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1. Introduction. This document requests the addition to the UCS of a number of characters used chiefly
in Vedic Sanskrit. Some of the characters are script-specific, but many are generic and are intended to be
used with any script which conforms to the classic Brahmic script model.

1.1. Tone in Vedic. Indian linguists describe tone either as a feature of vowels, in which case it is shared
by consonants in the same syllable, or directly as a feature of syllables. Vowels are marked for tone in
Vedic as are certain non-vocalic characters that are syllabified in Vedic recitation (visarga and anusvara).
Vowels are categorized according to tone as udatta (high-toned or ‘acute’), anudatta (low-toned or ‘non-
acute’), svarita (circumflexed or ‘modulated’), or ekasruti (monotone). A circumflexed vowel is
generally described as dropping from high to low, and a series of syllables is monotone if devoid of
relative distinction in tone.

Indian linguists describe a number of different types of svarita. A dependent svarita is one that results
from the contextual raising of an anudatta and hence always follows an udatta. An independent svarita,
which results from the lexical or post-lexical combination of an udatta vowel with a following anudatta
vowel, is context-independent. An aggravated independent svarita is an independent svarita that is
followed by an udatta or another independent svarita; its decline is steeper resulting in a lower tone at the
end.

Due to tonal shift in the history of the language, various Vedic traditions differ concerning the surface
tone that is recited for the underlying tone. In the common recension of Rgveda, for example, the last
anudatta before an udatta is recited with low surface tone and the svarita has the highest surface tone.
Some of the same graphic symbols used for marking tone indicate different tones in different traditions.
Visarga may be marked for all three tones, and anusvara may be marked for high or low surface tone.
While the names given to the marks (both existing in the Unicode standard and hereunder proposed for
addition to it) capture the usage in certain traditions, we describe basic parameters for the use of each
character below and will detail further specifics in a technical note.

1.2. Tone in the Samavedic tradition. The Samavedic tradition is divided into three branches
(Kauthuma, Ranayaniya, Jaiminiya), each of them having its own way of naming, writing, and singing
the texts. The signs vary also according to the manuscript traditions, the habits of the writers, and fonts
available to printers. The Samaveda may be either recited or sung, with different systems of annotating
each.

a) Recited. The collection of the texts (Samaveda-Samhita) is recited, like most of the Vedic Samhita
texts, with three tones (svara). The tones are marked with a digit, or letter, or digit with following
letter, superscripted above the syllable being marked. Udatta (U), svarita, (S), and anudatta (A) are
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marked with <>, <?> and <3> respectively. The letters <3>, <T> and <%> are used for specific
tonal sequences: <¢>-<>-<%> for the sequence U-U-S, <?3>-< >-<3> for the sequence U-U-A
and <3%>-<RT> for the sequence A-S (in which case S is an independant svarita). As in the other
Vedic traditions, the tones that are not marked are inferred.

b) Sung. When a saman is sung in Samagana, seven tones (svara) are used; they constitute a
Samavedic scale. Six of them are indicated in the written and printed texts by digits from <¢> to
<%> in order from high to low; the seventh, and highest tone, is indicated in one of two ways, either
by the numeral <¢> or by the numeral <¢ ¢>. If the seventh and highest tone is marked with the
numeral <?> as is the first tone, the marking is ambiguous. The difference between them is usually
inferable from the marking of a skip in descent on the subsequent syllable; in the few remaining
cases, it is known by oral tradition.

The original text of the Samaveda-Sarhita, when it is sung, is also modified in different ways: shaking
of the voice, prolongation of a vowel, modulation from one svara to another (with different cases of
omission of one or several svaras of the scale), etc. All these modifications are marked with different
characters: digits, avagraha, letters, other signs like the arrow, and so on. When a digit is used for
different purposes in a particular tradition, one is superscript, the other not. In the annotational tradition
of the Ranayaniya school, syllables are added to the original text in line with the text and in the
annotational tradition of the Jaiminiya school, syllables are added as superscripts in red above syllables in
the original text. These signs are directly linked to the mudras ‘hand-positions’ which, before the oral
tradition was committed to writing, were the only means used to visually express musical motives on the
text. The signs required to encode the superscript signs used in the Kauthuma tradition of annotation, and
the one superscript sign used in the Ranayaniya tradition are detailed below. (To encode the Jaiminiya
tradition of annotation, nearly all of the characters of Grantha script, with proper combinatory mechanics
for conjuncts, would have to be available in superscript.) 08 1T

In combination, the combining digits and letters are displayed side by side, for example: % or .
Ordinary digits may also bear diacritical marks, such as é; we mention this because some current
implementations may not permit such sequences, and they should.

2. Characters already encoded. Five characters already encoded in the UCS and one character being

ballotted for encoding in the UCS are intended to be used generically with any script which conforms to

the classic Brahmic script model, despite the fact that they are encoded with script-specific names. These

are:

- U+09XX DEVANAGARI STRESS SIGN UDATTA would, if it were being encoded today, been named

**VEDIC TONE SVARITA, since that is its primary use. (Figure 2A)

i U+09XX DEVANAGARI STRESS SIGN ANUDATTA would, if it were being encoded today, been named

**VEDIC TONE ANUDATTA, since that is its primary use. (Figure 2B)

TELUGU SIGN ARDHAVISARGA is used to mark either jihvamiliya (which is a velar fricative [x]

occurring only before unvoiced velar stops KA or KHA) or upadhmaniya (which is a bilabial

fricative [§] occurring only before unvoiced labial stops PA or PHA). This character is currently

under ballot, and it is proposed to take it out of the ballot and to encode it generically as *VEDIC

SIGN ARDHAVISARGA. (Figure 2C)

X U+0CFl KANNADA SIGN JIHVAMULIYA is used to mark jihvamiliya (a velar fricative [x] occurring
only before unvoiced velar stops KA and KHA). (Figure 2D)

00 U+O0CF2 KANNADA SIGN UPADHMULIYA upadhmaniya (which is a bilabial fricative [§] occurring only
before unvoiced labial stops PA or PHA). (Figure 2E)
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3. Combining diacritic for the Rgvedic tradition.

—

4.

VEDIC TONE RIGVEDIC KASHMIRI INDEPENDENT SVARITA is used to mark an independent svarita in the
Rgveda Vaskala-Sarhita. (Figure 3)

Combining characters for the Samavedic tradition. Howard (1986: 228-229) summarizes the

significance of the digits <¢>, <> and <3>, and the characters <¥>, <3> and <%> in the Samaveda-
Samhita as follows:

Numbers 1 and 3 always represent udatta and anudatta, respectively. Number 2 indicates svarita, but it
denotes also an udatta syllable followed by anudatta. When two or more udatta syllables appear in
succession, only the first is marked with 1, but the sign 2r is placed above the following svarita. If,
however, an anudatta follows, 2u is placed above the first udatta syllable and the rest are left
undesignated. In a series of anudatta syllables at the beginning of the line, only the first is marked with
3. An independent svarita has the sign 2r, and the preceding anudatta is marked 3k. Pracaya syllables
have no markings.

He (1977: 120) summarizes the principle of the annotation in Samagana as follows:

Each chant consists of a certain number of standard phrases, part of a repertoire of melodic fragments
constituting all of the musical material belonging to a certain style of singing. These phrases recur
over and over again, in various patterns, to form the several thousand samans. This recurrence of
melodic formulae is without doubt the raison d’étre of the division into parvans, each of which
corresponds to a specific musical phrase or motive. A melody-type is symbolized in the ganas by a
particular syllable (in the case of the Ranayaniyas), a certain sequence of numerals (in the case of the
Kauthumas), or a specific sequence of syllables (in the case of the Jaiminiyas). In the latter two cases
it is not the individual numeral or syllable which symbolizes always a specific melody-type; rather it is
the arrangement of the numerals or syllables within a parvan which determines its musical content....
This technique of patchwork composition (centonization) is characteristic also of the ancient Hebrew
chant and some of the oldest Gregorian chants, the Tracts.

The following is based in part on Howard’s (1977: 79-81) presentation of the details of the significance
of specific marks in his tables 5-6.

4.1. Combining digits and letters for the Samavedic tradition.

o

COMBINING DEVANAGARI DIGIT ZERO is used to mark a long vowel that is not augmented (viddha) in
the Ranayaniya tradition of Samagana. (Figure 4.1A)

COMBINING DEVANAGARI DIGIT ONE is used to mark an udatta in Samaveda-Samhita, and, in
Samagana, to mark the first tone (prathama) or seventh tone (krusta), or, written as a superscript
over a numeral in line in the text (which indicates a secondary tone), to indicate that the tone
signified by the numeral is held for one mora. (Figure 4.1B)

COMBINING DEVANAGARI DIGIT TWO is used to mark an independent svarita, or, it occurs followed by
an <3> over the first of two udatta vowels followed by an anudatta in Samaveda-Samhita. In
Samagana it is used to mark the second tone (dvitiya). (Figure 4.1C)

COMBINING DEVANAGARI DIGIT THREE is used to mark an anudatta in Samaveda-Samhita, and the
third tone (trt7ya) in Samagana. It may be followed by superscript <&>. (Figure 4.1D)

COMBINING DEVANAGARI DIGIT FOUR is used to mark the fourth tone (caturtha) in Samagana. (Figure
4.1E)



COMBINING DEVANAGARI DIGIT FIVE is used to mark the fifth tone (mandra or paiicama) in
Samagana. (Figure 4.1F)
COMBINING DEVANAGARI DIGIT SIX is used to mark an atisvarya tone in Samagana.(Figure 4.1G)

COMBINING DEVANAGARI DIGIT SEVEN is used to mark brief recitation (abhigita) in Samagana.
(Figure 4.1H)

COMBINING DEVANAGARI DIGIT EIGHT has not been found in Samagana, but we propose it here for the
sake of completing the logical set.

