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Kypcras eybepHus.
h’pec TMbAHCKAGA CeMbA
B8 HAYUOHAJ/IbHbIX
xocmmwomax. Ok.1875
®oto

DpaHuy3cKan HaluMoHanbHas
6ubnuoteka, otaen actamna
n potorpadun. Mapmx

Ivan RAOULT
Kursk Province.

A Peasant Family

in Russian National
Costume. c. 1875.
Photograph
Biblioteque National de
France, prints and photo-
graphs collection, Paris

B noHeaenbHUK, 19 ceHTAOPA 3TOro rofa nepes napmxckum Myseem
Opce BbicTpoMnach orpoMHan ouepepb. Jlloau ¢ npurnacuTe/ibHbIMMU
OwnetaMm M 6e3 HMX XOTe/IM nonacTb Ha BepHUCaX BbICTaBKMU pyc-
cKoro uckyccrsa. OHa roroBunach YeTbipe roaa u 6buia yxe LWUPOKO
paspexiaMupoBaHa npeccoii. lybauka c HeTepneHueM xaana
oTKpbITUA B Opce «pycCKOro ce3oHa» - TaK JaBHO Heo(pULUMaANbHO U
BMOJIHE CnpaBejIMBO OKPECTUAM 3TOT BHYLIMUTE/IbHbIA MPOEKT -
6onee 500 npousBeaeHuniA, — BKAIOYaAIOWMIA B ce6A, NOMUMO YXMBO-
NUCH, CKYNbNTYPbI, FpadUMKu, NPUKNAZHOI0 MCKYCCTBA, apXMTEKTYp-
Horo u oTorpaduuecKoro pasfenos, eue U My3biKajbHbie U UTe-
paTypHble Beyepa, KOHLEepPTbl U AEeMOHCTPaLMIO KWHODUNABLMOB.

Pycckue ce3oHbl B [ lapmxe

YHuKanbHas no CBOEMY COCTaBY BbICTaBKa O AMANABUH
choKycMpoBaHa Ha TOM nepuoge UcTopum Aesra 1903
PYCCKOro MCKyCCTBa, ANA KOTOPOro Xapak- Xoncr, macnio
TepHbl NOMCKM W MPOABJIEHNA HALMOHaNb" fTOre’d 15

Horo cBoeobpa3swvs. Ecnu B apyrmx espo-

NnemcKkux cTpaHax K cepeaumHe XIX Beka Philipp MALYAVIN

VMCKYCCTBO AaBHO YTBEPAWNIO B CBOWX WKo- A Peasant Girl 1903
Nax HaLMOoHaNbHble NPUHLMMbI, TO pyccKas ggg’zyci';‘;az}n
WKona Haxoaunach B noucke. ®PaHUy3- g ronakoy Gallery

CKMM KypaTopaM BbicTaBku Mapu-Tbep
Cane u 3ayapy lNane Kasanocb BaXHbIM
BbIABUTb 1 NOAYEPKHYTb MMEHHO Te acreK-
Tbl POCCUICKOTO MWCKYCCTBa, KOTOpble
onpeAensioT ero caMobbITHOCTb. [lefcTan-
TeNbHO, NocieHNe AeCATUAETUA NPeAnoYy-
TeHue Ha 3apybexHbIX BbiCTaBKax pycCKo-
ro MCKycCTBa 0TAaBanocb iM6O MKOHaM,
nMbo MofepHy M aBaHrapgy, a Takxke
MepeoCMbICIEHNI0  COLMANNCTUYECKOTO
peanusma. ®paHuy3aM e 3axoTenocb
nokasaTb TaKue [OCTUXKEeHUA PyCcCKoi
LWIKO/bl, B KOTOPbIX OHa He creayeTt Bnps-
Mylo eBponerickuM obpasuam, Ho, npuo-
Opera HeobXoAUMbIA OMbIT, MLET cob-
CTBEHHble NyTW AN CaMOYTBEPXAEHUS.
BbicTaBKa CKOHLEHTpMpPOBaHa Ha TOM
OTpe3Ke HaLMOHaNbHON KynbTypbl, ANA
KOTOPOro XapaKTepHO CTpeMJIeHME nepeBe-
CTWU VICKYCCTBO B MJIOCKOCTb COBPEMEHHO-
CTW, MpUBAN3UTL €ro K Xu3Hu. Paznnune
CTaHOBNeHUA MofepHu3ama B Poccuu u
@®paHuun Ha pybexe BekoB, npobnema
Bbl6opa TBOPYECKMX W 0OLecTBEHHbIX
OPVEHTUPOB SABAAKTCA BaXHEWLUM U
aKTyanbHbIM COZiepXKaHMeM NpoeKTa.

