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Bakis / Vision

Seramik Tiirkiye Dergisi'nin degerli okurlari,

“Ayinesi istir kisinin lafa bakilmaz” s6zi yiizlerce
anlamli atasozlerimizden biridir. Sanat ve kiiltlr de
bir toplumun aynasidir. Bir toplumun kalkinmasi icin
ekonomi ne kadar 6nemli ise sanat ve kiltir de o
denli dnemlidir. Seramik sanati 8000 yillik ge¢misi ile
diinyanin en eski sanat dallarindan biridir. Topragin
atesle bulusmasi 8000 yil dnce Anadolu'da basladi ve
glinimuz Tirkiyesi'nde seramik sanati, diger sanat
dallari arasinda 6ne ¢ikarak dnemini herkese kabul
ettirdi.

Baslangicta canak ¢comlek yapiminda kullanilan kil,
sonsuz bicimlendirme olanagdi sunan bir malzeme
olmasi dolayisiyla zamanla bir sanat malzemesi

olarak kullanilmaya baslanmistir. Seramik, camurun
bicimlendirilip yutksek sicakliklarda firnlanmasiyla

elde edilen bir Giriindiir. Renk skalasi cok genistir. Bu

da firnlanma sirasinda verilen oksijenle ilgilidir. iste
sanat¢inin mahareti de dnce tornada sonra da firinlama
sirasinda ortaya cikar.

Anadolu, iznik ve Kiitahya'da kokli bir gecmisi

olan seramik sanati dlinya seramik tarihi icin de
dnemini korumaktadir. iznik ¢inilerimiz diinyanin
en Ustin ¢inileridir. Alayli ¢ini ustalarinin yani sira
onceleri yurtdisinda egitim goren seramikgilerimize,
yurdumuzda Glzel Sanatlar Fakulteleri'ndeki

Dear readers of the Magazine Seramik Turkiye,

The proverb “The mirror of a person is his deeds;

words are insignificant”is just one of our hundreds

of proverbs. Art and culture, too, are the mirrors of a
society. Art and culture are as important as economy
for the development of a society. The art of ceramics

is one of the most ancient art disciplines in the world
with its 8000-year-old history. The meeting of the earth
with fire took place 8000 years ago in Anatolia and the
art of ceramics stepping ahead from amongst other art
disciplines made itself recognized by everyone in today’s
Turkey.

Clay, which was initially used in making pottery, in
time started to be used as an art material as it is one
offering infinite shaping opportunities. Ceramic is a
product obtained by shaping of clay being fired at high
temperatures. Its color spectrum is quite broad. This
depends on the oxygen given during firing. The skill of
the artist appears first on the wheel and then during
firing.

The art of ceramics, which has a well rooted history in
Anatolia, Iznik and Kutahya, maintains its significance for
the world ceramic history too. Our Iznik chinas are the
most superior china ware in the world. With the opening
of ceramic departments in Fine Arts Faculties, our artists
who studied this art joined our ceramicists who initially
studied abroad, alongside of non-formally schooled
artists.

seramik bolimlerinin agilmasi ile bu sanati 6grenen
sanatgilarimiz da katildilar.

07-30 Eylil 2007 tarihlerinde, Mimar Sinan Glizel
Sanatlar Universitesi, Tophane-i Amire Kiiltiir ve

Sanat Merkezi'nde bir sergi diizenlendi. Tiirk seramik
sektorliniin de sponsor oldugu “Tiirk Seramik Sanati
Sergisi” eserleriyle bu sanatin tanitimina katkida
bulunmus sanatcilarin ve geng kusagin temsilcilerinin
eserlerini bir araya toplamis diinya capinda dnemli bir
sergidir.

Bugiin aramizda bulunmayan 1930’lu yillarin kiymetli
seramik Ustadlarindan baglayarak 2000'li yillarin
seramik sanatcilarina kadar pek ¢ok sanatginin
eserlerini kapsayan bu sergide gordigiim{iz eserler
glinimiz Tirk seramik sanatinin dnemli bir yerlere
geldiginin gostergesidir. Dilegim tarihi ge¢misiile
birlikte gliniimuiz Tirk seramik sanatini g6z 6niine
seren bu tir sergilerin yurticinde ve yurtdisinda

daha ¢ok yerde ve daha sik agilmasidir. Tuirk seramik
sektoriinin tanitimina 6nemli katkilarda bulunan bu
etkinlikleri sektoriimuz bilingli olarak desteklemektedir.

Sergiyi tertipleyenleri kutlarm.

Saygilarimla
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Adnan Polat

Seramik Federasyonu
Yonetim Kurulu Bagkani

Chairman, Board of Directors

Ceramics Federation

Between September 07-September 30, 2007, an
exhibition was organized at Mimar Sinan University

of Fine Arts, Tophane-i Amire Culture and Art Center.
“Turkish Ceramic Art Exhibition’, sponsored also by
Turkish ceramic industry, is an exhibition with world
scale significance where the works of artists who have
made contribution to the promotion of this art and the
representatives of the young generation are on display.

The works we viewed at this exhibition which
accommodated the works of many an artist starting
from the esteemed ceramic masters of 1930s, who

are not among us any more, to the ceramic artists of
2000s, are an indication that today’s Turkish ceramic

art has come a long way. My wish is that these types

of exhibitions, which display the present day Turkish
ceramic art together with its historical past, are opened
in more places as frequently, locally and abroad. Our
industry supports such events which make significant
contribution to the promotion of Turkish ceramic sector
consciously.

| celebrate those who organized the exhibition.

My best regards
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Degerli okurlarimiz,

Hayat bir nehir tizerinde yapilan seyahattir. Nehir
devamli akar, insan bir yarisci gibi kimi yerde kayalara
carpar kimi yerde kayar gider. Kimi insan bu diinyaya
ismini altin harflerle yazdirir. iste bunlardan biri de 13.
yluzyilda yasamis, tasavvuf diinyasinin taninmis sairi
ve mevlevi tarikatinin 6nclsi biyik dusinur Mevlana
Celalettini Rumi‘dir.

13. yuzyil Turk kaltur tarihinin en glicli donemlerinden
biridir. Yunus Emre, Haci Bektas-1 Veli, Nasrettin Hoca ve
Mevlana bu yizyilda yasamistir.

Mevlana’nin dogumunun 800. yili olan 2007 yih
UNESCO tarafindan “Mevlana Yili” ilan edilmistir.
Mevlana 30 Eylul 1207 tarihinde bugunki
Afganistan’da bulunan Belh'te dogmustur. 18 Aralik
1273 tarihinde 66 yasindayken Konya'da 6Imistar.
Onun 6lim zamani Sebi-Arus (DiUglin Gecesi) olarak
isimlendirilir. Mevlana, bitlin insanligi hosgori ile
kucaklayan bir diinya goristine sahiptir. Mevlana'nin
insanliga yedi 6gudu vardir:

=== COmertlik ve yardim etmede akarsu gibi ol.
=== Sefkat ve merhamette giines gibi ol.

=== Baskalarinin kusurunu értmede gece gibi ol.
=== Hiddet ve asabiyette 6l{ gibi ol.

e Tevazu ve alcakgonillllikte toprak gibi ol.
e HosgOrullllkte deniz gibi ol.

e Ya oldugun gibi goriin, ya goériindiigun gibi ol.

Dear readers,

Life is a journey taken on a river. A river flows
continuously; man, like an athlete, sometimes hits the
rocks and sometimes slips away. Some people have their
names carved on the earth with golden letters. One of
these people is the great thinker Mevlana Celalettini
Rumi, the renowned poet of the Sufi world and the
leader of the Mevlevi sect, who lived in 13" Century.

13" Century is one of the most powerful periods of
Turkish culture history. Yunus Emre, Haci Bektas-1 Veli,
Nasrettin Hoca and Mevlana have lived in this century.

Year 2007, which is the 800" anniversary of the birth of
Mevlana, has been declared of the “Year of Mevlana” by
UNESCO. Mevlana was born in Belh situated in today’s
Afghanistan on September 30, 1207. He died in Konya on
December 18, 1273 when 66. His time of death is named
Sebi-Arus (The Wedding Night). Mevlana has an outlook
on life embracing all humanity with tolerance. Mevlana
has seven advices for human beings:

In generosity and helping others, be like a river
In compassion and grace, be like the sun.

In concealing others'faults, be like the night.

In anger and fury, be like the dead.

In modesty and humility, be like the earth.

In tolerance, be like the sea.

Either exist as you are or be as you look.

Mevlana'nin felsefesinin anlasiimasi ve tanitilmasi cok
onemlidir. Bu felsefenin esasi hosgorii ve sevgidir.

Bu felsefeden alinmasi gereken dersler vardir. Ancak
bugiin devletler ve insanlar arasinda var olan rekabet
insanligi uzlasmadan ¢ok catismaya itmektedir.

21.ylzyil, teknolojinin dlinyayi sardigi bir cagdir.
Dinya kiiresel 1sinmanin tehditi altindadir. Ancak
kuresel 1sinmanin getirecegi felaketler bile tlkelerin
sanayilesme rekabeti karsisinda geri planda
kalmaktadir. Rekabet yer yiiziinde her konuda

surlip gitmektedir. Dogru rekabet insanliga hayirlar
getirmekte, tiketicileri daha yararli ve onlarin alim
glicline daha uygun Urtinlerle tanistirmaktadir. Seramik
sektoriinde de diger alanlarda oldugu gibi iyi huylu
rekabete ihtiyag vardir.

insanlik icin iyi seyler yapmanin bencil rekabete galip
gelecegi, hosgoriinlin hayatimizda 6ncelik alacagi ve
Mevlana'nin 6gutlerinin tutulacagi giinlere birlikte
kavusmak Uzere.

Saygilarimla

The comprehension and explanation of Mevlana's
philosophy is very important. The basis of this philosophy
is tolerance and love. There are lessons to be taken from
this philosophy. Yet; competition, which exists today
between states and peoples, urge human beings more
towards conflict than conciliation.

21 Century is a time period in which technology spreads
around the world. The world is under the threat of global
warming. However, even the disasters to be brought

by global warming remain in the background against
the industrialization competition by some countries.
Competition is going on in all areas all over the world.
Proper competition brings blessings to humanity,
introducing consumers with more beneficial products
which are more in line with their purchasing power.
Benign competition is needed in the ceramic industry as
well like in other areas.

With the hope of reaching those days when doing

good deeds for humanity will overcome egotistical
competition, where tolerance will take precedence in our
lives and the advices of Mevlana will be adhered to.

My best regards
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Anadolu Atesi Cersaie Fuari’'nda buyuledi

Fire of Anatolia Charms at the Cersaie Trade Fair

Turk seramiklerinin diinyada markalagma faaliyetlerini
ylriten “Seramik Tanitim Grubu’, italya’da diizenlenen
Cersaie Fuar’'nda“Anadolu Atesi” gosterisi organize etti.
5 Ekim 2007 aksami Bologna'da yerli ve yabanci, biitlin
diinyadan 500% yakin seramik sektorii profesyonelini
Anadolu kiltiriinde buyuleyici bir gezintiye ¢ikaran
grup, Anadolu’nun binlerce yillik mitolojik ve kilturel
sentezini, halk danslari ve halk miizigi ile sundu.
Almanya, Belcika, Hollanda, israil, Cin, Japonya,
Amerika basta olmak {izere, 58 iilkede on milyonlarca
izleyiciye, Anadolu'da kivilcimi ¢akilan medeniyet
atesinin bars, kiltir ve sevgisini anlatan Anadolu Atesi,
italya'daki ilk canli performansinda biiyiik alkis aldi.

Duzenlenen bu biiylik organizasyonla, Turk
seramiklerinin yanisira Tuirkiye'nin de tanitiminin
yapildigini belirten Seramik Tanitim Grubu Bagkani
Bahadir Kayan, “Gésteri italya'da oldukca begenildi,
umuyorum ki; global acilimlar yapmada firmalarimiz
acisindan yeni firsatlar yaratacaktir. Ulkemiz diinya
seramik sektoriinde ilk Gigte. Seramik sektori Glkemiz
icin cok blyuk bir katma deger yaratiyor. Bundan
sonra yapacagimiz diger calismalarda da sadece kendi
sektoriimiizi degil, bir bitlin olarak Tiirkiye markasini
da gliclendirecegiz. Zaten bircok sektorde Ulke ile
sektorler, firmalar hatta markalar 6zdeslesir hale geldi.
Biz de bu global yarista ne kadar iddiali oldugumuzu
gOsterecegiz. Artik diinyada bir¢ok sektore 6rnek

olabilecek calismalar biz Turkler olarak yapiyoruz” dedi.

Yaklasik 1 saat stiren buydleyici gosteri, davetlilere,
dogu ve batinin etkileyici koreografilerini bir arada
gérmenin heyecanini yasatti. Oncesinde Tiirk ve
italyan mutfaklarindan secme bir kokteylin de

verildigi gosterinin ¢ikisinda davetlilere 6zel hediyeleri
dagitildi. Dakikalarca ayakta alkislanan gosteriyle,
seramigi pisiren bu atesin tutku ve ustaligi bir kez daha
sergilenmis oldu.

The “Ceramic Promotion Group” conducting

the branding activities for Turkish ceramic ware
in the world organized the “Fire of Anatolia”
show at the Cersaie Fair held in Italy. The group,
which took local and foreign, approximately 500
industry professionals from all over the world

on an enchanting tour of the Anatolian culture
in Bologna on the evening of October 5, 2007,
presented the millenniums old mythological and
cultural synthesis of Anatolia, with folk dances
and folk music. The Fire of Anatolia, telling the
peace, culture and love of the fire of civilization
kindled in Anatolia to ten millions of viewers in
58 countries lead by Germany, Belgium, Holland,
Israel, China, Japan and the US, received great
applause in its first live performance in Italy.

Ceramic Promotion Group President Bahadir
Kayan, who stated that in addition to Turkish
ceramics, Turkey was also promoted by this
grand organization, added; “The show was
highly appreciated in Italy. | hope that it will
create new opportunities for our firms to open
globally. Our country is among the top three

in the world ceramic sector. The ceramic sector
creates a very big added value for our country. In
other events we will organize from now on, we
will boost not only our own sector but the brand
of Turkey as a whole. In fact, in many industries,
the countries and sectors, firms and even brands
are becoming identified with each other. We too
will show how contentious we are in this global
race. Now we as Turks are doing work which can
be a model for many industries in the world.":

The magnificent show which lasted
approximately one hour allowed the guests

to enjoy the impressive choreographies of the
east and the west together. The guests were
distributed special gifts as they departed the
show which followed a cocktail party with
offerings from Turkish and Italian cuisine. The
passion and mastery of this fire which also fires
ceramics was proven once more with the show
which got a standing ovation lasting many
minutes.
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Ibrahim Bodur’a Italya'dan édil
Award to Ibrahim Bodur from Italy

italya Seramik Dernegi tarafindan organize edilen ve
uluslararasi bir 6diil olan “Aldo Villa” 6dili bu yil Kale
Grubu Sirketleri Kurucu Murahhas Azasi Dr. ibrahim
Bodur'a verildi.

Uluslararasi “Aldo Villa” 8diili, italyan Seramik
Dernegi tarafindan miihendis Aldo Villa'nin anisina
olusturulmus bir prestij 6dili, seramik enddstrisinin
gelisimine anlamli bir katkida bulunan girisimci,
yonetici, teknisyen veya arastirmacilara verilmektedir.
iki yilda bir verilen ve onuncu yilini dolduran édiiliin,
Sacmi, italyan Seramik Dernegi, italyan Seramik
Makineleri Ureticiler Birligi (Acimac) italyan Seramik
Ureticileri Konfederasyonu (Assopiastrelle) Uluslararasi
Seramik Federasyonu (CF) baskanlarindan olusan
komite tarafindan bu yil, Dr. ibrahim Bodur’a verilmesi
uygun bulundu.

3 Ekim 2007 tarihinde Bologna'da bulunan Piazza

della Constituzione meydanindaki Kongre Sarayi’nda
gerceklestirilen 6dul térenine Tirkiye Roma Buykelgisi
Ugur Ziyal, Sacmi Baskani Domenico Olivieri, italyan
Seramik Dernegi Bagkani Paolo Zannini, italyan Seramik
Makineleri Ureticiler Birligi (Acimac) Baskani Pier Luigi
Ponzoni, italyan Seramik Ureticileri Konfederasyonu
(Assopiastrelle) Baskani Alfonso Panzani ve ICF
(Uluslararasi Seramik Federasyonu) Baskani Gian

Nicola Babini'den olusan 6édiil komitesi, Dr.ibrahim
Bodur, Zeynep Bodur Okyay, Kale Grubu Teknik ve
Kimya Grubu Baskani Osman Okyay, Kale Grubu'nun
Ust diizey temsilcileri, diinya seramik sektoriiniin
temsilcileri ile cok sayida davetli katildi. Térende acilis
konusmasi yapan italyan Seramik Dernegi Baskani
Paolo Zannini, “Zeki ve ileri gorusli idari becerisi,
isabetli is politikalari ile girisimci ruhu Sayin Bodur’'u
seramik sektoriiniin ulusal ve uluslararasi gelisiminde
bir duayen ve 6ncii haline getirmistir” dedi.

“Aldo Villa” award, an international award
organized by Italy Ceramic Association, was
given to Dr. Ibrahim Bodur, the Founding
Managing Director of Kale Group of Companies.

International “Aldo Villa” award is a prestigious
award formed in the memory of engineer

Aldo Villa by Italian Ceramic Association and is
given to entrepreneurs, executives, technicians
or researches who have made a significant
contribution to the advancement of the ceramic
industry. This year; the award, handed out every
two years in the last decade, was decided to

be given to Dr. Ibrahim Bodur this year by the
committee comprising the Heads of Sacmi,
Italian Ceramic Association, Italian Ceramic
Machine Manufacturers Association (Acimac),
Italian Ceramic Manufacturers Confederation
(Assopiastrelle) and International Ceramic
Federation (CF).

Turkish Ambassador in Rome Ugur Ziyal, the

Awards Committee comprising Sacmi President
Domenico Olivieri, Italian Ceramic Association
President Paolo Zannini, Italian Ceramic
Machine Manufacturers Association (Acimac)
President Pier Luigi Ponzoni, Italian Ceramic
Manufacturers Confederation (Assopiastrelle)
President Alfonso Panzani and ICF (International
Ceramic Federation) President Gian Nicola
Babini; Dr.ibrahim Bodur, Zeynep Bodur Okyay,
Kale Group Technical and Chemicals Group Head
Osman Okyay, senior level representatives of
Kale Group, the representatives of the world
ceramic sector and a large number of guests
attended the awards ceremony held at the
Convention Palace in Piazza della Constituzione
Square in Bologna on October 3, 2007. Italian
Ceramic Association President Paolo Zannini,
who gave the opening speech at the ceremony,
said; “His intelligent and visionary administrative
skills and correct business policies and his
entrepreneur spirit has made Mr. Bodur a
doyenne and leader in the national and
international progress of the ceramic sector”.




creavit
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Prof. Dr. Hasan Mandal,
Avrupa Seramik Dernegi (ECerS)
Baskanligi'na secildi

Prof. Dr. Hasan Mandal elected as
European Ceramic Society (ECerS) President

Seramik alanindaki (bilim, teknoloji, egitim, tasarim)
calismalari koordine etmek ve yonlendirmek amaci

ile 1987 yilinda kurulan ve sekreteryasi Belgika'da
bulunan Avrupa Seramik Derneginin (ECerS) 17 Haziran
2007 tarihinde Berlin'de yapilan Konsey toplantisinda
Turk Seramik Dernegi Baskan Yardimcisi, Prof.Dr. Hasan
Mandal, oy birligi ile 2009-2011 yillari Avrupa Seramik
Dernegi (ECerS) Baskanligi'na secildi.

Avrupa Seramik Dernegi (ECerS), 24 Avrupa ulkesinden
6000'in Gzerinde Gyesi bulunmaktadir. Dernegin
Konseyi'nde her iilke, ulusal dernekleri tarafindan
gorevlendirilmis 2 tye ile temsil edilmektedir. Dernegin
Yonetim Kurulu 9 kisiden olusmaktadir. Dernegin,
Egitim, Ar-Ge, iletisim, Dergi, Enduistri, Sanat-

Tasarim calisma gruplari bulunmaktadir. En 6nemli
etkinliklerinin arasinda her iki yilda bir gerceklestirilen
ve 1000 kadar bilim insani ve teknologun katildigi,
Avrupa Seramik Dernedi Kongreleri, Seramik Bilimi

ve Teknolojisi alaninda impakt faktori en yiiksek
dergilerden olan Journal of the European Ceramic
Society (JECS) yer almaktadir.

24 Uye Ulkesi bulunan Dernegin baskanhgini bugiine
kadar, Hollanda, Almanya, ispanya, italya, Fransa,
ingiltere ve Belcika'dan bilim insanlan yiriitmislerdir.
Merkezi Belcika'da bulunan dernegin ilk kez merkezi
Avrupa disinda ve AB lyesi Gilkeden olmayan bir
baskani olacaktir.

At the Council Meeting held in Berlin on June 17,
2007, of European Ceramic Society (ECerS) which
was founded in 1987 for coordinating and guiding
the activities in the field of ceramics (science,
technology, education, design) and the Secretariat
of which is in Belgium, Vice-President of Turkish
Ceramic Association, Prof. Dr. Hasan Mandal, was
elected as European Ceramic Society (ECerS)
President unanimously for years 2009-2011.

European Ceramic Society has more than

6000 members from 24 European countries.

Each country is represented by 2 members
designated by their national associations at the
Council of the Association. There are Education,
R&D, Communication, Magazine, Industry and
Art-Design Work Groups. European Ceramic
Association Conventions held biennially attended
by approximately 1000 scientists and technologists
and Journal of the European Ceramic Society (JECS)
which has one of the highest impact factors in the
field of ceramic science and technology are among
its most important activities.

So far, scientists from Holland, Germany, Spain,
Italy, France, UK and Belgium have served as
presidents of the Association which has 24
countries as members. The Association, which has
its headquarters in Belgium, will have a president
from a non-EU member country for the first time.




Ege Seramik ve EgeMARK, mimarlarla

Geleneksel Mimarlar Yemegi’'nde bulustu...
Ege Seramik and EgeMARK meet with architects

at the Traditional Architects Dinner...

Her sene Ekim ayinin ilk pazartesi guini tiim diinyada,
Uluslararasi Mimarlar Birligi biinyesindeki 1.200.000
mimar tarafindan ayni anda kutlanan “Diinya Mimarlik
GUn4" Turkiye'de de TMMOB Mimarlar Odasi

istanbul Biyiikkent Subesi tarafindan organize edilen
"Mimarlik ve Kent Senligi" adi altinda bir dizi etkinlikle
kutlandi. Bu etkinlik kapsaminda mimarlik kiiltiiriniin
gelismesi, tarihi mirasin korunmasi ve yasam kalitesinin
iyilestirilmesi calismalarina yeni bir boyut kazandirmak
amaciyla bu yil ilk kez “istanbul Uluslararasi Mimarlk
ve Kent Filmleri Festivali” diizenlendi. Etkinlikler
kapsamindaki “Geleneksel Mimarlar Yemegi” son

2 yildir oldugu gibi bu sene de Ege Seramik ve
EgeMARK'In sponsorlugunda Polat Renaissance
Otel'de diizenlenen gérkemli bir organizasyonla
gerceklesti. Mesleklerinde 30, 40, 50 ve 60 yilin
dolduran 350 mimar Ege Seramik tarafindan hazirlanan
seramik plaketlerle kutlandi.

GPD Kalite Yonetim Miduri Halit Koksal, TSE Kalite
Sistemi Yoneticisi, -EOQ Avrupa Kalite Teskilati Kalite
Sistemleri Yoneticisi belgelerini almaya hak kazandi.
TSE tarafindan yapilan 6n degerlendirme ve sinavlar
sonucunda gerekli sartlar saglayan Koksal'in aldig,
tim Avrupa'da gecerli olan Kalite Sistemleri Yoneticisi
Belgesi, Turkiye'de sadece 10 Kalite Sistemleri
Yoneticisi'nde bulunuyor. Boylelikle, Avrupa Kalite
Teskilati'nda Glkemizi temsil eden tek “Milli Kurulus”
olan TSE tarafindan akredite edilen GPD, 6ncelikleri
arasinda kaliteyi birinci siraya oturtmus bir firma olarak
uluslararasi platformda prestij kazandi.

World Architecture Day, celebrated on

the first Monday of the month of October
each year at the same time by 1,200,000
architects embodied in International
Architects Association, was celebrated

this year with a series of events under the
title of “Architecture and Urban Festival”
by Metropolitan Istanbul Branch of

Union Turkish Architects and Engineers
Chambers. This year, for the first time,
“Istanbul International Architecture and
Urban Films Festival” was held to bring to
a new dimension to the advancement of
the culture of architecture, conservation of
the historical heritage and improvement
of quality of life as part of this event. The
“Traditional Architects Dinner” was held

in the Polat Renaissance Hotel under the
sponsorship of Ege Seramik and EgeMARK,
as was the case in the last two years. 350
architects, who completed their 30th, 40th,
50th and 60th years in their professions,
were awarded ceramic plaques prepared by
Ege Seramik.

GPD, Kalite Sistemleri
Yoneticisi Belgesi ile bir
adim onde

GPD one step ahead with Quality
Systems Manager Certificate

GPD Quality Management Manager Halit Koksal
got the right to receive TSE Quality System
Manager, -EOQ European Quality Organization
Quiality Systems Manager Certificates. The
Quality Systems Manager Certificate which is
valid in all Europe, received by Kéksal who met
all necessary requirements as a result of the
preliminary evaluations and tests carried out

by TSE, is owned only by 10 Quality Systems

Managers in Turkey. Hence; GPD, which has
been accredited by TSE which is the only
“National Institution” representing our country
in European Quality Organization, gained
prestige in the international platform as a firm
which has given quality first priority.




Haberler / News

Kasim-Aralik / November-December 2007/No.23

Ziyaretgilerine yeni web sitesiyle hizmet vermeye
baslayan Tirk Seramik Dernedi, web sitesi
calismalarinda daha iyi hizmet igin bir komite kurarak
bilim, sanat, endustri konularinda alanlarinda yetkin
kisileri gorevlendirdi. TSD Yénetim Kurulu Uyeleri
arasindan secilerek olusturulan komite Uyeleri asagida
verilmistir:

Komite Baskani ve Bilim Sorumlusu
Prof. Dr. Sayin Bekir Karasu

Anadolu Universitesi

Muhendislik - Mimarlik Fakultesi
Malzeme Bilimi ve Miihendisligi

Sanat Sorumlusu

Prof. Dr. Sayin Zehra Cobanli
Anadolu Universitesi

Guzel Sanatlar Fakdltesi
Seramik Bolim

Endiistri Sorumlusu

Sayin Hasan Sazci

Seramik Grup Baskan Yardimcisi
Kale Seramik Grubu

Uyelerin web sitesinde yayinlanmasini istedigi
konular icin ilgili komite Uyesi ile iletisime ge¢meleri
gerekmektedir. www.turkseramikdernegi.org
adresinden ulasilmaya devam edilen ve daha 6nce
sadece Tiirkce yayin yapan siteye ingilizce dil secenegi
de eklendi. Sitede, sanat ve bilim makalelerinin yani
sira glincel haberler, yurticindeki ve yurtdisindaki
kongreler, seminerler hakkinda bilgi alinabilecek
sayfalar, sergiler, dernegin faaliyet raporlari, yayinlar ve
dernek Uyeligi ile ilgili bolimler bulunuyor. Seramigin
sanat, bilim ve teknoloji kollarini temsil eden TSD,
yeni web tasarimiyla sayfalarinda her {i¢ alana da yer
veriyor.

Turk Seramik
Dernegi, web
sitesi calismalari
icin komite kurdu

Turkish Ceramic Association
established a committee for
website activities

Turkish Ceramic Association, which started to
serve its visitors in its new website, appointed
individuals who are authorities in the fields of art,
science and industry, by forming a committee

to offer better service in website activities.
Members of the Committee, selected from
amongst members of TCA Board of Directors, are
as follows:

Committee Head and Member in
charge of Science

Prof. Dr. Bekir Karasu

Anadolu University

Engineering - Architecture Faculty
Materials Science and Engineering

Member in charge of Art
Prof. Dr. Zehra Cobanl
Anadolu University

Fine Arts Faculty

Ceramics Department

Member in charge of Industry
Mr. Hasan Sazci

Ceramic Group Vice-President
Kale Seramik Group

Members must contact the applicable committee
member for topics they wish to be published in
the website. English language option was added
to the website which can be contacted at
www.turkseramikdernegi.org, which was
previously only published in Turkish. The website
contains current news, pages from which
information may be obtained about local and
international conventions and seminars and
sections on annual reports and publications of
the Association and Association membership,

in addition to articles on art and science. TCA,
representing art, science and technology
disciplines of ceramics, covers all three areas in its
pages by its new web design.




TIMDER AKADEMI 2007-2008 donemi
hazirliklari tamamlandi

2005 yilinda baslattig
TIMDER AKADEMI
programinin 2006-2007
doénemini tamamlayan
ve mezunlarini veren TIMDER, s6z konusu déneme
ait egitim konularinin ayrintili bir sekilde yer aldigi
‘“TIMDER AKADEMI Ders Notlari’ kitabinin 2.sini cikard.

TIMDER Akademi egitmenlerinden Yard. Doc. Dr. Hayri
Baracli'nin koordine ettigi ve TIMDER Dergi Yapimcisi
Glray Ergiin tarafindan grafik tasarimi gerceklestirilen
calisma 14 Bolim ve 148 sayfadan olusuyor. Yurt
genelinde asil ve fahri tiim TIMDER (yelerine ticretsiz
dagitimi gerceklestirilecek olan kitabin sektor
tarafindan ilki kadar ilgi ve begeniyle karsilanacagi
bekleniyor.

2007-2008 donemi icin de hazirlik calismalarini
tamamlayan TIMDER AKADEMI, yeni dénem
programini acgikladi. 1 Kasim 2007 tarihinde ilki
gerceklestirilecek olan egitim seminerinin konusu
‘Stratejik Yonetim ve Gelecek Odakl Planlama’ olarak
belirlenirken, ilerleyen tarihlerde sirasiyla; isletmelerde
Sratejik Analiz, Strekli lyilestirme (Kaizen) ve 5S,
Kurumsal Kaynak Planlamasi, Performans Yonetimi ve
Motivasyon, Hedeflerle Yonetim, Enflasyonsuz Ortamda
isletme Yonetimi, Misteri iliskileri Yonetimi, Pazar
Arastirmalari ve Talep Tahminleri, iletisim Teknikleri

ve Beden Dili, Satis Teknikleri ve Satis Yonetimi, Bayi

ve Dagitim Kanallari Yonetimi, Perakendecilik, Vaka
Galismasi konulari islenecek. Seminerler 14 Mayis 2008
tarihinde sona erecek.

ACADEMY completes
its preparations
for 2007-2008 period

TIMDER, completing and producing the
graduates of the 2006-2007 period of the
TIMDER ACADEMY program started in
2005, published the second one of TIMDER
ACADEMY ‘Course Notes Book’in which the
educational material for the said period is given
in detail.

The study, coordinated by TIMDER Academy
instructor Asst. Prof. Dr. Hayri Baragli, the graphic
design of which is done by TIMDER Magazine
Publisher Giiray Erglin, comprises 14 chapters
and 148 pages. It is expected that the book,
which will be distributed free of charge to

all principal and honorary TIMDER members
around the country, will draw as much interest
and appreciation from the industry as the first
one.

TIMDER ACADEMY, which completed its
preparations for the 2007-2008 period,
announced its curriculum for the new period.
The topic of the educational seminar, the first
one which will be held in November 1, 2007,
was set as ‘Strategic Management and Future
Oriented Planning’; with Strategic Analysis in
Companies, Continuous Improvement (Kaizen)
and 5S, Corporate Fund Planning, Performance
Management and Motivation, Management
with Targets, Company Management in an
Inflation-Free Environment, Customer Relations
Management, Market Research and Demand
Expectations, Communication Techniques and
Body Language, Sales Techniques and Sales
Management, Dealer and Distribution Channels
Management, Retailing and Case Studies to be
handled in the courses. The seminars will end on
May 14, 2008.
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Hayalindeki Girlini anlat!

Describe the product in your dreams!

www.creavit.com.tr'da hayalinizdeki - L e e
Urtinl anlatin hediyenizi kazanin... .
creavit
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Creavit stirekli glincellenen ve yenilenen
web sayfasi ile elektronik ortamda da
glinlimuz hizl yasamina uyum sagliyor.
Boylelikle web ortaminda yer verdigi
‘hayalindeki Griini anlat’bolimd ile

bir ilke imza atiyor ve herkesi hayalini
gerceklestirmeye davet ediyor...

Banyonuzun nasil olmasini istersiniz?
Sizce bir lavabo nasil olmali? Mevcut » i e el i L
olanlarda eksik gordiigliniiz, yapilmasini : 3 ; = o b i
istediginiz, hayatinizi kolaylastiracak neler ' '
olabilir? Distincede sinir yok hayalinizdeki
Urtinii anlatmaya gelince de ayni sey
gecerli...

Hayaller gerceklesmek lzere vardir...

ister yazi, ister cizim ile hayallerinizi
www.creavit.com.tr'a génderebilirsiniz.
Sonrasinda Creavit Urlinlerinden
herhangi birini se¢meniz ve iletisim
bilgilerinizi yazmanizin ardindan
sectiginiz bir Creavit hediyesi adresinize
ulastirilacak.

Describe the product in your dreams at
www.creavit.com.tr and win your prize...

Creavit adapts to the rapid pace of our day in the
electronic medium as well with its continuously
updated and renewed web page. Hence, with the
‘describe the product in your dream’ section in its
website, undersigns a first inviting everyone to
realize their dreams...

How would you like your bathroom to be? How
should a basin be? What can there be which you
find to be missing in existing ones or what are those
you want to be done to make your life easier? There

L P Tarr o Ik e lawdisn b d f h h
e ettt Wikl - are no boundaries for imagination; the same thin
hdan e __Imhn-hu-.k = . 9 ] 9
Lemmehiden 710 b SO ek goes for describing the product in your dream
;r TR -"_"_"-""'""-'— too...
G e | Dreams are there to be realized...
- You can send your dreams to
o JTO vwr =1

www.creavit.com.tr either by script or drawings.

Afterwards, once you choose any one of Creavit
!.:_,.u__, B - mﬂh_g_lnva..,t pr— products and give your contact details, a Creavit gift

you choose will be delivered to your address.




VitrA'nin ISH Fuari’'ndaki
standina iki odul birden...

A pair of awards to VitrA's
stand at ISH Trade Fair...

VitrA'nin, Mart ayinda Frankfurt'ta diizenlenen

ISH Uluslararasi Bina, Enerji Teknolojisi ve Banyo
Ekipmanlari Fuar’'nda yer alan ve uluslararasi
tasarimcilarin imzasini tasiyan koleksiyonunu
sergiledigi standi, iki 6diil birden kazandi. VitrA'nin
standi, “Kurumsal Mimari Altin Oduilii” kategorisinde
iF'in iletisim Tasarimi Odiili'ne ve 2007 Red Dot iletisim
Tasarimi Oddili'ne layik gérildii.

VitrA standi, dinyanin en eski ve saygin tasarim
enstitllerinden Designzentrum Nordrhein Westfalen
tarafindan verilen Red Dot Awards kapsaminda,
Communication Design 2007 6diiliini kazandi. Stand
ayrica, uluslararasi sayginligi nedeniyle kuruluslar icin
blylk 6nem tastyan Almanya merkezli bir girisim olan,
25 lilkeden 1.140 bagvurunun yapildigi iF'in “iletisim
Tasarimi Odiili"ne layik gériildii. Uriinden iletisime
pek ¢cok alani kapsayan ve 4 farkli kategoride yapilan
odillendirmede VitrA, ISH 2007 fuarinda yer alan
standinin tasarimiyla édule layik goruldu. VitrA, 500
m?'lik standinda, Ross Lovegrove, Matteo Thun, Noa ve
Pilots Design’in koleksiyonlari sergilendi.

The stand, where VitrA exhibited its collection
bearing the signatures of international designers
at ISH International Building, Energy Technology
and Bathroom Equipment Trade Fair organized
in Frankfurt in March, won two prizes together.
VitrA stand was awarded iF's Communication
Design Award in the “Corporate Architecture
Gold Prize” category and 2007 Red Dot
Communication Design Prize.

VitrA stand won Communication Design 2007
Prize as part of the Red Dot Awards handed

out by Designzentrum Nordrhein Westfalen,
one of the oldest and most reputable design
institutes in the world. The stand also received
its “Communication Design Award” to which
1,140 applications were made from 25 countries
and which is a Germany based initiative of
major significance for companies due to

its international reputation. In the award
evaluation covering many fields from product to
communication done in 4 different categories,
VitrA was found worthy of the award by the
design of its stand in ISH 2007 Trade Fair. In its
500 m? stand; VitrA displayed collections by Ross
Lovegrove, Matteo Thun, Noa and Pilots Design.
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Kose Lavabo / Corner Basin

Banyonun temelinde Basics var

Basics lies at the foundation of bathroom

RocaKale’den banyo alanlarinin temel

ihtiyaclarina odaklanarak tasarlanan yepyeni bir

seri, Basics...

RocaKale’'nin Can Yalman ile stirdirdigii calismalarin
en yeni rtind olan Basics, mimari yaklasimlarin
gerektirdigi sadelik ve islevsellik 6zelliklerini tasiyor.
Standart, kiiciik ve alternatif lavabo gruplari ile 6n
plana ¢ikan Basics serisi, zengin ¢esitliligi ile projelere
degdisik perspektiflerden bakmaya imkan veriyor.

Standart Lavabolar grubu olan 50 cm, 55 cm ve 60
c¢m lavabolar, bu lavabolara uygun olarak gelistirilen
yarim ayak ve kolon ayak opsiyonlari ile kullanihyor.
35 cm ve 45 cm lavabolardan olusan Kiiglik Lavabolar
grubu, 6zellikle ebeveyn banyolarinda yerini buluyor.
Serinin Alternatif Lavabolar grubu ise 6zel ¢cozlimler
yaratilmasini saglayarak 6ne cikiyor.

Asimetrik Lavabo / Asymmetric Basin

Dar Lavabo / Narrow Basin

55x30 cm sagdan ve soldan etajerli asimetrik lavabolar,
Ozellikle banyoda kapi yerlesimlerini kolaylastiriyor.
60x35 cm dar lavabo ise, lavabo harici alani azami
Olculere cekip, banyo icerisindeki sirkilasyonu
rahatlatiyor. 45x45 cm kose lavabo, kii¢lik banyolarda
yerden tasarruf edilmesine katkida bulunurken cift
etajer alaniile islevsel bir kullanim sunuyor. 45 cm
canak lavabo, iki kademe tezgah st kullanimi ile hem
ev hem de toplu kullanim alanlarinda farkli fikirlere
tesvik ediyor.

Basics lavabolari tamamlayan serinin Giniversal asma
klozetinin yerden 8cm yuksekligi sayesinde temizlik
daha rahat yapiliyor ve hijyen unsuru st seviyelere

cekiliyor.

Canak Lavabo / Bowl Basin

A brand new line from RocaKale designed with a focus on the basic needs of bathroom

basics, Basics...

Basics, the newest product of RocaKale’s work pursued with Can Yalman, bears the plainness and
functionality features required by architectural approaches. The Basics Line, which comes forward
with its standard, small and alternative basin groups, allows for looking at projects from different

perspectives with its rich diversity.

50 cm, 55 cm and 60 cm basins; the Standard Basins group, are used with the semi-pedestal and column
pedestal options developed for them. The Small Basins group comprising 35 cm and 45 cm pieces are
mostly used in parent bathrooms. The Alternative Basins group of the line affords special solutions.

The right and left dresser asymmetric basins of 55x30 cm facilitate door placement in bathrooms. The

60x35 cm narrow basin allows comfortable circulation in the bathroom, maximizing the non-basin area.
The 45x45 cm corner basin allows savings of space in small bathrooms, offering a functional use with its
double dresser space. The 45 cm bowl basin addresses different tastes both at homes and also at public
places with its two stage counter top use.

Cleaning can be done easier and the hygienic aspect is maximized, since the universal suspended toilet
bowl complementing the Basics basin is 8 cm above the floor.
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Renk: Antrasit / Krem

Hotic tasarimlarini
VitrA Karo'da sergiliyor...

VitrA Karo saglamligini
Hotic'te test ediyor.

i

Hotic gibi bir cok isletme i¢ mekanlarinda i
tasarimi ve saglamhigiyla VitrA Karo'yu tercih ediyor.

vitrakaro.com

@ Eczacibasi V i r rA®
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Seranit’in Serahome Koleksiyonu’ndan
Seraform ve Soft Serileri

Seraform and Soft Lines from
Seranit’s Serahome Collection

Granit seramikte diinya markasi Seranit, 2007
Serahome konsepti icinde yer alan ‘Serahome’ serisiyle
evlere yeni estetik yaklasimlar sunuyor. Seranit’in
Serahome Koleksiyonu’'nda yer alan, ‘Seraform’ serisi
renk secenekleri ve dokusuyla tasarim esnekligi
saghyor.

Acik renkler 6n planda

Granit seramigin dnde gelen markasi Seranit, Seraform
Serisi ile, ev icindeki mekanlariniza yeni bir dokunus
getiriyor. Serahome koleksiyonlarinin bordrleriyle

de uyum saglayan seride zengin renk secenekleri
bulunuyor. Acik renklerin agirlikta oldugu Seraform
Serisi'nde, acik gri, actk mavi, beyaz, fildisi, kahve

ve mavi tonlari birbirleri ile kombine olacak sekilde
tasarlanmis. 30x60cm standart porselen karolar
disinda farkli bytklikteki mekanlar icin Seraform, size
istenilen ebatlarda farkli kesimler de sunuyor.

Seranit, a world brand in granite ceramics, offers
new aesthetical approaches to homes with

its ‘Serahome’ series which is part of its 2007
Serahome concept. The ‘Seraform’ series, part

of Seranit’s Serahome Collection, affords design
flexibility with its colored alternatives and
texture.

Light colors lead

Seranit, the leading brand in granite ceramics,
brings a new touch to your spaces inside the
home with its Seraform Series. The series,
which matches the border tiles of Serahome
collections, offers rich color choices. Light gray,
light blue, white, ivory, brown and blue tones
are designed to combine with each other in
the Seraform Series where light colors are
predominant. Seraform also offers you different
cuts in custom sizes for spaces of different sizes
in addition to 30x60cm standard porcelain tiles.




Soft Serisi

2007 Serahome konsepti icinde yer alan ‘Soft’

serisi, mekanlara yeni estetik yaklasimlar yaratiyor.
Serahome Koleksiyonu’nun doganin buyuleyici
glizelliklerini taslyan serisi‘Soft, tamamen dogaya

ait renk secenekleri ve dogaya 6zgui dokusuyla
mekanlari bastan yaratma sansi veriyor.‘Soft’ serisi, 6
farkli renkten olusan porselen karo koleksiyonuile i¢
mekanlari bastan yaratiyor.

Serahome koleksiyonunun diger Grtinleri ile de uyum
saglayan Soft serisi, doganin vazgecilmez renklerini
evlerinize tasiyor. Bakir, oksit, marone, krem, fildisi

ve kahve renkleri ile yumusak dokunuslar yaratan
Soft serisi, mekanlarinizda estetik yasam alanlari
olusturuyor. Soft serisi, standart 6l¢li olan 60x60

c¢m porselen karolardan olusurken ayrica farkh
blyukliukteki mekanlar icin alternatif olarak 30x60 cm
ve 15x60 cm kesim ol¢llerini de sunuyor.

Soft Line

‘Soft” line, part of 2007 Serahome concept, creates new aesthetic approaches for spaces.
‘Soft; Serahome Collection’s series bearing the enchanting beauties of nature affords
the chance to recreate spaces with its totally natural color options and texture specific
to nature.‘Soft’line recreates interior spaces by its porcelain tile collection comprising 6
different colors.

The Soft line, which matches other products of Serahome collection, carries the
indispensable colors of nature to your homes. Softline, creating soft touches with copper,
oxide, marone, cream, ivory and coffee colors, creates aesthetic living spaces for you.
Comprising standard 60x60 cm porcelain tiles, Soft line also offers 30x60 cm and 15x60 cm
cuts for spaces of different sizes as alternatives.
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Toprak Seramik’ten modern cizgiler...

Potpourri Serisi

Modern lines from Toprak Seramik...

