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FHRAVEE - AR HTRL T RS AR SR - 1 2 B IR IE ) A B
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() AR B R Ryds RAGE ETHM » ACBEM BIRENt T =40 E
TR BB T AR HAE - 1 (5.3.204-7) HAWAKAIE > KRR @
& > IEILRIER ©

Sy - AETRBIERRESE T - I A HURE S B MR R EE > FIRE R
I RAR S 7 B R i B SR — AR AR TR R B - /255
8 VBRI - BB 1 SHEE AR A @RS E PR - fiEE - TH
e AR - B SR NIAR )  DUBETATE TEMEREELIE - B
SRR o IR B - MR 2 ERIE RS TR B S
B G OIS ~ TFRILEAIETE - R - 255505 TRl - mSEHE
HREEER MR IR BE - S ARIES « TR TSR - SR
B o B BIET AT - BRI - B MERE - ERE —FF
E oo ) BTSRRI - R RAE S TR $IE > FEER
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AR R - thR BB R AR 2 - fH 2 T - FR TR R AR N -
S LB EER o MARIRESME » R BRI ER IR TORE 2 # £ 5
EHEHR - BPFAMI RIS ST LB VR B o ANMEENT:E iy 1 8 - e £ S ey
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[l REI AR AE F RN 2 A T 8 i) DU R S A 5 2 R » R Z B I U
BPlel - @G LR o AR - TAERERIIA » SRR T g - IRl
At AFGEA . BAFNE » 1 (3.7.76-8) B RMAIGLAESHEIFIRE H CHIACHIE | &5
MRS AN e - s HTRraReER R R MR ARIRTE O

35 Marjorie Garber, Shakespeare After All (New York: Anchor Books, 2005), p. 660.
30 HaE ey (RM) (&b EHEALTE2015%F) 0 BHI1617°
OB Ry (RM) 0 B46e
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flFER AR Y - THhEE - BEAE > EERE 2 ) "SGR - B
FIEFERI B AR » IR TR b A S 50 el pean - (HRIFETERY S SR —
fite » SRERIR  DRBEE o By 7 LARRIRT A RN — NGRS o OG5 RE L
SRSk B R th A AN ]

T (F@L) BERES  GF S ERUR G BRSO T -
[ JE AT @ BT 2 W L AURSRE - A BT FHES ~ (RARFALAIEIR - [FIRFEEXIE B 5
B~ CeaiEsE ~ BE P RAIEREFF - BRI - —BiG - BRI
HIEF - DI T 2 EACRA & S B » (HE RS i AT E -
FESERHE - SiEH o 1 (1.1.160) BFRAEEE > IHAZE « TSEEE
CHEE > ARSI - 2 T - BRRZEGHE o (REMAE - A2
URLARSHE ST BS 3R (R 0E - ATt et v s 2 -0 (1.1.161-5) BHRFILER
(1% > REFEHEESRNE - SR ERE DI AN - B ORRARERL > MifiE N
FEAE A - EFMERE : THER - ERORHYsr - g3 - 1 R Many
LE - TIREImS ARG - ASEE R RIETUB AR T - 5 T IRIE
& REMMERTHE - 1 (1.1.175-8) HARFM LR [ iRaesh 1 > B
HISEEAMERRRIIR - EIFEREIFIE (see, sight) B (insight) HUERE -

FM o R REARA IR

HA AFERE BRI RREG G RRER A AR o

Al BAFTRBEE —

FAE bz KRR BEEL > BE > Ra R AREMRGFeRL -

Lear: Out of my sight!

Kent: See better, Lear, and let me still remain

The true blank of thine eye.
Lear: Now, by Apollo——
Kent: Now, by Apollo, king,
Thou swear’st thy gods in vain.(1.1.179-184.)

BERF SR NMET TR R £HVES > H R AR A SE AR - BRI S m I
FOEAR - 55 NWEMAIEES 1 ARAMTEFRERE - BlEE - 2RERERE
THE R B EE L BIEE LB —20 AU » SA etz e s

R o
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TR - (S B AHER— (5 > FEFTRIRRIRI - ) (2.2.14-24)
FREEHEREHRE A - AT A WO A - o R MR A R
R SR SRR EER

(FET) HIRAIER - FHEESAHRE - HHERENERA M BN

&~ B EGETEE » TR BELHIAY) o CRRD BRI AR FIHEERE
N5 MR - EFAsRE D — AR E - H Lrf & &
A RGE SIS HIHERE - EIRNGSR - AR 2 AR AR - (HRERESRATR
8RBT - B ARIZIEIERE E A o