370 v onpesennno oT6op 3KCNOHATOB:
Oblnn BbIGpaHbI XpecToMaTUIHbIE NeN3axn
AKynHgpxkn n  W.JleButaHa, noptpeTbl
W.Kpamckoro, W.Penuna, B.CepoBa, ocoboe
BHMMaHVe YAENeHO «PYCCKOMY CTWUMO» U
€ero sipyanwum npegcrasmTenam - B.BacHe-
uoBy, M.Hecteposy, K.[MetpoBy-Boakuny,
KoTopbiX Ha 3anage 3HatoT mMano. OaHUM
M3 LeHTPOB 3Kcno3uuuu, 6e3ycnosHo,
cTano Bblaawoleecd nonotHo W.PenuHa

BanenTtnn PoguoHos
leHepanbHbIvi anpekTop T
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M.M. AHTOKOJ/IbCKUN,
®.EK

Apocnas Mydpbid. 1884
INZES

remM

C.-Metepbypr

Mark ANTOKOLSKY,
Fyodor DEK

Yaroslav the Wise. 1884
Clay

Russian Museum,

St. Petersburg

H.C.TOHYAPOBA

Cs. Bapsapa
sesnuxomyyeruya. 1887
Ickux nybKa.

Hauano 1910-x
Bymara, akBapenb
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Natalia GONCHAROVA
The Great Martyr
StBarbara (Varvara).
1887

Sketch for a print
Early 1910s
Watercolour on paper
State Tretyakov Gallery
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«KpecTHbin xof B Kypckoit rybepHum»,
BMepBble 3KCMOHMpOBaBLieecA 3a pybe-
woM. [aseta «®Purapo» B BOCTOPXKEHHOW
cTaTbe Mo NoBOAY BbICTaBKU He NpeMuHyna
0TMeTUTB: «3TUX XYAOKHVKOB He BJOXHO-
BNIAIOT Nen3axu ApKaauu, B3palleHHoe Nnoj,
UTaNbAHCKNUM COMIHLEM aHTWYHOE BEeIMKO-
nenwvie, UX TATOTAT HyAHble 06A3aTenbCTBA
nepes AKajeMmyven AU NpUTOPHAA XUBO-
MUCHOCTb — OHW MULIYT CKPOMHbIE AauMn,
HacToALWMX NOAEN, NOAAMHHYIO NPUPOAY
TPYCTHBIX AW BENMKONENHbIX BecKpaitHmux
nensaxen, Takux, Kak "bepe3oBas powa”
AKyuHmxn vnn  BocnpousBefeHHas Ha
06n0XKe NoTpscaloLLero Karaora BbicTa-
K1 KaptHa H. Ky3HeuoBa "B npasgHuk™!.

Mo pocTomHCTBY OueHeH npeccont u
ny6nunKoi GnectaAwe Noao6paHHbIN CKyNb-
NTYpHbIA  pasjen, AeMOHCTPUPYOLLNIA
wepespbl C.KoHeHkoBa, A.lonybkuHonR,
H.AugpeeBa, Maionuku M.Bpybena u
A.MartBeeBa. NognnHHbLIM clopnpu3om ans
(hpaHLUy3CKMX 3puTenen cran pasgen npu-
KNaZiHOro WMCKYCCTBa: 3ac/yXeHHbIM ycre-
XOM MONb3yHTCA U BpyOeneBCKuUin KaMuH 13

Konnekuuy TpeTbAKOBCKOI ranepeu, 1 pes-
HaA Mebenb 13 Abpamuesa 1 TanalwkuHa, u
06pasubl nocyabl U TKaHen n3 Mctopuye-
CKOro My3esi.

KoHe4yHo, HeBO3MOXHO C MOMOLLbIO
OAHOW, Aaxe CTofb 06BEMHON BbICTABKM
pacKpbITb NOAJIMHHOE 3Ha4yeHue PyCCKOro
MCKyccTBa 3Toro nepunoga. fla ycrpoutenm un
He mpecnefoBanyt TaKol Lienn, OHU nocTa-
BUAW nepes coboil 3agauy, npexpe Bcero,
00paTTb BHUMaHWe Ny6IMKU Ha Orpom-
HbI NAACT PYCCKON KyNbTypbl, KOTOPbIA A0
CUX MOp 4YacTo ocTaBascA 3a npejenamu
MPECTUXKHbIX  BbICTABOYHbIX MPOEKTOB.
[opAYHOCTb, yBNEYEHHOCTb KypaTopoB, UX
KeNnaHue NnoKasaTb MaKCcUMasbHoe Konuye-
CTBO NPOW3BeJEeHUI, NPVBENO AaXe K HeKO-
TOPOI «TecHOTe» B 3KCMO3MLMK, HO OAHO-
BpeMeHHO 1 co3pano ocobyto atMocdepy B
BbICTaBOYHbIX 3a/1ax.