Potpourri Series

Yasamin her alaninda oldugu gibi yeni yaklasimlar ve
bunlarin yansitildigi yeni tasarimlar evlerimizde ve
Ozellikle de banyolarda farklilasmayi beraberinde
getiriyor. Bu farkli yaklasimin banyolara
getirdigi modern cizgiler vitrifiye
grubunda 6zellikle tezgahuisti
lavabolarda bu akimin en son drnekleri
olarak karsimiza cikiyor.

Toprak Seramik vitrifiye Urlinleri icinde | -
yer alan, 6dalli tasarimcilarin imzasinin
bulundugu Potpourri Serisi ile iste bu

yaklasimin drnekleri ¢cok genis bir Griin
yelpazesiyle hayat buluyor. TezgahUistiinde

canak grubu ile birlikte farkli geometrik

sekillerin yer aldigi zaman zamanda bu

sekillerin icice gecerek alternatiflerin

zenginlestirildigi seri, 11 farkh model ile
tiketicilere sunuluyor. Modern hatlara sahip
lavabolar yine ayni ¢izgideki Potpourri asma klozet

ve kendi tasarimina uygun klozet kapadi ile birlikte
sunularak tiim parcalar arasinda saglanan bu sinerjik
etkiyi bitiin seride hissettiriyor. Ozellikle tim
Potpourri modellerin icinde bulunan oval formdaki
Aqua lavabolar zarif ve modern hatlara sahip olmasi
ile birlikte su dalgasi formundaki dis ylizeyi ile
farkhlasarak, kullanicilarin 6zgiin secimler yapmasina
imkan sagliyor.

New

approaches
and new designs where they are represented
like in every field of life bring together
differentiation in our homes and especially
in bathrooms. The modern lines brought to
bathrooms by this different approach appears
especially in the vitreous ware group on
countertop basins as the latest examples of this
trend.

With the Potpourri Series, part of Toprak
Seramik’s vitreous ware authored by award
winning designers, the examples of this
approach come to life with a very broad
product spectrum. The series, where different
geometrical forms appear together with
the bowl group on countertop where
alternatives are enriched by combination
of these forms at times, is offered to the
consumers in 11 different models. Basins with
modern lines offered together with Potpourri
suspended toilet bowls with the same lines
and matching bowl covers makes this synergic
effect felt in the whole line. Especially the oval
Aqua basins, part of all Potpourri models, allow
the consumer to make original selections with
contrast to the water wave formed exterior,
thanks to its elegant and modern lines.



SEREL Orca serisi; fark yaratan

tasarimin gucu...

SEREL Orca line; the power of design that

creates a difference...

Estetik, bicim ve formun miikemmel birlesimi SEREL
Orca Banyo Takimi, detaylardan arindirilmig siradisi
tasarimi ve “yillarca beraber” olmayi arzulatan tarziyla
banyolari yeniliyor. ik bakista akillarda fiitiristik ama
fazlaliklarindan arindirilmis sade bir tat birakan Orca
Serisi, zamanin 6tesinde algilanan bu ¢izgilerin altinda,
¢ok genc ve purist bir yaklasimi ifade ediyor.

Orca Serisi’'nin ana hatlarina bakildiginda, standart
kapsam icindeki tam ve yarim ayak opsiyonlu
lavabolarin yerine; tezgah (izerinde kullanim icin
gelistirilmis degisik lavabolarin farklilik yarattigi géze
carpiyor. Lavabolarin yaninda takimin en karakteristik
parcasi olarak goze carpan duvardan asma klozetin;
normal klozet fonksiyonlarinin 6tesinde, estetik ve
denge bakimindan miikemmel bir komponent olarak
takimi tamamladigi gordiliiyor.

Asma klozet, kendisine entegre olarak tasarlanmis;
standart menteseli duroplast klozet kapaginin

yani sira; opsiyonel olarak son kullaniciya sunulan
“SEREL Silent-Close” yavas kapanan klozet kapadi ile
kullaniminda, son kullaniclya miikemmel bir konfor ve
gliven sagliyor. Orca Serisi; 2 model tezgahiistii lavabo
ve 4 model klozet secenedi ile tiiketicilerin begenisine
sunulmaktadir.

SEREL Orca
Bathroom Set, the
perfect combination of aesthetics,
shape and form, improves bathrooms with its detail
free, out-of-ordinary design and its style; making
one desire to be “together for years"”. Orca Line,
which leaves a futuristic plain taste cleaned from
excesses in minds at the first glance, expresses a
very young and purist approach under these lines
perceived to be beyond time.

Looking at the main lines of Orca Series, what
catches the eye is that various basins developed
for countertop use make a difference in place of
full and semi-pedestal choice basins which are
standard. The wall suspended toilet bowl, which
meets the eye as the most characteristics piece
of the set beside basins, complements the set as
a perfect component in terms of aesthetics and
balance beyond the normal bowl functions.

The suspended toilet bowl is designed integrated to
itself; in addition to the standard hinged duroplast
toilet bowl cover, “SEREL Silent-Close” offered to the
end consumer as an option affords perfect comfort
and confidence to the end user with its slow closing
cover. Orca line is offered to the consumer with 2
countertop basin models and 4 toilet bowl options.
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Sik tasarimli fonksiyonel Girlinleriyle banyolari modern yasam
alanlarina donistiiren Duravit, farkli begenilere ve beklentilere
cevap verecek klozet ve bidelerdeki sik tasarim uygulamalariyla
dikkat ¢ekiyor. Duravit'in 2nd Floor, Starck 2, Happy D, Starck 3 ve
Vero banyo serisi Urlinleri arasinda yer alan klozet ve bideler; 6zgln
tasarimlarinin yani sira kolay temizlenebilir kaliteli ylizeyleriyle

de tiiketiciye pratik ¢ozimler sunuyor. Tiim Duravit klozetlerinde
muikemmel hijyen ve temizleme kolayhgi saglayan “Flush Rim”
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ozelligi bulunuyor. Yine tiim serinin ayricalikh 6zelligi olan
“Wondergliss” teknolojisi ise ylizeyin kir tutmamasini ve ¢cok daha
kolay temizlenmesini sagliyor. Tiiketicinin tercihine gore tek klozet,
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tek bide veya klozet-bide kombini olarak satilan Grtinler, aralarinda

Philippe Starck ve Sieger Desig r:tda yer aldigi Uinll tasarimci ve
tasarimci firmalarin imzasini ta;lyor Uriinlerin asma veya duvara

sifir modelleri bulunuyor.

) bathrooms into modern living spaces with its elegantly designed functional
tion with the elegant design applications in toilet bowls and bidets which
tastes and expectations. The toilet bowls and bidets which are among
Duravit's 2nd Floor, Starck 2, Happy D, Starck

3 and Vero bathroom line products, offer

the consumer practical solutions with
their easy to clean, high
quality surfaces, alongside
R\x of their original designs.
All Duravit toilet bowls

have the “Flush Rim”

make a difference

feature which affords perfect

it’s toilet bowls which

hygiene and cleaning facility. The
“Wondergliss” technology, which
again is a privileged feature of the
whole line, allows the surface to keep dirt-free

and to be cleaned much easier. The products which

are sold as stand-alone toilet bowls, stand-alone bidets
or toilet bowl-bidet sets at the option of the consumer bear

the signatures of famed designers and designer firms along
which Philippe Starck and Sieger Design come to attention. The

products come in suspended or wall flush mounted models.
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Dogadan Sanata... Yurtbay Seramik

From Nature to Art... Yurtbay Seramik

Yurtbay Seramik continues to add new ones to its
creations it promoted at Unicera Trade Fair in 2007.
Yurtbay Seramik, carrying nature to its products
with the slogan “From Nature to Art’, uses the nature
theme in all its product range; reflecting the warmth
and diversity of nature to living spaces, with its

Yurtbay Seramik 2007 yilindaki Unicera Fuari’nda
tanitimini yaptigi kreasyonlarina yenilerini eklemeye
devam ediyor. “Dogadan Sanata” slogani ile dogayi
Urtinlerine tasityan Yurtbay Seramik, doga temasini tim
Urdn gaminda kullaniyor; farkl boyut, renk ve doku
secenekleri ile yasam mekanlarina doganin sicakhgini
ve cesitliligini yansitiyor.

varying size, color and texture options.

With its new products reflecting the latest trends,
Yurtbay Seramik awaits its visitors at Spain Cevisama

Yurtbay Seramik, en son trendleri yansitan yeni trdnleri Trade Fair to be held from February 5 to February 9.

ile 5-9 Subat 2008 tarihleri arasinda diizenlenecek
ispanya Cevisama Fuari’nda ziyaretgcilerini bekliyor.

Monaco Lk [ | EF 1]
The Monaco series, . i

which is yet another !

member of the precut ‘

family has 4 different ‘

color choices cut
to4 x 8in size 25 x
40 as white, multi
gray, pergamon and

Monaco

Precut ailesinin
serilerinden biri olan
Monaco serisi,

4 x 8 olarak kesilmis

25 x 40 boyutlarinda
beyaz, multi gri,
pergamon ve multi
pergamon olarak 4 farkli

renk secenegine sahip. multi pergamon. The s 'R
Seride ayrica pergamon series also has 25 x'40 . E
ve beyaz 25 x 40 fonlari pergamon and white '

backgrounds which
allow different laying '
styles to be used. .ﬂ_

bulunuyor ve bu cesitlilik
farkli doseme sekillerine
olanak saghyor.

Pegasus

The Pegasus series
designed under
inspiration by horse
mane is offered to

Pegasus
At yelesinden esinlenerek

tasarlanan Pegasus serisi
25x40 ebatlarinda beyaz,
kahverengi, antrasit ve
turkuaz olmak tizere 4
farkh renk secenegiile
mdsterilerin begenisine
sunuluyor. 12.5 x 40
Negatif-Pozitif Etamin ve
8 x 25 Troya olarak iki
farkh bordiir secenegi

olan Urlin bu sayede farkh

doseme seceneklerine
olanak saglyor ve
doganin sicakhgini
mekanlariniza tasiyor.

the customers in 4
25x50 different color
options as white,
brown, anthracite and
turquoise. The product,
which has two different
border tile options as
12.5 x 40 Negative-
Positive Etamin and

8 x 25 Troya, hence
allows different laying
options, carrying the
warmth of nature to
your spaces.
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Iznik Cinileri,

VitrA Karolarinda...

Seramik karolarinda iznik cinilerinin modern yorumunu
kullanan VitrA Karo, kisa stire 6nce piyasaya sundugu
iznik Cinileri Koleksiyonu'yla, geleneksel desenleri
orijinal goériiniim ve renkleriyle sunuyor. VitrA

Karo, el dekoru ve serigrafi tekniklerini kullanarak
Urettigi Cintemani, Lale, Peng Rumi ve Peng Semse
gibi geleneksel iznik cini motiflerini, evlere ve ticari
mekanlara tasiyor. Yapisinda bulunan kuvars sayesinde
15191 dogrudan yansitan ¢iniler, renklerin canli ve
parlak gériinmesini sagliyor. Ozellikle ic mekanlarda
kullanildiginda ortami daha genis ve ferah gosteren
cini karolar, gegmisin dokusuyla bulunduklari ortama
farkl bir karakter kazandiriyor.

Peng¢ Semse / Pen¢ Semse

Penc¢ Semse: iznik seramiginin, 15. yiizyil sonlarina
dogru baslayan beyaz hamurlu, ince ve diizglin

seffaf sirl grubunda; mavi-beyaz renkte, cicekli kivrik
dal, rumi ve palmetile ince arabesk bezemeli kaplar
uretiliyordu. iznik cinilerinin geleneksel motifleri, VitrA
karolariyla hamam kulturiini tekrar yasatiyor.

Pen¢ Semse: Blue-white pots with floral curved
branches, rumi and palmette in fine arabesque
figures were produced in Iznik ceramic’s white
clay, thin and smooth transparent glazed group
which started to appear towards the end of 15th

Century. The traditional motifs of Iznik china
revive the bath culture by VitrA tiles.

Iznik Chinain
VitrA Tiles...

VitrA Karo, employing the modern interpretation
of Iznik china in its ceramic tiles, presents

the traditional designs in their original looks
and colors; with its Iznik Chinas Collection it
launched a short time ago. VitrA Karo carries the
traditional Iznik china motifs like Chintemani,
Tulip, Pen¢ Rumi and Pen¢ Semse it produces
using hand decoration and serigraphy
techniques, to homes and commercial spaces.
The tiles, which reflect light directly thanks to
quartz they incorporate, allow colors to look
alive and bright. China tiles, which make space
look wider and more spacious especially when
employed in interior spaces, allow space to gain
a different character with the texture from the
past.

Cinternani/ Chintemani

Cintemani: Bu motifi olusturan li¢ benek,
Osmanlilarda erkeklik, giic, kuvvet ve saltanatin
sembolii olarak pars postu deseniyle birlikte
kullanilmisti. Ozellikle 16. ve 17. ylizyillarda cini, kumas,
hali gibi el sanati trlinlerinde yer aliyordu.

Chintemani: The three spots comprising this motif
were employed by Ottomans together with the
leopard skin design as a symbol of virility, power,
force and rule. It was found in handicraft ware like
tiles, fabrics and carpets, especially in 16th and

17th Centuries.
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Cintemani 2/ Chintemani 2

Cintemani 2: Cinilerde en ¢ok bilinen motif olan
¢intemaninin U¢ benegine iki dalgali cizgi eslik ediyor.
Uc yuvarlak figiir pars postundaki beneklere, iki dalgali
¢izgi ise kaplan ya da pars postuna benzetilmisti.

Chintemani 2: Two wavy lines accompany the
three spots of chintemani which is the most
popular motif in china ware. The three round
figures were compared to the spots on leopard
skin and the two wavy lines were thought to
resemble tiger or leopard skins.

Pen¢ Rumi/ Peng Rumi

Pen¢ Rumi: 16. yiizyil ortasindan itibaren mavi-beyaz
bezemeye yesil firuze ve siyahla birlikte katilan seffaf
sir altindaki hafif kabarik mercan kirmizisi, 16. ylizyilin
karakteristigi haline gelmisti. Bu bezemedeki natiralist
Uslup, 6zellikle dikkat ¢ekiyor.

1 4 f =
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Lale: iznik cinilerinde beyaz zemin (izerine itinayla
islenen natdralist cicek, yaprak, sakayik, lale, simbiil,
karanfil, g, erik ve narcicegi motifleri arasindan en
cok, gercegi kadar glizel lale motifine yer veriliyordu.
VitrA Karo, iznik ¢inilerinin orijinal lale desenleriyle
doganin huzurunu evlere tasiyor.

Lale/Tulip

Tulip: Along the natural flower leaf, anemone,
tulip, hyacinth, carnation, rose, plum and
pomegranate bloom motifs applied carefully on
white background in Iznik tiles; the tulip motif,
which was as beautiful as the real flower, was
the most popular. VitrA Karo carries the peace of
nature to homes by the original tulip patterns of
Iznik china.

Pen¢ Rumi:

The slightly embossed coral red under
transparent glaze added to the blue-white
decoration together with green, turquoise

and black starting from mid-16th Century
has become the characteristic feature of 16th
Century. The naturalist style in this decoration
especially draws attention.




Kasim-Aralik / November-December 2007/No.23

Haberler / News

Ece Banyo'dan

yeni nesil klozetlerle
su tasarrufuna destek

Vitrifiye seramik trlinlerinden banyo dolaplarina,
armatirden metal aksesuara kadar yaklasik 15 binin
Uzerinde Uriin ¢esidiyle hizmet veren sektoriniin
lider firmalarindan Ece Banyo, yeni tirlinii su tasarrufu
saglayan yeni nesil klozetlerle Tiirkiye'de bir ilke

imza attl. Ece Banyo'nun 4,5 litre su ile tam temizlik
saglayabilen yeni nesil Griinliyle, dort kisilik bir ailenin
yillik su tiiketiminde 39 bin litreye varan su tasarrufu
saglanacak.

Ece Banyo Yonetim Kurulu Baskani Erdem Cenesiz,
ev, isyerleri ve toplu yasam alanlarinda en fazla su

kullanilan yerlerden birinin klozetler oldugunu séyledi.

Kiresel Isinma ve sonucunda olusan su sikintisina
¢6zUm amaciyla normal klozetlere gore, su tasarrufu
saglayan yeni nesil klozetler tasarladiklarini ifade etti.
Cenesiz, 6zellikle yeni yapilan konutlarda, isyerlerinde
ve toplu yasam alanlarinda az su tiiketen yeni nesil
klozetler kullanilmasi halinde ciddi rakamlarda su
tasarrufu saglanacagini belirtti.

with new generation toilet bowls

Support for water savings
from Ece Banyo

One of the leader firms of its sector, Ece Banyo,
offering services with more than 15,000 types
of products from vitrified ceramic ware to
bathroom closets, from taps and mixers to
metal accessories, undersigned a first in Turkey
with its new generation toilet bowls affording
water savings. Up to 39,000 liters of water
savings will be achieved in the annual water
consumption of a 4-person family with Ece
Banyo's new generation product which allows
full cleaning to be made with only 4.5 liters of
water.

Erdem Cenesiz, Chairman of the Board of Ece
Banyo, said that one of the places where water
is used most in homes, businesses and public
areas is the toilet bowl. He said they designed
new generation toilet bowls affording water
savings compared to regular water bowls as a
solution to the water shortage created due to
global warming. Cenesiz stated that a serious
amount of water savings can be achieved if
new generation toilet bowls consuming little
water are used especially in newly built homes,
workplaces and public places.




|
:
:

ol Per oy DLrssil e, Bilgl sirea® B e mitinie ? LEes Durmt’ e temdms geceni IR Yap Lrinfer? San we Tic &5, 36956 Tesl s/ stambu

Living bathroams | www.duravit.com



Kasim-Aralik / November-December 2007/No.23

Haberler / News
[ |

Camin parlakhgi, zarafeti ve sikhqu...
Crystal Tiles Serisi

The brightness, elegance and chicness of glass...
Crystal Tiles Line

Hitit Seramik, continuing to be the pioneer

of the firsts and innovations in the industry,
keeps on adding new products to its broad
product portfolio. The new Crystal Tiles products
launched under the HomeWorks brand which
already drew accolades, transformed into a
magnificent tiling material with the brightness,
elegance and chickness of glass.

Crystal Tiles addresses the upper segment
customer group with its white, red, light beige,
black, gray and light gray colors, wall tiles in
sizes 30x90 and 30x60, border tiles in sizes 15x60
and 10x30 and décor tiles in size 30x60.

The product offered to sale in Hitit Seramik
showrooms is also popular with those wishing
to make changes in their lives and adding value
to their environments although it has been
designed for those who like to be modern,
innovative, rebellious and different. Hitit
Seramik offers its customers the chance to
transform their living spaces into a paradise with
HomeWorks Crystal Tiles.

Sektorde ilklerin ve yeniligin dncuisi olmaya devam
eden Hitit Seramik, genis Uriin portfoyline yeni trlnler
eklemeye devam ediyor. HomeWorks markasi altinda
piyasaya sundugu ve simdiden buyiik yanki uyandiran
yeni Crystal Tiles Gruinleri, camin parlakhdi, zarafeti

ve sikhgi ile gorkemli bir kaplama malzemesi haline
donustd.

Crystal Tiles; beyaz, kirmizi, acik bej, siyah, gri, acik gri
renkleri, 30x90 ve 30x60 ebatlarinda duvar karolari,
15x60 ve 10x30 ebatlarinda bordrleri ve 30x60
ebatlarindaki dekorlariyla tist segment musteri
grubuna hitap ediyor.

Hitit Seramik showroomlarinda satisa sunulan Grin,
ozelikle; modern, yenilikgi, asi ve farkli olmayi sevenler
icin tasarlanmis olmasina ragmen, hayatinda degisikler
yapmayi sevenler ve bulundugu ortama deger katmak
isteyenlerin de begenisini kazaniyor. Hitit Seramik,
HomeWorks Crystal Tiles ile musterilerine, yasadiklar
alanlari birer cennete donistiirmeleri olanagini
sunuyor.
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Ege Seramik sonbahara
yeni serilerle girdi

:I II

Scala

Ege Seramik’in Spring’07 koleksiyonunda yer alan
Scala serisi, Japon piring kagitlarinin dogal dokusunu
yasam alanlariniza tasiyor. Scala’nin bu hareketli
dokusu ile bulusan 7 canli renk secenegi, dinamik ve
modern mekanlara sinirsiz alternatifler sunuyor. Kahve,
turuncu, sari ve yesil renkleri yumusak pastoral bir
gOrunum, siyah, kirmizi ve gri renkleriyse carpici ve
cesur mekanlar yaratmak icin son derece ideal. Serinin
yaprak desenleri tasiyan madalyonu ve 8 farkl tarzda
calisilan dekorlari ise her zevke ulasiyor.

Scala

Scala Line, part of Ege Seramik’s Spring’07
Collection, carries the natural texture of Japanese
rice papers to your living spaces. The 7 lively
color options meeting with Scala’s vivid texture,
offers endless choices for dynamic and modern
spaces. Brown, orange, yellow and green colors

are highly ideal for a soft pastoral look; with
black, red and gray doing the same for creating
striking and brave areas. The medallion bearing
leaf patterns and decors prepared in 8 different
styles of the line reach all tastes.

Ege Seramik enters autumn
with new lines

Aqua

Aqua, Ege Seramik’in yepyeni koleksiyonu Spring
Collection’07'nin en canli serilerinden birisi. Kirmizi,
mavi, turuncu, yesil ve miirdiim gibi canli renklerin
yani sira beyaz rengi de bulunan seriye, birbirinden
zevkli madalyon ve borddrler eslik ediyor. 20x50 cm
boyutlarinda ¢alisilan Aqua’nin parlak dokusundaki su
dalgalari deseni mekanlara sade bir siklik tasiyor.

Aqua

Aqua is one of the liveliest lines of Ege Seramik’s
brand new collection, Spring Collection’07.

The line, which also comes in white in addition
to lively colors like red, blue, orange, green

and plum, is accompanied by medallions and
border tiles, all in better taste than each other.
The water waves pattern in the bright texture
of Aqua, which comes in 20x50, carries a plain
elegance to spaces.
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Drops

Ege Seramik’in, sade tasarimi ve yalin formuyla
en sik serilerinden birisi olan Drops, 30x45

c¢m boyutlarinda; krem, pembe, mavi ve yesil
renklerinde ¢alisiimis. Drops’un dekor ve
bordiirlerindeki kar ve yagmur ¢agrisimlari,
doganin sonsuz bir ilham kaynagi oldugunu
yineliyor.

Drops

Drops, Ege Seramik’s most
elegant line with its plain design
and simple form, comes in size
30x45 cm in cream, pink, blue

and green. Drops’s snow and rain
associations in its decors and
border tiles, reiterates that nature
is an endless source of inspiration.

Venezia

Jaluziler, Ege Seramik’in Spring'07
Koleksiyonu’nda yer alan Venezia'nin esin
kaynagi olmus. Ozel hazirlanan kaliplarinda
sekil bulan ve 25x40 cm boyutlarinda ¢alisilan
Venezia, dikey dosemeye de imkan veriyor.
Kahve, seftali, badem, antrasit, beyaz ve gri
renklerden olusan seri, mat gériniimu ve
agirbash durusuyla mekanlara siradisi bir hava
katiyor. Seride duvar icin calisilan tim renklerin
33x33 cm boyutunda yer karolari da bulunuyor.
Venezia Serisi, fon renklerinin farkli déseme
alternatiflerine uygun olarak hazirlanan 3 dekor
seti ile tamamlaniyor.

\
i

HHHIW,

Venezia

Blinds have become the inspiration for
Venezia, part of Ege Seramik’s Spring’07
Collection. Venezia, shaped in custom
made moulds worked in 25x40 cm
sizes, allows vertical laying as well. The
line, comprising brown, peach, almond,
anthracite, white and gray colors,

constitutes an extraordinary atmosphere
to spaces with its matt look and calm
stance. All colors used for walls in the line
also offer 33x33 cm floor tiles. Venezia
Line is complemented by 3 decor sets
prepared in line with various laying
choices of background colors.
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serife@serfed.com

Seranit General Manager Hamdi Altunalan

Seranit Genel Mudurd Hamdi Altunalan

“IIklerin

oncusu olma
misyonuyla,
Seranit, sadece
Turkiye'de degil
dlinyada da
gipta ile bakilan
bir markadir.”

“Seranit is a brand envied not only in Turkey but also in the
world with our mission of being the pioneer of firsts.”

Serife Deniz Ulueren: Tiirkiye 'de seramik dis cephe
sistemlerini ilk kez gelistirip uygulayan Seranit, Tiirk

Yapi Oscar '1 sayilan " Altin Cekiil " édiiliinii 3 kez ald..

Tiirkiye'de ve Avrupa‘da biiyiik ataga gecen Seranit,
bu basariyi kisa siirede nasil yakaladi ve édiilleri
siraladi?

Hamdi Altunalan: Seranit dis cephe sistemlerini
Turkiye'de ilk kez gelistirip uygulayan firmadir.
Kuruldugu 1992 yilindan beri yatinmlarini arttiran bir
firmadir. Ancak, Seranit icin yatinnm sadece teknolojiye
yapilan yatinm degildir.Yaptigimiz yatirim basta insan
Kaynadi, Ar-Ge ve bilgi islem alt yapisina da yoneliktir.
2001 yihndan beri hem Griin, hem de uygulama
teknikleri ve dis cephe kaplamalarinda sistemler
gelistirmeye devam ediyoruz. Seranit sadece Turkiye'de
degil diinyada da gipta ile bakilan bir markadir.
Tasarim, renk ve efekt zenginligi ile buglin Seranit
diinya siralamasinda ilk tictin icindedir.

S.D.U: Modern mimaride tercih edilen "Porselen
Karo” iiretiminde Tiirkiye'de oncii ve lider bir
kurulus olarak, Seranit’in kurulusunu, amagclarini,
kapasitesini ve iiretim hedeflerini bize kisaca
degerlendirir misiniz?

H.A: Seranit 1993 yilinda Uretime baglamis Tirkiye'nin
ilk Teknik Porselen (ireten fabrikasidir. Uretime
basladiginda 500.000 m? olan kapasitesi 2005

yilina kadar yaptidi revize yatirimlarla 2.500.000

m?ye ulasmistir. 2005'de temelini attigimiz ve Eylil

Serife Deniz Ulueren: Seranit, which developed
and implemented ceramic exterior facade
systems for the first time in Turkey, won the
“Golden Plumb” Award which is Turkey’s
construction Oscar, the third time. How did
Seranit, which started a major campaign in
Turkey and Europe, achieve this and won awards
one after another in such a short time?

H.A: Seranit is the firm which developed and
implemented exterior facade systems for the

first time in Turkey. It is a firm which increased its
investments starting from its year of inception,
1992. Yet, for Seranit, investment is not just
something done on technology. Our investment is
also oriented to Human Resources, R&D, and data
processing infrastructure. Since 2001, we have
been developing systems on products and also on
implementation techniques and exterior facade
coverings. Seranit is a brand envied not only in
Turkey but also in the world. With its design, color
and effect richness; today Seranit is among the top
three in world rankings.

S.D.U: As a pioneer and leader in production
of porcelain tile which is opted for in modern
architecture in Turkey, could you briefly discuss
Seranit’s foundation, purposes, capacity and
production targets?




2006'da faaliyete baslayan 36.000.000 Euro'ya mal

olan yeni tesislerimiz ile 8.500.000 m” kapasiteye
ulasarak Avrupa’nin tek ¢ati altinda tretim yapan en
blyik Teknik Porselen ve Granit Seramik fabrikasi
olmustur. Seranit, gerek yeni yatirimi gerekse de

revize yatinmlariyla diinyanin en ileri teknolojilerine
sahip, Teknik Porselen ve Granit Seramik konusunda
Uretilebilecek her seyi yapmaya muktedir bir teknopark
olusturmustur. Ar-Ge faaliyetlerimize ciromuzun
%5'inden daha blyik bir kismini ayiriyoruz. Ayni
zamanda diinya devi tasarim firmalari ile de fabrika
disinda isbirliklerine gidiyoruz. Uriin gelistirme
calismalarimiz disinda sistem gelistirme calismalarimizi
da 6n plana cikararak diinyada bir ilki basardik. 23x46
ebadi 350'yi askin renk alternatifi ile sadece Teknik
Porselen olmayip ayni zamanda bir dis cephe sistemi
olan Serastone Sistemi’ni gelistirdik ve basariyla
uygulamaya devam ediyoruz. Bu sistemi kendi Ar-Ge
ekibimizle gelistirdik ve su an sadece Tirkiye'de degil
diinyada bu uygulamayi yapiyoruz. “Kentplus Atasehir”,
“Kiptas Yesil Vadi Konaklari’, “Agaoglu My World",
“Denizli Teras Park’, “Omerli Lilyum AVM’, “Giinesli
Hayat Park AVM” gibi bircok nitelikli konut projesinin
dis cepheleri“Serastone” ile kaplaniyor. Serastone
Sistem, yurtici ve yurtdisinda toplam 150 prestijli
projenin tercihi oldu ve olmaya da devam ediyor. Bu
projelerde 700 kisilik uzman teknik ekibimizle sistemin
tim uygulamasini bizzat gerceklestirdik. Tim haklarina
sahip oldugumuz Serastone sistemin kullanim hakkini
almak isteyen bircok tilke var. Bunlarin basinda da
italya ve Ukrayna geliyor. Yine 2007 yili Yapi Fuar’'nda
lansmanini gerceklestirdigimiz “Serapanel Sistem”
90x90 ve 90x135 cm ebatli
drdnlerimizin uygulamalar
icin Seranit Ar-Ge ve
teknik ekibi tarafindan
gelistirildi. Gelistirdigimiz
tim bu sistemler dig
cephelerde Seranit'in
uygulamalarinin kolay
ve daha az maliyetlerle
dosenmesine, teknik
avantajlarinin azami
kullanilmasina olanak
tanimistir.

H.A: Seranit is Turkey’s first factory manufacturing
Technical Porcelain, having started production in
1993. Its capacity, which was 500,000 m” when
production started, has reached 2,500,000 m”

with its revised investments made until 2005. It
has become Europe’s largest and granite ceramic
factory manufacturing under a single roof, by
reaching a capacity of 8,500,000 m* with our

new facilities which cost 36,000,000 Euros, the
foundations of which we laid in 2005 and which
started production in September 2006. Seranit has
created a technopark owning the most advanced
technologies in the world, capable of producing
everything that can be manufactured in the

fields of and granite ceramic, thanks to its new
investments and also revised investments. We
allocate more than 5 % of our turnover to our R&D
operations. At the same time, we are collaborating
with giant design firms of the world outside

the factory. We achieved a first in the world by
bringing forward our system development activities
alongside of our product development work. We
developed and are continuing to apply successfully
the Serastone System which is not only Technical
Porcelain but also is an exterior facade system,
which comes in size 23x46 offering more than 350
color choices. We developed this system by our
own R&D team and we are implementing this not
only in Turkey but also all over the world presently.
The exteriors of many a high quality residential
project like “Kentplus Atasehir”, “Kiptas Yesil Vadi
Konaklari’, “Agaoglu My World’, “Denizli Teras Park’,
“Omerli Lilyum AVM” and “Giinesli Hayat Park AVM”
are covered with Serastone. The Serastone system
has been preferred by 150 prestigious projects in
total domestically and abroad and continues to

do so. We achieved the whole implementation of
the system in these projects by our 700 people
expert technical squad. There are many countries
wishing to get the licence for the Serastone system

"Tasarnm, renk ve efekt
zenginligi ile bugln Seranit
dUnya siralamasinda ilk Ggun

icindedir”
"With its design, color and
effect richness; today Seranit

is among the top three in
world rankings”
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S.D.U: Rekabet giiciiniizii artirmak icin ne tiir
calismalar ve aktiviteler icindesiniz?

H.A: 36milyon Euro’luk yeni yatinmimiz ile birlikte
Seranit toplam 8.500.000 m” kapasiteye ulasarak Teknik
Porselen ve Granit Seramik konusunda tek cati altinda
Uretim yapan diinyanin 5. Uireticisi konumundadir.
1993 yilindan beri kendi pazarini kendisi tespit etmis,
kendisine yeni pazarlar agmistir. Biz porselen karoyu
sadece kaplama malzemesi olarak hi¢ gormedik. Bugiin
diinyada 550 renkle calisan, 3500 renk ve ebat Urln
yapan Teknik Porselen Ureticisi yoktur. Bayi yapilarimiz
da pazarin icinde bulunan bircok firmadan farklidir.
Biz Seranit olarak yilda iki defa bayi egitim seminerleri
ile bayi yapimizi gliclendiriyoruz. 2005 ve 2006 yilinda
yaklasik 2.500.000m? cephe kapladik. 01.07.2006
tarihi itibariyle istanbul'da yeni bayilik vermiyoruz.
Bunu sektdrde uygulayan tek firma Seranit'tir. Proje
Tasarim ofisimizde 11 i¢ mimarimizla bayilerimizi ve
projelerini destekliyoruz. Hicbir bedel talep etmeden
kapisinin 6niinde kum goérdiigiimuz tiim insaatlar

icin projeler ¢iziyoruz. Her yil diizenledigimiz “Usta
Egitim Seminerleri”ile sektore nitelikli elemanlar
kazandiriyoruz.

“Sektore farkli bakis acilari kazandiracak
projelerimiz var. Seranit 6nct olma
misyonunu yeni yatirimlariyla da devam
ettirecek, sektore farkli bakis acilari
kazandiracaktir”

S.D.U: Seranit olarak i¢ ve dis pazar hedeflerinizi
ogrenebilir miyiz, yatinnm ataklariniz devam

edecek mi?

H.A: Elbette ki devam edecek. Biz strekli gelismeyi
hedeflemis bir sirketiz. Bu yil yepyeni bir kulvarda yola
ciktik ve artik sadece evlerin dis mekanlarina deger
katmakla kalmiyor i¢ mekanlari icin de farkli begenilere
hitap edecek urlinler tretiyoruz. Ev ici dekorasyon

¢ok hassas bir konudur. Biz gelistirdigimiz 17 yeni seri
Urtinlerimiz ile Teknik Porselen’in sahip oldugu Ustiin
teknolojik 6zelliklerini Granit Seramigin estetik yon
ile birlestirdik. Teknik Porselen’in sahip oldugu “su
emmeme 0Ozelligi, bakteri barindirmamasi, cizilmemesi
ve catlamamasi, farkl ebatlarda uygulanabilmesi,
yuzey sertliginin ¢ok yliksek olusu” gibi teknolojik
avantajlarini ¢ok farkli renk ve efekt secenekleri ile
birlestirdik ve 17 yeni seri 100'(in tizerinde farkh
begenilere hitap edecek lirlinlerimizi tliketicilerimizin
begenisine sunduk. Bizim Urlnlerimizin en 6nemli
farki da uriinlerimizin tamamimin full body olmasidir.
Yani alti da UGistl de porselendir ve Giriinlimuiz %100
hijyeniktir. Bu ne demektir? Serahome serisi olan Granit
seramiklerimiz insan sagligina zararl oranlarda kursun-
kadmiyum icermemektedir. Tuirk Gida Kodeksi'nin Gida
Maddeleri ile temasta bulunan Seramik Malzemeleri
Tebligi'nde sinir degerleri Kursun icin 0,8mg/dm?,
Kadmiyum icin 0,07mg/dm? iken; Seranit degerleri
Kursun icin < 0,3mg/dm?, Kadmiyum icin < 0,05mg/
dm?*dir. Granit Seramik Uriinlerimizin boyalarini
tedarik etmis oldugumuz italyan ve ispanyol firmalarin
verdigi bilgiye gore, diinyada Seranit disinda higbir

of which we own all rights. These are lead by Italy
and Ukraine. Again, the “Serapanel System” which
we launched in 2007 Building Fair, was developed
by Seranit R&D and Technical Team for applications
of our products in sizes 90x90 and 90x135 cm. All
these systems we developed have allowed laying
of Seranit applications easily and at less cost on
building exteriors and maximum enjoyment of
technical advantages.

$.D.U: What are you doing for increasing your
competitive power?

H.A: Seranit is the world’s 5th manufacturer

which produces under a single roof in the field

of Technical Porcelain and Granite Ceramics,
reaching a capacity of 8,500,000 m> with our new
investment of 36 million Euros. It has set its own
market and opened new ones for itself since 1993.
We never thought of porcelain tile just as a covering
material. Today, there is no producer who works
with 550 colors, producing in 3500 colors and sizes.
Dealership composition also differs from many
firms in the market. As Seranit, we boost our dealer
composition with biannual dealer training seminars.
We covered approximately 2,500,000 m? exteriors
in 2005 and 2006. We are not giving out new
dealerships in Istanbul starting from 01.07.2006.
The only firm which did this in the sector is Seranit.
We give support to our dealers and their projects
with our 11 interior designers in our project design
office. We draft plans for all buildings in front of the
doors of which we see sand, without asking for any
fee. We bring new qualified staff into the industry
with the “Craftsmen Training Seminars” we organize
each year.

S.D.U: Could we learn your domestic and
international market targets as Seranit? Will your
investment surges continue?

H.A: Our course they will. We are a company
targeting continuous development. We set out in

a brand new lane this year and we don't stop just
at contributing value to the exteriors of homes but
we also produce wares which will address different
tastes for interiors. Interior home decoration is

a very sensitive subject. With our 17 new lines,

we joined the superior technological properties

of with the aesthetic aspect of granite ceramic.
We merged the technological advantages of like
“non-absorption of water, bacteria-proof, scratch-
proof and crack-proof application in different
sizes, high surface hardness” with different color
and effect choices and offered our products which
will address more than 100 different tastes with

“We have projects which will allow the
industry to gain different perspectives.
Seranit will continue its mission of being a
leader with its new investments, bringing
new perspectives to the industry”



firma kursun-kadmiyum test raporu istememektedir.
Hammadde teminlerimizde tedarikgilerimiz ile
yaptigimiz sozlesmelerle trlinlerimizi garanti altina
alinz. Seranit'in i¢ pazarda 50'si showroomlu ve
miinhasir olan 258 bayisi mevcuttur. Mevcut ciromuzu
gelistirerek Turkiye ekonomisinde katma deger
yaratmaya devam edecegiz.

$.D.U: jhracattaki hedefiniz nedir?

H.A: Seranit kuruldugu giinlerde ve sahip oldugu
kapasitelerle dncelik olarak yurtici pazarlari
hedeflemistir. Tabi arada yapilan parsiyel ihracatlar
disinda cok faaliyeti olamamistir. Ancak; 2001 yilindan
itibaren kapasiteler ve hedefler revize edilmis, kiiresel
pazarin bir oyuncusu olmak icin diinyaya acilmanin
ve bu pazarlarda marka olarak yer almanin gerekliligi
degerlendirilerek hedef pazarlar belirlenmistir. 2006
yili sonu itibariyle 21 Glkede 82 satis noktasinda
Uretim kapasitesinin %30’undan fazlasinin satisi
gerceklestirilmistir. 2007 yili sonlarina gelindiginde
ise bu rakam 32 Uilke ve 88 satis noktasina ulasmis
durumdadir. Bu sizin de gorecediniz gibi kisa stirede
yapilmis ciddi bir ataktir. Bu atagin en dnemli nedeni
de artan kapasitemiz ve yenilenen Griin gamimizdir.
ihracat yaptigimiz iilkeler arasinda Fransa, Romanya,
Macaristan, Almanya, Belcika, isvicre gibi Avrupa
Ulkelerinin bircogu, Rusya, Azerbaycan, Ukrayna,
Turkmenistan, Moldova gibi yakin Asya Ulkeleri

israil, BAE, Liibnan, Suudi Arabistan gibi Ortadogu
Ulkeleri ile Amerika ve Kanada'ya ihracatimiz devam
etmektedir. Seramik Federasyonu'nun raporlarina gore
Tanzanya'ya 2006 yilinda yapilan ihracatin %40'ini
Seranit gerceklestirmistir. ihracattaki gliciimiiziin

en 6nemli unsurlarindan biri de sahip oldugumuz
uluslararasi kalite sertifikalaridir. CE ve TSE belgelerinin
yani sira CSTB - NF UPEC (Fransa Kalite Sertifikasi) B ve
Hijyen Sertifikasi (Polonya) Gost Kalite Belgesi (Rusya
Federasyonu) SEPRO UKR (Ukrayna Kalite Sertifikasi)
SEPRO UKR (Ukrayna Dis Cephe Sistem Sertifikasi)
gibi sertifikalar bizim rakiplerimizden bir adim 6nde
olmamizi saghyor. Yurtdisinda projelerde varolmak
malinizin kalitesini belgeleyebilmek ¢ok 6nemli ve biz
bu konuda ¢ok hassas davranan, diinyada bu konuyla
ilgili gelismeleri takip eden bir firmayiz. Hedefimiz,
diinyanin her yerinde Seranit Grlnlerinin kullanimini
arttirmak.

our 17 new lines, to our consumers. The most
important difference of our products is that all
of them are full bodied. This means both the top
and the bottom are porcelain and our product
is 100 % hygienic. What does this mean? Our
granite ceramic ware in the Serahome Line

do not contain Lead-Cadmium at proportions
hazardous to human health. In the Directive of
Ceramic Materials in Contact with Foodstuffs

in Turkish Food Codex, limit values are 0,8mg/
dm? for Lead and 0,07mg/dm? for Cadmium;

yet Seranit values are < 0,3mg/dm? for Lead

and, < 0,05mg/dm? for Cadmium. According to
information derived from the Italian and Spanish
firms from which we get the dyes for our granite
ceramic products, no firm other than Seranit
asks for a Lead-Cadmium test report in the
world. We place our products under warranty
by agreements we enter into with our suppliers
in our raw material procurement. Seranit has
258 dealers in the domestic market, 50 of which
with showrooms and exclusive. We will continue
to create added value in Turkish economy,
developing our present turnover.

S.D.U: What is your export target?

H.A: At the time of its inception and with the
capacities it then had, Seranit had targeted
domestic markets as priority. It hasn't had much
international activity other than partial exports
done once in a while. However, capacities and
targets were revised starting from 2001 and
target markets were set considering the need
for opening to the world to become a player in
the global market and to take part as a brand in
such markets. As of end of 2006, more than 30 %
of our production capacity was sold at 82 points
of sale in 21 countries. As we come to the end of
2007, this figure has reached 32 countries and
88 points of sale. As you can see, this is a major
campaign achieved in a short time. The most
important reason for this surge is our increasing
capacity and our renewed product range. Our
exports to a number of European countries like
France, Rumania, Hungary, Germany, Belgium
and Switzerland near Asian countries like
Russia, Azerbaijan, Ukraine, Turkmenistan and
Moldova; Middle-Eastern countries like Israel,
UAE, Lebanon and Saudi Arabia and the US and
Canada are ongoing. According to Ceramics
Federation’s reports, 40 % of exports made to
Tanzania in 2006 were by Seranit. One of the
most important aspects of our power in exports
is the international quality certificates we own.
In addition to CE and TSE certificates; those like
CSTB - NF UPEC (France Quiality Certificate) B
and Hygiene Certificate (Poland) Gost Quality
Certificate (Russia Federation) SEPRO UKR
(Ukraine Quality Certificate) SEPRO UKR (Ukraine
Exterior Facade System Certificate) allow us to
be a step ahead of our competitors. To take part




Sektorel Bakis / Sectoral Outlook

Kasim-Aralik / November-December 2007/No.23

"Urtinlerimizin en 6nemli farki,
tamamimin full body olmasidir. Yani alti
da Ustu de porselendir”

"The most important difference of our
products is that all of them are full bodied.
This means both the top and the bottom

are porcelain”

S.D.U: Neden kuruldugunuz giinden bugiine sadece
granit seramik tiretiyorsunuz, yatirrmlarinizi baska
alanlarda degerlendirecek ve gelistirecek misiniz?
H.A: Seranit kuruldugu glinden bugtine kadar sadece
granit seramik Ureten bir firmadir. Yatirimimizi baska
alanda kullanmis olsaydik kaplama malzemesi granit
seramikteki bilgi ve tecriibelerimizi bu konuya net
aktaramayabilirdik. Artik teknoloji tireten italya,
ispanya gibi tilkeler de Seranit teknik uzmanlarinin
tecriibelerinden faydalanir hale geldi. Sektore farkh
bakis acilar kazandiracak projelerimiz var.

$.D.U: Tasarim global diinyanin anahtari. Sizin
tasarima bakisiniz...