COMBINING DEVANAGARI DIGIT NINE is used to indicate bending or sinking (namana) in Samagana.
(Figure 4.1J)

COMBINING DEVANAGARI LETTER A is used to mark brief recitation (abhigita) in Samagana. (Figure
4.1K)

COMBINING DEVANAGARI LETTER U is used to mark an udatta in Bohtlingk and Roth’s St. Petersburg
Sanskrit-English lexicon, and, following a superscript <<>, to indicate the first of two successive
udattas followed by an anudatta in Samaveda-Sarihita. (Figure 4.1L)

COMBINING DEVANAGARI LETTER KA is used, after a superscript <3>, to mark an anudatta preceding
an independent svarita in Samaveda-Sarihita. (Figure 4.1M)

COMBINING DEVANAGARI LETTER NA 1is used in South Indian manuscripts to mark bending or sinking
(namana) in Samagana. (Figure 4.1N)

COMBINING DEVANAGARI LETTER PA is used in Samagana instead of <¥> as a superscript over a
numeral (a numeral in-line in the text indicates a secondary tone) to mark vibrato (prenkha).
(Figure 4.10)

COMBINING DEVANAGARI LETTER RA is used, following a superscript 2, to mark an independent
svarita in Samaveda-Samhita, and in Samagana, alone or following a superscript numeral 1-5, to
mark a long (dirgha) vowel that is not augmented (vrddha). (Figure 4.1P)

COMBINING DEVANAGARI LETTER VI is used to mark a musical motive called vinata in Samagana.
(Figure 4.1Q)

COMBINING DEVANAGARI SIGN AVAGRAHA is used in Samagana to mark the omission or skipping of a
tone in a descending scale (atikrama), or the musical motive called vinata, or bending or sinking
(namana). (Figure 4.1R)

4.2. Combining diacritics for the Samavedic tradition.

~
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VEDIC TONE KARSHANA is used in Samagana, as a superscript over a numeral in line in the text
(which indicates a secondary tone), to indicate continuous progression or slide (karsana) of the
tone signified by the numeral, or over a syllable to indicate bending or sinking (namana), or
occasionally the musical motive involving descent from a primary second tone to a secondary third
tone (pranata). (Figure 4.2A)

VEDIC TONE SHARA 1is used in Samagana to mark skipping (atikrama), usually (in 52/56 instances
appearing above an in-line 2 after a superscript 1) from krusta to dvitiya. (Figure 4.2B)

VEDIC TONE PRENKHA is a horizontal line used in Samagana as a superscript over a character or
numeral (a numeral in-line in the text indicates a secondary tone) to mark vibrato (prenkha): X8
(Figure 4.2C)

VEDIC SIGN NIHSHVASA is a spacing character used to indicate to the performer where a breath can be
conveniently taken. (Figure 4.2D)



5. Combining diacritics for the Yajurvedic tradition.
5.1. General

VEDIC TONE YAJURVEDIC INDEPENDENT SVARITA is used to mark an independent svarita (not
aggravated) following an anudatta in the Suklayajurveda Madhyandina-Samhita, and in the
Atharvaveda Paippalada-Samhita. (Figure 5.1A)

VEDIC TONE YAJURVEDIC KATHAKA INDEPENDENT SVARITA is used to mark an independent svarita (not
aggravated) in the Krsnayajurveda Kathaka-Samhita. (Figure 5.1B)

VEDIC TONE YAJURVEDIC AGGRAVATED INDEPENDENT SVARITA is used to mark an aggravated
independent svarita the Suklayajurveda Madhyandina-Samhita and in the Krsnayajurveda
Kathaka-Samhita. (Figure 5.1C)

VEDIC TONE CANDRA BELOW is used to mark an independent svarita (not aggravated) in the
Krsnayajurveda Kathaka-Samhita, and an independent svarita (not aggravated) followed by an
anudatta or ekasruti in the Krsnayajurveda Maitrayani-Samhita. It is also used instead of
DEVANAGARI STRESS SIGN ANUDATTA to indicate low surface tone in Satapathabrdhmana. (Figure
5.1D)

VEDIC TONE DOUBLE SVARITA is used to mark a long (dirgha) svarita. (Figure 5.1E)

VEDIC TONE TRIPLE SVARITA is used to mark a dependent svarita followed by an anudatta in
Krsnayajurveda Maitrayani-Samhita. (Figure 5.1F)

VEDIC TONE DOT BELOW is used to mark a dependent svarita in Yajurveda Kathaka-Samhita and
Atharvaveda Paippalada-Samhita, and also to mark the first ekasruti after an independent svarita in
the latter. (Figure 5.1G)

VEDIC TONE KATHAKA ANUDATTA BELOW is used to mark an anudatta in Yajurveda Kathaka-Samhita
and Atharvaveda Paippalada-Sambhita. (Figure 5.1H)

VEDIC TONE YAJURVEDIC AGGRAVATED INDEPENDENT SVARITA SCHROEDER is used to mark independent
svarita (not aggravated) in Schroder's edition of the Krsnayajurveda Kathaka-Samhita. (Figure
5.10)

5.2 Satapathabrdhmana.

VEDIC TONE THREE DOTS BELOW is used to mark a surface low pitch corresponding to an underlying
pre-pause udatta, i.e. one that occurs immediately before a pause or mediated by a single syllable
before a pause, or followed by an uditta after the pause in Weber’s edition of the Satapatha-
brahmana. Doubled stacked, it is followed by a svarita after the pause. (Figure 5.2A)

VEDIC TONE TWO DOTS BELOW is used to mark a surface low pitch corresponding to an underlying
pre-pause udatta, i.e. one that occurs immediately before a pause or mediated by a single syllable
before a pause, followed by an udatta or independent svarita after the pause; an (immediately) pre-
pause anudatta, followed by an independent svarita after the pause in the Satapathabrahmana.
(Figure 5.2B)

6. Combining diacritic for the Atharvavedic tradition.

:S VEDIC TONE ATHARVAVEDIC INDEPENDENT SVARITA is used to mark an independent svarita (not

aggravated) in the Atharvaveda S‘aunakiya-Samhitd. (Figure 6)

7. Ardhavisarga and combining diacritics for visarga. These tone markers appear in red in Vedic
manuscripts, just as other tone markers do. They combine with the VISARGA, following it in the text
stream. VEDIC TONE VISARGA UDATTA and VEDIC TONE ANUDATTA VISARGA sometimes appear together
combined on a VISARGA in final position (Figure 8Kb).



VEDIC TONE VISARGA SVARITA is used to show that a visarga has a svarita tone. (Figure 7A)

> VEDIC TONE VISARGA UDATTA is used to show that a visarga an udatta tone. (Figure 7B)

C€:  VEDIC TONE VISARGA ANUDATTA is used to show that a visarga has an anudatta or pracaya tone.
(Figure 7C)

83  VEDIC TONE ARDHAVISARGA is used to mark either Jjihvamiiliya (which is a velar fricative [x]

occurring only before unvoiced velar stops KA or KHA) or upadhmaniya (which is a bilabial
fricative [§] occurring only before unvoiced labial stops PA or PHA). (Figure 2C)

8. Anusvaras. Indian phonetic treatises describe a number of phonetic distinctions in the articulation of
nasals. First they distinguish between nasalized vowels, nasalized semivowels, nasal stops, and anusvara.
Ancient Vedic treatises (PratiSakhya) describe the nasalization of vowels; nasalized semivowels y, v, and
[; and two lengths of anusvara: short (hrasva) and long (dirgha). Long anusvara occurs after short
vowels, and short anusvara occurs after long vowels. In addition to short and long anusvara, medieval
phonetic texts (Siksﬁ) describe a heavy (guru) anusvara, and a two-mora (dvimatra) anusvara, and one
treatise describes a prolonged (pluta) anusvara. The heavy anusvara occurs before a conjunct consonant,
gm occurs in place of anusvara before r or a spirant and has a three-fold distinction: short (after a long
vowel), long (after a short vowel), and heavy (before a conjunct). Most giksﬁs give the name rariga to a
two-mora vowel with modulation of tone (kampa) in the middle and nasalization at the end. The
Mallasarmakrta Siksa describes several distinctions in the length of nasalized vowels, ranging from one
to six mora. Those of four, five and six mora are called ranga, maharanga, and atiranga, respectively,
and are followed by a pause in recitation. Different traditions mark varities of nasals differently using the
symbols below and others.

% DEVANAGARI SIGN INVERTED CANDRABINDU 1is used to mark anusvara before spirants in Schroder’s
edition of the Krsnayajurveda Kathaka-Samhita. (Figure 8A). Although proposed for the
Devanagari block, it may be appropriate to name this VEDIC SIGN INVERTED CANDRABINDU.

v DEVANAGARI SIGN SPACING CANDRABINDU is a spacing mark used to mark anusvara. It is lower than
U+0910 DEVANAGARI SIGN CANDRABINDU and occurs in-line at the level of the Devanagari rheadbar.
(Figure 8B)

R DEVANAGARI SIGN CANDRABINDU VIRAMA is used to mark anusvara. (Figure 8C)

§ DEVANAGARI SIGN DOUBLE CANDRABINDU VIRAMA is used to mark anusvara before a spirant initial in
a consonant cluster. (Figure 8D)

3 DEVANAGARI SIGN CANDRABINDU TWO is used to mark a vowel prolonged to two mora with
nasalization. (Figure 8E)

%’ DEVANAGARI SIGN CANDRABINDU THREE is used to mark a vowel prolonged to three mora with
nasalization. (Figure 8F)

g DEVANAGARI SIGN CANDRABINDU AVAGRAHA 1is used to mark anusvara. (Figure 8G)

®©  VEDIC SIGN ANTARGOMUKHA is used, with a bindu added on top, to mark short anusvara after a long
vowel. (Figure 8H)

¥ VEDIC SIGN BAHIRGOMUKHA is used, with a bindu or candrabindu added on top, to mark anusvara or
nasalization. (Figure 81)

Y, VEDIC SIGN SAJIHVA BAHIRGOMUKHA is used, with a bindu or candrabindu added on top, to mark
anusvara or nasalization. (Figure 8J)

§  VEDIC SIGN LONG ANUSVARA is used to mark a long anusvara after a short vowel. (Figure 8K)



9. Additions for Devanagari.

T:*  DEVANAGARI VOWEL SIGN PRISHTHAMATRA E is used in prsthamatra orthography to mark vowel
matras: T (% + T) is the same as % ke; TR (5 + T + ) is the same as 9 kai; TRT (F + T + -T) is
the same as T ko; TohT (b + T+ }) is the same as T kau. (Figure 9A)

DEVANAGARI VOWEL SIGN CANDRA LONG E is used in Devanagari transcriptions of Avestan to mark the
long schwa 3. (DEVANAGARI VOWEL SIGN CANDRA E is used to mark the regular schwa 2.) (Figure 9B)
DEVANAGARI SIGN PUSHPIKA is used as a placeholder or “filler”, often flanked by double dandas
(Figure 9C)

DEVANAGARI SIGN PUSHPA is used as a placeholder or “filler”, or otherwise as a bullet or other
attention-getting mark (Figure 9D)

DEVANAGARI LETTER ZHA is used in Devanagari transcriptions of Avestan to mark the voiced palatal
fricative [3]. (Figure 9E)

DEVANAGARI LETTER HEAVY YA is used to mark an affricated glide [d3], as in Eﬁﬁ'l_c[ kuryat ‘one
would do’, written in other dialects W kuryat. The distinction is similar to that made in Bengali
orthography between ¥ BENGALI LETTER YA [d3] and ¥ BENGALI LETTER YYA [j]. (Figure 9F)
DEVANAGARI SIGN DIVIDER ABOVE is used to mark the insertion point of omitted text and to mark
word division. (Figure 9G)

e
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10. Additions for Oriya and Malayalam. Three characters are needed to complete the set of vocalic
liquids for Oriya and Mayalayam. Classical Sanskrit grammar gives four independent vowels % r, 2 T,
2 I, % I, and four dependent vowel matras ; -, Ll -1. Oriya currently has only five of these eight

encoded: @ 1,9 F, & 1,& I, and 7 -r. Malayalam has all encoded but one, 3; -I.