BbictaBky oTKpbiBanu Jliogmuna
MytuHa n bepHapetta Wwupak. OHx npose-
AN B 3KCMO3uumMm mnontopa yaca. BHuma-
TeNbHO OCMOTpenu pasfen MoAJNHHBIX
(hOTOAOKYMEHTOB, KOTOPbIA y BCeX NOCeTU-
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3.E.CEPEEPAKOBA
benerue xoncma. 1917
Xoncr, Macno.
141,8x173,6

rr

Zinaida
SEREBRYAKOVA
Bleaching the Linen.
1917

Oil on canvas. 141.8 by
173.6 cm

State Tretyakov Gallery

W.E. PEMUH
KpecmHsili x00 8
Kypcrod eybepruu.
1880-1883

Xoncr, macno. 175x280
rr

llya REPIN

Religious Procession in
the Kursk Province.
1880-83

Oil on canvas

175 by 280 cm

State Tretyakov Gallery

Tenein Bbi3biBaeT 6oNbLION MHTepec. 34ech
MOXHO yBUAeTb oTorpacdum Jibea Toncro-
ro, CAeNaHHble ero XeHoii (cobpaHue Mysen
J1.H.Tonctoro B MockBe), 1 cioxeTbl U3
KU3HU POCCUINCKNX CTONNL, U FYyOUHKN 13
cobpanusa NMMa.

MepBble neau 6GnaroCKNOHHO OTHe-
CMUCb K npurnaweHunio TpeTbAKOBCKOM
ranepeu nocetutb B anpene 2006 roga B
MockBe TaKyto e no maclutaby BbICTaBKy
(hpaHLy3CKOro MCKycCTBa BTOPOI MOAOBU-
Hbl XIX - Hauana XX BeKa 13 KoieKuumn
Mysesa Opce. 3Toln 3Kcno3uumeit nepsbii
HaLUVOoHanbHbIN My3ein Poccumn oTKpbiBaeT
tobuneiiHble Topxkectsa ceoero 150-netus.
[MapuKcKnin nokas cTaHeT nepBbIM B Yepe-
Ae npoekToB «Mysen Mupa nosapasnaioT
TpeTbAKOBCKY'O ranepetoy.

B 6ecese bepHagetta Wupak ckasa-
na: «fl ob6asatenbHo npueny B Mocksy Ha
OTKpbITVEY.

BbICTABKU

! Herve de Saint-Hilaire. "La Russie, réalisme et mystique des
images". Le Figaro. 23 ceHTs6ps 2005.
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On 19 September 2005 the Musee d’Orsay in Paris saw a long queue at its doors;
with or without invitations, all those waiting were eager to attend the private view
of an exhibition of Russian art, one both long-awaited - it was four years in its plan-
ning - and widely featured in the French press. The general public referred to it as
the Saison Russe, and the project was grand indeed, comprising as it did more than
500 pieces that included, beside painting, sculpture, graphics and works from the
fields of the decorative arts, architecture and photography, a series of musical and
literary soirees, concerts and film screenings.

The Saison Russe in Paris

Ha oTKpbITUK
BbICTaBKW PyCCKOro
MCKyccTBa

B Mysee Opce

CneBa Hanpaso:
locnoxa

Jlroomuna lMymura
locnoxa
beprademma Uuparx
MWHWCTP KynbTypbI
DpaHuun

locnodur Pero
HonHdbe de Babp

1 leHepanbHbIi
navpekTop Mysesa Opce
Cepx Slemyar
cnywatot
KOMMeHTapuu
KypaTopa BbICTaBKM
3oyapoa lMane

®orto Marpuc Wmnar

The opening of the
Russian Art Exhibition
at the Musee d'Orsay
From left:

Madame

Lyudmila Putin,
Madame

Bernadette Chirac,
French Minister

of Culture

Renaud Donnedieu
de Vabres,

Director of the Musee
d'Orsay

Serge Lemoine

listen fo comments
from the exhibition’s
curator

Fdouard Papet

Photo

by Patrice Schmidt
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Unique in its composition the exhibition
focused on that period in Russian art
history which is characterized by the
discovery and wider development of a
Russian national character and spirit. If
by the mid-19th century other Euro-
pean schools of art had long decided
the question of distinctive national
identity, the Russian school was only at
the beginning of its quest for such an
identity.

