxy

B Mockse. Oronuun MAJIU, 3aun-
MaJicst poK-My3bikoit. B 2012 oxkorunt
BKCP (macrepcras .M. Ksupurangse,
A M. Ho6posossckoro). Co cBoelt KapTu-
Hoii «[IpaBma» yuacTBOBaJ B KOHKYPC-
Hoit mporpamme «Kunorasp. Koporkwmit
MeTp-2012».

@unsmorpadus (x/m):

2011 .... Hounoii pesknm

2012 .... IIpaBna
2013 .... Hopma sxusam

YEVGENI BIALO

Director. Born in 1977 in Moscow.
Graduated from MADI, participated
in rock music. In 2012 graduated from
the Higher Courses for Directors and
Scriptwriters (workshop I. Kvirikadze,
A. Dobrovolsky). With the film “Truth”
participated in the Kinotavr Shorts
competition in 2012.

Director’s filmography (shorts):

2011 .... Night Mode

2012 .... The Truth
2013 .... The Norm of Life
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2013, Poccust, 18 muHn., 118., 1:1.85, Dolby Digital 5.1 ORCAHA MUXEEBA

Cuenapucr, peskuccep. Pogunace B

AsTOp cueHapusa u pexuccep Oxcana Muxeesa
P CcIt p p p Hwusxaem Hosropope. Oxorumiia qpava-

Omneparop Anekcanap CumonoB
TrYeckoe otaesienre Husxeropogckoro

Xynoxuuk Enusasera JlaBunckas
TeaTpasbHOr0 yuYminina (MacTepcras

Myaprca e JTobma B.A. T'opmrrogoit u C.9. Jlepmana), ciie-

B pomnax: Anexcaunp Auenxo, Kara [llermosa, Mapus Ariac rapHEri daxymerer BIHKa (Macrep-

IIpoxroceps: Anexcaunp [lnorauros, I0nus Mumknnene, Anacracus cxas B.K. Yeprrrx, JTLA. Kowmrosoi,
Kanymoscras 10.1. Porosuna, A.M. IIporuna). C 2007

IIpouseoacreo 3A0 «JIyk-Ounbm», [Ipomrocepckuii mentp Vita Aktiva, rOMA — TIPOsTIOCep heCTHBANA CTy TeH e-

npu yaacrem RUmedia CKUX U 1e00THHIX QuiabMoB «CBATasg

Anna» (Mocksa). [IporpaMMHBIi qupex-

BeiBrmii mabopant [1ama nerraercst m300pecTy B TOMAIITHIX YCIOBUSX BEIIECTBO  TOP KUHOOOBEIMHEHUS JIJIs JIeTell U

«Pacdorycum». Ero orkpeiTrie 1act BO3MOKHOCTD IIyOJITMYHBIM JIIOIAM OBIT He B Mosonesku . Mocksa. Jlaypear 28-ro

«poryce» Ha HesreaTeNbHBIX QoTorpadusx. JleficrBue npenapara o ucoelTel- U 29-ro Mesayrapogsoro decrusasis

BaeT Ha CBOEU JKeHe... BI'K. ABtop crienapust psama JOKy-
MEHTAJIBHBIX ¥ KOPOTKOMETPAKHBIX
nenr. «Pacdorycum» — ee pesxuccep-
CKUI neloT.

2013, Russia, 18 min., col., 1:1.85, Dolby Digital 5.1 OKSANA MIKHEEVA

Scriptwriter, director. Born in Nizhni

Director and scriptwriter Oksana Mikheeva Novgorod. Graduated from the drama

Director of photography Alexander Simonov department of the Nizhni Novgorod

Production design Elizaveta Lavinskaya Theatre School (class of V. Gorshkova
Music Zhenya Liubich and S. Lerman), from the scriptwrit-
Cast: Alexander Yatsenko, Katya Shcheglova, Maria Atlas ing faculty of the Film Institute VGIK
Producers Alexander Plotnikov, Yulia Mishkinene, Anastasia Kavunovskaya (workshop of V. Chernykh, L. Kozhinova,

Production Company Look Film, Producers’ Centre Vita Aktiva, Yu. Rogozin, A. Pronin). Since 2007 pro-

with participation from RUmedia ducer of the festival of student and debut
films “Saint Anna” (Moscow). Program
The former lab assistant Pasha tries to develop the substance “Defocusin” at  director of the film-association for chil-
home. Its discovery will enable people with a public life to be not “in focus” on ~ dren and youth in Moscow. Winner of
undesirable photos. He tests the substance on his wife ... the 28th and 29th international fes-

tivals of VGIK. Author of scripts for

several documentary and short films.

“Defocusin” is her directorial debut.



COBAYUN KAN®D

SPACE DOG

2012, Poccns, 27 muH., 16:9, stereo

ABTOp cueHapusa u pe:xuccep Msau U. Teepaosckuit

Omneparop Anexc Murenanse

Myaspira lensdun

3Byk lBau Bopouun

B posnax: Enena Maxosa, Erop Ocunux, [Tasen Kosnos, Exena CoGonesa
IIpoxrocep Esrennit Kokyces

IIpoussoacreo «KunoApTenn»

«Cagumbes, rIyOoKo JBIIIMINS — KaK co0aKa, II0TOM Pe3Ko BCTAellb U Tebe KTo-
HUOYIL IepenasauBaeT ropso. [lorom Beipy6aenibes. Thl BUAUIIL TO, YTO OY€HB
CHJIBHO XOYelTh yBUIeTh». Tak MoxKHO onucaTh onacHyo urpy «Cobaunii kaiidp.
T'epoit pusibMa — 0OBIKHOBEHHBIN HALAH: IITKOJIA, IPY3bsd, yTO0JI, KJIyOhl, IIep-
Bas 1106008k, «Cobaunit Katid» — maBHO 3a0bITast 1Js1 Hero urpa. Ceromgs oH mpo-
OyeT UrpaTh B Hee CHOBA.

ITo crarucruke, 3a mocieguue 10 yeT oT Urp ¢ yAyIIEHHEM B MHUpe IIOTHOJIIO

6ospmre 1000 OIPOCTKOB.

2012, Russia, 27 min., 16:9, stereo

Director and scriptwriter Ivan I. Tverdovsky

Director of photography Alex Mikeladze

Music Delfin

Sound Ivan Voronin

Cast: Yelena Makhova, Yegor Osipik, Pavel Kozlov, Elena Soboleva
Producer Yevgeni Kokusev

Production “KinoArtel”

“You sit down, breathe hastily, like a dog, then you rise against a wall and
somebody chokes you. Then you pass out. You see things, hallucinate what you
desired very much.” Thus the dangerous game “Space Dog” could be described.
The film’s hero is an ordinary lad: school, friends, football, clubs, first love. “Space
Dog” is a game he has long forgotten. Today he tries to play it again.

According to statistics, over the last ten years more than 1,000 teenagers in the
world have died from choking games.

18+

VBAH 1. TBEPJIOBCKHUIA
Pesxnccep. Oxomumn BI'MK (2011, ske-

IIepUMEHTAJIbHAAd MaCTePCKad PEKUC-

cypst A.E. Vuurens). Asrop u cocra-
BHUTEJIb IIPOTrPaMMBI OT€4YeCTBEHHBIX
KOPOTKOMETPAYKHBIX (DUITEMOB B pAMKaX
MMEK®. C 2012 roja uieH npasaeHus
FI/IJII),I[I/II/I HEenurpoBOro KMHO U TeJIEBU-
neruss PO. YuacTHuk u mpusep ore-
YEeCTBEHHBIX U MEKIYHAPOIHBIX KUHO-
dectuBaeii. 3a cBowo pabdory «CaoBHO
Ky aBTOOYCa» IOJIy YU JUILJIOM KIOPH
KOHKYpPCHOM mporpammel «KuHoTaBp.
Koporrwuit meTp-2010».

@usmorpadust pesxkrccepa (k/m):
2007...CBATas KaHABKA
2009...CnoBHO 1y aBTOOyCA
2010...BoseBbie Touku

2011...Crer

2012...ITuarnusm

2012...Cobaunit karid

IVAN I. TVERDOVSKY

Director. Graduated from the Film
Institute VGIK (2011, experimental
workshop of direction of A. Uchitel).
Curator of the Russian shorts
programme for the Moscow IFF.
Since 2012 member of the board of the
Russian Guild of Non-Fiction Cinema
and Television. Participant and prize-
winner of national and international film
festivals. For his film “As if Waiting for
a Bus” he received the jury’s diploma in
the 2010 competition of Kinotavr. Shorts.

Director’s filmography (shorts):
2007...The Sacred Flute
2009...As if Waiting for a Bus
2010...Points of Tenderness
2011...Snow

2012...Pianonizm

2012...Space Dog

KINOTAVR. SHORTS

o
S
=
=
~
~
=
=
(@)
Ay
@)
=
%
E
@)
ac
~
=




CTEHRA 18+

THE WALL

KINOTAVR. SHORTS

ol
=
=
=
~
~
=
=
o
ol
o)
=
ol
=
=
o
=
~
=

2013, Poccus, 10 muH., 118., 1:1.85, mono POBEPT I[S(D

Pesknccep, xynosxunk. Pomucs B8 1979

ABTOp cueHapus, pe:xuccep, xynosxHuk Podept ad romy B Cremamaxepre (Haropmsrit

Oneparop Branucnas Apaserkos Kapab6ax). Xy1omHUK-ITOCTAHOBIIHK

3Byk Cepreit Cymauakos ) dubmor pesxuccepa Pamo Ky6aesoit
B posnax: Pasmana Kypkosa, Auapeit Hukntnacrnx «®UTA.PO» u «§1 e HuKorma He
IIponrocep Pano Ky6aesa

IIpoussoacreo PIK-ONJIBM

3a0ymy». JIBaskaer yaacTBOBAJI B KOH-
rypce «Kunorasp. Koporkuit merp»:
B 2010 roxy ¢ dpuasmom «3aH03a» U B
YyBcTBeHHBI MUp — TIOpbMa [1Jis1 aymu. [loBceqHeBHOe HOBeIeHNE cocenneil 3a 2011 — ¢ «Prr6amxoim.

CTEHKOM MOJKET CIIPOBOITPOBATH IIEPEOIIEHKY IIEHHOCTEH BO B3AMMOOTHOIIIEHUAX (DI/IJILMOI‘pad)I/IH (IC/M)

MYSKYNHBI U JKeHIITUHBL. 2010 .... 3ano3a
2011 .... JTo6po moskamoBath (HOK.)
2012 .... Pribanka
2013 .... Crenra

2013, Russia, 10 min., col., 1:1.85, mono ROBERT DEF

Director, artist. Born in 1979 in

Scriptwriter, director, production designer Robert Def Stepanakert (Nagorno Karabakh).

Director of photography Vladislav Aravenkov Production designer of the films by

Sound Sergei Sumachakov Rano Kubaeva “FIGA.RO” and “T'll
Cast: Ravshana Kurkova and Andrei Nikitinskikh

Producer Rano Kubaeva
Production RDK-FILM

never forget you”. Twice participated
in the competition Kinotavr. Shorts: in
2010 with the film “The Splinter” and
in 2011 with “Fishing”.

The sensual world is a prison for the soul. The everyday behaviour of neigh-  pirector’s filmography (shorts):
bours behind the wall can lead to a reassessment of values in the relationship 2010 .... The Splinter

between a man and a woman. 2011 .... Welcome (doc.)
2012 .... Fishing
2013 .... The Wall



CTPUIITN3

STRIPTEASE

2013, Poccus, 17 MmuH., 11B.

Pe:xuccep Uinbs Yuurens

Agsrtop cuenapus Unbs Yuurens no nbece CraBomupa Mposkera
Omneparop Jasung XaiisHUKOB

Xynmosxauk Mapus [lacuunuk

Myasika Kupuin Jlanapouna

3Byk Maxkcum 3aBrapos

IIpomrocep Anercaunp Caernko

B posnax: Usau 3asapyes, @unnnn dbaukos, Bapsapa IlImbeikosa,

I'puropuit [Tuayn

I[Boe IIoImagarT B KOMHATY — HEIIOHATHO KAaK, HEIIOHATHO OTKyJa. Onwu morJu GBI

BLIﬁTH, HO OIBepH BHE3aIlHO 3aKPBIBAIOTCH...

2013, Russia, 17 min., col.

Director Ilya Uchitel

Scriptwriter Ilya Uchitel, based on a play by Slawomir Mrozek
Director of photography David Khaiznikov

Production design Maria Pasichnik

Music Kirill Lapardin

Sound Maxim Zavgarov

Producer Alexander Saenko

Cast: Ivan Zavaruev, Filipp Diachkov, Varvara Shmykova, Grigori Pichul

Two people enter a room. It is not clear why and where from. They could leave,
but the doors suddenly close...

NJIbA YUYUTEJIb

Pesxuccep. Poguiica 8 1992 rony B
Mockge. Cryment 4 kypca BI'IKa
(macrepckas B.B. Xorunenko u
B.A. ®enuenko). C kaprunoit «Tpydau
¥ KyKJIa» YYaCTBOBAJ B KOHKYPCHOM
nporpamme «Kuuorasp. Koporkuit
MeTp-2012».

@unsmorpadus (k/m):

2010 .... Jlupuxabiab

2010 .... CHUMICB U CIOXHHI

2011 .... Tpybay u kyraa
2013 .... CrpunTus

ILYA UCHITEL

Director. Born in Moscow in 1992.
Fourth-year student at the Film
Institute VGIK (workshop of V.
Khotinenko and V. Fenchenko). With
the film “The Trumpeter and the Doll”
participated in the competition Kinotavr.
Shorts in 2012.

Director’s filmography (shorts):

2010 .... The Dirigible

2010 .... Get Filmed and Die

2011 .... The Trumpeter and the Doll
2013 .... Striptease

KINOTAVR. SHORTS
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2012, Benapyco-Poccus-Uexus-Ilompma-Opanrms, 20 mun., 1B., 1:1.85, Dolby Digital 5.1 KOHCTAHTI/IH (DAM

AgTop cuenapus u pe:xuccep Koucrantua ®am CremapucT, pemccep, MPOJIO-
Agrop nnen Jvmrpuii Haprkos cep. Pommiica 8 1972 romy. Yuuncs B
Omneparopsr Aced Illonos, Cepreit Hosukos, Otabex xxypaes, Mapek IMatiuax
Xynosxkauk-nocranoBmuk Maprun Xoiic

My3abika Erop Pomamemko TeaTpaJbHOM yUYmJIHIe (aKTepCKas
3Byk Cernana Coxoin, Aungpeit Hamectaukos radenpa, macrepckas B.D. Barypumrerr,
Mounrasx Bapdamnomeit Kypara, Urops 'enepasos
B possx: Yabsua Enuna, Unesa Yriasa
Ipomiocep IOpmit Urpyma Has kadenpa, macrepckas B.W. Exosa,

IIpouseoacreo PYII «Benopycckuit BumeoeHTp» A.B. Moxaesa), 8 BUIIIIK (peskuccep-

cras kadenpa, macrepcrast B.I1. Qoxwra,
«Tydenprm» — MeRIYHAPOIHEINA IIPOEKT, IOCBSAIIEHHEIN JKePTBAM XO0JIOKOCTA. JTO AA. Tlpomkusa). C 1992 roxa paGo-
KOPOTKOMETPAKHBIN (PUIBM-Ipama, [o-HOBOMY paccMaTtpuBatomiuii temy Karacrpodsr,
B KOTOpPO#1 moru6sio 6ostee 6 MuILINOHOB eBpeeB. Mcropus, pacckasanHas B puiabMe,
upoucxonut B 30-40-e roxpl XX BeKa U IMOBECTBYET O Cyab0e Iaphl JKEHCKUX TY(esex. HBIX POJIMKOB U MY3BIKATHHBIX KJIUIIOB,

JIHeIpoIeTpoBCKOM IoCyZapCTBEHHOM

3.0. Cenenxosa), 8o BI'Ke (curenap-

Taet Ha TB, cHs1 GosTee coTHU perIam-

Hauagnmics B BUTprEHE MOIHOrO 00yBHOI'O Mara3uHa, UCTOPUS TPATUIECKU 3aKAHYUU- PYKOBOJIHIT IIPOJIATITH-CTYusiMu. Pabory
Baercs B OcBennpive. OuiibM nMeeT OpUTHHATIBHOE PEKUCCEPCKOE PEIlleHre: B KaJpe

B KMHO Ha4YMHAJ aBTOPOM CLIEHAPHUSI U
NIPUCYTCTBYET TOJIBKO 00YBE.

. pesrrccepoM B KMHOMKypHAUTE « Epasanm.
B dunbme Her nuasoros, nelcTBHEe KapTHHBI PA3BOPAYNBAETCS II0JT OPUTHHATIBHYIO
MY3BIKY, CO3JAHHYIO CIEIUAJIBHO JIJIST 9TOr0 IMPOeKTa. B My3BIKAIBHOM 0OpMIIEHUH DuisMmorpadms pesxrccepa (k/M):
HCIOJIL3YIOTCS HAPOJIHEBIE eBpeticKkre MOTUBBL. My3BIKY HCIOIHSIET cCUM(pOHUIECKUH 2012 .... Esxur

OPKeCTp. 2012 .... Tydenbru

2012, Belarus-Russia-Czech Rep.-Poland-France, 20 min., col., 1:1.85, Dolby Digital 5.1 KONSTANTIN FAM

Director and scriptwriter Konstantin Fam Scriptwriter, director, producer. Born

Idea Dmitr} P;‘ITShkOV by Asen Sh S in 1972. Studied in Dnepropetrovsk at
Director of photography Asen Shopov, Sergei .

Novikov, Otabek Djuraev, Marek Gaicak the State Theatre School (acting faculty,
Production design Martin Heils class of V. Baturinets, Z. Selenkov), the

Music Yegor Romanenko Film Institute VGIK (scriptwriting fac-

Sound Svetlana Sokol, Andrei Namestnikov
Editing Varfolomei Kuraga, Igor Generalov ulty, workshop of V. Yezhov, A. Mozhaev),

Cast: Ulyana Yelina, Ilya Uglava Institute for Advanced Qualifications
Produce'r Yuri Igrusha (directing faculty, class of V. Fokin and
Production Belarus Videocentre A. Proshkin). Since 1992 works on tele-

“Shoes” is an international project devoted to the victims of the Holocaust. It is a short vision and has made over 100 advertis
film drama, dealing in a novel way with the theme of the catastrophe in which over 6
million Jews perished. The story told in the film occurs in the 1930s and 1940s, and  ing as production supervisor. He began
deals with the fate of a pair of women’s shoes.

ing and musical clips, as well as work-

working in cinema as scriptwriter and
Beginning in the window display of a fashionable shoe shop, the story tragically ends
in Auschwitz. The director offers an original visual solution: only footwear appears
in the frame. Director’s filmography (shorts):

director of the show “Eralash”.

The film has no dialogue: the action unfolds to an original musical score created 2012 .... The Hedgehog
especially for this project, including recordings of national Jewish motifs. The music 2012 .... Shoes
is performed by a symphonic orchestra.



XOJINBAP

HOLYWAR

2012, Poccus, 13 muH., 11B., 1:1.85, Dolby Digital 5.1

Pe:xuccepsr Exarepuna Hocuk, {apea Hocuk

Agstop cuenapusa Osner Cuporkus

Omneparop Poman Bypaeniok

Xynosxkuuk Pycnau Edepun

Koctiombr Mapus Jlyunaesa

Myasika Ousier Bonsiamo

3Byk Esrennii ['opaunHoB

Momnrasxk Exarepuna Hocuk, Jlapssa Hocuk

B pomnax: Anexcaunpa Pebenok, Cecnin [Lnesxe, Erop Pribakos,
Jmutpuit Musiiep

IIpoxrocepsr Hatanbss Maraposa, Cepreit Makcumos

Bawm kaskercsi, 4To BBl HAXOJYUBHI U XUTPHL. V1 BOT yiKe IITHUIA CYACTBS IIOYTH
B BalllUX PyKaX, a COIEPHUK Tak O0e3HaneskHo orcrai... Ho «ue rosopu «I'OI»,
moka He nepenpbiraenisb». OCTaHOBUTECH U OIJIsAUTECh. MOoiKeT, 9T0 MIMEHHO BBI
[elIKa B Ybe-TO Urpe?

2012, Russia, 13 min., col., 1:1.85, Dolby Digital 5.1

Directors Ekaterina Nosik, Darya Nosik

Scriptwriter Oleg Sirotkin

Director of photography Roman Burdeniuk

Production design Ruslan Yeferin

Costume design Maria Dunaeva

Music Oleg Voliando

Sound Yevgeni Goryainov

Editing Ekaterina Nosik, Darya Nosik

Cast: Alexander Rebenok, Cecile Plaige, Yegor Rybakov, Dmitri Miller
Producers Natalia Makarova, Sergei Maksimov

It seems that you are resourceful and artful. And there, the bird of happiness
is almost in your hands, and your contender is hopelessly lagging behind... But
“don’t say HOPP until you’ve jumped”. Stop and look around. Maybe you're the
pawn in someone else’s game???...

12+

EKATEPVHA HOCHUR

TIAPBLS HOCUK

Axrtpucsl, pesxkuccepsl. Poguiuce B
Mockse. Exarepuna okoHYMIA aKTEp-
ckuit parynsrer PATU (2007), cauma-
nack B punsmax «C.C.J», «ITopbis BeTpa»,
«Komka, mumka u suca», «3Besmar.
Jlapbs okoHUMIA aKTepCKUi haKyIbTET
BTV um. llenkuua (2007), cauMaiach B
dunemax «Pasmerka», «IlopsiB BeTpay,
«Komka, mumka u uca», «Pacckassm.
O6e ororumm peskuccepcknit kypc HOUY
«[IIxoma-cTyaus COBpeMEHHOM aCTPAIHI,
kuHo 1 TesteBunerus» (2010). B 2012 roxy
Ha MOOUJIbHEIE Tes1e()OHBI CHSLIN ITePBEIA
KOPOTKOMETPAKRHEIN (prurbM «MbI festmmm
ATIeJIBCIHY, KOTOPHIH Moty ny npu3 ['iis-
AU KHHOBEI0OB U KHHOKPUTHUKOB POCCI/II/I
Ha VI decrusaite «/{ebroTe» 1 yyacTBoBaI
B JIPYTUX CMOTpAax. «XOJIHBap» — UX BTO-
pas pesknccepckas pabora.

EKATERINA NOSIK
DARYA NOSIK

Actresses, directors. Born in Moscow.
Ekaterina graduated from the acting fac-
ulty of the Theatre Institute RATI (2007),
and appeared in the films “S.S.D.”, “Gust
of Wind”, “The Cat, the Bear and the
Fox”, “The Star”. Darya graduated from
the acting faculty of the Shchepkin The-
atre School (2007) and has appeared in
the films “The Mark”, “Gust of Wind”,
“The Cat, the Bear and the Fox”, “Short
Stories”. She graduated from the direct-
ing course of NOChU “Studio School of
Modern Variety Show, Film and Televi-
sion” (2010). In 2012 they made their first
short film on a mobile phone, “We divide
an Orange”, which received the prize of
the Guild of Film Scholars and Critics at
the 6% festival “Debuts” and participated
in other festivals. “Holywar” is their sec-
ond work as directors.

KINOTAVR. SHORTS
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COLD

KINOTAVR. SHORTS

ol
=
=
=
~
=~
=
=
o
ol
S
=
ol
=
=
@)
T
=~
=

2013, Poccus, 21 muH., 118., 16:9, stereo TJIEB POCC

Pesxuccep. Poguiica B 1988 rony B

Asrop crienapus n pexuccep I're Poce Hosocubupcre. Paboran aa TB mon-

Omneparop JIw6oss Kusasesa
TAKEPOM M PEIKHCCePOM MOHTANKA.

3y I'puropnit Matixos [Toceran pesxuccepcrme kypest BITMKa,

Moutask I'ne6 Poce
3aTeM IOCTYIIMII Ha PESKUCCEPCKIE KyPChI

B posax: I'me6 Poce, JIngus Baitpamescrasa, Hukomnait Kpeiisuc, Onbra TV BIID (vacrepcxas Ammrr Derrerso

Jlanmmana, Onbra Pomuna, Xpuctuuaus Copoxnna, Birannena Iossu
i a » 4P P ’ a ’ u Huromasa Xomepurn). «Xosrom — ero

Haransa Bamamosa
mepBas peskuccepckas padora.

IIpomrocep I'ne6 Poce

Opnun nesb us sxu3uu J[proHA: HAI0 KYIUTD IOAAPOK OHOM, CBOAUTD B KMHO JAPY-
I'y10, II0O3BOHUTD TpeThei. Bce 1o pacmucanuio.

Ho HeosxumaHHbIN 3BOHOK HAPYIIAeT IMIPUBLIYHBINA PACIIOPAIOK ero aHA. Miawm
9TOT PACIIOPSIOK JHS YIKe 3aMEHIJI co00M ero skusub? tKusHb, B KOTOPOM OBLIO

TeI10 GJIM3KOTO YeJIOBEKa. ..

2013, Russia, 21 min., col., 16:9, stereo GLEB ROSS

Director. Born in 1988 in Novosibirsk.

Director and scriptwriter Gleb Ross Worked on television films as editor

Director of photography Liubov Kniazeva and editing director. Attended directing

Sound Grigori Maikov classes at the Film Institute VGIK, then

Editing Gleb Ross . .

) ) ) ) o ) enrolled on the directing course of the
CasF: Gleb Bos§, Pydla Bal‘rashevskaya, leo‘lal KI‘elAVIS, Olga Lapshina, Olga Higher School of Economics, workshop of
Rodina, Khristiniya Sorokina, Vladlena Poezi, Natalia Balashova Anna Fenchenko and Nikolai Khomeriki.
Producer Gleb Ross

“Cold” is his first film as director.

A day in the life of John: he has to buy a gift for one, take another to the mov-
ies, and call the third. All according to a schedule.

But an unexpected call breaks the habitual daily routine. Or has this daily rou-
tine already replaced life? Life, in which there was the warmth of a close person...



XOPUCTRA

THE CHORUS GIRL

2013, Poccusa-Tamsxuknucran, 27 muH., 4/6, 16:9, Dolby Digital 5.1

Pe:xuccep Pymu [lloaszumos

AsTopsl cuenapua Mapusa Arcenosa, Anexcauanp Borgaps, Pymu Illoasumos
Oneparop Cynrau Cykues

XynosxkHuk Vrops TIOTIOHHHUKOB

Myasbika Uean Crenamkos

3Byk ['ne6 Hexopormes

Mourtasmk Anekcanapa Qemryx

B posax: Bepa Eraan, Bnagumup Koctun, Anna Kasakosa

IIpomrocepst Anurus Kouerrkora, Anacracust CepumeHko

B dunbme, ocrasnensom mo motusam pacckasa A.I1. Yexosa «Xopuctkay, UCIOIIb-
30BaHBI BCE 3JIEMEHTHI KJIACCUYECKON (DOPMBI XY [05KECTBEHHOTO U PEKUCCEPCKOr0
M300pasKeHUs JeNCTBUTEIFHOCTH, KOTOPHIE TIO3BOJISIOT PACKPHITH YHUBEPCAIID-
HBIE TICUXOJIOTMYECKHe 0COOEHHOCTH YeJIOBEUECKOM IIPUPOIBI BHE 3aBUCUMOCTH
0T BpeMeHH u Mecra. B pabore packpreiBaercs cyabpbda MOJIOIOM JeBYIIKHU, KOTO-
pasi B KECTKUX JKM3HEHHBIX YCJIOBUSIX I'PE3UT O CEMbE C JIIOOMMBIM MY KUMHOM,

HO 00 3TOM Y3HaeT ero JeHa...

2013, Russia-Tajikistan, 27 min., b/w, 16:9, Dolby Digital 5.1

Director Rumi Shoazimov

Scriptwriters Maria Aksenova, Alexander Bondar, Rumi Shoazimov
Director of photography Sultan Sukiev

Production design Igor Tiutiunnikov

Music Ivan Stepashkov

Sound Gleb Nekhoroshev

Editing Alexandra Feshchuk

Cast: Vera Yegani, Vladimir Kostin, Alla Kazakova

Producers Alicia Kochetkova, Anastasia Seridenko

The film is based on the motives of Anton Chekhov’s story “The Chorus Girl”. The
director deploys classical elements for his artistic vision of reality, which allow him
to discover universal psychological features in human nature, independent of time
and space. The film unravels the fate of a young girl, who — in harsh life circum-
stances — dreams of a family with her beloved man, until the latter’s wife finds out...

PYMU NIOABNMOB

Pesxuccep. Poguiica 8 1992 rony B
Jymau6e (Tamxurncran). B 2009 roxy
TIOCTYTIVJI HA PEKUCCEPCKUH (DAKYITTET
BI'IKa (macrepckasa B.B. Menbmosa u
B.W. Tymaesa). B 2010 cusin B [yramte
CBOH IIEPBHIH ITOJTHOMETPAKHBIH (DHIIEM
s TB «Arpa aysere». C kapTuHOM
«XaparTepsp» yJ4acTBOBAJ B KOHKYPC-
Hoit mporpamme «Kunorasp. Koporkwmit
MeTp-2012».

Duismorpadmst:

2010 .... Urpa ayscts (TB)
2010 .... Mupun (mox.)
2011 .... [Ttuna (x/m)

2012 .... Xapaxkrepsr (/M)
2012 .... Xopucrka (&/m)
2013 .... IIpunanoe (x/m)

RUMI SHOAZIMOV

Director. Born in 1992 to Dushanbe
(Tajikistan). In 2009 enrolled in the
directing faculty of the Film Institute
VGIK (workshop of V. Menshov and V.
Tumaev). In 2010 made his first feature
film for television in Dushanbe, “Game
of Feelings”. With the film “Characters”
he participated in the competition of
Kinotavr. Shorts in 2012.

Director’s filmography:

2010 .... Game of Feelings (TV)
2010 .... Shirin (doc.)

2011 .... The Bird (short)

2012 .... Characters (experimental)
2012 .... The Chorus Girl (short)
2013 .... Dowry (short)
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HIHBIPb

SHNYR

2013, Poccusa, 11 muH., us., 1:1.37, Dolby Digital 5.1

AsTop cuenapus u peskuccep Buranuit Cycanu

Omneparop Kapuua Xpamosa

Xynomuuk Exarepunna Apedbesa

Myabika arncambab «Komearo»

3Byk ImuTpuii Jloituenko

Mourasmxk Npuna Koxxemakuna

B ponsax: Usau Jlamun, Aracracus Ocumnosa

IIpouseoacreo Buranuit Cyciimu npu nognepaxre Kuunokonnepua
«Mocdwuem» 1 Mun#HCcTEpCTBA KYJIBTYphl PO

JlepeBeHckuit 6posira BiIOOISETCS B IIIKOJIBHY0 KPACABHILY. ..

2013, Russia, 11 min., col., 1:1.37, Dolby Digital 5.1

Director and scriptwriter Vitali Suslin
Director of photography Karina Khramova
Production design Yekaterina Arefieva
Music Ensemble “Kolechko”

Sound Dmitri Loichenko

Editing Irina Kozhemiakina

Cast: Ivan Lashin, Anastasia Osipova

Production Vitali Suslin, with support from the film studio Mosfilm and the

Ministry of Culture

A rural tramp falls in love with a beautiful school girl...

*Shnyr is a word from prison jargon for the lowliest class of prisoners.

16+

BUTAJIUN CYCJIVNH

Pomuiest 8 1986 romy B HoBoBopoHE: ®eE.

OxoHuyus JsedeOHBIA GaKyIb-
TeT BopoHe:xkcko# rocymapcTBeH-
HOHA MEOUIIMHCKONH aKageMUH HM.
H.H. Bypmenxo (2009), pesxuccepcrmit
daryssrer BTKa (2012, macrepckas
K.T". llaxuasaposa, O.B. lllyxepa).
@unasmorpadus (&/m):

2010 .... YTpo mpocroro YesoBeka

2012 .... Banbra Terisamumna
2013 .... Hlueips

VITALI SUSLIN

Born in 1986 in Novovoronezh.
Graduated from the medical faculty
of Burdenko State Medical Academy in
Voronezh (2009), and from the direct-
ing faculty of the Film Institute VGIK
(2012, workshop of K. Shakhnazarov,
0. Shukher).

Director’s filmography (shorts):

2010 .... Morning of a Simple Man

2012 .... Vanka Tepliashin
2013 .... Shnyr
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2013, Poccust, 29 muH., 118., 1:2.35, stereo BAI[I/IM BATAFI/IH

Pesxuccep. Poguica 8 1981 rony B

ABTOp cueHapusa u pe:xuccep Bagum Bararun Termmarpage. B 2002 roy oxommT

Oneparop Bacunuii ['puromonac baxysprer smypaamcruxu CIIETY,

Xynoaxuuk Mapus Mopososa
paboras apT-IUPEKTOPOM B PEKJIAMHOM

Myasbika Cepreit Bataruu
areHTCTBe, OBLI PEsKUCCEPOM U CIIeHA-

3Byk Makap Axnames, Aagpeit Qouun
PHCTOM PEKJIAMHBIX POJIUKOB U MY3BI-

MouTask Bagum Bararua
KaJIbHBIX KIunoB. B 2013 roxy okoHumII

B pounsax: I0pwuii Hypuno, Omer ®enopos, Jlaypa [lumxenaypu, BKCP (vacrepcxas BV, Xorumerxo,

Haranbs Kynpsmosa, 9puect Tumepxanos, Cepreit Bararusn, Cepreit Kozuxk TLK. Qurma 1 B.A. Qerrenso) mo cre-

IIpoxrocep Opuit Auoscrmit
IUAJIBHOCTH PEKUCCEP UTPOBOTO KUHO.
Ero nepBast kopoTKOMeTpaXKHAs JIEHTA
Bpau-auecresuosior, ABMKUMBIN ToBepreM U camoyOesxaeHueM, ormnpasisercs  «Diereton» ObLia yI0CTOSHA CIIEIAAIb-
HA IIOVMCKH CBOEr0 IIPOIABIIEro Opara M BCTpeYaeT He3HAKOMIIA C HEOOBIYHOM  HBIX Ipu30B Ha dectuBasiax «Cearas
IIPaBO PYKOH. Auna» u «Aprruno». «Illemuor» — ero

JUIUIOMHAS pabora.

2013, Russia, 29 min., col., 1:2.35, stereo VADIM VATAGIN

Director. Born in Leningrad in 1981.
In 2002 graduated from the faculty
of journalism of St. Petersburg State

Director and scriptwriter Vadim Vatagin
Director of photography Vasili Grigoliunas
Production design Maria Morozova University; worked as art-director in
Music Sergei Vatagin

Sound Makar Akhpashev, Andrei Fonin

Editing Vadim Vatagin

Cast: Yuri Tsurilo, Oleg Fedorov, Laura Pitskhelauri (Laura Lauri),

an advertising agency; directed and
scripted advertising and musical clips.
In 2013 graduated from the Higher

. ) ] ) ) ) ) Courses for Directors and Scriptwriters
Natalia Kudriashova, Ernest Timerkhanov, Sergei Vatagin, Sergei Kozik (workshop of V. Khotinenko, P. Finn

Producer Yuri Yanovsky and V. Fenchenko) as director of fiction

film. His first short film “Flegeton”
An anaesthetist who is governed by trust and self-confidence searches for his  received special prizes at the festivals
lost brother and meets a stranger with an unusual right hand. “Saint Anna” and “Artkino”. “Snap” is
his diploma film.
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bE
HAYAJIO

«[TopBasacey gHeM CBA3YIOIIAST HUTHY, — YIKACAJICSI KOTIA-TO

T'amuter B mepeBome Bopuca [lacrepraka. Bemomunas kiac-
CHYECKYI0 IUTATy IPUMEHUTEJIBHO K IIePCIeKTUBaM pas-
BUTHUS 0TEYECTBEHHOI'0 KUHOUCKYCCTBA, CJIEJIyeT Cpa3dy ske
OTPUHYTH COCTOSTHYE BOJIHEHUS, B KOTOPOM HEKOTa IPedbl-

BaJ1 mpuHIr JaTckumii.

Her He To/1BKO yaraca, HO BooOIIe HUKaKuX amoruit. [Ipocras
KOHCTATAIlUs: CBSI3b BPpEMeH B HallleM KHHO II0pBaJiach

OKOHYAaTeJIbHO.

OT0 He KIJIACCHYECKUH KOH(IIMKT ITOKOJIEHUH. JTO UMEHHO
HekeJIaHVe IIPU3HABATH 34 OIIIOHEHTOM IIPABO HA OTJIMYIHE.
U BoBce He Bpems cetfiuac pa3dbupars, KTO IIPAB: 3aCIIyKEHHO
HapOJHEBIe, IOHBIE-IIOPBIBUCTEIE WJIN CaMO BSI3KOe, TATyYee
BpeMsi, B KOTOPOM MBI HEIHE BCe IIpeOBIBaeM.

Ceiiuac Ha KOHY Jpyroe.

«Kax MHE 00pPBIBKE UX COCIUHUTE?» — 00PATHMCS eIlle Pa3 K
ynomuHaBuremycs ysxe Ero Jlatckomy BeicouectBy Bce B ToM
sKe IIepeBoie BEJIMKOI0 COBETCKOTO AHTHCOBETYHKA.

Mosxer GBITE, BOT Tak?

IloseaTs YeThIpeX MITPOB — YeThIpeX 30JIOTHIX KJIACCHUKOB
OTE€e4YeCTBEHHOI'O RI/IHeMaTOI‘pa(ba — ¥ IIOKa3aTh TO, C 4Yero
KAYKJIBIN M3 HUX HAUMHAJL. Be,E[L M3BECTHBINA peiruccep Toxe
Korga-To OBLIT HHUKOMY HeBeJOMBIM HapHHmKOﬁ, BJIIOOJIEHHBIM
B KuHo. U MYYHJICA, X CTpaJgaJIl: KaK TO OLIEHSAT ero repBoe
TBOpEHUEe CTapIire TOBAPMIITHI. TOI‘,Z[a-TO Beb CBA3b €eIlle He

pBaJsIaCh 1 MHEHHE 3aCJIyKeHHBIX KOJIJIET JOPOroro CTOMUJIO.

W coBepirenHo He BaskHO, JIOOUTE JIU BBl MUXaJIKoBa
(mummomHasa patora «CIIOKOMHEIN JeHb B KOHIIE BOMHBDY),
He sobure s CosoBbeBa (mumiomHas pabora «OT Heyero
IesIaTh»), oboskaeTe AGapamnToBa (KypcoBas paboTa-IHuILIoM
«Ocranosure [Toramosa!») miu paBHOAYIIHEL K ['oBOpYyXHHY
(kypcoBast pabora «AnTexapIia»). ITH JIIOIH CO3NAIHI CIABY
Hamero kKuHo. [locMoTpuTe MX ITepBbie KOPOTKOMETPAIKKHA.
Ilocaymaiire, uro craskyT mmpo kuuHo Macrtepa. VM, mpaBo

JKe, eCTh, YTO CKa3aThb U IIOKa3aThb.
n HX, IIPaBO Ke, eCTh, KOMY IIOCJIyIIaTh.

Komeuno, HOBBIE poCCHUCKIE TOCTAHOBIIMKA MAJIO N3BECTHBI
3a pegenamu Coun u Porrepmama, Beroopra u CasioHuKOB.
Ho Benp a1o He ux BuHa. U yik TOYHO He 3aMedaTeTHLHBIX

HaIlInX KJIACCHUKOB.

He HaOo 3JIUTBCS Ha MOJIOABIX 34 TO, YTO B UX KapTHUHAX
I'psA3b, TOJIBIE JIIOOM, KOTOPBhIEC MHOTAA 3aHUMAIOTCSA He TeM,

queM ciieyer.

He mamo obmxaThess Ha MITPOB 3a TO, UYTO UX CMOTPEJIH
JIeCATKU MUJLJIMOHOB 3PUTEJIeN U TeJIEBU30P HBIHE YacTO

KPYTHT BCEMU JIIOOUMBIE CTaphle (DUIBMEBL.
Hayio ipocto BCTpeTUTHEST U IOTOBOPUTS.

Be,E[L O3HaAKOMJIEHHE C Yy KBbIM OIIBITOM BCeraa IIojie3Hee,

YeM €ero, OIBITa, UTHOPUPOBAHNE.
A BIIpYT U COeTUHSATCS OOPBHIBKHU-TO?

«B KMHO HIYEro HEBO3MOKHOI0 HeT», —IIeJIOCh KOrga-To B IIapo-

U HA COBETCKHI SCTpaHHLIﬁ nrdarep mecTuJeCATHIX I'0T0B.