H.A:Tasarim, ister seramik Grtinii olsun, ister bizim
Uretimini gerceklestirdigimiz Granit Seramik ve Teknik
Porselen olsun dekorasyon amacli kullanim alanina
girdiginizde satisinizi ve bunun sonucu olarak Pazar
payinizi arttirmak istiyorsaniz en énemli unsurdur.
Buglin pazara baktiginizda artik firmalarin 6zel
tasarimcilarla ¢alistigini ve bunu kurum imaji olarak
sergilediklerini gorursiinliz. Gliniimuzde insanlar
hangi sektdre bakarsaniz bakin ticari getirisi uzun
vadede ¢ok daha fazla oldugundan tasarima para
yatiriyor. Sektorun biyik eksigi olarak gordigimuiz
tasarim bizim icin cok 6nemlidir. Bu nedenle Seranit
koleksiyonlarini yaratirken diinyanin 6nde gelen
tasarim ofisleri ile calisarak sektoriin en blyik acig
olarak gordiigu bu alani kapatmaya ¢alismaktadir.
Seranit 2004 yilindan itibaren diinyanin ilk seramik
tasarim ofisi olan Gamma Due ile calismaya devam
etmektedir. Ayrica, degisik pazarlardaki farkli
begenilere hitap edebilecek yeni tasarimlarin
olusturulmasi icin italya’nin dnde gelen tasarim
firmalari ile (Creativa- Egos Design gibi) innovasyon
calismalarimiz tamamlanmis ve yeni tasarimlarin
Uretim slrecine baslanmistir. Seranit sadece Uriine
degil Ar-Ge ve Ur-Ge faaliyetlerine de yatirim yapan
bir firmadir. Yillik ciromuzun %5'ini Ar-Ge ve Ur-Ge
faaliyetleri tasarim ve ekipmanlarina ayirmaktayiz.

S.D.U: Hamdi Altunalan aktiiel yagamini, serbest
zamanlarini nasil degerlendirir?

H.A: istanbul'da Cavusbasi kdyiinde bir bahcem var.
En bliylik hobim bahce isleri ile ugrasmaktir. Sebze,
meyve, ¢icek ve her tiirli bitki yetistiriyorum. Dogayla
ic ice olmak insana bambaska bir keyif ve huzur
veriyor. Oglum Mert ile basketbol ve futbol oynamayi
ve spor yapmay!i seviyorum. Haftada 2 veya 3 kez
aksamlari spor salonuna gidiyorum. Ayrica bah¢emizde
besledigimiz bazi evcil hayvanlarimiz, kdpegdimiz,
kuslarimiz ile vakit gecirmekten biiy(k keyif aliyoruz.

in projects internationally, you must document the
quality of your product and we are a firm which is
highly sensitive on this subject, following relevant
progress in this area in the world. Our target is to
increase the use of ceramic products all over the
globe.

S.D.U: Why do you produce only granite
ceramic ware since the day you were founded?
Will you invest in other fields and develop such
investments?

H.A: Since the day of its inception, Seranit is a

firm producing only Granite Ceramics. If we had
used our investments in another field, perhaps

we would not be able to transfer our knowledge
and experience in Granite Ceramics to those areas.
Already, countries producing technology like Italy
and Spain started to make use of the experience of
Seranit’s technical staff. We have projects which will
bring new perspectives to the sector.

S.D.U: Design is the key to the global world. Your
perspective on design...

H.A: Design is the most important aspect if you
wish to increase your sales and consequently your
market share in the field of decoration, either in
Granite Ceramic or in Technical Porcelain. Looking
at the market today, you will see that firms have
started to work with private designers and are
displaying this as a corporate image. Today, people
invest in design in all industries since its return

is much higher in the long run. Design which we
deem to be a major shortcoming of the sector is
very important for us. Therefore, Seranit tries to
cover this area which it sees as the biggest deficit
in the sector, collaborating with the leading design
offices in the world when creating its collections.
Seranit has been working with Gamma Due which
is the first ceramic design office in the world since
2004. Also, our innovation work with Italy’s leading
design firms (like Creativa- Egos Design) has been
completed to create new designs which can
address different tastes in different markets and
the production process of new designs has started.
Seranit is a firm investing not only in products

but also in R&D and P&D operations. We allocate

5 % of our turnover to R&D and P&D design and
equipment.

S.D.U: How does Hamdi Altunalan make use of
his free time; what are his hobbies?

H.A: | have a garden in the Cavusbasi Village in
Istanbul. My biggest hobby is gardening. | grow
vegetables, fruits, flowers and all kinds of plants.
Being intertwined with nature gives a totally
different pleasure and state of mind to a person.
| like playing basketball and football with my son
Mert. | go to a fitness center 2 or 3 times a week
in the evenings. We also take great pleasure in
spending time with our pets, dogs and birds we
feed in our garden.
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KALEFRIT

Kalefrit A.S

Turkiye'de seramik karo tretimi 1957 yilinda Canakkale
Seramik Fabrikalari’nin kurulmasiyla birlikte baslamis
olup buna bagli olarak tiretimde ihtiya¢ duyulan temel
girdilerden biri olan frit Giretimi de paralel bir gelisim
gOstermistir. Kalefrit Sir Silikat ve Boya Mamdilleri
Sanayi ve Ticaret A.S'nin kurulus yili her ne kadar 1987
olsa da temelleri Canakkale Seramik Fabrikalari'nin
kuruldugu 1957 yilina dayanmaktadir. Bu bakimdan
Kalefrit A.S 20 yillik geng bir kurum olmakla birlikte 50
yillik mesleki birikim ve olgunluga sahiptir.

Kalefrit A.S. baslangicta sadece Canakkale Seramik
Fabrikalari'nin frit ihtiyacini karsilamak (izere kurulmus
olup bugtine gelindiginde seramik sektdriine servis
veren 6nemli bir yan sanayi kurulusu haline gelmistir.
Sirket kurulusunun gergeklesmesiyle tlzel kisilik
kazanilan 1987 yilina kadar frit Gretimi faaliyetleri
GCanakkale Seramik Fabrikalari biinyesinde bir
departman olarak yirutilmekteydi. Baslangicta frit
Uretimi 2,5 Ton/Guin kapasiteye sahip olan gerek enerji
gerekse isletme verimliligi bakimindan koti olan,
kalitenin stabil olmadigi ve linyit kdmirtinden elde
edilen jenerator gazinin kullanildigi box tipi firinlarda
gerceklestiriimekteydi. Bu tip firinlarda tretilen fritlerin

In Turkey, the production of ceramic tile was
started upon foundation of Canakkale Seramik
factories in 1957 with production of frit, one of
the basic inputs required in production, showing
a parallel development. Although the year of
inception of Kalefrit Sir Silikat Ve Boya Mamiilleri
Sanayi Ve Ticaret A.S (Kalefrit Glaze Silicate and
Dye Products Industry and Trade Inc.) is 1987,

its origins go back to year 1957 when Canakkale
Seramik factories were founded. Hence, Kalefrit
has a professional accumulation and maturity of
50 years although it is a 20-year-old company.

Kalefrit A.S. was founded just to satisfy the frit
requirements of Canakkale Seramik factories

at the beginning, turning into a side industry
organization servicing the whole ceramic sector
today. Until 1987 when a legal personality was
acquired upon foundation of the company, frit
production was conducted as a department

as part of Canakkale Seramik factories. In the
beginning, frit production was carried out in box
type furnaces which were poor in terms of both




enerji ihtiyaglarinin yiksek olmasi ve ayrica o yillarda
blylk gelisme gosteren seramik teknolojisine cevap
verememesi sebebiyle Canakkale Seramik, frit Gretimi
konusuna daha ciddi olarak egilmis, ihtiyaci olan frit
Uretimi icin teknoloji degisikligine karar verilmis bu
amacla kurulan Kalefrit A.S. Cekoslavak firmalardan
knov-how almak suretiyle kontin frit Gretim
teknolojisini kullanmaya baslamistir. Kisa zamanda
gerceklestirilen modernizasyon yatirimlarinin devreye
girmesi ile modern bir tesis hiviyetine biiriinen
Kalefrit A.S. gerek enerji kullanimi ve calisan verimliligi,
gerekse Urilin kalitesiyle Avrupali rakipleri ile boy
Olclisebilecek bir seviyeye gelmistir. Halen tim firinlar
ile sirimalati tam otomatik bilgisayar sistemleri ile
kontrol edilmektedir. Zaman icinde {iretim prosesinde
kendi pratigini gelistiren Kalefrit A.S. sahip oldugu
birikimle teknoloji ve konov-how transferi yapabilecek
konuma gelmistir. Bugiin Kalefrit Silikat Mamdilleri

Sir ve Boya Sanayi ve Ticaret A.S. Can'da 12.000 m?
kapali olmak Gizere toplam 18.000 m¥lik bir alana ve
yilda 40.000 tonu asan bir kapasiteye sahiptir. Bunun
yaninda Kalefrit A.S. son yillarda 6zellikle uyguladig
kalite glivence sistemi sayesinde gerek frit gerekse sir
kalitesinde biyik gelismeler saglarken proses kontrol
calismalari ile de maliyette 6nemli tasarruflar elde
etmistir.

1998 yilina dek kurulus amacina uygun olarak Kale
Seramik Fabrikalar'nin frit ihtiyacini karsilamak tizere
Uretim yapan Kalefrit A.S. bu tarihten sonra sektorde
yer alan diger firmalarin tedarikgisi olma yolunda
tanitim ve pazarlama faaliyetlerine baglamistir.

Zaman icinde gerek Urlin gerekse misteri portfoytini
gelistiren firma, sektoriin 6nemli tedarikgilerden biri
konumuna gelmistir. Yurticinde Gretim yapan bir firma
olmasi itibariyla musterilerine dnemli lojistik destek
saglamakta buna bagli olarak da tedarikgisi oldugu
firmalarin gerek stok maliyetlerini diistirmekte gerekse
tedarik planlamasinda 6nemli avantajlar saglamaktadir.
Bunun yani sira Kalefrit A.S. sahip oldugu rekabet
glicliniin bir sonucu olarak yabanci firmalarin satis
fiyatlarini belirlemede g6zardi edemedigi bir referans
konumuna sahiptir. Boylelikle Kalefrit A.S misterisi
olmasa da sektorde yer alan diger firmalarin tedarik
maliyetlerinin diismesinde énemli bir rol oynamaktadir.

energy and also operational productivity with
2.5 tons/day capacity where quality was unstable
using generator gas obtained from lignite. As
frits produced in these types of kilns required

a high amount of energy and could not satisfy
the ceramic technology which underwent great
advancement in those years, Canakkale Seramik
started to address the issue of frit production
more seriously, deciding a change in technology
for its frit production needs; and hence, Kalefrit
A.S. started to employ the continuous frit
production technology by receiving know-how
from Czechoslovakian firms. Upon activation of
the modernization investments made in a short
time, Kalefrit A.S. has taken on the identity of a
modern facility, reaching a level to measure up to
its European rivals with its energy use, employee
efficiency and product quality. Presently, glaze
production is controlled by full-automatic
computer systems in all furnaces. Kalefrit

A.S., which developed its own practice in the
production process in time, has reached a state
capable of technology and know-how transfer.
Today, Kalefrit Silikat Mamdilleri Sir ve Boya
Sanayi ve Ticaret A.S. has a total area of 18,000
m?; 12,000 m? of its indoors and a capacity over
40,000 tons a year. In addition, Kalefrit A.S. has
achieved major progress in the quality of both frit
and also glaze, thanks to the quality assurance
system it employs, also achieving major cost
savings.

Kalefrit A.S., which produced to cover the frit
requirements of Kale Seramik factories in line
with its purpose of inception until 1998, has
started promotional and marketing activities for
becoming a supplier of other firms in the sector
after this date. In time, the firm, which developed
its product and customer portfolio, has become
one of the major suppliers of the industry. As

a domestic firm, it provides significant logistic
support to its customers, allowing its customers
to reduce their inventory costs, also affording
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Alaninda sahip oldugu liderlik konumu itibariyla

frit ithalatini dnemli 6l¢lide azaltan Kalefrit A.S. satis
fiyatlarinda denge unsuru olmasi itibariyla yurtdigina
¢ikan dovizin 6nemli 6lgtide azalmasina da dolayl
olarak katkida bulunmaktadir. Gerek Kale Grubu’nun
gerekse Kalefrit A.S. misterilerinin frit tiiketimi g6z
oniinde bulunduruldugunda yaklasik olarak yillik
23.000.000 Euro tutarinda dovizin yurtdisina akmasi
dogrudan engellenmektedir.

ilke olarak Toplam Kalite Yénetimini hedefleyip
benimseyen Kalefrit A.S. ilk asama olarak

ISO 9001: 2000 kalite glivence sistemini olusturarak
bunun kurumsallasmasini saglamistir. Bugtin gelinen
noktada gelisimin devamliliginin i¢ dinamizmin
korunmasiyla mimkiin oldugunun bilinciyle hareket
eden Kalefrit, gerek kurum ici gerekse disardan
sagladigi egitim programlariyla calisanlarini degisen
kosullara karsi surekli hazir tutmaktadir.

Kalefrit A.S. gerek kalite gerekse uretim verimliligi
hususunda duinya standartlarini yakalamak suretiyle
tam bir ekip ¢alismasiyla surekli olarak gelisim icinde
olup gerek sahip oldugu {iriin portfoyi gerekse Ar-
Ge tarafindan gelistirilmekte olan uriinlerle sektdrde
alternatif ¢coziimler tGretmektedir. Diinyadaki en
gelismis cihazlarla donatilmis Ar-Ge laboratuvarlarinda
surekli olarak calismalar yapilmakta ve bunun
neticesinde ylzlerce (iriini kapsayan bir firit arsivine
ulasilmis bulunmaktadir. Ayni zamanda yillarca stiren
arastirma ve gelistirme calismalari sonucunda gelinen
noktada Turkiye'deki ilk vetroza ( cam firit) Giretim
teknolojisine sahip olan firmadir.

Bugtinlere ulasilmasinin temelinde, Kalefrit A.S/nin
benimsedigi “Daha iyisi vardir”ilkesinden yola ¢ikarak
50 yilin birikimi ve bugiin bashyormuscasina yasanan
heyecanlarin getirdigi dinamizm yatmaktadir.

them significant advantages in supply planning.
In addition, Kalefrit A.S. serves as a reference
foreign firms cannot ignore in setting their

sale prices as a result of its competitive power.
Hence, Kalefrit A.S. plays a significant role in
reducing the supply cost of other firms in the
industry although they may not be its customers.
Kalefrit A.S., which reduced frit imports thanks
to the position of leader it has in its field, also
contributes indirectly to the significant decrease
in foreign currency leaving the country as it

acts as an element of equilibrium in sale prices.
Considering the frit production of Kale Group
and also Kalefrit A.S. customers, approximately
23 million Euros are prevented from leaving the
country in a year.

Kalefrit A.S., adopting the target of total quality
management, hence in the first stage formed

ISO 9001 :2000 quality assurance system,
allowing it to be institutionalized. At the point
reached today, acting with the awareness that
the continuity of progress is possible through
protection of inner dynamism, keeps its
employees prepared against changing conditions
by its in-house and external training programs.

Kalefrit A.S. is continuously in a state of
development employing full team work by
capturing world standards in terms of both
quality and also production efficiency, creates
alternative solutions by its product portfolio
and also products developed by its R&D
Department. Continuous work is under way in
R&D laboratories equipped with state-of-the-
art devices and hence, a frit archive covering
hundreds of products has been attained. Also,
Kalefrit is the first firm with vetroza ( glass frit )
production technology of Turkey as a result of
research and development work which took
years to develop.

The dynamism brought about by the
accumulation of 50 years and the enthusiasm
experienced as if a novice, starting from the
principle of “There is a Better Way” adopted by
Kalefrit A.S. underlies the success achieved today.
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Orta An: hracatc Birlikleri Genel Sekreterligi
Centra/Anatohan Exporters Umon General Secretariat

25 yildir diinyanin en 6nemli seramik kaplama
malzemeleri ve banyo mobilyalari fuari olan Cersaie
25t International Exhibition of Ceramictile
and Bathroom Furnishings Fuari, 2-6 Ekim 2007
tarihleri arasinda Bolonya / italya'da gerceklestirildi.
Toplam 160.000 m*lik alanda diizenlenen fuar,
diinyanin her yerinden 90.000'e yakin ziyaretciye

ev sahipligi yapti. Fuara 838 italyan ve 32 {ilkeden
233 yabanci firma olmak lizere 1.071 katilimci firma
istirak etti. Hali hazirda, aralarinda Tiirk firmalarinin da
bulundugu uzun bekleme listelerinde yer talebinde
bulunup heniiz bos alan verilemeyen bircok firma
bulunmaktadir.

Cersaie 2007 Fuari'na seramik sektoriinde faaliyet
gOsteren Ege Seramik, Hitit Seramik, Kale Seramik,
Kutahya Seramik, Seranit, Termal Seramik, Toprak
Seramik, Vitra olmak Gzere 8 Turk firmasi katildi.
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Cersaie 25 International Exhibition of
Ceramic Tile and Bathroom Furnishings Trade
Fair, which has been the most important ceramic
tile and bathroom furniture exhibition in the world

ersale

for 25 years, was held from October 2 to October 6,

2007 in Bologna, Italy. The trade fair organized on
an area of 160,000 m? played host to nearly 90,000

visitors from all over the world. 1,017 participants
firms, 838 of which were Italian and 233 of which
were foreign firms from 32 countries, attended the
fair. Presently, there is a large number of firms who
have applied for space but could not be allocated
space yet in the long waiting list, including Turkish
firms.




Ayrica, Tiirk Seramik Kaplama Malzemeleri Ureticileri
Dernegi (SERKAP) adina tahsis edilen ofiste ziyaretcilere
Seramik Tanitim Komitesi faaliyetleri ve Tirk Seramik
Sektori hakkinda bilgi verildi. Diinya seramik kaplama
malzemeleri sektoriinde, dnemli ticari avantajlarin
yakalandigi ve yeni Uriinlerin tanitildigi fuara firmalarin
yani sira basin mensuplarinin ilgisinin de oldukca fazla
oldugu gozlemlendi. Bu yil 600 gazetecinin yer aldigi
fuar sliresince sempozyum, 6dil toreni v.b. faaliyetler
gerceklestirildi.

Societa Ceramica Italiana tarafindan organize edilen,
dernegdin 1988 yilindaki direktoriiniin adini tagimakta
olan ve her yil Societa Ceramica Italiana tarafindan
sektorde Ustlin hizmetleri olan bir kisiye verilen 10.
“Aldo Villa” Uluslararasi Odiil Téreni 03 Ekim 2007
Carsamba guinii diizenlendi. S6z konusu 6dl bu yil,
Kale Seramik A.S/nin kurucusu Sayin ibrahim Bodur’a
verildi. 04 Ekim 2007 Persembe aksami Kale Export
tarafindan Palazzo Re Enzo, Piazza Maggiore'de 300
davetlinin yer aldigi organizasyonda verilen kokteyl
ve yemegin ardindan ilhan Ersahin ile Kerem Gérsev
konseri ve 6dil toreni gerceklestirildi.

05 Ekim 2007 Cuma aksami Seramik Tanitim Komitesi
tarafindan, Bologna Teatro Duse'de Anadolu Atesi
gOsterisi gerceklestirildi. 500%e yakin davetlinin
katilimi ile yapilan organizasyon éncesi kokteyl verildi
ve Seramik Tanitim Komitesi Baskani Sayin Bahadir
Kayan'in acilis konusmasinin ardindan Tiirk Seramik
Sektori tanrtim filmi gosterildi ve dans gosterisi
basladi. Blyulk begeni kazanan organizasyona
Turkiye'nin Milano Baskonsolosu Sayin Nihal Cevik
ve Ticaret Misaviri Sayin Simten S. Gokgli de istirak
etti. Gosteri sonrasi davetlilere Seramik Tanitim
Komitesi'nce hazirlatilan cerceve hediye edildi.

Secretary General of Ceramics Federation, organizer of the Unicera Trade Fair, Germiyan Saatgioglu;
Unicera Trade Fair Committee Head Aydin Eser and Tiyap Project Group Head Yesim Ulusoy
attended the Cersaie Trade Fair.

Eight Turkish firms; Ege Seramik, Hitit Seramik, Kale
Seramik, Kiitahya Seramik, Seranit, Termal Seramik,
Toprak Seramik and Vitra engaged in the ceramic
industry participated in the Cersaie 2007 Trade Fair.

Also, information was provided to visitors on the
activities of the Ceramic Promotion Committee
and Turkish Ceramic Sector at the office allocated
to Turkish Ceramic Tile Manufacturers Association
(SERKAP). It was observed that the trade fair, where
significant trade advantages were achieved and
new products were promoted in the world ceramic
tile sector, was highly popular with the members
of the press, alongside of companies. Through the
exhibition attended by 600 newspapers this year;
symposiums, award ceremonies and similar events
took place.

Tenth “Aldo Villa" International Award Ceremony
organized by Societa Ceramica Italiana, which
bears the name of the association’s director in 1988,
offered to one individual with superior services in
the industry by Societa Ceramica Italiana each year,
was held on Wednesday, October 03, 2007. This
year, the said award was given to Mr. Ibrahim Bodur,

the founder of Kale Seramik A.S. A concert by ilhan
Ersahin and Kerem Gorsev and the award ceremony
followed the cocktail party and dinner presented
in the event organized by Kale Export at Palazzo Re
Enzo, Piazza Maggiore for 300 guests on Thursday
October 04, 2007.

In the evening of Friday October 05, 2007, the
Ceramics Promotion Committee organized a
show by Fire of Anatolia at Bologna Teatro Duse. A
cocktail party was given before the event held with
the participation of approximately 500 guests and
following the opening speech by Mr. Bahadir Kaya,
President of the Ceramic Promotion Committee, a
film promoting the Turkish Ceramic Industry was
shown and the dance show started. Turkey’s Consul
General for Milan, Nihal Cevik, and Trade Advisor
Simten S. Gokcu attended the event which was
highly appreciated by those attending.

Frames prepared by Ceramic Promotion Committee
were distributed to the guests after the show.
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Cersaie Fuari'nda

“Canakkale Seramik&Kalebodur” riizgari...

D00 WA

Kale Grubu 50. yilinda diinya seramik pazarinda “trend
belirleyecek” yeni koleksiyon Griinleriyle italya Cersaie
Fuarr'na katildi. Grubun Cersaie Fuari'nda sergiledigi
Urlin serilerinden birisi; seramigi 3 boyutlu teknolojiyle
bulusturan ve gerek teknolojisi gerekse tasarimiyla
diinya yapi sektoriinde trend belirleyecek 6zellikler
tastyan koleksiyonu “Reptile” oldu.

Kaleseramik fabrikalarinda uretilen “Kalesinterflex’,
Cersaie Fuari'nda ses getiren yapi Urlinlerinden bir
digeriydi. Diinyada sadece iki Uretici tarafindan Uretilen
Kalesinterflex, tic milimetre inceligi ve 1x3 metre
boyutu ile diinyanin tek esneyebilen “en hafif, en ince
ve en blyik boyutlu” seramik plakasi olma 6zelliginde.
ic ve dis mekan projelerinde dogal dokuyu yakalamak
isteyen tasarimcilarin vazgecilmez Uriin serisi
“Kalestone”un yani sira, birbirinden farkl 6zellikleriyle
one ¢ikan bir cok yeni Urlin serisi, Canakkale
Seramik&Kalebodur'un Cersaie Fuar’'nda ziyaretgcilerin
begenisine sunuldu.
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The Kale Group participated in the Cersaie
Trade Fair in Italy with its new “trend setting”
collections at the world ceramic market, in its
50t year. One of the product lines exhibited at
Cersaie Trade Fair was “Reptile” which brings
ceramics together with three-dimensional
technology, bearing characteristics to set trends
in the world construction sector in terms of both
its technology and also its design.

“Kalesinterflex’, produced in Kaleseramik
factories, was yet another building product
making itself heard at the Cersaie Trade

Fair. Kalesinterflex, produced by only two
manufacturers in the world, is the only flexible,
lightest, thinnest and largest sized ceramic
plagque in the world with its three-millimeter
thickness and 1x3 meter size. In addition to the
indispensable product line of designers wishing
to capture natural texture in their interior and
outdoor projects, many new series coming to
the forefront with features different from one
another were presented to visitors at Canakkale
Seramik&Kalebodur’s Cersaie Trade Fair Stand.




Ege Seramik yepyeni uriunleriyle
Cersaie 2007'deyd....
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Ege Seramik, minimalist tarzda tasarlanmis, siyah,
beyaz ve bej renklerin agirlikli oldugu 200 m? lik stand
alaninda tasarladigi 13 canli podyumda, yepyeni
serilerini fuar katiimcilari ile paylasti. 14 yeni Griiniin
sergilendigi fuarda ilk kez kullanicilari ile bulusan
Tweed, Cluny, Bellagio ve Highway'in yanisira 20x50
ebatli “Enjoy” ve “Loft” serileri ile 30x60 ebatli “Refleks”
ve sirli granit serilerinden “Atlantic” fuarin en begenilen
serileri arasindaydi. Canl mekanlarin yani sira Griinlerin
tlim renk ve bordiir secenekleri ise stand alanindaki
seramik sunum dolaplarinda yer ald.

Ege Seramik at
Cersaie 2007 with
its brand new products...

Ege Seramik shared its brand new lines with fair
participants in 13 live podiums designed in its
200 m? stand area designed in minimalist style
dominated by black, white and beige colors. In
addition to Tweed, Cluny, Bellagio and Highway
which met their users for the first time; 20x50
“Enjoy” and “Loft” lines and 30x60 “Refleks” and

glazed ceramic line “Atlantic” were among the

most popular lines at the trade fair where 14 new
products were exhibited. In addition to live spaces,
all color and border tile choices of products were on
display in the ceramic presentation cabinets at the
stand area.
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Hitit Seramik Cersaie Fuari'na
genis lirun yelpazesiyle katildi

Hitit Seramik was at the
Cersaie Trade Fair with its
wide product range

L_._- L -

Hitit Seramik, diinyanin en 6nemli fuarlarindan biri
olan Cersaie Fuari'na seramik sektoriinde faaliyet

gOsteren 8 Tuirk firmasindan biri olarak katildi. Cersaie

Fuari'na, seramik sektoriinde faaliyet gosteren 8 Tiirk
firmasindan biri olarak katildi. Cersaie 2007 Fuari’'na
Hitit Seramik A.S. Yonetim Kurulu Baskani ibrahim

Hizal, Genel Midir Yavuz Egitimci, Pazarlama Muduiri

Erkan Topaloglu ve ihracat Genel Midiirii Murat

Sencok’un yani sira cok sayida yonetici, Ur-Ge ve Ar-ge

calisanlari da katild1.

Fuara genis bir Urlin yelpazesi ile hazirlanan Hitit
Seramik, 30x60 ebatlarinda Ciragan, Leather, Quartz,
Grande Stone, Techno-Colour ve Galaxy, 60x60

ebatlarinda Ciragan, Leather ve Galaxy, 45x45 New York

ve Brussell, 25x40, 33x60, 33x50, 33x90 ebatlarinda
Beyaz Seramik karolari, Crystal ve Vitrose Mozaikler,
10x30, 15x60, 30x60, ve 30x90 Crystal Tiles cam
karolari standinda sergiledi.

2007 Yil Cersaie Fuari katilimini verimli bir sekilde
gerceklestiren Hitit Seramik standini, Milano Tiirk
Baskonsolosu Nihal Celik ve Bagkonsolosluk Ticari

Atasesi Simten Sebnem Gokg, Dis Ticaret Mustesarligi
ihracat Genel Miidiirl(igi Daire Baskani Ali Sakallioglu,

Orta Anadolu ihracatgi Birlikleri Genel Sekreteri
Mahmut Akilli da ziyaret ettiler.

WORLDWIDEWORKS
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Hitit Seramik participated in the Cersaie Trade Fair,
one of the most important fairs in the world, as
one of the 8 Turkish firms operating in the ceramic
industry. In addition to Hitit Seramik A.S. Chairman
of the Board Ibrahim Hizal, General Manager Yavuz
Egitimci, Marketing Manager Erkan Topaloglu and
Exports General Manager Murat Sencok; a large
number of executives and P&D and R&D staff
attended the Cersaie Trade Fair.

Hitit Seramik, preparing for the fair with a broad
product range displayed Ciragan, Leather, Quartz,
Grande Stone, Techno-Colour and Galaxy tiles in
30x60 format; Ciragan, Leather and Galaxy in 60x60
format; New York and Brussell in 45x45 format;
White Ceramic Tiles, Crystal and Vitreous Mosaics in
25x40, 33x60, 33x50 and 33x90 format; and Crystal
glass tiles in 10x30, 15x60, 30x60 and 30x90 format.

The Hitit Seramik stand, which accomplished a
productive participation in the Year 2007 Cersaie
Trade Fair, was visited by Turkish Consul General for
Milan Nihal Celik, Consulate General Trade Attaché
Simten Sebnem Gokgii, Undersecretariat of Foreign
Trade General Directorate of Exports Department
Head Ali Sakallioglu and Secretary General of
Central Anatolia Exporter Unions Mahmut Akilli.




Kiutahya Seramik, yeni koleksiyonlarini Cersaie
Fuari’'nda diinya seramik pazarina sundu

Kiitahya Seramik presented its new collections to the
global ceramics market at the Cersaie Trade Fair

Her yil yeni ve farkli konseptler gelistirerek tasarim
calismalarini stirdiiren Kiitahya Seramik, Cersaie
Fuar'inda bu yil sehirli yasamdan ilham alarak
adlandirdigi “Metronorm” ve yeni cam mozaik markasi
Brezza koleksiyonlarini sergiledi.

Yenilik¢i, modern ve iddiali tasarimlardan olusan
Metronorm koleksiyonu, sehirli insanin yasam tarzini,
heyecan, cesaret, zarafet ve rahatlik kavramlaryla
anlatiyor. Uriin koleksiyonlarinda 25x50 cm, 50x50
cm, 50x100 cm, 25x100 cm, 16.5x100 cm, 25x75 cm
ve 33x66 cm ebatlarina yer veren Kiitahya Seramik
tasarimlarinda, oryantal, zarif ve dinamik cizgiler,
natural ve metal ylizeyler, lapato, satinato gibi Ustiin
Uretim tekniklerinin kullanildigi parlak, mat ve saten
dokularin ayni ylizeyde bulusmasi dikkat cekiyor.

GlnUmuziin dinamik, modern ve kendine 6zgu
yaraticihgi sonucunda sekillenmis cam sanati Brezza
koleksiyonlarinda, Silvery Colors, Crystal Colors ve
Color Rain adli tirtin serileri ile yeniden yorumlandi.
2.5x2.5 cm, 2.5x5 cm, 2.5x10 cm, 5x5 cm, 5x10 cm,
10x10 cm ebatlarinda kullanilan yilin moda renkleri
bakir ve metalik tonlarda; acik yesil, fusya, okyanus
mavisi, siyah, beyaz, kirmizi, lila, lavanta, gri, yesil,
bordo ve turuncu renkleri ile g6z kamastiriyor.

Continuing with its design work, developing new
and different concepts each year, Kiitahya Seramik
displayed its “Metronorm” collection inspired by
urban life and its new glass mosaic brand Brezza
collection at the Cersaie Trade Fair.

The Metronorm collection comprising innovative,
modern and ambitious designs, tells the lifestyle

of the urban person with excitement, courage,
elegance and comfort concepts. In Kiitahya Seramik
designs, which offer sizes 25x50 cm, 50x50 cm,
50x100 cm, 25x100 cm, 16.5x100 cm, 25x75 cm and
33x66 cm in its product collections; the meeting

of glossy, matt and satin textures, where oriental,
elegant and dynamic lines, natural and metal
surfaces and superior production techniques like
lapato and satinato on the same surface, draws
attention.

Today’s glass art shaped thanks to a dynamic,
modern and original creativity was reinterpreted
in the Brezza collections in the product lines titled
Silvery Colors, Crystal Colors and Color Rain. The
line, which comes in sizes 2.5x2.5 cm, 2.5x5 cm,
2.5x10 cm, 5x5 cm, 5x10 cm and 10x10 cm is eye-
catching with the trendy colors of the year; copper
and metallic shades, light green, fuchsia, ocean
blue, black, white, red, lilac, lavender, gray, green,
burgundy and orange.
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VitrA, diinyaca uinlu tasarimcilarin
koleksiyonlarini Cersaie’de sergiledi
VitrA displays the collections of world famed

designers at Cersaie

VitrA, uluslararasi tasarimcilarin imzasini tagtyan banyo koleksiyonlarini,
diinyanin en biyik seramik fuari Cersaie’de profesyonellerin begenisine
sundu. VitrA, fuardaki 160 m?lik standinda, Ross Lovegrove’un odiillii
“Istanbul” ve Matteo Thun’un “Water Jewels” koleksiyonlariyla dikkat
cekti. Alman tasarim stiidyosu Noa Design’in VitrA icin tasarladig,
islevsellik ve teknolojiyi bir araya getiren HighQ+ (rlnlerinin yani sira,
profesyonellerin tiim ihtiyaclarina cevap veren S50 serisi de biyiik
begeni topladi.

VitrA offered its bathroom collections bearing the signatures of
international designers, to be examined by professionals at the
world’s largest trade fair, Cersaie. VitrA drew attention with Ross
Lovegrove’s prized “Istanbul” and Matteo Thun's “Water Jewels”

collections at its 160 m? stand at the fair. Alongside of the HighQ+
line combining functionality and technology designed for VitrA by
the German Design Studio Nova Design, the S50 line answering all
needs of the professionals also drew great acclaim.

Toprak Seramik fuardaki tirtinlerini canl ve
soyut mekanlarda sergiledi

Toprak Seramik displays its
products in the trade fair in
live and abstract spaces

Cersaie Fuari'nda 102 m”lik standiyla yer alan Toprak
Seramik, canl ve soyut mekanlarda sergiledigi yeni
koleksiyonlari ile ziyaretciler tarafindan biyk ilgi
gordi. 33x60, 25x40, 20x40 duvar ve 40x40, 60x60
ebatlardaki porselen karolarin sergilendigi fuarda,
33x60 olcllerindeki Mercury ve Sisal serileri 6zel
tasarimh dekorlari ile standin en ¢cok begeni toplayan
Urtinleri oldu. Firma, seramik Urlinlerinin yani sira
vitrifiye grubu Urlnleri ile de biyik ilgi gordi. Bu grup
icerisinde yer alan Alfa, Prizma Optima ve Potpourri
serileri de modern cizgilerin zarif hatlarla birlestigi
Urtinler olarak begeniye sunuldu.

Toprak Seramik, which took part at the Cersaie
Trade Fair with a stand of 102 m?, was very popular
among visitors with its new collections displayed
in live and abstract spaces. The Mercury and Sisal
lines in 33x60 format were the most appreciated
products at the stand with their special patterned
decor at the trade fair where wall tiles in 33x60,

25x40, 20x40 and porcelain tiles in 40x40, 60x60
sizes were displayed. The firm also drew interest
with its vitreous ware group products alongside
of its ceramic ware. The Alfa, Prizma Optima and
Potpourri lines in this group were displayed as
products combining modern lines with elegant
ones.




Termal Seramik en son trenleri
takip eden uriinleriyle Cersaie’deydi

L _

Termal Seramik was at
Cersaie with its products
following the latest trends

Termal Seramik drew appreciation at the Cersaie
Trade Fair with its 120 m? fair stand and products.
Termal Seramik especially caught the eye with the
elegance and comfort of the stand and its new
product range (30x60, 25x50, 50x50). The spaces
formed with the texture, color, lines and floral and

Termal Seramik, 120 m?lik fuar standi ve Griinleri

ile begeni topladi. Firma, 6zellikle standin sikhigi,
ferahhgi ve yeni tiriin gamiyla (30x60, 25x50, 50x50)
g6z doldurdu. Yeni trlinlerinde ki doku, renk, ¢izgi,
cicek ve modern dekorlu tasarimlariyla olusturulan
mekanlar katilimcilar tarafindan begeni topladi.
Termal Seramik 2007 yili seramik trendinin siki
takipcisi olarak yeniliklere agik oldugunu dinya
pazarinda varoldugunu bir kez daha kanitlayarak yerini
saglamlastird.

modern decor designs on the new products were
highly popular with the guests. Proving once again
that it is open to innovations as an astute follower
of the ceramic trend in 2007 and that it exists in
the world market, Termal Seramik reinforced its
position.

.
CERSAIE
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Turk Seramik Sanati,
hayat buldu

Tirk seramik sanatina katkida bulunmus
sanatcilar ve geng kusagin temsilcileri,
bugline kadar diizenlenmis en
kapsamli seramik sergisinde bulustu.

1930’lardan bu yana Tiirk seramik
sanatina katkida bulunmus
sanatgilarin eserleri, Eyliil ayinda
‘Tlrk Seramik Sanati’ sergisinde
izleyicilerin ilgisine sunuldu.
VitrA'nin sponsorlugunda, Mimar
Sinan Giizel Sanatlar Universitesi
Seramik ve Cam Tasarimi Bélim{

ile 3. Boyut Proje Uretim Merkezi'nin
isbirligiyle olusturulan Seramik
Tanitim Grubu tarafindan diizenlenen
sergi Tophane-i Amire Kultir ve Sanat
Merkezi'nde izleyicilerle bulustu.

Bienal takvimi icinde diizenlenen, diinden
bugline biitlin seramik eserlerini kapsayan sergi,
alaninda ilk ve daha sonra gerceklestirilebilecek

Turkish Ceramic Art comes to life

Artists and representatives of the
young generation, who have made
contributions to Turkish ceramic
art, came together at the
most comprehensive ceramic
exhibition organized so far.

The works of fine artists who
have made contributions to
Turkish ceramic art since 1930s
were presented to viewers
in September in the ‘Turkish
Ceramic Art’ Exhibition. The
exhibition organized by Ceramic
Promotion Group, formed under
the sponsorship of VitrA and the
collaboration of Mimar Sinan Fine Arts
University Ceramics and Glass Design
Department and 3. Boyut Project Production
L0501040 Center, met the viewers at Tophane-i Amire
Ismail Hakks Oygar Culture and Art Center.



etkinlikler icin 6ncli olma niteligi tasiyor. Sergide

yer alan sanatgi ve eserler, Anadolu, Dokuz Eyll,
Hacettepe, Marmara ve Mimar Sinan Glizel Sanatlar
Universiteleri'nin Seramik Béliim Baskanlari'nin da yer
aldigi bir danisma kuruluyla belirlendi.

Turk seramik sanatinin bellegini olusturarak
gelecegine 1sik tutmayr amaglayan ve 3 bolimden
olusan serginin ilk bolimund, 10'ar yillik ddnemler
halinde diizenlenmis, her biri kendi déneminin yapi
tasi olan seramik sanatgilarinin eserleri olusturdu.
ikinci béliimde, Anadolu, Dokuz Eyliil ve Hacettepe
Universiteleri'nin Seramik Boliimii ile Marmara ve
Mimar Sinan Giizel Sanatlar Universiteleri'nin Seramik
ve Cam Tasarimi Bolumu Baskanlar’'nin 6nerdigi ve
calismalarini 2000’li yillarda (ireten geng seramik
sanatgilarinin eserleri yer aldi. Son bolimde ise Yaratici
Cocuklar Dernegi'ne lye okullardan 6grencilerin
bireysel ve grup calismalari sergilendi.

Sergide, 1992 yilinda 40 sanatginin katilimiyla
gerceklestirilen ‘Flireya Koral'a Saygi Panosu” da yer
aldi. Koral'in 40. sanat yil dolayisiyla hazirlanan ve
istanbul Biiyiiksehir Belediyesi tarafindan satin alinan
pano, Macka Sanat Galerisi'nden sonra ilk kez ‘Turk
Seramik Sanati’ sergisinde goraldu.

Bugiine kadar diizenlenmis
en kapsamli seramik
sergisinde yer alan
eserlerin tim bir
katalogla belgelendi.

1950
Sadi Diren

1960
Alev Eblizziya Siesbye

Unal Cimit ol

i_;_—,.l"

The

exhibition organized

as part of the Biennale calendar,

covering all ceramic works from yesterday to
today, is a first in its field and a pioneer for
events that will take place later on. The artists
and works participating in the exhibition were
chosen by a Board of Advisors in which Ceramics
Department Heads of Anadolu, Dokuz Eyliil,
Hacettepe, Marmara and Mimar Sinan Fine Arts
Universities took part.

The first part of the exhibition comprising 3
parts, seeking to form the memory of Turkish
ceramic art and shed light on its future, was
made up of the works of ceramic artists who
were the building stones of their respective
periods in sections of decades. The works of
young ceramic artists, recommended by Heads
of Ceramics Departments of Anadolu, Dokuz
Eylil and Hacettepe Universities and Ceramics
and Glass Design Departments of Marmara
and Mimar Sinan Fine Arts Universities, who
produced their works in the 2000s, took part

in the second section. Individual and group
works by students from schools which are the
members of Creative Members Association were
exhibited in the last section.

‘Tribute to Fiireya Koral Wall Panel’ created with
the participation of 40 artists in 1992 was on
display in the exhibition. The panel prepared

for 40th art anniversary of Fiireya Koral and
purchased by Istanbul Metropolitan Municipality
was seen at the ‘Turkish Ceramic Art’ exhibition
for the first time after Macka Art Gallery.

All works taking part in the most comprehensive

ceramic show organized so far were
documented by a catalogue.

1970 .I .

1930-1940
Omer Vedat Ar
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Mimar Sinan University Assistant President and Head of Ceramic Glass Department Prof. Siileyman Belen
gave a plaque of gratitude to Rifat Togay for his father Hasan Togay who has made so much contribution
to the Turkish ceramic art, at the most comprehensive ceramic exhibition organized so far forming the
memory of Turkish ceramic art.

Sergide yer alan Ttirk seramik sanatcilari / Turkish ceramic artists participating in the exhibition

)~ 40) Hakk [ZET, Ismail Hakki OYGAR, Omer Vedat AR
Ayfer KARAMANI, Fireya KORAL, Sabit KARAMANI, Sadi DIREN, Seniye FENMEN

1960) Alev EBUZZIYA SIESBYE, Attila GALATALI, Beril ANILANMERT, Bingtil BASARIR, Candeger FURTUN,
Erdmg BAKLA, Filiz OZGUVEN GALATALI, Giingdr GUNER, Hamiye COLAKOGLU, ligi ADALAN, Jale
YILMABASAR, M. Tuziim KIZILCAN, Melike ABASIYANIK KURTIC, Muifide CALIK, Nasip IYEM, Tilin AYTA
(1970) Aydan KUT, Binay KAYA,Haluk TEZONAR, Mustafa TUNCALR, N. Fehmi ERDOGDU, Sevim CIZER, Unal
amit
(1980) Ayfer KALSIN, Ayseqgul TUREDI OZEN, Candan DIZDAR TERWIEL, Ferhan TAYLAN ERDER, Gl
OZTURANLI, Halil YOLERI, Irfan AYDIN, Kadir DEMIR, Kemal ULUDAG, Lerzan OZER, Nurdan ASLAN, Reyhan
GURSES, S. Sibel SEVIM, Sadettin AYGUN, Saime GELIK KURSUNOGLU, Sakine GIL, Soner GENG, Sdireyya
OSKAY, Seyma REISOGLU, Tufan DAGISTANLI, Zehra COBANLI, Zerrin ERSOY BILIR
(1990) Ayla YUCE, Canan DAGDELEN, Candan GUNGOR, Cemalettin SEVIM, Esra CARUS, Fiisun
GCOVENOGLU, Hiiseyin OZGELIK, Insel INAL, Lale ANDIC, Mehmet KUTLU
Meltem KAYA, Muammer CAKI, Mutlu BASKAYA, Nalan DANABAS TUNCER, Yildiz SERMET, Nermin KURA,
Oya UZUNER, Pinar GENG, Serap ERDOGAN, Tugrul Emre FEYZOGLU, Tiilay BAYTUG, Yildiz SERMET
(2000) Feyza CAKIR OZGUNDOGDU, Ahmet KURBAN, Asli AYDEMIR, Ata OZTURK, Aygiin DINCER KIRCA,
Ayse KURSUNCU, Burcu OZTURK KARACABEY, Cansu EKMEKCI, Emilge CIMILLI, Funda SUSAMOGLU, Gilsah
YAGIZ, Hacer YILIKOGLU, Hasan BASKIRKAN, ilhan MARASALI, Kaan CANDURAN, Kamuran AK, Kemal
TIZGOR, Miige KARLIDAG
Nusret ALGAN, Ozlem SAHIN, Pinar CALISKAN, Seda TUNCALI, Temel KOSELER, Ufuk Tolga SAVAS, Yasemin
YAROL, Yiicel BASEGIT

Fireya Koral'a Saygi L natcilar
/-\msrs who took part in rhe ‘Tribute to Fi eya Koral Wall Panel”

Abidin Dino, Alev Ebuzziya, Attila Galatal, Aydan Kut, Ayfer Kalsin, Ayfer Karamani, Erding Bakla, Belma
Diren, Beril Anilanmert, Binay Kaya, Bingll Basarir, Birol Demir, Biildan Seka, Candeder Furtun, Dalya Anter,
Efsun Ergliven, Erdogan Ersen, Ezel Adaoglu, Fehmi Erdoddu, Ferhan Erder, Filiz Ozgiiven Galatal, Giingor
Gliner, Hamiye Colakoglu, Handan Bértecene,

llgi Adalan, Jale Yilmabasar, Lerzan Ozer, Mustafa Pilevneli, Mustafa Tungalp

Miifide Calik, Sabit Karamani, Sadi Diren, Seniye Fenmen, Serif Ginyar, Seyma Reisoglu, Tilin Ayta, Tuzim
Kizilcan, Unal Cimit, Zehra Gobanli, Zeynep Ergin



Ayfer Karamani’'nin ‘50. Yil Retrospektif Sergisi’
sanatseverlerle bulusuyor

Ayfer Karamani’s ‘Year 50 Retrospective Exhibition’
meets arts enthusiasts

is Sanat Kibele Galerisi, seramik sanatgis ayatl boyunca Urettigi eserlerden

olusan retrospektif sergiyi san ildir araliksiz olarak
stirdliren Karamani'nin inin yani sira panolar ve
heykellerden de olusa

ik yillarda dogal renkl

calismalarini dogadan e

80'li yillarla birlikte, bu do¢

icine insan figurleri karisma ery presents the retro-
dénem, antik tapinaklardaki mima ¥ ' on comprised of works
elemanlardan ve frizlerden edindigi s Sfamic Fine Artist Ayfer
izlenimlerini seramigine aktarmaya I ot life, to
baslayan sanatgi insan figurlerini RO rising wall

bu elemanlarla birlestirerek hem BEEgsicle of the speci-
heykeller hem de panolar iiretti ens of all phases of the ceramic adventure

of Karamani, who has been producing for
- 50 years uninterruptedly, has more than 100

Istanbul Devlet Glizel Sanatlar IRIRRRItiClin g her |otest.

