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7 v 4 7 X Collected Poems 1938 (LI'F. CP38) DFX T1925% i &1t
55454 v 7 EDHEVIZER L. ThLIBOBYOFELAOE 4L
fol EEREICED B, —“In 1925 | first became acquainted with the
poems and critical work of Laura Riding, and in 1926 with herself; and
slowly began to revise my whole attitude to poetry” —' B S5 i) 7o 254t
HIZEBICSWTOHSH BRI AL OMTH 207 L1 TR F D&
BV THEEROEMN B LD LS THEANTT 500, &5 VIFFFHED
BEARESTZ 7Y vy P NRALZFICOVWTHT L b IEMES MM 2R LS
b TRIEV, T4 7 4 v 7 OF BB EARICBEHEES =2 &L
TENSINEH, £ OREIIHRD THII T b 0 F OB RISRESE 51 L
7 MFERT B, CORBR IS VA TXICEBESNILLEVSI KD, SAF 4 v
TREDH—HAT) & U CGREER. STHIERE 22 2B RERER> I &
EEKT 5, COBKTHEXOHETFPEANTH DBEFEIC OV TOREL
FFRITTHILBHARTH 5, HOHMEMDO A 7 T ) — ot 5 HE
ELTHBICHFET b, $HOLZNIICPOERE, (02 Vv F 4 v 77
HH) | %% OHEE T B 0LFEFE Over the Brazierh 6. [T 5 B9 7 JaHl
7| & LTDThe Marmosite’s Miscellany %2 C. [ 5HIBIR O Y8 L 7o &
Rl ZEHBTH198FICELETOEMD b RBOFHIREL LTHRE LN
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TE3, LTBRETH S, FADENEROF 2L R v APBEDERZE
RS EVSEKRTIR, CORBMHBDIEL ELFEDOR S v 7B T 2 HES
EABBRICTFHETA2ODOTH - E2HEEEN S, —“The five parts
into which this book is divided are stages of a struggle: the struggle to
be a poet in more than a literary sense.” — HEMICZDE(LIEZ 1 71 ¥
7 EDRELFELBLTOI LA T XOFNAEBOKELEFT 2 L TEHER
FoeR%EboLtEWVWZ B, TOERCDOBENEEIIC D W T Goodbye
to All That HRFTIN® “Dedicatory Epilogue to Laura Riding” (19574
MR DR T IHIR) OEARRBHSHSItT LBV THE, T4 714V
TIHI VAT ZXOREMEFBICGA A X7 PREBEALEFHNTEIAH 5,

That was the beginning of the end, and the end and after is
yours...After which...no more politics, religion, conversations,
literature, arguments, dances, drunks, time, crowds, games, fun,

unhappiness.®

CDRBDOEHIICPSFXILBIFZLD 7 LA T XOBHNEEOHE %= &
DIEREITIRA B0 35AM TR ] LU [Z20R] BB DB FA 74 ¥
7 EDHAVWLIFTIO HER. ERENERE BUs. B8 XXF K FED
DFRTEEL, 514 F+ v/ OABRKEFHEZBE T 5B I v b X
YIMEERTAbDTHB, COWMBPOBMRIIS VAT, 54747 DE
R RIRBARZEYIc 4 3 L TEETH b HE B mEihEdd & U THREANY
NETERV, 7 LA T XOELD 7 o & 2 H3519265F LIRT D FFERGR & W
BEDAKB LY, FAL L TOEENBETNTIIKRSIGDOTH S LRIHS
DTHB, SVEmANE, ThiRY s — VEFEFORE, BFScB 25X,
MR RIMRAE 1< & 2 DTS & EMHER, RENAE, HOFEDBRERSF
DT RTORMEICE T B MifEER (“all that”) KT 25BESTH 2, Z
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NILER IR & ARIBEDORETE L TOMBEOBIETH 5, T I OL2MEK]
BIbE—FACHEIS®1SA T4 v IDA w37 OWE R, JLAY
ZOEBMcBVTRENET N TENFIARICPNBESNE D TH S, TN
=, b8 () & AEOEMEEBT 25 QMR LF ORI g
ZA)VFANBREBTHEEBENTEIENTED, DT RGCPIBD
FXTRELBEDOLIIITELLLTEBSNG, i, COBRMERD~Y YT 1
s REEE [HOFBNME] LOoBBEHCEBRLHHEARSNS, TO
RO B EEEBRES 5, £ v v — & OBEBHATIOH TEAEIRIT
bhthBznBEHEP S ORHOFEL VBT, Hifico< Y7 1 v 7 RS
KRET A EICK DO I 7ARRTE L LI TROBOLVHIKRAETSH
%, T OEHD Whipperginny (1923) OFTHELAERY 4 7 FHIBROH
FAEES L RABEBRTRE Y, GEED Y 1 P VI~ DOBOERKT 5,)

—“I'd die for you, or you for me, / So furious is our jealousy...” —°

BENHCIENT 5 boTRACAES S L VS HESRENTHD, Th
RIS E N ORI EE 2D, FHEOF X T OEE L HHREEE
5, HAREBFO L5 9 v HFHEORBEHNZ b L ROERTH 2 Lk~
Bl I PR DAY LB I K B (“an emotional detachment”) %7R7
¥, THOLEFMN, FHEN. LENF ¥ EEHTALEED L, IO
RBIRBENIC LT LA FEESCSOTRBVH, TORIICBITE 7V
4T XOFEEH TR, BRENRBMHOZER R b L 2D SOERITIIETD L
9, FRERNEIEECRRT 3FRTEITV I L RTFRSNIHERTDH 2,
COREDBIVATZDRS T TH Y H S EMIIFER E L TE#SE h7okE
Thb, FEICBVTR7 o4 FOLESHA» OB LET, FRCEBNES
ERED ET DD KESERSEOHIBR KIS 5 L 0D AITEIRELT S
2, THIZES M8 & L TR 2R RMIC X 2ZERME » 7 O
XTHh 53, — “The temptation to digress has always vexed me...my

digressions were chiefly towards difficult technical experiments in
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prosody and phrasing.” — #fiti3 R FHEFEROERICATIONL LD TH
5LV BEAREAMICIEETH 30, ZOBIIERSFORBM L o<
VT 4y I REEOFABN ) LWL BVIEICLB T EEBEERICRELD
DTHbB, ILIKTVATRIIG, TS =R POHFHBER 7 4 VHFHNEEE
BRI FETHLILELERTIHAVPFLELIL L OHETH S, TOE
BB OBOERICBIT 3, uerF v 7 RREE S 2 RENT
BMEEHREL LS LT 3BERNEBICRoNn 3, BN EM (TLHAd]
15:4-5) ZFHT 2ERICBVTRFADSNY F1254 4y YHH L OITH
ZFRINBRETENT 2L 0O PiA 0L 5, ZORBMNLBSENOLZHIco<
VI 4w VHBRENRBENE I EE VY FHOLRET B,

Are they blind, the lords of Gaza
In their strong towers,
Who declare Samson pillow-smothered
And stripped of his powers?
(“Angry Samson”)*

FU D&Y [MMTERS LN 28BN 4 v v OYREDEIN
BEPEIIDORIANVTRES ELTH, FOFFRIFE2HLIE— AR 5 1
WIED D vy + OFERHAPEIEICH 52, —“O stolid Philistines, /
Stare now in amaze / At my foxes running in your cornfields / With
their tales ablaze...” — REMIIEROBFREVDIF TIXM WL, L LE
—EDHREMRE LBV EMBERN TRV ETHIEZ N IEFRELE W ot
780,