Thus, the exhibition’s French cura-
tors, Marie-Pierre Sale and Edouard
Papet, concentrated on featuring and
emphasizing the aspects of Russian art
which make it distinctly Russian. Over-
seas exhibitions of Russian art in recent
decades have shown a preference for
either icons or the Art Nouveau and the

! Herve de Saint-Hilaire.
"La Russie, réalisme et mystique des images".
Le Figaro. 23 September 2005.

Valentin Rodionov
General Director
of the Tretyakov Gallery

avant-garde, or for new appraisals of
Socialist Realism.

This Paris exhibition attempted to
demonstrate achievements of Russian
art in which the artists concerned did
not copy European tendencies but, hav-
ing learned from European masters,
went on to forge their own distinct
image. It features that period of Russian
culture which encouraged artists to see
their subjects and characters in a con-
temporary environment, fo bring their
works closer to life. The project’s heart
lies in the different ways in which mod-
ernism established itself in Russia and
France at the turn of the century, as well
as the differences in choices of artistic
and social goals involved.

It was that prevailing idea that
determined the selection of paintings,
particularly well-known landscapes by
Kuindji and Levitan, portraits by Kram-
skoy, Repin and Serov, and a special
treat in the form of canvases by Vas-
netsov, Nesterov and Petrov-Vodkin, rec-
ognized representatives of the so-called
“Russian style” of art who remain, never-
theless, little known in Europe. “Reli-
gious Procession in the Kursk Province”
by llya Repin, an outstanding painting
on display abroad for the first fime,
became one of the main attractions of
the exhibition. Praising the exhibition, Le
Figaro remarked: “For these artists, the
ideal landscapes of Arcadia, the antique
magnificence nourished by the Italian
sun, their obligations to the Academies
and fo picturesque insipidity, no longer
exist; their place is taken by humble
dachas, real people, the authentic
nature of endless landscapes, desolate
or splendid like “The Birch Grove” by
Arkhip Kuindji, for example, or “On a
Festive Day” by Nikolai Kuznetsov, which
is reproduced on the cover of the exhibi-
tion’s remarkable catalogue.™

Much attention and praise was also
paid to the brilliant collection of sculp-
tures including masterpieces by Sergei
Konenkov, Anna Golubkina, Nikolai
Andreyev, and maijolica pieces by

Mikhail Vrubel and Andrei Matveyev. A
particular surprise for French viewers
was the display of decorative art that
included the famous mantelpiece by
Vrubel from the Tretyakov Gallery,
carved wood furniture from the muse-
ums of Abramtsevo and Talashkino, as
well as porcelain and textiles from the
Historical Museum.

But no matter how large and repre-
sentative such an exhibition may be, it
remains unable to display Russian art of
the mid-19th and early- 20th centuries
in all its splendour. That was not its aim,
however; rather the purpose was to give
the public a broader idea of the enor-
mous section of Russian culture that has
not, to date, received the attention it
deserves at other such prestigious exhi-
bition projects. The eagerness and dedi-
cation of the French curators, and their
desire to show as many works as possi-
ble, resulted in a certain “crowded” qual-
ity in its halls - which simultaneously
created a very special atmosphere.

The Russian exhibition was opened
by Bernadette Chirac and Lyudmila

H.AAHOPEEB
[Topmpem

AK Dexmrep -
akmpuce! Kabape
«/Temyyas MbIb?.
1912-1914
[epeBo
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Nikolai ANDREYEV
Portrait

of AK. Fekhiner,
actress of the
‘Bat’cabaret 1912-14
Wood

State Tretyakov Gallery

M.ABPYBEJIb
Muryna Cenarurosuy
u Boneea.

KamuH. 1898-1900
Maronuka. 225x275
rir

Mikhail VRUBEL
Mikula Selyaninovich
and Volga.
Mantlepiece.
1898-1900
Majolica

225 by 275 cm

State Tretyakov Gallery

Putin, who spent about 90 minutes
studying the works on display. They paid
special attention to original photographs
from the period, a section that has been
widely popular with viewers, and
includes pictures of Lev Tolstoy taken by
his wife (on loan from the Tolstoy Muse-
um in Moscow) as well as scenes of
everyday life in Moscow, St. Petersburg
and the Russian provinces (from the His-
torical Museum).

The First Ladies kindly accepted the
Tretyakov Gallery's invitation to attend a
similar exhibition of French art of the
same period from the collections of the
Musee d'Orsay that is due to be held in
Moscow in April 2006. It will open the
150th anniversary celebrations of the
Tretyakov Gallery, Russia’s foremost
national art collection. The exhibition
currently at the Musee d'Orsay is the first
in a series of similar projects to be organ-
ized under the title “World Museums Con-
gratulate the Tretyakov Gallery”.

“I will certainly come to Moscow for
the opening of the exhibition,” said Ber-
nadette Chirac.
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