MALAYALAM VOWEL SIGN VOCALIC LL is used to mark a long vocalic I. (Figure 10A)
ORIYA VOWEL SIGN VOCALIC RR is used to mark a long vowel f. (Figure 10B)

ORIYA VOWEL SIGN VOCALIC L is used to mark a vocalic /. (Figure 10B)

ORIYA VOWEL SIGN VOCALIC LL is used to mark a long vocalic I. (Figure 10C)

3,
The current standard contains the independent vowel letters as well as vowel signs for most Brahmic

scripts, particularly those which are still concerned with the Sanskrit language. In the table below, the
independent vowel signs are given, along with the consonants ra and la for comparison.

r 1 1 r & 1 1 ra la
Devanagari “f&. B @ % o o o (@ T T
Bengali A A S § g < B s 3 9 q
Gujarati K @ 2 > ; @ % 2 q
Oriya o) o & & 5 ; x ’ Q a
Telugu AVY) avc P e é O 50 r?) W o) 2,
Kannada 23 23R M el o) o) G M& 3 'S
Malayalam g3 S 60 20 B LS o P © ol
Sinhala Wa wm © ©9 a ‘Yo T O C
Myanmar ¢ ($) e (7 S 0iS < - q o
Balinese ! e 2 2 S e ; ; > N s



11. Symbols. The svastika is an equilateral cross with its arms bent at right angles, in either left-facing or
right-facing forms. The term derives from Sanskrit svasti, meaning well-being. It is a widely-used sacred
symbol in Hinduism, Buddhism, and Jainism and is often imprinted on religious texts, marriage
invitations, decorations etc. Hindus often decorate the svastika with a dot in each quadrant. It is used to
mark religious flags in Jainism and to mark Buddhist temples in Asia.

Two characters based on the right and left svastikas have been encoded in the CJK block, at U+534D
and U+5350 respectively. The former has a reading wdn. We propose to disunify the svastika symbols
from the CJK characters. The two svastika ideographs have been given a Unicode script property of
“Han”, which indicates that they are only intended for use in a Han ideographic context, as Han
ideographs. Because users of other scripts have a legitimate claim to the use of the svastika, this script
property is inappropriate. Perhaps the property could be changed to “Common”, but that would mean that
out of the 70,000+ CJK ideographs currently encoded, U+534D and U+5350 alone would have a
different property.

The characters also have the “Letter other” property, though it is only in CJK that they are letter-like. The
use of the svastika in India and Tibet is simply as a symbol. The glyphs for the ideographic svastika are
often drawn in an ideographic style which is not generally suitable for non-Han usage. The svastika
symbol as such may have glyph variants; it may be drawn black 4h /2 % /& or hollow Y7 /& % &, for
instance. That variation does not apply to the CJK characters. The location of U+534D and U+5350 quite
effectively hides them amongst the thousands of anonymous CJK ideographs, where users will certainly
not to be able to find them if they do not already know where to look.

Further, the two svastikas alone are not enough. The dotted svastikas are quite commonly used, and
have no CJK equivalents.

We propose to encode the four characters in the Tibetan block near similar symbols. It should be noted
that these were proposed by the Chinese, Irish, and UK National Bodies in N1660 (1997-12-08) as
*U+0OFED TIBETAN SYMBOL GYUNG DRUNG PHYI -KHOR (yung-drung chi khor) and *U+OFEE TIBETAN
SYMBOL GYUNG DRUNG NANG -KHOR (yung-drung nang khor)

Y1 RIGHT-FACING SVASTIKA is an auspicious symbol in ancient India. Its name is derived from the
Sanskrit svasti ‘well-being’ (from su ‘well’ asti ‘is’). This is TIBETAN SYMBOL GYUNG DRUNG NANG
-KHOR. (Figure 11A)

Y LEFT-FACING SVASTIKA is an auspicious symbol in ancient India. Its name is derived from the
Sanskrit svasti ‘well-being’ (from su ‘well’ asti ‘is’). This is TIBETAN SYMBOL GYUNG DRUNG PHYI
-KHOR. (Figure 11B)

Y71 RIGHT-FACING DOTTED SVASTIKA is an auspicious symbol in ancient India. Its name is derived from
the Sanskrit svasti ‘well-being’ (from su ‘well’ asti ‘is’). (Figure 11C)

A LEFT-FACING DOTTED SVASTIKA is an auspicious symbol in ancient India. Its name is derived from the
Sanskrit svasti ‘well-being’ (from su ‘well’ asti ‘is’). (Figure 11D)

The svastika is not the same character as the former National Socialist German Workers’ Party’s
Hakenkreuz. That character is typically drawn in a thick grotesk style and is rotated 45° thus % . That
character has not been encoded in the UCS and we do not propose its encoding here. As Henry Dreyfuss
1984 wrote: “The fact that an ignominious fanatic placed a Swastika on his battle flag is insufficient
reason for ignoring this symbols’s historic significance.”

12. Additions for Bengali and other scripts. All the combining digits 0-9 used in Vedic have the same
significance in Bengali as they do in Devanagari. All superscript numerals and alphabetic characters
should be encoded in a Bengali block since Bengali editions of Vedic texts including Samaveda do
appear. Similarly every other major Indian script in which editions of Vedic texts appear will require
Vedic extensions of this kind.



13. Unicode Character Properties. Character properties are proposed here.

094E ; DEVANAGARI
0955 ; DEVANAGARI
0973 ; DEVANAGARI
0974 ; DEVANAGARI
0979 ; DEVANAGARI
097A; DEVANAGARI

A4DO; VEDIC
A4D1;VEDIC
A4D2;VEDIC
A4D3;VEDIC
A4D4; VEDIC
A4D5;VEDIC
A4D6; VEDIC
A4D7;VEDIC
A4D8; VEDIC
A4D9;VEDIC
A4DA; VEDIC
A4DB; VEDIC
A4DC;VEDIC
A4DD;VEDIC
A4DE; VEDIC
A4DF; VEDIC
A4E0;VEDIC
A4E1;VEDIC
A4E2;VEDIC
A4E3;VEDIC
A4E4;VEDIC
A4E5;VEDIC
A4E6; VEDIC
A4E7;VEDIC
A4E8;VEDIC

TONE
TONE
TONE
TONE
TONE
TONE
TONE
TONE
TONE
TONE
TONE
TONE
TONE
TONE
TONE
TONE
TONE
TONE
TONE
TONE
SIGN
SIGN
SIGN
SIGN
SIGN

A8EO0 ; COMBINING
A8E1; COMBINING
A8E2;COMBINING
A8E3; COMBINING
A8E4 ; COMBINING
A8E5; COMBINING
A8E6 ; COMBINING
A8E7; COMBINING
AB8ES8; COMBINING
A8E9; COMBINING
A8EA; COMBINING
A8EB; COMBINING
AB8EC; COMBINING
A8ED; COMBINING
A8EE ; COMBINING
A8EF ; COMBINING
A8F0; COMBINING
A8F1;COMBINING
A8F2; DEVANAGARI
A8F3; DEVANAGARI
A8F4 ; DEVANAGARI
A8F5 ; DEVANAGARI
A8F6 ; DEVANAGARI
A8F7; DEVANAGARI
A8F8; DEVANAGARL
A8F9; DEVANAGARI

VOWEL SIGN CANDRA LONG E;Mn;0;NSM;;;;;N
SIGN PUSKPIKA;Po;0;L;;;;:iN;;:::3
SIGN PUSKPA;Po;0;L;;;::N;;::5

DEVANAGARI
DEVANAGARI
DEVANAGARI
DEVANAGARI
DEVANAGARI
DEVANAGARI
DEVANAGARI
DEVANAGARI
DEVANAGARI
DEVANAGARI
DEVANAGARI
DEVANAGARI
DEVANAGARI
DEVANAGARI
DEVANAGARI
DEVANAGARI
DEVANAGARI
DEVANAGARI

SIGN
SIGN
SIGN
SIGN
SIGN
SIGN
SIGN
SIGN
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16. Figures.

2. Characters already encoded.

Figure 2A. U+0951 DEVANAGARI STRESS SIGN UDATTA primarily used as svarita but also as udatta in some
Vedic schools. In figure 2Aa, the horizontal stroke represents a svarita in Satvalekar’s edition of the
Rgveda 1.1.1, as it does in figure 2Ab Rgveda-Samhita, Poleman manuscript 4 / Houghton Indic Ms 636,
folio 5 verso. In figure 2Ac, on the other hand, the same character represents an udatta in Raghu Vira’s
edition of the Atharvaveda Paippalada-Samhita 1.30.6.

grati

Figure 2Aa

Figure 2Ab

“

Figure 2Ac

Figure 2B. U+0952 DEVANAGARI STRESS SIGN ANUDATTA. Figure 2Ba shows Rgveda 1.82.1 in Satvalekar’s
edition. Figure 2Bb is taken from folio 5 verso of Poleman manuscript 4 / Houghton Indic Ms 636

Rgveda-Sambhita.
qq1

Figure 2Ba

T R T T LA

Figure 2Bb

Figure 2C. TELUGU SIGN ARDHAVISARGA in Gomatham’s Telugu edition of the Taittiriya-Samhita, verse
TS 1.1.24.

|

(¥ P
Sn28008yra0

Figure 2C

Figure 2D. U+0CF1 KANNADA SIGN JIHVAMULIYA.

X X -~ H

X h. The nineteenth letter of the Alphabet. ju.vtmﬂliya (26), the tongue-root sibilsnt, and accord-

It is & guttural sibilant, used b_efore v¢ (Smd. 25. 26), ing to its sign wlich has the shape of the thunderbolt,
_and one of the four ydgavhhas (26. 44, 45). It is called vajrakriti. Bee WEFIRAF.
Figure 2D

Figure 2E. U+0CF2 KANNADA SIGN UPADHMANIYA.
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o5& | - RH -

0O 1h, or €9 (i. e. the K. consomant &, in HW. snd of an olephant’s two frontal bones, gsjakumbhbkriti.
Abb. P. M88.). or ¥ (in Vdpadéva’s grammar). The See demey ep, AOLTY, WY, WYY, WO, YO
twentieth letter of the Alphabet. 1t isaxind | & FUFY, VDI, QIR JY,02%, I, “3» 4‘!.
of sibilant, used before o (Fmd. 25. 26), and one of the | 2, 30 by, 'p“' wheys, =, m?a”
four ydgavAhas (26. 44. 45). It is called: _upsdhmintys Qu%, E 3, Seorgyn,.—In HL. 2, 38 t08°
(28), the to-be-breathed one, and socording to its sign wdmilo Bl ¥y o =sac ‘?"""" e, (instead of
which has the shape (of & female’s breast 26, or that) vyt L) Bee oqi-axrm ce

Figure 2E

3. Combining diacritic for the Rgvedic tradition.

Figure 3. VEDIC TONE RIGVEDIC KASHMIRI INDEPENDENT SVARITA in Sontakke’s edition of the Rgveda
Khilani, verse RVKh 1.11 4.

S

Figure 3

4. Combining characters for the Samavedic tradition.
4.1. Combining digits and letters for the Samavedic tradition.

Figure 4.1A. COMBINING DEVANAGARI DIGIT ZERO in Samaveda, Kouthama sakha, Uha Uhya Gana, Vol. 1.
http://www.vedamu.org/.

e-AywRgsditm f

=} o] qg.
G P =T R SaTaR
.ﬂ‘-‘.‘}:: ai‘f(t!‘t

Figure 4.1A

Figure 4.1B. COMBINING DEVANAGARI DIGIT ONE in Dandekar’s edition of the Srautakosa Sanskrit Section,
Vol. II, Part II. Figure 4.1Ba is from p. 206; figure 4.1Bb is from p. 12. Figure 4.1Bc shows the two
digits combined as the number 11.