Akademisi Kumas Desenleri

Bolimu'ni tamamladiktan
sonra seramik bélimune
giren Ayfer Karamani,
mezuniyetinin ardindan
esi Sabit Karamani’nin
evde kurdugu

seramik atolyesinde
calismalarina basladi.
Sanat¢i 20 yili agkin
suredir istanbul'da
Tunel'deki atolyesinde
calismalarini
strdirmektedir. Sanat
yasami boyunca 18
ulusal ve uluslararasi
karma sergide yer alan
Karamani, 23 kisisel sergi
acti. Sanatcinin, 1962
yilinda Prag Uluslararasi
Seramik Sergisi Gimus
Madalya Odiilii ve 2005
Seramik Federasyonu
Seramik Onur Odiili
bulunmaktadir.

Ayfer Karamani 50.
Yil Retrospektif
Sergisi, 30 Kasim
tarihine kadar
pazar ve pazartesi
guinleri harig, her
gun 10:00-19:00
saatleri arasinda
izlenebilir.

Ayfer Karamani, who worked with abstract
forms and panels in harmony with natural
colors initially, continued to work under
inspiration by nature in later years. Hu-
man figures started to be introduced in these nature
abstractions in 80s. The artist, who for a period started to
bring her impressions of architectural elements and friezes
in antique temples, produced both sculptures and also wall
panels, combining human figures with these elements.

Ayfer Karamani, who enrolled in the Ceramic Department after
graduating from State Fine Arts
Academy Fabric Design Depart-
ment, started to work in the
ceramic studio her husband Sabit
Karamani set up at their home,
after graduation. The artist has
been pursuing her work at her
studio in Tunel, Istanbul for more
than 20 years. Participating in
18 national and international
mixed shows in her art life,
held 23 solo shows. The artist
received Prague International
Ceramic Show Silver Medal
Prize in 1962 and Ceramics
Federation Ceramic Honor
Award in 2005.

I.-I'

Ayfer Karamani Year 50
Retrospective Exhibition
may be visited every day

between 10:00-19:00 hours
except Sundays and Mon-
days until November 30.
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Orcun llter’ in seramik mask koleksiyonu
Beylerbeyi Sarayi’nda sergileniyor

Orcun llter’s ceramic mask collection exhibited at
Beylerbeyi Palace
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1- 15 Kasim tarihleri arasinda Seramik Sanatgisi
Orgun ilter'in eserleri Bahariye Sanat Galerisi
organizasyonuyla Beylerbeyi Sarayi'nda sergilenecek.
Orcun ilter'in opera sahnesinde sanatcilarin
kullandiklari masklardan esinlenerek hazirlamis
oldugu yaklasik 100 par¢adan olusan seramik mask
koleksiyonu sergiyi izleyenleri gorsellik agisindan
operaya goturecek ve acilista bu duygu, bir konser
esliginde yogun bir sekilde yasanacak. 1 Kasim aksami
sergi icin verilecek tanitim kokteylinde Soprano

Esra Ozbir Piyanist Nurser Ugan esliginde degisik
doénemlere ait ask sarkilarini seslendirecek.

Sanatgl Orcun ilter’in eserleri ve sergisi hakkinda sanat
elestirmeni Umit Gezgin séyle bahsediyor;
“GuUnumuzde diinya adeta bir maskeli baloya

dondii. Teatral bir realite olgusu, diinya sahnesinde
yasanip duruyor. Orcun ilter birbirinden farkli estetik
arglimanla kotardigi maskelerini, sirlarin gerisinden
tekrar kesfetmeye, onlar estetigin yiiksek ayarina
tasimaya ¢alismasinin yaninda; ayni zamanda onlarin
tamamini sonsuz bir dlinya sahnesi, gosterim alani olan
Beylerbeyi Sarayi'nda sahneliyor.”

From November 1 to November 15, the works
by ceramic artist Orcun Ilter will be exhibited

at Beylerbeyi Palace under the organization of
Bahariye Art Gallery. The ceramic mask collection,
composed of approximately 100 pieces Orcun
Iter has prepared inspired by performance on
opera stage, will take the viewers to the opera
image-wise and this feeling will be experienced
intensely accompanied by a concert. Soprano
Esra Ozbir will sing love songs from different
periods, accompanied by Pianist Nurser Ugan at
the introduction cocktail party to be held for the
show the evening of November 1.

Art critique Umit Gezgin says on the works and
exhibition by Orcun llter; “Today the world is
almost a masquerade. The theatrical fact of reality
is being experienced at the world stage. Orcun
IIter, beside trying to re-discover the masks he
formed by aesthetic argument, all different from
one another, once again behind secrets; trying
to carry them to the top carat of aesthetics, at
the same time, exhibits all of them at Beylerbeyi
Palace which is an endless global stage, an
exhibition area.”




Porselenin saydamligi

The transparency of porcelain

Isik ve golge lizerine ¢alisma istedinden yola ¢ikarak,
yari saydam ve isik gecirgenlik 6zelligi tasidigi igin
‘porselen’ile calismaya baslayan Omiir Tokgdz, son
bir yildir kendi atolyesinde transparan porselen
Uzerine deneysel calismalar yapiyor. Diinyada pek
cok sanatcinin kullandigi porselen konusundaki
birikim ve kaynagin tilkemizde sinirli olmasi sebebiyle
bircok sorunla karsilasan ve bu malzeme ile yapmak
istediklerini baslangica gére 6nemli bir asamaya
getirdigini distinen Tokgdz, porselenin yari saydam,
yalin ve tekrar eden formlariyla modern yasamin

ve farkli gérme bicimlerinin Gzerimizdeki etkisini
sorgulamayi1 amacglayan bir projeyi hayata gegirmek
istiyor.

1988 yilinda E.U. Miihendislik Fakiiltesi, Tekstil
Bolimi’'nden mezun olan Omiir Tokgéz, uzun yillar
kendi mesleginde calistiktan sonra, 2003 yilinda, tim
bu siirecte kendisine yakin destegdi oldugunu ifade

ettigi Tizim Kizilcan ile seramik calismaya basladi. Yer

aldigi sergi ve yarismalar sirasiyla;

2004-VIIl. Altin Testi Seramik Yarismasi,

Erdogan Tozge 6zel 6duli

2005-Adnan Franco Sanat Galerisi, Etlit’ler baslikli
Tuzlim Kizilcan Atdlye sergisi

2005-Adnan Franco Sanat Galerisi, Karma sergi
2006-IX.Altin Testi Seramik Yarismasi,

Konak inner Wheel 8dilii

2006-Guizelyali Kiltlr Sanat,

izmirli Sanatcilar Karma Sergisi

Omiir Tokgéz, who started to work with
porcelain due to its translucent and light
transmitting property, striving to work on light
and shadows, has been making experimental
studies on transparent porcelain in her own
studio this past year. Tokg6z, who faced many
problems since the knowledge and sources on
porcelain used by a large number of artists in
the world are limited in our country, who thinks
that she brought what she wanted to do with
this material to a significant point compared

to the beginning, wishes to launch a project
seeking to question the impact of modern life
and different ways of seeing on us, using the
translucent, plain and repetitive porcelain forms.

Graduating from E.U. Faculty of Engineering,

Textile Department in 1988, Omiir Tokgoz
started to work with ceramics with Tizim
Kizilcan who gave her close support through
all this process, in 2003 after working in her
own profession for many years. Exhibitions
and competitions she participated in are given
below in chronological order;

2004-8th Golden Jug Ceramic Competition,
Erdogan Tozge Special Award

2005-Adnan Franco Art Gallery, Tuzim Kizilcan
Workshop Exhibition titled Studies

2005-Adnan Franco Art Gallery, Mixed Exhibition
2006-9th Golden Jug Ceramic Competition,
Konak Inner Wheel Award

2006-Glizelyali Culture Art, Artists from Izmir
Mixed Show
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Dokuz Eyliil Universitesi G. S. F. Seramik Béliimi'nden
iki workshop

Two workshops from Dokuz Eylul University

F.F.A. Ceramics Department

Dokuz Eyliil Universitesi Glizel Sanatlar Fakdiltesi
Seramik Bolimi’'nde Eyliil ayinda 6grenci ve 6gretim
elemanlarinin katihmiyla iki ayri workshop diizenlendi.
Bolim Baskani Prof. Sevim Cizer tarafindan davet
edilen sanatcilardan Bratislava Glizel Sanatlar
Akademisi Boliim Baskani Prof. Ivica Vidrova, konusu
‘Kil Yizeyde Resimsel Calismalar’ olan bir atolye
calismasi gerceklestirdi. ikinci workshop ise Fransa'da
egitimci olan ve calismalarini kendi atolyesinde
strdiren sanatci Elisabeth le Retif tarafindan verildi.
Calismalarinda Paper Clay teknigini kullanan sanatg,
bununla ilgili olarak Paper Clay yapimi ve calismasi
konusunda bilgiler verdi, uygulamalar yaptirdi.

Ayrica her iki sanat¢l kendi calismalari ve 6grencileri ile
ilgili slaytli sunumlar yaptilar.

In September, two separate workshops were organized with the participation of students and members

of faculty at Dokuz Eylil University Faculty of Fine Arts Ceramics Department. Of the artists invited by
Department Head Prof. Sevim Cizer; Bratislava Academy of Fine Arts Department Head Prof. Ivica Vidrova
held a workshop with the topic ‘Picturesque Studies on Clay Surface’ The second workshop was held by artist
Elisabeth le Retif who is an educator in France and pursues her work in her own studio. The artist, employing
the Paper Clay technique is her works, provided information on producing and working with Paper Clay, with
applications. In addition, both artists held slide shows in connection with their own works and their students.

Tunus-Monastir
5. Uluslararasi
Plastik Sanatlar Festivali

Tunus-Monastir 5. Uluslararasi Plastik Sanatlar

Festivali ev sahibi Tunus’la birlikte 27 llkeden 54
sanatcinin katiimiyla gerceklesti. Hollanda, Norveg,
Liiksemburg, ispanya, ingiltere, Fransa, Rusya, Fas, Misir,
Suudiarabistan, Sirbistan, Makedonya,
italya, irlanda, Bulgaristan, Malta,

Irak, Almanya, Monako, Avusturya,
Amerika, Brezilya, Libnan, Libya,
Senegal gibi bircok tilkeden sanat¢inin
katildig festivale Turkiye'den Nurhilal
Harsa, Eskisehir Anadolu Universitesi
Glizel Sanatlar Fakiiltesi'nden seramik
sanatcisi Kemal Uludag, Hakan Esmer
ve Semih Kaplan davetli olarak katildi

| ve cagdas Tirk sanatini uluslararasi

| bir sanat ortaminda basariyla temsil
etti. Tunus - Monastir Guzel Sanatlar
Kurumu'nun (A.B.A.M Association

des Beaux Arts de Monastir) Tunus-Monastir sehrinin
sanatsal ve kiiltiirel ortamini zenginlestirmek ve festival
ortaminda gerceklestirilen eserlerin Monastir'da
kurulacak uluslararasi miizenin olusumuna katki
saglamak amaciyla gerceklestirdigi 5. Uluslararasi
Plastik Sanatlar Festivali 5 yildir artan bir nitelik ve
uluslararasi katimla devam etmektedir.

Tunisia-Monastir 5th International
Plastic Arts Festival

Tunisia-Monastir 5th International Plastic Arts
Festival took place with the participation of 54
artists from 27 countries together with host
Tunisia. Nurhilal Harsa, ceramic fine artist Kemal
Uludag, Hakan Esmer and Semih Kaplan from
Eskisehir Anadolu University Faculty of Fine Arts
attended as invitees from Turkey to the festival
participated in by artists from many countries
like Holland, Norway, Luxembourg, Spain,
England, France, Russia, Morocco, Egypt, Saudi
Arabia, Serbia, Macedonia, Italy, Ireland, Bulgaria,
Malta, Irag, Germany, Monaco, Austria, U.S.A.,
Brazil, Lebanon, Libya and Senegal, representing
the contemporary Turkish art successfully in

an international art platform. 5th International
Plastic Arts Festival, held for enriching the
artistic and cultural environment of Tunisia

— Monastir city by Tunisia-Monastir Fine Arts
Institution (A.B.A.M Association des Beaux Arts
de Monastir) and to allow contribution by works
created under the festival environment to the
international museum to be established in
Monastir, has been continuing with international
participation with increasing interest for 5 years.




Seramik dekorlar ve uygulama teknikleri

Ceramic decors and application techniques

Seramik Dekorlari ve
Uygulamalari ile ilgili dersleri
lisans ve yuksek lisans
diizeyinde 1990 yilindan beri
araliksiz olarak yiritmekle
birlikte seramik dekorlari ile
ilgili pek ¢cok yazili eser veren
Prof. Sidika Sibel Sevim,
‘Seramik dekorlar ve uygulama
teknikleri’isimli yeni kitabini
cikardi.

Seramik dekorlari ve uygulama
tekniklerinin baslangicindan
itibaren kisaca tarihcesi,
seramik dekor tasarimi ve
amaci, siralti, sirigi, siriisti ve
yas camurlar Gzerine uygulanan
seramik dekor cesitleri ve

bu dekorlarda kullanilan
yontemleri, serigrafi dekorlari, glinim{iz seramik sanati
ve endistrisinde uygulanan dekor yontemlerinin
uygulama asamalarinin 6rnekleri ile anlatildigi kitap,
seramik egitimi goren tiim 6grencilere, bu konuya ilgi
duyanlara ve seramik alaninda ¢alisanlara yararh bir
kaynak olusturuyor.

Anadolu Universitesi Glizel Sanatlar Fakltesi
Seramik Bolimunu bitiren Prof. S.Sibel Sevim, halen
Anadolu Universitesi Giizel Sanatlar Fakiltesi Seramik

Prof. Sidika Sibel Sevim, who
produced many written
materials regarding ceramic
decors in conjunction with
teaching courses on ceramic
| decors and applications
without interruption since
1990 at undergraduate and
graduate levels, published
her new book titled ‘Ceramic
decors and application
techniques.

The book, in which a short
history of ceramic decors
and application techniques
since the beginning, design
and purpose of ceramic
decor, types of ceramic decor
applied on underglaze,

1 inglaze, overglaze and wet

~ clay techniques used in such

decors, serigraphy decors and decor techniques
used in today’s ceramic art and industry are
explained with examples, is a useful source for
all students receiving ceramic education, those
interested in the subject and those employed in
the field of ceramics.

Prof. S. Sibel Sevim, who graduated from
Anadolu University Faculty of Fine Arts Ceramics
Department, presently serves as Anadolu

University Faculty of Fine Arts Ceramics
Department Head and pursues her work on the
art of ceramics.

Bolimi'nde Bolim Baskanhgi gorevini stirdlirmekte
ve seramik sanati ile ilgili calismalarini devam
ettirmektedir.

50. yilda biyuk bulusma sergisi o
Great reunion exhibition in year 50

Marmara Universitesi Giizel Sanatlar Fakiiltesi, 50. kurulug yilinda egitim vizyonunun
bir ifadesi olarak tim devlet, 6zel ve vakif tiniversiteleri glizel sanatlar fakiltelerinin
sanatgi egitim kadrolarinin eserlerini “50. yilda blyutk bulusma”isimli sergiyle
sanatseverlere sundu. Yaklasik 500'e yakin Grliniin sergilendigi etkinlik Besiktas,
Mustafa Kemal Kiiltiir Merkezi'nde gerceklesti.“50. yilinda Marmara Universitesi ve
Tum Guizel Sanatlar Fakdlteleri Bulusma Sergisi” gliniim{iz sanat egitiminde iletisimin
onemi konusunda bir sorunsali ortaya koymakla beraber hazirlanacak katalogla da
onemli bir bellek olusturacak.

Marmara University Faculty of Fine Arts presented the works of fine artist
academic staff of all state private and foundation university fine arts faculties as
an expression of its educational vision in its 50th anniversary, to viewers in an
exhibition titled “Great reunion in year 50”. The event, where close to 500 pieces

were exhibited, was held in Besiktas Mustafa Kemal Culture Center. “Reunion
Exhibition of Marmara University and All Fine Arts Faculties in Year 50” will not only
start a discussion on the significance of communications in today’s art programs
but will also create an important memory with the catalog to be prepared.
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lll. Uluslararasi Cagdas Mozaik Bienali
Karo Tasarim Yarismasi

3rd International Contemporary
Mosaic Biennale Tile Design Contest
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Merkezi Arjantin'in Buenos Aires kentinde bulunan
Rumbo Kdiltiir Toplulugu ve Mizesi tarafindan organize
edilen “lll. Uluslararasi Cagdas Mozaik Bienali Karo
Tasarim Yarismasi” Haziran ayinda sonuglandi. Birinciligi
Polonya'dan Joanna Teper, ikinciligi Ispanya’dan Juan
Luis Benedicto ve liclinctligi Litvanya'dan Remigius
Sederevicius'un aldigi bu yilki yarismada, 6ddil alan
sanatgilar arasinda Turkiye'den de (g isim bulunuyor.
Turkiye'den yarismaya katilan sanatgilarimizdan

ilhan Marasal Jiiri Ozel Odiili'ne layik goriiliirken,
Burak Celebi ve Serap Savas Mansiyon aldilar.
Yarismaya gonderilen tiim eserler haziran ay1 boyunca
sergilendikten sonra miize koleksiyonuna alindi. Sergi
ile ilgili detayli bilgi ve fotograflara
www.rumbosannicolas.com.ar adresinden
ulasilabilir.

3rd International Contemporary Mosaic
Biennale Tile Design Contest, organized
by Rumbo Culture Society and Museum
with headquarters in Buenos Aires/
Argentina, was concluded in June. Three
individuals from Turkey are among artists
who won awards at the contest where
the first prize went to Joanna Teper

from Poland, the second prize to Juan
Luis Benedicto from Spain and the third
prize went to Remigius Sederevicius

from Lithuania. From amongst our

artists participating in the contest from
Turkey, Ilhan Marasali was awarded the
jury special award with Burak Celebi and
Serap Savas receiving Honorable Mention
awards. All works sent to the contest were
made part of the museum collection after
being on display through June. Detailed
information and photographs on the
exhibition may be obtained from
www.rumbosannicolas.com.ar

Mansiyon / Honorable Mention Serap Savas




4. El Vendrell (Ispanya)
Seramik Bienali

4th El Vendrell (Spain)
Ceramic Biennale

ispanya-Katalanya'da El Vendrell kentinde 4.si
diizenlenecek seramik bienaline cesitli tGlkelerden
basvuran ¢ok sayida seramik sanatgisinin eseri,
Temmuz ayinin sonlarinda seramik sanatgilari; Carles
Vives, Alison Tinker, Enric Mestre, José Corredor-
Matheos, José Miranda, Concha Régné and Marta
Tutusaus tarafindan degerlendirildi ve finalde 11 sanatginin
eserleri sergilenmek Uzere secildi.

Tiirkiye'den katilan Feyza Cakir Ozgiindogdu ve Yasemin Yarol'un disinda, Rachele Riviere
(Fransa), Daphné Pauwels (Fransa), Roser Oter (Katalanya), Petra Benndorf (Almanya), Jutta Winckler
(Almanya), Ossama Mahmoud Emam (Misir), Rebecca Maeder (isvec), Danijela Pivasevic (Almanya), Marc
Verbruggen ( Belgika)'in calismalari sergilenmeye deger bulundu.

Secilen sanatcilarin eserleri, 5 Ekim 2007 tarihinde El Vendrell'de “IV Fira de Ceramica” adl etkinlikte
sergilenmeye basladi. Sergi 11 Kasim'a dek acik kalacak.

Feyza Gakir Ozgiindogdu

The works of a large number of ceramic artists
applying to the ceramic biennale, the fourth one
of which is to be held in the city of El Vendrell in
the city of Catalonia from various countries, were
evaluated towards the end of July by ceramic
fine artists Carles Vives, Alison Tinker, Enric
Mestre, José Corredor-Matheos, José Miranda,
Concha Régné and Marta Tutusaus and the
works by 11 artists were selected to be displayed
in the final.

Beside Feyza Cakir Ozglindogdu and Yasemin

Yarol participating from Turkey; the works

by Rachele Riviere (France), Daphné Pauwels
(France), Roser Oter (Catalonia), Petra Benndorf
(Germany), Jutta Winckler (Germany), Ossama
Mahmoud Emam (Egypt), Rebecca Maeder
(Sweden), Danijela Pivasevic (Germany) and
Marc Verbruggen (Belgium) were found to be
worthy of being displayed.

The works of selected artists started to be
exhibited at the event called “IV Fira de
Ceramica”in El Vendrell on October 5, 2007. The
show will be open until November 11

Mark Verbrugen
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Lilliput Minyatur Seramik Sergisi

Lilliput Miniature Tile Exhibition

70 Ulkeden 319 sanatginin katilimiyla, Hirvat Seramik
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Sanatgisi Hanibal Salvaro’nun organizasyonuyla Lilliput Miniature Tile Exhibition, held under
gerceklesen Lilliput Minyatur Seramik Sergisi, the organization of Croatian Ceramic Artist
Hirvatistan'in belli basli sehirlerinde acildiktan sonra, Hanibal Salvaro with the participation of 319
Arnold Annen, Gabi Devald, Tonko Maroevic, Valerija artists from 70 countries, was opened in major
Mrkobrad, Suku Park, Sasa Pavkovic, Diane & Igal Silber, cities of Croatia. The works were evaluated by
Anamarija Stibilj Sain ve Goran Stimac’dan olusan an international jury comprising Arnold Annen,

uluslararasi jiri tarafindan degerlendirilerek biytik Gabi Devald, Tonko Maroevic, Valerija Mrkobrad,

oddil, sehir 6dulleri ve onursal mansiyonlar belirlendi. Suku Park, Sasa Pavkovic, Diane & Igal Silber,
Anamarija Stibilj Sain and Goran Stimac with the

Biiyiik Odiil ve Sehir Odiilleri alan sanatgilar sirasiyla; grand prize, city prizes and honorary mentions

Gundi Dietz (AUT), Marina Tudjina Badurina (CRO), being determined.

Aase Haugaard (DAN), Odiil Isitman (TUR), Anika Teder

(EST), Wolfgang Vegas (VEN), Ivancica Voncina (CRO), Artists who received the Grand Prize and City
Lucija Gudlin (CRO), Ihor Kovalevich (UKR), Maayan Roy Prizes are Gundi Dietz (AUT), Marina Tudjina
(ISR), Hye Hyung Ahn (KOR) ve Adil Writer (IND). Badurina (CRO), Aase Haugaard (DAN), Odiil
Isitman (TUR), Anika Teder (EST), Wolfgang Vegas
Bu ddiillerin yaninda 64 sanatc¢lya da onursal mansiyon (VEN), lvancica Voncina (CRO), Lucija Gudlin
verildi. Ezgi Hakan Okur, H. Mutlu Baskaya, Burcak (CRO), Ihor Kovalevich (UKR), Maayan Roy (ISR),
Bingol, Senem Feyzoglu, Emre Feyzoglu ve ilhan Hye Hyung Ahn (KOR) and Adil Writer (IND).
Marasali Turkiye'den onursal mansiyon alan isimler.
In addition to these prizes, 64 artists were given
honorary mention awards. Ezgi Hakan Okur, H.
Mutlu Baskaya, Burcak Bingdl, Senem Feyzoglu,
Emre Feyzoglu and Ilhan Marasali are artists who
received honorable mention from Turkey.

a Teder, (Estonya) / (Estonia)

Mutlu Baskaya, (Tirkiye)/ (Turkey)

Odiil lsitman, (Turkiye) / (Turkey)

Ilhan Marasall, (Tiirkiye) / (Turkey)



Hacettepe Universitesi Giizel Sanatlar Fakultesi
3.Uluslararasi Tas Heykel Sempozyumu

Hacettepe University Faculty
of Fine Arts 3rd International
Stone Sculpture Symposium

Amaci, cagdas sanat Urlinleriyle zenginlesmis cagdas
bir Gniversite yerleskesinin olusumuna katkida
bulunmak, Tiirk ve dlinya sanatgilarini sanatsal iretim
strecinde bir araya getirmek, Universite insaninin
yasantisi ile sanatsal etkinlik ve sanat Urlinleri
arasinda dolaysiz bir bagin kurulmasini saglamak ve
zaman icinde Hacettepe Universitesi yerleskesinde
olusturulmasi diisiiniilen ¢cagdas bir acik hava heykel
miizesinin yapit birikimini ortaya c¢ikartmak olan
Hacettepe Universitesi Glizel Sanatlar Fakiiltesi Heykel
Bolim Tas Heykel Sempozyumu’nun glinclsi

17 Eylul-20 Ekim 2007 tarihleri arasinda Beytepe
yerleskesinde gerceklestirildi.

Yurtdisindan 78, yurticinden 48 olmak lizere toplam
126 sanat¢inin bagvurdugu sempozyumda, yapilan

degerlendirme sonucunda Kamen Tanev (Bulgaristan),
Irodi Gvelesiani (Giircistan), Fabrizio Dieci (italya), Haik

Tokmajyan (Ermenistan), Hiroki Homma (Japonya),
Wu Ming Sheng (Tayvan), Miimtaz Demirkalp
(Turkiye), Firat Engin (Turkiye), Ercan Saglam (Turkiye),
Mustafa Yiksel (Turkiye), Sila Sen (Tirkiye), Davran
Erdayi (Tlrkiye) olmak Gizere 12 sanat¢inin projeleri
uygulanmaya deger bulundu.

2003 ve 2004 yilinda diizenlenen H.U G.S.F Heykel
Bolimii Birinci ve Ikinci Uluslararasi Tas Heykel
Sempozyumu, biitiin Universiteyi kapsamina ve
etkisine almis, Uretilen eserlerle olusturulmasi
dusindlen acik hava miizesi icin de 6nemli bir adim
atilmisti. Bu yil Gglincilisii diizenlenen 3. Uluslararasi
Tas Heykel Sempozyumu ise, gerek bu tiirden bir
etkinligin strekliliginin saglanabilmis olmasi, gerekse
basta belirlenen hedeflere dogru bir adim daha
atilabilmis olmasi nedeniyle ayrica bir 5neme sahip.

The third Hacettepe University Faculty of Fine Arts
Sculptures Department Stone Sculpture Sympo-
sium, the purpose of which is to contribute to the
formation of a contemporary university campus
enriched by contemporary art work, to bring
together Turkish and world artists in the process of
artistic production, to ensure the establishment of a
direct link between the life of the university person
and artistic events and art works and to accumu-
late works for a contemporary outdoor sculptures
museum contemplated to be formed in time at
Hacettepe University Campus, was held at Beytepe
Campus from September 17 to October 20, 2007.

At the symposium to which 126 artists in total; 78
from abroad and 48 local applied, the projects of 12
artists were deemed worthy of implementation af-
ter the carried out evaluation: Kamen Tanev (Bulgar-
ia), Irodi Gvelesiani (Georgia), Fabrizio Dieci (Italy),
Haik Tokmajyan (Armenia), Hiroki Homma (Japan),
Wu Ming Sheng (Taiwan), Miimtaz Demirkalp
(Turkey), Firat Engin (Turkey), Ercan Saglam (Tur-
key), Mustafa Yuksel (Turkey), Sila Sen (Turkey) and
Davran Erdayi (Turkey).

The First and Second International Stone Sculpture
Symposiums of H.U. F.F.A. Sculptures Department
held in 2003 and 2004 covered the whole University
and an important step was taken for the outdoor
museum envisioned to be formed with the pro-
duced works. The 3rd International Stone Sculpture
Museum, the third one of which was held this year,
has a separate significance as both the continu-

ity of such an event was maintained and also, yet
another step was taken towards the targets set at
the beginning. The contribution to the university
environment in terms of both the education-
training process and also the development of
contemporary individuals by the positive impact on

individuals of such an event is highly considerable,
as the artists participating in the symposium se-
lected from among candidates applying locally and
from abroad will be producing their works working
inside the University Campus as the venue of the
symposium.

Ozellikle yurticinden ve yurtdisindan basvuran adaylar
arasindan secilerek sempozyuma katilacak sanatgilarin,
sempozyum mekani olarak tniversite yerleskesi icinde
calisarak yapitlarini tiretecek olmasinin, gerek bireyler
Uzerindeki olumlu etkisiyle cagdas ve cagcil insanin
yetismesi, gerekse egitim-6gretim slireci bakimindan
Universite ortamina katkisi oldukga fazladr.

Symposium internet address:
www.tashey.hacettepe.edu.tr

Sempozyum internet adresi:
www.tashey.hacettepe.edu.tr
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“Ustalar Bulusmasi - 2007”
“Meeting Of The Masters - 2007”

The Meeting of the Masters Ceramic Workshop,
organized in the town of Radovljica which is 30
minutes from Slovenia’s capital city Ljubljana,
was held this year from August 17 to August
24.The workshop is held every two years in
Magusarhisa which is a family home built in the
middle ages. In addition to the ceramic studio
of Urban Magusar, the organizer of the work-
shop; Magusarhisa, which is a place where most
training activities are provided and shows and
concerts are held, is used by guest participants
for work and accommodation.

The event held for the third time this year
started from an idea of Magusar, of a workshop
organized under the title of “European Culture
Project 2000”in Pesaro in 2001 with two Greek
and two Italian ceramic artists which brought
together contemporary artists from different
countries. The workshop was hosted by industri-
al designer Urban Magusar who makes research
on traditional Slovenian pottery, joining contem-
porary trends in terms of both artistic and also
industrial design and her spouse Oli Magusar
who is a teacher.

George Vavatsis

Ten artists from Italy, Greece, Turkey and Slo-

Slovenya'nin baskenti Lujbljyana’ya 30 dk. uzakliktaki venia attended the event this year. Marcello
Radovljica Kasabasi'nda diizenlenen “Meeting of the
Masters” seramik workshopu bu yil 17-24 Agustos
tarihleri arasinda gerceklestirildi. Workshop iki

yilda bir, Ortacagda insa edilmis bir aile evi olan
Magusarhisa'da yapilmakta. Workshopun diizenleyicisi
Urban Magusar’'in seramik atdlyesinin yani sira cogu
egitimsel etkinliklerin yapildidi, sergi ve konserlerin
gerceklestirildigi bir mekan olan Magusarhisa’yi, davet
edilen katihmcilar da hem calisma hem de konaklama
icin kullanmakta.

Bu yil tiglincui kez diizenlenen etkinlik, Magusar'in

2001 yilinda Pesaro'da iki Yunanl ve iki italyan seramik
sanatgisl ile birlikte “Avrupa Kiiltlr Projesi 2000” adi
altinda organize edilen ve farkli tlkelerden ¢cagdas se-
ramik sanatgilarini bir araya getiren bir workshop fikrin-
den dogmustu. Workshopun ev sahipligini, geleneksel
Slovenya ¢omlekciligi lizerine arastirmalarda bulunan,
cagdas yonelimleri, hem sanatsal hem de enduistri-

yel tasarim acisindan bir araya getiren enddstriyel
tasarimci Urban Magusar ve egitimci esi Oli Magusar

yapti.

Etkinlige bu yil italya, Yunanistan, Tiirkiye ve
Slovenya'dan toplam on sanatci katildi. italya'dan Mar-
cello Puccini, blok camurlarin merkezine sabitledigi
tel yardimiyla, merkezden disa dogru camuru zikzak
hareketlerle keserek degisik formlar meydana ge- _
tirirken, Yunanistan'dan katilan Kostas Karakitsos e




ellerinde birer obje tutan biyik
boyutlu kadin figiirlerinden olusan

ve "Kadinlar" adini verdigi eserlerini
plaka agma yontemiyle gerceklestirdi.
Ayni Ulkeden George Vavatsis, tor-
nada ¢ektigi formlardan, islevsel
olarak kullanilan objeleri sanat eserine
dondstirdd. Stella Nedoglou ise yine
torna cikish formlarina elle miidahele
ederek degisik seramik-heykeller
olusturdu. Turkiye'den Candan
Glingor, porselen camuru kullanarak
elle sekillendirdigi parcalari biraraya
getirdi ve Ust Uste koyarak ucucu
formlar yaratti. Ayni zamanda orada
kendilerine gezdirilen Etnografya
Mizesi'nde gordiigli cocuk
¢ingiraklarindan esinlenerek bunlarin
¢agdas yorumlarini gerceklestirdi.
Pinar Caliskan ise, samotlu camurdan
seramik-heykeller yapti. Urban Ma-
gusar firinlarin kullanimiyla ilgili disi-
plinli bir program yapti ve son derece
verimli sonuclar alindi. Diger Sloven
sanatcilar Tanja Cvelbar, Ivana Petan ve Eva Lenassi de
her asamada Magusar’a yardimci oldu.

Magusarhisa'da gerceklestirilen tek etkinlik,
sanatcilarin seramik ¢alismalarindan ibaret degildi.
Her biri, kendi tlkelerinden getirdigi birikim ve farkli
teknikleriyle konuyla ilgili ziyaretgilerin katildigi toplu-
luklar 6niinde cesitli kurslar, konferanslar, workshoplar
sergiledi. Ornegin, italyan sanatci Marcello Puccini
c¢amurla sekillendirme 6rnekleri sunarken, Tlirk sanatgl
Candan Gilingor, "Anadolu'da Mimari-Seramik" konulu
bir konferans gerceklestirdi.

Yrd. Dog. Candan Giingér Dokuz Eyliil Universitesi, Glizel Sanatlar Fakuiltesi, Seramik Bolimdi

Candan Glingér

Puccini from Italy generated different forms by cut-
ting clay with zigzag movements from the center
towards outside with the aid of a wire he fixed at
the center of block clays and Kostas Karakitsos
participating from Greece built his works compris-
ing large size woman figures holding objects in
their hands he named “The Women” by the slab
technique. George Vavatsis from the same country
transformed functional objects into art works, using
wheel turned forms. Stella Nedoglou built various
ceramic statues by intervening by hand, again on
wheel thrown forms. Candan Gling6r from Turkey
brought together hand built pieces using porcelain
clay, creating flying forms, placing them on top of
each other. She also made contemporary interpre-
tations of these inspired by the children bells in
Ethnography Museum. Pinar Caliskan built ceramic
sculptures from grogged clay. Urban Magusar had
a disciplined program using kilns achieving ex-
tremely productive results. Other Slovenian artists;
Tanja Cvelbar, Ivana Petan and Eva Lenassi assisted
Magusar at every stage.

The ceramic works of the artists were not the only
event held at Magusarhisa. Each artist presented
various courses, conferences and workshops before
crowds participated in by guests interested in the
subject using their accumulation and different
techniques brought from their own countries. For
example, Italian artist Marcello Puccini presented
clay shaping specimens; with Turkish artist Candan
Glingor holding a conference titled “Architecture-
Ceramics in Anatolia”.

Asst. Prof. Candan Glingér Dokuz Eylil University, Faculty of Fine Arts, Ceramics Department
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“Karacasu Topragi’ndan Terra Sigillata”

Uluslararasi Seramik Sempozyumu ve
Kolokyumu izmir 2007

“Terra Sigillata from Karacasu Soil”

International Ceramic Symposium and
Colloquium Izmir 2007
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Sevim Cizer

Dokuz Eyliil Universitesi, Giizel Sanatlar Fakiiltesi,
Seramik Bolim tarafindan ilki 1997 yilinda diizenle-

nen Uluslararasi Seramik Sempozyumu ve Kolokyumu,

bu yil yedinci kez 11-24 Eyliil 2007 tarihleri arasinda
“Karacasu Topragi'ndan Terra Sigillata” adi altinda tni-
versitenin Seferihisar Payamli'daki egitim ve dinlenme
tesislerinde gergeklestirildi.

Dokuz Eyliil Universitesi, Seramik Balim{‘niin
diizenledigi Karacasu Gelistirme ve Egitim Vakfi'nin
destekledigi sempozyuma, Norvec¢'ten Tulla Elieson,
ABD’den Chuck Wissinger, Vince Pitelka, Fransa'dan
Elisabeth le Rétif, Yunanistan'dan Maro Kerasioti,
Slovakya'dan Ivica Vidrova, Israil'den Rina Kimche,
Turkiye'den Guingor Gliner, Sevim Cizer, Fiisun
Covenoglu, Temel Koseler katildi.

Atolyede malzeme olarak, Karacasu ¢comlekgi ca-
muru ve yine bu camurdan Uretilmis Terra Sigillata
antik zinter astari, samotlu camur, porselen camuru
saglanmisti. Pisirim ise, elektrikli, gazli, odun yakitli
firinlarda yapildi. Sanatgilarin eserleri coklukla odun
firninda, geleneksel tic basamakli pisirim yontemi

ile pisirildi. Calismalar siirerken, Aydin Karacasu'ya ve
Afrodisyas Antik Kenti'ne gezi yapildi. Sanatcilar orada
Karacasu Vakfi tarafindan agirlandi.

Diizenlenen kolokyuma ise sempozyum sanatgisi
katilimcilar disinda, Terra Sigillata konusunda uz-
man arkeolog ve akademisyenler de katildi. Antik
Zinter Astarin hem tarihsel ge¢misteki kullanimi
hem de ¢agdas uygulamalardaki yeri ile sunumlar

Vince Pitelka

The International Ceramic Symposium and Col-
loquium, the first one of which was organized in
1997 by Dokuz Eylul University Faculty of Fine Arts
Ceramics Department, was held this year at the Uni-
versity’s Training and Recreation Facilities at Seferi-
hisar Payamli for the seventh time from September
11 to September 24, 2007.

Tulla Elieson from Norway, Chuck Wissinger and
Vince Pitelka from USA, Elisabeth le Rétif from
France, Maro Kerasioti from Greece, Ivica Vidrova
from Slovakia, Rina Kimche from Israel, Glingor
Guner, Sevim Cizer, Flisun Coévenoglu and Temel
Koseler from Turkey attended the symposium orga-
nized by Dokuz Eyliil University Ceramics Depart-
ment and sponsored by Karacasu Development and
Training Foundation.

As materials, Karacasu potter’s clay and Terra Sigil-
lata antique sinter lining produced from this clay,
grogged clay and porcelain clay were supplied at
the workshop. Firing was done in electrical, gas and
wood burning kilns. Most of the works of the artists
were fired in the wood kiln, using the traditional
three-step firing technique. Tours of Aydin Karacasu
and Afrodisias Antique City were taken during the
activities. The artists were entertained by Karacasu
Foundation during the tours.

Beside symposium artist participants, archaeolo-
gists and academicians who are experts on Terra
Sigillata attended the organized colloquium. Pre-
sentations were made and examples were given on
both the historical use and also the place in con-
temporary applications of the antique sinter lining.
Hence, a meeting of arts and sciences was achieved

gerceklestirildi ve 6rnekler verildi. Boylece bu etkinlikte
Terra Sigillata bashgi altinda sanat ve bilimin bulusmasi
gerceklestirildi.

under the topic of Terra Sigillata in this event.




Troyan 15. Seramik Sempozyumu
Troyan 15th Ceramic Symposium

Troyan 15. Seramik Sempozyumu Bulgaristan'da
onemli bir geleneksel seramik merkez olan Troyan'da,
Eyliil ayinda gerceklestirildi. ik kez 1993 yilinda
baslatilan ve araliksiz glinlim{ze kadar surddrilen,

7 tlkeden 20 sanatginin katildigi Troyan Seramik
Sempozyumu’na Bulgaristan’dan; Desislava Baneva,
Dimitra Yonkova, lvan Stoyanov, Kiril Meskin, Maria
Yonkova, Miryana Mihailova, Miroslav Dimitrov, Rumen
Mihov, Siyana Milanova, Letonya’dan; Dina Miliga,
Romanya’dan; Dan Popovici, Dana Pamfil, Emil
Dumitras, Florentina Budar, Ciprian Ariciu, Suriye’den;
Dankha Zomaya, Sirbistan’dan; Marija Stamboli¢,
Sanja Pani¢, Sofija Bunardzi¢, Fransa’dan; Sophie
Lilievre, Japonya’dan; Yuji Yamaguchi, Tiirkiye'den
Akdeniz Universitesi Giizel Sanatlar Fakiiltesi 6gretim
elemani ve Seramik Cam Bolimu Baskani Yrd. Do¢
Selahattin Peksen katildi. Amaci, kurulusundan beri
seramik camuru ile seramik sanatgisini bulusturmak
olan sempozyumun 15. yil konusu, Kilin Bigcimsel
Degisimi'ydi. Sempozyum, Sofya Ulusal Sanat
Akademisi desteginde, bolgesel halk kiiltiirini
destekleme kurumunun (Regional Ressourse Centre for
Culture Fabrikata) sponsorlugunda, Professeur Venko
Kolev Secondery School of Applied Arts (Uygulamal
Guzel Sanatlar Yuiksek Okulu) baskani Hiristo Yonkov ve
sekreteri Maria Yonkov dlizenleyiciliginde yurGtulda.
Sempozyumda yapilan eserler 12 Ekim tarihinde okul
binasindaki sergi salonunda sergilendi.

Troyan 15th Ceramic Symposium was held in
September in Troyan, an important traditional
ceramic center in Bulgaria. Troyan Ceramic
Symposium held for the first time in 1993 pursued
without interruption until today, attended by

20 artists from 7 countries, was participated

in by Desislava Baneva, Dimitra Yonkova, lvan
Stoyanoy, Kiril Meskin, Maria Yonkova, Miryana
Mihailova, Miroslav Dimitrov, Rumen Mihov and
Siyana Milanova from Bulgaria; Dina Miliga from
Latvia, Dan Popovici, Dana Pamfil, Emil Dumitras,
Florentina Budar and Ciprian Ariciu from Rumania;
Dankha Zomaya from Syria; Marija Stamboli¢, Sanja
Pani¢ and Sofija Bunardzi¢ from Serbia; Sophie
Lilievre from France; Yuji Yamaguchi from Japan,
and Akdeniz University Faculty of Fine Arts Member
of Faculty and Ceramics Glass Department Head,
Asst. Prof. Selahattin Peksen from Turkey. The
theme for year 15 of the Symposium, the purpose
of which is to bring together ceramic clay and
ceramic artists since its inception, was the form
Changes on Clay. The Symposium was held with
the support of Sophia National Art Academy under
an organization by Hiristo Yonkov, the Chairman;
and Maria Yonkov, the Secretary of Professor Venko
Kolve Secondary School of Applied Arts, under the
sponsorship of the Regional Resource Center for
Culture Fabrikata.
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Antalya Blyuksehir Belediye Baskani Menderes Turel:

“Hedefimiz Antalya’yi
Marka Kent yapabilmek”

Antalya Metropolitan Mayor Menderes Turel;

“Our target is to make Antalya

a Marquee City”

Réportaj / Interview:
Serife Deniz Ulueren

serife@serfed.com

1964'de Antalya'da dogdu. ilk, orta ve lise egitimini
Antalya’da tamamladiktan sonra ingiltere’de gazetecilik
egitimi aldi. Uzun yillar Antalya'da gazeteci olarak
calist. 1987'de Basin Yayin ve Enformasyon Genel
Mudurltgu tarafindan aragtirma ve inceleme dalinda
Turkiye'nin en iyi gazetecisi secildi. 14 Kasim 2001
tarihinde Ustlendigi Antalya Ticaret ve Sanayi Odasi
Yonetim Kurulu Baskanhgi gorevini 22 Ocak 2004
tarihine kadar strdiirdi. Blytksehir Belediye Baskan
Adayi olmak icin kendi arzusu ile Yonetim Kurulu
Baskanhgi gorevinden ayrildi. 28 Mart 2004 genel
yerel secimlerde oylarin ylizde 34.77'sini alarak Antalya
Biiyiiksehir Belediye Baskani secildi. IKV(iktisadi
Kalkinma Vakfi) Yonetim Kurulu Uyeligi, Antalya
Organize Sanayi Odasi Yonetim Kurulu Baskanligi,
Antalya Organize Sanayi Miitesebbis Heyet Vekilligi,
Akdeniz Universitesi Tip Fakiiltesi Etik Kurulu Uyeligi,
Akdeniz Basin Vakfi Mitevelli Heyet Baskanhgi, BAGEV
(Bati Akdeniz Gelisim Vakfi)Yonetim Kurulu Baskanhg:
gorevlerinde de bulundu. Evli ve 1 cocuk babasi olan
Menderes Tiirel iyi derecede ingilizce biliyor.

