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The average $600 receiver sounds as good as the new
Pioneer SX-650 until you start listening to prices.

If $600 is your kind of price, an SX-650 should qualify
as your kind of receiver. Not only will it give you the kind of
features and sound quality youd expect for that kind of
money; itll also leave you with roughly half your receiver
budget unexpectedly unspent.

But suppose your idea of a receiver price is somewhere
under $300. The SX-650 is going to sound better to you than
anything you thought you could afford. Because it has more
power, a wider frequency range, less distortion, and far
greater versatility than most other receivers in that category.

All this might sound a little extravagant; but an authentic
breakthrough, an achievement like the SX-650, doesn't
happen often. We've learned that when our promises seem
to sound especially rich, the best thing to do is simply
review the facts.

It's a fact that the SX-65C provides a continuous power
output of 35 watts per channel, min. RMS into 8 ohms, from
20 to 20,000 Hz, with no more than O.3% total harmonic
distortion. It also delivers each instrument and voice at its
intended level, balanced within + 0.3% of the RIAA curve.

The facts of its stereo separation, selectivity and
sensitivity, however, must be experienced: numbers are

impressive, but sometimes only hearing is believing.

Youll also be impressed by what you don't hear from the
SX-650. You won't hear an assortment of background noises,
or the thousand miscellaneous acoustic devils that live in
the limbo between FM stations on lesser receivers.

On your next visit to a high fidelity dealer, listen to a
Pioneer SX-650 with any reasonably accurate speakers.

Youll find either its price or its performance amazing.
Depending on which you hear first.

WPIONEER

U.S. Pioneer Blectronics Corp., 7S Oxierd Drive, Moonachie, New lersey 07074.
* For informational purposes only, the SX-650 is priced under $300. The actual resale price will be sei by the individual Pioneer ceafer at his option
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PICKERNG
XV-15/825€

PICKERING
XSV / 3000

Mt¢h one {o your eqﬁi'pr'}nent

“The right Pickering Cartridge for your equip-
ment is the best Cartridge money can buy.”

We've been saying that for years; and tens of thou-
sands of consumers have profited by applying this
principle in assembling their playback systems.

If you have a fine manual turntable, the XSV/3000
is a perfect choice.

If you have a high quality automatic turntable,
then installing an XV-15/625E in its tone arm is a
perfect choice.

The summary advice of Stereo’s Lab Test, in an
unusual dual product review, we think brilliantly
states our position: “The XV-15/625E offers per-
formance per dollar; the XSV/3000, the higher ab-
solute performance level.” That makes both of these
cartridges best buys!

08 YERTRA 08 F00PY Ak TEBURL 20 SEBTRA 0

FREE!

Pickering’s new XSV /3000 is a remarkable de-
velopment. It possesses our trademarked Stereo-
hedron Stylus Tip, designed to assure the least
record wear and the longest stylus life achievable
in these times with a stereo cartridge. Its frequency
response is extraordinarily smooth and flat; its
channel separation is exceptional; its transient re-
sponse affords superb definition. It represents a
whole new concept of excellence in stereo
cartridges.

Read the whole evaluation report. Send for your
free copy of the Stereo ““Lab Test” reprint; write to

Pickering & Co., Inc.,
@ PICKERING

101 Sunnyside Bivd.,
“for those who can |hear| the difference”

Plainview, N.Y. 11803.
Department HF
PICKERING & CO., INC.. COPYRIGHT 1977
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Hello, Backbeat—Farewell, Lighter Side

With this issue HiGH FIDELITY makes the most radical single editorial
change in our twenty-six-year history: an all-out expansion of our
popular music coverage. We will not be slighting either classical music
or audio, the traditional mainstays of HF. Rather, we are adding six-
teen pages of material, which when combined with the pop and jazzre-
views from our former “'Lighter Side” department, gives us a new sec-
tion of approximately twenty-four editorial pages devoted to the
contemporary pop scene each month. And, as we have always done
with our classical and audio coverage, we will deal with popular music
intensively, envisioning a seriously interested reader.

The new section, BACKBEAT, will function almost like a magazine
within a magazine. It has its own musical, music business, and audio
features, columns, and reviews.

Audio features? Yes, for BACKBEAT is designed not only for those
who wish to read about pop music, but for those who actively par-
ticipate in it. My philosophy in editing HF has been based on the belief
that our readership comprises special-interest groups: the minority of
music-lovers whose passion is for the classics (and for whom we might
devote six pages of discussion to a single thought-provoking record-
ing): the minority of audio equipment owners who are sufficiently de-
voted to high fidelity to buy a publication about it (and for whom we
have available the incomparable facilities of the CBS Technology Cen-
ter): and now the minority of pop—including jazz—aficionados who are
interested enough to become actively involved with it. We figure that
there are a lot of equipment-crammed basements around the country
where our readers make live recordings (which are hardly likely to be
symphonic in scope) and that we can be of as much service to the ac-
tive pop recordist as we have always tried to be to the classical music
listener, whose recording activity has generally been confined to tap-
ing off the air.

At the same time, we are expanding our "Equipment in the News"
column to allow for more professional and semiprofessional equip-
ment designed for the pop/jazz musician and recordist. BACKBEAT it-
self includes an instruments and accessories section to keep the reader
up to date on the latest in electric keyboards and guitars, wah-wah
pedals. and the like, while its review department covers records. folios,
and appropriate books.

Editing the section is Susan Elliott, who up until now has been—
would you believe?—managing editor of MusicAL AMERICA. That's
really not so extraordinary: Susan, a professionally trained musician
and editor, is from the generation in which a commitment to the clas-
sics does not preclude an equally intense commitment to rock. (At our
staff parties, the MusicAL AMERICA personnel always seem to be the
wildest rock contingent; BACKBEAT, in fact, was conceived in a chat |
had with Susan during a ten-minute band break at a staff bash.) She
has long been a pop song-writer and knows the music business from
the inside.