2

HIZHT

Figure 4.1Ba

T T T o1
23%6
Figure 4.1Bb

st g~ o
Y. HEF: TUOaiRshie— m?lqmaaﬁrl

Figure 4.1Bc
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Figure 4.1C. COMBINING DEVANAGARI DIGIT TWO in samples taken from Dandekar’s edition of the
Srautakosa, Sanskrit Section, Vol. II, Part II, p. 206.

L
AT
Figure 4.1Ca

T 2

U

Figure 4.1Cb

S

AT

Figure 4.1Cc

Figure 4.1D. COMBINING DEVANAGARI DIGIT THREE in samples taken from Dandekar’s edition of the
Srautakosa, Sanskrit Section, Vol. II, Part II, p. 237.

3 R 2 =2
HAT 3% &
Figure 4.1Da
3T R

1Al

Figure 4.1Db
Figure 4.1E. COMBINING DEVANAGARI DIGIT FOUR in Dandekar’s edition of the Srautakosa, Sanskrit
Section, Vol. 11, Part II, p. 206.

g

T

Figure 4.1E

Figure 4.1F. COMBINING DEVANAGARI DIGIT FIVE in Dandekar’s edition of the 5rautakos’a, Sanskrit
Section, Vol. II, Part II, p. 206.

l.!_
REMAT
Figure 4.1Fa
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T {4t
AISTHAT

Figure 4.1Fb

Figure 4.1G. COMBINING DEVANAGARI DIGIT SIX in Dandekar’s edition of the S/rautakos’a, Sanskrit
Section, Vol. II, Part II, p. 237.

& =

-
T3
Figure 4.1G

Figure 4.1H. COMBINING DEVANAGARI DIGIT SEVEN in Dandekar’s edition of the Srautakos’a, Sanskrit
Section, Vol. II, Part II, p. 12.

(L

S{qT

Figure 4.1H
Figure 4.11. COMBINING DEVANAGARI DIGIT EIGHT ABOVE.

No occurances of this character have yet been found.

Figure 4.1J. COMBINING DEVANAGARI DIGIT NINE in Dandekar’s edition of the Srautakosa, Sanskrit
Section, Vol. II, Part II, p. 12.

%

21|

Figure 4.1]
Figure 4.1K. COMBINING DEVANAGARI LETTER A in Dandekar’s edition of the Srautakosa, Sanskrit
Section, Vol. 11, Part II, p. 239.

a1

el

Figure 4.1K

Figure 4.1L. COMBINING DEVANAGARI LETTER U ABOVE. Figure 4.1La shows the character in conjunction
with the preceding digit 2 in B. R. Sharma’s edition of the Samaveda, ptu 3.6.5. Figure 4.1Lb shows the
character unconjoined in Botlingk and Roth’s Sanskrit Worterbuch, p. 831/832.

I 7

Figure 4.1La
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o — e

Figure 4.1Lb

Figure 4.1M. COMBINING DEVANAGARI LETTER KA in B. R. Sharma’s edition of the Samaveda, ptu 1.5.8.

3h IV
G|

Figure 4.1M

Figure 4.1N. COMBINING DEVANAGARI LETTER NA in Dandekar’s edition of the grautako§a, Sanskrit
Section, Vol. 11, Part II. p. 287.
g Hq

fert

Figure 4.1N

Figure 4.10. COMBINING DEVANAGARI LETTER PA in Dandekar’s edition of the Srautakosa, Sanskrit
Section, Vol. 11, Part II. p. 250.

T q
qr = df
Figure 4.10

Figure 4.1P. Samples showing COMBINING DEVANAGARI LETTER RA in Dandekar’s edition of the
Srautakosa, Sanskrit Section, Vol. II, Part II, p. 206. Figure 4.1Pb shows the character in conjunction
with a preceding digit 2, and figure 4.1Pc shows it in conjunction with a preceding digit 5.

T T gy

Figure 4.1Pa

T 2
|
Figure 4.1Pb

T I
AT
Figure 4.1Pc

Figure 4.1Q. COMBINING DEVANAGARI LETTER VI in Samaveda, Kouthama sakha, Uha Uhya Gana, Vol. 1.
http://www.vedamu.org/.
1,60 y,0fe sfEe
| ST ASISR FAS

Figure 4.1Q

Figure 4.1R. Samples showing COMBINING DEVANAGARI SIGN AVAGRAHA ABOVE. Figure 4.1Ra shows
avagraha conjoined with the preceding digit 2 in Dandekar’s edition of the Srautakosa, Sanskrit Section,
Vol. II, Part II, p. 206. Figure 4.1Rb shows it unconjoined in Samasrami’s edition of the Samaveda, p.
620.
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W T T

ATEATIAT

Figure 4.1Ra

§ R,

UizY
Figure 4.1Rb

4.2. Combining diacritics for the Samavedic tradition.

Figure 4.2A. Samples showing VEDIC TONE KARSHANA in Dandekar’s edition of the Srautakosa, Sanskrit
Section, Vol. II, Part II. Figure 4.2Aa shows the character over a digit on p. 12. Figure 4.2Ab shows the
character conjoined with a preceding digit 2 over an alphabetic character sequence on p. 239.

3 o~ 3
v
Figure 4.2Aa

R~ 2 “

F g
Figure 4.2Ab

Figure 4.2B. VEDIC TONE SHARA in Dandekar’s edition of the S:rautakos’a, Sanskrit Section, Vol. II, Part

1L, p. 252.
& A
ey =

Figure 4.2B

Figure 4.2C. VEDIC TONE PRENKHA ABOVE. Figure 4.2Ca shows the character in Dandekar’s edition of the
§rautakos’a, Sanskrit Section, Vol. II, Part II, p. 12. Figure 4.2Cb shows the character connecting over

several in-line characters in RamamirtiSrauti’s edition of Samaveda, Kouthama sakha, Uha Uhya Gana,
Vol. I. http://www.vedamu.org/.

s £
¥ = Al
Figure 4.2Ca

qISR3IGET 1 FAIST £ 1
Figure 4.2Cb
Figure 4.2D. VEDIC SIGN NIHSHVASA in Dandekar’s edition of the 5rautakos’a, Sanskrit Section, Vol. II,

Part II, p. 239.
2 -1

q.[ E mc‘\gf r
Figure 4.2D

5. Combining diacritics for the Yajurvedic tradition.
5.1. General
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Figure 5.1A. Samples showing VEDIC TONE YAJURVEDIC INDEPENDENT SVARITA. Figure 5.1Aa shows the
character in S uklayajurveda Madhyandina-Samhita 18.64, edited by Daulata Rama Gauda and published
by Caukhamba. Figure 5.1Ab shows it in Raghu Vira’s edition of the Atharvaveda Paippalada-Samhita,

verse 14.2.8.
e
AFEILAT

— L

Figure 5.1Aa

ey HaAAr
| . !
Figure 5.1Ab
Figure 5.1B. Samples showing VEDIC TONE YAJURVEDIC KATHAKA INDEPENDENT SVARITA Figure 5.1Ba is in

Poleman manuscript 93 / Houghton MS Indic 371, Rudrajapya, folio 4 recto. Figure 5.1Bb is from
Schroder’s edition of the Krsnayajurveda Kathaka-Samhita, verse 24 4.

1 AT FERERE

Figure 5.1Ba

Ftarfa

Figure 5.1Bb
Figure 5.1C. Samples showing VEDIC TONE YAJURVEDIC AGGRAVATED INDEPENDENT SVARITA. Figure 5.1Ca
shows the character in Daulata Rama Gauda’s edition of the Suklayajurveda Madhyandina-Sambhita,

verse 38.17, published by Caukhamba. Figure 5.1Cb shows it in Satvalekar’s edition of the
Krsnayajurveda Kathaka-Samhita, verse 1.4.

AR AT
Figure 5.1Ca

33+ARY
Figure 5.1Cb
Figure 5.1D. Samples showing VEDIC TONE CANDRA BELOW. Figure 5.1Da shows the character in
Satvalekar’s edition of the Krsnayajurveda Kathaka-Sambhita, verse 24 .4; figure 5.1Cb, in Satvalekar’s

edition of the Krsnayajurveda Maitrayani-Samhita, verse 1.2.9; and figure 5.1Cc, in the Madhyandina
Satapathabrahmana, verse 1.1.1.16, published by Gian Publishing.

i
=931 Al
Figure 5.1Da

Aifiy s <

Figure 5.1Db
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AR € 3 95

Figure 5.1Dc

Figure 5.1E. VEDIC TONE DOUBLE SVARITA in Nakshatra Sutra, TS 3.5.1.2.
http://www.sanskritdocuments.org/.

ifgpiray st fegehr
Figure 5.1E

Figure S5.1F. VEDIC TONE TRIPLE SVARITA in Krsnayajurveda Maitrayani-Samhita, Witzel manuscript

ARy RdgD

Figure 5.1F

Figure 5.1G. VEDIC TONE DOT BELOW in Raghu Vira’s edition of the Atharvaveda Paippalada-Samhita,

verse 16.104.6.
frarar sireara =

Figure 5.1G

Figure 5.1H. VEDIC TONE KATHAKA ANUDATTA BELOW in Raghu Vira’s edition of the Atharvaveda
Paippalada-Samhita, verse 2.18.1.
i
ar Tt

i
Figure 5.1H

Figure 5.11. VEDIC TONE YAJURVEDIC KATHAKA INDEPENDENT SVARITA SCHROEDER in Raghu Vira’s edition
of the Atharvaveda Paippalada-Sambhita, verse 2.18.1.

L I ﬁ # ﬂ Eﬁ
Figure 5.11
5.2 Satapathabrahmana.
Figure 5.2A. Samples showing VEDIC TONE THREE DOTS BELOW in Weber’s edition of the Satapatha-

brahmana. Figure 5.2Aa is taken from SBr 9.2.3.26. Figure 5.2Ab shows the three dots doubled and
stacked in SBr 4.2.1.13.

Figure 5.2Aa

TEFL: | FET

Figure 5.2Ab
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Figure 5.2B. VEDIC TONE TWO DOTS BELOW in the Vedic Yantralaya edition of the S/atapathabréhmana as
shown by Yudhisthira Mimamsaka 1964.

rgsI 3w

Figure 5.2B

6. Combining diacritics for the Atharvavedic tradition.

Figure 6. Samples showing VEDIC TONE ATHARVAVEDIC INDEPENDENT SVARITA. Figure 6Aa is taken from
Whitney’s edition of the Atharvaveda Saunakiya-Samhita, verse 1.1.1; figures 6Ab and 6Ac, from other
editions.

aety 94

Figure 6a

Argaeal:

Figure 6b

dfada & weFEg § JeRawag el

Figure 6¢
7. Combining diacritics for visarga.
Figure 7A. Samples showing VEDIC TONE SVARITA VISARGA. Figures 7Aa and 7Ab show the character in
verses 4.25 and 1.31 in Daulata Rama Gauda’s edition of §uklayajurveda Madhyandina-Samhita, as
published by Gupta. Figure 7Ac shows the character in red, in accordance with the custom of marking all
accents in red, in Poleman manuscript 93 / Houghton MS Indic 371, Rudrajapya, folio 3 verso.

oo,
SIREE RS

Figure 7Aa

SIECIEEI Rl R AREAL

Figure 7Ab
- " W EEy TN
A AAZ
Figure 7Ac

Figure 7B. Samples showing VEDIC TONE UDATTA VISARGA. Figure 7Ba shows the character in verse 1.21
in Daulata Rama Gauda’s edition of Suklayajurveda Madhyandina-Samhita, as published by Gupta.
Figure 7Bb shows the character in red, in accordance with the custom of marking all accents in red, in
Poleman manuscript 93 / Houghton MS Indic 371, Rudrajapya, folio 4 verso.

