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THE BINGO boys: Borderline shows were a ‘‘revelation"’

EM guitarist Peter Buck told Sounds last
week about the band’s plans for future live
activity.

Speaking before last week's ‘secret’ REM gigs,
under the monicker Bingo Hand Job at the
Borderline, Buck said that at thls stage the band
have decided never again to undertake a tour as

‘large as the one that followed 1988‘s ‘Green’
album. But Buck did reveal plans for future
shows.

““We all like the idea of the shows we're
playing at the Borderline,” Buck told Sounds.
“After the '‘Green’ tour it's pretty much a
revelation to do something this relaxed — where
you can talk to the audience. We also like the idea
of having people like Robyn Hitchcock along —
that’s probably the form the next tour will take
when we go out.

It won‘t be for a while, but we’re talking about
doing smaller places — maybe 3 to 4,000 seaters
with a lot of musicians. I've always wanted to be
in a band that either had turbans or had furniture

on stage..One of the things I've always thought
about touring is you go to all these faceless
places and it's hard to get settled.

“That's why | always bring a few things along,
like dinosaurs to put on my amps, to make it
seem more like home. Anyways, | thought why
not have a directional lamp by you on stage?
Then you can turn it on or off whenever you want
to be seen — look, here’s my solo. We could
maybe have a couch, a couple of chairs, maybe a
TV tuned into CNN — that's what we all watch
nowadays.

“Also we could have a refrigerator, a little
table with candles and a couple of bottles of
wine. Then, when Robyn’s playing | can sit there
and read the papers. It'd be nice to have a real
Informal thing — if you want a sandwich, make a
sandwich.”

Obvlously the plans for these REM shows are
very much at the formative stage. Whether the
shows would reach Britain is uncertain to say the
least.

Steve Double

- o
DEEE-LITE: MORE love

DEEE-LITE

are back with a new single called
'How Do You Say...Love’ on
Elektra Records this week, the
follow-up to ‘Power Of Love’.

It's backed with ‘Groove Is in The
Heart’ - Bootsified To The Nth
Degree Mix. There is a limited
edition 12-inch with additional
mixes of both sides.

VAN JOINS FLEADH 91

v AN MORRISON has been added to the bill for Fleadh 91,
following his succesful appearance there last year. Other acts
added to the bill of the world’s biggest celebration of irish music, at
London'’s Finsbury Park on June 2, are The Sawdoctors, Cry Before
Dawn, Davy Spillane, Cactus World News, Pierce Turner, Toss The
Feather, Brian Kennedy and Mark Nevin's new band.

H TRICKY DISCO release the follow-up to their debut on April 8. The
single is called "Housefly’ and is on Sheffield’s Warp Records. Tricky Disco are
largely credited for the introduction of the bleep sound, but describe the new
single as "Metal acid psycho techno'. The B-side is ‘Flyspray'.

B TEST DEPT will contribute music for the forthcoming TV documentary

-on French post-apocalypse circus troupe Archaos. The programme will be

broadcast on TV on April 7 at 11.05pm.

vegetarians, release their debut six-track LP, ‘Thrashing The Funk Out Of Our
Souls', on the PSI label. They play Birmingham Edwards No8 April 1,
Manchester Boardwalk 2, Newcastle Riverside 3, Bristol Bierkeller 4, Norwich
Waterfront S, Sheffield University 7, Leeds Duchess of York 8, London
Ladbroke Grove Subterania 9 and Milton Keynes Woughton Centre 10,

B TOP, the Liverpool band who
supported The La's on their UK tour
last autumn, release a debut single
on Island called ‘She’s Got All The
World' on March 25. They .have
completed a few dates supporting
The Farm and now headline at Shef-
field Leadmill April 3, Leicester Prin-
cess Charlotte 4, Glasgow King Tut's
Wah Wah Hut 6, London Charing
Cross Road Borderline 8, Man-
chester Boardwalk 26 and Liverpool
University 27. They also appear on
Snub TV on March 25.

B THE CANDYSKINS release
their second single, ‘She Blew Me
Away', on the Long Beachlabel, prior
to the release of their debut LP
entited ‘The Space I'm In’. The
Oxford band play London New Cross
Venue March 30, London Charing
Cross Road Borderline April 9, Derby
Dial Club 15, Middlesbrough Empire
17, Glasgow King Tut's Wah™ Wah
Hut 18, Edinburgh Network 19, Hud-
dersfield Polytechnic 20, Cardiff
Meltdown 21, Bristol Fleece And
Firkin 22, Birmingham Edwards No8
23, Stoke Freetown Club 24, Lei-
cester Princess Charlotte 25, New-
castle Irish Centre 26, St Helens
Citadel 27, Nottingham Polytechnic
28, Leeds Warehouse 29, Doncaster
Jug 30, Buckley Tivoli May 1, Liver-
pool Polytechnic 2, Dudley JB's 3,
London New Cross The Venue 4,
Leicester Princess Charlotte S, Nor-
thampton Irish Centre 6, Nottin-
gham University 8, Oxford Polytech-
fic 9, Bristol Polytechnic 10, Canter-
bury Kent University 11, Guildford
Surrey University 12, London Mar-
quee 13, Preston Polytechnic 15,
Lancaster University 16 and Man-
chester University 17.

8 THE THROBS, hotly-tipped
American rockers, play a one-off gig
at London Charing Cross Road
Marquee on April 5. They also
support Mr Big on their UK dates.-

@ A TRIBE CALLED QUEST,
following a Top 20 hit with ‘Can | Kick
It, release a Norman Cook remix of '}
Left My Wallet in El Sequndo’ on
March 25 on Jive Records.

B DOUG LAZY, the US hip-house
star, follows his UK Top 40 hit ‘Let It
Roll’ with a new single entitled
'HOUSE’, remixed by Dakeyne &
Anderson from DMC. The single
includes samples from Kraftwerk's
1981 hit, The Model’. The single is
released on all formats on April 1
through East West Records.

CARTER: BIG ‘E’ for the big show

CARTER BILL CONFIRMED

CARTER THE UNSTOPPABLE SEX MACHINE have announced
the line-up for their midsummer show at London Brixton
Academy on June 22. Reading band Resque, formerly known as
International Resque, will open the bill while the main support
will come from The Senseless Things.

And Carter’'s 1989 single, ‘Sheriff Fatman’, will be reissued by
Big Cat Records on June 10. The other tracks are ‘RSPCE’, 'Twin
Tub With Guitar’ and ‘Everybody’s Happy Nowadays'.

PREACHERS HIT BACK

FOLLOWING THE decision by Edinburgh’s Avalanche Record
shop not to stock Manic'Street Preachers’ ‘Motown Junk’ single,
the band have hit back at the shop in a furiously punky and
rebellious style.

Avalanche banned the Preachers on the grounds they were
“Welsh, crap and wear eye make-up.” But after a recent
Edinburgh Preachers show, a band roadie turned up at the shop
and demanded a copy of ‘Motown Junk’. Upon being told that
the shop do not stock it, he whipped out a copy and insisted
Avilanche keep it. The sleeve turned out to be covered with
witty messages from the band: "F**k off”’, ""Hope you go bust".

Later a punter spotted the record and offered to buy it,
attracted by its "autographed’ nature. The shop decided not to
part with the record, but have since decided to put the desirable
artefact up for sale to the highest bidder. The proceeds are to be
dispatched to the Preachers with the suggestion they use the
money to buy some make-up remover.

'Government Decides’ and Tell ‘Em

Atlantic/East West debut with a new
album entitled 'Third Eye’ on April 1.
The band'’s McDonald brothers make

their celluloid debut soon in an

upcoming movie, The Spirit of '76.

new single ‘Just Try Me' on
Manchester-based Blip Records. The
record follows the double A-sided

What You Like' with its core ‘Anarchy
In The UK’ sample. The rap-indie
band play London's Ladbroke
Subterania April 3 and Manchester
Boardwalk (with The Manic Street
Preachers) April 29.

B BARBEL, a fab four-piece from
Liverpool, release their debut EP on
April 2 on Imaginary Records called
‘Inferno’. The band will tour in April.

Cope’s first four in two years

ULIAN COPE releases a

new single taken from his
latest album ‘Peggy Suicide’.
It's called ‘Easy Easy Rider’
and is out on Island Records on
April 2, backed with ‘Butterfly
E’, '‘Almost Alive’ and ‘Little
Donkey’. There will also be a
remix released on the same
day backed with ‘Ravebury
Stones’. |

And Julian undertakes his
first UK tour in over two years,
playing two dates in each town
he visits, using the three-piece
band who played on the
album.

The dates are at Cambridge
Junction April 17 & 18, then
Coventry Tic Toc 19 & 20,
Liverpool Polytechnic 21 & 22,
Birmingham Moseley Dance
Centre 24 & 25, Glasgow King
Tut's Wah Wah Hut 28 & 29,
Newcastle Riverside 30 & May
1, Norwich Waterfront 2 & 3
and Sheffield Leadmill 5 & 6.
Dates in Edinburgh, Man-
chester, Leicester, Derby, and
London will be added.

JULIAN: ONCE is never enough no matter where you are
000000000000000000000000000000000000000000000000000000000000000000000
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. THE POGUES' track, ‘Streets
Of Sorrow/Birmingham &', from the
album ‘if | Should Fall From Grace
With God' released in early 1988, has
officially been taken off the
Independent Broadcasting Authori-
ty's ‘banned’ list, following the
release of the Six from jail.

And now The Pogues’ lawyers are
looking at ways that the band can
seek redress for the bannow that the
Birmingham Six have been proven
innocent and imprisoned unjustly. As
Sounds went to press, The Pogues’
spokesman could not be specific
about what action they might take.

The track, which included lines
about the six being imprisoned “for
being Irish in the wrong place/At the
wrong time" was banned from
broadcast on Independent Local
Radio and BBC radio. And when the
band appeared on TV on Channel 4's
Friday Night Live, they were cut off
before they could finish the song.

l UGLY AMERICAN OVERKILL,
a package of bands on cult US label
Amphetamine Reptile Records, have
released a new 7-inch compilation
with tracks by Helmet, God Bullies,
Tar, Surgery and Halo Of Flies. The
five bands play London New Cross
Venue on May 25.

B BOB DYU\N'S ‘Bootleg Series
(Rare and Unreleased) I-lll', a three
CD/five album box set, is due out
April 2 through Columbia Records.
The set includes 58 tracks and a
56-page commentary of the history
of each track and when and where it
was recorded.

] DAVE HICKS, singer and
guitarist with Revenge, has left the
band due to personal .and artistic
differences, as reported in Sounds
last month. He is now forming a new
(as yet unnamed) band with Si Ord,
Ben Downes, lan Hargreaves and
Mark Hanley (aka DJ Fizz).

W KITCHENS OF DISTINCTION
have made changes to some dates
on their current tour. The Blackpool
date is now April 26, not the 6th.
There is an additonal date at
Rayleigh Pink Toothbrush April 8.
The venue for the Cardiff date is
Bogiez not Busby's and the Norwich
date has been cancelled. Liverpool
band Kit support on all dates.

INSPIRALS: ROPEY

LIMITED INSPIRALS REMIX

INSPIRAL CARPETS release a limited edition 12-inch remix of
'Caravan’ and ‘Skidoo’ through Cow Records on April 2.

There are only 10,000 copies of the single, which have been
remixed by Manc DJ Justin Robertson, known as DJ Northern
Bastard. There are two mixes of ‘Skidoo’ and one of ‘Caravan’.

The new Inspiral Carpets album, ‘The Beast Within', will be
released to coincide with the band’s live dates.

Only Silvertone dispute stands
in the way of $4 mill_io_n deal

ﬁ "‘j_

ROSES: ABOUT to hit the jackpot

HE STONE ROSES are on the verge of signing a $4
million deal with Geffen Records, as reported in
Sounds three weeks ago.

As their dispute with Silvertone Records continued
in the High Court this week, the court heard that the
injunction placed on the band to prevent them from
recording for other labels is all that stands between
the band signing a deal with the US company.

One of the band’s lawyers, John Kennedy, said of
the Geffen deal: “The royalties are good, very good"”.

—:-;—

He also added that if The Stone Roses were not
allowed to record, then Geffen were not interested.

The band are not prevented from doing live work at
the moment although, according to Kennedy:
""Without records, their value would tail off very
quickly indeed. Realistically, there would not be any
levels of earnings for them other than a normal job,
the dole or like anybody else.”

The case is expected to conclude this week — but
there’s no hint yet of what the outcome might be.

B GANG STARR bring their
unique fusion of jazz and hip hop
over to these shores for shows at
London Kentish Town Town And
Country Club (with MC Nikkee and
Caveman) April 19, Southport
Weekender 20, Manchester
International 22, Coventry Tic Toc
Club 23, Glasgow Tunnel May 18 and
London Brixton Academy 19.

PIN were involved in a serious
accident in the small hours of
Saturday morning, when an articulated
lorry ploughed into their Transit van
which had broken down on the hard
shoulder of the M4 between
Stokenchurch and High Wycombe.
Three people were seriously injured in
the crash, which pushed the van 30 yards
along the hard shoulder leaving only the
chassis intact. Bass player John Mason
was in a coma in intensive care at the
time of going to press. Road manager
Daz Walton was outside the van, which
had braken down, when the articulated
lorry hit the van. He was pushed along
with the van and then hurled 30 feet

B PARIS ANGELS release their
third single, ‘Oh Yes', through Sheer
Joy Records on April 15. It's backed
with ‘Too Easy’, plus a dance mix and
instrumental version on 12-inch. The

CD adds ‘l Understand'.

. THE FARM, Beats Interna-
tional, Jimmy Sommerville and RDF
among others all appear on ‘The Rise
Of The Phoenix’, an album to raise
funds for the Anti-Poll Tax campaign.
Although the tax is technically being
abolished, people will still be going
to court for non-payment of the tax
and proceeds will go towards these
tegal costs for at least two years.

feel.

B MOTORHEAD have added two
new shows at Cambridge Com
Exchange on April 16 and Nottin-
gham Rock City 17.

SP!NIN HORROR CRASH

Three serious injuries: bassist
Mason in intensive care

down an embankment, breaking both
legs and fracturing his jaw in nine places.

Lighting man Snake has three crushed
vertebrae and has been moved to Stoke
Mandeville hospital. Drummer Matt
Wrigley has a broken wrist while guitarist
Steve Mason, brother of John, has a
fractured collar bone. Only singer Lee
Clark escaped relatively unscathed with
cuts and bruises.

The band had just played a gig at
Dudley JB’s. Obviously all other Spin
gigs are cancelled for the forseeable
future.

@ The live Sp!n gig reviewed on page 29
of this week's issue took place,
obviously, before the crash.

Cook fo remix Velvets

back catalogue

ORMAN COOK is to remix the entire

Velvet Underground back catalogue.

...... Acoording to Sounds’ US sources, Lou Reed

personally asked Norman to do the remixes of

the tracks and will supervise in the studio along
with John Cale.

Nico’s vocals have been re-recorded by

Lindy Layton, to give songs like ‘Femme Fatale’

and ‘All Tomorrow’s Parties’ a more "upbeat”

It's no secret that Reed was unhappy with
Andy Warhol’s production on the first album,
and that he thought the second album ‘White
Light/White Heat’ was ''too fuzzy'.

“I've always loved the Velvets,” Norman told
Sounds. *‘And | hope | can remix themin such a
way that the kids of today can relate to them.”

The first release will be a single — the Flubba
Dubba mix of ‘Sister Ray’, out on April 1.
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HE WEDDING PRESENT release their first
single of the year on RCA Records on April 22.
The title track of the EP is ‘Dalliance’, and the
other tracks are ‘Niagra’ and ‘She’s My Best
Friend’. The latter previously appeared on
‘Heaven And Hell’, the Velvet Underground
tribute album on Imaginary. The first two tracks
were recorded at Steve Albini’s studio in Cannon
Falls, Minneapolis, where they also recorded

their upcoming new album.

Supporting the band on the whole of their
forthcoming UK and Irish tour are Buffalo Tom.

The dates are Limerick Parkway on May 14
then Dublin SFX 15, Belfast Mandela Hall 16,
Jordanstown University 17, Glasgow Barrow-
lands 18, Edinburgh Queen’s Hall 20, Nottin-
gham Marcus Garvey Centre 21, Bristol Studio
22, Manchester Academy 23, Wolverhampton
Civic Hall 24, London Brixton Academy 25 and
Leeds Colosseum 27 & 28.

B YVONNE ELLIMAN's single,
‘Love Me’, is re-released due to
popular demand on Urban Records.
Retitled ‘Love Me ‘91 Version’, it's
out on Aprit 2.

B PARADOX, whose core is the
hip-hop duo of MC T-Bone and DJ
Kuku, release their debut single
called 'Jailbreak’/'Soul Feels Free’
on Ronin Records on April 2.

LIVE TV

TRANSVISION VAMP play a UK tour in Jupe to coincide with the
release of their new album, tentatively titled ‘The Bubble Of
Babble’. The dates are at Birmingham Aston Villa Leisure Centre
on June 16 then Manchester Apolle 17, Edinburgh Playhouse 18,
Portsmouth Guildhall 20, London Brixton Academy 21,
Nottingham Royal Concert Centre 22 and Newport Centre 23.

Tickets are on sale now. There was a new picture of Wendy
James to go with this story but it was deemed too pathetic to
print by all in the Sounds office.

A COUPLE of FMs check their pockets for the backhander

@ ED OG AND DA BULLDOGS,
a new rap crew from America's East
Coast, release adebut single called 'l
Got To Have It' on April 2 on PWL
America through Polydor. The
album, ‘Life Of A Kid In The Ghetto’,
will follow on April 15.

debut album in June on the ffrrlabel,
embark on a short nationwide tour
beginning in Scotland at The
Edinburgh Venue March 29, The Ayr
Kitsch Club 30, Aberdeen Ritzy 31,
Lancashire Carlton Inn April 5,
Norfolk Waterfront 11, Durham
White Lion 13 and London Islingtom
Powerhaus 19.

and leader Dave Allen has moved to
LA to set up a new record label,
World Domination. Steve Halliwell
moves on into production, while
Walter Wray is in the studio making
an album of his own songs.

B SWANS release their seventh

B MELT, formed out of the ashes
of We Are Going To Eat You, play a
oneoff at London Camden
Underworld (supporting Jefferson
Airhead) on March 30. Also at the
Underworld from March 29 is the
Club Independenté, a weekly club
playing the best in the indie scene
with DJs including Steve Lamacq,
Simon Williams, Push, lan Watson as
well as Sounds’ own Andy Peart and
Paul Moody. Admission is £5.

this year celebrates 30 years on the
go with a series of eventsincluding a
Liberty Launch party at The Tunnel
Club in Glasgow on April 3. The
line-up includes Airstream,
Supergroovalistic, The Bovine Sound
Experience and special guests. DJs
include Andrew Weatherall and Geri
D. Airstream also play Brighton Zap
Club on April 10 - a Fat City club
night with DJs Andrew Weatherall
and Terry Farley.

WA MAN CALLED ADAM
release a new single called | Want To
Know' on Big Life on April 8. This is
the follow-up to last summer’s
‘Barefoot in the Head,’” which was
voted both tune and video of the
week on Juke Box Jury.

B ADRIAN BORLAND performs
his only show this year at London
Harlesden Mean Fiddler on March
29. Borland has just finished
producing the Into Paradise LP,
‘Churchtown’, and is now working
with The Prudes on their debut.

B THE ALARM release a new
single called ‘Raw’ on April 2 on IRS
Records. The song is out on five
formats, including 7-inch coloured
vinyl and a 12-inch and CD carrying a
previously unreleased demo of
‘Devolution Workin' Man's Blues'.
The forthcoming album, also called
‘Raw’, is available on April 22,

M TAD will play the Glasgow
Venue and not Glasgow College on
April 27 and instead of Dublin
McGonagles, they will now play The
City Arts Centre.

Al
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NOVA MOB: FROM POMPEII TO CAMDEN

NOVA MOB, featuring ex-Hiisker Dii drummer and vocalist Grant
Hart, play a one-off date at London Camden Underworld on April
3. It's Hart's first visit here since May last year.

They will be playing material from their new album, ‘The Last
Days Of Pompeii’, which was recently released on Rough Trade
Records. The band will then tour Europe before returning to play
another London date in May — date and venue to be confirmed.

CTE release their  ‘Silver Swimmer’, ‘Half An-
new LP, ‘Belinda Back- gel’, ‘Come Sunrise’, 'Girl-
wards’, on rst st next

seye’, ‘Lifesize’, 'Space

week, April 2. Bore’, ‘Skyhooks’, ‘Baby
The L by Seals’and 'P2'.

Kramer -~ AC sup- They play dates next

ported ir mo at Barnsl rl 3

recent ;ﬁ Bristol El":!hlpltr 4,

described as a Li ool Cosmos 5, Blythe

F Fingers 6, Sheffield
L{:Eﬂilmnd Preston Carni-
bean Club 12.

Urge o play

URGE OVERKILL, who recently supported Crazyhead in London,
play more UK dates at London New Cross Venue on April 12,
Bedford The Angel 13 and Birmingham Edward’'s No8 14.

Their new album, ‘The Supersonic Storybook’, has just been
released by Touch And Go Records. The tracks are ‘The Kids Are
Insane’, ‘The Candidate’, .‘(Today Is) Blackie’s Birthday’,
‘Emmaline’ (a cover of the Hot Chocolate song also covered by
The Sisters Of Mercy), ‘Bionic Revolution’, ‘What Is Artane’,
‘Vacation In Tokyo’, ‘Henhough: The Greatest Story Ever Told’
and ‘Theme From Navajo’.

Also released on Vastick (through Touch And Go) is the new
single by former SST band The Volcano Suns, ‘Blue Rib’, backed
with ‘Opeénings’. Produced by Steve Albini, it's their first release
— apart from compilation tracks — since ‘89’s ‘A Thing Of Beauty’.

NINE FOR LIVING COLOUR

A BLACK and white picture of Living Colour

Mansions in despatches

ATIMA MANSIONS release a new single on April 8 on

Kitchwenware Records. It's the first single taken from their
album ‘Viva Dead Ponies’ and is called ‘You're A Rose’. It is
backed with ‘Blues For Ceausescu’ while the CD and 12-inch add
‘Only Losers Take The Bus’. They will play UK dates in May.

album, ‘White Light From The Moth
Of Infinity’, on Young God Records,
Michael Gira's label, in early May.
The album was produced by Michael
Gira and Jim ‘Foetus’ Thirlwell.
Swans will be playing some UK dates
in September.

IVING COLOUR play a UK tour in May. It's
their first visit since last year, when they
released their album ‘Time's Up’ and played at
the Reading Festival.
The dates are at Poole Arts Centre on May 23
then Newport Centre 24, Wolverhampton Civic

Hall 25, Glasgow Barrowlands 27, Newcastle
Mayfair 28, Leeds University 29, Liverpool Royal
Court 31, Manchester Academy June 1 and
London Brixton Academy 2.

Tickets on sale now priced £7.50 for all dates
except London, where they cost a cool £8.50.
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Theatre Of Hate to reform?

THEATRE OF Hate's 1981 album, ‘Westworld’, is re-released
next month — and unconfirmed reports suggest that mainman
Kirk Brandon has disbanded Spear Of Destiny, who last played
live last year, to reform the seminal outfit. Brandon's
ex-manager, Terry Razor, who is re-releasing ‘Westworld’ on his
Burning Rome label, told Sounds last week that Theatre Of Hate
were likely to be “back soon"’.

The album will come as a limited edition with a free EP featuring
‘Legion’, ‘Original Sin’, ‘Brave New Soldiers’ and ‘The Heathen’,
while the cassette and CD format will include previously
unreleased recordings of ‘Propaganda’, ‘Legion’ and
‘Incinerator’ — with the addition on CD of another unheard
recording of ‘Nero’.

BAD ll: featuring ex-member of top chart group The Clash

BAD il CHARITY SHOW

AD |l headline a gig at the Brighton Conference Centre on
April 20, a charity event to raise money for the heart unit at
Royal Sussex County Hospital in Brighton.

There will be guest appearances from Roddy Frame of Aztec
Camera and Voice Of The Beehive — the first gigs the Beehives
have played since last summer.

There will also be DJs from the BAD li/Kool Aid posse. Tickets,
priced £10 or £8 concessions, are on sale from the box office.

1) big)

B SLAMMER rclease ‘Nightmare
Scenario’, their follow-up LP to the
‘Insanity Addicts’ EP, on FM
Revolver this week. Tour dates are to
be announced scon,

M COME SEPTEMBER play Lei-
cester Princess Charlotte April 18,
Dudley JBs 19, Northampton Race-
horse 20, Leeds Duchess Of York 22,
Brighton Hare And Hounds 27 and
Oxford Jericho Tavern 28.

@ THE SILENCERS release a
new single this week called ‘l Want
You’, on BMG Records. The song
comes from their third album ‘Dance
To The Holy Man’.

W THE ROBERT CRAY BAND,
featuring the Memphis Horns and
bluesman John Lee Hooker,
co-headline London’s Crystal Place
Bowl on July 6 as part of the Capitol
Radio Coca-Cola Music Festival,
Tickets are now on sale.

8 DORO & WARLOCK release
‘Rare Diamonds’ this week on
Mercury  through  Polygram.
Included in the fourteen-track
collection is the song ‘You Hurt My
Soul’, previously unavailable here.

8 CARLENE CARTER, classic
country queen, releases ‘| Fell In
Love’, a new album on Warner Bros,
this week. She has been on a world
tour with her stepfather Johnny Cash
and the Carter family.

n'f_r‘_ p.‘b(‘} ()
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MARK AND Sonique: sofaheads

s ‘EXPRESS, whose new single ‘Find ‘Em, Fool
‘Em’ has just been released by Rhythm King,
have lined up dates under the banner of the Sofa
Experience. Apparently this is because while
Sonique sings, Mark Moore just sits on the sofa.

The dates are at London Brixton Fridge (Daisy
Chain) on March 26 then Birmingham Institute

29, London Charing Cross Heaven April 3 and
Edinburgh Buzz Club 5.

This will be the first time that S’Express will
have played live. All dates are in clubs as
opposed to yer traditional rock gig. The new
album from Mark Moore and Sonique, entitled
‘Intercourse’ will be available soon.

W ‘HISTORY REVISITED’ an
album of remixed tracks from the
Talk Talk compilation, ‘Natural
History’, is released by Parlophone
this week.

B TERRY EDWARDS takes time
out from Butterfield 8 to release his
first solo project, a 12-inch entitled
‘Terry Edwards Plays The Music Of
Jim And William Reid’.

M THE FIXX release a new LP on
Impact American (through EMI) this
week. It's called ‘Ink’ and is their first
collaboration with Scott Cutler, who
produced and co-wrote three tracks.
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LIZARDS BACK

THE JESUS Lizard: what a bunch of goofy guys

HE JESUS LIZARD return

to the UK next month for

six more dates following the

release of the band’s

acclaimed second LP ‘Goat’,
through Touch And Go.

The band made their UK
debut here in February.

The dates are at Newport
TJs on April 1 then Coventry
Stoker Bristol Tropic 3,
Manchester Boardwalk 4,
Leeds Duchess Of York 5,
London Camden Underworld 6
and Birmingham Edward’s
No8 7.

B BORN BLIND release a debut
12-inch on Pandemonium Records
entitted ‘The Childrens Song’,
including three other tracks, ‘From
Out Of Nowhere’, ‘Just Passing
Through' and ‘Wired'.

------------------------------------------

@ INTERMISSION, a new band
out of Birmingham, release a debut
12-inch this summer entitled ‘23
Miles To Poole’ on Pandemonium
Records.

@e0assetsescccscarecssscocasscsssescasssns

@ SMALL TOWN PARADE,
back by popular demand after their
Powerhaus show, play London
Charing Cross Road Borderline April
5. Their single ‘And We Dance On’
will soon be available on Deltic
Records.

their new album called
‘Communicate’, play Manchester
Boardwalk April 4, York Winning Post
5, London White Horse Hampstead
6, Birmingham Edward’s No 8 (with
Jesus Lizard) 7, Middlesbrough
Empire Hotel 8, Bradford One In
Twelve 20, Liverpool Planet X 27 and
Leeds Duchess Of York 30.

@ ROBERT PALMER follows up
his Top Ten hit ‘Mercy Mercy Me'
with a new single. ‘Happiness’ on
EMI, April 2. The song, available on
all formats, is from his ‘Don‘t Explain’
album. The B-side features a version
of Elvis Presley’s ‘All Shook Up'.
Palmer will tour the UK in late May,
with a show at London’s Town And
Country Club.

DOGGY DOINGS

Buttholes man makes canine disc

AUL LEARY, guitarist with

The Butthole Surfers,
releases his debut solo LP, ‘The
History Of Dogs’, through
Rough Trade Records on April
8

Leary has recently shown an
obsession with dogs; check
out ‘Barking Dogs’ and
‘Lonesome Bulldog’ on the
current Buttholes’ LP
'Pioughd’, as well as the dogs
running amock in the video for
'Hurdy Gurdy Man'.

The LP has nothing
whatsoever to do with dogs,
apart from the fact that the
cover has a picture of Paul’s

HIS DOG

PAUL LEARY

dog Mark Farner (named after
the guitarist with ‘70s rock
dinosaurs Grand Funk
Railroad) wearing a blonde wig
(as many album covers are
wont to do!).

Musically, the LP is very
un-Buttholes; the songs are all
politically inspired with a sort
of '70s glam sound.

The tracks are ‘'The Birds Are
Dying’, ‘Apollo’, ‘Dalhart
Down On The Road’, ‘How
Much Longer’, 'He’s Working
Overtime’, ‘Indians Storm The
Government’, Is It Mikey?’,
‘Too Many People’, ‘The City’
and ‘Fine Home'.

Mair dugs oan page 8

SHABBA RANKS: golden boy

HOME T, COCOA TEA AND
SHABBA RANKS release o
12-inch collaboration, o

cover of the O- classic
“Your s Here With
Me’ th Greensleeves

Records on April 2. Cocoa
Tea releases his own
12-inch single called ‘After
‘The Party’ on 3
sleeves on April 2. Th
smooth Jamaican lovers
tune is based on The
Heptones’ "Party Time’.

------------------------------------------

@ PEPSI AND SHIRLIE are
back, after a three-year break, with a
new single written and produced by
old cohort George Michael. Entitled
‘Someday’, the single is released
through Polydor on April 2 on all
formats.

-------

@ BELINDA CARLISLE releases
a new single entitled ‘Vision Of You’
on April 2 through Virgin.

RRLP 139 (LP} RRLC139 (CASS) RRCD 139 (CD)
Receiver Records Limited.
Toy Dolls Representation; Primary Talent international
For full Receiver Records Catalogue send sae to :
Receiver Records, Twyman House, 31-39 Camden Road, London, NWI 9LF,
Distributed to your local record store by APT : 0904 652524

GYI}!\TE

VOCALS.

HEAVY AS HELL

ITSELF.

DISTRIBUTED BY BMG

N 0165-1 LP - N 0165-2 CD « N 0165-4 MC

NOTHING
IS SACRED

MONSTER RIFFS.
AGGRESSIVE LEADS
AND EXPLOSIVE

Stk '_‘_'.'.__ o _— ‘..
N 0164-1LP - N 0164-2 CD - N 0164-4 MC

INSIDE OUT

THE MASSIVE NEW

RELEASE FROM

MORECOMBE'S

FINEST.

m INTERNATIONAL
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— dlem  reac thie
number one spot four
I times in a run of thirteen
] . hit singles, including such
f classics as ‘Down In The

Tube Station At Midnight’,

‘Strange Town’ ‘Start’
L ‘Eton Rifles’, ‘A Town
Called Malice’ and ‘Going
Underground’. Massively
influential with their ’60s
mod garb and aggressive
political stance, they truly
represented the views of a
youth disenchanted with
the Tory clampdown of
the early '80s. Paul Weller
went on to form The Style
Council and resurfaced
last year as The Paul
Weller Movement. Photo
by Jill Furmanovsky.

- -
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DECADE REACTION

WHAT HAPPENED THIS WEEK IN 1981

@ Sounds’ unbelievably hand-
some cover star this week is up
and coming young DJ called
Tommy Vance - a man who
knew how to wear wire-framed
aviator glasses and brushed
denim shirts.

@ A second Monsters Of Rock
festival is being planned for this
year, possibly at the Midlands
racing circuit Castle Donington.
That sounds like it could catch
on, eh? Whitesnake are tipped
to play.

B Bow Wow Wow are in deep
doo-doo  because  warbler
Anabella, who is only 15, can’t
play during school time.
Malcolm McLaren is rumoured
to be seeking a replacement.

B Sadly, Bob Marley’s illness
has been diagnosed as lymph
cancer, a very serious illness.
Sounds says ominously: “It
could be a long time before
Marley performs again, if he
ever does.” One doctor says
that Marley is "’getting better".

cold shower in the morning.”
The rest of it is bollocks too.

B Tommy Vance tells Sounds:
“He’'s got so much character
that guy (Prince Charles). How
can anybody get up on a horse
and fall off again so many times
as he does? People would see
that as a failure, | see it as a
success, as guts. | admire
anyone who'll get off their butt
and do something.” Rock on,
Tommy.

B The three remaining
members of Sweet are looking
to make a comeback. They still
look like a bunch of big girl’s
blouses, as does Alvin Stardust.
"Television companies still
phone me up to go on shows like
3-2-1 and Give Us A Clue. 15
million people watching Give Us
A Clue — you can't argue with
that,” he tells us. So we don't.

M In the singles this week, it's
thumbs up to The Cure’s
‘Primary’,  Public Image’s
‘Flowers Of Romance’ and

B The Cure are out on the road
in April, playing massive venues
like Aylesbury Friars and
Taunton Odeon.

B A 24-hour music station has
started in America. It's called
MTV (Music Television) and it
will be available to satellite and
cable subscribers in the US. Itis
predicted that this will hit Britain
by the mid-'80s.

@ According to Sounds, U2 are
picking up a lot of radio airplay
in America and look set to be
really big there.

B Big names? We got ‘em this
week (again) — Fist, Grand Prix,
B-Movie, The Shakin’ Pyra-
mids, Venom. Venom'’s lyrics
sumitup: “If you like shock rock
at its best/Then get into Venom,
cos they shit on the rest.”

3 Billy MacKenzie is grilled by
our very own Dave McCullough.
"The Associates’ music,” he
says, "is like a clean shave and a

Ronnie Spector’'s 'Here Today,
Gone Tomorrow’. Apart from
that, it's a lot of shite from Dire
Straits, John Lennon, Slade,
Bucks Fizz, Sailor, The Jags,
Trapeze and a bunch of other
obscure bastards.

@ The Velvet Underground's
‘Etcetera’ bootleg gets *****
Other long-playing releases are
from New Musik (**), Toto (**)
and Ellen Folley (**V2). A none
too inspiring week. Theatre Of
Hate get * for their debut 'He
Who Dares Wins'.

B Spandau Ballet are caught
live (again! zzzzz). Motorhead
and Girlschool.are also caught
live and are apparently quite
good. Other bands playing this
week are Samson, Lionheart,
The Photos, The Wanderers,
Peter And The Test Tube
Babies, Dolly Mixture and The
Monochrome Set.

B And that’s it. 1981 — what a
great year for music so far.

;
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YES! IT°S THAT AWFUL MOMENT: WHEN STARS GO. . .

STERILIE

some permanganate in
the bathwater . . .well
it can’t be mine, love, |
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scrub . . .gargle with
Listerene . . .we use
new Zyklon B shampoo

A BIZZERIK SPECIAL!!

THE DUG OF THE YEAR SHOW!

at CRUSTS! With RAB
SNOTTER, the King’s
Cross squatter

I’SRAB
SOME OF RAB’S
TIPS ON DUGS

PLACES TAE GET A DUG

* “The best place tae get a dug Js in a
skip. But ye'll no’ often find a dug there -
ah wiz lucky wi’ Crapper, mah dug. So the
next best thing fae dae is when somebody
else’s dug gets up the slick, get wan o’ the
puppies. Admuttudly they urnae much use
at keepin’ ye warm in a cardboard box until
they get bigger - but people gie ye mair
money when they’re puppies coz they look
naicer.”

THE CORRECT TYPE 0’ LEAD

* “The best type o’ lead is a bit o’ string,
preferably a bit o’ string fae a skip. Failin’
that, an auld bit o’ clothes line, preferably
fae a skip. Never use a leather lead coz a
hundred whales hud tae die tae make it.”’

This Week: Chris Isaak

WELCOME T0. . .

WHIT TAE FEED THEM

% “Dug food is shite cuz i’s full of dead
animals put there by Margaret Thalcher.
Feed yer dug lentil stew instead of Winalot
and aubergine curry instead of Pedigree
Chum. It makes them shile all over the
place, though — but they can eat that tae.”

RAB'’S VERDICT: ""SHITE*

RAB'’S VERDICT: “SHITE*

TRAININ’ DUGS TAE DAE THINGS

* “Trainin’ yer dug tae look miserable is a
hard job. Wi’ Crapper, mah dug, ah jist
drink a can o’ Speclal Brew and don’t gie
him any. That makes him look really
miserable an’ people gie ye mair money.”’

DIFFERENT BREEDS 0’ DUG

s “Basically, the mair different kinds o’
dug ye can get infae wan dug, the better.
Crapper, mah dug, is a cross between a
greyhound, a sheltie, a collie, a poodle, a
border terrier, a sheep dug, a sheep an’ a
rottweiler. He’s a right stupit lookin’
bastirt, ah suppose.”

RAB’S VERDICT: “THIS
WAN’S AWRIGHT"'
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* LATEST fad sweeping
the nation is a peculiar
brand of surreal comedy,
inspired by top telly
comic VIC REEVES. Vic's

“Ooh . . .nasty nasty

germs . . .gimme the

domestos . . .splash
some Flash on it

. . .8r.. .eek,it’s

mud . . .scrub scrub

. . .no dangly bits on
our hotties . . .put

fire blanks!”’
Next week: Roy North and
Basil Brush

jokes — or ‘catchphrases’—
are currently the talk of
trendy nightclubs up and
down the country where
only those who are truly
‘in the know’ are able to

understand them. But
now, thanks to Bizzerk,
YOU can join them!

To be a fanny man like
Vic, we reveal, all you
need is some funny words,
like ‘plums’ or ‘pewter’
Then add an amusing
adjective - and that’s
where the fan starts! For

instance, how  about
‘fruity plums’? Or
‘delicious pewter’?

Then put the whole lot
into an archaic frame of
reference. For example,
“What fruity plams,
vicar!” And you'’re away'
* Here are a few to try:

# “Look out, missus.”

% “Whoops! There go my
trousers?”

* “My, what a tasty treat,
matron.”




The fruitiest, julclest columnin pop

Now that the war’s over, we get back to the stories that REALLY matter!!!!

RANDY ALIENS KIDNAP
SPOTTY RANDY ANDY!

* Ride singer taken hostage in SEX-powered UFO!!! »

Exclusive DEFINITELY not nicked from a music paper by
SPARKEY SHARKEY and GLENNDA BLENDA

TOP RAVE band RIDE are
being offered 24-hour-a-day
sex to go with their own
brand of drug-induced rock
and roll - by randy time-
travelling ALIENS.

But their pin-up singer Andy
Bell treats the outer-space
attempts to kidnap him as “a
big joke”.

AGONY

“It was a hell ride,” Ride
singer Bell, 20 (my arse) told
Bizzerk. “Aliens turn up in our
dressing rooms, in our hotel
rooms and even on our tour bus
—they use outer-space magnets
to hang on to the hubcaps.

“These things happen when
you're out on tour. It’s 24 hours
" aday.”

SHITE

And under hypnosis, the
spotty sex symbol singer
revealed his nightmare con-
versation with a weird, sex-
starved alien. . .

DR BERK: “Describe what
you see.”

ANDY: “Some seven-foot tall
broad in a bacofoil suit.”

BERK: “What does it want?”

ANDY: “It wants a bonk.”

PISH

But Bizzerk contacted alien
Zeph Vondon from the Rigel
system, who told us: “I wouldn’t
touch him with yours, mate.”
% HAVE you been bonked by
an alien? Or a member of
Ride?? Well, piss off and die.
We don’t want to hear about it.

' Ay #
KIDNAPPED: Andy went through sex hell in the alieship

R R N B B e S S B S e e
YES! YES! YES! NOW YOU CAN CROSS THE CHANNEL WITHOUT FEAR - THANKS TO BIZZERK’S. .

EURO SPECIAL!

MAP: A map of Europe — Britain on the left, the rest over to the right
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IT°S THAT TIME OF WEEK AGAIN...

SCYTHE A STAR!!!

GOTCHA! EACH week at extortionate expense and with total credibility, Bizzerk! encourages
star-struck rock heroes to assault one another with the now legendary spikey stick. This week
RevCo head ALIEN JOURGENSEN plays part-time lobotomist with JAMES, He’'ll nuke ya!!!

YEEHAW, ya scrawny runt-looking baggied assholes, how's the drug
taking? Whaddaya mean ya don’t do any, ya spineless bastards? Don’t
ya know that a man ain’t no man unless he’s done some horse — man?
You stringy-haired veggie-f* *kers. Whaddaya mean ya don’t eat cows?
Over here we roas! 'em whole, kill ‘'em, cut ‘em up and stuff 'em with
smiley assholes like you. Geez, spare me Ifrom thal no meal nonsense.

Just leok what it's done o you. Look at your sodding single — what
kinda an idea is that? ‘Sit Down'? Sit down!! Stand up and siton my lace
instead you weight-laden, fat-ass bastards.

AS WE gear up for 1992, Bizzerk presents a special
Euro supplement highlighting the top bands in the
continent! DON'T LEAVE THE UK WITHOUT IT!"!

BY BILLY BRITAIN AND GAL BULLSHIT

1. FRANCE. Just off the coast of Britain. LANGUAGE SPOKEN: French.
TOP STARS: Claude Le Petomane, Les Bottoms, Antoine Merdre. France
has a real rockin’ scene thanks to the influx of African, Algerian and South
American influences. Check out any Charles Aznavour or Plastic Bertrand
record (he's f**kin' Belgian — Ed). RANDY RINTS FOR TOURISTS: No,
they're not for washing your feet in!

2. GERMANY. Up from France a bit. LANGUAGE SPOKEN: German,
English. TOP GROUPS: Die Toten Bustenhalters, Achtung Schweinhund!,
tinreich Neubauten. Germany is best renowned for cold industrial sounds
like Tangerine Dream and Donna Summer. Beware of crap East German
bands, however, HANDY HINTS FOR TOURISTS: Don't mention the war.

3. BELGIUM. F**k all here, mate. HANGY HINTS FOR TOURISTS: Try
Holland instead.

4. THE REST OF EUROPE: Not really
very much at all happening here.
Not really worth visiting. HANOY
RINTS FOR TOURISTS: Bugger off!

5. BRITAIN: F**k me, guv'nor.
The centre for rock and roll. TOP
GROUPS: Britain is famous for The
Beatles, The Rolling Stones, The
Dave Clark 5, Ned’s Atomic
Dustbin, The Sex Pistols, Genesis,
Yes, The Honeycombs, The Bay
City Rollers, Slik, Lloyd Cole And
The Commotions, Sinéad
0’Connor (except she’s Irish, but
that’s still really British, innit?),

Blackfoot Sue, Wizzard,
Greenslade, The Jags, The
Regents, Pop Will Eat Itself,
Teenage Fanclub, Ozric

Tentacles, Pink Floyd, The Farm,
Ride, Tallulah Gosh and Donovan.
Let's face, you foreign bastards,
all yer groups are shite! TIPS FOR

. N

That'll teach ya a lesson - that and a few hundred
stampeding steers riding roughshod over your
buttocks, you sensitive limey disco fags. And call
that a remix? That's got about as much chance of
gelting a diehard narcoholic onto the dancefloor as a
wel handshake from George Bush. So piss off back to
the Manchester outhack you pig-ignoran!, tousle-
I:‘@dbaqmwhmbspuk. You and The Stone

es.

TOURISTS: Learn to put yer tube
ticket into the machine properly!
Rule bleedin’ Brittanyer, f**k an
Argie, Gawd bless the Queen, up
yours Delors — arf, arf! | "ad that
Nicholas Ridley in the back of my
cab once.

NEXT WEEK: America state by
state

IR 2228228323322 220848482
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Getting a kicking this week: old
cynics who slag off Carter

=0 mn-c<_
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H DEAR, oh dear, oh dear. People are getting upset and

angry and all because the kids are turning their backs on dull
dance diarrhoea and embracing the return of simple loud guitars
again. In this day and age, too. It shouldn’t be allowed.

Picture the faces of the old cynics when first the superb new
Carter album rockets straight into the charts at number eight,
treading on the face of every jaded hack who'd continually
slagged them off, and then the very next week those wacky
Stourbridge pop kids, Ned’s Atomic Dustbin, come up with a
cracking single which blasts straight into the Top Twenty.

If the music business had a Right To Reply television
programme, you could just see Mr and Mrs Outraged angrily
spouting: ’Only the other day, as | was pondering the beats per
minute of the new Happy Mondays single and musing over the
social relevance of the new electronic arty farty noise outfit from
Denmark, | discovered these juveniles saying something and
having fun at the same time. How dare they?"”

As for EMF getting bottled off at the recent ULU bash — well,
what do you expect? Imagine having a really great party when all
of a sudden these spoilt little middle class brats from the posh
end of town gatecrash it and swan around thinking everyone likes
them because they're rich and famous. What would you do? If
EMF are talented teenies then The Krankies are the new Sex
Pistols. What the world really needs is an alternative New Kids
On The Bros. There's an old proverb which says, ‘If you have
nothing to say then shut up’. In that case EMF won’t be heard of
again until the end of eternity.

.
[ 4
PREACHERS: WELSH Stave Double

And what about those naughty Welsh upstarts the Manic
Street Preachers? How dare anybody proclaim themselves the
most original and best band in the history of the world?!? How
dare they speak their minds and stamp on a few peoples toes?
How dare they want to bring down Capitalism by being in a pop
band?!?

Let’s face it, if you dont think you’re the best band in the world
you shouldn’t bother doing it anyway. The Manics have set their
sights on the stars and good luck to them. They’'ve got an
abundance of suss and plenty of style and the fact that they get
up the noses of so many old hippies can only be a good thing.

The Neds, Carter, Mega City 4 and The Senseless Things have
captured an audience simply through hard work and plain old
fashioned honesty. There’s no pretence or rock stardom trip
involved at all.

Go and see any of them live and you'll get a pure adrenalin fired
performance full of energy, enthusiasm and excitement. The
reason Carter’s album has sold so well is because the gruesome
twosome reflect the feelings of kids sick to death with having the
same old apathy pumped down their throats week in and week
out. It's music which mirrors emotion. How could the Manic
Street Preachers be or sound any different? Pack someone off
into a dead end lifestyle and leave them torot. . .is it any surprise
that the reaction you get is one full of hate? lts a way of fighting
back.

The rise of the so-called “’putrid pub rockers’ isn't a trend and
it's not a narrow-minded movement. Give people the credit for
being able to tell the difference between a group living a lie and
one staying on the same level and wavelength as the audience.