Cepezeii Jlaepenmues



THE FIRST
STEP IS THE
HARDEST

“The time is out of joint”, says a horrified Hamlet (cited in
Boris Pasternak’s famous Russian translation). Remembering
the classic quote about the condition and, so to say, the
perspective of development for Russian cinema, we have to
reject at once the state of excitement into which the Prince

of Denmark once lapsed.

There is no shock, no emotions in general. Simple a state-
ment: the link of time in our cinema is completely out of joint.

This is no classical conflict of generations. This is an unwill-
ingness to recognize in the opponent the right to be differ-
ent. And this is not the time to establish who is right: the
honoured national artists, the impulsive young filmmak-

ers, or the viscous and malleable times in which we live.
Now something else is at stake.

“How to set it right?” and piece together the fragments, turn-
ing again to His Highness the Prince of Denmark.

Maybe like this?

Call on four masters, four of the golden classics of Russian
cinema, and show how they started their paths. In fact,
the best-known director too was once just an unknown fel-
low enamoured with cinema. And he tried, and he suffered:
how would the senior colleagues rate his first work. Then
the link of time was not out of joint, and the opinion of the

reverred colleagues was much appreciated.

It is completely irrelevant whether you like Mikhalkov
(diploma work “A Quiet Day at the End of the War”), whether
you like Soloviev (diploma film “From Nothing to Do”), where
you appreciate Abdrashitov (coursework-diploma film “Stop
Potapov!”) or are indifferent to Govorukhin (coursework “The
Pharmacist”). These people have created the glory of our cin-
ema. Look at their first shorts. Listen to what the masters

say about cinema. They have something to show and to say.
They too listened to somebody in their time.

Of course, young Russian directors are poorly known out-
side Sochi and Rotterdam, Vyborg and Thessaloniki. But
that, in fact, is not their fault, and certainly not that of our
remarkable classics.

We shouldn’t be angry at the young directors that their
films are full of dirt and naked people, who sometimes do
not quite the things that they should do.

We shouldn’t take offence at the masters that their films
were seen by millions of spectators and that television now-
adays often shows their old films, because they are audi-
ence favourites.

We should simply meet and talk.

In fact, the acquaintance with another experience is always

more useful than ignoring that experience.
And what if suddenly those bits can be set right?

“In cinema, nothing’s impossible,” sounded the lyrics paro-
dying a Soviet variety show hit of the 1960s.

Sergei Lavrentiev
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THE PHARMACIST

1964, CCCP, 22 muH., u/6

Pesxuccep Crauuncias ['oBopyxun

Omneparopsr Huromnait Unpuyk, Basepnit [llysasos
Xynosxkauk U. JlutBun

3eyxk Outer IlomrconoB

B posax: Tamapa Cosun, Anekcanap Ausapes,
Bopuc Usanos, I0puit Katuu-Apies
IIpoussoacreo BI'K

Kypcosas pabora Cranucnasa ['oBopyxuna
ITo onHonMennomy paccrasdy A.Il.Uexosa.

3amrraTHeiil TOPOAUINKO CIIUT GecpodyaHbIM cHOM. He criut ToibKko Mostomasi skeHa
IOKHIIOTO TIPOBU30pa UepHOMOPINKA, COMEePIKRATEIIS allTEeKU.

Oma JIoKIUTACEH ysKe TPH pasda, HO COH YIPSIMO He HaeT K Heil. Bapyr cpexm HouHOM
THIIWHBL PA3JA0TCS YbU-TO IIaru. HeMHOro morojs 3a OKHOM IIOKa3BIBAKOTCS J[BE
uryps! B 6esIBIX OQHIIEPCKUX KUTENIAX: OHA GOJIBIIAS U TOJICTAs, APYras MEeHbIIe U
TOHBIIE... Uepe3 MIHOBEHHE B allTEKe PA31aeTcs 3BOHOK, M B3BOJIHOBAHHAS AIITEKAPINA
OTKpEIBaeT aBeph oduriepam. Mosonoit odumep O6recoB 3axassiBaeT MATHEIX JIeIle-
urex Ha 15 Kormeek. A GoJree OIBITHBIM JJOKTOP 3aTeBaeT HEIPUHYKIeHHY Oecemy. V1
BOT ysKe Ha CTOJIMKE II0SIBJIsIeTCs OyTHIIKA BHHA, M MOJIOJEHBKAS alTeKapIia cora-
IIAETCS BBIIUTH KATIEJIBKY. ..

1964, USSR, 22 min., b/w

Director Stanislav Govorukhin

Directors of photography Nikolai Ilchuk, Valeri Shuvalov

Production design I. Litvin

Sound Oleg Polisonov

Cast: Tamara Sovchi, Alexander Yanvarev, Boris Ivanov, Yuri Katin-Yartsev
Production VGIK

Stanislav Govorukhin’s coursework film
Based on Anton Chekhov’s story “At the Pharmacy”

A small town is fast asleep. Only the young wife of the elderly Chernomordik, the
owner of drugstore, cannot go to sleep. She has three times tried to lie down, but she
can’t fall asleep. Suddenly, in the midst of the nocturnal silence, steps can be heard.
A little later two figures in white officer outfits appear behind the window: one taller
and fatter, the other smaller and thinner... The next moment the bell in the drugstore
rings and the excited pharmacist opens the door to the officers. The young officer
Obtesov requests mint cookies for 15 copecks. The skilled doctor strikes up a light
conversation. And soon, a bottle of wine stands on the table and the young pharmacist
agrees to drink a drop of wine...

12+

CTAHNCJIAB I'OBOPYXIH

@usmorpadus peskrccepa:

1964..
1966...
1968..
1969...
1972..

1974...
1977...
1979..
1981...

1986...
1987..
1989...
1990...
1992...
1992..
1993...

1998...
2003...
2005...
2007...
2008...
2010...
2013..

.Anrrerapia (kKypcoBas, k/M)

Beprurans (mumiom, ¢ B. Jlyposbim)

JleHb anresa

Besnsrit B3peB

.JKusHb 1 ynusuTebHBIE

npurodenus Poounsona Kpyso
Konrpabanna
Berep «Hanesxasn

.Mecto Berpeun nuamesnutsb Heibas (TB)

IIpurmouennus Toma Coitepa n
Texsbbeppu Ounna (TB)
B nouckax ranurana I'paura (TB)

Jecsite HErpuTAT

Bprisru mammnanckoro
Tax skuth Hesnbas (TB)
Poccus, xoropyro mer morepsiu (TB)

.Aunexcaunp CosskeHUIIBIH (JI0K.)

Benukas kpumuHansHaS
peBosToLHs (IOK.)
Bopoumunosckwuii crpesox
Birarociosure sxeHmmay
He xi1ebom equabIM
Aprucrra

ITaccasxupka

...B cruite JAZZ

.Weekend

STANISLAV GOVORUKHIN
Director’s filmography:

1964..
1966...
1968..
1969...
1972..

1974...
1977..
1979..

1981...

1986...
1987..
1989..
1990..
1992..
1992..
1993...
1998..

2003...
2005...
2007..
2008..
2010...
2013..

.The Pharmacist (coursework, short)

Vertical (diploma, with B. Durov)

.The Nameday

White Explosion

.The Life and Surprising

Adventures of Robinson Crusoe
Contraband

.The Wind “Hope”
.The Meeting Place Must

not be Changed (TV)
Adventures of Tom Sawyer and
Huckleberry Finn (TV)

In Search of Captain Grant (TV)

.Ten Little Niggers

.Splashes of Champagne

.We Can’t Live like That (TV)
.The Russia We Have Lost (TV)
.Alexander Solzhenitsyn (doc.)

Great Criminal Revolution (doc.)

.The Sharpshooter of the

Voroshilov Regiment
Bless the Woman
Not by Bread Alone

.The Actress
.The Passenger

... in the Style of Jazz

.Weekend
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1969, CCCP, 25 mun., u/6 CEPT'EN COJIOBBEB

Dubmorpadus peskrccepa:

1969...0T Heuero nesaTsh;
IIpemmoxenne (HOBeILIIBI

AsTop cuenapus u pexuccep Cepreit CostoBbeB
Omneparop Poman Becesep

Xynosxkauk Jleouns [lepiies B K/a «CeMeliHOe cUacTBe»)
B possix: Anmuca @peitaanux, Bsyeciias TuxoHos, 1971...Erop Byssraos u npyrue
Hurounait Bypises, JTiogvuna Llserkosa 1972...Cranuumonnsiit cmorpurens (TB)

1975...Cro gHeil mocsie geTcTBa
1976...Mesoguu Gesoit HOYH
1980...Criacaresns
1982...Hacsiequuiia mmo mpsamMoit
1983...130pauusie

IIpouseoxcreo Mochuism

Junnomuas pabora Ceprest CosoBbena.

Hogesuta n3 kunoansmanaxa «CeMeitHoe cuacTbey. 1986...Uyskas Benas u PsGoit
. . 1987...Acca
Jlaunsrit pOMuaH. cKyJamInas 0apblHbKA CiaBOZ[I/IT POMaH ¢ POMaHTHYECKHA HACTPOCH- 1989... Uepras poaa — sMBieMa medam,
HBIM IOHOIIIEH — PEIIeTUTOPOM CBOUX JieTeil... «B Te mHM GbLIa oTBpaTUTEIbHAS cepast KpacHas poaa — aMbJIeMa JII06BI
TI0T0/1a, pacIoJiaraoinas K yHIHUIO U 3J100€...» 1991...[Tom 11071 3B€3IHBIM HEOOM
1994...Tpu cectpsl
* Tlpus sxropy «3a JIydNIui Xy 0MEeCTBEeHHBIN (QUIbM», JUILIIOM Ky pHAIA 2000... Hesxnprit Bo3pact
. 2003...0 mob6Bu
« » — — « - >
WckycerBo kuHO» — 3a TananTiueei nedior — VII KO «BI'UK-70 2008... Arra Kapermsa

2009...2-Acca-2
2010...01HOKIacCHUKNA

1969, USSR, 25 min., biw SERGEI SOLOVIEV

Director’s filmography:

Director and scriptwriter Sergei Soloviev 1969... From Nothing to Do;

Director: of pho!:ography Roman Veseler The Proposal (shorts in the
Production design Leonid Pertsev almanac “Family Happiness”)
Cast: Alisa Freindlikh, Viacheslav Tikhonov, 1971...Egor Bulychov and Others
Nikolai Burliayev, Liudmila Tsvetkova 1972...The Stationmaster (TV)

1975...A Hundred Days after Childhood
1976...Melodies of a White Night
1980...The Lifeguard

1982...The Direct Heiress

1983...The Chosen Ones

Novella from the film-almanac “Family Happiness” 1986...Wild Pigeon (Another’s

A countryside affair: a bored landlady has an affair with a romantic young man, the 1987...XVS}.1S123 and Speckled)

tutor of her children... “In those days the weather was disgustingly dull, disposing to 1989...Black Rose — Emblem of Sorrow,

Production Mosfilm

Sergei Soloviev’s diploma film

despondency and rage...”. Red Rose — Emblem of Love
1991...The House under the Starry Sky
* Jury Prize “For the Best Feature Film”, diploma of the journal “Film Art” 1994...Three Sisters
for a talented debut at the 7t festival of the Film Institute VGIK ;gggzebgiii‘:\g,:

2008...Anna Karenina
2009...2-ASSA-2
2010...Schoolmates
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CIIOKOMHBIN JIEHD B KOHITE BOMHBI 12+

A QUIET DAY AT THE END OF THE WAR

1970, CCCP, 33 muH., u/6

Pe:xuccep Hukura Muxaskos

Astop cuenapus Pycram MGparumberos

Omneparop dvurpnit Kopaxuxua

Xynosxauxk Mpuna [lperep

Kocriomsr H. ®omuna

Myspixa 9ayapn Aprembes

3eyk 0. Pabunosuy

Mounraszk 1. Maiioposa

B ponax: Haranbs Apunbacaposa, Cepreit Hukornenko
IIpouseoxcreo Mochuipm

Jurtomnast pabora Huknrsr Muxasnkosa.

1944 rox. @pont yxonui k 3amagusmM rpanunam CCCP. s atux mect BoiiHA yixe
OKOHYMJIACh, HO MUPHAS SKU3HB ele He Hadasack. Cosmar us-mog Bosormsr Auapeit
Komapos u kazaxcras neBymika AmanaT H0sKHIAI0TCA TpaHcopTa. B mepksu repon
00HAPYKUBAIOT KAPTUHBL JTO COOBITHE PAyeT U COIMKAeT repoeB. BHesamnHo mosBiis-
0TCA HeMITBL. VX HeMHOro, ¥ y IIapHs €CTh IIAHC ITepecTpesiaTh Bparos. OH Bce BEpHO
paccumTas u qefcTeyeT crokoitHo. Ho Hemitsr mompxuraT kaptusbl. Cracas KapTUHBL
ot orusi, AHzpeit morubaer.

* Tlpms sxypHaia «CoBETCKHUM oKpaH» —
VIII dectuBass crymenueckux dpuabmos BI'MIKa.

1970, USSR, 33 min., b/w

Director Nikita Mikhalkov

Scriptwriter Rustam Ibragimbekov
Director of photography Dmitri Korzhikhin
Production design Irina Shreter

Costume design N. Fomina

Music Eduard Artemiev

Sound Yu. Rabinovich

Editing I. Mayorova

Cast: Natalia Arinbasarova, Sergei Nikonenko
Production Mosfilm

Nikita Mikhalkov’s diploma film

1944. The front has moved to the western borders of the USSR. In these places the war
has already ended, but peaceful life has yet not begun. The soldier Andrei Komarov
from Vologda and the Kazakh girl Adalat await transport. In a church they discover
some paintings. This pleases them and draws them together. Suddenly the Germans
appear. There are only a few of them, and the guy has a chance to shoot down the
enemies. He has everything worked out and acts thoughtfully. But the Germans set
fire to the paintings. While rescuing the paintings from the fire, Andrei perishes.

* Prize of the journal “Soviet Screen” at the 8 festival of student films at the
Film Institute VGIK.

HUKNTA MUXAJIKOB

Dubmorpadus peskrccepa:

1968

1970...
1974...
1975...
1976...
1978...
1979...
1981..
1983...
1987...
1990...
1990..
1991...
1993..
1993...

1994...
1995...
1998...
2003..
2003..
2003...
2005...
2007...
2010..
2011..

...«...a 5 ye3ma JoMom» (KypcoBas, K/M)
CIIOKOMHBIN JIeHb B KOHIIE BOMHBI (ITUTLIIOM, K/M)
CBoli cpesu 4ysKUX, 9y»KOi CpeIh CBOUX

Paba 0681

IIsars Beuepos

Hecronpro nueit us wusan V.1.0610MmoBa
.Pomusa

Bes ceunereneit

Ouu yepHbIE

Pyccrast aserus (x/m)

.Astocromn (k/m)

Vpra. Teppuropus 068u

.AuHa: or mecty 10 BoceMHAAIATH (OK.)
Huxnra Muxankos. CeHTrMeHTaIBHOE
nyrertectsue Ha Pomunay. Myasika
pyccroit sxuBorucy (Buueo, 10 cepwit)
YToMIIeHHEIE COTHIIEM

Pexsuem (mok.)

CubupcKuil IUPIOILHUK

.Orerr (y10k.)

.Mawma (ox.)

Huxura Muxasnkos. Pyccruii Bei6op (ok. cepuadr)
Tenepan KosxyreTsrya (iok.)

12

.Vromnennsie conuiem-2. Ilpencrosiaue
.Vromuiennsie cosrnem-3. [{uranens

NIKITA MIKHALKOV

Director’s filmography:

1968

1970..
1974..
1975...
1976..
1978...
1979..
1981...
1983..
1987...
1990..
1990...
1991..
1993..
1993...

1994...
1995..
1998..
2003...
2003..
2003...
2005...
2007...
2010...
2011...

...... And T Go Home (coursework, short)

At Home among Strangers, a Stranger at Home
Slave of Love

.An Unfinished Piece for a Mechanical Piano
Five Evenings

.Some Days from the Life of I.I. Oblomov
Kinfolk

.Without Witnesses

Dark Eyes

.Russian Elegy (short)

Hitchhike (short)

.Urga. Territory of Love

.Anna: From Six to Eighteen (doc.)

Nikita Mikhalkov. Sentimental Journey Home.
Music of Russian Painting (video, 10 series)
Burnt by the Sun

.Requiem (doc.)

.The Barber of Siberia

Father (doc.)

.Mother (doc.)

Nikita Mikhalkov. Russian Choice (doc. serial)
General Kozhugetych (doc.)

12

Burnt by the Sun 2. Exodus

Burnt by the Sun 2. The Citadel

Heoxonuennas mbeca 11st MEXaHUYIECKOTO IIMAHIHO

.A Quiet Day at the End of the War (diploma, short)
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STOP POTAPOV!

1973, CCCP, 33 muH., 4/

AgTOp cueHapus u pe:xuccep Baguv AGapamuTos

Omneparopsl ['eopruit Kosenbkos, Anexcanap ["amamos

3eyk Outer Iosmconos

B possx: Banentun Cvupuunrckuit, Moparum Bapru, Harasss ['ypso,
Tareaua Jlecuna, Mapuna Jlo6enmnesa-I'aruyk, Oayapn Osepsanckuii,
Cemen Dapana, Anexcauap @uimnmnenko, Esrenns OuiioHosa
IIpouseoacreo BIMK

Kypcosast pabora-guniom Bagunma A6nparurosa.

ITo pacckasy I'puropus I'opuna «Iloramos».

Corpynuuk mexoro HUU Iloramos — BpyH u npucmocobsener. Ho on maske He mgora-
JIBIBAETCS, YTO COBepInaeT Huakue nocrynku. OH Takoi ke, KaK Bce, — He JIyJllle U He
xyske... B dpusbme ncnonb3oBassl pparmenTsl criekraksis Tearpa Ha Tarauke «am-
ne™ ¢ Biragumupom BricoriknM B roiaBHOM poJTH.

* Tlpus 3a ayurnryio peskuccypy BK® «Mostogocte» B Kuese (1975)

* TmasHbIM mpus MesmyHapomgHoro crymeHueckoro gpecrusasis BITMKa (1975)

1973, USSR, 33 min., b/w

Director and scriptwriter Vadim Abdrashitov

Directors of photography Georgi Kozelkov, Alexander Galanov
Sound Oleg Polisonov

Cast: Valentine Smirnitsky, Ibragim Bargi, Natalia Gurzo,
Tatiana Lesina, Marina Lobysheva-Ganchuk, Eduard Ozeriansky,
Semen Farada, Alexander Filippenko, Yevgenia Filonova
Production VGIK

Vadim Abdrashitov’s coursework — diploma film.
Based on Grigori Gorin’s story “Potapov”

The employee of some scientific research institute, Potapov, is a liar and time-server.
But he cannot even fathom that his acts are base. He is like everybody else, no better
and no worse... In the film, fragments of the Taganka Theatre’s performance of “Hamlet”
with Vladimir Vysotsky in the lead part are used.

* Prize for Best Direction, “Youth” Film Festival Kiev, 1975
* Main Prize of the International Student Festival at VGIK, 1975

BAJTVIM ABJIPAIITUTOB

Dubmorpadus peskrccepa:

1970 ....

1974 ...

1976 ...
1978 ...
1980 ....
1982 ...
1984 ...
1986 ....
1989 ...
1991 ...
1995 ...
1997 ...
2003 ....

Pemnoprasx ¢ acdasnbra
(kypcoBasi, k/m)

Ocrauosure IToramosa!
(KypcoBasi-IUuILIOM, K/M)

. C10BO 1719 3aIIUTE

IToBopor
Oxora Ha suc

. OcranoBuiics noes3n

ITapan iaser
ILrom6ym, mu OnacHas urpa

. Ciiyra

«ApmaBup»
IIbeca muist maccaskupa

. Bpems Tanmopa

MaruuTHbie 6ypu

VADIM ABDRASHITOV

Director’s filmography:

1970 ....

1974 ...
1976 ...
1978 ...
1980 ....
1982 ...
1984 ...
1986 ....

1989 ...
1991 ...
1995 ...
1997 ...
2003 ...

Report from the Asphalt
(coursework, short)

Stop Potapov! (diploma, short)

. Speech for the Defence

The Turning Point
Fox Hunt

The Train has Stopped
Parade of Planets

Plumbum, or a
Dangerous Game

The Servant

Armavir

A Play for the Passenger
Time of the Dancer

. Magnetic Storms
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THE FIRST STEP IS THE HARDEST. SPECIAL COURSE
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SPECIAL
COURSE

MACTEP-RJIACC
AJTERCAHJIPA MUTTDI

[IPOCTDBIE
COLGDBITHUA.
CJIO/KHDBIE
XAPARTEPDBI

AJIEKCAHJIP MUTTA

PEXNCCEP, CHEHAPUCT,
ITPOJIOCEP

CTPYRTYPA 3AMBIC/JIA.

I'maBuas mpobiiema uIst peskrccepa — aTo opma, B KOTO-
POt 00BeIMHEHBI aABTOPCKAS Wes U 3PUTEJIbCKOe BOCIIPHU-
strre. OuiteM qumuTes 1,5 daca, U Kaskaas MUHYTA JOJIKHA
HAaXOAUTHCS IO KOHTPOJIEM. Y JPEBHUX I'PEKOB 9TO OBLIO
TJIaBHBIM: 3PUTEJIS TALTUIN K Katapeucy. s aroro Omumn
WCKaJI OTTAKH, YOUBAJI OTIIA, YKUJI C MATEPhIO KaK C IKEHOM
u B Hakasauwue ocyrenmi cebsa. Ho B mporiecce BosHMKAIM
XymoskecTBeHHBIe aMoru. OHK-TO ¥ eCTh HAllla OCHOBHAS
IeHHOCTb. B HUX MBI IpeBpaIaeM qefCcTBUS [IePCOHAKEN.
KoHTpoJsib pa3BUTHS TBOPYECKOTO 3aMBICJIA — 3TO HE TOJIBKO
TeXHUYecKas 3a1ajda. Y Hee eCTb BAKHAS COCTABJISIONIAST —
MHTYUTHBHOE ourymienue dpopmbl. Ho aTa yacts mpoxomur
1071 HA3BAHUEM «TaJaHT?. YacTh palroHaIbHAS TOIAeTCs
pasbopy ¥ KOHTPO0. HeKoTOphIMY IIPaKTHUYECKUMU COBE-

TaMHU g XOTeJI OBl IIOJeJIAThC.

MASTER-CLASS BY
ALEXANDER MITTA

SIMPLE
EVENTS.
COMPLEX
CHARACTERS

ALEXANDER MITTA

DIRECTOR, SCRIPTWRITER,
PRODUCER

THE STRUCTURE OF AN IDEA

The main problem for a director is the form, in which the
author’s idea and the audience’s perception meet. A film lasts
1.5 hours, and each minute must be controlled. The ancient
Greeks considered this most important: they pulled the
spectator towards the catharsis. Therefore, Oedipus searched
for answers, killed his father, lived with his mother as his wife,
and as punishment blinded himself. But the process elicits
artistic emotions. They are our greatest treasure: through
these emotions we transform the characters’ actions. The
control over the development of a creative idea is not only a
technical problem. There is another important component:
the intuitive sense for form. But this comes under the word
“talent”. The rational part can be subjected to analysis and
control. I would like to share some practical advice.



AHHA KAYKAEBA,

JEKAH ®ARVJIBTETA
MEJUAKEOMMYHHUEAITNN
BBICIHNEN ITKOJIBI OROHOMUWEUN

3APSIKA OT
CETU: KAK MbI
"KIBEM B MUPE
COBPEMEHHBIX
METIA

——

Ti

OBPA3 MEJIUABY IVIIIETO:
(IUDOPOBOE ITOKOJIEHUE», _
«KOHOMMKA BIIEYATJIEHUI» 1
«MYJIBTUMEIUHBIA KOHTEHT>

MenuaGyaymee. ApxuTexkTypa TeXHOJIOTHUN U
TEXHOJIOTHUS MPOLYKTA

MHorue poAuTeIn COBPEMEHHBIX JeTell IIOHUMAIOT, YTO UMEIOT
JIeJI0 C «II(PPOBBIM IIOKOJIEHUEM», KOTOPOEe OOIOHSIET UX B OCBOE-
HUY BO3MOKHOCTEN HOBBIX KOMMYHHKAIIMOHHBIX TEXHOJIOIUHA. JTO
IIOKOJIEHVE HOBBIX IOJIb30BaTEs el OyayIuM MeIuaKOHTEHTOM
¥ pabOTHUKOB HACTYIIAIONIEH <AKOHOMUKHY BIIEUATIICHUN» HA3HI-
BAIOT MHOT'03aJaYHBIM (IIPUBBIYKA K OJJHOBPEMEHHOMY HCIIOJIh-
30BAHUI 3-4 KOMMYHHKATABHBIX YCTPOMCTB U BKJIIOUEHHOCTH
B HECKOJIBKO MEIUACPEN), «CMOTPSIIM» (MUP BCe GOJIbIIIEe BOC-
[IPUHUMAETCS Yepe3 BU3YAIN3AIU0 HHPOPMALIAN C ITOMOIIBIO
«KAaPTUHOK»), ByalepucTCKUM (COBpeMeHHAasi KOMMYHUKAIIU
Y3aKOHMJIA TOJCMATPUBAHUE U TPAHCIIALUIO JKU3HN), HHTEPAK-
TUBHBIM (BRKJIIOUEHHBIM B JKU3HD JIIOJIE U COODIIECTB C IIOMOIIBIO
MOOHJIBHBIX YCTPOMCTB U COLICETE), IIPOSKTHHIM (KOMMYHUKA-
LY — YacTasi, JOCTYIIHAs], HA YIAJIEHHOM JIOCTYIIe, BUPTYaslb-
Hasl — CTAHOBUTCSI OCHOBOM KPEATHBHOTO IIPOEKTHOTO OH3Heca,
JIJIL KOTOPOT'0 He 0053aTeJIbHO XOUTh Ha CIIY#K0Y, & MOMKHO MMETh
WJe10, eIMHOMBIILICHHUKOB, HOYTOYK ¥ MOAKJIIOUEHUe K CeTH).
Vike ceromHsi MOKHO TOBOPUTH, YTO HBIHEIIHUN YEJIOBEK — IIpe-
sK7le BCETO YeJIOBeK KOMMYHUKAIIUMOHHBIH.

@unocodusa «uudpossix megua». Mynsrumenua, kpoce-
Menua, TpaHCMeaua

Posb kommyHuKamit Hapacraer. [louemy BaskHelime 115 JHogeit
COOBITHSI, C TOUKY 3PEHUS OLIEHKH ¥ OCO3HAHUSI, IIPEBPAIIAIOTCS
B Uy, HATJIAIHYIO BU3YAJIU3aIMI0, COBMECTHOE BOBJIEYEHHOE
CaMOBBIPaKEeHNe [I0IE30BATEJIEH CeTel 10 II0BOMY YBUALEHHOro?
Kax BriacTs ceTell MeHsIET IPUBBIYHOE B 9KOHOMUKE, ITOJIUTUKE,
COITMAJIBHBIX OTHOIIEHUSIX U B Meguacpene?

CerogHs He TOJIBKO IIEUYATHBIE BEPCUU a3eT, TPASUIMOHHOE
pazEo, HO Jaxe U MaccoBoe aUPHOE TeJIEBHIEHNE COAET 03K~
uuy mepej; MHTEPHETOM KaK KaHajaoM KoMMmyHukaruu. Cko-
POCTh, MOOWJIBHOCTH, MYJIbTUMEIUNHOCT, YHUBEPCAIBHOCTD,
MHTEPAKTHBHOCTD — BOT KJIIOYEBHIE CJI0BA COBPEMEHHOM pelak-
LMY ¥ MEJMATIPOCTPAHCTRA. AyIUTOPHS — ee BCe Yallle Ha3bIBAIOT
«IIpoBaMIepaMyu MEIUAKOHTEHTA» — CTAHOBUTCS COYYACTHUKOM
mporecca POU3BOCTBA MYJILTUMEIUNHON NH(POPMAIIIH, IIpe-
JKJIe BCEro 3pesniHoiM (poTo, BUIEO0, KIIUIIEI).

Social media u CMHU. 3apsaagka moabp3oBaTesis OT CETH
TTockonbky ceTeBast BIACTH — TOXKE BJIACTH, TO OUEHBH BAYKHO
IIOHMMATh, KaK B «CETAX» KUBYT MUJLIMOHBL Poccus crout Ha
mepBoM MecTe B EBpoIie 1o oIy IsspHOCTH COIMAIBHBIX CETeH.
Cpenuuii poCCUUCKHUN TI0JIb30BATENb «CUAUTY B COLIMAJIBHBIX
cersix 9,8 yaca B MeCsIl, B TO BpeMsi KaK eBPOIIeel] TOJIBKO 4 yaca.
Kommynukarnus ¢ aynuropueit 24/7, uconb3oBanue transmedia
storytelling, peasmzaruu digital crierimmpoerTos, cozmanue Second
Life, «ummramramus» u yxe B OyKBaJIbHOM CMBICJIe U UHTErpa-
1M JTIOJIEH U JeBaiCcoB.

ANNA KACHKAEVA, DEAN

OF THE FACULTY OF MEDIA-
COMMUNICATIONS OF THE
HIGHER SCHOOL OF ECONOMICS

A CHARGE FROM
NETWORKS:
HOW WE LIVE IN
THE WORLD OF
MODERN MEDIA

THE IMAGE OF THE MEDIA-FUTURE:
THE “DIGITAL GENERATION”,

THE “ECONOMY OF IMPRESSIONS”
AND “MULTI-MEDIA CONTENT”

The media-future. The architecture of technologies
and product technology

Many parents today understand that they are dealing with a
“digital generation”, which overtakes them in the assimilation of
the possibilities offered by new communication technologies. This
generation of new users of the future media-content and of those
working in the “economy of impressions” is called the “multi-
task” generation: a generation that is used to simultaneously
using three to four communicative devices and access several
media-spheres); that is “watching” (the world is increasingly
perceived through information visualized through “pictures”);
that is voyeuristic (modern communication has legalized peeping
and the broadcast of personal lives); that is interactive (plugged
into people’s lives and communities through mobile devices
and social networks); that is projectable (communication is
frequent, accessible — even remotely, virtual, and becomes the
basis for creative projects which do not require work in an office,
but an idea, followers, a notebook and internet connection are
sufficient). We can already talk about contemporary man as a
communicational being.

The philosophy of “digital media”. Multi-media, cross-
media, trans-media

The role of communication increases. Why do events that are
important for people — from the point of view of evaluation and
comprehension — turn into a game, into obvious visualization,
into a joint and partial self-expression of network users about
what they have seen? How does the power of networks change
habitual patterns in the economy and politics, how does it affect
social interaction and the media-sphere?

Today, not only print media and traditional radio, but even
television all stand way behind the Internet, which is the main
channel for communication. Speed, mobility, multi-mediality,
universality, and interactivity — these are the keywords of
modern publications and the media-space. The audience — more
frequently called “providers of media-content” — becomes an
accomplice in the process of producing multi-media information,
above all visual (photo, video, clips).

Social media and mass-media. User-charging from the net
As the Internet is also a power, it is important to understand
how millions of people live in “networks”. Russia occupies the
first place in Europe in terms of the popularity of social networks.
The average Russian user “sits” on social networks for 9.8 hours
(about 10 hours) a month, while the European user is active
on various networks for only four hours. The communication
with an audience 24/7, the use of trans-media storytelling, the
realization of digital projects, the creation of a Second Life, of
“implantation” — all this leads to a literal integration of man
and the device.
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OBBE/IMHEHHBIN
MACTEP-KJIACC
EBI'EHUS MAPTOJIVITA U
MAPHAHHBI KUPEEBOM

KUHO3AJT KAK
JIBUTATEJID
RUHO-IIPOITECCA:
MCTOPKA
COBETCKOT0O KMHO
B 3PUTEJILCKIX
XUTAX

EBTEHHU MAPI'OJIAT

NCTOPUK KNHO, KAHIUJIAT
NCRYCCTBOBEIEHNA,
JIAYPEAT ITPEMUU I'MJIBJINN
KNMHOBEJIOB 1 KNHOKPUTNKOB
N KMHO®ECTHUBAJIA

«BEJIBIE CTOJIBbI»

VHUKaIBHOCTD HAIIEro KMHO — 10 KpaiiHei Mepe, Ha IPOTSKe-
Hun rocaeHux 90 JIET — COCTOUT B TOM, UTO OHO HHUKOTTIA, II0 PALY
HCTOPHUYECKUX 00CTOATEILCTB, B MOJIHOM Mepe He OBLIIO OpHUeH-
THPOBAHO HA KOHKPETHYIO 3pUTeSbeKyo ayauropuio. C daxTom
IIPUCYTCTBUS PEATIBHOIO KUHO3PUTEJISI, CYIIECTBYIONUIETO 30€eCh
U menepb, OTEUECTBEHHBIN KMHeMaTorpad B TOM UJIN HHOMH CTe-
TIeHU BBIHYKIEH MUPHUThCS — He Oostee. U mo ceii neHs kuHema-
TorpaduaecKoe Coo0IIEeCTBO He MOKeT N30aBUTHCS OT OTHOIIEHHS
K yCIIeXy ¥ MacCOBOIO 3PUTEJIsI KAK K YeMY-TO BTOPOCTEIIEHHOMY
110 3HAYEHMUIO, eCJIU He IIPeOoCYAUTeIbHOMY. PealbHBIN ycmex
y Hac Bcerya ObLI 110100€H 10 BHe3aITHOCTH IIPUPOJTHOMY KaTa-
KJIN3MY, 100 HUKOIIa Bcephed He mianupoascs. [Tosromy ore-
YeCTBEHHBIN 3PUTENHb OBLI M 0CTAETCS MOJ00EH OCTABIEHHOMY
Ha IIPOU3BOJI CyABOBI 0ECIIPI30PHUKY, KOTOPOMY MHOTJIA COBEP-
IIEHHO HEOKMIAHHO BHITIAIAeT «IIPyXa» — HeJapoM MMEHHO Gec-
TIPU30PHUKU OKA3aJIUCh TePOSIME OTHOM M3 CAMBIX KOMMepUecKU
VCIIEIIHBIX B KICTOPUY HAIIIETO KUHO RApTUH — «[IyTeBKa B KUIHBY.

HcTopuio KMHO y HAC IPUHATO U3yJAaTh 110 BEPITMHHEBIM JTOCTHKE-
HUSM — C TOYKH 3PeHUs X aTUTAIMOHHO-IIPOIIATAHINCTCKOTO M
COOCTBEHHO 9CTETHIECKOro KadecTBa. He mopa smm paccmorpersb
ee B HOBOM acIleKTe — KaK HCTOPHIO KMHOIIpollecca Ha (poHe Ipo-
KaTHBIX «xuToB»? Kakue sakoHoMepHOCTH 0OHApYyKaTCSa TOraa?

I[TEPEJI SEPKAJIOM:
COBETCKHE
DOUJIBMEI «H3,
3APYBEAHOU
JRUBHN

KAR CITOCOB
PEAJIN3AITNN
SAIIPETHBIX TEM

MAPHAHHA KUPEEBA

NCTOPUK KNHO,
PEENCCEP-JIOKYMEHTAJIVCT,
JIAYPEAT ITPEMUUN «TOO®»

IIpeciioByTOE «BasKHEMIIEE U3 UCKYCCTBY, HANTJIABHEHIIINI HTe-
OJIOTUYECKUH PYIIOpP CBOEH 3IIOXU — C OJHOI CTOPOHBI; HHCTPY-
MEHT, II0 CAMOM CyTH CBOEH TOYHEee IIPOUUX OTPAKAIOIINNA 0e bl
¥ YasHUS MACcCOBOI'0 HAPOIHOIO CO3HAHMS, — ¢ Apyroit. M roBo-
PUTH HEJIB3d, U IIPOMOIYaTh HEBO3MOYKHO... HaK JKe IIoCTyIIaJr
B 9TOM CUTYAIlUN COBETCKUM KuHemarorpad?

Koneuno ke, npuberan x tpanuimonsomy st Poccun 930-
OBy SI3BIKY, JleJIasi TEPPUTOPHEH CBOOOJHOIO BHICKA3BIBAHUS
JIpyrHe BpeMeHa u mpocrpaHcTBa. Tak, karacrpoda «BeJIrKoro
nepesioma» pybesxa 20-30-x rmopoauiia yepeny uiabsMos o Ilep-
BOU MUPOBOIT; TOTAJIBHBIN y3KaC MaCCOBBIX peripeccuii 37-ro mpo-
pBaJICs HA 9KPAH B JIEHTaX o Oyayuieit BoiiHe. [Ipumepos macca.
Ho, mosxamnyit, HauboJsiee moKasaTesibHA 3[1€Ch TEMATUYECKAST
suHUs 0 amuctckont ['epmannm, re dUIBMBI, IPU3BAHHEIE
O6JII/I‘IaTb TJIaBHOI'O UI€0JIOTUYECKOT0 M BOEHHOI'O IIPDOTUBHUKA,
pas 3a pa3oM OKA3bIBAJINCH YeM-TO BPOJie 3epKaJia, [I0CTABJIeH-
HOT'O MX aBTOPaMU IepeJ] COOCTBEHHOM CTPAHOMA.

«Bosnorabie commatey, «IOubIH Opuipy, «YOUNRIEI BEIXOAAT HA
J0pory»... BoJIbHO Ml HEBOJIBHO U 9TH, U MHOTHE JIPYTHe JICHTHI
IPHUIBIBATIN YEJIOBEKA IIPOTUBOCTOSITH C80eMY COOCMEEHHOMY
okkynarmonuomy peskumy. (He ciayuaiino He Bce oHHM mo6pa-
Jmck 1o akpana.) Kak? B mounckax orsera Bes cTpaHa BIUIsiibIBa-
JIaCh B YBEHUABIINA Ty TPAJIUIIUAI0 3HAMEHUTHINA «OOBIKHOBEH-
et dammam» M. Pomma. U He cayuaiino poMMOBCKUHM OTBET
IIOYTH JTOCJIOBHO COBITAJI ¢ rtadocom Besmkoi «Kusuu u cyapoum
(nncasreticss B. I'pocemanom Tak ske, Torma ske v mpo To ke): «f1
CBOOO/IHEIN YeJIoBeK. S Mory ckasaThb «Het».



JOINT MASTER-CLASS
YEVGENI MARGOLIT AND
MARIANNA KIREEVA

THE AUDITORIUM
AS ENGINE OF

THE CINEMATIC
PROCESS: THE
HISTORY OF SOVIET
CINEMA THROUGH
SPECTATOR HITS

YEVGENI MARGOLIT

FILM HISTORIAN, PHD, WINNER
OF PRIZES OF THE GUILD OF
FILM SCHOLARS AND FILM
CRITICS AND OF THE FESTIVAL
“BELYE STOLBY”

The uniqueness of our cinema — at least for the last 90 years — lies
in the fact that it never, in a variety of historical circumstances,
fully focused on a concise audience. Russian cinema must
reconcile with the presence of a real cinema-goer in the here-
and-now, but no more. To this day, the film community cannot
get rid of the notion that success with mass audiences is of low
value, if not altogether reprehensible. Real success has always
resembled the suddenness of a natural cataclysm, because it
was never planned seriously. Therefore Russian spectators were
and remain like a homeless child that is left to its destiny, and
who is sometimes quite unexpectedly showered with “luck” —
not without reason homeless children were the heroes of one
of the commercially most successful films, Ekk’s Road to Life
(Putevka v zhizn, 1931).

We tend to study the history of cinema on topmost achievements —
from the point of view of their agitation and propaganda value or
their aesthetic quality. But is it not time to consider cinema under
new aspects, namely the history of the film process against the
background of box office hits? What patterns would we find then?

BEFORE THE
MIRROR: SOVIET
FILMS “FROM
FOREIGN LIFE”
AS A WAY TO
APPROACH TABOO
SUBJECTS

MARIANNA KIREEVA

FILM HISTORIAN,
DOCUMENTARY FILMMAKER,
WINNER OF THE TEFI AWARD

On the one hand, the notorious “most important of all the arts”,
the main ideological loudspeaker of the epoch; on the other,
a tool that, by definition, reflects concisely the troubles and
expectations of the mass national consciousness. It is impossible
to speak and impossible to be silent... How did Soviet cinema
behave in this situation?

Of course, it resorted to the Aesopian language so typical for
Russian art, turning other places and times into the territory
for free expression. Thus, the catastrophe of the great crisis on
the threshold of the 1920s and 1930s generated a series of films
about the World War I; the full horror of the mass reprisals of
1937 reached the screen in films about the future war. There are
dozens of examples, but perhaps most indicative is the thematic
line about fascist Germany, where films, required to expose the
main ideological and military opponent, functioned like mirrors
that filmmakers held in the face of their own country.