Theater and film record reviews will remain outside of BACKBEAT
and will now follow the classical reviews. Gene Lees, who has made a
career in these pages of attacking rock—and who, grinning slyly over
the paradox, is now counting his money from the two rock songs he
contributed to the Streisand A Star Is Born—will also appear outside
the new section. In fact, this month Gene begins a long series of articles
dissecting the various elements that led to what he feels contemporary
pop has become: "An Art Gone Astray.” Never let it be said that we
force our writers into any musical party line.

And now, whatever your musical predilections, 1 hope you find them
fully satisfied in the enlarged HiGH FIDELITY.

Natalie Cole in concert,
Winter Garden, New York
November 23, 1976

Photograph by Richard Aaron
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AKai recetrvers.

Spread the word.

Howdy, pardner. I'm spreadin’  good, it’s like bein’ right there! Ain’t that an earful.
the word about Akai receivers. Just consider the Akai AA-1050. And Akai stereo receivers go
Them there Akaireceivers It’s got 50 watts per channel for $200 to $900 suggested retail
sound as clear and sharp as a continuous output power at 8ohms  price. Nobody, I say nobody gives
cowboy playin’ his geetar by a from 20 to 20,000 Hz with no more youmore for the money.
prairie campfire, than 0.15% total harmonic So spread the word. Akai! A
Why, they sound so powerful distortion. right fine name in stereo receivers.

AKAIL

Akai America, Ltd., 2139 East Del Amo Boulevard, Compton, California 90220
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COMING NEXT MONTH

For March our audio editors and CBS
Technology Center are preparing Ten
Lab Test Reports on Advent's 300
receiver, Dynaco’'s ST-300 power
amplifier, Teac's Micro Seiki DDX-
1000 turntable, Stax’s SR-44 ’‘ear-
speakers,” Dual's CS-704 turntable,
and more of the current market’s pop-
ular and innovative models. In The
Great Beethoven-Mozart Ripoff, our
Berlin connection Paul Moor tells a
tale of James-Bond-ish international
musical skulduggery with tentacles
reaching into one of the U.S.’s most
respected antiquarian collections.
And Michael Riggs's Boston: Hub
City of American Audio scrutinizes
the proposition that the New England
capital is our fount of audio leader-
ship. Plus BACKBEAT, Gene Lees, John
Culshaw, King Kong, and much more.

HEEENR L e SO IS
SOLUTION TO HIFI-CROSTIC NO. 20

ALFRED O. TATE: Edison’s Open Door

It required constant urging to induce Edi-
son to adapt the phonograph, for he re-
garded its exploitation as undignified. He
dedicated his life to the production of use-
ful inventions, and devices designed for
amusement did not fall within this classi-
fication.
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Sound Concepts’ Time-Delay

I am disappointed by your description of
the Sound Concepts SD-50 in "Devices to
Put You in the Concert Hall" [October].
Specifically, your statement that the “sig-
nal is subject to some accumulation of
noise and distortion, putting practical lim-
its on the length of delay” is almost a direct
quote from competitive literature and, in
lieu of measured data, indicates inferior
performance when in fact the SD-50 has
substantially lower noise and distortion
than that manufacturer's product. This is
true even at the maximum delay time of 100
milliseconds, which is actually longer than
the other unit, not “more limited.”

The maximum stereo mode delay was
chosen to be 50 milliseconds since that is
close to the threshold of the Haas effect,
which psychoacoustically masks the "'slap”
effect of any echo whether natural or
created. It is this same consideration that
limits the major dimensions of a concert
hall.

Since most program material contains
sufficient ambience, the SD-50 is first and
foremost a tuneable delay system capable
of being operated without any added rever-
beration. The creation of cavernous sound
with long delays and heavy amounts of re-
verberation is fascinating, but few will pre-
fer to listen to it and its substantially un-
even frequency response for long.

I would never argue with anyone’s sonic
preferences and wholeheartedly suggest
that a potential buyer listen to all available
units, preferably with his own familiar
recordings.

joel M. Cohen
Sound Concepts
Brookline, Mass.

Rhapsody in Blue

Although 1 enjoyed David Hamilton's re-
view of our Rhapsody in Blue recording
[December], | am somewhat distressed that
the curiosity he evinces in the second and
third paragraphs of page 102 could not have
been satisfied by the simple expedient of a
phone call before he went into print.

Mr. Hamilton refers to rehearsal number
14 of the Rhapsody where he notices that
the printed piano part includes notes that
he does not hear in the pure recorded ver-
sions of Gershwin's piano rolls. He is quite
right. The upward-bound arpeggiated fig-
ure that occupies the first three quarters of
each bar cannot be extracted from Gersh-
win’'s rolls. The chord that forms the punc-
tuation of the fourth quarter can be iso-
lated, and indeed it is this single chord that
is included in our recording. Mr. Hamilton
notes that | don't explain how I "managed
to get" these missing notes "into the record-
ing.” I applaud his vivid imagination, be-
cause these notes are not included.

“Nor does he explain how the playing
speed was determined.” Every piano roll
has printed on its opening tongue a number
corresponding to the speed at which it

should be reproduced. Apparently there
was as much variation in the choosing of
running-speeds in the production of these
piano rolls as there is in these days of high
fidelity recording: Some records play at 33%
rpm, some at 45 rpm, some at 78 rpm; some
tapes play at 7% ips, some at 15 ips, etc. It is
merely necessary to adjust the reproducing
instrument to correspond with the speed of
original processing. This we carefully did.
It is interesting to note that the two rolls
that make up the complete Rhapsody are to
be reproduced at different speeds—much as
if Side 1 of a record was intended to be
played at 33 while Side 2 must be played at
45. | do not believe that this question of
speed is a hit-or-miss proposition. Al-
though some of Gershwin’'s tempos seem
unusually fast, others seem absolutely cor-
rect, and I believe that we have in no way
misrepresented his intentions.
Andrew Kazdin
Executive Producer
CBS Masterworks
New York. N.Y.