Carter, Mega City 4, the Neds, The Senseless Things and all the
multitudes of bands waiting to break through underneath them
are the most positive thing to happen to music in the ‘90s. Watch
them grow, throw your prejudices out of the window and stop
being middle-aged killjoys. You're the ones missing out.

Andy Peart
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Right now, RDF are pied
pipers for the underclass

- a voice of opposition
that's making more
people sit up and follow
them every day. GEORGE
BERGER joins them for a
spot of anarchy in the UK.
Photos by STEVE GULLICK

“An undercurrent is running through the
underciass. . .” — ‘Landing Party’

OMETHING IS hap-
pening, getting hot on
the wire.

it's the voice of opposition,
coming up from the underground
and getting bigger and louder by
the month.

We join Radical Dance Faction, on
the way to the Bristol Blerkeller, for
the second date of their British tour.

There’s a veritable tribe packed into the

van - the six band members are
supplemented by Sid (driver and
sometime harmonica player);

keyboardist Graham’s girlfriend, Cath;
thelr dog (not on a string) Moon; sound
engineer, Rat; and Sam (aka Fisheye) the
roadie (who keeps everyone amused with
his jester antics, inciuding card tricks and
Paul Danlels-style slights of hand).

The van kicks off from their Reading
base at about 2pm and an RDF iive tape
blasts its tale of the poll-tax riot out of the
speakers, “Gottago to awar. ..”.

Meanwhile, Sam cracks gpen a bottle of
wine and the on-bus discussion revolves
around being stopped by the police.

‘“We always get pulied going through
Leicester,” laughs bassist Mark.

ONIGHT, RDF are supporting oid

hipples Here And Now. As the

former’s set begins, there’s a
sizeable drop-out crew jiving and
smoking at the front, but many others are
being converted.

Vocalist Chris Bowsher is magical
onstage - like Bob Marley, he possesses
an intense seriousness that lends itself to
spirituality.

The new songs are well impressive —
especially ‘Hope’ which sees backing
vocalist Linda taking the lead, ‘““Hope for
us is a very long road/It’s a long, long road
to walk down’’.

At the moment, RDF are pied pipers for
the underclass. For those on the
periphery, seeing the band for the first
time is like walking into a different world.
And, Here And Now seem Incredibly
boring and out of touch after RDF's
puisating reggae. . .

FTER SPENDING the night in the

van, Chris mumbles about being

“‘too old to rock 'n’ roll”’. But at 32,
he’s still going strong.

Linda has avoided the van and spent
the night in Bristol. According to Chris,
‘“She likes singing onstage, but not really
the lifestyle.”

“I’'ve got to admit,” explains Linda, I
like to have a bath and go to bed and all
that boring stuff!”’

Chris, meanwhile, says he Ilikes
sleeping in the van. He Iloves the
tiredness, the dirtiness of it all — it makes
him feel that RDF is his life. He was
homeless throughout the recording of the
second album (RDF are the antithesls of
the pop star as pampered prima-donna)
and he’s not happy with the ‘crusty’ tag.

As Linda points out: ‘“You end up
making more barriers instead of breaking
them down. These people are trying notto
be involved in-any fashion, they don’t
want to be categorised, and off you go. it
happens again.”” Exactly.

A FISHEYE view of Sam, roadie/general entertainer

goOoinNc

owverground

RDF’S LINDA and Chris: live in Brighton

SID, THE driver, and Chris

tour and the next stop is Salisbury

Arts Centre — which is an old
church, all stained-glass windows and
architecturai beauty.

We arrive at about 3pm, but there’s
already a few drop-outs picnicking on the
lawn. The latest subject of joviality is the
Queen being bitten by one of her corgis —
‘It died!” being the favourite ending.

The band come on to a wild buzz that
didn’t seem possible from the look of the

R DF ARE headlining the rest of the

RDF TOUR - THE VENUES

BRISTOL BIERKELLER
Entrance Fee: £5/£4-50
Disabled Access: Lots of stairs at
| entrance

Pint Of Lager: £1-50/£1-60

Pool Table: 30p ]

SALISBURY ARTS CENTRE
Entrance Fee: £3-50/2-50
Disabled Access: Appears to be no
problem

Pint Of Lager: £1-40/1-20

Pool Table: None

UNDERGROUND CLUB
Entrance Fee: £2

Disabled Access: Lots of stairs (it's
in a basement) »

Pint Of Lager: £1-40

Pool Table: 50p

ESSEX UNIVERSITY,
LC TER

Entrance Fee: £5/4

| Disabled Access: Good

Pint Of Lager: £1-18

Pool Table: 30p

90 per cent hippy crowd. But spiritually, if
not geographically, RDF are on home turf
and play a blinder.

Afterwards, the PA man says it’s the
first time he’s ever seen people dance at
the venue — never mind watch the whole
place go mentai. RDF are getting bigger.

Drummer Graham reckons he’d ‘“‘feel
comfortable with a couple more albums
out, twice the following we’ve got now
and a following in Europe”. But Graham,
at least, doesn’t really want the band to

BERKHAMSTED GOING .

ANARCHY IN the chip shop

RDF AND their van

get any bigger. Some things matter more
than being a pop star.

The Radical Dance-mobiie is decorated
with surrealist posters and a ‘Stonehenge
-~ whose heritage?’ poster. House and
reggae pump out of the speakers and the
hours are passed by reading and playing
cards.

Next stop is the Going Underground
Club in Berkhamsted. The gig is soid
out by 8pm and, aithough the PA is awful,
the gig is the band’s best yet. Afterwards,
Chris pontificates on ‘‘the god of music -
he doesn’t mind if the sound is bad as
long as he can hear the spirit”. Chris has
an endearing habit of talking in poetry
and parables like that, yet somehow
never seems pretentious.

The promoter is evidently pleased with
the best night he's had in donkey’s years
and no one leaves till the early hours of
the morning.

Is altogether different — 80 per cent
students, 20 per cent drop-outs and
a massive PA that booms out the bass.

Quite a few peopie have made the 80
mile trek from Berkhamsted. The police
turn up for the second night on the trot,
but there’s no hassle.

The keyboardist, also called Graham
(““We should be called The Grahams!”),
mentions that, at a recent gig with The
Levellers, there were plaln clothes police
in the crowd - “not for the drugs, but to
check out the political content!”
Ooh-ee-ooh!

RDF come on weli after midnight and,
yet again, blow the place away. ‘Hope’,
‘Go To A War’ and ‘Babyion’ are all better
than anything on the band’s first album,
‘Borderiine Cases’. There’s the beautiful
reggae for the students and fiery raps for
the more politically-minded. ‘Babylon’ is
a veritable war cry. No room for
compromise this time round.

The band’s second album, ‘Wasteland’,
is out soon and - on the strength of these
shows — it’s going to be brilliant. it’s been
a long time coming, but there’s an
explosive feeling in the alr again.

Anarchy is back in the UK.

E SSEX UNIVERSITY, in Colchester,
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FIELDS OF THE NEPHILIM

THE LIVE ALBUM AT A SPECIAL PRICE

DOUBLE ALBUM
LONGPLAY CASSETTE
COMPACT DISC

VISIONARY HEADS
THE VIDEO AVAILABLE SOON
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SENSELESS THINGS: ““The time is really right for our type of music”

TWENTY FIVE MARCH NINETEEN NINETY ONE

THE HIGH
MORE...

Produced by Martin Hannett

THREE TRACK SEVEN INCH
THREE TRACK CASSETTE
FOUR TRACK TWELVE INCH
FOUR TRACK COMPACT DISC
(ALL THESE ARE NEW SONGS)

LIVE IN APRIL/MAY

29 NORWICH WATERFRONT 2 LEEDS POLYTECHNIC
30 LEICESTER UNIVERSITY 3 LONDON ASTORIA
1 NEWCASTLE UNIVERSITY 4 MANCHESTER INTERNATIONAL 1

ez

ROAD

TS 28 DAYS into a tour,
and the snot is setting in.
While other Senseless
Things do their soundcheck
at Norwich’s Waterfront,
guitarist Ben clutches a
packet of Lockets to his heart.

‘“Me and Mark (Keds, singer) have
come down with flu so badly that we
could hardly sing last night,” he
wheezes forlornly. “We were in
Shrewsbury and the crowd were really
timewarped, they kept gobbing on us.
It was horrible. Now I've had three
weeks away from my bed, and I've
never needed it more!”’

Luckily, after a splendid veggle stew
(billed in the Waterfront cafeteria as the
Senseless Menu), Ben’s spirits return.

““Actually this has been the best tour we’ve
ever done,”” he enthuses. ‘“We’ve got no
record to promote, and we only did it because
we were dying to get back on the road, so we
really didn’t know what the response was
going to be like. And we’ve brought more
people in than we’ve ever done before!

‘) think it's because the time is really right
for our type of music, at last. What with the

Ned’'s becoming huge and Carter in the charts,
things are really looking up.”’

termed as a tumultuous recording history,

The Senseless Things have at last signed
to a label they are happy with. A major, too —
Epic.

“We signed two days ago,” grins Mark
happily. “We left Decoy in August — there
wasn't any animosity there. We checked out a
lot of 1abels, we weren’t specifically looking
for a major, but we weren’t averse to it. We’ve
been an indie band for about three and a half
years, we've done about 400 gigs in the UK,
and we thought, yeah, we’d iike to go for a
bigger distribution, particularly abroad.’’

‘““We’re working on a ot of new ideas now,”’
adds drummer Cass. ‘‘Especially in how we
record the songs, and we need a slightly larger
budget.”

“We’ve not been exactly fortunate in our
time as an Indie band,”” muses Mark, ‘“‘with
What Goes On going down just after we'd
signed and recorded a record, we were going
on tour to promote something that was never
going to come out. But this is going to give us
time to actually record an album as opposed to
trying to knock out as many songs as possible
inthree days and then trying to reproduce them
live on stage.”

Has your lengthy break from recording been
beneficial?

“It’s given us a lot of time to consolidate the
songwriting, and get to know the band a bit-
better — as an entity not as people,” Mark
considers. ‘“Now we see.ourselves as a force
to be reckoned with."”’ :

‘*‘Heavyweight entertainment,’’ laughs Ben.

“Entertainment is the most important
element to us,”” Mark agrees. *‘l heard a
brilliant interview with Debbie Harry on the
radio, from when Blondie were just starting,
and she said, We're just out to entertain, that's
the main thing we want to do. | just thought,

Yes. . .”’
o Senseless Things are perfect. But do
they everaworry that their carefree,
youthful.abandon could start to wear thin, that
they could beginto be seen as a little shallow?
‘“‘We are totally anti-media bulishit,”’ Mark
begins. “But when | see bands preaching.to
their audiences in between songs and then
their songs are transparently shit, egotistical
bullshit, | get really annoyed. | prefer bands
who have a sense of humour but who, when it
comes to it, can actually put a point across.™
‘“Wandering round with your face reatly long
the whole time is a complete waste of time,™
reckons Cas. ‘““Bands who go around saying,
Don’t pay the poll-tax, smash the state, all that
shit, they’re not making anything happen.
They’re just preaching to people, usually the
converted too. If they want something to

I NDEED THEY are. For, after what could be

F COURSE,. in the tie—arena,

FEVER

With Carter and Ned'’s Atomic
Dustbin riding high in the
charts, SENSELESS THINGS
are about to get their 15
minutes of fame at last.

CATHI UNSWORTH joins
them on the road a couple of
days after they’ve picked up a
major label deal and a bad
bout of flu. Sweet things

by MARTYN STRICKLAND

happen, they should go out and make it happen
themselves.”

How do you feel about the Sinéad 0’Connor
consensus that, since musiclans have
probably got more influence over young
people’s minds than anyone else, they should
have something constructive to say?

“if you’'ve got something to say then you
should say it,”’ reasons Ben. ‘‘But you're not
obliged to say anything.”

‘‘But when you are in that position then you
should be very careful about what you say,”
counters Mark. ‘‘Because if you are such a big
star and you are so influential you shouldn’t try
to prejudice the way people think because you
think your way is right.”’

“‘But | hate thick politics,”” Cas grimaces.
“People who say things that have already been
said 30 years ago, and don’t need to be said
again.”

Do you think that music should still get up
people’s noses?

““Go all the way to the bridge of the nose,
that’s what | say,” laughs Cas. *‘But every kind
of music is going to get up somebody’s nose —
jazz get’s up Mark’s and that’s not particularly
dangerous.”’

‘“But to people with upper, or upper
middle-class values, all you have to do to incur
their wrath is look the way we do,”” Mark sighs
sadly. “‘l get endless amounts of hassie from
people with preconceived conceptions — you
have long hair, therefore you are stupid.”
M Senseless Things is of a band who

sing about snogging and doughnuts.

“‘i'd much rather people see us as producing
donut-dunking songs about girls and then,
when it comes down to it, we put some really
‘good:songs together,”’ Mark states. *‘If we did
start coming out with lots of political stuff |
don’t think anyone would believe in what we
were saying.

*“A lot of the stuff is really social, the things
that are connected with life. And | can relate to
iliis a.lot‘more passionately live. I've found it
realty hard in the past to try and write from an
abstract point of view. But because | write from
a personal point of view, it’s easier for me to
get across what | really do feel. Even if it is
simplistic.” M

But your horizons broaden naturally,
otherwise you wouldn’t learn how to grow
upward and onward.

“Exactly,” nods Cas. *l think it would be
very arrogant, at 19 years of age, to think |
knew enough about the world and life to preach
to people.”

‘| 'tind that a lot of songs I’'ve written about
how.| felt at the time have been so fleeting, |
find them quite embarrassing,” Mark refiects.

““It’s like a musical diary we’ve produced and,

OST PEOPLE’s conception of

\.__looking back, you think f**k! | must have felt

like that atthe timel.It’s really weird.

“It’s hard to put a different point of view
‘across when you've written a million love
songs.”

Their, sinuses may be bunged up
momentarily but, after watching the ailing
Senseiess Things pull off a blinder of a gig -
new songs glowing with sharp edged life — qhe
thing’s certain. Musical flu is still a long way
away.
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AN EVENING OF THE BLUES

- GARY MOORE

AND THE MIDNIGHT BLUES BAND

FEATURING ALBERT KING AND ALBERT COLLINS
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ARIES Mercury is moving backwards

through your chart this week, so
heware of communication cock-

ups, especially with regard to
letters and forms. On the
brighter side, Jupiter will be
turning forwards and your luck

ought to be turning with it.
Lucky pop star: Adamski

TAURUS tite ought to be improving

this week. But watch out for
Monday when jealousy rears its
ugly head courtesy of Pluto
opposing Venus. Wiser

Taureans can use this to

‘ «/ develop more meaning and

‘ oe stability in their relationships.
Rosc

Lucky pop star: Robin Gibb
GEMINI i you're unhappy with your partner’s behaviour this week, you’ll find yourself
putting your foot down. But it’s best to tread tactfully, especially on Sunday when you

may be misunderstood and start blaming others. Lucky pop star: Guru Josh

CANCER t's safest to avoid making any big decisions regarding work over the next few
weeks, as Mercury could affect your judgement. Thoughts are likely to be concentrated

on your home life and reflective period is suggested — as from next week you're going
to need all the energy you can get. Lucky pop star: Gary Numan

LEO if1hings feel like they haven't been moving forward recently, this week ought to see some
& improvement, as Jupiter in your sign signals more good fortune. You may even feel
this new-found confidence turning your mind to bigger ambitions, like swallowing the

world’s largest mammal whole. Lucky pop star: Thompson Twins

VIR_GO General good tidings at work, in the pocket and at home this week, and generally
there’ll be a noticeable Jack of obstacles in your way as long as you're diplomatic. If
you’ve any business wrangles preying on your mind, get them cleared up promptly and
there shouldn't be a problem. Lucky pop star: lead singer with Flowers In The Dustbin

LIBRA good time to consolidate your longer term plans in life, especially if they involve
partnerships of a romantic or business nature. This is a time when your ideals wilt

_— come to the fore and you may find yourself taking more than usual interest in
spirituality or some rubbishy religion. Lucky pop star: Rob from Milli Vanilli

SCORPIO vove s still extremely well highlighted in your chart and, with communications
also well augured, it seems you can’t put a foot wrong. It’s also a good time to improve

your home life. Overall, your financial judgement is pretty good and things bode well
as long as you avoid being pompous. Lucky pop star: Mike Peters of The Alarm

SAGITTARIUS A potentially bad time for cash is on the way so keep a hold on your
J wallet. Have a flexible attitude as your plans may change at the last moment. It's a
good time to realise any lurking ambitions, but avoid pomposity. Lucky pop star: Toyah

CAPRICORN » strong angle between Venus and Uranus on Saturday suggests a nice
75 twist concerning recent romances - but effort on your side is required. Monday
threatens to be exhausting and depressing, so take it easy. Lucky pop star: Linda Nolan

AQUAR'US Life may be a touch strange - particularly where relationships at home and
with close friends are concerned — and changes could be on the way. You may stray

E from your normal standards and find that as the door closes on some friendships, it
opens on others, particularly on Monday. Lucky pop star: Rolf Harris

PISGES Jupiter changing direction could cause you frustration and leave you feeling that

you’re not really moving forwards as quickly as you should be. The way o avoid this is
simply to put more effort in. You may receive some kind of gift on Monday, also a good
day for travelling and communication. Lucky pop star: Marti Pellow of Wet Wet Wet.

& MARCH 28: Composer of the second finest @ MARCH 31: ENGLEBERT HUMPERDINCK
song in history (‘That's Alright Mama’), on tour with THE WALKER BROTHERS
ARTHUR ‘BIG BOY’ CRUDUP dies, 1974. and some nobody called JIMI HENDRIX 1967.

@ APRIL 1: A cryptic and battered letter,
signed ‘Mr Mojo Risin” and post-marked
Nigeria, arrives at the Sounds office. A Doors
spokesman dismisses it as a hoax — but an
ex-CID forensic expert we approach finds the
handwriting uncannily similar to that of the late

@ MARCH 29: Radio Caroline, the UK's first
pirate station is launched, 1964.

& MARCH 30: Break out the bunting! Today in
1945 Mr ERIC CLAPTON was born, aged 37,
in Ripley, Surrey. THE SEX PISTOLS play their
first London gig, 1976. PAUL SIMONON and JIM MORRISON, 1973. MARVIN GAYE is shot
TOPPER HEADON of THE CLASH are arrested dead by his father after a dispute over pocket
for shooting at pigeons with an air rifle from money. “But, pops, it's my birthday
the roof of their studio, 1978. tomorrow, (1939) are his last words.

HERE WAS a time, not
long ago, when pop stars
and real people had little
or nothing in common.

And then, one day, it all went
horribly wrong. Bored with their
humdrum lives, a legion of
Ordinary Blokes took to the

streets in their crusty
sweat-stained T-shirts and
battered baseball boots,

demanding an end to glamour
as a prerequisite for stardom.

Armed with Stanley knives, they
swiftly infiltrated record companies
and took over Top Of The Pops.

Then, as a final precaution, they
rounded up every potential superstar,
bundled them into a dark, damp cellar
and calmly threw away the key.

Against all the odds, however, World Of
Twist managed to survive. Now, at a time
when similarity breeds contempt, they
stand head and shoulders above a mass of
braying baggies.

Everything about them, from their love of
all things loud to their marveilous sense of
mystique, spells glamour.

That's right — glamour. If WOT
‘represent’ anything, it is the rebirth of the
star. While others long to be respected or
perhaps even admired, World Of Twist
wanna be adored.

“We'd like to be put in that place in
London,” says singer Tony (‘““Can you say |
used to be an archaeologist?”) Ogden, a
man who’s been compared to everyone
from Elvis Presley to Leonard Rossiter.
“You know, that big place.”

“Oh, you mean. . .um. . .uh. . .The Rock
Circus (horrible collection of waxwork rock

stars),” offers Adge, who's responsible for .

the band’s visual effects.

Tony: **Yeah, that's the one. We'd like to
be placedin there. In fact, if we don’t make it
I'm gonna go and stand there anyway. I'm
gonna have to practice standing really still,
aren't |?

**Oh, and I'd like to have my name etched
on a war memorial. . . And I’'m gonna have
a bar fitted in my flat. We're all gonna have
one soon, whether we’re pop stars or not.”

utting the
amourinto
glamour

ARLY ROXY Music aside, there've

been few pop stars quite like WOT.

Like their said spiritual mentors, they
combine glossy, innovative songs — which
draw on everything from '60s bubblegum
music to warped psychedelia — with a
brilliantly bizarre live show that’s designed
to leave you by turns baffled, bewildered
and bemused, but never, ever bored.

Flanked by a series of suitably surreal
slides, which depict the world through the
eyes of Vic Reeves, a revolving windmill
with four inflatable heads and a tacky tinfoil
backdrop, Tony rocks on the spot like a
cross between Bryan Ferry, Frank Sinatra
and an escaped mental patient, while the
rest of the band — Adge, Julia MC Shelis
(synths), Gordon King (guitars), Andy
Hobson (synths) and Sandy (drums) — float
aimlessly around like evacuees from the
planet Jupiter.

It hasn't always been this way, though.
Formed approximately five years ago in
Stockport (‘“We were prefty ropey then
really”), WOT started out with a
conventional guitar/bass/drum line-up
before deciding that anything guitars can
do computers can do far better.

The switch proved to be a smart one.
After a handful of demos and gigs, they
found themselves on Sheer Joy’s ‘Home’ —
a ‘baggy’ compilation LP — alongside such
other notables as New FADs, Paris Angels
and The Milltown Brothers.

‘The Storm’, World Of Twist's stunning
contribution to said album, attracted the
attention of Circa, who subsequently
released it as their debut single. A colourful
hybrid of soul, house, techno and kinky
futuristic riffs, it captured the imagination of
many, suggesting that pop had finally found
itself a brand new set of saviours.

And if their follow-up is anything to go by,
it has. ‘Sons Of The Stage’ is everything
that pop should be but very rarely is.

‘Sons’ carefully hijacks the most kitsch
elements of the '70s, laughs in the face of
the '80s and launches an attack on the '90s
— proving that WOT are far larger than life.

Or are they? Sitting in the bar of a
Manchester hotel on a cold Saturday
evening, Tony, Julia and Adge — the others
are all AWOL — appear more than a littie
subdued. Warm and amiable, they may be;
garrulous, however, they're not.

To some people, WOT are simply too
bizarre, too mysterious, too weird.

‘1 don’t understand it when people say

Cancer, ‘Hurt" & "[1's A shane Cuieeg

R lEeted 125

CEaetia(Salsuwechobie i)' and vs A Shame'.
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At a time when every othe
band looks and sounds the

same, WORLD OF TWIST -

stand head and shoulders
above the masses of
braying baggies. PAUL
MARDLES heralds the
rebirth of the glamorous
pop star. Heads in the
clouds by IAN TTILTON

that,” groans Adge. ‘“That’s way, way wide
of the mark. What's wrong with being
interesting anyway?”

Tony: ““We knew we’d get some stick. In
fact, we thought we'd get loads more.
We've always had a lot of hassle for
supposedly being weird and contrived.”

Adge: *‘And for being really enthusiastic.
We just like to give value for money. So we
have loads of things going on.”

Julia: “There’re probably too many
things going on for some people.”

She’s right. If nothing else, WOT make
an effort. Whereas the rest of the
Manchester fraternity painstakingly sift
through the '60s for any discarded riffs,
WOT derive their inspiration from
everything from badly-made B-movies to
the more camp aspects of cabaret.

Thelr videos encapsulate their approach.
While ‘The Storm’ features Adge as a
painter, Gordon as a footballer and MC
Shelis as a mermaid enclosed in a tinfoil
cave, ‘Sons Of The Stage’ sees the band
engaged in performance aboard The
Starship Enterprise.

Confused? You will be. Or rather, WOT
hope you will be. . .

““Oh yeah, | can’t deny it,” admits Tony,
quietly smiling to himself. ‘“Not that
anyone's ever come up tome and said, Oh,
| feel all welrd and confused — perhaps I'm a
bit concussed.”

Julla: “‘We’'re always surprised at how
many people actually just stand and stare
at us when we’re playing live. We’'re not like
any other bands that they’'ve seen.

“We thought they were just bored at first.
It was like, y'know, What’re you doing?”

Tony: ‘“Why can’t people just enjoy
themselves? Although, having said that,
there are some that do now. People who
used to play it a bit cool with us are finally
starting to let go a little bit.

““We just want to make people happy by
entertaining them.”

Adge: ‘“We certainly entertained Pat
Cash (the tennis star gave their video the
thumbs-up on Juke Box Jury). I'm a big fan
of his. I'd like a Pat Cash racquet.”

Tony: “Yeah, {'d like some Pat Cash
trainers.” '

NLIKE PAT Cash, WOT dress to

thrill.  Whereas others deck

themselves out in gear custom-built
forthe pub, WOT opt for gold lamé tops and
sapphire sequinned shorts.

Why? Simple. WOT despise
ordinariness. Pop stars, according to them,
are strange, sexual creatures — not
(wo)men of the people.

“Pop music's become quite faceless,”
says Julia. “It's like on Top Of The Pops,
you'll have a band on with two daft
dancers. . .”

She notices the tape recorder and breaks
into a bout of giggles.

“People like to be scruffy nowadays,”
she continues. *“Image isnt. . .well, it's
alright, but there should be more shouidn’t
there?"

Tony: ““I just think there should be loads
of variety. That's what | feel. I'd like to be
able to wear one pair of trousers one day
and a completely different pair the next.”

Julia: “You’ve got a trouser obsession.”

Tony: ““That'’s cos I've only got one pair.”

Should bands pay more attention to their
image then?

*‘] think you should do what you wanna
do,” argues Julia.

Tony: ‘“Bands try to put themselves in
certain categories, don't they? Having said
that, who does that?”

Julia: ‘“A lot of people do. Course they do.
it's obvious if you see how people have
been in the past and suddenly they’li look
something else.”

Tony: “But you should be allowed to
change everyday. If your Image Is, We
haven't got an image, then that's your
image innit?”
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WORLD OF Twist: natural sons of the stage

It's a funny old world. Others bieed The
Doors to death without arousing susplcion,
while WOT - by far the most enticing,
exciting and imaginative outfit to grace
planet pop for a long time — are forced to live
down comparisons with Morrison and his
mob. |

‘“We've been compared to practically

everyone,” sighs Adge. ‘| was going to
compile a list of all the people we’ve been
compared to. There's been quite a few,
especially in the beginning. The Teardrop
Explodes. . ."”
Tony: “‘Oh dear, | don't like that one.”
Adge: “The Foundations, Hawkwind.”
Pat Cash and Hawkwind. Vic Reeves

and The Foundations. World Of Twist are

truly something special. But what exactly
are they — an ali-out assault on blandness?

Tony: ““Yeah, we are actually. There's no
doubt about it. Which is pretty weird, cos
we're quite boring a lot of the time.”

Julia: “I'll second that.”

Tony: “‘That’s the twist. . .”
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ITHT LE SURFERS past their sell-by

date rld full of sub-DRUNKS WITH
GUNS noise ) these days the wise ass music
connoisseur must look to the Far East for their intake of
insane rock mayhem. This week's column is devoted to
the Japanese scene.

The BOREDOMS are probably the best-known
Japanese noise band — they opened for SONIC YOUTH
and PUSSY GALORE on their Japanese tours and came
to the attention of the Western public when Shimmy
Disc released their ‘Soul Discharge’ LP last year.
However, the recently issued CD version is the one to
have as itincludes 13 extra tracks of earlier BOREDOMS
work. ‘Soul Discharge’ was the second album; the first,
which went under many titles but mainly {translated)
‘Stooges Insanity From Horror Mountain’ or ‘Sex Pistols
Vs The Onanie Bombs', is apparently mostly solo stuff by
EYE YAMATSUKA. Eye also cropped up recently
contributing vocals on NAKED CITY's very Jap-inspired
Torture Garden’ LP for Earache. Prior to being in
BOREDOMS, Eye had started the even more out-to-
lunch HANATARASH with someone known as ONE.
HANATARASH's first record came out on the Japanese
label Alchemy in 1985, this is now unavailable but their
second LP, ‘Hanatarash 2, is still available.

Last year the American label Public Bath began
collaborating with Alchemy Records to release
Japanese product in the States. So far they've released
six 7-inches by various bands. Alchemy consider
themselves to be representing three different genres of
music, in their own words; punk, psychedelic and junk/
noise. Public Bath’s ‘Japan Bashing Vol 1" EP is a great
introduction to this mayhem, featuring a track a piece by
BOREDOMS and three spin-off groups: UFO OR DIE
which again employs Eye Yamatsuka as well as a
BOREDOMS drummer; OMOIDE HATOBA an
improvising unit with the other BOREDOMS drummer
Chu and guitarist Yamamoto (I think);, and
HANADENSHA who sound more structured and

restrained. OMOIDE HATOBA also have a 7-inch of
their own on Public Bath and like the BOREDOMS it too
defies description, suffice to say it's a racket and a half -
they also have a CD 'Daiongaku’ which is available from
Alchemy. HANADENSHA have a vinyl LP ‘Golden Age
Of Heavy Blood" which is also on Alchemy.

The other Japanese band that Shimmy Disc has
offered up domestically is RUINS who have one
eponymously titled LP to their name. Whereas
BOREDOMS are the musical equivalent of a splattered
action painting, RUINS are a tight powerhouse bass and
drums unit careering around insanely with total
disregard for any rock ‘n’ roll conventions. They also
have pretty out-there operatic vocals. Before their LP
(which came out in Japan in 1988) they released a 7-inch
and a 12-inch which are also amazing but both are
unfortunately out of print — maybe Shimmy could dig
them up for the CD reissue. RUINS Japanese label
Magaibutsu is run by their drummer Tatsuya Yoshida —
he’s also put out two cassettes of solo work which are
still available. This stuff is mostly intense percussion,
piano and weird vocals but occasionally it verges into
almost HANATARASHish pure noise flicker. Coming
soon from Magaibutsu there’ll be a cassette by
IXA-WUD, a four-piece in the RUINS vein.

Tatsuya Yoshida has also played with ZENI GEVA on
their ‘Maximum Money Monster’ CD, put out over here
this year by Pathological - this was a compilation of their
first two albums released in Japan by Nux Organisation
which is run by ZENI GEVA's vocalist/guitarist Kazuyuki
K Null. Null has also released records on Nux as NULL
(no longer available) and with ANP - you can still get
their ‘Ultrasonic’ live LP and there’s an LP ‘Killsonic
Action’ on German label Dossier. ZENI GEVA and ANP

. bothmake abrasive music but are much less frantic than

RUINS/BOREDOMS and more likely to be enjoyed by
dirge cravers into GODFLESH, GORE etc. There'salso a
lot of cassette stuff available from Nux including Null in
collaboration with FRED FRITH, also SCOTT AYERS of
PAIN TEENS and MERZBOW. Forced Exposure is
meant to have re-released the first NULL LP ‘Saishiyu
Bushitsu’ in the US.

Send SAEs or International Reply Coupons
(whichever's applicable) to: Public Bath, PO Box 2134,
Madison, Wl 53701, USA. Forced Exposure, PO Box
9102, Waltham, MA 02254, USA. Nux Organisation,
3-690-47, Hibarigaoka, Zama, Kanagawa, Japan.
Alchemy Records, 1-15-9-202, Nishi-Shinsaibashi,
Chuch-Ku, Osaka 542, Japan; and Magaibutsu,
Mutsumi-So 11, 2-48-11 Koenji-Minami, Suginami-ku,
Tokyo, Japan 166.

ITSTANDS FOR NEW BANDS

FISHMONKEYMAN: indiepopstar

FISHMONKEYMAN

O, FISHCORE! Merseyside  pop

traditionalists  Fishmonkeyman  have
hooked into enough piscine references to make
them Cap’n Birds Eye’s favourite pack of juicy
young pop boys.

"Yeah, we're thinking of calling the album
‘Tench Nervous Headache’ or ‘Chub’,”” says
singer/songwriter/guitarist Paul Denheyer.
**Either that or 'The Difficult Third Album’ —we
thought we’d make the tricky third LP now and
get it over with.”

"There's something funny about fish, isn‘t
there?’’ ponders guitarist Ken Hancock.

“’Not to mention all the fish bands,” rejoins
Paul. "There’s Fishbone, An Emotional Fish, Big
Hard Excellent Fish.”” And they’ve since played
James Whale’s tabloid TV experience.

"The band’s name,"” says Paul, ** comes from
a song we have with a similar title. It’s like the
history of the world in three minutes. The first

verse is about fish, the second about monkeys
and the third is about men.”

Having neatly condensed a potential triple
LP concept album, FMM evidently have that
humorous touch — but do they have the tunes,
the guitar sounds and the hooded tops with
mystical symbols on? Well, despite the
encouragement of some former associates
they've refused to don the latter, but their first
release shows they have at least some of the
tunes. The lead track, ‘If I've Told You Once’,
finds them moving toward chunky trad pop
punch that might've come from The Kinks via
The Wonderstuff. The other three tracks don‘t
match this song’s robust charm, but lead the
band off into more pastoral crevices — Barrett-
period Floyd bashed through a huge Amber
phase pedal. The elusive Findus sponsorship is
there for the taking.

ROY WILKINSON

SINFUL!

PETE WYLIE

(AND THE FARM)

RELEASE DATE
2-4-9]

&

Marketed by AVL.




RECORDS’ (a great
recent release is a
compilation, ‘From Twisted Minds
Come’. As anyone who has caught
the series of import singles exposed
on John Peel's show will know,
Noiseville are not known for squeaky
clean recording quality. This is lo-fi.
The Action Swingers’ ‘Bent’ is the
heaviest thing since Ozzy Osbourne
left Black Sabbath. It sounds like the
frontman is chewing a chicken’s head
while he sings. Unholy Swill
contribute a version of Ice T's ‘White
Trash Shouldn't Rap (Colors)' and
Bench and Bootbeast chuck in
mainstream Metallica numbers.
Highpoint of the year so far is the
track from much-hated Surgery
(from Amphetamine Reptile). This
group have been thrown off more
labels than the Sex Pistols, and an
interview in the essential Flipside
(PO Box 363, Whittier, California
90608) captures a typical raucous
night out with these boys. Their live
version of ‘Knockin’ On Heaven's
Door’ rivals the Sisters Of Mercy —
out of time and rhythm - brilliant.
Bullets For Pussy, as you'd expect,
are gore-core taken to baroque
extremes. The Pocket Fishermen's
‘King Hatred’ starts out a bit
disappointing but soon hits a groove
with some tastefully tricky guitar
bits. ST37 create a six-minute epic
with ‘Retz!’ — shades of Nick Cave -
before Coz The Shroom bring to
mind the Buzzcocks. The album

JEFFERSON AIRHEAD

T'S A pisstake, right?

"A little bit, yeah,” admits Michael
Wallace, the Maidstone-based band’s 25-
year-old frontman. ""There’s an obvious '60s
influence in the name which you can take any
way you want really.”

"To be honest, we didn"t do it for cynical
reasons,” interjects bassist Ben Kesteven.
""We were taking the mickey out of ourselves
as much as anyone else.”

If ‘Congratulations’, the band’s debut 45, is
anything to go by, such self-deprecation is
unnecessary. A chugging wall of scratching
guitars designed for the current climate, it
contains more than a hint of hostility.

“Basically it's a dig at my old band,”
explains Wallace. "They were always trying
to put one over on me and | didn't see the
problem. It's just sort of saying, Well done
chaps, you done well.”

After comparisons with EMF, Wallace
openly squirms at the merest mention of the
band, but he believes at least one Manchester
outfit is treading similar ground.

""When we first went into the studio to
record our demo, The Charlatans’ ‘The Only
One | Know’ stood out and | thought, oh no,
they’ve ripped us off.”

Does that mean they’ll suffer when the
inevitable dance-rock backlash starts?

"Yeah, that’s our only worry,” says
Wallace. ""That’'s why the LP (due out in April
on WEA) deliberately isn‘t filled up with that
sort of stuff. I'm a big fan of pop music. It's
pop music but not throwaway. Pop like The
Smiths were pop.”’

The handsome devils. PAUL MARDLES

JEFFERSON AIRHEAD: '60s influence anyone?

0000000000000 00000000000000000000000000000000000000000000000000000000

winds up with Jarmed Enercy who  million miles from your prototypical
jam every Resident lick, electronic  Noiseville grind, their 'Valerie Dear’
cut-up trick and silly voice into a  a genuine slice of early Byrds. Mare
boring mish mash of crap. Bitofalet typical is Breakdown's ‘87 Demo’
down among these ringing wonders.  licensed from Blackout Records - a
Noiseville are better known for  no nonsense straight-edge affair.
their singles (playing at 33%3) and  Accidental Tribe contribute a little
there's a new batch of these. The  weirdness with their autumn EP.
As ever we've saved the best to

Sounds Of My Own Voice are a

last. Unholy Swill's Tapeworm In My
Head/Basket Case’ sounds like
Napalm Death playing the Status
Quo song book through a sockful of
custard. Awful and wonderful.
Noiseville Records are the future
now. Contact them at PO Box 124,
Yonkers, New York 10710.
Snowy Brown

S
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STRANGE TIMES, things are
getting weird - WOLFGANG
PRESS have made an excellent
record, It's called Time’, it's on
4AD and comes as a breath of
fresh air in a rapidly stagnating
dance scene. A firm House groove,
not a million miles from CABARET
VOLTAIRE’s newer stuff, it carries
a breathy, half-spoken vocal down
a nicely ambient path and off into
spacevile on the dreamier
Timeless' mix.

Finally out on release is ‘Bright
On Time’, BLACK BOX's big band
funked-up revamp of their timeless
‘Ride On Time'. Out on the back of
the not so hot Strike It Up’ this a
must for party boys and girls
everywhere.  Another  B-side
success comes in the shape of
SYNERGY's ‘One Dub Only’, the
flip of their newie ‘One Way Only’.
The usual 909 snare splash, a
wibbly bassline and some nice
bippy boppy bits, a fine dance
record.

Passed over when it was first
released, A TRIBE CALLED
QUEST's ‘I Left My Wallet In El
Segundo’ is re-released this week,
skanked up by NORMAN COOKiin
full rocksteady mode. The new
version steps away from the soul
strut of the original - but that pops
up on the flip, so everybody goes
home happy. A fine cut from the

e NATIVE TONGUES
posse.

Staying with rap, new on Music
Of Life Records is the PROFESSOR
GRIFF-produced ‘Delivering The
Answer’ by BOOM, a real mean
mutha that avoids cliché and
grooves well with deep voice and
wailing guitar. At the other
extreme, Chicago’s REVOLTING
COCKS have their ‘Beers, Steers &
Queers’ track remixed by HYPO
LUXA on WaxTrax. At just over ten
minutes they may be stretching
that barnstorming breakbeat a
little far but it's their best song
without doubt. Backed with a live
version of PIL's ‘Public Image’ it
must be a wise purchase.

A more European feel from
MECHANIX ENTERPRISE on their
‘Let’s Get Down’ on Citybeat. In a
groove with the Belgian sound of
today, the rhythm skips around
KLF’s ‘What Time Is Love’ while the
chants and flutes carry you away.
Nice one Ken, like it.

ColinC

FIVE IN YOUR FACE

D e W N

ANTHEM (ORIGINAL MIX)...
DJOF THEFUTURE ..........
MONDAY MORNING BLUES
THEGONZO ............ o

Mikey Melody Greensleeves
Lost Perfecto

Wolfgang Press 4AD
N-Joi de/Construction
Sweetie Irie Mango LP

Live at London Astoria: 27 Maréh. All Formats Including “Nude” Picture Disc
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DEFINITION OF Sound: out on their own

wwA TRE A

Rifling through their heritage

with a keen ear for the offbeat,
South London’s DEFINITION
OF SOUND twist the last 30
years of rock into a new rap
hybrid. PAUL MARDLES

journeys with the chameleons

SST, IS it safe to
mention Santana?

Definition Of Sound
certainly seem to think so.

Two ebullient south London
rappers with a penchant for the
colour and razzmatazz of the
'70s, Kevwon and The Don
make time for everyone in their
hip pop sample schemes.

And that means everyone, from
the aforementioned muso to
current terrace kings The Farm.

“The only type of music we don’t
listen to is music that isn’t any
good,” explains The Don. *“‘Any
style of music isn't a problem—| can
listen to anything. If | haven't heard
it before, alt the better.”

“We tend not to like
formuia-based * music, though,”
adds Kevwon. ‘‘Music that's
specifically planned and
mapped-out. We particuiarly enjoy
listening to stuff that's quirky and
oftbeat, as opposed to
straight-down-the-line, hey, iook at
us, we're a hit sort of group.”

Though Kevwon may think

otherwise, Definition Of Sound are
gonna be a hit sort of group.

66 we'reinto being

entertainers so
that we can put
on good shows
and put some
of that
larger-than-life
element back
into music
—xevwon 99

Biilin’, Kevwon and The Don

came up the hard way —
opening shows for both KRS-1 and
Kid 'N' Piay, before ieaving the
doomed Dance Yard tabel for a
one-singie deai with Phonogram
which backfired in their face.

Undeterred, they flited with
session work for a while before
signing to Circa, who promptly
released their pounding debut 45,
‘Now is Tomorrow’ — which
garnered much critical acclaim but
passed many people by.

‘Wear Your Love Like Heaven’,
however, has proved irresistibie.
Arguabiy the finest single this year,
it's given them their first chart hit
and is the sound of two young men
unable to contain their exuberance.

“We love life,” smiies The Don.
‘“We love women. You should love
these things. There shouidn’t be
any segregation. . . It was just an
outburst, really.

“Yeah, it's a happy tune alright.
Most of our tracks are to do with
relationships and stuff. That's the
good side for once. It was actually
gonna be a B-side.”

Kevwon: “We're trying to use
what we're doing now as a platform
to have as much fun as possibie.
Right now, the character and
imagery of the group is on the fun
side.

‘“When you getinto a mood in the
studio you can get pretty iaid back
and mellow and that's when you get
tracks like ‘Rise Like The Sun’ (from
their superb forthcoming LP, ‘Love
And Life: A Journey With The
Chameleons’). But now we're into
being entertainers so that we can
put on good shows and put some of
that iarger-than-life element back
into music.”

F ORMERLY KNOWN as Top

prompted some to (fooiishly)

suggest that Definition Of
Sound are little more than a De La
Soul retread.

‘“No, we're not,” groans Kevwon.
“A lot of people say (adopts the
dumbest voicé imaginabie), Oh,
you're like A Tribe Called Quest or
you're like De La Soul. No way. You
can put on our LP and Quest's
album and there’'s definitely a
marked difference.

““There’s no doubt about it — right
now, we’re by ourselves.”

Care to join them?

I T'S THIS son of talk that has

MORE POWER

GROOVY TIMES -

THE FARM

ALL TOGETHER NOW ON VIDEO

Hearts & Minds

| Stepping Stone

How Long

Groovy Train

Family of Man

Alt Together Now

| Groovy Train {live)

Don't Let Me Down (live)

(e] [eo] B =0 (6] B [A] (M B

Stepping Stone (live)

Higher & Higher

Very Emotional

Family of Man (live)

Sweet Inspiration

All Together Now

Contains
PROMO, LIVE &
INTERVIEW
footage

TAKEN

OVER AN
HOURS
WORTH OF
GROOVY

TIMES

GROOVY TIMES TO BE HAD AT OUR PRICE. HMV, VIRGIN AND GOOD VIDEO STORES OV
AVAILABLE NOW PolyGram Video

FROM THE NUMBER ONE AlLBumM SPARTACUS.
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REVIEWED BY JOHN HARRIS

THE REAL PEOPLE ‘The
Truth’ (Columbia) These
four wags are indeed the genuine
article, representatives of a scouse
underclass reared on carrot-size
joints and 20-year- old tunes. They're
buddies of The La's and fellow '60s
fans Rain, and The Real People
certainly possess the skilled
retro-ism currently dominating the
‘Pool. Like their peers, they've
rejected the trappings of the dance
business in favour of the age-old
pursuit of a good song.

And they've succeeded. Several
times. ‘The Truth' is one of the many
highlights of their eponymous first
LP, and it’s a beauty: a highly strung
melodic stomper backed by an
unconventionial rhythm that makes
dancing a bit of an impossibility.

Oh well. Nothing's ever perfect.
Just occasionally brilliant, that's all.

REBEL MC ‘The
Wickedest Sound’
(Desire) There he stood, poised
on the brink of pop stardom. And
what did the fool do? He pulled back,
immersed himself in all manner of
worthy causes, and started making
records as downright scary as this.

‘The Wickedest Sound’ rides on a
slightly dated beat, but it's a heavy
tune, big on bleeps and bass. Better
still, the Rebel has abandoned his
cod-cockney banter in favour of a
ragga style that does him far more
favours.

Likeable for the same reason as
Public Enemy tunes - cos your
mother would hate it.

TOP ‘She’s Got All The
World’ {Island) Sharp. Like
fellow scousers The Real People, Top
place a ‘60s-influenced tune over a
big bad groove, and create an
impressive beast.

There's a beautifully catchy chorus
that implants itself in your brain
Beatles-style, lush guitars and
terrifically tight drum business — a
golden combination that makes for a
great 45.

A TRIBE CALLED
QUEST ‘I Left My Wallet
In El Segundo (Norman
Cook Remix)’ (Jive) A
welcome re-issue from this cool
bunch  who recently scored
chartwise with ‘Can | Kick It'.
‘Segundo’ is a kooky tale of a
doomed road trip to Mexico,
encounters with midgets, Latino
cops and alluring waitresses. It's
funny in a droll kinda way.

Cook, unfortunately, removes the
accompanying musical subtlety of
the original in favour of a simplistic

booming dance backing. But don't
panic: the Norm-free original crops
up on the flip. Worth a buy, but
ignore the A-side.

CHRIS ISAAK ‘Dancin”
(Reprise) He's cool. He's slick.
He may very well be the new Elvis.

But if the Presley allusion is to hold
any water, Chris can only be
compared to the post-US Army
Presley — a man with a quaint charm,
but short of the primal excitement of
his younger years.

‘Dancin” is nice enough, full of
swoonsome crooning and lovelorn
lyrics, but there’s no fire there. It
smoulders, but things would
improve if it was burning ferociously.
Still, a hit.

BARBEL ‘Inferno’
{(imaginary) More
Liverpudlians. This is an appealing
piece of, er, neo-psychedelia,
containing cheesy organ and plenty
of hypno guitar. It sounds like no one
so much as The Doors.

And what's wrong with that? With
millions of young Morrison converts
about to queue outside Britain's
cinemas, Barbel are on to a winner.
Worth investigating.

MASS ‘Medusa’
(Abstract) These Steve Albini
protégés provide ample justification
for his interest with this harrowing
bit of bulgy-eyed madness. it sounds
like Ridelosing their marbles, rocking
out neurotically but holding on to a
decent tune and disquieting
harmonies.

The rumpus dies down to make
way for an acoustic reading of
'Medusa’ that's every bit as
impressive as its frantic counterpart.
These boys'il go far.