5474 v 7 OEMME I EROABTB A THNZ DML HAICS 5,
FNPER T RECEBFVPEELERTH S EERT I EO—mictEhd 3,
ZONDERIEZ TN THBHIENREZB T 51CT X9, FoOMMBHIch LR
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HRETH 2, CNDPFROBEETH S, 7' L4 9 XFEEIRII5EDIERH TR
BMTHEORR., BENMMEO EHSES. FTE~ofh, IflshrEB%
KBOWTFHEO I 72 BHBIT 2B TE 2 REENBBARRT S, LhLC
OEBRELT L OFAOHELERE LTEE L2250 EREAT, &L
AEMHR 7 v TEBL TORWEST 2HMDBEL, 54 F 47 DA vy
PRCOEHRTENE NPT WIRBICAE L2 ERBIENTE S, BEI LA
YXOERICB VT, FHUN TN CHRIMEE L TREE L ETE51 7
v DREEE, EMBIBERLE G TRIECETEDS S50 2 FHTOEBROENE
—BIERST AN ERO LD L TZESND, TONIZE O EIC X -
TERHEREED I EDBHMNTH 5, 7 LA Y XOERBIRE X oM
HERBOBRUMEEZANS I ETRILL TV S, COFEFRFHNEHD
EREO A2 59 DEER., FEMND 5 VIZEFN T « 22— L4050
BERBTEEICHBYIIROoN 2, L LIOMBERAEMICIE IS LS v X
DREUICB T B FHHEREER T 2 5D TREL, 1 F Y REFOLEHIHE &
LTo, sFEANEEOEREBEEICHT 2E5HICERT 300 TH 5, Hb,
AFY ZFCBVTRHBAEORBREKM T 26D TH 5 & IZHHADRIIRT
H0 | FOEEMIME I C OE® TIERICRAIRICRE S W3- TH 2,
TvA T XOFHEIARENIC C DEEERAT 2HE 20, FHNRBICE
WTEOHBEEBYCKE T L L RAMCELEBT, 20D ISHEOBEIL:
CEBBSRCOBILEBIRT 2 E0TES, COBEKRTIAF4 v 7 DL v
N7 MEAFY RFOLEAIHE T 2T =25 4 v VB TH B L W
SERAEVHAENAUT 25D TH S, LA LIOBRETEINGCOEWSEE
BTRICRBE->TVREL, LA LAY XDRBEICBOTIESA 74 v 7
BRBXRD SBHIT 2H— DB TH -2 EF-> TV, LAY XD5 A
T4 VISR AN EROE - RRF L [MEORE ] 2752 &7
b5, CTNIIFHECAER T RTOERERA L, FHONRE [Hilc g
BRBURD ] CEEBHT B, COF 4 v 7Y VidERKICHEAL L TOE
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ERUITHREE LToOEHTH O, 7L 1 T XOBEDBRERES SELET
BLLERDBELDTH D, 19263 HDOY 2~ VEETOEBTRS A 7+ ¥
73, TRV ATRICE DMADHFLETH 5 T L BHERIS 5 — “Laura
is even more Laureate than ever’ —, (EffiicBIF 351474 VI ~DENK
BETicHEVwWo—A%. T.S. =4y METO D ED E L THAHR
5NB.)" VLA YADRZG LEBEEHSHCT IER TRV TF4 7 4
YIADBEI o =7 icBWT [Z0#] (“After which”) & 7238~
SNEHEEOHREN S LA T XOFECRETHEIC D W TIEHICERT 517c
HIZ DD DI BERICERT B0 VA TADITA T 4 v I ~OEED
HLICRWEF vy —2BUXFEEBODAF—Y 2 « 7 » b 87 (ménage
a trois) AfEHEAEMZ 3, TOWRKEIZY = 7Y — 7 4 T X (Geofrey
Phibbs, 18904/ — 7 + 7 EE N DFAN) 42 AVHBNAL 4 AOBAFRSHE
WALS B, 5474 v R7 4 TRCHET 307 4 7 RRF v ¥ —IcEkE
T COTuRZADHBEHE (19294 ) T34 7+ v 7 3EBRREER
B, 74 7XBBEL, 5474+ v 7RIV A T XEOBBRERES 5, F
vy — L OFIBEEREE LR S, 7 LA Y XOBENOHINE Z OREIIE
HERBL, [70% ] LI3COAB%2#T (“That was the beginning of
the end...after which is yours.”), LI#&. Hith#~ 23 v 4 (Majorca) BiC
BOUTT VA TR, 54574 v 7 OISEMICH 5 REEIED I E 5o RIS
HEEEL BB OHREM. v—Y >~ « L R (The Seizin Press)® »
SHREN B, LEBEIES =2 FOXERIANVELTEEL TOIDE
AKHNIZ T4 7 1 v 7O ESE2BET 2IEEE L TRIPMICITOR,
FNRKIEIA T4 v DA =y TF o T RBLWTREINILEVZ B, (A
Survey of Modernist Poetryl$1F 3 L EBESFEIC Z OFZICHIE L Wi
VI THRBOIERTH 5,)° HEIREIFHFEROMER BT 255DHT
BB, FHECBFIEEDOIS KL —v s VIZEDZHIILBOLEELLSNBH,
W opOEEBREATIIEETRISN S, COBRRIA T+ v 7iILkD
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[RFAITHME [ fHFB LA T XD 57 bicx LTSN T & idHEHl
ENBD, ZOFEDHESEVRIEEITEY, LIIEX, BBRA 74
YIWBEBAL VAT XN ENEZET B VO EANBRIARICEE L
CEREBEETHS, /'v14 T XEFOANEES C OBEICH O TERIIC
S, 19265 % 51938412 % 5 IL[a)AETE D 13RI FHE 6 SR /N30 5 #R. dkith
BRERR. 747+ v 7 3FE. FREAD2EE. W& OLEBREER
THWRETITT %0 (5474 v 7 3RICERT 2FEIC & 0 19394 5 19704
% TIERM. MEMORERIEEV,) COBKTIR<avh itk 5 ELEHIEIC
&5 CDOXFAFEREFOER., R4 £ AXFILBVT—EDEN T *
NWF—DBEPINCRBESNIREHIE VWO RETH 3, EKEBEL VSRR
BFIC BV TERM Y » YV EBZ BN REEKT € 5= 2 b DR
LIRS Z2H6DTHD, I NHDOHEHIIZOERTE S =2 bIRB%
RTo 7474 V7V BIOEREMEFT 2 12D IBED AYNc LR 25 2 85
EDOMFEEITHEVI—ATRETHT B, Epilogueld 7 DFE—% (1935)
ZREFE TE (1936) LBRIZIOAZEDRIAOKFEBREICE 5, NEIR: LY
< MBS ] 21T 5REHENEZREEN & LRERS R 505, AEW
IR, EMOMBMHOEB L HEL G351 7 1 v 7 OERICHES TFMEE &
FEMDORRTHD. ZORBIILLLOSTHICES =X DS 7 2ERT
DTSV Epilogue WREAHNTIEER U 72 SUFHEEE I3 1930FE (D 1 £ X
XEDEAFRIME DT SN B D TIRB VA, F—IC XHEHEE L HEOB A
HEMETH 2 & BBERDFMRBICHT E 514 74 v 7O
BEL~aVhOEERFICHIBT 24 £ Y xFHFA (Norman Cameron,
James Reeves, Kenneth Allott%) 2 L 2R EARTHR UL D
SHASBOER A F 1) 2 ORI IS IRASHIMEE 2 /R4 2 Bk A F> Z &ic
BVWT, BERDPDLLTREHDTH 5,

5454 v SOFBEFBIREE LTI LA v X & DEMEEDD & B4
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BTENTED, 2OEBRIARENICHD THENRERTFICESI LV
TEWVo 54 F 4 v 7 OEMBHERT # ) H B ORIEIISCEHEMEZ RS
The Fugitive DRINTH2M 54 74 v 7OMAMK M SO BB 7Y ~
YNk - THESNS T L 2IBET SHHAEE 2 4% 5NET 5, T
DEBF T gy 709 « TYHLDIEHELETTL Y« 74+ (Allen Tate)
P/N—F o7 LAY (Hart Crane) FHENBRIAE DR GIEERT 2 60DT
BODZFNZIAT v 7OT A ) ABBEE VW IEEREED,

AF¥YRZBIBEIAF4 7 RT. S 24y bHBEZVETXT « %Y
YR LS ORHEEO LB, BES VA Y XKD V7 MTEICET
T2, COBWTIA T4 v IHBAFY RE S =X L&D OEMBIFES &
L CESNICH BN RIELTVRY, TOEEERINCSA T4 v
DHBIEIC BT 2 ENE L EBILELS A F ) 2FOBRBRIJIVRE & i <L
TEEVIERTESY =R MFELBE—ICT A LB TH S, il
LZLA S RDES =R Mcxid 3B0REAMTH . T OBERHEERXE
FERORELELTLw DJAKRERBLTRVWEL>LERTEY, Z7LMTX
DEHBIY 2 — VT = XL LEBHFERUEFO b 59 <2 RT 555G AIE
WD S 2 BB L, 5 OERMEE OB RERT s#ch -7 L
WA B, TORFICHZIHEOEMIAAEIREORREEZBHVICKD S
LV M VAERLERORREN @D L RE LN TE 5,

545 4 v 7 OFERBIFOEMAME. 1805 2otk Kb 5
WIS A2 CHEEET AHE (ahistoricity) 2#F—F LT 2EHKTENE
F¥#HMTH B, —“The end of poetry is to leave everything as pure and
bare as possible after its operation” — “operation” & 3FFAHEFEE LT
HEAHIN 2 EBEETH, 2OBRERFIETN D I & ICHBEBMEER<
TRTCOBROMMBE BN T BIEEABEKRT 5, 5 I OBKTHF, R
WL, BEORFE BB TH S OHBEEL LD TRE LV, FBEKL
F&ETH B TH 5, HEBHBICE > THEBsNI bOTRESHRDE
38
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BHBEELLTDY 7 ) F 4 —BHROBRLNIEHICHD TRAEI NS H 2548
BHETH 5, > TIORRETVEIEVBEHDOEALTEHDTH 5,

Truth is the result when reality as a whole is uncovered by
those faculties which apprehend in terms of entirety rather than
in terms merely of parts. The person who writes a poem for the
right reasons he felt the need of exercising such faculties, has

faculties."

