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/s the outlive of a work For a minimum of seven dancers and one PErcUSSsion /a/&/ver which reyaiﬁes the
creative jnput of each particjpant i order Lo realize the implications of the score . Within the [imits esta-
blished by the use of precise or imprecise rhythmic nolation, the dramatic intent of each movement , move-
ment -to = movement continuity, and of overall form , the players 8re asked Lo supply details of inter -
/af'EfaL‘/o/? which allows and encourages 4 Var?ef)/ of’ /aossié/e execut/ons . for the dancers this means

ﬂes/oms)b///l‘/ for most choreographic details , and for the. percussionist this means responsibilrty for
choices of instromentation a/énj with a great deal of Free improvisation .

- Jhe seven movements are arranged in an a/z‘ernaf/hy seguvence of notated and [mprovised pieces , each
with a different number of reguived ployers. 7hey are: |

Z.Vorspie/ (six dancers and percussionist)

1L Lmprovisalron L (solo dancer and /aercuss/Oﬂsz‘)
7. Dance (two dancers and percussionist)

. Lmprovisation £ (solo pencuss}oﬁ/ﬁ‘/

V. Dance (threedancers and percvssionist)

VL. Zmprovisation 3 (solo dancer)

e

VI . Finale (all doncers and pere ussonist)

At certain points the dancers are asked to complement the musica/ content of the score throu.y/z boclily movement,
either by wearing small bells or jimles attached to wristletsand anklets, or by foot -sTomping and clapping . The per-
cussion player /s likewise as/rec// To add a theatrica/ dimension To his presence on stage by inferaction with
the dencers and by the sheer movement reguired lo play the piece.

The exact size and make-up of the percussion battery is left up to the taste and ingenuity of the player, but it
should ot [east include several kinds of drums to be played with hands and sticks (or mellets), a variety of gongs,
cymbals y and other metallophones, a selection of wooden ideophones like temple blocks and log drums , and any
number of shakers, rattles, Jingles, and bells. Homemade and unusual instruments will also be very eflective in
the fourth movement (Lmprovisation 2 for solo percussionist). The only specific instrumental requirement is for a
marimba in the third movement. |

/ﬂavemenz‘s covld  possibly be extrscled from the work and performed independently, obviouvsly at the expense of
eliminating their contextual significance.  7he uvse of additional impr

T , vl ‘ ' OV)S/hy nstroments , either acoustic or electronre,
and of additional visual media is Jeft to the discretion of the performers, with the hope that if used they do

prove svperfluovs to the basic chor‘eogr'aphfc/mus}ca/ conception of the work, ha-ha.
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=/Oercussionist O =dancer)

With a metal rattle of some sort in hand (tambourmne, 4), 0/7/)/ to \/'/ﬂg/e once more and then dart cut Rushirmg back onlo stage, the percossBnist 7)
sleighbells, keys, etc.), jpercossion player /) svd- the side 5). /) damcer 6) F/res suddenly Jooks aboul and rons off, at which point Lwo
denly darts onto stage, ) /ooks about anxiously, across stage . dancers 8) f/ash across stage. Juslf as they
and J'/ny/c': thermn several times fur'/bus/y 117 drf- a’/kappean From view , the percussrorn p/a/éfr
ferent directions. /?/o/:ar-em‘/)/ rol getting the desired 9) ruons oot the S/dt? door and ovt the bock
response, he dashes off stage and out the back of of the hall y ot which point .

the hall3)jingles again, and returns mements loter
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,t.wo more dancers ap/peai/é),z‘ée>:/ﬁt/e ensemble J'}ny//ﬂy
intermitlently and at rendom .
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two dancers /o) zip t//mujzé the fromt of the ball. Hfter a A déncer /2) suddenly appears peeking out the .

moment of stillness the percussionist 1) tekes bis door, J'fng/ing intermittently. The percuss lonist 4; - 4 ;IL

raltle and plays: lays: o ~ ]

(secco) g —’b/m u ’ f( ’ u ) * - - - - - - - - &« - -

4 s L b~ e T | .
A A anotlverﬂc/ancer‘ 13) pops ouvl, jin lin /m‘erm/'z?enz‘é' .