Concentration Camp (Bolotnye soldaty, 1939), Young Fritz
(Iunyi Frits, 1942), and The Murderers are Coming (Ubiitsy
vykhodiat na dorogu, 1942) involuntarily challenged man to
resist his own regime of occupation. (It is for a good reason
that not all of these films reached the screen.) How? In search
for an answer, the whole country looked at a film that crowned
this tradition, the well-known documentary Ordinary Fascism
(Obyknovennyi fashizm, 1965) by Mikhail Romm. Again, it is
no accident that Romm’s answer almost literally coincided with
the pathos of the great Life and Fate (Zhizn i sudba, written by
Vasili Grossman around the same time and on the same topic):
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“T am a free person. I can say ‘no’.
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OTKPLITAA JIEKIIVA HKOODJIA IITAITPOHA

UCTOPULA PVCCKOI'O H COBETCKOIO
KIHO BO ®PAHITAU (1896-2012)

AO0DJIb [TAITPOH, ITEPEBOJYUNR-CUHXPOHUCT,
BULE-JUPEKTOP KOMITAHNM IOHN®PAHC

110 BOCTOYHOM EBPOIIE, MTHOCTPAHHBIN KOPPECIIOHJIEHT
KAHHCROTI'O (DECTI/IBAJIH ACCOIIMMPOBAHHBIN [TPO®ECCOP
VHUBEPCUTETA B ABUHLOHE, KABAJIEP OPIEHA NCKYCCTB

N JINTEPATVYPEI (2012)

HWcropust pycckoro u coBeTckoro kuHo Bo OpaHImu BBIXO-
IUT JaJieKo 3a paMKH cdephbl KuHeMaTorpadga. Buemrusasa
MOJIUTUKA HAINKUX CTPAH, a TAKMKe BHYTPEHHSS IIOJIUTUKA
Kak01 13 HUX, Bocrpusatre gppanitysamu Poccun u CCCP
(I0JITO BBIBBIBABIIETO Y HEKOTOPHIX PAy KHBIE UYBCTBA), B3a-
VIMHOE BJIASIHUE KPYITHBIX PEKUCCEPOB HAIIUX IBYX CTPAH —
BOT HEOOXOMMBIE 3JIEMEHTHI JJIs1 IIPABUJILHOIO IIOHUMAHUS

9TON UCTOPUH.

Ora JIeKIus IPUTIIAIIAeT Bac COBEPIIUTH IIyTEIIeCTBAE BO
BPEMEHU — OT MIEPBBIX KAJIPOB KAUHOXPOHUKH, TOTIABIIIEH BO
Opanrmio B koHIe XIX Bexa (M CHATON IPEenMYyIIeCTBEHHO
dpaunysckumu omeparopamu), 10 GuIbMOB AHIpes
Bearuntesa u Cepres Jloguumpr. [lyremrecreue, B KoTopom
ecThb U morpsiceHus:, ciayunsinuecs B Poccun u 8 CCCP, a
TaKyKe BO BCEM MHUpe, U U3MEHEHUS TOJIUTUIECKOTO Kypca
OpaHuuu 3a CTO ABAIIATH IOCJIEIHUX JIET, U BaKHEUIITHe
TEUYEeHUs B COBETCKOM KHHeMaTtorpade, U 0aTaIuu MeKIy
CCCP u Kaunckum decruBaneM, u BIUSHUE COBETCKUX
JIMCCHUIEHTOB, U B3JieT u nagenvie OpaHIly3CKOl KOMMYHU-
cTUUIeCKO# mapTuu... [lorom HacTymaer mepectpoiika, cme-
TawIAasi BCe OPUEHTUPHI, B Pe3yJIbTaTe Uero COBETCKOe KUHO
yTPauMBaeT TO 0C000e MECTO, KOTOPOE OHO JIECATUJIETUSIMU
3aHUMAJIO0 B UCTOPHH MHUPOBOr0 KHHeMaTorpada, u mpuoo-
peTaeTr HOBBIHM CTATYC: MIPABO 3AHATH MECTO B PSIY IPYTUX
KrHeMAaTorpaduuecKux CTPAH U TPAKTOBATHCS KAK KUHO

11000 IPYTO# CTPAHEL.

Pobxoe mosiBiieHIEe PYCCKOTO KMHO HA (PPaHILY3CKUX 9KPaHAX
OTHOCHTCS K Tteprosy 110 [lepBoit MEpPOBOIT BOMHEL, HO PEBO-
JTIOITYSL, OOPEKITIasi Ha dSMUTPAITHI0 MHOKECTBO POCCUMICKUX
KMHEMAaTOTPapUCTOR, CHITPAJIa HA PYKY (PpaHILy3CKOMY KHHO,
PUHSBIIEMY B C€0sT IIPOTIOCEPOB, PEIKUCCEPOB, TEXHUKOB 1
aKTepoB, — OHU OYIyT TPYAUTHCA HA CJIABY (PPaHILy3CKOTO
KrHeMaTorpada BILJIOTH JI0 CEPeIUHBI TPHIIATHIX TO/I0B. B
TO BpeMsI COBETCKHE (PMIIEMBI IIPOHUKAIOT HA (PPAHITYy3CKUI
PBIHOK C TPY/IOM, U IIOHAJO0MTCST Macca YCHUIIAA KyIKH aKTH-
BucToB DPAHITy3CKOM KOMMYHUCTHYIECKON APTUU, ITOOBI
JTOOUTHCS JIJIST HUX MeCTa B IIPOrpaMMax KHHOKJIYOO0B, KOTO-

phIe pacIBeTaT B Ty mmopy Bo Opanruu.

[TomHOCTEIO TIcue3nyB ¢ 1939 roga 1o oceru 1944 roxa, coet-
ckrie PUIBMBI 3aT€M MOIIHO BO3BPAIIAIOTCS, IIOIKPeILIse-
mble monoxuTeabHbEM obpasom CCCP, kotoperit ogepsxalt
mobemy Bo Bropoit muposoit Boitae. Ho maunnast ¢ 1947 rona,
CKA3BIBAETCS BIUSHUE XOJIOMHOU BOMHEL [lo-Hacrosmemy
pycckme pUIbMBI BO3BpamaoT cebe hpaHILy3CKOrO 3PH-
TeJIsT TOJIBKO Tocsie Toro, Kak B 1958 rony duinsm «Jlerst
SKypPaBJIM» 3aBOEBBIBAET €JIMHCTBEHHYIO 30JIOTYI0 BETED

Kannuckoro decrusais.

Opuaxo ¢ romamu 06pas CCCP MepkHeT: ero BMemaTesb-
CTBO BO BHYTPEHHWE JeJia IPYTUX CTPAH, a TAKKE XapaKTep
00paIleHNsT ¢ THAKOMBICIIAIIUMU OTIIYTUBAIOT IIOJIMTHIECKHA
COYYBCTBYIOIIUX U ITOIyTYMKOB KoMMyHUCTHYECKOM TapTHi
Dpanmyu. MaccoBoe coBercroe kuHo («Boitra u Mmup», «T'abop
YXOIUT B HEOO») IIOCTEIIEHHO YCTYIIAeT MECTO [IPOU3BEIEHUIAM
Tapxosckoro, [Tapamxanosa, [landgumosa, satem, ¢ HacTyILIe-
HHUEM IIepecTporKy, — paboram Myparosoii, Konuasosckoro,
Ackompaosa, 'epmana, Muxankosa, Knumosa, dopmupys
00pas aBTOPCKOr0 KMHO, KOTOPBIH ITOCTEIIEHHO 3aKPEILIAeTCs
32 POCCUUCKMM KHMHO Ha (PeCTUBAJIAX U KOTOPBIHA CO BpeMeHeM
noamepskar 3BArunies, Jlosuuia, 'epmanuka, JIyarus...



OPEN LECTURE BY JOEL CHAPRON

THE HISTORY OF RUSSIAN AND SOVIET
CINEMA IN FRANCE (1896-2012)

JOEL CHAPRON, TRANSLATOR AND INTERPRETER,
VICE-CHAIRMAN OF THE COMPANY UNIFRANCE

FOR EASTERN EUROPE, FOREIGN CORRESPONDENT

OF THE CANNES INTERNATIONAL FILM FESTIVAL,
ASSOCIATE PROFESSOR OF THE UNIVERSITY OF AVIGNON,
CHEVALIER DE I’ORDRE DES ARTS ET DES LETTRES (2012)

The history of Russian and Soviet cinema in France goes
way beyond the sphere of cinema. The foreign policy of our
countries, as well as the internal policy of each of them, the
perception by the French people of Russia and the USSR
(for a long time evoking iridescent feelings in some), the
mutual influence of great filmmakers of both countries —
these are the essential features for a correct understand-
ing of this history.

This lecture invites you to make a journey in time, from
the first newsreel frames which reached France at the end
of the 19" century (and which were shot mainly by French
cameramen) to the films of Andrei Zviagintsev and Sergei
Loznitsa.

This journey covers the upheavals that occurred in Russia
and the USSR, as well as in the world; changes in France’s
political direction over the past 120 years; major trends in
Soviet cinema; fights between the USSR and the Cannes
festival; the influence of Soviet dissidents; and the rise and
fall of the French Communist Party... Then came perestroika,
which wiped away all reference points, leaving Soviet cinema
without the special place that it had occupied for decades in
the history of world cinema; it acquired a new status: the
right to take a place among a number of other film nations
and to be treated like the cinema of any other country.

The timid appearance of Russian cinema on French screens
concerns the period before World War I, but the Revolution —
which sent a number of Russian cinematographers into
emigration — helped French cinema, which took from its
ranks producers, directors, technicians and actors; they
would work for the glory of French cinema right until the
middle of the 1930s. At that time Soviet films hardly reached
the French market, and massive efforts were required from
activists of the French Communist Party to screen them in
film societies, which blossomed in France during that time.

Soviet films completely disappeared from the screens between
1939 and 1944, when they made a powerful comeback,
supported by the positive image of the USSR following
the victory in World War II. But after 1947, the Cold War
showed its effects: Russian films only returned to the French
spectator after 1958 with the film “The Cranes are Flying”,
the only Golden Palm winner at Cannes.

However, over the course of time, the image of the USSR
has faded: interventions into the internal affairs of other
countries, as well as the way of dealing with dissidents
scared off political sympathizers and fellow travellers of
the French Communist Party. Soviet cinema for the masses
(“War and Peace”, “Queen of the Gypsies”) gradually gave
way to the films of Tarkovsky, Paradjanov, Panfilov, and
then, with approach of perestroika, to the works of Muratova,
Konchalovsky, Askoldov, Gherman, Mikhalkov, Klimov, thus
forming an image of auteur cinema which would gradually
be associated with Russia at film festivals, and which in due
course would be supported by Zviagintsev, Loznitsa, Gai-
Germanika, Lungin ...
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JTIOJIT'AA CHACTJINBAA JKNSBHD

A LONG HAPPY LIFE

JTYXLESS

SOULLESS

JIEI'EHJIA Ne 17

LEGEND Ne17

RY! RUH-/I3A-JI3A

KOO! KIN-DZA-DZA

METPO

METRO

IIJTAHETA OREAH

PLANET OCEAN

TAMTHA ITEPEBAJIA JIATJIOBA

THE DYATLOV PASS INCIDENT

TPU BOI'ATbIPA HA
JTAJIbHUX BEPEI'AX

THREE CHAMPIONS ON THE FAR COASTS

YITAROBAHHDbIE

THE PACKED

I TEBSI HUKOT'JIA HE 3ABYITY

I'LL NEVER FORGET YOU
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JTOJITAA CHACTJIMBAA AKANU3HDL 16+

A LONG HAPPY LIFE

2012, Poccus, 77 muH., 118., 1:1.85, Dolby SR

Pesxuccep Bopuc XnebHnKOB

Astopsi cienapus Anexcauap Pogmonos, Boprc XiteGunkos
Omnepatop [Tasen Kocromapos

Xynomuauk Onbra XiaeOHUKOBA

Kocriomsr Ceeriiana Muxaiinosa

3Byk Maxcum Besososios

MouTasxk lsan JleGenes

B pomax: Anexcaunp Amenxo, Auma Kortosa,
Baagumup KopobGeituukos, Cepreit Hacenkun,
Esrennii Corroiit, ['1€6 Ilyckemasuc, Muna Crepaurosa
IIpoxrocepst Pomau Bopucesuu, Anexcarnp Kymaes
IIpoussoacreo Kunoxommanus «Koxrebemn»

mpu mogaepxkke MunncrepeTsa KyJIbTypel PO

IIpoxar B P® Kunoroprosas kommauusa «Bosbra»

v

2012, Russia, 77 min., col., 1:1.85, Dolby SR

Director Boris Khlebnikov

Scriptwriters Alexander Rodionov, Boris Khlebnikov
Director of photography Pavel Kostomarov
Production design Olga Khlebnikova

Costume design Svetlana Mikhailova

Sound Maxim Belovolov

Editing Ivan Lebedev

Cast: Alexander Yatsenko, Anna Kotova,

Vladimir Korobeinikov, Sergei Nasedkin, Yevgeni Syty,
Gleb Puskepalis, Inna Sterligova

Producers Roman Borisevich, Alexander Kushaev
Production Film Company “Koktebel” with support from
the Ministry of Culture of the Russian Federation
Distribution Film-Trade Company “Volga”



BOPHUC XJIEBHUEKOB

Pesxnccep, ciienapuct. [Ipusep orevectBen-
HBIX ¥ MEKIYHAPOIHBIX KMHO(EeCTUBAJIEH.
Ponuncs B 1972 rogy. JIBa roma y4umiics Ha
6uosora. OKOHYMIT KMHOBETYECKUN (DAKYJIIb-
ter BI'IKa (1997). B 2003 roxy coBmecTHO ¢
Anexrceem ITomorpeGCKrM CHSAII IIEPBBIH TTOJTHO-
MeTpaskHbI! urposoit puieM «Koxrebeas (Tpu
npuza MMK®-2003, crrernpus sxopu MED B
Kapmoserx Bapax u ap.). Ero nepsast camocro-
sTesbHasA KapTuHa — «CBOGOIHOE TIIIaBaAHIE» —
OBbLIA OTMEYEHA IIPU30M 32 JIYUIILYI0 PERUCCYPY
"a «Kunoraspe-2006» u apyrumu mpodeccro-
HaJIbHBIMU IIPEMUAMM.

Ounsmorpadus pesguccepa:
1997 .... Mumoxoz
(ok., ¢ Anexceem [lomorpe6ekum)
2000 .... Xurpas jaarymra (k/m)
2002 .... Muxawnn Bysrakos. YepHbiii cHer
(oK., cepuaur)
2003 .... Kokrebens
(cAnexceem Ilomorpedekum)
2006 .... CBoGoHOE IIIIaBaHUe
2006 .... Yexan
(mok., ¢ Banepueit 'ait 'epmanukoit)
2009 .... Cymacuremiiasi moMoIinb
2009 .... Koporkoe 3ambikanue
(moBesna «ITozop»)
2012 .... Iloxka HOUYb He PA3IydIUT
2012 .... Heryna cnemmTs (HoBesIa
«CracuTesIbHBIN TYHHEIb)
2013 .... Jlosras cuactyiimBasi sKM3Hb

BORIS KHLEBNIKOV

Director, scriptwriter. Prize-winner of national
and international film festivals. Born in 1972.
Studied biology for two years. Graduated as film
scholar from the Film Institute VGIK (1997). In
2003, together with Alexei Popogrebsky, made
his first full-length fiction film “Koktebel” (three
awards at the Moscow IFF, special jury prize at
Karlovy Vary IFF). “Free Floating” was his first
independent film as director, which has been
awarded a prize for Best Direction at Kinotavr
2006, as well as other professional awards.

Director’s filmography:
1997 .... By the Way (doc., with
Alexei Popogrebsky)

2000 ... The Sly Frog (short)

2002 .... Mikhail Bulgakov. Black
Snow (doc., serial)

2003 .... Koktebel (with Alexei Popogrebsky)
2006 .... Free Floating

2006 .... He has Gone (doc., with
Valeria Gai Germanika)

2009 .... Help Gone Mad

2009 .... Crush (novella “Shame”)

2012 .... Till Night Makes Us Part

2012 .... No Rush (novella “Rescue Tunnel”)
2013 .... A Long Happy Life

He6ospimas depma obpevena Ha ukBumammio. Mosiomoit mHBeCTOp, TPO-

HYTBIH Ipoch0aMU KPecThsiH, bopercst 3a coxpaneHue depmbl. PomanTuka
GOpBOBI TAK MEHSIET €70, YTO, JasKe [IPEJAaHHBIA CBOMMH CTOPOHHUKAMU, OH
YIIPSIMO HAET 10 KOHIIA.

A small farm is doomed to be shut down. A young investor, moved by the
peasants’ requests, struggles to keep the farm alive. The romanticism of this
struggle changes him so much that — even when betrayed by his supporters —
he obstinately goes to the end.
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JIVXLESS

SOULLESS

2011, Poccus, 107 mun., 118., 1:2.35, Dolby Digital 5.1

Pesxuccep Poman IIpsirysos

AsTop cuenapusa Jlernc Poqumun

Omnepatop @emop Jlsce

Xynomxuuk Esrenunit Kauawmos, #auna [Taxomosa
Koctiomsr IOnusa Cy66oruna, Auna Yucrosa
Myasika [lasen Ecennn

3Byk Bau Turos

Mowurtasmxk Hukosait Byasirun

B pomax: Jlauuna Koamosckuit, Mapusa Augpeesa,
Muxaun Edpemos, Aprem Muxaiikos,

Apryp Cmonbanunos, Cepreit Besorososies,
Mapus KosxeBuurosa

IIpoxrocepsi Iletp Auypos, ®emop Borgapuyk,
Jmurpuit Pymosekuit

IIpoussoacreo OO0 «Kunocrymusa «Cioso»,
000 «Apr [Turuepc Ctymusa»

IIpoxar OO0 «lOunusepcas ITuxkuepc MuTepHaram

18+

2011, Russia, 107 min., col., 1:2.35, Dolby Digital 5.1

Director Roman Prygunov

Scriptwriter Denis Rodimin

Director of photography Fedor Lyass
Production design Yevgeni Kachanov,

Zhanna Pakhomova

Costume design Yulia Subbotina, Anna Chistova
Music Pavel Yesenin

Sound Ivan Titov

Editing Nikolai Bulygin

Cast: Danila Kozlovsky, Maria Andreeva,

Mikhail Yefremov, Artem Mikhalkov, Arthur Smolianinov,
Sergei Belogolovtsev, Maria Kozhevnikova
Producers Petr Anurov, Fedor Bondarchuk,
Dmitri Rudovsky

Production Studio SLOVO, Art Pictures Studio
Distribution Universal Pictures International



POMAH IIPBIT'YHOB

Pesxxnccep. Poguiica 8 1969 roay B Mockse.
CHuMAaJI My3bIKaJIbHBIE POJIUKH U PERJIaM-
HBIe KJIUIIBL, 332 CBOU PaboThI OBLI Y0CTOEH
psina npusos. Ero nebmorHas mosHoMeTpak-
Has pabora «OguHOUYecTBO KpoBm» (2002)
y4acTBOBaja B KOHKYPCHOM IIporpaMme
MMEK®. B 2008 rogy BHIIILJIA €r0 BTOPast
kapruHa — «Auguror. «Jlyxless» — Tperuit
dumiieM pexmccepa.

ROMAN PRYGUNOV

Director. Born in Moscow in 1969. Made
musical and advertising clips, and received a
number of prizes for his work. His debut fea-
ture “Solitude of Blood” (2002) participated
in the competition of the Moscow IFF. In
2008 his second film “Indigo” was released.
“Soullless” is the third film of the director.

,HeﬁCTBHe CHATOI'0 II0 MOTHBaM OJHOMMEHHOI'0O OT€4YeCTBEHHOI'O becrcet-

Jepa fecaruaetus puabMa «/lyxless» mpoucxoaut B coBpeMeHHoi MockBe:
MOJIHBIE KJIyObI, IPECTHKHbBIE 0(DUCHI, POCKOIIHbBIE ABTOMOOHIIN, 3aKPHITHIE
BEUYEPUHKH. B IporpaMme MeHIO CBETCKUX TYCOBOK — JI€BYIIKH MOJEJIHHOM
BHEITHOCTH, MysKIMHBI 13 crucka «Forbes», mammasckoe, Kpa 1 KOKaWH. ..
Maxc, 30-y1eTHuUi repoit, — 4yactb aToit dolce vita. OH Kpacus u ycIielreH,
OH — repoi Hallero BpeMeHnu. HeoskumaHHas BeTpeda ¢ JAeBYIIKOM He ero
KpyTa HapyIlaeT IPUBBIYHBIA X0/ €r0 MyUYHUTEIbHO-CJIaJ0CTHON KU3HHU. . .

The film is based on the national bestseller “Soulless”. The action takes
place in modern Moscow: in fashionable clubs, prestigious offices, magnif-
icent cars, closed parties. Among the party guests are girls who look like
models, men from the “Forbes” list, champagne, caviar and cocaine... Max,
the 30-year-old protagonist, is part of this dolce vita. He is handsome and
successful, a hero of our time. The unexpected meeting with a girl not from
his circle interrupts the course of his painful-delightful life...
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RY! KUH-JI3A-JI3A

KOO! KIN-DZA-DZA

2013, Poccus, 96 muwn., 11B., 1:1.85, 5.1

Pesxuccepst ['eopruit Jlamenus, Tarbana Uiapura
AsTopsl ciienapus ['eopruit Jlamerus,

Anexcaunp Anabambsas, AHIpei Ycades, Ipy yIaCTUNA
Tarbsausr Unbunoit u Urops Axmemosa

Xynomuauk Anexcanap XpaMIioB

Myssika ['us Kanuenn

Posu ossyunBanu: Hukonait I'yberko,

Wsau lexmucrpenko, Auapeit Jleonos,

Anexceit Konran, Anexcauap Agabambsam,

Tleopruit Jlanenus, Urops Ksamma, Baxraur Kukabunse,
Anna u Urops Canuukossl, Maprapura Paccrasosa,
Buxropusa Pagyuckas, l'anuua Janenus,

ITonuua Kyremosa

IIpoxtocepsnt Cepreit Cenbsanos, Korcrantun OpHeT,
Jleonun Apmonsauk, I0puit Kymuepes, Omer Ypyies
IIpoussoacreo Kunoxommanusa «CTB», IIKTK «PUTM»,
Kunokomnauus «lOrpa-dunsm», «[lepssiit kamnam
IIpoxar OO0 «Komnauus «Hamre kuaO»

o0+

2013, Russia, 96 min., col., 1:1.85, 5.1

Directors Georgi Daneliya, Tatiana Ilyina
Scriptwriters Georgi Daneliya, Alexander Adabashyan,
Andrei Usachev, with participation from Tatiana Ilyina
and Igor Akhmedov

Production design Alexander Khramtsov

Music Giya Kancheli

Voices: Nikolai Gubenko, Ivan Tsekhmistrenko,

Andrei Leonov, Alexei Kolgan, Alexander Adabashyan,
Georgi Daneliya, Igor Kvasha, Vakhtang Kikabidze,

Alla and Igor Sannikov, Margarita Rasskazova,
Viktoria Radunskaya, Galina Daneliya, Polina Kutepova
Producers Sergei Selianov, Konstantin Ernst,

Leonid Yarmolnik, Yuri Kushnerev, Oleg Urushev
Production Film Company CTB, Company RITM,
Film Company Ugra-film, First Channel

Distribution Nashe kino



T'EOPTUI TAHEJINA

Pesxuccep, cuenapucr. Hapomusrit apruct
CCCP (1989), naypear 'ocynapcreeHHOM Ipe-
vuu CCCP (1978), T'ocynapcrBeHHO#M ipeMun
PCOCP umenu 6patbeB Bacuibesbix (1981),
Jlaypear 'ocynapcrsennoit npemuu PO (1996).
Harpasken opaesom «3a saciyru mneper Orede-
crBom» 111 cremerm (2000), opmerom «3a 3aciyri
nepen OredecrBom» II cremenn (2010). ITpu-
3€Pp MHOT'UX OT€YEeCTBEHHBIX U MEXKIYHapOoI-
HBIX KHHOQeCTUBAaIe.

WNabpannas punsmorpadus: «Cepeska» (1960),
«§I marato mo Mockse» (1963), «Tpuniats Tpm»
(1965), «He roproith» (1968), «Adous» (1975),
«Mumvuno» (1977), «Ocennnit mapadom» (1979),
«Cuesnr kanam» (1982), «Kun-nza-g3al» (1986),
«Hacts» (1993), «Open unmm pemka» (1995),
«@opryHa» (2000).

TATBAHA NJIBMHA

B 1986 oxoHunia XynoskecTBeHHEIN (haKyiIb-
ter BI'MIKa. Paborana Ha kunocrynuu «Coros-
MYJIBTQOUIBEM XYI0KHUKOM-IIOCTAHOBIIUKOM B
rpynmax pesxkuccépoB A.A. I'yprera, JI.JI. Kao-
koBa, A.A. Mazaesa, JI.A. [llsapimana, morom —
pexuccepom. Takske paborasa pemxuccepom B
crynuu «Apryc Unreprsmaim. [Ipenogaer Bo
BI'MKe Ha dakynbreTe aHUMAIINY U MYJIBTU-
Menua (Kak MacTep BeJeT MacTePCKYIO).

GEORGI DANELIYA

Director, scriptwriter. National Artist of the
USSR (1989), winner of the State Prize of the
USSR (1978), the “Vasiliev Brothers” State
Prize of the RSFSR (1981), winner of the
State Prize of the Russian Federation (1996).
Recipient of the award “For Merits before the
Fatherland” of 3" degree (2000) and 2™ degree
(2010). Prize-winner of many national and
international film festivals.

Select filmography: Serezha (1960), I Walk
Across Moscow (1963), Thirty-three (1965),
Don’t Grieve! (1968), Afoniya (1975), Mimino
(1977), Autumn Marathon (1979), Tears were
Falling (1982), Kin-Dza-Dza! (1986), Nastya
(1993), Heads and Tails (1995), Fortuna (2000).

TATIANA ILYINA

In 1986 graduated from the art faculty of the
Film Institute VGIK. Worked at Soyuzmultfilm
as production designer in the groups of
directors A. Gurev, L. Kayukova, A. Mazaev,
L. Shvartsman. As director she worked both at
Soyuzmultfilm and Argus International. She
teaches at VGIK in the faculty of animation
and multimedia (leads her own workshop).

Haunmaromuit qumxeit Tonuk ¥ BCeMUPHO M3BECTHHIM BUOJOHYEIHUCT

Bragumup UYnskoB BCTpevyaoT Ha IIyMHOM MOCKOBCKOM yJIuIle 60COro 4esio-
Bexa. HaskaB HA KHOIIKY CTPAHHOM MAIIIMHKY, TePOU IIePEeMEIIA0TCs Ha
IyCTHIHHYIO I1aHeTry [Lmok.

AHPUMAaIMOHHEBIN peMelk Jiobumoro Becemu dubma «Kuu-n3a-m3al» He MeHee
YBJIEKATEJILHO W CMEIITHO, YeM OPUTHHAJI, PACCKA3BIBAET O IPUKJIIOUEHUIX
Tonura u naau Bosel. B aToM Mupe necka sxutesnu meisaTes Ha IBe KaTero-
pUU — IAILIAKOB U YaTJIaH, IIPOCTas CIUYKA 00J1a/1aeT HeBEePOATHON IIE€HHO-
CTBIO, 4 JIIOJIEH BCTPEUYAIOT U ITPOBOKATOT TI0 IBETY IIITAHOB.

The debutant DJ Tolik and the world famous violoncellist Vladimir Chizhov
meet a barefooted man in a noisy Moscow street. Having pressed the button
of a strange machine, the heroes are transported to the deserted planet Pluke.

An animation remake of the popular film “Kin-Dza-Dza!”, no less fascinating
and funny than the original, which tells about the adventures of Tolik and
Vova. In this world of sand, the inhabitants are divided into two categories:
the Patsaks and the Chatlanians, a simple match has incredible value, and
people are met and seen off by the colour of their pants.
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JIETEHJIA Ne 17

LEGEND Ne17

S’

2013, Poccus, 134 muH., 11B., 1:2.35, Dolby Digital 5.1

Pesxuccep Hukomnait JleGemes

AsTops! ciieHapus Muxaun Mecrergmnii,

Huxomnait Kynukos, npu yuactun Hukonasa Jlebemesa
Omnepatop Mpex XaproBuu

Xynosuuk Burrop [Terpos

Myasirka Oayapa ApreMbeB

Koctiomsr Cepreit Crpyues, Mapus IOpecko

3Byk Anekceit Camomesrko

Mourtamx Maxcum CMupHOB

B pomax: Jlauuna Koamosckuii, Oser MeHBITHKOB,
Ceemiana MBanosa, Biragumup Menbimos,

Poman Magauos, Huma Vearosa, Bopuc Illepbakos,
Anexaunpa I'penu, Jlappsa Examacosa, I'etit OTro,
Jlauuoans Onb0OpBIXCKUI

IIpoxrocepsnt: Mes Bops, Ceerana Jlanu,
Anexcaugp XapaaMoB

T'enepanbubie npoaocepss: Jleouns Bepemarus,
Awnron 3narononbekuit, Hukura Muxaikos
IIpounssoacrro: Cryqus TPUTO Hukurer Muxankosa
IIpoxar «Ilerrpas [TaprHeprmrm»

o0+

2013, Russia, 134 min., col., 1:2.35, Dolby Digital 5.1

Director Nikolai Lebedev

Scriptwriters Mikhail Mestetsky, Nikolai Kulikov, with
participation of Nikolai Lebedev

Director of photography Irek Khartovich
Production design Viktor Petrov

Costume design Sergei Struchev, Maria Yuresko
Music Eduard Artemiev

Sound Alexei Samodelko

Editing Maxim Smirnov

Cast: Danila Kozlovsky, Oleg Menshikov,

Svetlana Ivanova, Vladimir Menshov, Roman Madianov,
Nina Usatova, Boris Shcherbakov, Alejandra Grepi,
Darya Yekamasova, Gétz Otto, Daniel Olbrychski
Producers Mel Borz, Svetlana Migunova-Dali,
Alexander Kharlamov

General producers Leonid Vereshchagin,

Anton Zlatopolsky, Nikita Mikhalkov

Production Nikita Mikhalkov’s Studio TRITE
Distribution Central Partnership



HUKOJIAM JIEBEJIEB

Pesxuccep, cuenapuct. Jlaypear IN'ocymap-

crBenuo npemun PO (2002, 3a puiabm
«3Besga»). [Ipusep u yuacTHUK OTeUeCTBEH-
HBIX U MEKIYHAPOIHBIX KMHO(eCTUBaJIEeH.
Pomuiica B 1966 rony 8 Kumuuese. Oxon-
YMII 3209HOE OTHeseHre haKyJIbTeTa HKyp-
magucturu MIY (1991), saounoe otmese-
HUe CLIEHAPHO-KUHOBEIUECKOro (haKyIbrera
BI'lKa (1993, macrepcras B.A. YTumosa).

Ourbmorpadgus pesruccepa:

1991 .... Houner. I1arauna
(x/m, xym. pyk. IOpuit Apa6os)

1994 .... MockBa (13 TeJIeInKIa
«Hounast sku3Hb TOPOIOB MUpa»)

1997 .... 3MeuHbII UCTOYHUK
1999 .... [ToksonHUK

2002 .... 3Besna

2005 .... Usrnanaur

2006 .... Boikonas

2008 .... AtocroJs (MUHU-CepHAT)
2009 .... ®ornorpamma cTpacTu
2013 .... JIereama Nel7

NIKOLAI LEBEDEV

Director, scriptwriter. Winner of the State
Prize of the Russian Federation (2002, for the
film “The Star”). Prize-winner and participant
of national and international film festivals.
Born in Kishinev in 1966. Graduated from
the correspondence course of the faculty
of journalism of Moscow State University
(1991), and from a correspondence course in
scriptwriting from the Film Institute VGIK
(1993, class of V. Utilov).

Director’s filmography:

1991 .... Night Lodgings. Friday
(short, art director Yuri Arabov)

1994 .... Moscow (from the television cycle
“Nocturnal Life of World Cities”)

1997 .... The Snake Spring

1999 .... The Admirer

2002 .... The Star

2005 .... Exile

2006 .... The Wolfhound

2008 .... Apostle (mini-serial)

2009 .... The Soundtrack of Passion
2013 .... Legend No. 17

Wcropus moben u mopaskeHU BeJIMKOro XOKKencra Basepus Xapiamosa,

KOTOPBIN CTAJI JIETEH/ION ellle mpu Ku3uu. Jlereumoit «<aomep 17».

2 cenTsiopss 1972 roga. Monpeauis. Xokkeiinast coopaass CCCP ¢ pasrpom-
HBIM cyeToM 7:3 mobemmiia kaHanuckux mpodeccuonasioB uda HXJI B crap-
ToBOM Matue arnoxaiabHoi cynepcepun CCCP — Kamama.Or1o 6uia He mpo-
CTO UTpa, 910 OblIa GUTBA 3a CBOIO CTPAHY, KOTOPAs IepeBepHyJIa MEPOBOE
npejcraBiieHune o Xokkee. Terepb Bech MUp 3HAJI €10 IIPOCTO 110 HoMepy — 17.
Bausnepwit Xapiamos, 3a0UBIIHHI B TOM MaT4e 2 IIaf0bl, MTHOBEHHO B3JI€TEJT
Ha BepIuHy cyiaBbl. COBLIACH €r0 MeuTa: YIIOPCTBO, CIIOPTHUBHBIN TAJIAHT 1
CYPOBBIE YPOKH BeJIMKOT0 TpeHepa AHartosms Tapacosa cesiany us <HoMepa
17» JIereHy MUPOBOTO XOKKEST.

The story of victories and defeats of the great hockey player Valeri Kharlamov,
who became a legend during his lifetime: the legend with the number 17.

Montreal, 2 September 1972. The national hockey team of the USSR has
defeated the Canadian NHL professionals with the devastating score of
7:3 in the opening match of an epochal super-series of matches between
the two countries. It was not just a game, but a fight for the country which
changed the world’s idea about hockey. Now the entire world knew him
simply under the number 17: Valeri Kharlamov, who hammered in two
goals in that match, and instantly gained the height of fame. His dream
had come true: persistence, sports talent and hard lessons from the great
trainer Anatoli Tarasov made No. 17 a legend of world hockey.
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2013, Poccus, 131 mum., 118., 1:2:35, Dolby SR

Pesxuccep Auton Merepauues

AsTopsl cuuenapus Jlenuc Kypeimes, BukTopus
Esceesa, mo pomany Imurpus Cadomoa «MeTpo»
Omnepatop Cepreit Acraxos

Xynomuuk [lasen Hosukos

Myasira Opuii [Toreernko

Mourtamx Auton Merepauues

B pomax: Cepreii [lyckenamnue, Anaronuit Bessrii,
Anduca Buctunraysen, Ceersrana XoaIueHKOBA,
Karepuna [llnouia, Anekceit Bapayxos, Cranucias
Jyxunkos, Emnena [Tanosa

T'enepaasusiii npomiocep Mrops Tosncrysos
IIpoxrocep Cepreit Kosnos

IIpoussoacrro «IIpodur»

IIpoxar OO0 «Komnauus «Hamre kuaO»

16+

2013, Russia, 126 min., col., 1:2:35, Dolby SR

Director Anton Megerdichev

Scriptwriters Denis Kuryshev, Victoria Yevseeva, based
on Dmitri Safonov’s novel “Metro”

Director of photography Sergei Astakhov
Production design Pavel Novikov

Music Yuri Poteenko

Editing Anton Megerdichev

Cast: Sergei Puskepalis, Anatoli Bely, Anfisa
Vistingauzen, Svetlana Khodchenkova, Katerina Shpitsa,
Alexei Bardukov, Stanislav Duzhnikov, Elena Panova
General Producer Igor Tolstunov

Producer Sergei Kozlov

Production Profit

Distribution Nashe kino



AHTOH MEI'EPIUYEB

Pe;}cnccep HUTI'POBOI'0 M NJOKYMEHTAJIbBHOI'O

kuuo. Jlaypear mpemuu TODU (2000, mpo-
ekt «Kupoit [Tymkum»). Ponuiics 8 1969
roxy B Mockse. 1o okoHuanuu daryibTeTa
aBTromatuky u Tesiemexanvku MUNT (1993)
cTaJ pesxrccepoM resrerrporpammst Jleonnna
ITapdenora «IToprper uHa doue». [Tourn 12
ser corpynuudaln ¢ IlapdenoBsim B kave-
CTBE PEIKUCCePa U PEIKICCePa MOHTAKA €T0
JIOKYMEeHTAaJIbHEBIX IIpoekToB. CHuMAII Teste-
duIBMEL, peraMy u TeJemoy, paboTa B
JIOKYMEHTAaJIEHOM KHHO.

Quibmorpadus pesxuccepa:

1999 .... 300 ster HoBomy roxy (mox.)

1999 .... Husoit [Tymkwun (10x.)

2000 .... Poccuitckast Umnepus (mox.)

2003 .... Yours Kennenu (ox.)

2004 .... ITo cmemaM BcagHUKA T10
MMEHHU CMePTH (JI0K.)

2005 .... Boitra B Kprimy. Bee B nbimy (mox.)
2007 .... Boit ¢ Tersio 2: Peparm

2010 .... Temusrit mup B8 3D

2013 .... MeTtpo

ANTON MEGERDICHEV

Director of fiction and documentary
cinema. Winner of the TEFI Prize (2000,
project “Pushkin Alive”). Born in 1969 in
Moscow. After graduation from the faculty
of automation and remote control of MIIT
(1993) he became the director of Leonid
Parfenov’s television program “Portrait
against a Background”. For almost 12 years he
worked with Parfenov as director and editor of
his documentary projects. He made television
films, advertising clips and television shows,
and worked in documentary cinema.

Director’s filmography:

1999 .... 300 years of the New Year (doc.)
1999 .... Pushkin Alive (doc.)

2000 .... Russian Empire (doc.)

2003 .... Killing Kennedy (doc.)

2004 .... On the Traces of the Horseman
Called Death (doc.)

2005 .... War in the Crimea. All
in Smoke (doc.)

2007 .... Shadow Boxing 2: Revenge
2010 .... The Dark World in 3D
2013 .... Metro

ITuporo passepHyBIIEeCs B IeHTPe MOCKBEI CTPOUTEIBCTBO HOBBIX 3AHUM IIPH-
BOJUT K TOMY, YTO B OFHOM U3 TOHHeJIeHl MeTpo BO3HMKAeT TpeiinHa. HukTo 1
IIpeICTAaBUTH cebe He MOT, YTO B pe3yJIbTaTe HAPYUIIEHUs TePMEeTUYHOCTH [Iepe-
KPBITUS B TOHHEJIb XJIBIHET Bojta M3 MOCKBBI-PEKU U COTHU ITACCAKHPOB II0€3/1a
OKAIKYTCSI BO BJIACTH HAJ[BUTAIOLIETOCS II0TOIA. BellleHbIi TOTOK BOJBI IPO3UT He
TOJIBKO 00pyIIIEHNEM TOHHeJIeH MeTPo, HO U pa3pyIlIeHreM BCEero ropoza.

Cpenu mortaBmux B Gefly JIio/ieil — Bpad ropojcKoit 6ompHuIb Auapeit ['apus u
ero moub Keroma. [Mapun cpaskaercs ¢ katacTpodoit, MBITAsCh CIIACTHA OCTABIIUXCS
B JKHMBBIX ITACCAYKUPOB, B TOM YHUCJIE ... JIIOOOBHUKA CBOEH skeHbl. ['apuHy mpu-
Jiercsi o0opoTh 00Uy, THEB U cTpax. OH I0JIKEeH BBISKUATD, YTOOBI BEPHYTH CBOIO
JTI060BB, CEMBIO — CBOIO IIPEKHIO CUACTIUBYIO KU3Hb.

The gigantic new construction projects in the centre of Moscow lead to a crack
in one of the metro (subway) tunnels between two stations. Nobody could have
predicted that, as a result of a rupture in the impermeability of the tunnel ceiling,
water from the Moscow-River would flood in and expose hundreds of passengers
to an approaching flood. The mad flow of water threatens not only the destruction
of the metro tunnel, but also of the entire city.