UL354 74 v IREOEARNTY) v v P VOBERKTH 3, < DERITEN
BFMT 4 2T -2E L THAEMTH O HEOESRE LB ICEELS DL
LTEREN TV 2D TRAEV, L LS n3HoMBE 514574~
7 OBESICRE > THFS 5 C ERAAETRE V. 5474 Y7 DVbYLE
K3, HEURTRIEROBRLEBUL S 7« v/ OBEFBTRIHEOMEIL
HH LIV, —“A poem is nothing...it is the result of an ability to
create a vacuum in experience--it is a vacuum and therefore nothing. —!
COWMEEUVLALETFFXLREIRETHEETNEIHOEELERET
REMNBFE, &5V IMEOBRIHEET 5, 505 [ THsET2EE
BEAET 2RESENLE VI BEERTEEL, FOKRINTOY)TYRF 4 v
I REEERREVUBET S &Ik > THAMREE B a4t TH 2 &7
AWML BLERETH 2 LBNIND, WEOHMESDOBAR, 54574V
DRELHLERI b b 59, 30FERI —o v ~OHKEMIcBI 57+ +
X LD ERT 5 ERET BT &3 TE %, —“the only thing that
can happen to it [a poem] is destruction.” —® T O SN BEHTH
BAH2VERREBMBETHLLWETEILETERYL, LALIS 71V
TOEBEN, HECERRINELTIDLNLVEBL 2 EMNERICEES O
SILBESIETHUAHONTH S, 7474 v 7DD BERNT + +
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Z A3 BBICERAENSZE DI T THEEVI T —EBNETHILE
M B, COFEOMAM I, AlE S nFESEECEE ORKE R DA
TREVE—EOHMERET LV S, TOERTERDT ++
ZLDESABZ B EITH D, —“...it 1s without value. It is more than
anarchistic; it does not treat individualistically with‘ values; it super-
sedes them.” —" §f > TEHOEMMEKIZZ QRIED 7' 0 € 2 H S IRiAEI I 2]
ETARER L > THREE NS, TOXIIC L THIELELF AL L THE
43, FRREETHEMBWICHETHOMHAEBISL60TH S, TOEK
B—o OWIHBIA L LTERT A L0 TE S, LA LEEMSETHELT
BARGE & SCHHSHEIC B T 2 EANER & RHNER & oxics W TEERY
BEAEMETN T ) vy SN ERIZVBTOEYL, EREAZEE, 9 V77
7 4 — /NSRRI TE—0 ) 7 ) 7 4 —E2KBT B LVSHEATHNTS
0. X 7 4 — 2 7 — O/NGE R RSS2 BIE T 2 BOIEE %
2L 925%50, Hme ) X OEEIHMNICT ERVHDOEHATEIIL
EEWT B, BOUEERTH S LVHAHRS I IVT7PTT7 4 —D
SCEDMAE T B AN B EOHE & 3F—ITERP OB HE A M L TR
XRld 5 &5 LT 52 &, B IR XiRan s AETREL
MNEOABT LR T 2RELXBLB S C &, BIcRENL R R & (35
BOMEMEHTRALZHEEARETILE, K- TEREINDELTH DT
BB, MAHBIZIET + — R ¥ —D/NGITB VT E O XFHIBIFE I HRATERIC
BYABEETH B LRET 5o HROHEIBEROSHRMUZHT LV IERT
EFWBE LR EHTE S, ERIWBEEIBEROALE., BF~DHD,
ERRE Ik E T 2 BEARIT L0 ) BRTRBITFERICE I D TH %,
ORI TFEE TEOER ] &3 RMR KW 2 /R9 (“...that symbolic
art is generally bad art.”)o”

D& BHFHHM SR EN S OMBENTH S I L EINLEREAT 54
FRB VA, fF A F 4 v S OXFNRAOMBENSES =X P OFHEEE
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R 55§ GEBE 2 OB/ SBIEZRET 5 & & 2BRTRE TR,
REHIFRICHT 2HNEZOMBERIL S 5, EF =X AXFILBLTI
ZHNFERIC LA Z0ERNFEERT OO LIRESNE, 5474 V7D
AMEERICBVTENRFNEE L EMT 2 FETH S, TRIAT4+ 7D
EECBOLWTRALTREBEER VO E WS ERISE U B, Love as Love,
Death as Death (¥ — Y v « 77U ZADMAHM) cBIFBEROTFHFIENL B
B EBRILRPRBUICKT T 2 B ER LIRS, Fld. BREE LIS ET
ERMOFHE L TR S MR RBUCB VT TR, AISEA £ —
VAEBHTAZHDIRBZDS LAELTA A — VOB L B,

To conceive death as death
Is difficulty come by easily,
A blankness fallen among
Images of understanding...

(“Death as Death”)"

BEICE. CoFE (HERRZOELIDOTHS) LEHEARLIMSARSA
Fu v TOERBECBOTHNEL SV DI TREVBIOEEICBIT 3
FERBICBVWTHEREERRBBERI DRI v 2RE2ESEEAL S, 5154
v 7 OHFTFHPHIET D 2 v 7 < v IR B DO IEMISERIE TIEREL DA
D2 ELBTRETH L, THDLLFHERIEP O—ICHICHR LT 55
Ml R o MEFRIC IR A S Hlal. BIED» SIEBEICEA, S Hla (“...the
unreal is...poetry.”)" KBV TEREINS LT LMW TH 5, IS 2 VI
BEOBERT A 74 v 7 BRICBOCEHELBE®RE KD, B 3HHNEL
OERETH 2 BHUICHABA TEIL—ETH 2 HEEOMMBEICES T & 3 AH
BETH . ZORKNMEICES T2 LR TEL Y, T OBKTHREKRN
THOEHICH B2 PH8% (“the immediacy”)® Z4f¥Erd 3, M & 3 3Ehs
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ZERR I BE T AME—ME A, YAt & RRB O OHE— D BEORIFHFEE
BT 5 EBRLE 5, COBSRMFNURICE W TREEMISEELE LTH
VSN EDOAEMERBRE SN 5, FIAITENIIEROR > RKIEHE 3
A. B ~uzxevofflicRrBEEnssLHic, HEED [HEV] (frissons)®
LLTEAONAZ L IBBNICHIONEHETH S, 7174 ¥ 7IBVLT
B OHERFOVEEEXBIT D TH %,

For Mallarmé the physical act of being a poet was the end in
itself... Reality was to be safely distilled from the words

themselves in a series of frissons.”

HOBRPTEEOBRERABRIITS VAR Y E—BF ALK 7Y v Y
vELTHET 22 NEREFEE [FEBFE] oL W5 v 2HBREFICR:
NBEBRTH 5, EBEKEORBRIVFHETATH LI LEZHBET HRVICBVT
COBBOHRN T A F 1 v IOV BHRIIUIEHEER T 5 L EMET B
CLWETE R, brORTEAFHED SFHBEENORBEGFELAREICT
ZBETH D OB —HOMIER (“a series of frissons”) & L TH
BENBEVITETH D, 7474 v/ ORBIE ST OB OHEE%IE
W 5, COBRBIIKEBOZMTH 3 & & bICAWETADHE, SVt
ANBEWETABORKRERIEEEE T 5. FREETH 2 0 BUHBTER
TRAWEITASZ bIERT AL RAERTH S, 51 71 ¥ 73T OMITHFH
EITADORBIRKITTA TS D 20 [HifToULEME] T2 LIET 5, TOH
BlE LT, 5y R—icB T BEEOHNNIEC oRKED BN BAEIC &
2D THDETERRIRENS, THbE AMOBEIPRE & ZHrHIAl
BEORRED [ERSNBROER] 2BENML LD LT 2ABICBVTS
R — I IEHEDOARAREVEICEEE S 32 2 2 T WIRR AR T 5,
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...between human immediacy and final immediacy, he [Rim-
baud] deliberately set himself to cause a personal finality-—-an

immediacy of failure...*

OKNT=iE, B2ERTRASHKREDRICIZE VAAX BREEICRA 35,
SA4F 4 vIOERBICBVTRaVABRICBLTHELS (i ftFEREoH
THEERPEATHD, COFHICL > THEHEE L TOFHDOEES (integri-
tas EFEENE S D) OFEBEREELSHEEFZNT Y b7y b ORAFEM 2 RE
THLDTHB, 8 VAN, FHEOMITEFPAEMICERENGETS
BB ENERBIT 5174, AIBIEBELZBET 2FFETARKK. BT
ARG ONBOARERAEEICNET I EVIBRTH S, 5174 v 7 3TD
BOEICE £ 05 B EFHIURICB WTERBLT 5,

It 1s a false wall, a poet: it is a lying word. It is a wall that
closes and does not.... It is not a wall, it is not a poet ... It is
a written edge of time. Step not across, for then into my

mouth, my eyes, you fall...

