


Pause for peace

T must be considered both absurd and intolerable that people in all countries should
live in dread of global war, a war which, whether by design or accident, would
inevitably involve a nuclear confrontation.

It is not only that future possibility but its present manifestations that we contemplate
with horror. The increasingly dangerous rhetoric and threats that are bandied about, the
violence that already rages in many countries, the insane arguments that are heard in
favour of increasing still further stockpiles of weapons that are already capable of
destroying the world ten times over—these things are even now distorting our daily lives
and playing havoc with the world economy and with the hopes of humanity.

How can we and how can our children, make plans for a peaceful, productive life
when we read that a poll of citizens in a certain town showed they would commit mass
suicide rather than face such a war? How can we live normal, useful lives when the
world’s leading scientists tell us we are only a few minutes away from doomsday? What
kind of consolation is it to be told—without a word of pity for the survivors—that fifty
per cent of the world’s population might survive the nuclear holocaust?

Motivated by the growing conviction that the peoples of the world must themselves
assume responsibility for peace, as the representative of Greece, I proposed to the
General Conference of Unesco in Paris last October that, at the stroke of noon on the
first day of spring, 22 March, everywhere in the world, North, South, East and West,
all activity should cease for one minute: for that one minute all traffic should come to
a standstill, workers in factories should lay down their tools, teachers and pupils in their
classrooms and judges in their courtrooms should stand, sessions should be suspended
in the parliaments of the world, and in barrack-rooms and on training-grounds soldiers
should join in a worldwide affirmation that the resolute demand of all is for peace.

I was extremely heartened by the adoption of this proposal in the form of a General
Conference Resolution. I now appeal to Unesco and its Member States, using all the
means at their disposal, to undertake at once a world campaign to publicize this resolu-
tion and to enlist universal participation. I know that the time for doing so is short, but
time is short in a much deeper sense.

Melina Mércouri
Minister of Culture and Sciences
The Hellenic Republic

The General Conference...

Appeals to Member States to set aside on 22 March 1984, on the stroke of noon, one minute during
which all men, women and children, irrespective of their occupations, will stop their activities in order
to demonstrate, unanimously, their desire for peace, international understanding and universal co-
operation.

(Resolution adopted at the twenty-ninth plenary meeting, on 23 November 1983).
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HIS issue of the Unesco Courier
l presents through a mosaic of
texts and pictures some aspects
of the life and culture of the Tamil peo-
ple, the overwhelming majority of -
whom live in the State of Tamil Nadu in
the extreme southeast of the Indian
peninsula.

This culture is remarkable on many .
counts, not least because Tamil is the
oldest of India’s modern languages—it
has been cited as *‘perhaps the only ex-
ample of an ancient classical tongue
which has survived for more than 2,500
years with its basic structure intact”’. In
addition to Tamil Nadu, where it is the
State language, Tamil is also spoken by
an estimated four million people who

~live in Sri Lanka, Burma, Malaysia, In-
donesia, the Socialist Republic of Viet
Nam, parts of East and South Africa,
Guyana, and islands in the Indian
Ocean, the South Paczfzc and the
Caribbean.

The present issue, which consists
largely of contributions from Tamil
writers and scholars, looks at the pre-
sent as well as the past of a developing

society searching for a fruitful relation-
ship between ancient traditions and
modern life, between city and coun-
tryside, between indigenous forms of
creativity and outside influences.

In a scene-setting article current
trends in the social and cultural life of
Tamil Nadu are charted by S.
Ramakrishnan. Other aspects of the
contemporary situation are evoked in
articles on modern movements in Tamil
literature and on the changing status of
women, and in a text in which poet and
novelist Sundara Ramaswamy captures
something of the flavour of everyday
life.

Turning to the past glories of Tamil
culture, Francois Gros examines the
highly sophisticated techniques of
sangam poelry, the very early Tamil
writings supposedly produced in three
sangams, or academies, in the city of
Madurai. Other distinctive historical
contributions.of the Tamils to world
culture are the great Hindu temples
with their towering gopuram
(pyramidal gateways) and decorative
sculptures, and the remarkable bronze

images of Hindu divinities. In addition
to an analysis of these achievements, we
have discovered for our readers a little-
known text in which the great French
sculptor Auguste Rodin thinks aloud as
he contemplates with an artist’s eye a
masterpiece of Tamil art, a bronze
statue of Siva Nataraja, the Lord of the
Dance.

Finally three areas in which past and
present are one: the cult of local gods
and heroes whose colourful statues
adorn the villages of Tamil Nadu;
Tamil gastronomic traditions; and the
classical dance known as Bharata
Natyam which was for centuries per-
Jormed in the great temples and which
today, brought to the stage, is cap-
tivating audiences in Tamil Nadu and in
many other countries too.

With this issue the Unesco Courier
remains faithful to its vocation to pro-
mote intercultural contact and to make
the achievements of the world’s great’
cultures more widely known.

COVER : Detail of the Sri Kapaliswarar tem-

ple, Madras
Photo © Jean-Baptiste Faivre, Pans














































CONTINUED FROM PAGE 16

the group are another example of the
Pallava artists’ ability to portray animals
vibrant with life. Mamallapuram is a
treasure-house of the sculptor’s art and
must rank among the great centres of
classic world art.