MONIE LOVE Vs ADEVA
‘Ring My Bell’
(Cooltempo) REDHEAD
KINGPIN & THE FBI
‘Get It Together’ (Ten) 2
IN A ROOM ‘She’s Got
Me Going Crazy’ (SBK)
Monie and Adeva come up with an
energised reading of a ‘70s number
one, riding an uptempo groove that
brings back horrible memories of
“hip house” and tosh like
Technotronic. Gutsy vocalising and
an upfront rap really can't save it
from the bin marked “hackneyed”'.
Redhead Kingpin, meanwhile,
presents an innocuous bit of
pop-rap. Noble sentiments abound
(“What in the world is this
government doing 7°), but they
can't lift ‘Get It Together' out of a
lightweight rut. Music for Fun Pubs.

As is the sexist piffle peddled by 2
In A Room. ‘Dames’, ‘chicks’, ‘ladies’
~ it's hip-hop for Sunday Sport
readers.

BRUCE DICKINSON
‘Born In 58’ (EMI) "Bom in
a mining town in ‘58" Bruce
-remembers, before going on to
lament our lack of care for Britain's
industrial wastelands. A welcome
change from Maiden's staple diet of
dungeons and dragons, I'm sure, but
still pretty turgid.

THE RAILWAY
CHILDREN ‘Something
So Good’ (Virgin) Strewth -
irony! ‘Something So Good’ is
actually a crock of shit. The Pet Shop
Boys would be proud.

THE HONEY THIEVES
‘Second Hand Man’
(Buzz) This could have been
made in 1987. The Thieves may
sweat and pound their guitars and
sing their lungs out, but ‘Second
Hand Man’ - a quick-paced grungey
thing — is retro indie blandness of the
worst kind: energetic, but extremely
annoying.

THE 25th OF MAY ‘Solid
State Logic’ (Arista)
Rapping Liverpudlians strut their
stuff over a dense, bleep-crazy
backing. Hard.

THE SIMPSONS ‘Deep
Deep Trouble’ (Geffen)
Paul Gascgoine. Nigel Kennedy.
Wendy James. Welcome to the
world of the media bore, Bart. Now,
for god's sake, will you shut up?

FIRST OFFENCE ‘Just
Try Me’ (Blip)
GUNSHOT ‘Crime
Story’ {(Vinyl Solution)
Scabby Mancs First Offence teeter
on the brink of PWEl-isms with a rap
delivered in the best Northemn
brogue. It ain't bad.

The B-side, ‘Football Song’,
however, degenerates into a
pro-hooligan rant that really needs
transcribing in all its glory. “All 12 of
us, well we seen this lad," they scowl.
"We were really pleased but he
wasn't too glad/l walked up to him
and said you could use a shave/And
introduced him to my Wilkinson
blade.” Charming.

Capital dwellers Gunshot have a
greater grasp of hip-hop niceties,
coming up with a dense, offensive
bit of noise that succeeds in
sounding as apocalyptic as the
hardcore rap circulating stateside.
London 1 Manchester 0.

SINGLE OF THE WEEK (2)

THE HIGH ‘More’
{London) This has come early.

It's the perfect summer record, a
that'd be
well-suited to hot pavements and

quickfire  breeze

parks.

Not that that’s any surprise - The
thing

High's laid-back, Ilush

provided the ideal soundtrack to
the sweltering months of 1990, as
any fan of the divine ‘Box Set Go’
and ‘Up And Down’ will testify.
Trouble was, as winter began, the
band’s pure pop was poliuted by

moneygrabbing record company
tactics. You could buy gatefold
packs and limited edition live
manner of
overpackaged cash-ins - the
pristine music seemed soiled by

records and all

profit pursuit.

Since then, ‘Box’ and the band’s
‘Somewhere
been reissued and
relaunched to glowing praise, but
new found fame

debut
Soon’

long-player
have

The High's
seemed founded on old product.

Well fear not ~ this is brand new,

it hits home with the same

euphoric impact as the band’s
year-old gear, and anyone with any

sense will love it. Welsome back.

THE HIGH: here comes the summer!

THANKS FOR the memory: Pete Wylie and mates, The Farm

SINGLE OF THE WEEK (1)

PETE WYLIE & THE FARM
‘Sinful’ (Siren) Pete Wylie is gettingona
bit. And for all his notoriety, his regular
occupation of news pages and gossip columns,
and his apparently insatiable appetite for a good
lig, he's only ever had one real hit —the anthemic

'Story Of The Blues'.

‘Sinful’ came later, scraping the charts but
failing to plant itself in the nation’s pop
consciousness, which was a crying shame: it's a
great song, aminor classic that eventually found
favour with the raving hordes who latched on to
the eclectic brew offered by hip DJs like Terry

FRONT 242 ‘Mixed By
Fear’ (Play It Again
Sam) Four mixes of ‘Gripped By
Fear’, a track from the Belgians'
Tyranny For You' LP. Minimalist,
heavy and very tedious. You have
been warned.

THE WOLFGANG
PRESS ‘Time’ (4AD) More
white boys climb aboard the dance
wagon, and pull off the trick quite
well. ‘Time' is kinda formless, full of
non-melodic noises and - surprise
surprise — bleeps. Vox merchant
Mick Allen philosophises in hushed
tones (“It's all a question of time")
giving the whole affair some kind of
shape, but by the time the needle
leaves the plastic, you're beginning
to feel bored.

Not bad, but hardly music for
home listening. Such is the "dance
revolution”, | guess.

THE BOO RADLEYS
‘Every Heaven EP’
(Rough Trade) MOOSE
‘Moose EP’ (Hut) More
Liverpudlains, I'm afraid, omitted
from the current scouse media circus
on account of their failure to fit in
with the ‘60s pop approach favoured
by most young groups in that city.

Their EP owes far more to the
Valentines and Ride than the Beatles
and Byrds, which is no bad thing -
the four tracks presented here are
full of the shimmering, melodic
brain-shaking currently doing big
things in indiesville.

The songs of Moose mine a similar
seam, though they're more
downbeat than the Radleys' tunes,
going for a moody introspective
vibe. Impressive, nonetheless.

HAPPY MONDAYS
‘Loose Fix’ (Factory)
LOVE CORPORATION
‘Give Me Some Love
(Andy Weatherall
Remixes)’ (Creation) The
Grid beef Up the Mondays’ current
45 to great effect, wrapping ambient
sound around a bass-heavy mix that
manages to exaggerate the
original’s lolloping, slightly nervy
sound.

Club guru Weatherall, meanwhile,
gets to grips with a club hit he

Farley.

Last year, London promoter Charlie Chester
grabbed Wylie and proposed a live performance
of the song at London's Dingwalls, an idea that
was realised when he joined up with fellow
scousers The Farm to give it a dewy-eyed airing.

And now this — a stomping updated version

produced in the first place, providing
minimal changes to a track that
wasn’t half bad in the first place. A
bit pointless.

S-EXPRESS ‘Find ’Em
Fool’Em Forget ’Em’
(Rhythm King) THE
SHAMEN ‘Hyperreal’
(One Little Indian) The
pop-disco approach that made Mark
Moore a shedful of cash seems to
have been forgotten — ‘Find ‘Em. . .’
is a lengthy, amorphous club track
hardly tailor made for daytime radio,
no doubt released to restore the
Express's club cred. They should
forget it. Groovy tackiness suited
them far better.

The Shamen, by contrast, have

that combines The Farm's firm-fisted dance-
instincts with Wylie's impassioned vocalising to
great effect. Sharper than the original, but no
less emotional, it's easy to picture Pete reaching
for his handkerchief in a haze of long-lost
memories. Like | said, a minor classic.

become minor stars through their
polished  trance-dance  forte.
‘Hyperreal’ maintains the standards
set by ‘Omega Amigo’ and ‘Make It
Mine’, sounding like the work of true
club  maestros. The trendy
“smart-drugs’’ they're currently
promoting must be working.

THE FAT LADY SINGS
‘Arclight’ (East West)
Passionate stuff, now available in the
shops after several weeks' delay. A
tad too Americanised, really, but
‘Arclight’ shines as it should, belting
outa cool chorus that soongives way
to lush piano and charismatic
vocalising. With a panoramic video
(you know, mountains, aerial views,
things like that), this'll go far.

REMIX OF THE WEEK

TURTLE POWER: digging away

THE MOCK TURTLES ‘Can You Dig It ? {Steve
Proctor Mix)’ (Siren) The original was good enough, but this
reworking satisfies the remixer’s raison d'étre perfectly, carving
something refreshingly new from out of the glittering rock provided by

the band.

', . .Dig It’ begins with a flourish of deep bleeps jumping up and down
the register like a melodic arcade game. And then things start. In a very

serious fashion,

The song's infectious guitar riff bursts in like an angry parent onlyto be
kicked out in favour of strident piano and a way heavy backbeat. The
vocals make an appearance halfway through, eventually taking on a
gospel ambience as the drums disappear, leaving chief Turtle Martin
Coogan leading a small choir through its paces.

""Can you dig it 7' they croon. Most certainly, sir. Most certainly.
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A YOUNG(ER) Peter Hooton

66 Scally’s like the
Wild West. It's all
faded into
romanticism and
things that never
happened or
were
exaggerated out
of all proportion.
It's just become

mythology 99

—PETERHOOTON

SCALLY BLUEPRINTS: The Clash

o

Over the past couple of years, there has been a resurgence of interest in the social animal
known as the ‘scally’. PETE NAYLOR traces the phenomenon back to the late '70s when
some of the more sensible post-punk types and football fans got together in a Liverpool
club, and maintains that the term should have been laid to restin 1982 instead of being

dragged into the '90s. PETER HOOTON, TERRY FARLEY, FLOWERED UP and NORTHSIDE
help him to expose the great scally scandal. lllustrations by JOHN POTTER

OMETIME IN the late
'50s, a Mrand Mrs Wagg
gave birth to a son in
Liverpool.

With not so much as a numerical mark
on his scalp, young Joseph was
thoroughly unremarkable. He was quite
bright, but couldn’'t be arsed with
school. He went to the match and
occasionally expressed his distaste for
opposing fans in a physical manner.

Joe began to be able to lay his hands on
cheap electrical goods and was often
observed offering his wares to friends and
neighbours in the alehouse.

His girlfriend’s ma had taken over from his
teachers in calling him a ‘scallywag’ and Joe
became quite fond of the word. It was 1978 and a
grudge match against West London’s finest was
coming up. Joe set off for Lime Street station
with his can of paint. Finding a nice clear space,
he began to write ALL SCALLIES TO CHELSEA.

He had no idea what he had started.

LL THE above is fictitious (except for
the graffiti on a Lime Street wall), but
bears more resemblance to reality than
most serious studies of the ‘scally

phenomenon’.

Most of the ‘yoof press’ have spent the last
decade attempting to ignore council estate kids
and footy fans. Now it’s become fashionable and
acres of clueless drivel has been written. To try to
set the record straight, it's probably best to
start. . .at the beginning.

The dictionary gives us two clues. A
‘rapscallion’ is defined as ‘a low mean wretch’,
while a ‘scallywag’ is ‘an undersized animal of
little value’. Whatever its origin, it was hardly a
term of endearment.

The Farm’s Peter Hooton explains: *'it was a
term of derision, it always has been. NWA use the
word ‘nigger’ as an anti-word, saying, Look we
can call ourselves this but white people can’t. It
was the same in the late '70s with Liverpudlians
who'd always been called scallywags by teachers
and mother-in-laws. It wasn’t a popularised term
untit about 1978."*

Around that time, a Liverpool club,
Checkmate, became a meeting place for the more
sensible post-punk types and football fans.
Listening to the likes of The Clash, Steel Pulse
and Kraftwerk, the first scally styles and outlooks
were fashioned.

The famous scally wedge appeared out of this
scene, but was adopted by people who's active
interest in music was minimal. The whole species
was ignored by the music industry — they had no
bands of their own and, apart from a widespread
love of The Jam and The Clash, there were no
uniform musical tastes.

Any claim that ‘Liverpool was first’ produces
wounded claims from the rest of the country.

““We were wearing Fila Y-fronts in 1963, they
all exclaim, but they were originally mystified
when scouse fans invaded their cities, often
chanting *‘Where's your scarves?’.

1980’s Liverpool vs West Ham Charity Shield

PAUL WELLER of The Jam

TERRY FARLEY

revealed that east London was home to more
ftying jackets than the US Air Force, with razored
heads and big mad boots to match. In more
remote areas, the sexuality of Liverpool and
Everton's wags was questioned on account of
them having *‘girl’s haircuts’’.

As Peter Hooton says: ‘‘Any London football
fan who's telling the truth will say that, from '79 to
‘81, Liverpool and Everton fans were known as
‘soul boys’ in London.”

Not surprisingly, producer and Chelsea fan
Terry Farley remembers it differently.

*The football look grew from a villain look in
London in the mid-'70s. Gangs of kids who used
to go pickpocketing woutd wear Gabicci, Farah’s
and Adidas Samba. People who dressed like that
went to soul clubs and mixed with the black kids.

“At that time, the majority of football fans in
London were NF, anybody who didn’t want to be
skinheads dressed like that. It's probably true that
they were a smaller minority than in Liverpool.”’

With Terry, Peter Hooton and The End fanzine's
Mick Potter all claiming to have the photographs to
prove their point, it can all get a bit confusing.
Terry Farley sums it up: ''Saying we all wore
Harringtons and had skinheads is like saying all
scousers had sheepskins and curly perms, it's
just playground taik.”

S Amass, Manchester was probably the

first city to cotton on. London’s

‘casuals’ foliowed and suddenly the

press wanted to know. Style babble The
Face has long claimed credit for its 1983 article
‘exposing’ what anyone under 25 already knew.
The article’s author Kevin Sampson, now The
Farm’s manager, remembers it well.

“They printed it in 1983, but | sent it about 18
months earlier. 've still got the letter off the
features editor saying, Love your style of writing,
but not so sure this breed exists anywhere else.”’

By that time it certainly did and ‘competitive’
didn’t begin to describe it.

**It was more important how you were dressed
than how your team got on,”” Peter Hooton
reckons. ‘‘There was a lot of pride for
Merseysiders, they thought they were unique. It
all started getting confused later on, but from '79
to '81, you could just tell Liverpudlians and
Evertonians from other fans. There was a certain
look and you can’t really explain what it was.”’

Fighting certainly went on — as it had done for
decades — but hadn’t yet reached its most violent
intensity. Indeed, there was a genuine interest
among a lot of fans in talking to each other.

Peter Hooton remembers: ‘“You'd always get
people talking at railway stations. Mind you, then
you’d get some nark coming up and saying, What
are you talking to them for?”

The term ‘scally’ was more or less finished by
1982. its widespread use robbed it of much of its
original meaning, but the revision and rewriting of
its history had barely begun.

As Peter Hooton says: “It's like the Wild West.
it’s all faded into romanticism and things that
never happened or were exaggerated out of all
proportion. It’s just become mythology.”

The entire scally episode should have been
allowed to fade away in a dignified manner.
Unfortunately it wasn't.

HE MID to late '80s saw ‘scally’ fashions

almost solely confined to the match.
Musically, The Jam and The Clash had
more or less finished. The charts were
dead and the only ‘alternative’ was the student
orientated Smiths/JAMC axis, a form of music that
was totally irrelevant on most council estates.

In Liverpool, a sharp increase in drug taking
led to the weird ‘retro-scally’ scene. Started in a
club called Gatsby’s, people spent their time
stoned or tripping while listening to Genesis, early

Floyd, Zappa, Hendrix, Simon & Garfunkel etc.
The first flares revival came and went and, in
general, Liverpool's young wags went their own
sweet way.

The seeds of today’s Liverpool guitar bands
were sown at this time. Some people have put the
sound of The La’s, Rain, The Hoovers and others
down to some ‘merseybeat tradition’, as though
they're all John Lennon's love children. In
reality, the ‘retro-scally’ period turned people
back to guitars and away from allegedly ‘futuristic’
keyboards. Mass unemployment ensured that
acoustic guitars were all most people could
afford. Put simply, you can't write anything very
complicated on a second-hand acoustic.

Leeds took up the scally look as fanatically as
anywhere, but, sadly, they often just missed the
point. The famous Leeds gloves being one of
many reasons why they became figures of fun.

At the same time, Leels was a place where
both The Farm and James' were guaranteed a big
audience. A big following there was not enough to
secure a record deal for The Farm. In their usual
role of anticipating and shaping youth culture,
numerous A&R persons were busy advising The
Farm to drop their scally image. Apparently, it
wasn’'t a proper image and they’d never be
successful with it. Quite.

For the majority of working class kids, though,
the music of the time meant little. Flowered Up’s
Liam Maher remembers: ‘‘Music was a part of
your life, but only when you were sitting down at
the end of the day getting stoned. There was a
mass movement, but it was nothing to do with
music.”’

HERE THERE was a mass movement

was at the match, with the violence

heading for its inevitable peak.

Although it was ultimately inward
looking and destructive, there was a genuine thrill
attached to it.

“In the mid ’80s,’’ says Peter Hooton, ‘‘there
was something good about the authorities losing
control, there was something anarchistic about it.
You knew they couldn’t stop you getting off at
Euston, using the tubes and going to places you
weren’t supposed to be. The police couldn’t
handle it."”

The first proper police crackdowns were in
London and led to London’s hooligan problem
dying down earlier than elsewhere.

Terry Farley again: *“In '82 or '83 London’s -
football gangs were so organised it was
unbelievable. The police raids in about '83 broke
the back of it. The stakes became too high for the
majority who were just in it for a laugh. Most
people moved on.”’ )

Faced with far less sophisticated police tactics,
the north west of England saw increased ferocity
at the football. Grandstand’s ‘friendly rivalry’
myth took a battering with a few serious kick-offs
at Mersey derbies. A cup semi-final between
Liverpool and Man United summed up the
situation. ‘Munich '58’ and ‘Shankly ‘81’ banners
were everywhere and the police couldn’t control
it. Slashings and wrecked pubs were the result of
hours of pre-match battles. Something had to give
and on May 29, 1985, something did.

39 Italian fans died that night. True, the ground
was badly constructed, the crowd badly
segregated, the police didn’t have a clue and 26

crowd horror

T w e . 9300 in hospital after
’i’é_fF bloody terrace battles
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Liverpool fans were wrongly scapegoated.

What remains, though, is the fact that 39 people
died trying to watch a game of football. If it hadn’t
happened.that night, it would've happened some
time.

Terry Farley’s recollection of that night is fairly
typical. *‘] was sitting round at my mate’s flat and
at first we were laughing and shouting, Get in
there Liverpool. Once we realised people had died
it changed. People felt they'd contributed to what
happened at Heysel, that all they’d done over the
previous few years had led to those deaths.”

Every team had a few bad headcases, but the
vast majority of scally/casual fans never meant
anything so drastic to happen. Football wasn’t,
after all, a matter of life and death —and it certainly
wasn’t, as Shankly had once said, more important
than that.

i N MANCHESTER there’s been a big change
with footbalt hooligans. They used to beat
people up, now they’re all off their heads,
waving inflatables at football matches

because they're all E'd up”’.

These words of wisdom come from TV
presenter and Factory boss Tony Wilson in August
1989. They show the folly of writing off football
violence completely. Within a month of his
utterances, United and City fans were knocking
shite out of each other at Maine Road. What is
undeniable, though, is that the vast majority have
moved away from it.

With youthful energy no longer expended at the
match, an alternative was needed. To some
extent, so-called ‘rave cuiture’ filled a gap. There
are many testimonies to the fact that ex-hooligans
moved in this direction.

Terry Farley: ‘‘Spectrum was the first mass
rave club. In there you got the architects of
football violence together— West Ham, Millwall, alt
of them.”

Flowered Up’s Liam Maher: It did change a
lot of people. You had peopie in London clubs,

THE FARM with the late, lamented Andy McVann on the left
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66 Some journalists find council estates romantic.
They write about things that | don't find
appealing. There's a lot of things | want to get

away from, but they find romance in it 99
—LIAM MAHER

supposedly rival firms and that, hugging each
other.”’

Northside’s manager, Macca: ‘It was
happening anyway, but Hillsborough shooka lot of
people up. It put the nail in. E sorted a few heads
out”.

While there is evidence to Ecstasy having had a
good effect, itis plagued by the same probiems as
other drugs. For Terry Farley, “in ‘88 the E
dealers were seen as another Robin Hood
character, someone doing you a favour. Now
people see through them, see what's behind
them.”” in the real world, no matter how friendly
your local dealer, somewhere back up the line is a
bad bastard with a gun. It’s a bit much for Tony
Wilson to champion E for two years and then show
outraged surprise when drugs gangs move in on

YOU VSED To @& ARKMT....
DRINKING | COING THE MATCH,ONE
OF e LACS , NOW tooK AT YU

his club.

Anyhow, with the masses dancing, a whole
bunch of scruffy, insensitive council estate types
began to make music with dance beats. For the
incurable labellers in the business, the challenge
was on to come up with a word. ‘Scally’ was
chosen and immediately sparked off a fairly
meaningless debate about who owned the
copyright.

**Manchester people would never have called
themselves scallies,’’ says Peter Hooton, *‘It was
misguided journalists or maybe journalist with

tongue in cheek. It makes their job easier if they

write a few words llke ‘baggy’ or ‘scally’ —
meaningless phrases. It becomes like an
umbrella for a whole variety of species and
ideas.”

USICALLY, THERE is littie
justification for that umbrella. The
Farm, Happy Mondays, Flowered Up,
Northside and The Bridewell Taxis
(and others saddled with the ‘scally’ tag) don’t
really have a musical link. if it's just a beat then
surely Bananarama are a scally band. Where
there is alink is in the bands’ background.
Northside’s Dermo probably sums it up best.
“Musically we're different, but we've all got the
{ same head really. Outside the job, we’'re all the
same type of people. The press see it as
something that's happened over 12 months —
everyone's turned round and started speaking a
Jeertain way. It's not like that, it's something
you've done all your life”".

As students adopted the new bands, it
became obvious that applying the word ‘scally’
to people who'd only ever used It to spit abuse
was pointiess. All meaning was finally lost when
the word ‘baggy’ appeared. At least ‘scaily’
implied an outiook on life, ‘baggy’ just describes
your jeans. The final nail was in.

The council estate kids who ten years ago
would have been scallies going to the match are

LIAM OF Flowered Up

today’s ravers and music lovers. As Peter
Hooton says: ““If you were 17 now, you'd rather
go to Quadrant Park and dance all night than go
down on the ordinary to Chelsea. It’s cheaper
and it’s less dangerous."’

Used to dealing with phoneys and precious
artists, some journalists and record company
employees have found it difficult to adjust.
Especially hard for them is the fact that the very
people they’ve tried to ignore for years are now
storming the barricades.

Undoubtedly, some of them wish the bands
would all bugger off back to the football.
*“Laddishness’ and *“‘ordinary lads in rock’
have been used as terms of abuse. Worse still,
have been some of the patronising articles
written.

“*Some journalists find council estates
romantic.”” says Liam Maher. ‘‘They write
about things that | don't find appealing. There’s
a lot of things | want to get away from, that (
don’t like, but they find romance in it.”’

The misunderstandings each of the bands
has suffered has produced a camaraderie. Peter
Hooton points out: “‘If there wasn’t a link, there
is now cos the bands want it. The last thing you
want to do is start arguing with other bands and
other cities. I'd rather have a night out with
Flowered Up than Megadeth or Rick Astley or
someone."’

Despite their common backgrounds, the
outiooks of the bands are different. While The
Farm at least try to say something in their
songs, the Mondays could never be accused of
having a message.

*The bands are a cross section,’’ according
to Peter Hooton, *'You don’t get uniformity
amongst everyone from a certain background.
In school you had the thickies, the ones who

CONTINUES PAGE 34
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THE MOCK TURTLES
Camden Underworld

IT'S THE fittle things that make The
Mock Turtles special — the electric
thrill of chords at the start of ‘Can
You Dig It’, the way guitarist Martin
Glyn Murray casually flaunts a
leopard skin guitar strap. . .

They're baggies of course -
football shirts, crops and Beatles
basslines — but a more robust model
than the norm. Their songs have the
kind of industrial strength tunes you
could trace back to first generation
Mancs the Hollies, and they're all
buiit around these extra-large, loose
fit melodies that bury themselves in
the mind. ‘Cathy Come Home' is a
good example; a raucous guitar-out
~ of sorts, it twists into a magic carpet

ride of psychedelic nastiness fuelled
by Murray's janglerock guitar and
Martin Coogan's spacey vocal.
Things do become bogged down
. midway through as the guitar
pyrotechnics flatten the rest of the
band, leaving Martin Coogan's vocat
audible only to lip-readers, but a
maraca-heavy shake thru ‘And Then
She Smiles’ restores order.

It's only with a reprise of ‘Can You
Dig It’ that the doubters at the back
are finally won over, though. A
nagging slice of throwaway pop, it's
also the moment guitarist Martin
chooses to start playing behind the
back of his head. Everyone pretends
it's not really happening, but it still
sends the stage front girls™ into
paroxysms, which in turn attracts the
attention of the barflies.

That's rock ‘n’ roll. Great stuff.

Paul Moody

THE HOOVERS

Liverpool The Mayflower
TONIGHT IS Produce Records'’ first
birthday party. The label was set up
with the aim of having sold 10,000
records by now - half a million Farm
singles and a number one album

later, they are an unqualified

success. The Hoovers are to be their

second band.

Phil, Owey, Granty and Joso begin
with the gloriously odd ‘Cynthia
Payne’, a saga of perverted
politicians. it's the only song left
from their early, stoned ‘Done In A
Day’ demo, and stands up well
among the more musically
sophisticated new tracks. ‘Green’,
dedicated to the Birmingham Six, is a
true tale of an idyllic summer in
Ireland, featuring an atmospheric
intro from Owey's guitar.

The Hoovers' sound is strange

enough to need a few listens. REM
jangles, Phil's folky, bedroom
acoustic and Joso's jazz inflected
drumming produce songs that rarely
fail to grow on you. The Hoovers are
not instant, they are long lasting.

‘Big Time' neatly sums up their
uncontrived, irreverent attitude — *'/
don't care who're you're trying to
be, you don't impress me at all." The
final ‘Mr Average’ must be a strong
contender for the single, featuring a
swinging rhythm and Granty and
Owey's rough harmonies.

The Hoovers are the sort of people
who usuatly stay in the bedroom and
can't be arsed getting a band
together. Be thankful these four did.

Pete Naylor

LEVELLERS 5

Liverpool Flying Picket
UNDER NORMAL circumstances, a
gig at the Flying Picket is akin to a
visit to the local morgue: the ‘crowd’
are deathly still and, accordingly, the
band's performance registers as the
biggest stiff of the lot.

Consequently, it was heartening
to observe East Lancashire’s finest,
the Levellers S, lift the lid on a
seething hive of stagefront activity
as they began writhing around in
their instantly recognisable web of
sound.

These days, the Levellers S are
learning to warp and distort their
original tribal guitar rumble into
distinctly streamlined shapes. Their
new ‘Clatter’ LP has implanted a

desire for accessibility and tonight
the impetus is sustained by a lengthy
string of beezer tunes.

Naturally, it's the new material
that's wheeled out for major
inspection, beginning with the gruff
‘n’ tumble of ‘Oh, It's Nothing’ and
‘Sticks’, where singer  John
Donaldson’s primal tonsils come
hideously close to removing plaster
from the walls.

As per usual, Donaldson goads
and holds the audience at fever
pitch. Tonight, he slings his guitar
around like a paper aeroplane and
gesticulates like a younger John
Lydon while the rhythms ebb and
swell around him and guitarist Steve
Lindley, who coaxes some
unbelievably subtle interplay from
his relaxed ‘stance in the shadows
stage right.

Occasionally, the band fashion a
pregnant pause. The near-acoustic
melancholy of ‘Heaven' shuns lan
Almond's African drum
bombardment, but the Levellers’

=

All white on the night

instinctive timing ensures that the
full-tilt nausea of songs like ‘What's
My Name’ and ‘Home' prevent any
smugness from rotting their timbers.
In one glamorous fell swoop, the
Levellers 5 tonight achieved the
impossible by bringing the Picket to

life. People, it can be done!
Tim Peacock

GEORGE MICHAEL
Wembley Arena

CALL HIM good. Call him bad. Call
him anything you want to, but don't
say George Michael doesn't like
surprises. Tonight he opens with a
seesawing shuffle through
Adamski’s ‘Killer' and ‘Papa Was A
Rolling Stone’ before plunging
straight into Culture Club's ‘Victims’
and McFadden & Whitehead’s
classic ‘Ain‘t No Stoppin’ Us Now'.
But hang on, isn't this meant to be
Mr Designer Boredom himself? The
man who reduced Victor Kiam to
selling nose-hair trimmers? The soul

boy who put the staid in stadium? A
meander through ‘Father Figure’
offers some reassurance, but then
he’s off again, belting out Stevie
Wonder’s ‘Livin’ For The City’ and a
gloriously camp duet on Soul Il Soul's
‘Back To Life’, neck deep in those
double funky drums. Oddly enough,
Tm Your Man' is a stretched out
soulless thing in comparison (just a
bit too cabaret, George) and never
quite manages the chest-swelling
bravado of the record.

Any disgruntled accounts clerks
present perk up as he bellows the
opening to ‘Everything She Wants’
and, frankly, a godawful ‘reworking’
of ‘Freedom’, featuring a twangy
acoustic guitar and lots of vocal
exercises — but a truly epic swing at
Gladys Knight's ‘Baby Don‘t Change
Your Mind'’ sends a shiver down the
spine. Likewise, ‘Sign Your Name’
would be enough to end Terence
‘Behind With The Rent’ D'Arby's
career if he had one.

More eyebrow raising still is the

“big mess

appearance of Elton John, who turns
up halfway through ‘Won't Let The
Sun Go Down’ and chugs gamely
along while George does that dance
he's been doing ever since the video
for 'Young Guns'. For that you can
even forgive him for the absence of
Lord Ridgers.

The encores are, of course,
splendid. ‘Careless Whisper’ is one
of summer holiday
smoothery, while the final funk out
‘Freedom ‘90' (a carbon of
Madonna's ‘Express Yourself'in alot
of ways) is amazing, a bulging
gospel-choir groove out big enough
to break down the door. It's one last
long poke in the eye for the cynics,
for those sad-minded enough to see
ulterior motives in George's
gloriously ironic wade through his
own record collection.

Perhaps they're just scared to
dance. All-in all, the only thing
missing from the perfect evening is

» ‘Club Tropicana’. Oh, and the free

drink. Paul Moody
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EDITED BY KEITH CAMERON

St Patrick’s Day -
and the crack was
good in Glasgow,
where The Pogues’
annual March 17
party turned into a
celebration of Celtic
and all-day drinking.
Meanwhile in Dublin
(below), Into
Paradise were
showing their
hometown a
different kind of
heaven

THE POGUES
Glasgow Barrowlands

“"HA-HA! HA-HA!
Ha-ha-ha-ha-ha-ha!" It's difficult to
describe the sight of hundreds of
jubilant Celtic fans jostling their
way up the stairs of Glasgow's
Barrowland Ballroom, but their
deafening chant said all that
needed to be said about the Old
Firm battle that had taken place
earlier that afternoon.

The Pogues in Glasgow is always
a special occasion, but to see them
play at Barrowlands on St Patrick’s
Day, after Celtic had beaten
Rangers 2-0 in the Scottish Cup
quarter-final and everyone had
taken advantage of a change in the
licensing laws which allowed
all-day drinking on a Sunday, was
something else.

As you might expect, this was
more like a victory parade than a
gig — almost everyone in the place
was decked in some form of green
and white and nearly every other
song was drowned in the collective
ey of  “Ha-hal Ha-ha!
Ha-ha-ha-ha-ha-hal"’,

The Pogues rose to the occasion as only a band who have survived
eight St Patrick's Day bashes and as many gigs in Barrowlands could.
And, for all the rumours that surround the state of Shane MacGowan's
health and the imminent collapse of the band, The Pogues probably
haven’t sounded this together in three years. As someone who was
distanced enough from the general mélée to actually care what the band
sounded like observed, Shane was actually singing again.

The set itself was built around last year's ‘'Hell’s Ditch’ album and
interspersed with older classics like ‘The Sick Bed Of Cuchuliann’, ‘Sally
MacLennane’ and Ewan MacColl's ‘Dirty Old Town’, which had the whole
hall holding scarves and Tricolours aloft. The most enthusiastic responses

- i

HEAVEN DOWN there: Into Paradise’s Dave Long searches for that last pint of Guinness

TWO F**KING nill James Fearnley and Shane MacGowan pay their respects to the Ibrox Three

were, however, saved for Philip Chevron's emigré anthem, Thousands
Are Sailing’, and ‘Streets Of Sorrow'/'Birmingham Six’ — which was
banned by the BBC three years ago but finally justified by the Six’'s
release three days before the gig.

To cap that particular triumph, the band were joined by Gerry Conlon
and Paddy Armstrong (two members of the Guildford Four) for an
encore of ‘The Irish Rover’. As he took his place at the mikestand, Celtic
scarf round his throat, Conlon looked more like a Pogue than any of The
Pogues themselves and spent the best part of the night returning victory
signs to ecstatic fans and signing his name on their T-shirts.

Much has been made of the ’sectarian’ aspect of Pogues gigs in

Steve Gullick

Paradise

Chris Barrett

Glasgow and, sure, things could have got ugly — as the four men sent off
during the Celtic v Rangers game and the 40 arrests that followed
proved. But The Pogues’ music is too all-encompassing to be bound by
any borders, much less those of religion. Besides, it would be very
difficult for bitter, bigoted types to understand the kind of free, poetic
spirit that goes searching back down through the years to be beside "The
Broad Majestic Shannon’ or tell a 'Fairytale Of New York'.

Despite the years, the worry lines and the occasional casuaities, The
Pogues remain true to their original essence. At their best, they're still a
glorious celebration of life, love and total abandon — and you couldn’t
get much more glorious than tonight. Ann Scanlon

INTO PARADISE
Dublin Charlie’s Bar ”

IF YOU had any faith, this could be the other side of heaven.
St Patrick’s Day in Dublin and everything’s turned green, a
quarter of a million irishmen are waltzing down O’Connell
Street, the Birmingham Six are free at last and over at
Parkhead the Ibrox Three are off as Celtic cuff Rangers in
the cup again. if this isn't paradise. . .

Shoe-horned into a small hall, into Paradise are home. At
first glance it’s hardly the time or place for refiection, but
this is a black celebration of despair, one man struggling
with his faith. Big and dumsy on a small stage, Dave Long is
trapped, exorcising his own ghosts.

A killer trio of songs at the start of the set sets the tone
for the rest of the evening. The Pleasure Is Over’ is
followed by Long's admission in ‘Red Light’ that **/ haven't
got the will to carry on”, in turn echoed by “I've got to the
point where I've got nothing left in life'’ from the last single
‘Burns My Skin’, a song and a sentiment that wouldn’t be
out of place on Echo And The Bunnymen’s ‘Heaven Up
Here'.

And there’s the rub. For Into Paradise are as rooted in the
early ‘80s as The Charlatans are in the '60s and the Manic
Street Preachers in two foot of compost. They even allude
to it themselves by entering to The Sound’s ‘Monument'.
Yet there is more to this band than that to which they aspire
— a quiet passion spilling over into a voiceless rage,
struggling with the inarticulacy of pain. ‘Gently Falls’ hints
at the power and the calm of Joy Division’s ‘Eternal’, a song
itself mirrored in the stirring crescendo of ‘Dive’.

Yet occasionally when the spell is broken, despair can
plummet into pathos, as on ‘Here With You' - "'Flying with
you takes me higher than I've ever beer’’ sounds like a plug
for Aer Lingus, and a limp version of Magazine’s ‘Shot By
Both Sides’ is as pointless as it is pedestrian. In these days
Into Paradise are out of time and out of place, but just this
side of heaven.

Charlie Endell
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RADICAL DANCE FACTION/
BASTI
Leeds Duchess Of York

VIRTUALLY EVERYONE who's ever
seen Basti live will tell you they can
be astonishing one night and awful
the next. As uncompromising as
ever, tonight they encompass both
extremes  within  the  same
performance, sliding between the
animated exhilaration of ‘Ro Ro Ro’
and the weak, unduly cluttered
‘Anytime’ like they were two
different bands.

The two drummers and often
startling melodies are mainstays of
Basti’s cacophonous sound, not least
on the closing ‘Soep Opera’ but
perhaps their greatest asset is the
contrast between vocalists Paul
Thompson and Karin Abram.

It's a cultured clash of styles that
works equally well for Chris Bowsher
and Llinda Goodman of Radical
Dance Faction - the former a nasally
whine, the latter an angelic, heavenly
seizure. It's an awkward concept to
negotiate but one that twists around
the reggae rhythms remarkably well.
The quality of material is of course
paramount to the fusion's success
but when the likes of the hugely
‘moving ‘Chinese Poem’ or the
evocative lament ‘Surplus People’
are considered, it really cannot fail.

RDF are not, however, a typically
glum anarcho band. Their lyrics may
be despondent for much of the time
but there's always a glimmer of
protest and optimism while their
music is mostly a joyous experience.
The credit here must go to bassist
Phil, a man who reaches such deep,
low rhythms that the wails, and
everyone within them, literally
vibrate, making it virtually
impossible not to submit your entire
body to the infectious melodic sway.

RDF are proofithat worldy concern
and sheer, naked musical rapture can

exist . together — and while the
importance of ‘Faction’ is never

made explicit, two more relevant’

words than ‘Radical’ and ‘Dance’
simply do not exist.
lan Cheek

ANNA
Kentish Town Pop Club

WELL, | suppose the first thing to
point out is that Anna are a group of
four not especially sexy men; not a
foxy chick in sight. If you want an
explanation, interview the bastards.

More pertinent is what Anna have
to offer: their set is precisely how
Soul Asylum would've liked their
career to go after their epic first
album, a set that bounces around
with the contained yet violent
uncontrollability of a ball-bearing in
a pinball machine.

That  Anna  ‘hail’  from
Tongueincheekville is evident from
the title of their barnstorming set
terminator, ‘Masonic Youth', an
epidemically infectious laHa-la-along
of a number. But the sense of
humour endemic to the band cannot
disguise the presence of a stable of
intense guitar songs.

They trip from the jollity of ‘Miss
Anyone Else’, via the chugging
chord-bashing of ‘Telling Timg/, to
the pointedly uneasy tweaking E
string/lurching vocal combo of
‘Icon’, so redolent of The Fall. This is
fair enough, because the bulk of the
responsibility for putting-on a show
falls squarely on the rounded
shoulders of singer/guitarist Pete
Uglow, a dead ringer for Mark E
Smith with a soupcon of lan Curtis
thrown in for good measure. The
supremely awkward Uglow puts
himself about with the elegance of a
baby giraffe on Mescal - a runaway
combine harvester of indiscriminate
flailing motion perfectly reflecting
the random scything effect of the

Anna experience.
A band to discover for yourself, an
instant well-kept secret. So sod off.
Andy Ross

THE LEVELLERS
New Cross Venue

POPPING OUT from hibernation to
play three gigs for St Patrick’s night,
The Levellers have attracted
revellers down to the sunny climbs of
New Cross from all over the land. The
copious cheers that greet the band's
arrival onstage seem somehow at
odds with a crowd like this, but are
more indicative of love than
adulation.

Of course, The Levellers don't
disappoint. You get the feeling they
never will. Starting bravely with a
new song ‘The Game’, they turn The
Venue into a sauna of chaos and
celebration straight “from the off.
‘Sellout ‘89" has been updated to
'Sellout '91’, and there's another
new song ‘Soldier Blue’ to keep
obsessives happy. Moment of the
evening has to be all 1300 people
{that's right, the biggest crowd ever
at The Venue) singing along to 'Carry
Me' - awesome.

Somehow, they seemed more of a
‘rock’ band tonight than usual, but
that’s notto complain—The Levellers
always owed more to The Who and
The Clash than The Pogues.
Paradoxically, they finish the
evening off with a version of
‘country’ (?) classic, ‘The Devil Went
Down To Georgia’, but even that
sounds as molten rock ‘n’ roll as
anything you'll find.

Where to next? There's precious
few precedents for a band like this
getting so big without playing the
game, but onwards and upwards at
least seems to be inevitable. And
f**king exciting - cos the only thing
likely to sell out here is the venue.

George Berger

FLEADH °91

VAN MORRISON, THE POGUES,
CHRISTIE MOORE, PAUL BRADY,
NANCY GRIFFITHS, THE CHIEFTANS,

THE DUBLINERS,

THAT PETROL EMOTION,
CRY BEFORE DAWN, MARY BLACK,
THE FUREYS, THE STUNNING,
DAVY SPILLANE, BRIAN KENNEDY

SOUNDS/CONCERT PROMOTIONS TRAVEL ARRANGEMENTS TO SEE FLEADH °*91
PLAY THE ONLY UK GIG OF 1991 AT FINSBURY PARK ON SUNDAY 2

JUNE.
INCLUSIVE TRIP WITH COACH TRAVEL AND CONCERT TICKET FOR SOUNDS READERS.

COMPLETE AND RETURN BOOKING FORM TO US AS SOON AS POSSIBLE WITH YOUR
PAYMENT BY CHEQUE OR PO’S. BOARDING PASS FOR COAGH AND TICKET VOUCHER

WILL BE SENT IN DUE COURSE.

(TICKETS WILL BE HANDED OUT ON COACH).

PRICES ARE FOR RETURN TRAVEL AND TICKET PER PERSON FROM

DESTINATIONS SHOWN:
GLASGOW * NEWCASTLE * CARLISLE

£48

LEEDS * MANCHESTER * LIVERPOOL * SWANSEA *
CARDIFF * LEICESTER * BIRMINGHAM * BRISTOL *
EXETER * OXFORD * SOUTHAMPTON * DOVER *

NORWICH

£42

LUTON * READING * GUILDFORD * MAIDSTONE *

CHELMSFORD

£38

Please reserve

Please state pick up pointrequired: ................ccoooovieniiinnn,

| seat(s) for MESSHION. lenclosef...................... .
Cheques/POs payable to ‘Concert Promotions’ please.

Please list on separafe piece of paper, names of all travellers.

We regret No Cancellations - No Refunds.

Send your completed form to: MISSION, Concert Promotions,
100-104 Upper Richmond Road, London SW15 2SP. (Tel. 081-870 9675)

SOUNDS

RUTHLESS RAP Assassin Anderson; he knows you weren’t there

{an T Tilton

The assassination game

RUTHLESS RAP ASSASSINS/

“Think, think, it ain't illegal yet," they bellow,

KRISPY 3
Ladbroke Grove Subterania

BIRMINGHAM 6, Guildford 4 and now Krispy 3. There
ain't no justice, not for a group whose raps are as
voluminous as their ‘puffa puffa’ jackets, whose
scratching is heroically live and whose enthusiasm
apparently overruns their common sense.

No justice either for Ruthless Rap Assassins,
Britain’s most truly original rap act, who're supported
by a formidable battery of top line percussion
equipment and their in house YOP scheme backline
boys.

- With extra taped tracks to boost the bashing and
scratching, Ruthless Rap Assassins are impressive. But
when they start rapping they're massive -
provocative, vicious, lively. The stage is a flurry of
sensible specs, Laker jackets, wicked dental
problems, shinehead ' pates, industrial towels as
fashion statements, stompy shoes and the sort of
fingerpointing, browbeating attitude that would do

getting to the point in a way that an album’s worth of
black liberation raps doesn’t. Yet it’s only a taster for
their finest moment, the current single “Justice (Just
Us)'. With a whingeing bassline and venomous
rhythm, it's a horrific picture of life in the underclass
and one lent extra poignancy by recent events. “Rich
getting younger/Poor getting old,” they rasp
menacingly, as if, with effort, we could make it any
different.

But for many, RRA’s real skill lies in their ability to
blend the militant aggression of ‘Justice’ with
energetic good time raps like ‘Just Mellow’. Here
their wild way with words is tempered by a cool,
languid backbeat as, no longer stressed, the guys take
five, put their feet up and chill out {man).

No justice — if there were, the Subterania would
have been packed out, Ruthless Rap Assassins would
already be causing TOTP the same problems the Gang
Of Four did and *Justice (Just Us)’ would be hailed as
one of the best records this year. Instead there was

.just us. Maybe next time.

the most successful TV evangelist down.

Sam King

THE JENNIFERS
Oxford Jericho Tavern

IT'S  HAPPENING. Just as
Manchester spawned a million
Smiths clones in the halcyon days of
the mid-'80s, so Oxford's youngsters
are taking pictures of Ride to the
barbers and discovering the joys of
white noise and feedback.

The Jennifers have studied Ride
for sure, but there are sufficient
flashes of originality in their gear to

fight off accusations of naked
copyism. ‘Flying, for example,
makes sharp use of funk guitar, and
‘Do You Remember' sounds like
no-one so much as the Mondays: it's
a tune heavy on dancestyle
repetition and insistent rhythms.

Pinning each song down,
however, is a tricky business. The
seven tunes played tonight contain a
whole host of minor movements
from wigged-out lunacy to a cool
groove and back again.

That's not to say that everything in
The Jennifers’ gardeniis lovely. Their
lyrics need far more attention for a
start - all too often, frontman Gareth
seems content to drown in a sea of
meaningless couplets, repeated
over and over again. "'You touch my
mind and hypnotise my soul,” is a
particularly cringeworthy example.

But helll The Jennifers’ average
age is 16. Sixteen. Give them two
years and they'll be massive.

John Harris
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Obscene food calls

BONGWATER/DOGBOWL
Birmingham Edwards No 8

BRUM ALIVE again as Mark Kramer, New York's hippest groove gourmet, crosses the pond with a double-helping
from his kooky Shimmy Disc menu — a kind of band aid for thrill-starved Brit punters.

For starters, a side-dish of goofballs, as electric folk duo Dogbowl whet the appetite with a set of wide eyed and
shambling originals, vaguely reminiscent of neglected rock nutter Jonathan Richman. in spite, or perhaps because of
their karaoke ambience, Dogbowl's bedsit boogie has a compelling lure, dealing in the kind of wholesale naivety
only the Yanks can muster without embarrassment — witness ‘Growing Up In A Wheelchair’, a potentially
cringe-making lyric transformed by the blazing sincerity of its delivery.

And so to the main course — Bongwater, frying up trad ingredients of sex 'n’ drugs and rock ‘n’ roll to a novel and
bowel-bustin’ recipe, vindaloo spiced by the sexual shock tactics of singer-cum-actress Ann Magnuson.

Addressing the assembled horde of lumpy trousered youth with a mixture of brothelly come-ons and impish
smirks, she asks — on more than one occasion — ‘Do you think I'm a slut?"’