‘Mr. Hamilton comments: It would indeed
be a shame if these relatively minor points
were to overshadow what I described as a
“remarkably successful” achievement on
the part of Mr. Kazdin and his colleagues.
With regard to the matter of playing speed.
the review specifically said, *I'm not com-
plaining, just curious—the tempo of the per-
formance, admirably synchronized, is per-
fectly plausible.” But there is some
suspicion among piano buffs that the indi-
cated playing speeds of piano rolls did not
always correspond to the actual recording

Agree with Us and Win a
Free Subscription

This month we present the first in a
series of paintings representing the
four eras in the 100-year history of re-
cordings. The dominant image of the
first painting is, of course, Thomas
Edison, who invented the phono-
graph. The subsequent paintings deal
with the acoustic era, the pre-LP elec-
trical era, and the current era from
the introduction of the LP to the pres-
ent. Each painting will be organized
around the central image of a person
or persons whose achievement sym-
bolized the era.

The first ten readers who can cor-
rectly guess our choice of the domi-
nating personalities of each of the
forthcoming paintings will receive a
free one-year subscription to HIGH
FIDELITY/MUSICAL AMERICA, or a one-
year extension of a subscription. Since
the next painting will appear in our
April issue; submissions will have to
be postmarked no later than March 1.
In cases where more than a single per-
sonality is in the dominating position,
correct identification of one will count
as a winner.

CIRCLE 15 ON READER-SERVICE CARD —»
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FISHERINTRODUCES THE
WORLD'S FINEST RECEIVER.

This headline from any other
manufacturer might sound like just so
many words. But, it's by Fisher, the
company that started the high fidelity
industry back in 1937. And the company
who introduced the very first AM/FM
stereo receiver 18 years ago.

In a sense, we've been building the
RS1080 for 40 years . . . researching,
engineering, inventing. and refining our
technology to finally develop what is
surely the world’s finest receiver at any
price.

ni R LLELLITE &

Our RS1080 is rated at an enormous
170 watts per channel, minimum RMS
into 8 ohms, from 20 to 20,000Hz with no
more than 0.1% total harmonic
distortion. There is lots of pure, clean
power to give you lots of pure, clean
sound at any listening level. But poweris
only part of why the RS1080 is the
world’s finest.

Tuning. Precise. accurate tuning is a
must for FM listening. And the R$1080
includes 3 separate tuning meters: signal
strength, center-of-channel, and most

Dolby is trademark of Dolby Labs. inc

I

[ —

important, a multipath meter with
phase-locked-loop circuitry.

FM Dolby. For the ultimate FM
listening experience. the RS1080 has
built-in, factory calibrated FM Dolby
decoder circuitry. This feature lets you
hear the full dynamic range of Dolby
broadcasted music. Another must if a
receiver is designed to be the world's
finest

Other state-of-the-art features and
specifications include 8-gang tuning, 1.7
uV FM sensitivity, plus all the front panel
controls and rear panel input/out put jacks
you'll ever need.

BASS SELECTOR

15
amre g 4

f

BASS RANGE

Max

Bass Extender. A major exclusive
feature of the RS1080 not found in any
other receiver is our bass extender and
bass range level control. At a flip of a
control you can boost bass response up to
12dB at either 45 or 80Hz. Electrically
tuned circuits assure sharp roll-off
characteristics, and a tremendously

‘M{g. suggested retail price

noticeable improvement in bass response
without muddying-up the mid range or
increasing hum or rumble. The result is a
truly sensational improvement in sound
quality in your listening room with any
speaker system.

RS-1060, 1080
TUNED BASS EXTENDER

INPUT TERMINAL AUX 1 4

|} OUTPUT TERMINAL: SPEAKER__| | | ||
2 OUMMY LOAD: 8 Ohms ] 1
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Sure., maybe some late-comer audio
manufacturers have good receivers on the
market, but at Fisher, we are convinced
that our RS1080, priced at $900*, is the
world’s finest. Look at and listen to the
Fisher 1080. Available at fine audio stores
or department store audio departments.

©1977 Fisher Corporation, 21314 Lassen Street

Chatsworth, California 91311

7 FISHER

The first name in high fidelity.
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You are a difficult loudspeaker
customer. You know exactly what
you want. And you've checked

them all. Seen some beauties (they
didn’t sound that good). Heard some beauties (they didn’t look
that good). Some looked and sounded good (they were very
expensive —and would they last?). What you need are
beauties (looks, sound and price) that are beasts (power han-
dling, efficiency and durability).

At last. You've found them.

Introducing the Jennings Research line —all beauties and
beasts. From the left: Contrara P, Contrara Elan, Contrara R,
Vector Two, Vector One. Beautiful looks. Beautiful sound. And a
beautiful price. Beastly efficiency. Beastly power handling. And
beastly durability.

It took dedication, perseverance and the experience of
three renown loudspeaker veterans to create this perfect
mariage of beauty and beast (one was a designer, one an
engineer and one a craftsman). Together they proved that
technology didnt have to be ugly. And that products that
were both beauties and beasts could be built at an affordable
price

At Jennings Research we put a lot of beast in all our
beauties. As we continue our search for technological perfec-
tion we create some of our own innovations. Here are a few.

LPC (Linear Phase Coherrent)

The process of aligning the emitted sound of all the i :" Typical
reproducers in the same plane is Linear Phase Component
Coherrent engineering. The result gives the listener \/V\/ L Aroy

voices with unparalieled clarity and the High
localization of musical instruments in sonic space.  fequency l
Most important, the listener hears sound phased in - reproducer —
“real time,” as originally performed — not with the N
highs reaching his ears before the lows do (s it is e Linear

A 400 Watt Stereo Power Ampilifier with loudspeakers that have a typical component J\f\/ y Phase
from the same designer, engineer and craftsman. array). See the illustration. Both LPC and IAF gre  low Cohement
used in Jennings Research Vector Series and the  freauency
Contrara Elan. reeEEa l—

| Voice Coils

IAF (integrated Acoustic Foam)
One of the recent innovations in Jennings Research engineering
Is the use of Acoustic Foam as a part of the cabinet enclosure.
The foam which surrounds both high and mid-frequency
reproducers controls random reflections and absorbs spurious
sound. Since IAF becomes a part of the cabinet, it does not
hinder the acoustical/mechanical operation of the reproducers.
IAF has made possible the simplification of crossover electronics
and the solution of the phase problem created in Linear Phase
Coherrent engineering. Other manufacturers have attempted
to rectify this with excessive clrcuitry and marginally operational
additional drivers.