(“Poet: A Lying Word”)*

HOGHAD 7 7 2 P BFFEHADERE A v £ —VELTREA BB ZRTD
AIEHT, HOEELEAHE L O LT 2aB I EELE5A, FrEEL [EE
£ ] (“a false wall, a lying word”) OENENIREICH E L E2HYICH
B 51 HDOEAZTIBENERDT, B REBOBLDSVEN S, RAIT
UL LHEEICFHERMOMICIE 3 RE % AB T 5, —“Shall the wall then
not crumble...? It is indeed a wall, crumble i1t shall ...how truth falls

true now at the turn of the page, at time of telling. Truth one by one
falls true..” — [EE ORESHRAVHFE T L LIcBRH B REFE > L3+
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DicEBINTWS, “Poet: A Lying Word” @A v 22— Y2 THh 5,
—RFEFEICB 1T 2 ARIBRA, fh3FHNEEOFBRENFHEZIEZ 5, T0Z
EER, FNAED > oM. BIBEALFNZE TN T 2 HEE D
TEOHENRRTH 5 EARTERERTODOTH S, # v E—Vid FA
REOCORRERBRT I LICL > THOFOHFAELZTHT 2LV H T —€%
BOBELB<BH, £OFEORENERE B, FHESATRETH VT EF
ATADBESLENEar L W BB DVIRHAI ALV, 5474 V7D
19394 HI0REMIC b 7 BFEHEOTNTIE C OB ETRET 5o 19395, 54
Fu v R34 T REORREFERIELT A Y A S, £ DRIITOE,
Selected Poems: in Five Sets%H|iT3 % £ TIEMOFER I TV, 1970 D
ATl odliicoWTER L. 2005 v K- OFEOKS L RIROHE %
oI La2EHAT %,

When 1 had sealed the book [LRCP38] with the preface, I had,
I later knew, sealed my labors of poet...I saw that 1 had
reached poetry’s limit.... For me, the essence of the adventure
was in the words; he [Rimbaud] used them as stuff from which

to distil an elixir...*

54574 v rohloERES v RE—-LEIETH B30I LT, HEMTIE
Z ORI, SENRBHORF ST 2L IO, H50I1FOFH|LA
BT BRBEXENEALBITHSIh, TOHARS =4 VY PA—FT VO
WHIZ 5 v TORBREGEDSDTHBEHI M 4 =4V IdE DEMMITER
EANEDTREDF 4 Ly 2BV TERL, #F TAEOTR] 2HET 5
DS [EESLD5ERL ] (“perfection of the work”)™ B LK TV WL, £ —
7 v bR T N X EEOME S A S OEBERRTE S TR LR
89| (“poetry makes nothing happen”)® &3 ZaEaickif 5, 74 7«
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YO Ul T & BIEREIC I ER & ARIBIEE & oM TIEE <L BT
5 NHEIHIRESI D AFIREH DRI T H 5, FEDOTHWTIE B 5 B TII LRI 57
FiTh-1mEb52 5, 2NIITA 7 1 v S OEEEROEEH B 8 < Bl
TE5H5DOITEEE D (“impasse”) DMBEMICFRIZNE LS TH 3,
[RPBROVEEDPBES] L3V, [HERBBATHIFEIBEDOLDTH B
LT AEBI. CONELOSPHT AM—DRETH S, CORRPEHSD
B2 EXSbd 2 FEE LORENRIERB OB P2 EEL S, LILwan
A TOXEEHOMREITBV TR IOMERIRFPHEL L TEBRI L TRV,
FADHMIIEEARET L L THD ZOERDIDITFFARHE ICH 2R
WET 4 7Y VERRT ILUADHERBVET BDB54 7 4+ v 7 DEIR
OHBTHAIITTH 5,

FEZERMBIAELE & FRHMAE & OAEE . #BIHYS [NERES] (“the sense of
the inside people”) DK & L TEET 5, COLRBEE S =X PXFILH
3 HBMERREA & L CORENTFEOBFNME L (RN 5, REIISXR
B 7Y Raicd AHHAZORKICHD. TRTELLSSFIRTOT
@78 B MR IR IC R S N BRI C R R ABIOAENS H B LT
25DThHb, - TZThRAIshHATHY, TOBEIEETE L
HMEHOXFEREAED L5, 54574 v/ OERHI 2 XE R, TDRY
WFEIC T 2HHicr b S FABEN I COMABELE S 5, £NIEFA
wET AN AR L ARMREZXBIL, HAHSEA v (45 —E L THEEE
BRTBERN Y F 4 A POEFBEBERT 5, — “We, the inside people,
have in us an immediate power of truth, by virtue of which we can
clarify the real, the morally compatible outside world...” = #&EHF I
T BRHMAKENER BT 260 TH B0, TOXRTEENH S 5EE
ELTHESHE R BAEZ 2 L RBE NS, —“...tortured chaos now
haunting out time.” — JBELE 131936 D 2 <~ 1 Y NELEZE$T T L GHS 2
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Th b, AME DG EBHRU~ I VA DERSHNEOEEAZ I35
WIRIEME L2 LR LPICKERATIRS 20, Z GRS M B
EHHROLZLEA MM T 24 v 91 §F—OERE C & X o5E8ibd 5588
L1733, i, BFRATEHOLELNMEEZBET 260 L THIHR L
DOHBEEZNIZIHHICT 5 EPRERREL LTRHEN LS T &R
Hb, LLIDHR (The World and Ourselves, 1938) DEHG N EH 5
B SAF 4 v IDRY v RMB, TNKDI0ERD Anarchism Is Not Enough
KRONZEHINRTF+ vy 7RO TREL, G LAZORELCHKFZEIE
TEHREMS &V EERNEE RTEICH 5, Epilogue IVELTOE
X% Ll »> CHIFT & 1vic The World and Ourselves DL E R 3. 3 flto%k
TTHLERVESD Epilogue i 381 5 3CFH). ¥ 8. EMAIRIE & 3R 2421
HEEE Y L, Z ORBHBREKEZRET 2 L0 ATRETH 5, H2M
BRI ODIHBE, JEEREIEAE R b EEAHM LR T L EBKT B,
L L S EHGFEROARENZALE LTS A4 74 v It DOEREINTH 5
LY 2 L3R TH S, COMAMEMIIT VA TXEBD LT BHAD
Hha#E (EpilogueDRIAE 3 EAER U 4 v/3x—Td % —Ward Hutchinson,
Willa Mair, James Reeves, Alan Hodge, Harry Kemp%) O FiRick 3
BEWNREERTODT, 7474 YV ORBIZGNTH 5 L#fEfI SN 5,
ERVA, ZHNEEEARIIHEREETRT 514 74 v OEHTREE
fbTch2LRBILEBTE S,

[ have thought it important at this time to suspend the general
work of criticism begun in the first three volumes [of Epilogue],
and to make a special inquiry into the state of the world today

in relation to ourselves.?