(Z) ZRAMHue B TRAA - HIRERRE

BRI > KRR FEMAGREMHH > SRBEfwe - AYE
TEREFRIER o BIMEE AL - FCA8 B B i i i th IR 5% B L 3B SR R B L T K
A% o FIPh+ FRn [RIRHRAUHE - 3842 (Ben Jonson) ¥ HH —ME 41
T o A RBR—ER - T ERML > 1 (He was not of an age, but for
all time.) FEFFIRIRIER 7 A [FIE HAM U6 HH AR R s s (R > 9D BRI A
of o MAnPTEE - M (Arthur Kirsch) FrfgHt : P800 BRI (IR HE
F o METARZEANE - sUbBoant giI7ZEE - 758 A n] DURE &2 B A
T B RVSBIE AR S o PIREN > Ao By i RO R 2 A
SRAT DASERRSEAS I o 38 AR RIRE D £ P an B AL - JREES o gt

(M) RAmIUATE B AL R e — 155 W T /N2 S5 7 a1 A2 S ]
E o ORI » BN A A QIR & BT 25 B AL - EENE— . OB £t B8
s RIS o Al ka2 (R O/ N R AR e ~ (3O3R 2
A MR RAESERTE SR ER > B A fHETGE -

42 Arthur Kirsch, “The Emotional Landscape of King Lear,” Shakespeare Quarterly 39.2 (Summer
1988): 154.
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RARFAERR » EEEAZA > WERME RS A S EMIRE - & 58sithiE
R (5.3.308-311)  BER A > GO0 FILERE SE IR AR
2 o (EAR P - e FE REFRE AR SE CIBIZE Y » MR G - RSN
BEEE + TIRENE N BIEEBREL » MERIECE L - (EFR—mE T - 0%
IR TSR o ARG | 0 (5.3.312-5) Eit o T OMNAE
— M — AR AR BRI — « (ROEIEALT - IRAIEL
BAREEFFIAE > WEARER AR IEIR > DERREEIAEE) T iSRG
% —HHERHS AT TR > 2R T AR o A R R A
NG EEAE - (] LB PRRGE R FT e > WISt Fthm sk T o IR
W EVIREEEE > HREIEHE a% > it g SEa e F# e o TIR(E
AT 2 AR HE RIS 0 (5.3.328) R FEI NG A RRIERIN
> FTIFHCE M T R — b > DRI B R e i T S TS B B - {th/2
AR - TERRIBER/ MBI TSE T | R E A | B S BEED
B A 2 MRAI 2 IR T 2 iRfEE N g msR 7 0 MR 0 M8 0 M8 fE8
fEAN o 1 (5.3.369-372) (EAL THER ] 1% > 6 T N2 A FAG K
& IR MR NBIREEEEZ - TIRMERI T 2 BE M - & > s
B B ) (53.374-5) BLIBMEE 2 SEAEMEGO 2 FH LML
FARRZ > BEHERA] o

a5 st 2 R RGR N o AN BYA » 18 T AN 40 i 2 (0 BB R A A
T RAEAT AT AR AT DA AR LS AN AR i £ T2 AR AT L
N o ZEE T OB OEE T TR BRI NS > IR BEIIR S AR AE o AR 5t HH A
(J. Stampfer) ATEF - ZE T THEE AR AR CASIET » DURMIIR IR L EEs2
HE > MEAEE ~ RIS = EPIEER - “fh TELRHEE - T
EHEEEIMG ) o VKT o BE BT o (PRI T R SR R R AT
g o S - FH{EE (Michael Goldman) f&HINEE M LU » BId A WFIE
RV G R AT IR ~ B ~ VIR > 15 LR A BRI AR AR M EE

43 J. Stampfer, “The Catharsis of King Lear,” Shakespeare Survey 13 (1960): 2-3.
4 R AT, p4.
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DB BRI ARt 22 SRR RZE R TE(EAE & T IE B A -

CRMETY PR IR > BerstiiRae i 15 T =5 HE2HIR
RHEFEEAHENBERS > IRFRAL ~ B FHIUE—55 L35 > IR KEHE L C I8 - B3
AR IEE ¢

BB AV Rz

e B v TR B RGN |

SHEEHGHBEEEE

L RAMAG R R R R

AP A K KT R AR

HET BRI BRGGEZH - (69)
SFHIRYS 1 ELaE A 5T AR B T R EA O o Mg e —KEER N O
BLOR o BRI AR R E B0 o aFhRH A ERHE RS RIRAE IS IR NERA T - 1F
[ AR ARG - T > RigEang i agdhA 2 A ZEE - 801 HH
BE » Abih R EHERIES - TEIESEIRRR SEIT  BEEAAR %
R o A NAFINEEN R TR LGSR == R ~ T
R IAS R AL ) RTAETIAR > Hede ek F 85 R 2oL 8 B & o AR ETAAAIER
Bt G AR > BN -

Bl A R F R AR ATEF € 2

A2 EAMEHE 2

BB R Bfer 3 JF BIERE 2

EBRRESFRL?