SIEGERGE

Figure 7Ba
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Figure 7Bb

Figure 7C. Samples showing VEDIC TONE ANUDATTA VISARGA. Figure 7Ca shows the character in verse
1.21 in Daulata Rama Gauda’s edition of guk]ayajurveda Madhyandina-Sambhita, as published by Gupta.
Figure 7Cb shows the character in red, in accordance with the custom of marking all accents in red, in
Poleman manuscript 93 / Houghton MS Indic 371, Rudrajapya, folio 4 verso.

A eRATAr

Figure 7Ca
B T T —— — -
fama WmasgH
iy = |
Figure 7Cb

8. Anusvaras.
Figure 8A. DEVANAGARI SIGN INVERTED CANDRABINDU in Krsnayajurveda Kathaka-Samhita 9.7 in
Schroder’s edition.

L B *

HYS

Figure 8A

Figure 8B. DEVANAGARI SIGN SPACING CANDRABINDU in Ramamdartisrauti’s edition of Samaveda,
Kouthama sakha, Uha Uhya Gana, Vol. 1. http://www.vedamu.org/.

LTy 2 =¥ =¥
ﬁ'ﬂ“mm I}

Figure 8B

Figure 8C. DEVANAGARI SIGN CANDRABINDU VIRAMA in Taittiriya-Samhita 5.6.1.2 in Shastri’s edition.

qaTL arfre
Figure 8C
Figure 8D. Samples showing DEVANAGARI SIGN DOUBLE CANDRABINDU VIRAMA. Figure 8Da and 8Db

show it in Taittiriya-Samhita 5.6.6.26 and 5.7.11.42 in Shastri’s edition. 8Dc shows it in Taittiriya
Brahmana 1.1.3.20 in Shastri’s edition.

Figure 8Da
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Figure 8Db

=,
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Figure 8Dc

Figure 8E. DEVANAGARI SIGN CANDRABINDU TWO in Houghton Ms. Indic 62, folio 4 recto.

R
Figure S8E

Figure 8F. Samples showing DEVANAGARI SIGN CANDRABINDU THREE. Figure 8Fa shows the character in
Rgveda-Samhita 10.146.1 in Satvalekar’s edition. Figure 8Fb shows it in Poleman manuscript 163 / UP

2021, Aitareya Aranyaka, Paficaranyaka.

Figure 8Fa
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T ARG
AR @A s)ada

Figure 8Fb

Figure 8GG. DEVANAGARI SIGN CANDRABINDU AVAGRAHA in Poleman manuscript 100 / Houghton MS Indic

133, Satarudri ya, folio 9 verso.
; ;- T
L H:
I %
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Figure 8G
Figure 8H. Samples showing VEDIC SIGN ANTARGOMUKHA. Figure 8Ha shows it in guk]ayajurveda

Madhyandina-Samhita 1.21 in Daulata Rama Gauda’s edition published by Gupta. Figure 8Hb shows it
in the same passage of the same text published by Caukhamba.

EURIE O 5 (PR Py

Figure 8Ha
e | . . 1 L~
EHGIE S Gt e
Figure 8Hb
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Figure 8I. Figures 8la and 8Ib show VEDIC SIGN BAHIRGOMUKHA in Poleman manuscript 3474 / UP 2032,
Rudraprarambha, folio 2 verso.

= Q‘;t Zaand
Figure SIa
ama @3
Figure 8Ib

Figure 8J. Samples showing VEDIC SIGN SAJIHVA BAHIRGOMUKHA. Figures 8Ja shows the character
without bindu in the Acyutagranthamala edition of the S/uklayajurveda Madhyandina gatapatha-
brahmana 1.1.1.3. Figure 8Jb shows it with bindu in Satapathabrahmana 1.1.2.4 in the same edition.
Figure 8Jc shows it with candrabindu in Gian Publishing edition of the Suklayajurveda Madhyandina

gatapathabréhmana, page 83.

Figure 8Ja

RIBIP G

Figure 8Jb

T U

Figure 8Jc

Figure 8K. Sample showing VEDIC SIGN LONG ANUSVARA. Figure 8Ka shows the character in
guklayajurveda Madhyandina-Samhita 5.43 in Daulata Rama Gauda’s edition as published by Gupta,
and figure 8Kb shows it in Suklayajurveda Madhyandina-Samhita 4.1 in Daulata Rama Gauda’s edition
as published by Caukhamba. The latter also shows VEDIC TONE VISARGA UDATTA and VEDIC TONE VISARGA
ANUDATTA combined on a visarga in final position. Figure 8Kc shows a typeface imitation of the
character using the Devanagart digit <%> with a bindu in éuklayajurveda Madhyandina gatapatha—
brahmana 1.1.3.11 in Gian Publishing’s edition. Figures 8Kd and 8Ke show the same in §u1dayajurveda
Madhyandina gatapathabréhmana 1.2.1.18 and 1.4.1.39, in the Acyutagranthamala edition.

qASET
Figure 8Ka
wtuaAnsfases
Figure 8Kb
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Figure 8Kc

e 8

Figure 8Kd

gE

Figure 8Ke
9. Additions for Devanagari.
Figure 9A. Samples showing DEVANAGARI VOWEL SIGN PRISHTHAMATRA E in Witzel manuscript 1250 CE of
the Vajasaneyi-Samhita. Figure 9Aa illustrates vowels o and e. Figure 9AD illustrates vowel au.

I il

3 PreniEa

Figure 9Aa

asicy

Figure 9Ab

Figure 9B. DEVANAGARI VOWEL SIGN CANDRA LONG E in Kanga’s edition of the Avesta, yazna 41.4
o

q -
Figure 9B

Figure 9C. DEVANAGARI SIGN PUSHPIKA in Poleman manuscript 4554 / Houghton MSIndic 133,
Devirahasya, folio 7 recto.

WL T ogsa T s
Figure 9C

Figure 9D. Samples showing DEVANAGARI SIGN PUSHPA. Figure 9Da shows a puspa in verse 1.1 in Daulata
Rama Gauda’s edition of S/uklayajurveda Madhyandina-Sambhita, as published by Gupta. Figure 9Db
shows the description of the use of puspa in the Introduction to the Poona Critical Edition of the
Mahabharata.

4 99 THHISHA: &

Figure 9Da

@ @ (in the critical footnotes) enclose
citations from commentators.
Figure 9Db
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Figure 9E. DEVANAGARI LETTER ZHA in Kanga’s edition of the Avesta, yazna 41.3

s

Figure 9E

Figure 9F. DEVANAGARI LETTER HEAVY YA in the Acyutagranthamala edition of the S‘uklayajurveda
Madhyandina Satapathabrahmana, verse 1.1.3 4.

q TR

Figure 9F

Figure 9G. Samples showing DEVANAGARI SIGN DIVIDER. in Poleman manuscript 4 / Houghton MSIndic
636, Rgveda-Sarihita, folio 5 verso indicates that the characters in the top margin are to be inserted at the
insertion point.

&2

pra Ry it e 4
Figure 9G

10. Additions for Oriya and Malayalam

Figure 10A. Sample from Keralapanineeyam by A. R. Rajaraja Varma, published 1896 (reprinted 1997
by DC books), showing the VOCALIC LL in a discussion of the phonetic properties of chillus.
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Figure 10B. ORIYA VOWEL SIGN VOCALIC RR and ORIYA VOWEL SIGN VOCALIC L in Sir Hugh McPherson’s
“The Oriya Alphabet,” Journal of Bihar and Orissa Research Society, Mar-Jun 1924. Table I shows
vowels with entries of: Roman, NagarT, Oriya and Remarks.
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Figure 10B
Figure 10C. ORIYA VOWEL SIGN VOCALIC LL

Image not available.

11. Symbols.

Figure 11A. VEDIC SIGN RIGHT SVASTIKA. Figure 11Aa shows the sign as depicted by HME Publishing’s
Online Encyclopedia of Western Signs and Ideograms, http://www.symbols.com/encyclopedia/
13/131.html. See also http://www.symbols.com/encyclopedia/13/index.html. Figure 11Ab shows the
sign in an Indus Valley Inscription. http://www.hindunet.org/saraswati/signs/script7.htm.

th

Figure 11Aa
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Tablet in bas-reficf

\ i T o
e

H182
In this tablet the repetition of the 'svastika’ sign

sequence five times points the possibility of
the'svastika’ sign denoting an "object’

Figure 11Ab

Figure 11B. VEDIC SIGN LEFT SVASTIKA. Figure 11Ba shows the sign as depicted by HME Publishing’s
Online Encyclopedia of Western Signs and Ideograms, http://www.symbols.com/encyclopedia/
13/133.html. See also http://www.symbols.com/encyclopedia/13/index.html. Figure 11Ab above
shows the sign in an Indus Valley Inscription. Figure 11Bb below shows the sign in modern signage in
Taiwan; this was taken from the Wikipedia entry at http://en.wikipedia.org/wiki/Swastika with the
legend “On maps in the Taipei subway system a manji is employed to indicate a temple, next to a cross
indicating a Christian church.” Figure 11Bc shows a set of symbols used on Japanese maps, taken from
Kigo no jiten (The Encyclopaedia of Signs and Symbols) ISBN 4-385-13257-7.
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Figure 11C. VEDIC SIGN RIGHT DOTTED SVASTIKA. Figure 11Ca shows the sign in Vidisha Priyanka’s
“Taking the Swastika Back,” 2006-03-24. http://www.tboblogs.com/index.php/entertainment/
comments/taking_the_swastika_back/. Figure 11Cb shows it depicted in “Die Verwendung der
Swastika in alter Zeit.” http://www.sabon.org/swastika/index.html.

Figure 11Cb

Figure 11D. VEDIC SIGN LEFT DOTTED SVASTIKA as depicted by HME Publishing’s Online Encyclopedia of
Western Signs and Ideograms, http://www.symbols.com/encyclopedia/13/134.html

LH L

Figure 11D
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Proposal for encoding Vedic characters in the UCS

Everson, Scharf, et al.

TABLE XX - Row 09: DEVANAGARI
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Everson, Scharf, et al.