Serife Deniz Ulueren: Hedefiniz bir Diinya

kenti yaratmak. Bunun icin neler yapiyorsunuz,
calismalarinizdan bahseder misiniz?

Menderes Tiirel: Gelecege iliskin en biyiik
hedeflerimizden biri Antalya'yi tam anlamiyla bir
‘Diinya Kenti’ haline getirebilmektir. Bunun icin sehir
icinde ‘Kentsel Doniisim Projesi’ni hayata gecirdik.
Galismalara Cumhuriyet Meydani'nda diizenleme
yaparak basladik. Ayni sekilde kent icinde Demirciler
Carsisi, Dogu Garaji Yasam Alani, yeni Belediye Sarayi,
Antalya Kent Miizesi, Sarisu Projeleri ile bu Kentsel
Donlstim Projesi'ni tamamlayacagdiz. Buralar birer
cazibe alani olacak. Boylece Antalya kentsel donlisiim
projeleri, alt yapisi, ulasimi, denizi, glinesi, sahilleri,
festivalleri ile her alanda bir diinya kenti olacaktir.

Born in Antalya in 1964. Studied journalism

in England after completing his elementary
and secondary education in Antalya. Worked
as a journalist in Antalya for many years.

In 1987, chosen as the Best Journalist in

Turkey in the field of research and analysis by
General Directorate of Press Broadcasting and
Information. Served as Chairman of Board of
Directors of Antalya Chamber of Trade and
Industry he took on as of November 14, 2001
until January 22, 2004. He quit his post as
Chairman of Board of Directors voluntarily to
run for Metropolitan Mayor. Elected as Antalya
Metropolitan Mayor, receiving 34.77 % of the
votes in March 28, 2004 general local elections.
Also, served as Member of Board of Directors
of EDF (Economic Development Foundation),
Chairman of the Board of Antalya Chairman

of Organized Industry, Representative of
Entrepreneurs Committee of Antalya Organized
Industry, Member of Ethics Committee of
Akdeniz University Medical School, Chairman
of Trustees of Akdeniz Press Foundation and
Chairman of the Board of BAGEV (Western
Mediterranean Development Foundation).
Married with one child, Menderes Tiirel is highly
fluent in English.

Serife Deniz Ulueren: Your target is to create
a World City. What are you doing for achieving
this? Can you tell us about your activities?
Menderes Tiirel: One of our greatest targets for
the future is to turn Antalya fully into a‘World
City’ To achieve this, we launched the ‘Urban
Transformation Project’in the city. We started
our work by arranging Cumhuriyet Square.

In the same way, we will complete this Urban
Transformation Project by Demirciler Market,
Eastern Garage Habitat, new City Hall, Antalya
City Museum and Sarisu Projects. These places
will all be centers of attraction. Thus, Antalya




"Antalya’yi deniz,
gunes, kumsal kenti
anlayisindan kurtarip,
bir marka olarak
dUnyaya pazarlama
cabasiicindeyiz”

"We are striving to save
Antalya from the con-
cept of the city of the
sea, the sun and the
beach and market it to
the world as a brand”

S.D.U: Gazetecilikten geliyorsunuz. Nigin Belediye
Baskanhgini sectiniz, Antalya‘'da sehircilik, ticaret,
turizm alaninda bir¢ok proje baslattiniz. Bunlarin
hikayesini dinleyebilir miyiz?

M.T: Evet, ailem gazeteci babam Suphi Tiirel 50 yil
dnce Antalya'da ileri Gazetesi'ni kurmus ve ben de
egitimimi tamamlayinca gazetenin basina gectim.
Yaklasik 20 yil 6nce de Antalya’nin ilk ofset teknidi ile
basilan gazetesi Yeni ileri’yi kurdum ve yayin hayatina
gecirdim. Antalya Ticaret ve Sanayi Odasi'nda uzun
yillar tye, yonetim kurulu tyeligi, baskan vekilligi ve 3
yil Antalya Ticaret ve Sanayi Odasi Bagkanligi gorevini
ifa ettim. Siyasete atilma kararini verdigimde de bu
goOrevimden istifa edip Ak Parti‘den Belediye Baskani
secildim. Antalya’nin sadece turizm kenti degil, tarim
ticaret kenti olmasi icin ¢alisiyoruz. Sehircilik alaninda;
altyapidan, ulasima, kentsel doniisiim projelerimiz
bunlara bir 6rnek. Géreve geldigimizde bir ‘Antalya Acil
Eylem Plani’yaptik ve bunun adini da‘Antalya Kalkinma
Plani’ olarak kamuoyu ile paylastik. ilk yapilacak is
altyapi yatinmlariydi. Antalya'da tarihi boyunca 450

will become a world city in every area with
urban transformation projects, its infrastructure,
transportation, sea, sun, beaches and festivals.

S.D.U: Your background is journalism. Why did
you choose to become Mayor? You launched
many projects in the fields of city planning,
trade and tourism in Antalya. Can we hear the
story behind this?

M.T: Yes, my family was in journalism. My father,
Suphi Tirel, has founded the lleri Newspaper

in Antalya fifty years ago and | took over the
newspaper when | completed my education.
Approximately 20 years ago, | founded Yeni lleri,
Antalya’s first paper published by the offset
technique and launched it. | served in Antalya
Chamber of Trade and Industry for many years as
a Member of the Board, Acting Chairman and for
three years, as the Chairman of Antalya Chamber
of Trade and Industry. When | decided to go into
politics, | resigned this post and was chosen as
Mayor from Ak Party. We're working to make
Antalya not just a city of tourism but also a city
of agriculture and trade. Our projects in urban
planning from infrastructure to transit and our
urban transformation projects are examples for
these. When we started, we made an‘Antalya
Emergency Action Plan’and shared its name
with the public as ‘Antalya Development Plan’
The first job was the infrastructure investments.
Through its history, 450-km sewage system

was built in Antalya. We added 350 km to this

in the last three years. Only 6 km of proper

rain water drainage canals have been built in
Antalya through its history. We added 70 km

rain water drainage canals to this in three years.
Antalya was in dire need of a treatment facility.
We started with the slogan ‘Clean Sea, Clean
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km kanalizasyon sebekesi yapilmisti. Biz buna son (¢
sene icinde 350 km ekledik. Antalya’da diizenli yagmur
suyu drenaj kanallari tarihi boyunca 6 km yapilmisken
gectigimiz 3 yil icinde biz buna 70 km yagmur suyu
drenaj kanali ekledik. Antalya’nin ¢ok acil bir aritma
tesisine ihtiyaci vardi. “Temiz Deniz, Temiz Antalya’
slogani ile yola ¢iktik. Antalya’nin bati bélgesinde
Hurma'da 250 bin kapasiteli‘Hurma 2. Aritma Tesisi'ni 5
bucuk ay gibi rekor bir stirede devreye soktuk.

Lara ve Kundu bolgesinde kanalizasyon yoktu. Atik
sular derelerle denize karisiyordu. Antalya'yi bir

ayiptan kurtardik. Lara bolgesine kanalizasyon getirdik.
385 bin kisi kapasiteli Lara Biyolojik Aritma Tesisi'ni
tamamlayarak devreye soktuk. Turistik bolgede yer alan
tesisin cevreye uyumlu olmasina biyuk 6zen gosterdik.
Bu nedenle yer altina yapilan tesis gorsel kirlilik
yaratmiyor. Turkiye'de bir 6rnegi yok. Tesisin Uizerinde
¢im futbol sahasi bulunuyor. Artik Antalya'da tek damla
atik su biyolojik aritilmadan denize birakiimiyor.

ikinci 6nceligimiz de trafik sorunuydu. 7 adet kath
kavsagini 120 giin siire vererek goreve geldigimiz ilk bir
yil icinde tamamladik. Karayollarina kaynak yaratmak
suretiyle iller Bankasi Kavsagi'ni karayollarimiza
yaptirdik. Karayollarina kaynak yaratmak suretiyle
Antalyaspor tesisleri dnlindeki kavsagimiz da
tamamlanacak.

$.D.U: Markalasma ve kalitelesme yolundaki
calismalariniz nelerdir, uluslararasi platformlarda
gelecekte daha ne tiir aktiviteler calismalar
diizenleyecek ve yapacaksiniz?

M.T: Hedefimiz Antalya'yli tam anlamiyla bir‘Marka
Kent” haline getirebilmektir. Antalya'yi deniz, glines,
kumsal kenti anlayisindan kurtarip, bir marka olarak
diinyaya pazarlama c¢abasi icindeyiz. Antalya'yi bir
kiltlr ve sanat kenti yapmak icin kollarimizi sivadik.
Avrasya Film Festivali, Avrasya Film Marketi ve Piyano
Festivali Antalya'nin sesini yurtdisinda duyuracak
organizasyonlar. Simdiden bunlarin meyvelerini
almaya basladik. Altin Portakal Film Festivali'nin
itibarini iade ettik. Gectigimiz yil, Oscar ve Altin Kiire
odilli Helen Mirren, Altin Portakal ve Avrasya Film
Festivali icin Antalya’ya gelmisti. Kendisine onur
0diili vermistik. Diinyaca Uinli piyanistimiz Fazil
Say’in sanat yonetmenligini yaptigi Uluslararasi
Antalya Piyano Festivali bugilin diinyanin en iyi 5
festivali arasinda gosterilmektedir. Bu calismalarimiz
kapsaminda kentimizi bir fuar ve kongre merkezi
yapma hedefi de var. Antalya 200'Un Gzerindeki 5
yildizh oteli ile buna olduk¢a muisait. Bu turizmin 12
aya yayllmasini da saglayacaktir. Cam Piramit Sabanci
Kongre ve Fuar Merkezimiz var. Her yil onlarca fuara
ev sahipligi yapiyor. 100. Yil'da 30 bin kisilik futbol
arenasl ile 10 bin kisilik cok amach kapali spor salonu
yapacagiz. Kapali spor salonunu fuar ve kongrelere
uygun sekilde insa edecegiz. Yapacagimiz bu calisma
kentin fuar ve kongre merkezi ihtiyacina bir 6l¢tide
cevap verecektir. Antalya 2010 yilinda Tirkiye'de
yapilacak Diinya Basketbol Sampiyonasi'na ev sahipligi
yapacak. Bir cok tlke takimi, maglarini Antalya'da

Antalya’ We activated the 250,000-capacity
‘Hurma 2. Treatment Facility’in a record time
of five and a half months in the western part of
Antalya.

There was no sewage system in Lara or Kundu.
Waste water went to the sea via creeks. We
saved Antalya from a shame. We introduced
the sewage system in Lara area. We completed
and launched the 385,000-person capacity Lara
Biological Treatment Facility. We took great care
that the facility, situated in a touristic zone, is
compatible with the environment. The facility,
which was built underground does not create
visual pollution. It has no match in Turkey. There
is a grass football pitch over the facility. Right
now, not a single drop of waste water goes to
the sea without being biologically treated, in
Antalya.

Our second priority was the traffic problem. We
completed 7 overpasses within the first year
we took over by setting a time period of 120
days. We had lller Bankasi intersection built by
General Directorate of Highways by generating
funds for them. The intersection in front of
Antalyaspor facilities will also be completed

by generating funds for General Directorate of
Highways.

S.D.U: What are your efforts on the way to
branding and quality enhancement; what kind
of new activities and efforts will you organize
and do in international platforms?

M.T: Our target is to make Antalya a‘Marquee
City" We are striving to save Antalya from the
concept of the city of the sea, the sun and the
beach and market it to the world as a brand. We
took on the job of turning Antalya into a culture
and art city. Eurasia Film Festival, Eurasia Film
Market and Piano Festival are organizations
which will make Antalya’s voice heard abroad.
We started to pick up the fruits of these already.
We reinstated the reputation of Golden Orange
Film Festival. Last year, Oscar and Golden Globe
Winner Helen Mirren had visited Antalya for

the Golden Orange and Eurasia Film Festival.
We had presented her an honorary award. The
International Antalya Film Festival, where our
world renowned pianist Fazil Say is art director,
is listed among the top 5 festivals of the world
today. We also have the target of making our
city a trade fair and convention center as part of
these activities. Antalya is quite fit for this with
its more than 200 5-star hotels. This will allow
tourism to be spread over 12 months as well. We
had the glass pyramid Sabanci Convention and
Trade Fair Center which hosts tens of trade fairs
each year. In our centennial year, we will build

a 30,000-person capacity football arena and

a 10,000-person multi-purpose indoor sports




"Rayli sistem medeniyettir. Antalyali, bir dGnya
kentinde yasamanin ayricaligini, kenti 20
dakikada bir bastan bir basa gectiklerinde
cok daha iyi anlayacak”

"The rail system is civilization. Antalya inhabitants

will understand much better the privilege of

iving in a world city when they start crossing the
town from one end to the other in 20 minutes”

oynamak istiyor. Yapacagimiz 10 bin kisilik kapal
spor salonu ve futbol arenasi Avrupa’ya 6rnek olacak.
Bu tesisler Antalya’nin bir cok 6nemli organizasyona
daha ev sahipligi yapmasini saglayacak. Antalya,
Diinya Ralli Sampiyonasi’nin Tlrkiye ayadina da ev
sahipligi yapiyor. Her yil diinyaca uinla pilotlar Antalya
daglarinda yarisiyor. Alanya'da her yil gerceklestirilen
uluslararasi triatlon yarismasi, plaj voleybolu turnuvasi
gelecekte diinya capinda 6nemli organizasyonlar
arasinda yer alacaktir. Uluslararasi turizm kurulusu
Skal'in 2007 Diinya Kongresi kasim ayinda Antalya'da
yapilacak. Diinyanin dort bir yanindan turizmciler
Antalya'da bulusacak.

arena. We will build the indoor sports arena fit
for trade fairs and conventions. This will allow us
to satisfy the trade fair and convention center
needs of the city. Antalya will host the world
basketball championship to be held in Turkey in
2010. Teams of many countries want to play their
games in Antalya. The 10,000-person indoor

sports arena and football stadium we are going
to build will serve as models for Europe. These
facilities will allow Antalya to host many more
important organizations. Antalya also hosts
the Turkish leg of world rally championship.
Each year, world renowned pilots compete in
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S.D.U: Antalya’da 12 ay turizmi canli tutmak, zengin
turisti cekmek icin neler yapiyorsunuz?

M.T: Turizmin 12 aya yayilmasi konusunda Griin
cesitliligine ihtiyacimiz var. Turizm konusunda bagimsiz
bir tanitim kurullari olusturulmasi gerekiyor. Kaleigi
projesini baslattik. Sehir merkezimizin her yonuyle
cazibe kazanmasini kendimize hedef aldik. Hedefimiz
Kaleici ve Dogu Garaji gibi projelerle baslayarak
domino taslarinda hareketi baslatmaktir. Bu projeler,
rayli ulagim sistemimiz ile beraber sehir merkezimizin
cazibesinde bir sicrama meydana getirecek. Antalya'da
kiyi seridinin, su kaynaklarinin, enerji ve deniz ulasimi
gibi temel konularin belde seviyesinde degil, il
seviyesinde ele alinmasi gerektigini soyllyoruz.

S.D.U: Kentsel tasarim projeleriniz ¢ercevesinde
yiirtittiigliniiz calismalardan bahseder misiniz,
geldiginiz son noktayi degerlendirir misiniz?

M.T: Kent merkezini cazibe merkezi haline getirerek,
turistleri kent merkezine cekmemiz gerekiyor.
Projelerimizle kent merkezinde trafik sirkiilasyonu
yeniden dlizenlenerek, yaya kullanimina agirhk
verilecek, merkezden transit arag gecisi kaldirilacak.
Proje ile Kaleici, Cumhuriyet Meydani, Demirciler
Carsisi, Okullar Bolgesi yeniden diizenleniyor. Proje
kapsaminda Valilik Binasi'ni yikarak, kent meydanina
donistilriyoruz. Meydanin altinda iki kath otopark
yer alacak. Dogu Garaji, Halk Pazari ve Festival Carsisi
cirkin gortinimiinden kurtarilacak, yasam alanina
donusturilecek. Kent merkezi turizm ¢ekim merkezi
olacak. Kent icinde Demirciler Carsisi, Dogu Garaji
Yasam Alani, Genclik Merkezi, yeni Belediye Sarayi,
Antalya Kent Miizesi, Sarisu Projeleri ile bu Kentsel
Donlisim Projesi'ni tamamlayacagiz. Kalekapisi ve
Cumhuriyet meydani projesi bitme asamasinda.

S.D.U: Kaleici projenizde ne tiir diizenlemeler yapildi,
ne tiir gelismeler yasandi?

M.T: Tarihi Kaleici, Balbey ve Hasim iscan Mahalleleri'ni
bir bitln icinde yeniden planhyoruz. Kaleici'nde
trafigini yeniden ele aldik. Bu baslangig ile uygulanacak
diger projeler sonucunda Kaleigi’'nin diinya kultur
mirasi listesine girmesi hedefleniyor. Yapilan ¢alismalar
sonucunda Kaleici giris ve cikislari yeniden diizenlendi.
Buna gore; Saat Kulesi giris- ¢ikis, Donerciler Carsisi
¢cikis, Kocatepe Sokak giris ve Yenikapi Sokak ¢ikis
olarak belirlenmis, giris- ¢ikis noktalari kapan ve
bariyerlerle kontrol altina alindi, bélgede tek yon
uygulamasina gegildi.

S.D.U: Rayli sistem iizerinde ¢ok durdunuz, Antalya
olarak neredesiniz?

M.T: Antalya’nin gelecegine yonelik Hafif Rayli
Sistem Projesi ile ulasim sorununa kalici ¢6ziimde
en 6nemli adimi atmis olacagiz. Ulasim Ana Plani
calismasi sonucunda, mevcut durum ve gelecekteki
projeksiyonlar dogrultusunda mevcut tramvay
sistemine ilave olarak li¢ adet ana toplu tasima
koridoru belirledik. Projenin DPT 2006 yatirim
programina alinan 11 kilometrelik 1. Asamasi icin
Avrupa Yatirim Bankasi da kredi onayi verdi. Proje
toplam 120 milyon dolara mal olacak. Bu proje ile

the mountains of Antalya. The international
triathlon held each year in Alanya and the beach
volleyball tournament will be cited among world
scale important organizations in the future.
2007 World Convention of International Tourism
Organization, Skal, will be held in Antalya in
November. Tourism people from all over the
world will meet in Antalya.

S.D.U: What are you doing for keeping tourism
alive 12 months in Antalya and to draw rich
tourists?

M.T: We need product diversity for spreading
tourism over 12 months. Independent
promotional committees must be formed for
tourism. We launched the Inner Fort project.

We aimed at having our city core to gain appeal
in every respect. Our target is by starting with
projects like Inner Fort and Eastern Garage, to
start a domino effect. These projects will create
a surge in the appeal of our city core together
with our rail transit system. We are saying that in
Antalya, basic issues like the coastal strip, water
resources and energy and marine transportation
should be handled at the provincial level, not at
district level.

S.D.U: Could you talk about your activities
under your urban design projects; can

you assess the most recent point you have
reached?

M.T: We have to draw the tourists to the city
core by making it a center of attraction. By our
projects, the traffic circulation at the city core
will be reorganized and use of pedestrians will
be emphasized, with passage of transit vehicles
from the core lifted. With this project, the Inner
Fort, Cumhuriyet Square, Demirciler Market and
Schools Area are being redesigned. As part of
the project, we are demolishing the governor’s
building, transforming it into a city square. There
will be a two-storey car park under this square.
Eastern Garage, People’s Market and Festival
Market will be saved from their ugly appearance,
being transformed into a habitat for people.
The city core will be a tourism attraction center.
We will complete this urban transformation
project with Demirciler Market, Eastern Garage
Habitat, Youth Center, the new City Hall, Antalya
City Museum and Sarisu Projects in the city.
Kalekapisi and Cumhuriyet square projects are
almost complete.

$.D.U: What kind of arrangements were
made in your Inner Fort project; what kind of
developments were experienced?

M.T: We are redesigning the historical Inner
Part, Balbey and Hasim Iscan Neighborhoods
as a whole. We readdressed the traffic in the
Inner Fort. As a result of other projects to be
implemented with this start, it is targeted to




"Kaleici'nin dunya kaltur mirasi

Antalya ulasimi daha kolay, trafikten kurtulmus daha
temiz bir dliinya kenti olacak. Antalyali hemsehrilerimiz
bir diinya kentinde yasamanin ayricaligini kenti 20
dakikada bir bastan bir basa gectiklerinde cok daha iyi
anlayacak. Rayl sistem ayni zamanda bir medeniyettir.

$.D.U: Tiirkiye’nin turizm can damari Antalya
oniimiizdeki dénemde turizm alaninda ne tiir
aktiviteler, calismalar yapacak, yapiyor?

M.T: Antalya Tiirkiye turizminin bagkenti. Yilda

7 milyona yakin turisti agirliyor. Ayrica Akdeniz
¢anaginda Mallorca’'dan sonra ikinci buyuk turist
destinasyonu. 400 bin yatak kapasitesi, 200'i agkin
5 yildizli tesisiyle Avrupa turizminin parlayan yildizi.
Alternatif turizm seceneklerinin gelistirilmesiyle
yakin gelecekte yilda 10 milyon, 15 milyon turist
rakamlarina ulasacaktir. Glizel bir cevre, temiz
deniz olmadan turizmde basariy1 yakalayamayiz.
Denizimizi temiz tutmadan turizm yapamayiz. Tiirk
turizminin uzun vadeli hedefleri dogrultusunda
turizmin gesitlendirilmesi ve deniz, kum, glines turizmi
ekseninden cikarilarak 6zellikle tim Ulke genelinde
blyik bir potansiyel yaratacak kilttrel ve tarihi
zenginligimizin vurgulanmasi biiylik 5nem tasiyor.

put the Inner Fort in the list of world cultural
heritage. Entries and exits of Kaleici were
redesigned as a result of the word done.
Accordingly; the Clock Tower is set for entry-exit,
Donerciler Market for exit, Kocatepe Road for
entry and Yenikapi Road as exit, with entry and
exit points controlled by traps and barriers. One-
way practice started in the region.

S.D.U: You emphasized the rail system a lot.
Where do you stand as Antalya?

listesine girmesi hedef]

eniyor”

"The aimis to
have Kaleici
(Inner Fort) to
be placed in the
list of world's
cultural heritage”

M.T: By the Light Rail System project for the
future of Antalya, we will have taken the most
important step for a permanent solution for

the transit problem. As a result of the transit
main plan studies, we designated three main
mass transit corridors in addition to the existing
street car system based on the present situation
and future projections. European Investment
Bank approved a loan for 11-km Phase 1 of the
Project included in State Planning Organization’s
2006 project program. The project will cost

120 million Dollars in total. Under this project,
Antalya will be a cleaner world city with easier
transit, free from traffic. Antalya inhabitants will
understand much better the privilege of living
in a world city when they start crossing the town
from one end to the other in 20 minutes. The rail
system also means civilization.

S.D.U: What kind of activities, studies will
Turkey’s tourism jugular, Antalya, do in the
field of tourism in the upcoming period?

M.T: Antalya is the capital of Turkish tourism.

It hosts close to 7 million tourists a year. Also,

it is the second largest tourist destination

after Mallorca in the Mediterranean basin. It

is the glittering star of European tourism with
its 400,000-bed capacity and over 200 5-star
facilities. As alternate tourism options are
developed, we will reach 10 million — 15 million
tourists in the near future. We cannot achieve
success in tourism without a nice environment
and clean sea. We cannot have tourism without
keeping our sea clean. It is very important that
tourism is diversified in line with the long-term
targets of Turkish tourism; and our cultural

and historical assets, which will create a major
potential all over the country, are emphasized by
leaving the axis of sea, sand and sun tourism.
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Siileyman Demirel University Faculty of
Fine Arts Ceramics Department

Yard. Doc. (Asst. Prof.) Serap Unal

Siileyman Demirel Universitesi Giizel Sanatlar
Fakdltesi 2003 - 2004 egitim — 6gretim yilinda,

fakilte bunyesindeki Resim, GTES, Grafik, Tiyatro
bolimlerinin yani sira Seramik Bélimu'ne de 15
ogrenci alip Bati Kampusi'nde egitime baslamistir.
2007 yilinda ilk mezunlarini verecek olan Seramik
Bolimi Dogu Kampusi'nde bulunan GSF binasinda
teorik dersleri vermekte, Bati Kampusii'nde bulunan
Seramik Arastirma ve Uygulama Merkezi biinyesindeki
atolyelerde uygulama derslerini stirdirmektedir.

Seramik Bolum, cagdas egitim veren Universitenin
diger boliimlerinin yani sira goller bolgesinin arkeolojik
ve kiltiirel degerlerine sahip, bdlgenin kiiltiir — sanat
yasamina yon veren 6zgiin sanat egitimi vermektedir.
SDU Giizel Sanatlar Fakiiltesi Seramik Bolimii'nde
lisans egitimi icin dgrencilerin OSS sinavinda baraji
gec¢meleri ve GSF iki asamali yetenek sinavini kazanmis
olmalari ayrica seramik bolim ti¢ boyutlu obje —
mulakat sinavlarini da kazanmis olmalari gerekir.

SDU GSF Seramik Béltimii yiiksek lisans egitimi icin 4
yillik lisans egitimi sonrasinda ALES 40, UDS 60 puan
alan égrenciler SDU Giizel Sanatlar Enstitiisi'nde



mevcut olan Arkeoseramik
Yiksek Lisans sinavlarina
basvurabilirler. Bu konuda
detayli bilgileri
http://www.sdu.edu.tr/
gsf/index web adresinden
almak mimkdinddr.

Seramik Bolimd
Ustlendigi ve hedefledigi;
seramik alaninda
ogrencilere bilgi — beceri
kazandirmak, cagdas

ve evrensel dlslince
icinde yaratici, cagdas sanatgi adaylari yetistirmektir.
Ogretim kadrosunun ve ddrencinin kendini ve sanatini
gelistirmesi icin Universite blinyesinde bulunan dis
iliskiler koordinatorligi ve seramik bolim ortaklasa
calismalari sonucunda Erasmus, Sokrates, Leonardo
ogretim elemani ve 6grenci degisim programi
kapsaminda Cek Cumhuriyeti ile anlagma yapilmistir.
Bu programlar dahilinde Seramik Bolim Baskani

Yrd. Doc. Serap Unal 1 ay siire ile “Jan Evangelista
Purkyn” Universitesi'nde ders vermistir. Seramik b&lim
ogrencilerinin de anlasmasi yapilmis olup, 6grenciler
de yeni ders yilinda gideceklerdir.

SDU Giizel Sanatlar Fakiiltesi Seramik Bélimi'nde
okuyan 6grencilerinin egitimi 8 yariyil olarak
gerceklestirilir.

Seramik Bolim kurulusundan bugiine kadar bireysel
ve ekip halinde, Siileyman Demirel Universitesi'nin
Dogu - Bati Kampusleri basta olmak lizere, hastane
muze, kiitiphane, menza, fakilte ve bolimlerin yani
sira Isparta disinda Alanya, Antalya, Burdur, Konya
gibi sehirlerde de bircok calisma yapmistir. Bireysel ve
karma sergiler agmis, yarismalardan éduller almistir.

Sena Efecan

Ogretim Elemanlan Kadrosu / Academic Staff

the three-dimensional object-interview tests of
the Ceramics Department.

Students, who get 40 points in ALES and 60
points in UDS after the four-year undergradu-

ate program, may apply for Archaeoceramic
Graduate Tests in SDU Fine Arts Institute. Detailed
information on this subject may be received from
http://www.sdu.edu.tr/gsf/index.

Ceramics Department aims at equipping students
with knowledge and skills in the field of ceram-
ics and developing creative and contemporary
potential artists in the framework of contempo-
rary and universal perspective. As a result of col-
laboration of external relations coordinator and
ceramics department, an agreement was entered
into with the Czech Department as part of Eras-
mus, Sokrates, Leonardo member of faculty and
student exchange program to allow staff and stu-
dents to improve themselves and their art. Under
these programs, Ceramic Department Head Asst.
Prof. Serap Unal has served as a guest professor at
“Jan Evangelista Purkyn” University for a month.
The agreement for ceramic department students
has been signed and students will go abroad in
the new academic year.

The academic program of students attending
SDU Faculty of Fine Arts Ceramic Department is
offered in 8 semesters.

Since its inception, Ceramic Department has
made various activities individually and as a team
in the Eastern and Western Campuses of Siley-
man Demirel University in hospitals, museums,
libraries, menza, schools and departments and
also in cities like Alanya, Antalya, Burdur and
Konya outside Isparta. Solo and mixed exhibitions
have been launched and prizes have been won.

Yrd. Dog. Serap Unal (Seramik Béliim Baskani), Uzman Bilgehan Kaya, Erkan Gtirdal (Ogretim Gérevlisi),
Ayseqtil Acar (Ogretim Gérevlisi), Elif Bayrak Kaya (Ogretim Gérevlisi)
Asst. Prof. Serap Unal (Ceramic Department Head), Specialist Bilgehan Kaya, Erkan Giirdal (Lecturer), Aysegiil Acar (Lecturer), Elif Bayrak Kaya (Lecturer)
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Selcuk University Faculty of Fine Arts
Cera_mi__lcs Department

Asli Aydin, Diploma Calismasindan detay, H=60, samot, metal,kalip sekillendirme, raku, 2006.
Asli Aydin, Graduation Work Detail, H=60, grogged clay, metal, mould built, raku, 2006.

Tarihge

Selcuk Universitesi Giizel Sanatlar Fakiiltesi 1999
yilinda agilmistir. Seramik ve Geleneksel Tirk El
Sanatlari Bolimu ile 2000 yilinda kuruculuk asamasina
gecerek, 2001-2002 Egitim — Ogretim yilinda her iki
bolim ilk 6grencilerini almis ve egitim faaliyetine
baslamistir. Seramik Bolimu kuruculugunda
Azerbaycanli sanatci Mezahir Avsar Selcuk Universitesi
Rektorligu tarafindan davet edilerek goreve
alinmistir. Selcuk Universitesi Seramik Baliminiin
kuruculugunda Tirkiye Universiteleri Seramik
bolimlerinin Atolye Sistemi ve Egitim programlari
ornek alinmis, St. Petersburg Endiistriyel Sanat
Akademisi Seramik ve Cam Bolimi programi ile
karsilastirilmis ve her iki sistemden yararlanarak yeni bir
egitim-6gretim programi uygulanmistir. Dog. Mezahir
Avsar kurucu baskan olarak Seramik Boliim Bagkani
gorevini surdirmektedir.

S.U. GSF Seramik Béliimii 2005 yilinda ilk 15 6grencisini
mezun etmistir. Selcuk Universitesi GSF Seramik
Bollimi dort yillik lisans egitimi veren, ayrica lisansisti
programi da uygulayan bir egitim birimidir. Bolim
ogrencilerini estetik ve teknik nitelikleri ylksek,

yaratici glice sahip 6zgiin sanatgilar olarak yetistirmeyi
amaclar.



Rasim Bagirl, Diploma Calismasindan detay, H=45, dékiim ¢camuru,ahsap, elle sekillendirme, sirlar, Idister, 2005.
Rasim Bagirli, Graduation Work Detail, H=45, slip, wood, hand built, glazes, luster, 2005.

Ogrenci Alma Kosullar

Selcuk Universitesi GSF Seramik Bélimi Ozel
Yetenek Sinavlari ile grenci almaktadir. Ogrenci
Se¢me ve Yerlestirme Sinavi'nda asgari puan almis
olan 6grenci adaylari iki asamali yetenek sinavlarina
ve miulakata tabi tutulmaktadirlar. Bagvuran aday
oncelikle genel yetenek, baraj sinavi olan Desen
Sinavi'na girer. Bu sinavdan 100 tizerinden 60 veya
daha yiksek puan alan adaylar basaril kabul edilerek,
ikinci asamadaki brans - kompozisyon sinavina
alinirlar. ikinci sinavi gecen adaylar ise miilakata
girmektedirler. Bu Ui¢ sinav sonunda hesaplanan
basari puani dogrultusunda adaylar seramik bolim
ogrencisi olma hakki kazaniyorlar. Dort yillik lisans
egitimini basari ile tamamlayan dgrenciler, S.U. Sosyal
Bilimler Enstitlisi’'nlin mevcut yuksek lisans programi
sinavlarina basvurabilirler.

Egitim Programi

Selcuk Universitesi GSF Seramik Bélimi'nde kredili
egitim sistemi ve yillik program uygulanmakta, dersler
dort sene siirmektedir. Birinci siniftan baslayarak
ogrenciler, faklte zorunlu dersleri disinda ana sanat
ve yan sanat derslerini almaktadirlar. B6limde birinci
siniftan baslayarak Uygulamali Seramik Proje, Seramik
Atolye, Desen dersleri egitim programina dahil

2. sinif Seramik Atélye, Hediyelik Esya, dokim, siralti boya, 2006
Grade 2, Ceramic Workshop, Giftware, slip cast, underglaze dye, 2006
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edilmislerdir. Ayrica Algi Sekillendirme Yontemleri,
Serigrafi, Bilgisayar Destekli Seramik Tasarim dersleri
ogrencileri endustriyel seramidin temel ilkeleri ile
tanistirarak, okul bittiginde istihdam olmalarina biiytk
kolayliklar saglamaktadirlar.

Ana Sanat Dersleri

Seramik Proje |, Seramik Proje Il, Seramik Proje ll,
Seramik Proje IV, Seramik Atolye I, Seramik Atolye Il
Seramik Atolye I, Seramik Atdlye IV.

Yan Sanat Dersleri

Desen |, Desen Il, Desen I, Desen IV, Temel Sanat
Egitimi, Resim I, Resim II, Resim llI, Al¢i Atolye, Modela;j,
Serigrafi, Bilgisayar Destekli Seramik Tasarim. Bu
derslerin disinda bir de Seramik Kimyasi ve Malzemesi,
Seramik Teknolojisi, Seramik Teknikleri ve Uygulamasi,
Genel Sanat Tarihi, Tirk Sanat Tarihi, Seramik Tarihi,
Sanat Hukuku, Sanat Estetigi, Teknik Cizim ve
Perspektif, Tirk Hat ve Tezyinat Sanatlari dersleri de
verilmektedir.

3.sinif, Seramik Atélye, Bliytik Boy Duvar Tabagi, samot, angoplar, sir, 2006.
Grade 3, Ceramic Workshop, Large-Size Wall Plate, grogged clay, engobes, glaze, 2006.

Ogretim Elemanlan Kadrosu / Academic Staff

Doc. A. Mezahir Avsar (Bélim Baskani), Yard. Dog. Dr. Fikret Hacizade, Yard. Do¢. Dr. Orhan Cebrailoglu (Béliim Baskan Yardimcisi), Yard. Doc. Dr. llham
Enveroglu, Ogr. Gor. Lale Avsar Iskenderzade, Ogr. Gér. Serife Yalgin Yassi (Béliim Baskan Yardimcisi), Ogr.Gér. Yasar Kuliyev,

Ogr.Gér. Emet Egemen Isik Aslan, Ars. Gér. Naile Salman Cevik

Assoc. Prof. A. Mezahir Avsar (Department Head), Asst. Prof. Dr. Fikret Hacizade, Asst. Prof. Dr. Orhan Cebrailoglu (Assistant Department Head), Asst. Prof.
Dr. ilham Enverodlu, Instructor Lale Avsar Iskenderzade, Instructor Serife Yalcin Yassi (Assistant Department Head), Instructor Yasar Kuliyev,

Instructor Emet Egemen Isik Aslan, Res. Asst. Naile Salman Cevik
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KC Grup Yonetim Kurulu Baskani Hizir Demir

“Ulkemizde iiretilen seramik kalitesini diinyanin
hicbir yerinde géormedim. Yalniz kendimizi
satmasini, pazarlama yapmasini bilmiyoruz,
ambalaj sanayine onem vermeliyiz”

Réportaj / Interview:
Serife Deniz Ulueren

serife@serfed.com

“Yasamimizi sosyo ekonomik yapilar yonlendirdi”
Kendimle beraber, tilkemizde yasanan is ortamlarini da
degerlendirmek istiyorum. Neden insaat veya neden
futbol gibi. Cocuklugumuz veya genclik yillarimizda
gecim kaynaklari nereden saglanabilirdi. Yoksul, orta
gelirli ailelerin cocuklari olarak, okul tatili ile beraber
bulundugunuz yerden Ankara'ya, istanbul’a gitmek
istediginizde mutlaka yasaminizi da devam ettirmek
zorundasiniz, ya garson olarak ya da insaatlarda
glinliikgl isci olarak ¢alisacaksiniz. Bizim yasamimizi
bunlar belirledi. Abimin de insaat elektrikgisi olmasi
sebebiyle insaatin bir parcasi olduk. Elektrikle beraber,
boyayi, duvar nasil 6riliri 6grendik, derken kendimizi
bir anda ingaat hizmet sektoriinde bulduk, yasamimizi
sosyo ekonomik yapilar ydnlendirdi. Cocuklugumda
hayallerim farkliydi, 6gretmen ya da polis olmak
istiyordum, zenginden alip yoksula dagitmak
istiyordum, tabi bunlar hayatinizda gerceklesmiyor.
Zor kosullar sizi yasaminizi idare ettirecek olan parayi
kazanabileceginiz alanlara itiyor, ben de kendimi ingaat
hizmet sektoriinde buldum.

the world but we don’t know

produced in our country anywhere
how to sell ourselves and how to

do marketing; we must emphasize

KC Group Chairman of Board of Directors Hizir Demir
the packing industry”

“I didn’t see the ceramic quality

In

“Socioeconomic structures directed our lives”
With me, | also want to evaluate the business
environment in our country. Like why construction
or why football. Where could means of living may
come in our childhood or youth years. As children
of poor, middle-income families, when you want to
go to Ankara, Istanbul from where you are in school
holidays, you have to make a living. You have to
work as a waiter or as a laborer in construction sites.
These designated our lives. As my elder brother was
an electrician, we became part of construction, on
construction electrical work. We learned painting,
how to build walls together with electricity, then we
found ourselves in the construction service industry
all of a sudden. Socioeconomic structures directed
our lives. | had different dreams in my childhood.

| wanted to be either a teacher or policeman. |
wanted to take from the rich and give to the poor;
of course, these don't happen in your lives. Hard
conditions push you towards areas where you can
make the money to stay alive; so | found myself in
the construction service sector.




“KC Grubun kurulusu”

Cocukluk yaslarimdan sonra olgunlasma dénemine
kadar, insaat elektrigi, insaat boyalari islerinin yani

sira miiteahhit firmalara taseron olarak is yaptim,
askerligimi bitirdikten sonra yasadigim sehir Mersin'de
buguinki ortagim Tahir Bey ile saglik ocaklari,

yol insaatlari, kdpri insaatlari, karayollarina, kdy
hizmetlerine 6zel idareye taseron olarak is yaptim, belli
bir donem boyle gecti. Ardindan otuz yas sonrasi daha
kurumsal bir yapiya donustiik. Resmi kurumda ihaleye
girmeye, kurumsal bir yapi ekipman, makine techizat
grubu arttik¢a daha da buytk isler yapmaya basladik.
Bundan yedi yil 6nce de KC Grubun tohumlarini
ekmeye basladik. 2004 yilinda da iki firmanin, Kontas
ve Canberk insaat’in birlesimiyle KC Grubu olusturduk.

“KC Grup olarak Tiirkiye disinda ilk Bulgaristan'da
lic yeni proje”

Adapazari'nda 300 konutluk, Erzurum'da 260 konutluk,
GUmushane'de 200 konutluk is merkezi, Ankara'da

5 bine yakin 100 bin metrekare konut ve iki adet
alisveris merkezi yaptik. istanbul'da da Bahcesehir'den
sonra yeni projelerimiz Sarigazi, Pendik, Umraniye,
Kurtkdy, Tasdelen olarak siralaniyor. Sarigazi Eylil'de
temeli atilip satisa sunuluyor. Anadolu yakasinda

15 donumluk bir yeri on yilligina kiraladik, KC'nin
Ankara'daki tim makine, grup ekipmanlarini
karargahiyla beraber, tiim santiye grubunu kuruyoruz.
Bu ay Bulgaristan'a gidiyorum, KC Grup olarak Sofya,
Varna'da ii¢ projeye imza atiyoruz. Hat Sofya diye
firmayi kurduk, bu haber ilk sizden duyuluyor. Yurtdisi
ataklarimiz devam edecek.

“Tiirkiye'de ingsaatin patlamasi gecikti”

Glnki sosyo ekonomik yapi geredi insanlara (¢ seyi
sunmak zorundasiniz. Bir saglik, iki egitim, G¢ barinma.
Turkiye'de bu li¢ sektor maalesef kendine gelemed;,
ya yanlis programlarla yonetildi ya da insanlarin

temel ihtiyaclarini hep eksik yaptilar. Bugiin son yirmi
yildir insaat sektoriindeki tim meslektaslarimin isleri
dogru yaptiklarina inaniyorum. Yasalar kendilerini
yeniledi. Yasalarin degismesiyle birlikte ingaat firmalar
sorumluluk duygusuyla daha kentsel daha dogru isler
yapmaya bagladilar.

“KC Grup;, iirettigi insaati, daireyi reklamla sunmayi
hizmet kabul ediyor”

Biz insaatlara basladiktan sonra konsept diinyaya
acihm gerektiriyordu. Yurtdisinda modern insaatlar
dedikleri gokdelenleri de gezdim. Bizim {ilkemizde
Uretilen seramik kalitesinin hicbir yerde Uretilmedigini

“Foundation of KC Group”

After my childhood until my adulthood, | served

as subcontractor on construction electricals,
construction paint, to contracting firms. After

| completed my military service, | started
subcontracting for General Directorate of Highways
and Village Affairs on health centers, road
construction, bridge construction with Mr. Tahir
who is my partner today, in Mersin where | lived.
This went on for a while. Later, after | was thirty, we
transformed into a more corporate structure. We
started to participate in tenders of government
agencies; we started to do bigger projects with a
corporate structure as equipment and machinery
group. Seven years ago, we started to sow the seeds
of KC Group. We formed KC Group with the merger
of Kontas and Canberk; two firms, in 2004.

“As KC Group, three new projects

outside Turkey in Bulgaria”

We built a 300-home project in Adapazari, 260
homes in Erzurum and 200 homes in Glimushane,

5 thousand homes of 100,000 square meters in
Ankara and two shopping centers. Our new projects
after Bahgesehir in Istanbul are Sarigazi, Pendik,
Umraniye, Kurtkdy and Tasdelen. The foundations
of Sarigazi will be laid and started to be sold in
September. We leased a 15-donum land in the
Anatolian side for ten years; we are installing the
whole construction group of KC in Ankara with all
machinery, group equipment and barracks. | will
visit Bulgaria this month. We will start three projects
in Sofia and Varna as KC Group. We established a
firm as Hat Sofya; this is its first announcement. Our
international campaigns will continue.

