FM+ B R SR
BHE

fa
a
{8
%
&
EE

TToHH

+IN



HSL 3% 51
ROVIER/

REEHER=E

L 4 4 @

M+ Rover is a travelling creative studio and exhibition
space that has visited local secondary schools and
community spaces since 2016. In 2020, it reaches out
for the first time to primary-school students. Through
learning activities specially designed for students

in this age group, the programme encourages
dialogue between students and creative practitioners.
Documenting the students’ intuitive ways of thinking
and responses, M+ Rover features an exhibition that
evolves as it travels from school to school and as
artists and students contribute to it.

Teachers and students from the participating schools
can join guided tours and two sessions of artist-led
school activities. In addition, teachers can initiate
discussions and related activities with this resource
pack, enhancing students’ experience.
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This resource pack explores

Wong Tin Yan’s artistic practice
through his commissioned work
Yes but Why? and his other
projects. The information provided
can be used to fit your lesson plan,
helping students learn about the
artist and his work before they join
M+ Rover. This can also be used for
extended activities to follow up on
experiences or as starting points
for further projects.
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Wong Tin Yan, known for his
wooden sculptures, is a sculptor,
art educator, TV host, founder of a
self-funded art space, and elected
district councillor. His wide-
ranging career is characterised

by an eagerness to question the
norms of society. A graduate of
the Department of Fine Arts of the
Chinese University of Hong Kong
in 2000, Wong has maintained an
inquisitive spirit since his college
days. He questions the established
definitions of art practice and has
created a series of sculptures

with discarded wooden pallets
that challenge the conventional
perception of ‘high art’. With a
seemingly random yet practical
choice of materials, he incorporates
humour and playfulness in his work,
displaying a carefree approach

to art-making.

Unlike some of his classmates,
Wong did not become a full-time
artist after graduation. Instead, he
devoted himself to teaching art
to children while creating works
during his free time. Yet, despite
a stable career and family life, he
felt unfulfilled during this period.
Motivated by an inner urge to
continuously inquire, explore, and

discover, he quit his full-time
teaching job and focused on
creating wooden sculptures.

He also ventured into projects

that were considered by some

as irrelevant to art, such as

writing columns for newspapers
and magazines. His interests in
the concept of bricolage and
tinkering with materials led to his
founding of the self-funded art
space Form Society in 2017 and
participation as a host of the RTHK
television programme Artspiration
in the following year. Through
these activities, Wong expanded
his artistic practice, as he sought
to challenge assumptions and look
for alternative approaches to art
and life.

For instance, Form Society was
an attempt to seek alternatives
to the local industry’s long-
standing practice of relying on
the government and commercial
galleries to provide venues for
art and culture. By establishing
the art space in the bustling
neighbourhood of Sham Shui
Po, Wong turned it into a venue
for mini-exhibitions, workshops,
and gatherings, making art more
accessible to the public.

To preserve the culture of
tinkering, Wong invited a group

of local carpenters and metal
workers to help repair the broken
objects in the neighbourhood.
Bringing together members

of the community and cultural
practitioners from various
disciplines, these art spaces
became important sites for
exchanges and gathering insights
into issues related to art, education,
urban development, and the
general well-being of the city.

Throughout the twenty years of
his practice, Wong has continued
to reflect on questions surrounding
art and its relationship to society.
In hosting the weekly programme
Artspiration, he discussed topics
related to creativity, community-
based art, cultural consumption,
and art education. He raised
questions in the form of a light-
hearted play at the opening of
each show, prompting viewers to
reconsider the relevance of art

to life. To Wong, these questions
do not lead to a single answer or

solution. Instead, they are intended ©

to initiate and engage viewers in a
dialogue that generates alternative
ways of thinking.

WONG TIN YAN
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‘Why do we need to question?’
Questioning is an effective way to
challenge assumptions, and it reflects
a desire to learn and explore.