Among the people in trouble are the hospital doctor Andrei Garin and his daughter
Ksiusha. Garin fights the disaster, trying to rescue the surviving passengers,
including... his wife’s lover. Garin has to overcome humiliation, anger and fear. He
must survive in order to get back his love, his family... his happy life of the past.
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IIJTAHETA OREAH 12+

PLANET OCEAN
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CIIEITMAJIBHBIN [TOKA3
SPECIAL SCREENING

©Lucy Trippett ©Plankton Productions

2012, Opaunms, 92 MuH., 11B., 1:1.85, Dolby SR 2012, France, 92 min., col., 1:1.85, Dolby SR
Pesxuccepsr du Apryc Beprpauna, Mumrens [Tutu Directors Yann Arthus-Bertrand, Michael Pitiot
AsTopsl ciieHapus Mumrens [Turu, Jlrocn Qiasy, Scriptwriters Michael Pitiot, Lucy Allwood

Myabika Apman Amap Music Armand Amar

Mowurasxk Jlopan Baxmau Editing Laurent Bachman

IIpoxroceps: Au Apryc Beprpansg, Producers Yann Arthus-Bertrand, Nicolas Coppermann,
Huxons Konnepmaun, Hau-Ms PoGen Jean-Yves Robin

IIpoussoacteo Omega Watches, Hope Production, Production Omega Watches, Hope Production,

Calt Distribution, Tara Expeditions Calt Distribution, Tara Expeditions

IIpoxar B P® JIBagnarsrit Bex ®oxe CHI' Distribution (RF) Twentieth Century Fox CIS



AH APTYC BEPTPAH/I

ITucarens, pesxruccep-qOKyMEHTAJIUCT, CLE-
Hapwucr, upoaiocep. Ponuics B 1946 roxy Bo
Opannuu. Kak skypHaIuCT, oCBeIamomni
IPO0JIEMBI OKPYIKAIONIEH CPEIIbl, COTPYTHU-
vas ¢ KpynHedmumvy udnanusmu mupa: Géo,
National Geographic, Life, Paris Match, Figaro
Magazine. ABTop psiga kuwur. B 2009 rozgy cran
nocstom 106poit o OOH. B 2011 cHsau cBoo
IEePBYI0 IOJHOMETPAKHYIO JOKYMEHTAIBHYIO
nenty «Jlom. Mcropust myTeriecTBusa», KOTO-
pyio moecMmoTpestu Gosree 600 MUIIITMOHOB YeJI0-
BEK I10 BCeMY MUDY.

MUIIEJIb ITUTU

Pesxnccep-nokymenramcr, nucaress. Poguiics
B 1970 rogy Bo @pannuu. CBom mepBbIe
dusnbMbl cHAJ B ADpuKe, IIyTEIIeCTBYsS 110
Hurepy, Manu, Maspuranuu, necam 3awupa,
Bypyunu u Pyaunsr. B 1993-1999 romax 6bu1
aTTalle 1o ayIroBU3yaIbHBIM yeayram [locoss-
crBa @Opaunpu Bo Beername. ITorom cauman
duiemer 06 Adpure, Asun, Ceseproit Ame-
puke. CHSI YeTHIPeXCePUNHBIN JOKYMEHTAIIb-
HBI (DHIIEM 0 MOPCKUX JKCIIETULISIX, OPTaHU30-
BauHbIX Tara Foundations, gy @pasniryackoro
TeJIEBUEHUS.

MICHAEL PITIOT

Documentary filmmaker and writer. Born in
France in 1970. His first films were made in
Africa, travelling in Nigeria, Mali, Mauritania,
the forests of Zaire, Burundi and Ruanda. From
1993-1999 he was Attaché for Audio-visual
Services at the French Embassy in Vietnam.
Then he made films about Africa, Asia, and
Northern America. He made a four-part
documentary about sea expeditions organized
by Tara Foundations for French television.

YANN ARTHUS-BERTRAND

Writer, documentary filmmaker, scriptwriter,
producer. Born in France in 1946. As journalist
covered environmental issues, worked with
the world’s largest editions: Geo, National
Geographic, Life, Paris Match, Figaro
Magazine. Author of several books. In 2009
he became Good Will Ambassador of the United
Nations. In 2011 made the first full-length
documentary “The House. Story of a Journey”,
which was seen by over 600 million spectators
worldwide.

«[Tmanera Oxean» IPeACTABIISIET CEPUI0 YHUKAIHHBIX KAIPOB O IIOKPHIBAIOIIUX
HaIIly IUTAHEeTy OKeaHaX — HCTOUHHKAX BCEro JKUBOIO Ha 3eMule.

@uibm coaman peskuccepamu oM Aprycom Beprpanmom, Mumesnem [Mutu n
KOMAaH/IO0H IIPOdeCCHOHAIBHEIX PEKICCEPOB IIOJBOIHEIX CHEMOK B CONPYIKECTBE
¢ Omega u Tara Expeditions.

OCHOBHOM 1IeJIBI0 CO3IaHUA KAPTUHBI OBLT PACCKA3 0 HEKOTOPHIX JPEBHEMIINX
TaHaxX 3eMJId, B YaCTHOCTH, II0UYE€MY TAK BAKHO JIJISI YeJI0BEYEeCTBA TAPMOHUYHO
COCYILIECTBOBATH ¢ BOAHOIM cTuxuei. «[limanera Oxkean» — maMsTKa 0 HaIlle Hepas-
PBIBHOH CBS3U C IPUPOJIOIN U JIOJITe 3AIIUINATH U YBAKATh IJIAHETY, HA KOTO-
PO MBI YJKUBEM.

Au Apryc Beprpan — mocost 106poit Bosiu OOH — nipesenToBa KapTHHY ydacT-
aukam koHgepenimu PM10O+20 B uone 2012 roaa.

Qunvm He ywacmeyem 8 3puUmesibCKOM 20J10C08AHUU.

“Planet Ocean” represents a series of unique images of the oceans that cover our
planet: the sources of all live on Earth.

The film has been created by the directors Yann Arthus-Bertrand, Michael Pitiot
and a crew of professionals in underwater filming, in conjunction with Omega
and Tara Expeditions.

The main purpose of the film is to tell a story about some of the most ancient
secrets of the Earth, in particular why it is so important for mankind to live
in harmony with the element of water. “Planet Ocean” is a manual about our
indissoluble link with nature and the duty to protect and respect the planet on
which we live.

Yann Arthus-Bertrand is the Good Will Ambassador of the United Nations and
presented the film to the participants of the RIO+20 conference in June 2012.

The film does not participate in the audience vote.

©Lucy Trippett ©Plankton Productions

©Lucy Trippett ©Plankton Productions
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TAVHA TTEPEBAJIA JIATJIOBA 16+

THE DYATLOV PASS INCIDENT

2013, Poccus-CIIIA, 100 muH., 118., 1:1.85, Dolby Digital 5.1

Pesxuccep Pennu Xapiun

AsTop cuenapusa Bukpam Bur

Omneparop Henuc Anmapron Pamupec

Xynomxuuk Oemop CaBenben

KocTiomsr Baps Asmromiko

Myasira Opuii [Toreernko

3Byx Biagumup Ilycrep

Mourtasmxk Crusen Mupkosuu, A.C.E.

B ponax: [sxemma Irruncon, Jlrok Onbpair,

Morreio Croyxe, Paitan Xoyau, Xosmu [oce,

Huxomnait Byrennu, Hesumiu Hunbcen, sxetia [leppu
IIpoxrocepsnt Anexcarnnp PomusHckuii,

Cepreit Messkymos, Kua Jsxem, Cepreit Becraios
IIpoussoacteo Hou-Crom [Ipogaxiis, mpu momgepsxie
®onmga kuno, Midnight Sun Pictures, K Jam Media
IIpoxar A Company Russia, JIsamarerit Bex ®oxe CHI'

2013, Russia-USA, 100 min., col., 1:1.85, Dolby Digital 5.1

Director Renny Harlin

Scriptwriter Vikram Weet

Director of photography Denis Alarkon Ramires
Production design Fedor Saveliev

Costume design Varia Avdiushko

Music Yuri Poteenko

Sound Vladimir Shuster

Editing Steve Mirkovich, A.C.E.

Cast: Gemma Atkinson, Luke Albright, Matt Stokoe,
Ryan Hawley, Holly Goss, Nikolai Butenin, Nelly Nielsen,
Jane Perry

Producers Alexander Rodniansky, Sergei Melkumov,
Kia Jam, Sergei Bespalov

Production Non-Stop Production, with support of the
Cinema Fund, Midnight Sun Pictures, K Jam Media
Distribution A-Company Russia, Twentieth Century Fox CIS



PEHHU XAPJINH

Pesxuccep, npoxrocep. Poguicst 8 1959 roxy

B ropoae Puitxumvsakn, OuHaaHgusd. Yauics
B XeJIbCMHKHU, CHUMAaJI pekjaMmy, B 1985
roxy mnepeexan B CIITA. IMTupoxyio ussect-
HOCTB IoJry4uJI rnocJie dpuibMa «Kommap Ha
yaurie Bsasos 4: ITosenurens caa». Bekope
3apeKOoMeH/I0BaJI ce0sT KAK OJIUH U3 BEIyIIUX
pesKHCcCepoB KAaHpa «IKIIH»; HaJ CBOUMH
KapTuHaMu padotast ¢ Bpocom Yusummcom,
CunbBecrpom Crammoune, Comioasiem JI.
Jloxexconom, srunoit Josuc, Cresianom
Crapcrapmom. «Taitua nepesasa Jlsitimoay —
mmepBasi poccUMCKasi KaPTHHA 3HAMEHUTOIO
peskunceepa.

Wsbpauuas dpursmorpadgus pexuccepa:
1985 .... PoskieHHBIN aMepuKAHIIEM

1988 .... Kommvap na yiuie Bsasos 4:
IToBenurens cua

1990 .... Kpenxwnii operiex 2

1993 .... Cramnonas

1995 .... OcTpoB ros10Bope3oB

1999 .... ['my6okoe cunee mope

2001 .... F'ormur

2004 .... Usronsrommit npsasosna: Havyaio
2007 .... YucTuapIimme

2009 .... 12 payHnoB

2013 .... Taitrna meperana Jlarmoa

RENNY HARLIN

Director, producer. Born in 1959 in Riihimaki,
Finland. He studied in Helsinki, made adver-
tising clips, and in 1985 moved to the USA.
He gained wide popularity after the film
“A Nightmare on Elm Street 4: The Dream
Master”. He soon became one of the lead-
ing directors in the action genre and has
worked with Bruce Willis, Sylvester Stallone,
Samuel L. Jackson, Geena Davis, and Stellan
Skarsgérd. “The Dyatlov Pass Incident” is the
first Russian film of the well-known director.

Select director’s filmography:
1985 .... Born American

1988 .... A Nightmare On Elm Street 4:
The Dream Master

1990 .... Die Hard 2

1993 .... Cliffhanger

1995 .... Cutthroat Island

1999 .... Deep Blue Sea

2001 .... Driven

2004 .... Exorcist: The Beginning
2007 .... Cleaner

2009 .... 12 Rounds

2013 .... The Dyatlov Pass Incident

Croser hryIbMa OCHOBAH HA PEAJIbHBIX COOBITHUAX, TPOU3OIICIIINX Ha Y pase
B 1959 romy: rpymma us qeBSTH OIBITHBIX TYPUCTOB IO PYKOBOICTBOM CTY-
nmenrta Uropsa J{aTnoBa oTIpaBmiiach B JIBLKHBINA II0XO0/I, HO B KOHEUYHOM TOUKE
Tak U He 00bABUJIACH — BCE YJIEHBI OKCICOUIINK TIOTUOIM IIPU CTPAHHBIX
obcrostresiberBax. O rubesu rpymmsl J[saTiI0Ba OBLIO HATIMCAHO MHOKECTBO
HCCJICIOBAHUMN U CHATO HECKOJIBKO JOKYMEHTAIbHEIX puiabMos. OmHAKO 10
CHUX II0p HUKAKUX BHATHBIX O0BACHEHUN TPareInu I0JIyBeKOBOM JaBHOCTH
Her. B 2012 rogy rpymnmna aMepUuKaHCKUX CTYACHTOB, IIOJIyYUB YHUBEPCUTET-
CKMH TPAHT, OTIPABJIAETCS B Y PAJIbCKHE TOPHL II0 TOMY K€ MapIIPYTy, YTO
u rpynmna JaTmoBa, 9To0s MOMBITATHCS PA3ragaTh IPUYNHY TAMHCTBEHHON
rubesiv COBETCKUX JIBIKHUKOB.

The plot of the film is based on real events, which happened in the Ural
Mountains in 1959: guided by the student Igor Dyatlov, a group of nine expe-
riences tourists went on a skiing trip, but they never arrived at their final
destination. All the members of the expedition disappeared under myste-
rious circumstances. Much research has been done on the disappearance of
Dyatlov’s group, and several documentary films have been made. However,
until now no clear explanations have been put forth for the tragedy that
occurred half a century ago. In 2012 a group of American students receive
a university grant, go to the Ural Mountains and take the same route as
Dyatlov to try and solve the mystery of the disappearance of the Soviet skiers.
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HA JTAJIbHUX BEPEI'AX 0+

THREE CHAMPIONS ON THE FAR COASTS
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2012, Poccus, 80 muH., 11B., 1:1.85, 5.1 2012, Russia, 80 min., col., 1:1.85, 5.1

Pesxuccep Koucrantun OeokTrcTos Director Konstantin Feoktistov

AsTop cuenapusa Anexcauap Bospcexnit Scriptwriter Alexander Boyarsky

Xynomxuuk JIugua Casuna Production Design Lydia Savina

Myabika Muxana Yeprumes Music Mikhail Chertishchev

3Byk Biragumup Fomoyrun Sound Vladimir Golounin

Mowutasmxk Cepreit ['mesun Editing Sergei Glezin

Posu oasyunsanu: ®enop Boumapuyxk, Voices: Fedor Bondarchuk, Yelizaveta Boyarskaya,
Enusasera Bosipckas, Cepreit MakoBenguii, Sergei Makovetsky, Dmitri Bykovsky-Romashev,
Jmurpuit Boikosckuit-Pomares, Bamepuit CostoBbes, Valeri Soloviev, Oleg Kulikovich, Dmitri Vysotsky
Outer Kynmukosuu, JIMmutpuit Beicorikuit Producers Sergei Selianov, Alexander Boyarsky
IIpoxrocepst Cepreit Cenbsanos, Asexkcauap Bospexmit Production Studio Melnitsa, Film Company CTB
IIpoussoacTeo CTyaus aHUMAITMOHHOTO KIHO Distribution Nashe kino

«Menpuauna», Kunokommnauusa «CTB»
IIpoxar OO0 «Komnauus «Hamre kuaO»



KOHCTAHTHUH
OEOKTHNCTOB

Pewxnccep, aunmarop. Pogumnca B 1981 B

Kaparauge. Vuuicsa B TyabckoM My3bIKAIb-
HOM yuwmuniie uM. Jlapromexcroro (HbIHe
TynbcKHI KOJLIEI:K WCKYCCTB) HA OTHENIe-
aun «Kusomucw». C 2001 roga sKuseT u
pat6oraer B Cankr-Ilerepoypre. C 2003 roga
paboTaeT Ha CTYAMH AHUMAIMOHHOTO KUHO
«MesbHuIIa». BBLI IPOPUCOBIIMKOM, aHU-
MAaTOPOM, IIOMOIIHUKOM peskuccepa. Jemas
packaapoBry k duismam «assas Mypowmerr
u Coutoseit pas6oriaur», «T'pu GoraTeips u
IMamaxanckas mapuna», «MBan napesuu
u Cepsrit Bosik». B 2009 rogy moctymui B
Wucruryr kuHo u TeneBunenus. «Tpu Gora-
THIPS HA JAJIBHUX Geperax» — ero 1e0nTHas
peskuccepckasi pabora.

KONSTANTIN
FEOKISTOV

Director, animator. Born in 1981 in
Karaganda. Studied at the Dragomyzhsky
Musical School in Tula, specializing in
painting. Since 2001 lives and works in St.
Petersburg. Since 2003 has worked at the
animation studio Melnitsa as draftsman,
animator, assistant producer. He did the
storyboard for “Ilya Muromets and the
Nightingale-Robber”, “Three Knights and
the Princess of Shamakhan”, “Ivan Tsarevitch
and the Grey Wolf”. In 2009 enrolled at the
Institute for Cinema and Television. “Three
Champions on the Far Coasts” is his debut
as director.

Ha oaror pas Asemra [Tommosuy, Jo6pbias Hukuruy u Unsa Mypowmerr, 6i1a-

romaps Ko3HAM KoBapHOM Ba6wr fru, okasbiBaoTes 3a ceMbl0 MOPSIMHA HA
HeOOHUTaeMOM OCTPOBE, HA KOTOPOM JKHUBYT TY3eMIIbl ¥ CTpamHbii [omyma.
B ux orcyrersue kymern Komeisan perraer smecre ¢ Ba6oit fAroit saxsatuth
1IapCTBO U 3a0paTh BaacThb y kHA3s1 Kuescroro. Ha momorns Hesagaumsomy
[IPaBUTEJIIO IPUXOIUT KoHb IOmmii, a Takske sKeHbI 60raThIpeil U UX MHOTO-

YHCJIEHHBbIEe POACTBEHHUKHU.

CuitoBoM, GoraThIpeil 1 3pUTesIel Ky T IPUKII0YeHUs Ha JaIbHUX Oeperax,
OOBIKHOBEHHBIE I HEBEPOSITHEIE.

Thanks to the intrigues of the artful Baba Yaga, this time Alesha Popovich,
Dobrynia Nikitich and Ilya Muromets end up beyond the seven seas on a
desert island, where the natives live in fear of the terrible Gomuma. In the
champions’ (bogatyrs) absence the merchant Kolyvan — together with Baba
Yaga — seizes the empire and takes away power from the Kievan Prince. To
the aid of the unlucky ruler come the horse Julius as well as the champions’
wives and their numerous relatives. In a word, ordinary and improbable
adventures on the far coast are in store for the champions and spectators.
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YITAKOBAHHDBIE

THE PACKED

2012, Poccus, 86 muH., 11B., 1:1.85, Dolby

AsTOp cuenapusa u pe:xuccep Ilerp [maguiun
Omnepatop Anexcauap Hocoseruit

Xynomxuuk Autou [Tosmukapos

Koctiomsr Estena @emoposa

Myasirka llBan 3amoraes

3eyk Haranusa Porunckas

MomnTax Onbra Konecaurosa, Bagum I'maguaun
B ponax: Kamuias Jlapuu, Tarbaua Axosenko,
Wsau Hugros, Enena Apochesa, Ban Kokopum,
WBau 3amoraes

IIpoxrocep Tarbsaua dxoBerKko

IIpoussoacteo OO0 «IIpogrocepckas KHHOKOMIAHUS
«KMMHOMUP»

16+

2012, Russia, 86 min., col., 1:1.85, Dolby

Director and scriptwriter Petr Gladilin
Director of photography Alexander Nosovsky
Production design Anton Polikarpov
Costume design Elena Fedorova

Music Ivan Zamotaev

Sound Natalia Roginskaya

Editing Olga Kolesnikova, Vadim Gladilin
Cast: Kamil Larin, Tatiana Yakovenko, Ivan Zhidkov,
Elena Arosieva, Ivan Kokorin, Ivan Zamotaev
Producer Tatiana Yakovenko

Production Company MOVIE WORLD



IHETP INTAJIWJINH

Jpamarypr, pesxuccep Tearpa, XyI0KHUK-

rpaduk. Poguincsa B 1962 rogy B Aname. B
1986 roay saxomums MI'TIV um. Jlenuna.
O1H U3 caMBbIX BOCTPEOOBAHHBIX COBPEMEH-
HBIX TeaTpaIbHBIX ¥ KHHOAPaMaTypros. Ero
TIbechl 111U OoJiee 4eM B cra Tearpax Poccun
u 3apyOesxbsa. J[Baskabl BXOOHUJI B IIIOPT-
et npemun «AHTHOYREp» (1997, 1998).
Jlaypeat xoukypca apamarypros «Jloxr,
YecThb, JOCTOMHCTBO» MUHMCTEpCTBA KYJIb-
Typhl PO, yripasienus kyasTypst MoccoBera
(2003, mpeca «Motsuter»). IIpenomaer Teo-
puio npamarypruu B ClIaBaHCKON axase-
MuH. «YIaKOBAHHEIE» — ero IIepBasd IIOJIHO-
MeTpaskHas pesKrccepcKas pabora.

PETR GLADILIN

Playwright, theatre director, graphic artist.
Born in 1962 in Anapa. In 1986 graduated
from the Moscow Pedagogical Institute of
Humanities. One of the most highly demanded
modern playwrights and scriptwriters, whose
plays have been staged at over 100 theatres
in Russia and abroad. Twice on the shorts-
list of the Anti-Booker award (1997, 1998).
Winner of the playwrights’ competition
“Duty, Honour, Merit” of the Ministry of
Culture of the Russian Federation, Culture
Department of Mossovet (2003, for the play
“The Butterfly”). He teaches drama theory
at the Slavic Academy. “Packed” is his first
full-length film as director.

Brimasmas reposam dpuabma «YmakoBaHHBIE» TOPOTa B adpOIIOPT ITOJIHA JpaMa-
Tudeckux Kosutuauii. Cepreit Kamaes 1mocsie Tsiesoi CcCOPBI OCTABJISAET CBOKO
skeHy Maprapury B HOYHOM JIeCy, ye3sKaeT U IONafaeT B CTPAIIHYI0 aBapHIo,
Bpe3aBIIUCh B OeToHHBIE InTEL. ViBan Kapaces — psamom ¢ HUM, B HOBOM aBTO,
€ro MoJIoIas ykeHa AHeuKa — COBEPIIeHHO cyJyaiiHo couBaer Maprapury, B mpo-
wIoM Jir6oBHUILy. Mapro Best B KpoBu. YToOH He HCHIAYKATh IIUKAPHBINA CAJI0H
rabpuosiera, MBan ynakoseiBaer Maprapury B IiesuioaH, a 1o IponreCcTBIHN
HEKOTOPOro BpeMeHu — 1 ee Myska Kamaesa... VIX Hy»HO cpOYHO Be3TH B 00JIb-
Huily. /IBe cynpyeckue mapbl OKA3bIBAIOTCS B OHOM MaIllWHe. Y MUPAOIIFIA OT
TSAMKEII0N TpaBMbl KaMaeB UCIIBITHIBAET PETUTHO3HOoe OTKpoBeHue, MBaH moHu-
MaeT: HEBO3MOYKHO HaYaTh YKUTh 3aHOBO, €CJIN Thl HE U3MEHUJICA BHYTPHU, B CBOefI
cyru. OqHAKO AyXOBHAS 3BOJIIOIUSA CTAHOBUTCS BO3MOXKHOMN Osaromaps Mapra-
pure... OHa cesana Bce BOZMOYKHOE, YTOOBI T€POH 9TOr0 GE3yMHOI'0 Iy TEIIIeCTBHUS
Y3HAJIU BCIO IIPABIy 0 COOCTBEHHOM IIPOIILIIOM.

The road to the airport that the protagonists of the film “Packed” take is full
of dramatic collisions. After a serious argument, Sergei Kamaev abandons his
wife Margarita in a nocturnal forest; then he has a terrible accident, when he
hits a concrete wall. Ivan Karasev, driving his new car with his young wife
Anechka in the passenger seat, accidentally hits Margarita, who used to be his
mistress. Margo is covered in blood. In order not to soil the smart interior of
the cabriolet, Ivan packs Margarita into cellophane; some time later he finds
her husband Kamaev and loads him into the car, too... They have to be taken to
hospital urgently. Two married couples are now in the same car. Kamaev, who
is dying of his injuries, experiences a religious revelation. Ivan understands...
that it is impossible to start life all over unless you change inside, in the essence.
However, the spiritual development becomes possible thanks to Margarita...
she has done everything for the heroes of this mad journey to learn the truth
about their own past.
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A TEBA HUROT'JTIA HE SABYJ1Y

I'LL NEVER FORGET YOU

2013, Poccus, 90 muw., 11B.,

Pesxuccep Pauo KyGaesa

AsTop cuenapusa Payp KyGaes

OmnepaTtop AuToH XMeJIbKOB

Xynomuauk Pooept Hod

B poasax: Exarepuna Kiumosa, Auaronmit
Beusrit, Buranuit Xaes, [Iasen I0nky, Anacracus
Jlammnua, Cepreii I'yoanos, Enusasera Bacunnesa,
Aprem Kasomun

IIpoxrocepsn: Anexcarnap Kymaes, Upuna CmupHOBa
IIpoussoacreo Kunokommanus «Pycckoe»
IIpoxar «Poccus 1»

2013, Russia, 90 min., col.

Director Rano Kubaeva

Scriptwriter Rauf Kubaev

Director of photography Anton Khmelkov
Production design Robert Def

Cast: Ekaterina Klimova, Anatoli Bely, Vitali Khaev,
Pavel Yulku, Anastasia Lapina, Sergei Gubanov,
Yelizaveta Vasilieva, Artem Kazmin

Producers Alexander Kushaev, Irina Smirnova
Production Film Company “Russkoe”
Distribution Rossiya 1

12+



PAHO KYBAEBA

Pesxmccep, axkrpuca, npomrocep. Ponniace B

Tamkenre. OxoHUMIIA AKTEPCKUN (PaKyIbTET

BI'Ka (1983, macrepckast B.I1. Yupkosa).
JleGroTupoBasia Kak aKTpuca B QpHIbMe
9. Ummyxamenosa «lOHocT renms» (1982).
Cusutace 6ostee yem B 30 KapTHUHAX, B YUCTIE
rortophix «Crapyxm», «C s10608b10, JInisa». B
1994 neboTrpoBaia B KAYECTBE PesKUccepa
¢ punbmom «Muagmas». B 2008 cozgana
kuHokoMmauuo «PJIK-OUJIbBM».

Oursmorpadus pesruccepa:

1994 .... Mmammas

2004 .... Yyguast qosmua

2005 .... Yactusrit nerexrus (TB-cepuas)
2007 .... Yrpo 2 (TB-cepuas)

2008 .... JIro6oes Ha rosecax (TB-cepuas)
2009 .... ®ura.Ro

2010 .... Yrpo 3

2010 .... Peasbusre kabaHbl

2013 .... { Tebst HUKOrHA He 3a0yxy

RANO KUBAEVA

Director, actress, producer. Born in
Tashkent. Graduated from the acting fac-
ulty of the Film Institute VGIK (1983, work-
shop of B. Chirkov). Debuted as actress in
E. Ishmukhamedov’s “Youth of a Genius”
(1982). She acted in over 30 films, among oth-
ers in “Little Old Women”, and “With Love,
Lilly”. In 1994 debuted as director with the
film “The Younger”. In 2008 she founded the
film company RDK Film.

Director’s filmography:

1994 .... The Younger

2004 .... The Miraculous Valley

2005 .... Private Detective (TV-serial)

2007 .... Ugro 2 (TV-serials)

2008 .... Love on Wheels (TV-serial)

2009 .... Figa.Ro

2010 .... Ugro 3

2010 .... Real Wild Boars

2013 .... I'll Never Forget You

Bepa — JKeHa oJimrapxa, JaMa ¢ HeCHOCHBIM XapaKTepOoM IIO IIPO3BHUIILY

Mseivpa. Bosbie Beero momperoB gocraercst ee Bonuresio Ceprero, TaifHo
BJIIOOJIEHHOMY B CBOIO KAIIPU3HYIO XO3SUKY.

BeposiTro, aTa J11060Bb Tak 1 0CTaIaCh OBI TAMHOM, ecJIu OBI CyIp0a He ChIrpaia
¢ Bepoii aiyto mryTry. B aBTokaTacrpode reponHs I0THOCTBIO TePSAeT IaMATh,
a mpua B cedsi, <yaHae™, uTo oHa skeHa Cepres, IpuMepHAas X03IHKa U yUU-

TEeJIbHUIIA MJIaOIINX KJIaCCOB, 0e33aBeTHO IIIOGHLT.I&SI CBOIO 60JILIJ_IyIO CeMbIO...

Vera is the wife of an oligarch, a lady with an intolerable character and
the nickname “Mymra” (The Bore). Most of her reproaches go to her driver
Sergei, who is secretly enamoured with the whimsical mistress.

Probably his love would have remained a secret, had it not been for fate
playing a bad joke on Vera. In a car accident the heroine loses her memory, and
when she comes round, she “learns” that she is Sergei’s wife, an impeccable
housewife and primary school teacher, who selflessly loves her large family...
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E HOLIDAY IS
SOMEWHERE CLOSE BY

I[TAMATHU I'EH
IN MEMORY OF

Jlnsa GonpiuucTBa koJuter [ennamusa Cumoposa orkpsur 2003 rog,
rorna Ha «KumHOTaBpE» TIIaBHBIA IPU3 B3I €r0 OJIMCTATEIHHBIA
dumbm «Crapyxmw». OT0 OBLI TOT peKUii CIydai, KOTIa IPU3HA-
HY€ CTAJI0 O0IIMM: Iy0JINKA JIMKOBAJIA BMECTE C SKIOPH, 4 KPUTHUKA —
KaK MEeJKIyHAPOIHAS, TAK U «BHYTPEHHsIs», TAKIKE BPYUUBIIIAS CBOU
HATPaJIbl PESKUCCEPY — UMeJIa BCe OCHOBAHUS IIPUCOEAUHUTHCS K HUM
B €ITHOM 91(DOPHUIECKOM IIOPHIBE.

®@uibM ObLI IIPOCTHIM, HCKPEHHUM, 3apsKeHHBIM OO0JIBIION YesIoBe-
YeCKOH JOOPOTOM M OCBEKAIOIINM aPTUCTU3MOM, IIPX TOM YTO MaTe-
pHAaJI — COBpeMEeHHAsI PyCCKasI IePeBHsI, HACEJIeHHAsI CILIONIb HUIITIMUI
OJUHOKKMU CTapyXaMy — Ka3asIoch, COBCEM He pacrosarai K Bece-
neio. Ho y I'ensr BrInIa cBoeobpasHas «antu-Marepay»: nepeBHs,
YTOHYBILIAS B TIIyOHMHAX 3a0BIBIIEH ee CTPAHBI, BOIIPEKU BCeM 00CTO-
sITeNIbCTBaM, Bodposkaanachk k IIpasnauky. W ator [Ipasguuk ObL1
TeM Gosiee yOeqUTEeIbHBIM, YTO OCHOBHBIMY aKTepaMu B QUIbMe,
38 HEKOTOPBIM UCKJIIOUEeHUEM (TAKUM UCKJIIOYEeHUEeM CTaJIa aKTPUca
Banenruna Bepesyiikas, HarpamieHHas mo3aHee 3a CBOIO pabory
B «Crapyxax» npemueii «Hura»), crasu camble HACTOSIIIHE MECTHBIE
SKUTEJIBHUIIBL C MX 0ECII0JO0HBIMI PEUEBbIMU 9CKAIIaIaMHU.

Tor ycnex murst lerranus Cumoposa 6511 0ueHb BaskeH: mocte 15 et
paboThI B KMHO — AKTEPCKOI, IIPOIIOCEPCKOM, PESKICCEPCKOIA, CIIeHap-
HOH, KAKOH YTOJHO — eT0 IIPUHSLIN B KJIy0 IMEHUTHIX KHHeMaTorpadgu-
CTOB, & HOBEIH CTATyC, KaK CJIEACTBHE, Ka3aJI0Ch, 1aBajl BOSMOKHOCTE
0oJIee IIMPOKOro OOIIEHUS C IIPOJIOCEPAMU U APYTUMU IPOQECcCHo-
HasiaMu KuHO. Ho 1meso Ob1710 He TOJIBKO B 9TOM.

Buepssie Cumopos mobsisan Ha «Kuroraspe» B 1998 roay, korma ceH-
canmeit crasia apyras neborHas kapruaa — Jlapucer Cagunosoit «C
nueM poxnenusal». B turpax aroro dpuinsma ['ena sHaunTes mposoce-
pom. Tora yermex mpodeccrnoHaIBHOM M CEMENHOM Iapkl, Ka3aIoch,
TaKKe CyJINJI UCKIJIIUNTeNbHBIe repciektusbl. Ho Gpak, KoTopsrit
cioskmiicsa eme B cryaendectse (I'ena u Jlapuca — ua mmocsieHedt Bru-
roBckoil macrepckoit Ceprest ['epacumosa u Tamapsr Makaposoit) u
KOTOPHI‘/’I C IOCTOMHCTBOM IIPOJepKAJICA B CaMble TPy JHBbIE I'OObL 693-
JIeHesKbsT, 0e3pabOTUIIBI X CKUTAHUS 110 CheMHBIM KBApTHPAM, HEOMKU-
nauHo pyxHyJL. U aror nepseiit Tpuymd 1998 roza, kak yacto ObIBaeT
IIpU «pasjielie UMyIIECTBA», 3aKOHOMEPHO OTOIIIeJI OTHON CTOPOHE, B
JIAaHHOM CJIy4Yae PEsKUuccepy.

IIpoGiiema GbLIa emie U B TOM (4 TYT IPOodheCcCuOHAIBI KMHO, IyMAo,
MeHsI IIONMYT, Kak HUKTO npyroi), uyro Cumopos u CamuioBa mpu-
BBIKJIM paboTaTh ¢ OHOM cheMOoYHOM rpymmnoii. OHU ee U co3mamu —
TpYyIIIy CBOUX BEPHBIX U 6eCKOpBICTHHX €IMHOMBINIJIECHHUKOB. I/I
IIoTomy HEpBBII‘/’I CHEeMOYHBIN JEeHb FeHHaI[I/IH, IIPUCTYIIUBIIIEr0 K
pabote Hax «CrapyxaMm, Kak CIATAETCS, CTAJ IIOCIeJHIM JHEM eT0
CeMeMHOM sku3Hu. ['pyIina, IpUBIKIIAsA K OIPeIeJIEHHOMY pacIpesie-
JIEHUIO PoJIeil Ha ILJIOLIaAKe, He Cpa3y BOCIIPHHIIA HOBBIE IIPABUIIA,
3aMellkajach U IoJydujia TaKoOM HeBH}:[aHHOﬁ CHJIBI d9MOILIMOHAJIb-
HBIH II0K, YTO Cpagdy CTAJIO TIOHATHO: PEKUCCED HA ILIOIIAIKE TOJIBKO
OJIH, ¥ UMSI €70 — MY3KCKOE, & OTHIO/Ib HE JKEHCKOe. ..

BospumaeTBo 3puresneii akrepcku nnentuduimpyor CumgopoBa Kak
MUIJIALIFOHEpA U3 JIEHUHIPaICcKoi roctuHuilsl «[Ipubanruiickas —
He camoro riasHoro repost ¢puibma Ilerpa Tomoposckoro «uTepae-
Boukay. Ero mosiBiieHue B 9T0i POJIH, CKOpEe BCETO, — CIIyIaNHOCTD.
[onyuns BruroBckoe akTepcroe obpasoBanue, I'ena momrest yantees
& [lerpy Edumoruuy Ha Beicmime pesknccepckue Kypehl, a TOT Kak
pas samyctuiicst (KaK MOJIyYMUIJIOCh B UTOTE) C ITOCJIEIHIM COBETCKUM
ruHouutsarepoM. Ho aprucrom ennanuit CumopoB ObLT HACTOS-
UM, XOTsI OBI IIOTOMY YTO 00J1a/1aJ1 GEIIIeHBIM U 0Y€Hb PeIKOCTHBIM
0 HBIHEIIHUM BpeMeHaM TeMmiiepameHToM. V HaBepHoe, eciau ObI
He CIyTaBlre MHOrue cyas0sr 90-e, ero Ha3Baau Obl IIPEEMHIKOM
moustooro Muxausa Yaesaaosa. Bo BeskoM citydae, 1pyroro Kaumau-
nara Ha posib Mutu Kapamasosa (ciryunch Taxoi pUIbM MU CIIEK-
TaKJIb B 9TH TOJBL), II0-MOEMY, IIPOCTO He GBLIIO.

NA CUJIOPOBA (1962 — 2011
NNA}/?IIH SIDOR()%/ )

(1962-2011)

The majority of colleagues discovered Gennadi Sidorov in 2003,
when his brilliant film “Little Old Women” took the main prize at
Kinotavr. It was one of those rare occasions of universal recognition:
the public exulted along with the jury, and even the critics (both
international and “internal” critics’ juries handed their awards to
Sidorov) had good reason to join them in unison in their euphoria.
The film was simple, sincere, and charged with great human
kindness; it had a refreshing virtuosity, even though the material —
a modern Russian village inhabited only by poor and lonely old
ladies — would not appear to offer too much fun. But Gennadi
produced an original “anti-Matyora” [“Farewell to Matyora”, dir.
Elem Klimov, 1983]: the village lies sunken deeply in the backwaters
of a country that has forgotten all about it; however, despite all
odds, it is revived by a Holiday. And this Holiday was especially
convincing because the actors in the film, with few exceptions (such
as Valentina Berezutskaya, who received later for her work in “Little
0Old Women” the NIKA award), became true local inhabitants with
inimitable outbursts of speech.

That success was very important for Gennadi Sidorov: after
15 years of working in cinema — as actor, producer, director,
scriptwriter, anything — he had finally made it into the club of
eminent filmmakers; and this new status that he had gained
consequently would enable a broader dialogue with producers and
other film professionals. But that was not everything.

For the first time Sidorov had attended Kinotavr in 1998, when the
sensation was created by another debut film: Larissa Sadilova’s
“Happy Birthday!”. In the film’s credits Gennadi appeared as
producer. At that time the success of the team and couple Sadilova-
Sidorov seemed to promise extraordinary prospects. But the
marriage, which had been formed during the student days (Gena
and Larissa both graduated from the last workshop of Sergei
Gerasimov and Tamara Makarova at the Film Institute VGIK),
and which nobly held throughout the most difficult years — of
hopelessness, unemployment and wanderings through rented
apartments — unexpectedly collapsed. That first triumph of 1998 —
as often happens during the “division of property” — naturally
remained with the “other side”, that of the director.

There was also another problem (and here film professionals will,
I think, understand more than anyone else): Sidorov and Sadilova
got used to working with the same film crew. Moreover, they created
this group of true and unselfish followers themselves. Consequently,
the first day when Gennadi shot on location for “Little Old Women”
was also the last day of his family life. The group, which had got
used to a certain distribution of roles on location shots, did not
immediately understand the new rules, but they received an
emotional shock of such unprecedented force that became clear
right away: there is only one director here, and he has a man’s
name and not a woman’s name...

The majority of spectators identify the actor Sidorov with the
militiaman from the Leningrad hotel “Pribaltiiskaya” — by far not
the protagonist of Petr Todorovsky’s film “Intergir]l”. His appearance
in this cameo role is most likely a coincidence. With his actor’s
training from VGIK, Gena went on to study with Petr Efimovich
at the Higher Courses for Directors, and at the time Todorovsky
just started filming what would be the last Soviet blockbuster.
But Gennadi Sidorov was a true actor: even if it was just for his
crazy and rare temperament. If it were not for the time — the 1990s
changed too many destinies — he could probably have been the
successor to the young Mikhail Ulyanov. In any case, there would
have been no other candidate for the role of Mitya Karamazov (had
there been such a film or performance in these years).



Ho on He moures mocsie uacTuTyTa B Tearp «COBpEMEHHUK», XOTS
IIPOU3BeEJI cepbe3dHoe BlieuatsaeHue Ha ['anuay Bosuek (a BbIIycK-
aukn B['MKa rakue npemioskenus nosydaior peako). Kak e orman
HUKOMY CBO€H CaMOCTOSITEJILHOCTH U Iocie yermexa «Crapyx» Ha
«KunoTaBpe», X0Ts IPOIIOCEPCKUX IIPE IO KEHNI TOT/Ia TOKe XBa-
Taso. VckiaoueHneM HeOsKUIaHHO cTast cepuas «Amoctom (2008),
rOTOPEIN 3axBaTui CHIOpPOBa IIpeske BCero HeOObIYHBIM YeJsIoBe-
YEeCKUM U HCTOPUYECKUM MATEPHAJIOM, & TAKXKe 00eIIaHueM IIpo-
JII0CEPOB OTHATH eMy Kak akTepy BTopyio (mocie posiu EBrenuns
Muponosa) 1o 3HaUMMOCTH PoJib — posib kanurana HKBJT Xpomoza,
ceirpaduyio B pedysbrare Hukomaem @omenko. Ho @omenro 'eny
noropuit. U xorst a1o GbL1 pacuernueeiii BeIGop «IlepBoro kaunamtay,
pexmccep BHyTpeHHe ¢ HuM corsacuics. OH yMes coranmarbes 1
IPUHUMATD PEIeHHe «He B CBOIO II0JIb3Y», IIOKA OIILYIIAJ aTMOC-
depy TBopuecTBa u 06IIero resa, Moka YyBcTBOBAJ, uro Ilpasn-
HUK TJIe-TO PAIOM...