£ i‘ 3 % Jﬁ g ¥ f< y S m ~ mLIH A as the dancers gredva/ly emerge into the hall and take
& i Cos > F e SN and_then | new positions (1), the percussion player 18) continves

S m’ ey ",}_’? —{( 8l ;}?_1 -~ _é k » playing, mitating and responding to the Jingling

>> > > > >,

another |4), g g and another/5)| as he PPOC@EC{S off the balcony and back onto stage.




Back an Jtage the /aercussxon/sf' /%) continves o /o/a/v at the dancers as If ff'y/ﬂg Zo control tﬁc/ﬁ,
but with no svccess. As the dancers yma’ua// Shift to new posilions 20), the /oercussxon /O/a)/e/"
makes his way to the battery of instruments 42/) a//’o/as his rai‘[/e, picks vp hard sticks

\z/, 80& andla/ay5496>>>> > > > >
— \; — tom-toms or ’ fol flowed by a long, siark
@ other lood a’r-um5>4
e

:X" ;L(,; silence . EVfﬂfUc’l//)/ one of the dancers begins  jingle, followed by another, then ancther, and

) ‘.. o the rest unti| 1t hecomes _ro i;;g chaps . The, pearcussionist responds:
v ' ' ’ '
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5 L X v several dancers jingling almost 8t once. Again the percossion player introdes: |
2/ 4 %@ @"{ " 4 ﬁmkbuf the dancers conlinve Jung/mﬂ, ontil...
> = A > > A > > A Jf =TT e YV .

212 and total silence. Sstisfied that he has effectively squelched their efforts, the percussionist resomes
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danceps start te dant sboot the hall randomly and iﬂd'ePende,nt/},7 n shont bunsts of movement hich get 9nac{ua//y /ongep Sitd mO\re
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» (dancers’ Jingling becqmes increasingly intgrmittent unti [ end of movement)
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percussionist once more responds :

I/’)?/O/"OV/'Sdf/'O/’? /L (neﬂf /Uage)
5udc{en()/ the Fercus:}on p/ayer takes totice of solo dancer and abnufafly stops p[a\/}ng. Tﬁe)/ engage /7 a fcasiﬂg
seduction scene with the dancer ca/of/'(/at/ﬂg the /aercuw/'omf,ﬁf with (?éﬁ»)ée//s while s)he nes/e)om/.r with shakers, rattles,

sc;r“apers)and all manner of hand instruments. [feedless to say , the Ioropos/f/om /s nol consuvmated.



I7 JHPROVISKTION 1. .

"
F JeX j& Q g]‘o&?ermanlfeé’f&tm.z: of sorme transcendatal force that permeates the workings of pature , can you sublimate

_phyaica.l desire into & poetry of motion . . . just for laug.h.s ?

Short/)/ before the end of this movement, two dancers erher\ge and sit cross-!eggecf
near the front of the stage. They remain motionless unti| the beginning ~ of

the next movement.
alonre



5 wood tom - toms, etc.), the

MAM—[ Flaying a variety of wooden instruments (woodbl/ocks, temple blocks, /Og drums

J- 144 /ocr'cuSS/On/.sz‘ gradua/[)/ rouses the two dancers into stlﬁ' Je.rk,v motion .
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(repeat each numbered measure many times ad libitum)
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. and the dancers seem to flow off stage and out of sight, leaving the percussion player alone.
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Note to ,Z;w/om visatron 2 :

In order to lend Formal coherence to the structure
of the improvisatior, some distinctive sound-event (such
as a /aam‘icu/ar timbre or r‘/))/t/my)c /0/"/7%//6)/3 Zo be
emp/o;/eo/ " arflba/af/ng seclions of the movement. 7his
'event” serves to define periods of particular activity,
timbre , gesture , or simply of general character.

The end of Improvisation Z leads into the succeediny
. ) o
movement without any noticeable break.
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movement) , the percussionist taps his foot on

J: ca. 116
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anklets with small bells
or Jing[es sttached ;

JT= tap foet
i = shp thighs
J= clap hands
I 4
o @
- [
The :o/oisf()()concél/es ] }:X\ X [ After a third at-
Zmproyisalion 3 by \ ] tempt , the three
stomping rhythmi- remaining dancers
ca//)/ on the Sfage 3) come into view,
Floor and waitin but none dare to
for a response rrom venture cmto siage.
the other dancers. At the insistence
Gefiihg none, the of the soloists con-
gestur‘e is repeated, 1 1 tinued dancing,
and one dancer 7) jin ling, and stom -
f«'na//)/ appears, t'lmid{y cer'mg out ping ; the/ cautious ()/ eger%e and con-
the door. Again the soloist stomps, gregate to observe the curious _
and two more appear 1) like the first. gpecfac/e. The soloist aﬁémp ts toteach them (g‘esr) magic;