Epilogue 24HWid 2 L BHE SN TV BLLEThe World and Ourselves ®
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LZRIPBEBES NI bDEZIMBIEHTES, 5474 Y RIDRY
YRAERRTE—HT. AMERLAFEAOMBEOHEZ I DVLWTREHSW S
BEERS LHSONEEHRET 5, COFRTHONILERINE 7= 1=
Z MBS A F 4 v 7 ORI T — € TRIZVWA S A F 1 v I fEFOKER
RAOIBLURZER S 5 ETHRAITE RV, Wb AEEREIKHHATHE
PR T H 2 AR I L TRANCEET 50 WHTHEA ORE IZFEMNETI
BT 2EOEREEERMNCERINZELRAOBLELT DIt Ly A8
HRBHO XD S FBRICHIE L NHER &L BEEOZRD S FITED < Hht%
RTET B, —“A confused outer brutality envelops the inner heart of
life where we cultivate all that we know to be precious and true—% C
DIEDIRIIE 7 4 7« ¥ VISAHEHA (A1 FEICESCHA) o [E
E| Exttkd s oL LT AAMMERD MFEME] . FEELT B
52 YNELOEL x5 L LTHEATE I LIcH B, IORBOHMSIZZ
DHBEDWEH L O EMS T, 514 7« ¥ I HFOBRRKDOFEEEH SbICT
5, 747« v 7 OMFMEITEFHBICHES N T H 2 B TIEIREIER
DLHTH BH, ZOHEHEEALWROREBICE O THRNSEMEEE 5
ZETHRB LI NIENE 570, The World and Ourselves i< 3 #& 13
74714 v 7 D0bW B BRERMMEHIHE & FEFKFMEMZE—D L~k
FARHEE L Tid 56D TH OIEWAARTREOM [ SGRESEL TS, Th
R4 71 v 7 ORI SHEFEMES L VbRIEE SRV, LALT LAY
REFA4F 4707 = I = XL ERMBNITHES 5o COBEETA 74~
FORHRBEAEL D SEETHFAMELRO>EDTH 5,

The way of the world is...based on a sentimental glorification
of paternity. History proper begins everywhere with super-
session of matriarchal culture by patriarchy, of poetic myth by

prosaic records of generation.®
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BERMIMME % 4 2 X RIMMMEEIE & 3 2388d 5 1 7« v 7 OB RE
Xt L CHEBRENRES L, —2 7 VA T XOBREICE W TR K
T 5 RERH 2 OBMNAHER S Wz WS ZWERICISH s 0L 5 AR R E N T
WA E, FEUT, MEELFOBRYS A F 4 v S ORGEICBI A ERLFFL
DOBFR & L TiBEsh[ ALicH BER & L CREER SN 5 D OFEY R
INBIETH B, FAF4 7 D7 xI=AbORBFOERTI LAY
ZOEBRT 2 bDOTREST LA VEVELNERICS VW TEREINT
WBIEBHLSNATH S,

47 4 v VERICBY 2HHEFNMEERE. BEELEOL S MBS
B EVHELBETEI R LICZOERNTY) 7« X%k FRTEE
BTEXRV, COBEKTRES =2 FERICBY 2FAORE & REOMESE
SRT B, WEE & L TOFADIZRIRATHROZE & iFrIBIfRIc S 5,0
Z DYRIIE A Survey of Modernist Poetry (1927) 2B 29 CHHHS »
THEM, BAKICE S =X b OB EEKICAIEE LEREERT 5 E L O
B $HAT S L VOEIRERT, AIEEOMICE Y 5 OEMBTLAE X
T AHEENEPHSNEEL ELLT &R s LTI TSN, HHEK
TO7 7 ¥ 2 MIGBKRHENTT 5, 7 V4 7 XOERIEC OEREE IS
ABLcbOLBHRITERVN, ZWRMT Y 74 2 FOEKIF S - OFA
DOEFENRBEED DD L LTHEFAIND, 547 1 v 7 FEEICHT 5%
FHREOBEMRNBESPEEDERTH S L VW ORIHREHERT S LICkD
ZEERHE L EWR B, —“It is the writer’s responsibility to be good
example [to readers]. His work is to make life into consciousness of
existence: so that we may be that which true is, and only that.” =% <
~4 VYHNELE S ZERTRAREZWN & OBBREBRN T v 77 A MTBLT
BRILL> ZBETH - EBAONED, 5474 v/ aRELTBTILS
DOEASHMBIEIC B LTI, FNRBEERAMEHICT ETHENA v 37 bEEZ
FEBVABV, 5474 v 7 HEHC B B RHHE ORI C ORI
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EEBIANZES, WE—ODFEL L TERETIILIRTES, JOFK
TiS54F 4 v IR OIE 5= XLABRBRLEASHT ) 7 0 XL
B 2 WBNMMEAERNEGT 2 EMNRh oo EIERL D 5, (£ =2 FFA
LLTDIRS « 9 Y F&ET 7o XhEDBELEGREZD—F&THIE,
SAF 4 v SEBOBIGHII Iy b A Y MRIEFOL S BERTREELITV,)
fthh. 5454 v 7 ORFHBERM v 577 2 MR LT &R, HRIC
BES =2 MHCB T 2FEEROFE LTSS, bEFEICL 2 mELIZE
500, ZOFREHR VAL B O, KOV TOFHEERICB T 20 %
TOSDHEMFORANF + v 7Y YERLBTLEEVZ S,
FELOBFRREBICRSEENLTOIIa =y —va ViITKEEHPRE
. CORBEBORMTBIDOXRTFES NI Y SR THDB, 54747 1F
CoEa. BooBHRETRELZBMTRE Y, SEREEEEASFRLEL
THEICRIN, EABNENBOAREASbDTH S, TOMNRONER
4574 v I ORENER AR, BEOXIKICB T 2EFRBEEN LR
He a0, FREOEAETHIEEEERHATI I LR TENV, TNEAREIC
?5%&@%Attf®?4v7uyu;5°:@f—ﬁﬂ54?4y7ﬁﬁ
BOWTHAZZEZATROELBRONZNF + v 7)) vOEKHABTIEOL
IRENII WV, The World and OurselvesicBiF 3 54 7 4+ ¥ 7 DIAFEH
2EHTRY IV OREIHT 2EFNEREZERT 50D THEH, £0D
74 23—, BRARERINIBHEIRINBLEVSBIKIET %,
BELL AT 4+ v/ HBEZORAESEERL COBKICBVLTH T v R —
REFEBOT v 2 A SERICBVTHLBERI 22TV, EMIEMOLEE
K%@ﬁﬁ\gw@znubéﬁwﬁﬁmﬁ%u\%y:xrx;wﬁwﬁm
BHETHBEBVABH, 547 1 v 7 OB NIIEEICIMEN TR
. BERHMBTIRTHE EESHPELTH 5, MpFHREIHSL, FER
FNEHEOMME S ER EBELE S LD LRE L. FiE T 0D S 2 ERH
TRETHY, SBOHENFRWBHERIBHATRELTLEEBTHS, C
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DORERBEUEZETNE, 545+ v I HME—FBT BT A Y AFEAL #—1
W— K« 244 v (Gertrude Stein) DFHDEZEIINT HROER S, H 5
BESA 7+ YV BREOFHEEBONELEMT L LN TE S, R4 VD
SEIMBTEBRNERLZTRTLOOTH L EMBHSN. 5171 v/ OFE
REME—ICT B LEDBPSHLTH 5,

She [Stein] uses language automatically to record pure, ultimate
obviousness. She makes it capable of direct communication... by
purging it of its discredited experiences. None of the words
Miss Stein uses have ever had any experience.

‘Put it there in there there where they have it

Put it there in there there and they halve it... [refrain]’

None of these words ...has ever had any history before this.*

BhicPlRENE 254 MERDO I EEOEFIRE - SFHLVEETH D,
BHOMIREEBICTTAMBORBEICESVTWE I ERS 5, FNHEERRE
BB Z PR L EZEOM S OFEFMNAEICHKS bOTRIEVWET ST 17 4
VI OBHIZ I LPIBYTRREY, CORRCEIISA 74 v IFHE0S
YDy v PV RBAIIC R COEEREEERILLILEDTH B LERZLEHT
b, R4 VOXMEDES =2 b ELTOFREFHNICLT, DL bz
XIEOHIIa Y o — W EEEBAESA T4 v S RFUVBRLEEITI L,
(7?2 L 274 Y HRICHaZ BB THEBENLY v K Y) XL DRIBE 74 7 1 ~
JicRRiE s ERS5NB,)

AR LRI O bbb & OHERZRHSURICE O TREIN L IER
EfE, FEIEH, BHLFEOXHIL LTERET 5 08—/, AR
PER IR O M8 I3 AH R BRI, BRI TH 0| AR I 9 5 BAIIL
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BERT 5 & BERARAMRIMR ORI % [ 6 3N TR O ki %
HRT s L. M= I NVHORIEENER (coterie) DHEBORFTH 5,
5474 v 7 IRIOEMACHELH S OENER % EER L. REOEEEITV.
ZONEDA ) AW AEBL Y B, T ORBLIIERD TR ZBASENHE S OR
BaH->, HENPRRRZICH L TOAMRE N, ZHMOBLED 2 0 IdEE
ANELTERERDLBIE, ThPEBINIBBECBVTOAHERTH S
CEEHEBRBEVWEDE A2 IR VWHALTH S, ZORRIEBIICIZA
EHWLBFENERHTH 2L 0VbRER SR, w3V BEVSHaNn:
REE. COXSMMEBEHOERETREICT 2EHKTHYITHD, S5 7 L
A Y XEERE T HIMENEESEE LT & SHBNTH 3,