Ectb TamanTte «c mpucnocobieHnEM» — yMEHHEM COOTBETCTBOBATH
KOHBIOHKTYpe MOMEHTAa, He CAMBIM BBIT'OJHBIM 06CTOHTEJILCTB3M;
sKeJIaHHeM BBICTPOUTE KapbepHYIO IIePCIEeKTUBY IeHOH HeMaJsbIX
KOMIIPOMHUCCOB, YTO Ha CaAMOM JieJIe BasKHO U COBCEM He CTBIIHO, B
TOM YHCJIE U B KHHEMATOrPA(PUIECKOM HIIU TeaTPaIbHOM COIIUYMe.
Ho l'ena Cuopos aToro He X0TeJ U He yMeJl: OH 0CTABAJICS TaJIaH-
ToM «be3 rpuctiocobenus». Y moromy ero Gosblire mpesibiaia poib
OJIMHOYKHY, KOTOPBIiA B ITyOJIMIHOMN KU3HHA MOT HEU3MEHHO OBITH I[eH-
TPOM IPUTSKEHUSI, 9TAKUM IIEHTPOCTPEMUTEIbHBIM dHEPTeTUIECKUM
YCKOpHUTEJIeM, HO, KOTJIa 9Ta POJIb UCCIKAIA, HEOXKUTAHHO U HAJI0JITO
wcye3ali, He OTBeYaJl Ha Teje(OHHBIE 3BOHKU, OTPAHUYHUB CBOE
O6H_[eHI/Ie C BHEIIITHUM MHPOM HOYHBIM IIPOCTPAHCTBOM I/IHTepHeTa.
lennannit CunopoB CHAJI B «AIIOCTOJIE» I€BSATH CEPUI U3 IBEHAL-
maTH. A IIOTOM XJIOITHYJI JBEPhIO. PeH_[I/IJI He y4aCTBOBAThb B UHTPUTAX
AIMUHUCTPAIIA U HEKOTOPBIX BJIUATEJIbHBIX aKTE€POB. I/I OILATH Ke —
10 CBOEU HEUCTPEeOMMOI MaKCHMAJINCTKOM IPUBBIUKE — YOPAJI CBOE
MMS U3 TUTPOB (0 UeM, KCTATH, ITIOTOM II0kaJIes). UTo, KOHEUHO ke,
HaBPEJINJIO IIPEeK/ie BCero cCaMOMy CePHAILy, II0-HACTOSIIEMY 3aMe-
YEHHOMY U 3PUTEJISIMU, ¥ IPOdeCCHOHAIAMHU, HO I10-HACTOSIIEMY
VMU JKe U He OTMedeHHOMY. M 9To moHATHO. A KOro 6BLJIO 0TMeYaTh,
€CJIM Ha POJIb pesKrccepa IpeTeH10Bal kolekTuBHbi san Usa-
HOB, YYACTHUKY CHEMOK «IIyTAJINCH B ITOKA3AHUSIX» U TOJIBKO OZMH
Hurosrait ®oMeHKO B CBOMX MHTEPBBIO PEKHUCCEPOM (PHUIBMA YIIOPHO
HaabBas ['ennaaus Cumoposa?

lena B aroit curyaruu, HaBepHOe, IIPOUTPAJT, HO OJHOBPEMEHHO — 1
BeIMrpasL. Beap Kak HU CTPAHHO, IPU3HAHKE K HEMY BCe-TAKU IPH-
1I1J10, TOJIBKO YK€ CO CTOPOHBI KOTIEeIHbHOTO 3PUTEJIsD, KOTOPBIM OKa-
3asica npegupuHuMaresb u akrep Mrops Tpud. O cran g enst
JIPYTOM U IIPOJIOCEPOM, M BMECTEe OHH YCIIeJIH C/IeJIaTh IeJIbIX JIBe
raprunsl: «Cobaubu riasa» (mpembepa Briepenn) u «Poman ¢ koka-
uHOM» — PUIBM, KOoTOPBI CHIOPOB CHSII, HO, YBHI, HE YCIIEJ CMOH-
tupoBatb. U ara Berpeua Gblia TeMm Gosiee BaskHA, YTO YBJIEYEHHON
pabore HaJ IPOEKTAMH IIPEJIIIECTBOBAJIA ellle OHA IPobIeMHasT 1
TaK IIOKA He «3aKpHITash CUTYAIHS C MATEPUAIIOM CHSITOIO HAIIOJIO-
BuHy rbma «Becessrit commam (o pomany Bukropa Acradbesa).
CbeMKH 9TOM ITAHOPAMHOY BOEHHON KAPTUHBI IIPHUIIINCH HA KO-
HoMuyeckuit kpuauc 2008 roqa: O0KeTHbIE TeHbI'H, KAK BOJUTCS
B TAKHUX CJIy4Yadx, 6])ICTp0 KOHYUJIUCHh, & UHBECTOP He IIOATBEePaNJI
CBOET0 HaMepeHud y4yacTBOBaATh B HaﬂbHeﬁHleM IIPOU3BOJICTBE...
Bce Tpu npoexra — 910 He CLIOHTAHHBIE 3aMBICJIBL. JKPAHU3UPOBATH
Tot sxe «Poman ¢ kokanHoM» ['eHHATUI XOTeE €111e CO CTYeHUECKIX
ser. OHO U3 caMBIX 3araf[OYHBIX IPOU3BEIEHUN PYCCKOM JIUTEepa-
Typsl XX Beka, MOJIyIHBINNX 38 PyOeskoM OrpOMHOE IIPU3HAHIE, ITa
noBecth ObLIa omybsmkoBaHa B 1934 roay B [lapu:ke mox niceBmomm-
moMm M. Arees, a IOJJIMHHOE UM aBTOPA YIAJIOCH PACKPHITH TOJIBKO
B Ha1e BpeMs (MM okasasicsa duirosior u nepesogunk Mapk Jlesu).
Knaccuueckuit «poman Bocuuranus» Obu1 nepeHeceH CHIOPOBEIM B
coBpeMeHHOCT. HacKoIbKO KOJLIIH3NsT «IOHOIIIECKOT0 0e3T0POK b
B KaHyH JIByX peBoJionui 1917 roga opraHUYHO JIerJia Ha HBIHEeII-
Hee IyXOBHOE U MOPAJIbHOE «0e3J0POKbe», CYIUTh OyIyT IIepBhIe
3pUTeH MIPOAICEPCKOM Bepcuu duibMa 3eck, Ha «Kuroraspe».
Jlerom 2011 rona I'ensr me craso. VI mouemy-1o oueHb GBICTPO pac-
TIPOCTPAHUIIACH BEPCHS, YTO CMEPTh HACTYIIMJIA B Pe3yJIbTaTe ceped-
HOTI'O IIPUCTYIIA. XOTSI PesKUCCED yMep He JIoMa, He B 9KCIeHIINY, He B
MOHTAKHOM, a B OOJIPHUIIE, B KOTOPYIO JIET 3apaHee, YTOOBI IIOI0TO-
BHUTHCS K XUPYPIUIECKOH orrepalriu (ee He0OX0IUMOCTE CTaJIA CIIe-
CTBHMEM TPaBMBI HOTH, ITOJIy4eHHOH Bce B ToM ke 2003 roay B pe3yJib-
Tare aBTOMOOMJILHOM aBapuu; Toraa ke Ha «Kunoraspe» ['ennanuit
CurmopoB mostydast cBou IpU3EL, Oyayuu Ha KocTelIsax). Ho Bepcus ¢
cep/ilieM, HaBepHOe, OKA3aJIach Il BceX yoeauTesbHoi. Tak MHOTO
JIETJIO Ha Hero 3a 9TH I'OJBbI... TaK MHOT'O 1 HaM IIPEICTOUT OTKPBITH
u noHsATh B [ennanuu Cumopose B Grmskaiimee Bpems. [ensr Her (1
C 9TUM TPYIHO CMUPHUTHCS), HO [IpasHuK riie-To psaom.

Bsauecnae Illmuvipos

But he did not go to the Sovremennik
Theatre after graduation, although he made
a profound impression on Galina Volchek
(and graduates of VGIK hardly ever receive
such offers!). In the same, way, he did not
give up his independence after the success
of “Little Old Women” at Kinotavr, although
he had sufficient offers from producers.
Unexpectedly, he made an exception with
the serial “Apostle” (2008), which had captivated Sidorov first of all
because of the unusual human story and historical material, but
also because of the producers’ promise to give him the second role
(after Evgeni Mironov) of the captain of the People’s Commissariat
of Internal Affairs (NKVD) Khromov, which was eventually played
by Nikolai Fomenko.

Yet Fomenko convinced Gena, and though this was a calculated choice
of the First Channel, the director deep down consented. He was able
to agree and make decisions that were “not to his own advantage” as
long as he worked in an atmosphere of creativity and saw a common
cause, as long as he felt that the Holiday was somewhere close by...
There are “adaptable” talents — with the skill to seize an opportune
moment, get on with unfavourable circumstances, with a desire to
build a career prospect by considerable compromises, which is actually
important and not embarrassing, also in the world of cinema or
theatre. But Gena Sidorov did not want that and could not do that:
he remained a talent that was “inadaptable”. Consequently he was
lured by the role of the loner who, in public life, could easily be the
centre of gravity, with a centripetal power accelerator, but when this
role ran low, he would disappear unexpectedly and for long times on
end, without answering phone calls and limiting conversations with
the outside world to nocturnal Internet chat.

Gennadi Sidorov made nine of the twelve series of “Apostle”. Then
he slammed the door. He decided not to participate in the intrigues
of the administration and some influential actors. And again — with
his ineradicable maximalist habit — he removed his name from the
credits (which, by the way, he would regret later). Of course, this
was detrimental above all for the serial, which was acknowledged by
spectators and professionals, even if it did not receive due attention.
And it is clear why: who should be noted if the collective “Ivan Ivanov”
was listed as director, and the participants of the filming were “lost
in directions”, and only Nikolai Fomenko in interviews persistently
named Gennadi Sidorov as the director of the film.

Probably Gena had lost in this situation, but simultaneously he had
won. Strangely enough, he received recognition all the same — only
from “an individual spectator”, the businessman and actor Igor Trif.
He became a friend and a producer for Gena, and together they made
two films: “Dogs’ Eyes” (premier forthcoming) and “Cocaine Romance”,
a film which Sidorov made but, alas, had not enough time to edit.
This meeting was especially important because the infatuation with
these projects was preceded by another problem, with a so far still
not resolved issue over the material of the film which is half shot:
“The Merry Soldier” (based on the novel by Victor Astafiev). The
shooting of this panoramic war film took place during the economic
crisis of 2008: state subsidies quickly ran out, as happens in such
cases, and the investor did not confirm his intention to participate
in the further production...

All three projects are not spontaneous. Gennadi had wanted to do
an adaptation of “Cocaine Romance” since his student years. One
of the most mysterious works of Russian literature of the 20th
century, which obtained huge recognition abroad, this story was
published in Paris in 1934 under the pseudonym “M. Ageev”, while
the real name of the author was discovered only in our time (this
was the philologist and translator Mark Levi). Sidorov transposed
the classical Bildungsroman to the present time. To what extent the
collision of the “youthful impasse” on the eve of the two revolutions
of 1917 organically fits onto the spiritual and moral “impasse” of the
present — this will be for the first spectators of the producer’s version
at Kinotavr to judge.

Gena passed away in the summer of 2011. For some reason the news
quickly spread that he had died of a heart attack. Even though the
director did not die at home, or on an expedition, or at the editing
table, but in hospital, where he was prepared for follow-up surgery
following his leg injury sustained during a car accident in 2003. Then,
at Kinotavr, Gennadi Sidorov received his prizes on crutches. But
the version of the “heart attack” probably appeared quite convincing.
He had endured so much during these years... And so much we shall
discover and understand about Gennadi Sidorov in the near future.
Gena is no longer here, and this is difficult to accept; but the Holiday
is somewhere close by.

Viacheslav Shmyrov
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POMAH C RORANTHOM

A ROMANCE WITH COCAINE

2012, Poccusa, 101 muH., ns., 1:1.85, 5.1

ABTOp cueHapusa u pe:xuccep 'emnagnit Cumopos
Omneparop Cepreit Kynumenko

Xynomuuk Opuit 'puroposmy

Koctiomsr Haranba J[300eHKo

Myasika rpynmna “Second Hand Band”,
rpyrnna “GURU GROOVE”

3By Hrops [onmanos

Mourasxk Cepreit Usauos, Onbra [Terpycesnu
B posax: Urops Tpud, Kcernus Cobuax,
Baagumup Arasra, Kupumnin [aernes,
Haranus Konsikamosa, Cepreit Konraxos,

Cepreit Maxapos, Auwnc ITostutos, 'annua 3earunmesa,

Baneuruna Bepeaykas, Aiisex Koppea, Cepreit
IOwoxrun, laxep Magkunos, Enunsasera Maprunec,
Bsuecias Amupxansas, OpsuH ['aas, Cepreit Caubkos,
Anexcaunp Mananun, Exarepnua Kupuuenxo,
Arara Myuenwnerie, Tarbana [llamannaa

IIpoxrocep rops Tpud

IIpoussoacrso OO0 «AJITU OUJIEMC»

18+

2012, Russia, 101 min., col., 1:1.85, 5.1

Director and scriptwriter Gennadi Sidorov
Director of photography Sergei Kulishenko
Production design Yuri Grigorovich

Costume design Natalia Dziubenko

Music by “Second Hand Band”, and “GURU GROOVE”
Sound Igor Gotsmanov

Editing Sergei Ivanov, Olga Petrusevich

Cast: Igor Trif, Ksenia Sobchak, Vladimir Yaglych,
Kirill Pletnev, Natalia Koliakanova, Sergei Koltakov,
Sergei Makarov, Janis Politov, Galina Zviagintseva,
Valentina Berezutskaya, Isaak Correa,

Sergei Yuyukin, Daler Madjidov, Elizabeth Martinez,
Viacheslav Amirkhanyan, Revin Gaaz, Sergei Sankov,
Alexander Shaliapin, Ekaterina Kirichenko,

Agata Mutsenietse, Tatiana Shamanina

Producer Igor Trif

Production Company ALTI FILMS



TEHHAJIMM CUJJOPOB

(22.06.1962 - 18.06.2011)

Pesxuccep, mpomiocep, akTep, CIEHAPHUCT.
Oxonumi axkrepckuit paxynssrer BI'MKa
(1986, macrepckast C. B. I'epacumosa u
T.®. MaxkapoBoii), 1e0I0THPOBAJ B KHHO KAK
axTep B 1986 roxy. B 1987-1991 yuwmiicst Ha
pexuccepckoM darysisrere BITMIKa (macrep-
cxas [1.E. Tomoposckoro). Ero camas nssecr-
Has peskuccepckas pabdora — «Crapyxu»
(2003) — BBI3BaJIa MIUPOKUI PE30HAHC U
co0paJia MHOKeCTBO IIPU30B HA OT€YECTBEH-
HBIX ¥ 3apybeskHbIX pectuBaisx. Ha OPK®
«Kumorasp-2003» kapTrHa 3aBOEeBasIa YeTHIPE
HArpajbl: TJIABHBIA 1pus «3050Tas po3ay,
mpua 3a sryurwii nedror, mpus OUITPECCU u
npu3 ['uiabauu KMHOBEIOB ¥ KHHOKPUTHKOB.
Qunbmorpadus pesxuccepa:

1990 .... Hous

2003 .... Crapyxu

2008 .... Atrocrost (B TUTpax Kak
WBan VBanos)

2009 .... Becesbrii cosmar (He 3aKOHYEH)
2012 .... Cobaubu rirasa
2012 .... Poman ¢ kokanHOM

GENNADI SIDOROV

(22 June 1962 — 18 June 2011)

Director, producer, actor, scriptwriter.
Graduated from the acting faculty of the
Film Institute VGIK (1986, workshop of
S. Gerasimov and T. Makarova), debuted
in cinema as actor in 1986. From 1987—
91 studied directing at VGIK (workshop of
Petr Todorovsky). His best-known work as
director is “Old Little Women” (2003), which
had wide resonance and gathered a range
of prizes at national and international fes-
tivals. At Kinotavr 2003 the film won four
awards: the main prize “Golden Rose”, the
prize for Best Debut, the FIPRESCI prize
and the prize of the Guild of Film Scholars
and Critics.

Director’s filmography:

1990 .... Night

2003 .... Old Little Women

2008 .... The Apostle (credited as Ivan Ivanov)
2009 .... The Cheerful Soldier (incomplete)

2012 .... Dog’s Eyes
2012 .... Cocaine Romance

B ocHoBy cuenapus ¢gpuibMa mOI0KEH CIOMKET OJHOI0 M3 CAMBIX 3aTraJ0YHBIX U
HEeOp/IMHAPHEIX IIpou3BeneHuil 30-X rooB mpouwioro Bexa — «Pomas ¢ KokamHOM»
(aBTop M. Arees), IOJIy4HBIIIErO IONCTHHE MUPOBOE IIPU3HAHUE.

Meskny repossmu pomaHa U (PUIBMA IIOYTH CTOJIETHE, & MHOTO€ JIM N3MEHUJIOCh
3a 9TO BpeMsl B UEJIOBEYECKOM CYIITHOCTH?

Ora HUCTOpPHUA O TOM, KaK OBITH HE JOJIXKHO. Ho u3 Bexa B Bek IIOBTOPAETCA.

B nienTpe croskera sxusHb crynenta Baguva MaciieHHUKOBA, HAIIIETO COBPEMeH-
HHMEKA: er0 B3BAUMOOTHOIIEHUS C IPY3bAMH, MATEPbIO, JTIOOUMBIMH, €r0 4yBCTBA,
WJLTIO3UH, CJIA00CTH, TIOUCKU CeOsI. ..

OpHaskIbI POKOBOM IIPUMAHKOM, BO30ykAaIneil B Bagume s1oskHOE oLyIeHne
CYaCThsI, CTAHOBUTCSI KOKAUH. ..

Yepena KU3HEHHBIX CUTYAlWii, B KOTOpEIe Ionagaer Bagum, craBut ero mepes
BeiOopom. Ho xakoBa 1ieHa M KAKOBBI IIOCIENCTBUS Kaa0r0 ero Beibopa? 1
XBATHUT JIX ¥ HETO CHJI BEPHYTHCS OTTYAA, OTKYZA OOBIYHO BO3BpaTa HeT?..

The script is based on one of the most mysterious and extraordinary works of
the 1930s, “Cocaine Romance” by M. Ageev, which gained world recognition.

Almost a century separates the heroes of the novel from those of the film, but
has man’s essence really changed during this time?

This story is about how things should not be, but how things are repeated
century after century.

At the centre of the plot stands the life of the student Vadim Maslennikov, who
is our contemporary: his relationships with friends, with his mother, his beloved,
his feelings, illusions, weaknesses, and search of the self...

One day cocaine becomes a fatal attraction that leads Vadim to the false sensation
of happiness...

Vadim gets himself into a series of situations, which put him before choices.

But what is the price and what are the consequences of each choice? And will
he have enough strength to return from whence there is usually no return...
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OH, WAR, WHAT HAVE YOU FOUL THING DONE

AX, BOHA,

YT0 3K ThI
KJIAJIA,
JIJTAA...

B cepenune narumecsaTrix rogos XX Beka 11ociie CMEPTU OHOTO
BBICOK0I(D(PEKTUBHOIO MeHe Kepa Ky IbTypHAs KU3Hb CTpaHb
CoBeToB HauaIa BAPYT HOJHUTHCS PA3JIYHOTO POJA JUCKYCCH-
ssvu. OCHOB | yCTOEB CUU 00CYKIeHNs, pa3yMeeTcs, He 3aTparu-
BaJIH, HO OOIILYI0 TBEPH0JI000CTh HEMHOIO Pa3MsATIMIIN.

OnHO# 13 caMBIX PE30HAHCHBIX JUCKYCCHU cTasia BoeHHas. «[J1o-
Oyc MM KapTa-IByXBepCTKa» — TaK HA3bIBAJIach OCHOBHAS CTa-
Ths, HA KOTOPYIO CCBHLJIAJIACH, C KOTOPOM CIIOPHUJIN YYACTHUKH.
Yro Taxoe riobyc, 00bACHATE, JyMalo, He HysKHO. A BOT 0 Kapre-
JIByXBepPCTKe HATIOMHUTD CJIeIyeT. ITO HeOOJIbIIAas PACKIa bIBa-
IOIIASCS KapTa, HaXOAUBIIASCA B IUIAHIIETE HA II0sIiCe Y MJIaJI-
IIUX ¥ CPETHUX KOMaHIUPOB. Tex, KTo skui B okonax. Tex, KTo
HOJHUMAJ B aTaKy COJIIaT.

Cpaay nocste ITo6e bl BOMHY OBLIIO IIPUHSITO IOKA3BIBATE C TOYKHA
3penwns: BepxosHoro [J1aBHOKOMAH/IYIOIIET0, MBICJIUBIIIETO MaC-
nrrTabaMu IJIAHETHI, TIepeIBUraBIIEero IOJIKY ¥ JUBU3UH B OHOM
eMy BeJIOMOM HampasJieHnH. TpexdacoByio armomeio 1949 roga
«CranuHrpanckas OUTBa», CHATYIO C OTUX IO3UIIUAN, CETOIHSA
MO3KHO CMOTPETb JIUIIIH 110 IIPUTOBOPY CYAA.

CHHTBIB 2Ke TI0CJIe JTUCKYCCHU «IBYXBEPCTOUYHbBIE» «EamIa;La 0 COJI-
nate», «Jlerat sxypasmmw, «Cynbba denosexa», «MBaHOBO s1eT-
CTBO» HABEYHO BOIILJIX B IYXOBHYIO UCTOPHIO HAIIIET'O Oﬁ]l[eCTBa,
IIOTOMY YTO SIBUJIA MUPY HEBEPOATHBIE IIPOABJICHUSA OIPOMHO-
CTH YeJIOBEUECKOH KHU3HU HAa BOMHE U OKO0JIO Hee, XyTOKeCTBEeHHO
HOL[TBepL[I/IB HpaBOTy TeX, KTO B cepe/:[I/IHe IATUOECATBIX paTo-
BaJI 38 «OKOITHYIO IIPABIIy».

Ha ucxome mecrumecarsix rpomorumsiinee «OcBoboKIeHIE» 1
JIECATKYU eMy IIOJPaKaHMil BHOBb IOBEPHYJIM BOEHHBIN KUHE-
marorpad k «riobycy». CHOBa 10 9KpaHy CTajl XOJUTH IIOIBI-
XUBAOIUN TPyOKoH Mmusenuii ['enepanuccumyc. CHOBa 0H
JIBUTAJI TIOJIKYA Y JUBU3UU HA THUTAHTCKONM KapTe, [0 METKOMY
Beipaskennio A. V. CoyreHUITBIHA, KKOPOTKUM IIEPEII0JI30M HKUP-
Horo nasblay. Y spuTesn moHavyasy yMUJIAIACH BO3BPAILEHUIO
Besukoro Boskas. OnHako yMuieHue AJIHII0CHh HEIOJT0, & CEMHU-
JlecsIThle B MCTOPUH HAIIEr0 BOGHHOT0 KMHO ocTasuck He «[la-
merem», «CorosoBom» na GecunciaenasiMu «DporTamMmy. Mer
YTHM TepMaHOBCKYyI0 3ampernteHHyio «[IpoBepry Ha moporax»,
ero ke «20 mHel 6e3 BOMHEBD, Benkoe «Bocxosxnenne» Jlapucst
IMenutnKO0. Bee aTo «aByxBEepCTOUHBIE» (DUITBMBL.

Ceronus curyarus erie 6osiee crpanHas. JIio6oBb Kk obsana-
TeJIIo0 «IJ100yca» Bpoje Obl BHOBB B3hITPAjia ¢ HE3EMHOM CUJIOMN,
a Ha 9KpaHe JIIOIU, UX CTPAJAHUA, UX CTPACTH OKOHYATEIHHO
3aMeCTUJIN CTaTyapHYI MOHYMEHTAJIbHOCTh BBICOKUX Ra6I/IHe-
TOB ¥ MHOT'O3HAYNTEJIbHOE IIOIBIXUBaHNEe 0ECCMEHHOM TPYOKOMA.

ITocemy B mpennBepuu mosiBJIeHUs GoHmapUyKoBCKoro «Cra-
JIMHTPaa» He BPeJHO BCIIOMHUTH KaK BELIAIOIIECS «BYyXBep-
CTOYHBIE» KUHOIIPOU3BEICHUSA, TAK U (DUJIEMBI, HECIIPABEIJIUBO
3a0BITHIE KAIIPH3HOM UCTOPHEH U He MeHee KAIIPU3HBEIM 3pUTe-
snem. Yvmuimthesa oHoMy KBame B kaprume «B Tpymabiit wacy,
He MeHee I0HOMY JINTOBILy Anomaiirucy B 6esopyccrom «Bocrod-
HOM Kopuope»... Jla uro tram! [Tososka pyky Ha cepaile, KTO U3
COBpeMeHHEIX KrHeMmaTorpaducros Bumes «Cynp0y desioBexay»
wim «MBanoBO mercTBo» B KmHO3as1e? Bolock, UTo HUKTO.

TTocmoTper Haly 3aMedaTesbHbIE BOGHHbIE (DUIIBMBI TI0JIYBEKO-
BOM JABHOCTH, HEJIUIIIHE Oy1eT BCIOMHHUTE 0 «JleBaToit pore» u
«O6uraemom octpose». [IoHATE, 4TO B 9THX JIeHTax BoHnapuyx-
mutagmmi, 1o06H0 Crosiepy B «H{HBBIX 1 MEPTBBIX», IIBITAETCS
COEIMHUTD «TJI00YCHBII B3TJISA HA BOMHY CO B30POM «IBYXBEp-
crouHuka». VIHOrma 910 y HEero moJIy4aeTcs Jiydiie, HHOTIA — XyJKe.

Haneewmest, urto crkopo ceia Ceprest Bornapuyka B 1iBere u 8 3D
CHHMET KApTUHY, KOTOPYIO KaK-HUOYIb MOKHO OyZeT IoKa3aTh
Ha OJTHOM CEaHCE C OJTHUM 13 BEJIMYAUIINX COBETCKUX (DUIIBMOB —
«Cynpboit yenoBexay.

Cepreit JlagpenTnes

Kypamop npoepammbt, ucmopuk KuHo, KpUMuK



WAR

H
WHAT HAVE

YOU FOUL

THING DONE...

In the mid 1950s, after the death of a certain highly effective
manager, the cultural life of the Soviet land suddenly started
to fill with various types of discussions. These discussions, of
course, did not shake the foundations, but the general thick-
headedness somewhat softened.

One of the most resonant discussions was the debate about
the war. “Globe or local map”, was the basic article to which
participants referred and about which they argued. It is probably
not necessary to explain what a globe is. But it is worth
remembering the local folding map: a small map, carried in a
belt pocket by junior and middle commanders — those who lived
in the trenches, who led the soldier into the battle.

Immediately following the Victory, the war would be shown
from the point of view of the Supreme Commander in Chief,
who would think on the scale of the planet, moving armies
and divisions in a direction only known to him. The three-hour
epic of 1949, “The Battle of Stalingrad”, was filmed from these
positions, and today it is only possible to make people watch it
on a court order.

The films made after this discussion were of the “local” type:
“The Ballad of the Soldier”, “The Cranes are Flying”, “Fate of a
Man”, and “Ivan’s Childhood” were included into the spiritual
history of our society, because they showed the improbable
manifestations of formidable human lives in the war and around
it, asserting in artistic terms the correctness of those who, in
the mid 1950s, stood up for the “trench truth”.

At the end of the 1960s the loud film Liberation and dozens
of its imitations again turned war films towards the “global”
aspect. Again the dear Generalissimo walked across the screen,
puffing away at his pipe. Again he moved troops and armies
and divisions on a huge map, or — to use a fine expression by
Alexander Solzhenitsyn — “with a short crawl of a fat finger”.
The spectators first were touched by the return of the Great
Leader. However, this affection did not last long, and from the
1970s the history of our war cinema remembered not “Flames”,
“Sokolovo” and innumerable “Fronts”... Instead, we revered
Gherman’s forbidden “Trial on the Road”, and “Twenty Days
without War”, Larissa Shepitko’s “Ascent” — all films of the
“local” prespective.

Today, the situation is even stranger. The love for the globe’s
owner seems to leap up again with unearthly force and on the
screen, people, their sufferings, their passions have finally
replaced the statuesque monumentalism of high offices and
important puffing away at the pipe.

Therefore, before the appearance of Bondarchuk’s “Stalingrad”,
it makes sense to remember both the outstanding films of the
“local” kind, and the films unfairly forgotten by a whimsical his-
tory and a no less whimsical spectator — and be moved by the
young Kvasha in the film “At a Difficult Hour”, and the no less
young Lithuanian Adomaitis in the Belarusian “Eastern Corri-
dor”... What about it! In all honesty, who of the contemporary
filmmakers has seen “Fate of a Man” or “Ivan’s Childhood “in
a cinema? I fear that nobody has.

Having looked at our remarkable war films made over the past
half-century, it is also appropriate to remember “The Ninth
Company” and “Inhabited Island” in order to understand that
Bondarchuk Junior tries in these films, like Stolper in “The
Living and the Dead”, to connect the “global” view at war with
the “local” view. Sometimes it works better than other times.

We hope that Sergei Bondarchuk’s son will soon release a col-
our film in 3D that could be shown in a single screening with
one of the greatest Soviet films, “Fate of a Man”.

Sergei Lavrentiev

Curator of the program, film historian and critic
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OH, WAR, WHAT HAVE YOU FOUL THING DONE

CYJIbBA YEJIOBERA

FATE OF A MAN

CCCP, 1959, 103 muH., u/6

Pesxuccep Cepreit Borgapuyk

Agropsi cuenapus Qeop lllaxmaronos, I0puit Jlykun
Oneparop Biagumup Moraxos

Xynoskuuru Unnonutr HoBonepesxknn, Cepreit
Bopouxkos

Kocriomsr Opect Bepetickuit

Myasixa Bernamun Bacuep

3Byxk IOpuit Muxaiinos

Mowurasxk Tarbsina Jluxadesa

B pomax: Cepreit Bornapuyx, [Tanra Bopuckwns,
Bunanna Kupuenro, [Tasen Bonkos, IOpuit Asepus,
Jles Bopucos, [Tases Bunuukos, Esrenuit Terepum,
Amnaronuit Yemomypos

IIpounssoacreo Mochuirbm

Ortor QUABM paccKas3BIBAET O PYCCKOM COJIZATEe, KOTOPOTO
BOMHA TIOJBEPIJIA CTPANITHBIM HUCIIBITAHUSM, JIUIIHIA JOMa
u cembH, Opocuyia B KoHILIarepb. Ho cyapba He ciommia
€r0 IyX — OH BBIXKHJI, OTCTOSIJI CBOE€ IIPABO OBITH YEJIOBEKOM,
COXPAHUJI CIIOCOOHOCTE JIIOOUTb...

Jlenunckas mpemust (1960, yI0CTOEHBI: pesKuccep
¥ rcnosHuUTe b raBHoi posm Cepreit Bornapuyx,
omeparop Biagumup MoHaxos)

* Tmasaernit npus MMK®-1959
T'nasusrit mpus MK® B Jlokapuo-1959
Crermasnpubrit mpud MEK® B Kapiioseix Bapax-1970

Jlyuammit prrem 1959 roga mo ompocy skypHasia
«CoBeTcKui IKpaH»

USSR, 1959, 103 min., b/w

Director Sergei Bondarchuk

Scriptwriter Fedor Shakhmagonov, Yuri Lukin
Director of photography Vladimir Monakhov
Production design Ippolit Novoderzhkin, Sergei
Voronkov

Costume design Orest Vereisky

Music Veniamin Basner

Sound Yuri Mikhailov

Editing Tatiana Likhacheva

Cast: Sergei Bondarchuk, Pasha Boriskin,

Zinaida Kirienko, Pavel Volkov, Yuri Averin, Lev Borisov,
Pavel Vinnikov, Yevgeni Teterin, Anatoli Chemodurov
Production Mosfilm

This film tells about a Russian soldier, who has been subjected
to terrible trials by the war, who he has lost his home and his
family, and who has ended up in a concentration camp. But
his fate has not broken his spirit: he has survived, defended
his right to be a man, preserved his ability to love...

* Lenin Prize (1960, awarded to Sergei Bondarchuk —
director and lead actor; and DoP Vladimir Monakhov)

* Main Prize, Moscow IFF 1959

* Main Prize, Locarno IFF1959

* Special Prize, Karlovy Vary IFF 1970

* Best Film of 1959 according to a survey of the journal
“Soviet Screen”



B TPYJTHBIV YAC

AT A DIFFICULT HOUR

CCCP, 1961, 101 muH., u/6

Pe:xuccep Unbs I'ypun

Agrop cuenapus Esrennii ['abpuiosuy

Onepartop Munuiia Borarkosa

Xynoaxuur Cepreit CepeOpeHUKOB

Kocriomsr Mapuam BrixoBcrast

Myssira Bacunnit Costosbes-Cemoit

3Byk Anexcaunp Mabyxuit

Momnrasxk JIugus Poquonosa

B ponsax: Baragumup Kammyp, CBetiianaXaprutoHosa,
IOpuit Hazapos, Hura Marep, Bnagumup 3amanckuii,
Wrops Keama, Taresaua 'aBpusosa,

lennapguit Caitdynns, Urops Oxiaynus,

JIngus CaBuenko, JIro6oss Coxososa,

Huxomait CmupsoB, Bukrop Quinnmos,

Banenruna Bensiera, Anaronuit 'pades,

Bragumup CanpHukoB

IIpoussoncreo Kunocrymus um. ['opsroro

1941 rop. Ilnorauk-cubupax Kysema Kpoiikos mpubsut B
MocKBy B cocTaBe CTPEJIKOBOM POTHL. B mepenre Goiiios oH
IIPOIIIEJT TI0 YJIOYKaM HOYHOM MOCKBBHI M B II0JIMOCKOBHOM
ceste mogHaroMmiicsa ¢ Bapsapoit OxuoBoit. Permurensuas,
BBICOKAs U KPACUBasi, OHA IIOKopmJIa ero cepsrie. Ho Bckope
HavYaJINCh 3aTsKHEIe, cTpairHbie 6on mox Mocksoii. IToce
ouYepeTHOro 0OsI OHU BCTPEUAIOTCSI BHOBb M OTKPBIBAIOT JAPYT
JIPyTy cBOH 4yBcTBa. BecHoit copok BToporo Baps morubaer,

a KysbpMma co cBoeli poToii uaer Buepen — Ha 3amaf...
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USSR, 1961, 101 minutes, b/w

Director Ilya Gurin

Scriptwriter Yevgeni Gabrilovich

Director of photography Militsa Bogatkova
Production design Sergei Serebrenikov
Costume design Mariam Bykhovskaya

Music Vasili Solovev-Sedoy

Sound Alexander Izbutsky

Editing Lydia Rodionova

Cast: Vladimir Kashpur, Svetlana Kharitonova,
Yuri Nazarov, Nina Mager, Vladimir Zamansky,
Igor Kvasha, Tatiana Gavrilova, Gennadi Saifulin,
Igor Okhlupin, Lydia Savchenko, Liubov Sokolova,
Nikolai Smirnov, Viktor Filippov, Valentina Beliayeva,
Anatoli Grachev, Vladimir Salnikov

Production Gorky Film Studio

1941. The Siberian carpenter Kuzma Kroikov has arrived in
Moscow with his rifle company. With the fighters he strolls
through the nocturnal Moscow streets, and in a village
near Moscow he gets acquainted with Varvara Oknova.
The resolute, tall and beautiful woman wins his heart. But
soon the long and terrible fights for Moscow begin. After yet
another fight, they meet again and show their feelings for
each other. In the spring of ‘42 Varvara perishes. Kuzma
and his company move forward, to the West...
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OH, WAR, WHAT HAVE YOU FOUL THING DONE

NBAHOBO JETCTBO

IVAN’S CHILDHOOD

CCCP, 1962, 96 mu#., 4u/6

Pesxuccep Augpeit TaproBckuit

Agtops! cienapust Biiaqumip Boromosnos, Muxawni [Tanasa
Oneparop Bagum FOcos

Xynosxuauk Esrenuit Yepuses

My3spirka BsiueciiaB OBUMHHUKOB

3eyk nna 3enenmosa

Momnrasxk JIrogmuiia @eiiruHosa

B posnax: Hurousait Bypises, Baneatun 3yokos,
Errennit Ilapuros, Crennar Kpriios, Huromait I'puabko,
Jmurpuit Mumiorenko, Basmentrnaa Mansisuaa
IIpoussoncreo Mochurem

JlerctBo 12-etHero MiBana 3aKOHYUIIOCH B TOT JI€Hb, KOTIA
y HEro Ha ri1asax (hallicThl PACCTPESISAIN MATh U CECTPEHKY.
Orern Mmasbunka morubd Ha gponrte. Ocrasimck cuporoit, Meau
YXOIWUT B BOMHCKYIO YaCTh U CTAHOBUTCA HEYJIOBUMBIM Pas-
BeguukoM. OH ¢ PUCKOM I8 "KU3HU JOOBIBAET [IJIA KOMAH-
IoBaHUA OeClieHHbIe CBeeHn o mpoTuBHuKke. Ho omaasm s

OH He BEePHETCA C 3aJJaHuA.

«3omoroii 1es» MEK® B Benermuu-1962

TIpemus 3a syumnryio peskuccypy (A.Taprxosckuit) MEKO
B Can-®panrmucko-1962

I'naBuemit npus «3osoras rosioa [Tamenke» MK®

B Aramyipko-1963

Crermasnpubrit qumiom MKO B Kapioseix Bapax-1970
u apyrue — Bcero 6osiee 15 mpu3os.

12+

USSR, 1962, 96 min., b/w

Director Andrei Tarkovsky

Scriptwriters Vladimir Bogomolov, Mikhail Papava
Director of photography Vadim Yusov
Production design Yevgeni Cherniayev

Music Viacheslav Ovchinnikov

Sound Inna Zelentsova

Editing Liudmila Feiginova

Cast: Nikolai Burliayev, Valentin Zubkov,
Yevgeni Zharikov, Stepan Krylov, Nikolai Grinko,
Dmitri Miliutenko, Valentina Maliavina
Production Mosfilm

The childhood of the 12-year-old Ivan ended on the day when
fascists shot his mother and little sister before his eyes. The
boy’s father perished at the front. An orphan, Ivan joins a
military unit and becomes their imperceptible scout. At the
risk of his life, he gathers invaluable information on the
enemy lines for the military commander. But one day, he
does not return from his mission.

* Golden Lion, Venice IFF 1962

Prize for Best Director to A. Tarkovsky, San Francisco
IFF 1962

* Main Prize “Golden head of Palenque”, Acapulco IFF 1963
* Special Diploma, Karlovy Vary IFF 1970

... and over 15 more prizes



JMBbIE 1 MEPTBBIE

THE LIVING AND THE DEAD

CCCP, 1963, 201 muH., u/6, 1:2.35

AgTop cueHapus u peskuccep Anexcannp Cronmep
Omnepartop Huronait Ononosckuit

Xynosxuuk Cranen Boskos

Koctomer 'anna "anescras

3Byk Bsaueciias Jlemes

Mownrask Exarepuna OBcsiHHUKOBA

B possax: Kupuir Jlaspos, Anarosuii [Tanasos,
Aunexceit 'nmassipun, Oner Edpemos, Jloonmuna Kpreutosa,
Jles JTo6enkuii, JTiogvmuna JIrooumosa, Oser Ta6akos,
Bopuc Yupror, Burkrop Asromko

IIpounseoacreo Mochuiism

OTo KapTHHA, KAK CKA3aHO B IIEPBOM KaJIpe, €O COPOK IIePBOM,
CTPAIITHOM U FePOMYECKOM, To/Ie». OTO OHA U3 IIEPBBIX IOIBITOK
CKAa3aTh 0 HeJJaBHEW MCTOPUY IIpaBy. Pesxrccep crpeMuTcst Boc-
CO3IaTh BPEMs B €r0 MAaKCUMAJIBHOM ITOIJTMHHOCTH — OT 00IIEro
HACTPOS J10 JeTasieil. 31ech U Hepasbepuxa MePBHIX JHel BOMHEI,
¥ OTYAsHHE, ¥ TOTOBHOCTD ITOrMOHYTH 3a poauHy. B 1963 romy
Koucrantna CuMoHOB BMecTe ¢ peskuccepoM AJIeKcaHIpoM
CroJiiepoM CMOTJIM CKa3aTh MHOTO€ M3 TOT'0, YTO Ipeskie OBLIIO
3anpetHbiM. O IIPUCIIOCOOJIEHIIAX U HETOIASAK, O MY*KeCTBEHHBIX
¥ YECTHBIX JIIOJAX, JJIS KOTOPHIX IPEIUCAHNE — He TIOCTIeIHUMN
3aK0H. B MHOrO(UrypHON KOMIOSUIMK Y KasKIOr0, Jaske BTO-
POCTEIIEHHOr0 IIePCOHAsKA, CBOM XapaKTep U CBosA cyabba. Bim-
30CTh CMEPTH IIPOBEPSIET JIMYHOCTD JI0 CAMOTO JHA U OTKPHIBAET
JTaske TO, 0 UeM YeJIOBeK paHbIlle U He ogo3pesast. He 6arass-
HBIE CIIEHBI, He T€PONYECKHe aTaKH, a UMEHHO JIIOU B 9KCTpe-
MAaJILHOM CHTYAaIluU OKA3BIBAIOTCA B IIEHTPE BHUMAHUS CO3M1a-
TeJieit pubma.