Touring to primary schools across

Hong Kong, offers students

an alternative space on campus to
acquire knowledge, express their
thoughts, and importantly, ask questions.
Yes but Why? is ’s
effort to create an environment that
motivates students to stay curious

and that emphasises questioning as

an important tool for learning. In this
exhibition, Wong invites to

write down questions and post them
around the exhibition space, including
the exterior walls and the surfaces

of the outdoor installations built from
classroom furniture. In documenting these
intuitive ideas and responses, the artist
transforms M+ Rover into a site of inquiry.

To broaden students’ creative horizons,
Wong invites

to join in this adventure
of inquiry. The collaborators include
soundpocket, an organisation which
promotes sound art; Orient Occident
Atelier, a design and architecture studio
looking into the connection between
structures and surrounding spaces; and
Deep Food, a team of designers who
seek to create ‘edible experiences’ by
unearthing the potential of food.
Drawing inspiration from the work
of these collaborators and other
practitioners, Wong poses a series of
questions that help students liberate
themselves from habitual ways of
thinking. These questions have no definite

answers and students may ‘respond’ with
their hands by creating works of their
own. To expose students to different
possibilities, Wong places in the M+ Rover
space everyday tools such as hammers,
elastic bands, and clothes hangers,
alongside his works of art like Whyolin and
Drillbourine, which are composed of these
objects. This juxtaposition challenges

the traditional understanding of the items
that surround us in daily life and inspires
students to think unconventionally.

Driven by a curious spirit, Wong’s
venturing into the fields of music,
culinary arts, and architecture brings
new insights not only to the students, but
also to himself. In his exchange with the
various cultural practitioners, Wong has
discovered more about himself and the
world around him, including his interests
and preferences in life. In this light,

M+ Rover is a valuable platform for artists,
collaborating practitioners, teachers,
and students to interact and engage in
dialogues with one another to provoke
fresh thinking and inquiry. Drawing

on the knowledge and experience of
different parties in the programme,
participants become important
resources for each other, and in this
ongoing process of learning, they come
to view the world through a different
lens, continuing on their journey of
questioning with renewed perspectives.
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Monster
2000
Wooden pallets

WOODEN

CARTOON SCULPTURES

Through their choice of materials,
designs, or an unconventional
approach to art, artists can bring
into view things that are generally
overlooked but deserve attention.

Wong Tin Yan did not introduce any

big ideas in his early sculptures. Instead,
he sought to create art with his hands and
the limited tools and materials available at
the time, drawing the audience’s attention
to the unique playfulness of his works.

Wong has worked with sculptures and
installations since his years as an art
student. His choice of using wooden
pallets to create his works was a rare
artistic decision among his class, who
focused mostly on graphic art and
painting. Most of his sculptures cannot
be identified as specific objects but
suggest the shapes of animals. The
cartoonish eyes add to the absurdity of

(KBS
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KEHR
ERBMERR
Big Bird

2000

Wooden pallets
Collection of
Hong Kong
Museum of Art

these sculptures, which defy traditional
understandings of aesthetics and
evaluation of art. In favour of simplicity
and directness, Wong seeks to

convey in his works a childlike sense

of humour—rather than profound
meanings—with the hope of bringing
joy and amusement to the audience. By
making his works easily approachable,
Wong subverts the common perception
that art is difficult to understand.

Seeing distinctive patterns on wood as
unique features, Wong retains the original
appearance of the materials used in his
works. To him, his sculptures of bulky,
irregular forms create an interesting
contrast with other delicate works when
they are displayed in the same gallery,
and the contrast prompts viewers to
question the norms and conventions.
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The value of art lies in its which was a stark contrast to the
potential to open up possibilities quiet indoor spaces in the museum.
for creative interventions,

thinking, and expression that leave In 2015, an interactive installation

the underlying meanings open designed by Wong, titled Chameleon,
to interpretation. was highlighted in The Very Fun Park