Cabinet

Passive Low Frequency Accentuator

All the models in the Jennings Research Vector Series make
use of a rear mounted passive low frequency accentuator
which moves in phase with the low frequency reproducer
and “shares the load.” The result is Increased power handling
capacity and increased bass clarity. Bass response is
extended without the accompanying volume loss found in
vented box loudspeakers. The accentuator is mass loaded
with a precision steel weight.

JENNINGS RESEARCH INC.

1115 E. 63rd St., Los Angeles, California 90001
In Canada: Audio Dimensions, Ontario

Copyright 1977 Jennings Research Inc.



Technics introduces a 321 element IC
or, in plain English,
more torque.

It'sin the SL-1400, Technics’ semi-automatic direct- won't affect turntable speed. The reason: A frequency
drive turntable. With our latest advance: The one-chip generator servo control. But direct drive isn’t all the
321 element IC with three high-capacity power SL-1400 has going for it. For outstanding low
transistors. Those 321 elements translate to one reason tracking error, there’s an ultra-sensitive gimbal-
why the SL-1400 will reach the exact playing suspended tone arm. With an effective

speed within /3 of a revolution at
33'/3 RPM. That's torque.

But equally important, the SL-1400
has the Technics direct-drive system.
The same system radio stations use.

And discos abuse.
Professionals prefer our direct-drive

pivot- to-stylus length of 9",

And all you do is place the stylus on the
record and the SL-1400 does the rest. From
auto cut. To auto return. To auto shutoff.
You’ll also get one anti-skating adjust-
ment for all types of styli. Variable pitch
controls. An easy-view stroboscope.

system for the same reasons you will. Like . . Viscous-damped cueing. Feedback-
inaudible wow and flutter (0.03% WRMS). Direct Drive System insulated legs. As well as a hinged de-
Because with our system the platter is part of tachable dust cover and integral base.
the motor. So there aren’t any belts, gears oridlers So get the SL-1400. And get the precision
to produce speed variations. of Technics direct drive. The convenience

You won’t hear any rumble, either. Because our of semi-automatic operation. And the advantage
DC motor introduces so little vibration into the system of increased torque.

that rumble remains inaudible (—70dB DIN B).

And load changes in AC line voltage or frequency ,IbChniCS

byPanasonic




speed (just as discs were sometimes re-
corded below 78 rpm so that when played
back on a standard machine they would
sound more brilliant). Evidently the pro-
ducer of the Klavier dubbing of the Rhap-
sody rolls thought this, for his version is
perceptibly slower than Mr. Kazdin's and
the Mark 56 dubbing. Having reviewed
these other two dubbings (and not knowing
which of them corresponded to the indi-
cated playing speed), I am pleased to have
the information in his letter; I still think it
would have been desirable to include it in
the liner notes.

The other point is more complex. Rather
than hearing, in the Columbia recording,
notes that aren't there (that is, the arpeg-
giated figures), I was referring to the fourth-
beat chords that are there. For whatever
reason, the first of these chords is not au-
dible in the Klavier dubbing of the roll (the
one I used for comparative listening, since
the other one, correct speed or not, gives me
the jitters)—but on checking I find that it’s
clearly present in the Mark 56 dubbing!
(Whereas the opposite situation obtains
with the second chord!) All of which leaves
my faith in piano rolls even shakier than
before.

Given the fact that Mr. Kazdin has pro-
duced a mammoth—and honest—fake, |
would not have minded had he doctored
the roll a bit to produce the correct pitches
for every one of these chords, instead of
making do with the available notes from
the “‘orchestral” part. It's hardly necessary
to be excessively scrupulous about what is,
after all, a technical-musical jeu d'esprit—
in which connection I might add that I can
hardly subscribe to the “ethical” objections
I've heard raised against this recording. Fit-
ting the orchestral part to a piano roll may
not be standard operating procedure, but |
imagine that Mr. Thomas, in his regular
work with orchestras, has more than once
come up against a visiting celebrity pianist
scarcely more flexible than a piano roll.
Such concerto performances take place ev-
ery week somewhere in the world, the only
difference from the Columbia project being
that the soloists appear to be still alive.

Johnny Mercer Remembered

Of the many concerts | have attended, none
was more memorable than an afternoon at
Town Hall when Johnny Mercer, accom-
panied by Jimmy Rowles, sang his own
songs for more than two hours.

Of the many magazine articles 1 have
read, none was more memorable than Gene
Lees's tribute [October] to this giant of pop-
ular song.

Les Line
New York, N.Y.

I just read “Greatness Was Too Easy" and
had to tell you what a beautiful and moving
tribute it was to a man | thoroughly ad-
mired and enjoyed over the years. Maybe
Johnny wouldn't agree, but I thought he
was a great singer.

Dick Cushen

Lebanon, Tenn.

I was saddened by the recent death of
Johnny Mercer and peeved that most publi-
cations gave his passing such scant atten-
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tion. That made the column about him by
Gene Lees all the more gratifying.
David C. MacKenzie
Tulsa, Okla.

Toscanini and Philadelphia

In 1967 B. H. Haggin wrote in HiGH FIDELITY
that there were “historic great perform-
ances of great works with which Toscanini
was identified that RCA could and should
issue”—such as the 1940 broadcasts of
Verdi's Requiem and Beethoven's Missa
Solemnis, which are “far greater (than the
approved Requiem of 1951 and Missa of
1953) in the way Toscanini's 1941 Schubert
Ninth with the [Philadelphia] Orchestra is

greater than his 1953 performance with the
NBC Symphony.” And yet the public could
get to hear these unique documents only
through the record pirates. So now that one
source of these performances is no longer in
existence, | wonder how we wil] ever get to
hear any of the great unissued broadcasts
and concert recordings with not only the
NBC Symphony, but also the Philharmonic
and even the Vienna Philharmonic (from
the 1937 Salzburg Festival performances of
The Magic Flute, Falstaff, and Meister-
singer)—especially since RCA doesn't have
permission to issue them.