54 F 4 v SEROXCFNEREERCEBT 2 120DIci3<avio ok
WEAF Y BB E S = OB & 2 HET 2 EMNKLETH
Bo B—RREEDA + Y AXFDEMITE IR I — 0 v ~XABZ T o EE
LRELOHEBAEZFFICRBLEDL 12 EREETEE, M5 ERE
DEBRBORB E LT S OF e R XFENEADORLES 5 MK OEE %
FHT 2RI D > - EHERT 22 & bBSICBE X S, SHCHEHD 1 £
2 X FEDIEEAIRR I 1 7o L i HE R X E D S 0B R~ O A2 Bl 5
F2Ren=F4—2W. B. £ 24 VOHFELREIFEEL EH T XL F—
DEEV IR OSNL W, A, SCEHRBOZELEFEVERIERE E LTORT
XEEARRTBT 7 P9=2T e 9N TRV 24X Va R, HBVEPHO
D.H o— LY 2OBREZBHINCIES =X bELTHBIRT A LT
XD, TNECHEHIBREOERNFEETH 5 &3 HEBIIABE Y TIEE WV,
TINTRY 34 ZONEBFH TR S 2B EHNRE L ONBERTRL 0%
AT HDOTIREL, B — L Y AFRABEINCA ¥ ) 2HEREERET 5L 0
SERTHEN—F 4 —XEDEMAIBELEDDZ LI ATV, TOXIIR
NITHBEI O RN MR BEOHEESE Lo TR B FNRBLE_EHD
BEER > THARINBIEE L > ERETHIENTE D, EF =R P

51



TINARBITBO—F e 5474 v 7OWFEaN—F e LA TX

BCOBEERRT 5 R CIVERBELEO A ¥ ) AFOEHEB VDI
BRORREICH 5 LT A EERARE LTH LV XEDORREE(ET 2 88 %
HAELZEVWZ 3, = OERRER 7 7 YV ARBIFRICHI LT IHE
Bk BEABREL, TOBRKTHN CTHBIIEEEETZ22) 74 R
FDRBAEFHE O ERTVAF) AXFEOBHENREERLEZaXER) 4D
BHHEMABIELECESOEHT 3, 1 ¥) AXFEOEHNER €S =X
LOBAOE## . BRI ER IR, BREBNER EHRLT. 50134
F) AMHE L EBNREEOMEICH 5, 5= L0083 OERLE
BT aHTA Y AXFOBHEICTZ bh b, BE, ey =2 N3~
Oy NFEOI VT2 R MCBOWTIRI0ERICEFIICRED 5 0 IFBEES
h—EDHEN 2GS 5, ghrh. MHEXFHRE L L ORTERR 7V b
v (André Breton) @ [Y2—n ) 7Y XLEE ] (“Manifeste du surréa-
lisme”) MZDEMERE T, TOBMI—MITT7 5 v AFOFAEICRS 11,
7% a2~ (Louis Aragon) T Y a2 7 =V (Paul Eluard) FOXFEHOD
BEELTRONEH, EBICRAF ) AXFEORHRICBI2ES =X FDE
B3 S BT A RAEMNERB. KERKOEAMBOEREFOFEICA
5 ETADBKEV, The Waste Land (1922) DFFK & The Criterion (1922)
DRITIEA £V AXFIBFEES=2bD5 v Fe—7EHLRBIEZOD
SCERIERE BEANIC CONAEBMOREEET 5 EBEBE NS, BRI
EF=RbLDAL vy b H20ERKRUSVERD A £ AFOXRBIC WML S
HEEBZBEPIEOVTREAEMICRS I EMNTES, 41 F ) R3MERDX
T3 Selected Essays 1917-32 (1932) BV TRENABT. S. V4 » b
DIFRBHS—D DRI A LI 2NV TH BT LIFEDONBH, NI
EV=Z2 MEFEEZEBUELRVAST LTS =X MEFAENT 20 TRE
Vo 2ERBEICBIT B vF eV ) o I NOWEEZMESTZ ) Ay
N EHEOEMIFETFEZEOIREZA. D. H. o—L Y X, 124 VDX
FRES=ZROBEARNATEHOERVAT, Y7 3D IEEZORKED
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ZRTHBBUHTRAV, EVWHRESH 5, 0FERBERIC, ~—F 1 —K
ANk B b2 R e =74 —O#s (The Later Years of Thomas Hardy
1829-1928, 1930). % 2 — v O [nlgfgk (Memoirs of an Infantry Officer,
1930), F. R. V=% 4+ R O#FF (New Bearings in English Poetry, 1932;
Scrutiny, 1932; Revaluation, 1936), 7 ¥ b =— « »¥% = ) (Anthony
Powell) @/Ngt (From a View to a Death, 1933), # —F v D& (Look,
Stranger, 1936) %, CHMEEICLBE N9 759 Y2 bW INEBEER
o, %> TES =R bICFIF0MLHED 1 ) A3CFITBVWTZTHEHED
BEGINC LT, BESERTOREN %2 EOBERLBALMIT OV TIRHE
MICRBE T LM TED, DI L B2MITATH DA ¥ ) RFO VT N» DR
ZBWT, B =X LH4 F) ALFRTRICES L EREBT T & IERERE
THb, TRIINVADRRIGE S Do £F = XL DOHEE < 3 VA HEES
FAXFERESEELIZEBVALB Y, 54 F 4 VI/OBEEICIIES =48 &
OHETBELEIWMAEH 20, TOHBELXHOOEELSENHEELE LT
RATELEVSBEHRTES =R M THEILEBHTEIENTEL, 5474~
TEES =X LDORRERIET 5 ETOYMICET 2 —o DIFEL L TREW
FHICHT 2EEOHENH L EICD VTR TIRBRIA, 54747
OEBBLT LSERTREVIEIRDVTI I THRAED THET ZLENS
b, BY =2 MFOFHETR, H5EELEHEMMRICERNCTRAES
SE LI LT IERICBVTLRINCRBB T HEER B, 7474 v 7iTid
COEEIIEV, RENFEIRFAOUBHIIRT, BRI EKRTDATH S
ETAEHAICEBEBDTH S, —“...that symbolist art is ... full of double

meanings, vulgar obviousness, facile concessions to sentimentality” —®

AT 4 Y IHBI I TRBERER LTSS OIHRKE S LT—RELE
bOIRTLRBT I ENTE S, [HBNHRS L [RE~OIKE] Foo
BEHEFROBOLIVAT, 51474 Y/ OEBRIZE S =2 b OXUEORH
WFECERTEHDOTRIEVEEDLE 3 RAL NV, Ak, REFHROBEHRIE
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Lid, BELBEACBL-ENERE > bOEEES . Thicxd 2iEOH
WEFHERERT 30, BRRZOEFREFESBENEAYSLTH 5, < DORE
BV 7Y XAXFETRERLEBRVEE TS Y. ThREIEBRREBIELCEREOR
HRTRBL, WVHEIBREZOLDLHRTHIFHNEETH 5, FHEERI
COBBRMEZBRL &5 ETAEERXERERNTH O, EXNT MDA T
BEICT B ENTEBEBET A LN TES, TOERTIORERR A 74
YIDOWHWYWBHNRKEERBTNEBBEEANUT L, LELIAT1 VT
KR COBHBRIBV, FEFROFELNAT S ES =X 41, Hic, —
DESHIS ARG E Z ORI S DI BN TH 5, COBERRBES =X b
X¥AUULAXKEDOLOOMEE LTRNUTERL LTV, RENICEES
NENRB—o OXEEES, T OXEH Z OIS SHALRE L, #FFT
Bo XEREFELI-bDAEEBRTZ10IC, 2VERRBNT Db 20—B
OEELLHETIRL LD LT 50, Be#bLAyisfildtsLviE:
M3, (A=Y RFOFHEEICOBBEOEELEZITLEWL B,) TOXKI,
WhiEENARET ZHELEBELTLE SO T, Z0ifhdh > OHELZ
DFEIERLEYL, IOMRIAMHAL L THEELZOELEPERESN
3, NEBHAOBERIICOUEA BT ELVIEKTIA 7« ¥ 7 OREE
E= 5 =2 ORI T 2EBBATDTHEI L2 MR T B LBTE
3, 51454 v 7 ORFHFICE O TRIAHHRORENHER 3T X THR S
NEROMBED A BRE N 5, FWRBIG C ORI Z BREFICEZ 5 C
Ltk zovpat s EEHT 3, I TERSNAFHOHRIL, 5= 15
B BEHEE. BEE. BEMOMBEERLAN S, I TRNFNEEE
AT EVHIEEAR > AICBVTOHELAERA I EMNTE 5,