P RAM A ZITRA 2

EBHE o Ak 2

4 Michael Goldman, “King Lear: Acting and Feeling,” in On King Lear, ed. Lawrence Danson
(Princeton, 1981), pp. 44-45.

4 g 75 RAE2015F 11 A29 B A& L B RBAI a9 3 sk > A f AR a9 Bl K RA 48 R AR 409 R A8
EE P
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B FRBEE - (69-70)
FHIS 2/ £ LATERE » IFiihE BRI IS EE S 25K - (HIRIFE AR
THALIIRE » MAGE R s E S ARG GRS - W2 BRI 2B AL A
(1) o 2 EEERE TR G « BB R AE Ay - R AT A A AE 5 1
ARHHALAT LA F 7 2 ZETE R B f 3t - ZeRAN S 5 R e B R 28 - W5Ra A
i RE » BB o MR A BB L DIRE > BRRHDIT R o Bt
DARESI A AR R Rt e 2 - iRl » e £ 7/ N S ORETSE » allihz Hi
T TR T AT B AR - B 2 - B ROTE GRS > & NI - S5
BANNEEK - B S HARRE—YERR » [ TR ARNTREIAE R Al
Pk it o B E, EalRR R R SRR B A -

(M) ZRAMHHRE R HAEKX 2 BT E ?

T RLE R 1% — R HIRTR > DUSCSCARMEE AN F A VIER AR R BASES » 7E4E
HEER 1 PR A i A B R - @ BT AT A G AR IR
it & RE HIRAEE - A K@ ED) A R vs -+ HERa R MRS IR
BEAR (Nature) —F% » #ELE SCHTFTERE B AR ARG KA E SRS - 2 H B
[{F{E## ) (the Great Chain of Being) ERERFET o T17(EH ] fane &y
AN E X - s — (e E A e - BYIREESEIYE
(matter) BiSE (spirit) HJELHIZ SEMHERESNETIREH - (€& T EHImEmEl
i g o mE— @k > N HEREPNRS o T EYERNEE TE > e
HAARE (nature) BLEETIAMBALR - S HI— ELAIRE G T - B e AR 7
BRI > AR - IR E AR L e G RTRIE » SRR R - [F PRI
Tifiie— - TS B RVERRAEBOG 7 A R E B A R 2

47 “Renaissance,” £ Bl & AR IR KE A B ZEZ A E - http://academic.brooklyn.cuny.edu/
english/melani/cs6/ren.html » 3F B A #12016F9A 108 -

-85-



BRI R %=+

HER - CHAER EROEA — ER PRI TRT 1 BURREE EHIHE
HE—HNR T Rar) - GLMEEFE R SR - ZERA -

(PR L) MHERCHUEHE - ARIZKIE - FHEE (John F. Danby) fUBFSE -
BB REER (Nature) —3AStHIBUREA LK > FEAMZ X TRIR) >
PIRGHRFE - B T2 R REFEnI KNG 7R - 3% RIEERAYIATE R -
TR HTEE ~ AP e U R L el NE S » HME RS RS -~ E
AR - WA HEERER < A - BIPE E i AP 3CrESE - A ARTE
SERRIIRBTR o i —BHIART G B AR/ > MRS R — (1
ik~ BERIRUR « AR R AR TERHEZ ) (the plague of
custom) - fEGEE Ky FALEFRIUMEGRUGHIZK » FTRERAVBIEAIRS - S0
SR AKFRE o S B RL A 1R8BS S T X P OB > 36 ARGV ST
AR BT A ATA TR R E i - 2 LR (RS -