Not too long ago I was informed by John
Pfeiffer of RCA that the company "does not
have permission to issue recordings which

Rugged

Neoprene
head mount

for good
alignment

Heavy,
3/16" plate
for good

10” NAB
reels
(or5"or7”
standard)

Only seven
moving
parts

One-piece,
4%2 pound
flywheel-
and-capstan

Two channel record/ playback capability. (Other models with
four, two or one channels; Vs, %2 or full track; playback only.
Extra performance options available.)

Compare all the features of the Crown CX-824 with any other
reel-to-reel recorder you may be considering. And then compare
the price. Crown represents the real value.

Send directly to Crown for
Fast P ’ay back ALy specifications on Crown tape recorders.

Name
Address

crown ;.

Box 1000, Elkhart IN 46514

When listening becomes an art,

2"

HF-11
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Waitham, Massachusetts 02154 ¢ (617) 899-8090
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dbx your
casscttes

and get studio quality live recordings with absolutely no audible tape
hiss. Preserve the full dynamic range of the music. With dbx 122 noise
reduction you get 30 dB better signal-to-noise ratio and enjoy the
bonus of 10 dB extra headroom in recording. Use the dbx 122 to
make copies on cassette that cannot be distinguished from the originals.
dbx 122 noise reduction nearly doubles the dynamic range,
and increases the signal-to-noise ratio of any cassette machine by
30 dB, allowing cassette sound to approach open-reel quality for the
first time. The unique dbx system prevents the normal high frequency
tape saturation which plagues standard cassette recordings and
transforms your cassette recorder into a genuine high fidelity instrument.
Ask the dbxpert af your dealer to show you how the dbx 122
noise reduction systerm makes a miracle nmachine out of your present
cassette recorder. For complete product information and a list of
demonstrating dbx dealers in your areq, circle reader service number
or confact:

dbx, Incorporated, 296 Newton Street
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neither Maestro Toscanini nor his heirs ap-
proved.” Besides the 1940 Requiem and
Missa, there are other great things such as
the 1938 Brahms Third and Strauss Don
Quixote (with Emanuel Feuermann); the
1939 Berlioz Harold (which Harris Gold-
smith praised in these pages recently) and
Mozart Prague; the 1940 Tchaikovsky Nut-
cracker Suite and Stravinsky Petrushka ex-
cerpts; the 1941 Strauss Heldenleben,
Haydn No. 99, and Mozart Sinfonia Con-
certante K. 364; the 1942 Brahms Fourth; the
1943 Haydn Nos. 94 and 104 and Mozart
Concerto K. 595 (with Horszowski); the
1944 Mozart No. 29 and Haydn No. 92—all
extraordinary and historic musical perform-
ances. RCA has never issued them, even in
the face of repeated pleas from music
lovers; but now it seems that RCA could not
release them even it it wanted to, because
the Maestro’s heirs are reported to have re-
acted with this attitude: "Why issue the
Verdi Requiem of 1940, when there is al-
ready a Verdi Requiem?"” If that is so—I
would hope that it isn’t—then why did they
give RCA permission to issue the Phila-
delphia performances?

Now that we finally have the Phila-
delphia recordings, RCA should turn to the
matter of getting the permission of Tosca-
nini‘'s heirs to issue the great NBC Sym-
phony broadcasts.

Donald B. Drewecki
Troy. N.Y.

“Postscript” Postscripts

To clarify a point raised in Conrad L. Os-
borne’s “Postscript” on the 1941 Met Tris-
tan recording [November] for the benefit of
those benighted HicH FIDELITY readers who
do not see Musical Newsletter, let e note
that the passages inserted (from the 1940
broadcast) into this recording are as fol-
lows: Act Il, Scene 2—after Tristan's en-
trance, from “Bist du mein?"' to "O {Wonne
der Seele]”; and in Brangane's Watch, from
“|die den Schldfern Schlimmes] ahnt”
through the bar before Isolde's “Lausch’,
Geliebter!”

1 am informed by Mr. Dario Soria, man-
aging director of the Metropolitan Opera
Guild, that these insertions, involving only
a couple of minutes, had to be made in or-
der to replace dropped-out material in the
1941 broadcast, and that the booklets ac-
companying a second printing of the
recording now in process will carry a note
to that effect.

For the incredible truth about Bod-
anzky's cuts in Tristan and other matters,
however, your readers will have to consult
my article in Musical Newsletter.

David Hamilton
New York, N.Y.

Conrad Osborne’s review of the broadcast
recording of Tristan und Isolde [October]
deplores the Metropolitan Opera’s "old”
tradition of heavily cut Wagner produc-
tions. Far from being an “old™ habit, most
of those same cuts were being made in 1971
and 1973 while Leinsdorf was still the con-
ductor. To distort Tristan by suppressing
fifty or more pages seems unforgivable. Can
anyone say when (if ever) New York au-
diences last heard a complete performance
of this masterpiece? Nor is Tristan the only
victim of the Met's scissors. Siegfried had

CIRCLE 50 ON READER-SERVICE CARD —»



B —
————

Introducing Accutrac.

The only turntable in the world
thatlets you tell an LP which selections
you want to hear, the order you want to hear
them in, even how many times you want to
hear each one.

Sounds like something out of the 21st
century, doesn't it? Well, as a result of
Accutrac’s electro-optics, computer program-
ming and direct drive capabilities, you
can have it today.

Just imagine you want to

hear cuts 5, 3and 7 in that order.
Maybe you even want to hear cut
3 twice, because it's an old favorite.
Slm7ply press buttons 5, 3, 3 again,
then 7. Accutrac’s unique infra-red
7" beam, located inthe tonearm head, scans
P/ therecord surface. Over the recorded

¥ portion the beam scatters but over the smooth
surface between selections the infra-red light
is reflected back to the tonearm, directing it
tatollow your instructions.

_Accutrac.
atable with eyes.