“The explosion of construction in Turkey is
delayed”

Because, as a result of the socioeconomic structure,
you have to offer three things to people. One
health, two education, third accommodation.
These three sectors, unfortunately, couldn't wake
up in Turkey. They were either managed by wrong
programs or they couldn’t satisfy the basic needs of
people. Today, | believe that all my colleagues in the
construction industry are doing their job properly
these last twenty years. The laws just renewed
themselves. By these laws, the construction firms
started to do more urban, more proper work under
this sense of responsibility.

“KC Group believes that offering its

buildings, the apartments it builds

by advertisement is a service”

After we started to build, the concept required
opening to the world. | toured the skyscrapers
they called modern buildings abroad. | saw that
the quality of ceramic produced in our country
was not produced anywhere else. | saw that we
produced materials of higher quality compared to
other countries; not only ceramic materials but also
electrical and all construction materials, but we
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gordim. Yalnizca seramik malzemesi degil, elektrik
malzemesinden tutun, tiim insaat malzemelerine
kadar, diger ulkelerden daha kaliteli malzemeler
Urettigimizi goérdiim. Yalniz bir eksigimiz var. Biz
pazarlama yapmasini bilmiyoruz. Ambalaj sanayine
onem vermiyoruz. Nasil yasalar, depremden sonra
insaat sektoriinde firmalarin bitirdigi insaatlarin
sorumluluklarini arttirdilarsa, malzeme icinde ayni
sinirlari getirmek zorundalar. Bir firmayi yalnizca
insaat malzemesini Gretmekle sinirlandirmamalilar. Bu
malzemeyi nasil satacagini da nasil ambalajlayacagini
da sorgulamalilar. Ve o sekilde liretmesine ve satisina
izin vermeliler. insaat sektériinde de A firmasinin
Urettigi seramik ne kadar kaliteli olursa olsun, eger
kendini anlatamiyorsa insanlara hitap edemiyorsa,
diinyaya acilip, kendi reklamini yapamiyorsa,
ambalajini k&ti sunuyorsa, tabi ki biz italyan
seramikleriyle boy 6lclisemeyiz. Oysa biz onlardan iyi
Uretiyoruz, onu gordiim, ancak biz pazarlayamiyoruz.
Kazakistan'da bir villa dokuz milyon dolara satiliyor,
dodasi, ormani, cevresel hicbir 6zelligi yok, bogazi
yok. Biz istanbul'da bogazda yiiz milyon dolara
satmamiz gerekirken, bogazimizi satamiyoruz ki, biz
seramigimizin reklamini yapalim. Bu konuda yasalar
bizi reklam yapmaya zorlamali. Ambalajimizi iyi
sunmaya 6nem vermeye zorlamali. KC Grup da reklama
¢ok 6nem veriyor, bunu ¢ok iyi yapiyor.

“Futbolcu olamadim, kuliip sahibi olarak yiizlerce
cocuga futbol egitimi verdiriyorum”

Ekonomik yapi icinde 6gretmen olmak isterken,
insaatcl oldum. Cocukken futbolcu olmak istiyordum,
yine insaatci oldum. Sizi cevreleyen kosullar size yon
veriyor. Ne zaman param oldu, bir futbol kullbiine el
attim. Yaklasik besylize yakin geng, hafta sonlari anne
babalariyla gelip futbol egitimi gériyorlar. Cocukken
futbolu ¢ok sevdigim ve futbolcu olamadigim igin
egomu acikcasi boyle tatmin ediyorum. Hedefim kendi
takimimi birinci lige ¢cikarmak. Ben futbol takimlarini
biraz akvaryuma benzetiyorum. Akvaryum kabi var,
su var, balik yok, yani (¢l birbirini tamamlamali.
Benim seyircim, camiam yok. Bizler yoneticiler

olarak ne kadar dogru davranirsak davranalim, bizi
ne elestiren, ne alkislayan var. Futbolun zevkini bu
konuda tam olarak yasamiyoruz. Sekerspor baskani
olacagima, Galatasaray'da yonetici olmayi yeglerim
ama camiasi olan kullplerde ne kadar bize izin verirler
diye distiniyorum. Bu ylizden Sekerspor'da birseyler
ogreniyorum.

“Siz halka ne verirseniz onu alirsiniz”

insaat sektériinde Mardin, Cizre, Trabzon, Giimiishane
Konya'da ilk defa insanlara ev dagitan, sosyal amach
gelecege yonelik evler yapilmaya bu iktidar doneminde
baslandi ve yasandi. Siz halka ne verirseniz o kadarini
alirsiniz. Eger bu iktidar kazandiysa, sosyo ekonomik
yaplya el attigindandir. Bizi ¢cok glizel bir dort yil daha
bekliyor. Ben umut ediyorum ki bu doért yil kirk yila
uzansin. Uretimin tabana yayilmasi beni ilgilendiriyor,
artik zengin bir tilkemiz var.

have a shortcoming. We don’t know how to market.
We do not emphasize the packing industry. Just

as laws increased the responsibility of buildings
completed by firms in the construction industry
after the earthquake, they have to bring the same
limits for materials. They should not restrict a firm
just for producing construction materials. They
should inquire how they will sell and package these
materials and they should be allowed to produce
and sell only in that way. In the construction sector,
how high quality ceramic tile produced by firm A
may be; if it cannot tell about itself, cannot address
people, if it cannot advertise itself opening to the
world, if it offers poor packing, of course we cannot
compete with Italian tiles. Yet, we produce better
than them; | saw that, but we cannot do marketing.
In Kazakhstan, a villa is sold for nine million Dollars;
there is no specialty, nature, forest or environmental
beauty, there are no Straits. Then we should

sell for hundred million Dollars in Bosphorus in
Istanbul; we cannot sell our Bosphorus, how can
we advertise our tiles. On this subject, laws must
force us to advertise; must force us to present

our packing better, to emphasize it. KC Group is
committed to advertising, it does it very well.

“I couldn’t become a football player; | have
football training provided to hundreds of children
as a club owner”

Under the economic structure, | became a
contractor when | wanted to become a teacher. |
wanted to become a football player when | was a
kid; again | became a contractor. Circumstances
surrounding you guide you. When | had money,

| started being involved in a football club.
Approximately five hundred young people receive
football training at weekends with their parents.
Since | liked football very much when | was a kid
and | couldn’t become a football player, actually |
satisfy my ego this way. My aim is to have my team
go up to the first league. | think football teams are
like an aquarium. There is the aquarium container,
there is water but no fish. | mean, these three must
complement each other. | have no spectators, no
community. Regardless of how correctly we act

as directors, we get no criticism or applause. We
do not experience the pleasure of football fully in
this regard. | prefer being a director in Galatasaray
instead of president of Sekerspor but | wander

to what extent they will allow us in clubs with
communities. So | learn things at Sekerspor.

“You take back whatever you give to people”
Building of social homes oriented to the future

in Mardin, Cizre, Trabzon, Glimushane and Konya
started during this government in the construction
sector. You take whatever you give to people.

If this party won, it is because it touched the
socioeconomic structure. Four more great years
are awaiting us. | hope that these four years last
forty years. What concerns me is that production is
spread to the base, now we have a rich country.
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Trend yaratan, modanin nabzini tutan,
eglendiren, her tattan biraz sunan ve
sizi yasamla bulusturan bir nokta,
estetik unsurlar olmadan
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Hititlerin baskenti Hattusa-Bogazkdy basta olmak lizere
Alacahoyik, Buyuk Giilltiicek, Pazarli sonralari Eskiyapar,
Ortakoy-Sapinuva, Yorukli-Hiseyindede gibi 6nemli
merkezleri biinyesinde barindiran Corum, tarihi ve
arkeolojik zenginlikleri bakimindan énemli bir sehirdir.
Corum’da 1937 yilindan itibaren daginik olarak bulunan
eserleri bir araya toplama ve miize kurma calismalari
baslamistir. Bogazkdy-Hattusa ve Alacahoyiik'in 6nemi
nedeniyle turizm faaliyetleri de artinca 1962 yilinda
mize kurulmasi talebiyle ilk resmi basvuru yapilmis
ancak olumlu sonug alinamamistir. “Corum Eti muzesi
Kurma ve Turizm Tanitma Dernegi” bu konudaki
cabalarini stirdirmuslerdir. 1965 yilinda miize binasinin
yapimi icin arsa temin edilmis, miize insaatina 1966
yilinda baslanmis ve 1968 yilinda tamamlanmistir.
Alacahoyiik, Bogazkoy-Hattusa, Pazarli ve Kussaray

gibi merkezlere ait buluntularin sergilendigi Miize

13 Ekim 1968 yilinda agilmistir. Corum’'da 1990'da
hareketlilik kazanan arkeolojik kazilar ve elde edilen
eserlerin yogunlugu nedeniyle yeni bir miize binasina
ihtiya¢ duyulmus ve 1914 yilinda hastane olarak
yapilan ve sonralari Ziraat Mektebi, Sthhat Mektebi,
Sanat Mektebi, Ticaret Lisesi, Ataturk Lisesi olarak da
kullanilan 19. yuzyil'in tipik mimari 6zelligini tasiyan
eski Makine Yiksek Okulu binasi 1989 yilinda restore
edilerek 11.03.2003 tarihinde Yeni Corum Miizesi olarak
ziyarete aciimistir. Hitit ddnemine ait nemli ve Unik
eserleri ile kendine 6zgi koleksiyonlari biinyesinde
barindiran Corum Muzesi'nde Kalkolitik Cagdan
baslayarak Bizans donemine kadar kronolojik bir sirayla
sergileme yapilmaktadir.

Corum Miizesi Etnografya Salonu'nun ise 2007 yili
icerisinde agilmasi durumunda Corum bolgesine ait
giysiler ve el sanatlari 6rnekleri sergilenecektir.

Corum, which embodies important sites

lead by Hattusa-Bogazkdy, the capital city of
Hittites, Alacahoyik, Blyik Gulllicek, Pazarli
and later; Eskiyapar, Ortakdy-Sapinuva, Yorukli-
Hiseyindede, is a city significant in respect of
historical and archaeological assets. Starting
from 1937, efforts for compiling of works
dispersed over the area and founding a museum
have started. As tourism activities increased,
thanks to the significance of Bogazkdy-Hattusa
and Alacahoyiik, the first official application
was made for the foundation of a museum in
1962, unfortunately to no avail. “Corum Hittite
Museum Foundation and Tourism Promotion
Association” has pursued its efforts on the
subject. A plot was procured for the construction
of the museum building in 1965; the
construction was started in 1966 and completed
in 1968. The museum where artifacts from sites
like Alacahoyiik, Bogazkoy-Hattusa, Pazarli and
Kussaray are on display was opened on October
13, 1968. The need for a new museum building
was felt on account of the archaeological
excavations which gained speed in 1990 and
large numbers of discovered artifacts, hence
the old Machinery Higher School building,
which bears the typical architectural features

of 19th Century built as a hospital in 1914 and
later used as Agriculture School, Health Medical
School, Art School, Commerce High School and
Atattirk High School, was restored in 1989 and
opened as new Corum Museum on March 11,
2003. Artifacts are on display in chronological




Alacahdyiik

Anadolu'da sehir devletleri seklindeki yonetim
bicimine isik tutan en 6nemli buluntular Alacahdyuk
kral mezarlandir. Eski Tung Cagdi'nin son evresinde
(M.0. 2300-2100) sasirtici zenginlikteki bu
mezarlara Hatti Glkesinin kral ve kraliceleri, ayni
zamanda, rahipleri veya rahibeleri gdmulmustur.
Hitit kGlttrlnin ve ona kaynaklik eden daha

eski yerli Anadolu kulturlerinin sistemli kazilarla
arastirilmasi Atatirk tarafindan baslatilmistir.
Alacahdyiik'te yapilan kazilarda agiga ¢ikartilan
Mabed, sehir suru, biri ortastadlarla sisli sfenksli,
digeri poternli (=tlinel) olmak Gzere iki anitsal
kapi Hitit imparatorluk Cagina (M.0.1400-1200)
tarihlenmektedir.

Stenksli Kapi-Hitit Dénemi- Alacahdytk
Gate with Sphinx-Hittite Period- Alacahdytik

order starting from Calcolithic Age to Byzantine
period at Corum Musuem which accommodates
significant and unique works from Hittite period
and its original collections.

Upon opening of Corum Museum Ethnography
Hall in 2007, outfits and handicrafts of Corum
Museum will start to be exhibited.

Alacahoyiik

The most important artifacts shedding light to
the style of government in the form of city states
in Anatolia are the king tombs of Alacahdyiik. The
kings and queens and also priests or priestesses
of Hatti country were buried in these tombs of
awesome richness in the last phase of the ancient
bronze age (2300-2100 B.C.). Investigation of
Hittite culture and the older local Anatolian
cultures underlying it by systematic excavations
was initiated by Atatiirk. The temple, city walls
and two monumental gates, one with sphinxes
decorated with orthostats and the other with
poterns (tunnels) unearthed in the excavations

in Alacahoyiik are dated to Hittite Empire Age
(M.0.1400-1200 B.C.).
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Aslanli Kapi-Hitit Dénemi- Bogazkdy-Hattusa / Gate with Lions-Hittite Period- Bogazkdy-Hattusa

Hattusa-Bogazkale

M.O. 2. binyilda Misir, Babil gibi Eski Dogu'nun siiper
gticlerinden biri olan Hititler, M.0.1200 yillarina kadar
Anadolu’nun buyik bir kismina ve da Kuzey Suriye'ye
hiikmetmislerdir. Bu Imparatorlugun baskenti Hattusa,
Corum-Bogazkale ilcesindedir. Arkeolojik kazilarda

glin 1s1gina ¢ikarilarak restore edilen ve bir agik hava
mdizesi niteliginde ziyaret edilebilen kalintilar, Tarihi
Milli Parki'nin da odak noktasini olusturmaktadir.
Hattusa, 1986 yilinda, UNESCO'nun Tiirkiye'de Diinya
Kiltir Mirasi Listesi'ne aldigi dokuz noktadan biridir.
Ayrica burada bulunan civi yazili tablet arsivleri de
2001 yilindan itibaren yine UNESCO'nun “Diinya Bellegi
Listesinde” yer almaktadir. Hattusa, 1834 yilinda Charles
Texier tarafindan kesfedilmistir. Bu aslinda yalnizca
Hattusa’'nin kesfi degil, tamamen unutulmus olan
Hititlerin kesfidir.

Hattusa-Bogazkale

Hittites, who were one of the super powers of
the Ancient East like Egypt and Babylon in 2nd
millennium B.C., have ruled a major portion of
Anatolia and Northern Syria until circa 1200
B.C. The capital city of this empire, Hattusa,

is in Corum-Bogazkale district. The remnants

restored after being unearthed in archaeological
excavations and which may be visited as an
outdoor museum, form the point of focus of the
historical national park. Hattusa is one of the nine
points UNESCO has placed in the world culture

Potern (Tiinel)- Hitit Dénemi Yerkapi-Bogazkdy- Hattusa
Potern (Tunnel) Hittite Period Yerkapi-Bogazkéy- Hattusa



Yazilikaya

Hattusa'nin en buytik ve etkileyici
kutsal mekani, sehrin disinda yer

alan, yuksek kayalar arasina saklanmig
Yazilikaya Tapinagi'dir. Tapinak'ta
90'dan fazla tanri, tanriga, hayvan ve
hayal Griin{ yaratiklar kaya tizerine
islenmistir. Tanri ve tanrica dizileri,
imparatorluk panteonunun bas
tanrilari olan Hava Tanrisi ve Glines
Tanrigasi’nin maiyetini olusturmaktadir.
Buna gore; Yazilikaya “Yeni yil senlikleri
evi” olarak tanimlanmaktadir.

heritage in Turkey in 1986. Also, the
uniform archives found here are in
the “List of the Memory of the World”
of UNESCO since 2001. Hattusa was
discovered by Charles Texier in 1834.
In fact, this is the discovery of not
only Hattusa but also Hittites which
were totally forgotten.

Yazilikaya

The biggest and most impressive
sacred place in Hattusa is Yazilikaya
Temple hidden among high rocks
situated outside the city. More than
90 gods, goddesses, animals and
imaginary creatures have been
shaped on a rock at the temple.
God and goddess series form the
entourage of the Air God and

Son Goddess which are the main
gods and goddesses of the Empire
Pantheon. Yazilikaya is described as
the home of new year festivities.

Kil
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Mimar Sinan Giizel Sanatlar Universitesi Rektor Yardimcisi,
Seramik ve Cam Tasarimi Bolim Baskani Prof. Stileyman A. Belen ;

“Turk Seramik Sanati Sergisi’'nde,
bir sanat alanini belgeleyebilmek ve
bellegini olusturmak istedik.”

[ - ]
..: S 4

Mimar Sinan Fine Arts University Assistant President,
Ceramics and Glass Design Department Head Prof. Siileyman A. Belen;

Réportaj - Fotograflar / Interview - Photographs :

Serife Deniz Ulueren

serife@serfed.com

“In the Turkish Ceramic Art Exhibition, we wanted to
document and form the memory of an art discipline”

1957 istanbul dogumlu. 1976'da Ankara Yiikselis
Koleji'nden mezun oldu. 1982'de IDGSA Seramik
Bolimi’'nden mezun oldu. 1983'de MSU Uygulamali
Sanatlar Boliimi Seramik Anasanat Dali'nda arastirma
gérevlisi oldu. 1989'da MSU Sosyal Bilimler Enstitiis(,
Uygulamali Sanatlar ASD Seramik-Cam Programi'ndan,
“Kamusal Cevre Sihhi Tesisat Gerecleri Uzerinde
Arastirma, Yeni Tasarim, Uygulama Onerileri” adl
Sanatta Yeterlik Calismasi ile mezun oldu. 1995'de
Docent oldu. 1996'da MSU GSF Seramik Bolimii
Seramik ASD'na dogent olarak atandi. 1997'de Yeditepe
Universitesi GSF'de haftada bir giin ders vermeye
basladi.1999'da Rektorliik tarafindan, Enformatik
Bolimi'nde de gorevlendirildi. 1999'da Enformatik
Boltiimi Baskan Yardimciligi gorevine atandi. 2002'de
MSGU Seramik Bélimu Enddistri Seramigi Sanat

Dali Baskanligi'na atandi. 2005'de B&lim Bagskani

oldu, gérevini MGSU Rektdr Yardimcihd ile birlikte
strdiriyor. 1974'den bu gline, yaptigi fotograf
calismalarini kisa bir dénem IFSAK tiyesi olarak

Born in 1957 in Istanbul. Graduated from Ankara
Yiikselis College in 1976. Graduated from Istanbul
State Academy of Fine Arts Ceramics Department
in 1982. In 1983, became Research Assistant at
MSU Applied Arts Department Ceramics Main
Art Discipline. In 1989, he graduated from MSU
Social Sciences Institute/Applied Arts MAD/
Ceramics-Glass Program with his Art Proficiency
Thesis on “Research, New Design and Application
Proposals on Public Environmental Sanitary
System Instruments”. Became Associate Professor
in 1995. Was appointed as Associate Professor

in 1996 to MSU/FFA Ceramics Department
Ceramic MAD. In 1997, started to give lectures
one day a week at Yeditepe University FFA. He
was also assigned to Informatics Department

by the President’s Office in 1999. Was appointed
as Deputy Head, Informatics Department in




stirdiirdi. Fotograflari yurtici ve yurtdisinda sergilendi
ve yayinlandi. 1981’den bu giine, istanbul Universitesi
Edebiyat Fakdltesi Prehistorya ABD tarafindan
yuritulen arkeolojik kazilarda, seramik restoratori

ve fotografci olarak gérev almaktadir. 1993'den
bugline, “Bilgisayar”, “Bilgisayar Destekli Tasarim” ve
“Endustriyel Seramikte Bilgisayar Destekli Tasarim ve
Uretim Yontemleri” izerine arastirma ve calismalar
yapmaktadir.

Serife Deniz Ulueren: Tiirkiye'de bir ilki
gerceklestirerek, Tiirk Seramik Sanati Sergisi’ni
olusturdunuz. Bu karar nasil olustu, hedefiniz neydi?
Siileyman A. Belen: Bu sergi icin ilk demek ¢ok
dogru degil. Bundan 6nce de seramik sergileri yapildi,
1967'de istanbul'da Uluslararasi Cagdas Seramik
Sergisi. Ardindan Cumhuriyet’in 50.y1h kutlamalari
cercevesinde 1973'de Ankara-Prag-Budapeste’de
yapilan gezici sergi. Digeri 1992'de Uluslararasi Seramik
Akademisi Toplantisi Tuirkiye'de yapildi. Bu kapsamda
da Tirk sanatgilaryla bir sergi diizenlenmisti ancak
glincel sanatcilari ve eserlerini iceren bir etkinlikti.

Bu serginin 6zelligi ise farki; donemleri icinde seramik
sanatgisi olarak mesrulasmis kisilerin, donemler
halinde yer aldigi bir sergi olmasi. Diger bir 6zelligi ise
cumhuriyet tarihi icinde seramik sanatinin gelisiminin
saptanmasi ve bu saptamalarin belgelenmesi hedefini
taslyan bir sergi olmasidir. 1930’lardan baslayarak, bir
daha bu anlamda sergilenmesi ¢cok gii¢ olan eserleri
bulunmasini saglamak agisindan énemliydi. Ug ayri
boliimde olusan sergide, ilki periyotlara ayrilmis ve

75 sanatgidan olusan, ikincisi 2000 yilindan itibaren
eserleriile yer alan, 25 sanatgi ve sanatgi adaylarinin
olusturdugu sergi. Uclinciisii ise bu sergiye hem
degisik renk katmasi hem de cocuklari sanata
0zendirmek ve sevdirmek icin yer verdigimiz, ana ve
ilkogretim ¢ocuklarinin kendi mifredat programlari
icinde yaptiklari calismalardan bir secki.

Burada o ¢ocuklari bu sergiye katilmasinin en biyik
ozelligi, belki de higbirisinin ileride sanat¢i olmayacak
olmasina ragmen blydrlerken sanati sevecek ve kendi
cevrelerinde sanata yer verecek olmalaridir.

S.D.U: Bu sergide ne mesaj vermeye ¢alisiyorsunuz?
S.A.B: Tiirk seramik sanati, lilkemizde 1930'larda
baslamis bir sanat alani. Sanat anlaminda
mesrulastiriimasi, bu alanda egitim kurumlarinin
kurulmasi ile desteklenmis ve glinimiize kadar
gelmistir. Ancak bir bellegi olusturulamamis ya

da yapilan calismalar yeterli olmamis. Bu anlamda
belgelenmemis. Bir olayin bellegini olusturamazsaniz
zaman icinde yok olmaya ya da, benzer baskin
kavramlarin arasinda yasamaya mahkam olurlar.
Bizim yaptigimiz belki bitiin bir seramik sanat alanini
tamamini icermemis olabilir. Ancak biz bu ¢abaya bir
basamak olusturdugumuza inaniyoruz. Bundan sonra
bu alanda ¢alisma yapmak isteyenler icin, bu sergi ile
birlikte hazirlanan ve ¢ok degerli bilgi ve gorselleri
iceren sergi katalogu bir ¢ikis noktasi olacaktir. Goniil
isterdi ki bir sergi yirmi bes yil dnce yapilsaydi biz
ikincisini yapiyor olsaydik. Ne yazik ki bu ¢alismayi
yaparken bir nesli ikinci kisilerden yararlanarak

1999. In 2002, was appointed as Head of MSU
Ceramics Department/Industrial Ceramics Art
Discipline. In 2005, Became Department Head;
continues at this post in conjunction with his
position as MSUFA Assistant Professor. For a
short time, he continued with his photographic
work he started in 1974, as an IFSAK member.
His photographs were exhibited and published
locally and abroad. He has been serving as
Ceramic Restorer and Photographer in the
archaeological excavations conducted by
Istanbul University Faculty of Arts/Prehistoric
MAD since 1981. He has been conducting
research and studies since 1993 on “Computers’,
“Computer Aided Design” and “Production
Techniques in Industrial Ceramics”.

Serife Deniz Ulueren: By achieving a first in
Turkey, you formed the Turkish Ceramic Art
Exhibition. How did this decision come about?
What was your target?

Siileyman A. Belen: It is not actually correct

to say first for this exhibition. Ceramic shows
were organized before this too; the International
Contemporary Ceramic Exhibition in Istanbul

in 1967. Then the traveling exhibition held in
Ankara-Prague-Budapest in 1993 as part of

50th anniversary celebrations of the Republic.
Another one; the International Ceramic
Academy Convention was held in Turkey in 1992.
As part of this, an exhibition with Turkish artists
was organized but it was an event involving
current artists and their works.

The difference of this exhibition is its being

a show where individuals legitimized as
ceramic artists in their respective periods are
incorporated in periods. Another characteristic
of the exhibition is that it is a show with the
targets of determination of the progress of the
ceramic art during the Republic history and
documentation of these determinations. It was
important regarding finding works that are very
difficult to be displayed in this context once
again starting from 1930s. In the exhibition
comprising three separate sections, the first one
was divided into periods comprising 75 artists;
the second one is an exhibition comprised by 25
artists and potential artists who took part with
their works starting from 2000. The third one

is a selection of the works of kindergarten and
primary school children as part of their curricula,
which we incorporated to encourage children
towards art and also to add a different hue to
the exhibition. The most important aspect of
participation of these children in this exhibition
is that maybe none of them will be an artist in
the future but as they grow up, they will come
to love art and will incorporate art in their own
environments.
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S.D.U: What message are you trying to deliver in this exhibition?

S.A.B: Turkish ceramic art is an art discipline which started in 1930s in our country. Its legitimization in the
sense of art has been supported with the establishment of academic institutions in this field, continuing
until today. However, either a memory for it could not be formed or the work done has been insufficient.

It has not been documented in this sense. If you cannot form the memory of an event, they become
destined to disappear in time or to live among similar dominant concepts. What we did has not perhaps
covered the entirety of a whole ceramic art discipline but we believe that we formed a step towards

these efforts. The exhibition catalogue prepared in conjunction with this exhibition, which contains very
valuable information and visuals, will be a starting point for those who may wish to do work in this field
from now on. One would wish that if an exhibition was held twenty-five years ago and we did the second
one. Unfortunately, we could insert a generation by making use of secondary people when doing this
study. It was not possible to access own views of these individuals. Here, we also gave a plaque of gratitude
to late Hasan Togay (Hasan Usta). Hasan Usta has an attribute; perhaps eighty percent of the artists taking
part in this exhibition have gone through at least once from his workshop in Goksu, which is still active. By
giving this plaque of gratitude to his son Mr. Rifat Togay, we wanted to document it both for remembering
an individual who has made so much contribution to the Turkish ceramic art and also to be able to offer
our gratitude, albeit late. A generation is slowly moving away from amongst us. Now, it’s very difficult to
bring the past together. The most important objective of this exhibition is to be able to document the
Republic period Turkish ceramic art and also to form its memory. By holding this exhibition in this sense,
we were able to register it.

“Bence Turkiye'de yanlis bir egitim
politikas izleniyor. Sadece diploma
vermek yeterli olmuyor, bu sahip olunan
diplomalar Glke ekonomisine katma
deger olarak donemiyorsa, bu durum
sadece ulke kaynaklarinin israfidir”

back to the country’s economy as added
value, this only means the wasting of

education policy is pursued in Turkey.
If these acquired diplomas cannot come
country resources.”

"As far as I'm concerned, an incorrect
Just handing out diplomas isn't enough.




kataloga koyabildik. Bu kisilerin kendi goruslerine
ulasmak miimkiin olamadi. Biz burada bir de merhum
Hasan Togay'a (Hasan Usta) bir siikran plaketi verdik,
Hasan Usta'nin soyle bir 6zelligi var; bu sergide yer alan
sanatgilarin her halde ylizde sekseni Goksu'da bulunan
ve hala faal olan atolyesinden en az bir defa ge¢mistir.
Tiirk seramik sanatina bu denli katki vermis bir kisiyi
hem unutmamak, hem de stikranlarimizi ge¢ de olsa
sunabilmek adina oglu sayin Rifat Togay’a bu stikran
plaketini vererek belgelemek istedik. Bir kusak yavas
yavas aramizdan ayriliyor, ge¢misi bir araya getirmemiz
artik ¢cok zor. Bu serginin en 6nemli amaci, Cumhuriyet
Donemi Tiirk seramik sanatini belgeleyebilmek ve ayni
zamanda bellegini olusturmaktir. Biz bu sergiyi bu
anlam cercevesinde gerceklestirerek tescillemis olduk.

S.D.U: Bu sergide sanatcilar neye gére yer aldi.
Eserler sergiden sonra ne olacak?

S.A.B: Bu sergi icin bes liniversite birlikte hareket ettik.
Mimar Sinan Glizel Sanatlar, Anadolu, Marmara, 9 Eyliil
ve Hacettepe seramik béliimlerin baskanliklarinin
kararlariyla olustu. Burada Prof. Sadi Diren'in
baskanhginda bir sergi danisma kurulu olusturuldu.
Ellinin Gizerinde sayida eser, sahipleri tarafindan,
Turkiye'nin en 6nemli sanat koleksiyonlarini icinde
barindiran bir miize 6zelligini tastyan, Mimar Sinan
Guizel Sanatlar Universitesi Resim Heykel Miizesi'ne
bagislandi. Su anda yaklasik iki yil kadar siirecek

bir onarim gecirecek olan miizede uygun kosullar
saglanir ve sponsor bulunursa daimi bir seramik eserler
bolimiini agmamiz da mimkin olabilecektir.

$.D.U: Mimar Sinan Giizel Sanatlar Universitesi
Seramik ve Cam Tasarimi B6liimii’niin kurulusunun
tarihcesiyle ilgili bizleri bilgilendirebilir misiniz?
S.A.B: Seramik Bolimi; Cumhuriyetin ilk yillarinda,
seramik egitimi icin yurtdisina gonderilen ve daha
sonra Paris'ten yurda davet edilen seramik sanatgisi
ismail Hakki Oygar tarafindan, Tezyinat (Siisleme)
Bolimi'ne bagli olarak 1930 yilinda kurulmustur.
Onu bir yil sonra, seramik bursu ile yurtdisinda

egitim gormus olan Vedat Ar izlemis ve 1964 yilinda
da Almanya'da seramik endstrisinde uzun yillar
calismis olan seramik sanatgisi Prof. Sadi Diren goreve
baslamistir. Sirasi ile Prof. ismail Hakki Oygar, Prof.
Sadi Diren ve Prof. Beril Anilanmert’in baskanhgini
yaptigi bolim, 2004 yilinda “Seramik ve Cam Tasarimi
BolimUi” adini almistir. 2005 yili Aralik ayindan itibaren
Seramik ve Cam Tasarimi Boliimi Baskanhgini ben
strdirmekteyim. Ayrica bolim tarafindan 24.10.2001
tarihinde, hedefleri arasinda arastirma-inceleme-
tasarlama- uygulama, danismanlik, sanatsal faaliyetler
ve yaygin egitim olan “SERAM - M.5.G.S.U Seramik
Urtinler Arastirma ve Uygulama Merkezi” (iniversiteye
bagli olarak kurulmustur.

S.D.U: What were the criteria for selection
of the artists for the exhibition? What will
happen to the works after the exhibition?
S.A.B: We, five Universities, acted in concert
for this exhibition. Selections were made

by the decision of the Heads of Mimar

Sinan Fine Arts, Anadolu, Marmara, 9 Eylul
and Hacettepe Ceramics Departments.

An exhibition advisory board was formed,
chaired by Prof. Sadi Diren. More than

50 works were donated by their owners

to Mimar Sinan University of Fine Arts
Paintings and Sculptures Museum which
bears the property of being a museum
accommodating the most significant

art collections in Turkey. If appropriate
conditions are provided and sponsors can be
found at the museum which will go through
a repair which will take approximately two
years, it may be possible for us to open a
permanents ceramics section too.

$.D.U: Can you advise us on the history

of the establishment of Mimar Sinan
University of Fine Arts/Ceramics and Glass
Design Department?

S.A.B: The Ceramics Department was
established in 1930 as part of the Decorations
Department by Ismail Hakki Oygar who was
sent abroad for ceramics studies, who later
was invited home from Paris during the first
years of the Republic. He was followed a year
later by Vedar Ar who studied abroad under
a ceramics scholarship and in 1964; Prof.

Sadi Diren who had worked for long years in
the ceramic industry in Germany took over
in 1964. The department headed by Prof.
Ismail Hakki Oygar, Prof. Sadi Diren and Prof.
Beril Anilanmert in chronological order got
the name of “Ceramics and Glass Design
Department”in 2004. | have been serving as
Ceramics and Glass Design Department Head
since December 2005. Also, on 24.10.2001,
SERAM — M.S.U.F.A Ceramic Products
Research and Application Center among the
targets of which are research-studies-design-
application, consultancy, artistic events and
public education was established by the
department in affiliation with the University.

$.D.U: If you would evaluate the dimension
of ceramic education in our country with
its pluses and minuses as the Head of
Ceramics and Glass Design Department of
Mimar Sinan University of Fine Arts, one of
the best established academic institutions
in Turkey, could you share your views on
the ceramic future of Turkey with us?
S.A.B: In Turkey, in a real sense, ceramics
education is offered in five Universities. The
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$.D.U: Tiirkiye’nin en koklii egitim kurumlarindan
Mimar Sinan Giizel Sanatlar Universitesi Seramik

ve Cam Tasarimi Béliim Baskani olarak, seramik
egitiminin tilkemizdeki boyutu, artilari, eksileri

ile degerlendirecek olursaniz, Tiirkiye’nin seramik
gelecegine yonelik gériislerinizi paylasabilir misiniz?
S.A.B: Tirkiye'de seramik egitimi gercek anlamda

bes Gniversitede veriliyor. Diger Giniversitelerdeki
seramik bolimleri su an ¢ok yeni. Bélimimde seramik
egitiminin mikkemmel oldugunu distniyorum.
Sonuglari ortada. Bunu da ¢esitli gostergelerle
goriyoruz. Hem endustride biiylik agirlikla bolim
mezunlari ¢alisiyor hem de sanat alaninda ¢ok basarili
isler yapiyorlar.

Turkiye'nin seramik alanindaki gelecegine iki ayr bashk
altinda bakmak gerekir, ilki enduistriyel digeri ise sanat.
Her ikisi de Gilkemizin genel durumu ile ¢ok ilgilidir.
Universite, bireyleri egitmesinin yani sira meslek sahibi
yapar. Sahip olunan bu meslegin bir karsiligi istihdam
olarak yoksa ve Universite mezunlarina bir is alani
yaratamiyorsak bu egitim planlamasinin tartisiimasi
gerekir. Bence Tiirkiye'de yanlis bir egitim politikasi
izleniyor. Sadece diploma vermek yeterli olmuyor,

bu sahip olunan diplomalar tilke ekonomisine katma
deger olarak donemiyorsa, bu durum sadece (ilke
kaynaklarinin israfidir.

S.D.U: Lider firmalar biiyiik rakamlara yabanci
tasarimcilarla anlasip yurtdisinda onlarla
calistyorlar. Sizin bu konudaki fikirlerinizi,
degerlendirmelerinizi 6grenebilir miyiz?

S.A.B: Bir tirGinlin imajini gliclendirmek adina iki glicli
ismin kullanilmasi ticari agidan dogru bir davranis.
Biitlin diinyada uyguluyorlar. Ozellikle otomotiv
sektoriinde cok yapiliyor, tasarimci imzasi ile birlikte
sunulan otomobil modelleri bu konu i¢in iyi bir 6rnek
teskil eder diye diisinmekteyim.

$.D.U: Ve tabi ki pazarlama. Uretebiliyorlar ancak
satamiyorlar ve ihracata yoneliyorlar. Amac size iyi
bir tiretim mi, iyi bir tasarimi yaratmak mi, yoksa
ihtiyaca gore, kiiltiire gére ve markalagmaya gore
adimlar atmak mi nemli, kriterler neler olmali
sizce?

S.A.B: Ben size eski bir firma deneyimimi anlatayim,
su anda kapanmis ve sofra esyasi Ureten bir firmada
yasanmis bir tecriibe. Yanlis hatirlamiyorsam, Belgikali
bir tasarimcidan Turk kahvesi fincani tasarimi yapmasi
istenmisti. Sonucta ortaya son derece sik bir fincan
¢iktl, ancak bu uriin hig alici bulamadi, ¢linki kulpu
agiz seviyesinin Ustline ¢ikarak gévdeye baglaniyordu
ve bu fincanlar ile “kahve falina” bakilamiyordu. Tiirk

ceramics departments in other Universities
are quite new right now. | believe that

the ceramics education is perfect in my
department. The results are obvious. We can
see this by various indicators. Predominantly,
the graduates of the department work in the
industry and they do highly successful work
in the field of arts.

The future of Turkey in the field of ceramics
must be looked at under two separate
headings; the first one is industrial, the other
one is artistic. Both are highly based on the
general state of our country. University, in
addition to education individuals, makes
them owners of careers. If there is no
counterpart of this profession in terms of

a job or if we cannot create a field to work

in for University graduates, this academic
planning should be debated. As far as I'm
concerned, an incorrect education policy is
pursued in Turkey. Just handing out diplomas
isn't enough. If these acquired diplomas
cannot come back to the country’s economy
as added value, this only means the wasting
of country resources.

S.D.U: Leader firms engage foreign
designers for large figures and work with
them abroad. Could we learn your opinions
and assessments on this field?

S.A.B: Use of two powerful names for
reinforcing the image of a product is a
commercially correct act. They do this all over
the world. It is done especially a lot in the
automotive sector. | believe that car models
offered together with the signature of the
designer constitutes of a good example for
this subject.

$.D.U: And of course, marketing. They can
produce but cannot sell and they move
towards exports. Do you think that the
purpose is good production or creating a
good design or is it important to take steps
according to need, culture and branding;
what do you think the criteria should be?
S.A.B: Let me tell you about my experience
in a firm. An experience in a firm which is
currently closed, which used to manufacture
tableware. If I'm not mistaken, a Belgian
designer was asked to design a Turkish
coffee cup. An extremely elegant cup was
created but this product could not find any
buyers because the handle was going above
the mouth level and no “fortunetelling”
could be done with these cups. The Turkish
society drinks and perceives coffee this

way. There are various requirements for the
selling of a product and these requirements




“Bolumudmde seramik
egitiminin mukemmel
oldugunu dastndyorum.
Hem endustride buyuk
agirlikla bolim mezunlar
calisiyor hem de sanat
alaninda cok basariliisler
yapiyorlar.”

toplumu kahveyi boyle iciyor ve algiliyor. Bir Grlintin
satilmasi icin cesitli kosullar vardir ve bu kosullarin
bir denge icinde yerine getirilmesi gerekir. Uretim,
pazarlama ve talep. Bu li¢ ayadin ¢ok iyi organize
edilmesi gerekir. Mutlaka tretilen Grtiniin potansiyel
musterisi olmasi gerekir. Bu alanda bayii gorisleri
cok dnemlidir. Bir firma tGrinini pazarlayabildigi
middetce ayakta durur.

$.D.U: Gen¢ mezunlariniz, bu piyasada rahat is
bulabilme imkanina sahipler mi, ne tiir sikintilarla
karsi karsiya kaliyor?

S.A.B: Ogrencilerimizi mezuniyetten sonra bir veri
tabani altinda takip ediyoruz. Blylk bir kismi ¢esitli
alanlarda is buluyor, belli bir kismi gercek anlamda
seramik endustrisi veya sanat alaninda calismalarini
stirdiriiyorlar. ilging olan kuyum sektériinde ¢ok
saylda 6grencimiz tasarimci olarak calisiyor. Daha
once belirttigim gibi var olan istihdam sayisindan,
¢ok daha fazla mezun verilmesi, 6nemli 6l¢ctide zorluk
olusturuyor.

must be met in an equilibrium. Production,
marketing and demand. These three legs
must be organized very well. There has to be
a potential customer for the produced ware.
The opinions of dealers are very important
in this area. A firm can survive only if it can
market its product.

$.D.U: Are your young graduates able to
find easily in this market; what kind of
problems do they face?

S.A.B: We follow our students in a database
after graduation. A major number of them
find jobs in various fields; a certain part
continue to work in the ceramic industry or
art in the real sense. Interestingly, a large
number of our students work as designers

in the jewelry sector. As | stated previously,
the fact that the number of graduates is
higher than the existing employment creates
significant problems.

"I believe that the ceramics education is perfect in my department.
Predominantly, the graduates of the department work in the industry
and they do highly successful work in the field of arts.”
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Resim: 1 —Udu érnekleri/ Picture: 1 - Udu specimens

Seramik, asirlar boyunca hayati kolaylastirici
malzemeler tretmek icin kullaniimis ve genellikle kap
kacak tiirii formlardan uzay teknolojisine kadar uzanan
ve zamanla neredeyse tim ihtiyaglara cevap verecek
kadar genis bir yelpazeye ulagsmistir.

Seramik malzemenin muzik aletlerinde kullaniminin
en 6nemli nedenlerinden bir tanesi seramigin ¢ok iyi
ses yansiticisi olmasindan kaynaklanmaktadir. Seramik
yapisl itibariyle ses iletimine cok uygundur.

insanlar seramigin bu ézelligini cok 6nceleri fark etmis,
Ozel ve dini torenleri icin seramigi mizik aleti yapim
malzemelerinden biri olarak kullanmaya baslamiglardir.
ilk miizik aletleri vurmali olarak gelistirilmis ve daha
sonraki zamanlarda daha karmasik nefesli ve hatta yayh
calgilar halini almistir.

Bazi miizik aletlerinde, seramik camurunun farkli
ozellikleri diger malzemelere oranla daha iyi ses
alinmasina neden olur. Gozenekliligi, bu gdzeneklerinin
sikhgi, purtizsiizligu, canliigi gibi 6zellikler farkli

muzik aletlerinde farkli sesler alinmasina neden olur.

En buyiik dezavantaji ise kirilgan bir yapiya sahip
olmasidir. Bu 6zelliklerinin disinda diger 6nemli bir
nokta da camurun, miizik aleti seklini alirken ortaya
cikardigi heykelsi form ve dekorlama zenginligidir.

ilk basta vurmali miizik aletleri tiretilmistir. Vurmal
mugzik aletlerinin icerisinde en kullanisl ve en uygun
olani“udu” dur. Form olarak yan tarafinda ikinci bir
delik bulunan ve torenlerde kadinlar tarafindan ¢alinan
bir su testisine benzer.

Ceramic has been used to produce materials
to make life easier through centuries and has
reached a broad range extending from general
types of pottery to space technology, which in
time has almost become sufficient to satisfy all
needs.

One of the most important reasons for the use
of ceramic materials in musical instruments is
that ceramic is a very good reflector of sound.
Ceramic is highly suitable for transmission of
sound due to its composition.

Humans have noticed this property of ceramic
a very long time ago, using ceramic as one of

the musical instrument production materials

for their private and religious ceremonies. The
first musical instruments were developed as
percussion instruments, later they have taken
the form of more complex wind and even, string
instruments.

In some musical instruments, distinct features of
ceramic clay causes production of much better
quality sound, compared to other materials.
Porosity, the spacing of the pores, smoothness
and glossiness allow different sounds to be
derived from different musical instruments. The
greatest disadvantage of ceramic is its fragile
nature. Another significant point beside these

is the statuesque form and decor richness
generated as the musical instrument is shaped.



Govdesinde bulunun ikinci delik onun miizik aleti olma
ozelligini saglar. Delik sayesinde ses yiiksekliginde
ayarlamalar yaparak degisik tonlar elde edilir. Bu islem
el yardimiyla, acik olan bu deligin kapatilip agilmasiyla
gerceklestirilir.

Trampet ve korno karisimi hem vurmali hem utflemeli
seramik miizik aletlerinden biri de “globular horns” dur.
Farkh cesitleri vardir. Bunlardan bir tanesi geleneksel
udu formunda olup taban kismi keci derisi gerilerek
tamamlanmis ve bu sayede sesin muzik aleti icerisinde
yarattigi titresim artmistir. Bir baska ¢esidi, didjeridu
seklindedir fakat agiz kismina ve sonuna iki kiire
eklenmistir. Bu sayede ses bu kiirelerin icerisinde
dolasarak daha farkl ve tok bir ses elde edilir. Bir bagka
cesidi zurnaya benzer fakat govdesi sarmal ve delik
sayisi azdir. Bu delikler sayesinde farkli sesler elde edilir.

Resim: 2 — Globular horns érnekleri / Picture: 2 — Globular horn specimens

Initially, percussion instruments were produced.
The most useful and suitable one among
percussion musical instruments is the “udu’”.
Shape-wise, it resembles a water jug played by
women at ceremonies and a second hole on the
side.

The second hole on the body allows it to
become a musical instrument. Thanks to the
hole, through adjustments in the amplitude of
sound, different tones are derived. This process
is carried out with the aid of hand by opening or
closing this hole.