SMAFEOFEERTERE LTIA 71 v o/ 05fed 2R 3. A
THEH#T BHOEBNE L VW ORE L RXBIS N BERETH B LT BHIRMH 5,
BB THBEIERTATF 4+ VOB BOTREHEICE > TOHRS T
HOHADERTIHETIEEV, JOBEKRTRIREEIERE N BRS %
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AT TELRRLY, ThESA T4 YT REET 5D TRV, (EROHMR
HRFNEHININZETREASWACICBES, 2hRBERUTHVHEED
BREBA DI ITNEZBITET 3 LV BEEFIE LTV EVSER
Thd, 7474 v 7 3REWREHOHMUIFNXBEL L T ML bDES
CEVWHERERD, BEROERE IFNRHEOSLARIMETH 3 L FRT
5, CHI3FEERRZDOTREL AT+ v/ ORBICBOLWTRERLS S
RETH D, mOUIEH, BREORBSLARNICHBIIRELNS L LR
BBV TBRETE - BRI ER T KRBT X - TERT 5 T & & I3HHREH
BUBHB, 7474 VI [FICRXFEBVDOFRVBHLDHTHB] L
DRLBNZEF I OBEFELHHATIDTH 3,

...we have poetry, we have not merely the immediacies—we have
finality. Literally...literally, literally, literally, without gloss,

without gloss, without gloss. So read, so exist.*

[EERREEL ! ) OFEFEI Z OXIRT 12 The Waste Land D HEE 2 AFHIcB W
RHEELEZOND, T YAy POBFRFOERIHSERNTHS L EE
HT2b0TH0 ZNBEHFENLEBREEU L LEBET A LR TER L
TAT 4 v IHFHECBT B0 [AMil] ElERET 2 L @RV
2B LIELIAT4 VIV DRBESEANICRZ VT4 A MTHD T YA » b
DEHEPRLIXFIE LBV LS ICRI 5, 54 F 1 v 7 ORGSR &
T B DTN, ZOENNHEICHZ I LEHEBTETHE, 71
74 v OFRERFOEMUEZIANK BEBL VS, ERO+2 7SRRI
BEICIRADRIETALEACVAVERRT 2 L 2BRT 5, HFHEZ
FANL LT ZEEIRZ DOAFREMEZETO L ThHATERIN B LV EHK
THEBROBRETET 3B TELL, —WHRE T E2ERFE=3A
ORESHIBA O EFR T F DR O L3R E Icx ¢ 2 HERBIE LT
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AFYRFEBOTHELAILREL, COBKRTES =X RUEFA 74
v OEEE, BANICHE L OLERBREFRET 57 L1 v XOFEER
LEIAE—ICT BT ERBY, IOP/EICET 5 iEOARFHNIIEREF:OH
FEFHICH T E AODMNTISE L CHBIC B ZEERRSE2 5D 60T
5o

L EHENEE E OBHRICSOWVWT DS54 7 4 v 7 OBRICIIBHRESHE 2R
DBEIENTE D, ZOBRIEISCEE AEOMIEE DD b ZRiEIC T 5 1R
WA ) RBOBEEERTH, 74 71 v IEROMBM—FHO LB H
Db 5 OB VWTEVERERT, b, 54 74 v 7 ZFOEME
WIBEL L COBDOHERABRT 5 BEM 5, EENMEZFICEDLIL
B354 574 v/ OFRICBOVTHANBRBRLEDI 222100, Thidf%x
RS B0 VAT XA FY RFEAL L TODIRERICROEFEME
EERE L. HOoFOREK EAEENMES L ToZE0ERICH S EET
PIFBLTVREEVZE® 5474 v REWEEBRNICIBERLET.
FOVEBICBLTHOBHEAMEIC > W TORERRCEL 32 0MMDE L D
MO —> & L THRMICEET 23w EEL 3, Lo LERNBLICE
WTIR OB ZBEENMBEZRT DL L TURIERENERELDTH 5,
HIcBIF2EOMBEICHT 2EBRIOEFLEEITNIZ. /L1 TXOE
KEBEDEEZBTENTES, FHICEAR A T« v/ OEDHREIE
EHERICBI 35D TRV, FITBLTERS NS EIEFELMEST
bOTRNEL, $B=a— b SVERABHMMES L TiESh L, DEdLd
4574 v SR ORBERGABRNCEAT 25 cH 1 5, BRENBRC
L5 OffiflE & XS h 3 R 2MBERNHEK 22T, EEZEETE60
TRBV, TOXBNIFTAF4 VIO LWVEIETH S, MILBERIFOEE L
HFBTHbD, — “..the goodness of poetry is not moral goodness....The
pursuit of social morality is not the pursuit of poetry.—% Z ORE%:
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ARV BEFOUBEE L TRDEILE M7+ v I7OXIRIcBVTIRIFE
AEFBRIEV, ENTREUEHEORLHLE L TEORENZ T bBAS
NRIFESRBVD, TRV TXOEEND S, BOWRRI A 74V
DFEBIZPRE ST LOMBETREVEF TR, L LAZOEHENME % PR
LBFNERSROEVWS ENBHEEBRLETNEE SV, LhL 7L
1T XEOEEMBFL VI BE LR, 7 LA v XOEHENFER, BEED
EEOWECERT 5 L LHEEOMMBM L 2l S € 3 FEERRE T A
BV TNRBIAT 4 Y IWBI VAT IR e ETHBLEION, B
BRUEER TR, Bl otz 1 ¥ XFOBRELALENICEES 2
BEEROBRV I LA T XEDHFREILB VT IS 71 ¥ SHR LI HE—D
ZMTHBERD LN TE B, > TEOHEPHENERZEH 2TV ET
551474 Y/ DERRBBEALHBAIVEL, EVEFENIHELZENL L
BAVBRVILBBETCERVEETH S, FHTNEBHIFLELOH
BRIEDVWTOSA 74 v 7 ORIEERIZ S VA T XEOBIESIEHE L 2R b E
ROSHAFERE LTHER L. 1970 RU1992FIc B3 3 MFMAS BV TE
NEFHECBED A ERE T — 2L LTERS NS, 5174 v 7D D&
XN BRBEPSHICT B DIC1928FIc B 2EREHELIA 71 v 70D
HEEZWRST LT 5,

192851281 5 E~DERBHAS L ICEEHIM 22T D TH B, —“...
it (the poem) achieves a value equal to an exceptionally ‘good’
experience; it is an especially high-class object...a model object, as the
poet is supposed to be a model man.” —* [#i/- B3 ~N&x A| LFEALHHTE
TERRIASPICELEBIT NZEHENEEL L COBELE BT T 3K T
HBo TOHRRBKICRI K S IINBTELRFICE VL TIRT TITHPIcZ L L.
FTOEEMNME IR E S NSRBI T2EELEREAE TSNS (“. the
goodness of poetry is not moral goodness.”), T DA IFZ1938FEFHFED
MRS KBV TOBRONIDF—EN5A 71 vV OFEEBRICBVWTE
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ERERAED T EDBHLLICE B, 1938EFHEORREBIHELTH SN, 31
FEROEBROBRICREZI NIITVEFEOFXICBVT IS 71 ¥ 7 BUE
OEERICERT 5. TORMICE T 2HAIERRO OEAEEET 200D
X5 BE—HERT,

In my preface to the collected edition of my poems [LRCP38]...
I spoke of poetry as being the actual process of realizing ‘the
good existence,” described, itself, as ‘poetry positive, all of
truth’: there was an ultimate of perfect truth to reach, and

poetry was the way.”®

BEEEIHWBRO 75 v 7 28HBT 2 BB LR T B ERONBRIARENICE
fELTWIEW, EBLFOE—DOMEHZDBAE BRSNS, S 5IT192FED
MERLCBOWTSAF v RBOMBE T —< L LTHmT %, MRS
ZIETOMARICB T 2FRADERT, 1938FELIKVERD I - TE DX
HRICBVWTHEELE(LARSBVEVS HIKBWTEETH 5, Hlb, 20D
ROEERZMRO 5474 v 7 OERMAARRB < IV LBV TERS NI LA
WELTHEAETSEMBRLEB S, 192D P. N. Reviewlc B354 7 4 ¥
I ORX TR, EOHREB I TREFRNELOXFIcEVWTHRESNEZDTIE
B, EHEWEETEIH—D, HPOTXTOMEE L TEBENSE, ThiTKAX
FTIREN, H2EOTMMBPESELETH 5,