Proposal for encoding Vedic characters in the UCS

TABLE XX - Row 09: DEVANAGARI

hex Name hex Name
00 (This position shall not be used) 59 DEVANAGARI LETTER KHHA

01 DEVANAGARI SIGN CANDRABINDU 5A DEVANAGARI LETTER GHHA

02 DEVANAGARI SIGN ANUSVARA 5B DEVANAGARI LETTER ZA

03 DEVANAGARI SIGN VISARGA 5C DEVANAGARI LETTER DDDHA
04 DEVANAGARI LETTER SHORT A 5D DEVANAGARI LETTER RHA

05 DEVANAGARI LETTER A 5E DEVANAGARI LETTER FA

06 DEVANAGARI LETTER AA 5F DEVANAGARI LETTER YYA

07 DEVANAGARI LETTER | 60 DEVANAGARI LETTER VOCALIC RR
08 DEVANAGARI LETTER Il 61 DEVANAGARI LETTER VOCALIC LL
09 DEVANAGARI LETTER U 62 DEVANAGARI VOWEL SIGN VOCALIC L
0A DEVANAGARI LETTER UU 63 DEVANAGARI VOWEL SIGN VOCALIC LL
0B DEVANAGARI LETTER VOCALIC R 64 DEVANAGARI DANDA

oC DEVANAGARI LETTER VOCALIC L 65 DEVANAGARI DOUBLE DANDA
oD DEVANAGARI LETTER CANDRA E 66 DEVANAGARI DIGIT ZERO

OE DEVANAGARI LETTER SHORT E 67 DEVANAGARI DIGIT ONE

OF DEVANAGARI LETTER E 68 DEVANAGARI DIGIT TWO

10 DEVANAGARI LETTER Al 69 DEVANAGARI DIGIT THREE

11 DEVANAGARI LETTER CANDRA O 6A DEVANAGARI DIGIT FOUR

12 DEVANAGARI LETTER SHORT O 6B DEVANAGARI DIGIT FIVE

13 DEVANAGARI LETTER O 6C DEVANAGARI DIGIT SIX

14 DEVANAGARI LETTER AU 6D DEVANAGARI DIGIT SEVEN

15 DEVANAGARI LETTER KA 6E DEVANAGARI DIGIT EIGHT

16 DEVANAGARI LETTER KHA 6F DEVANAGARI DIGIT NINE

17 DEVANAGARI LETTER GA 70 DEVANAGARI ABBREVIATION SIGN
18 DEVANAGARI LETTER GHA 71 DEVANAGARI SIGN HIGH SPACING DOT
19 DEVANAGARI LETTER NGA 72 DEVANAGARI LETTER CANDRA A
1A DEVANAGARI LETTER CA 73 DEVANAGARI SIGN PUSHPIKA
1B DEVANAGARI LETTER CHA 74 DEVANAGARI SIGN PUSHPA

1C DEVANAGARI LETTER JA 75 (This position shall not be used)

1D DEVANAGARI LETTER JHA 76 (This position shall not be used)

1E DEVANAGARI LETTER NYA 77 (This position shall not be used)

1F DEVANAGARI LETTER TTA 78 (This position shall not be used)

20 DEVANAGARI LETTER TTHA 79 DEVANAGARI LETTER ZHA

21 DEVANAGARI LETTER DDA 7A DEVANAGARI LETTER HEAVY YA
22 DEVANAGARI LETTER DDHA 7B DEVANAGARI LETTER GGA

23 DEVANAGARI LETTER NNA 7C DEVANAGARI LETTER JJA

24 DEVANAGARI LETTER TA 7D DEVANAGARI LETTER GLOTTAL STOP
25 DEVANAGARI LETTER THA 7E DEVANAGARI LETTER DDDA

26 DEVANAGARI LETTER DA 7F DEVANAGARI LETTER BBA

27 DEVANAGARI LETTER DHA

28 DEVANAGARI LETTER NA

29 DEVANAGARI LETTER NNNA

2A DEVANAGARI LETTER PA

2B DEVANAGARI LETTER PHA

2C DEVANAGARI LETTER BA

2D DEVANAGARI LETTER BHA

2E DEVANAGARI LETTER MA

2F DEVANAGARI LETTER YA

30 DEVANAGARI LETTER RA

31 DEVANAGARI LETTER RRA

32 DEVANAGARI LETTER LA

33 DEVANAGARI LETTER LLA

34 DEVANAGARI LETTER LLLA

35 DEVANAGARI LETTER VA

36 DEVANAGARI LETTER SHA

37 DEVANAGARI LETTER SSA

38 DEVANAGARI LETTER SA

39 DEVANAGARI LETTER HA

3A (This position shall not be used)

3B (This position shall not be used)

3C DEVANAGARI SIGN NUKTA

3D DEVANAGARI SIGN AVAGRAHA

3E DEVANAGARI VOWEL SIGN AA

3F DEVANAGARI VOWEL SIGN |

40 DEVANAGARI VOWEL SIGN I

41 DEVANAGARI VOWEL SIGN U

42 DEVANAGARI VOWEL SIGN UU

43 DEVANAGARI VOWEL SIGN VOCALIC R

44 DEVANAGARI VOWEL SIGN VOCALIC RR

45 DEVANAGARI VOWEL SIGN CANDRA E

46 DEVANAGARI VOWEL SIGN SHORT E

47 DEVANAGARI VOWEL SIGN E

48 DEVANAGARI VOWEL SIGN Al

49 DEVANAGARI VOWEL SIGN CANDRA O

4A DEVANAGARI VOWEL SIGN SHORT O

4B DEVANAGARI VOWEL SIGN O

4C DEVANAGARI VOWEL SIGN AU

4D DEVANAGARI SIGN VIRAMA

4E DEVANAGARI VOWEL SIGN PRISHTHAMATRA E

4F (This position shall not be used)

50 DEVANAGARI OM

51 DEVANAGARI STRESS SIGN UDATTA

52 DEVANAGARI STRESS SIGN ANUDATTA

53 DEVANAGARI GRAVE ACCENT

54 DEVANAGARI ACUTE ACCENT

55 DEVANAGARI VOWEL SIGN CANDRA LONG E

56 (This position shall not be used)

57 (This position shall not be used)

58 DEVANAGARI LETTER QA

Group 00 Plane 00 Row 09
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Everson, Scharf, et al.

0BO

TABLE XX - Row 0B: ORIYA

0B2

0B3

Proposal for encoding Vedic characters in the UCS
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Everson, Scharf, et al.

Proposal for encoding Vedic characters in the UCS

TABLE XX - Row 0B: ORIYA

hex Name hex Name
00 (This position shall not be used) 59 (This position shall not be used)
01 ORIYA SIGN CANDRABINDU 5A (This position shall not be used)
02 ORIYA SIGN ANUSVARA 5B (This position shall not be used)
03 ORIYA SIGN VISARGA 5C ORIYA LETTER RRA

04 (This position shall not be used) 5D ORIYA LETTER RHA

05 ORIYA LETTER A 5E (This position shall not be used)
06 ORIYA LETTER AA 5F ORIYA LETTER YYA

07 ORIYA LETTER | 60 ORIYA LETTER VOCALIC RR
08 ORIYA LETTER Il 61 ORIYA LETTER VOCALIC LL
09 ORIYA LETTER U 62 ORIYA VOWEL SIGN VOCALIC L
0A ORIYA LETTER UU 63 ORIYA VOWEL SIGN VOCALIC LL
0B ORIYA LETTER VOCALIC R 64 (This position shall not be used)
oC ORIYA LETTER VOCALIC L 65 (This position shall not be used)
oD (This position shall not be used) 66 ORIYA DIGIT ZERO

OE (This position shall not be used) 67 ORIYA DIGIT ONE

OF ORIYA LETTER E 68 ORIYA DIGIT TWO

10 ORIYA LETTER Al 69 ORIYA DIGIT THREE

11 (This position shall not be used) 6A ORIYA DIGIT FOUR

12 (This position shall not be used) 6B ORIYA DIGIT FIVE

13 ORIYA LETTER O 6C ORIYA DIGIT SIX

14 ORIYA LETTER AU 6D ORIYA DIGIT SEVEN

15 ORIYA LETTER KA 6E ORIYA DIGIT EIGHT

16 ORIYA LETTER KHA 6F ORIYA DIGIT NINE

17 ORIYA LETTER GA 70 ORIYA ISSHAR

18 ORIYA LETTER GHA 71 ORIYA LETTER WA

19 ORIYA LETTER NGA 72 (This position shall not be used)
1A ORIYA LETTER CA 73 (This position shall not be used)
1B ORIYA LETTER CHA 74 (This position shall not be used)
1C ORIYA LETTER JA 75 (This position shall not be used)
1D ORIYA LETTER JHA 76 (This position shall not be used)
1E ORIYA LETTER NYA 77 (This position shall not be used)
1F ORIYALETTER TTA 78 (This position shall not be used)
20 ORIYA LETTER TTHA 79 (This position shall not be used)
21 ORIYA LETTER DDA 7A (This position shall not be used)
22 ORIYA LETTER DDHA 7B (This position shall not be used)
23 ORIYA LETTER NNA 7C (This position shall not be used)
24 ORIYA LETTER TA 7D (This position shall not be used)
25 ORIYA LETTER THA 7E (This position shall not be used)
26 ORIYA LETTER DA 7F (This position shall not be used)
27 ORIYA LETTER DHA

28 ORIYA LETTER NA

29 (This position shall not be used)

2A ORIYA LETTER PA

2B ORIYA LETTER PHA

2C ORIYA LETTER BA

2D ORIYA LETTER BHA

2E ORIYA LETTER MA

2F ORIYA LETTER YA

30 ORIYA LETTER RA

31 (This position shall not be used)

32 ORIYA LETTER LA

33 ORIYA LETTER LLA

34 (This position shall not be used)

35 ORIYA LETTER VA

36 ORIYA LETTER SHA

37 ORIYA LETTER SSA

38 ORIYA LETTER SA

39 ORIYA LETTER HA

3A (This position shall not be used)

3B (This position shall not be used)

3C ORIYA SIGN NUKTA

3D ORIYA SIGN AVAGRAHA

3E ORIYA VOWEL SIGN AA

3F ORIYA VOWEL SIGN |

40 ORIYA VOWEL SIGN Il

41 ORIYA VOWEL SIGN U

42 ORIYA VOWEL SIGN UU

43 ORIYA VOWEL SIGN VOCALIC R

44 ORIYA VOWEL SIGN VOCALIC RR

45 (This position shall not be used)

46 (This position shall not be used)

47 ORIYA VOWEL SIGN E

48 ORIYA VOWEL SIGN Al

49 (This position shall not be used)

4A (This position shall not be used)

4B ORIYA VOWEL SIGN O

4C ORIYA VOWEL SIGN AU

4D ORIYA SIGN VIRAMA

4E (This position shall not be used)

4F (This position shall not be used)

50 (This position shall not be used)

51 (This position shall not be used)

52 (This position shall not be used)

53 (This position shall not be used)

54 (This position shall not be used)

55 (This position shall not be used)

56 ORIYA Al LENGTH MARK

57 ORIYA AU LENGTH MARK

58 (This position shall not be used)
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TABLE XX - Row 0D: MALAYALAM
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Proposal for encoding Vedic characters in the UCS

TABLE XX - Row 0D: MALAYALAM

hex Name hex Name
00 (This position shall not be used) 59 (This position shall not be used)