* Tocymapcreennas npemust PCOCP umenu GpaTbes
Bacunperrx — 1966

* T'nasueiit npus ¢punsmy BKO B Jlenunrpane-1964

* Tnaeusrit npus MK® B Kapioseix Bapax-1964

* JIpus MK® B Aramyspko-1964

12+

USSR, 1963, 201 min., b/w, 1:2.35

Director and scriptwriter Alexander Stolper
Director of photography Nikolai Olonovsky
Production design Stalen Volkov

Costume design Hanna Ganevskaya

Sound Viacheslav Leshchev

Editing Ekaterina Ovsiannikova

Cast: Kirill Lavrov, Anatoli Papanov,

Alexei Glazyrin, Oleg Yefremov, Liudmila Krylova,
Lev Liubetsky, Liudmila Liubimova, Oleg Tabakov,
Boris Chirkov, Viktor Avdiushko

Production Mosfilm

As the first frame announces, this is a film “about the terrible
and heroic forty-first year”. It is one of the first attempts to tell
the truth about recent history. The director aspires to recreate
the time with maximal authenticity, from the general spirit down
to details. There is the confusion of the first days of the war,
and the despair, and the readiness to perish for the fatherland.
In 1963 Konstantin Simonov, together with director Alexander
Stolper, said much more about these events, including things
that had been forbidden before: about time-servers and villains,
about courageous and fair people, for whom instructions were
not the ultimate law. In the complex composition everyone, even
incidental characters, has their own features and destiny. The
proximity of death determines the depth of personalities and
unravels what one might not have suspected earlier. Not battle
scenes or heroic attacks, but people in extreme situations stand
at the centre of attention for the filmmakers.

* “Vasiliev Brothers” State Prize of the RSFSR, 1966
* Main Prize of Leningrad FF 1964

* Main Prize, Karlovy Vary IFF 1964

* Prize at Acapulco IFF 1964
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YUHA, 9TO K ThI CIAEJIAJIA, ITOJIJIAA
WHAT HAVE YOU FOUL THING DONE

BOCTOYHBIN KOPUJIIOP

EASTERN CORRIDOR

CCCP, 1966, 100 mun., u/6

Pesxuccep Banentnn Bunorpagos

Agrops1 cuenapus Anecs Kyuap, Basentna Bunorpagos
Omneparop IOpuit Mapyxuu

Xynosxuuk Esrenuit irnatoes

Kocriomsr Asra I'pubosa

Myspixa Mukassn TapuBepaues, Onyaps Xararoptsaa
Mourasx [1. Bacyxuna

B posax: Perumanrac Anomaiituc,

Banenruna Acnanosa, Jlrogmuia Abpamosa,

Buxrop [Litor, ['1e6 'ne6os, Enena Pricuna,
Banenruna Turosa, Boprc Mapxkos,

Branumup Kammoyp, Hukonait Bapabamos,

Bpontoc Babraycrac, Boigemap Axyparepc
IIpoussoncreo Benapycsduirem

Iloutu croppeanncrryeckas paHTA3HI 0 6EIOPYCCKOM IIOJI-
TI0JIb€ B TOJIbI BOMHBL. BpOCHE TeHB IpeaTesIbcTBa HA OIHOTO
W3 TIO/IIIOJIBIIAKOB, (DAIIIKCTEI IIBITAITCSA PACKOJIOT €IMHCTBO
apecToBaHHBIX. [Ipesk/ie yeM Mo ImoIbIUKN OKOHYATEIHEHO
y0eIsITest B TOM, UTO IIpeiaTesiell Cpeu HUX BCe-TAK! HeT, U
Oy/IyT TOTOBEI K II00ETY, OHU IePEKUBYT HEMMOBEPHO TPY/I-

HBbIEe THHU COBMECTHOI'O OBITHA.

USSR, 1966, 100 minutes, b/w

Director Valentin Vinogradov

Scriptwriters Ales Kuchar, Valentin Vinogradov
Director of photography Yuri Marukhin
Production design Yevgeni Ignatiev

Costume design Alla Gribova

Music Mikael Tariverdiev, Eduard Khagagortyan
Editing P. Zasukhina

Cast: Regimantas Adomaitis, Valentina Aslanova,
Liudmila Abramova, Viktor Pliut, Gleb Glebov,
Elena Rysina, Valentina Titova, Boris Markov,
Vladimir Kashpur, Nikolai Barabanov,

Bronius Babkauskas, Voldemar Akuraters
Production Belarusfilm

An almost surrealistic fantasy about the Belarus underground
during the war. Casting a shadow of treachery on one of
the underground workers, the fascists try to split the unity
of the arrested men. Before the underground workers are
finally convinced that there are no traitors among them,
they are ready to run away, go through extremely difficult
days of life together.



BABbLE ITAPCTBO

A WOMAN’S KINGDOM

CCCP, 1967, 97 muH., 1us., 1:2.35

Pesmxuccep Anerceit CanThKOB

Agrop cuenapus IOpuit Harnbun

Oneparopsl ['ernanuii [lekasoiit, Bukrop Axymres
Xynoxuur Esrennit CBugeresnen

Kocrtomsr JIrogmuiaa Mouanuaa

Mya3sixa Aggpeit Ommnai

3Byxk EBrenns Unnnuua

MownTaxk M. Jlumurparo

B ponsax: Pumma Maprosa, Hura Casonosa,

Ceeriana HKrywu, Anexcanapa Jlopoxuna,

Basnenruna Crosibora, Bapsapa [lomosa,

Ceerniana Cyxoseii, Anaromnuit Kysueros, [lerp Yepros,
Edum Konesnsia, Anexcaunp I'pysuscknii,

Bopwuc Kynpsasues, ®enop Ogurokor, Buranuit Comomus,
Anexrcaunp I'pase, imurpuit lllyros, 'anunua Coxososa,
Banentuna Bepeaymras, Anerceit Kpsraenkos
IIpoussoncreo Mochuirem

®ubM, ocTaBIEHHBIHN Kak 051 Bocien «[Ipemcenarestion, —
TaKKe O JepeBHe, ee NCKPEHHNX 1 OTKPBITHIX 00UTATENAX,
0 JII0OBH K YeJI0BEKY U 3€MJIe. DTO MCTOPHS IIPOCTOM KOJIX03-
HUIIBI, BO3TJIABUBIIEH sKEHIIUH ceJia B rojbsl BTopoit mupo-
BOM BOMHBI M IIPOIIEIIIEN ¢ HUMHU BeChb yiac (PaIrucTcKomn

OKKYIIAIIUH, JUIITUBIIEH ee ChIHA, MysKa ¥ POJHOTO JIoMa...

* CrenuaJIbHBIA JUILJIOM 34 JIy4lllee UCIIOJHEeHNe
skeHcKoi postu Pumve Maprosoit MK®
B Can-Cebacrbsine-1968

* JlunsioM u IpeMust 3a JIydlliee UCIIOJTHEHUE KeHCKON
posit Pumme Maprosoit BK® 8 Mumcke-1970
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USSR, 1967, 97 minutes, col., 1:2.35

Director Alexei Saltykov

Scriptwriter Yuri Nagibin

Director of photography Gennadi Tsekavy,

Viktor Yakushev

Production design Yevgeni Svidetelev

Costume design Liudmila Mochalina

Music Andrei Eshpai

Sound Yevgenia Indlina

Editing M. Dimitrato

Cast: Rimma Markova, Nina Sazonova, Svetlana Zhgun,
Alexandra Dorokhina, Valentina Stolbova,

Varvara Popova, Svetlana Sukhovei, Anatoli Kuznetsov,
Petr Chernov, Yefim Kopelian, Alexander Gruzinsky,
Boris Kudriavtsev, Fedor Odinokov, Vitali Solomin,
Alexander Grave, Dmitri Shutov, Galina Sokolova,
Valentina Berezutskaya, Alexei Krychenkov
Production Mosfilm

The film, directed after the film “The Chairman”, is also
about a village, its sincere and open inhabitants, about
man’s love for the native soil. This is the story of a simple
kolkhoz worker, who leads the women in the village during
the years of WWII and goes with them through all the
horror of fascist occupation, which deprives her of her son,
her husband and her home...

* Special Diploma for Best Actress (Rimma Markova),
San Sebastian IFF 1968

* Diploma and Prize for Best Actress (Rimma Markova),
Minsk FF 1970
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OH, WAR, WHAT HAVE YOU FOUL THING DONE

ITPOBEPRKA HA JIOPOT'AX

TRIAL ON THE ROAD

CCCP, 1971, 97 muHu., u/6

Pexuccep Anekceit 'epman

AsTtop cuenapus Onyaps Bomogapekmit
Oneparop Axos CrisHCKMI

Xyno:xauk Bamepuit IOpresuu

Kocriomsr H. JTo6posa

My3asira Mcaax Ilsapi

3Byk Turpan Cunaes

Mounrask Auna Babymkuna

B poasix: Posan Beikos, Auaromnuit CoJIOHUIIBIH,
Braguvup 3amanckuit, Oner Bopucos, ®emop OnuHOKOB,
Awnpa 3aiine, l'ennaguit onsies, Hukonait Bypisies
IIpouseoxncreo Jleuduasm

ITo motuBam BoenHoi#t poasl FOpust ['epmana.

Buma 1942 roga. B ogmoit us ceBepo-3amaaueix obstacreit Poc-
CUM, OKKYIIMPOBAHHOM (DAIIUCTaMU, 1eMCTBYeT IapTU3aHCKII
orpsan setrreHanTa MBana JIokoTkoBa, B IIPOIILIIOM — CEJIBCKOTO
muuimorepa. OTpsii KOpMUTH HEYEM, B OKPYT'e OHU COMKIKEH-
HBIE I€PEBHU U KapaTeJiu. HOMaH,E[I/Ip IIpUHUMAaeT PelnIeHne
3aXBATUTDH (DAIIUCTCKUH SIIIEJIOH C IIPOAOBOJILCTBHEM Ha y3JIO-
BOM CTAHIINH, TJIe OXpaHseTcsa Kaxk b metp. [IpoBectu omepa-
o Gepercsi pacKasiBIIMIACS Hosmiiai JIazapes, KoToporo HeMIilbl
3HaIoT B Juio. Ho MoxkHO i eMy moBepuThes?..

@uiabM nepBoHavanbHO HaabiBasca «Omnepanusa «C Hoseim
rogom». B 1971 romay oH OBLI IOJIOMKEH «HA IIOJIKY» W BBIIIE B
KHHOIIPOKAT TOJIBKO B 1985 romy.

Tocynapereennast mpemust CCCP (1988, TBopUecKUii KOJLIIEKTHR)
IIpemus kpururu (peskrccepy Anexcero 'epmany 3a
unsmer «IlpoBepra Ha noporax», «JBagare nHei

6e3 Boitabw, «Motit apyr Usau Jlammmm) MKO® B
Porrepname-1987

TIpus «3a myurryo poss» Braguvupy 3amanckomy Ha XV
MEK® 8 Comore-1986

ITlo pesysnbraTam ompoca skypHaia «COBETCKUI IKpaH»

B 1985 rony kapTuHAa 3aHsIa 3-€ MECTO CPeIH JIYUIITNUX
duabmoB roga, Ponam Beikor sanst 2-e Mmecto cpemau
JIyYIITUX aKTEePOB rojia

12+

USSR, 1971, 97 minutes, b/w

Director Alexei Gherman

Scriptwriter Eduard Volodarsky

Director of Photography Yakov Skliansky
Production Design Valeri Yurkevich

Costume Design N. Dobrova

Music Isaak Schwarz

Sound Tigran Silaev

Editing Anna Babushkina

Cast: Rolan Bykov, Anatoli Solonitsyn,

Vladimir Zamansky, Oleg Borisov, Fedor Odinokov,
Anda Zaitse, Gennadi Diudiayev, Nikolai Burliayev
Production Lenfilm

Based on motives of the war prose by Yuri Gherman.

Winter 1942. In one of the north-western areas of Russia
occupied by the fascists, the partisan group of lieutenant Ivan
Lokotkov, formerly a rural militiaman, is active. There is no food:
in the district there are only burnt villages and chastisers. The
commander takes the decision to seize a fascist echelon with food
supplies at a junction where every inch is under surveillance.
The repenting “Polizei” Lazarev, whom the Germans know by
sight, is to lead the operation. But can he be trusted?

The film was originally called “Operation Happy New Year”. In
1971 it was “shelved” and screened only in 1985.

* State Prize of the USSR (1988, creative team)

Critics’ Prize (director Alexei Gherman for the films “Trial
on the Road”, “T'wenty Days without War”, “My Friend
Ivan Lapshin”) at Rotterdam IFF 1987

* Prize “For Best Actor” to Vladimir Zamansky at IFF in
Sopot 1986

Audience Survey of the journal “Soviet Screen” in 1985:
third place among the best films of the year; Rolan Bykov
on second place among the best actors of the year



3BE3JIOTIA]]

FALLING STARS

CCCP, 1981, 92 muH., 1B.

Agrop cuenapus u pe:xuccep Urops Tanankuu
Omneparop 'eopruit Pep6epr

Xynmosxkuauk Biaguvmup ApornH

Kocriomsr Taresua Jluumanosa

Mya3asixa Ansdpen HlauTRe

3Byxk Biaagumup Masypos

MomnTasxk 305 Beperruna

B posax: Ana Jlemunosa, [lerp @emopos,

Jlappsa Muxaitnora, Makcuwm [lpusos, Hanesxna Boukosa,
ITetp IOpuenkos, Bepa I'marosesa, Onbpra Amoxuna,
Cepreii Jlecanikuit, Haranpa Kouerosa,
Banenruna Turora, Amexcauap Jlebemes,
Huxomait Crkopo6oraros, Usan Yumries,
Branumup 'punesckuit, Braguvmup Cuuraps,
Anercaunp Becnassrit

IIpoussoncreo Mochursm

Ilo mpoussemenusam Buxropa Acradnesa «3Beamomany,
«Camra Jlebenes», «Oma pycckoMy oroposy».

OHU BCTPETHIINCH U IIOJIIOOUIIHN APYT APYTa B IPU(PPOHTOBOM
ropoze. llla BoitHa, KOTOpPAs JUKTOBAJIA CBOU 3aKOHBI, HE
OCTaBJISBINKIE MecTa JJis J1i00Bu. J[a u MaTh geByiku ObLia
IIPOTUB JKeHUTHOBL, BeJlb eCI OH MOruOHeT... YTo cramer ¢
ee eIMHCTBEHHOM 104epbio? U repoil mpuHUMAaeT HeJerkoe
pelleHne paccTaThes ¢ JIIOOUMON HaBCer/a.

* CroernuasipHOe YIIOMUHAHUE OII€PATOPCKOM paboThL

T'eoprusi Pep6epra MK® B Benerunu-1981

12+
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WAR, WHAT HAVE YOU FOUL THING DONE
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USSR, 1981, 92 minutes, col.

Director and scriptwriter Igor Talankin

Director of photography Georgi Rerberg
Production design Vladimir Aronin

Costume design Tatiana Lichmanova

Music Alfred Schnittke

Sound Vladimir Mazurov

Editing Zoya Verevkina

Cast: Alla Demidova, Petr Fedorov (Sr), Darya
Mikhailova, Maxim Prizov, Nadezhda Bochkova, Petr
Yurchenkov (Sr), Vera Glagoleva, Olga Anokhina, Sergei
Desnitsky, Natalia Kochetova, Valentina Titova, Alexander
Lebedev, Nikolai Skorobogatov, Ivan Ufimtsev, Vladimir
Gritsevsky, Vladimir Sichkar, Alexander Bespaly
Production Mosfilm

Based on Viktor Astafev’s works “Falling Stars”, “Sashka
Lebedev”, and “Ode to a Russian Kitchen Garden”.

They met and grew fond of each other in a town near the
front. The war dictated its own laws, which left no place for
love. And the girl’s mother was against the marriage: if he
perishes, what would become of her only daughter? So the
hero decides to leave his beloved forever...

* Special Mention for the camerawork of Georgi Rerberg,
Venice IFF 1981
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THE YEAR OF THE NETHERLANDS AT KINOTAVR

I‘O%
['OJIJIAHJIU

HA «KV1H

ABPE»

TOJUIAHJICKHUH

OPOTK
METP

ITo ciosxuBmeticst Tpamwimu, rox [osmasaumu orMedaercs
Ha «KuHOTaBpE» MPOrpaMMOi KOPOTKOMETPAMKHBIX (DHJIh-
moB. Ha ceit pas mepey Hamu npusepsl Humepianmgckoro
kuHo(ectrBassa. Cosmauusiii B 1981 romy 1o MHUITMATHBE
BBIIamoIIerocs pesrrccepa Moca CresUImHTa, 9TOT KHHOCMOTP
KakIyI0 OCeHb IIPOXOIUT B YTpexre. YeTBepPTHIN 10 BeJIH-
YMHe U CaMBIN qpeBHuii ropon [oyutasauu, Bugumo, Hecy-
YaMHO BEIOPAH KaK MECTO ITPOBEIeHU UMEHHO HAITMOHAIIh-
HOr0 KMHOQECTUBAJIS, HA3BIBABIIErOCA MIOHAYAJY BechMa
ckpomuo — «Jlau Humepanackoro duabma» (Nederlandse
Filmdagen / Netherlands Film Days) — u 3agymanmoro
KaK Y3KOIIEXOBO€ COOBITHE JJIST COOT€YECTBEHHUKOB-KIHE-
martorpaductoB. JI0BOJIBHO OBICTPO KHMHOCMOTP CTAJI HAOU-
paTh 06OPOTHI, IPUBJIEKATH BHUMAHUE HE TOJBKO KMHEeMa-
TOrpaduCTOB, HO ¥ 3pUTEJed U3 PA3HBIX CTPAH, a Ha CBOU
IBaIIIATUIIATHIIETHUHN 100mireit cobpas 100 000 mocere-
auit. Temeps aT0 3HAYUTEIHLHBIN (HECTUBAJB C CEPHE3HBIM
SKIOPYU U IIPECTUIKHBIMYU HarpagaMu. Kro riiaBHBIN mpus —
«30JT0TOM TEJIEHOK» — BPyYaeTCs He TOJIBKO ITOJTHOMETPAsK-
HBIM XYJI03K€CTBEHHBIM, HO TAKKe U JIOKYMEHTAIbHBIM, TeJIe-
BU3MOHHBIM, KOPOTKOMeTpaskHbIM duibmam. O cepbeaHocTH
OTHOIITEHUS K KOPOTKOMETPAasKHOMY KIHO B ['osumanaum kpac-
HOPEYMBO CBUJIETEIbCTBYET TOT (DAKT, YTO OTHAMKIEI, B 1996
roxy, cam Moc Cresumar HapaBHe ¢ HAUMHAIOIIMY PESKUC-
cepaMu IPUHSLI yYacThe B KOHKYpPCe KOPOTKOMETPAaKeK U
BBIUTPAJI TpaH-IIpu. Kro ocTpoyMHast 3aprcoBKa «3aJ1 03KU-
JIAHU BHIA€T MACTEPCTBO, HO HUKAK HE MATPa — 9TO0 OJIUH
W3 CAMBIX TOHKUX U [IPU 3TOM CMEJIBIX (DAIJIBMOB IIPOIPAMMEL.
HackoybK0 MOKHO CyUTB 110 COCTaBY AHTOJIOTHH JIAYPEATOB
KOPOTKOT0 MeTpa, BRITYIeHHO0# B 2005 roay u mpeacTaBiis-

IOIEH UTOT PabOTHI 3a YeTBEPTH BeKa, OTOOPIIUKU U JKIOPHU

Hunepnaunckoro KMHO(pECTHBAIISI OTKPBITHI HABCTPETY
BCeM JKaHpaM, a 3a4acryio u ux cmemrenuio. Ocoboe MecTo B
mmporpamMme 3aHUMAET JOKY-IApaMa, TIe COIUAIBHO U JINY-
HOCTHO 3HAYUMAs [IpobJieMa BEIpaskeHa co CBOOOIO0M U Upo-
HUel, HAIIOMUHAIIIEH KMHOIIPOEKIINK HOBOro pomaHa («B
Oyayiem rogy B X0JIUCIIOYTE») WIIH CIOPPeaIn3M Oy HI0dJIEeB-
cxoro obpaaria («BocriomuHauust 6e3 OUTB U IPYTHX CMep-
Tei»). Kykiipl u3 TeaTpa MaproHeTOK, BHEJPEHHbIE B TKAHD
urposoro kuHo («MeTpo»), — meTadopa BanmannaMa B COBpe-
MEHHOM MUpE 1 9KCIIEPUMEHT I10 COBMEIEHUIO A3BIKOB IBYX
uckycctB. Bupryosnas annmarus («Eme pas») — aaTmyTo-
s, JIUIIeHHAS JUJAKTH3MA 38 CUeT TOTO, YTO PA3MBIIILIe-
HUe 0 MUpe I0CJIe SIePHOM KaTacTPOQHI IPeICTABIEHO B IPO-
TeCKHO-abcypaucTckoM Kiroue. Ml KoHeuHo, MHOTHE (OHIIBMBI
HAUMHAIOIIMX PEYKICCEPOB CHATHL HA TEMY O TOM, JIETKO JIK
OBITH MOJIOZIBIM, O YKeCTOKOCTH, 00 YS3BUMOCTH, O IIOUCKE ce0st
B TBOPYECTBE, B JIIOOBH U 0 TOM, KAKHUMHU HECYIIeCTBEHHBIMI
MOT'YT OKA3aThCsI BCe 9TH KOH(IIMKTEL C MHPOM, €CJIU KU3HD
BHe3amHo obopsercst. [IpecraBiisis nporpaMmy roJIaH/I-
CKOT'0 KOPOTKOI'O METPA, MBI CYUTAEM CBOUM IIPUSATHBIM J0JI-
rom mobsarogaputh Xepmasa ge Bura, arc-1mporpaMMHOTO
IMPEKTOpa ¥ YJIeHa 0TOOpOUHOM KoMucenu Humepiaumackoro
KHUHO(ECTUBAJIS, 38 COIAENUCTBIE B IIOJIyYeHUH (DUIBMOB U 38
LIeHHbIe KoHCyJIbranmy, a takke Cremana [llymkanosa 3a

yrouHneHnue pyCCKOfI TpaHCIUTepayu IroJUIaHACKUX UMEH.

Haransa Hycuuosa

Poccultickuii kypamop npoepammbt



THE YEAR
OF THE

NETHERLANDS
AT KINOTAVR

DUTCH
SHORTS

Following an established tradition, the year of the Netherlands
is marked at Kinotavr by a program of short films. This
time we present the prize-winners of a Dutch film festival.
Created in 1981 at the initiative of the outstanding director
Jos Stelling, this film event takes place in Utrecht every
autumn. The fourth in size and the most ancient city of the
Netherlands, Utrecht has probably been especially chosen as
the place for a national film festival which has called itself
rather modestly “Netherlands Film Days” (Nederlandse
Filmdagen) and was conceived as a quite limited event for
national cinematographers. But soon the event attracted
attention not only of cinematographers, but also of spectators
from different countries, and for its 25" anniversary has
gathered 100,000 visitors. Now it is a significant festival,
with a serious jury and prestigious awards. Its main prize,
the Golden Calf, is awarded not only to full-length fiction
films, but also to documentary, television, and short films.
The serious attitude to short films in the Netherlands was
eloquently expressed in 1996: Jos Stelling himself took part
in the shorts competition, on a par with other debutant
directors — and won the main prize. His witty sketch “The
Waiting Room” reveals his skill, not in terms of the work of
a master, but as one of the finest and most courageous films
of the program. As far as one can judge from the anthology
of winners of the shorts that was released in 2005 and
represents a survey of 25 years, the selectors and the jury of
the Netherlands Film Days are open to all genres, and also

encourage their mix. A special place in the program is taken

by docu-drama, where significant social and personal issues
are expressed liberally and with irony, reminding us of the
film-projection of a new novel (“Next Year in Holysloot”) or a
surrealist Bunuel-like approach (“Memoirs without Battles
and Other Deaths”). Puppets from the marionette theatre,
which are inserted into the fabric of fiction film (“Metro”),
were a metaphor for vandalism in the modern world and
an experiment with overlapping languages of the two arts.
Masterful animation (“Once Again”) is an anti-Utopia deprived
of didacticism, where the reflection about the world after a
nuclear catastrophe is presented in a grotesquely absurdist
key. And, of course, many films of debutant directors are
made on the theme of whether it is easy to be young, about
cruelty, about vulnerability, about the search for the self in
creativity and in love, and about how insignificant all these
conflicts with the world are when facing the fact that life
ends suddenly. Presenting the program of Dutch shorts, it
is a pleasure to thank Herman de Wit, the former program
director of the festival and member of the selection committee
of Netherlands Film Days, for his assistance in obtaining
the films and for his invaluable consultation; and also to
Stepan Shushkalov for checking the Russian transliteration
of Dutch names.

Natalia Nusinova

Russian program curator
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EIIE PA3

NOG EENS/ONCE AGAIN

1982, Hupnepnaunsl, 15 MuH, 1B., aHUMAIUS

Pe:xuccep, oneparop, aBTop CIieHapus, MOHTAK

Xanc Haccencraitn

3pyk Jupk Heitnann, o6 Ban Baiizen

Myasixa Vo6 Ban aitnen

IIpomiocep Kapes [MImeitar

IIpoussoacreo Karel Schmeink, Schmeink Filmproduktie

Kaxum craner mup mocie simepHOro B3pbiBa? YepHBIil 1oMop
HeGOJIBIIOr0 AHUMAIIMOHHOTO (DUIbMA CO3/IaeT YIKACAILYIO
KapTHUHY Oy/IyIIero.

B bYAYIIEM I'O
B XOJIUCJIOYT

VOLGEN JAAR IN HOLYSLOOT
NEXT YEAR IN HOLYSLOOT

1983, Hupnepnaumasr, 11 MuH, 118.

Pesxuccep, MOHTaK, NCIIOJTHUTEJIH [JIABHOM
posu, npoaocep Ovuibs Ban Mypkepken
Oneparop Bpyso Ban Myprepren
IIpouseoxcreo Emile van Moerkerken

Curenoit vesnoBer (Omuis Ban MyprepkeH) BBIXOIWT U3 JlepeBHU
Xo0/IHCII0y T, PACIIOJIOKEHHOM 10 AMCTEPIaMOM, IEIIIKOM 00X0-
JIUT 3eMHOM Iap ¥ Bo3Bpaiaercs: K cebe qomoit. Ounbm cHu-
mauics ¢ 1963 o 1983 roxsr B [osutanauu u qpyrux crpaHax.

1982, Hupepianunsr, 15 min, col., animation

Director, director of photography,

scriptwriter, editing Hans Nassenstein

Sound Dirk Nijland, Job van Zuylen

Music Job van Zuylen

Producer Karel Schmeink

Production Karel Schmeink, Schmeink Filmproduktie

Short animation film gives a picture of what the world will look
like after the bomb drops. Macabre jokes provide a frightening
picture of the future.

1983, The Netherlands, 11 min., col.

Director, editing, producer, cast

Emile van Moerkerken

Director of photography Bruno van Moerkerken
Production Emile van Moerkerken

Short film in which blind man (Emile van Moerkerken) sets
off on foot into the world on the way to the village of Holysloot,
near Amsterdam. The film was shot between 1963 and 1983
both Holland and abroad.



CAEPHAHHO

SOSTENU'TO

1987, Hunepsauaer, 30 MmuH, 11B.

AgTop cueHapus u pesxuccep Apman [leppene
Oneparop Huisc IToct

3Byk Nax Direticxaydepc

Mounrasx Memns Penexep

Myssira Ka ne Mapes

Xyno:xHuk Xappu AMmepriaan

B pousax: Xaunc Bau Xexren, Ka ne Mapes, Xenuu [lamuk,
ITayns Ban Moyxk, Matik [Tacomexap, Makce Bostepmas.
IIpomiocep, npoussoacreo Kepcren ne I'paad

Pesknccepcknii 1e010T B KMHO TeaTPAJILHOTO aKTepa U PesKuccepa
Apwmana Ileppene. 1o priibM 0 TOM, KAK MILTIO3US U PEAJIBHOCTD
CMEIIMBAIOTCS BOSUHO, 9T0 (DUIIBEM 00 U30JIAIMH APTUCTKH, OKa-
3aBIIIeNcs B TBOPUECKOM TyIHKe. B ee rosoce cKBO3UT onuHOUe-
CTBO M 3aBOPOYKEHHOCTH S oHmer.

1987, The Netherlands, 30 min, col.

Director and scriptwriter Armand Perrenet
Director of photography Nils Post

Sound Jac Vleeshouvers

Editing Jelle Redeker

Music Cas de Marez

Production design Harry Ammerlaan

Cast: Hans van Hechten, Cas de Marez, Henny Challik,
Paul van Mook, Mike Paschenegger, Max Bollerman
Production Kersten de Graaf

Directorial debut of actor and theatre director Armand Perrenet
is a short film in which dream and reality merge, about the
isolation of a voice artist in an artistic impasse. The voice is
fascinated by Japan.

BOCIIOMWNHAHNMA RE3 BUTB
N JIPYTUX CMEPTEN

MEMORIAS SIN BATALLAS Y OTROS MUERTOS
MEMORIES WITHOUT BATTLES AND OTHER DEATHS

.

1992, Hupnepnaumsr, 22 MuH., 4/6

Pe:xuccep u aBrop cueHapus Haramu Anonco Kacaie
Oneparop Bupo ®ennrc

Xyno:xauk Kapina Kasemup

3Byx Ommu ne Kioe

Mounrask Muxusn Ban Jaapesesnny

My3sika an Ban Keynen

B posnsax: Haranu Anonco Kacaste, Or6epr e Homr,
Xoce Bapmau, ®parep Pogpurec

IIpoxrocep Ilaysis Ban Om

IIpouseoxcreo Paul van Esch, Nederlandese

Film and Televisie Academie

Joky-npama. Peskrccep BemeT pacciegoBanne B Aparosne, 4Toosl
pasBesiTh MU(QBI ¥ Y3HATH BCIO IIPABJIY O TPAKIAHCKOM BOMHE B
Ucnanmn. OHA co3[a€T CIOPPEeaANCTUIECKYI0 PEKOHCTPYKIIHIO
TOTO OIIBITA, Yepe3 KOTOPHIN IPOILIa Obl, OKAMKUCh OHA B ITUX
MeCTax B Te JHU, KOT/Ia TaM ObLI PACCTPEJISH ee Jefl.

16+

1992, The Netherlands, 22 min., b/w

Director and scriptwriter Nathalie Alonso Casale
Director of photography Wiro Felix

Production design Carla Kazemier

Sound Eddy de Cloe,

Editing Michiel van Jaarsveld

Music Jaap van Keulen

Cast: Nathalie Alonso Casale, Egbert de Jong,

Jose Bardaji, Frater Rodriguez

Production Paul van Esch, Nederlandese

Film and Televisie Academie

Docu-drama shows the director on her demythologizing quest in
Aragon for the truth about the Spanish Civil War. The film is a
surrealistic reconstruction of what her, in those days executed
grandfather, has gone through.
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SAJI OskMJTAHUA

DE WACHTKAMER / WAITING ROOM

£ -

1996, 'epmanusa-Hunepmaume:, 28 MuH., 11B.

AsTop cuenapus u peskuccep Moc Cremmuaar
Oneparop Xypr Xurait, JIrogo Keepuc

Mounrazx Bepr Peiiknexxysen

Xyno:xuauk 'epr Bpunkepc

B ponax: Auner Manep6, I'ene Bepdyre, Besura Kynam
IIpoxrocep Auron Kpamep

IIpoussoacreo Anton Kramer, Jos Stelling

Films, Ziegler Filmproduktion Gmbh

@uiabM ¢ JerkuM HajaeToM apoTuku. CHAT B 3aJie OKUIAHUS
JKeJIe3HOIOPOIKHOr0 Bok3asa. [loka sxeHa mokymaeT kode, Mysk
C IIPOBOKAIIHEH [TI0CMATPUBAET HA OKPYsKAoNuX skeHimH. OxqHa
W3 HUX OTBEYAeT Ha ero OeCCTHIIHBIIM B3TJIS/T U IIPET0aeT YPOK,
KOTOPBIH OH HE CKOPO 3a0y/Ier.

METPO

METRO

16+

1996, Germany-The Netherlands, 28 min., col.

Director and scriptwriter Jos Stelling

Director of photography Goert Giltay, Ludo Keeris
Editing Bert Rijkelijkhuzen

Production design Gert Brinkers

Cast: Annette Malherbe, Gene Bervoets, Bianca Koedam
Producer Anton Kramer

Production Anton Kramer, Jos Stelling

Films, Ziegler Filmproduktion Gmbh

Film with erotic tint set in a railway waiting room. While is
wife gets coffee, a man provocatively watches several women.
One of them responds to his insolent looks and teaches him a
lesson he won’t easily forget.

16+

1999, Hunepnauner, 14 MuH., 118.

ABTOp cueHapus, peRUCCeP, XyJ0KHUK,
MOHTaK, My3bika Dpuk Creiixcrpa

Oneparop Hou Kpyuen, Opuk

Creiixcrpa, Apmayt Ceiixcerpa

3syx Hou Kpymen

IIpomrocep HKou Kpyuen

IIpoussoacrso John Croezen, John Croezen Cartoon

KombOunanums knHO ¥ KyKOoJIBHOrO Tearpa. B GoJibiom cepom
ropozie ¢ GeCUMCIIEHHBIMU HeOOoCKpebaMu uaer hyTO0TbHBIN
mard. [IpasnHoBaHue 00 B HAUMHACTCS HA CTAJVOHE, 4 3aTeM
TOJIIIA BAHIAJIOB BEICHIIAET HA YIIUILY.

1999, The Netherlands, 14 min., col.

Director, scriptwriter, production design,
editing, music Eric Steegstra

Director of photography John Croezen,

Eric Steegstra, Aermout Steegstra

Sound John Croezen

Producer John Croezen

Production John Croezen, John Croezen Cartoon

A combination of film and puppet theatre. A soccer game is
played in a large and grey city with countless skyscrapers.
As victory is celebrated afterwards in the stadium, hordes of
vandals riot in the streets.



BECBMA PEAJIMCTUYHAY, HO BCE JKE
POMAHTHUYECKAI UCTOPUHI JIIOBBU
EEN INTENS REALISTICH DOCH ROMANTISH LIEFDESDRAMA
AN INTENSELY REALISTIC YET ROMANTIC LOVE STORY

2000, Hupnepsauaer, 20 MuH., 11B.

Peskuccep, aBTop cueHapus, oreparop,
npomocep Hecce ge Morr

Mownrask Haranu Anonco Kacase
IIpoussoactso Jesse de Jong, Ideals in Motion

HVcropust MOJI0/10# TIapHI, OKA3aBIIecsa Ha 'PAHK PA3PhIBA OTHO-
mennit. Ha nporssrernn Beero dmsbMa I0HOIIA U TEBYIIKA HAXO0-
JiaTCs B IocTesid. BriostHe peasimcTuveckass, HO U poMaHTHYe-
ckas J00BHAS apaMa.

16+

2000, The Netherlands, 20 min., col.

Director, scriptwriter, director of
photography, producer Jesse de Jong
Editing Nathalie Alonso Casale
Production Jesse de Jong, Ideals in Motion
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Short realistic film tells the story of two young people who are
about to break up their relationship. Film totally shot in bed
about a realistic but romantic drama.
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[TOCJIEHUN JTEHD

AJIbOP

A MAACCEHA

16+

DE LAATSTE DAG VAN ALFRED MAASSEN / ALFRED MAASSEN’S LAST DAY

2001, Hunepstaumel, 25 MuH., 11B.

AgTop cuenapus u pe:xuccep Jlasun Jlammepc
Oneparop Jleanepr Xusere

Xyno:xauxk Jlesu Bau nen Xeiiden

3Byk oc Ban XeepeH

Mounrass Han IIpaamerpa

B possx: [leru [sxenit ne [lemnmep, ﬁyp Bawu nep Jlek,
Kpucren Jlenrepe, Py ®opbeit

IIpomrocep Aiipuc Orren

IIpouseoactso Iris Otten, Nederlandese

Film and Televion Academie

OOBIYHBIN NeHb B *KU3HU cTyaeHTa Anbdpena Maaccena. Jlews,
KOTJIa OH HAJeJIaJI TIIYIOCTeH 110 OTHOLIEHUIO K CBOEH [IeBYIIKe,
POIUTEIIAM U, IIPEXie BCETro, K cebe caMoMy.

2001, The Netherlands, 25 min., col.

Director and scriptwriter David Lammers
Director of photography Lennert Hillege
Production design Dewi van den Heuvel
Sound Joos van Heerden

Editing Jaap Praamstra

Cast: Peggy Jane de Schepper, Jur van der Lecq,
Kristen Denkers, Roel Voorbij

Producer Iris Otten

Production Iris Otten, Nederlandese

Film and Televion Academie

Short feature film about an ordinary day in the life of the stu-
dent Alfred Maassen. He is at loggerheads with his girlfriend,
his friends and his parents, but especially with himself.
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PA3SBJIKYHEHWE NPMI'AP
(IIEIIMEPA XAH BAH ®JIO

DE GROTTEN VAN HAN VAN VLOTE

2003, Hunepiiauabl, 9 MuH., 11B.

Pexuccep Einena Biym

AsTtop cuenapus Mapeita @epcupuie
Oneparop I'epys ne Bpen

Xynosxkauk Buxap me Vonr

3eyk Maiik Ban nep Cuayce, Ilerep Catinepxayn
Momnrazx Kpuc Baun Ypc

Myssirka Xepman Baun Tynepioy

B possax: Bepr Xaua, Tom ne Ker, Maposan Jlaiid, 3ane @oresnn
IIpoxrocep JIu M.Pocc

IIpoussoacreo Lee M.Ross, Spunky Productions,
Corrino Media Corporation, NPS tv

ITo moruBam pucyuros Ilerepa Ban Crpaarena ¢ maobpaske-
HHeM JBYX moapocTkoB. OHU BXOAAT B KU3HDb HEyBePEHHBIMH,
yH3BI/IMI)IMI/I, HEIIOHATBIMHU.

%[EHA)

N /IRMGARD’S DELIGHT

16+

2003, The Netherlands, 9 min., col.

Director Ellen Blom

Scriptwriter Maureen Versprille

Director of photography Jeroen de Bruin
Production design Wieger de Jong

Sound Mike van der Sluys, Peter Suyderhoud

Editing Chris van Oers

Music Herman van Tongerloo

Cast: Bert Hana, Tom de Ket, Marjian Luif, Sanne Vogel
Production Lee M.Ross, Spunky Productions,

Corrino Media Corporation, NPS tv

Short film, inspired by two adolescents from drawings by Peter
van Straaten. They come to life stumbling, vulnerable and mis-
understood.



KINOTAVR.
RU




SPECIAL PROGRAMS

3
%
=
S
oW
=
=
a)
T
§
=
=
=
S

i)'

NOXKHPATENEA
PEKNAMDbI

HOYb

HOJKUPATEJIEH

PERJIAMDbBI

«Houb moskupaTeseil pekJIaMb» — 3HAMEHUTOE MHPOBOE
oy — B 2013 roxy ormedaet ocobyio gaty. 20 ser B Poccumn!
OT0, MOKeT OBITh, I He OUeHb MHOTO JJIS €3KEerOJHOI0 COOBI-
THs, HO TOJIBKO He [Jid COOBITHA B cdepe peraaMsel. Tax
HOJIyYHJIOCHh, 4TO uMeHHOo atu 20 Jset (¢ 1993 mo 2013 rom)
CTAJIM TOaMU IIOJIHOIIEHHOTO (DOPMUPOBAHUS PEKIIAMHON
uHaycrpuu B Poccnu, 1 m0aTOMy HACTOSIIIUE IIOMKUPATEIIN
PeRJIaMbD MOTYT OIIEHUTD CMEJIOCTh, ¢ KoTopoit 20 jieT Has3as,
IIPOJIOCEPHI III0Y B3SJIUCH 3a opraHusanmo nepeoit «Houm»
B Poccun. Torma 3mech HUKTO He MOT IIOBEPUTH, UTO OBIBAET
persiaMa, KOTOPYIO HeJIb3s HAa3BaTh YsKACHOM W HAJI0eIJII-
Boii. Ha mrepBsrit mokas «Houu mosxupaTesieil pekaiamMbn Ipu-

110 0K0J10 200 UesioBex...