What's mo-e, it can do this by cordless
remote control, even from across the room.

The arm your fingers never have to touct.

Since Accitrac’s tonearm is electroni-
cally directed to tne record, you never risk
dropping the tonearm accidently and scratch-
ing a record, or damaging a stylus.

And, since it cues electronically, too,
you can interrupt your listening and then
Flck it up again in the same groove, within a

actionofarevolution. Even the best damped
cue lever can't provide such accuracy. Or
safety.

What you hear is as incredible as what
you see.

Because tne Accutrac servo-motor
which drives the tonearmis decoupled the
instant the stylus goes into play, both hori-
zontal and vertical friction are virtually elimi-
nated. That means you get the most accurate
tracking possible and the most faithful
reproduction.

You also get wow and flutter at a com-
pletely inaudible 0.03% WRMS. Rumble at
—70dB (DIN B). Atracking force of a mere
3/4 gram. And tonearm resonance at the
ideal 8-10 Hz.

The Accutrac 4000 system. When you
see and hear what it can do, you'll never be
satisified owning anything else.

Its father was a turntable.
Its mother was a computer:

The Accutrac4000
Ablc



five minutes eliminated from Act 111 in both
1972 and 1975.

Perhaps there is a little hope. Critics such
as Osborne seem to be having an effect: Af-
ter being drubbed in the Times and by crit-
ics in several tour cities for last season's
hatchet job on Die Meistersinger, the Met
has announced that this season’s perform-
ances will be the first uncut ones in the
company's history. They should be billed
as the Metropolitan premiere of the opera
Wagner composed.

James Bodge
Somerville, Mass.

Yes, this season’s early performances of
Meistersinger were uncut—until opera-
house realities caught up, in the form of a

time squeeze between the immovable 7:00
p-m. curtain (already moved up once, from
the 7:15 starting time printed on the tickets)
and the overtime witching hour of mid-
night. Small cuts were then re-introduced,
but even so the resulting edition was one
of the most nearly complete to be seen to-
day. Indeed, while Mr. Osborne’s comments
implied no description of post-1941 prac-
tice, the situation is surely improving. A
five-minute cut in Siegfried, however an-
noying (and for so little time saved, why
bother?), is minor compared to the treat-
ment usually accorded the opéera. And wit-
ness this season’s Meistersinger, Lohengrin,
and Walkiire. (At time of writing, Erich
Leinsdorf reportedly planned to conduct
the latter’s late-January revival uncut.)

Has the widest range with least distortion of any speaker
its size. The tweeter and mid-range, as on the KLIPSCHORN, are
horn loaded. The woofer, a low compliance direct radiator
mounted in a total enclosure, puts out far more bass than you’d
expect. And everything you hear is clean honest sound. None
of the distortion inherent in acoustic suspension systems. The
HERESY is the nearest thing to a KLIPSCHORN you'll find in a
small speaker. This coupon will bring you the name of your
nearest dealer and information on all Klipsch loudspeakers.

klipsch

P.O. Box 688 H-2, Hope, Arkansas 71801
Please send me your latest brochure and list of dealers.

Name
Address

City —=

in Cansds: Superior Electronics, Inc.

Phywood construction
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Bernard Herrmann

I would hate Royal S. Brown to go un-
thanked for his splendid interview with the
late genius Bernard Herrmann [September].
In probing Herrmann on his working rela-
tionship with Alfred Hitchcock and in stim-
ulating him to expand on his over-all theory
of film music, Brown covered ground that
most other interviewers skirted over.
Craig Reardon
Redondo Beach, Fla.

More on Avery Fisher Hall

One sentence in Hans Fantel's “Back to
Square One for Avery Fisher Hall" [Octo-
ber] requires amplification. Bass instru-
ments gain augmentation through a wood
floor that acts like the sounding box of
stringed instruments, so acoustician Cyril
Harris “will install a wooden floor to act as
a transmission surface for low fre-
quencies.” Due to the lack of a proscenium
arch and its attendant fire curtain in Phil-
harmonic Hall, the old floor was so fire-
proofed that it amounted to little less than
marble. It was petrified wood; it should
have been replaced before millions were
spent and respent, and an auditorium gut-
ted.

William Allin Storrer

Columbia, S.C.

Replacement Styli

I noticed in “News and Views" [October]
that 1.0.1. is discontinuing production of
special styli for playing old records. A
source that I have used and can recommend
is Expert Pickups Ltd. 1 purchased one of
each of its elliptical diamonds, which I use
in my Shure M-44 cartridge with a Lenco
L-75 turntable. The results are excellent.
Phillip Rochlin
Accokeek, Md.

Expert Pickups is a worthy firm with a long-
standing reputation among collectors of
antique records. But since it is overseas and
specializes in replacing the tips on existing
stylus assemblies (rather than supplying
complete assemblies), American collectors
may find it somewhat less handy to deal
with than 1.0.l. was. The prices we have
seen run under $10 for conical tips and un-
der $15 for truncated ellipticals or those for
Edison Amberol cylinders; some complete
assemblies do appear to be available at un-
der $25 with the truncated tip for Shure M-
44 series pickups. These prices do not in-
clude packing, postage, or bank clearance
charges. Interested collectors can write to
Expert Pickups Ltd. at P.O. Box No. 3, Ash-
tead, Surrey KT21 2QD, England.

Correction

The article “Ivan Berger Chooses a $1,000
System” [December] mentions the Hege-
man H-1AV loudspeaker at $318 per pair.
The Hegeman H-1AV is currently priced at
$390 per pair. We would appreciate your
calling this error to your readers’ attention.

Nanette Posner

Hegeman Laboratories, Inc.

East Orange, N.].
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Is it live, or is it Memorex?
Well, Melissa?

We put Melissa Manchester to the Memorex test
was she listening to Ella Fitzgerald singing live, or
a recording on Memorex cassette tape with

MRX., Oxide?

It was Memorex. but Melissa couldn't tell

It means a lot that Me.mor.ex can stump a s nger,
songwriter and musician like Melissa

In fact. when you record your own music,
Memorax can mean all the difference in
the world

MEMOREX Recording Tape.