It's her party, and she'll pry if she wants to, but for all Magnuson's appearance as a shock-teaser, few of her
front-stage admirers would dare answer in
the affirmative. For while the likes of
Madonna merely dip a dainty and coquettish
toe into the sleazepool of hardcore
iconography, Annie comes equipped with
snorkel, aqualung and flippers, and dives in
headlong, an unflinching Jacques Cousteau
of the sexual underworld. From the poultry
porno of ‘Chicken Pussy’, to the softcore
subversion of ‘Obscene And Pornographic
Art’, Magnuson's comical narratives
undercut the titilating extravagance of her
stage persona; all fishnet, fur, wigs and
nipples. She may come across as a good time >
had by all, but as you eventually realise
that's due less to her boob-baring 4
proclivities than her status as poetess -
laureate of the 0898 line. . s

Kramer, meanwhile, is busy welding his b oY
own bass talents to Dogbowl’s chugging RGN
rhythm guitar and Randolph Hudson's ) . 17
magnificently heavy early-'70s six-string :
squall, personally supervising delivery of his Ay
own custom built grunge deluxe
convertible. It's a machine more than
capable of handling the tricky gear changes
required by shifts from Led Zep to ballady ’
folk, and back again via Roky Erickson. a 3

Fuelled by a rare kind of sonic bravura, - -
combining the spirit of free jazz with musical
reference points from late-'60s psychedelia,
this band works because — unlike too many
English revivalists — their vision of the past is
untinted by rose-coloured Ray-Bans. The
summer of love is taken on a trip to the
AIDS-riddled, drug-infested Noo Yawk of

'91 and forced to bloody well grow up. -
That amid all this, Bongwater can still end =
up sounding fresh, optimistic and innocent is ; -
proof that we are in the hands of a gang of 2 ;
musical master cooks at the peak of their of #'

form, and there are few among the
enthusiastic throng who will not be back for
seconds.

Adrian Goldberg

BANDERAS
Manchester Apollo Theatre

QUITE POSSIBLY the most assured
support act on the circuit, Banderas
are already thoroughly well drilled in
the art of professional conduct.
Admittedly, the band’s two
closely-cropped mainstays Caroline
Buckley and Sally Herbert have
previously been through the major

arena  treadmill  with  The
Communards, so it's hardly
surprising that tonight (while

opening for Jimmy Somerville) they
are able to present a tight and
textured set devoid of any glaring
creases.

In spite of their handle’s possible
Spanish connections, Banderas are
unlikely to be stealing thunder from
the likes of the Gipsy Kings. Their
songs are generally sculpted from an
understated funk base, with sporadic
Celtic touches - such as Sally
Herbert's skirling violin on ‘She Sells’
- heaving further irons into the fire.

However, it's  undoubtedly
Caroline Buckley who stamps that
special seal of quality. The
immediate (visual) comparison is
Sinead O'Connor, but with her soft
Scottish brogue, slightly
self-conscious  between  song
manner and baggy silk attire, it's
patently obvious that Ms Buckley
subscribes to a far less bombastic
school of thought.

Nonetheless, she's capable of
breathing soul and purpose into a
variety of material, ranging from the
sturdy, unruffled funk of ‘First Hand’
and ‘Don’t Let That Man’ to the
subtle "Written All Over My Face’

and ‘Never Too Llate’ - the one
genuinely touching ballad lurking in
the melting pot.

There again, Buckley has little
competition from a rather functional
backing quartet, who only spring to
life for the predictable finale, This Is
Your life’.

But then she proved her worth as a
focal point tonight, and — with the
potential to outshine tougher
opposition — should ensure that
Banderas will soon be but a close
shave away from lasting commercial
impact.

Tim Peacock

VAGABOND JOY
Liverpool University

IN THE acutely defined round hole of
image-conscious rock, Vagabond
Joy fit as comfortably as the
proverbial square peg.

For the most part, their set lacks
focus and a specific direction, while
the five of them present a curious
sartorial assortment, ranging from
singer Peter Stewart's silk shirt and
pelvic thrusts to guitarist Graham
Kearns' more traditional leather and
moderate quiff.

However, musically all is far from
lost as Vagabond Joy have this
happy knack of producing a trump
card when you least expect it — and
tonight there's several skulking
ominously in their bulging pack.

For starters, there’s the terrific
debut single ‘End Of Creation’,
which brandishes some deliriously
catchy harmonies and finds Stewart
in suitably lung-ripping form, while

the brand new 45 'We're Going
Home' is a near folksy lament
dragging an equally infectious tail.

But it's the enigmatic ‘Eleven
Times To Count To Ten’ that really
fires up the interplay level - through
Kearns' tasteful guitar figures and
Karl Shale’s octopus-fingered bass —
displaying just how long on
atmosphere Vagabond Joy can be
when they stretch themselves.

In fact, it's this ability to either
screw their songs up as tight as a
glass blower’s cheeks or loosen the
slack to perfection that eventually
registers as their major saving grace.
Awkward and unfashionable they
may be, but when they do shake up
their bag of pop ingredients,
Vagabond Joy can make life taste a
tad more bearable.

Tim Peacock

MINISTERS OF THE GROOVE
Manchester Boardwalk

HAVING SPENT a long time on the
Manchester fringes, the Ministers
are travelling in an oddball direction
that completely contradicts the
activity of the last three years. Their
set still bears hallmarks of the
original band that supported the
likes of Simply Red on early UK tours
— all sweet soul gear, f**ked around
with by white boys, but without the
chicken-in-the-basket edge
necessary to guarantee big bucks.
Typical of those diggers of the dub
terrorist beat, these boys love to
crank the snare and the dominating
pulse of the set was the gated crack
of the drum, almost drowning out
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YO! WHAT'S cooking? ABOVE: BONGWATER'S Annie prepares for her own special
type of exploratory fishing trip. LEFT: Kramer applies that tricky grunge gear

change

Alastair Indge

the songs and completely decking
any subtleties, underpinning the
walloped funkoid bass and the
scratched guitar.

Veering between songs and mere
chundering workouts, there were
moments when the songs took off,
hinting, bizarrely enough, at
T-Rex-style trash pop and then
hitting the sour-ish rollercoaster.

Frontman Bill Sykes, a charismatic,
greased Dickensian waif, dodges the
powerful beats behind him,
managing to  merge  his
characteristically powerful voice
with backing vocalist Gail's.

Although it's difficult to see
exactly where the Ministers are
going to fit in, quite a few heads
were turned. Respect, more than
anything else, is the overriding feel
with this group.

John Robb

BLIND MICE
Kentish Town Bull And Gate

BLIND MICE are the love children of
Jitted Jobn and any one of the
daughters of the New Wave. Bike
sheds, dole queues and first dates
spill over their songs in unending
streams of thumping guitar angst.
And they look so perfect. The bass
player could be Eddie the landlord
from EastEnders, the knock-kneed
Gretsch-toting lead guitarist that
miserable chemistry student in the
room next to yours in the halls of
residence. During ‘Nothing’ he
scratches out one of those fumbling
tovelom melodies while singer
Mouse (how appropriate!) screws up

his face and reaches hopelessly for
unobtainable notes.

Yet unlike their turgid northern
cousins The Wedding Present, Blind
Mice are relentlessly chirpy. Even at
their most demonstrative, this
dispossessed pop shambles is more
in the tradition of 'Boys Don't
Cry'-era Cure - joyous lessons in
self-pity.

"This is the best song in the world
tonight!”’ grins Mouse as another
town centre lament ratties into life,
then stops jigging around halfway
through to check his watch. Funnily
enough, the song evolves into a
great pop version of Suzanne Vega's
'Luka’, full of ridiculous rock drums
and pub harmonies care of the
rhythm guitarist.

If only they’d done ‘Rat Trap’ the
evening would have been complete
(you need a holiday - Ed).

Paul Moody

SPIN
Leeds Duchess Of York

IF SPIN are despondent about their
ability to draw only 30 paying
customers tonight, they hide it well.
"“Evening, we're Cud,” announces
John Mason - and quite patently
they’re not, because, presumably to
Spin’s regret, Leeds’ favourite sons
happen to be playing down the road
at The Warehouse. His joviality,
though, is as welcome as it is
unexpected.

Indeed the meagre audience
inspires a host of witty one-liners and
the intimacy of a private function,

much of the credit for this going to
Spin themselves who perform with
the verve and conviction more
normally associated with rather
more illustrious evenings. After
shaky beginnings, the single, ‘Let’s
Pretend’, albeit revolving around
somewhat obligatory drum-patterns
and wah wah histrionics, is almost
triumphant.

The ensuing ‘Everything’ again
sees prolific use of Steve Mason's
effects pedal, a trait that filters
through with unerring regularity.
With a band like Spin, though, it's
easy to overlook the bassist's
contribution - yet, on ‘Everything’ at
least, it's John Mason’s deftly
operated instrument that carries the
whole essence of the melody.

Spin’s finest moments come when
carving lavish chunks of flowing
rhythm under rich seams of dance
mobility. When the pace slows they
seem less comfortable, delving
awkwardly into troughs of poignancy
without ever producing much in the
way of emotion. Save for these
moments, and a humdrum gallop
through last year's ‘Scratches In The
Sand’ which mostly serves to
emphasise their progression of late,
Spin are an ever-increasing force.

Admittedly, much of it is highly
predictable, from the psychedelic
slideshow to the guitarist's
genuinely faithful Bez
impersonation, but Spin are more
often than not potent, and rarely
short on significance. Their problem
now is ensuring that next time rather
more people turn up to see them,
Cud notwithstanding.

lan Cheek
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RED HOT CHILI PEPPERS
‘Positive Mental Octopus’
(PMI—£9.99)

on the
radio

WEDNESDAY MARCH 27

JIVE ALIVE: 6.15pm, Hereward Radio/CNFM
(102.7/103FM). New releases, interviews and
indie grooves.

DAVE SANDER: 7pm, The Hot FM (96.9/97.6
FM). Sessions,.interviews and the best of the
week's releases.

MARK GOODIER: 7.30pm, Radio 1. Ned's
Atomic Dustbin in session plus a look at the
happening Holland music scene.

DAVID GRANT: 8pm, WestSound Radio (96.7/
97.2FM, 1035MW). Daily light rock show.
HEADBANGERS SHOW: 8pm, Moray Firth Radio
(97.4FM, 1107MW). Hard 'n’ heavy.

EARSHOT: 9.30pm, Radio 5 (693,909MW). Music
and club culture from the Orkneys.

LEAVING THE worst to last, this not so
immaculate collection of eight Chili
Peppers videos starts with the most
recent single ‘Taste The Pain’ and works
back. Both that and the very visual
‘Higher Ground' are undoubtedly the
best here, trashy action-packed with
Anthony Keidis and bassist Flea
providing a comic partnership that
translates well on screen. Closely
followed by the more sensitive ‘Knock
Me Down' this promo's concept, if there
is one is lost, but Keidis' erratic
spazz-dance  performance  remains
spellbinding. y

But after ‘Fight Like A Brave™s idiotic
jumble, things start to plummet downbhill
rapidly. A live version of Hendrix's ‘Fire’
provides footage of the famous socks on
the willies event, but is crudely unerotic.
Rough quality and only, one suspects,
included for sensationalism.

The very worst and most offensive
video is ‘Catholic Schoolgirls Rule’. Dear
me, how outrageous! Schoolgirls
stripping off and blowjobs in the loos.
The Chili Peppers may be brilliant on
vinyl and stunning five, but episodes like
this leave you not only questioning their
values but also their puerile sense of
humour. Pathetic.

Finishing on another one from the
vaults of old, ‘True Men Don't Kill
Coyote’ runs like a wacky psychedelic
three-minutes of Wizard Of Ozstyle
imagery. Again, it lacks any
understandable concept, providing a
mish mash of imagery that lacks fluency.

 vibpeo |
THE ONLY ONES

Faster Than Lightning

(Virgin Vision— £9.99)

THE ONLY Ones had it all; a cooler than f**k vocalist in Peter
Perrett, probably the finest guitarist of the punk era in John
Perry, and a whole string of songs capable of tearing their
way into your soul and staying there.

Unfortunately, singer/songwriter Perrett also had too
much respect for the rock 'n’ roll mystique and his resulting
smack problem prevented the band ever getting their act
together enough to gatecrash the mainstream.

Faster Than Lightning Is a 15 song collection that gathers
together the best remaining footage of a band who can
rightly claim to have influenced everyone from The House Of
Love to Blur and Ride. Indeed any guitar band starting life
without having heard atleast‘Another Girl, Another Planet’is
on to a loser. Predictably we get two versions of the song
here - live and studio — and it still delivers the spine-tingling
sensation of yore.

The footage from The Old Grey Whistle Test in 1979 is
particularly inspired, featuring a splendid version of ‘No
Solution’ with Perrett exuding a street-cred few can ever
hope to emulate. Irish television footage of ‘From Here To
Eternity’ and the classic 'Miles From Nowhere’ is also
delightful, if only for proving that such a great live band
couldn’t mime to save their lives. The sound quality
occasionally lets things down, but the closing five songs
recorded live at Amsterdam’s Paradiso are worth the ten
quid alone, leaving you longing for a reformation of the now
drug-free band.

Long-time fans'will feel inclined to sheil out simply because
of the "exclusive interview" with Perrett, but despite some
good anecdotal material the interviewer largely allows him to
ramble instead of getting down to basics. Still, at a tenner,
you can't go far wrong.

THURSDAY MARCH 28

JIVE ALIVE: 6.1Spm, Hereward Radio/CNFM
(102.7/103FM).

BRIAN MARTIN’S ROCK SHOW: 7pm, Coast AM
(1242, 603 MW). Nightly classic rock.

MARK GOODIER: 7.30pm, Radio 1. More from
the Neds session plus a chance to win a ticket to
Blur.

CLASSIC DOCUMENTARY: THE RISE AND RISE
OF U2: 9pm, Radio 1. A look at U2's work with
Bob Dylan, Keith Richards and BB King.

RED DRAGON ROCK: 9pm, Red Dragon Radio
(97.4, 103.2FM). (Also Saturdays and Sundays).

FRIDAY MARCH 29

ROUND TABLE: 6pm, Radio 1. Dannii Minogue
brings her ounce of talent to the round table.
PAYOLA: 6pm, Echo 96 (96.4FM Cheshire,
96.9FM Staffs). New releases, interviews and
indie dance.

CLUBMIX: 7pm, Hallam FM (96.1, 97.4FM).
Rap, House and dance grooves.

GARY CROWLEY’S FRIDAY FREAKOUT: 8pm,
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ROCKIN’ THE UK: 8pm, Echo 96. News,
interviews and the latest rock releases.

RAVE: 9.30pm, Radio 5. Pick of the pops from
the Welsh National Chart.

COLDCUT'S SOLID STEAL: 10pm, Kiss FM.
Exclusive mixes, left-foot beats and no backchat.

SATURDAY MARCH 30

SOULBY THE SEA: 2pm, Radio 1. Reggae, soul
and dance from Montego Bay with The
Temptations, Johnny Gill and Shelley Thunder.
SATURDAY SEQUENCE: 3pm, Radio 1. Another
chance to catch the REM session including a
version of the Troggs’ ‘Love Is All Around’.
DANCE SHOW: 6pm, City FM (96.7FM,
15.48AM). Nine hours of dance, rap and soul
music.

KISS FM DANCE CHART: 7pm, Kiss FM.
Favourite club sounds as voted by London’s DJs.
ROCK ‘N’ BLUES: 8pm, Moray Firth Radio.

IN CONCERT: 10pm, Radio 1. Gospel from The
Winans.

JOHN PEEL: 11pm, Radio 1. Sessions from Boss
Hog and Plant Bach Ofnus.

CURVE: Radio 1, March 31: New Peelie
faves play songs from their debut
‘Blindfold EP’.

SUNDAY MARCH 31

GARY CROWLEY: 2pm, GLR. Groovy tunes and
the Demo Clash.

LEVEL OUT: 4pm, BBC Radio Derby (269MW/
104.5FM). Indie scratchings plus live studio
guests.

GROOVE MACHINE: 7pm, Moray Firth Radio.
Indie/alternative sounds.

NIGHT MOVES: 7pm, BBC WM (95.6FM)/8B8C
Stoke (94.6)/BBC CWR (94.8)/88C Hereford &
Worcester (94.7). Classic rock from the Midlands.
TRISTAN B: 7.30pm, BBC Radio Bristol (94.4,
95.5FM) Dance/soul from Bristol.

CAZ: 8.30pm, BBC Radio Bristol. Indie/
alternative grooves.

DIFFERENT WAVELENGTHS: 10pm, Northsound
Radio. Underground sounds from Scotland.

CONTINUES OPPOSITE PAGE

Leo Finlay

THE HOUSE Of Love s ancestors: The Only Ones

FROM HELL

Alan Moore and Eddie
Campbeli

(Mad Love/Tundra — £3.00)

THE LATEST offering from the man who
made comics fashionable back in the
mid-'80s, From Hell tells what may very
well be the true story of the notorious
Jack The Ripper murders.

Repackaged from the pages of Taboo
with help from Teenage Mutant Turtle
creator Kevin Eastman’s Tundra
Publishing, volume one (of a projected
six or seven) features the prologue and
the first two chapters in loving black and
white. Tirelessly researched (Moore has
added an appendix of sources and
seems to have read nearly every book on
the subject) and wonderfully detailed by

Campbell, it throws you back into gaslit
East London with consummate ease.
Along with Moore's Big Numbers, it's
another reason to suspect that comics
may soon be sighted on the respectable
shelves in bookshops. A third chapter
appears in the latest edition of Taboo.
Sam King

PSYCHICTV-A
COMPREHENSIVE
COLLECTION OV LYRICS
Genesis P-Orridge with text
by Vittore Baroni

(Temple Press — £13.50)

AS THE title suggests, this contains all
the Psychic TV lyrics from their first
release in 1982, ‘Force The Hand Of

Chance’, through to last year's ‘Towards
Thee Infinite Beat’, with text in both
English and Italian.

There is also a lengthy introduction
tracing Genesis P-Orridge from his time
in performance art group Coum

Tranmissions  through  noise/art
terrorists Throbbing Gristle to the
formation of Psychic TV.

it's nicely produced with an excellent
selection of pictures tracing PTV from
their days of ‘‘grey priestly garb”
through to the terror-bombing in paint
factory look favoured today.

There's also an  (admittedly
incomplete) discography, that includes
Genesis P-Orridge solo work, PTV and
Throbbing Gristle, plus work by former
members and collaborators such as Chris
and Cosey, Alex Ferguson, Coil, Monte
Cazazza and others.

Tommy Udo

Overall, worthwhile for the archive
footage, but the few dodgy moments
put the band in a very questionable
position.

Trish Jaega

@ More from the Cult That
Refuses To Die. Twenty six
years after its big screen
debut, The Rocky Horror
Picture Show is released on
video by CBS/Fox priced
£12.99. Now in stereo and
including a special
‘Timewarp’ dance video,
the self-proclaimed “most
successful audience
participation movie in film
history” should also herald
an increase in pan-stick
make-up and ladies
underwear sales.

VIDEO

ROUND-UP

This month’s essential tape

WENDY O’WILLIAMS
Bump ‘N’ Grind
(Hendring — £9.99)

FILMED LIVE at the Camden Palace in
‘85, with special appearances from
Motorhead's Lemmy and Wurzel. 14
tracks in total. Subtlety is not her forte.

TWELVE 88 CARTEL
Evidence
(Bite Back — £6.99)

INDUSTRIAL NOISE meets a special
effects unit to produce a six-track video.
A tad arty, with slighty naff picture
quality, but at a bargain price, you can't
really complain. Available by mail order
priced £7.99 from: Bite Back, 51 Bath
Road, Southsea, Hants PO4 OHX.

VARIOUS
Hard ’N’ Heavy — Volume 12
(Virgin Vision — £9.99)

THE LATEST edition of this
metal-orientated  videozine is the
predictable mix of the interesting, the
banal and the downright puerile. Better
features here include some colour
footage of The Doors plus a revealing
interview  with  keyboardist  Ray
Manzarek. For discerning thrashers
there's a feature on arch-noise fiends
Death Angel, while those of a more
alternative vein will probably go for the
rare interview with Jane's Addiction
guitar man Dave Navarro talking about
his drug-habit and subsequent ‘clean
up'.

More idiotic moments include Lemmy
playing the agony aunt, (would you
seriously seek help from aman wholooks
like that?!) and Billy Idol proving he’s still
young in the head, if not in body, with a
version of MC Hammer’s ‘Pray’ being
changed to ‘laid’. What a card.

EURYTHMICS
Greatest Hits
(BMG Video - £12.99)

SINCE THE visual appeal of Annie
Lennox has always been an important
aspect of the Eurythmics’ success, the
greatest hits video compilation was
inevitable. All the favourites are here
including ‘Sweet Dreams’, ‘Love Is A

Stranger’ and ‘'Who's That Girl?". It's all
well- produced and thought out, but at
95 minutes you'd have to be a hardcore
fan to stay attentive.

BRUCE DICKINSON
Dive! Dive! Dive!
(PMI—£13.99)

A FULL-LENGTH concert filmed in
glorious technicolour at the Country
Clubin LA. Sixteen songs in all, including
‘All The Young Dudes’ and Tattooed
Millionaire’. Good film and sound quality
but you have to put up with Brucie's
vomit-inducing, swaggering arrogance.

GARY MOORE
An Evening Of The Blues
(Virgin Vision — £9.99)

ANOTHER LIVE effort, this time filmed at
London’s Hammersmith Odeon. Not yer
average Gary Moore concert but one
that finds Gaz returning to blues roots
aided by Alberts Collins and King. Good
quality, 12 songs and a full 75 minutes in
length. Blues and Gary Moore fans alike
will appreciate it, but non-fans will be
comatose after ten minutes.

GENESIS
A History
(Virgin Vision— £12.99)

A VIDEO biography of the band
documenting their 25 year career from

their humble beginnings in the late ‘60s
up to the early '80s, including vintage
live footage, comments from the band
members and a revealing talk with the
normally reticent Peter Gabriel. Tracks
featured include ‘In The Beginning’,
‘Watcher Of The Skies’ and ‘In Too
Deep'. Z2zzz2. . .

SEAN LENNON AND
FRIENDS

Give Peace A Chance
(Weinerworld — £9.99)

BANNED BY by the BBC, supposedly for
its pertinent message although more
likely on the grounds of good taste, this
apparently well-meaning money-spinner
features a full length re-written version
of the John Lennon classic, along with
interviews and behind the scenes
footage. The ‘friends’ include characters
as diverse as Flea from the Chili Peppers
and Lenny Kravitz, all the way along to
Adam Ant and Sebastian Bach. Sean’s
up-dating of his dad’s lyrics leave you
doubting whether he inherited  his
wordsmanship. Kiddies will love it.

UFO
Misdemeanour’
(Hendring — £9.99)

TEN TRACKS recorded live in ‘85 on the
Misdemeanour tour from Mr Mogg and
crew.

Trish Jaega
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EDITED BY KATHY BALL

ROM THE city of York to
Oyster Bay, New York
State, John Barry has taken

the last four decades of popular
music in his stride.

Blasting strident jazz with his own
hand-picked combo, The John Barry
Seven, Barry moved onto
orchestrating for EMI records in the
late '50s and scored several hits for
Adam Faith with songwriter Johnny
Worth.

The opening bars told all: pizzicato
strings plucked with a flourish ushered in
the golden age of British pop. But Barry
broke lucky when Faith was offered a
role in a low-key B-movie called Beat
Girl (1960) and took his favourite
arranger with him.

The results were startling. Wailing brass,
squealing horns, a deeply insidious sound
that fed from Elmer Bernstein’s more frenetic
scores’and still thrills today.

“It was, like, England’s answer to the
American beatnik movement,” laughs Barry
on reflection. *‘It had all that early pop jargon,
y’know? Hey, man! To give you an idea of the
type of movie it was, in America it was
re-titled Living For Kicks. . .

‘‘So that was the first movie score. At least,
it was the first credit.”

Barry's style continued to blossom,
inadvertently creating the blueprint for many
subsequent ‘swinging’ '60s scores with such
movies as The L-Shaped Room and, later,
The Knack .

Meanwhile, though, Barry had been
approached by the publishing wing of United
Artists to provide the signature tune for an
imminent project. He responded with a
theme for the lead character that would
outlast any of the actors who'd play him. His
name was Bond. James Bond.

“I've always called it ‘million dollar Mickey
Mouse music,” laughs Barry, referring to an
arcane practice called ‘Mickey Mousing it’ —
“when the action happens and the music
happens at the same time. Which is the way,
obviously | try to avoid like the plague when
I’'m scoring movies. But that style was totally
right for those movies. You can't fight that
style.

“I mean, the movies looked big. Especialily
by the time they got to Goldfinger. | shouid
say that because Dr No wasn't particularly
visual, and From Russia With Love wasn't
particularly striking visually, but then the real
Bond style started to come in with Goldfinger,
when Ken (Adam) started to do all those
weird and wonderful sets and then all the
gadgets came in. That was all part of it. And
the music went along with that.

“Goldfinger just exploded, worldwide,” he
continues. ‘‘The album went to number one
in America. Knocked The Beatles out of the
number one spot, y'’know? It had found its
style. And | think everything we did after that
was a variation on what we hit with
Goldfinger.”

With every theme, Barry would supervise
the arrangement personally, picking out
melodies to recur in different orchestrations
and tempos throughout the movie. Having
found a lyricist and a singer, Barry would then
tailor the song to fit the pre-credit sequence,
although he doesn’t attach too much
significance to the eventual choice of
vocalist.

I mean, like, Shirley was Shirley,” he
shrugs, referring to the brassy Ms Bassey,
whose larynx tackled two themes (Goldfinger
and Diamonds Are Forever). ‘She’'s been
around, had a lot of hits. It's like casting a

BEAT THAT! Barry with early collaborator
Adam Faith

From low-key beginnings with Adam Faith, through to Beat Girl, the Bond
movies, The Cotton Club and Dances With Wolves, composer John Barry
has soundtracked more movies than you’ve had hot dinners. Damon Wise
speaks to the man who’s bickered with A-Ha and been involved in some
dodgy dealings all in the line of songwriting duty.

JOHN BARRY today: post-A-HA, post-Streisand and post-illness

PEEMIUNM BOND

Shirley was great casting for
Goldfinger. Good dramatic sense.”

movie.

Contemporary artists, though, were
always a plus. Nancy Sinatra supplied the
Jhaunting theme to You Only Live Twice after
a massive hit with ‘These Boots Were Made
For Walking’ and a string of chart successes
made Tom Jones a prime choice for
Thunderball.

As the Bond movie lumbered into the '80s,
however, it became apparent that the
prestigious title siot had to move with the
times. After lunching with John Taylor in New
York, Barry found working with Duran for
'83's A View To A Kill a pleasant challenge.
The same courtesy, however, cannot be
extended to A-Ha, whose pasty offering
graced The Living Daylights.

“Their attitude to the whole thing
really. . .sucked, quite frankly,” says Barry.
*“They were an arrogant bunch. They knew it
all. They did not enter the spirit of the thing.
They didn't even see the movie. Louis
Armstrong had been very ill when | asked him
to do the song in On Her Majesty's Secret
Service. He went straight to the studio, saw
the movie, talked about it. If Louis Armstrong
can do that, what's the big deal that A-Ha
can't?

“It was just that attitude. Everyone was
glad to see the back of them, actually.”

Despite being so strongly identified with
the Bond series, Barry is quick to point out
that, of 80 soundtracks to date, Agent 007
only inspired 12 — and that, financially, his
work on movies like Born Free and Out Of
Africa proved more lucrative in the long run.

Besides, his majestic small-screen
themes for The Persuaders, Juke Box Jury
and others from the late '60s/early '70s —
including a TV commercial, later released as
‘The Girl With The Sun In Her Hair' — more
than kept the wolf from the door.

increasingly, Barry exercised tighter
controf over the material he worked with, a
practice which brought him into contact with
such major directors as John Schlesinger

(Midnight Cowboy), Lawrence Kasdan (Body
Heat) and Francis Coppola.

Barry's first experience with Coppola
came with a movie, titled Hammett, that the
latter was producing for his own, ill-fated
Zoetrope studio. Its director, taciturn Berliner
Wim Wenders, made little of the secret of the
fact that he'd have preferred his original
choice, Ry Cooder.

But Barry won out and Coppola hired him
for his subsequent project, the notorious
Cotton Club which, the composer recalls,
*‘got a little out of hand™.

“One of the guys was shot cos he was
dealing with drugs and. . . Oh, | don't know.
All kinds of funny money was coming in from
Las Vegas. It was a pretty exhausting
experience. . .

“One day | couldn’t get (Francis) off the
phone. He was on the phone in the corridor
for an hour, screaming at lawyers. Another
time, he got the reeis of film, put them on a
plane and flew to Rome.

“Then there was this little guy — | won't
mention his name — an ltalian guy who was
around all the time. He's now serving life. . .

Barry’'s next experience with Coppola, on
the distinctly low-key Peggy Sue Got
Married, proved less daunting. Towards the
end of the '80s, though, he was stricken with
a crippling iliness that proved near-fatai,
effectively putting him out of action untif this
time last year, when Kevin Costner
approached him to score his epic ‘western’,
Dances With Wolves (released by Epic
records)

Now fully recovered — fit enough to face the
prospect of Vic Reeves' rendition of ‘Born
Free' hopefully — and still reeling from a
harrowing experience with Barbara
Streisand. John Barry is ready to work again.
Nothing, however., will ever tempt him to
relocate to the heart of Hollywood.

“It just doesn’t suit me.” he reflects, less
the international composer than the
Englishman abroad. ' guess it's all that nice
weather.”

1. *You Only Live Twice’ (Performed by
Nancy Sinatra)

2. 'Goldfinger’ (Performed by Shirley
Bassey)

3. 'On Her Majesty’s Secret Service

4, "The Girl With The Sun In Her Hair’
5. ‘The Persuaders’

6. ‘Midnight Cowboy’ (instrumental)

7. 'Beat Girl’

8. ‘What Do You Want' (Performed by Adam
Faith)

9. ‘Diamonds Are Forever’ (Performed by
Shirley Bassey)

10. ‘Born Free' (Performed by Vic Reeves)

music
on telly

WEDNESDAY MARCH 27

THE OPRAH WINFREY SHOW: | AM ELVIS:
S.0Spm, Channel 4. Oprah discusses the
important things in life with a studio full of Elvis
impersonators.

RAPIDO: 7.40pm, BBC2. Antoine plays host to
Manic Street Preachers, Flowered Up, Enigma
and Lenny Kravitz.

AMERICA’S TOP 10: 2.40pm, ITV. Pop hits
Stateside.

THURSDAY MARCH 28

TOP OF THE POPS: 7pm, BBC1.

FIRST NIGHT: 11.10pm, ITV (Central only).
Kitchens Of Distinction playing live, plus Ned’s
Atomic Dustbin and Steve Gibbons.

FRIDAY MARCH 29

OMNIBUS: TOM JONES: 10.10pm, BBC1. Priscilla
Presley, Van Morrison and Jerry Lee Lewis swap
stories while son Mark explains how Tom is
hoping his new direction will cause the public’s
gaze to move three feet upwards and stay
there.

ROCK FOR CLEAR WATER: 2.15am, iTV. Follow
a group of Soviet musicians as they sail down
the Volga, singing, drinking and generally
rocking out for the river. Essential viewing.
RAW POWER: 3.1Sam, ITV (most regions).
Metal, music, news and videos.

SATURDAY MARCH 30

THE ITV CHART SHOW: 11.30am, ITV.
SOUND STUFF: 8pm, Channel 4, New series
takes a trip to Nashville for a hoe-down.
RHYTHMS OF THE WORLD: SEVEN NIGHTS IN
NEW YORK CITY: 9.20pm, BBC2. Sounds from
Brooklyn, Queens and Manhattan with Unity
Two, Shelley Thunder, DJ Sister Carol and
Haitian voodoo band Boukman Eksperyans,
THE HIT MAN AND HER: 4am, ITV, Disco fun
with Pete Waterman as chicken in the basket.

SUNDAY MARCH 31

THE STORY OF GENESIS: 3pm, BBC2.
Co-produced and co-financed by Genesis’
management company, the inevitable bum-lick
documentary provides another
self-congratulatory platform for Jonathan King
and supposedly candid interviews with Phil,
Mike and Tony, plus a few choice words from
Peter Gabriel.

THE ITV CHART SHOW: 12pm, ITV.

SNUB: 12pm, BBC2. Fading from our screens
with Rebel MC, Top, Soul Family Sensation, Boo
Radleys, Flowered Up and Wolfgang Press.
RAPIDO: 12.4Sam, BBC2. Repeat showing of
Wednesday’s programme.

NEW MUSIC: 1am, ITV. Music, news and videos.

MONDAY APRIL 1

DEF Il — THE FRESH PRINCE OF BEL AIR: 6.30pm,
BBC2. The Fresh Prince goes AWOL.

LISA STANSFIELD: ALL AROUND THE WORLD:
7pm, Channel 4. Lisa live and dull in
conversation on another management
produced documentary.

BEDROCK: 4.30am, ITV. Fall to sleep with Steve
Hackett.

. . .CONTINUED

Jf‘l on the radio

HENO BYDD YR ADAR YN CANU: 10.1Spm, BBC
Radio Cymru (92.4, 96.8FM). Welsh indie music.
JOHN PEEL: 11pm, Radio 1. Curve and Force Fed
in session.

FAST FORWARD: 12pm, Radio Luxembourg
(208AM). Review of the latest indie releases plus
demo of the week.

MONDAY APRIL 1

NIGHT MOVES: 7pm, BBC WM (95.6FM). Heavy
rock from the West Midlands.

BAILEY BROTHERS ROCK SHOW: 7pm, Hallam
FM., Classic rock from Sheffield.

ROLLING STONES IN CONCERT: 7.30pm, Radio
1. Recorded last year at Wembley.

CAESAR THE BOOGIEMAN: 9pm, Invicta FM
(102.8, 103.1FM). Club sounds.

KRUSHER'S MONDAY METAL MAYHEM: 9pm,
GLR. Rocking out with Kerrang!'s finest.

THE MIX: 9.30pm, Radio S. Definition Of Sound
live in the studio.

TUESDAY APRIL 2

NIGHTLIVE: 7pm, Orchard FM (102.6, 97.1FM).
Weekly look at the South West band scene with
local music, gig news plus live acoustic session
from Dave Greenwood.

MARK GOODIER: 7.30pm, Radio 1. New session
from Flowered Up.

GARY CROWLEY: 8pm, Chiltern Radio. New
releases and indie dance.

HIT THE NORTH: 9.30pm, Radio S. Live session
from Loopzilla.

SHARP AS A NEEDLE: 10pm, RTM. Hardcore mix
of hip hop and House.

SMOOTH PEBBLES AND ROUGH DIAMONDS:
12pm, RTM (103.8FM). A few gems from the
indie underground scene.

MELTDOWN: 12pm, GMR (95.1FM/1458AM)
New releases, freebie records plus weekly gig
guide.
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CAMBRIDGE Junction (412600) The Bogus Brothers/Colonel
Hathi’s Dawn Patrol

COLCHESTER Oliver Twist (562453) Herb

DERRY Gweedore Bar AC Temple

DUDLEY JB's (53597) Petra Rosa

EASTBOURNE Rumours (39308) Fatal Flaw

EDINBURGH Playhouse (031-557 2590) Judas Priest

FIN EDON Mulso Arms Walking On Ice

GATESHEAD Metroland Hope Springs Eternal

GLASGOW Halt Eddie Baskerville

GLASGOW King Tut's Wah Wah Hut Chapterhouse/Moose
GLASGOW Mayfair (041-332 3872) Doors Tribute Night
GLOUCESTER Welsh Harp KAOS

GUILDFORD Civic Hall {67314) Bay City Rollers

HALIFAX Flashmans The Butterflys/Mad Dogs Lick Sores
HARLOW Square (25594) Simon Fox/Buddy Hell/Alan Francis/
John Fealey

LEEDS Colosseum Medicine Club/The Suffrajets/Rubber
Leather Plastic

LEICESTER Bariestone Football Club The DT's

LEICESTER De Montfort Hall (544444) Gary Numan
LEICESTER Royal Mail (622813) The Red Hot Cadillacs
LEIGHTON BUZZARD Wheatsheaf (374611) Plan-It-Duft
LIVERPOOL Polytechnic (051-709 4047) Rain

LONDON Archway St John's Tavern Candy Floss On The
Rocks

LONDON Bramley Road Station Tavern (071-229 0322) Little
Matthew And The Intentions

LONDON Brentford Watermans Arts Centre (081-568 1176)
Mark Crossely

LONDON Brixton CJ's {071-326 5225) Ehm And Lampi
LONDON Brixton Fridge (071-326 5100) Rebel MC/N-Jol/
Xpansions/Caveman/Love Incorporated/Blapps Posse/
Shades Of Rhythm

LONDON Camden Carnarvan Castle (071-485 7858) Slap In
The Face

LONDON Camden High Street Underwortd (071-267 3626)
Stereo MC’s

LONDON Camden Parkway Dublin Castle (071-485 1773) Attila
The Stockbroker/John Otway

LONDON Camden Royal Coliege Street Falcon (071-485 3834)
The Beatpack/Helium Divers

LONDON Charing Cross Road Goslett Yard Break For The
Border Slim’s Cyder Co

LONDON Charing Cross Road Manette Street Borderline
(071-497 2261) Kevin McDermott Orchestra

LONDON Covent Garden Rock Garden (071-240 3961) Paris
Smith/Uomo

LONDON Dean Street Gossips Gaz's Rockin' Blues {071-434

Front 242

Industrial dance masters
Front 242 return to these
shores to sand-blast their
way through another live
event. Taking technology
and magically transforming
it into primeval rhythms is
what Front 242 do best. As
stunning as this translates
onvinyl and video formats, it
is the stage where they
reign supreme, as their
regimental outfit of boiler
suits and dark glasses
coupled with a lightshow
relying heavily on strobes
weaves the illusion of some-
thing alien and futuristic.
These urban warriors of the
dance wasteland promise to
make it an event.

FRONT 242 play London Kentish
Town Town And Country Club
(Sunday)

LONDON Finsbury Park The Robey (071-263 4581) Centre Of MANCHESTER Boardwalk Blow Up/The Last Peach/Big White
Dehumanisation/Dean Carter And The High Commision/ Stairs

Windmills/The Thorns MANCHESTER Witchwood (061-344 0321) The Method
LONDON Goswell Road Lady Owen Arms (071-278 5345) NEWCASTLE Broken Doll (071-232 1047) The Bitter End Club
Tigerzeye/The Mammalukes/Hard Ride NEWCASTLE City Hall (320007) Judas Priest

LONDON Great Portland Street Aibany (071-388 0588) John NEWCASTLE Riverside (091-261 4386) You Slosh/Friends Of

WEDNESDAY

ABERDEEN Cafe Drummonds Whiteout
ALTRINCHAM Chequers {224737) Switch Doctor

27

ASH VALE George (543500) Trouser Shock BC Felix/Dave Wyatt Harry 4480) King Bizkit Blues Band

BATH Moles (333423) The Warp Out LONDON Hackney Brooksby's Walk Chats Palace (081-986 NOTTINGHAM Narrow Boat (501947) Spec 8 LONDON Dover Street Wine Bar (071-629 9813) Noe!
BERKHAMSTED Going Underground Wyldtyre 6714) Slim Soo/Rick NOTTINGHAM Rock City {412544) The Alarm McCalla’s Contact

BOLTON Oscar's Wine Bar (393 463) Hoochie Coochie Band LONDON Harlesden High Street Mean Fiddler (081-961 5490) OXFORD Old Fire Station {56400) Wild Child Butler LONDON Finsbury Park The Robey (071-263 4581) Frantic
BRADFORD Maestro Club Ninjaman/Tinga Stewart/Sweetie Free Man Crease/The Fontaines (Main) Philip Davis/Shelter/ PORTSMOUTH Guildhall {824355) Bay City Rollers Search/Detour

Irie John Wiffin (Acoustic)

BRISTOL Colston Hall (291768) Gary Numan LONDON Islington Coronet Street Bass Clef (071-729 2476/
BRISTOL Farriers KAOS 2440) Muslcworks Big Band

BRISTOL Fleece And Firkin (277150) RDF LONDON Islington Trolley Stop (071-241 0581) Martin
BUCKLEY Tivoli Ballroom {550782) Bleach Ansell/Jerome Johannsen

CANNOCK Smackers Jump The Gun/Aftertouch LONDON islington Upper Street Kings Head (071-226 1916)
CANTERBURY Marlowe Theatre Gilbert 0’Sullivan Jive Donkeys

CARDIFF St David’s Hall Tom Jones LONDON Kentish Town Bull And Gate (071-485 5358)
CHESHAM Stages Thrilled Skinny/The Keatons Jubilee/Beautiful Losers

CHICHESTER Garfields Coach And Horses (784690) LONDON Kings Road Crazy Larrys The New Hooligans
Secondhand Daylight LONDON Litchfield Street Bunjies (071-609 2756) The
CHORLEY W0OD Garden Gate Vera Cruize Oust/lain Davis

COLCHESTER Oliver Twist (562453) Lifeboats To Ararat/ LONOON Malet Street University Of London Union (071-580
Viking’s Two 9551) The Hard-Ons/Poison Idea/Les Thugs

DERBY Duke Of York One Eyed Jacks LONDON Marquee (071-437 6603) The Bollock Brothers
OONCASTER Jug (361803) UK Subs LONDON New Cross Paradise Bar (081-692 1530) Steaming
DUNSTABLE Wheatsheaf (662571) Run Foxy Run Towards Oslo

EDINBURGH Venue (031-220 3662) Chapterhouse/Moose LONDON New Cross Road Amersham Arms (081-694 8992)
EXETER University (263263) The Popguns The Nutty Boys/The Government/The Iguana Brothers
LEICESTER Princess Charlotte (553956) Resurrection Joe LONOON Newington Green Weavers Arms (071-226 6311)
LONDON Archway St John’s Tavern The Klingonz Tender Mercies

LONDON Bramley Road Station Tavern (071-229 0322) The LONOON Oval Cricketers (071-735 3059) Saturnalia/Stormy
McCarty Band Love Affair/Virginia Creepers

LONDON Brentford Watermans Arts Centre (081-568 1176) LONOON Oxford Street 100 Club (071-636 0933) The

REDCAR Rock Club | See Red

ST AUSTEL Cornwall Coliseum {4004) Saxon

SHEFFIELD City Hall (735235) Northern Chamber Orchestra
SHEFFIELD Leadmill (754500) La Videotech
SOUTHAMPTON Joiners Arms (225612) Milk/Mad Cow
Disease

SOUTHAMPTON Oceans Kaysway Cries

STDKE Wheatsheaf (44438) Indigo Flowers

STOKE ON TRENT Freetown Club (214207) The Family Cat
SWANSEA Penyrheol Theatre (837039) Ben E King

TRING Cotton Club The Golden Shower/Burning llusion
WOLVERHAMPTON Ritzy Revenge/Skin Two Party

THURSDAY

ABERDEEN Cafe Drummonds Off The Tracks

ABERYSTWYTH Talbot House Tiger One Ten

ASH VALE George {543500) Explode Head

BATH Moles {333423) Cover The Sea

BEDFORD Angel Moonshot Blues Band

BERKHAPSTED Going Underground The Whiskey Chaser Band

LONDON Goswell Road Lady Owen Arms (071-278 5345)
Laura’s Pig/The Restless Natives

LONDON Hackney Brooksby’s Walk Chats Palace (081-986
6714) Kathy Parkinson/Georgie Atkinson

LONDON Hampstead White Horse (071-485 2112) PSI Jamma/
Animals That Swim

LONDON Harlesden High Street Mean Fiddler (081-361 5490)
Big Tuna/Mutley/Max Output (Main) Piers Miller And The
Wave/John Shillibeer/The Speakeasy (Acoustic)

LONDON Highbury Comer Town & Country Club 2 (071-700
5716) Escape Club Easter Boogie/Great Northern Electrics
LONDON Islington Coronet Street Bass Clef (071-729 2476/
2440) Evidence

LONDON Islington Liverpool Road Powerhaus (071-837
3218) The Popguns/Candlestick Park/Star Club

LONDON Islington Trolley Stop (071-2410581) The Drones
LONDON Istington Upper Streat Kings Head (071-226 1916)
Some Like It Hot

LONDON Kentish Town Bull And Gate (071-485 5358)
Mammalukes/Papa Sprain

LONDON Kentish Town Town And Country Club (071-284
0303) Saxon

LONDON Kings Road Crazy Larrys Assassination

LONDON Ladbroke Grove Subterania {081-960 4590) lan

Nicola Hitchcock Louisianna Joymakers BIRMINGHAM Barrel Organ (021-622 1353) Every New Dead Dark/John Stapleton

LONDON Brixton CJ's {071-326 5225) Mood Swings LONDON Shepherds Bush Basement Tinseltown/ Ghost LONDON New Cross Paradise Bar (081-692 1530) The Wind
LONDON Camden Carnarvan Castle {071-485 7858) Swanjacks Strangelands/Victoria BIRMINGHAM Hummingbird Ninjaman/Tinga Stewart/Sweetie Down CLub

LONOON Camden High Street Underworld (071-267 3626) LONOON South Bank Archduke Wine Bar (071-928 9370) Irie ‘ LONDON New Cross Venue (081-692 4077) Hait Man Halt

Witness

LONDON Camden Parkway Dublin Castig (071-485 1773)
British Blues Review Jam

LONDON Camden Royal Cotlege Street Falcon (071-485 3834)

Martin Blackwell And lan Ballentine

LONOON Stockwell Oid Queen's Head (071-737 4304) 67
Slammers/Sunnydaze

LONDON Stoke Newington Samuel Beckett The Flamethrowers

Biscuit/Levellers 5

LONDON Newington Green New Pegasus (071-226 5930) As
The Crow Files

LONDON Newington Green Weavers Arms (071-226 6311)

BIRMINGHAM Irish Centre (021-622 2314) Ruthless Blues/
Almost Blues

BLACKPOOL Palace N-Joi

BLETCHLEY Harts Here Comes Trouble

The Starlings Of Vietnam/The Wasp Factory/Dream Messiah BOLTON Oscar's Wine Bar (393463) Stash Hogan’s Heroes

LONDON Charing Cross Road Astoria (071-434 0403) World Ot LONDON Tutnell Park Junction Road Dome (071-281 2195) BOURNEMOUTH Hothouse RDF LONOON Oval Cricketers (071-735 3059) Rush Hour/Throw
Twist Marina Speaks/Papa Sprain BRAOFORD Diplomat Sound Foundation The Dice

LONDON Charing Cross Road Goslett Yard Break For The LONDON Walthamstow Royal Standard (081-527 1966) Big BRIGHTON Centre (203131) Tom Jones LONDON Oval Festival Inn (071-793 0032) William Snide
Border Poorboys Cars Burning/Voodoo U BRISTOL Bierkeller (268514) On The Edge/Soul Disco LONDON Oxford Street 100 Club (071-636 0933) The Boogie
LONDON Charing Cross Road Manette Street Borderline LONDON Wandsworth High Street Freeways (081-789 5992)- BRISTOL Bridge Inn Frozen Food Brothers

(071-497 2261) Skaw/Rain Blaze Of Glory/Spoilt For Choice/Easter Monday BRISTOL Fleece And Firkin (277150) Nautical William LONDON South Bank Archduke Wine Bar (071-328 9370) Brain
LONDON Covent Garden Rock Garden (071-240 3961) Orive/ LONDON Wardour Street Wag Club (071-437 5534) Melt/Catch BUCKLEY Tivoli Ballroom (550782) Dizzy Mama Leake Duo

The Hysterics 22/SL Troopers/F3s CAMBRIDGE Boat Race Crashing Dream LONDON Stoke Newington Samuel Beckett Blyth Power/Center
LONDON Dover Street Wine Bar (071-629 9813) Linda’s Box 0f | LONDON West Hampstead West End Lane Railway (071-624 CAMBRIDGE Corn Exchange (357851) Ralph McTell/The Za Dehumanizacijo

Tricks 7611) Jetferson Airhead/The Muscle Shoal/Sweet Jesus Kathryn Tickell Band LONDON Tufnell Park Junction Road Dome (071-281 2195)

W THE ALARM: Play Bradford St Georges Hal! April 5, Hantey Victona Hall 6, Liandudno

Arcadia 8, Derby Assembly Rooms 9, Bristol Studio 10, Cornwali Coliseum 12, Carditt
St Davids Hall 13. London Kentish Town Town And Country Ciub 15 & 16.