One of the combined percussion and wind
ceramic musical instruments is the “globular
horn” which is a mixture of snare drum and
French horn. These have different types. One
of these is in the traditional udu form with its
base completed by stretching goat skin; hence,
allowing the increase of the vibration created by
sound inside the musical instrument. Another
type is in the form of didjeridu; two globes

are added to the mouth and end sections.
Hence, sound travels in these globes, creating
a different and long pitched sound. Another
type resembles zurna but its body is spiral and
number of holes is small. Different sounds are
derived, thanks to these holes.
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“Didjeridu” insanlar tarafindan bilinen en ilkel muizik
aletlerinden biridir. Didgeridoo olarak da bilinir.
Anavatani Avustralya'dir. Aborigin halki tarafindan
yuzyillardir kullaniimaktadir. Geleneksel didjeridular
agac dalinin icinin termit karincalari tarafindan
oyularak bir kanal agilmasiyla elde edilir. Didjeridunun
dis ylizeyi ruhsal anlamlar ifade eden bezemelerle
stslenir ve dinsel torenlerde Uflenir. Genellikle erkek
muzik aleti olarak gorulir ve kadinlarin calmasina izin
verilmez.

Resim: 3 = Didjeridu érnekleri/ Picture: 3 - Didjeridu specimens

“Didjibodhran” karisik bir mizik aleti olup yuvarlak
bir cercevenin icerisine gerilmis keci derisi temel
yapisini olusturur. Bu yuvarlak ¢cerceve ayni zamanda
bir didjeridudur. Acik olan ucundan Gflenerek verilen
hava bir diger uctan cikarken olusturdugu titresim
gerili olan deri sayesinde daha farkli seslere ulasir hem
de gerili olan deriye el ile vurularak ritim tutulabilir.

“Didjeridu”is one of the most primitive musical
instruments known to men. It is also known

as didgeridoo. Its homeland is Australia. It has
been used by the Aborigines through centuries.
The traditional didjeridus are obtained when
termites carve a channel inside a tree branch.
The outer surface of the didjeridu is decorated
to depict spiritual meanings and the instrument
is blown in religious rituals. In general, it is a
man musical instrument and is not allowed to
be played by women.

“Didjibodhran”is a complex musical instrument.
Goat skin stretched in a circular frame forms

its basic structure. This round frame is also a
didjeridu. Air blown into the open end creates

a sound due to vibration, allowing different
sounds to be derived because of the stretched
skin. Also, keeping rhythm is possible by
tapping the stretched skin by hand.



Resim: 4 — Didjibodh Srnekleri/ Picture: 4 — Didjibodh j . . . .
e ajibodnran omerier/ Ficture iejipoanran specimens It is a musical instrument dedicated to Ireland. It

) ) may also be played by tapping on the skin with
Irlanda’ya ait bir miizik aletidir. Deriye, Irlanda stili olan an Irish style stick.
bir cubukla vurarak da calinabilir.

“Stone fiddle” is a single-piece musical

“Stone fiddle” li¢ farkl miizik aletinin bir araya instrument formed by bringing together three
gelmesiyle olusturulmus tek parcali mizik aletidir. Hem different musical instruments. It is used both
Qﬂemeli, hem yayli ve hem de vurmali olarak kullanilir. is wind, string or percussion. It appears to be a
Iki telli yayll bir mizik aleti gOfUnUmUndEdlr BoyUn two-string musical instrument. The neck part
kismi ayni zamanda fliit gorevi gordir. also serves as a flute.

Resim: 5 — Stone fiddle érnekleri / Picture: 5 — Stone fiddle specimens
It has finger holes on them. Goat skin is

stretched on its body. The goat skin causes the
vibration created by sound inside this string
Uzerinde parmak delikleri vardir. Gévde kisminda keci musical instrument, also serving as a drum.

derisi gerilidir. Kegi derisi, sesin bu yayl muzik aletinin When used as a flute or drum, strings are

icerisinde yarattigi titresimi saglar ve ayni zamanda vibrated to create a different sound.

davul gorevi goriir. Flit ve davul olarak kullanilirken de

teller titrestirilip ayri bir ses olusturulur. “Conun drum” is a musical instrument formed
by clay tubes of different lengths played by

“Conun drums” bir ucuna keci derisi gerilmis parmak tapping fingers or by hand or small sticks, with

saklatilarak, el veya kiigik tokmaklarla vurularak goat skin stretched at one end. The length of
calinan farkli uzunluklardaki kil taplerin olusturdugu each tube allows different notes to be derived.
miizik aletidir. Her tiipiin uzunlugu farkl notalar elde The length of the tubes may be adjusted
edilmesini saglar. Istenilen notalara gére tiiplerin depending on desired notes for tuning.
uzunlugu ayarlanip akort yapilabilir.

Resim: 6 — Conun drums érnekleri/ Picture: 6 — Conun drums specimens
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“Diimbelek” genellikle Ortadogu ve Kuzey Afrika'da
kullanilir. “Darbuka” olarak da bilinir. Bu ismi ¢ikarilan
iki temel sesten alir. Derin diisiik ton olan “dum” sesi
ve gevrek yliksek tondaki “tek” sesi. Bircok Ortadogu
kiltirinde popliler muzikte kullanildigi gibi klasik

ve teatral muzikte de kullanilir. Ust kismina keci derisi
gerilerek yapistiriimistir ve el ile vurularak derinin
titrestirilmesiyle ses elde edilir.

“Okarina” temiz ve net bir tonda ses ¢ikaran bir
seramik fllit ¢esididir. Okarinalar, Orta ve Uzak Dogu,
Orta ve GlUiney Amerika kokenlidir. Diinyanin bircok
yerinde gelistirilip, esas olarak yerel miizik yapmak
amaciyla kullanilmistir. Solo calinabildikleri gibi

baska miizik aletleriyle birlikte de calinabilir. Okarina
tamamen kuslarin sesleri taklit edilerek gelistirilmis bir
miizik aletidir. ilk olarak Gliney Amerika da yasayan
Mayalar tarafindan kullanildigr sanilmaktadir.

“Diimbelek” is usually used in the Middle

East and North Africa. It is also known as
“Darbuka”. It gets its name from its two basic
sounds. The low pitched “dum”sound and

the high pitched “tek” sound. In many Middle
Eastern cultures, it is used in popular music and
also in classical and theatrical music. Goat skin
is stretched on top of it and sound is derived
through vibration of skin and is played by hand.

“Ocarina” is a type of a ceramic flute which
produces a clean and net sound. Ocarinas
originate from Middle and Far East, Middle and
South America. They have been developed in
many places around the world and they have

been used to create local music basically. They
can be placed solo or together with other musical
instruments. Ocarina is a musical instrument
totally developed emulating the sound of birds.
Itis believed that it has been used by Mayas in
South America for the first time.

Resim: 8 — Okarina érnekleri/ Picture: 8 — Ocarina specimens



Porselen “borazan” genellikle kiiglik, kisa ve konik bir Porcelain “horn” is generally a small, short wind

tlpe benzeyen, piringten yapilmis bir agiz parcasina musical instrument which looks like a conical
sahip olan, tussuz, valfsiz nefesli bir miizik aletidir. Esas tube with a brass mouth piece with no keys or
olarak askeri cagrilar ve sinyaller icin kullanilmaktadir. valves. Basically it is used for military calls and
Bir avlanma borusu olarak da kullanilmaktadir signals. It is also used for hunting.

Resim: 9 — Porselen borazan ve saksafon drnekleri / Picture: 9 — Porcelain horn and saxophone specimens

Kil plastik bir malzeme oldugundan her tiirlii forma Since clay is a plastic material and can take any
rahatlikla girebildigi icin diger malzemelerden bir form, it is one step ahead of other materials. It is
adim daha 6ndedir, ses iletiminde basarili oldugu successful in transmitting sound and can display
gibi bazi miizik aletlerinde de yeterli mukavemeti the necessary endurance in certain musical
gOsterebilmektedir. Flitten davula, yayh calgilardan instruments. There are a large number of ceramic
kirisli calgilara kadar bahsedilebilecek ¢ok fazla seramik musical instruments that one can mention from
muzik aleti bulunmaktadir. Seramik muzik aletleri the flute to drums, from string instruments to
diinyanin her yerinde ilgi gérmds ve degisik miizik instruments with bowstrings. Ceramic musical

turlerinde kullaniimis ve kullanilmaktadir. instruments have been popular all over the world
and have been used and are still in use in various
types of music.

Resim: 10— Seramikten yapilmis cesitli mdzik aletleri
Picture: 10 — Various musical instruments made of ceramic

Fltitler / Flutes

Harp / Harp
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Kil, Ates ve Tuz
Clay, Fire and Salt

Yrd. Doc. (Asst. Prof.) Kaan Canduran

Erciyes Universitesi Glzel Sanatlar Fakiltesi Seramik Bolim, Kayseri
Erciyes University Faculty of Fine Arts Ceramics Department, Kayseri

Ozet

Renk ve doku sanat¢inin eserini yaratirken yararlandigi
tasarimin estetik degerlerindendir. Eserin renk ve
dokusu onu sicak veya soguk, itici veya cekici kilmakla
beraber ayni zamanda anlamini da gliclendirmektedir.
Renk, form ve doku birbirlerini tamamlarlar. Seramik
form Uzerindeki soguk renkler ve sivri dokular forma
iticilik verirken, sicak renkler ve yumusak dokular
formun cekiciligini artirmaktadir. Tuz sirlarinda

farkl hammaddeler ile hazirlanan renkli astarlar
seramik sanatgisi icin genis renk ve doku yelpazesi
olusturmaktadir.

Tuz sirlari Almanya'da ufak atolyelerde 15. yy.da
kesfedilmis ve 19.yy!da canak ¢comlek yapiminda sikca
kullanilmistir. Ginlimuzde bu sirlama teknigi geliserek
kendine yeni uygulama alanlari bulmaktadir.

15. yy/da rastlantisal olarak bulunan tuz sirlari,

gelisen teknolojinin yardimi ile glinimizde yakit
olarak gaz kullanilan firinlarda daha kontrollii olarak
yapilabilmektedir. Hammadde zenginligi ve kalitesi
seramik sanatgisinin yeni biinye ve biinye tzerine
renkli tuz siri olusturmasini kolaylastirmis ve cesitliligini
artirmig, rastlantisallik ylizdesi azalmistir.

Geleneksel tuz sirlarinda renklendiriciler kullaniimaz.
Olusan tuz sirlari blinyenin icerdigi oksitlere ve

firnda yapilan rediiksiyona bagli olarak farkliliklar
gOsterir. Cagdas tuz sirn orneklerine bakildiginda
renklendiricilerin kullanildigini gérmekteyiz.
Renklendiriciler oksitler ve seramik boyalari olarak
kullanilmasi yaninda astar halinde de kullaniimaktadir.
Astarlarda kullanilan hammaddelerin icerdigi demir,
rutil ve titan gibi maddelerin oranlarina bagh olarak
renk ve ylizey dokular olusmaktadir.

Gelisen renklendirme teknikleri ile tuz sirlarindaki
doku ve renk cesitliligi artmis, kendine 6zel firin tipi
gerektiren, Gretim sireci uzun ve maliyetli olan tuz
pisirimi lilkemizde ilgi gdrmeye baslamistir.

Anahtar Sozciikler: Tuz Siri, Seramik, Odun Pisirimi.
Tuz Sirlan

Tuz sirlarinin yapilmasi diger sirlara gore farkhdir. Kilin
yapisinda bulunan silika ve tuzda bulunan sodyum

Abstract

Color and texture are among the aesthetic val-
ues of design utilized by the artist when creating
his work. The color and texture of the work not
only render it hot or cold, repulsive or attractive,
they also reinforce its meaning. Color, form and
texture complement each other. While cold col-
ors and sharp textures on a ceramic form make it
repulsive, warm colors and soft texture enhance
the attractiveness of the form. The color linings
prepared with different raw materials in soft
glazes form a broad range of color and texture
for the ceramic fine artist.

Salt glazes were discovered in small workshops
in Germany in 15th Century and were often used
in making pottery in 19th Century. Today, this
glazing technique found itself new areas of ap-
plication, going through a development.

The salt glazes discovered by chance in 15th
Century can be produced in a more controlled
manner today in kilns which use gas as fuel,

with the aid of advancing technology. Richness
and quality of raw material have facilitated and
enhanced the diversity of the ceramic artist’s
forming a new body and a colored soft glaze on
the body, with the percentage of randomness
going down.

Colorants are not employed in the traditional
soft glazes. The formed soft glazes vary depend-
ing on the oxides in the body and the reduction
gone through in the kiln. We see that colorants
are used in contemporary soft glaze specimens.
Colorants are used as linings beside their use

as oxides and ceramic dyes. Color and surface
textures are formed depending on the ratios of
substances like iron, rutile and titan contained in
the raw materials used in linings.

The diversity of textures and colors in salt glazes
have increased by the advancing coloring
techniques and the salt firing, which requires a
specific type of kiln and which has a long and




basit bir sir olusumu icin gerekli malzemelerdir. Diger
sirlama tekniklerinde oldugu gibi sir ayrica hazirlanarak
blinye lizerine uygulanmaz.

Tuz sirlarinda seramik parca firinin igcine ham olarak
yerlestirilir ve kilin olgunlasma derecesine erisilinceye
kadar firinin 1sisi yikseltilir. Basarili bir pisirim icin killin
firin icerisinde olgunlasma derecesine ulasmis olmasi
gerekmektedir. Seramik biinye olgunlagsma isisina
ulastiginda, firin icine tuz atmak icin aciimis deliklerden
tuz atilir. Firin icine atilan tuz isiyla beraber firin icinde
¢6zlinmeye ve ayrismaya baslar. Tuz icindeki sodyum
seramik biinyedeki silika ile birleserek seramik parca
Uzerinde bir sir ylizeyi olusturur. Tekrarlanan tuzlama
islemi ile sirin kalinh@r arttirilabilir. Tuzun firinin icine
atilmasiyla olusan reaksiyon asagida goriilmektedir.

2NaCl+H20--—-- 2HCl+Na20
Na20+XSi02------ Na20+XSi02

Yakittaki nemden gelen su sodyum oksitin olusmasi
icin oksijen saglar. Reaksiyon sonucunda hidroklorik
asit firindan buhar halinde ayrilir.

1280 C Tuz Pisirimi / Salt Firing-Kaan Canduran

Geleneksel tuz sirlari incelendiginde sir yapiminda
ayrica renklendirici kullaniimadigi goriilmektedir. Sirda
olusan renkler kil biinye icerisinde bulunan oksitlere
gore degismektedir. Eski donemlerde yapilmis

tuz sirlarinda seramiklerde goriilen zengin renk ve
dokularin sebebi yakit olarak odun kullanilan firinlarda
odun killerinin ve tuz buharinin birlesmesi sonucu
ortaya ¢ikan etkilerdir.

Glnimizde tuz sirlarinda renkler genellikle kullanilan
astarlardan elde edilmektedir. icinde bagimsiz filintler

bulunan astarlar basarili sonuclar verir. Astar kullanimi
yaninda biinyeye renklendiricilerin karistiriimasi, blinye
Gzerine kullanilmasi, tuz ve su ile karistirilarak firin icine
atilmasi farkli yontemlerdir.

costly production process, has started to draw
interest in our country.

Keywords: Salt Glaze, Ceramic, Wood Firing

Salt Glazes

The production of salt glazes differs from the
production of other glazes. Silica contained in
the composition of clay and sodium found in salt
are necessary materials for formation of a simple
glaze. The glaze is not prepared separately and
applied on the body like in other glazing tech-
niques.

In salt glazes, the ceramic piece is placed in the
kiln as greenware, with the temperature of the
kiln raised until the maturity temperature of clay
is reached. For a successful firing, the kiln must
reach the maturity temperature inside the kiln.
When the ceramic body reaches the maturity
temperature, salt is introduced through holes
opened for this purpose. The salt thrown into
the kiln starts dissolving and disintegrating

with temperature inside the kiln. The sodium
contained in salt combines with silica in the
ceramic body, forming a glaze surface on the
ceramic piece. The thickness of the glaze may be
increased by repeating the salting process. The
reaction formed by throwing salt into the kiln is
given below.

2NaCl+H20
Na20+XSiO2

2HCI+Na20
Na20+XSiO2

Water condensed from the moisture in fuel
provides the oxygen needed for formation of
sodium oxide. As a result of the reaction, hydro-
chloric acid leaves the kiln as vapor.

An analysis of the traditional salt glazes would
indicate that separate colorants were not used in
glaze production. The colors formed in the glaze
vary depending on the oxides contained in the
body. The reason for rich colors and textures ob-
served in salt glazes made in ancient periods is
the impact due to the union of wood ashes and
salt vapor in the kilns which used wood as fuel.

Today, colors in salt glazes are usually obtained
from used linings. The linings, which contain free
flints, give successful results. In addition to using
linings, mixing and use of colorants on the body
and sowing of colorants into the kiln mixed with
salt and glaze are other techniques.
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Tuz Sirlarinin Tarihgesi

Literatir incelendiginde ilk tuz sirlarinin bulundugu
yer ve tarih ile ilgili olarak farkli bilgiler karsimiza
ctkmaktadir. Janet Mansfield'e gére” 12.yy da
Almanya’nin Siegburg yoresinde ¢comlekgiler
bulunmaktaydi. Stoneware kili 13. yy sonlari 14.

yy baslarinda gelistirildi ve sirlama 6zellikle de tuz
sirlari 15.yy da ortaya ¢ikti” (Mansfield 1991:5). Tuz
kullanilarak sir yapilmasi teknigi ilk olarak Almanya'da
Rhineland’'da bulunmustur. Jeolojik ve iklimsel yapisi
ile Rhineland tuz pisiriminde kullanilacak dogal
stoneware kil yataklarina sahipti. Gelismis teknoloji ile
birlikte yiksek dereceli firinlarda yapilmaya baslandi.
Almanya'da ozellikleri bakimindan ¢ok iyi bilinen 4 ayri
tip tuz sirt ile sirlanmis Griin tipi vardir. Bunlar beyaza
yakin Siegburg stoneware, mavi boyali Cologne ve
Frechen, gri renkli ve mavi boyali Westerwald ve Kuzey
Almanya ve Saxony'den sari zeminli tuz sirli Grtinler. 15.
yy da Rhine Valley boélgesinde ¢ok fazla miktarlarda tuz
sirh kullanima yonelik seramik Griin yapildi, bu trinler
Hollanda, Fransa ve Amerika'ya ihrag edildi. Alman
¢omlekgiler tuz siri ile ilgili bilgilerini, Fransizlar da tuz
sirt kullanmaya baslayincaya kadar sakladilar. Tuz siri ile
sirlanmis bira bardaklari Alman ¢cdmlekgilerin en ¢ok
taninan Grtnleridir. GUnldmuzde tuz sirlari ileri teknoloji
ile Almanya'da hala kullaniimaktadir. (Mansfield 1991)

Genis stoneware kili ve odun rezervlerine sahip
Fransa'da La Borne yoresinde yerel ihtiyaclara yonelik
tuz sirli Grdinler 16. yy ortalarinda yapilmaya baslandi
ve bununla sinirh kalinmayarak tugla ve borularin
sirlanmasinda da kullanildi. Tuz sirlarinin fabrika
kullanimi icin ilk patent alan tlke de Fransa'dir.

ingiltere 1671 yilinda John Dwight'in tuz sirlarinin
Uretimi ile ilgili patent almig olmasina karsin tuz
sirlarinin kullaniminin en yiiksek oldugu dénem 18. yy
sonlanidir.

Amerika ve Avustralya'da tuz sirlari go¢gmen
¢omlekgilerin sayesinde kullanilmaya baslamistir.
Amerika'da bu sirlarin kullaniminin en 6nemli

sebeplerinden biri Alfred Universitesi mezunlarindan
Don Reitz'in tuz sirlari ile ilgili yaptigi genis kapsamli
calismalardir.

Japonya'ya baktigimizda; bin yillik bir seramik tarihi
gecmisine sahip olan Japonlarin tuz siri tarihi 19.
yy’a dayanmaktadir. Ulkemizde genis stoneware
yataklarinin olmayisi ve yiiksek derece pisirimlerin
yiksek maliyetlerinden dolayi atlyeler bazinda ¢ok
tercih edilmemesi tuz sirlarina olan ilgiyi sanatsal
anlamda denemeler ile sinirh kilmistir. Diinyada
Uretimler genellikle ufak sanat atolyelerinde
strdirulmektedir.

History of Salt Glazes

Studies of literature give us differing information
on the place and date of the first salt glazes.
According to Janet Mansfield, there were pot
makers in the area of Siegburg in Germany in
12th Century. Stoneware clay was developed in
late 13th and early 14th Century; and glazing,
especially salt glazes, appearing in 15th Century
(Mansfield 1991:5). Glaze making technique

by using salt was first discovered in Rhineland

in Germany. With its geological and climatic
structure, Rhineland had natural stoneware clay
deposits to be used in salt firing. With advancing
technology, high temperature kilns started to
be built. There are ceramic ware glazed with

4 different types of salt glaze in Germany and
the characteristics of each type are well known.
These are the whitish Siegburg stoneware,

blue dyed Cologne and Frechen, gray and blue
Westerwald and yellow based salt glazed ware
from Northern Germany and Saxony. In 15th
Century, a very large number of ceramic ware
were made using salt glazing; these wares were
exported to Holland, France and the US. German
pot makers hid their knowledge on salt glazing
until the French started to use salt glaze. Salt
glazed bear glasses are the best known wares

of German pot makers. Today, salt glazing is

still used in Germany by advanced technology
(Mansfield 1991).

In France, which has wide stoneware clay and
wood reserves, salt glazed ware for local needs
started to be made in mid-16th Century and
also started to be used in bricks and pipes. The
first country, which took a patent for factory use
of salt glaze, is France.

Although John Dwight got a patent for the
production of salt glazes in 1671, the peak
period of salt glaze used in England is late 18th
Century.

In America and Australia, salt glazes started to
be used, thanks to immigrant pot makers. One
of the most important reasons for the use of
such glazing in USA is the broad range studies
by Alfred University graduate Don Reitz, on salt
glazing.




Tuz Sir1 Firinlan

Tuz sirlariicin yapilan firinlar 6zel tasarlanmis firinlardir.
Firin turd olarak elektrikli firinlar tuzlama esnasinda
rezistanslarin zarar gdrmesinden dolay1 uygun degildir.
Yakith firinlar tuz sirlari icin uygun finin tipleridir. Yakit
olarak gaz, mazot ve odun kullanilabilmektedir. Tuz
sirlarr icin yapilacak firinlarin kullanilacagi yerler de

cok 6nemlidir. Pisirimde ortaya ¢ikan sodyum klor(r
insan sagligi icin tehlike yaratan bir gaz oldugundan
hava akiminin uygun oldugu aciklk ve insanlarin
etkilenmeyecedi alanlarda insa edilmelidir.

Finn  yapiminda kullanilan  malzemenin  tuzun
yipratici etkisine dayanikli malzemelerden yapilmasi
gerekmektedir. Firinicinde kullanilan tuzun asindirici bir
etkisi vardir. Firin raflarinin korunmasi ve yapismalarin

In Japan; the use of salt glaze in
this country, which has a history
of ceramics of a thousand years,
dates to 19th Century. Lack of
wide stoneware deposits in our
country and the high cost of high
temperature firing have limited
the interest in salt glazes to artistic
experiments. Production in the
world is generally pursued in small
art workshops

Salt Glaze Kilns

Kilns made for salt glazes are
specifically designed ones.
Electrical kilns are not suitable
because resistors are damaged
during salting. Fuelled kilns are
the best types for salt glazing. Gas,
fuel oil and wood may be used as
fuel. The locations of the kilns to
be built for salt glazes are also very
important. Since sodium chloride
released during firing is a health
hazard, such kilns must be built in
spaces with proper ventilation.

The materials used in building the
kiln must be able to withstand the
wear and tear by salt. Salt used

in the kiln has an abrasive effect.
A mixture of 50 % aluminum and
50 % kaolin is used to protect the
shelves of the kiln and to prevent
bonding. Selection of robust
materials is required in building
these kilns against this abrasive
effect. Downdraft type of kilns

are preferred for salt glazing. The
vapor of salt thrown into the kiln
in downdraft kilns circulate more
and penetrate the bodies more
homogeneously before leaving the
kiln.

Onlenmesi icin % 50 aliminyum ve % 50 kaolinden
olusan bir karisim kullantilir. Bu yipratici etkiye karsi firin
insasinda dayanikli malzeme se¢imine dikkat edilmesi
gerekmektedir.”“Downdraft”yani alttan ¢ekisli firin tipleri
tuz sirlan igin tercih edilen tiirlerdendir. Alttan cekisli
firnlarda firina atilan tuz buharn finrndan ¢ikmadan
once firnn icinde daha fazla dolasarak daha homojen bir
sekilde biinyelere nifuz eder.

Yakit olarak odun kullanilan firinlarin kullanimi yorucu
ve zor olmasinin yaninda kendine 6zgl renkleri ve
dokusu yiziinden tuz sirlarinda oldukga tercih edilen
firnlardandir. Odun firinlarinda yapilan tuz sirlarinda
blinyenin ve astarlarin olusturdugu renk ve dokular
odun kiilinden kaynaklanan 6zel efektler ile birlikte
farkl sonuclar verebilmektedir.

1280 C Tuz Pisirimi/ Salt Firing-Kaan Canduran

Kilns, where wood is

used as fuel, are rather
preferred due to their
original colors and
textures, although they
are hard to use. Colors and
textures formed by the

body and linings in salt
glazes applied in wood
kilns may give different
results together with the
special effects attributable
to wood ash.
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Firnina Tuz Atilmasi / Throwing Salt into the Furnace

Tuz Sirlar1 Pisirimi

Pisirimin suresi firinin blyikligiine gore 12 ile 15 saat
arasinda degismektedir. Pisirim kullanilan seramik
blinyenin olgunlasma isisina bagli olarak 1260 derece
ile 1320 derece arasinda yapilmaktadir.

Firinin yiklenmesi sirasinda firin raflari sir akmalarina
ve yapismalarina karsi % 50 allimina ve % 50 kaolinden
olusan bir karisim ile kaplanir. Ayni karisimdan
hazirlanan ufak toplar seramik parcalarin altina
yerlestirilerek parcalarin firin raflarina yapismasi
engellenir. Firinin yiiklenme islemi bittikten sonra firin
kapadi yine yapisma riskine karsi tugla ile oralir.

Firin icinde sir olusumunun yeterli olup olmadiginin
takip edilebilmesi icin seramik halkalar hazirlanir ve
firin duvarinda birakilan bosluklarin 6niine yerlestirilir.
Firin icine atilan tuzdan sonra firin disina ¢ikarilan
halkalardan sir olusumunun miktari anlasilir. Miktar
yeterli degilse tuzlama devam eder.

istege bagh olarak biinyedeki rediiksiyon etkisinin
artirilmasi icin 1040 derecede baca kapaklari
kapatilarak ilk reduiksiyon yapilabilir.

Firin icerisindeki 1sinin takibi dijital 1s1 gostergeleri
yerine zeger veya orton cone’ lar ile yapiimaktadir.
Dijital 1s1 gostergelerinin kullanilmamasinin sebebi
firina tuz atildiktan sonra olusan reaksiyon sonucunda
dijital termo couple’larin etkilenmesi ve dogru
degerler gostermemesidir. Firinin farkli bélgelerine
ve gozetleme deliklerinin dnline yerlestirilen cone’lar
pisirim esnasinda ve pisirim sonrasinda firin ici s
dagihmini takip etmemizi saglar.

Firin igine tuzun atilmasinda farkli ydntemler
kullanilmaktadir. Gazh firinlarda tuz su icinde eritilerek
gaz briilorlerinden ¢ikan aleve damlatilarak tuzun firin
icinde homojen dagilmasi saglanir. Odun firinlarinda
tuz, firin icine tuzlama icin agilmis deliklerden demir
boru, bambu ¢ubuklar veya icinde tuz bulunan ufak
kagit torbalar yardimi ile atilir.

Firing of Salt Glazes

The duration of firing varies between 12 and

15 hours, depending on the size of the kiln. The
firing temperature is between 1260 °C and 1320
°C, depending on the maturity temperature of
the ceramic body used.

During the charging of the kiln, shelves are
coated by a mixture of 50 % alumina and 50 %
kaolin against running and bonding of glaze.
Small balls made of the same mixture are placed
under ceramic bodies, preventing the pieces to
stick to the shelves of the kiln. After charging

is completed, the lid of the kiln is closed with
bricks, again against the risk of bonding.

Ceramic rings are prepared for following
whether glaze formation is sufficient or not
inside the kiln, these being placed before the
gaps left on the kiln wall. The degree of glaze
formation is found out from the rings removed
from the kiln after salt is thrown into the kiln. If
the amount is inadequate, salting will continue.

As an option, stack covers are closed at 1040 °C
to enhance the reduction effect on the body for
initial reduction.

The monitoring of the temperature inside the
kiln is done by Zeger or Orton cones instead of
digital dials. Digital temperature dials cannot be
used because digital thermocouples are affected
and correct values are not displayed as a result
of the reaction occurring after salt is thrown into
the kiln. Cones placed in different parts of the
kiln and in front of observation holes allow us to
monitor the temperature distribution inside the
kiln during and after firing.

Varying techniques are employed in throwing
salt into the kiln. In gas kilns, salt is dissolved

in water and dripped on the flame from gas
burners, allowing uniform distribution of salt
inside the kiln. In wood kilns, salt is thrown into
the kiln through holes opened for salting, with
the aid of steel pipes, bamboo sticks or small
bags containing salt.

Salt Kiln

The amount of salt thrown into the kiln varies by
the inner volume of the kiln. About 5 to 8 kg salt
is thrown into a kiln of approximately one cubic
meter. The amount of salt may drop depending
on how much salting has been done in the kiln.
Salt sticking to the inner walls of the kiln as a
result of previous salting cause a reduction in
the amount of salt to be used by re-reacting in
new firings. Salt is thrown into the kiln when the
maturity of the body is reached.




Tuz Firini / Salt Kiln

Tuz Firini

Firina atilan tuzun miktari firinin i¢ hacmine gore
degismektedir. Yaklasik bir metre kiiplik bir firna 5 ile 8
kg arasinda tuz atilir. Firin iginde ne kadar ¢cok tuzlama
yapildigina bagli olarak tuz miktari disebilmektedir.
Onceki pisirimlerde yapilan tuzlamalar sonucunda

firin i¢ ceperlerine yapisan tuzlar diger pisirimlerde
yeniden reaksiyona girerek kullanilacak tuz miktarinin
azalmasina sebep olur. Tuz firin icine biinyenin
olgunlasma derecesine ulasildiginda atihr.

Tuz firin icine atildiktan sonra firin bacasi ve diger
delikler kapatilarak reaksiyon sonucu ortaya ¢ikan
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After salt is thrown into the kiln, kiln stack and
other holes are closed, allowing joining of
sodium released as a result of the reaction with
the silica in the body. Once again, a reduction
environment is generated inside the kiln when
the stack and holes are closed. The kiln is left to
cool naturally after the final salting process.

Colors and textures obtained by salt glazes are
different from glazes produced industrially.
These specific textures and colors may be used
as elements to emphasize expression in ceramic
works. Salt glazes obtained with the aid of
advancing knowledge of materials, richness

of raw materials and know-how enhance the
diversity of color and texture the ceramic artist
feels the need for.
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Dinya Mimarlik Listesindeki Kara Surlarn 1

Isa Kapisi’'ndan Silivri Kapisi'na

Land Walls in the World Architectural Heritage List 1

From the Gate of Christ to the Gate of Melanthias

“Les murs aux 7. tours” (Yedikule Surlari) diye tanimlamasina ragmen,
aslinda Silivrikapi yakinindaki surlari gstermektedir

Although described as “Les murs aux 7. tours” (Yedikule Walls) Actually
shows the walls in the proximity of the Gate of Melantas.

imparator Il. Theodosius zamaninda, M.S. 412-413'te
insa edilen istanbul’un kara surlari gerek uzunlugu,
gerekse yapilis 6zellikleri agisindan bugiin diinyada
ender 6rnegi kalmis gorkemli bir savunma sistemidir.
M.S. 447 yilinda siddetli bir deprem ile blyuk

bir bolimi yikildiginda Avrupa'da Atilla firtinasi
esmektedir. Atilla'nin istanbul énlerine de gelebilecegi
korkusu ile ayni yil hizla onariimistir.

Uc savunma hattindan olusan ve asilmaz olarak
nitelenen bu sistem 1453 yili Mayis'inda geng Osmanh
Sultani Fatih Sultan Mehmed'in dehasi ile Osmanl
ordusunun giiciine boyun egmis ve istanbul’un fethi,
tarihi bir cagin baslangici olmustur. Ug kitaya hakim
olan Osmanli imparatorlugu sinirlarini Arabistan
¢éllerinden Tuna nehrine kadar uzattiginda istanbul’'un
kara surlari dnemlerini ve fonksiyonlarini yitirmislerdir.
Buna karsilik gerek tarihi degeri, gerekse kapilari ile
glinimuze degin sehir yasantisinin ayrilmaz bir parcasi
olmustur.

1980’lerin basinda Unesco tarafindan “Diinya Mimari
Miras!” listesine alinmistir. 1987-1994 yillari arasinda
istanbul Biiyiiksehir Belediyesi tarafindan genis bir
onarim programi icinde ¢esitli proje gruplarinca belli
bolumleri uygulamalara sahne olmustur. Osmanli
doneminde de deprem ya da cesitli nedenlerle

yikilan yerlerin titizlikle onarnldigini gérmekteyiz.
Edirnekapi’'nin ici disi ve diger kesimlerde yer alan
kitabeler bunun en iyi taniklaridir. Hatta bu onarimlar
icinde 1509'da yapilani hayli ilgingtir. istanbul tarihinde
“kiiclik kiyamet” olarak bilinen ve 45 giin stiren
deprem sonrasinda yikilan 49 burcun yapilmasi icin
Mimarbasi Ali bin Abdullah, mimar Bali ve Mahmut
yonetiminde 8000 iscinin araliksiz bir yil calistiklari
tarihi kaynaklarda bilinmektedir. Ote yandan IV. Murad
doneminde sadrazam Bayram Pasa 1635te surlara

Yazi ve Fotograflar / Text and Photographs:
Arkeolog - Editor / Archaeologist - Editor:
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The land walls of Istanbul, built in 412-413 A.D. during
the reign of Emperor Theodosius Il, is a magnificent
defence system with few peers surviving today in
the world, in terms of both its length and also its
construction properties. When a major portion of it
was knocked down by a severe earthquake in 447
A.D., the storm of Atilla the Hun was in full swing in
Europe. They were repaired swiftly with the fear that
Atilla the Hun could also come in front of Istanbul
walls. This system, comprising three defence lines
which were thought to be impossible to overcome,
succumbed to the genius of young Ottoman Sultan
Mehmet the Conqueror and the power of Ottoman
army in May 1453 and the capturing of Istanbul
became the beginning of a historical age. Hence,
Ottoman Empire, which ruled over three continents,
expanded its borders from Arabian deserts to the
Danube River; the land walls of Istanbul lost their
significance and function. Yet, they have become

an integral part of the city life, both due to their
historical value and also their gates.

At the beginning of 1980s, they were included in

the “World Architectural Heritage” list by UNESCO.
Certain segments were themes of applications by
various project groups as part of a broad restoration
program by Istanbul Metropolitan Municipality from
1987 to 1994. We observe that in the Ottoman Period,
too, places torn by earthquakes or other reasons were
carefully repaired. The scriptures found in the inside
and outside of Edirnekapi and other sections are the
best witnesses for this. In fact, the repair done in 1599
was quite interesting. Historical sources note that
8000 workers worked uninterrupted for a year under
the direction of Head Architect Ali bin Abdullah,
architect Bali and Mahmut to build 49 bastions

which collapsed after an earthquake lasting 45 days,
known as the “small apocalypse”. On the other hand,
Sadrazam (Prime Minister) Bayram Pasa had homes
adjacent to the walls torn down and had the walls
repaired and whitewashed in 1635 during Murad IV
period. There are a large number of examples of such
maintenance and repair until Abdtlhamit Il period.
We can look at the land walls from the shore of
Marmara to Golden Horn in two categories in terms
of their construction characteristics:




bitisik evleri yiktirdigi gibi surlari onararak badana da
ettirmistir. Bunun gibi bakim ve onarim 6rneklerinin
Il. Abdiilhamit donemine kadar ¢ok sayida 6rnegi
bulunmaktadir. Marmara kiyisindan Hali¢'e kadar kara
surlarini yapilis 6zellikleri agisindan iki kissmda ele
alabiliriz:

1. Kisim: Mermer Kule ile Tekfur Sarayi arasinda yer
alan ve blylk bolimu 5. ylzyilin basinda Il. Theodosios
zamaninda onun emriyle sehrin valisi (Praefectus
Praetorio) Anthemios'un gozetiminde yapilan surlardir.
Oniinde 10 metre derinliginde bir hendek bulunan, ti¢
kademeli, icinde bir seyirdim yolu olan surlar dort, alti,
sekiz koseli 96 kule ile kuvvetlendirilmistir. Kapilar iki
kule arasina alinmak sureti ile korunmustur. Daha sonra
447 yil kisindaki siddetli depremde buiyiik hasar géren
ve 57 kulesi yikilan surlar vali Konstantin tarafindan 60
guin icinde onarilmistir. O siralarda Atilla'nin istanbul’a
karsi muhtemel bir saldirisindan korkulmaktadir. Bu
onarimla ilgili bir yazit Mevlanakapi'da yer almaktadir.
Bu boliimde ayrica dort askeri kapi bulunmaktadir.

2. Kisim: Tekfur sarayi ile Hali¢ arasinda kalan ve 14.
Mintika olarak tanimlanan sur kesimidir. Kara surlarinin
bu bolimu, daha sonralar burada yapilan Blakhernai
Sarayi ve mahallesini cevreleyecek sekilde degistirilmis
ve tek kademeli yeni bir sur yapilmistir. Daha saglam
kulelerin yer aldigi bu bolimiin 6niinde hendek yoktur.
Bu kesim, Manuel Komnenos, Heraclius ve Leon Suru
olmak Gizere 3 boliimden olusmaktadir.

isa Kapisi'ndan Yedikule'ye

Marmara Surlar’nin, Kara Surlari ile birlestigi kesimde
yer alan Mermer Kule, adini duvar 6rgiistinin blytk
boliminin mermer bloklarindan olusmasindan alir.
Cevresi bugiin toprakla doldurularak park haline
getirilmis ve kismen onarilmistir. Doldurulmadan
once eski bir limana ait kalintilar denizin icinde
gorilebilmektedir. Kara Surlari, genellikle, Mermer
Kule'nin biraz 6tesindeki sahil yolunun kenarindaki

II. Basileos ile IX. Constantinos’un kitabelerininin
oldugu burctan baslatilir. Bu burcun hemen yaninda
sehrin eski askeri kapilarindan biri yer alir. Uzerindeki
“XP” monogrami nedeniyle isa Kapisi olarak
adlandirilmaktadir. On tarafinda bir genis yerlesim
seklinde yer alan, vaktiyle ¢evreye yaydigi kokularla
sahil yolundan gecen herkesi etkileyen Kazlicesme
deri fabrikalarina ait binalar sokiilerek yeri park haline
getirilmistir. Bu sur boliminin Yedikule'ye baglandig
kesim demiryolunun ge¢mesi icin gectigimiz ylzyilda
yiktirimistir.

Yedikule ve Altin Kapi

Fransa icin Bastille, ingiltere icin Londra Kulesi ne ise,
Osmanli Tarihi acisindan da Yedikule odur. istanbul’'un
alinmasindan sonra, 1457-58 kisinda ana sur bedeni
Uzerinde eklemelerle Fatih tarafindan yaptirilan
Yedikule Hisari, bir eskenar besgeni andirir. Besgenin
tabaninda Bizans déneminin Gnli Altin Kapi'si (Porta
Aurea) yer alir. Klasik Roma tislubunda ve li¢ kemerli
bir zafer taki seklindeki bu kapi iki yaninda mermer
bloklarla kapli ikiz kulelerle korunmaktadir. Seferden
dénen muzaffer imparatorlar ve komutanlar kemer

Section 1: These are the walls situated between the
Marble Tower and The Palace of Phyrogenitus (known
in Turkish as ‘Tekfur Sarayi”), the major segment of
which was built during the reign of Theodosios Il at
the beginning of 5th Century under the supervision
of the governor of the city (Praefectus Praetorio)
Anthemios. The walls with a 10 meter-deep ditch in
front of them with three layers containing a walkway
were reinforced by our, six or eight cornered 96
towers. The gates were protected by placing them
between two towers. The walls, which were greatly
damaged in the severe earthquake in the winter

of 447 with collapsed 57 towers, were repaired

by Governor Constantine in 60 days. At the time,

a potential attack by Atilla against Istanbul was
feared. A scripture regarding this repair is found in
Mevlanakapl. This section also has four military gates.

Section 2: This is the stretch of walls remaining
between Phyrogenitus and the Golden Horn

known as Area 14. This section of the land walls was
changed later to surround the Blakhernai Palace

and neighborhood built here and a new wall and a
single-stage new wall was built. There is no ditch in
front of this segment which has stronger towers. This
segment comprises 3 parts as Manuel Komnenos,
Heraclius and Leon Walls.

From Gate of the Christ to Yedikule

The Marble Tower situated in the part where
Marmara wall meets the land walls gets its name
from the marble blocks in a major part of the wall.
The area around it is filled with earth and made into
a park and partly repaired today. Remnants of a port
before filling can be seen in the sea. The land walls
are usually started from the bastion containing the
scriptures of Basileos Il and Constantinos IX on the
side of the shore road a little beyond the marble
tower. Right beside this bastion is one of the old
military gates of the city. It is known as the Gate of
Christ due to the “XP” monogram on it. The buildings
of the Kazlicesme tannery factories which affected
everyone passing through the shore road with the
odors spread in the surroundings in the form of a
wide settlement in the front part were dismantled
and the site was turned into a park. The segment
where this wall stretch was connected to Yedikule
was torn down in the last century to allow railroad to
go through.

Yedikule and Golden Gate

Yedikule is what Bastille means for France or
London Tower for England for the Ottoman history.
Yedikule Fortress built by Mehmet the Conqueror
with additions on the main wall body in the winter
of 1457-58 after Istanbul was captured resembles
and equilateral pentagon. The famed Golden Gate
(Porta Aurea) of the Byzantine period lies on the base
of the Pentagon. This gate, which is in the classical
Roman style in the form of a three-arched victory
vault, is protected by twin towers lined with marble
blocks on either side. The victorious emperors and
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Silivri Kapi ve Mevlevihane Kapr yakinindaki arazi ve sur dnti hendedi
icindeki bostanlari gbstermektedir

Shows the land near the Gate of Melantas and Mevlevihane Gate and
the vegetable orchards inside the wall front ditch.

e B Ly wariesr Mare de Cielasdisags

ve cephesi altin yaldizlarla sislenmis bu kapidan
sehre girerlerdi. Kapinin Zeytinburnu’na bakan buyuk
kemeri Gizerinde vaktiyle latince olarak AUREA SAECLA
GERIT QUI PORTAM CONSTRUIT AURE (Kapiyi altin
olarak yaptiran altin bir devir yaratti) sehre bakan
yuziindeki biiylik kemerin tizerinde ise latince olarak
“"HAEC LOCA THEODOSIUS DECORAT POST FATA
TYRANNI (Tirani yokettikten sonra Teodosius burayi
susledi) altin kaplamali bronz harflerle yazili oldugu
eski kaynaklardan bilinmektedir. Bizans déneminde
toren amaciyla son olarak Palailogos hanedaninin
kurucusu VIIl. Mikail'in 1261'de Latinleri yenilgiye
ugratip sehre donlisti dolayisiyla olmustur. Fatih
devrinde eklenen i¢ kule ile bir hisar haline getirilen
Yedikule'nin icine, bir cami ve muhafizlar icin koguslar
yaptiriimistir. Osmanli devrinde, 6nceleri silahlarin

ve devlet hazinesinin saklanmasinda, daha sonralari
ise savas halinde bulunan Ulkelerin tutsak elgilerinin
kapatildigi bir hapishane olarak kullanilmistir. Osmanh
tarihinin gencg ve reformcu padisahi Il. Osman da
burada bogdurulmustur. XVI. yiizyila kadar kulelerin
Ustlinun ortllt oldugu anlasiimaktadir. 1960’larin
basinda Cahide Tamer tarafindan gerceklestirilen
basarili onarimlarin sonunda miize olarak
diizenlenerek acilmistir. Bugiin istanbul Hisarlar Miizesi
Maduarlagine baghdir.