Is it live, or is it Memorex?

-

{

o

’
1977 Memorex Corparation
Sants Cliva Califormia 95042 S A
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Ever since the invention of the re-
corded disc annoying ‘“clicks” and
“pops” caused by scratches, static
and imperfections have consistently
disturbed the listening pleasure of
music lovers.

Now, SAE introduces the unique model
5000, an Impulse Noise Reduction
System which eliminates those un-
wanted sounds with no adverse effect
on the quality of the recorded material.

This breakthrough in electronic cir-
cuitry is so demonstrably effective
that the SAE 5000 is destined to be-
come an essential part of any sound
system.

The SAE 5000 is compact and sleek,
built to SAE’s exacting standards, and
ready to enhance the performance of
any system, from the standard receiv-
er/turntable combination, to the most
sophisticated audiophile components.

SAE is proud to add the 5000 to their
broad line of Components for the
Connoisseur.

= A= |

Scientific Audio Electronics, inc.
P.O. Box 60271, Terminal Annex
Los Angeles, Cal 90060

Please send more information on the i
5000. =D
BF 77.

Name =

.
| !

Address - _

city_

|
|
|

State Zip
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An Art Gone Astféy b; cone Loes

NOT SO VERY LONG AGO, anyone who
went to a world's fair or some similar
exposition was likely to see models of
transportation of the future. They
were wonders of bustling efficiency:
tiny cars and trucks and buses and
airplanes and boats hastening
through tiny landscapes in the clean
and adroit discharge of their mechani-
cal duties.

Today we are cursed with clogged
highways and the eye-smarting, lung-
searing effluents of the realization of
that horrendously clumsy system so
cheerfully foreseen by myopic vision-
aries. To drive south from New York
City through the stink of the New jJer-
sey flats and view the hideous pano-
rama of transport near Newark air-
port is to see that ancient expectation
fulfilled, but the dream has turned
into a nightmare.

The years since World War Il have
been an epoch of change so rapid and
constant as to be dizzying. Our expec-
tations, once aspirant and—as it seems
from our present perspective—naively
optimistic, have been honored chiefly
in their disappointment. We expected
the world to become continually bet-
ter, politically freer, and socially safer
and more equitable under the benign
rule of an educated populace capable
of more intelligent decisions about its
own political, economic, social, and
aesthetic evolution.

Instead, the young men coming
home from the war found that a gen-
eration of somewhat older men,
driven by an insecurity created by the
soul-withering ordeal of the Depres-
sion, had taken effective control of the
country's economic machinery and,
by extension, of its political life. As a
now-prominent attorney put it, "By
the time we got back, it was too late.”

The price we have paid, and are still
paying, for the damage done to men'’s
psyches by the Depression very nearly
became the death of democracy in
America. Indeed, it remains to be seen
whether it can yet be restored to the

health it enjoyed in the time before
the computer tracking of almost ev-
eryone's life and the government'’s as-
sumption that criminal activity was
its moral right.

Chico O'Farrill, the brilliant Cuba-
born composer, became known in the
U.S. for his writing for Dizzy Gil-
lespie, Stan Kenton, and Benny Good-
man. Little of his symphonic music
has been accessible in North America,
though 1 have heard tapes of it made
by the Havana and Mexico City sym-
phony orchestras. O'Farrill's jazz
alone, however, assures his position
as a musician of stature. Like so many
others of foreign birth, he has a far
more acute appreciation of the valu-
able elements in the norteamericano
culture than most native Americans.

When he was first writing for Amer-
ican orchestras, there seemed to be ev-
ery reason to expect this country's
musical culture to continue to tran-
scend and exceed itself. But by the
1960s, O'Farrill was reduced to mak-
ing a living (albeit a good one) for his
family by composing television com-
mercials and the background “pads”
for rock record dates and the surpris-
ingly large, though ghettoized, "'Latin”
music market.

During the Sixties, it was my cus-
tom to spend most Saturday evenings
at O'Farrill's home. 1 would arrive
about six or seven o'clock, and Chico
would heave his weekly sigh of relief
from the horrors of creating the high-
est-quality trash of which he was ca-
pable, for cynical admen and illiterate
record producers who would pro-
claim him brilliant for the absolute
minimum of his talent. He would
break out the Scotch, then the Berg or
Stravinsky or Debussy records,
chuckle, and say, “All right, now let's
listen to the real music.” And for a few
hours we would retreat into that fir-
mament where music is art, not indus-
trial artifacts.

On one such evening, Chico

Continued on page 19
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Credentials Like These Are Worth Reading

When you're buying speakers. vou want
to talk specs. And we don’t blame you.
In fact, we encourage it. Because when
you invest your good money in a pair
of speakers, you want more than just a
pretty cabinet.

Consider the new Jensen Spectrums.
These good sounds didn’t just happen.
They're the result of extensive engi-
neering efforts and exhaustive testing.
Testing that ranged from exacting mea-
surements in laboratory “live” rooms
and anechoic chambers to in-depth con-
sumer surveys.

Examine our Spectrum Model 540.
It’s an excellent example of the superb
specs you'll find throughout the Jensen
Spectrum Series.

The Spectrum 540 is a 3-way. 4 ele-
ment system that is so efficient it can
be driven with as little as 10 watts
continuous power. Its maximum power
rating is 75 watts continuous.

The woofer is a 12 long-throw, high
compliance design. Special acoustic
suspension and in%inile baffle enclosure
give you extremely low distortion. And
a high temperature voice coil affords
high power handling. Magnet structure
weight is a hefty 472 lbs. with a Gap
Flux Density of 10,000 Gauss.

Two 3%2" cone midranges give ex-
cellent power handling and eliminate
break-up in the critical midrange re-
gion. Tuned isolation chambers control
response al the low end of the midrange
spectrum. They also provide acoustical
isolation in the cabinet between the
midranges and the woofer. An edge
damped rim suspension with specially
trealed molded cone offers sharp. clear,
midrange reproduction.