©@he taps out: _1[37__.]_; the others look at one another , uncertain of how to proceed, and clumsily imitate the rhythm. The soloist

wnsistenly demon:traf&s:@-, the others s(oppi(\/ doplicate the example , but encouraged by this response ,the seloist 'lmmedia’ce[y
T~ T 1T

proposes: J 1 J]; and the others respond similarly , almost togethér. The soloist demonstrates
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du(o(cate it perfectly. The soloist repeats J J T and the others respond with | J T T The soloist
~ g SaRe > > > > > >
T T T T T S ¢ | |
tries. ) J ) 1 T and the others repeat it. Then the soloist repeats the patiern, and the others PﬁsFOhCJ n rhythm:
Soyloast: | i ] i oml Othreraz_r 1 ) ] SO‘Oigt: T T T T sc‘,thccsz T+ T + T 3¢ ?
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sttempts to imitate it, cautiously at first, then gaining greater strength and independence:
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Composer David Jason Snow (b. 1954) received his professional musical training at the Eastman
School of Music (1972-1976) where he studied with Joseph Schwantner, Warren Benson, and
Samuel Adler, and at the Yale School of Music (1976-1978) where he was a student of Jacob
Druckman. While at Eastman, he was awarded the Bernard and Rose Sernoffsky Prize in
composition (1974), the McCurdy Prize (1975), and the Howard Hanson Prize (1976), and at
Yale he received the Frances E. Osborne Kellogg Prize (1978). Other honors include BMI Student
Composer Awards (1977, 1979), Annapolis Fine Arts Foundation Composition Prizes (1981,
1983, 1984, 1985), an ASCAP Foundation Grant (1981), a National Association of
Composers/USA Composition Prize (1981), a National Federation of Music Clubs Composition
Prize (1981), National Endowment for the Arts Composer Fellowships (1982, 1985), a Meet the
Composer Grant (1983), and Maryland State Arts Council Grants (1992, 1997). Snow has been
awarded artist residencies at Yaddo (1981, 2000) and Millay Arts (2004), and commissions from
the College Band Directors National Association Commission (1982) and the Renee B. Fisher
Foundation (1997).

Among the organizations that have presented Snow's work in concert are the Ensemble
Intercontemporain (Centre Georges Pompidou, Paris), the New Juilliard Ensemble (Museum
of Modern Art, New York), the American Brass Quintet (John F. Kennedy Center, Washington,
DC), the Yale Contemporary Ensemble (Sprague Hall, New Haven), the Yale University Band
(Woolsey Hall, New Haven), the Harvard Wind Ensemble (Sanders Theater, Cambridge), and the
Banda Municipal de Bilbao (Euskalduna Palace, Bilbao).

Scores and parts to compositions by David Jason Snow are available for download in PDF format
from the Internet Archive at no cost under a Creative Commons Attribution-NonCommercial-
NoDerivs 3.0 Unported license. See the Creative Commons License Deed on the following page
for restrictions on use of these materials.

David Jason Snow and heirs to his estate retain copyright (as modified by the Creative
Commons license) and exclusive performing rights to his works. Distribution of performance
royalties is managed by Broadcast Music, Inc. (BMI), and public performances, broadcasts, and
streaming of any of these works must be promptly reported to BMI (https://www.bmi.com).
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This is a human-readable summary of (and not a substitute for) the license.

You are free to:

Share — copy and redistribute the material in any medium or format

The licensor cannot revoke these freedoms as long as you follow the license terms.

Under the following terms:

Attribution — You must give appropriate credit, provide a link to the license, and
indicate if changes were made. You may do so in any reasonable manner, but not

in any way that suggests the licensor endorses you or your use.
NonCommercial — You may not use the material for commercial purposes.

NoDerivatives — If you remix, transform, or build upon the material, you may not
distribute the modified material.

No additional restrictions — You may not apply legal terms or technological
measures that legally restrict others from doing anything the license permits.

Notices:

You do not have to comply with the license for elements of the material in the
public domain or where your use is permitted by an applicable exception or

limitation.

No warranties are given. The license may not give you all of the permissions
necessary for your intended use. For example, other rights such as publicity,
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