Msaoroe nponsonwio 3a atu 20 JieT: H3MEeHHUJIACh peKJiaMa,
HM3MEHUJIUCH TTOAX0/IbI K OPIraHU3ALMH II0KA30B U, KOHEYHO,
u3MeHUJI0Ch KosmuecTBo 3puteseii «Houm. (Ha ro6umeit-
Hoe 110y B MocKBe co0pasioch peKOPIHOE KOJIMYECTBO CITOMKH-
parenei» — 6.000!)

Ho riraBuoe — IIPUHIITUIINAJIBbHO U3MEHUJIACh ayqJUuTOpUA
«Houm». Eciu B IIepBbIe TOOBI 3TO ObLIH CIICITUAJIVICTEI B obuta-
CTH PEeKJIaMbI, TO TeIlepb CTAJIO SICHO, YTO I'JIaBHBIC IIeHHU-
TeJIn xopomeﬁ PEeKrJIaMBI — 3TO JTI00UTEeIN XOopouIiero KuHO.

HaBepHoe, HMEHHO II03TOMY HECKOJIBKO JIeT Ha3aQ HavaJlaCb

W YCIIEITHO mpomorkaeres npyskba «Houm» u «Kunoraspar.

«Houn mosxupareseir pekaamMb» BCeraa ¢ pPajoCcThbio JTapUT
IIOKJIOHHUKaM «KI/IHOTaBpa» BO3MOYKHOCTDH IIOBHAKOMHUTHCA
¢ obpasimaMu caMoi SPKOM MHUPOBOM PEKJIAMEI, BEIb KasK-
IBIA TaKOM peKRJIAMHBIA POJIMK — 9TO HACTOSAIIUH KOPOTKO-
MeTPaKHBIN (PUITBEM CO CBOMM CIO3KETOM, OTTOYEHHOM PesKIC-

CypoH, aKTepCKOM UTPOH...

B sTom rogy roctu «KuHoTaBpa» mMO3HAKOMSITCS C HOBBIM
nerumieM «Houu mosxupaTesieil pexaaMpn: ClIeluaIbHO A1t
LeHuTe e KMHO OyIeT IpOoJeMOHCTPUPOBAHA IIPOrpaMma
PEKJIAMHBIX POJIMKOB CO BCEr0 MUPA, 03BYYEHHBIX 3BE3-
IaMu poccuiicKoro KuHo! 3a KagpoM OyayT 3BydaThb IoJIoca
®emopa Boupapuyka, Esrenus Crorukuna, Exarepuns
JBuryo6croii, «<KBaprera M», JIvmurpusa «Cobauaar [Tyukosa...
Heckombko pOSTMKOB 03BYYMIIN 3HAMEHUTHIE KUHOIIPOIIO-
cepsr Cepreit MensrymoB u Anexcaunp Pogusiacknmii, mpo-
nmiocep «Kunoraspa» [lonuna 3yesa, sxypHamueTsr Muxauni

Jossxenro u Anexc Jly6ac...

O,I[HI/IM CJIOBOM, «Houn Hoo{cnpa’reneﬁ PeKJIaMbD» CTAHET Ha
«KI/IHOTaBpe» elre OJHKUM ITI0OBOJOM BCTPETUTHCSI C JIIOOUMBIMHA
apTHUCTaMHU B COBEPIIEHHO HOBBIX JIJId HUX pOJIHX! Ha»{cnmﬁ u3
TeX, KTO «oTaaJr CBO¥1 T0JIOC PperiamMme», IpPUBHEC B HEE UTO-TO
CBO€, 1 9TO IIpuaaJIo «Houm» HOBOE JAbIXaHUeEe. Tenepb PperIam-
HBI€ POJIMKHX JOHOCAT J0 HAaC He TOJIBKO IIPKU3BIB peKJiamMmoaa-
TeJIsdd, HO 1 OTHOIIIEHHE K 3TOMY «T0Jioca 3a KaJapom».

U emme omuH cropipus, kKoTopsiii «Houb moskmpaTesteit pekiaMbn
roTOBHUT JisA TToKa3a Ha «Kuuoraspe» B uects 20-ymeTus, —
PETPOCIIEKTUBA POCCUUCKON PEeKJIAMBI, IIeIIIeil Ha HATIIUX
TeJIeBU3MOHHEBIX oKpaHax 20 et Hasan! OToT mokas — yHu-
KaJIbHAS BO3MOYKHOCTH BOOYUIO YOEIUTHCA B TOM, YTO HAIIIA
periama 3a mmocaequwre 20 JIeT CMOoTJIa ¢aeiaTh TUTaHTCKIN
mrar BIepes. A 3a0HO0 MOYKHO IIOPAI0BATHCS, UTO peKIaMa
Takux Komnanwuit, kak «MMM» u «Xomep MuBecr», k¥ HaM
yoKe He BePHETCs, U II0KaJIeTh, UTO IIOKA HeT TAKUX 3aKa3-
YMKOB PEKJIAMBI, KAKAM B Te roabl 01T Bauk « Mmepuaim.

«Houn moskuparesieit pekJaMb» BCerya pajga HOBBIM 3pHUTe-

JISIM, ¥ 0COOEHHO IIPUSTHO, eciint 3To 3puresu « Kuuoraspan!

Hauunun Kocturckuii

Kypamop npoepammbt



NIGHT
OF AD-
EATERS

In 2013 the well-known world show “Night of Ad-Eaters”
marks a special date: 20 years in Russia! Maybe this is not
a lot for an annual event, but it is so for an event in the
sphere of advertising. It so happens that these 20 years
(from 1993 to 2013) have seen the complete formation of
the advertising industry in Russia, and therefore the true
“ad-eaters” will appreciate the boldness which, 20 years ago,
the producers of the show took upon themselves when they
organized of the first “Night” in Russia. At the time nobody
believed that there are adverts which are neither awful nor
annoying. For the first show of the “Night of Ad-Eaters”
some 200 people came along.

Much has happened in these 20 years: advertising has
changed, the approach to the organization of the show has
been modified and, of course, the number of spectators of
the “Night” has grown (for the anniversary show in Moscow
a record number of 6,000 “eaters” gathered!).

But most importantly, the audience of the “Night” has
changed significantly. If in the first years there were mainly
experts in the field of advertising, now it the main judges of
good advertising are the fans of good cinema.

Probably for this reason, the friendship between the “Night”
and “Kinotavr” began several years ago, and it continues
successfully.

The “Night of Ad-Eaters” always takes pleasure in giving
the fans of “Kinotavr” an opportunity to get acquainted with
the most striking examples of world adverts; in fact, each
advertising clip is a true short film with a plot, direction,
and acting...

This year the visitors of “Kinotavr” will make the acquaintance
with a new idea of the “Night of Ad-Eaters”: especially for
the film judges, the program of advertising clips from around
the world has been dubbed by stars of Russian cinema! The
voices of Fedor Bondarchuk, Yevgeni Stychkin, and Ekaterina
Dvigubskaya will be heard, as well as those of “Quartet I”
and Dmitri “Goblin” Puchkov. Some clips have been dubbed
by well-known film producers — Sergei Melkumov and
Alexander Rodniansky, others by the producer of “Kinotavr”
Polina Zueva, and yet others by the journalists Mikhail
Dovzhenko and Alex Dubas...

In a word, the “Night of Ad-Eaters” offers another occasion
to meet at “Kinotavr” your favourite actors in roles that
are absolutely new to them! Each of those who “has given
a voice to advertising” has introduced a personal element
and given the “Night” a new breath. Now the advertising
clips bring us not only the appeal of the advertiser, but also
the attitude of the “voices behind the frame”.

Another surprise which the “Night of Ad-Eaters” holds
in store in honour of its 20th anniversary for the show at
“Kinotavr” is a retrospective of Russian advertising clips
that have been televised 20 years ago. This show is a unique
opportunity to be personally convinced that our advertising
has made a huge step forward over the last 20 years. At the
same time, we can rejoice in the fact that the advertising
of such companies as “MMM” and “Hooper Invest” will not
return to the screen, and we can regret that there are no
longer such customers as the Bank “Imperial”.

The “Night of Ad-Eaters” is always happy to see new
spectators, especially if they are the spectators of “Kinotavr”!

Daniil Kostinsky
Program curator
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[TOYETHDLIN [IPU3

OPR® «RMHOTABP-2013»

HONORARY PRIZE

OF THE ORFF
KINOTAVR 2013

ITPY3 PRIZE

AJTERCAHIIPY TO ALEXANDER

HAYMOBUUY NAUMOVICH

MITTE MITTA

BE EMYCSI  THE QUTSTANDING

RHHOPEJRHCCEPY, DIRECTOR, STRICT

CTPOIOMY TEACHER, AND

BOCITHTATEJIIO,  CLEVER INVENTOR

O30PHOMY

BBITVMIITUKY

ITP3 BPYYAETCd HA
IHEPEMOHMWU OTKPBITUA
24-ro OPK® «<KUHOTABP»
2 NIOHA 2013 'OTA

THE PRIZE IS PRESENTED

AT THE OPENING CEREMONY
OF THE 24™ ORFF “KINOTAVR”
ON JUNE 2, 2013
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CTOJIbI
ROUND
TABLES

KRAR ITOMOYb
HAIIHOHAJIBHOMY
KHUHO

MOIEPATOP KPYIJVIOI'O CTOJIA -
AHJIPEN I1VIAXOB, U3BECTHBIN
POCCUMCKNUN KMHOKPUTUK

HaM KaKeTcsa HpaBI/IJ]I)HOfI HIMEHHO TaKasd II0OCTaHOBKA BOIIpPOCa, a
He, CKaskeM, Kak 60poThes ¢ 3acuiibeM [onmuByna. Mer ucxonum
u3 TOro, uto B Poccuu cyrmecTByeT OrpOMHBIN ITOTEHITUAIBHBIN
PBIHOK, JOCTATOYHO OOJIBIIION JTasKe IIPH €TI0 HBIHEIITHEM COCTOS-
HuK. BaskHo 1 TO, YTO €CTh JaBHSSA TPAJIUIINS TIOIEP/KKH ILyOJIH-
KOM CBOET0 HAIIMOHAJIFHOTO KMHO. Eciu obpaTuthes k udpam,
TO BBIACHHUTCA, YTO KAaCCOBBIE PEKOPJICMEHBI COBETCKOM JIIOXH —
9TO B OOJIBIIIMHCTBE CBOEM OTeYeCTBeHHBIE (PMJIBMEI, COOMpAaB-
e ot 50 10 90 MunmonoB 3puresent. [Tpumeps: — «I[TupaTsr
XX Bekar, «MockBa ciie3aM He Bepu™, « BpriiiimanroBas pyray»,
«IRHIam», «A 30pu 3mech Tuxue». PedysnbpraT B 5 MUILIIMOHOB
3puteieii (ckaskeM, y punbma «Kuir mesunii aposa») cuurasics
IIPOBAJIBHBIM, 8 CETOHS O HEM MEUYTAIT CO3ATeId CAMBIX Kac-
COBBIX POCCHUCKUX 0JI0KOACTEPOB, BEIb 5 MUJIJIMOHOB 3PUTEJIEN
nator mouru 50 MUJIIIMOHOB [I0JLIIapoB GoKcodmea.

Taxr Kak ske IOMOYBb HALIMOHAJILHOMY KMHO? Bpemena namenu-
JIUCH U, ITOXO0Ke, HeoOpaTumo. YeM HOCTaJIbIUPOBATh O OBLIBIX
ycrexax, ©MeeT CMBICJI M3yYUTh COBPEMEHHBI MUPOBOM OIIBIT,
HAKOILUIEHHBIN B pa3HbIX crpaHax — Bo @pannuu u [losbine, B
Kurae u Kopee. Uto mMoskeT cTUMYJIMPOBATH MTO3UIIMY HALIM-
OHAJILHOTO KMHO: CBEPXJO0TAlluH, IIeH3ypa, KBOTHI, pabora
HaAJ UMHUIKEM, [IPOABUKEHNe BHYTPHU CTPAHBI U 3a pyOesx?
YTo M3 3TOr0o MEUPOBOTO OMIBITA HAM ITOJAXOIOUT, YTO — HET?
W kax cmesaTh Tak, 4ToObI YUYUTHCS HA UyKUX, 4 HE Ha COOCTBEH-
HBIX OIHUOKax?

OtuM BompocaMm OyAeT MOCBSINEH KPYIJIBINA CTOJI C yIaCTHEM
BEAYIIUX PEIKUCCEPOB, IIPOJIOCEPOB, KPUTUKOB, IIPOMOYTEPOB
¥ IPOKATYHMKOB, a TAKKE YNHOBHUKOB, BEJJAIOIINX KYJIBTYPOM.

HOW TO HELP
THE NATIONAL
CINEMA

MODERATOR OF THE ROUND
TABLE — ANDREI PLAKHOYV,
FAMOUS RUSSIAN FILM CRITIC

Such a question seems more appropriate than, let us say, how to
fight the domination of Hollywood? We assume that Russia has a
huge potential market, big enough even in its present shape. It is
also important that there is an old tradition of audience support
for national cinema. If we look at the figures, we see that the
box office hits of the Soviet era were in their majority domestic
films, which attracted 50-90 million spectators. Examples include
Pirates of the 20th Century, Moscow does not Believe in Tears,
Diamond Arm, The Crew, And the Dawns Here are so Quiet.
An audience of 5 million spectators (say, for a film like There
Lived a Song Thrush) was considered a flop, while today the
makers of the highest-grossing Russian blockbusters can only
dream of such figures: in fact, 5 million spectators translate into
almost 50 million dollars at the box office.

How can we help national cinema? Times have changed and,
it seems, irreversibly so. Rather than getting nostalgic about
the success of the past, it seems to make sense to study the
experiences of the modern world that have been accumulated
in different countries, in France and Poland, in China and
Korea. What can stimulate the role and the image of national
cinema: topping up subsidies, censorship, quotas, image-making,
promotion at home and abroad?

What of this global experience is relevant to us and what is not?

And how can we learn from others’ experiences rather than
learning from our own mistakes? These questions will be
discussed at the round table with participation of leading
filmmakers, producers, critics, promoters and distributors, as
well as culture officials.



KAK

KOIIPO VRIS
BJIUA
POCCI/H/ICHYIO

1 HEMEIKYIO
KUHOWHIY CTPUN

MOJIEPATOP KPYIJIOI'O CTOJIA -
HHUK XOJIJ[CBOPT, BPUTAHCKU
RKNMHOKPUTHUR, CITELIUAJIVCT
110 PYCCKOMY 1 BOCTOYHO-
EBPOITEVICROMY KHMHO,
HKYPHAJIVICT VARIETY.

ABTOP NJIEUN —
CHMOHE FAYMAH,
GERMAN FILMS

TlorATHA «COBMECTHOE TTPOMU3BOJICTBO (DUIBMOBY, MJIH IIPOIIE —
KOIIPOIYKIWSDY, CTAJIA OCHOBHBIMU B €BPOIIEHCKOM KIHOOH3HECE.
B romkypce 106010 KUHOMECTHBAIIS — KPYITHOTO FLJIM MEJIKOIO —
JI0JI51 KMHOJIEHT, [IPOU3BEJeHHEBIX IByMsI WK OoJlee CTpaHaM,
npessimaer #HeiHe 80%. Konponyxkims 8 EBpomne craa 6a3osoit
MOJIeJIBIO GH3Heca IS PA3JIMYHBIX KHHOIIPOIIOCEPOB.

OTO MOHATHO U 00BSICHUMO HAJIUYHUEM OOJIBIIOr0 KOJIUYECTBA
KUHOMOH/IOB, CO3JAHHBIX CIEIUAIBbHO JJISI TOTO, YTOOBI IO~
JIepyKUBATh €BPOIIEMCKOe KUHOIIPOMU3BOJICTBO U HE O3BOJIUTH
eMy OKOHYATEJIbHO KaIUTYJINPOBATh [0/ HaTUCKoM [osuiuByna.
IIpuuem, momoras mpoaocepam Co3faBaTh KAPTHUHBI, 03HAYEH-
Hble (DOHIBI He JIeJIA0T PASJINIMS MEK/TY OOJIBIIMMU U MAJIBIMU
eBPOIeCKUMHE rocyaapcTBamu. [IpeoaraemMmerii Xy 10/KeCTBeH-
HBII yPOBEHB Oy/IyIneil II0CTAaHOBKY SHAYUT JJIsI (POHIOB ropassio
6oJIbIIe, YeM padMephl U MOIIb TOCYAAPCTBA, U3 KOTOPOro IIPH-
1A 3asiBKAa HA (PMHAHCHUPOBAHUE.

CoBGCTBEHHO TOBOPSI, 9TA CUTYALMsI, CTABIIAS OLPEIeIIONIeil B
€BPOIENCKON KIUHOMHIYCTPUY HECKOJIBKO JIeT HA3al, He sBJIs-
eTCsI YeM-TO COBCEM YK HOBBIM JIJIsI HEMIIEB U pycckux. ['epma-
HUS U31aBHA ObLIA CAMBIM KPYIIHBIM IIAPTHEPOM DPOCCHHCKUX
kuHOIpoaocepos. B 2011 romy mocsie MHOTOJIETHHX IIepero-
BOPOB IIPABUTEJIBCTBA JIBYX CTPAH 3aKJIIOUMUJIM HAKOHEI J0r0-
BOP O COBMECTHOM KHHOIIPou3BocTBe. Takie OBLII0 3aKII0IEHO
coryamenve Mesx1y poccuiickuM QOoHIOM KUHO U TPeMsT KUHO-
doumamu ['epmanun.

OTmesbHO cilelyeT OTMETUTh co3aanne Poccuiicko-repMaHCcKoit
KMHOAKAaIEMUU.

MEHor#e mos1araor, 4ro Bee 9TH BasKHbIe JJOKYMEHTHI CMOTYT CTaTh
6a301 17151 60JIee MHTEHCHUBHOTO IIPOHUKHOBEHUS HA KUHOPHIHKA
u decruBanu Espomnsr. Tak ju ato Ha camom neste?

Ecte 11 BooOmIe Oymymiee y xompomykiuii ¢ Poccuein? Urto Ha
cell cueT IyMaroT eBpOoITenIibl?

CMBICII — peaIbHBIN, a He JeKJIaPATUBHEIA — BO BCEM 9TOM eCTh?
Hano nmorosoputs. Hazmo o6cynuts. Mosker GBITE, 110CIIE HAIIIETO

«KPYTJIOTO CTOJIa» KaKHe-To MPo0JIeMBl eC/IU U He UCUe3HYT, TO
XOTsA OBI IIPOSICHATCS?

THE LIVES

OF OTHERS:

HOW RUSSIA AND
GERMANY CAN
BENEFIT FROM
CO-PRODUCTIONS

MODERATOR OF THE ROUND
TABLE — NICK HOLDSWORTH,
BRITISH FILM CRITIC, RUSSIAN
AND EASTERN EUROPEAN
FILM SPECIALIST, JOURNALIST
OF VARIETY.

CONCEPT —
SIMONE BAUMANN,
GERMAN FILMS

Coproductions is becoming the business model for most European
art-house films. A surge in coproductions in Europe over the past
decade means that now as many as two in three films shown at
major European festival competitions are collaboratives efforts
involving two or more countries.

Coproducing, helped by a range of European public-funding
sources, has become a business model for producers from
countries large and small, where pooling resources has become
a necessity for many.

For German and Russian producers this is not a new idea:
Germany is Russia’s biggest partner for coproductions and,
in 2011 after years of talks, a coproduction treaty was signed
between the governments of the two countries. In the same a
year a co-development agreement between Russia’s Cinema
Fund and three of the German film funds was also established.

Many believe that coproductions offer direct access to other
markets — distribution and festivals. Is that true? Is there a
future for coproductions with Russia? Does it make sense any
more?
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KNMHO HA TB:

KPYTJIBLIA CTOJI JKYPHAJIA
«MCRKYCCTBO EKMHO» N1
OECTUBAJII «<KUHOTABP»

MOJEPATOP KPYIJIOI'O CTOJIA —
JTAHHUHJI JIOHJTYPEH

Paccmorpenne mepcieKTHB moKa3a pOCCUUCKOr0 KMHO Ha OTede-
CTBEHHOM TeJIeBUICHNH, B IIEPBYIO ouepesb Ha 0osIbInux ee-
PAJIBHBIX KAHAJIAX ¥ CETSAX, CTAHOBUTCS BCe 00JIee aKTyaJIbHBIM.
B nocnemree Bpemst 001iumii 00beM KMHOIIPOIYKITUH, BKIIIOYAST
BCIO 3apy0esKHYI0, CyIIIeCTBEHHO CHU3UJIC — ¢ 53% admpa erre
aBa ronxa Hasan 10 43% B munyBIIeM ce3oHe. CoBpeMeHHbIe
poccUicKie UTPOBBIE KAPTUHEL CETONHS IPAKTUIECKN He IIOKa-
apiBatorest. Tpu roga — ¢ 2009 mo 2011 — Uik ofHA COBpEMEH-
Has JIGHTA TI0IIa1aJIa B TOI-25 UIPOBBIX (PHUIIEMOB, JIEMOHCTPH-
POBABIIMXCSI HA TEJIEBUICHUN; B MUHYBIIIEM Ce30HE TAKOi He
OBLIIO HU OHOI. AKTya IbHBEIE POcCHiCKTe (DMIIBMBI BCEX BUJIOB,
JKAHPOB U (DOPM IIPAKTUYECKH IIOJTHOCTHIO BEITECHEHBI IIPOIYK-
Imel, co3aBaeMoy CaMUMU KaHAJIaMH, B IIePBYIO O9epeslb Cepr-
aJIaMu ¥ CUTKOMAaMHU.

Yo NpeaIpuHSATE 0TeUeCTBEHHON KUHONHIYCTPUN B CHTYAllUH,
KOIZIa K UTPOBBIM (DHIIBMAaM, CO3TAHHBIM B IIOCJIEIHIE IIATH JIET,
mmajiaeT UHTEpeC KakK y 3PUTeJIsl, TOTOBOTO CMOTPETh UX HA BCEX
wiardopmax, Tak u y camux Tesekananos? Kak ato mosiuser
Ha 9KOHOMUKY KUHO? K 00CYsKIEHIMIO 9TOM TEMBI IPUTTIATIIEHBI
PYKOBOZHTENIH CIIy0 KMHOIIOKA3a BEAYIIUX KAHAJIOB, IIPOIIO-
Cephl, PESKUCCEPHI, KPUTUKY, aHAJIUTUKY KUHO U TeJIEBUIEHUS.

CINEMA ON
TELEVISION: WHA'T
ARE THE CHANCES?

ROUND TABLE OF THE JOURNAL
“FILM ART” [ISKUSSTVO KINO]
AND THE FESTIVAL “KINOTAVR”

MODERATOR OF THE ROUND
TABLE DANIIL DONDUREI

The perspective of showing Russian cinema on national
television, above all on the large federal channels and networks,
has become an ever more topical issue for discussion. Recently
the total number of films (including foreign films) has fallen
significantly, from 53 per cent of broadcast time two years ago
to 43 per cent in the last season. Modern Russian feature films
are practically not shown on television today. Between 2009 and
2011, only one new film reached the top 25 fiction films shown
on television, while in the last season there was not a single
such film. Topical Russian films of all kinds, genres and forms
are practically completely displaced — mainly by serials and
sitcoms — from the production agenda of the television channels.

What can the domestic film industry do in a situation when the
interest in fiction films that were made over the last five years
has faded, both among television producers and spectators, who
are prepared to watch such films on any other platform? How
will this affect the film economy? For a discussion of this theme,
the heads of the film services of the leading channels, as well
as producers, directors, critics, film and television analysts are
invited.
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bOPOTHCA
N NCRATD

«Xouemb paccMeIIuTh Oora — PACCKa Ky eMy O CBOHMX ILIa-
Hax». He 3Hat0, ecThb J11 e1ie Ha cBeTe cTpaHa, rie ata gpasa
HACTOJIFKO TOYHO COOTBETCTBOBAJIA ObI McTHHEe. B mpomnom
rojy IJIAHBI pa3BuTUs TuTUnHra Ha « KnHoTaBpe» Kasamcs
CTOIIPOIIEHTHO OCYIIeCTBUMBIMU. KTO %K 3HAJI, YTO CTPYK-
Typa (PUHAHCUPOBAHUS OTPACIU BHOBb U3MEHUTCSI, IPUYEM
crosts paguraibHo? KTo Mor npegyragats, 4To KMHOMH/Y-
CTpUs BHOBb 3aMpPEeT B UCILYTAHHOM OKHUIAHUH, & KOIIPOIYK-
LIMOHHOE HAIIPABJICHNE, HA PA3BUTHE KOTOPOT'0 OBLIIO BO3JIO-
JKEHO TAK MHOTO HAJIeKI U YIIOBAHUH, OIISATH CTAHET OJHUM
W3 CaMBbIX IIPU3PAYHBIX U prCcKoBaHHBIX? Ho BoT MBI cHOBa
3mech. U kasknpil ab3al; 9TOro TeKCTa X0UeTCs HAUMHATD CO

CJIOB «KHECMOTpPA Ha».

Hecmotpst Ha To, yTo IMTYHMHT pacrpocrpanuics B Poccun
TIPAKTHYIECKH II0BCEMECTHO, OH II0-IIPEKHEMY OCTAEeTCSI MHCTPY-
MEHTOM «Ha BBIPOCT». JIJ1s1 TOr0 4TOOBI MUTYMHT MOT peasibHO
paborarth, HyKHBL aJIbTEPHATUBHBIE UCTOYHUKY (DHHAHCHPO-
BAHWSs, YACTHBIE (POH/IBI, PA3HOOOPA3HEIE (POPMBI MHBECTH-
poBaHUsl, Ta ke KOImpoaykiwms. Hudyero us sToro rak u He
BO3HMKJIO, HO, BOIIPEKY 00CTOSTEIIBCTBAM, IIUTYUHT IIPOJI0JI-
sKaeT OypHO Pa3BUBATHCS — CIIUIIIKOM BeJIMKA ITOTPeOHOCTD
B HOBBIX JIIOJISIX, UJ€SX, UICTOPUSAIX, U HET JIYUIIEro CPeICTBA
JIJISI TOTO, YTOOBI HAWTH IIapTHEPA, PO eCcCHoHAIIA, eJUHO-

MBIIIJICHHUKA U KOJLJIeTY.

Hecmorpsa ma To, 4TO abrepHATHBHOE (QPMHAHCUPOBAHUE
OTCYTCTBYET, IIPOEKTHI IIPOJIOJIFKAIOT cHUMAaThCs. VI3 neBsitn
dubMoB, mipeacraBiaeHHbIXx Ha «Kunoraspe» B 2011 romy,
LIECTH CHSITO WJIM HAXOJSATCS B CBEMOYHOM IIepHoje. JTO
oueHb MHOr0. Heckosibko MeHbIIME ITU(PEI TOKA JaeT aHa-
JIA3 COCTOSTHUSA IIPOEKTOB I'ojla IPOILJIOro, HO KMHO — MCTO-

pusi HeObICTpas.

Amnna I'yaxosa,

KypaTop IMUTYUHTA

Anna Gudkova,

pitching curator

Hecmorpst Ha To, uTo T1poekTh! «IIpuBEIYKA paccTaBaThCS?,
«Henernrano», «Mue 20 ne Ha [InTunare-2012 6b111 0TMe-
YeHBI U BBIIEJIEHBI MPOoEeCCHOHAIBHON ayIuToprueil 6e30
BCAKUX COMHEHUM, OHU CHUMAIOTCS PEeKUCCePAMHU IIPAKTH-
YEeCKHU CAMOCTOATEJILHO, 10T PeBHUBBIMU U IIPUCTAIEHBIMU
B3IVISIIAMH JIIOJIel, He PUCKHYBIINUX B 9TU IIPOEKTHI BOUTH

(bI/IHaHCOBO 1 OPraHU3aAITUOHHO.

Hecmotpst Ha TO, YTO M3 KMHOBY30B €3KET0/IHO BHIILYCKAETCS
BIIEUATJISIONIEE KOJIMIECTBO IIPOIIOCEPOB, JIUIITH CYUTAHHEIE
€JIVMHUIIEL B COCTOSTHUY HAYATH PAbOTY II0 CHEIUATIHEHOCTH.
Tem Gostee 3aTpyqHUTEIEHO 0TOOPATH HA TOT K€ HMTUTUYUHIT
[IpUCIAHHBIE 9TUMHU IIPOAIOcepaMi» IpoekTsl. Hamporus,
BCe 0OJIBbIIIE MHTEPECHBIX HJel, UCTOPUM U KOMAaH][ COOH-
pator HerpodeccroHabl. OUeBHUIHO, YTO CETOJHS B KUHO
SKM3HEHHBIH OIIBIT, 3J{PABBIA CMBICJI U IIPOQECCHOHAIBHAS
[IPaKTUKA MHOIO BAsKHEE TeOPETHYECKOro o0pa3oBaHUSs, B
TO BpeMsi KaK 00pATHBIN IIOPSIIOK — HAJINYre 00pa30BaHUS
¥ OTCYTCTBHE BCEI0 OCTAJILHOIO — KATErOPUIECKH He pabo-
Taer. B aT0i1 cuTyaruu TasaHTINBEIE PEIKUCCEPHI BCE Yallle
CTAHOBSITCS IIPOIOCEPAMU COOCTBEHHBIX MCTOPUIL, U 9TO He
XOPOIIIO U He IIJIOX0 — 9TO IIPOCTO €TMHCTBEHHBIH BBIXOJT I
JII0felt, KOTOpBIe He MOT'YT He CHUMATD TO, UTO CUUTAIOT HY'K-
weiM. [lacksance [Tutumnara-2013, Hamnpumep, pasIoKUIICT
creyommM oopa3oM: U3 0TOOPAHHEBIX 12 IIPOEKTOB 4 mpen-
CTaBJIEHBI pesKUCcCepaMu 0e3 IIPOI0CEePOB, 3 — IIPEICTABIEHB
IponiocepaMu, IPUIIEIITIMY B KMHO U3 COBEPIIIEHHO MHBIX
poecCHOHAIBHBIX cpep, ¥ TOIBKO 5 IIPOEKTOB I10JJaHbI HA
paccMoTpeHue IIPodecCHoHAIBHOMN — «IIPABUIIBHOMN — KOMAH-
JI0¥i M3 PEsKIICCEPOB U IIPOJIIOCEPOB (C OTOBOPKOI, UTO OIVH U3
9THUX IATH (PUIIEMOB — HEMEIKAs KOIIPOIAYKITHS).
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Hecmotpst Ha BeUHYI0 MEUTY IIPOIOCEPOB CHATH KOMEIUIO 1
MEeUTY 3pUTeJIeN — KOMEJHIO I0CMOTPETh, KOMeINil HUKTO He
nwrier. Kcsu B poIiom rofy mombITKH OCBOUTD 9TOT XUTPBINA
SKQHD BCe-TAKU IIPEIIIPUHNMAIIUCD, TO CETO/IHSI IPAKTUYECKN
BCe 0TOOPAHHBIE IIPOEKTHI — SIPKO BEIPAYKEHHBIE [IPAMBL, KOTO-
phle JIeTKO BOOOPA3UTh B €BPOIIECKOM KuHeMaTorpadguye-
crkoM koHTeKcTe. B Poccun ux cynnba HaBepHsIKa OKaKeTCs
ciokHee. X0TsI, HallpuMep, He MOKeT He 00paTUTh Ha ce0st
BHUMaHUE IPoeKT «BeITe» — peskuccepekuit 1e00T U3BECT-
Horo apamarypra Hawuer 'punirreiis («[Tutep FM» u «Ilmoc
OJIH»), CIIOKHOCTBIO ¥l U3BICKAHHOCTHIO CTPYKTYPBI HATIOMU-
HaIIWi ciieHapuwn Jerengapuoro Yapiu Kaydbmana, nin
moaTudeckas npuTda «Yafikm MoJI0Horo peskuccepa OJLIbL
Masmsxeesoti.

Hecmorpst Ha GeckoHeUHbIe PEBOJIIOLNHY B cpepe KHHOIIPOU3-
BOJCTBA, HEIIPEPHIBHO MEHSIOIINECS IIPABUJIA UTPHI, jKeJsa-
OIUX H0paboTaTh B HEBBITOJHOM, HEIIPUOBIIBLHOM, HecTa-
OHMJIBHOM M BCE OCTAJILHOE «He-» OTPACIIM He YMEHbBIIAETCs.
[Touemy — HeusBecTHO.

W, Bunumo, nMeHHO 6J1aroapsi STOMY MBI IIPOIOJKAEM Pas-
BuBaTh nuTunHr Ha «Kuuoraspe». [loromy uTo KoTMYECTBO
KOIa-HUOYAb BCe sKe JOJIMKHO IIePeiTH B KAYeCTBO, 4 PEBO-
JIIOIIMST KOTYIA-HUOY/ Ib BCe-TAKH JOJIPKHA CMEHUTHCS 9BOJIIOIH-
OHHBEIM pazsurueM. Kto 3HaeT, BO3MOKHO, UMEHHO B CJIEYIO-
1IeM TOJTy, KOTJA CXJIBIHET TOPSTIKA COUMHCKOM OJTMMITHAIEL,
OCTABHEB II0CJIe Cce0sI XOPOIIIe TOCTUHULIBI, HOBbIe KMHOTea-
TPBI ¥ BEIyUMBINUX HasBaHue «Coum» 3apyOesKHBIX TOCTEH,
riaBHas pecTUBAIbHAS OM3HEC-IIOIIATKA [T0JIyYNT HOBBIN
CTUMYJI JIJIsI POCTA U Pe3yJIbTaTUBHOCTU. B moboM ciyuae
0OpPOThCS M MCKATh BCETJa yBJIEKATEbHEe, YeM «CIaThCS
u yToHyTH». Jlaske Torga, Korga BTOPOM BapHUAHT KaKeTCs
ropaao 6oJiee paroHAIBHBIM.
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BYPUME
ITPOAIOCEP: Hukonait Babuu

BEJIBIA KJIBIK
ITPOOIOCEP: Anexcauap Kapasaes
PEXKNCCEP: Punrar 'mnbmernuHOB

TAWHA CYXAPEBOW BAIITHUA
ITPOJIOCEP: Anerkcaump
lepacumor

PEMVICCEP: Cepreit Ceperun

XPAHUTEJIbHULBI (IIITAS
PYHA)

ITPOOIOCEPHBI: Unbs [Tomos, ITetp
3aiines

PEKUNCCEP: Henst Mypcanumosa

YAWKU
ITPOOIOCEP: Enena 'muxkman
PEHKNCCEP: Oniia Mansxkeesa

BbIThb

[MTPOOIOCEP: Nmurpwmit
TynpunHCKHI

PEWKVCCEP: Haua I'punurreitn

KOPPEKTUPOBIIIUK
PEXKUCCEP: Augpeit Sarunyiauu

TETA I'AJIA
PEHKUCCEP: Jama Xymoseera

IMPOABJIEHUE
PEHKUCCEP: Auna CapyxauoBa

JLKYT'N
ITPOJIOCEP: Tarbsua Bopoueikas
PEWKUCCEP: Ilynar AxmaTos

BAHBKA
ITPOJIOCEPBI: Buranwuit Eporrens
PEHKUNCCEP: Huro Lluuranse

¥ KOIIPOYKITHOHHBIN IIPOEKT
(Fepmanusi/Poccus)
MOCJIIEOHASI MUHYTA
ITPOOIOCEPHI: Homuan Onusep,
Enena lMlamatirar

PEHKUNCCEP: Tumo 3emur
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STRUGGLE

AND SEARCH

“You want to make God laugh — talk to him about your
plans”. I don’t know whether there is another land in the
world where this phrase so precisely corresponds to the truth.
Last year the plans for the development of pitching sessions
at Kinotavr seemed absolutely realisable. Who could know
that the structure of financing for the industry would change
again, and change so significantly? Who could foresee that
the film industry would again freeze in fearful expectation,
and that co-production, which aroused so many hopes, would
again become one of the most illusive and risky paths? But
here we are again. Each paragraph of this text should now
begin with “despite of...”.

Despite of the fact that pitching has extended in Russia
practically into all areas, it still remains a tool that can “grow”.
In order for pitching to really work, alternative sources of
financing, private funds, various forms of investment, and
co-production are needed. Yet there is none of all this, and
despite all odds pitching continues to develop wildly: the need
for new people, ideas, and stories is too great, and there is no
better means to find a partner, a professional, a colleague.

Despite of the fact that there is no alternative financing,
projects continue to be made. From nine films presented
at Kinotavr in 2011, six are shot or are being shot. That is
a lot. A little smaller are the figures when analysing the
state of projects from last year, but then cinema has never
been “quick” to make.

Despite of the fact that the projects “The Habit of Leaving”,
“Celentano”, “T am Twenty” were singled out by the professional
audience at the Pitching 2012, they are being made by
directors practically independently, under the jealous and
steadfast eye of those who have not taken the risk to invest

in these projects financially and administratively.

Despite of the fact that an impressive number of producers
emerge from the film institutes every year, only a handful of
them can work in their specialism. Therefore it is especially
hard to select projects sent by these “producers” for pitching.
On the other hand, more and more interesting ideas, stories
and crews gather around non-professionals. It is obvious that
today the experience of life, common sense and professional
practice are much more important for cinema than a theoretical
foundation, while inversely the pattern of presence of an
education and absence of the rest does not work at all. In
this situation, talented directors more and more often turn
into producers of their own stories, which is neither good
nor bad, but simply the only way out for those who want to
shoot what they consider necessary. The Patience Game of
the Pitching 2013, for example, lays out as follows: From
the selected twelve projects, four are presented by directors
without producers, three by producers who have come to
cinema from quite different professional backgrounds, and
only five projects are presented by a professional or “correct”
crew of directors/producers (with the footnote that one of
these is a German co-production).



Despite of the fact that it is the eternal dream of producers
to make a comedy, and the dream of spectators to watch
a comedy, nobody writes comedies. If last year there were
at least some attempts to master this artful genre, today
practically all the selected projects are strong dramas, which
can easily be imagined in a European context. In Russia their
fate will certainly be more difficult. Although, for example,
the project “T'o Be” is bound to attract attention: a director’s
debut by the well-known scriptwriter Nana Grinshtein (“Peter
FM” and “Plus One”), which — in its structural complexity
and refinement — reminds of the scripts of the legendary
Charlie Kaufman; or the poetic parable of “The Seagull” by
the young director Ella Manzheeva.

Despite of the infinite revolutions in the sphere of film
production and continuously changing rules of the game, the
desire to work in an unprofitable, non-profitable, unstable
and all sorts of non- and un- ways persists, and the industry
does not decrease in size. Why — that is the question.

Apparently, therefore, we continue to develop the pitching
at Kinotavr. Because quantity at some point must reflect
on the quality, and any revolution at some point must give
way to evolution. Who knows: maybe next year, when the
fever of the Sochi Olympics is over — leaving behind nice
hotels, new cinemas and foreign visitors who have learnt
to pronounce “Sochi” — our chief festival platform might
receive a new stimulus for growth and productivity. In any
case, struggle and search is always more fascinating than
“surrender and sink” — even when the second option seems
much more rational.