B BAST!: Play Harlow Square Apnl 5. Brighton Richmond 7.
8 THE BELL TOWER: At London Camden Falcon Apnl 18.

W BLEACH: Play Hariow Square April 5, Cambndge Junction 6, Brighton Richmond 7,
Cheimsford Y Club 8. Trowbridge Psykik Pig 9, Oxford Jericho Tavern 10, Belfast
Limelight 13

B THE BOO RADLEYS: Norwich Waterfront April 5, Sheffield Leadmili 6, Leeds
Duchess Of York 8. Derby Bell 9, Stoke Freetown 10, Shrewsbury Frdge 11,
Warrington Legends 12, Milton Keynes Woughton Centre 13, Manchester Boardwaik
16. Buckiey Tivoli 17, Newcastle Riverside 18, Edinburgh Venue 19, Glasgow King
Tut's Wah Wah Hut 20. Hull Adelphi 21, Leicester Princess Charlotte 23, Bristol Fleece
And Firkin 24, Rayleigh Pink Toothbrush 25. London Malet St ULU 26, Winsdor
Psykik Dancehall 27, Liverpool Polytechnic 28.

B CARAVAN At Brucknell Wilde Theatre April 12.
B JOHNNY CASH: At Camberiey Lakeside Club April 13, Bristol Colston Hall 15.

B CHAPTERHOUSE: At Norwich Waterfront April 5, Wendover Reaction 6, Paris
Locomotive 13.

W GARY CLAIL'S ON-U SOUND SYSTEM- London Kentish Town Town and Country
=

- - -0On the road

Ciub April 13 & 14, Bristoi Studio 16, Brightan Event 17, Manchester Academy 20,
Glasgow Barrowlands 21.

B CYCLE SLUTS FROM HELL: At London Charing Cross Rd Marquee April 11.

M FISHMONKEYMAN: At Hull Adelphi April 9, Buckley Tivoli 10, Oxford Jericho Tavern
12, Coventry Poly 13, Bristol Fleece And Firkin 14. :

B FOREHEADS IN A FISHTANK: At Oxford Jericho Tavern April 7, Birmingham Barrel
Organ 8, Leeds Scrumpies 9, Stoke-on-Trent Freetown 10, Burton-on-Trent
Brewhouse 11, Hebden Bridge Trades 13. Tamworth Rat Hole 14, Coventry Poly 15,
Wolverhampton Poly 16, Nottingham Bobby Browns 17, Hull Adelphi 19, Bristol Fleece
And Firkin 21, Plymouth Cooperage 23, Brighton Basement 24, Southampton Joiners
Arms 25, London Middiesex Poly 27, Chelmsford YMCA 29.

M FRONTLINE ASSEMBLY: At London New Cross Venue April 5

-8 GIANT INTERNATIONAL: At Salisbury Arts Centre April 18, Sheffield Leadmil '20,

London Kentish Town Town And Country Club 26, Cheltenham College Of Higher
Education 28, Wales Poiy May 3, London Kentish Town Buli And Gate Pop Ciub 4, Hull
Adeiphi 7.

W GUNS N’ ROSES: London Wembley Stadium August 31.

I HALF MAN HALF BISCUIT: At Wolverhampton Poly Aprii 19, Hull Poly 25, Sunderland
Poly 26, Glasgow Callege May 25.

W HAPPY MONDAYS' With The Farm and Northside at Leeds United Elland Road
Stadium June 1.

W INCOGNITD: At Nottingham Venus Apni 5, Windsor Le Mirage 12, Cambndge
Sussex Cotlege June 17.

8 INSIDE OUT: At London New Cross Venue April 19, Oxford Venue (with TAD) 20,
Birmingham Edward’s No8 (with TAD) 21, Hebden Bridge Trades Club 25, Wigan Den
26, Huddersfield Top Spot 27, Leeds Duchess Of York 30, Stoke-On-Trent Bids May 1,
Southampton Joiners Arms 2, London Camden Falcon 3, Harlow Square 4, Bedford
Angel 5, Northampton Black Lion 6, Belfast Art College 21, Niddtesbrough Empire 24,
Newcastle Irish Centre 26, London Hampstead Moonlight 28, Birmingham Edward’s
No8 (with Bad Religion) June 2, London New Cross Venue 3, Nelson Heart Of Oak 5

B INSPIRAL CARPETS' Play Preston Guildhall Apni 22. Hull City Hail 23, South Shields
Leisure Centre 24, Exeter Univ 26, Newport Centre 27, Swindon Qasis 28, London
Alexandra Palace June 8, Birmingham Aston Villa Leisure Centre 9, Derby Assembly
Rooms 10, Poole Arts Centre 12, Glasgow SECC 14, Manchester G-Mex 15.

W INTO PARADISE: London Camden Underworld April 5. Sheffield Leadmill 6, Leeds
Duchess Of York 9

8 IRXS: With Hothouse Flowers, Deborah Harry, Jesus Jones, Roachiord and Jeliyfish
at London Wembley Stadium July 13
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The Lighthouse/The Emotionals

LONDON Walthamstow Royal Standard (081-527 1966) Wild
John/Sleight 0f Hand

LONDON Wandsworth High Street Freeways (081-789 5992)
Spanking Bishops/Ship Of Fools/The Dust

LONDON Wardour Street Wag Club (071-437 5534) The Milky
Bar Kids

LONDON West Ealing Broadway Halfway House {081-567 0226)
Ronnie Griffiths

LONDON Willsden Green Library Centre Jimmy Katumba And
The Ebonies

LONDON Wood Green Fishmongers Arms Lick That

LONDON Woolwich Tramshed (081-946 5041) GM And The
Bucket T's

MANCHESTER Apotio (061-273 3775) Megadeth/Alice In
Chains

MANCHESTER Boardwalk Clouds/Beat Experiment
MANCHESTER Palace Theatre Johnny Cash

MANCHESTER Seven-0-One (061-681 2648) Rendezvous
MANCHESTER Witchwood (061-344 0321) Machine Gun
Feedback/Pushing The Stuff

MELKSHAM Bear (703864) Alicia

NEW BRIGHTON Magazine Mark T

NEWCASTLE Broken Doll (071-232 1047) Drill

NEWCASTLE Joe Wilson’s Sofa Head

NEWCASTLE Riverside (091-261 4386) The Matter Babies/
Disciples Of Wigwam/Lime Green Violent/The Crisis Children
NORWICH Arts Centre (660352) Wild Child Butler

NORWICH Waterfront (6327 17/766266) Orange Dance Night
NOTTINGHAM Narrow Boat (501947) UK Subs/Sic Boy
Federatlon

OXFORD Jericho Tavern (54502) Thrilled Skinny/The Keatons
OXFORD Venue (246646) The Hard-Ons

PLYMOUTH Academy (665445) Fishmonkeyman
PORTSMOUTH Fanshawes Amazing Windmills/The
Lovebuttons

ROTHERHAM Horatio's Club Indie

SHEFFIELD City Hall (735295) Everley Brothers/Duane Eddy
SHEFFIELD Leadmill (754500) Broken Wings

SHREWSBURY Fridge The Family Cat

SHREWSBURY Town Hall 8leach

SLOUGH Queen Of England Vera Cruize

SOUTHAMPTON Joiners Arms (225612) Love's Young
Nightmare/Daisy Chainsaw

SOUTHAMPTON Oceans Close Quarters

ST ALBANS Horn Of Plenty (53143) World Service
SWINDON Hardings Kicking The Image

TELFORD Wellington (240514) Mike Whellans

WIDNES Story’s The Adams Family

WINDSOR Old Trout Kitchens 0f Distinction

WOKINGTON Carnegie Paul Lamb And The Kingsnakes

FRIDAY

ASH VALE George (543500) Smokey Joe

BATH Moles (333423) Blow Up

BELFAST Art Coltege AC Temple

BERKHAMSTED Going Underground Rosie 8lue
BLACKPOOL Sequins Midwitch Cuckoos/Some Have Fins
BLACKWOOD Greyhound Branded

BOLTON Oscar's Wine Bar (393463) Fair Warning
BRISTOL Bierkeller (268514) Good Friday Rock Disco
CAMBRIDGE Junction (412600) KAOS

CHELMSFORD Y Club Foreheads In A Fishtank
CINDERFORD KGB's Ask Alice

COLCHESTER Oliver Twist (562453) Sometimes It Happens
DERBY Swamp Club R Cajun And The Zydeco Brothers
DUDLEY JB's (53597) Love’s Young Nightmare
DUMFRIES White Hart Hotel The Love Parade
EASTBOURNE Rumours (39308) Guitar Gangsters
FELTHAM Assembly Hall Ruthless Blues/Blues Rebellion
GLASGOW King Tut’s Wah Wah Hut Marcha Fresca
GLOUCESTER Guild Hall Arts Centre Harpbreaker Blues 8and
HALIFAX Empire Show Bar Barbed Wire Kisses

HALIFAX Northbridge Leisure Centre 8lammo/The Popcorn
Groove

HARLOW Square (25594) The Hard-Ons

HEMEL HEMPSTEAD Dacorum Pavilion Gilbert 0°Sullivan
HULL Adelphi (48216) UK Subs/Sic 8oy Federation
KENDAL Brewery Arts Centre Zuma

LEEDS Duchess Of York {453929) The Lunachicks
LEICESTER Princess Charlotte (553956) The OT's
LETCHWORTH Football Club Western Rodeo Band
LIVERPOOL Picket (051-709 3995) Oesert/Thought
Association

LIVERPOOL Planet X (051-709 7995) Poison Idea
LOCKERBIE Bluebelt Hotel Eddie Baskerville

LONDON Barbican Centre (071-638 8831) Jason Rebello
LONDON Bramley Road Station Tavern (071-229 0322) Shout
Sister Shout

LONDON Brentford Watermans Arts Centre (081-568 1176)
Ricardo Garcia Curbello

LDNDON Brixton Academy (071-326 1022) Ninjaman/Tinga
Stewart/Sweetie Irie

LDNDON Brixton Fridge (071-326 5100) FATF

LDNDON Camden Carnarvan Castle (071-485 7858) The Hot
Club

LONDON Camden High Street Underworld (071-267 3626)
Kitchens Of Distinction/Kit/Club Indiependiente

LONDON Camden Parkway Dublin Castle (071-485 1773) The
Stargazers

LONDON Camden Royal College Street Falcon (071-485 3834)
Hippies With Muscles/Spasmodics

LONDON Charing Cross Road Goslett Yard Break For The
Border Eddie Monsoon

LONDON Charing Cross Road Manette Street Borderline
(071-497 2261) King Of The Slums

LONDON Covent Garden Rock Garden (071-240 3961) The
Hanging Tree/And Monkey Makes Three

LONDON Dover Street Wine Bar (071-629 9813) The Jive Aces
LONDON Finsbury Park The Robey (071-263 4581)
Thunderdogs/Senser/Lives And Times

LONDON Goswell Road Lady Owen Arms (071-278 5345) The
Parade/Meanwhile

LONDON Hackney Brooksby's Walk Chats Palace (081-986
6714) Ale Oouvan/Jane Gittens Jazz Dance/African Dance
LDNDON Hackney Mare Street Empire (081-985 2424) 291 Club
LONDON Hammersmith Odeon (081-748 4081) Gary Numan
LONDON Hampstead White Horse (071-485 2112) The
Aardvarkz/The Immediates

LONDON Harlesden High Street Mean Fiddler (081-961 5490)
Crazyhead/Nutmeg/Core (Main) Dr Millar And The Cute Hoors/
Adrian Borland/Red Harvest (Acoustic)

LONDON Herne Hilt Half Moon (071-274 2733) Dog/Agents Of
The Sentimental Empire/Loaded

LONDON Islington Coronet Street Bass Clef (071-729 2476/
2440) Picante

LONDON Islington Liverpool Road Powerhaus (071-837
3218) Slow Bongo Floyd

LONDON Islington Trolley Stop (071-241 0581) Neil Robert
Herd/The Honeymooners

LONDON [slington Upper Street Kings Head (071-226 1916)
8ob And Charlie

LONDON Kentish Town Bull And Gate (071-485 5358) Skaw/
Sunburst/The Sweetest Ache

LONDON Kentish Town Town And Country Club {071-284
0303) Wendy May's Locomotion

LONDON Ladbroke Grove Subterania (081-960 4590) Come
On Fridays

Steve Gullick

Kitchens Of Distinction

Angst-ridden and ass-kickin’, Kitchens Of Distinction
make a mockery of today’s indie chart stars. While all
manner of callow youths, each blessed with less
charisma than John Major’s specs, set their wah wah
controls to the heart of the 'Gallup Top 40, the Kitchens
turn out one classic after another, yet still unseemly
wealth eludes ’em. Well, it’s up to you. Suffice to say that
in one Kitchen utensil — and the new ‘Strange Free World’
LP’s crammed — there’s more passion, heartbreak and
humour (even) than in any number of bands-with-daft-
one-syllable-names. OK?

KITCHENS OF Distinction play Windsor (Thursday), London Camden
Underworld (Friday), Leicester (Monday), Newcastle (Tuesday)

Paradise Lost/Sonic Violence

LONDON Wandsworth High Street Freeways (081-789 5992)
Microgroove/Angels 1-5/The Facts Remain

LONDON Wardour Street Wag Club (071-437 5534) Plutonium
LONDON West Ealing Broadway Halfway House (081-567 0236)
After Touch

MANCHESTER Anson Road International (061-256 2793)
Ruthless Rap Assassins

MANCHESTER International 11 {061-273 8834) The Alarm
MANCHESTER Seven-0-One (061-681 2648) Engine

LONDON Lewisham Limes Grove Labour Club Launch Dat/
Arriba

LONDON Marquee (071-437 6603) The Macc Lads

LONDON New Cross Paradise Bar (081-692 1530) The
Masquerade 8and

LONDON New Cross Road Amersham Arms (081-694 8992)
The Jivin Instructors/Housework

LONDON New Cross Venue (081-692 4077) Guana Batz/Long
Tall Texans/The Cellmates

LONDON Newington Green New Pegasus (071-226 5930)

Death 8y Chocolate NEWCASTLE Broken Doll (071-232 1047) Dakota Plains/
LONDON Newington Green Weavers Arms (071-226 6911) Hickory Hollow/Elvin
Sons Of The Oesert NEWCASTLE City Hall (320007) Megadeth/Alice In Chains

NEWCASTLE Riverside (091-261 4386) Bliss Inc
NORTHAMPTON Irish Centre Gary Clail’s On-U Sound System
NORWICH Waterfront (632717/766266) Bad Manners/Serious
Drinking

NOTTINGHAM Meadow Club (863235) Local Bands Showcase
NOTTINGHAM Narrow Boat (501947) Show Me Heaven
NOTTINGHAM Old Angel Idi Einstein/A Lot

NOTTINGHAM Rock City (412544) The Atom Seed

OLDHAM Hurricane (061-626 5848) Outer Zeds/Tony Auton
And The August Moon

OXFORD Old Fire Station {56400} Kick/Stolen Pride

OXFORD Venue (246646) UBIK/BAMN

LONDON North Finchley Lodge Lane High Road Torrington
(081-445 4710) Laughterland

LONDON North Wembley East Lane Flag (081-450 4506)
Decadence/No Man/Thick As Thieves

LONOON Oval Cricketers {071-735 3059) Screaming Lord
Sutch/The Jaguars

LONDON Oxford Street 100 Club (071-636 0933) The Don
Rendell/John 8lrch 8and

LONDON St Pauls Sir Christopher Wren Frilly Pink/All Qur
0Oays/Joy Enjoy

LONDON Stoke Newington Samuel Beckett Storm
LONDON Waithamstow Royal Standard (081-527 1966)

PEWSEY Barge Slap In The Face

SHEFFIELD Leadmill (754500) DCM

SHREWSBURY Buttermarket R Cajun And The Zydeco
8rothers

SOUTHAMPTON Oceans 8ig Wonderful

SOUTHPORT Ainsdale Lido (76592) Bolt Thrower/Second Life
SPILSBY Theatre Wild Child Butler

ST ALBANS Horn Of Plenty (53143) Guillotine

TAUNTON Priory Social Club The Family Cat/Bassinger
TELFORD Lion Street Cultural Centre (615885) The
Candyskins/Rumblefish

TELFORO Wellington (240514) 100% Proof

TUNBRIDGE WELLS Rumble Club Bubble Eyed Dog Boys/The
Keatons

TUNBRIDGE WELLS Winchester Club Thrilled Skinny
WAKEFIELD Posthaste Fear Of Jazz

WALSALL Junction 10 (648100) Neil Jackson’s Rock Disco
WARRINGTON Legends (36658) 8leach

WEYMOUTH Verdi's Linda’s Box Of Tricks

WHITFIELD Archer Nimmo

WORTHING Connaught Club Mick Clarke 8and/Moonshot
Blues Band

WORTHING Prom The Sensational Dan 8and

CONTINUES OVER

— E——
W KITCHENS OF DISTINCTION: AtGiasgow King Tut's Wah Wah Hut April 5, Blackpool
Frim Fram 6. Taunton De Styl 7, Brighton Zap 9, Dublin McGonagles 11, Waterford
Mansion House 12, Drogheda Walkers Hotel 13, Cardiff Busby's 15, Birmingham
Edward's No8 16. Bristol Fleece And Firkin 17, Manchester International One 18,
Warrington Legends 19, London New Cross Venue 20, Coventry Poly 23, Cambridge
Junction 24, Oxford Poly 25, Norwich Watertront 26, Harlow Square 27, Sheffield
Leadmili 28.

B LENNY KRAVITZ: At Manchester Apollo May 6, Glasgow Barrowlands 7, Leicester
De Montfort Hall 8, London Brixton Academy 10 & 11,

W LEVELLERS 5: Play Hebden Bridge Trades Club April 5. Derby Dial Club 8, Bolton
Crown And Cushion 16, Wolverhampton Poly 19, Huil Poly 25, Sunderland Poly 26.

B LOVE'S YOUNG NIGHTMARE: Play Bath Moles April 5. London Charing Cross Road
Marquee 6.

M THE MISSION: New Model Army London Finsbury Park June 1.

@ MOTORHEAD.. Hull City Hall is now April 11, Aston Villa Leisure Centre 12,
Manchester Apollo 13, Glasgow Barrowlands 14.

W NED'S ATOMIC OUSTBIN: Manchester International Two April 6, Birmingham
Hummingbird 7, Newcastie Mayfair 11, London Kentish Town Town And Country Club
12.

B PET SHOP BOYS: UK and rish tour at Blackpool Opera House May 27, Glasgow SECC
28, Aberdeen Exhibition Centre 29. Birmingham NEC June 1, 2 & 3. Whitley Bay ice

- - -.0on the road

Rink 5, Wembley Arena 7, 8 & 9, Belfast King's Hall 13, Dublin Point 14.
| PIXIES: Crystal Palace Bow! June 8 (Ride supporting).

B POWER OF DREAMS: Sheffield Leadmiil April 13, Birmingham Goldwyns 14,
Liverpool Poly 16, Bristol Bierkeller 17, London Ladbroke Grove Subterania 18,
Windsor Psychic Dance Hall 20.

W THE REPLACEMENTS: London Charing Cross Road Marguee April 15 & 16, Leeds
Duchess Of York 17, Glasgow King Tut's Wah Wah Hut 19, Dublin Olympia 20

B RUMBLEFISH: Play Dudley JB's April 5, Wolverhampton Madcap Theatre 6. Leeds
Duchess Of York 9. Leicester Poly 11.

I THE SOUTHERNAIRES: Camden Underworid April 12, Harlesden Mean Fiddler 13,
Bath Moles Club 20.

8 STING: Newcastle City Half April 21 & 22, London Hammersmith Odeon 24, 25, 26.
278 28. a8

B THOUSAND YARD STARE: At Harlow The Square Aprit 12, Bath Moles Club 13,
Leicester Princess Charlotte 14, Leeds Duchess Of York 18, Milton Keynes Open
University (Theatre Bar) 19, Boiton Institute 20.

— — ———
W 2 IN A ROOM: London Kentish Town Town And Country Club April 6, Caister
Weekend 7, Wolverhampton Foxes 8, Preston Park 11, Edinburgh Calton Studios 12,
Ayr Pavilion 14.

W UK SUBS: At Birmingham Hummingbird April 5, Bristot Fieece And Firkin 10, Nutley
Shelley Arms 12, Brentwood Castle 13. Coupor Angus Royai Hote 19, Edinburgh Beat
Club 20, Dundee Caspas 21, Inverness Keppoch Inn 22, Durham Riverside 23,
Swansea Marina 25, Compton Basset Community Hall 26, London Charing Cross Road
Marquee 27, Miiton Keynes Woughton Centre May 1, Bristol Bierkeller {with 999 and The
Lurkers) 2, Plymouth Cooperidge 3, Cwmbran Yew Tree 4, Kidderminster Market
Tavern 9, London Qval Cricketeers June 1, Lincoin Viennas 10.

B WILL DOWNING: Cambridge Corn Exchange May 6. Wolverhampton Civic Hall 7,
Nottingham Royal Centre 8. Bristol Hippodrome 9. Glasgow Pavilion Theatre 11,
Manchester Apollo 12, London Royal Albert Hali 14 & 15.

@ THE WONDER STUFF: Walsall City Football Club Bescott Stadium June 22.
W ZZ TOP: Milton Keynes Bow! July 6.

Sounds has the most informative &
comprehensive gig guide in Britain — and it
won’t cost a penny to get your gig in. Send
information to Sounds Gigs, Ludgate House,

245 Blackfriars Road, London SE1 9UZ.
Fax copy to: 071-928 2852.
Or call Nightshift on 071-921 5900.
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WHO THE HELL DOES
JOE WAGG THINK HE IS?

FROM PAGE 21
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were quite ciever but didn’t want to do anything
and you had the swots. The groups just refiect
that. But we’re not the swots."”’

The bands all believe keeping in touch with
their past is a source of strength. Is there a
respons- ibility to remember where they came
from?

Liam: *‘Definitely, if you lose touch you’re
f**ked. It's what we're about. People keep
asking for this ‘attitude’ from us. It's mad, we
don’tsitdown and think, What are we going to be
iike? It’s just us."”

Peter Hooton: *‘Sometimes my lyrics are
embarrassing, sometimes they're good. ‘All
Together Now’ had decent lyrics. It doesn’t take
much extra thought to make it mean
something.”’

HE CURRENT wave of bands have
arguably done as much as any
movement to open up opportunities
for - bands from working class

backgrounds. Do they feel they’il inspire others
to follow?

Dermo: “There's a few bands who've started
up because of us. We get loads of kids coming up
to us saying, We've just got a band together.
Good luck to them.”

Liam: “The Mondays seemed more real and
that made it easier for us to start. It made it
easier for me to sing, I'd never sung before. All
the bands seem to be from council estates which
Is good. it means more kids will start picking up
instruments. If one band formed because of us
that would be brilliant. That would be something
achieved.”

With economic recession hitting hard and a
war just over, head in the sand raving is getting
more difficult. There are loose parallels with the
hippy movement of the '60s — it began with a
“tune in, drop out” mentality, but was
politicised by the Vietnam war.

Peter Hooton: “*Rave culture was a bit clouded
by hippy ideology, but not totally. Ina humdrum
mundane life, there’s nothing wrong with using
escapism, but in 1991 it’s gone. People can't
say, Politics doesn’t affect me cos they could’ve
been getting cal! up papers.

“*When people started demonstrating about
the right to hold parties, that was a positive
thing. In another way it was laughable because
it was organised by the same people who were
ripping everyone off. That feller with the three
barrelled name, his car should’'ve been
overturned. But people did take to the streets
over an issue.

*‘The days of a lack of identity and lack of
direction are over. In the next coupie of years,
people will be forced to take sides. There'll be no
more sitting on the fence.”

So what would Joe Wagg make of it ali. Would
he be impressed by people with Oscar Wilde
haircuts and big baggy kecks made out of
curtain material calling themselves scallies? Is
he still around to ask?

Peter Hooton: ““You’re not going to go to
Walton prison and interview someone doing 15
years for a jewellery theft. You can’t get hold of
him and he wouldn't speak to you anyway.

“The scally period was like any other
movement. The people who started it, once
other people started dressing like them, moved
on to something else. That's the exciting thing
about fashion, the exciting thing about being

-alive — things move on.”
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SATURDAY

ASH VALE George (543500) Rusty Bucket

ASHTON UNDER LYME King William IV Nimmo

BANBURY Football Club (267205) Arbitrator/impaler/
Necrosacnt/Torpid

BATH Moles (333423) Honeychile

BERKHAMSTEOQ Going Underground Rich Rags/Dirty
Valentine

BRECON Market Vaults Picasso Moon

BRENTWODD Castle (212676) The Brotherland

BRISTOL Bierkeller (268514) Record Fair

BURNLEY Le Grand Dance Like This

BURNLEY Mechanics Arts Centre (30055) Moonshot Blues
Band/Harpbreaker Blues Band

CAISTER Holiday Camp R Cajun And The Zydeco Brothers
CAMBRIDGE Alma Brewery Crossland

CAMBRIDGE Junction (412600) Fantasy

CANNOCK Wheatsheaf Shock Split

CHESTER Beehive Dizzy Mama

CLIFTONVILLE Lido Red Rag

COLCHESTER Oliver Twist (562453) The Blue Meanies
CUMBERNAULD Our Lady’s High School The River Detectives
DUBLIN Charley’s Bar AC Temple

OUDLEY JB’s (53597) Wild Flowers

EASTBOURNE Rumours (39308) Hardtail Shuffle
EDINBURGH Playhouse (031-557 2590) Megadeth/Alice In
Chains

GLASGOW Third Eye Centre Zoom/The Cooker/Mad Max The
Brush/Jake/Terry And Jason/Dougie

GLASGOW Tunnel Incognito

GDSPORT Labour Club Horace Bachelor And The, Zeeber
Kitten Blues Band

GUILDFORD Civic Hall (67314) Gilbert 0’Sullivan

HARLOW Square (25594) Blyth Power/Bubble Eyed Dog Boys
HASTINGS Yorkshire Grey Chinese Whisper

HEBDEN BRIDGE Trades Club (845265) You Stosh

JESMOND Legendary Yorkshire Heroes (091-281 3010)
Skiprats

KIDDERMINSTER Market Tavem Megas

KINGSTON ON THAMES Grey Horse Moonshot Blues Band
LANCASTER Alexanders 3 Men Gone Mad

LEEDS Duchess Of York (453929) Poison Idea

LEEDS Royal Park Headcorn

LEICESTER Princess Charlotte (553956) The Redferns
LIVERPOOL Picket (051-709 3995) Charlie Don’t Surf/The
Prescotts/Pyramid Rain

LIVERPOOL Royal! Court (051-709 4321) The Alarm
LLAMDAFF Crown The Zero Option

LONDON Bramley Road Station Tavern (071-229 0322) 8ig Joe
Louis And His Blues Kings

LONDON Brentford Watermans Arts Centre (081-568 1176)
High Spirits (Lunch) Eyes On Brazil (Eve)

LONDON Brixton Fridge (071-326 5100) Interprojection/
Reasons To Be Cheerful

LONDON Brixton Old White Horse Bulbous/John Glyn/Stompy/
The 2 Elvises

LONDON Camden Carnarvan Castle (071-485 7858) Strangers
(Lunch) Poorboys (Eve)

LONDON Camden High Street Underworld (071-267 3626)
Levellers 5/Melt/Destroy The Boy/Club Sliver

LONDON Camden Parkway Dublin Castle (071-485 1773) Sons
Of The Desert

LONDON Camden Royal College Street Faicon (071-485 3834)
Sofa Head/Exit Condition/Adversity

LONDON Chadwell Heath Greyhound (081-5399 1533)
Alternative Hippy Rock Night

LONDON Charing Cross Road Goslett Yard Break For The
Border Runner Bros

LONDON Charing Cross Road Manette Street Borderline
(071-497 2261) The Christmas Club

LONDON Covent Garden Rock Garden (071-240 3961) The
Government/Subway

LONDON Dorset Road Festival Inn Harry Kane And The
Moneymakers

LONDON Dover Street Wine Bar (071-629 9813) Some Like it
Hot

LONDON Finsbury Park The Robey (071-263 4581)
Mudsharks/Angel Beat City/Under The Gun/Crunch Bird/Basta
Roc/Hybrazil/Speed Ball/Killing Floor/Dr Sex

LONDON Futham High Street King's Head (071-736 1413) The
Last Cry

LONDON Hackney Mare Street Empire (081-985 2424) Miles
Crawtord/Felix Jefferson And Whittield/Kevin Seisey/Paul
Morrocco/John Lenahan/Tony Gulley

LONDON Hammersmith Odeon (081-748 4081) Gary Numan
LONOON Hampstead White Horse (071-4852112) 14 Iced Bears
LONDON Harlesden High Street Mean Fiddler (081-961 5490)
Otis Grand And The Dance Kings (Main) Friends Of Harry/
Snowstorm Arizona (Acoustic)

LONDON Herne Hitl Half Moon (071-274 2733) What About
You/Mr Pits/Sugar Traln

LONDON Holloway Road Rocket (071-739 8549) Fantasia
Carnival Brazil

LONDON Holloway Road Victoria (071-606 1952) Irish Mist
LONDON Istington Coronet Street Bass Clef (071-729 2476/
2440) Taxi Pata Pata

LONDON Islington Liverpool Road Powerhaus (071-837
3218) Hank Wangford/Well Oiled Sisters

LONDON Islington Upper Street Kings Head (071-226 1916) Joe
Jab

LONDON Kentish Town Bull And Gate (071-485 5358) The
Keatons/Thrilled Skinny/Nancy Reverb

LONDON Kentish Town Town And Country Club (071-284
0303) Graham Parker

LONDON Ladbroke Grove Subterania (081-960 4590) Choice
LONDON Marquee (071-437 6603) Steevi Jaimz/Blue Blud
LONOON New Cross Paradise Bar (081-692 1530) Cabal Rock
LDNOON New Cross Road Amersham Arms (081-694 8992)
Schooner’s Rig/The Virginia Vagabonds

LONDON New Cross Venue (081-692 4077) Shack/35
Summers

LONDON Newington Green New Pegasus (071-226 5930)
Crazy Angel

LONDON Newington Green Weavers Arms (071-226 6911)
Sean 0'Hagan

LONDON North Wembley East Lane Flag (081-450 4506) The
Jelly Fish/Chumley

LONOON Oval Cricketers (071-735 3059) Vapour
Corporation/Biack Bone Fever

LONDON Oxford Street 100 Club (071-636 0933) The Terry
Lightfoot Jazzmen
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Also recommended: The Alarm, Annihilator,
Bleach, The Candyskins, Johnny Cash, On-U
Sound, Foreheads In A Fishtank, lllustrious,
Tom Jones, Love’'s Young Nightmare,

Megadeth with Alice In Chains, Ned’s Atomic

Dustbin, Gary Numan, Popguns, RDF,
Ruthless Rap Assassins, Throwing Muses,
Revenge, The Hard-Ons, Sofa Head and
Chapterhouse

LONDON Piccadilly Henry's Cafe Bar (071-491 2544) Too Dam
Hot

LONDON Stoke Newington Samuel Beckett TV Personalities/
Neil Robert Herd

LONDON Waithamstow Royal Standard (081-527 1966) Attila
The Stockbroker/John Otway

LONDON Wandsworth High Street Freeways (081-789 5392)
Band Of Gypsies/Screaming Silence/The Last Cry

LONDON Wardour Street Wag Club (071-437 5534) Attitude
LONDON Wembley Arena (081-902 1234) Johnny Cash/Crystal
Gayle/Susan McCann/Logue And McCool/George Hug/
Brendan Quinn/Isal Grant And Aiton Young/West Coast/
Country Fever/Sandy Kelly

LONDON West Ealing Broadway Haltway House (081-567 0236)
Honcho

LONDON Woolwich Tramshed (081-946 5041) Jim Tavare/
Gareth Rowan/Stuart Lee/Andre Vincent/John Fealey
LUTTERWORTH Hind The OT's

MANCHESTER Anson Road International (061-256 2793) Back
To The Planet

MANCHESTER Centre Spot Club Brussel Spaceship

Poison ldea

Is the stage strong enough, we ask, to
cope with the massive slabs of

SUNDA

ASH VALE George (543500) Lucy Drumkit

ASHFORD Castle Moonshot Blues Band

ASHTON UNDER LYME King William IV Nimmo (Lunch)
BERKHAMSTED Going Underground Brilliant Things/Raggy
Dolis/Best Kept Secret

BIRMINGHAM Barrel Organ (021-622 1353) Bleach
BIRMINGHAM Edwards No 8 (021-643 5835) Poison
Idea/Leatherface/Filthkick ‘

BISHOP CASTLE Vaults Ask Atice

BOLTON Oscar's Wine Bar (393463) Legacy

BRADFORD Royal Standard Rubber Leather Plastic
BRISTOL Studio (25069) Ninjaman/Tinga Stewart/Sweetie
Irie

CAMBRIDGE Corn Exchange (357851) James Moody
CAROIFF Chapter Arts Centre (31194) Jacknife Disciples
CHIDDINGLY Six Bells Chinese Whisper

CRAWLEY Apple Tree Interesting Radiat ors/M orbid
Preachers

DUDLEY JB's (53597) The E Numbers

DUNDEE Casper’s Backlash/Distorted Truth

DUNDEE Fat Sam's Dance Factory (26836) Incognito
GLASGDW Venue (041-332 3874) Cheap N Nasty
GLOUCESTER Guild Hall Arts Centre Booze N Blooze
GRIMSBY Buliring lllustrious

HARLOW Square (25594) Wrecking Crew

HINKLEY Princess Feathers Red Hot Cadiliacs

IRVING Ma| Videoteque (603316) Jeopardy (Lunch)
LEEDS Duchess Of York (453929) You Slosh
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manhood that be California’s Poison #

Idea, the band that put the butter
mountain into metal. They've been
punking it out for over ten years now,
and show no inclination to relent on
their terrifyingly intense slant on the
sweaty armpit that is life. Like we said
about last year's awesome ‘Feel The
Darkness’ LP, “Only Poison Idea could
sound as big as Poison Idea look”. Right
on.

POISON IDEA play London Malet Street ULU
(Wednesday with The Hard-Ons And Les
Thugs), Liverpool (Friday), Leeds (Saturday),

Birmingham (Sunday)

MANCHESTER Follies Wine Bar Dave Hulston
MANCHESTER Green Room Idiot Fumes/That Unceriain
Feeling

MANCHESTER Witchwood (061-344 0321) Zanziko
MIDDLESEX Polytechnic (081-441 4672) Levellers 5
NEWBURY College RDF

NEWCASTLE Broken Doll (071-232 1047) Club Chaos
NEWCASTLE Riverside (091-261 4386) The Songs
NEWPORT King's Hotel Man

NORWICH Ferryboat Tom Small’s Box

NORWICH Lawyer Jeopardy

NORWICH Waterfront (632717/766266) Carnivalt
NOTTINGHAM Narrow Boat (501947) Concrete Sox/Monks Of
Sclence/Pitch Shifter

NOTTINGHAM Old Angel Every New Oead Ghost/His Last
Parade

NUTLEY Shelley Arms St Helller

OLOHAM Hurricane (061-626 5848) Oisco

OSSETT Boons End Sound Foundation

O0XFORD Jericho Tavern (54502) Milk/Stunk

O0XFORD Old Fire Station (56400) The Doctors/Partnership
OXFORO Venue (246646) UK Subs

PAISLEY Arts Centre Paul Lamb And The Kingsnakes
PORT TALBOT Afan Lido Tom Jones

PORTSMOUTH Fanshawes Mickey Finn/Green Hairy Bum
Fish

PORTSMOUTH Hornpipe (817293) And Then Again/Dive
READING 21 South Street Hurricane Jane/Snowblynd
ROBERTSBRIDGE Ostritch Atomic Blue

SHEFFIELD Leadmill (754500) Bleach/Thousand Yard Stare/
Scorpio Rising

SOUTHAMPTON Oceans Dear John

TRECASTLE Three Horse Shoes Picass o Moon
TWICKENHAM Winchester Hall The Hurters

WALSALL Junction 10 (648100) Baitey Brothers Rock
Roadshow

WICKFORD Dickens Booze N Blooze

WINDSOR Old Trout Tuft

WINDSOR Psychic Dance Hall Chapterhouse/Moose
WORCESTER Jolly Rodger India Tag

WORTHING Prom The Sensational Dan Band

LEICESTER Princess Charlotte (553956) Chapterhouse/M oose
LLANDUDNO Arcadia Theatre Gilbert 0'Sullivan

LLANELL! New Inn Turn To Red

LONDON Bramley Road Station Tavern (071-229 (5322) The
House Band (Lunch) Glles Henley And Really The Blues
(Eve)

LONDON Brentford Watermans Arts Centre (081-568 1176)
Jacket Potatoes

LONOON Brixton CJ's (071-326 5225) The Melvin Reeves/
Rod Blake Duo

LONDON Camden Camarvan Castle (071-485 7858) Fabulous
Marauders (Lunch) The Starlings/Strange The Butcher (Eve)
LONDON Camden High Street Underworld (071-267 3626)
Wolfie Witcher And His Brew (Lunch)

LONDON Camden Parkway Dublin Castle (071-485 1773) Dave
Brookes (Lunch)

LONDON Chelsea Harbour Yard Jerry Sefluk And His Capital
Swing

LONDON Covent Garden Rock Garden (071-240 3961)
Jubilee/Incriminating Evidence/Henry And Me

LONDON Finsbury Park The Robey (071-263 4581) Rutf Ruff
And Ready/Dalsy Chainsaw/Peckham Vice/Stan

LONOON Goswell Road Lady Owen Arms (071-278 5345) Blue
Dye Fire/Konkrete Gerbil

LONDON Hackney Mare Street Empire (081-985 2424) Michael
Prophet And Ricky Tuffy/Alton Ellis/Owen Gary/Lioyd
Brown/Gene Rondo/Owen Issacs/Mindlinkk/Ziko Brown And
The Weathers

LONDON Hariesden High Street Mean Fiddler (081-961 5490)
Wilko Johnson (Main) Oavid Maddox/Tina Came Too
(Acoustic)

LONDON Herne Hill Half Moon (071-274 2733) The Dep Band
(Lunch)

LONDON Islington Coronet Street Bass Clef (071-729 2476/
2440) Piano Di Lavoro (Lunch) Bob Jones Soulbase (Eve)
LONDON Islington Liverpool Road Powerhaus (071-837
3218) Traditi onal Session (Lunch) Knockagow Ceili Band
(Eve)

LONDON Kensington High Street Commonweaith Institute
(071-603 4535) Irie Dance Company (Lunch)

LONDON Kentish Town Town And Country Club (071-284
0303) Front 242

LONDON Marquee (071-437 6603) Dangerous/Chunk
LONDON Newington Green Weavers Arms (071-226 6911)
Terry Clarke And Michael Messer

LONDON North Finchley Lodge Lane High Road Torrington
(081-445 4710) Blodwyn Pig
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LONDON Oval Cricketers (071-735 3059) Project X (Lunch)
LONDON Oxford Street 100 Club (071-636 0933) Wild Child
Butler

LONDON Shepherds Bush Basement The Herbs/Bob’s Last
Hope/Life Without Jayne

LOGNDON Walthamstow Royal Standard (081-527 1966) Trike/
September Gun

LONDON Wandsworth High Street Freeways (081-789 5992)
Freeway To Harlem/Spike

LONDON Wembley Arena (081-902 1234) Tammy Wynette/
Slim Whitman/Sharon Haynes/The Jordanaires/Charlie
McCoy/Kathy Durkin/Sally 0’Brien/Tony Rouse And
Stateside/Aine/lona And Andy

LONDON West Ealing Broadway Halfway House (081-567 0236)
Ronnie Griffiths {(Lunch) Black Spur (Eve)

LONDON West Hampstead West End Lane Railway (071-624
7611) My Dog Has No Nose/Red Money

LUTON George Il | See Red

MAIDSTONE Royal Albicn Moonshot Blues Band (Lunch)
MANCHESTER Witchwood (061-344 0321) Tony Auton Band
NEWCASTLE Broken Doll (071-232 1047) The John Strong
Band/No Time For Jive/A Thousand Days

NEWCASTLE Riverside (091-261 4386) Dr Ross/The
Southernaires

NEWPORT TJ's Jesus Lizard/Slowjam/Phlegm Gods
NORWICH Maxwells Hoipolloi

NOTTINGHAM Narrow Boat (501947) The Gifthorse

PORT TALBOT Afan Lido Tom Jones

SADDLEWORTH Raitway Hote! Eddie Baskerville

ST ALBANS Horn Of Plenty (53143) Cabel

WAKEFIELD Henry Boons Sound Foundation

MONDAY

ASH VALE George {543500) Cess Pit Rebels/Creeks
BERKHAMSTED Going Underground Charity Alldayer
BIRMINGHAM Edwards No 8 (021-643 5835) Lunachicks/
Metal Monkey Machine

BIRMINGHAM Hare And Hounds (444 2081) Glen 0’Carrol
BRISTOL Bierkeller (268514) Maceo Parker

BRISTOL Fleece And Firkin (277150) Bleach

CANNOCK Smackers The Starving Rascals

CARDIFF Bogiez (226168) Branded

COVENTRY Stoker (441357) Black Cat Anniversary Alldayer
DUBLIN Point Megadeth/Alice In Chains

DUDLEY JB's (53597) Skeleton Swing/Drunken State/Moon
GLASGOW Barrowlands (041-552 4601) The Alarm
HARLINGTON White Hart Rusty Bucket

HARLOW Square (25594) The Mighty Lamas/Beautiful Ones
JESMOND Legendary Yorkshire Heroes (091-281 3010)
Southside

KIDDERMINSTER Market Tavern Stomp

LEEDS Riffs Rubber Leather Plastic

LEICESTER Princess Charlotte (553956) Kitchens Of
Distinction

LEIGHTON BUZZARD Wheatsheat (374611) John Otway/Giles
Headly/Various Heads {Lunch)

LLANDOVERY Greyhound Picasso Moon

LONDON Archway St John's Tavern The Stargazers
LONDON Bramley Road Station Tavern (071-229 0322) Down
Home Blues Band

LONDON Camden Parkway Dublin Castle (071-485 1773)
Shakey Vic Blues Band/The Nighthawks

LONDON Charing Cross Road Goslett Yard Break For The
Border Dipsomatic

LONDON Covent Garden Rock Garden (071-240 3961) 44
Weeks/The Midwitch Cuckoos/Wanderlust/Crunch Flan/
Rumblefish/The Victory Club/The Glow Worms/The Skarabs
LONDON Finsbury Park The Robey (071-263 4581) The
Meteors/Sonic Violence/UX Diver/Strobe/Zarjaz/Treehouse/
Epidemic/Juice/No Head No Headache

LONDON Frith Street Ronnie Scott’s (071-439 0747) James
Moody

LONDON Harlesden High Street Mean Fiddler (081—961 5490)

World Of Twist

They're Mancunians,
but World Of Twist’s
weird appeal defies
any attempted baggy
categorisation. Led by
would-be heart throb
Tony Ogden, they
peddle an intent-
ionally tacky line in
strange synth pop that
owes far more to
Human League than
Happy Mondays.