Altin Kapr'nin 6nlinde dis sur bedenine agilan iki
stitunun destekledigi bir kemerden olusan “Kiiglik
Altin Kap1” yer almaktadir. XIV. ylzyilin sonlarina dogru
bu kapi saglamlastirilirken kapinin iki yanina yikilmis
kiliselerin mimari elemanlarindan cergeveler yapilarak
iclerine M.S. 1-2. ylizyila ait Herakles'in islerini, Afrodit,
Adonis ve Phaeton ile ilgili ¢esitli antik kabartmalar
konulmustur. 1621-1628 arasinda istanbul'daki ingiliz
elcisi Sir Thomas Roe izin alarak bunlar 6nce s6kmiis
ancak halkin tepkisi Gizerine orada birakmak zorunda
kalmistir. Kabartmalar da zamanla kaybolmustur.

Yedikule’den Belgrad Kapisi'na

Yedikule Kapisi bugiin de kullanilmakta ve yogun
araba trafigine hizmet vermektedir. Bu trafikten imkan
bulursaniz kapinin ic tarafindaki kemerin tizerindeki
Bizans doneminden cift bash kartal kabartmasini
gorebilirsiniz. Yedikule Kapisi'ndan Belgrad Kapisi'na
kadar 11 burg siralanir. Sekizinci burcun tizerinde Leo

commanders returning from wars would enter the
city from this gate with gilded arches and facade.
Ancient sources cite that on the large arch of the gate
facing Zeytinburnu, it was inscribed in Latin “AUREA
SAECLA GERIT QUI PORTAM CONSTRUIT AURE” (He
who built the gate in gold created a golden age)

and on the large arch on the surface facing the city,

it was inscribed in Latin “HAEC LOCA THEODOSIUS
DECORAT POST FATA TYRANNI” (Theodosius
decorated here after destroying the tyrant) in gilded
bronze letters. The last ceremony held here in the
Byzantine period was due to the return to the city
after beating the Latins by Mikail VIII, the founder of
Palailogos dynasty in 1261. A mosque and barracks
for guards were built inside Yedikule which was
turned into a fortress with the three towers added in
the Mehmet the Conqueror period. In the Ottoman
Period, it was first used to keep weapons and state
treasury and later, as a prison where the detained
ambassadors of countries with which war was fought.
Osman ll, the young and reformist sultan of Ottoman
history, was strangled here. It is understood that the
tops of the towers were covered until 16th Century.
As a result of the successful repairs which took place
under the direction of Cahide Tamer in early 1960s, it
was organized and opened as a museum. Presently, it
is run by Istanbul Fortresses Museum Department.

In front of the Golden Gate lies the “Small Golden
Gate” comprising an arch supported by two columns
opening to the body of the outer wall. When this gate
was fortified towards the end of 14th Century, frames
were built from the architectural elements of torn
down churches on either side of the gate, placing
antique reliefs depicting the labors of Hercules,
Aphrodite, Adonis and Phaeton from 1-2 Century A.D.
in them. British Ambassador in Istanbul from 1621 to
1628, Sir Thomas Roe, had these removed obtaining
a permission, yet had to leave them there due to the
reaction of the public. The reliefs were lost in time.

From Yedikule to Belgrad Gate

Yedikule Gate is still being used, serving busy car
traffic. If you get the chance, you can see the two
headed eagle relief on the arch inside the gate
surviving from the Byzantine period. There are

11 bastions in the stretch from Yedikule Gate to
Belgrad Gate. The scripture on repairs by Leo Il and
Constantino V lies on the eighth bastion. There is

a scripture on the repair by John VIII Palaeologus

in 1434 on the tenth bastion. The Belgrade Gate,
which is the largest one of the wall gates, was known
as “Pyle tou Ksylokerkou”in the Byzantine period.
It has taken its present name since Suleiman the
Magnificent placed the tradesmen he brought with
him here after 1521 Belgrade campaign. It has been
restored largely during the repair efforts. The living
examples of the vegetable plot which used to have
a significant place in the life of old Istanbul still
continue producing in this segment.




Belgrat Kapi. Bliy(ik olasilikla 1894 depreminin sonrasi
Belgrad Gate. Most probably after the 1894 earthquake.

Il ve oglu Constantino V'in onarimlarina ait kitabe
yer alir. Onuncu burcta ise, John VIII Palaeologus’un
1434’teki onarimina ait bir kitabe vardir. Sur kapilarinin
en blyugu olan Belgrad kapisi Bizans devrinde “Pyle
tou Ksylokerkou” adiyla taninirdi. Bugiinki adini ise
Kanuni'nin 1521 Belgrad Seferi'nden sonra yaninda
getirdigi esnafi buraya yerlestirmesinden almistir.
Onarim calismalari sirasinda biiylk 6l¢lide yeniden
ayaga kaldirnlmistir. Eski istanbul yasantisinda ayri
bir yeri olan bostanlarin yasayan érnekleri, halen bu
kesimde geleneksel tretimlerini stirdirmektedir.

Belgrad Kapisi’'ndan Silivri Kapi’'ya

Oldukga iyi durumdaki 13 burg ve sur bedeninin
bulundugu bu kesimde de Ill. Leon, V. Constantin, VII.
Jean Paleologus’un onarimlarina ait kitabeler, ikinci
askeri kapi 8 ve 9. burglar arasinda yer alir. Bizans
devrinde “Pyle tes Peges” olarak adlandirilan Silivri
Kapisi'nin kuzey burcunda ise Bryennius Leontari'nin
kitabeleri yer almaktadir. Silivri Kapisi'nin 200 metre
uzaginda Bizans imparatoru . Leon tarafindan
yaptirilan “Balikl Ayazmasi” vardir. Suyunda balk
bulunmasi nedeniyle bu adla taninan ayazma, Bizans
Devri'nde“Zoodhos Pege” (Hayat bagislayan kaynak)
diye aniliyordu. istanbul’un fethi sirasinda burada
tavada balik kizartan bir kesis sehre girildiginin haberini
alinca “tavada kizaran su baliklar canlanmadikca
buna inanmam” demis. Soylenceye gore baliklar
tavadan sigrayip ayazmanin havuzuna atlamistir. O
glin buglindiir ayazmanin suyunda baliklar ylizmekte
imis. Istanbul'daki Latin egemenligine bu kapinin
gizlice acilmasiyla sehre giren komutan Aleksius
Strategopulos son vermistir.

1988 yili Nisan ayinda bu kesimdeki onarim calismalari
sirasinda kapidan girerken sol tarafta Bizans donemine
aitilging bir aile mezari (Hipoje) bulunmustur.
Theodosios dénemine tarihlenen hipoje istanbul'da
Geg Antik Cagin hem plastik hem resim 6rnegi olarak in
situ (yerinde) bulunmus ender eserlerinden birisidir. ic
odasindaki lahitlerin yan yiizlerinde Tevrat ve incil'den
alinma 6nemli konulara ait kabartmalar yer almaktadir.
Bugtin tamir edilmis i¢lerindeki kabartmalarin mulajlari
konulmustur. iki sur bedeni arasindaki alanda bu
hipoje gibi pek cok mezar aniti giin 1s1gina gikariimistir.
Bunlarin Theodosios Il dncesi nekropoliiniin (antik
mezarlik) parcalari oldugu sanilmaktadir. Silivri
Kapi'dan sehre giren yolun hemen saginda Mimar
Sinan’in dnemli bir eseri ibrahim Pasa Camii yer alir.

ic mekanlardaki cinileri ve minberinin mermer isciligi
doéneminin sanatini yansitmaktadir. (Devam edecek)

From Belgrade Gate to Gate of Melanthias

This stretch, which contains 13 bastions and wall
bodies in quite good condition, has scriptures on
repairs by Leon lll, Constantine V and Jean Paleologus
VIl are found between the Second Military Gate's 8th
and 9th bastions. On the north bastion of Silivrikapi
known as “Pyle tes Peges”in the Byzantine period
stand the scriptures by Bryennius Leontari. 200
meters away from Gate of Melanthias is the Balikli
Ayazma built by Byzantine Emperor Leon I. This
ayazma known by this name as it had fish in its
waters was known as “Zoodhos Pege” (life giving
spring) in the Byzantine period. When a priest, frying
fish in a pan here during the conquering of Istanbul,
heard the news that the city was entered into, said “|
won't believe unless these fish fried in the pan come
alive”. Rumor has it that the fish jumped from the
pan into the pool of the ayazma. Ever since that day,
fish has been swimming in the water of the ayazma.
The Latin sovereignty in Istanbul was ended by
commander Aleksius Strategopulos who entered the
city when this gate was opened secretly.

During the repair work in this stretch in April 1988, an
interesting family tomb (Hipoje) from the Byzantine
period was discovered on the left side when entering
through the gate. The Hipoje dated to the Theodosius
period is one of rare works from the late antique

age found in situ in Istanbul as a specimen of both
plastic art and also pictures. On the side surfaces

of the tombs in the inner chamber are reliefs on
important subjects from the Torah and the Bible.

It has been repaired and today, the moulages of

the reliefs in them have been placed on the site. In
the area between the two wall bodies, many tomb
monuments like this hipoje have been unearthed. It
is believed that these are the parts of the necropolis
from the times before Theodosius Il. Just on the

right of the road going to the city from Silivrikapi

lies Ibrahim Pasha Mosque, a significant work by
Mimar Sinan. The tiles in the interior and the marble
craftsmanship of its mimbar reflect the art of the
period. (To be continued)

Mermer Kule, simdi yikilmis olan Marmara Surlari’nin bir par¢asiyla
birlikte dogudan gériinttisi

The Marble Tower. A look from the east together with a piece of the
Marmara Walls which are now destroyed.
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Ozet

Calismada saf TiO, sisteminde sivi ve yogun fazlar
arasindaki araytizey enerjisinin tahmini degerini
kullanarak termodinamik hesaplamalarla titanyum
di oksit (Tio,) ergiyiginden anataz ve rutilin
cekirdeklenme kinetigi incelenmistir. Sonuglar TiO,
ergiyiginin, siper sogutma hizi ya da katilagtirma
sicakhgina bagh olarak katilastigini gostermektedir.
Hizli sogutma hizinda TiO,'nin ergime noktasina yakin
bir sicakliktan stabil rutil katilasirken, anataz 2057
K'nin altindaki bir ergiyikten direkt cekirdeklenmistir.
Deneysel gozlemler bu sonuca uygun olarak, rutilin
yaklasik denge katilasma sartlarinda form aldigini,
anatazin ise hizl sogutma prosesi ile form aldigini
gostermektedir.

Anahtar Kelimeler: Rutil, Anataz, Cekirdeklenme
Kinetigi

1. Girig

TiO, en yaygin olarak stabil rutil ve metastabil anataz
fazlari halinde bulunur [1]. Rutil ve anataz, titanyum
icerikli bilesenlerin ya da titanyumun alev veya plazma
esasli yontemlerle yiiksek sicakliklarda sentezlenerek,
oksidasyona ugramasi ile genellikle bir arada var

olan formlardir [2,3]. TiO, fazinin olusumunun yapay
kontrol(, TiO,'in yeni fonksiyonel 6zelliklerinin
gelistirilmesi (foto-kataliz etki gibi) ve glinlim{z
malzemelerinin sentezleme ¢alismalarina konu olmasi
acisindan 6nemlidir [4-6]. Plazma ya da alevleme

gibi yiiksek sicakliklardaki sentezleme proseslerinde
anataz ve rutilin faz olusum mekanizmasi net degildir.
Bu calismada TiO, ergiyiginden anataz ve rutil fazinin
olusum mekanizmasi arastirilmistir. Ergiyikten

TiO,'in cekirdeklenmesi genellikle ylksek sicaklik
sentezlemeleri olarak bilinen plazma ya da alev sprey
prosesleri ile gerceklesir. Clinkii buhar, sivi ya da kati
esasl farkh piroliz proseslerindeki sentezleme sicakhigi

Abstract

In this study, the nucleation kinets of anatase
and rutile from titanium dioxide (TiO,) melt was
analyzed by thermodynamic calculations using
the estimated value of the interfacial energy
between the liquid and condensed phases in the
pure TiO, system. Results show that the TiO, melt
solidifies depending on the rate of super cooling
or the temperature of solidification. Under a high
cooling rate, anatase nucleates directly from the
melt below 2057 K while stable rutile solidifies at
a temperature close to the melting point of TiO,,.
Experimental observation show that in line with
this result, rutile is formed under near equilibrium
solidification conditions, yet anathase is formed
in a rapid cooling process.

Keywords: Rutile, Anatase, Nucleation Kinetics

1.Preamble

Most commonly, TiO, is found in stable rutile
and metastable anatase phases [1]. Rutile

and anathase are forms which usually exist
together upon synthezing and oxidation at
high temperatures of titanium containing
compounds or titanium under flame or plasma
based techniques [2,3]. Artificial control of the
formation of the TiO, phase is important for
development of the new functional properties
of TiO, (e.g. photo-catalyst effect) and as it

is a subject of synthesis studies on materials
used today [4-6]. In synthesis processes at high
temperatures like plasma or flaming, the phase
formation mechanism of anatase and rutile is
not clear. In this study, the formation mechanism
of anathase and rutile phase from the TiO, melt




TiO,'in ergime noktasinin tizerindedir (0.1 MPa’lik
basing sartlarinda 2143 K) [2,3].

Plazma [7] ya da alev sprey yontemiyle [8] TiCl,'Gn
oksidasyonu sonucu TiO, hazirlanabilmistir. Burada
metastabl anataz genellikle kiiglk partikillerde
olusmakta ve denge halindeki rutil ise genis
partikiillerden meydana gelmektedir [8,9]. Partikdil
boyut araligi g6z 6niine alindiginda Ustiin faz
rutil'dir. Anataz-rutil transformasyonu empdrite ve
stokiyometriden oldukga etkilenmektedir [10].

Ylksek sicakliklardaki oksitlenme sartlari altinda TiO,,
rutil ve anatazin kiresel kristalin partikiller seklinde
olusumuiile elde edilir [11]. Kiiresel morfoloji rutil ve
anataz partikillerinin sivi fazdan tiiredigine isaret
etmektedir. Cekirdeklenme kinetiginin g6z 6niine
alindiginda, yalnizca termodinamik itici kuvvetlerle
(sivi ve kati fazlar arasindaki Gibbs serbest enerji farki)
cekirdeklenme artigi saptanmamis ayni zamanda sivi

ve kati faz arasindaki araylizey enerjisi de belirlenmistir.

Benzer bir calisma Mc Pherson [12] tarafindan
ergiyikten a—y-ALO,'nin cekirdeklenme kinetigi ve
termodinamigi tGizerine yapilmistir. Bu ¢alismada
plazma sprey yontemi ile hazirlanan y-Al,O,'deki
metastabil kristal formasyonunun basarili oldugu
aciklanmaktadir. Fan ve Ishigaki [13] genis aralikli
bir sogutma sicakhdi altinda (0.8 T_-T ) ergiyikten
metastabil B-MoSi,'nin tercih edilen bir formasyon
oldugunu gosteren termodinamik hesaplamalarla
ve plazma prosesi sartlari altinda MoSi, sistemindeki
metastabil kristal formasyonu gézlenmislerdir.

Anataz TiO,'nin (i¢ mineral formundan birisidir. Rutil ve
brokit diger iki turdlr. Anataz'da rutil gibi tetragonal
kristal yapisina sahiptir. Fakat her iki mineralin de
kristalde simetri agilari ayni olmasina karsin araylizey
acilari arasinda bir iliski yoktur (Sekil 1).

Anataz  Anatase

Sekil 1. Anataz ve rutil tetragonal kristal kafes yapilari [14,15]

Figure 1. Tetragonal crystal lattice structures of anatase ve rutile [14,15]

was investigated. The nucleation of TiO, from a melt
usually takes place by the plasma or flame spray
processes known as high temperature synthesis.
The reason for this is that the synthesis temperature
in various vapor, liquid or solid based pyrolisis
processes is above the melting point of TiO, (under
0.1 MPa pressure 2143 K) [2,3].

TiO, could be prepared as a result of the oxidation
of TiCl, by plasma [7] or flame spray techniques.
Here, usually the metastable anatase formed in
small particles and stable rutile is formed of wide
particles [8,9]. Considering the particle size range,
the superior phase is rutile. The anatase rutile
transformation is highly affected by impurities and
stoichiometry. [10].

Under high temperature oxidizing conditions, TiO,
is derived by formation in the form of spherical
crystalline particles of rutile and anatase [11].
Spherical morphology indicates that rutile and
anatase particles are derived from the liquid

phase. This growth explains why the nucleation of
metastable anatase is preferred compared to rutile
which has a lower Gibbs free energy. Considering
the nucleation kinets; not only an increase in
nucleation by thermodynamic thrusting forces
(Gibbs free energy difference between liquid and
solid phases), also the interface energy between
liquid and solid phase was determined. A similar
study was carried out by Mc Pherson [12] on the
nucleation kinets and thermodynamics of a—y-
ALO, from melt. In this study, it is revealed that the
metastable crsytal formation in y-Al,O, prepared by
the plasma spray technique is successful. Fan and
Ishigaki [13] have observed the metastable crystal
formation in the MoSi, system by thermodynamic
calculations, showing that metastable MoSi, is the
preferred formation from under wide range cooling
temperature (0.8 T_-T ) from melt and under plasma
process conditions.

Anatase is one of the mineral forms of TiO2. rutile
and brokite are two other types. Anatase has a
tetragonal crystal structure like rutile. However,
although the crystal symmetry angles are the same
in both minerals, there is no connection between
the interface angles

(Figure 1).

Rutile
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Rutil boya, refrakter, pigment, kagit, miicevherat plastik
ve gida endustrisinde 6nemli kullanim alanlarina
sahiptirler. Rutil nano boyutta gorinir i1sinlarin
gecirimliligine sahip olmasi ile beraber ultraviyole
isinlarini yiiksek verimlilikte absorbe edebilmektedir
[14,15]. Sekil 2'de rutil ve anatazin mineral goriintuleri
yer almaktadir [14,15].

Rutile has wide use in paint, refractory, pigment,
paper, jewellry, plastics and food industries.
Rutile allows transmission of visible raise in nano

dimension and it can also absorb ultraviolet
rates at high efficiency [14,15]. Figure 2 depicts
the mineral images of rutile and anatase [14,15].

Sekil 2. Rutil ve anatazin mineral gortinttileri [14, 15]
Figure 2. Mineral images of rutile and anatase [14, 15]

Bu calismada sivi ve kati arasindaki araytizey enerjisinin
tahminini esas alan, TiO, ergiyigindeki anataz ve

rutilin cekirdeklenme orani hesaplanmistir. Denge
katilasmasina yakin sartlar altinda rutil ve yiiksek
sogutma oraninda anatazin tesekkil etmesi ile anataz
ve rutilin ergiyikten ¢ekirdeklenmesinin ergiyigin
sogutulma derecesine ya da katilasma sicakhigina bagh
oldugunu gorilmektedir. Bu sonug yiiksek sicakliktaki
plazma ile sentezlenen TiO,'deki faz formasyonunun
deneysel goézlemleri ile birlikte tartisilmistir.

2. Cekirdeklenme Termodinamigi

Yiksek sicaklik altinda kiiclik damlaciklarin
katilastirilmasi homojen bir cekirdeklenme
mekanizmasi sayesinde gergeklesebilir. Clinki sivi
damlaciklarin kiiclik hacimleri icersine yabanci
atomlarin girebilme olasihgi cok dusuktir. Klasik
homojen cekirdeklenme teorisine gore stiper
sogutulan ergiyikteki cekirdeklenme orani (1), kritik
cekirdeklenme enerjisi, AG" ile Ussel olarak iliskilidir [16,
171.

| = A exp(-AG'/KT) (1

Burada A, sivi-kristal araylizeyine atom gecisinin sikhgi
ile iliskili Gssel bir faktorddr. k, Boltzman sabiti ve T,
katilastirma sicakligidir. Kiiresel sekilli cekirdek icin
kritik cekirdeklenme enerjisi su sekilde tanimlanabilir.

AG' = 16m(y*5) / 3(AG X5)2 (2)

Burada y“%, sivi ve kati arasindaki arayiizey enerjisi,
AG *, ergiyigin sogutma hizi ile saptanan [16, 17] faz
donlsiminin itici kuvveti olarak bilinen sivi ve kati
fazlari arasindaki % hacimsel serbest enerji farkidir.

1 ve 2 nolu esitliklerden, kiiresel ¢ekirdegin
cekirdeklenme alani AG, > ve y** ile saptanmustir. Rutil

In this study, the nucleation ratio of anatase and
rutile in the TiO2 melt based on the estimated
interface energy between liquid and solid was
calculated. It is observed that by formation of
rutile under conditions close to equilibrium
solidification and anatase at super cooling rate,
the nucleation of anatase and rutile from melt
is dependend on the cooling degree of the melt
or the solidification temperature. This result

is discussed together with the experimental
observations of the phase formation in TiO2
synthesised by plasma at high temperature.

2. Nucleation Thermodynamics

The solidification of small droplets under

high temperature can take place as a result of
homogeneous nucleation mechanism. Because
the probability of penetration of foreign atoms
into the small volumes of liquid droplets is very
small. According to the classical homogeneous
nucleation theory, the nucleation ratio in a super
cooled melt (I) is exponentially related to the
critical nucleation energy AG"[16, 171.

| = A exp(-AG"/KT) (1)

Here, A is an exponential factor relating to the
frequency of transition of atoms to the liquid
crystal interface. k is the Boltzman’s constant and
T is the solidification temperature. The critical
nucleation energy for a spherical shaped T may
be described as follows.

AG™ = 16m(y“°)*/ 3(AG, ) (2)




ve anatazin ¢ekirdeklenme oranini tahmin etmek

icin bunlarin hacimsel kritik cekirdeklenme enerjisi
AG,"leri basit bir sekilde karsilastinlmistir. Bunun icin
aragtirmada sivi TiO,, rutil ve anatazin Gibbs serbest
enerjisi ile sivi-rutil/anataz arasindaki araylizey enerjisi
verilerine gereksinim duyuldugundan, rutil ve sivi
arasindaki Gibbs serbest enerji farki AG “® ve anataz ve
sivi arasindaki Gibbs serbest enerji farki AG “*, sivi TiO,,
rutil ve anatazin Gibbs serbest enerji degerlerinden
hesaplanmaktadir [26]. Fazlarin Gibbs serbest enerjileri
termodinamik verilerden alinmistir [18] ve Gibbs
serbest enerji esitligi asagidaki gibi hesaplanmistir.

G(T)=A+BT+CTInT+DT?+ET* +F/T (3)

Her bir faz icin Gibbs esitligindeki katsayi degerleri
Tablo 1'de verilmistir.

Here, y* is the interface energy between liquid
and solid and AG,* is the percent volume free
energy difference between the liquid and solid
phases known as the thrusting force of the
phase transformation determined by the cooling
rate of the melt.

From equations no. 1 and 2, the nucleation area
of the spherical nucleus is determined by AG, "
and y“*. To estimate the nucleation ratio of rutile
and anatase, the volume-wise critical nucleation
energies AG s of these were compared in a
simple manner. Since the data on the Gibbs free
energy of liquid TiO2, rutile and anatase and the

interface energy between liquid-rutile/anatase
are needed in this study, the Gibbs free energy
difference AG,® between rutile and liquid and
the Gibbs free energy difference AG “* between
anatase and liquid are calculated from the Gibbs
free energy values of liquid TiO2, rutile and
anatase [26]. The Gibbs free energies of phases
are taken from thermodynamic data [18] and
the Gibbs free energy equation is calculated as
follows.

G(T)=A+BT+CTInT + DT+ ET* +F/T  (3)

The coefficients in the Gibbs equation for each
phase are given in Table 1.

A B C D E F
Rutil/ Rutile -9.725x102  4.4388x10"! -7.2044x102  -2.8038x10° 1.706x101° 9.0697x10?
Anataz/Anatase -9.674x10>  4.5832x10"! -7.4088x102  -2.2607x10¢ 2.2543x101° 9.6734x10?
Siv1/ Liquid -6.966x107 -2.413x10!

Tablo 1. Rutil, anataz ve sivi TiO, iin esitlik 3deki katsay: degerleri [26]
Table 1. Coefficients in equation 3 for rutile, anatase and liquid TiO2 [26]

Sivi-kati arayUzey enerjisi, sivi-TiO,/rutil ve sivi TiO /
anataz arasindaki araylizey enerjileri, en basit yaklasimi
esas alan Skapski [19] tarafindan gelistirilen teori
kullanilarak hesaplanmaktadir. Araylizey enerjisi su
sekilde tanimlanmustir.

YS=Z-Z AH JZNA VP +(20V/3V)o+T /A (LS, ~AS)  (4)

Burada Z, kristal ya da sivi faz icindeki en yakin komsu
atomlarinin sayisi, Z,, cekirdeklenen kristal fazin
yuzeyindeki komsu atomlarinin sayisi, AH_, % mol
cinsinden gizli fiizyon 1sis, V,, kristal fazin molar hacmi,
N, Avogadro sayisi, AV/V,, ergime noktasindaki izafi
hacim degisimi, T , ergime sicakligy, AS - AS,, sivi ve kati
ylizeyindeki entropi degisimi farki, o, cekirdeklenme
sicakligindaki sivi fazin ylzey gerilimi ve A, kati fazin
molar alanidir. 4. esitligin sagindaki 3. terim genellikle,
araylizey degerine olan katkisi diisiik oldugundan
hesaplamalarda 6nemsenmez [19].

The liquid solid interface energy, the interface
energies between liquid-TiO2/rutile and liquid TiO_/
anatase are calculated using the theory developed
by Skapski [19], taking into account the most simple
approach. The interface energy is defined as follows.

VS=Z-Z AH /Z NV +(20V/3V)o+T, /ALS, - 4S)  (4)

Here, Z is the number of the closest neighboring
atoms in the crystal or the liquied phase, Z_ is the
number of neighboring atoms on the surface of the
nucleated crystal phase, AH_ is the latest fusion
heat in % mole, V_is the molar volume of the crystal
phase, N is the Avogadro number, AV/AV, is the
relative volume change at melting point, T_is the
melting temperature, AS - AS, is the entropy change
difference between liquid and solid surface, ¢ is the
surface tension of the liquid phase at nucleation
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Katilasan kristale benzemesi nedeniyle katilasma
sicakligindaki sivi, bu kristali ifade eder. Bu nedenle

Z degeri sivi faz TiO,'nin katilasarak rutil ve anatazi
olusturmasi bakimindan énemlidir ve sirasiyla bu
kristal yapilar incelenmistir : Rutil tetrahedral bir yapiya
sahiptir ve birim hiicre boyutu a = 0.459373 nmve c =
0.295812 nm'dir. Ti atomlari birim hicrede (0,0,0), (0, Y2,
Va) ve (V4, V2, 2) bolgelerinde yer almaktadir [20]. Ti'a en
yakin 2 komsu atom 0.296 nm, biraz daha uzak olan 8
komsu atom ise 0.357 nm uzakhktadir. Nitekim rutil icin
Z degerinin 10 oldugu duslnulmektedir. Normalde
kristalde titanyumun koordinasyon sayisi 6'dir. Fakat
bu durum cekirdeklenmeden énceki deger olan Z,
degerinden farkhdir. Cekirdeklenme gerceklestiginde
yeniden diizenlenen kafes yapisi koordinasyon sayisini
etkilemektedir. Anataz'da rutile benzer bir sekilde
tetrahedral (veya orthorombic) bir yapiya sahiptir.
Fakat birim hiicre boyutu c aksisi yoniinde uzamistir (a
=0.387 nm, c = 0.954 nm). Anataz yapida Ti atomuna
en yakin 2 komsu atom 0.304 nm, diger 4 komsu atom
ise 0.3875 nm uzakliktadir ve toplam en yakin komsu
atomlarin sayisi 6'dir (Sekil 1).

4 nolu esitlikteki Z, cekirdeklenen kristaldeki en yakin
komsu atomlarin sayisini gostermektedir. Rutildeki

en atomik yogun diizlem bu kristalin klivaj dizlemi
yoniinde bulunan (110)dir [21]. Rutil kristalindeki Ti
atomuna en yakin komsu atomlarin miktari 10'dur.
Ancak 2 atom (110) diizleminin disindadir. Bu nedenle
rutil icin Z_ degeri 6dir (Ti atomunun koordinasyon

sayisi). Rutil icin gizli ergime 1sisi, AH_ = 66.9 kJ/mol'dur.

Anataz icin gizli 1si ise rutilin gizli 1sisindan ve anataz
rutil dontstimii esnasindaki is1 iceriginden (AHAT)
tahmin edilmektedir. Saf anatazin rutile donisim isisi
22.6-26.1 kJ/mol araliginda olan farkh kinetik kanunlar
kullanan MacKenzie [22] tarafindan hesaplanmistir. Li
[26] ise bu araligin ortalama degeri olan AH*®® = 24.35
kJ/mol kullanilmistir. Anatazin kayip isisi, rutilin kayip
1sistile dondsiim 1sisinin toplamina esit olan 91.25 kJ/
molddir.

Rutil ve anatazin ergime sicakliklarindaki molar
hacimleri, bu fazlarin dis sartlardaki yogunluklari (p
=4.249 gr/cm?®, p_ = 3.893 gr/cm’) ve bu fazlarin
ergime sicakliklarinin da tahmin edildigi termal
genlesme katsayilarindan (a . =28.6x10°K", a_
=249 x 10 K") yararlanarak saptanmistir [23]. 2143
K (T _)de ergiyen TiO,'nin mol hacmi Dingwell [24]
tarafindan 6l¢llen yogunluk ve sicaklik arasindaki
iliskilerden belirlenmektedir. Ikemiya ve digerleri
tarafindan ergime sicakligindaki (T_= 2143 K) sivi
TiO,'nin ylzey gerilimi 380 MNm™ olarak rapor
edilmistir [25]. Bu bilgi temel alindiginda sivi TiO,

ile rutil/anataz arasindaki araytizey enerjileri 4 nolu
esitliklerden de yararlanarak asagidaki gibi belirlenir
[26].

rutil

yYRuil = 931.5 ergs/cm?, yYAnez = 379.2 ergs/cm?

temperature and A_is the molar area of the solid
phase.. Term 3 on the right of equation 4 usually is
neglected in calculations as its contribution to the
interface value is small [19].

Liquid at solidification temperature denotes

this crystal as it looks like the solidifying crystal.
Therefore, Z value is important as the liquid phase
TiO2 solidifies and forms rutile and anatase so these
crystal structures were analyzed in order: Rutile has
a tetrahedral structure and its unit cell dimensions
are a =0.459373 nm and c = 0.295812 nm. Ti atoms
are situated at (0,0,0), (0, %2, ¥4) and ('%, Y2, 2) zones
in the unit cell [20]. The closest 2 neighboring atoms
to Ti are at 0.296 nm distance with 8 neighboring
atoms which are slightly farther are at a distance of
0.357 nm. In fact, it is believed that the Z value is

10 for rutile. Normally, the coordination coefficient
of titanium in the crystal is 6. However, this is
different from the Z value wich is the one before
nucleation. The lattice structure which is rearranged
when nucleation occurs affects the coordination
number. Anatase, similar to rutile, has a tetrahedral
(or othrorombic) structure. However, the unit cell
dimension is elongated in the direction of c axis (a
=0.387 nm, c = 0.954 nm). In anatasized structure,
the closest 2 neighboring atoms to the Ti atom is

at a distance of 0.304 nm with other 4 neighboring
atoms being at a distance of 0.3875 nm and the
total number of the closest neighboring atoms is 6
(Figure 1).

Z_in equation no. 4 shows the number of closest
neighboring atoms in the nucleated crystal. The
most atomic intensive plane in rutile is (110) which
is in the direction of the cleavage plane of this
crystal [21]. The number of closest neighboring
atoms of the Ti atom in the rutile crystal is 10.
However, 2 atoms are outside the (110) plane.
Therefore, the Z_ value for rutile is 6 (coordination
number of Ti atom). The latent melting heat for
rutile is AH_ = 66.9 kJ/mol. Latent heat for anatase,
on the other hand, is estimated from the latent heat
of rutile and the heat content during the anatase
rutile transformation (AHA™), The heat of rutile
transformation of pure anatase was calculated

by MacKenzie who used different kinetic laws in
the 22.6-26.1 kJ/mol range [22]. For Li [26], AHA®®

= 24.35 kJ/mol, which is the average value of this
range was used. The lost heat of anatase is 91.25 kJ/
mol which is equal to the sum of the lost heat of
rutile and the transformation heat.

The molar volumes of rutile and anatase at
melting temperatures are determined from the
densities of these phases in external conditions
(P, =4249gr/cm?, p_  =3.893 gr/cm’) and the
thermal expansion coefficients (o, =28.6 x 10°
K", a_ . =249x10°K") from which the melting
temperatures of these phases are estimated [23].

The mole volume of TiO2 which melts at 2143 K (T)




3. Sonug ve Tartisma

Gibbs serbest enerjisi ve araylizey enerjisi gibi
termodinamik datalarin tahmini degerlerini esas
alan AG", . /AG’, insicaklikla olan iligkisi Sekil
3'de gorilmektedir. Kavli sekil, TiO, sisteminde
fazlar arasindaki Gibbs serbest eneriji iliskilerini
belirlemektedir.
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Sekil 3. Rutil ve anatazin ¢ekirdeklenmesi icin gerekli kritik enerji
degerlerinin hesabi [26]

Figure 3. Calculation of the critical energy values required for the
nucleation of rutile and anatase [26]

Rutile gore tiim sicaklik boyunca metastabl olan anataz
sisteminde fazlar arasindaki iliskilerin hesaplanmasinda
Sekil 4'deki oranlardan yararlaniimistir.
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is determined from the relations between density
and temperature measured by Dingwell [24].
Ikemiya, et. al. have reported the surface tension of
liquid TiO, at melting temperature (T_= 2143 K) as
380 MNm™. Based on this information, the interface
energies between liquid TiO, and rutile/anatase are
determined as follows also utilizing equations no. 3
and 4.

y-Rutl = 931.5 ergs/cm?, y-Antez = 379.2 ergs/cm?

3. Conclusion and Discussion

The relationship of AG", . /AG",  with
temperature which is based on the estimated
values of thermodynamic data like the Gibbs free
energy and interface energy is shown in Figure
3.The form determines the Gibbs free energy

relations between phases in the TiO, system.

Ratios in Figure 4 was utilized in calculation of
the relationships between the phases in the
anatase system which is metastable through all
temperatures compared to rutile.

sekil 4. Anataz, rutil ve sivi TiO,in Gibbs serbest enerji degerleri, Tablo 1 ve 3 nolu esitlikteki datalardan yararlanarak [26]
Figure 4. Gibbs free energy values of anatase, rutile and liquid TiO2 utilizing data in Table 1 and equation no. 3 [26]

Sekil 3'de gortilen rutilin ergime noktasina yakin bir
noktadaki dik artisa, bu sicakliga yakin bir noktadaki
rutil ile sivi arasinda olan Gibbs serbest enerji farkindaki
(AG, ™) kademeli azalma neden olmustur (Sekil 4).
Buradan yola c¢ikilarak ve 2 nolu esitlikte g6z 6nline
alinarak asagidaki esitlik yazilabilir. Uslii ifadeler 2 nolu
esitlikten elde edilmistir.

AG*RU“//AG*AnawZ = (YL/Rur/'//YL/AnaraZ)EX (AGVL/Anaraz/AGVL/RUUI)Z (5)
Sekil 3'de gorilen 2100 K'deki bu minimum olusum
Sekil 4'deki anatazin ergime sicakhgi ile uyum
saglamaktadir. 2075 K'den daha dustk sicakliklarda
AG', /G, . > 1olmasina ragmen herhangi bir
durumdan anataz formu olusmaz. Clinki katilasma
sicakhgi aslinda anatazin ergime noktasinin

Uzerindedir.

Rutil tercihen 2075-2143 K araliginda ¢ekirdeklesirken,
metastabl anatazin 2075 K'nin de altinda form aldigdi
Sekil 1'deki hesaplama sonuglarindan gorilmektedir.

The vertical increase at a point close to the melting
point of rutile shown in Figure 3 was caused by
the staged reduction in the Gibbs free energy
difference (AG,/*""°) between rutile and liquid at a
point close to this temperature (Figure 4).

This minimum formation at 2100 K shown in Figure
3 agrees with the melting temperature of anatase
in Figure 4. Although AG", . /AG', > 1isthe
case at temperatures lower than 2075 K, no anatase
is formed at any condition. Because actually the
solidification temperature is above the melting

point of anatase.

Although rutile preferably nucleates at the range
2075-2143 K, it is observed from the calculation
results in Figure 1 that metastable anatase is also
formed under 2075 K. In other words, rutile has
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Diger bir deyisle rutil, denge katilasmaya yakin
sartlar altinda form alma egiliminde iken anataz
biraz daha yiksek sogutma hizi altinda form
almaktadir. 2075 K'nin altinda rutil yerine anataz
cekirdeklenmektedir. Clinki rutil ve sivi arasindaki
arayuzey enerjisi ile karsilastinldiginda anataz ve

sivi arasindaki araylizey enerji daha dusuktir. 0.82
T_civarindaki tipik katilagtirma sicakliginda yer alan
yavas sogutma oranindaki sartlarda bile izole edilmis
kiiciik damlaciklarin katilastirilmasinin énemli oldugu
distnilmektedir [26].

Ergime sicakliginda, kiiglik damlaciklarin katilastiriimasi
yalnizca hetorojen ¢ekirdeklenme tarafindan bir 6n
cekirdek ile olusur. Kliguik damlaciklardan TiO,'nin
cekirdeklenmesi icin katilagtirma sicakligi (0.82T ) 1714
K’e esit olmalidir. Plazma isitici hava reaksiyonlarinda,
1sitma hizi cok daha yuksektir. (103-10°K/sn). Bu

yuzden katilastirma sicakhgi daha diistiktir. Bu
nedenle ¢ekirdeklenmis faz bizim hesaplamamiza

gore bu sartlar altinda yalnizca anatazdir. Daha

dusuk katilagtirma sicakhiginda sivi TiO,'den direkt
olarak anatazin ¢ekirdeklenmesi, hizli bir sogutma

hizi ile yiiksek sicaklik oksidasyon prosesinde anataz
formasyonunun deneysel gozlemleri ile desteklenmistir
[26]. Anatazin, alev sprey prosesi yardimi ile titanyum
kloridin oksidasyonunda [5] ve plazma prosesi yardimi
ile titanyum karbidin oksidasyonunda [16] kiiresel
partikillerden olusumunun gozlenmesi, sivi fazdan
kristal blyltme ve ¢ekirdeklenmenin bir delilidir.
Bunun aksine rutil tek basina TiO, ergiyigindeki (ya da
benzer alasimlardaki) ergime noktasi civarindaki denge
noktasinda katilasmaktadir [29].

TiO, tozlarinin alev spreyleme ya da plazma ile
sentezlenmesi sonucu anataz ve rutil partikillerinin bir
karisimi tesekkil etmistir [2,3,5,16]. Rutil partikdilleri,
katilasan anatazin daha sonraki sogutma prosesi
esnasinda transformasyonundan elde edilmistir.
Anatazin rutile doniisimu, yetersiz sogutma hizinda
olusan (cekirdeklenen anataz partikilleri plazmanin
sicak zonunda daha uzun stire bulunmuslar ve bu
nedenle de faz dénusiminde basi cekmislerdir) ya
da partikil katilastirma esnasinda kaybolan flizyon
1sisi tarafindan gerceklestirilmistir. Anatazin rutile olan
transformasyonu, anatazin dis tabakasi tarafindan
cevrelenen igi rutil cekirdekli iki fazh partikilin
varliginin bir kanitidir. Bu transformasyon daha yavas
sogutma hizi, daha fazla fiizyon isisi nedeniyle daha
biyuk partikuller icin daha gecerlidir. TiC'Gin ylksek
sicakliklardaki oksidasyonunda 1-2 pm'dan daha kiiglik
partikiller ile anatazca zengin, 5 pm'den daha buyiik
tanelerde rutilce zengin bir faz s6z konusudur [11].
Bireysel partikillerin farkli sogutma hizlari nedeniyle
oksitlenen Urtindeki son faz dagilimi spesifik reaksiyon
sistemindeki sicaklik dagilimi ile saptanmistir.

Sonug olarak, TiO, ergiyigindeki kristal cekirdeklenme
davranislari, benzer hesaplamalar kullanilarak

diger yazarlar tarafindan incelenen MoSi, ve Al,O,
sistemlerinden farklidir. McPherson [12] 0.8T -T
sogutma sicakhdi araliginda metastabl y-Al,O,'in
cekirdeklendigini gostermistir. Ayrica Fan ve

the tendency to form under conditions close to
equilibrium solidification, yet anatase is formed
under a little higher cooling rate. Under 2075 K,
anatase is nucleated instead of rutile. Because
compared to the interface energy between rutile and
liquid, the interface energy between anatase and
liquid is lower. It is believed that the solidification

of isolated small droplets is important even under
conditions at the slow cooling ratio at the typical
solidification temperature of about 0.82T -

At melting temperature, solidification of small
droplets occurs via a preliminary nucleus only by
heteregeneous nucleation. For nucleation of TiO2
from small droplets, the solidification temperature
(0.82T ) must be equal to 1714 K. In plasma thermal
air reactions, the warming rate is much higher (103-
105K/sn). Therefore, the solidification temperature

is lower. Therefore, according to our calculations,
the nucleated phase under these conditions is

only anatase. Nucleation of anatase directly from
liquid TiO2 at lower solidification temperatures was
supported by experimental observations of anatase
formation at high temperature oxidation process with
a rapid cooling rate [26]. Observation of formation
from spherical particles of anatase in the oxidation
of titanium chloride with the aid of the flame spray
process [5] and in oxidation of titanium carbide with
the aid of the plasma process [16] is evidence of
crystal growth and nucleation from the liquid phase.
In contrast, rutile solidifies at the equilibrium point

at about the melting point in the TiO, melt (or similar
alloys) alone [29].

A mixture of anatase and rutile particles has formed
as a result of synthesis of TiO2 powders by either
flame spraying or plasma [2,3,5,16]. Rutile particles
have been obtained from transformation during the
subsequent cooling process of solidified anatase.
Transformation of anatase into rutile has occurred
due to the fusion heat which is formed at adequate
cooling speed (nucleated anatase particles have
stayed longer in the hot zone of plasma and hence
have lead the phase transformation) or lost during
particle solidification. Transformation of anatase
into rutile is the evidence of the existence of a two-
phased particle surrounded by the outer layer of
anatase with a rutile nucleus. This transformation

is more relevant for larger particles due its slower
cooling rate and higher fusion heat. In oxidation

of TiC at high temperatures, particles smaller than
1-2 um and an anatase rich phase and in particles
greater than 5 um, a rutile rich phase is observed [11].
A final phase distribution in the oxidized product is
determined by the temperature distribution in the
specific reaction system due to the different cooling
rates of individual particles.

As a result, the crystal nucleation behavior in

TiO2 melt differs from the MoSi, ve AL O, system
analyzed by other authors using similar calculations.
McPherson [12] has shown nucleation of metastable




Ishigaki [13] hesaplamalari ile 0.8T -T arasinda
termodinamiksel olarak stabil a-fazindan metastabl
B-MoSi, nin cekirdeklendigini bulmustur. Fakat
a-MoSi.'nin cekirdeklenmesi 0.8T 'nin altindaki
sogutma sartlarinda ve daha yiksek derecelerde
gerceklesmektedir. Bu calismada ergiyikten TiO,'nin
cekirdeklenmesi, anatazin ¢ekirdeklenmesi icin genis
bir katilagma sicaklik araligi ve rutilin ¢ekirdeklenmesi
icin dar bir katilasma sicaklk araligi ile karakterize
edilmistir. Bu durum ergiyikteki metastabl ve stabil
fazlarin ¢ekirdeklenme davraniglarinin siirece has
katilasma sicakhigina bagh oldugunu gostermektedir.

4. Sonuclar

Klasik homojen cekirdeklenme teorisi ve siviile kati
arasindaki arayiizey enerjisinin tahminini esas alarak,
hesaplamalar sonucu, metastabl anataz tercihen
daha disuk katilasma sicakliklarinda ¢ekirdeklesirken,
rutil ise T "nin biraz altindaki sicakliklarda kristalize
olmaktadir. Bu faz formasyonunun davraniglari,

rutil denge katilasma sartlarina yakin sartlar altinda
ergiyikten form alirken, daha ylksek sogutma hizi

ve yiiksek sicaklikta sentezleme ile ergiyikten direk
katilasan anataz fazinin deneysel gézlemleriile de
uyusmaktadir.
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