Poetry is traditionally attended by an aura of sanctity, as
something that partakes intimately of the nature of the
Good.®

CCTRELHOXNRELS A F 4 v/ DEBRIEA L o= VIRFOEME
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WKIEWEEZ WA B, FILIYF 7R BV THAGBOMBICEMNLTIH
ZE (“...poets live.. in the temple of the Good”) &EFEEN 53, T DEHE
KBVT, FREOMBMLEETI60, 55VREOFTENRITHS L
B 2thid s, L L OBEBRERICRNEEEKT 5, 1L, B3R
HEFARCHBEEOEATHIPWIREEL VI FRTRIERTELLI L
EHRRETHIEICED, 5474 v/ OXIRICBIT 5 T DITEFEE D IFERH
B oL/ (“The Cult of Failure,” 1938) & L CEBEI N/ bDTH 3,
19REDOERIC BV TR EENRIKET 5 30 BB VFORIIIFMBAIC
RERNRROBFERRT 20, ThRFIMFETAOSIBORIITHE LT
LHFHSIREND, —“It is around this failure, mystically transubstanti-
ated into success, that the spiritual failure-that-is-success of poetry is
built.” =% FL#z i, FHOMEE L COEDH 2 VREEIABNTFERE
R Db THEET S1)Ic, ZOERDOS D & 5 28T 5513 A e
EWAHHHE (“the characteristics of impotence”) %HHEMICH T B, Th
DEEDH ZRERIETH 5, U LOERNBITOERIIS A 7+ v 7 OFHE
BROBEERGMAIMISRET200TH S, CORMICBLTRFICBY
LEOHREA ¥ ) AFOEEFIRICHTEABEA THH§ 5 LEBHBVIEA
BUITH3, LHLIEDHKRTS A7+ v 7 BB 385 LFHEORRIE.
FEMT YT A MKET B0 ERTIERNEE RN 2 6D L
WL TED, SHIK, BOMEN=2 -+ INVTHBLTBERE.
BEALBFBEDERTHE2H., bLLREEKTH S, 7171 VI PR
EDEEE LTEOHSABEET 20 ThIIE, THRDECLEBHEELLS
HEEET 23T TH 5, COLIICEMASHOMEETT S &R E
LTRBNFEETH DRBEMICERIETE2HNTRIEL, TOEKRTIA 74
YIOXRIEBNWTOBEREETHY, BETH D, BULITIREL, EEKD
BETHBV, > TERBRINEENIBEKREZRES 5, 7174 ¥ IHC
OEABA LI LR FY) RFOEHMAURBEORE, b= a itk
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BIVATRIZEBA vy FERRLIDEVWHSEELRIHT 3, CoEKIZ
TVA Y XORNRBOREICE T BDA 57, 204 FEHICEIT 24 £
ARHOBRELEY =2 MHORREE OBREEE ST 3 L THD TRENTS Y
HELSHEEEL,

AT VI DFHERBETREBL TS =R THBEEVT-TLESC
BEOAHZIERICEMBT 2 LICREORV, EF=2 F OBHEEIET 2
LVIBKRTRESITHEHN, 547 1 v Y HADKEZBNI CHE L HEL S
RETHHLMFEEHIBERNTH 0. HOMBREDIEEL, COLBICER
BIKAHORRE L > TOHERE N BHBEA /L. ZORELRERIC<
ANHORCHNTHAROEEERE 51 71 v /0h ) xvi2BF T2 &
K850 AT 4 YIS OBEBICBVTIEAE DR H,
TOMWHERMMA, &3 3RBEEERICEIRGT 2 2 &3, B 20HHomsEO —-
DICEEHLZHOOICT 2L VI BRI T THEEL, 5 =2 F OXEES
D20HACRIED A F ) RFIMEGZ 20D LE VS RITOVWTOEREED X
56D THbD, TlE 5174 Y/ OEHARRBES>THBE L THEOERE I
DOVTREI P 7474 VIV OFERE. BRRO 757 v 2ELTTIREL
MY L7260 E LTEMBT ST LR, BEALBRERS TV, ChhT4 574
YITREDBRRDT A0 =—Th b, FHIIEDFRIEBLTHZOLDTHD
(“I judge my poems to be things of the first water as poetry” )%,
% DIERDFERFICFEOBL2 %2 H4EH 3 (“...my poems are indications of
the full scope of poetry as well as being poems”)*, # - T (poetry)
DESEFFERTH S LRETIRY ., FEROREICZ OERANEET S C
LEMET BMF I TOHREREBET B LEE]RL, 547+ v &
MAFRHEBRICBV TR LGV, EVEINVTEROEBRIZOEEE L
TOFHEMPEE L ZEALRARTH B, TORIIZS LA 7 X DERIELSE
ERERMICRL S, /v A T RO EOREICHEERIEELLTVE L -
TEWVo TOXIBRFTBVT, 23 MH BT B354 7 4 v 7 OXFIES
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BEDEHIBTI LA T XOAWFEEEIE LB LI OV TOHMIIE, B
—FHC S LA T XOFH LML VAR ZEREEHERLADIIOVTOR
ROROEELREEZEZ 3 LHRIN S,
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NOTES

“Foreword,” Collected Poems 1938, (Cassell, 1938, 1st edition).
Good-bye to All That, (Cape, 1929, 1st edition) 444-446.

Quoted in Martin Seymour-Smith, Robert Graves : His Life and Work,
(Abacus, 1983) 112.

Cf. Letter to Marsh (17 Dec. 1921).

Epilogue I, (The Seizin Press, 1935, 1st edition) 5.

Laura Riding, Anarchism Is Not Enough, (Jonathan Cape, 1928, 1st
edition) 117.

Cf. Letter to T. S. Eliot (October? 1927): “I have recently come to the
point of saying exactly what I mean in matters concerning poetry.”
Usually spelt ‘seisin,” to mean ‘to seize.’

Cf. “Our activity is collaborative, and there can be no collaboration
without an adjustment of interest to a central theme,” Eptlogue I, 4.
“Foreword,” CP38.

“The Original Preface,” Laura Riding, Collected Poems 1938 (Cassell,
1938), reprinted as The Poems of Laura Riding, (Carcanet, 1980).
Hereafter LRCP38.

Anarchism Is Not Enough, 16-17.

Anarchism Is Not Enough, 17.

Anarchism Is Not Enough, T7-78.

Cf. Anarchism Is Not Enough, 13 and 46-48.

LRCP38.

Anarchism Is Not Enough, 69.

“Preface,” LRCP3S.
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Cf. A. E. Housman, “The Leslie Stephen Lecture for 1933 in Cam-
bridge,” collected in A. E. Housman: Poetry and Prose, (ed.) F. C.
Horwood, (Hutchinson, 1981) 248.

Eptlogue 1, 73.

Epilogue I, 68.

Written in 1933.

Laura Riding, “Preface,” Selected Poems: In Five Sets, (Faber, 1970)
14.

W. B. Yeats, “The Choice,” The Collected Poems of W. B. Yeats,
(Macmillan, 1973).

W. H. Auden, “In Memory of W.B. Yeats,” The Collected Poems, 1939-
1947, (Oxford University Pr., 1989).

Riding, Selected Poems, 17.

Laura Riding et al., “Foreword,” The World and Ourselves, (Chatto,
1938), ix.

“Verso,” The World and Ourselves.

The World and Ourselves, 16-17.

The World and Ourselves, 122.

The World and Ourselves, 417.

Laura Riding, Contemporaries and Snobs, (Cape, 1928, 1st edition) 189.
Anarchism Is not Enough, 52.

“Preface,” LRCPS3S.

Cf. T. S. Eliot: “We can only say that it appears likely that poets in
our civilization, as it exists at present, must be difficult.”, “The
Metaphysical Poets,” (1921), Selected Essays, (Faber, 1961) 289.

Cf. Martin Seymour-Smith on Laura Riding’'s “Rejection of Poetry”:
“There is and always has been, in true poetry, a yearning for goodness
and truth...which not only Laura Riding discerns around her. For these
reasons alone Laura Riding’s poetry and her rejection of it valuably
draw our attention to qualities that are in danger of being forgotten.”
The Review, No.23, (Carcanet, 1970) 13.

Epilogue III, 44. See also Riding, Contemporaries and Snobs, 45.
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Anarchism Is Not Enough, 114.
Riding, “Preface,” Selected Poems, 14.

Riding, “Poetry and the Good,” P. N. Review, vol.84, (Carcanet, 1992)

20.

“Poetry and the Good,” 21.

Riding, “Preface,” Selected Poems, 16.
“Preface,” LRCP38.
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