Their latest 45,
‘Sons Of The Stage’ is
the most divinely naff
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thing they’ve come up
with, harking back to

the halcyon days
when Phil Oakey used
to strut his sexy stuff
on Top Of The Pops.
Live, they present a
mesmerising mix of
Bacofoil, ancient tec-
hnology and Bryl-
creem that’s turning
heads wherever they i
appear. Go along
. . .and get strange.
WORLD OF Twist play
London Charing Cross
Road Astoria (Wednesday)

SR e gy o

Dance Stance/Little Americans/Catch The Fall (Main)
LONDON lIslington Coronet Street Bass Clef {(071-729 2476/
2440) Norman Jay’s Original Rare Groove Show

LONDON Islington Liverpool Road Powerhaus {071-837
3218) Concrete/Angel Beat City

LONDON lIslington Upper Street Kings Head (071-226 1916)
Janie Johnson

LONDON Kentish Town Bull And Gate (071-485 5358) TV
Smith/The Price/Shelly’s Children/The Andy Peart Experience
LONDON New Cross Road Amersham Arms (081-694 8992)
Christabelie Children/Dirty Weekend/Dusay

LONDON Newingten Green Weavers Arms (071-226 6911)
Father Of The Brides

LONDON Oval Cricketers (071-735 3059) Skank Thing/
Mehead/The Jonas

LONDON Shepherds Bush Basement The Hitt/The Bear
LONDON South Bank Archduke Wine Bar (071-928 9370)
Martin Blackwell

LONDON Stoke Newington Samuel Beckett Hipshakers
LONDON Walthamstow Royal Standard (081-527 1966) Zen/
World Gone Crazy

LONDON Wardour Street Wag Club (071—437 5534) Wild And
Wicked

LONDON Wembley Arena (081-902 1234) Rod Stewart
LONDON West Ealing Broadway Halfway House (081-567 0236)
Black Spur

MANCHESTER Green Room The All New Legendary
Manchester Busker

NEWCASTLE Broken Doll (071-232 1047) The Leapin Lizards/
Dan To Dan

NORWICH Arts Centre (660352) Basti/The Suncharms/
MacBreth/FTHC

O0XFORD 0Id Fire Station (56400) Buzz/Baison Tribe
WATFORD Paradise Lost Ninjaman/Tinga Stewart/Sweetie
Irie

WINSFORD Scarlets Dizzy Mama

TUESDAY 2

ABERDEEN Capitol (583141) Johnny Cash

ASH VALE George (543500) Blue Velvet/Sad Town
BERKHAMSTED Going Underground Slowbuck/Paul Green
BIRMINGHAM Barrel Organ (021-622 1353) Bigfoot
CARDIFF Chapter Arts Centre (31194) Subliminal Flashback
COVENTRY Stoker (441357) The Underground Option/Milk
CROYDON London Road Cartoon (081-688 4500) Indya
DUDLEY JB's {53597) This Yabis/Roosevelt

HARLOW Square (25594) Steve Tilston/Maggie Boyle
JESMOND Legendary Yorkshire Heroes {091-281 3010) Ray
Stubbs One Man Band

LEEDS Polytechnic (430171) Kingmaker

LEEDS Warehouse (468287) Chapterhouse

fan T Tilton

LEICESTER Princess Charlotte (553956) The Ancestry/Litany
Of Fear

LONDON Archway St John's Tavem Thee Headcoats
LONDON Bramley Road Station Tavern (071-229 0322) Little
Matthew And The Intentions

LONDON Brixton Fridge (071-326 5100) Blue Pearl/Pop
Against Homophobia Benetfit

LONDON Camden Carnarvan Castle (071-485 7858) Smashing
Time/Finest Drops/Mojo Slide

LONDON Camden Parkway Dublin Castle (071-485 1773)
Downhome Blues Band/Dave Peabody

LONDON Charing Cross Road Goslett Yard Break For The
Border Pete Jagger Band

LONDON Charing Cross Road Manette Street Borderline
(071-497 2261) The Playthings

LONDON Covent Garden Rock Garden (071-240 3961)
Between The Eyes/A Shot In The Dark/2 Down/Manual Scan
LONDON Dover Street Wine Bar (071-629 9813) Uncle Fish Fry
LONDON Finsbury Park The Robey (071-263 4581) Ben Pie
And The Pasties/Lol Coxhill/Lavender Rise/The Scum Of
Toytown

LONDON Frith Street Ronnie Scott's (071-439 0747) James
Moody

LONDON Fulham High Street King's Head (071-736 1413)
Moonshot/Strange Fruit

LONDON Hackney Brooksby's Walk Chat’s Palace (081-986
6714) Hackney New Acoustic Club

LONDON Harlesden High Street Mean Fiddler (081-361 5430)
The Merry Babes/Catch 23/Touch (Main) Moscow Grocery/
Wendy Page/Martin Joseph (Acoustic)

LONDON Islington Coronet Street Bass Clef (071-729 2476/
2440) Walter Bishop Jnr

LONDON Islington Liverpool Road Powerhaus (071-837
3218) Out Of Bounds/Catacoustics/God’s Government/A Fever
Few

LONDON Islington Upper Street Kings Head {071-226 1916)
The Runes

LONDON Kentish Town Bull And Gate (071-485 5358) The
Green Hornets/The Roaches

LONOON Kentish Town Town And Country Club (071-284
0303) Throwing Muses/Moose

LONDON Marquee (071-437 6603) Annihilator

LONDON Mornington Crescent Camden Palace (071-387 0428)
Bleach

LONDON Newlington Green New Pegasus (071-226 5330) Jam
Night

LONDON Newington Green Weavers Arms (071-226 6911) John
McEuen

LONDON Oval Cricketers (071-735 3059) Paris Smith/Blue
Dye Fire

LONDON Shepherds Bush Basement UK Tag/Very America
LONDON South Bank Archduke Wine Bar (071-928 9370)
Jeremy Samuels

LONDON Stoke Newington Samuel Beckett Devoid/The Price
LONDON Walthamstow Royal Standard (081-527 1966) Their
Satanic Majesties/Milhous

LONDON Wandsworth High Street Freeways (081-783 5992)
Razor Shells/Fruit/Tinderbox

LONDON Wardour Street Wag Club (071-437 5534) Intense
LONDON Wembley Arena (081-902 1234) Rod Stewart
MANCHESTER Boardwalk Lunachicks

MANCHESTER Rock World (061-236 9971) Save Our City/
Tanis/Wild Catt

NEWCASTLE Broken Doll (071-232 1047) Candleman Summer
NEWCASTLE Jumping Hot Club Paul Lamb And The
Kingsnakes

NEWCASTLE Riverside (091-261 4386) Kitchens Of Distinction
NEWPORT TJ's RDF

NOTTINGHAM Grand Central Diner One Eyed Jacks
NOTTINGHAM Jacey's (417888) Pure Mania

NOTTINGHAM Rock City (412544) Ned's Atomic Dustbin
OXFORD OId Fire Station (56400) The Galley Slaves/Big Love
REDCAR Bowl The Alarm

SHEFFIELD City Hall (735295) Tom Jones

TELFORD Wellington {240514) Millhouse Blues Band
TROWBRIDGE Psychic Pig Club Studs On Main Street
UXBRIDGE Folk Club Come-All-Ye

WORTHING Assembly Halls Gilbert 0’Sullivan

Eurofile

Europe-wide dates

M ALL: Netherlands Amsterdam Miky Way August 15,
Eindhoven De Effenaar 16, Heerenveen Sfinks 17.

M BABES IN TOYLAND: Netherlands Utrecht Tivoli June 20,
Nijmegen Doornroosje 21, Deventer Burgerweeshuis 22,
Vento 00C 23, Amsterdam Milky Way July 10, Groningen
Vera 11, Eindhoven De Effenaar 12

M BUFFALD TOM: italy Mezzago Bloom April 7. Rome 8ig
Marna 8, Genova Sgt Pepper 9.

Switzerland: Ziirich Rote Fabrik 11.

France: Paris Espace Ornano 12.

Belgium: Diepenbroek On The Rock 13, Gent Democrazy 14.

W CARTER {USM): Netheriands Groningen Simplon Aprit 3,
Den Haag Paard 4, Haarlem Patronaat 5, Apeldoorn Gigant 6,
Amsterdam Milky Way 7.

Germany. Hannover MAD 9, Hamburg Markthaile 10,
Kopenhavn Barbue 11, Fulda Kreuz-Kuitur 12, Enger Forum
13, Bertin Loft 14, Frankfurt Cooky's 15. Munich Babalu 17
Austria: Linz Posthof 18, Wien Szene 19, Graz Teatro 20.
Yugdslavia: Sagreb 21, Beograd 22, Ljublajana 23.
Switzerland' Geneva L'Usine 26, Firbourg Fir-Son 27,
Lausanne Doce Vita 28

Germany: Koln Rose Club May 7, Marburg KFZ 8.
Netherlands: Dordrecht Bibelot 9

Belgium: Heist-op-den-Berg De Monty 10.

Netherlands: Utrecht Vrije Vioer 11, Venray Dingus 12

# CHUMBAWAMBA: Germany Dortmund FZW April 3.
Nethertands: Amsterdam Paradiso 5.

W DARKSIDE: Netheriands Den Haag Paard April 19.

# ELEVENTH DREAM DAY: Netherlands Groningen Vera May
16, Haarlem Patronaat 17, Nijmegen Doornroosje 18, Venio
00C 19, Deventer Burgerweeshuis 20.

Belgium: Brusse! Vaartkopoen 21

- -
Italy: Rimini TBC 24, Genoa TBC 25, Mezzago Bloom 26.
Austria: Vienna Szene Wien 28, Ebenseee Kino 29.
Switzerland: Fribourg Fri-Son 31, Geneva L'Usine June 1,
Basel Kaserne 2.
Germany: Munich Theaterfabrik 3, Frankfurt AM Batschkapp
4, Berlin Loft 5, Munster Odeon 6, Hamburg Markthalle 7.
Netherlands: Amsterdam Milky Way 9.

| FRONT 242: France Bordeaux {venue thc) May 13.

Spain Madrid 15, Valencia 16, Murcia 17, Barcelona 18
(venues the).

France: Toulouse 19, Nice/Grenobie 21, Lyon 22.
Switzerland: Zurich Volkshaus 23. Lausanne Mad 24,
Geneva Salle Des Fetes Thonex 25.

Czechoslovakia: Prague {venue tbc) May 26.

Germany: Munich Zirkus Krone 27.

France: Strasbourg 30, Nancy 31 (venues tbc).

W FRONTLINE ASSEMBLY: Germany Hannover Music Hall
April

12, Hamburg Markthalle 15, Berlin Ecstasy 16, Dortmund FZW
17, Wesbaden Wartburg 18, Munich Nachtwerk 19. 1

W GUMBALL: Netheslands Utrecht Tivoli May 16, Eindhoven
De Effenaar 17, Dordrecht Bibelot 18, Alkmaar Parkhof 19,
Groningen Vera June 14.

| HAVANA 3 AM: Germany Hamburg Markthaile May 24,
Berlin

Loft 26, Koln Luxor 27, Frankfurt Batschkapp 28, Munchen
Nachtwerk 29.

W HEADS UP!: Germany Hildesheim Vier Linden April 3,
Hamburg Maridhatle 4. Dortmund FZW 5. Marburg KFZ 6,
Berlin Loft 7.

Austria: Wien Szene 10

Germany: Munich Hulturstation 11.

Switzeriand: Base! Kaseme 12, Fribourg Fri-Son 13,
Lausanne Dolce Vita 14.

Germany: Stutgart Mitte 16, Heidelberg Schwimmibad 17,
Weikersheim Club W 18, Viflingen-SchwenningenKienzle Areal
19,

Netherlands: Deventer Burgerweeshuis April 30, Rotterdam
Nighttown May 1. Utrecht Tivoli 2. Hengeio Metropoool 3, Den
Haag Paard 4, Sittard Fenix 5.

France' Paris Espace Ornano May 7, Anger Saile de L'arceau

®m HOODOO GURUS: Germany Berlin Loft September 9,
Hamburg TBA 10, Koln Luzor 11, Frankfurt Batschkapp 12,
Stuttgart Rohre 14, Munich Nachtwerk 15.

m |N THE NURSERY: Netherlands Amsterdam Paradiso April
24, Utrecht Ekko 25, Deest Goes 26, Dordrecht Bibelot 27.
Belgium: Brussels {venue tbc) April 30.

| JESUS JONES: France Lyon Transborder April 4, Paris
Espace Orpoto 5, Lille Aeronef 6.
Belgium- Brussels Ancien Belgique 7.

Netherlands: Den Haag Paard 9, Amsterdam Milky Way 10.

W SYLVIA JUNCOBSA: Switzerland Bern Reithalle April 3.
tausanne Dolce Vita 4, Basel Kaserne 5.

Italy: Baselga Di Pine Joy 6, Rome Evolution 7, Brindisi
Centro Sociale 8, Sicilia (venue TBC) 9, Napoli {venue TBC}
10.

Switzerland: Luzern Sede! 12.

Germany: Passau Zeughaus 13, Chemnitz Plan B 16, Bertin
Club Jo Jo 17, Rostock Jugend Ciub Haus 18, Hamburg
Markthalle 18, Bremen Circus Musicus 20. Kobenhavn Barbue
(venue TBC) 21

m THE MEKONS: Netherlands La Stampa VPRO Radio April
17, Dordrecht Bibelot 18, Haariem Patronaat 19.

Belgium: Kortrijk Limelight 20.

Germany: Frankfurt Cooky's 22, Kassel Spot 23, Koln Rose
Club 24; Dortmund FZW 25. Enger Forum 26. Beriin Ecstasy
27. Hamburg Markthalle 28, Albersdort Meiers 29,
Braunschweig FBZ 30, Wuppertal Borse May 1, Hannover Bad
2 Marburg KFZ 3, Geislingen ad Steige Ratschenmuhle 4.
Switzerland: Aarau Kiff 5.

Austria: innsbruck 7, Dornbirn Spielboden 8.

Germany; Munich Nachtwerk 9.

Switzerland: Base! Kaserne 10, Zurich Rote Fabrik 11,
Lausanne Kolce Vita 12.

Germany: Konstanz Kulturiaden 13.

Austria; Wien Szene 14

Netherlands: Deventer Burgerweeshuis 16. Groningen
Simplen 17, Amsterdam Milky Way 18. Sneek Bolwerk 19.

m NED’S ATOMIC DUSTBIN: Netheriands Den Bosch Wiliem
11 April 26

Germany: Munich Nachtwerk 27, Koln Luxor 28, Hamburg
Markihalle 30, Berin Tempodrom May 1, Frankfurt

Batschkapp 2
Netheriands: Den Haag Paard 3, Amsterdam Milky Way 4.

B NEW FAST AUTOMATIC DAFFODILS: Germany Koln Luxor
Aprit 16, Frankfurt Batschkapp 17, Hamburg Unit 18, Berlin
Quartier 19, Munich 852 21

B NOVA MOB: Netherlands Den Bosch Willem I Aprit 5,
Utrecht Vrije Vioer 8, Groningen Vera 7.

Germany; Hamburg Markthalle 9, Berhin Loft 10, Bielefeld
PC'63 11, Dortmund Live Station 12, Stutigart Alte
Feuerwache 13, Munich Nachtwerk 14.

Yugoslavia: Zagreb (venue TBC) 16.

Italy: Forli Ex Machina 17, Florence Paramatta 18, Mezzago
Bloom 19, Sassari Teatro Verdi 21.

Austria: Vienna Szene Wien 23, Graz Cafe Pi 24, Ebensee Kino
25.

Switzerland: Fribourg Fri-Son 26, Basel Kaserne 27.
Germany: Frankfurt AM Batschkapp 29.

Belgium: Leuven Lido May 2.

W THE REPLACEMENTS: Germany Koin Luxor Aprit 3,
Frankfurt Batschkapp 4, Munich Nachtwerk 5. .

W TOY DOLLS: Germany Hamburg Docks Aprit 3, Berlin Loft
4. Coesfeid Fabnk 5, Wupertal Borse 6, Erlangen E-Werk 7,
Sonneberg Geseilschaftshaus 8. Stuitgart Longhorn 11,
Bruchsal Bruchbuhlhalie 12, Freilassing Tsv-Haile 13,
Bayreuth Eruopasaal 14, Munich Theaterfabrik 17, Biberach
Koma 18, Obach-Ralenberh Rocktabrik May 2, Braunshweig
FBZ Burgerpark 4, Detmotd Hunky Dory 5, Osnabrock Hyde
Park 6, Koln Luxor June 1.

® URGE OVERKILL: Germany: Heidelberg Schwimmbad April
3

Netherlands: Groningen Vera 4. Haariem Patronaat 5.
Deventer Burgerweeshuis 6.

Belgium: Gent Democrazy 7

France: Pans (venue tbc) 9

Netherlands: Amsterdam Mitky Way 10.

For inclusion in Eurofile, send details of
dates to: European Dates, Sounds,
Ludgate House, 245 Blackfriars Road,
London SE1 9UZ United Kingdom

— —
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marquee

OPEN EVERY NIGHT
1ICENSED BARS

7PM TILL 12AM

ADVANCE YICKEE
AVAILABLE FOR MOST
SHOWS, CREDIT CARD
BOOKINGS WELCOME

CHARING CROSS ROAD - LONDON WC2- 071 437 66

MAR.28.THU

RING FOR DETAILS

MAR.29.FRI
£600 ADV.

THE MACCLADS

MAR.30.5A
£5.00 ADV.

STEEVI JAIM

BLUE BLOOD

MAR.31.5UN

FREE ADM BEFORE
8.30PM.E5 AFTER

DANGEROUS

BACK STREET GIRLS

APR1.MON BODYCOUNT +
£500 ADV. DARKGLOBE ' =T TING FATE
APR2TUE. ANNIHILATOR
APRIWED R.D.F.
$400 ADV. BASTI*SENSOR

APR.4.THU
£5.00 ADV.

APRIL 5TH £5A0V.
FORTHCOMING | THE THROBS

ATTRACTIONS

THE THREE JOHNS
CARLTON B. MORGAN

APRIL 14TH &15TH £6ADY.

THE REPLACEMENTS

' APHILYB.TH £6ADV.

DARK ANGEL

APRILITTH E5ADV.
THE LEVELLERS

the STAN DARD 081-527 1966

1 BLACKHORSE LANE, WALTHAMSTOW E17
Opposite Blackhorse Road Tutﬂn Victorta Line

Fri29thMarch Metal Night Adm:£5/£4Adv

+ SONIC VIOLENCE

Two Of The Heaviest Bands In The Universe

Sat 30thMarch FUnR'N'B Adm: £4.00
A Great Fun Night Out

JOHNOTWAY AND ATILLA

THE STOCKBROKER
+ 1LIKE DANNY'S HAIR

(Rack Nite) Adm: £2.50

>

Sun31st March

+ SEPTEMBER GUN

Mon istAprll POp/ROCK Adm: £2.00
2EN + WORLD GONE CRAZY
+ SIDE EFFECT
Tues 2nd April Pop/Rock Adm: £2.00
THEIR SATANIC MAJESTIES + MILHOUS
Wwed3raaprii  Pop/Rock £2.00
THE WORD + MOTHER MACHINE
Thurath Aprii  ROCK/R'N'B Adm: £2.50
PADDY GOES TO HOLLYHEAD

+ 1 LIKE DANNY'S HAIR
*3+ WATCHOUTFOR + 4+ »
FRI12TH - DETENTE + GRAFFIT
SAT 13TH - GROUNDHOGS
FRII9TH - CITY KIDDS
FRI 26TH - TILT

OPEN 8 TILL 12PM 7 DAYS A WEEK

NO ENTRY AFTER 11p.m. ENOUIRIES:

081 503 0700

BUSES: 58,123, 158, 230

TUBE: OPPOSITE VICTORIA LINE - BLACKHORSE RD

SJM Concerts present

GO

DAEVID
ALLEN

DIDIER
MALHERBE

GRAHAM
CLARK

NG

KEITH
THE BASS

SHYAMAL
MAITRA

FRIDAY 19TH APRIL MANCHESTER INTERNATIONAL 2

TICKETS PICCADILLY BOX OFFICE, ACTION RECORDS {PRESTON). X RECORDS {BOLTON),
DOUBLE 4 (STOCKPORT) + VENUE. CREDIT CARDS (061 273 8834).

SATURDAY 20TH APRIL NOTTINGHAM POLY

TICKETS: STUDENTS UNION (0602 476725), WAY AHEAD, VICTORIA B,0, SELECYADISC
AND USUAL OUT OF TOWN AGENTS

WEDNESDAY 24TH APRIL WOLVERHAMPTON WULFREN HALL

TICKETS: CIVIC HALL (0902 312030), MLM. TEMPEST & ODEON {BIRMINGHAM).

THURSDAY 25TH APRIL. BRISTOL BIERKELLER

TICKETS: B/O (0272 268514), OUR PRICE, REVOLVER. BOOKING NOW (BATH),
SPILLERS (CARDIFF) AND USUAL AGENTS

ALL TICKETS £6 ADV.

(AGENTS SUBJECT TO BOOKING FEE)

Thank God It’s S UN DA Y.’ at
THE MEAN FIDDLER

24-28 High Street, Harlesden, London, NW10

SONS
OF THE

DESERT

Sunday 7th April

HOWLIN
WILF

AND HIS BAND

Sunday 14th April

WILKO
JOHNSON

Sunday 21st April

THE

GUTTER
BROTHERS

Sunday 28th April

Free Before 9pm s3 after

Credit Card Bookings 081 963 0940 Enquiries 081 961 5940

and special guests

APRIL
TUE2f NOTTINGHAM ROCK CITY  7.30em

WED3 BRISTOL STUDIO &.00pm {B.0. 0272 276133)

THU 4+ LONDON KILBL@.-‘@_WM (B.0.071 278 3270)

SAT6  MANCHESTER IﬁRNATIONAL Il s.00em [B.0. 061 273 8834/
061 839 0858)

{B.0. 021 236 4236)

{B.0. 0602 412544

SUN 7t BIRMINGHAM HUMMINGBIRD 7.30em

THU 11t NEWCASTLE MAYFAR 7.30em (B.0.091 232 3109)
FRI 12+ LONDON TOWN & COUNTRY 7.00em (8.0, 071 284 0303]

[} £6.50 adv SPECIAL GUESTS IVIANIC THING
: CREDIT CARD HOTLINE {071 287 0332}, STARGEEN {071 734 8332).
o PREMIER {071 240 0771). TICKETMASTER {071 379 4444},
KEITH PROWSE (071 793 0500}, LTB (071 439 3371). TSC STATION
{071 284 1221). ROUGH TRADE RECOROS {TALBOT RUAD, NEAL'S YARD),
[™] RHYTHM RECORDS (AGENTS SUBJECT TO BOOKING FEE}

TICKETS £5.00-£6 50 ADVANCE FROM USUAL AGENTS (SUBJECT TO BOOKING FEE) ( [[IIT7V6 )
+ PRESENTED BY PHIL MCINTYRE - PRESENTED BY METROPOUS

ATHIRD MID EVENING WITH

FRONTLINE solarenemy
ASSEMBLY ganz heit

2A CLIFTON RISE
NEW CROSS
LONDON SE14
081 6924077
NEW CROSS/NEW CROSS GATE TUBE & BR

£3-50 BEFORE 9-30 £5-00AFTER BANDS FINISH 11pm
CLUB TILL 2 am COACH AFTER CLUB TO TRAFALGAR SQUARE

WEW-E- FRI Sth APRIL

I|\

N WA el [

EVERY FRIDAY DJ'S JONATHAN & EKO
EVERY SATURDAY CLUB AWESOME
The venue Presents

HALF MAN HALF BISCUIT
+ LEVELLERS 5 (with club 'till 2am. Doors 8pm)
GUANA BATZ |,
+ LONG TALL TEXANS + THE RATTLERS |
saturday 30th March SHACK + THE HINNIES + LAVERNE AND SHIRLEY

Sunday31stMarch EASTER HOLIDAY INDIE-POP “DISCO” SPECIAL!!
+ Doors 8pm *till late, £3 before 9.30 £4 afte:

ROB NEWMAN AND DAVID BADDIEL
(MARY WHITEHOUSE EXPERIENCE;
£6 (£5 concessions) Doors 8pm - Tickets from box office,
Rough Trade, Premier Box office (071-240 2245)
FRONTLINE ASSEMBLY + SOLAR ENEMY + GANZ HEIT

£4 advance £5 door - Tickets from box office,
Rough Trade, Premier Box office (071-240 2245)

Thursday 28th March

Fnday 29th March

Wednesday 3rd April

Frday 5th April

ADMISSION £4.001BEFORE 9.30PM-L5AFTER
MAIN BAND ON STAGE 10PM

CLUB UNTIL 2.00am

2. CLIFTON RISE, NEW CRO!

LONDON SE14
692-4077
NEW CROSS©
NEW CROSS GATE-©- &BR.

Plus Special Guests

i

HAMMERSMITH ODEON [y
WEDNESDAY 8th MAY 7.30 pm Msssitdsal

Tickets: £8.50, £7.50. Available from B/O Tel: 081-748 4081 (Credit Card
applications Tel: 081-741 4868), Ticketmaster, Premier, Keith Prowse,
Stargreen, LTB and Albemarle (All subject to a booking fee).
New Single - ‘The Drill Song’- From the Forthcoming Album - ‘Lean Into It’

aprii.  DITZ

lunachicks:s
11 FAT + FRANTIC

Ty boo
radleys

£3.50

WOUGHTON CENTRE, RAINBOW DRIVE, CHAFFRON WAY,

MILTON KEYNES MK13 0BU. TEL: (0908) 660392

**i*#**t***##t**#’t#*f*#*******#*t******#t#

. | A
FRIDAY 5th APRIL 7.30pm

Box Office: 071 434 0403/4 £6.00

CREDIT CARD HOTLINE (071 287 0932), STARGREEN (071734 8932) PREMIER (071 240 0771), TICKETMASTER

(071 379 4444), KEITH PROWSE (071 793 0500), U1B (071 439 3371), T&C STATION {071 284 1221), ALBERMARLE
071 580 3141), ROUGH TRADE RECORDS (TALBOTRD. NEAL'S YARD), RHYTHM RECORDS 438 45~ 1%

} x IELDS OF THE
TOWN & COUNTRY (LUB

917 HIGHGATE ROAD, KENTISH TOWN, LONDON NW5

MONDAY 29TH APRIL,
s DRIVE

TUESDAY 30T APRIL
elus THE DARKSIDE

73009 TICKETS £8.00 ADY,

RO\ OFFICE 071 281 0303

NEW I VE AUV .
EARTH NG - OLT MARCH 25T
CREDIT CARD HOTLINE (071 287 0932). STARGREEN (071 734 8932). PREMIER (071 240 0771), TICKE TMASTER

071 379 4434), KEITH PROWSE (071 793 D500), LTB (0371 439 3371), TAC STATION (071 284 1221). ALBERMARLE
071 580 3141), ROUGH TRADE R !CORDS (TALBbT RD, NEAL'S YARD), RHYTHM RECO‘RDS (SUBJ‘ECY) TO BOOKING FEE)

e ol e e e A Ak ek e o A e sk ek ok e ke e ek e e e ko

STARGREEN BOX OFFICE

THEATRE AND CONCERT TICKET AGENTS 071-734 8932
TICKETS AVAILABLE FOR LONDON CONCERTS OF THE FOLLOWING

MARCH 26 BOORADLEYSWITH  2FLEADH 91/V.MORRISON/
31 FRONT 242 CURVE POGUES/CHRISTY MORE
31PABLO MOSES 27 LESNEGRESSE VERTES  2LIVING COLOUR

APRIL 27 SHAMEN 3-22BILLY CONNELLY

2 THROWING MUSES 29 RITAMACNEIL 3ROBERT PALMER

A OENolS WAIKER 29730 FIELDS OF THE 4 HARRY CONNICK JNR
56 CARTICITTER NEPHILIM 4/5 GLORIA ESTEFAN

5 LEMONHEADS MAY S0 LGN MOYER

6CE CUBE 1 EDDIE KENDRICKDENNIS 8 THEPIXIES -

6 TWO IN A ROOM EDWARDS 8 INSPIRAL CARPETS

7 KOOL & THE GANG 1/2ELAINE PAGE HERENGRIREOES

L NFVOMErE s o AES KANDA BONGO MAN

11 BILL NELSON 3 THE HIGH 9DAVID ESSE

11 BARRENCE WHITFIELD 3 GONG 10j59

12 CHEAP 'N' NASTY 4 NINE BELOW ZERO 1SR OB

EWART
12 NEDS ATOMIC DUSTBIN 5 MC HAMMER 17/18 WOMACK & WOMACK

13 JOHNNY MATHIS 5 RONNIE EARL 21 TRANSVISION VAMP
13 808 STATE BMRBIG 22 CARTER
13/14 GARY CLAIL 8 PAUL SIMON 22123 FELA KUT)
14 PAUL BRADY 10 LENNY KRAVITZ 24 BEACHBOYS
15/16 THE ALARM 10 MILLTOWN BROS 24 ZUCCHERO
17 AC/IDC 13 ANDY SHEPHERD 2829 YES
17 THE COMMODORES 13/1516/20 NEWKIDSON 2930 SIOUXSIE + THE
18 MOTORHEAD THE BLOCK BANSHEES
19 THE TEMPTATIONS 14/15 WILL DOWNING uLY
19 GANG STARR 14/15 CLANNAD 6 ROBERT CRAY/JOHN LEE
19/20/24/25/26 ALEXANDER 17 SILVERFISH HOOKER
ONEIL 18/19/20 MAZE 6 ZZ TOP/BRYAN
20 TOM JONES 19 DREAM WARRIORS ADAMS/THUNDER
20 PAUL WELLERMOVEMENT21 EMF. AUGUST -
1 25 WEDDING PRESENT i
21 TEENA MARIE 26ELO SICEESINIHOSES
22 JOE LONGTHORNE 26 ISLEY BROTHERS SEPTEMBER
23 DEFUNKT 31 VIOLENT FEMMES 7/8/10/11/13 WHITNEY
23/24 BEVERLEY CRAVEN  jne HOUSTON
24 AL STEWART 1 HAPPY MONDAYS/THE 27 JULIO INGLESIAS
BRI FARMNORTHSIDE DECEMBER
2526 JIMMY SOMME RVILLE 1 THE MISSION/KILLING 11 VIC REEVES
26 BLUR JOKE/N.MA. 13/14/15 CHRIS REA

PIXIES + RIDE - JUNE 8
MOTORHEAD - APRIL 18
INSPIRAL CARPETS - JUNE 8
THE ALARM - APRIL 15-16
GUNS ‘N’ ROSES - AUGUST 31

222222222 RS2 R RS RSS2 RS R SSEE SR R RSN RS

We book Mean Fiddler, S ia& P Yaus Gigs. Starg 1 Box Office, For Full
20/21a Argyll Street, opp London Palladium, Oxford Circus, London W1 info send
ACCESS/VISA CREDIT CARD BOOKINGS 071-734 8932 SAE

L8 8 2888482222832 3422222 2842 222 2 28 2N
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* BEARMGOIN + PRSIV FEIONS © PHESENT -

THE ANCESTRY

< $
+« half man™,

|y
T

" TOUR * APRIL - 198} *—— -
}
2+ LEICESTER * Princess Chadaoile -

“ half biscuit ™

LEVELLERS(5)
U
WEU”—-;‘:;—

£4 BEFORE 8-30 £5 AFTER BANDS FINISH 11pm FEET FIRST UNTIL 2AM
DOORS OPEN 8PM ADMISSION INCLUDES ENTRY TO GIG & CLUB

2A CLIFTON RISE

NEW CROSS, LONDON SE14

081 692 4077

NEW CROSS/NEW CROSS GATE TUBE & BR

BANDSTAND. PRESENTS

KRA}V&ITZ

BRIXTON ACADEMY

FRI. 10th MAY

= SAT 11th MAY

7.30pm

Tickets £9 advance Box Office 071 326 1022

Ticketmaster 071 379 4444, Premier 071 240 0771
Stargreen 071 734 8932, Prowse 071 793 0500

LT8 071 439 3371
CREDI¥ CARD HOTLINE 071 587 1414
All apercy and crendit Caed sic kets sl 1o hooking fev

FRIDAY 29th MIARCH

10 BIRMENGILAM « Barrel O »

12 « TAMWORTII * Ans Conire: -

M ¢ LONDON ¢ St Georgée Robxey ©

15+ NOTTINGIH LAM -« Fhwe @l Angted ©

16 - DUDLLEY * J.BY ©

18 » YORK + Winning ost -

1) ¢ GLASGOW « ROOftOS »

20 - NEWCASTLL « 30 Wilsones «

@1+ LEEDS « Royal Park «

22+ STOKE » whcatsheaf {

* PILGRIMAGE * OF * FAITHI «

Ifit’s
‘happening’
it should
be here.
Call
Andrina
071-921
5900

240

T

kel
|
=

3
(%Y

Tel

THE MEAN FIDDLER
24 - 28a HIGH STREET HARLESDEN NW10  Tel 081 961 5490

PRESENTS

SEVEN SISTERSRD ROBEY 071-263 4581
LONDON N4 2HX Opp Finsbury Pk tube
1 Thu 28th March Mon tstApril  « TLF/MAG BENEFITALL DAYER »
FRANTIC SEARCH THE METEORS
LONG TRLLTEXRNS OETOER » PTG DIVER § STROBE < BARIAZ
: + +
Fri 29th March * CLUB DOG w + EPIDEMIC + JUICE
THUNDERDOGS +NO HEAD NO HEADACHE WEDNESDAY 3RD APRIL
NUIB THE RATTLERS —— + SENSER + LIVESANDTIMES |7, 30d Apri ADM £5 CREDIT CARDS 081 963 0940
E N NEW CROSS, LONDON SE14 Sat30thMarch ~ EASTERALL-DAYER LOL COXHILL
S 081 692 4077 MUDSHARKES + BEN PIE & THE PASTIES +
NEW CROSS/NEW CROSS GATE TUBE & BR S;E%?)%SAII‘,{ '-(fol((:ltLll'rzgnAZIL ;+ lNCO%éSTRF%T{A;j]IgE{ERS
£3-50 BEFORE 9-30 £5:00 AFTER BANDS FINISH 11pm UNRERTER GUNESEE HHAIRD - + ROPE
CLUB TILL 2 am COACH AFTER CLUB TO TRAFALGAR SQUARE Sun 315t March Wed 3rd April
RUFF RUFF n’ READY GREEN DOLPHIN STREET
DAISY CHAINSAW + + BLUEYES + LAVENDER RISE
PECKHAM VICE + STAN + THE SCUM OF TOYTOWN

R S L 2 L R e
5 WrA*Y, e AcHE :f'D *
————— *

AA *

*

*

*
- Eodl
*
g
N 5N’R E + WEMBLEY STADIUM
*» AUGUST 31st

; P h (1 JEHAGAE]  HAPPY MONDAYS

= + THUNDER + FARM + NORTHSIDE
 MILTONKEYNES BOWL - JULY 6th SAT 1st JUNE - LEEDS

THEMISSION +
4 KILLING JOKE + NEW MODEL ARMY
FINSBURY PARK, LONDON - SAT JORE 15 %

* ETTTTEEY

+ RIDE
PIXIES, 7yees
CRYSTAL PALACE BOWL
SAT JUNE 8th

*
*
*
e
* Return tickets and coach available from over 80 agents *
* i in the North and Midlands including

*Nottingham (Way Ahead) *Kettering (Klassi)

: *Derby (Way Ahead) *Loughborough (Left Legged Pineapple)

*

*

*

g

L

*

*Birmingham (Way Ahead/ *Cheltenham (Badlands),
BRMB, The Ticket Shop) *Gloucester (Ruthless),
*Newcastie-u-Lyme (Mike Lioyd) *Kidderminster (Sounds Around)

CREDIT
CARD
TICKETLINE

0602-483456

*
*
*Lincoln (Way Ahead) *Long Eaton (Oasis), :
*
*

WAY AHEAD ROCK TRIPS
18 ST. JAMES'S STREET
NOTTINGHAM

lof m 24 hour SHOWLINE
% INFORMATION
33p 34p.. 0B9B 882-106

1 2 88 020000000000 osisdtdatalkadd

loves young
nightmare

E TSHr RNAEYM

The Belltower

THE MARQUEE CLUB [N

SATURDAY 6th APRIL 8.00pm

| APRIL 4th
T/ SMIRKING
HYENAS

g at the
stick of rock
Bethnal Green Rd

Plus Special Guests K[ J\g‘ GPS

ﬁ WEMBLEY

ARENA

MONDAY/TUESDAY 15th/16th APRIL 7.30 pm
EXTRA SHOW

WEDNESDAY 17th APRIL 7.30 pm
Tickets: £15.00, £14.00

Telephone Bookings on 081-900-1234 plus £2.00 per ticket service charge.

Persongl callers at the Wembley Arena Box Office (no service charge) and at
Ihe Virgin Megastore, 14-16 Oxford Street, W1. (opp Tottenham Ct Rd tube)
plus £1.00 per ticket service charge.

Info tel: 081-862 0202

S.E. & C.C. GLASGOW

SATURDAWL 7.30 pm
.
ARENR,

MONDAY/TUESDAY 22nd/ 23rd APRIL
EXTRA SHOW

WEDNESDAY 24th APRIL 7.30 pm
Tickets: £15.00, £14.00

Available from Venue B/O Tel: 021-780 4133 (Subject to £1.00 per ticket
booking fee) or by personal application to Birmingham Odeon,
MLM Wolverhampton, Hanley and Newcastle, Poster Place Coventry,
Way Ahead Nottingham and Derby, Piccadilly B/O Manchester
and Our Price Bristol (All subject to a booking fee) or by postal
application to AC/DC B/O, NEC, Birmingham B40 INT enclosing
cheque/PO made payable to NEC AC/DC with SAE and allowing
£1.00 per ticket booking fee.
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{OUCH™GO  TOUCH™GO
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smugly preents

1 newporttfs
3 bristol tropic
4 manchester
boardwalk
“ 5 leeds duchess
of york
§ london the
underworld
#5 7 birmingham
edwards no. §
| |

12 london the

venue
13 bedford the
angel
14 birmingham
edward's no.§ s o“ N D s

e SUDEISOT ICS( B00K oo !p#

LIVE
ADS
071
921
9900

SUNDS

THE
BEST §;

e albjr 08t et non o g

PHIL McINTYRE BY ARRANGEMENT WITH FAIR WARNING PRESENTS

M EGADET ﬂr{

THE PLUS SPECIAL GUESTS
ALMIGHTY A I CqMNj
1 ' SAT 23RD MMARCH

BIRMING NEC
B.O. TEL¥021 780 4133

SUN 24TH p2ARCH
POOLE 2£X'S CENTRE
B.O. TEL7 0202 685222/674234

MON ZST%UES 26TH MARCH

IN
ROCK
EVERY
WEEK!

LONDON MERSMITH ODEON
B.O. TEL: 081 748 4081

THUR 28TH MARCH
MANCHESTER APOLLO
* B.O. TEL: 061 273 3775

FRI 29TH MARCH
NEWCASTLE CITY HALL
B.O. TEL: 091 261 2606

SAT 30TH MARCH
EDINBURGH PLAYHOUSE
B.O. TEL: 031 557 2590

MON 1ST APRIL
! DUBLIN POINT DEPOT
B.O. TEL: 0001363633

NEW SINGLE - 'HANGAR 18’ - OUT SOON

THE MEAN FIDDLER & WBC PRESENT

/’f

WA‘I’HAN & EK@ FROM FEET mtsf

3 PLUS GUESTS o

NSBURY PARK

ONDON N7
ncxus £20 ADV

S uUuBjJECT B O O K F E E

* LICENSED BARS & fOOD AVAII.ABLE IN ARENA ¢

ICKETS AVAILABLE FROM: THE MEAN FIDDLER, POWERHAUS, SUBTERANIA, ROUGH TRADE, OUR PRICE - HOLLOWAY

ROAD CREDIT CARD BOOKINGS 0272 299008/0602 483456/611 734 8932/011 793 0500/01’1 240 0771/071 379 4444

BARNSTAPLE Concert Travel Club; BARNSLEY, BEDFORD Andys Records; BIRMINGHAM [p~g1a| APPLICATIONS TO: DEPT S MISSION

Odeon, Way Ahead; BRIGHTON Centre Box Office; BRISTOL Our Price; BURY ST EDMONDS,

CAMBRIDGE Andys Records, CARDIFF Spillers Records; COLCHESTER Andys Records: | PO BOX 1707, LONDON NW10 4lw

ICOVENTRY [Poster Place D[RBY Wa wAhead Dﬁ)‘guf;'N[ﬁ GKII::SBY R’;?dr)(’is RengCI;SS PLEASE SEND TICKETS@ £20 EACH

ICH, ki Andys ords; PLUS 50p EACH BOOKING FEE.

COLN Wa Ahead Box Office; LIVER L TLCA: LONDON

Premier; Keith Prowse Slargreeny Albermarle; LTB; Ticketmaster; LOWESTOFT Andys ) ENCLOSE CHEQUE/PO TO THE VALUE OF

Records; MANCHESTER Piccadilly Records; NEWARK Wa Ahead; NEWCASTLE MADE PAYABLE TO WINDFIELD PRODUCTIONS.

UNDER LYME Mike Lloyd; NORWlCH Andys Records; NGHAM Way Ahead; | ALLOW 21 DAYS FOR DELIVERY

(OXFORD Apollo Theatre; PETERBOROUGH = Andys Records Steve Jason Concert NAME

Travel; PRESTON Andys Records; READING Listen Records; SHEFFIELD Caven-

dish Travel; STAFFORD Lotus Records; SWANSEA Derricks Records; SWINDON AADDRESS

Kempster & Son; WARRINGTON Andys Records; WOLVERHAMPTOM Mike Lloyd

AND ALL BRANCHES OF PROWSE & AMERICAN [XPR[SS

MISSlON COMPE O D8 D 4

33 f s . u
(l N lg,OpRel'\.I\';‘\‘; I“(‘)eNo O DS 4 A NO POSTAL APPUCATIONS ACCEPTED AFTER FRIDAY 3RD MAY 1991, SORRY!
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THE ABS

‘Nall It Down’

(Blasting Youth) ***

iT'S SOMEWHAT surprising that The
Abs have been adopted by a
hardcore audience, as they've
always produced a beefy form of

iﬂ___ - —
lI

l

4

£

|

'f

i

<

|

ffirée songs which hold their own

against any of the pop-punk bands
urrently doing the rounds, but it
50 includes just as many you could
accidently scratch and not regret it.
The Abs’ problem is that they can’t
decide whether they want to start a
revolution or go down the pub. Last

orders anyone?
Andy Peart

BLOW-UP
‘Amazon Eyegasm’
(Cherry Red) ***V/

MAKING CERTAIN the pop craft
doesn't sink due to lack of
maintenance, the likes of Blow-Up
don't just have a right to exist - they
had a duty.

They've taken the choice not to
board the dancewagon with many of
their old Creation contemporaries.
And thankfully not possessed of the
pomposity of other more illustrious
peers, the group keep steadying
along, poor buggers. Playing to the
home crowd, they'll be cherished by
some and passed over by the rest.

Isitlove? Let's hope so, a romance
with pop music in its purest forms.
Check the eyegasm on the sleeve,
Lennon, Bardot, Warhol. . .the group
shots, the NAME! They missed the
boat three years ago. End of story?
Not quite. Grab a blast of ‘Thorn Of
Crowns' or ‘Somersault Sunrise’,
kick-started by big guitars, just
enough to move up a gear. Blow-Up
are not given to over-playing a song,
everyone's kept in check, effects are
used only where necessary. A band
with some restraint, God preserve
us! The only emphasis is placed on
writing fine, generally lightweight
melodies - though ‘Amazon
Eyegasm’ isn't twee, thumb in
mouth rubbish, either.

Nowhere here is ground really
broken, and dance beats, samples
and the like are used with caution—is
that a smart cut-up of The Beatles’
‘Tomorrow Never Knows’ on the
back end of ‘World'?

. It's current inasmuch it's a history
of pop, a catalogue flick through
some of the more memorable lighter
moments. The aforementioned
‘World’ chimes away like REM in a
chartier moment, and the LP's
crowning glory ‘Fades Away’ hangs
on a harmony so gorgeous that the
young David Crosby might smile.
And doesn't vocalist Nick .Roughley
just bring old Macca to mind
sometimes?

They ain't saying much, they sure
as hell ain’t front page news, but
Blow-Up know pop suss.

James Robert

VARIOUS
‘Black Out’
(Black) **

THE HISTORY of Wolverhampton
based Black Records has been

decidedly patchy since they release
(T T R

¥
t

A
=5t Dest, an 'IW rocker, the

Peterborough outfit seem to have
blown it at the last minute.

‘Black Out'’s remaining Stone
Roses track, ‘Here It Comes’, is taken
from the ‘Sally Cinnamon EP’ an¢
makes for a pretty limp sample o
Manes retro pop, all soppy Byrds
nostalgia and not enough substance.

A curiously unsatisfying LP.

Mr Spencer

THE TINKLERS
‘Casserole’
(Shimmy Disc) ***2

SHIMMY HAS built its shining
reputation as being an oddball label
packed with artists unlikely to find a
home anywhere else. This is certainly
the case with Baltimore duo, The
Tinklers.

Musically, they're in the same
simple childlike sphere as Daniel
Johnston, but the madness they sing
about isn't their own but that of the
ever more frightening police state of
America. And despite large dollops

of typical Shimmy  humour,
‘Casserole’  makes  harrowing
listening.

The opening ‘Turi The Screw On
The Crank’ documents in clinking,
monotonous fashion the depression
wreaked by factory closures, bills
and the neighbour's dog, and
elsewhere non-rock themes like
parental sexual hypocrisy, police
‘murders and sexism are tackled, But
it's not all depression. ‘Juvenile
Delinquency’ is as hilarious as
anything King Missile have ever
done and their general whimsical
approach to vastly serious topics
make it well worth a purchase.

And with 38 tracks on the CD,
‘Casserole’ is value-for-money food
for thought.

Leo Finlay

THE LEAVING TRAINS
‘Sleeping Underwater
Survivors’

(SST) ***V2

LA’S LEAVING Trains have spent ten
years getting where they are — but
where's that? They've always been
misfits, hanging back through choice
or circumstance while peer groups
came or went, broke up or cashed in.
The score: three times they've
almost made a brilliant album; many
more times than that they've played
gigs so retrogressively entrenched
you'd write them off as no-hope
dinosaurs roaring in a blind alley.
Predictably, ‘Sleeping Under-

é

NED’S ATOMIC DUSTBIN

‘God Fodder’

(Furtive) ****

FROM SOMEONE who was supposedly on the
' jo list, this is going to seem

li major nd, but to understand the

Neds' appeal you have-to view them on thei

own terms, not alongside contemporaries |
Mega City 4 who, by rights, should have

attained this level of popularity.
Still, there’s no doubting the Neds have paid
their dues, and for those up in mé,‘

whirlwind rise to fame ‘God Fodder’ won't
disappoint. What will, though, is the inclusion
of no less than four previous singles, which is
either down to big bad record company
marketing policy or simply the fact that the
band didn’t have enough songs.

So, it's a re-recorded ‘Kill Your Television’
which sparks the ignition for the obvious
excitement and enthusiasm which bubbles
throughout the remainder of ‘God Fodder'.

There's an obvious maturity to the newer
songs as they glide along on a much improved
doubled-pronged bass foundation, and
although the first side falters towards the end,
it only serves to make side two all the better.

‘Capital Letters’ sways with adolescent
vibrancy, Jonn singing “She’ll break some

GET STUFFED

hearts when she grows up/She’ll break some
hearts when she owns up/Mine is one”, like
the direct heartbroken descendant of Feargal
Sharkey - and ‘indeed, the Undertones’
wonderful disposable-but-nice aura shines
right through Stourbridge’s finest.

Top 20 single ‘Happy’ not only managed to
mention the word “antiquated"’ on Top Of The
Pops but was also that prize rarity, a worthy
‘pop song’ in the charts. Which is also where
the fiery ‘Until You Find Out’ should have
‘ended up - but it's when the final anti-parental

uidance anthem ‘What Gives My Son?'

2 with an angry father shouting “You

like a goddamn girf*, that the Neds’
teenage rebel potential becomes apparent.

For they really would be part of the
audience if they weren’t in the band, and with
most of their devotees either first year
students taking that first tentative step
towards independence or schoolkids bunking
off exam revision to see them live, Ned's
Atomic Dustbin are ideal companions with the
‘same problem parents and problematic
relationships.

The effect may wear thin in time but for
today, and today only, ‘God Fodder' is the
most instantly likeable and damn near
essential pop experience you can have - as for
tomorrow, well who ever cared about
tomorrow anyway?

Andy Peart

Survivors’  answers  no

cranium pulping

questions but neither does it tell lies.
if anything, The Leaving Trains are
victims of their own insistence on
playing it so straight it tends to go
right by you. And this one, produced
with pinpoint accuracy by Eddie
Mankey (Concrete Blonde), goes by
the straightest, all clearcut or caustic
rockin’ punk blues stuff that could
have been recorded anytime in the
last ten years, worthy of note yet not
the brilliance promised then
withheld thrice before.

'Hurting Word' and ‘Room At The
Bottom’ is the Trains writ large,
heaving blues-rock amphetamine
lurches with no frills needed to score
the plain brown points. ‘Come’
retreads the Stooges path in style,
while ‘Extinction’ finishes the album
off just fine, leaving you...again
.. feeling between Trains.