01 (This position shall not be used) 5A (This position shall not be used)

02 MALAYALAM SIGN ANUSVARA 5B (This position shall not be used)

03 MALAYALAM SIGN VISARGA 5C (This position shall not be used)

04 (This position shall not be used) 5D (This position shall not be used)

05 MALAYALAM LETTER A 5E (This position shall not be used)

06 MALAYALAM LETTER AA 5F (This position shall not be used

07 MALAYALAM LETTER | 60 MALAYALAM LETTER VOCALIC RR
08 MALAYALAM LETTER Il 61 MALAYALAM LETTER VOCALIC LL
09 MALAYALAM LETTER U 62 MALAYALAM VOWEL SIGN VOCALIC L
0A MALAYALAM LETTER UU 63 MALAYALAM VOWEL SIGN VOCALIC LL
0B MALAYALAM LETTER VOCALIC R 64 (This position shall not be used)

oC MALAYALAM LETTER VOCALIC L 65 (This position shall not be used)

oD (This position shall not be used) 66 MALAYALAM DIGIT ZERO

OE MALAYALAM LETTER E 67 MALAYALAM DIGIT ONE

OF MALAYALAM LETTER EE 68 MALAYALAM DIGIT TWO

10 MALAYALAM LETTER Al 69 MALAYALAM DIGIT THREE

11 (This position shall not be used) 6A MALAYALAM DIGIT FOUR

12 MALAYALAM LETTER O 6B MALAYALAM DIGIT FIVE

13 MALAYALAM LETTER OO 6C MALAYALAM DIGIT SIX

14 MALAYALAM LETTER AU 6D MALAYALAM DIGIT SEVEN

15 MALAYALAM LETTER KA 6E MALAYALAM DIGIT EIGHT

16 MALAYALAM LETTER KHA 6F MALAYALAM DIGIT NINE

17 MALAYALAM LETTER GA 70 MALAYALAM NUMBER TEN

18 MALAYALAM LETTER GHA 71 MALAYALAM NUMBER ONE HUNDRED
19 MALAYALAM LETTER NGA 72 MALAYALAM NUMBER ONE THOUSAND
1A MALAYALAM LETTER CA 73 MALAYALAM FRACTION ONE QUARTER
1B MALAYALAM LETTER CHA 74 MALAYALAM FRACTION ONE HALF
1C MALAYALAM LETTER JA 75 MALAYALAM FRACTION THREE QUARTERS
1D MALAYALAM LETTER JHA 76 (This position shall not be used)

1E MALAYALAM LETTER NYA 77 (This position shall not be used)

1F MALAYALAM LETTER TTA 78 (This position shall not be used)

20 MALAYALAM LETTER TTHA 79 MALAYALAM DATE MARK

21 MALAYALAM LETTER DDA 7A MALAYALAM LETTER CHILLU NN
22 MALAYALAM LETTER DDHA 7B MALAYALAM LETTER CHILLU N
23 MALAYALAM LETTER NNA 7C MALAYALAM LETTER CHILLU RR
24 MALAYALAM LETTER TA 7D MALAYALAM LETTER CHILLU L

25 MALAYALAM LETTER THA 7E MALAYALAM LETTER CHILLU LL
26 MALAYALAM LETTER DA 7F MALAYALAM LETTER CHILLU K
27 MALAYALAM LETTER DHA

28 MALAYALAM LETTER NA

29 (This position shall not be used)

2A MALAYALAM LETTER PA

2B MALAYALAM LETTER PHA

2C MALAYALAM LETTER BA

2D MALAYALAM LETTER BHA

2E MALAYALAM LETTER MA

2F MALAYALAM LETTER YA

30 MALAYALAM LETTER RA

31 MALAYALAM LETTER RRA

32 MALAYALAM LETTER LA

33 MALAYALAM LETTER LLA

34 MALAYALAM LETTER LLLA

35 MALAYALAM LETTER VA

36 MALAYALAM LETTER SHA

37 MALAYALAM LETTER SSA

38 MALAYALAM LETTER SA

39 MALAYALAM LETTER HA

3A (This position shall not be used)

3B (This position shall not be used)

3C (This position shall not be used)

3D MALAYALAM SIGN AVAGRAHA

3E MALAYALAM VOWEL SIGN AA

3F MALAYALAM VOWEL SIGN |

40 MALAYALAM VOWEL SIGN I

41 MALAYALAM VOWEL SIGN U

42 MALAYALAM VOWEL SIGN UU

43 MALAYALAM VOWEL SIGN VOCALIC R

44 MALAYALAM VOWEL SIGN VOCALIC RR

45 (This position shall not be used)

46 MALAYALAM VOWEL SIGN E

47 MALAYALAM VOWEL SIGN EE

48 MALAYALAM VOWEL SIGN Al

49 (This position shall not be used)

4A MALAYALAM VOWEL SIGN O

4B MALAYALAM VOWEL SIGN OO

4C MALAYALAM VOWEL SIGN AU

4D MALAYALAM SIGN VIRAMA

4E (This position shall not be used)

4F (This position shall not be used)

50 (This position shall not be used)

51 (This position shall not be used)

52 (This position shall not be used)

53 (This position shall not be used)

54 (This position shall not be used)

55 (This position shall not be used)

56 (This position shall not be used)

57 MALAYALAM AU LENGTH MARK

58 (This position shall not be used)
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TABLE XX - Row OF: TIBETAN
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Proposal for encoding Vedic characters in the UCS

TABLE XX - Row OF: TIBETAN

hex Name hex Name
80 TIBETAN VOWEL SIGN REVERSED | D5 RIGHT-FACING SVASTIKA
81 TIBETAN VOWEL SIGN REVERSED Il D6 LEFT-FACING SVASTIKA
82 TIBETAN SIGN NYI ZLA NAA DA (nyi da na da) D7 RIGHT-FACING DOTTED SVASTIKA
83 TIBETAN SIGN SNA LDAN (nan de) D8 LEFT-FACING DOTTED SVASTIKA
84 TIBETAN MARK HALANTA D9 (This position shall not be used)
85 TIBETAN MARK PALUTA DA (This position shall not be used)
86 TIBETAN SIGN LCI RTAGS (ji ta) DB (This position shall not be used)
87 TIBETAN SIGN YANG RTAGS (yang ta) DC (This position shall not be used)
88 TIBETAN SIGN LCE TSA CAN (che tsa chen) DD (This position shall not be used)
89 TIBETAN SIGN MCHU CAN (chu chen) DE (This position shall not be used)
8A TIBETAN SIGN GRU CAN RGYINGS (tru chen ging) DF (This position shall not be used)
8B TIBETAN SIGN GRU MED RGYINGS (tru me ging) EO (This position shall not be used)
8C (This position shall not be used) E1 (This position shall not be used)
8D (This position shall not be used) E2 (This position shall not be used)
8E (This position shall not be used) E3 (This position shall not be used)
8F (This position shall not be used) E4 (This position shall not be used)
90 TIBETAN SUBJOINED LETTER KA E5 (This position shall not be used)
91 TIBETAN SUBJOINED LETTER KHA E6 (This position shall not be used)
92 TIBETAN SUBJOINED LETTER GA E7 (This position shall not be used)
93 TIBETAN SUBJOINED LETTER GHA E8 (This position shall not be used)
94 TIBETAN SUBJOINED LETTER NGA E9 (This position shall not be used)
95 TIBETAN SUBJOINED LETTER CA EA (This position shall not be used)
96 TIBETAN SUBJOINED LETTER CHA EB (This position shall not be used)
97 TIBETAN SUBJOINED LETTER JA EC (This position shall not be used)
98 (This position shall not be used) ED (This position shall not be used)
99 TIBETAN SUBJOINED LETTER NYA EE (This position shall not be used)
9A TIBETAN SUBJOINED LETTER TTA EF (This position shall not be used)
9B TIBETAN SUBJOINED LETTER TTHA FO (This position shall not be used)
9C TIBETAN SUBJOINED LETTER DDA F1 (This position shall not be used)
9D TIBETAN SUBJOINED LETTER DDHA F2 (This position shall not be used)
9E TIBETAN SUBJOINED LETTER NNA F3 (This position shall not be used)
9F TIBETAN SUBJOINED LETTER TA F4 (This position shall not be used)
A0 TIBETAN SUBJOINED LETTER THA F5 (This position shall not be used)
Al TIBETAN SUBJOINED LETTER DA F6 (This position shall not be used)
A2 TIBETAN SUBJOINED LETTER DHA F7 (This position shall not be used)
A3 TIBETAN SUBJOINED LETTER NA F8 (This position shall not be used)
A4 TIBETAN SUBJOINED LETTER PA F9 (This position shall not be used)
A5 TIBETAN SUBJOINED LETTER PHA FA (This position shall not be used)
A6 TIBETAN SUBJOINED LETTER BA FB (This position shall not be used)
A7 TIBETAN SUBJOINED LETTER BHA FC (This position shall not be used)
A8 TIBETAN SUBJOINED LETTER MA FD (This position shall not be used)
A9 TIBETAN SUBJOINED LETTER TSA FE (This position shall not be used)
AA TIBETAN SUBJOINED LETTER TSHA FF (This position shall not be used)
AB TIBETAN SUBJOINED LETTER DZA
AC TIBETAN SUBJOINED LETTER DZHA
AD TIBETAN SUBJOINED LETTER WA
AE TIBETAN SUBJOINED LETTER ZHA
AF TIBETAN SUBJOINED LETTER ZA
BO TIBETAN SUBJOINED LETTER -A
B1 TIBETAN SUBJOINED LETTER YA
B2 TIBETAN SUBJOINED LETTER RA
B3 TIBETAN SUBJOINED LETTER LA
B4 TIBETAN SUBJOINED LETTER SHA
B5 TIBETAN SUBJOINED LETTER SSA
B6 TIBETAN SUBJOINED LETTER SA
B7 TIBETAN SUBJOINED LETTER HA
B8 TIBETAN SUBJOINED LETTER A
B9 TIBETAN SUBJOINED LETTER KSSA
BA TIBETAN SUBJOINED LETTER FIXED-FORM WA
BB TIBETAN SUBJOINED LETTER FIXED-FORM YA
BC TIBETAN SUBJOINED LETTER FIXED-FORM RA
BD (This position shall not be used)
BE TIBETAN KU RU KHA (kuruka)
BF TIBETAN KU RU KHA BZHI MIG CAN (kuruka shi mik chen)
Co TIBETAN CANTILLATION SIGN HEAVY BEAT
C1 TIBETAN CANTILLATION SIGN LIGHT BEAT
c2 TIBETAN CANTILLATION SIGN CANG TE-U (chang tyu)
C3 TIBETAN CANTILLATION SIGN SBUB -CHAL (bub chey)
C4 TIBETAN SYMBOL DRIL BU (drilbu)
C5 TIBETAN SYMBOL RDO RJE (dorje)
C6 TIBETAN SYMBOL PADMA GDAN (pema den)
c7 TIBETAN SYMBOL RDO RJE RGYA GRAM (dorje gya dram)
C8 TIBETAN SYMBOL PHUR PA (phurba)
C9 TIBETAN SYMBOL NOR BU (norbu)
CA TIBETAN SYMBOL NOR BU NYIS -KHYIL (norbu nyi khyi)
CB TIBETAN SYMBOL NOR BU GSUM -KHYIL (norbu sum khyi)
CC TIBETAN SYMBOL NOR BU BZHI -KHYIL (norbu shi khyi)
CD (This position shall not be used)
CE TIBETAN SIGN RDEL NAG RDEL DKAR (dena deka)
CF TIBETAN SIGN RDEL NAG GSUM (dena sum)
DO TIBETAN MARK BSKA- SHOG Gl MGO RGYAN (ka shog gi
go gyen)
D1 TIBETAN MARK MNYAM YIG Gl MGO RGYAN (nyam yig gi
go gyen)
D2 TIBETAN MARK NYIS TSHEG (nyi tsek)
D3 TIBETAN MARK INITIAL BRDA RNYING YIG MGO MDUN
MA (da nying yik go dun ma)
D4 TIBETAN MARK CLOSING BRDA RNYING YIG MGO SGAB
MA (da nying yik go kab ma)
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TABLE XX - Row A4: VEDIC EXTENSIONS
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TABLE XX - Row A4: VEDIC EXTENSIONS