BURIME
PRODUCER: Nikolay Babich

WHITE FANG
PRODUCER: Alexander Karavaev
DIRECTOR: Rishat Gilmetdinov

THE MYSTERY

OF SUKHAREVA TOWER
PRODUCER: Alexander Gerasimov
DIRECTOR: Sergey Seregin

THE GUARDIANS

(THE FIFTH RUNE)
PRODUCER: Ilya Popov,

Peter Zaytsev

DIRECTOR: Nelya Mursalimova

SEAGULLS
PRODUCER: Elena Glikman
DIRECTOR: Ella Manjeeva

TO BE
PRODUCER: Dmitry Tulchinsky
DIRECTOR: Nana Grinshtein

SPOTTER
DIRECTOR: Andrey Zagiddulin

AUNTIE GALYA
DIRECTOR: Dasha Khudoleeva

THE EXERTION
DIRECTOR: Anna Sarukhanova

JUGHI
PRODUCER: Tatyana Voronetskaya
DIRECTOR: Pulat Ahmatov

VAN’KA
PRODUCER: Vitaly Eroshenya
DIRECTOR: Dito Tsintadze

and German-Russian
coproduction project

LAST MINUTE
PRODUCERS: Damian Oliver,
Elena Szameitat

DIRECTOR: Timo Semik
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EASTERN CORRIDOR. . . ..ot 110
2 46
FALLING STARS .. ..ottt 113
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IVAN'S CHILDHOOD. . .. ..ot 108
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MAJOR, THE. . . ..o oo e e 28
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METRO. . . ..ot 118
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PACKED, THE ...\t 96
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SPACEDOG ...ttt 57
STOP POTAPOV! . ..o, 7
STRIPTEASE. . .o\ttt e e 59
THIRST .. .o e e e 22
THREE CHAMPIONS ON THE FAR COASTS .. ............ 94
TOGETHER FOREVER . . ... ooiiiie e 48
TRAP, THE . ..ot 52
TRIAL ON THE ROAD . . . ..o oot 112
WAITING FORTHE SEA. . .+ oo\ eeiee e 16
WAITING ROOM .. ..ot 118
WALL, THE . ..o\ oot 58
WEEKEND . ..ottt 12
WOMAN'S KINGDOM, A ..o eveeeeeee e 111



ABJIPAIIIATOB, BAJIAM . ..o\ oooeeee e 7

AJIOHCO KACAJIE, HATAJIM . .. ... 117
APTYC BEPTPAHJL, STH . ... oot 91
BAPCYKOBA, MAPUMS . ... .ottt 53
BIIYM, EJIEHA. . ..o oot e 120
BOHJIAPUYK, CEPTEM ............................... 106
BBIKOB, IOPUM ... ... .. 29
BAJIO, EBCEHWM ... ... ... 55
BAH MYPKEPKEH, OMUJIb ... .....oooiiieannn... 116
BATATHH, BAIIAM . . . .. ooe oo 65
BEJIEJUHCKUM, ATIEKCAHIIP. .. ...t 19
BUHOTPAJIO, BATTEHTUHB . ... ... oo 110
BOJIKOBA, IPA . .. ..ottt 21
TEPMAH, AJIEKCEW. .. ... ... . . . . . ... 112
THAIAJIVMH, TIETP . . ..ot 97
TOBOPYXUH, CTAHUCIIAB . . ..., 13, 68
TYPUH, IJIBS . . oot e 107
IAHEJIAA, TEOPTYM .. ..., 85
JNEWOHL, MECCE . . ... 119
JOBPBITUH, TPUTOPHM .. ... 50
IOPYM, EJIEHA . ..o\ttt 49
IO, POBEPT. . .. oot 58
IABIEHKO, ATEKCAHIPA . .. ... 54
JKAJTHUH, TUMO®EWM . ... ... 46
UCYMEHITEBA, TAUCHS . .. ..ot 33
AJIBAHA, TATBIHA . .. oo 85
KOHCTAHTHUHOB, IMUTPUM. .. ..., 41
KOPABEJIBHUKOB, IMATPUM ........................ 52
KYBAEBA, PAHO . . ..ot 98
JAMMEPC, TABUIT . ..o\ ooe e 119
JEBEJEB, HUKOJIAM . ... ... ... ... ... .. ... ... ... ... 87
MAHCKMM, BATAJIAMA . ... .. . . . . ... 39
METEPIVYEB, AHTOH . ... ..ottt 89
MEPKYJIOBA, HATAIITA . ... ... .0ttt 27
MUXAJTKOB, HUKHUTA. .. ..ot 70
MUXEEBA, OKCAHA .. ... ..ottt 56
HACCEHCTAMH, XAHC . . ... 116
HOCHK, HAPBS . ...\ttt 61
HOCHUK, EKATEPUHA .. ... .. ..ot 61
HAHOWJIOB, MAKCHM . .. ...\ttt 25
HEPPEHE, APMAH . . ... ...ttt 117
HUOTPOBCKU, PEHATA . . ...\t 54
OUATHA, MAIIETID . ..ottt e 91
IPBITYHOB, POMAH . .. ..ottt 83
PABBIKOB, IOCYIL. . ...\ttt 37
POCC, TIIEB . . . oottt e e 62
CAJITBIKOB, AJIEKCEW. .. .......... . 111
CUIOPOB, TEHHAIIAM. .. ..., 103
CKOPJIVIIKMHA, TATBAHA . .. ..ot 45
CMHUPHOB, AJIEKCEM . . ....... ... .. .. ... .......... 47
COJIOBBEB, CEPTEM . . ......... .. . 69
CTEMXCTPA. OPUK . ..o 118
CTEJUIAHL, IOC . ... i 118
CTEMITKOBCKUM, AHIAPEMA . .......................... 35
CTOJIIEP, ATEKCAHIIP. . ..o oot 109
CYCJIVMH, BUTAJIAM . ... 64
TAJTAHKUH, ITOPB. .. ...t 113
TAPKOBCKMM, AHJIPEA. . ............................ 108
TBEPIOBCKUMA, UBAH . ...........c.oviiiiinenin.. 57
TIOPAH, IMUTPUANR . .. ... 23
VUUTEID, UJIBS ... oo 59
OAM, KOHCTAHTHH . . ... ooeee e 60
OEJIOPYEHKO, AJIEKCEMA . . ............ ... ... ...... 31
DOEOKTUCTOB, KOHCTAHTUH . .. ..........covvvirn... 95
XAPJIVH, PEHHM .. ... oot 93
XJIEBHUKOB, BOPUIC . ...\t oti et 81
XYHOMHABAPOB, BAXTUAP . . ... ..o 17
YVIIOB, AJIEKCEM . . ......... ... . 27
IMABAPOB, AJIEKCEM . .. ... ... . . . . .. . ... ... 48
IIATAJIOBA, EJIEHA . .. ..ot 51

MIOABUMOB, PYMI. ... ... 63

ABDRASHITOV, VADIM . . . oo\t 7
ALONSO CASALE, NATHALIE . ... .\ooieieee . 117
ARTHUS-BERTRAND, YANN. ... ..0ooeniiinnaen. .. 91
BARSUKOVA, MARIA . .. ..ottt 53
BIALO, YEVGENL. . ..ottt 55
BLOM, ELLEN ...\ttt 120
BONDARCHUK, SERGEI .. ...\ttt 106
BYKOV, YURL. .. ..ot 29
CHUPOV, ALEXEL . .. ..ottt 27
DANELIYA, GEORGI. . . ..ottt 85
DEJONG, JESSE . . oo oot 119
DEF, ROBERT. . . ..ot 58
DIABDENKO, ALEXANDRA. . ...\ oo 54
DMITRI KORABELNTKOV . ... \ooiie e 52
DOBRYGIN, GRIGORI. . ... ovieeee e 50
DRUM, ELENA . . ..ottt 49
FAM, KONSTANTIN . .0\ttt 60
FEDORCHENKO, ALEXEI . . ...\ o oo 31
FEOKISTOV, KONSTANTIN .. ...\, 95
GHERMAN, ALEXET . . ...\ttt 112
GLADILIN, PETR . . .. oottt e et e 97
GOVORUKHIN, STANISLAV . . ..o \eeeeeeee 13, 68
GURIN, ILYA. .+ oo oo et 107
HARLIN, RENNY .. oottt 93
IGUMENTSEVA, TAISIA. . ..o ooo oo 33
ILYINA, TATIANA . ..ot et 85
KHLEBNIKOV, BORIS . ...ttt 81
KHUDOINAZAROV, BAKHTYAR. . ..o\ oeoeee e 17
KONSTANTINOV, DMITRI. .. ...\ oo 41
KUBAEVA, RANO. . . ..o\ oee et 98
LAMMERS, DAVID. . ...\ttt 119
LEBEDEV, NIKOLAL . . . .. oottt 87
MANSKY, VITALL . .o e e 39
MEGERDICHEV, ANTON . . ...ttt 89
MERKULOVA, NATASHA. . ...\t 27
MIKHALKOV, NIKITA. . . ..o oto et 70
MIKHEEVA, OKSANA . . ... oottt 56
NASSENSTEIN, HANS .. ..ottt 116
NOSIK, DARYA. . . .o oo e 61
NOSIK, ERATERINA . . . .. oeeee et 61
PANFILOV, MAKSIM. . . ..ottt 25
PERRENET, ARMAND ... ...oovuninineaeieeeennn, 117
PIOTROVSKL RENATA. . ..o oot et 54
PITIOT, MICHAEL . . ...\ oo oot 91
PRYGUNOV, ROMAN .. ..ot 83
RAZYKOV, YUSUP. . ..o oee et 37
ROSS, GLEB ...\ttt 62
SALTYKOV, ALEXEL . . ..o\ e oot 111
SHABAROV, ALEXEL. . ...\ttt 48
SHATALOVA, ELENA . .. ..ottt 51
SHOAZIMOV, RUML. . . ...\ oe ettt 63
SIDOROV, GENNADL . ...\ttt e e 103
SKORLUPKINA, TATIANA . . . ..o\t 45
SMIRNOV, ALEXET . . ..o\t 47
SOLOVIEV, SERGET . ...ttt 69
STEEGSTRA, ERIC . ...\ttt 118
STELLING, JOS .. ..ottt e 118
STEMPKOVSKY, ANDREI .. ....oouoieieaieeennn, 35
STOLPER, ALEXANDER. . . ..o\ttt 109
SUSLIN, VITALL. .. .. oot 64
TALANKIN, IGOR . ...\ttt 113
TARKOVSKY, ANDREI . . ...t 108
TIURIN, DMITRI . ..ot 23
TVERDOVSKY, IVAN L. . . oo oot 57
UCHITEL, ILYA .« . o oo oo e 59
VADIM VATAGIN. ...\ ee e 65
VAN MOERKERKEN, EMILE. . .......ooeiieeennnn... 116
VELEDINSKY, ALEXANDER . .. ... 0ooveeeieeennn. .. 19
VOLKOVA, TRA. . . oo oot 21
ZHALNIN, TIMOFET .. . . oot 46
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20th Century Fox CIS / IIsammaterit Bek @oxc CHI' . ...... ... ... ... ... ...... www.foxrussia.com

29 February / 29 QeBpasmst. . . ..ottt e www.29f.org
A Company Russia. . ... e www.a-company-distribution.ru
Alti Films / ARTH DHITBMC. . . o ot ot ettt et e e e e e e e e e e e et bvt@inbox.ru
Art Pictures Studio / Apt ITuruepe CTYMHSA. . .. .o vt i it www.art-pictures.ru
Barsukova, Maria / BapcykoBa, Mapust. . ........... .. i barsukovamasha@gmail.com
Bayterek / BamITeper . . . . ..ot e www.bayterekfilm.kz
Bazelevs Distibution .. ... . www.bazelevs.ru
Belarus videocentre / BestopyCCKIM BHIEOLIEHTP. « « « v v v ot vve e eee e et e ee e bve89.info@gmail.com
Belarusfilm / BesmapyCh@mIIbM . . . ..o v ittt e e www.belarusfilm.by
Bialo, Yevgeni/ Bsio, EBremmif . . ... ... . 6777.07@gmail.com
Central Partnership / Heurpas [TaprHepmmam . . ... ... i www.centpart.ru
Cinema Fund / @OHI KHHO . . . . oottt e e e e e www.fond-kino.ru
Cinema Project Group-Lanabond. .. ........... ... . . i, m.ionko@gmail.com
Gl B, .o www.ctb.ru
Cultural Initiatives / KyJIbTypHBIE MHUITHATHEBEL . . . o o\ v oo ev e et eee e e eane e amacinema@mail.ru
Drugoe Kino / JIPYTroe KHHO . . . . o .o v ettt et et et e e www.drugoe-kino.ru
Drum, Elena / Jlpym, EJteHa . . . .. ..o e len-film@mail.ru
Entre Chienet Loup . ... ..o e e e www.entre-chien-et-loup.be
First Channel / ITEpBBIM KAHAIT . . .. oottt et ettt et et e et et e i et www.1tv.ru
Gorky Film Studio / Kumoctrymus um. M. [opbKOrO. . .. ..o ov i www.gorkyfilm.ru
Kdam Media . ... e www.kjammedia.com
Kinotavr / KHHOTABD . . . ..o e e e www.kinotavr.ru
Koktebel / KORTEOOIIB . . . ..ottt e e e e e e www.koktebelfilm.ru
Korabelnikov, Dmitri / Kopabenbaukos, JIMuTpuit. . .. ... ..ot ... dkorabelnikov@gmail.com
Krasnaya Strela / KpacHasm CTPeIIa. . . . ... oot e www.krasnayastrela.ru
Leevandia Entertainment / JIuBasmma OHTEPTEMHMEHT . . . .o vii e eiii e www.leevandia.com
Lenfilm / JIGHMBIIBM . . . . .o e www.lenfilm.ru
Marmot Film / MapMoT-DUIIBM . . ..o vt i e i e i e www.todorovsky-company.ru
Mars Media Entertainment / Mapc Menua OHTEPTEHHMEHT . . . . .\ oot vt v e e e, WWW.marsme.com
Melnitsa Animation Studio / Ctyausa aHuMaImoOHHOTO KUHO «MeabHuAma» . . . ... .... ... www.melnitsa.com
METRAFILMS / METPAG®UJIBMC . ... .. e e et www.metrafilms.ru
Midnight Sun Pictures . ......... ... . i www.midnightsunpictures.com
Ministry of culture of Russian Federation / MunucreperBo KyasTypet PD. .. ... ... ... ... www.mkrf.ru
Mosfilm / MOCHIIIBM . . . . oottt ettt e e e e e www.mosfilm.ru
MOVIE WORLD / KHHOMED . . . .o o et e e e e e i e www.kinomir-studio.ru
Nashe Kino/ Halme KIHO . . ... ..ottt e e et ettt et www.nkino.ru

Nederlands Film Festival . ... ... .. . e www.filmfestival.nl



Non-Stop Production / Hou-Crorr ITpomakIms . . ... .oov v www.nonstopkino.ru

Nosik, Ekaterina & Darya / Hocuk, Exatepura m Japbst . ......................... noss84@yandex.ru
Omega Watches . . ... ... e www.omegawatches.com
Pallas Film . .. ..o e www.pallasfilm.com
Piotrovski, Renata / IImotpoBekm, PeraTa . ... ... i i renatainfo@mail.ru
Profit / IIpodmT . . ..o www.profitkino.ru
RDK—Film /RDK — DUIBM. . . . ..ottt e e e et ranokubaeva@yandex.ru
Revolver Production / PeposbBep Ilpomakimm . . ... ... ... i www.r-production.ru
Ritm [ PrTM . .o pktkritm@gmail.com
Rock Films / TTIO «POR» . . ..o ot e e e e e e e e www.rockfilms.ru
Ross, Gleb / Poce, T'meb ... ... tyler_durden@list.ru
Rossiya 1/ Temeramair «POCCHM. . .. ... i e www.russia.tv
Russian World Studios / BceMUpHBIE PYCCKIE CTYIIHM . . o\ v oo vv e ee et eeeeeneans www.rwstudio.com
Russkoe / PYCCKOE . .. ..o e www.russkoe-kino.ru
Shabarov, Alexel / II1aGapoB, AJTEKCEH. . . .. . oottt een alex_shbarov@yahoo.com
Shatalova, Elena / Ilatanosa, Enena . ........... ... ... .. ... shatalova.elena@gmail.com
Shoazimov, Rumi / Mloasumos, Pymu. . . ....... ... .. . i rumishoazimov@mail.ru
Silkroad Production. .. ...... ... e www.silkroadproduction.com
Skorlupkina, Tatiana / Cropirynkuua, TaThbaHa . ... ..o oo e t_skorlupka@mail.ru
Slovo Studio / KHHOCTYIHSA «CITOBOM . . . o vt vt e e ettt e e ettt eee www.kinoslovo.com
Smirnov, Alexel / CMHUPHOB, AJIEKCEI. . . . .o vt vttt et e e e et ae kutino-alexino@yandex.ru
Suslin, Vitali/ Cycmum, BUTaIMI. . . ... ..o e suslinv@yahoo.com
TRITE / TPUITO . .« . oo e e e e e e e e e www.trite.ru
Tverdovsky, Ivan I. / Teepmoscrmit, Usaur WI. .. ... ... .. ... . . .. tverdv@yandex.ru
Uchitel, Ilya / Yumresnb, VIIbs. . . ... o e e e e www.rockfilms.ru
Ugra Film / FOrpa-uiIbM . . . . . oottt e e www.ugra-film.ru
Universal Pictures International / Ouusepcaut [Ilukuepc MurepHomsr. . ... ............ WWW.upi-rus.ru
Vatagin, Vadim / Bararun, Bagum. ... ... ... .. vadimvatagin@gmail.com
Vera/ Bepa. .. ..o mapanfilov@gmail.com
Vertical Film Studio / Kuaoctymus «BepTuRAIB . . . ..o vv et www.govoruhin.ru
VERTOV. Real Cinema / BEPTOB. PeampH0e KHHO. . . ...t vvn it www.vertov.ru
VGIK / BIUK . . .o e e e e e www.vgik.info
Vita AREIVA . . ..o www.vita-aktiva.ru
Volga / BoJbra . ..o ot e e www.volgafilm.ru
VUYS I BBBICDH . .ttt ittt e e e e vvyss@mail.ru
White Mirror Film Company . .. ......... ..t sofikol@gmail.com

Zhalnin, Timofei / Mamaun, TUMODEHA. . . ... .o e e timojalnin@gmail.com
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OCOBAA

bJIATO/IAPHOCTD

I[VIABE AIMUHVCTPAITIN (I'YBEEPHATOPY)
KPACHOJIAPCKOT'O KPA{
TKAYEBY AJIEKCAHIPY HUKOJIAEBUYIY

MHHUCTPY KVJIbTYPBI PO
MEJIUHCKOMY BJIAITUMHUPY POCTUCJIABOBUYY

I'IABE 'OPOJIA-KYPOPTA COYI
ITAXOMOBY AHATOJINIO HUKOJTAEBUYY

SAMECTUTEJIIIO MUHVCTPA KVJIBTYPLI PO
JEMUJIOBY UBAHY UBAHOBUYY

JVPEKTOPY NEITAPTAMEHTA KUHEMATOI'PAOIN
1 MOAEPHUBAIIMOHHBIX [TPOT'PAMM
MUHUCTEPCTBA KVJIBTVPBI PO

TEJIBHOBY BAYECJ/IABY HUKOJIAEBUYY

3AMECTUTEJIIO JIMPEKTOPA JIETIAPTAMEHTA
KUHEMATOI'PA®UU Y MOJIEPHUBAIIMOHHBIX
[IPOTPAMM MUHUCTEPCTBA KYJIBTYPHI PO
CTPOYKOBOI1 TAJIMHE MAPKOBHE

roCoOUJIBMO®OHIY P: .
BOPOJAYEBY HUKOJIAIO MUXANJIOBUYY

SAMECTUTEJIIO I'VTABBI AIMWHMCTPALIIA
KPACHOJZIAPCKOI'O KPAA
30JIMHOU 'AJIMHE IMUTPUEBHE

MHMHUCTEPCTBY KVJIbTYPBI KPACHOJJAPCKOI'O KPAS
MUHNCTPY KYJIbTYPbl KPACHOIAPCKOI'O KPAS
IIYTAYEBOU HATAJIBE '’EOPTUEBHE

HAYAJIBHUKY OTAEJIA KUHEMATOI'PAONN
MHWHVCTEPCTBA KYJIBTYPbBI KPACHOJJAPCKOI'O KPAA
ATPAIITEBUY TATbAHE CEPTEEBHE

BEAYIIEMY KOHCYJIBTAHTY OTJEJIA
KNMHEMATOI'PAOMN MUHUCTEPCTBY
KYJIBTYPBI KPACHOOAPCKOI'O KPAA
BYTKO HATAJIBE BIAIUMUPOBHE

BEAYIIEMY KOHCVJIBTAHTY OTJIEJIA
KNHEMATOI'PAOMM MUHVCTEPCTBY
RYJIBTYPBI KPACHOJAPCKOI'O KPASL
HOTOHNHY BUKTOPY AHATOJIBEBUY1Y

HAYAJIBHUKY XO3AACTBEHHOI'O
OTHEJIATEY KK «ITXOYKHK»
PATBIYEBOU BUKTOPUU BUKTOPOBHE

SAMECTUTEJIIO I'TTABBI TOPOJIA-KYPOPTA COY
POMAHEIl UPNHE BACUJIBEBHE

HAYAJIBHUKY VIIPABJIEHUS KYJIBTYPBL
AIIMMHHCTPAIIIM T'OPOJIA-KYPOPTA COYN
BAPCEI'IH PYSAHHE TEOPTUEBHE

KNMHOKOHIIEPHY «MOCOUJIBM» 1

JIMYHO '’EHEPAJIBHOMY IMPEKTOPY,
I[MPEJCEIOATEJIIO ITPABJIEHNA
HNTAXHA3APOBY KAPEHY TEOPTUEBUYY

PEKTOPY BI'K IM. C.ATEPACUMOBA
MAJIBIITEBY BJIATUMUPY CEPTEEBNYIY

KABMHETY OTEYECTBEHHOI'O KMHO
BI'IK IM. C.ATEPACIMOBA
YEPTOBOU HATAJIBE 'PUTOPBEBHE

NEDERLANDS FILM FESTIVAL 11 JINYHO
XEPMAHY JJE BUTY

TEHEPAJIBHOMY JIUPEKTOPY
TPAHJT OTEJISL GKEMUYKIHA»:
TABAYKOBY BUKTOPY CEPTEEBIIY

T'PAHJT OTEJIIO GKEMYYIKHHA»:
KAJIAIITHUKOBOM EJTEHE BAKTOPOBHE
KO3JIUTUHOM UPVUHE T’EHHAZILEBHE
EPMWJIOBO CBETJIAHE AHATOJILEBHE
MKPTYAH 3JIBBUPE JIZJKOHOBHE

MAPHHC IIAPK OTEJIIO

MAVYK «COYMHCKOE KOHIIEPTHO-
OUNJIAPMOHUYECKOE OBBbEIMHEHUE»:
MHUITAPUHY BJIATUMUPY BACUIBEBNYIY
BOHJAPEHKO IMUTPHUIO OJIETOBUYY
JIMUTPUEBY IOPHUIO CEPTEEBUYY
KHPAK OJIBI'E BACUJIBEBHE

0AO MEKJYHAPOJIHBIA ADPOITIOPT COYl»
CEPT'EEBY JIEOHUJTY BJIATUMHUPOBUYY
TAPBKYIIIA JIIOBOBU 'MBUEBHE
EPMAKOBY BUKTOPY EBTEHLEBUYY
CTAXAHOBOW CBETJIAHE BAJIEHTUHOBHE
KOMAPOBY AJIEKCEIO HUKOJIAEBUYY

SAKPBITOMY AKITMOHEPHOMY

OBIIECTBY «ASPOKJIYBb»:

MATIOXHNHY JEHHUCY AHATOJIBEBUYIY
BEJIAKWHY BAJIEHTUHY BJIAITUMUIPOBUYIY

SAKPBITOMY AKIITMOHEPHOMY OBIIECTBY «C 7 I'PYIIID»
KABAHKOBY AJIEKCAHJIPY BUKTOPOBHUYY
KOPEHOBY JEHUCY AJIEKCAHAPOBUYIY

0AO «ABTOTPAHCIIOPTHOE ATEHTCTBO «ATATA»
AJIAITAHO UPVHE BAITUMOBHE

000 «ITPOJAKIIH BIOPO BBIXO/I»

KAJIMHKVHY AHTOHY APHOJIBIOBUYY
IIOHOMAPEHKO BJIATMMUPY BJIATVUMHUPOBUYIY
KOJTYAHOBOY EKATEPUHE BAJIEPLEBHE

IFEHEPAJIBHOMY IMPEKTOPY OO0 «KMHOITPOEKT»:
PYBUHY AJIEKCAHIPY IOPBEBUYIY

OBILECTBY C OTPAHUYEHHOMN
OTBETCTBEHHOCTBIO «A®II»

JEMUIIOBY I0PUIO AJIEKCAHIPOBUYIY
BYPJIAYKOBY CTAHUCJIABY HUKOJIAEBUYY

3A0 «COYA-COUYNHCEUE BBICTABKN»:
3AXAPYEHKO IOPUIO AJIEKCAHIPOBUYIY
3AXAPYEHKO NHHE UBAHOBHE

TF'EHEPAJIBHOMY JTMPEKTOPY OO0 YACTHOE
OXPAHHOE ITPEJITPUATUE «KAPAT-11»
CBETJIOBY BAJIEPUIO AJIEKCEEBUYY

JUPEKTOPY MKY «<KOMUTET 1O
HAPYHHOU PEKJIAME I'. COUI1»
A3APOBY OJIET'Y BUKTOPOBUY1Y

®EJIEPAJIBHOMY I'OCYJAPCTBEHHOMY
YHUTAPHOMY ITPEITPUATUIO «IOT-CIIOPT»
JIPEMOBY MUXAWIY BACWILEBUYY
IIKAPYBCKOI HATAJILE AHATOJILEBHE
MAMAJIAI3E UTOPIO BOPICOBUYY
MAJIBIIEBY CEPTEIO IOPLEBUYY

000 «MYBU MYBEP»



SPECIAL
THANKS TO

THE HEAD OF ADMINISTRATION (GOVERNOR)
OF THE KRASNODAR REGION
ALEXANDER TKACHEV

MINISTER OF CULTURE OF THE RUSSIAN FEDERATION
VLADIMIR MEDINSKY

THE HEAD OF THE SPA-CITY OF SOCHI
ANATOLI PAKHOMOV

DEPUTY MINISTER OF CULTURE OF
THE RUSSIAN FEDERATION
IVAN DEMIDOV

DIRECTOR OF THE DEPARTMENT OF CINEMA AND
MODERNIZATION PROGRAMS OF THE MINISTRY
OF CULTURE OF THE RUSSIAN FEDERATION
VIACHESLAV TELNOV

DEPUTY DIRECTOR OF THE DEPARTMENT OF CINEMA
AND MODERNIZATION PROGRAMS OF THE MINISTRY
OF CULTURE OF THE RUSSIAN FEDERATION

GALINA STROCHKOVA

GOSFILMOFOND OF RUSSIA
NIKOLAI BORODACHEV

DEPUTY HEAD OF THE KRASNODAR
REGIONAL ADMINISTRATION
GALINA ZOLINA

MINISTRY OF CULTURE OF THE KRASNODAR REGION
MINISTER OF CULTURE OF THE KRASNODAR REGION
NATALIA PUGACHEVA

HEAD OF CINEMA DEPARTMENT OF THE MINISTRY
OF CULTURE OF THE KRASNODAR REGION
TATIANA ATRASHEVICH

LEADING CONSULTANT OF THE CINEMA
SECTION IN THE MINISTRY OF CULTURE
OF THE KRASNODAR REGION

NATALIA BUTKO

LEADING CONSULTANT OF THE CINEMA
SECTION IN THE MINISTRY OF CULTURE
OF THE KRASNODAR REGION

VIKTOR SHONIN

HEAD OF SERVICES “TSTKHOUKIK”
VICTORIA RATYCHEVA

DEPUTY HEAD OF THE SPA-CITY OF SOCHI
IRINA ROMANETS

HEAD OF THE CULTURAL DEPARTMENT
OF THE KRASNODAR REGION
RUZANNA BARSEGIAN

FILM STUDIO HOLDING MOSFILM AND PERSOANLLY
THE CEO AND CHAIRMAN OF THE BOARD
KAREN SHAKHNAZAROV

DEAN OF THE FILM INSTITIUTE VGIK
VLADIMIR MALYSHEV

SECTION OF RUSSIAN CINEMA AT
THE FILM INSTITUTE VGIK
NATALIA CHERTOVA

NEDERLANDS FILM FESTIVAL AND PERSONALLY
HERMAN DE WIT

DIRECTOR GENERAL OF THE GRAND HOTEL
“ZHEMCHUZHINA”
VIKTOR TABACHKOV

GRAND HOTEL ‘“ZHEMCHUZHINA”
ELENA KALASHNIKOVA

IRINA KOZLITINA

SVETLANA ERMILOVA

ELVIRA MKRTCHAN

MARINS PARK HOTEL

SOCHI CONCERT AND PHILHARMONIC ASSOCIATION
VLADIMIR MISHARIN

DMITRI BONDARENKO

YURI DMITRIEV

OLGA KIRYAK

SOCHI INTERNATIONAL AIRPORT
LEONID SERGEEV

LIUBOV GARKUSHA

VIKTOR ERMAKOV

SVETLANA STAKHANOVA
ALEXEI KOMAROV

COMPANY “AEROCLUB:
DENIS MATIUKHIN
VALENTINA VEDIAKINA

COMPANY-GROUP S7
ALEXANDER KABANKOV
DENIS KORENOV

MOTOR TRANSPORT AGENCY “AGATA”
IRINA ALADINA

PRODUCTION BURO “VYKHOD”
ANTON KALINKIN

VLADIMIR PONOMARENKO
EKATERINA KOLCHANOVA

DIRECTOR GENERAL OF “KINOPROEKT":
ALEXANDER RUBIN

COMPANY “AFP”
YURI DEMIDOV
STANISLAV BURLACHKOV

COMPANY “SOUD SOCHI EXHIBITIONS”
YURI ZAKHARCHENKO
INNA ZAKHARCHENKO

GENERAL DIRECTOR OF THE PRIVATE
SECURITY COMPANY “KARAT C”
VALERI SVETLOV

DIRECTOR OF THE EXTERNAL ADVERTISING
COMMITTEE OF SOCHI
OLEG AZAROV

FEDERAL STATE COMPANY “SOUTH SPORT”
MIKHAIL DREMOV

NATALIA SHKARUBSKAYA

IGOR MAMALADZE

SERGEI MALTSEV

COMPANY “MOVIE MOVER”



PYROBOQO

MANAGEMENT AND SERVICES

IIporpamMmmHBIil fUPEKTOP
CUTOPA AJINEBA

IIponrocep
ITOJIMHA 3YEBA

HUcnonuurenbHbIN
JAUPEKTOP

T'AJIMHA HUKOJIEHKO
AnMUHHUCTPATUBHBIN
JAUPEKTOP

MPMHA YECTHOBA
IIponrocepckas ciuy:xba
HUKUTA T'AJIIO30B
I0JIVA TIOHE
CTAHUCJIAB IITATIOBAJIOB
EBI'EHUA HIVJIBTA

Ot1Gopounas Komuccus
BUKTOPUA
BEJIOIIOJIbCKAS B
EBIEHUU I'YCATUHCKUI
CEPI'EU JIABPEHTLEB
VNPUHA JIIOBAPCKAS
AJIEHA COJIHIIEBA

PyxoBoguress

CJIy:K0OBI IPOTOKOJIA
HATAJIBA AKVIIKNHA
VIP-cinyx6a N
JIKVIIBETTA TEUMYPOBA
OJIbI'A PABOBA

TATBAHA PYMAHIIEBA

PyxoBonurens PR-ciay:xGb1
JAPBA KPOBAKOBA
PR-nupexTop

CBETJIAHA BEJIAH

Programme Director
SITORA ALIEVA

Producer
POLINA ZUEVA

Executive Director
GALINA NIKOLENKO
Administrative Director
IRINA CHESTNOVA
Production Service
NIKITA GALIUZOV

YULIA GIUNE

STANISLAV SHAPOVALOV
YEVGENIA SHULGA

Selection committee
VICTORIA BELOPOLSKAYA
YEVGENI GUSIATINSKY
SERGEI LAVRENTIEV
IRINA LIUBARSKAYA
ALENA SOLNTSEVA

Head of Protocol
NATALIA YAKUSHKINA
VIP-Service

JULIETTA TEIMUROVA
OLGA RIABOVA
TATIANA RUMIANTSEVA

Head of PR-Service
DARIA KROVIAKOVA
PR-Director
SVETLANA BELAN

Head of International
Department
EKATERINA
KRASNOVSKAYA

Pykoroauresn
MeKIYyHAPOIHOTO OTIesIa
EKATEPHHA
KPACHOBCKAS
Pykoroauresn

caysk0bI mepesoaa
AJIICA BYPOBA

Cexperapsb

GOJIBIIOrO KIOPU
MPUHA MBIITKNHA
Cexkperaps xopu

U KOOpOUHATOP
koukypca «Kunorasp».
Koporkuii meTp»
TATBAHA MATBEEBA
Cexperapsb Kiopu
KHUHOIPOKATINKOB
AJIEKCAHIPA BYPOBA

Cay:x6a mo paGore

¢ punsMorpynnammu
MAPUHA PABITEBA
OJIBI'A TYMACOBA
PykoBoaurens ciyskObl
KHHOIIOKa3a

MAPUA AKTAEBA
AnmMunucrparop
CITyk0bI KHHOTIOKA3a
TEHHAIUW AHUCBKO

Koopnunarop kyasTypHOI
IpPOrpaMMsl
MAPHHA KOITAHEBA

Mogneparop
npecc-koHdepeHmuin
BUKTOPUSA
BEJIOIIOJIbCKAA

TexHn4ueCKUl AUPEKTOP
BCEBOJIOJ KOCAPEHKOB

Head of Translation
Services

ALISA BUROVA

Secretary

of the Grand Jury
IRINA MYSHKINA
Secretary of the Jury
and coordinator

of the competition
Kinotavr. Shorts
TATIANA MATVEEVA
Secretary of the Jury
of Distributors
ALEXANDRA BUROVA

Coordination

of Film Groups
MARINA RIABTSEVA
OLGA TUMASOVA
Head of Projection
Services

MARIA AKTAEVA
Projection Manager
GENNADI ANISKO

Coordinator of
Cultural Program
MARINA KOPANEVA

Moderator of Press
Conferences
VICTORIA BELOPOLSKAYA

Technical Director
VSEVOLOD KOSARENKOV

Cay:x06a pasmemieHus
HAOEXKIA KOJTECHUKOBA
OJIBI'A YEPHOBA
PykoBogurens ciry:x0b1
aKKpexuTanun
AHKEJIMKA KNCIOK
Cny:xb6a akkpeaquranuu
JIAPUCA JIVIIEHKO
CBETJIAHA KOBAJIEHKO
PykoBoauresns

CILy:KOBI MUTAHUSA
MJIOHA METEJIBKOBA
Coy:x06a nuranus:
TATBAHA BOPOBCKUX
TATBAHA KPYTOBA
BEPOHVKA MAPMTHOBA
PyxoBogureinn
TPAHCIOPTHOM CITyKOBI
CEPT'EM JIOCb
TpaucnoprHas ciy:x6a
JIEOHU I JEBEEB
Cay:x0a aBuanepeseTos
o 3K/ IePeBO30K
CEPT'EY1 CMUPHOB
DuUHAHCOBBII TUPEKTOP,
BUTAJIMU BYYNHCKUU
DuHaHCOBO-
IopuguYecKas ciay:xoa:
JIAPUCA KABAHUHA
HUWHA KY3HELIOBA
TAJIMHA YEPKACOBA
HATAJIBA KO3BIKMHA
MAPHHA KY3HEITOBA
MUXANIT OUJIIMMOHOB
CBETJIAHA JINXOBA

IT-otmen:

POMAH IIYCTOB
AHHA TKAYEHEKO
CEPTEU TKAYEHKO

Accommodation Service
NADEZHDA KOLESNIKOVA
OLGA CHERNOVA

Head of Accreditation
Service

ANGELIKA KISIUK
Accreditation Service
LARISSA LUTSENKO
SVETLANA KOVALENKO
Head of Catering Service
ILONA METELKOVA
Catering Service:
TATTIANA BOROVSKIKH
TATIANA KRUTOVA
VERONIKA MARINOVA
Head of Transport Services
SERGEI LOS

Transport Service
LEONID DEBEEV

Air and Rail Travel
Services

SERGEI SMIRNOV
Financial Director
VITALI BUCHINSKY
Financial and

Legal Services:

LARISA KAZANINA
NINA KUZNETSOVA
GALINA CHERKASOVA
NATALIA KOZYKINA
MARINA KUZNETSOVA
MIKHAIL FILIMONOV
SVETLANA LIKHOVA

IT Department:
ROMAN SHUSTOV
ANNA TKACHENKO
SERGEI TKACHENKO

CTBO U CJIVsRBbI ®ECTUBAJIA

Pyxosonuresn
MOCKOBCKOTO IITada
10JId AUBEHBEPT

PykoBoaurens ciays:x0Obl
undopmanun
EJINBABETA KACbAH

Koopaunarop cny:x6
KHHO()eCTUBAISA
BAJIEPUI YUTAPEB

Iutanur
AHHA TVIKOBA
MAPWUHA TUH3BYPT

«Kunorasp-TB»

AJIJIA KYBHEIIOBA
«Kunorasp»-Daily
AHJIIPEV BAXAPHEB
AJIEKCAH/JIP ITACIOT'IH
HATAJIbA OCUIIOBA
AJIEHA KOPOTKEBUY
AJIEKCEU IOITEHKOB

KATAJIOT
ITed-penaxrop

HIMHA TOBOPOBA
Ilepeson N

BUPTUT BOUMEPC
O0noxKa
SHANDESIGN

Maker u BepcTra
OUJTUIII BEMJIAHYXH
Koppexrop
EKATEPUHA BUPMAH

Head of Moscow Office
YULIA AIZENBERG

Head of Information
Service
ELIZAVETA KASIAN

Coordinator
of Festival Services
VALERI CHIGAREV

Pitching
ANNA GUDKOVA
MARINA GINZBURG

Kinotavr-TV

ALLA KUZNETSOVA
“Kinotavr”-Daily
ANDREI ZAKHARIEV
ALEXANDER PASYUGIN
NATALIA OSIPOVA
ALENA KOROTKEVICH
ALEXEI YUSHENKOV

CATALOGUE
Editor-in-Chief

NINA GOVOROVA
Translation

BIRGIT BEUMERS
Cover

SHANDESIGN

Layout and Typesetting
FILIPP ZEMLIANUKHIN
Proof-Reader
EKATERINA BIRMAN



WWW.
KINOTAVR.
RU



POCCUA

TEJIEBUAEHUE U PAAUO

wwuw.vgtrk.com
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WWW.ria.ru

Hollifwood

REPORTER

KumHollouck

HaMaAM CBOé& KuHo!
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GRALIA

«TPALIAA® - E)KEHEL\EI'lebIVI XYPHAN

doenepansHaA CeTb HYPHAIOB
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SPLEINIK.RU

MAINPEOPLE MOSCOW
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m BHO/IETEHD KUHOMPOKATYMKA

CINEMQOTION

www.cinemotion.ru
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PRODUCTION BURO

SHAN
DE

)

SHANDESIGN.RU

KMHO
NPOEKT

www.kino-proekt.ru

KOHCTPYKTOPCKOE BIOPO
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Professional Radio

Contact &
Control

ObecneveHue paduocessu npu rnposedeHuu
KuHogbecmueanel, KUHO- U 8UOE0CHLEMOK,
npeseHmauyud, KOHYepmos, nokasos Moo,

CrIOPMUBHbIX, KyIbmypHO-Macco8bIX
U KopriopamueHbIx meponpusmud.

TexHu4yeckoe obecredeHue Meponpusmuu:
ceemoeoe u 38ykosoe obopydosaHue,
MPOEeKYUOHHbIe, nna3MeHHbIe U c8emooOUOOHbIe 3KpaHbl,
npogbeccuoHanbHas sudeo CbemMka,
cucmeMbl CUHXPOHHO20 nepesoda.

FILAN

AFrEHTCTEO PAOWOCBA3H

+7 916 677-7878
+7 918 040-4050
+7 926 564-5924
+7 985 197-0697

E-mail:
89166777878@mail.ru
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5—10 uonga 2013 r.
Couu, FOCTUHHUYHBIA KoMMeKCe «XKeMuyxuHa»

sl (JKMHO  CHAISTIE XPAND™

HICTEPCTBO KYJISTYPBI
POCCHICKOMH ®EIEPALIAM

www.kinorynok.ru
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XXEMYYIXHMNHA

www.zhem.ru

OTeAb pacnoaAaraerT:
- COBpeMEHHbBIMM HOMEPAMM
CO CBODOAHBIM BbIXOAOM B CETU MHTEPHET
- COBCTBEHHbBIM MADKEM
* AHMMALLMOHHBIMM NPOTPAMMAMM
AA AETEU PA3HOTO BO3PACTA
- O3A0POBUTEABHBIMU MPOTPAMMAMM
- 50-T MEeTPOBbBIM BACCEMHOM C MOPCKOM BOAOMH,
NOAOTPEBAEMOMN AO 28 TPAAYCOB
* MACCOXHbIMM KOBUHETAMMU M CAYHAMM
* TEHHUCHbBIMUW KOPTAMM
-CeTblo PEeCTOPAHOB, OAPOB 1 Kadhe

HaBcTpevy mevre!

Ten: (862) 266-1188/ 266 1588
dakc: (862) 266-1888
e-mail: booking@zhem.ru