The rise to dominance of the Chola
dynasty in the ninth century brought a
change in architectural style. Most of the
structural temples were of modest height
and built of granite. Special attention
was paid to the structure of the sanctum
in which fine sculptures of gods and god-
desses were placed in appropriate niches
as prescribed in the ritual treatises.
Despite their modesty, their simplicity
and elegant proportions are arresting.

Within a century, these unpretentious
beginnings were to culminate in the con-
struction of perhaps the greatest of all
temples in southern Indian style, built by
king Raja Raja Chola (985 to 1014).
Some 85 metres in height and built entire-
ly of granite, the temple at Tanjore is a
marvel of symmetry and structural
design. Everything about it is grandiose.
Even the five-metre-high monolithic

sculpture of the dwarapalas (guardians’

of entrances) pales into insignificance in
the grandeur of the architecture whose
upward thrust overwhelms the visitor.
Raja Raja’s son, Rajendra Chola, built a
similar temple at his capital Gangai-
konda-cholapuram and the Chola royal
temples at Darasuram and Tiru-
bhuvanam, near Kumbhakonam, are
edifices of great beauty.

Chola art differed from that of the
Pallava period in that the Cholas were
essentially great architects whereas
Pallava artists specialized in delicate, ex-
pressive sculpture. By the twelfth century
a new trend began to emerge. Enclosure
walls and lofty entrance towers known as
gopuram were built at all the important
temples and mandapas (halls) with from
100 to 1,000 slender pillars were built for
festive purposes.

From the sixteenth century, the en-
trance towers were built to greater
heights, up to sixty metres, and became
the most important feature of Hindu
temples. The Vijayanagara Emperor
Krishna Devaraya (1509 to 1529) built

several such towers at places like.

Chidambaram, Kanchipuram, Kalahasti
and Thiruvannamalai. So imposing were
they that all entrance towers came to be
known as Rayagopura (royal towers).
The ground floors of these towers were
built of stone and the entire superstruc-
ture was of brick and mortar, painted
and studded with hundreds of stucco
figures, a trend that continues to this
day. )

B R. Nagaswamy
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Colour pages
Page 19

Top: A village hero-god surrounded by offerings in the form of
statues and terra cotta horses (see article and photo story page
28).

Bottom left: Tridents, swords and spears are often planted in
the ground in front of representations of hero-gods as a tribute
to their courageous spirit.

Photos © S. Baskaran, Madras

Bottom right: Snakes rise up and sway to the music of the
snake-charmer'’s flute. This terra-cotta statue may possibly be
a representation of Pampatti Cittar, a 15th-century poet. Pam-
patti means ‘‘Dance, serpent, dance!’’ a phrase with which he
used to sign off all his writings. The Cittar were poets and
writers of the ancient popular tradition, some of whose works
have survived in anthologies of popular Tamil poetry. They
wrote about alchemy, medicine and yoga as well as magic or
miraculous powers. The great modern Tamil poet
Subrahmanya Bharati (1882 to 1921} used to claim to be the
latest in the long line of Cittar poets.

Photo © R. Nagaswamy, Madras

Centre pages

Page 20

Top: Detail of the great rock sculpture of the Pallava period
known as The Penance of Arjuna (see photos and caption page
17). It depicts a man wringing out a garment or a piece of cloth
he has washed in the holy waters of the River Ganga.

Bottom: Head of Siva, detail from a late Pallava (9th century)
bronze sculpture depicting the marriage of Siva and Parvati (see
photo page 24).

Photos © R. Nagaswamy, Madras

Page 21

Top left: Cinema-going is one of the most popular forms of
entertainment in Tamil Nadu and colourful posters, like this one
advertising a matinée performance, are a feature of the Madras
street scene. (See box page 11). '

Phéto © Jean-Baptiste Faivre, Paris

Bottom left: Detail of a late Pallava period fresco depicting Par-
vati, the consort of Siva, at the Talagirisvara temple,
Panamalai.

Photo © B. Mathias

Top right: This early Chola bronze figure of Siva Natesa danc-
ing on the head of a dwarf comes from Nallur in Tanjore district.
It dates from about 900 AD and is unique in that it is the only
bronze of a dancing Siva with eight arms. The Siva Natesa pic-
tured here differs in form and pose from that of the better
known Siva Nataraja (see photo page 25). Many forms of danc-
ing Siva were made to emphasize different aspects of Siva’s
essential nature.

Bottom right: Dance formed an essential element in temple
ritual. Dancing girls (Devadasi) attached to the temple perform-
ed a highly sophisticated ritual of dance and gestures codified
by the sage Bharata Muni who lived in the 1st century BC. To-
day, temple dancing as an institution has disappeared, although
one form of temple dance, the Bharata Natyam, has survived
and has been taken up by girls of all groups and social levels
(see also page 26).

