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LAKSHMANA TEMPLE IN KHAJURAHO
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TEMPLE ARCHITECTURE AND SCULPTURE

‘UOTJUQ)}E JO J0] B UIAIS oJe
sjuewrenIo pue Arader( ‘SI0OP-9ULIYS 9] JO [91UI[ 9} U0 9FBWI [BIIUD
o) AQ PaTIULPI 9 UeD YOTYM ‘9UO Ul BAING PUE SQULIYS 991} Ul NUYSIA
JO s9gewr axe 219y, ‘9[duIa) oY) JO I9UI0D OB Ul SQULIYS JNOJ 9T I,
"DYLIHDYQIDD ) UL ST NUYSIA B NULINEYD JO 9FBWI Uy "UON}BIOIIP I00P
a3 Jo 1red se sasewl [[ewIs UM PaATed s[jul] pue sre[id snourunjoa
Areoy yim paydinoas s1 nyuboyqiob ay) 03 duenua 3y, "Aesnjoxd
P33BI009pP OS[e aXe S[[ey JOLIJUI JY], ‘S9sewll 9y} Jo juawade[d ay) 10j
oeds ogroads A1aa & apraoad s[rem 2y} U0 sjusuwdgueLIe I91], ‘9[dua) a3y}

U0 paArIed are saanjidmos onoxs AUep ‘s9IMd[nos 911019 I9Y) I0J UMOUY]
osTe arxe sordwa) oyeanfeys] 9y, ‘el st vyLbvYygwb 9} U0 DIDYYIYS Y],
'so1Md[nos UM pajeIodadp are yred Aroje[nqureindiio 9Y) punore sjem
JoUUl puk JI9No 3} pue vYyLbDYgInH 9Y) JO S[[ea J9INOo Y], ‘"UOTIe[IIUA
pue 1ySI[ I0J] A[Ureu ‘TBUOTIOUNJ ST 9SN I ‘SIO}SIA 0] I[CISSIOE
J0U 21k INg S[reMm IY) uo sayotod pajosfoxd aaey s[rey ay) [[V "premsoeq
gurswI Jooa 9yeredas e sey jred yoey vuvwia YIm vyubovyqinb ayg) pue
(rrey 193e2.15) ndppunw pyvw 3y} ‘(yoiod) ndpopuvwu ‘(yoiod) ndopuvwunyp.n
ue Jjo sjsisuod 3] ‘yiurnd £aeay B uo pajonajsuod s1 ajduwa) oyl
-ad/) euedeyoued e jo st uerd ojdwa) ay [, *A1seUAp B[[OPUBYD 3] JO I9[NI
)U2A3S 9} ‘UeuLIesoysex Aq ‘ordura) 9y Jo askeq 9y} 1e punoj uondrrosur
o) 1od se 1eah 9} ‘$G6 Aq pa1e[dwIod sem UONONIISU0D S)] "Se[[epueyd
U} JO awr) Ay} SuLmp aInjodjyote a[dursy jo 9[f)s pado[oadp ‘paspay)
-1y oy} sjuasaxdar ojduwe) euewysye] oy, ‘A1seudp e[epuey) a3y} Aq
pastuoayed axom A3y, ‘oUOISpPUES JO apeul [[& oI oyein(eyy] je sojduwo) oy,

2021-22



102

AN INTRODUCTION TO INDIAN ART

A large number of bronze scupltures have been found in
the country which shall be discussed in the next chapter.

We have focussed on the dominant art styles and some
of the most famous monuments from different parts of India
in the medieval period. It is important to realise that the
enormous artistic achievements that we have studied here
would never have been possible if artists worked alone.
These large projects would have brought architects,
builders, sculptors and painters together.

Above all, by studying these artworks, we are able to
learn much about the kind of society that made these
objects. Through them we can surmise what their buildings
were like, what types of clothes they wore and above all
we can use the art material to reconstruct the history of
their religions. These religions, as we have seen were many
and diverse and constantly changing. Hinduism, Buddhism
and Jainism each have a plethora of gods and goddesses,
and this was the period when bhakti and tantra — two
major developments, affected them. Temples also became
a space for many other art forms, such as music and dance
and, from the tenth century onwards, temples became large
landowners as kings and feudal lords gave them land for
their maintenance once and upkeep, and performed an
administrative role as well.

Project Work

Find any temple or monastery in or around your town and
note down its important features such as different
artchitectural features, sculptural style, identification of
images, dynastic affiliation and patronage.

EXERCISE

1. Mark out all the places discussed in this chapter on a map
of India.

2. What are the commonalities and differences between North
Indian and South Indian temples? Make a diagram to
supplement your answer.

3. Bring out the stylistic differences of any two sculptural
traditions (such as Pala, Chola, Pallava, Chandella, etc.)
using either drawing, painting or clay-modelling. Supplement
your project with a written assignment that explains the
salient features of the two styles you have chosen.

4. Compare any two temple styles in India; supplement with
a line drawing.

5. Trace the development in Buddhist art.
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