Proposal for encoding Vedic characters in the UCS

hex Name hex Name
DO VEDIC SIGN NIHSHVASA
D1 VEDIC TONE KARSHANA
D2 VEDIC TONE SHARA
D3 VEDIC TONE PRENKHA (vibrato)
D4 VEDIC TONE DOUBLE SVARITA
D5 VEDIC TONE TRIPLE SVARITA
D6 VEDIC TONE YAJURVEDIC INDEPENDENT SVARITA
D7 VEDIC TONE YAJURVEDIC AGGRAVATED
INDEPENDENT SVARITA
D8 VEDIC TONE YAJURVEDIC KATHAKA INDEPENDENT
SVARITA
D9 VEDIC TONE YAJURVEDIC KATHAKA INDEPENDENT
SVARITA SCHROEDER
DA VEDIC TONE CANDRA BELOW
DB VEDIC TONE ATHARVAVEDIC INDEPENDENT SVARITA
DC VEDIC TONE RIGVEDIC KASHMIRI INDEPENDENT
SVARITA
DD VEDIC TONE THREE DOTS BELOW
DE VEDIC TONE TWO DOTS BELOW
DF VEDIC TONE DOT BELOW
EO VEDIC TONE KATHAKA ANUDATTA
E1 VEDIC SIGN VISARGA SVARITA
E2 VEDIC SIGN VISARGA UDATTA
E3 VEDIC SIGN VISARGA ANUDATTA
E4 VEDIC SIGN ARDHAVISARGA
E5 VEDIC SIGN ANTARGOMUKHA
E6 VEDIC SIGN BAHIRGOMUKHA
E7 VEDIC SIGN SAJIHVA BAHIRGOMUKHA
E8 VEDIC SIGN LONG ANUSVARA
E9 (This position shall not be used)
EA (This position shall not be used)
EB (This position shall not be used)
EC (This position shall not be used)
ED (This position shall not be used)
EE (This position shall not be used)
EF (This position shall not be used)
FO (This position shall not be used)
F1 (This position shall not be used)
F2 (This position shall not be used)
F3 (This position shall not be used)
F4 (This position shall not be used)
F5 (This position shall not be used)
F6 (This position shall not be used)
F7 (This position shall not be used)
F8 (This position shall not be used)
F9 (This position shall not be used)
FA (This position shall not be used)
FB (This position shall not be used)
FC (This position shall not be used)
FD (This position shall not be used)
FE (This position shall not be used)
FF (This position shall not be used)
Group 00 Plane 00 Row A4
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TABLE XX - Row A8: DEVANAGARI EXTENDED
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TABLE XX - Row A8: DEVANAGARI EXTENDED

hex Name hex Name
EO COMBINING DEVANAGARI DIGIT ZERO

E1 COMBINING DEVANAGARI DIGIT ONE

E2 COMBINING DEVANAGARI DIGIT TWO

E3 COMBINING DEVANAGARI DIGIT THREE

E4 COMBINING DEVANAGARI DIGIT FOUR

E5 COMBINING DEVANAGARI DIGIT FIVE

E6 COMBINING DEVANAGARI DIGIT SIX

E7 COMBINING DEVANAGARI DIGIT SEVEN

E8 COMBINING DEVANAGARI DIGIT EIGHT

E9 COMBINING DEVANAGARI DIGIT NINE

EA COMBINING DEVANAGARI LETTER A

EB COMBINING DEVANAGARI LETTER U

EC COMBINING DEVANAGARI LETTER KA

ED COMBINING DEVANAGARI LETTER NA

EE COMBINING DEVANAGARI LETTER PA

EF COMBINING DEVANAGARI LETTER RA

FO COMBINING DEVANAGARI LETTER VI

F1 COMBINING DEVANAGARI SIGN AVAGRAHA

F2 DEVANAGARI SIGN DIVIDER

F3 DEVANAGARI SIGN INVERTED CANDRABINDU
F4 DEVANAGARI SIGN SPACING CANDRABINDU
F5 DEVANAGARI SIGN CANDRABINDU VIRAMA

F6 DEVANAGARI SIGN DOUBLE CANDRABINDU VIRAMA
F7 DEVANAGARI SIGN CANDRABINDU TWO

F8 DEVANAGARI SIGN CANDRABINDU THREE

F9 DEVANAGARI SIGN CANDRABINDU AVAGRAHA
FA (This position shall not be used)

FB (This position shall not be used)

FC (This position shall not be used)

FD (This position shall not be used)

FE (This position shall not be used)

FF (This position shall not be used)
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A. Administrative

1. Title

Proposal to encode characters for Vedic Sanskrit in the BMP of the UCS
2. Requester’s name

Michael Everson and Peter Scharf (editors), Michel Angot, R. Chandrashekar, Malcolm Hyman, Susan Rosenfield, B. V.
Venkatakrishna Sastry, Michael Witzel

3. Requester type (Member body/Liaison/Individual contribution)
Individual contribution.

4. Submission date

2007-04-13

5. Requester’s reference (if applicable)

6. Choose one of the following:

6a. This is a complete proposal

Yes.

6b. More information will be provided later

No.

B. Technical — General

1. Choose one of the following:

la. This proposal is for a new script (set of characters)

Yes.

1b. Proposed name of script

Vedic Extensions, Devanagari Extended.

1c. The proposal is for addition of character(s) to an existing block

Yes

1d. Name of the existing block

Devanagari, Oriya, Malayalam, Tibetan.

2. Number of characters in proposal

65 (6,3,1,4,25,26).

3. Proposed category (A-Contemporary; B.1-Specialized (small collection); B.2-Specialized (large collection); C-Major extinct; D-Attested
extinct; E-Minor extinct; F-Archaic Hieroglyphic or Ideographic; G-Obscure or questionable usage symbols)

Category B.1.

4a. Is a repertoire including character names provided?

Yes.

4b. If YES, are the names in accordance with the “character naming guidelines” in Annex L of P&P document?

Yes.

4c. Are the character shapes attached in a legible form suitable for review?

Yes.

5a. Who will provide the appropriate computerized font (ordered preference: True Type, or PostScript format) for publishing the standard?
Michael Everson.

5b. If available now, identify source(s) for the font (include address, e-mail, ftp-site, etc.) and indicate the tools used:

Michael Everson, Fontographer.

6a. Are references (to other character sets, dictionaries, descriptive texts etc.) provided?

Yes.

6b. Are published examples of use (such as samples from newspapers, magazines, or other sources) of proposed characters attached?

Yes.

7. Does the proposal address other aspects of character data processing (if applicable) such as input, presentation, sorting, searching,
indexing, transliteration etc. (if yes please enclose information)?

Yes.

8. Submitters are invited to provide any additional information about Properties of the proposed Character(s) or Script that will assist in
correct understanding of and correct linguistic processing of the proposed character(s) or script. Examples of such properties are: Casing
information, Numeric information, Currency information, Display behaviour information such as line breaks, widths etc., Combining
behaviour, Spacing behaviour, Directional behaviour, Default Collation behaviour, relevance in Mark Up contexts, Compatibility
equivalence and other Unicode normalization related information. See the Unicode standard at http://www .unicode.org for such information
on other scripts. Also see Unicode Character Database http://www.unicode.org/Public/UNIDATA/UnicodeCharacterDatabase.html and
associated Unicode Technical Reports for information needed for consideration by the Unicode Technical Committee for inclusion in the
Unicode Standard.

See above.

C. Technical - Justification

1. Has this proposal for addition of character(s) been submitted before? If YES, explain.

Yes, some of the characters have been proposed to the UTC by the Indian National Body.

2a. Has contact been made to members of the user community (for example: National Body, user groups of the script or characters, other
experts, etc.)?

Yes.

2b. If YES, with whom?

Peter Scharf (editors), Michel Angot, R. Chandrashekar, Malcolm Hyman, Susan Rosenfield, B. V. Venkatakrishna Sastry, Michael
Witzel

2c¢. If YES, available relevant documents
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Co-authors

3. Information on the user community for the proposed characters (for example: size, demographics, information technology use, or
publishing use) is included?

Indologists, Indo-Europeanists, teachers, students, and practitioners of Vedic recitation, Hindus.

4a. The context of use for the proposed characters (type of use; common or rare)

Used historically and liturgically.

4b. Reference

Sa. Are the proposed characters in current use by the user community?

Yes.

5b. If YES, where?

Scholarly and religious publications.

6a. After giving due considerations to the principles in the P&P document must the proposed characters be entirely in the BMP?
Yes.

6b. If YES, is a rationale provided?

Yes.

6¢. If YES, reference

Accordance with the Roadmap. Keep with other Indic characters.

7. Should the proposed characters be kept together in a contiguous range (rather than being scattered)?

No.

8a. Can any of the proposed characters be considered a presentation form of an existing character or character sequence?

No.

8b. If YES, is a rationale for its inclusion provided?

8c. If YES, reference

9a. Can any of the proposed characters be encoded using a composed character sequence of either existing characters or other proposed
characters?

No.

9b. If YES, is a rationale for its inclusion provided?

9c. If YES, reference

10a. Can any of the proposed character(s) be considered to be similar (in appearance or function) to an existing character?

Yes.

10b. If YES, is a rationale for its inclusion provided?

Yes.

10c. If YES, reference

DEVANAGARI SIGN CANDRABINDU is a combining character and VEDIC SIGN CANDRABINDU is a non-combining character which is located
below the Devanagari headbar.

11a. Does the proposal include use of combining characters and/or use of composite sequences (see clauses 4.12 and 4.14 in ISO/IEC
10646-1: 2000)?

Yes.

11b. If YES, is a rationale for such use provided?

No.

11c.If YES, reference

11d. Is a list of composite sequences and their corresponding glyph images (graphic symbols) provided?

No.

11e. If YES, reference

12a. Does the proposal contain characters with any special properties such as control function or similar semantics?

No.

12b. If YES, describe in detail (include attachment if necessary)

13a. Does the proposal contain any Ideographic compatibility character(s)?

No.

13b. If YES, is the equivalent corresponding unified ideographic character(s) identified?
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