Ralph Traitor

VARIOUS

‘Dark Passages — Doom
Metal Compilation’
(Rise Above) ****

SINCE HARDCORE went belly-up,
the coolest names to drop in British
noise circles have been the obscure
Yanks and Scandinavians whose
taste_for bulldozer riffs and lyrical
apocalypse have earned the generic
moniker Doom Metal. Until now, it's
been a sub-cult in search of a
movement, but on the evidence of
this pulverising platter, Doom's
ascent to the overground must be
imminent.

The old guard are represented on
this crushing compilation by veteran
Californian grindsmiths Saint Vitus,
whose ‘| Bleed Black’ is a classical
frame by frame statement of

Unbelievably dark and supremely
heavy, Vitus may be taking the scenic
route: to success, but after a
decade’s worth of great music,
recognition is surely nigh. Their basic
formula~whichis like Black Sabbath,
only slowed down, beefed up and
grossed out ~ is magnificently
echoed here by Sweden's
representatives, Count Raven and
Stillborn, with the latter's goff
inclinations making for an interesting
twist to the form.

Butit’s the new Brit-breed, led by
Cathedral, who are piloting the
future of doom, allying the spirit of
hardcore’s old 100mph extremism
to a new-found 16rpm sensibility.
Fronted by ex-Napalm Death
vocalist Lee Dorrian, and featuring a
pair of former Acid Reign guitarists,
Cathedral's two tracks here (their
first on record) have the growl and

the gear changes to set them apart
from the basic genre.

Their contribution, together with
enclusive tracks by Revelation,
Penance (ex Dream Death), and US
grunge monsters Solitude Aeturnus,
ensure that ‘Dark Passages’ will
become a definitive doom sampler.

Adrian Goldberg

FREEDY JOHNSTON
‘The Trouble Tree’
(Demon) ***V2

LIKE AN irritating stain on pristine
stars and stripes, a handful of weird
Yank talents are ensuring that the big
American picture is presented warts
and all. Theirs is the land of apple pie,
Coke and Elvis, but it's also the
setting for untold misery and
small-town claustrophobia.

Freedy Johnston is a maverick
from Kansas whose gutsy tunes have
a sobering, disquieting effect. Like
Giant Sand's Howe Gelb, he inhabits
a world far away from the golden
Américan  land  of legend,
somewhere to escape from rather
than enjoy.

Take ‘Fun Ride’, a choice cut from
The Trouble Tree' that finds Freedy
deciding to hand in his notice and
jump ship. The clichéd rewards for
hard work - swimming pools,
cadillacs — seem a million miles from
his mind: he's shoving the American
dream up someone else’s arse and
getting out.

He does so to an incisive rock
backing, aided by 'crisp, hard
production that provides a listening
experience akin to sitting in a
rehearsal room. Loud sweat-outs like
‘That's What You Get' and 'After My
Shocks' therefore manage to hit
home with a vengeance.

Things~ do, however, take a
mellower turn—No Violins’ and ‘Bad
Girl' are laid-back, breezy songs that
benefit from an appealing sense of
understatement. Just when the band
could insert a crashing chord or
frantic crescendo, Freedy steps back
and continues with his cool thing.

The whole affair gets a tad samey
(its rough-and-ready feel grates on
the ear by the end), but on the
whole, this is a refreshing trip.

John Harris

MYSTERY SLANG
‘Venus Groove’
(Virgin) ****

WEIRDNESS SELLS~onagood day -
and this year it will be courtesy of
Mystery Slang, or Latif Gardez, for it
is he. Apparently the progeny of
some cross-Continental mismatch,
Gardez is the proverbial comer from
nowhere, a man with a vision
hatched in a booze bottle and given
flight in a lot of bad dreams.

Meaning what? Meaning this
debut album will shift units and,
quite possibly, your perspective.
Comprising a number of narratives
set in Gardez’ West London
stomping grounds, it begins with
‘I'm Mad At You’, a head-on collision
between Robbie Robertson and
Iggy Pop, but the overview demands
a comparison to Nick Cave, whose
Birthday Party Gardez invites himself
toin abig, greedy way. ‘Blind Joe', in
particular recalls Cave, from title to
“staccato beat to the vocal scraped
off the underside of an old car.

Yes, Gardez is funny, but not ha-ha
funny, his streams of consciousness
articulate but muddied and suitable
for strong swimmers only - ‘They All
Ran Like Numbers’, a languid
Portobello travelogue, is genuinely
spooky and, in essence, some sort of
animated novella.

Of course, the slow, sleazy
atmosphere Gardez crafts is not to
everybody's taste, but that's not
because it's too dark to laugh at or
with, merely a case of very personal
writing stretched tight with a white
blues skin that could make you jump
out of yours.

Like it? You might. An ideal gift it
ain't.

Ralph Traitor
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CAVEMAN
‘Positive Reaction’
(Profile) ***

LET’S JUST settle for non-committal,
shall we? For while ‘Positive
Reaction’ ably embraces both the
current ambient club ethic of
'positivity and the lightfingered jazz
feel of the recent Dream Warriors
album, it sacrifices its edge in favour
of a sort of blissed out state of rap
happiness.

It's a difficult state to pin down,

but for all their talk of rebellion,
uprising, victory and discrimination,
Caveman achieve very little actual
impact. Certainly there’s nothing in
the class of Ruthless Rap Assassins’
condemnatory 'Justice (Just Us)’
single. Instead, Aylesbury's finest
grace us with a selection of tunes
that are so superficially easy, so
perfectly Radio 1 or Jazz FM, that
you're lulled into an equally sublime
(thoughtless?) state of mind. So
when rapper MCM talks of
maintaining a positive attitude in the
face of adversity you find yourself
running  right alongside  him,
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MYTHOLOGICAL LANDS

Hendring Limited confirm that the video releases
“The Desert And Her Daughters”, *The Memory
Of Earth” and *Symbols From The Magic Drum”
were compiled without the knowledge or

agreement of the artists, Peter Gabriel, Brian Eno
and Jon Hassell. Hendring Limited apologises
for misrepresenting these artists through these

releases to the general public, and has removed

them from sale.

nodding away to the beat. It is, after
all, too much trouble to start
ridiculous talk about standing firm or
fighting back.

With the exception of the current
Hendrix inspired single, ‘I'm Ready”
(so easily the album’s most effective

_track it's almost sad), Caveman’s

music is a sly mixture of nice jazz
sounds, subtly concealed guitars and
the sort of middle age saxophone
that could easily come from
Courtney Pine. There’s none of the
wry wit or invention of Dream
Warriors' or even MC Buzz B's most
effective material.

Caveman's problem is best
illustrated by MCM himself when he
declares that he "' Speaks out rhymes

‘so the public hear me/Not so strong

sothey don’t fear me". It'sa moment
that damns him completely ~ not
least because, for all its faults, rap
depends on that very strength, that
bitter intensity, to deliver home its

- message, whether it be the full face

politicisation of Public Enemy, the
carefully considered thoughts of
KRS-1, or the Uzi-totin’ nihilism of
NWA. Lose that strength and the
message is also lost.

In the end it's not so much that
Caveman have nothing to say as no
real way of saying it. Sometimes nice
is notenough.

Sam King

THE ALMIGHTY
‘Soul Destruction’
(Polydor) ****
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TIME HAS matured The Almighty.
Their first abum was a heady rocker
moulded in infancy along the lines of
their Motorhead and AC/DC
influences.

make a rock band truly great.

Slogging the gig circuit with
gritted determination, combined
with the knowledge experience
brings, has brought reality firmly into
The Almighty’s backyard. ‘Soul
Destruction’ is the result. Imbued
with bitter/sweet emotions, it has a
edge of conviction that ‘Blood, Fire
and Love' hit occasionally, but more
often missed.

‘Little Lost Sometimes’ is an
archetypal rock ballad - acoustic
guitar with Warwick’s heartfelt blues
vocals building to a crescendo — that
falls and rebuilds with unerring
accuracy. ‘Devil's Toy' takes it one
step further and higher, as Stump
Munroe does steady battle with his
drum skins. But it’s ‘Hell To Pay” that
provides the purest blues backdrop,
laced liberally throughout with
moody harmonica courtesy of Mark
Feltham, previously known for his
work with New Model Army.

Elsewhere they prove they can still
produce the hard and fast goods,
with the Motorhead-styled ‘Crucify’
and the pulverising ‘Loaded’. But it's
when The Almighty take the middle
road that they are most convincing,
not to mention most accessible.
Tracks like the current single ‘Free
‘N’ Easy’ and ‘Bandaged Knee’ come
over crisp and defined, rock with no
pretensions and few comparisons.

‘Soul Destruction’ stands as a

powerful statement that The
Almighty have come of age.

Trish Jaega
BANDERAS
‘Ripe’
(London b

PEOPLE HAVE been saying nice
things about Banderas. Some have
described  their  music  as
“stratospherically beautiful”; others
have referred to them as angels. All,
however, appear to agree on one
point: the Pet Shop Boys' reign is
over,

Or is it? Terrifyingly tasteless and
torpid, 'Ripe’ is the album Joan
Armatrading always threatened to
make but never managed to afford.
Custom-built for the finest of coffee
tables, it exists in a world of its own,
a world rife with dreary dinner

parties where people always say

Hard-driven  and-
powerful but lacking the depths that”

TIME TO KILL
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THE CURE
‘Entreat’
(Fiction) ***

PRESUMABLY DESIGNED to
appease both the fans and a record
company again pressing Cap’n Bob
Smith into creative overdrive,
‘Entreat’ proffers little to lift The
Cure from the mire of shabby,
perfunctory live recordings.

Admittedly, we're on a loser
from the start, as the eight
‘Disintegration’-culled songs on
offer date back to the band's
Wembley showdown from July ‘89,
and — though Rcbert and the boys
are on sharp enough form — the
chances of recreating any of that
vast, forbidding atmosphere are
stifled in the transition.

Which is not to say that ‘Entreat’
harbours nothing of value. Indeed,
‘Pictures Of You’ — with its lengthy,
fragile intro and Boris Williams’
perfect heartbeat drums
fabulously  offsetting  Smith's
customary nasal whine - is as
captivating as ever, while
‘Closedown’'s huge floral
keyboard display positively revels
in the cavernous surroundings.

'Homesick’, too, retains Its
majestic status, allowing wave
upon wave of melody to crash
thfough the greyness, whilst
‘Untitled’ supplies a beautifully
poignant finale, with Smith
reflecting "I never quite knew what
| wanted to say to you", over a
hauntingly sympathetic tune. Truly
plaintive and truly great.

esessesscscsscocase

The remainder, though, falls head first into the same
morass of flat, sullen sound reproduction that has
repressed the intentions of many such live ventures
down the ages. For a kick off, Simon Gallup's bass is all
but lost, and although Smith and Porl Thompson's
guitars shimmer and float in and out of focus, they lack
the original melancholic bite required to yank ‘Last
Dance’ and ‘Fascination Street’ to their rightful, lofty

plateaux.

‘Prayers For Rain’, meantime, begins with an
impressively dark snarl of resignation, but by the time
killing time again'', you get this
really means it

Robert sings “I'm

ominous feeling that he

= VER THE showman Smithy makes this a live album to remember

either, until its final stages, where the whirlwind rush
of music carries the potency of vintage Cure.

However, ‘Entreat’ fails to make its mark as either a
sister document to the superb ‘Disintegration’ LP, by
omitting their equally vital pop warmth (there’s no
‘Lullaby’ or ‘Love Song’ here) or as something to add a
footnote to their equally undemonstrative ‘Concert’
collection of live hits.

Don’t get me wrong. The Cure are one of the few

‘Disintegration’ does little to exorcise this sensation,

bands around who deserve something approaching
‘stadium’ status. It's just criminal that ‘Entreat’ should
even think of diluting their darkly unique qualities by
nudging them towards a humdrum rock void.

Tim Peacock
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"please”.

And to ‘think it all starts so
promisingly. ‘This Is Your Life’, the
debut 45 that garnered so much
praise, temporarily sets the pulse
racing, containing more grace, style
and flair than every other track
combined. In fact, only the following
‘Comfort Of Faith’, a blatant but
commendable rewrite of the
aforementioned single, deserves to
be mentioned in the same breath.

The remaining tracks, quite
frankly; oscillate between the dull
and the downright dead. ‘Don't Let
That Man’, for one, could quite easily
pass itself off as a Julia Fordham
tribute to Annie Lennox, while
‘Never Too Late’, with its poor,
pleading vocal is the type of tense,
tortured epic that we all-secretly
love, right?

Wrong. Fortunately, help is at
hand. A savage attack on the
portrayal of women in advertising,
‘She Sells' at least displays a
modicum of anger. “You can take
this shoe and sell everything from an
airline to a cheesecake,” croons
mild-mannered vocalist Caroline
Buckley, as the guitars take leave of
their senses and threaten to do
something dangerous.

This passion, however, doesn't
last. ‘It's Written All Over My Face’,
with its flickering flamenco guitar,
signals a return to fastidious
pastures, while ‘May This Be Your
Last Sorrow’ tries to skank before it
can walk and collapses like a stack of
cards in the process.

Bereft of cracks and creases, ‘Ripe’
is little more than an exercise in
etiquette. This is no way to start a
career.

Paul Mardles

SEPULTURA
‘Arise’
(Road Racer) ****
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EVER SINCE the release of the
promising debut album ’Beneath
The Remains’, Brazil's Sepultura
have been cast as the welcome new
upstarts who could save the future of
thrash. ‘Arise’ does nothing to dispel
the theory. Striking, innovative and
carrying an important underlying
message inits lyrical content, it holds
within its grooves a majestic
presence — proud without being
aloof. Fearful but not feared.

The title track opens proceedings
with a subliminal jumble of
electrojungle sounds before cutting
straight into grevious bodily noise
assault, courtesy of Max Cavalera's
gruff vocal blast and hammer action
rhythm guitar, perfectly matched by
brother Igor's drumming which
descends like an ampgetemine
avalanche.

‘Dead Embryonic Cells' continies
the legacy of speed as it crashes
through the darkness, throttling the
listener with some crazy tempo
changes. Onto 'Desperate Cry’ and

Andreas Kisser's sharp, clean-edged *

lead burns frets, and cuts an even
path across the bass and rhythm
guitars’ battle for supremacy. But
the finest moment is saved for the
soaring powerful roar of ‘Altered
States’ ~ a jarring myriad of
discordant mayhem balanced out by
quick-fire bursts of tingling melody.
Sepultura continue to ride the
wave right over the heads of all

competitors. No contest.
Trish Jaega

CABARET VOLTAIRE
‘Body And Soul’
(Les Disques Du
Crepuscule) **V2

BACK IN the mid-'80s, Cabaret
Voltaire looked on.the verge of
something big. Armed to the back
teeth with an assortment of savage
synths, they stood in a field of their
own, scaring the living daylights out
of anyone who passed their way.

And then. . .nothing. Uncertain of
where to turn next, the Cabs took an
inopportune rest, leaving the way
open for others to replicate their
manifesto and blip all the way to the
bank. Cruel.

All of which begs one \vital
question: are the Cabs still
important?

‘Body And Soul’ suggests not. A
far cry from the dark days of ‘Nag
Nag Nag’, it's a half-hearted
amalgamation of husky vocals and
inexorable bleeps that inadvertently
evokes adjectives like ‘pleasant’,
‘polite’ and ‘pleasing’. This is not a
good sign.

‘What Is Real’, however, proves
that the Cabs can still come up with
the goods. Tricky and insistent, it
springs to life within seconds and
then refuses to rest, briefly recalling
Adamski's wondrous ‘Killer'. Sadly,
the same can’t be said of ‘Decay’ or
‘Western Land'. The former is about
as frightening as a five-year-old’s
firework party; the latter, the aural
equivalent of water torture.

In short, Cabaret-Voltaire are all
dressed up with nowhere to go.
Their day has long since gone.

Paul Mardles
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PEOPLE GET READY

THE REAL PEOPLE
‘The Real People’
(Columbia) ****
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THE STARTING point: four tune-crazed scousers, ‘60s obsessives to a man,
who also appreciate the benefits of riding on a good groove.

And the result? An album that plants itself in the sussed prole pop
traditions of the Manc bunch while nodding to the past with a tad more
reverence — a trad rock record that'll be loved by youngsters for whom
“rock’’is a dirty word. Its dance-friendly offerings are bound to draw them
in, and more traditional tunes will change their modern minds.

‘The Real People’ harks back to pop’s golden age, a time when diversity
was the spice of life and formulas were frowned on. It’s an eclectic debut,
taking in the trappings of bagginess (‘Window Pane’, 'Open Up Your
Mind’), moving through sensitive balladry (‘For You', 'Words’) and
occasionally plumbing the depths of bombastic U2-isms — pointslost there,
for sure.

But no matter — the band's songs see them through. 'Wonderful’ could
be a chunk of prime 'Rubber Soul’-period Beatles; the dramatic ‘In Your
Hands’ places a ridiculously catchy vocal line over strident acoustic guitars;
and ‘The Truth’ comes up with a kooky rhythm and killer chorus that create
one of the album’s many surprises.

Sheer shock, after all, is this LP’s trump card. It paints baffling pictures
only Liverpudlians could render convincingly — of dole-plagued youths
choosing to while away their days listening to ancient albums, and
somehow combining this dope-laden retro-ism with enough hard-faced
attitude to make accusations of revivalism irrelevant.

If trendy Londoners are to be believed, albums like ‘The Real People’
shouldn’t exist: young people should be stealing sequencers and making
machine-operated dance hits. But they’re not. They're strapping on
guitars and listening to old records and making music as good as this. Ha!

John Harris
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SUSANNA HOFFS
‘When You're A Boy’
(Columbia) ***V

AFTER STARDOM in The Bangles,
Susanna Hoffs had to think carefully.
Did she still want to be identified
with The Bangles’ delightful, obvious
'60s and ‘70s obsessions? Or did she
want to go for the mainstream,
redefining their sound to suit the
times?

in the event, Hoffs did both, and
successfully. 'When You're A Boy' is
evocative of classic ‘60s pop - you
only have to hear the busy
production pop soul of ‘That's Why
Girls Cry' to know that — but the hit
'My Side Of The Bed' epitomises her
new direction, combining ‘60s
influences with thoroughly
contemporary AOR moves to
produce a seamless, deceptively
timeless pop that still manages to
hark back to the good old days
without idealising them.

‘When You're A Boy’ is about the
art of pop, about designed causes
and desired effects, about feelings
that are only skin deep; ‘Wishing On
Telstar' is just candyfloss, infinitely
shallow. But when, as on ‘Something
New', Hoffs gears down to the
mellow moody, it sticks — because in
pop, pretending is everything.

Predictably, on the second:side
Hoffs stretches. 'So Much For Love’
is sophisticated pop, an erstwhile

showtune complete with synthetic
frills. Recalling ‘Madonna, but
suffering from the comparison, it
doesn't really work. But ‘This Time',
the deliberate high energy showcase
rocker, works beautifully, landing
somewhere between The Everlys,
Phil Spector and the Stones. ‘it's
Lonely Out Here' is even better, a
comparatively muscular  rocker
crammed with sweet backing vocals,
garage organ and perversely
antiseptic guitars.
And speaking of trash, how about
a cover of Bowie’s dumb ‘Boys Keep
Swinging' (from whence the title
comes)? A choice not vindicated by a
sycophantic but basically aimless
arrangement, it's the only really bad
decision on a good, if hardly great,
album.
Ralph Traitor

SUSANNAH HOFFS
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UK ALBUMS J| UK SINGLES J] 5 YEARS AGO

1 3 OUTOFTIME..........oeevieeeeeccineeeeennens REM WarnerBrothers + THESTONK/THESMILESONG .............coennnnnees Various London ALTERNATIVE
2 — GREATESTHITS ..o Eurythmics RCA 2 8 RHYTHMOFMYHEART................ Rod Stewart Warner Brothers 1 2 THETRUMPTONRIOTS ............ Half Man Half Biscuit Probe Plus
3 2 AUBERGE ......cccooovrcininciinnicieninencnns Chris Rea Magnet 3 14 WHERETHESTREETSHAVENO NAME (ICAN'TTAKEMYEVYES ...... 2 1 POGUETRYINMOTION. . The Pogues Stif
4 6 THECOMPLETEPICTURE ......... Deborah Harry/Blondie Chrysalis OFFYOU)...oooeiiiiiiiiiiniiiiiiene PetShop Boys Parlophane 3 4 STRIPPED...........ooooooo Depeche Mode Mute
5 1 SPARTACUS .........cooovimiiiiiiniiiiiiiiiiene TheFarm Produce 4 3 JOYRIDE .......ovvviinnniiiiiiiiiineiecee e Roxette EM 4 3 SHEEP.......ooooo The Housemartins Gol Biscs
6 13 MUSICFROMINSPECTOR MORSE......Barrington PheloungVirgin 5 2 TheClash Columbia 5 5 GIVINGGROUND .................. The Sisterhood Merciful Release
T SlBXEL ool oo e e - e 808 StateZTT 6 15 THEONEANDONLY ...............ceenee Chesney Hawkes Chrysalis 6 8 SOMEWHEREINCHINA ............. The Shop Assistants 53rd & 3rd
8 4 THEWHITEROOM....................... The KLF KLF Communication 7 4 BECAUSEILOVEYOU(THEPOSTMANSONG).......StevieBPolydor 7 7 LoTGIRLSINLOVE..... ... e Clhay i ERsick
9 8 WICKEDGAME.............ceovmiiiiiiniiiane Chris Isaak Reprise 8 12 SECRETLOVE BeeGees WarnerBrothers 8 6 SEETHROUGH ... ... The Guana Batz ID Records
10 15 THEVERYBESTOF. . ............... --.JoanArmatrading A&M 9 5 IPSTOOMAE ... ................cooonneriornnad QuartzMercury 9 10 XXSEX ... We've Got A Fuzzbox And We're Gonna Use it Vindaloo
11 9 THEIMMACULATECOLLECTION ....................... MadonnaSire 10 23 LETTHEREBELOVE............ccoovivinninnnns SimpleMindsVirgin - 40 EVERYTHING'S BRILLIANT ................... The Membranes Intape
12 11 LISTENWITHOUTPREJUDICEVOLUMET ...... George Michael Epic 11 7 YOUGOTTHELOVE.......... Source featuring Candi Staton Truelave 11 24 ONCEMORE ... The Wedding Present Reception
13 14 THEVERYBESTOF. . ............c.coeiiiien. EltonJohn Rocket 12 13 THISISYOURLIFE .........ccocoeeeenniiiiniinnnn, BanderasLondon 49 14 Al DAYLONG ........ The Shop Assistants Subway Organisation
14 7 CIRCLEOFORE........................ Oleta Adams Fontana 13 10 UNFINISHEDSYMPATHY ........ccccceecnennnn Massive WildBunch 43 13 ¢AN YOUR PUSSY DO THEDOG? ..., The Cramps Big Beat
15 12 INNUENDO.......c.cooviiiiiiiiianiiiee e Queen Parlophone 14 18 LOOSEFIT......coooiiiniieiiieiiinn, Happy Mondays Factory 14 — UPSIDEDOWN ................. The Jesus And Mary Chain Creation
16 16 INTOTHELIGHT ..........oooiiiniiiiiiiiineenanee. GloriaEstefan Epic 15 17 LOSINGMYRELIGION ..........ccoevnvrenneee. REM WarnerBrothers 15 12 HERECOMESTHEMAN ... .. Boom Boom Room Fun Atter Al
17 19 THEBESTOFFREE—ALLRIGHTNOW .............c........ Freelsland 16 11 LOVEREARSITSUGLYHEAD .........ccoevvneneene. Living Colour Epic 16 9 LIKEANANGEL...... .. The Mighty Lemon Drops Dreamworld
18 18 GREATESTHITS1977-1990..........c.ceeeneees The Stranglers Epic 17 9 MOVEYOURBODY(ELEVATION)............... XpansionsOptimism 17 17 THERESE............. . Bodines Creation
19 17 TIME'SUP Living Colour Epic 18 — SITDOWN....... o5oboae 00000000 PR o James Fontana 18 — BLUEMONDAY ..o New Order Factory
20 — THESTORYOQFTHECLASHVOLUMET ................. TheClashCBS 19 27 PVEGOTNEWSFORYOU.......c.ocvenneeennnns Feargal Sharkey Virgin 19 15 THEFILTHAND THEFURY ... [cons Of Filth Mortarhate
21 20 DEDICATION-THEVERYBESTOF.................. ThinLizzy Vertigo 20 6 CRAZYFORYOU.......covvvnniiieeieinieccinnieinnes Madonna Sire 20 — TIME IS MONEY (BASTARD) ..........o.. oo Swans K422
22 34 PILLS’N'THRILLS AND BELLYACHES ......Happy Mondays Factory 21 24 I'MGOING SLIGHTLYMAD .........ccceereueennen Queen Parlophane
23 10 KILLUNCLE..........cevvnevvneinnnnnns Morrissey His Master’s Voice 22 29 SHE'SAWOMAN ........ Scritt! Polittifeaturing Shabba Ranks Virgin
24 25 DOUBT.......covnieinieneiienneiieeeneneneeenenennenns JesusJones Food 23 — OVERTOYOUJOHN.....ccovvrnnannnnnnn.n. Jive Bunny Music Factory G a
25 28 I'MYOURBABY TONIGHT Whitney Houston Arista 24 25 BOWDOWNMISTER Jesus Loves You More Pratein 1 a YE A R S A
26 33 THEVERYBESTOF...............cececeenieenes The Bee Gees Polydor 25 — BEENCAUGHTSTEALING ........ Jane's Addiction WarnerBrothers
27 31 MCMXCAD.... ..ot eeeeeeeaee Enigma Virgin 26 16 DOTHEBARTMAN......oovvnirininiiineiennnes TheSimpsons Geften
28 21 CARRERASDOMINGOPAVAROTTI-CONCERT ...... Various Decca 27 — SNAPMEGAMIX ....covvnnieiniininiiieiiaceeiinenenaeee Snap Arista ALTERNATIVE
29 22 THESIMPSONSSINGTHEBLUES .............. TheSimpsons Geffen 28 38 WEARYOURLOVELIKEHEAVEN ........... Definition Of Sound Circa 1 1 CEREMONY oo New Order Factory
30 23 PEGGYSUICIDE ...........covevniiniinianiiiaannnns JulianCopelstand 29 45 CANYOUDIGIT? ..ooovvreniniiiniiieiiieennenes Mock Turtles Siren 2 3 FOURFROMTOYAHEP. ... oveeieieeeeeeeieeeieeenns Toyah Safari
RickAstley RCA 30 20 (FWANNAGIVEYOU)DEVOTION...................... Nomad Rumaur 3 2 NAGASAKINIGHTMARE .......ccoveeeeeeeeeeeeeeeneeans Crass Crass
k 28— C1UT 137 sma0t00 mBB000000070000600000 ™ 00000000, Milltown Brothers A&M 31 32 HANGARTS ...ooovvnniiiini e eeeeeeeee MegadethCapitol . 4 4 UNEXPECTEDGUEST .........ovvvvveeeieneeeeennn. UK Decay Fresh
33 26 THEESSENTIALJOSECARRERAS.............. Jose Carreras Philips 32 30 WHO?WHERE?WHY?......ovvriininieeeeiennen Jesus JonesFood 5 7 ISVICTHERE? ..oooooreeeeeeeeeeeeeseeeeenns Department S Demon
B4 39 Xuieiriiiiiiiiiiiiiiiereeee e et ene e e e e e eaanraas INXS Mercury 33 SAYHELLOWAVEGOODBYE'91 ...... Soft Cell/Marc Almond Some 6 — D-DAYS....ooooveeeneneennnnnnnn Hazel 0'Connor Albion
35 — SOULDESTRUCTION ...........cooovnnniinnnnes The AImighty Polydor e ege e e e eee s Bizarre 7 6 DREAMINGOFEME oo Depeche Mode Mute
36 45 THESOULCAGES..............covvvnieiiiiiiieiiiiienanee, Sting A&M 34 19 OVERRISINGEP.......ceeeenvnnenn.en TheCharIatanssltuatmnTwo 8 20 BELALUGOSI'SDEAD ............ccoen..ene. Bauhaus Small Wonder
37 29 SERIQUSHITS. . .LIVE! .........ooverrnnnnnnannnee Phil Collins Virgin 35 37 CHERRYPIE...........eveneeieeeeeeaeaeeenenieaees Warrant Columbia 9 5 CARTROUBLE ............... Adam And The Ants Do It
38 44 ALLTRUEMAN ..........ccooviiiiiiiiiitunnn. Alexander 0'Neal Tabu 36 21 ALLRIGHTNOW ........oovvvrninneeriiiieeeeeernnennaeeeeeens Freelsland 10 8 GIVEMEPASSION —ooooo oo, Positive Noise Static
39 32 30SOMETHING..............cceeueencnnne Carter (USM) Rough Trade 37 — HUMANNATURE ............ Gary Clail/On-U Sound System Perfecto 11 11 TRANSMISSION ........ocoooiiiiiiiciie e Joy Division Factory
40 — THEINCREDIBLESOUNDMACHINE................ Mantronix Capitol 38 — PLAYINGWITHKNIVES...............eeene Bizarrenc Vinyl Solution 12 10 ZEROX oonoeioeeeeee e eeereeeaeenanasnens Adam And The Ants Do It
41 24 NIGHTRIDEHOME .............cccocvnnrenninenen. Joni MitchellGeffen 39 — CARAVAN .......oovnmireinininitnnaaranaaeasaeanns Inspiral Carpets Mute 13 — LOVEWILLTEARUSAPART oo, Joy Division Factory
42 36 THELOSTBOYS-ORIGINAL SOUNDTRACK ........ Various Atlantic 40 33 DON'TGOMESSIN' WITHMYHEART .............. Mantronix Capitol 14 17 IT'SOBVIOUS/DIET ..o oeeeeeeieaeaeeen Au Pairs Human
43 37 PLEASEHAMMERDON'THURT'EM ............ MC Hammer Capitol 41 — GREASE-THEDREAMMIX.............ccooiieniineen. Various Polydor 15 12 BLOODY REVOLUTIONS/PERSONS UNKNOWN ............... Crass/
44 35 THESINGLES COLLECTION1984/1990..... JimiSomerville London 42 22 TODAYFOREVEREP .............eeenimnniinniinnenennn. RideCreation Poison Girls Crass
45 — SOULPROVIDER........................ ,-.. MichaeiBolton Columbia 43 28 GETHERE .............eccoevmmennnen. ... OletaAdams Fontana 16 9 BULLSHITDETECTOR ..........cc0vveeiriiiiacieenns Various Crass
46 48 LOOKSHARP! ........ooovivenieieeieiceeciieeeeeiaeeens Roxette EMI 44 39 AROUNDTHEWAYGIRL ........ccevvevneeenrinnnnnn. LL CoolJ DefJam 17 — TELLMEEASTER'SONFRIDAY .............. Associates Situation 2
47 40 RUNAWAYHORSES............................. BelindaCarlisle Virgin 45 — WHATISTHISTHING CALLEDLOVE? ........ Alexander O°Neal Tabu 18 19 ORIGINALSIN .......oovvvenenieeieeeiiee e, Theatre Of Hate SS
48 38 MUSICFROMTWINPEAKS....AngeloBadalamenti Warner Brothers 46 — WORDOFMOUTH..................... Mike And The Mechanics Virgin 19 — POOROLDSOUL........evevveeineeenicennss Orange Juice Postcard
49 30 PINKBUBBLESGOAPE .....................ccceeeee. Helloween EMI 47 — HEREWEGOD ..............cccooeeeennin. C&CMusicFactory Columbia 20 13 LETTHEMFREE ..........coounrieiieenniinnne Anti-Pasti Rondelet EP
50 46 CHOKE..............ceevnneinnivinnennnns The Beautiful South Go! Discs 48 — BYMYSIDE oo eeee e e e e e nnnas INXS Mercury
Compiled by MRIB 49 — HIGHWIRE TheRolling Stones Rolling Stones

50 - YESTERDAYTODAY..........ccccenneeenn.e. Ocean Colour Scene Phffit

MA RK PHILLIPS 10 1 3 THECOMPLETEPICTURE ......... Deborah Harry/Blondie Chrysalis
2 2 ANNIVERSARYWALTZ ............ Status Quo Castle Music Pictures
; 3 4 THEIMMACULATECOLLECTION ...................... Madonna WMV
1 THE RIDE EP . - Ride 4 1 INCONCERT .......... Carreras/Domingo/Pavarotti PolyGram Video
2 OHNONOTMYBABY ........oiviiiiiiiiiiiiiieieeenineens Rod Stewart 5 7 GREATESTVIDEQHITS('80-°90).............. INXS PolyGram Video
3 THEMEFROM‘SHAFT' ................. . Isaac Hayes 6 10 JUSTIFYMY LOVE/MTVVOGUE .......... & - M. Madonna WMV
4 D-l-V-0-B-C-E ..o ceeeaens Tammy Wynette 7 — PLEASEHAMMERDON'THURT'EM MC Hammer PMI
5  TOUCHMEIMUPTHESTICK....................c.......... Mudhoney 8 9 SERIOUSLYLIVE .........ccevvveriieiecieannnn, PhilCollins Virgin
6  THEREAIN'T NOTHIN' LIKE SHAGGIN' .................... The Tams 9 — THEVERYBESTOF...........ccocvone.... Elton John PolyGram Video
7 TONKININYOURSLEEP.............cevvnneviniinennnnns Crystal Gayle 10 - POSITIVEMENTALOCTOPUS .............. Red HotChili Peppers PMI
8 STUDBY YOUR MAN...... Tammy Wynette (again) Compiled by Gallup
9 CARELESS WHOPPER .................oeinneinnn.... George Michael
10 HORNFREE .........c.oeeieeeiieeiee e eeiae s Matt Munro
METAL SINGLES
PLEA SUREDOME 20 1 1 LOVEREARSITSUGLYHEAD ....................... Living Colour Epic
2 2 HANGAR18 ..., Megadeth Capitol
3 — BEENCAUGHTSTEALING ........ Jane’'s Addiction Warner Brothers
1 HYPERREAL (WILLIAMORBITMIX) .........ccovenn.... Tpe Shan_len 4 4 CHERRYPIE...........cooevviieiiiiiiieieiiaiennns WarrantColumbia
... One Little Indian 5 3 NOTAMINUTETOOSOON ..............cc..oooocomene Vixen EMIUSA
Zm SEIEUL . o s Pete Wylie and The Farm Siren 6 — ATOUCHOFEVIL ...................ceeneeeee. JudasPriest Columbia
3 PLAYING WITHKNIVES .................... Bizarre Inc Vinyl Solution 7 — THEBOYSAREBACKINTOWN ....oovvnreeonn. ThinLizzy Vertigo
4 FEELTHEVIBE..............0vneivaaenenn. Blending White Label 8 7 SENSIBLESHOES .........coooo.... David Lee Roth Warner Brothers
5 CANUDIGIT ... Mock Turtles Siren 9 — WAITINGFORLOVE Alias EMI
6  DON'TCROSSTHETRACKS ....... Diane Brown & Barry Sharpe ffrr 10 6 LOVEWALKEDIN...........ooccovvnviineiece e Thunder EMI
7 LIFEANDDEATH ..........coevniiieinenens World Of Twist Circa
8 BOB'S YERUNCLE .................coon.e.... Happy Mondays Factory
9 TECHNOBELL .........oooviiiniiiiiiieniceeeeie 808 State ZTT
R e — METAL ALBUMS
1" CARAVAN (NAKEOMIX)........cccovvvnnnnenn. Inspiral Carpets Mute
12 WENEEDFREEDOM ......................... Antiko Baia Degli Angeli . -
13 HUMANNATURE ... Gary Clail Perfecto ; ; ;'EN[',EICS,#::)';‘“}H‘E' """""""""""""""""" Living Colour Epic
14 VERY EMOTIONAL (FARLEY MIX)................ The Farm Produce 3 — ;’ ERVEESTOF ThinLizzy Vertigo
15 SENSURROUND.............coo.cooooooo... Blind Faith White Label 15 GOAPE oo ... Helloween EMI
16 I LEFT MY WALLET IN EL SEGUNDO ... ATribe Called Quest Jive 3 YOUNGGODS ..., Little Angels Polydor
17 LOVEITFOREVER.....ooooooooooooooovon. Johnny Parker CBR : g """""" Thunder ENy
18 OPPORTUNITY3 The Charlatans Situation Two e ?At/?rl:::&l::?{:::;gg
19 NOCOKE ....oooeeiieieeeece e Dr Alban Logi [
20 SPICE (REMIX) .....ooovorooooororoereoooos Eon vzny:)golt‘:?l:z 8 — RITUALDELOHABITUAL ......... Jane’s Addiction WarnerBrothers
9 — CORNERSTONES1967-1970 ................... JimiHendrix Polydor
Complled by DJ Dave Booth, The Pleasuredome  every 10 6 ALITTLEAIN'TENOUGH............ David Lee Roth Warner Brothers

Friday at The Dome Club, Junction Road, London NW5 Compiled by Spotlight Research
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|_INDIE SINGLES |

1 4 LOOSEFIT......coveeeeeeeeeeeeeeeeeens Happy Mondays Factory
2 3 (IWANNAGIVEYOU) DEVOTION...................... Nomad Rumour
3 1 TODAYFOREVEREP ........ccccevnvvnnievniinniieneennees Ride Creation
4 2 OVERRISING ..............onneee....e. TheCharlatans Situation Two
5 7 PLAYINGWITHKNIVES..................... Bizarre Inc Vinyl Solution
6 6 SAMESONG.............cccnvvnnnennnnnee. DigitalUnderground Big Life
7 5 3AMETERNAL The KLF KLF Communications
8 — GIMMESOME.............eevviiirieeeeeieeeanene Pat & Mick PWL
9 — BACKBYDOPEDEMAND ............coeevnnvvnnnnes KingBee 1stBase
10 9 EVERYBODY(ALLOVERTHEWORLD)........... FP1ProjectRumour
11 8 TAKEMEAWAY............ccccoe.l True Faith with Final Cut Network
12 — BETTEROFFWITHOUTYOU........................ Hazell Dean Lisson
13 11 BLINDFOLDEP ........ceeeeeeveeieeeeeeeeeeieeeeenes Curve Anxious
14 16 WAITINGFORASTARTOFALL............. Boy Meets Girl Hollywood
15 12 PMREADY ..o e Caveman Profile
16 — MIXBACKINTIME......... S R Rico SMP
17 10 WHATDOIHAVETODO ..............ccouveneneneee Kylie Minogue PWL
18 20 NASTYRHYTHM.............cevnniiinennnennn, Creative Thieves Stress
19 17 ONEMORETRY........coovniiniiiierieeieeeeeeeees TimmyTDino
20 15 UNDERSIEGE ...SepulturaRoadrunner
Zal) V8N e (] I I . e 500 WSy Cudmaginary
22 — LOLITA .. ceeeeeeeeae e s Apolio 440Reverb
23 — N-R-GEE..........onee... 5600000000000 N-R-GEE Posse D-Zone
24 14 FOUNTAINO’YOUTH .........cceevvvnnneen.... Candyland NonFiction
25 25 ALLTOGETHERNOW ..........cccevvvnnnnrvnnnnnnen. TheFarm Produce
26 22 WALKAWAY .......coeniiriiriiieeieeineennns DelShannon Silvertone
................. GreenOnRedChina

......................... Man Machine Quter Rhythm

......................... 2Mad Creation

...................................... The Telescopes Creatian
My Bloody Valentine Creation
Charlie Says Movin’ Shadows
...................................... Slowdive Creation
................................................... Bleach Way Cool
................... AnnBreen Play
..................................................... Ride Creation
Freshtrax/Ace |l Beat Farm

38 26 DUNNOWHATITIS(ABOUTYOU) ........ Beatmasters RhythmKing
39 37 TAKEMEAWAY .......ccoovniiiieineeneineennenans Jay Mondi Raw Bass
A0p49: PEAVIER . .. ool vvaenenceeneatonenonee o ivnne s B iTaaed Ride Creation
41 38 SERVETEA, THEN MURDER. Hardnoise Music Of Life
42 — LIBERATIONMALFUNCTION............ccccvnuennnee PhaseOne Creed
43 34 THEBEE(REMIX)........cconnireienniinnnniiinennenns ScientistKickin®
44 32 STONEWALL........cocevnrieniiiiriieiaanee. Annihilator Roadrunner
..................... Ride Creation

Carter (USM) Rough Trade

47 35 REPORTTOTHEDANCEFLOOR..................... Energise Netwark
48 — ENJOYTHESILENCE............coevvnennennnnne Depeche Mode Mute
49 - TREASURE................. Josi Without Colours Survival
50 50 MADCHESTERRAVEON...................... Happy Mondays Factory

Compiled by Spotlight Research

ON THE DECK DANCEFLOOR

Andy ‘Baggie’ Peart

INCISION .....oonniieii e ceneeee TheVenus Beads EmergoLP
GODFODDER ...........c.oovvemreeenaeannnns Ned's Atomic Dustbin Furtive LP
EVERYTOWN........cceevvneanneeee. Shelleys Children Peasants Revolt 12-inch
John Harris

CANYOUDIGIT?.................. The MockTurtles Siren45 chartstars, at last
LEMONSTONEDESIRED ..............ccenennennnn Rain Columbia 45— agrower
YOULOVEUS.................... Manic Street Preachers Asingle. . .sometime
James Robert

SARAHCD .....ccoveiiiereiiciieeiicecieeeeeneeee SunCarriage Wiiija12-inch
FIRSTPLANEHOME .................... TheeHeadcoatees HotHangman newie
MISSINGLINKSVOLUME?Z..........coveveeeeieeeineenens Link WrayNorton LP
Sam ‘Indie’ King

HEY ASSHOLE.......... 1,000Homo DJs LatestAlien assaultonthe Tory Party
THE SEVERED GARDEN (ADAGIO) ....... The Doors They're coming to take me
................................................................................... away
PLAYING WITHKMIVES ... Bizzare IncOnthe dancefloor
Keith Cameron

NOTBIZARRE LOVETRIANGLE. ......... Bingo Hand Job Live atthe Borderline
FLYINGTOVEGAS .................. Papa Sprain ForthcomingenigmaonH Ark!
BORN FREE/OH! MRSONGWRITER .............. VicReeves Single ofthe year
Mr Spencer

SONSOFTHESTAGE ................. World Of Twist Weirdly wonderful pop 45
TRISTESSA.....ccoveveeeeeineeeeenene, Smashing Pumpkins Sub Pop scorcher
THE SUPERSONICSTORYBOOK ............ Urge Overkill Fabbo Touch & GoLP
Tommy Udo

OUTSHINETHESUN...........covvnnnnnnnne The Belltower Ultimate demotrack
MY YOUNGEST SONCAMEHOMETODAY ...... Billy Braggand BingoHand Job
................................................ Liveand onfab London Live bootleg
ROCKETS8 .......ccceceennnneene Warrior Soul From forthcoming Getfen album
Paul Moody

YESTERDAYTODAY ................... Ocean Colour Scene The new Brum beat!
SHE'SGOTALLTHEWORLD...........coeveieeiiieirrinernieerennes Toplsland45
GIRLONABICYCLE..........ccceneeennnennnnne PennyArcade Demo tape special

CHRIS ISAAK: no peace for the wicked

ALTERNATIVE
1 1 HUMANNATURE..................... Gary Clail/On-U Sound Perfecto
2 5 CANYOUDIGIT?.....oovnivieeeiieeeeeene Mock Turtles Siren
3 =8x HAPPY:. . oeeiien o ... Ned’s Atomic Dustbin Furtive
4 15 LOOSEEI..- W8 ... ..........ccaneeeo. Happy Mondays Factory
5 — CARAVAN (MIXES)............. T roobc Inspiral Carpets Mute
6 4 OVERRISING ....................... The Charlatans Beggars Banguet
7 7 WHO?WHERE? WHY? ......coeriniiieiiennnns Jesus Jones Food
B 1BV IRIAGICESS .o Bl L L . Cud Imaginary
9 38 Paris Angels Sheer Joy
10 2 3AMETERNAL....... 5 TP KLF KLF Communications
11 3 BLOODSPORTFORALL .................. Carter (USM) Rough Trade
12 14 BIGIGIDYR SIS ... e etiieeenneennnn Spacemen 3 Fire
13 12 OPPORTUNITY3................... The Charlatans Beggars Banguet
14 40 PEARL.....c...ovvnneriiiiieiieeeeanee, Chapterhouse Dedicated
15 — DRIVETHATFAST................... ... Kitchens Of Distinction OLI

16 — TODAY FOREVEREP..............coooiiiiieiiiinnnnnnne Ride Creation

17 16 GODLIKEEP..............covveeerririennnennn. The Dylans Situation 2
18 — TENLITTLEGIRLS ......cocoeieiiieeeiieeinens Curve Anxious
19 19 TREMOLOEP .............cconvneeennee. My Bloody Valentine Creation
20 — THERE'SNOOTHERWAY ......c..oooiiiiiiiririreeennnnes Blur Food
21 10 WAGON...........coovveeniieniieeneennees Dinosaur Jr blanco y negro
22 9 INYERFACE ..........ccovvnvimnniiinineninieeninee, 808 State ZTT
23 — SONSOFSTAGE..................... World Of Twist Circa
24 22 COUNTING BACKWARDS ....................... Throwing Muses 4AD
25 27 WHICH WAY SHOULDIJUMP .......... The Milltown Brothers A&M
26 — LOSTINMUSIC............evnnennennn. Stereo MC’s 4th & Broadway
21 248 GELESTE = . 2. %..... .0 Leeeceeeneenes The Telescopes Creation
28 — LOSINGMYRELIGION............cevvvniiinienieinininnenes REM WEA
29 32 BEAUTIFUL LOVE(MIXES).......cccvvvreernnnnnnns Julian Cope Island
30 36 NEWWORLDORDER ..........c.ccevvevnrrennennnee Test Dept Jungle
31 29 FOUNTAINO'YOUTH ........ccenvvivnnnennnnnnnnns Candyland Fiction
32 11 MOTOWNJUNK .................... Manic Street Preachers Heavenly
33 — BEENCAUGHTSTEALING...................... Jane’s Addiction WEA
34 — WEARYOUR LOVE LIKEHEAVEN.......... Definition Of Sound Circa
35— ISNAGIER. ... B oo e eeeeraeeees Bieach Way Cool
DB BORIBELIEVE ot ot ce i i ecveeenennenenennnns EMF Parlophone
37 33 BEDSITTER ......cccevvvevnnenennnns Carter (USM) Rough Trade
38 17 HIPPYCHICK ........ooiiinniiiiniiiiireeinneeeereneennanes Soho S&M
& PR 1 L ] meror A N NN oo e Nirvana Sub Pop
40 30 X,YANDZEE.......ccooevvvreinnrinnnnnennnns Pop Will Eat Itself RCA

Compiled by Streets Ahead, 8 Granville Park, London SE13 7EA

INDIE ALBUMS

1 1 SPARTACUS ... eeeees The Farm Produce
2 2 THEWHITEROOM...................... The KLFKLFCommunications
3 4 PILLS'N'THRILLS & BELLYACHES ......... Happy Mondays Factory
4 3 30SOMETHING............covvvrnnnniennnne Carter (USM) Rough Trade
5 6 THEREALRAMONA..................c.ccce.ee.e. Throwing Muses 4AD
6 7 PIOUHGD.............cevveemeenneannes Butthole Surfers Rough Trade
7 13 NOWHERE ................... O == 0550000630650 RideCreation
8 11 SOMEFRIENDLY .........c.c.co......... The Charlatans Situation Two
9 9 THETRACKSOFMYTEARS.........couvvvvuneenueaaennns Various Dino
10 12 RHYTHMOFLOVE............cceerinnniiiinnnneee. Kylie Minogue PWL
11 20 THESTONEROSES............cccuvvennene The Stone Roses Silvertone

12 8 RECURRING ...........
13 16 101 DAMNATIONS

........................... Spacemen 3Fire
..Carter (USM)Big Cat

14 10 ROCK'N'ROLLLOVESONGS ...........ccevvnveemnuennes Various Dino
Betty Boo Rhythm King

....................... Depeche Mode Mute

17 15 THESKYISFALLING ............cevnnnennnnne Jello Biafra/Nomeansno
.................................................... Alternative Tentacles

Various Jetstar

............................ VariousDino

20 24 EN-TACT.......ooooieniiieieeeans The Shamen One Little Indian
21 14 BIRDLAND .......ovvieniiiiimeineviececeiieeiccvcereaes Birdland Lazy
22 22 INDIETOP20VOLXI Various Beechwood

23 — PETERHETHERINGTON: SONGS ... Various Mawson And Wareham

24 23 BACHARACH&DAVID-THESONGS ..................... Various Dino
25 — B-WAYSANTA ... iiiiiiiiiiiiieieene e e Tad Subpop
26 19 DREAMING................coevniniennnnnee. Patsy Cline Platinum Music
20029 BB 5 koo omote o e ST« T o Inspiral Carpets Cow
28 — MADSTOCK ... eeeieeanes Candyflip Debut
29 — THEHEALER................... JohnLeeHooker & Friends Silvertone
30 — PASSIONANDWARFARE................. Steve Vai Food For Thought

Compiled by Spotlight Research

THE MEMBERS: go to the wall

WHERE ARE THEY NOW?