it SIS AR DAL 2 B T R A T R 17 AE SR LR - TR (R E)
Bt — G AR B ANEEAA 5 2 8 S F TR 17 (28 o ek 2 L A 1R 2 B
MRSy ~ 59 7B IE - BIRAMES X BRHUR (Nature) 122X
JE45 A (natural Runnatural ) SRRTAE 5 RERLE TS 26— R FW LA
B = SR AR ERTR - Bl R AL RS RGE B 281 (natural
affection) » ILEHFFEE » MIE K =84 RERFAL M EHBAE - A AR
JEHUE & B IRERARRT RN > HAS B IRt > 2FAHE — RSB - i
NGB RIS 5D TR ) (bond) Be ESRTEIRR » i A S b A2 Zc
o WAL FREAEHREREER =0KT » RREBRZZRE - HEER
FHIAAL » BIMIREHATHRES) (2o T4 2R EH) o B HER - ABBISE
M8 BB » 51— ER AR HIRBRGRECERF /T30 B R Y
RLAE ¥ B B R L T HOME AR RERR S SR O EL A IR EL S » 220 A (B (R
BURE T ACEI 05T » 2O AR - DB TG o RIRBIIIAL - ACHTE ST I

4 J& B B John F. Danby, Shakespeare’s Doctrine of Nature: A Study of King Lear, Faber &
Faber, 1949. & & 3] & Arnold Kettle, “From Hamlet to Lear,” in 4 Shakespeare Reader: Sources
and Criticism, ed. Richard Danson Brown and David Johnson (London: Macmillan Press, 2000),
p. 248.

Y RFHEDEER: TRE BRBROASFE > TS 1% o1 (I love your Majesty/
According to my bond, no more nor less. 1.1,101-2) °
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Sty > U T O BRSO B BTSRRI REAT © & 25 v R T R 2 S
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Jan Kott, ““King Lear,” or Endgame,” in Shakespeare our Contemporary (1* print 1965, reprinted
1967, London: Methuen & Co. LTD), pp. 100-101.

71" Maynard Mack, King Lear in Our Time (1% printed 1966, reprinted 2005, London: Routledge), p.
25.
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New Jersey, 1976), p. 7.
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From King Lear to Questioning Heaven:
The Urge to Edify in Chinese Cultural and Linguistic
Contexts and Its Issues of Adaptation

Wen-ling LIN

Associate Professor, Department of Drama Creation and Application, National University of Tainan

In the past three decades, Taiwan has witnessed a popular practice of adapting
western canonical works into various types of xigu (traditional opera) performances.
Among these numerous adaptations, probably only the three plays of Taiwan Bangzi
Opera Company’s Shakespeare’s Trilogy have followed a consistent set of principles
of adaptation, developed by their adaptors Perng Ching-Hsi and Chen Fang. These
three works, Bond (2009) adapted from The Merchant of Venice, Measure, Measure!
(2012) from Measure for Measure, and Questioning Heaven (2015) from King Lear,
with the setting transferred to ancient feudal China, strive to be as close to the essence
of the original as possible, and aim to achieve a high literary quality due to their great
emphasis on the beauty of language in Shakespeare’s works. From these principles,
Chen Fang has further developed a system of adapting Shakespeare into xigu and
has applied this system in her critique of other intercultural xiqu performances. Such
discourses need to be examined because they are not just adaptation strategies, but have
formed a kind of theoretical criticism.

In the first part of this article, I examine these principles of adaptation to
uncover their hidden assumptions, explore the problems such strategies may cause, and
provide different perspectives in terms of what counts as “literary quality” in theatre.
In part two, I focus on one specific problem in Questioning Heaven--its urge to edify
(or, exhibiting strong didactic intent) in the Chinese linguistic and cultural context.
This urge limits the characterization of three main characters, who can play nothing
else but loyal court officials and king, the most important in traditional Chinese human
relations as taught by Confucius. Thus, the two loyal officials become stereotypes,
the emotional intensity of King Lear is reduced, and the thought explored in the
play is narrowed. In addition, the urge to edify arises not just from the strategies of
using Chinese idioms, but also from what adaptor Chen Fang calls “the subjectivity
of xiqu”—in content, following Confucian culture as always expressed in xiqu ; and
in performing, renovating the stage conventions within its recognizable frame. In
the third and final part of this article, situating Questioning Heaven in the theatrical
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contexts of Taiwan—that is, the reform of xiqu and its fashionable trend of intercultural
adaptation—I propose revisiting modern sensibility as a principle of adaptation, and
more importantly, what the content of xigu subjectivity could be in Taiwan here and
now.

Keywords: Questioning Heaven  King Lear  cross-cultural adaptation
modern sensibility  subjectivity of xiqu
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