Photos © R. Nagaswamy, Madras




























































TAMIL WOMEN AT THE CROSSROADS

In 1947 the Women’s Welfare Depart-
ment was started and set itself “‘the dif-
ficult and comprehensive task of
assisting women in rediscovering
themselves®’. Since the 1950s the world of
Tamil women seems to have expanded to
encompass fields from which they were
previously excluded. The working
woman has become a familiar figure in
the towns and cities. Women’s associa-
tions have proliferated. The literacy rate
among Tamil women is comparatively
high.

In spite of these changes, however, the
roles formerly performed by women have
neither disappeared nor been transform-
ed. Although it may be camouflaged in
various ways, the traditional image of the
chaste woman and the devoted mother is
still reflected in modern Tamil literature,
in the media, and in customs. Most
female characters in stories have an overt
and a hidden face. The overt face is seem-
ingly ‘““modern”’, but at some point in the
story the character proves that modernity
has not destroyed her hidden, more
beautiful, ' traditional face. Gruesome
punishments are often meted out to those
who stray from this cast-iron mould: fire
and water are considered purifying
elements and have often been used as
devices for the physical destruction of an
“impure’’ character. When physical
destruction is eschewed, social degrada-
tion, ostracism and neglect provide alter-
natives which in some cases may seem
less merciful. .

The media image of women, shaped by
commercialization, is very close to that
found in literature. In the media the
traditional and modern images are often
termed ‘‘good’’ and ‘‘bad’’, and more
often than not the ‘‘good”’ prevails over
the ““bad’’. Commercial values have also
affected family relationships, including
the institution of marriage, with women
being considered as saleable or non-
saleable commodities. The dowry has
assumed oppressive importance; instead
of being liberated, the woman who works
in an office has been transformed into a
dowry-earning individual.

The gulf between the urban and rural
woman has widened. In the early part of
the century the rural woman was con-
sidered a romantic figure, morally
courageous and physically beautiful. She
sang soft lullabies and traditional love-
songs in her unsophisticated rustic voice.
Much has happened to change this idyllic
image, and it is today realized that the
rural woman belongs to an anonymous,
faceless mass enmeshed in the reality of
the struggle for a better existence.

For the Tamil woman today there are
many grounds for apprehension but
there are also grounds for hope. She
stands at a cross-roads, and the very fact
that she is aware of this is one hopeful
sign. There are others. Most of the
women’s magazines that project the im-
age of the homely woman will sometimes
devote space to discussion of a law affec-
ting women, women’s psychological pro-
blems, or the way in which women’s lives
have been ruined by distorted values.
Although coverage of such topics may be
surrounded by masses of recipes and ar-
ticles on embroidery and dressmaking, it
nevertheless makes a dent, albeit a small
one, in a structure built on hearth and
home. From time to time a woman with
a questioning mind is also portrayed in
the media, but even though such por-
trayals are diluted because of commercial
considerations they have still not been ac-
cepted without comment.

The earlier phases of ‘‘rediscovery”’
were directed into mother and child care
projects. They were geared to traditional
needs and were an extension of earlier
charitable activities. Today organiza-
tions such as the Women’s Democratic
Front and the Penn Urimai Iyakkam
(Women’s Rights Movement) are bent on
transforming the image of women and
working towards more meaningful forms
of  “‘rediscovery’’. Most women,
however, are still looking at the sky but
have not yet decided to fly. Their wings
are not clipped, and the time is not far off
when they will use them.

B C.S. Lakshmi

Thr;—:e great
~ scientists

Sir Chandrasekara Venkata Raman
(1888-1970) was awarded the Nobel
Prize for Physics in 1930 for his work on
the diffusion of light and for the
discovery of what is known as the
Raman effect. Raman discovered that
when a beam of light passes through a li-
quid or a gas it is scattered and the fre-
quency of some of the scattered light is
changed. This change in frequency pro-
vides a way to study the structure of the
scattering molecules, and the Raman ef-
fect has had wide applications in study-
ing the constitution and properties of
various substances—solids, liquids and
gases. Born in Trichinopoly, he founded
the Indian Journal of Physics and the In-
dian Academy of Sciences.

Srinivasa Ramanujan (1881-1920)
was one of the greatest mathematicians
of modern times. He was born into a
South Indian Brahmin family at Erode,
and at the age of 15 his genius was
aroused when he verified the results of
the 6,000 theorems collected in G.S.
Carr’'s Synopsis of Elementary Results in
Pure and Applied Mathematics and then
developed his own theorems and ideas.
In 1911 he published his first paper in the
Journal of the Indian Mathematical
Society and in 1914 travelled to England
to work with the British mathematician
G.H. Hardy at Trinity College, Cam-
bridge. Ramanujan’s knowledge of
mathematics was extraordinary. His
work has been applied to the investiga-
tion of the temperature of furnaces and
his theories are being studied to explore

_ their potentiality for understanding and
regulating atomic furnaces.

Subrahmanyan Chandrasekhar (born
1910), the astrophysicist, is the second
Tamil to win a Nobel Prize. The nephew
of Sir C.V. Raman, he was awarded the
1983 Nobel Prize for Physics for his
Theoretical studies of the physical pro-
cesses of importance to the structure
and evolution of stars. He developed the
accepted theory of the development of
“white dwarfs’'—small white stars of
highly compacted, extremely dense
matter.
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