The Members

OW LET'S get this straight: The Members weren't

your run of the mill Woolworths punk band. After ali,

their lead singer was called Nicky Tesco! Picked up by

" Virgin on the strength of scratchy first single ‘Solitary

Confinement’ they gobbed out the best record of 1979 in

first major release 'Sound Of The Suburbs’. A tinny

teenage rage featuring a nagging mum and the old man

out washing the car, it was a song to fail your ‘'O’ Levels to.

Follow-up skank ‘Offshore Banking Business’ caused a
similar furore.

*JC the guitarist used to work in a Merchant Bank,"”
explains Nicky Tesco, “and so the words to that song were
spot on about all the dodgy deals involved. There were
questions asked about it in the Bahamas Parliament, and
big articles in a leading Wall Street journal.” '

Third Virgin release ‘Killing Time’ couldn’t match it, and
despite the acclaimed ‘1980 — The Choice Is Yours’ LP The
Members were axed. A revival of sorts came about with
the Steve Lillywhite collaboration 'Working Girl’, which
received blanket coverage on MTV in America, but the
expected hit over there never materialised. Endless US
tours soon proved fatal, and Nicky left the band in 1983 to
form ‘GoGo Rock’ outfit Bad Man Wagon before moving
on to the Leningrad Cowboys, the Finnish outfit who
starred in Aki Kurusmaki‘s film Leningrad Cowboys Go
America. Tunesmith JC Carroll became involved in the
fashion industry and now owns mega-trendy clothes shop
The Dispensary, while bassist Chris Payne returned to his
original career as an electrical engineer. Lead guitarist
Nigel Bennett was less fortunate, and was last seen
playing with a well worn Vibrators, and drummer Adrian
Lillywhite (brother of Steve) is involved in music business
management.

Of late, Nicky Tesco has concentrated on an acting
career and was recently in the highly acclaimed ‘l Hired A
Contract Killer’, directed by Finnish director Kurusmaki,
with fellow punk-with-a-funny-name Joe Strummer.

*We wrote ‘Suburbs’ as a reaction against that whole
punk street credibility thing,” Nicky remembers. “We'd
go up to London to do a photo session in a dirty alle
and there’d be about six other groups queueing up
all come from the suburbs for the day like ust’

: 3 The
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@ SOUNDS CLASSIFIEDS ARE READ BY 284,000 PEOPLE EVERY WEEK (SOURCE TGl 1990)

PERSONAL

30p per word (inc VAT)

@ NEW AGE Contacts, occultists,
circles, wicca, companionship etc.
UK/America/worldwide. Stamp:
Fiona (Secretary), Golden Wheel,
Liverpool L15 3HT $1324(13)
@ 1000 PRETTY GIRLS from Hol-
land, Europe, Scandinavia, Ameri-
ca, Asia & Worldwide want
friendship/love/marriage with
you. Ask for our FREE PHOTOBRO-
CHURE! Correspondence Club’70/
S, Box 8177, Rotterdam, Holland
$1325(29)

@ PENPAL MAG for lonely people.
Approval copy from: MATCH-
MAKER, (A.95), CHORLEY, LANCS
$1650

@ SHOW OFF t?/pe girls wanted to
tour with band for publicity promo-
tion work. Photo and phone essen-
tial. Box No. 2414, S$1671
@ GOOD LOOKING, young Asian
guy, easy going, discreet, slowly
coming to terms with being gay,
wants friends. Photo please. Box
No 2429 $1739

@ PENFRIENDS - USA Make last-
ing freindships through correspon-
dence. Send age and interests for
free reply. Harmony, box 82295X,
Phoenix, Arizona 85071, USA S$382

,_——_____..

@ LOSING HAIR? Free trial of new
treatment offered. Tel: (0263)
87388 $1483

@ PENFRIENDS, WORLDWIDE, all
ages, all backgrounds. For details
send SAE to: MS, J Ricketts, 11
Wood Court, Woodbridge Hill,
Guildford, Surrey. GU2 6AA S1803

@ MALE NATURIST, 25 CCBN
member, into Indie music/gigs,
cats, beaches and more. Seeks
female for friendship ALA. Box No
2444 $1802

@ MALE 22, into Rock, Indie and
more, seeks female for ligging,
gigging and romance Birmingham
anywhere (travel widely) Photo

please. Box No 2441 $1798
@ MALE SONGWRITER in North
London, seeks very attractive

female, mid-twenties to fate thirties
with personality and interested in
all aspects of music. Box No. 2443.

$1800

@ QUIET MALE, 32 West Midlands,
seeks girl for friendship, pubs, con-
certs, romance even. Box No 2442,

$1779

@ WITHOUT YOU here, my life is
cold,  really want you Paul. i cannot
imagine a future apart, when you
left me you took my sout. Ring me.
Joe. $1716

@ SEEKING GOTHIC poetry for
amateur but free poetry zine. Ste-
ve, 61 Bailey Street, Brynmawr,
Gwent, Wales NP3 4HB S$1733

@ FEMALE 17, seeks male for
letters, concerts, etc. Into Doors,
Mondays, Charlatans. Photo
appreciated. Box No2440  S$1797

@ MALE 29 seeks males/females
into fetish scene for friendship! |
love abrasive and ambient sounds.
Londonarea Box N0 2436 S$1793
@ GOTHY FEMALE seeks “The Per-
fect Boy” to correspond/meet. Into
Cure, Banshees, Nephilim, gigs,
clubs etc. Box No 2435 $1792
@ GAY/BI MALE seeks male for
discreet friendship, fun. You:
young looking, non-smoking, clean
shaven. Me: 28, based Croydon.
Box No 2437 S1794
@ GOTHEY/HIPPYISH Male 24, into
Sisters, NMA, Cure, Doors, Nephi-
lim & most 60's, 70’s, 80's, 90's
alternative music seeks female
soulmate, preferably London area
for gigs, friendship, anything. Box
No.2438. S1795
@ MALE 28 seeks female 25+ for
relationship. Interests, music, Hifi,
Football, politics. Must be honest,
reliable, loyal, sensitive. Have you
been hurt? | have. Lets heal each

other. Hampshire or surrounding

ALA. Box No 2439
S$1796

counties.

HANG LOOSE — SUBSCRIBE!

THIS MAN is suave. This man is sophisticated. This man is most probably debonair.
This man knows there’s only one sure way to get hold of the latest pop and rock news
and, by God, he’s gonna get it. This man lives In the newsagent’s outside toilet.

For the rest of you, help is at hand. Every week for the next 12 months your postman
has agreed to bring you your copy of Sounds absolutely free! To make use of this
lavish offer, all you have to do is send us £50. Or $US100 for anywhere else in the world.
Then sit back as your favourite rock and pop weekly arrives in style. Perhaps your
postman owns a bicycle — you may be lucky enough to find out!

Simply fill out the form and send it to Punch Subscription Services, 1st Floor,
HStephenson House, Brunel Centre, Bletchley, Milton Keynes, MK2 2EW,

making sure that all cheques are made payable to ‘Punch Subscription Services’.
J So there you have it. Sounds. The weekly newspaper with writing about rock and pop
music in it. Don’t miss out.

ADDRESS....

SOUNDS SUBSCRIPTION FORM

P

Please send me a year’s subscription to SOUNDS, that corking
weekly rock and pop paper.

]l enclose a cheque/postal order for £50 (UK only)

(]l enclose an International Money Order for $US100 (Worldwide)
] Please charge my Access/Visa/American Express/Diner’s Club
(delete where not applicable)

Cardnumber..........ccceccvvriiiscnnence  EXpirydate ....eceeevcereeeceseneneeseenens

BR- T |1 F: | (V] (- R b - | (- J

@ INTERESTING
improvement/development  bro-
chure. Also covers Hypnotism,
Psychic subjects, moneymaking
and the very unusual. 2x 1st
stamps. New Era Tapes and Publi-
cations {(SO) 15, Riyal Crescent,
Cheltenham; Glos. 51801

SELF

FOR SALE

30p per word (inc VAT)

@ MUSIC PAPERS / magazines
1958-1990 including Sounds, Ker-
rang etc. SAE/IRC Backnumbers,
51 Cecil Road, London SW19.

$7574
@ FREE CONCERT PROGRAMME
Catalogue, many rarities, send SAE
Concert Programme(s), 43 Cran-
tock Road, Perry Barr, Birmingham

S142
@ PROMO POSTERS tour books
backstage passes, massive range,
free 28 page catalogue. SAE Push,
PO Box 469, Glasgow G1 11T

$1038 (26)
@ ROLLINS BAND Official
merchandise 2.13.61 T. Shirts,

Books, Tapes etc. Please send SAE
to: Rollins Merchandise. PO Box
545 London SE135HH. $1472
@ FREE CATALOGUE LP’s, CDs,
Cassettes, 127, 7”. Bargains galorel
30's-90’s. SAE: Vafco Knoll, B/
Centre, Oid Shoreham Rd, Hove
BN37GS S$1604
@ T-SHIRTS AND POSTERS ETC.
EVERYTHING AVAILABLE SEND
ONLY 50p SAE TO POP PARA-
PHERNALIA, PO BOX 81, WAL-
SALL, WEST MIDLANDS WS13SQ.
TEL: WALSALL (0922} 28636 OF-
FICE HOURS 9.30am-2.30pm.
WHOLESALE ENQUIRIES WEL-
COME $1626

" LSHIRTS o POSTERS

C.J.B. PROMOTIONS

T
T
T
T
Free massive 68 page fully ;
illustrated catalogue. T
All Groups/Styles available .
Indie @ Alternative @ T
Metal ® Film ® Punketc T
SAE: ;

CJB Promotions Catalogue T
Dept Six, T

132 Minstead Road, T
Erdington, T
Birmingham B24 8PX suysT

T

Tel: 021-326 6760 1
T

T
T
T
T
T
T
T
T
T
T
T
T
T
T
T
T
T
T
T
T

@ BON JOVI Gold dics “Slippery
when wet”. Presentation display.
Collectors item. £450. Telephone
0582 763804 $1722
@ 7. SHIRT CO. THE BIGGEST
METAL, DEATH, PUNK, HARD-
CORE CATALOGUE etc. SAE/IMO
to; T. Shirt Co. Atalanta House, Old
LgrL\don Road, Benson, Oxon OX10
6l

3
ALTERNATIVE

$1723
mFF!

HEAVY METAL
CLOTHING X FOOTWEAR
NEW Free Full Colour Catalogue.
Send to: Dept. §, 2 Stileman Way
Sharnbrook, Beds MK44 |HX

or Tel: (0933) 315890 $9039
LY

@ CARTER/NIRVANA/etc. T. Shirts
SAE for list: King Ink, 106 Peregrine
House, Hall St. LondonEC1 S1716
@ BASEBALL HATS. Neon, satin,
metallic, etc. Embroidered with
your own/band name. SAE to:-
Logo Z, 19 Cheetham St, Rochdale,
Lancs. OL16 1DG. (0706) 356901

$1715

@® COMPACT DISCS AT DISCOUNT
PRICES. PLEASE SEND LARGE
SAE FOR GENERAL LIST OR
STATE PREFERRED ARTISTS TO:
COMPACT DISCOVERY, SIXTEEN
FOOT BANK, STONEA, MARCH,
CAMBRIDGESHIRE PE15 ODX.
TELEPHONE 035478799.  $1791

The Widest range of Heavy
Metal Jewellery & Studded
Leather Goods, in the U.K.

Send for your FREE brochure.
Opengate Trade Ltd,
P.0. Box 1663 (Dept S2)

London N22 4LF
S$1768

@ CONCERT TICKETS: WWF, G.
Michael, Dire Straits, R. Stewart, N.
Kids, M.C. Hammer, c/cards exp.
071-386 8081 eve/wk-ends S$1714
@ ACID ART prints for the discern-
ing. SAE: Paul, 9 Spurdens Cre-
scent, North Walsham, Norfolk.
NR289JD 51789

@ EXCELLENT QUALITY Audio
and video tapes, £4.00. Bowie,
Queen, prince, many more. Send
SAE to John Ritchie, 103 Gardiner
Road, Prestonpans, East Lothlan
EW32 9QR. $1788
@ ALTERNATIVE CLOTHES/silver
jewellery, dresses, leggings, shirts
etcin velvet, lycra, lace, satin. Send
SAE to Evulie, PO Box 738, Bristol
BS99 1TWR $1790
@ MUSIC VIDEOS Cure, Wonder-
stuff, Pogues, .REM, 10,000 Ma-
niacs, Ride, Jesus Jones, Pixies,
Mega City Four, Neds Atomic, Mis-
sion, 5.30, Teenage Fan Club, Silv-
erfish, Faith Healers, Carter, Lush,
Fall, Nick Cave, Swervedriver, Sen-
seless Things, Hothouse Flowers,
Maria McKee, Lone Justice, New*
Order, Dinosaur Jr., Sonic Youth,
Mudhoney, Iggy Pop, Tad, Janes
Addiction, Bleach, Snuff, James,

They Might Be Glants Suzanne
Vega, Emotional Fish, Fatima Man-
sions, Galaxie 500, plusmany more
indie, noize bands etc. Megalist
available SAE Denis, 5 Clavering,
Pitsea, Basildon, Essex. $1714

@ ROCK, POP, INDIE T/Shirts,
caps, leather alchemy. S.AE. to:
HOUSE OF METAL. 35 Chruch
Street. Nuneaton. CV11 4AS (0203
345253). S$1708

BROADWAY
TICKETS
081-741 7414

ZZTOoP
YES
E.LO.
ROBERT PALMER
PAUL SIMON
JOHNNY MATHIS
WILL DOWNING
ALEXANDER O'NEAL
HARRY CONNICK JUNIOR
TEENA MARIE
GLORIA ESTEFAN
ROD STEWART
BILLY CONNOLLY

* ¥k kkh

081-741 7414

' n Majorcreditcardsaccepted

@ LEGAL HIGHS - Discover alter-
nate states of consciousness. Send
SAE to BCM quintessence {S) Lon»
donWC1N 3X S$1271{10)

@ STUDDED LEATHER,
Wristbands, Bootstraps. Doc
Marten Boots, Alternative Boots.
Leather jackets. Low prices. Lists
from: Alternatives Are Here, 302
Myton Road. Warwick CV34 6PU
$1717

RECORDS

FOR SALE

30_9 per word {inc VAT)

@ A BARGAIN Pot Luck Assort-
ment (our selection) - send £21.00
for500used 7" singles or £12.00 for
100 LPs and 12 singles. (Postage

included). Music & Video
Exchange, 28 Pembridge Rd, Lon-
donW11(071-727 4185). S4
@ '‘RHYTHM' - INDEPENDENT la-
bels, Hardcose, Punk, Imports, Rari-
ties, Fanzines, SAE or 2 IRCs for
latest 44-page catalogue. 12 Gwy-
dir Street, Cambridge {0223) 60981
$1809

@ SUPERB RECORD Lists, many
bargains, all artists available. SAE
Kellancia, Box 270, 11 Uxbridge
Street, Kensington, London $1810
@ INDIE SPECIALIST since 1975 for
Kour copy of our latest compre-
ensive catalogue send large SAE
or 2xIRC to; Small Wonder Rec-
ords. PO Box 12SM. Stowmarket.
Suffolk. IP144XA $1726
@ PRIVATE LIST No2. 50's-90's
2nd hand vinyl. 7" from 30p. Pro
mo’s, Demos, etc. SAE — F.J.F. 31
St.Leonards Road, Lanark, ML11
7DP 51812
@ PRIVATE COLLECTION-ALL
tastes. 50's-80's. Abba-Zorro. SAE.
7, Brewin Avenue, March, Cambs
PE159SL s1811

NDS CLASSIFIEDS

@ TO ADVERTISE SIMPLY FILL IN THE COUPON - WE'LL DO THE REST

@ AC/DC AND STATUS Quo Col-
lectors. Send SAE for lists to: 35
Clydesdale Rise, Bradwell, Great
Yarmouth. Norfolk NR31 9UG

$1808
@ TRANSVISION VAMP ’'Bad
Valentine’ (Live) plus message
from Wendy limited edition num-
bered gatefold sleeve 7" vinyl free
with nglal Fan Club membership,
£7.50 to SHOOTING STAR, PO Box
48,London N65RU. $1704

@ VIBRANT VINYLS - Indie, Goth,
Hardcore, Punk, imports and rari-
ties. SAE for catalogue to: Castle-
hill Manse, Castlehill Road, Forres,
Scotland V36 ONW S$1719

RECORDS

WANTED

30p per word (inc VAT)

@ RIPOFF RECORDS, One Maesy-
coed Road, Lampeter, Dyfed SA48
7JE. Albums, cassettes, CDs,
singles, videos wanted. Absolutety
top prices paid! Send direct or SAE
for quote. $7433
.ABSOLUTELY ALL Records,
Tapes, CD’s, Videos, Books wanted
for cash or,'exchange - NONE
REFUSED! Bring ANY quantity in
ANY condition to Music and Video
Exchange, 38 Notting Hill Gate,
London W11. {Open 7 days 10am-
8pm Tel: 071-221 1444} Or send
them by post with SAE for cash.
Quantities collected ANYWHERSE.
5

@ BOWIE RARE LP's, CD's etc.
Whole collection. Send lists to 7
Barrington Road, LeicesterS LE2
180

® IMMEDIATE CASH offer for your
surplus secondhand records, tapes
and CDs, or your complete
collection. Any age, any quantity.
Bring any quantity to: Sounds
Familiar, 47 North Street, Romford,
Essex or 95 Wood Street,
Walthamstow, E17. (Collection
possible for quantities 0708-
730737). Both shops open Mon-Sat
10-6 late ‘till 8pm Thurs & Fri.
Record Buyers— our Romford store
has over 40,000 used records,
15,000 records at Waithamstow.
Both stores well worth a visitl

‘$1018

'WANTED

Op per word (inc VAT)

® MUSIC PAPERS / magazines
wanted. 081-540 5404, $7575
@ CONCERT PROGRAMMES Good
prices paid, send lists to: Concert
Programmes, 43 Crantock Road,
Perry Barr, Birmingham. $143
@ DANNY WILSON merchandise
wanted, absolutely anythingl
Anyone know what they're doing
now? 5, Cedar Close, Walsall, WS5
4. $1715

MUSICIANS
WANTED-
GENERAL

'30p per word (inc VAT)

@ MUSICIANS FOR band 223 8845,
S1677

@ BASSIST AND Drummer for

Dub/Reggae band London area.
Liam 081452 6387. $1807

ARTISTS
WANTED

22p per word (inc VAT)

@ WANTED WHITE male rapper.
Alta Vanilla Ice for recording.
Phone LCP Productions 081 200
4011 S$1813

PRINTING

30p per word (inc VAT
@ ANYTHING PAINTED on leather

rices-brilliant res-
. London 071 586
$1718

jackets. Great
ults. Call Jo NO
9083.



@ SOUNDS CLASSIFIEDS ARE READ BY 284,000 PEOPLE EVERY WEEK (SOURCE TGl 1990)

RECORD

FAIRS

30p per word (inc VAT)

® HUDDERSFIELD SATURDAY
30th March. Town Hall. 11-4.30pm.
Details 0274 639701 $1696
©® MANCHESTER EASTER MON-
DAY SPECIAL 1ST APRIL 10am-
5pm. Piccadilly Plaza” Exhibition
Hall, York Street. 50 stands fully
booked. New dealers attending

$1763
@ TEESIDE RECORD FAIR. Satur-
day March 30th. 10am-4.30pm.
Town Hall Crypt, Mlddlesborough
1,000°s of records to buy, sell or
exchange. Enquires 091-261 0749

$1762
@ KINGSTON THURS 28th March -
Richard Mayo Hall. Eden Street,
Town Centre 10-3pm P&J Fairs

§1757
@ CROYDON BANK HOLIDAY FRI-
DAY 29th March - Whitgift Shopp-
ing Centre, Exhibiton Hall. 3-6pm.
P&J Fairs $1758
@ OXFORD. SUN 31ST MARCH.
College Further Eduction, Oxpen
Rd (opp. Ice Rink) 10-4pm. P&J
Fairs $1760
@ MAIDSTONE B.H. Mon 1st April.
Agricuitural Hall (next to market)
Free admission 10-4pm P&J Fairs

$1761
@ CROYDON SAT 30 March - Whit-
gift Shopping Centre Exhibition
Hall-9-6pm P&J Fairs $1759
@ BRENTWOOD HIGH St. (T.J.’s)
Saturday 6th April 10am-4pm. Ad-
mission 30p. Enq: Dean 081 594
5555 81775
@ DONCASTER SATURDAY 30th
March. Y.W.C.A. Cleveland Street.
10.30am-4pm. Trans-Pennine 0532
892087 $1773
@ BURNLEY SUNDAY 31st March.
The Centre Spot. Brunshaw Road.
10.30am-4pm. Trans-Pennine
0532-892087 $1774
@ CARLISLE. 6/4/91. Central Plaza
Hotel {beside Tesco’s) 10am-4pm.

81772

. BEDFORD SUNDAY 31st March.

Harpur Suite Town Centre. Record
Revival (0493) 858306 $1781
@ NORWICH 30th March. St Gre-
gory's Pottergate City Centre. Rec-
ord Revival {0493)858306 S$1782
@ TAUNTON APRIL 6 New Venue
Tangiers Centre 10am-4.30. $1780

@ READING SATURDAY 30/3/91.
Irish Centre, Chatham Street. 11-
4pm. off Oxford Road. $1778
@ BATH. Bank Holiday Monday 1/
4/91 Pavillion, North Parade 11-
4pm. 100 stalls. 81779
@ BEDWORTH SATURDAY March
30th. Civic Hall, High Street. 1000's
records, CD's etc: 1950-1990. Free
admission} 8$1777

QOWEYMOUTH PAVILLION 30.3.91

81776
@ AYLESBURY SATURDAY
30.391 Civic Centre 9.30am-

4.30pm. Admission 9.30am £1.00
10am 50p. $1786
@ DARLINGTON. DOLPHIN Centre,
Market Place. Easter Monday 1st
April. 10am-5pm. Admission Free.

SONG-
WRITERS

30p per word (inc VAT)

® FREE SONGWRITING NEWS-
SHEET MAG. Explains songwrit-
ing, composing, publishing, royal-
ties, recording, contracts, getting
your songs heard. FREE copyright,
song assessment, promotion, ad-
vice services, collaborators reg-
ister, absolutely free. SAE/
Telephone: GUILD INTERNA-
TIONAL SONGWRITERS COM-
POSERS, 12 Trewartha Road, Pen-
zance, TR20 9ST, England (0736)
762826 Anytime. S$1197

SINGERS
SONGWRITERS
AND MUSICIANS

URGENTLY REQUIRED FOR

-

PRESENTEDBY
LAURA PALLAS

LAUNCH YOUR CAREER TODAY
CALL 0836 407633 NOW

NEW AND ORIGINAL TALENT
CONSTANTLY REQUIRED

“here’s the chance all would be star
writers have been busting a gut for:
performance space” City Limits
“takes up where other performance
nights leave off. . . famous song
writers as well as the singers and
musicians who bring their work to life”
Time QOut
Songwriters,
8A Bathurst Street, London W2 28D

Calls 33p/cheap, 44p/other

SITUATIONS

VACANT

30p per word (inc VAT)

©® WOULD YOQU like to work on a
cruise ship? For details of current
vacancies aboard the world’s most
luxurious passenger liners, send
SAE to: Seaways Employment, PO
Box 989, Bournemouth BH1 1YP,
$1730

@ LYRIC WRITERS required by
Recordin Company. Details
(S.A.E): Robert Noakes. 30 Sneyd
Hall Road, Bloxwich, Walsall, Mid-
ands. $1787
.STUDENTS ARTISTS, writers
and others are needed to contri-
bute to new publications. All ma-
terial welcome. For free informa-
tion send stamped SAE to - The
Angry Young Publishing House, 41
Turnpike Lane, London N8 QEP
$1646

FANZINES

30p per word (inc VAT

@® STRANGLED The magazine of
Stranglers Information Service.
Keep up-to-date with all that’s hap-
pening. Issue 32 out soon with free
flexi. Send £6 for subscription or
SAE for info. Gary, S.I.S, PO Box
195 Cambridge. CB4 2QJ $1662
@ ‘PARADISE’ ‘OFACIAL" 'NEW
ORDER’ fanzine, issues 1-5 avail-
able. A5 SAE + £1.30 each. Payable
to D. Smith, PO Box 125, Maccles-
field, Cheshire SK10 5DL (Dept S)
$1747
@® PINK FLOYD/SYD BARRETT
issue 47, £1 inc p&p from C.Walker
81, Fossdale Moss, Preston PR5
3WSs 81785
@ WEDDOES, LUSH, Cranes,
Bleach, MC4, Galaxie 500 in
“Totally Wired” £1.50 including
p&p. 85 Magpie Road. Norwich
81784
® DION BELMONTS First issue out
now. SAE G.Watson 185 Cairn-
orm Drive, Aberdeen $1805
LOVEJUNK JUNKZINE, SIX
TRACK CHROME EP (Ex-Stupids,
Daze) £2.30. Box 72, Ipswwhs Suf-
folk.

GUITARS &

BASSES

Op per word (inc VAT)

@® ANDY’'S GUITAR CENTRE -
American & Vintage secondhands
also amps, effects etc. Pro guitar

repair workshops, customising,
making. GUITARS & AMPS
BOUGHT ANY CONDITION. 27
Denmark Street WC2, 071-836 0899
&071-379 3491. OpenGdays 10am
-8 m every night SN

OR MAIRANTS MUSICENTRE
- for UKs largest selection of
acoustic guitars including

" ALVAREZ-YAIRI, FYLDE, LOWDEN

and MARTIN. 56 Rathbone Place,
London W1P 1AB. 071-636 1481.
$7102

@ IVOR MAIRANTS MUSICENTRE
- for the best range of classical and
flamenco guitars in the UK, includ-
ing ALHAMBRA, GOYA, KOHNO,
RAMIREZ, RODRIGUEZ and YAIRI,
071-636 1481. $7103
@ IVOR MAIRANTS MUSICENTRE
- for a well set-up electric guitar
with full back-up service why not
try THE STORE THAT CARES. 071-
636 1481. S$7104

INSURANCE

30p per word (inc VAT)

® EQUIPMENT INSURANCE, ex-
cellent cover, ea ayments, call
Hayley: (0423)330711. S$9846(52)

For All
Information
regarding
Classifieds
Please
Contact
Fiona Senior
on
071-921 5950

REPAIRS &
SERVICES

3Dp per word (inc VAT)

® REPAIRS/ OVERHAULS/
RESPRAYS Only the best work
carried out by Ivor Mairants
Musicentre, 56 Rathbone Place,
London W1P 1AB. 071-636 14381.

15

INSTRUMENTS
WANTED

30p per word (inc VAT

@ALL MUSICAL Instruments,
Band and Recording Equipment;
Hi-Fi, Computers wanted for cash
or exchange. ABSOLUTELY NONE

REFUSED! Music = & Video
Exchange, , 56 Notting Hill Gate,
London W11. (Open 7 days,

10am-8pm).071-7270424  S9404
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SOUNDS CLASSIFIEDS

RECORDING

STUDIOS

30p per word (inc VAT)

® UNDERGROUND SOUND:
16TK: £12/hr — Wakeﬁeld (0924)

277508 996(26)
@ MIDI SEQUENCING
pre-production  studio.  f4ph.
081-5037074. 81766
2/4/8/16/24/30/38 TRACK
MASTERING AND DEMO

Service 24 hours, 7 daEa' 9eesk from £25p.h.
Reputation for powerful, clear sound.
Westiake monitoring, Lexicon reverb,
Otari multi-tracks, Amek & TAC desks

Sound synchronised to video.
Clean, smoke-free studios.
Free use of instruments & amps
2 lounges with drinks, T.V. & video.
Cassette duplication facilities.
Located Central Landon, W2.

G.W.B.B. Audumsmn )
071-7235190

B3

TUITION

Op per word (inc VAT

® MICKEY GREEVE specialist
drum tuition. 081-769 2702 S$17
@ MIDI, SEQUENCING, sampling,
synthesizers, drum programming.
081-5037074 $1765
@ STOPPING “HECKLERS” - Free
factsheet061-6520711 S$1783

ROCK KEYBOARDS

From absolute beginners to being able to hold
your own in a Rock Band. A comprehensive set of
two easy to follow tuition cassettes
{60 mins. each); no need to read music. Chords.
Ritts, Sotoing, Tips on writing, Styles etc.
Send cheque/p.o. for £10.95 {U.K.) £12.95
(overseas) to: DEANE MUSIC, PO B0X 9,
Cinderford, Glos. GL17 SUL

(please ailow chequestoclear]  gy7¢3

VIDEO

SERVICES |

@ VIDEO PROMOTIONAL DEMOS.
Video production, filming, sound-
tracks, titles, editing and post-
production. Video cassette duplica-
tion, long runs or one-offs. PAL/
NTSC/SECAM transfers. Sound
synchronised to video. Service 24
hours, 7 days a week. G.W.B.B.
Audiovision 071-7235190 -  §9415
@ BROADCAST QUAUITY Profes-
sional but low budget videos.
James (071-281 9982) S$1602

@ TO ADVERTISE SIMPLY FILL IN THE COUPON - WE'LL DO THE REST

SPECIAL

NOTICES

30p per word (inc VAT

® THOUSANDS OF names and ad-
dresses in the music business are
contained in the 1990 edition of the
Music Week Directory, including

record companies, music publ-
ishers, recording studios, record
groducers and concert promoters.
rice £21.50 from: Computer Post-
ings Ltd, 120/126 Lavender Ave-
nue, Mitcham, Surrey CR4 34P. Tel:
081-646 1031. Ss7
@ NUDA PRINTS Nuda Prints Nuda
Prints Prints $1752

REHEARSAL

STUDIOS

30p per word (inc VAT)

@ M.S. REHEARSAL Studio £4.00
per hour inc p.a. Near East Ham

Station 081-472 7708 $1377
@ HORNCHURCH, ESSEX The
Farm Rehearsal Studios. All the
usuals!'But better?! {(0708) 640128

$1603
@ PEACHES STUDIO’S £4.00 per
hour. Centre Manchester PA
Systems Refreshments etc 061-839
2942 $1622
@ LIX ‘N’ Runz, Basildon. Easy
parking and loading, strings, sticks,
etc. 24 hour availability 0268
591453. Answerphone 0375
640633, 0268 555208. Free coffee.
Nice atmosphere $1691

MUSICAL

SERVICES

30p per word (inc VAT)

® (AA) COPYING. High quality
music cassette mastering and
copying; any quantity. While-you-
wait service, 24 hours, 7 days a

week. Central London, W2.
G.W.BB. Audiovision 071-723
5190. 59410

It OUALITYT' + 12" DISCS.

PHEss Picture, Shaped & Col-

oured Discs Flexi Dis-
SERVICE BW and Full Colour
Sleeves and labels. Free

hetp in Artwork and Distribution.

We are the cheapest for sure!!!

CALL FOR FREE QUOTE

1071-358 0058

SOUNDS  CLASSIFIEDS

ORDER FORMNM

ALL CLASSIFIED ADVERTISEMENTS MUST ARRIVE AT THE SOUNDS OFFICE NO LATER THAN MID-DAY TUESDAY, 11 DAYS PRIOR TO PUBLICATION
DATE. THE PUBLISHERS RESERVE THE RIGHT TO RESERVE OR WITHDRAW ADVERTISEMENTS AT THEIR DISCRETION.
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PRIZE X-WORD BY SUE BUCKLEY

Loads of compilation LPs with the Stone Roses and Crazyhead on
them to be won in the Prize X-Word

Compilation albums, we just love
'em. Especially ones with The
Stone Roses on them, so when
those amazingly generous people
at FM Revolver called up to offer
us 30 coples of their current
‘Black Out’ album we almost
ripped off their arms to suck the
juice out of the soggy ends in
anticipation. And besides The
Roses’ ‘Here It Comes’ and a remix
of ‘Sally Cinnamon’, 30 lucky
readers can frug to the sounds of
The Pleasureheads, The Dream
and Leicester’'s finest,
Crazyhead, who offer ‘Some
Kinda Fever’, '‘Train’ and ‘Magic
Eyes’. :
To win, all you have to do is
climb the north face of Sue
Buckley’s Prize X-Word, fitling in
the relevant answers as you go.
Put your entry In an envelope,
together with your name and
address, and don’t forget to list
the available formats (CD, vinyl or cassette) in order of
preference, as we’ve only ten of each. Then pop down
to the village post box and send the lot to us here at
Sounds Very Black Prize X-Word, Ludgate
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1. Who's enlightened? (3.8)

6. Pepsi jacksters (3)

8. 29 down spotted one in the
kitchen (3)

9. Pop man (4)

10. Soft paraders came to the
end (5)

12. Tom Petty’s a mole! (7)
13. Label packed in a firm
carton {1.1.1)

14. Whispering Harris (3)

'HE ORIGINAL “Sally Cinnamon’ Stone Roses: they weren‘t always cool 'n’ trendy

House, 245 Blackfriars Road, London SE1 9UZ,
to arrive no later than April 2. Don’t forget to mark your
entries ‘What A Lot Of Indie Pop?! or, inexplicably,

they’ll wind up in the bin.

15. 12 across is adamant
(1.4.4.9)

17. Beach Boys' very fave
sounds (3)

18. Presley’s very old.dog (4)
19. South African epic from
Peter Gabriel (4)

21. See 29 across

22. Cilla Black asked him
what's it all about (5)

23. The Supremes did it in the
name of love (4)

24. Who's on Dylan’s side? (3)
26. He landed on water in '86
(4.5)

29. and 21 down. Dirty deed
doers (1.1.1.1)

30. Crap musical. . .brill label!
(5)

31. Queen’s united hope (3.6)

1. Roxy Music revealed her
name (8.5)

2. Blue ones for 26 across (5)
3. Wall man! (5.6)

4. Funk stone family man! (3)
5. and 7 down. Happy lot!
(4.6.7)

6. Womack and Womack
suffered a love one (1.1.1)
7.See 5 down

11. Art Of Noise got close to it
(@)
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13. Boss mechanic (4)

14. Creature with a Dooh Dah
Band! (5.3)

16. The clock beats REM (3.2.4)
18. You could take this soul
label to court (3)

20. According to the disco hit,
what can you blame it on? (6)
25. Hazel/James (4)

27. 1980 dramatists (3)

28. . . .and 1982's mechanix
(1.1.1)

29. UB40 man in formal
initiation (3)

ACROSS

1. Jim Morrison 5. Jam 7.
Hothouse Flowers 10. New
Jersey 11. Elton 13. Jimi
Hendrix 17. Ten 18, Hall 19.
Basie 20. Cats 21. Village 24.
Adam 25. Panama 27. Mel 28.
Zombie Birdhouse

DOWN

1. Johnny Hates Jazz 2.
Motown Junk 3. Roses 4.
Noone 5. Joe 6. Mason 8. Over
My Head 9. Flying 12. Texas
14. Hills 15. Rubella 16. The
Real Me 22. Aim 23. Farm 25.
Pie 26. Air

TRIVIA QUIZ

When the BBC banned “sensitive’” records during
the Gulf War it wasn’t the first time it had been faced
with pop music tackling the thorny subject of WAR.
From draft dodging in the '50s to the Gulf, the rock
world has had a lot to say on the subject. And here’s
20 brain tinglers to find out what you know.
Questions by Sue Buckley.

1. Which Mudhoney man has just released a version of Bob
Dylan’s ‘Masters Of war'?

2. Name the ‘60s veteran anti-war folkie whose anthems
have jncluded ‘Draft Dodger Rag’ and ‘Talking Vietnam
Blues'.

3. Donovan had a ‘60s hit with the anti-war song ‘The
Universal Soldier’. Which duo hit back with ‘The Universal
Coward"?

4. Which classic '60s anti-war song contained the lyric,
“There ain‘t no time to wonder why/Whoopee!!! We're all
gonna die!"? ‘

S. Who wrote the anti-Falkiands War song ‘Shipbuilding’?
6. . . .and who chronicled the civil war in ‘Lebanon’?

7. Frankie Goes To Hollywood recorded a version of ‘War’
but who made the original?

8. Who wanted to ‘Stop The Cavalry?

9. Name the weird group who wanted to ‘Send Batman
To Vietnam'!

10. ‘Okie From Muskogee’ was an anti-anti-war song —
who was the ‘Okie’?

11. What John Lennon song was used at the end of The
Killing Fields?

12. Which pop dlassic told the story of a crippled Vietnam
veteran and his cheatin’ wife who sneaked to town every
night?

13. In what year did Elvis Presley become a GI?

14.'An Open Letter To My Teenage Son‘ was an American
Top Ten hit. in it a father told his son that he'd disown
him if he dodged the draft. Who was the hitmaker?

15. What was the title of Paul Hardcastle’s Vietnam War-
related number one?

16. Who hated the army and the RAF?

17. Which band made indie waves with ‘Nagasaki
Nightmare'?

18. ‘Enola Gay’ was the plane that delivered that
nightmare —who had a hit with it?

19. Which Jam hit was an oblique side swipe at school cadet
schools?

20. “'War is stupid and people are stupid” stated a famous
pop group. Who were they?

TRIVIA QUIZ ANSWERS
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SNUB AND SKID ROW WINNERS

You wanted a snub and a snub you shall have. A
Messum, Clive Jones, Frank Dolan, Alan Ewart, Owen
Bogue, Gwilym B Jones, George Drever, Rebecca Kelly,
Sharon Williams and D Radnedge all wisely chose the
fantastic selection of indie vibes on the Snub TV
compilation as their X-Word prize.

Those who prefer their music more on the ‘heavy’ side
wished for a Skid Row video, and by gum they shall have
it. They are: Gary Atkins, Robbie Henderson, Debby
LLewis, PS Johnson, S Bunting, T Gray, Gary Wright, S
Kay, Mick McMockmack and Perry Wilson.

BY NICK WRIGHT
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S OUND OFF’ |

THE READERS WRITE TO REPLY

LBUM WINNER

Readers who write to Sound 0ff! should include

!heir chosen single LP.when writing. Either chart
in Sounds - big one or the indies - is acceptable

Ovut of the kitchen

0 CHARLIE ‘Sexist’ Endell thinks Kristin Hersh is a housewife (Sounds
March 9) - that’s funny § always figured she was a working musician
and songwriter, and a damn fine one at that. Charlie probably thinks that
when Kim Deal plays with the Pixies, she’s on holiday from the typing pool

or something.

Wake up, this is 1991! It’s now 0K to respect women for their creative
output without stil/ trying to stereotype them.

SARA, Maidstone, Kent

Sara, give us aring on 071-921 5900 with your album choice

HANKS TO Trish Jaega for

borrowing my soapbox and
pointing out the shortist attitude
prevalent at most gigs (Sounds
March 16). You’d be bloody amazed
at the number of fall people who
seem to think I'm asking for a kick in
the face when | politely tap them on
the shoulder and ask if they wouldn’t
mind standing behind me as | only
reach their shoulders.

She did, however, fail to mention
the other obstacle | quite frequently
encounter: The Courting Couple. If |
haven’t got Big Daddy's twin brother
in front of me, it’s the couple whose
greatest quest is to become ‘one true
being’. A small message to you:
Don’t f**king snog in front of me!

Remember, | pay the same ticket
price as you and {'m entitled to see
the band.

TANYA BEVAN (short on
height but long on temper),
Middlesex

I'M PISSED off. The time has
come to start announcing all
these wonderful one-day events,
The Mission’s only UK gig of the
year on June 11in London, Pixies at
Crystal Palace Bowl, Happy
Mondays at Elland Road, both in
June too. What's so annoying is
they're right in the middle of my
bloody exams at University. So,

of the week
wins a chart
album of your
choice. So

engage your
brains and get
scribbling to:
Sound Off!
Sounds,
Ludgate
House, 245
Blackfriars
Road, London
SE19UZ

like many other people, § can’t go.

Don't the organisers reafise May
and June is the time for GCSEs, ‘A’
fevels and University examinations
and that a large proportion of thase
attending these one-day events are
students? Wouldnt it make sense
to arrange them on a date everyone
could attend?

How about July and August when
most people can attend. Oh sorry, |
forgot. You're all on holiday then.
MARTIN STOKES, Liverpool

LEASE, PLEASE, please could

you print some more photos of
Black Francis, top crooner with
indie-dance band the Pixies, tied
naked to a bed dressed only in
industrial safety glasses and a
cheeky grin. Swarfega is optional.
ROB EGAN, Stevenage

GOT my March 16 issue of

Sounds and saw on the cover ‘A
Day In The Life Of A Glam Rocker’.
Oh yeah, | thought, another
piss-take. Well, thanks for using at
least some intelligence when
talking to Carri and his friends, for
nottaking the piss, and for fistening
seriously — unlike a couple of other
papers § could mention, who would
have had a blioody field day.

it just shows you gotta be the
best and most unbiased rock
weekly around, something you
achieve by covering every aspect of

music. . . Yeah even Glam.
Cheers.
A GLAMMY, Doncaster

AS NO one else noticed the

irony of Happy Mondays,
Northside and The Farm playing at
Elland Road, the original cradle of
football hooliganism during the
*70s? Makes you think doesn’t it?
JOEL P LAMOWSKY,
Shepherds Bush, London

e0000000000000000000000000aan000a0000, goans

0 PAICE is Purple’s

Continental /ibero as three centre
backs mark areas as opposed to

Beckenbauer in
seriously?

Kenny’s job

keyboardist! (Sounds March
16). Does George Berger know
anything about rock? Perhaps he
knows about football — in which
case, can he comment on the
British version of the sweeper
system being inferior to the

two man markers and a free man?
Does he know what Saddam
Hussein and Glenn Hysen have in
common? Both are crap in the air
and neither can defend!
Can he explain why no one takes
my desire to have Franz

| am sorry, I'm rambling. Music
is very interesting and the
redoubtable Mr Berger writes lots

of very interesting things about it -

but-football is the centre of the
universe, isn't it?
G SYMINGTON, Liverpool

LTHOUGH | totally agree with Sammy The Slade
Fan (Sounds March 9), | think his figure of over a
million Oi! records sold is well under. Just think back to
how many hit singles and albums Sham 69, Angelic
Upstarts and the Cockney Rejects had, let alone the likes
of Blitz, Infa Riot and 4-Skins whose debut albums all
charted as did the classic ‘Carry On Qit’ album. Add to
this the sales of Cock Sparrer, Peter And The Test Tube
Babies, Violators, The Biood. . .the list is endless and
so probably are the sales. But at a rough estimate there
must have been at least 1.5 million albums and over 2.5
million singles sold. Laugh you may, but didn’t each
Sham 69 Top Ten single sell over 250,000 coples?
What about bands like The Business whose ‘Smash
The Discos' Indie chart Top Five sold 30,0007 Let's
remember this was nearly ten years ago, not in these
lean times when 30,000 wouid probably put you at
number one in the singles charts. .. Laughing?
Remember New Kids On The Block anyone?
And this was without the help of any UK radio play (I

think John Peel played about five Oi! records, organised -

a 4-Skins session and bottled out) and absolutely no TV
— unlike today's ‘indie’ bands who have a host of crap
trendy shows to appear on. In that context Oi! doesn’t
seem such a joke.

While on the subject of The Business, weren't they the
first real soccer casual band (! use that word instead of

Oil!-riding

Bushell’ssilly 'Herbert’) whose members, entourage and
following included well known ‘faces’ from clubs as
diverse as Millwall, West Ham, Chelsea, Leeds,
Middlesbrough and eveh Glasgow Rangers! Check out
the excellent Diary Of A Soccer Hooligan by Aberdeen
casuals or Adam Porter’s ‘Saturday Afternoon Fever’
article In Zig Zag magazine if you don’t believe me.

None of the figures include sales by Toy Dolis, Adicts,

- Vice Squad or UK Subs who were ali followed by the Oi!
crowd, or any of the Apocalypse Now punk bands like
Discharge, GBH and The Exploited which went hand in
hand with Oi! in the early *80s. Wasn't it these bands
along with Blitz and The Blood that spawned thrash
metal? And haven't Last Resort, The Business and Blitz
been cited time and time again by hardcore groups like
Agnostic Front, Effigies, Slapshot, Warzone, Murphy’s
Law and (we get the drift — ed) Killing Time as major
influences. . .not bad for a music that was supposed to
mean nothing! That is except the trendy middle class
media types who saw it as a fascist-inspired music cult
to convert members. f that is the case, why does
Skrewdriver’s Blood & Honour movement do so much to
distance itself from the “lefty Oi! scene”?

Let’s have a feature on early '80s Oi! and punk. Yes
it's nostalgia but so are the '60s features and we're
constantly having that shit rammed down our throats.
PAUL BAILEY

............................................................................................

BY KEVF & A.PeEN

I wae SO EXCITED, I GOT
THIS TICKET FOR ONLY £SO

SEE 7 'ONE NIGHT Onuy*
- 'RINGC HAND JTo8' !
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