A 1%" Mylar® rear damped hemi-
spherical dome tweeter offers a disper-

sion of 1707 Its large.lightweight voice
coil gives high power handling, vet
maintains a row mass for good high
frequency reproduction.

Tweeter and midrange controls allow
vou to adjust your Spectrum System to
room conditions and listening prefer-
ences: controls are front mounted for
convenience,continuously variable, cal-
ibrated in db attenuation from a max-
imum. or flat, response.

FREQUENCY RESPONSE

About as flat as vou can get...and that’s
good. The Frequency Response Range
is an admirable 25 to 25.000 Hz.

TONE BURSTS

“Blurring” and “Overshoot” are reduced
to a minimum in this acid test of tran-
sient response. The Spectrum 540 re-

JENSEN

SOUND LABORATORIES

f Pe t er Park. |

produces each waveform accurately
with low distortion.
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Distortion is kept to a minimum in
Jensen Spectrum Speaker systems.

The cabinet is built with solid walnut
front moldings and walnut veneer on
wood composition panels. All walnut
surfaces are hand rubbed for a rich
luster and beauty. The baffle is finished
in an attractive, durable black pebble
grain.

In short. Jensen Spectrum speakers
aren’t designed to put out the most
amount of bass or the most amount of
treble. They're designed to put out the
right amount. We consider them to be
the best speakers we've produced in 50
vears. Simply because when it comes to
sound reproduction, they're extraordi-
narily accurate. And that’s what specs
are all about.

For further information and name of
your nearest authorized Spectrum
Dealer. write to: lensen Sound Labora-
tories, Dept HF-27 4136 United Parkway.
Schiller Park. lllinois 60176.




You may have roticed that few turn-able manufcctu-ers ccll vour cttenticn
to the critical role cf the tonearm in record playback. Cual is an exception.
Whatever the shape, materials, or mechanics of a tonecrm, the goal s
always the same tc maintain the cartridge in the ccr-ect geomerric relation-
chip to the groove. and to permit the stylus to follow the ccntau-s of the groove

wclls freely and accurately. Whenever
ewant you -he stylus caqnot fdllow the groove
noW more ab0ut Unduloiions, = will gouge its
ow1 way. And as we hcve
t A d wh frequently reminded you, there i
onearms- n y no way to repair a doamcged
h reccrd. Every torearm de-
Ot ers may mtl sigrer should consider
g=sometry, mass, balance, resonance, bearing friction. and the accuracy and
stabi ity of setftings ~or stylus force and cni -skating. Howeve-, desgite the simple
fact that the shortest distance between twc points is a straight line, some de-
signers are more concerned with appearance. Hence, the curved tonearm
whose ceviat ons be~ween pivot and stylus simply add moss. reduce rigidity
and increase -he likelihood of resonance.
Dual eng neers have always designed for optimum performance. The es-
sential differences in approcch and results are indicatec below. You mright keep

oIl thts in mind wher you are consuderlrg your nexf Turm‘oble Chances are
‘Iiwomﬁfobe‘oDual - »




summed it all up in four words: “I am
so disappointed.”

The confession was so simple and
heartfelt, and so perfectly expressed
the malaise of so many fine musicians
in the U.S,, then and now, that | have
never forgotten the moment.

There are among us many musi-
cians who function in several genres
and do not divide and subdivide mu-
sic into categories. For men such as
O'Farrill there are, in the aphorism
variously attributed to Debussy, Rich-
ard Strauss, and Duke Ellington, only
two kinds of music: good and bad.

There is a lot of bad jazz, but gener-
ally jazz has provided much of the
best expression of our culture.
Though one encounters on occasion
excellent country and western music,
the mean of the genre is as banal, gar-
ish, and trashy as a neon-outlined
roadhouse. (John Hartford's recording
of his own “Gentle on My Mind" is
one of the fine moments in popular
music. Jerry Reed's early recordings,
such as “Roving Gambler,” “In the
Pines,"” and “Georgia on My Mind,”
are superb, but since attaining wide
popularity he has let his work sink
back to the mawkish level of most
Nashville music.) Those with a true
contemplative love of music are usu-
ally quick to appreciate excellence, no
matter what the textbook label af-
fixed to it. Thus the problem of Ameri-
can music is not one of categories or
hierarchies.

Nor is it a matter of a person's
age. | constantly encounter musicians
in their early twenties, or even their
teens, whose proficiency on their in-
struments surpasses that of artists of
thirty years ago, just as 18-foot pole-
vaulters make Cornelius Warm-
erdam's headline-making 15-foot
jump into a footnote of history. And
these young people have an odd wist-
ful yearning for an era before their
birth. Sitting at the piano, or trumpet
in hand, reading through fake books,
they discover in the harmonic rich-
ness of popular music in the Forties,
Thirties, and even Twenties a mod-
ernism in poignant contrast to the mu-
sic in the current period of—to use
Clare Fischer's apt phrase—""harmonic
retrogression.”

No, it is not a generation gap; it is a
cultural gap. For there is a general
feeling among the musically educated
that we have failed our artistic des-
tiny in this country, that our bright
promise has gone astray and perhaps
will never be fulfilled.

How did we come to this cultural
disappointment? Many complex fac-
tors have acted within and upon our
music to bring us to this condition,
factors | propose to examine in the
months ahead.
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The Adven
- Recelver.

If you would like the kind of sound people associate with expen-
sive combinations of separate preamps, power amps, and tuners,
but your budget gets you barely beyond the lowest price class in
receivers, the new Advent Receiver (the Model 300) is the thing
to hear.

Within its power limits, the new Model 300 is designed to com-
pare directly in sound quality with the most expensive separate-
chassis components. But its suggested price, $260, is just a step
above the “entry level” in today’s receivers.

The Model 300 has a totally new phono preamp circuit (the
Holman Circuit) that is equal or superior to anything you can
find in the best separate preamps. Its tuner section will get as
many FM stations clearly and free of noise as far more expensive
tuners and receivers. And its power amplifier will drive virtually
any loudspeaker (including all Advents) under most home listen-
ing conditions.

Unlike many present receivers, it will deliver its full rated
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