Contemporary Art Exhibition in Taipei.
The animal sculptures were presented

Wong Tin Yan’s public art encourages in public playgrounds and parks in

the audience’s participation and the Eastern District of the city, inviting
interaction, bringing to light people’s viewers to interact with the work.
behaviours, habits, thoughts, and the

relationships between individuals and No Question Allowed, another site-

the environment. He designed a series specific work of Wong’s, was mounted

of recreational facilities inspired by outside Hong Kong’s Central Government
cartoon animals, such as benches and Complex in 2018. Viewers were invited
bicycles, which have been showcased to write their thoughts on the sculptures.
in different venues. For instance, his Through this work, Wong created a space
Animal Bicycles and The Wooden for expressing and documenting personal
Pallet Playground were featured in the feelings and ideas on a public site. To him,
exhibition Intelligence Infinity: Inspiration the high-rise buildings in the backdrop
through Art organised in 2013 by the and the viewers at the waterfront

Hong Kong Heritage Museum. Visitors helped to situate the work, displaying
were free to ride and experience the underlying power relations between
the bikes to stimulate different the various stakeholders in the city.

understandings and interpretations

of the work. Displayed in the open-air
atrium of the museum, The Wooden
Pallet Playground was designed to be
climbed upon. By allowing viewers

to freely play with the work, Wong
transformed the exhibition space

into a site of participation and social
engagement. These activities changed
the surrounding landscape and scenery,
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Bringing others into your own
creative framework may lead to
uncertainties but can also result
in greater possibilities, enabling
more options for creativity.

In 2017, Wong Tin Yan founded Form
Society, an art and cultural space on

Tai Nan Street in Sham Shui Po. He sees
this four-year project as an artwork, in
which he draws on materials available
at hand to realise his visions. In this
autonomous space, individuals and
groups have the freedom to experiment
with different ideas, through which they
form together a meaningful network.

Wong seeks collaborative opportunities
in differences. He sees himself as the
‘landlord’ in this project, who sublets

.

the ground-floor space of Form Society
to groups for exhibitions, screenings,
and art salons. It is a way for the artist
to support the operation of the art
space and introduce himself to people
with different interests and specialties.
Motivated by a desire to learn, Wong
broadens his own horizons by venturing
into unfamiliar territory, where he

discovers new possibilities for autonomy.

Featuring a movable storefront, the
entrance of the art space allows people
on the street to see what is happening
inside, inviting them to go in and share
their thoughts. Wong considers Form
Society as a platform for co-learning and
bringing together community resources.
There, all members are equal in terms

of knowledge and experience and are
free to share their ideas and values.
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The way we perceive art can be
an important source of inspiration
for artistic creation.

In the RTHK television programme,
Artspiration, Wong Tin Yan discussed
topics that explore the relevance of
art to life. For instance, where is

the line between plagiarism and
tribute? Is an artist doomed to starve?
In the form of a light-hearted play
directed and performed by himself,
he raised questions at the opening

of each show that often features
everyday scenes of people. Filmed in
local places, such as swimming pools
and Hong Kong-style restaurants,
the programme prompts viewers to
reflect on the general perception

of art and its societal functions.

Playing multiple roles as a sculptor,
educator, and TV host, Wong has

SSVIN

expanded his practice by bringing

his ideas to the television screen.
Making use of the power of mass
media, he has developed a new
artistic language through the actors’
movements, dialogues, and scene
designs, promoting different ways of
thinking about art to a wider audience.

In his one-man plays, Wong often
performs with his back facing the
other characters to project the image
of an independent thinker who refuses
to follow others blindly. He calls
himself ‘the thinking docent’

of the show, who seeks to encourage
thinking and imagination, rather

than offering an answer or a solution
to the audience. He envisages art-
making as a key to broadening
knowledge, and by subverting
viewers’ preconceptions, he

hopes to inspire them to consider
different perspectives in life.

[(§F ) Artspiration
20185 2018
BIREE Television programme
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